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Mrs.  Juanita  Belleville  (left) 

and  Mrs.  Juanita  Foree,  of  Alcoa,  Tenn., 

saw  their  first  drive-in  theatre 

14  years  ago,  and  were  so  fascinated 

by  it  that  they  decided  to  make 

a shoestring  investment  in  one. 

Although  they  knew  nothing  about  building 
a theatre,  and  less  about  operating  one, 
they  took  on  both  chores  and  made 
a success  of  their  venture.  Today, 
they  operate  seven  indoor  and  outdoor 
theatres  in  Tennessee  and  Georgia,  for  which 
they  do  all  the  buying  and  booking. 
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LET  US  ALL 


ONE 

BY 

ONE 

AND  ALL  TOGETHER 

(AND  AS  NEVER  BEFORE) 

BE 


BIG  BOOSTERS 
FOR  OUR 
BUSINESS! 


WISHES  ONI 
AND  ALL  A 
HAPPY  NEW 
YEAR  -AND 
ANNOUNCES 
THAT  THEY 
ARE  NOW 
BOOKING 
THESE  GREAT 
ATTRACTIONS 


FROM  FEB.F 
TO  EASTER 


mam 


METRO 

J GOLDS' VN 
| MAYER 

presents 

A JULIANS 
BLAITSTE1N 

PHKt»rttoll 
directed  b) 

VINOENTE 
MINNELLI 


Paris,  city  of  lovers...  the  day  the  clocks  stopped  turning  and  the  world  stood  still... 


Metro  -Goldwyn-  Mayer  presents 


WARREIM 

BEATTY 


KARL 

MALDEN 


GLENN  FORD  • INGRID  THULIN  ■ GHARLES  BOYER  • LEEJ.C0BB  • MLHENREID 

screen  play  by  oasec  on  (he  novel  by  _ 

co-starring  PAUL  LUKAS  -YVETTE  MIMIEUX  ■ KARL  BOEHM  • ROBERT  ARDREY^JOHN  GAY  VICENTE  BLASCO  IBANEZ 

m CINEMASCOPE  METROCOLOR 


EVA  MARIE 
SAINT 


Male 
enough 
for  a 
dozen 
women 

not 
man 
enough 
for 
one ! 


CO-STARRING 


ANGELA 

LANSBURY 


BRANDON 

deWILDE 


screenplay  by  based  on  the  direoted  by  produced  by 

/ILHAM  INGE  • james  leo'herlihy  • JOHN  FRANKENHEIMER  • JOHN  HOUSEMAN  * alex  north 
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METRO 

GOLDWYN 

MAYER 

PRESENTS  AN 

ARTHUR,  FREED 

PRODUCTION 


LigMl 
in  ~ 


A new  love 
An  old  love... 
In  the  only  city 
in  the  world 
where  they 
could  have 
happened ! 


1 OLIVIA 


de  HAVILLAND 

ROSSANO 

BRAZZI 


YVETTE 


fl| 

I B 


GEORGE 


HAMILTON 

and  co-starring  Q^PPY 

SULLIVAN 


■ 
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„ JULIUS  J.  EPSTEIN  ELIZABETH3 spencer  GUY  GREEN 


screenplay 

CINEMASCOPE  METROCOLOR 
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Metro-Gold  wyn- Mayer 

presents 


RAUL  NEWMAN 


ALDINE  PAGE 


Based  on  the  Play  . 

TENNESSEE  WILLIAMS  * 


CO-«TAHMM9 


SHIRLEY  KNIGHT' ED  BEGLEY' RIPTORN 


MUDREO  OUNNOCKMADELEINE  SHERWOOD 


written  tor  the  screen  aod  directed 


RICHARD  BROOKS  _b,PANDR0  S.  BEE 
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METR0-60LDWYN-IWER 

presents 

A EUTERPE  Production 


comedy  team 


screenplay  by  ULUIMJL  VV LLLO 
based  on  the  novel  “The  Bottletop  Affair"  by  GORDON  COTLER 


produced  by 


directed  by 


directed  by 


produced  by 


METRO-GOLDWYN-MAYER 

presents 

AGATHA  CHfUSTIE's  " Mill)  VIE  D 

SHE  SaiD. 

STARRING 

MARGARET  ^ARTHUR  MURIEL  Quest  Star  units 

RUTHERFORD  KENNEDY  • PAVLOW  ROBERTSON-JUSTICE 

GEORGE  BROWN 


STARRING 


screenplay  by 


produced  by 


directed  by 
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Points  Up  Some  Business  Wrongs 

My  partner  and  I have  been  in  show 
business  for  just  a few  years,  but  long 
enough  to  see  this  business,  on  the  whole, 
go  from  the  silly  to  the  slime.  I would 
love  for  someone  to  ask  me  what  is  wrong 
with  this  business.  I think  the  following 
would  be  a few  of  the  answers: 

1.  Why  did  we  kick  our  main  supply  in 
the  pants — the  producer?  We  took  his  the- 
atres away  from  him  and  said,  “You  make 
them  and  we  will  show  them.  You  can’t 
have  any  profit  on  your  product.” 

So  what  does  Mr.  Producer  do  and  say: 
“To  hell  with  you”  and  makes  his  best 
product  for  TV.  Why  shouldn’t  he?  He 
doesn’t  have  any  theatres  to  worry  about 
keeping  first-class  mass  appeal  pictures  in 
any  more. 

2.  It  has  been  my  main  thought  that  the 
theatre  in  any  town  is  a business  like  any 
other  business  in  any  town.  I have  never 
seen  the  dry  goods  store  say  to  the  barber 
shop,  “Put  a sign  up  in  my  store  and  pay 
me  a high  price  so  my  customers  will  come 
to  your  shop.” 

3.  I wish  the  people  who  are  responsible 
for  the  advance  advertising  on  pictures 
would  produce  and  distribute  the  picture. 
They  certainly  have  the  ways  to  get  the 
masses ! But  what  do  you  get  when  you  see 
the  pictures  now?  A big  letdown  on  most 
of  them. 

4.  Where  does  the  exhibitor  have  any 
rights  over  his  product?  You  are  sold  a 
picture  for  a few  days.  God  only  knows 
what  is  going  to  happen  to  that  picture  just 
before  or  just  after  you  play  it. 

In  one  case  a company  was  releasing  a 
big  picture  in  this  area  just  before  a the- 
atre was  to  play  it.  Six  different  high 
schools  had  a 16mm  print  of  the  picture 
and  were  showing  it  for  a 25 -cent 
admission. 

And,  of  course,  everyone  knows  about  the 
Saturday  Night  at  the  Movies  in  glorious 
Cinemascope  (color  by  De  Luxe)  and  four- 
track  stereo  sound,  all  on  TV. 

Well,  there  went  eight  years  of  Cinema- 
Scope,  stereo  and  color  by  De  Luxe  down 
the  drain,  for  theatres. 

I haven’t  seen  a picture  yet  on  this  pro- 
gram that  I would  turn  down  playing  in  my 
theatre,  especially  with  the  product  short- 
age now. 

Maybe  this  company  was  forced  to  sell 
by  the  board  of  directors.  Why,  oh,  why 
couldn’t  they  come  to  theatres  and  sell  this 
product,  and  keep  it  within  our  industry? 
But  this  company’s  salesman  hasn’t  been 
to  see  us  since  last  April! 

5.  Does  this  industry  have  room  for  just 
one  Mr.  Disney?  Why  can’t  more  com- 
panies make  pictures  for  the  masses  and 
sell  them  to  the  masses  as  Mr.  Disney  does? 
I’m  sure  these  pictures  wouldn’t  cost  much 
when  you  have  a car  company  advertising 
its  product  throughout  the  film  takeup 
with  its  cost! 

Why  are  people  buying  Mr.  Disney’s  pic- 
tures? Maybe  it’s  because  people  want  to 
see  something  clean.  No  sex,  no  slime,  no 
sex  promotion,  no  dirt,  no  cussing ! Because 
they  get  enough  of  that  in  real  life.  And  no 
matter  how  much  you  want  to  make  a pic- 
ture like  life,  a film  can  never  capture  real 
life ! Let’s  keep  mass  entertainment  for  the 


(Letters  must  be  signed.  Names  withheld  on  request) 


masses  and  give  the  masses,  not  the  few, 
what  they  want  to  see ! 

Product  shortage?  Right  now,  all  the  big 
pictures  of  the  year  are  out.  Many  we 
could  play  in  our  theatre  Christmas  and 
New  Year,  but  no  dice.  We  are  playing  a 
six-month-old  picture  on  Christmas  and 
a second-run  on  New  Year’s  because  we 
cannot  touch  any  of  the  new  product  that 
was  released  for  us  over  the  holidays. 
Tradepress  ads  always  say,  “Contact  us 
now  and  date.”  Yeh!  Six  months  later. 
We  are  a county  seat  and  first-run  house, 
I thought. 

RICHARD  L.  COSBY 

Indiana  Theatre, 

Salem,  Ind. 


Tribute  to  Universal 

Although  I am  no  longer  a member  of 
the  motion  picture  industry — even  though 
Boxoffice  usually  makes  me  feel  I am,  I 
had  some  reflective  thoughts  when  I read 
your  editorial  about  Universal’s  forthcom- 
ing 50th  Anniversary.  That  means  the 
company  was  formed  in  1911 — where  does 
the  time  go? 

By  the  time  I was  eight  years  old,  I had 
developed  an  insatiable  interest  in  the  mov- 
ies. Whenever  I could  afford  to  go,  which 
wasn’t  very  often,  I’d  sit  through  two  per- 
formances; and  whenever  I couldn’t  go,  I’d 
stand  outside  (in  the  summer,  of  course) 
and  steal  a few  looks  until  I was  shooed 
away. 

Because  of  my  curiosity,  I made  it  a 
practice  to  scavenge  the  trash  bin  behind 
the  theatre  in  our  town  in  search  of  a dis- 
carded piece  of  film  which  I could  study, 
or  reading  material  which  I could  pore 
over  at  my  leisure. 

One  publication  I always  enjoyed  was 
the  Universal  Weekly,  and  the  feature  that 
gave  me  the  greatest  pleasure  was  the 
weekly  “Straight  From  the  Shoulder  Talk” 
by  Carl  Laemmle.  Maybe  I was  too  young 
to  understand  everything  he  said,  but  he 
wrote  so  simply  and  straightforwardly  that 
“bread-and-butter”  and  “brick-and-mor- 
tar”  phrases  made  their  impression  upon 
me,  and  I have  never  forgotten  them.  If  I 
had  been  old  enough,  and  had  operated  a 
theatre,  Mr.  Laemmle  would  have  had  an- 
other buyer  of  his  product. 

Of  course,  in  succeeding  years,  glamorous 
Paramount  with  DeMille,  Valentino,  Swan- 
son, etc.,  and  star-studded  MGM  with 
Garbo,  Gilbert,  Novarro,  Crawford,  Shearer, 
etc.,  dazzled  me  and  pushed  Universal 
somewhat  into  the  background.  But  I 
never  forgot  “Merry-Go-Round,”  “Hunch- 
back,” “ King  of  Jazz”  and  other  enter- 
taining Universal  films,  and  I have  always 
had  considerable  admiration  for  the  com- 
pany because  of  its  success  in  catering  to 
public  tastes. 

To  be  50  years  old  and  doing  well,  to 
have  survived  revolutionary  changes  and 
developments,  to  have  overcome  economic 
and  financial  hurdles,  is  a tribute  to  the 
men  behind  the  company  who  have  car- 
ried on  the  principles  and  practices  set 
down  by  Carl  Laemmle  in  those  “Straight 
From  the  Shoulder  Talks.” 

RALPH  COKAIN 

166  E.  35th  St., 

New  York,  N.  Y. 


Reach  the  Lost  Audience  Via  TV 

I was  very  much  interested  and  im- 
pressed by  your  editorial,  issue  of  December 
11,  pertaining  to  Star-Building  “Crusade.” 
This  is  something  this  industry  needs  badly 
at  this  time.  However,  I would  like  to  ask 
a simple  question:  What  good  will  it  do  to 
show  these  two-reel  star-building  subjects 
in  the  theatres,  if  the  largest  percentage  of 
the  public  is  home  watching  the  TV 
programs  ? 

Most  of  the  people  we  meet  in  our  towns 
are  thoroughly  acquainted  with  the  TV 
personalities  and  know  absolutely  nothing 
about  most  motion  picture  theatre  movies! 
Let  us  ask  ourselves  why  is  it  they  know  the 
Disney  pictures?  And,  incidentally,  the 
Disney  product  will  outgross  every  time  the 
other  motion  pictures.  Why?  Because  Dis- 
ney uses  the  national  prime  time  TV  to  put 
over  his  product. 

Seems  to  me — going  back  to  your  edi- 
torial, paragraph  two — this  would  be  a 
good  means  to  obtain  funds  for  the  purpose 
of  putting  this  star-building  crusade  on 
national  prime  time  TV.  Then,  and  only 
then,  will  we  be  able  to  bring  back  that  lost 
audience  to  our  theatres. 

CAESAR  BERUTT 
Berutt  & Wandel  Theatres, 

Rolla,  Mo. 


A Veteran  Director  Speaks 

Thank  you  for  your  kind  letter  of  No- 
vember 21.  There  comes  a time  in  life 
when  one  starts  thinking  of  calling  it  quits 
in  the  business  world.  For  yours  truly,  this 
coming  January  will  record  50  years  of 
service  in  the  motion  picture  industry. 
The  records  will  show  that  I started  in 
1912  at  the  Edison  Studio  in  Fordham,  N. 
Y.  Believe  me,  I have  seen  a lot  come  and 
go  in  our  business. 

The  last  picture  I directed  was  “Atomic 
Submarine”  for  Allied  Artists  in  June  1959. 
You  see,  I have  been  submerged  for  over 
two  years,  and  the  prospects  of  surfacing 
at  this  time  is  very  doubtful,  particularly 
when  one  reaches  the  age  of  69.  Thank 
God  I am  in  good  health.  Play  hand-ball 
every  day — have  been  for  the  past  35  years. 
At  least  I am  enjoying  my  retirement. 

As  for  Boxoffice  : Let  me  say  that  it  has 
been  “The  Pulse  of  the  Motion  Picture  In- 
dustry” for  me  for  many,  many  years.  I’m 
sure  the  years  I have  been  a subscriber  is 
proof  of  that  fact.  The  time  has  come  for 
me  to  step  aside  and  let  the  younger  guys 
take  over.  General  MacArthur  said  “Old 
soldiers  just  fade  away”  and  I say  that  di- 
rectors, actors,  etc.  just  “dissolve  out.” 

SPENCER  G.  BENNETT 
Los  Angeles,  Calif. 


Jack  Schlaifer  Joins  MGM 

NEW  YORK — Jack  Schlaifer,  veteran 
sales  executive,  has  joined  Metro-Goldwyn- 
Mayer  and  will  devote  his  time  to  inde- 
pendent distributor  operations,  handling 
the  rereleases  of  top  product. 

Schlaifer  has  been  in  the  industry  for 
more  than  30  years  during  which  time  he 
was  general  sales  manager  of  Universal, 
western  general  sales  manager  of  United 
Artists  and  general  sales  manager  of  Eagle 
Lion.  He  formed  his  own  company.  Jack 
Schlaifer  Associates,  in  1950. 
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IN  ACADEMY  AWARD  OPENING! 


♦CALL  THE  EL  REY  THEATRE  FOR  THE  SUCCESS  STORYI 


Watch  “The  Innocents " Possess  N.  V. 
Double  Premiere  at  Criterion  and 
72nd  St  Playhouse! 
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A VIEW  FOR  '62 


AS  IN  every  year  since  the  beginning  of 
this  industry,  1961  saw  many  changes 
take  place,  yet  much  remained  the  same.  Progress 
was  evidenced  in  a number  of  directions,  but 
where  the  industry  stood  still,  as  it  were,  there 
were  retardent  effects  that  will  continue,  unless 
these  “drawbacks”  are  overcome.  A new  year 
provides  a fresh  start  for  the  build-up  of  busi- 
ness all  along  the  line  and  an  opportunity  to 
profit  by  mistakes  of  the  past.  Thus,  what  not  to 
do  plays  as  important  a part  as  knowing  what  to 
do. 

Two  years  of  the  decade  of  the  Sixties  have 
seen  new  policies  introduced  that  were  designed 
to  keep  pace  with  the  times  and  their  demands. 
So  doing  meant  acceding  to  the  public’s  wishes 
for  improvement  in  the  industry’s  entertainment 
offerings  and  catering  to  tastes  indicated  by  what 
types  of  pictures  they  patronized.  Thus,  the  trend 
toward  spectacles  of  roadshow  caliber,  which 
went  far  beyond  any  similar  moves  made  in  the 
past.  Two-a-day  showings  at  advanced  prices 
reached  new  high  points  in  number;  resultantly, 
the  long-extended  runs  had  a bearing  on  total 
product  output,  and  policies  and  practices,  long 
in  vogue,  were  deemed  outmoded.  This  had  both 
good  and  bad  effects. 

The  good  was  that  the  public  would  pay  top 
prices  for  the  bigger,  better  pictures  and  that 
the  high-powered  productions  and  the  big  pro- 
motions that  attended  them  attracted  new,  as 
well  as  high  volume,  patronage.  The  bad  was  the 
upsetting  of  orderly  releasing  patterns  and  the  ef- 
fect this  had  on  regular  theatre  attendance.  Plans, 
of  course,  were  designed  to  overcome  this  con- 
dition, among  them  the  saturation  booking 
scheme  but,  successful  as  this  was,  it,  too,  had 
an  adverse  effect  when  product  irregularity  cut 
into  the  steady  flow  of  patronage. 

The  experience  of  the  past  two  years  has 
taught  that  the  public  will  respond  to  the  appeal 
of  good  pictures,  regardless  of  type,  and  to  good 
campaigns  put  forth  in  their  selling.  When  the 
offerings  are  judiciously  spaced  and  paced  and 
they  are  made  more  widely  available,  an  accrual 
of  values  is  provided,  with  a resultant  increase  in 
public  interest  and  patronage.  However,  when 
good  pictures  are  bunched  in  release  and  given 
fast  play-offs,  followed  by  long  dry  spells  in 
which  exhibitor^  have  virtually  nothing  to  sell, 
the  continuity  of  patronage  so  much  desired — 
and  needed — is  thus  destroyed.  The  task  of  the- 


atre operation  then  becomes  more  difficult  and 
the  profits  derived  from  the  bigger  attractions 
are  dissipated.  Production  and  distribution  also 
are  affected  thereby. 

Further  examining  of  the  record  of  the  past 
year  reveals  that,  on  the  whole,  it  was  better 
than  the  previous  year.  There  were  marks  of 
progress  in  a number  of  directions.  Despite  the 
drawbacks,  there  was  an  upsurge  of  confidence, 
particularly  on  the  part  of  exhibitors  who  made 
substantial  investments  in  updating  and  refur- 
bishing their  properties  and  in  new  theatre  build- 
ing. The  attendance  draw  in  these  instances  was 
most  encouraging,  indicating  that  interest  in 
moviegoing  still  was  very  much  alive — it  needed 
only  to  be  rekindled.  The  quantity  of  quality 
productions  had  increased  and  was  generally 
giving  good  accounts  at  the  boxoffice.  Several 
film  companies  had  attained  all-time  high  in- 
comes and  net  profits.  Dollar  intake  for  the 
industry  as  a whole  also  had  shown  marked  im- 
provement. 

On  the  debit  side,  the  production  output,  al- 
though up  a bit,  still  was  below  the  need.  At- 
tendance is  reported  to  have  shown  a rise  over 
that  of  the  previous  year,  but  it  was  markedly 
short  of  paralleling  the  percentage  of  increase  in 
overall  gross  intake.  Therein  lies  the  crux  of 
the  problem  which  the  collective  industry  must 
solve  in  1962  in  building  solidly  for  its  future. 
And  with  that,  of  course,  must  come  a fair  re- 
turn for  those  putting  forth  the  effort.  The  tri- 
umvirate of  production,  distribution  and  ex- 
hibition must  work  more  closely  together  than 
ever  before — as  a team.  It  must  seek  not  only  the 
high  dollar,  but  also  the  high  volume  of  at- 
tendance, remembering  that  there  is  “safety  in 
numbers.”  It  must  vigorously  proceed  in  a uni- 
fied effort  to  increase  the  margin  of  safety  that 
strong  attendance  provides;  to  consolidate  the 
gains  made  in  the  past  year  and  to  keep  ad- 
vancing along  every  line  of  public  contact,  the 
prime  point  of  which  is  the  boxoffice. 

The  industry’s  progress  in  1961  can  be  added 
to  in  considerable  measure  in  1962  and  through- 
out the  rest  of  the  decade  of  the  Sixties,  if  each 
of  its  principal  components  will  unbend  a little, 
be  more  willing  to  give  as  well  as  take  and  work 
more  diligently — hand-in-hand  with  the  others 
— for  the  common  good. 


SKOURAS'  20  YEARS  AT  20TH 
TO  GET  GLOBAL  CELEBRATION 


Young  stein  to  Cinerama 
In  Top  Executive  Post 


13- Week  Drive  to  Honor 
His  Contributions  to 
Industry's  Progress 

NEW  YORK — An  intercorporate  world- 
wide celebration  of  Spyros  P.  Skouras’ 
20th  anniversary  as  president  of  20th 
Century  - Fox  was 
launched  over  the 
weekend  by  the  com- 
pany and  its  global 
subsidiaries. 

The  celebration,  to 
run  13  weeks,  was 
created  as  a mark  of 
appreciation  for  what 
the  widely  respected 
president  of  the  com- 
pany has  done  for 
the  motion  picture 
industry  and  20th- 
Fox.  According  to  Glenn  Noms,  general 
sales  manager  of  the  company,  the  idea 
was  instigated  by  exhibitors  themselves, 
who  have  expressed  this  appreciation  dur- 
ing his  recent  swings  around  the  country. 

MICHEL  IS  CHAIRMAN 

William  C.  Michel,  executive  vice-presi- 
dent of  the  company,  will  serve  as  world- 
wide chairman  of  the  celebration  and  will 
oversee  all  aspects  of  the  campaign,  both 
domestic  and  overseas.  Michel  initiated  the 
campaign  idea  of  honoring  the  president 
of  the  company  and  expects  to  travel 
throughout  the  country  and,  possibly, 
abroad  to  stimulate  interest  in  the  various 
events  to  be  staged  during  the  13-week 
period. 

Norris  stated  that  the  product  of  the 
company  to  be  released  during  the  three 
months  had  “the  greatest  potential”  20th- 
Fox  has  ever  offered  the  motion  picture 
industry. 

“I  believe  neither  we  nor  any  other 
company  has  ever  had  so  many  strong 
potential  pictures  to  offer  in  so  short  a 
period,”  he  declared. 

WILL  PROVIDE  MOMENTUM 

“The  13-week  celebration  will  provide 
the  organization  with  continuing  momen- 
tum which  will  carry  it  through  to  the  end 
of  the  year,  thus  fulfilling  the  arive  on 
all  20th-Fox  fronts,”  Norris  said. 

In  launching  the  celebration,  Norris 
spoke  with  all  38  branch  managers  over  a 
nationwide  telephone  hookup,  stressing 
that  the  branches  collectively  and  indi- 
vidually can  contribute  substantially  to  the 
success  of  the  drive. 

Skouras  has  been  an  industry  figure  since 
1914  when  he  operated  his  first  theatre 
in  St.  Louis.  He  was  in  the  exhibition  field 
until  called  to  the  20th-Fox  presidency  in 
1942. 


Rites  for  Martin  Murphy 
HOLLYWOOD  — Funeral  services  were 
held  Tuesday,  December  26,  for  Martin 
Murphy,  72,  former  vice-president  in 
charge  of  production  for  Universal  Pictures. 


NEW  YORK — Max  E.  Youngstein  this 
week  will  become  executive  vice-president 
of  Cinerama,  Inc., 
and  president  of 
Cinemiracle  Interna- 
tional Pictures,  a 
Cinerama  subsidiary. 

The  veteran  pro- 
duction and  distri- 
bution executive  of- 
ficially terminated  his 
ten-year  association 
with  United  Artists 
December  31,  al- 
though he  had  for- 
mally announced  his  Max  E.  Youngstein 
intentions  to  retire  as 

UA’s  executive  vice-president  several 
months  ago. 

Nicolas  Reisini,  president  and  board 
chairman  of  Cinerama,  Inc.,  held  a press 
conference  December  28  at  which  it  was 
announced  that  Youngstein  would  join  the 
company  in  a top  executive  position.  He 
said  the  appointment  came  after  several 
months  of  negotiations. 

Although  Youngstein’s  name  has  been 
most  prominently  mentioned  in  a deal 
which  would  have  given  him  control  of 
Allied  Artists,  he  revealed  at  the  press  con- 
ference that  he  had  received  approximately 
20  offers  since  he  announced  his  resigna- 
tion from  United  Artists.  He  accepted  the 
Cinerama  offer,  he  said,  because  it  was  a 
challenge  and  that  it  represented  a new 


ATLANTA  — Cooperation  of  exhibition 
with  production  and  exhibition  in  seeking 
solutions  to  industry  problems  will  be  a 
keynote  of  Theatre  Owners  of  America’s 
program  during  1962,  John  H.  Stembler, 
president,  said  in  a yearend  statement. 

Stembler  said  that  exhibitors  had  rung 
out  1961  as  another  difficult  transitional 
year,  when,  despite  a continued  acute 
shortage  of  product  which  affected  all  their 
activities,  most  of  them  still  were  able  to 
hold  their  own  or  finish  the  year  with 
grosses  slightly  better  than  1960’s  and  with 
attendance  gaining  just  a little  over  the 
preceding  year. 

“I  believe  most  of  them  feel  as  I do 
about  1962 — that  there  is  reason  for  cau- 
tious hope  for  still  further  improvements,” 
Stembler  said.  “Hollywood’s  production  fig- 
ures indicate  some  small  gain  over  1961’s 
very  meager  230  releases  is  possible.  Ex- 
hibition’s own  A.C.E.  Films  could  get  under 


concept  in  the  industry. 

Youngstein  will  be  active  in  every  phase 
of  Cinerama  operations,  including  the 
development  of  a single-lens  system,  a new 
Cinerama  still  camera,  activities  in  the 
field  of  “space  films”  (for  which  the  com- 
pany has  developed  a special  lens),  a 
camera  and  projector  for  use  by  the  gov- 
ernment at  the  Seattle  World’s  Fair  this 
year  and  the  production  of  features  in  as- 
sociation with  MGM. 

“All  this  necessitates  our  having  a man 
who  will  be  able  to  take  the  second-rank 
position  in  the  company  and  be  active  in 
it,”  Reisini  said. 

Exhibitors  all  over  the  country  are  in- 
terested in  building  theatres  that  are  de- 
signed for  the  showing  of  Cinerama  pic- 
tures exclusively,  Reisini  reported.  The 
Cooper  Foundation  now  has  one  in  Denver 
and  is  building  another  in  Minneapolis. 
Other  prominent  theatremen  who  will  be 
investing  in  Cinerama  theatres  are  Julius 
Gordon  of  Texas,  E.  D.  Martin  of  Georgia, 
Gordon  & Lockwood  of  New  England  and 
National  Theatres. 

Reisini  also  announced  that  60  Cinerama 
theatres  would  be  in  operation  by  the  end 
of  July,  shortly  after  the  opening  of 
Cinerama’s  first  feature,  “How  the  West 
Was  Won,”  scheduled  for  July  4 premieres. 
“The  Wonderful  World  of  the  Brothers 
Grimm”  will  open  later  in  the  year. 

Currently,  there  are  29  Cinerama  the- 
atres in  the  U.S.  and  23  overseas. 


way  in  the  year  ahead,  with  material  effect 
upon  production.  TOA  will  take  positive 
action  to  try  to  prove  to  Hollywood  that 
money  can  be  made  by  major  releases  in 
non-holiday  periods.” 

Stembler  said  pay  TV  still  was  not  in 
operation  in  the  United  States  and  there 
was  nothing  to  indicate  that  it  could  get 
underway  in  an  appreciable  force  in  1962 
so  long  as  the  active  opposition  continued. 
He  said  TOA’s  record  in  combating  cen- 
sorship was  good  enough  to  hope  the  mo- 
mentum would  be  sustained. 

“Our  great  hope  for  1962,”  Stemler  said, 
“is  that  further  real  progress  can  be  made, 
toward  industry  cooperation.  It  behooves 
production  and  distribution,  for  their  own 
self-enlightened  interest,  to  work  more 
closely  with  exhibition.  Exhibition,  in  turn, 
must  act  in  an  equally  responsible  and  co- 
operative manner  in  seeking  solutions  to 
our  industry’s  problems.” 


Spyros  P.  Skouras 


Industry  Cooperation  to  Be  a Keynote 
Of  TOA's  Program , Stembler  Says 
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Department  of  Commerce  Forecast 


GOOD  YEAR  COMING  UP  IN  '62; 
UPBEAT  ON  GROSSES,  PRODUCT 


William  Hebert  Joins  BOXOFFICE 
As  Western  Editor  and  Manager 


$1.5  Billion  Boxoffice 
Take  Best  Since  '48; 
Attendance  Rising 

WASHINGTON  — The  outlook  for  the 
motion  picture  industry  in  1962  is,  in  one 
word,  rosy. 

On  the  prediction  of  the  scientific, 
photographic  and  business  equipment  sec- 
tion of  the  Department  of  Commerce,  box- 
office  receipts  at  United  States  theatres 
during  the  next  year  should  top  the  esti- 
mated $1.5  billion  gross  for  1961  which,  in 
turn,  was  7.6  per  cent  above  the  $1.39  bil- 
lion of  the  preceding  year.  The  Depart- 
ment sees  further  improvement  in  the  next 
12  months. 

MANY  REASONS  FOR  OPTIMISM 

Not  since  1948  have  theatres  reported  a 
$1.5  billion  gross,  and  the  1961  figure  was 
achieved  with  fewer  theatres  in  operation. 

The  Commerce  Department  is  looking  at 
an  improved  1962  for  a variety  of  reasons. 
For  one,  Department  officials  with  a spe- 
cial interest  in  the  motion  picture  in- 
dustry appear  to  be  confident  that  the 
downward  pace  in  theatre  attendance 
definitely  has  been  reversed.  Three  con- 
secutive years  of  rising  patronage  indicate 
this  shift.  Average  weekly  attendance  in 
the  first  nine  months  of  1961  averaged  44 
million,  1.8  per  cent  above  the  same  period 
the  preceding  year.  This  is  up  from  40 
million  in  1958,  42  million  in  1959  and  43.5 
million  in  1960. 

Another  reason  for  the  Department’s 
optimism  is  the  production  outlook.  The 
downward  trend  here,  too,  seems  to  have 
been  blunted,  and  the  government  agency 
expects  1961  to  wind  up  with  picture- 
making at  the  185-190  level.  In  1960,  the 
studios  turned  out  between  165-170  pic- 
tures. The  accelerated  activity  on  the 
Hollywood  sound  stages  and  at  overseas 
filmmaking  facilities  is  expected  to  con- 
tinue in  the  new  year,  and  several  unidenti- 
fied major  circuits  are  reported  by  the  De- 
partment to  base  their  1962  optimism  on 
the  prospects  of  increased  production. 

SEE  60  FEATURES  IN  EARLY  ’62 

The  Department  calls  the  1962  outlook 
“promising”  and  looks  for  longer  runs  for 
more  pictures  “at  higher  prices.”  Eight 
major  companies  will  have  approximately 
60  features  available  for  distribution  in  the 
first  months  of  the  year,  a step-up  in  pro- 
duct which  should  be  particularly  helpful 
to  theatres  in  smaller  towns  which  need 
several  changes  a week,  it  was  pointed  out. 

This  rise  in  production  will  be  reflected 
in  the  foreign,  as  well  as  the  domestic, 
market.  U.S.  producers  and  distributors 
will  get  between  $220  million  and  $225  mil- 
lion in  overseas  remittances  in  1961,  a sig- 
nificant volume  in  face  of  continued  re- 
strictions in  some  countries  on  both  re- 
mittances and  imports  of  American  films. 
The  Department  notes  that  “in  general, 


HOLLYWOOD  — William  Hebert  has 
been  appointed  Western  Editor  and  Man- 
ager of  Boxoffice.  Long  established  with- 
in the  industry  as  an  executive,  writer  and 
public  relations  counsel  to  major  producers, 
stars  and  industry-allied  enterprises,  he 
assumes  at  once  the  duties  held  by  the  late 
Ivan  Spear  for  26  years. 

Following  his  graduation  from  the  Har- 


WILLIAM  HEBERT 


vard  and  Boston  University  Graduate 
Schools,  where  he  received  an  M.A.  in  Eng- 
lish, Herbert  joined  the  staff  of  the  Boston 
Record  as  a columnist  and  feature  writer, 
where  he  remained  for  several  years  before 
being  transferred  to  New  York  and  King 
Features  Syndicate,  owned  by  the  Hearst 
organization  as  is  the  Record,  where  he 
wrote  daily  and  Sunday  features  for 
national  syndication. 

He  came  into  the  industry  in  1935  via 


foreign  audiences  show  a strong  prefer- 
ence for  U.S.  films.” 

Likewise,  audiences  in  this  country  are 
seeing  more-  foreign  pictures,  “partly  be- 
cause fewer  U.S.  feature  films  have  been 
available.”  It  is  estimated  that  about  500 
so-called  art  houses  play  imports  on  a 
regular  basis,  but  many  others  use  the 
foreign  product  to  fill  out  programs.  Dub- 
bing films  into  English  is  another  factor  in 
the  increased  exhibition  of  foreign  pictures 
in  this  country. 

The  Department  estimates  the  number  of 
theatres  operating  in  the  United  States  at 
17,000  theatres — 16,991  is  the  figure  used — 
but  points  out  that  drive-in  theatres  may 


Paramount’s  studio  publicity  department. 
Shortly  afterward  he  was  appointed  adver- 
tising and  publicity  director  for  Cecil  B. 
De  Mille,  with  whom  he  remained  for 
three-and-a-half  years  as  both  press  con- 
tact and  head  writer  of  De  Mille’s  Lux 
Radio  Theatre. 

He  joined  the  Selznick  Organization  as 
advertising  and  publicity  director  on  “Gone 
With  the  Wind,”  directing  the  campaign 
throughout  production  and  completion  and 
then  joined  Howard  Dietz  as  special  as- 
sistant when  MGM  acquired  the  picture  for 
release.  Later  he  was  engaged  by  Samuel 
Goldwyn  as  advertising  and  publicity  di- 
rector and  directed  the  campaigns  on  all 
Goldwyn  productions  starting  with  “The 
Little  Foxes,”  for  a total  of  ten-and-a-half 
years,  interrupted  only  by  an  18-month  as- 
sociation with  Frank  Ross  as  advertising 
and  publicity  director  and  production  as- 
sistant on  “The  Robe.” 

As  a writer,  prior  to  and  after  entering 
the  studios,  Hebert  has  had  over  200 
articles  and  short  stories  published  in  na- 
tional magazines,  such  as  the  Saturday 
Evening  Post,  Cosmopolitan,  Town  and 
Country,  Redbook  and  Collier’s  and  is  the 
author  and  editor  of  motion  picture  ma- 
terial in  both  the  Encyclopaedia  Britan- 
nica  and  Britannica,  Jr. 

Establishing  his  own  public  relations 
firm  in  1949,  he  represented  major  stars, 
producers  and  productions  for  seven-and- 
a-half  years  and  was  public  relations  coun- 
sel for  Disneyland. 

He  has  most  recently  been  executive  vice- 
president  of  Larry  Harmon  Pictures  Corp., 
producers  of  animated  cartoon  series  for 
television. 

Hebert  is  a member  of  the  Public  Rela- 
tions Society  of  America,  the  American  In- 
stitute of  Management,  the  Publicists  Ass’n 
and  a winner  of  one  of  Wisdom  Magazine’s 
first  awards  “for  significant  contributions 
to  knowledge.” 


now  number  over  5,000  rather  than  the 
4,700  total  the  Department  used  for  its 
calculation.  The  outdoor  theatres  con- 
tribute about  25  per  cent  of  the  gross  in 
the  domestic  market. 


Technicolor's  Brooklyn 
Studios  Go  to  Gertner 

HOLLYWOOD — Technicolor  has  sold  its 
Brooklyn,  N.Y.,  studios  to  Benjamin  Gert- 
ner, president  of  Biograph  Studios. 

Gertner  will  reopen  the  studios  following 
extensive  renovation  and  operate  under  the 
name  of  Mayflower  Studios. 
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HAWKS 


ARAMOUNT 


l GERARD  BLAIN  .«  RED  BUTTONS  • TECHNICOLOR* 


Directed  and  Produced  by  Howard  Hawks  • Screenplay  by  Leigh  Brackett 
From  a story  by  Harry  Kurnitz  • A PARAMOUNT  RELEASE 


Chicago  Passes  Stiff 
U nder-17  Censorship 


CHICAGO  — The  Chicago  city  council 
Wednesday  (27)  approved  an  amendment 
to  the  censorship  ordinance  which  gives 
the  police  censorship  board  power  to  ban 
certain  motion  pictures  for  young  people 
under  17  years  of  age  and  other  pictures  on 
the  grounds  of  obscenity. 

A highly  controversial  piece  of  legisla- 
tion, the  amendment  hit  the  city  council 
unexpectedly  a week  ago  after  traveling 
through  unorthodox  channels  to  reach, 
first,  the  finance  committee  and,  second, 
the  city  council  where  it  was  adopted  by  a 
39  to  3 vote.  Usually,  an  ordinance  goes 
first  to  the  council,  then  is  assigned  to  a 
committee  and,  after  a hearing,  is  returned 
to  the  council  for  action. 

One  alderman,  Leon  M.  Despres,  char- 
acterized the  maneuver  as  “railroading,” 
and  the  Motion  Picture  Ass’n  of  America 
in  a memorandum  to  the  council  called  the 
amendment  “unconstitutional,  unworkable 
and  unnecessary,”  and  as  “vague  and  in- 
definite” as  similar  Chicago  classifications 
which  were  declared  unconstitutional  in 
1959. 

Nevertheless,  the  council  overwhelmingly 
okayed  the  amendments  in  a 90-minute 
session,  over  which  Mayor  Daley  presided. 

As  approved,  the  amendment  permits  the 
police  censor  board  to  ban  certain  pictures 
for  showing  to  children  under  17  years, 
but  sets  up  an  appeals  board  of  five  mem- 
bers from  which  a distributor  can  seek  a 
judicial  review. 

Opponents  of  the  measure  gained  several 
minor  concessions.  A controversial  phrase 
— “or  is  otherwise  unsuitable  for  children” 
— was  eliminated.  It  followed  a specific 
listing  of  types  of  pictures  that  youngsters 
under  17  should  not  be  permitted  to  see — 
those  showing  lynchings,  brutal  beatings, 
death  by  fire,  or  movies  arousing  sexual 
desire.  Coverage  of  newsreels  also  was 
eliminated. 

The  MPAA  warned  the  council  that  the 
amendment  sets  a “dangerous  precedent” 
— that  when  one  medium  of  expression 
falls  victim  to  censorship,  all  others  become 
vulnerable.  The  association  pointed  out 
that  not  one  state  or  city  in  the  country  is 
now  actively  classifying  motion  pictures, 
and  that  the  amendment  is  unworkable  be- 
cause “many  14  and  15-year-old  children 
are  more  mature  than  many  17  and  18- 
year-olds.” 

There  appears  to  be  little  question  that 
the  amendment  will  be  tested  in  the 
courts. 


Henry  Kelley  to  New  Post 
With  20th-Fox  Int'l 

NEW  YORK — Henry  Kelley  has  been  ap- 
pointed administrative  assistant  to  Herbert 
Jaffey,  newly  appointed  director  of  pub- 
licity, advertising  and  exploitation  of  20th 
Century-Fox  International  and  Inter- 
America  Corporations. 

Kelley  has  been  editor  of  Spanish  press- 
books  and  editor  of  Spanish  publicity  since 
joining  the  company  ten  years  ago.  He 
holds  A.B.  and  M.A.  degrees  in  romance 
languages  from  the  University  of  Chicago. 


Portland  Censorship 
Held  Unconstitutional 

Portland — The  Portland  city  council, 
pressing  for  a decision  on  the  consti- 
tutionality of  its  motion  picture  cen- 
sorship law,  got  an  answer  from  the 
Oregon  Supreme  Court  this  week.  The 
decision:  The  law  indeed  is  unconsti- 
tutional. 

The  action  rose  out  of  the  arrest  of 
Nancy  Welch,  manager  of  the  Guild 
Theatre,  for  exhibiting  the  French  im- 
port, “The  Lovers.”  The  court  voided 
the  conviction  of  the  manager,  but  did 
not  rule  on  the  constitutionality  of  the 
ordinance,  declaring  that  the  police  ac- 
tion did  not  state  a crime. 

The  city  then  petitioned  for  a re- 
hearing and  asked  for  a ruling  on  the 
constitutionality  of  its  ordinance.  The 
court  then  modified  its  original  find- 
ings and  held  that  the  legislation  was 
in  conflict  with  the  state’s  constitution, 
that  it  was  “repugnant”  to  the  First 
and  Fourteenth  Amendments  of  the  U. 
S.  Constitution  and  contained  no  con- 
stitutional safeguards  for  enforcement. 


Marshall  Fine  Acquires 
Shor  Interests  in  S&S 

CLEVELAND — Marshall  H.  Fine,  presi- 
dent of  Allied  States  Ass’n,  has  purchased 
the  Shor  interests  in  the  S&S  theatre  chain 
in  the  Cincinnati  area,  comprising  13  the- 
atres. Acquisition  of  this  group  increases 
the  Associated  Theatres  circuit  to  35  the- 
atres. M.  S.  Fine  and  Leroy  Kendis  are 
partners  with  Marshall  Fine  in  Associated 
Theatres,  which  has  theatres  throughout 
the  Greater  Cleveland  and  northern  Ohio 
area,  plus  a drive-in  in  Adrian,  Mich. 

“I  am  most  enthusiastic  about  the  out- 
look for  the  movie  industry  for  both  1962 
and  the  future,”  Marshall  Fine  said,  “and 
look  forward  both  to  operating  these  the- 
atres, and  to  further  expansion  wherever 
possible.  I believe  theatre  grosses  will  con- 
tinue in  their  upward  trend  and  antici- 
pate 1962  especially  to  be  a great  year  for 
the  industry.” 

It  was  announced  that  recently  acquired 
additions  to  the  Fine  circuit  are : Dixie 
Auto  Cruise-In,  Esquire  Art,  Forest  Auto, 
Hyde  Park  Art,  Keith  Theatre,  Twin  Drive- 
In,  Woodlawn  Drive-In,  West  Hills,  all  in 
the  Greater  Cincinnati  area;  the  Ramona 
and  Valley  drive-ins  in  Hamilton,  Ohio; 
and  the  Colonial  and  Paramount  theatres 
in  Middletown,  Ohio. 


$420,000  Bid  for  Play 

HOLLYWOOD — Martin  Melcher,  one  of 
the  top  investors  in  “The  Egg,”  slated  to 
open  on  Broadway  next  week,  has  offered 
the  show’s  producers  $420,000  for  the  mo- 
tion picture  rights  to  the  comedy  as  a pro- 
perty for  Arwin  Productions. 


19-Feature  Minimum 
Set  for  AIP  in  1962 

NEW  YORK  — American-International 
Pictures  will  have  a minimum  of  19  fea- 
tures in  1962,  of  which  seven  are  completed. 
While  19  pictures  have  been  announced, 
the  company  reports  that  there  will  be 
more  on  the  program  for  the  year. 

The  seven  pictures  in,  or  ready  for  re- 
lease are  “Guns  of  the  Black  Witch,”  “Lost 
Battalion,”  “Journey  to  the  Seventh 
Planet,”  “Prisoner  in  the  Iron  Mask,” 
“Star  Creatures”  and  “Flight  of  the  Lost 
Balloon.” 

Completed  and  in  editing  stages  are 
"Premature  Burial,”  “Burn,  Witch,  Burn,” 
“Warriors  Five”  and  “The  Mutineers.” 

In  production  is  “Tales  of  Terror,”  based 
on  three  Edgar  Allan  Poe  stories,  with  Vin- 
cent Price,  Basil  Rathbone,  Peter  Lorre  and 
Debra  Paget. 

Seven  pictures  are  in  preparation:  “Sur- 
vival,” starring  Ray  Milland;  “When  the 
Sleeper  Wakes,”  an  H.  G.  Wells  story  with 
Vincent  Price;  “X”  (The  Man  With  the 
X-Ray  Eyes) ; an  untitled  teenage  musical; 
“The  Seafighters”;  “End  of  the  World,” 
to  be  shot  in  England  on  a million-dollar 
budget,  and  “The  Haunted  Village.” 


Allied  States  Announces 
Committees  for  1962 

DETROIT  — Ben  Marcus,  chairman  of 
the  board  of  Allied  States,  was  renamed 
to  the  key  post  of  COMPO  triumvir  for 
1962  by  Allied  President  Marshall  H.  Fine, 
leading  off  the  slate  standing  committee 
assignments.  Milton  London,  Allied  exec- 
utive director,  was  named  alternate. 

Also  named  to  the  COMPO  executive 
committee  are  Jack  Clark,  Sidney  J.  Cohen, 
Sig  Goldberg,  William  Infald,  C.  Elmer 
Nolte,  and  George  Stern. 

Other  committee  appointments  made  by 
Fine  are: 

Industry  relations — Wilbur  Snaper, 
chairman;  Irving  Dollinger,  alternate;  Al- 
bert Aaron,  Jack  Armstrong,  Benjamin 
Berger,  Jack  Clark,  Sidney  J.  Cohen,  Mar- 
shall Fine,  Ben  Marcus,  Fred  Schmuff, 
Alden  Smith,  George  Stern. 

Finance — Harry  Hendel,  chairman;  Ben 
Marcus,  alternate;  Albert  Aaron,  Abe  Ber- 
enson,  Benjamin  Berger,  Marshall  Fine, 
Edward  E.  Johnson,  Meyer  Leventhal,  Al- 
den Smith,  Wilbur  Snaper. 

Toll  TV — Wilbur  Snaper,  chairman; 
Jack  Armstrong,  alternate;  Adolph  Gold- 
berg, Sig  Goldberg,  Harry  Hendel,  J.  L. 
Whittle. 

1962  convention — Marshall  Fine,  chair- 
man; Milton  London,  alternate;  Jack  Arm- 
strong, Abe  Berenson,  Irving  Dollinger, 
Harry  Hendel,  Ben  Marcus,  J.  L.  Whittle. 

These  are  the  working  committees  of 
Allied  leaders  who  will  implement  and  carry 
out  the  decision  of  the  board  of  directors 
and  the  policies  charted  at  the  national 
convention. 

Significantly,  looking  forward  to  the  an- 
ticipated important  growth  of  National 
Allied  by  the  activation  of  other  state  and 
regional  units,  Fine  announced  that  addi- 
tions will  be  made  to  these  committees  dur- 
ing the  course  of  the  year,  giving  them  also 
broader  representation. 
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WARNS:  DON'T  SELL  ART  PICTURES  AS  SEX  FILMS 

Times  Film  Chief  Sees 
Art  Theatres  Maturing 


More  Than  51,000,000 
Have  Seen  Ben-Hur' 

NEW  YORK  — Now  in  its  third  year, 
MGM’s  “Ben-Hur”  had  been  seen  by  more 
than  51,000,000  people  in  its  first  5,400  en- 
gagements through  December  1961.  “Ben- 
Hur”  had  its  world  premiere  at  Loew’s 
State  Theatre,  New  York,  in  November 
1959  and,  in  1960,  won  11  Academy  Awards. 

Of  these  30,000,000  people  saw  the  Wil- 
liam Wyler  production  in  its  3,500  domestic 
engagements  to  date  and  21,000,000  in  its 
1,900  dates  overseas.  It  is  now  estimated 
that  the  worldwide  audience  for  “Ben-Hur” 
will  exceed  90,000,000. 

In  17  of  these  engagements,  “Ben-Hur” 
had  a continuous  run  of  more  than  a year, 
prior  to  its  subsequent  release  in  a limited 
number  of  neighborhood  theatre  engage- 
ments. These  include  first  runs  in  New 
York,  Los  Angeles,  Boston,  Philadelphia, 
Chicago,  San  Francisco,  Detroit,  Portland, 
Ore.,  Denver,  Seattle,  Toronto,  Montreal, 
Vancouver,  B.C.,  and,  overseas,  London, 
Tokyo,  Sydney  and  Melbourne.  In  London, 
“Ben-Hur”  is  in  its  105th  week  and  has 
grossed  over  $2,000,000  at  the  boxoffice. 

This  figure  was  exceeded  only  by  Loew’s 
State  in  New  York,  which  grossed  $3,000,- 
000  during  its  75-week  run,  and  the  Egyp- 
tian Theatre,  Los  Angeles,  which  ended 
its  98-week  run  with  a boxoffice  figure  of 
more  than  $2,200,000.  Cities  which  topped 
the  $1,000,000  mark  include  Detroit,  Phila- 
delphia, Chicago,  San  Francisco  and  Tokyo, 
with  Sydney  also  approaching  the  $1,000,- 
000  goal. 

Theatres  also  benefited  from  the  sale  of 
the  “Ben-Hur”  souvenir  books,  with  Tokyo 
leading  with  225,000  copies  purchased,  fol- 
lowed by  New  York,  with  126,095  copies 
sold,  and  Los  Angeles,  with  119,474  copies. 
The  total  souvenir  books  sold  throughout 
the  world  is  2,750,000,  including  300,000 
purchased  as  part  of  the  MGM  Records 
album. 

The  novel  itself  gained  new  popularity 
since  the  picture’s  release.  First  published 
in  1880,  “Ben-Hur”  now  has  had  150  edi- 
tions published  in  England  alone. 

MGM  now  has  “King  of  Kings”  playing 
reserved  seat  engagements  in  major  key 
cities  and  the  MGM-Cinerama  productions, 
“How  the  West  Was  Won”  and  “The 
Wonderful  World  of  the  Brothers  Grimm,” 
plus  “Mutiny  on  the  Bounty,”  set  for  hard- 
ticket  release  in  the  next  12  to  18  months. 


Fryer  Named  Controller 
Of  Paramount  Pictures 

NEW  YORK— Joseph  P.  Fryer,  admini- 
strative assistant  to  the  controller  of  Para- 
mount Pictures,  has  been  appointed  to  the 
post  of  controller  by  the  board  of  direc- 
tors. He  l-eplaces  Frederick  E.  Koehner, 
who  resigned  to  join  the  Cinerama  Corp. 

Fryer  joined  Paramount  in  1952  as  an 
executive  in  the  accounting  depai-tment. 


Schreiber  Acquires  Play 

NEW  YORK — Edward  Schi-eiber,  who  re- 
cently filmed  “Katie’s  Lot,”  a 19-minute 
novella  in  Eastman  Color,  starring  Jenny 
Hecht,  has  acquired  the  motion  picture 
rights  to  Ben  Hecht’s  stage  play,  “Winkel- 
berg,”  based  on  the  life  of  novelist  Maxwell 
Bodenheim.  Schreiber  plans  to  film  the 
| picture  in  New  York  some  time  in  1962. 


NEW  YORK — “Not  every  picture  that 
comes  from  abroad  is  an  art  house  picture,” 
Jean  Goldwurm, 
president  of  Times 
Film  Corp.,  distribu- 
tor of  foreign  films, 
commented  in  his 
talk  on  the  growth 
of  art  theatres  dur- 
ing the  past  ten  years 
at  a luncheon  at  the 
Russian  Tea  Room, 
adjacent  to  the  Little 
Carnegie  Theatre, 
which  he  owns  and 
operates.  The  Little 
Carnegie,  one  of  the 
first  of  Manhattan’s  many  first-run  art 
houses,  is  33  years  old  but  was  rebuilt  from 
the  ground  up  and  I’eopened  by  Goldwurm 
Dec.  25,  1951. 

“Today  there  is  no  longer  a stigma  at- 
tached to  a picture  that  has  played  in  an 
art  theatre,”  according  to  Goldwurm,  who 
said  that  “if  anything  there  is  a certain 
prestige  attached  to  such  engagements.  To- 
day the  art  theatre  operator  has  become 
conspicuous.  He  no  longer  is  left  to 
scrounge  for  himself  in  a corner,  ignored 
and  ostracized  as  he  once  was.  Nowadays, 
he  is  important  and  everyone  is  watching 
him,”  he  said.  Although  not  mentioned  by 
Goldwurm,  “Never  on  Sunday,”  released  by 
Lopert  Films,  recently  played  60  weeks  at 
the  east  side  Plaza  Theatre  and  recently 
opened  at  the  Forum  in  Times  Square  for 
an  additional  six  weeks — a variance  from 
the  usual  procedui'e. 

‘GIGI’  CITED  AS  EXAMPLE 

Goldwurm  pointed  out  that  often  a pic- 
ture has  earned  more  for  its  producer  or 
distributor  in  an  art  theatre  than  it  would 
have  at  a large  Bx-oadway  house,  mention- 
ing MGM’s  “Gigi”  as  an  outstanding  ex- 
ample of  a successful  art  house  picture. 

Mentioning  that  there  has  been  a steady 
increase  in  art  houses  so  that  there  are  now 
between  400  and  500  such  houses  in  the 
U.  S.,  Goldwui-m  also  said  that  thei-e  was 
a 45  per  cent  increase  in  attendance  at 
his  Little  Cax-negie  Theati-e  in  the  ten  years 
since  he  took  it  over.  The  average  length 
of  run  there  has  increased  from  three 
months  to  six  months  for  a successful  pic- 
ture. The  number  of  films  played  in  the 
five  years  was  48,  in  the  second  five  years 
it  was  30  but,  in  1961  “Times  of  Glory,” 
distributed  by  Lopert,  played  21  weeks; 
“Pux-ple  Noon,”  distributed  by  Times,  re- 
cently completed  a 15- week  run,  and  “Vio- 
lent Summer,”  “Fi-antic”  and  “Leda”  were 
the  other  bookings  during  the  year,  a total 
of  only  five  pictui-es  played  during  1961. 

The  average  number  of  persons  attending 
the  Little  Carnegie  also  increased  consider- 
ably during  the  past  decade,  Goldwurm 
said.  Whereas,  $8,000-$15,000  was  an  ex- 
cellent gross  for  a first  week,  today  $20,000 
is  not  uncommon  for  a hit,  with  “Tunes  of 
Glory”  hitting  over  $28,000  during  one 
week,  “probably  a record  for  any  week  in 


any  similar  art  theatre.”  The  average  at- 
tendance for  subsequent  weeks  has  in- 
creased cori-espondingly  over  the  past  dec- 
ade, accoi-ding  to  Goldwurm. 

Despite  these  glowing  figures,  Goldwurm 
wai-ned  that  art  theatre  operators  face  a 
critical  time,  which  he  said  was  the  result 
of  too  much  prosperity.  A major  reason  for 
concern  was  the  growing  tendency  to  sell 
art  pictures  as  sex  pictures  and  to  place 
more  emphasis  on  sex  than  art,  which  he 
considered  detrimental  to  the  cause  of  art 
houses.  “Ai-ound  the  country  today,  some 
excellent  art  pictux-es  are  sold  in  a way 
that  makes  them  unrecognizable,”  and 
Goldwurm,  who  blames  both  the  distributor 
who  feeds  this  blatant  advertising  to  the 
out-of-town  exhibitor,  and  the  exhibitor 
who  is  said  to  demand  it. 

EXPLOITATION  TRADE 

“There  is  a mai’ket  for  sex  pictures,” 
Goldwux-m  admitted,  but  he  added  that 
“they  belong  in  theatres  that  cater  to  the 
exploitation  trade.”  He  mentioned  that  his 
World  Theatre,  one  of  the  first  of  Man- 
hattan’s art  houses,  played  such  fine  Ital- 
ian films  as  “Bitter  Rice”  and  “Open  City” 
in  the  1940s  but,  since  1957  has  become  an 
exploitation  house  and  is  currently  playing 
“Wild  for  Kicks,”  a British  film  distributed 
by  Victoria  Films,  a subsidiai-y  of  Times 
Film. 

The  increasing  patronage  of  the  art  film 
has  resulted  in  Amex-ican  producers  making 
coproductions  with  an  international  flavor 
and  the  hiring  of  foreign  talent  in  acting 
and  directing,  Goldwui-m  said. 

Goldwurm  bought  the  American  rights 
to  the  French  “Purple  Noon”  against  the 
advice  of  others,  but  it  has  become  one  of 
his  most  successful  pictures  and  has  now 
been  dubbed  into  English  for  more  general 
U.  S.  showings,  he  said. 

For  1962  release,  Goldwurm,  who  re- 
cently returned  from  a trip  to  European 
film  centers,  has  bought  the  Hakim  Bros.’ 
just  completed  “Eclipse,”  directed  by 
Michel  Antonioni  with  Alain  Delon  (star 
of  “Purple  Noon”)  and  Monica  Vitti 
starred.  There  are  other  possibilities  for 
1962,  but  Times  “will  have  no  set  number 
of  releases,”  he  said. 

NEW  RELEASE  METHOD 

Irving  Sochin,  sales  director  for  Times 
Film  for  the  past  year,  mentioned  that 
the  “Eclipse”  deal  marks  the  first  time 
Goldwurm  had  invested  in  a film  before  its 
completion.  He  also  said  the  “Eclipse” 
might  be  released  in  “a  method  different 
from  that  ever  used  in  the  handling  of  a 
foreign  picture  in  the  U.  S.” 

Felix  Bilgrey,  vice-president  and  attorney 
for  Times  Film,  paid  tribute  to  Goldwui-m 
for  his  courage  in  risking  his  own  money 
in  acquiring  foreign  imports  and  he  pre- 
sented to  him  and  Mrs.  Goldwurm  a gift 
of  a silver  and  wooden  salad  bowl  as  a 
token  of  appreciation  from  all  of  his  as- 
sociates. 


Jean  Goldwurm 
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KIRK  DOUGLAS 
LAURENCE  OLIVIER 
JEAN  SIMMONS 
CHARLES  LAUGHTON 
PETER  USTINOV 
JOHN  GAVIN 

and  TONY  CURTIS  as  Antoninus 


Screenplay  by  Dalton  Trumbo 
Directed  by  Stanley  Kubrick 
Produced  by  Edward  Lewis 
A Bryna  Production  in 
Technicolor® 


A ROSS  HUNTER 
PRODUCTION  IN  ASSOCIATION 


GREGORY  PECK 
ROBERT  MITCHUM 
POLLY  BERGEN 


CAPE  FEAR” 


in 


co-starring 

LORI  MARTIN  and 
BARRIE  CHASE 

Screenplay  by  James  R.  Webb 
Directed  by  J.  Lee  Thompson 
Produced  by  Sy  Bartlett 
A Melville-Talbot  Production 
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CARY  GRANT 
DORIS  DAY  in 


. * 


in  Color  • co-starring 

GIG  YOUNG 

Written  by  Stanley  Shapiro  and 
Nate  Monaster 
Directed  by  Delbert  Mann 
Produced  by  Stanley  Shapiro  and 
Martin  Melcher 

Executive  Producer  Robert  Arthur 
A Granley  Company— 

Arwin  Productions,  Inc.— 

Nob  Hill  Productions,  Inc.  Production 
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ROCK  HUDSON 
BURL  IVES  m 


in  Color 


co-starring 


GENA  ROWLANDS 

Screenplay  by  John  Lee  Mahin  and 
Neil  Paterson 

Directed  by  Robert  Mulligan 
Produced  by  Robert  Arthur 


in  Color  • starring 

HERBERT  LOM 

and 

HEATHER  SEARS 

Directed  by  Terence  Fisher 
Produced  by  Anthony  Hinds 
A Hammer  Films  Production 


MONTGOMERY  CLIFT 
SUSANNAH  YORK 
LARRY  PARKS 
SUSAN  KOHNER  m 


They  Didn't  Know  a Thing 
About  the  Movie  Business, 
So  They  Bought  a Theatre 

Today,  14  Years  Later,  Two  Young 
Tennessee  Women  Are  Successful 
Owners  of  Circuit  of  Seven 


Mrs.  Juanita  Foree 
(I)  and  Mrs.  Jua- 
nita Belleville  meet 
to  check  bookings 
for  their  seven-the- 
atre chain  operation. 


ALCOA,  TENN.— Back  in  1947,  Juanita 
Pemberton  and  Juanita  Milligan  were  a 
couple  of  gals  who  worked  at  Oak  Ridge 
and  knew  absolutely  nothing  about  busi- 
ness . . . especially  the  theatre  business. 
They  did  their  daily  chores  and  probably 
gave  little  thought  about  their  future.  But 
an  automobile  trip  to  Cincinnati  to  see  a 
baseball  game  changed  all  that,  because 
en  route  they  saw  their  first  drive-in 
theatre.  It  sparked  an  idea  in  their  fertile 
young  minds. 

Today,  the  two  women  operate  seven 
theatres — six  in  Tennessee  and  one  in 
Georgia,  and  the  two  feminine  exhibitors 
are  said  to  be  just  about  the  smartest  op- 
erators in  the  South.  The  story  goes  that 
before  they  got  into  this  business,  they 
thought  a booker  was  a librarian  and  that 
an  arc  lamp  was  a source  of  illumination 
used  by  Noah. 

The  sight  of  that  drive-in  kept  recurring 
in  their  minds  and  they  decided  that  their 
community  could  use  one.  But  what  to 
use  for  money?  They  interested  Mel  Foree, 
who  worked  for  a publishing  house,  in  the 
proposition  but,  like  the  girls,  he  was  no 
source  for  ready  capital.  Foree,  however, 
did  join  the  team,  and  a few  years  later, 
married  Miss  Pemberton. 

Refusing  to  be  stumped  by  a mere  matter 
of  financing,  the  two  Juanitas  started  to 
look  around  for  a piece  of  property  on 
which  to  build  their  dream  house.  While 
Foree  was  out  of  town,  they  latched  on 
to  three  and  a half  acres  in  nearby  Lake- 
mont  and  bought  it.  In  order  to  pay  for  it, 
Miss  Pemberton  sold  her  car,  Miss  Milligan 
milked  her  savings  and  Foree,  back  in 
town,  was  persuaded  to  mortgage  his  car. 
At  least  the  ground  belonged  to  them. 

All  this,  however,  left  them  high  and 
dry  financially.  There  was  no  money  to 
hire  a contractor.  So,  they  decided  on  a 
do-it-yourself  concrete  block  project  and 
somehow  managed  to  scrape  up  enough 
money  to  buy  cement  for  a block-making 
machine  which  Foree  could  operate.  On 
weekends,  he  turned  out  the  blocks  until 
there  were  enough  to  build  a screen  tower, 
concessions  stand  and  boxoffice.  Again, 
they  pooled  their  money  for  a down  pay- 
ment for  the  projection  equipment.  But 
the  actual  theatre  was  a long  way  from 
its  opening  attraction.  They  simply  couldn’t 
finance  the  construction  job. 

This  was  finally  solved  within  the  family. 
Miss  Milligan’s  father — as  inexperienced  as 
a contractor  as  the  girls  were  in  exhibition 
— agreed  to  become  a builder  and  to  carry 
the  young  women  and  Foree  until  they 


could  pay  for  the  construction  and  labor 
costs  out  of  the  boxoffice  receipts.  An  open- 
ing date  was  set  for  June  17,  1948,  and 
everything  was  going  along  on  schedule 
until  a storm  puffed  its  way  into  town, 
early  in  April  and  blew  the  screen  tower 
down.  A wooden  tower  quickly  went  up 
in  its  place — and  in  time  for  the  opening. 
The  homefolks  liked  outdoor  movies  from 
the  start,  and  it  wasn’t  long  before  the 
girls  found  out  that  the  250-car  capacity 
was  way  too  small.  So,  they  went  into  hock 
still  further,  acquired  an  additional  two 
acres  and  increased  the  capacity  to  430 
cars.  All  the  time  they  were  carrying  on 
their  jobs  at  Oak  Ridge. 

To  all  these  setbacks  and  heartaches 
came  a happy  ending.  Despite  their  in- 
ability to  get  first-run  product  at  the  start, 
the  girls’  theatre  prospered  and  they  kept 

Detroit  Theatre  Exhibits 
Only  Preview  Trailers 

Detroit — A downtown  theatre  de- 
voted exclusively  to  preview  trailers  of 
coming  attractions  greeted  holiday 
crowds  for  Wednesday  and  Thursday 
before  Christmas.  The  Madison,  pres- 
tige house  of  United  Detroit  Theatres, 
recently  remodeled  to  play  roadshows 
and  long-run  attractions,  opened  its 
doors  without  charge,  offering  trailers 
chiefly  of  films  playing  during  the 
holiday  season  at  both  downtown  first 
run  and  neighborhood  houses  of  the 
circuit. 

The  project  was  planned  as  a means 
of  relaxation  for  downtown  shoppers 
as  well  as  workers,  and  was  cospon- 
sored by  the  Central  Business  District 
Ass’n,  including  major  local  merchants. 
Shows  were  run  from  11  a.m.  to  9 p.m., 
covering  shopping  hours. 

The  innovation  of  all-trailer  shows 
follows  the  successful  pattern  followed 
by  industry-wide  cooperation  in  special 
screenings  at  the  Michigan  State  Fair 
the  past  two  years. 


reinvesting  their  earnings.  They  expanded 
their  concessions  area,  black-topped  the 
ramps  and  built  up  a new  front,  with 
separate  entrance  and  exit  drives  which 
they  did  not  have  before. 

Although  Foree  is  not  active  in  the  busi- 
ness, he  is  still  a partner  and  the  trio 
now  owns  a half  interest  in  the  Newport 
Amusement  Co.  which  operates  theatres 
in  Newport,  Gatlinburg  and  Sevierville, 
Tenn.,  and  McCaysville,  Ga.  The  two 
Juanitas  do  all  the  booking  and  buying  for 
the  seven  theatres  and  operate  the  con- 
cessions. In  1953,  Miss  Milligan  married 
George  Belleville  jr„  an  architect,  who 
likes  movies  but  prefers  to  stay  at  his 
drawing  board.  Foree,  too,  lets  his  two 
partners  do  the  operating  and  continues 
his  profession  as  a publisher’s  represen- 
tative. 

And  it  all  started  because  two  girls  liked 
baseball,  and  decided  to  take  in  a game 
in  Cincinnati — plus  a lot  of  elbow  grease, 
patience  and  a desire  to  learn. 

Rights  to  'Andersonville' 
Sold  to  Kaufman-Lubin 

HOLLYWOOD — Motion  picture  rights  to 
“Andersonville,”  Broadway  play  by  Saul 
Levitt,  have  been  purchased  by  Kaufman- 
Lubin  Productions.  Millard  Kaufman  will 
write  the  screenplay  and  direct,  with 
Ronald  Lubin  as  producer.  The  team  re- 
cently completed  its  first  feature,  “Re- 
prieve,” for  Allied  Artists. 

The  play  is  based  on  the  famous  trial  of 
Captain  Henry  Wirtz,  called  the  “Butcher 
of  Andersonville.”  Production  is  slated  to 
start  in  April,  with  no  release  set  as  yet. 


Sam  Marx  to  Lens  Film  in  France 

HOLLYWOOD  — Sam  Marx  has  com- 
pleted his  work  as  associate  producer  on 
“Damon  and  Pythias”  in  Rome  and  has 
started  preparation  on  “The  Most  Talented 
Man  in  France,”  which  he  will  film  in 
France.”  On  the  comedy  with  music,  Mane 
will  be  associated  with  noted  composer 
Frank  Loesser,  who  is  writing  the  score. 
The  film  will  star  young  French  singer 
Sacha  Distel. 


18 


BOXOFFICE  ::  January  1,  1962 


^oUqtmod  ^efront 

Studios  Schedule  Ten  Feature  Films 
For  Production  Start  in  January 


As  filmland  headed  into  the  Christmas 
and  New  Year  holidays,  there  was  a notable 
production  hiatus  at  the  various  studios 
where  the  majority  of  photoplays  slated 
for  January  starts  were  held  over  until 
next  month.  Only  ten  features  were  given 
the  green  light  for  this  first  month  in  1982, 
albeit  the  figure  totaled  two  more  than 
were  tentatively  scheduled  for  December. 

Of  the  ten  expected  to  go  before  the 
cameras,  four  were  to  be  the  products  of 
United  Artists  and  two  from  Metro- 
Goldwyn-Mayer,  with  one  each  posted  by 
Paramount,  20th  Century-Fox,  Warner 
Bros,  and  an  independent  company. 

By  studios,  following  were  the  films  blue- 
printed to  start  shooting  in  January: 

INDEPENDENT 

“A  Child’s  Game.”  A little  ghost  boy 
comes  back  from  hell  to  look  for  a play- 
mate in  this  Parallel  Film  release,  to  be 
lensed  in  Horrorscope  and  color  by  Ivanhoe 
International  Productions.  No  stars  set. 
Producer,  Richard  Bernstein.  Director, 
Gabriel  de  Caesar. 

PARAMOUNT 

‘‘Who’s  Got  the  Action?”  The  wife  of  a 
man  who  loses  all  his  money  playing  the 
horses  decides  to  reform  him,  only  to  be- 
come involved  herself  as  a bookie  for  a 
racing  syndicate.  Stars  Dean  Martin,  Lana 
Turner,  Eddie  Albert,  Nita  Talbot.  Pro- 
ducer, Jack  Rose.  Director,  Daniel  Mann. 
An  Amro  Production. 

METRO-GOLDWYN-MAYER 

“Billy  Rose’s  Jumbo.”  A spectacular, 
high-budgeted  filmization  of  the  lavish 
Broadway  musical,  written  for  the  screen 
by  Irving  Ravetch  and  Harriet  Frank  jr. 
Stars  Doris  Day,  Stephen  Boyd,  Jimmy 
Durante,  Martha  Raye.  Producer,  Joseph 
Pasternak.  Director,  Chuck  Walters. 

“How  the  West  Was  Won.”  This  is  the 
fifth  episode  in  the  MGM-Cinerama  saga 
which  treats  with  the  winning  of  the  west 
and  beginnings  of  the  railroad  industry. 
Stars  George  Peppard.  Producer,  Bernard 
Smith.  Director,  Henry  Hathaway. 

20TH  CENTURY-FOX 

"Five  Weeks  in  a Balloon.”  No  stars  have 
been  set  for  this  film,  which  will  be  pro- 
duced and  directed  by  Irwin  Allen. 

UNITED  ARTISTS 

“A  Child  Is  Waiting.”  A Stanley  Kramer 
Production,  this  drama  will  star  Judy  Gar- 
land and  Burt  Lancaster.  Producer,  Stanley 
Kramer.  Director,  John  Cassavetes. 

“Dr.  No.”  A mystery,  based  on  a yarn  by 
famed  British  whodunit  scrivener,  Ian 
Fleming.  It  will  be  lensed  in  its  entirety  in 
London  by  Eon  Productions.  Stars  Sean 
Connery-  Producers,  Albert  E.  Broccoli  and 
Harry  Saltzman.  Director,  not  set. 

“The  Manchurian  Candidate.”  Two 


American  soldiers  are  brainwashed  by 
Chinese  Communists  and  then  are  sent 
back  to  murder  a high  official  in  the 
United  States  government.  Stars  Frank 
Sinatra,  Laurence  Harvey.  Producers,  John 
Frankenheimer  and  George  Axelrod.  Di- 
rector, John  Frankenheimer. 

“Two  for  the  Seesaw.”  A Mirisch-Seven 
Arts  presentation  based  on  the  Broadway 
play  about  a young  girl’s  love  affair  with 
an  older  man.  Stars  Shirley  MacLaine  and 
Robert  Mitchum.  Producer,  Walter  Mirisch. 
Director,  Robert  Wise. 


WARNER  BROS. 

“Gypsy.”  Film  version  of  the  Broadway 
hit  musical  treating  with  the  life  of  famed 
burlesque  queen  Gypsy  Rose  Lee  and  her 
sister,  actress  June  Havoc.  Stars  Rosalind 
Russell  and  Natalie  Wood.  Producer- 
director,  Mervyn  Le  Roy. 

Hal  Wallis  and  Jacques  Bar 
Announce  Story  Buys 

Following  announcement  that  Anne  Ban- 
croft will  open  on  Broadway  in  “First 
Wife,”  Jay  Presson’s  new  comedy,  producer 
Hal  Wallis  revealed  that  he  purchased  film 
rights  to  the  unproduced  play  some  time 
ago  . . . Jacques  Bar  has  acquired  “At  Sea 
Off  Eden”  for  lensing  under  his  new 
multi-picture  pact  with  MGM.  Jean  Gabin 
will  star  under  the  direction  of  Henri 
Verneuil. 

Other  buys  were  the  purchase  by  Herbert 
B.  Swope  jr.  and  Walter  Grauman  of 
“Without  Warning,”  an  original  screenplay 
by  Robert  Dillon  which  the  duo  will  film 
next  summer  as  a joint  venture  with  Swope 
producing  and  Grauman  directing.  The 
project  will  follow  lensing  of  Swope’s  “The 
Choice,”  initial  feature  film  under  his  own 


banner,  slated  to  roll  in  February 

Motion  picture  rights  to  Clair  Huffaker’s 
forthcoming  novel,  “Good  Lord,  You’re  Up- 
side Down,”  have  been  purchased  by  Max- 
well Arnow,  executive  vice-president  of 
Artists  and  Production  Associates,  Inc., 
marking  the  first  purchase  of  story  ma- 
terial by  the  recently  formed  APA  company 
headed  by  actor  Jack  Lemmon,  Richard 
Quine,  Blake  Edwards  and  Arnow. 

“Sammy  Go  South,”  a British  novel  by 
W.  H.  Canaway,  has  been  acquired  for  film- 
ing as  a coproduction  deal  of  Seven  Arts 
and  Bryanston  Productions.  Sir  Michael 
Balcon  will  produce  the  picture  in  England 
next  year. 

The  Henry  and  Phoebe  Ephron  play, 
“Take  Her,  She’s  Mine,”  which  recently 
opened  on  Broadway,  has  been  purchased 
by  20th-Fox. 

Glenn  Ford’s  Newton  Productions  has 
acquired  motion  picture  rights  to  “The 
Time  Is  Now,”  a French  novelette  by 
Charles  Jalbert.  Ford  will  star  in  and  pro- 
duce the  independent  feature  . . . “The 
Ballad  of  the  Running  Man,”  by  Shelly 
Smith,  has  been  purchased  by  Columbia 
Pictures  with  plans  to  lens  the  film  abroad. 

John  Guillermin  to  Direct 
Tarzan  Goes  to  India' 

British  director  John  Guillermin  has 
been  signed  to  direct  the  new  Tarzan  pic- 
ture, tentatively  titled  “Tarzan  Goes  to 
India,”  being  filmed  by  Si  Weintraub’s 
Banner  Productions  for  MGM. 

Weintraub  will  serve  as  producer  on  the 
film,  27th  in  the  Tarzan  series,  which  is 
slated  to  go  before  the  cameras  in  southern 
India,  near  Madras. 

Janet  Leigh  to  Play  Top 
Role  in  'Bye  Bye  Birdie' 

Following  her  role  opposite  Frank  Si- 
natra in  “Manchurian  Candidate,”  Janet 
Leigh  will  report  to  Columbia  for  one  of 
the  most  sought-after  parts  of  the  new 
year — the  femme  starring  role  of  Rosie 
Grant  in  “Bye  Bye  Birdie.” 

George  Sidney  will  direct  the  screen 
version  of  the  Broadway  play,  with  Fred 
Kohlmar  producing  for  Columbia  release. 
Mike  Stewart,  who  wrote  the  original  book, 
is  currently  preparing  the  screenplay. 


ATTEND  PRESS  PARTY — Steve  Broidy,  at  right,  Allied  Artists  president,  is 
shown  with  Samuel  Bronston,  left,  and  Anthony  Mann  at  a party  staged  by  AA 
for  the  press  prior  to  the  local  premiere  of  “El  Cid,”  which  Bronston  produced 
and  Mann  directed.  The  film  is  being  distributed  in  the  western  hemisphere  by 
Allied  Artists. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


WMM 


1 


H Big  Gamble,  The  (20th-Fox) 

95 

120 

105 

175 

80 

50 

85 

100 

100 

no 

90 

100 

70 

125 

90 

100 

ft  Cheaters,  The  (Cont'l) 

95 

150 

165 

75 

70 

65 

150 

no 

||  Cold  Wind  in  August,  A (Aidart) 

300 

110 

175 

150 

175 

100 

168 

||  Deadly  Companions  (Pathe-America) 

150 

95 

100 

95 

no 

95 

100 

no 

70 

85 

100 

90 

100 

$!  Everything's  Ducky  (Col) 

95 

90 

65 

100 

70 

125 

91  j 

s|  Four  Desperate  Men  (Cont'l) 

100 

100 

85 

75 

75 

87  I 

,;S 

jig  Hippodrome  (Cont'l) 

175 

115 

85 

60 

100 

150 

75 

90 

125 

108  j 

:S  I Bombed  Pearl  Harbor  (Parade) 

100 

115 

110 

110 

135 

75 

90 

75 

125 

104 

j|i  Invasion  Quartet  (MGM) 

135 

95 

100 

100 

125 

100 

109 

||  King  of  Kings  (MGM) 

275 

230 

200 

110 

240 

450 

395 

120 

195 

246 

|§  King  of  the  Roaring  20's  (AA) 

135 

155 

65 

100 

100 

75 

100 

175 

150 

no 

85 

114  j 

m Love  and  the  Frenchwoman  (Kingsley) 

125 

150 

175 

110 

75 

125 

185 

no 

125 

90 

115 

190 

131  j 

,|§  Man-Trap  (Para) 

100 

80 

110 

100 

100 

70 

150 

100 

90 

70 

100 

95 

97  | 

| Mask,  The  (WB) 

120 

125 

120 

95 

90 

125 

100 

85 

115 

90 

90 

145 

85 

150 

110  \ 

||  Mr.  Sardonicus  (Col) 

225 

125 

100 

65 

70 

105 

no 

135 

90 

90 

70 

120 

150 

100 

100 

110  | 

if  Mysterious  Island  (Col) 

125 

150 

240 

70 

no 

175 

145  | 

iff  Pirates  of  Tortuga  (20th-Fox) 

75 

100 

100 

70 

85 

100 

100 

100 

91  \ 

||  Scream  of  Fear  (Col) 

110 

150 

80 

195 

100 

80 

100 

no 

90 

115 

65 

70 

90 

no 

85 

135 

90 

130 

106  | 

||  Season  of  Passion  (UA) 

100 

90 

no 

100 

100 

80 

97  | 

jj:|  Secret  of  Monte  Cristo,  The  (MGM) 

115 

75 

100 

100 

100 

100 

80 

75 

75 

91  f 

§ 7 Women  From  Hell  (20th-Fox) 

140 

130 

135 

110 

75 

105 

125 

160 

70 

150 

100 

90 

85 

100 

no 

90 

125 

112  | 

||  Splendor  in  the  Grass  (WB) 

175 

250 

185 

200 

150 

300 

180 

no 

200 

325 

265 

100 

175 

225 

100 

195 

130 

135 

175 

100 

184  ij 

1 Steel  Claw,  The  (WB) 

100 

100 

100 

90 

95 

100 

100 

70 

94  | 

| Stop  Me  Before  I Kill  (Col) 

95 

100 

70 

90 

100 

90 

91  l 

jj§  Susan  Slade  (WB) 

140 

175 

175 

120 

100 

180 

120 

200 

210 

205 

200 

150 

125 

no 

135 

195 

200 

175 

162  | 

j|  Teenage  Millionaire  (UA) 

100 

100 

120 

65 

100 

90 

96  $ 

||  Then  There  Were  Three  (Parade) 

100 

100 

100 

75 

75 

100 

92  f 

| Thief  of  Baghdad  (MGM) 

125 

200 

95 

85 

100 

100 

75 

150 

130 

100 

275 

90 

85 

125 

140 

125  | 

If  Thunder  of  Drums,  A (MGM) 

100 

125 

175 

100 

125 

100 

no 

100 

100 

120 

125 

90 

120 

150 

75 

114  jj 

^ Town  Without  Pity  (UA) 

130 

175 

100 

175 

110 

110 

140 

no 

125 

140 

100 

100 

90 

100 

175 

100 

135 

124  | 

S Trouble  in  the  Sky  (U-I) 

100 

100 

100 

90 

100 

98  | 

p Trunk,  The  (Col) 

100 

100 

100 

90 

65 

85 

100 

91  | 

‘M  Truth,  The  (Kingsley) 

175 

300 

175 

85 

300 

230 

125 

135 

250 

200 

80 

175 

190 

90 

179  1 

p Twenty  Plus  Two  (AA) 

125 

95 

90 

no 

100 

100 

120 

80 

103  | 

P Two  Women  (Embassy) 

150 

225 

105 

165 

150 

500 

150 

150 

200 

100 

200 

125 

195 

105 

100 

100 

170  | 

| Underworld,  U.S.A.  (Col) 

125 

120 

100 

115 

100 

100 

85 

no 

107  | 

|f  Upstairs  and  Downstairs  (20th-Fox) 

180 

90 

100 

150 

90 

90 

125 

118  | 

f§  Valley  of  the  Dragons  (Col) 

70 

100 

90 

70 

100 

100 

88  | 

i Weekend  With  Lulu,  A (Col) 

175 

95 

145 

100 

100 

123  | 

f§  World  by  Night  (WB) 

100 

100 

130 

120 

100 

95 

150 

200 

125 

100 

100 

120  | 

1 X-15  (UA) 

85 

85 

120 

85 

90 

105 

105 

90 

no 

65 

100 

75 

100 

100 

100 

90 

75 

93  | 

P Young  Doctors,  The  (UA) 

140 

275 

100 

125 

130 

100 

150 

no 

125 

180 

255 

100 

no 

no 

165 

130 

125 

200 

120 

145  | 

i mmmmmmmmmmmmmmmmsm 

TOP  HITS 

OF  

San  Francisco 

Los  Angeles 

400 

260 

THE  WEEK 

2.  One,  Two,  Three  (UA) 

Los  Angeles 

250 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 

3.  Mysterious  Island  (Col) 

Kansas  City 

240 

4.  El  Cid  (AA) 

New  York.. 


.190 


5.  Babes  in  Toyland  (BV) 

New  York 


.185 


mmmmmmmmmmmmmm. 


6.  Innocents,  The  (20th-Fox) 

Los  Angeles 


Elvis  Beals  Old  Jinx 
In  Omaha  Opening 


Levy  Party  Reviews  40  Industry  Years 


Words  stirring  up  memories  of  good  times,  of  loyalty  and  good  humor;  words 
of  praise  and  affection,  in  short,  the  happy  recollections  of  many  years  of  associa- 
tion brought  many  happy  moments  at  the  recent  anniversary  party  given  by  Min- 
neapolis area  exhibitors  for  M.  A.  Levy,  20th-Fox  manager  there.  The  occasion 
celebrated  Levy’s  40th  year  with  the  film  company.  Many  telegrams  and  letters 
from  company  executives  and  friends  also  were  read  at  the  party.  Top  photo,  left 
to  right:  Joe  Podoloff,  Vogue  and  American  theatres;  Eddie  Ruben,  Welworth 
Theatres;  Manager  Levy;  Charles  Winchell,  Minnesota  Amusement  Co.;  Bob 
Conn,  20th-Fox  sales  cabinet,  New  York,  and  Dave  Gold,  20th-Fox  manager  at 
Des  Moines.  Below,  with  an  ice  statue  of  the  honored  guest,  are:  Harry  Green, 
Welworth  executive;  Levy,  and  Ben  Berger,  Berger  Amusement  Co. 


OMAHA — Weather  and  seasonal  activi- 
ties dealt  a blow  to  local  boxoffice  receipts, 
but  the  Omaha  Theatre  upset  the  usual 
pattern  and  went  well  beyond  average  fig- 
ures. Tristates  City  Manager  Don  Shane 
said  "Blue  Hawaii”  chalked  up  a 130  per 
cent  of  average  gross  and  that  was  well 
ahead  of  the  rest  of  the  field. 


(Averoge  Is  100) 

Cooper — Seven  Wonders  of  the  World 

(Cineroma),  4th  wk 100 

Dundee — The  King  ond  I (20th-Fox),  4th  wk.  90 

Omaha — 'Blue  Hawaii  (Pora)  130 

Orpheum — Romanoff  ond  Juliet  (U-l)  65 

State — bachelor  in  Paradise  (MGM),  5th  wk 75 


'White  Christmas'  Continues 
To  Please  Milwaukeeans 

MILWAUKEE — The  neighborhood  Tower 
wound  up  a five-week  run  of  “White 
Christmas”  and  did  the  best  business,  per- 
centage-wise for  the  entire  group.  “King 
of  Kings”  opened  at  the  Strand  to  a ca- 
pacity house  and  bids  fair  to  continue  for 
many  weeks. 


Downer — The  Royal  Ballet  (Lopert)  150 

Paloce — Search  for  Paradise  (Cinerama),  10th  wk.  100 
Riverside — 7 Women  From  Hell  (20th-Fox); 

Man-Trap  (Para),  2nd  wk 95 

Strand — King  of  Kings  (MGM),  1st  two  days.. 300 

Times — A Weekend  With  Lulu  (Col)  150 

Tower — White  Christmas  (Para),  reissue,  5th  wk.  175 

Towne — Blue  Hawaii  (Para),  4th  wk 125 

Warner — The  Mask  (WB);  House  of  Fright  (AIP)  65 
Wisconsin — Gina  (Omat);  Never  Take  Candy 

From  a Stranger  (Omat)  100 


Des  Moines  Paramount 
Is  Haven  in  Big  Snow 

DES  MOINES  — Dreams  of  a white 
Christmas  turned  into  a nightmare  on  the 
22nd  when  suddenly  everything  went  white 
and  Iowa  had  its  most  disastrous  snow- 
storm in  a decade.  The  Paramount  The- 
atre here  stayed  open  all  night,  after  a 
“Twist  Around  the  Clock”  midnight  show, 
to  accommodate  more  than  200  persons 
stranded  downtown.  The  Paramount  is 
next  door  to  the  Union  Bus  depot,  and 
many  weary,  marooned  Christmas  travelers 
dozed  in  theatre  seats.  Others  spread  their 
coats  on  the  mezzanine  floor  and  slept 
there,  and  a few  early  birds  snoozed  on  the 
sofas. 

Many  shoppers  and  office  workers  gave 
up  trying  to  get  home  early  in  the  evening 
and  went  to  the  Paramount,  Des  Moines  or 
Orpheum  theatres  to  see  a show.  The 
Orpheum  personnel  stayed  on  for  the  night 
when  they  couldn’t  get  home  after  the  last 
show.  The  Ingersoll  staff  did  likewise. 
Several  outlying  film  houses  hung  out 
“Closed”  signs  early  in  the  day. 

The  Holiday  was  the  only  Des  Moines 
indoor  theatre  not  back  in  operation  the 
day  after  the  big  blow  and  big  snow.  The 
main  feature  scheduled  for  the  Saturday 
show  at  the  Holiday  still  was  snowbound  in 
a film  truck  100  miles  away. 

The  Capitol  and  Pioneer  drive-ins, 
equipped  with  in-car  heaters,  provided  an 
artist’s  picture  of  a marshmallow  world, 
but  it  would  be  some  time  before  the  lights 
went  on  again.  The  Capitol  manager  esti- 
mated it  might  be  a week  before  reopening. 

And  as  the  city  dug  out  from  under  the 
huge  drifts,  Herb  McCaw,  manager  of  the 
suburban  Lyric,  went  right  ahead  and  pre- 
tended like  nothing  had  happened.  He  ran 
“White  Christmas”! 


Charles  Cain  Is  Managing 
At  Corvallis  Whiteside 

CORVALLIS  ORE. — Charles  Cain,  who 
comes  to  exhibition  from  the  banking 
field,  is  the  new  manager  of  the  White- 
side  Theatre,  succeeding  Jchn  Buck,  who 
had  been  at  the  theatre’s  helm  for  ten 
years.  Cain  is  a former  Corvallis  resident, 
having  lived  here  during  World  War  II 
while  assigned  to  Oregon  State  University 
as  an  Army  ROTC  instructor. 

His  more  recent  position  had  been  with 
the  First  Western  Bank  of  San  Francisco, 
working  for  the  institution’s  branch  in  Palo 
Alto,  Calif.  Some  ten  years  ago  he  was  a 
member  of  the  First  National  Bank  staff 
here  and  was  assigned  to  a branch  in  Port- 
land. 

Cain  and  his  family,  consisting  of  his 
wife  Ruth  and  three  daughters,  Karne,  7, 
Sarah,  2,  and  Janet,  seven  months,  reside 
at  2150  Evergreen  St.  in  Forest  Acres. 


'King  of  Kings'  Matinees 

LOS  ANGELES — The  week  beginning 
with  Christmas  Day  inaugurated  the  start 
of  every  day  matinees  at  the  Egyptian  The- 
atre for  MGM’s  “King  of  Kings.” 


Muse  Vs.  Omaha  Suit 
Temporarily  Delayed 

OMAHA — A decision  on  a temporary  in- 
junction against  the  city  of  Omaha, 
brought  by  Mrs.  Ruth  Gelfand,  owner  of 
the  Muse  Theatre,  was  delayed  last  week. 
Mrs.  Gelfand  has  sued  the  city,  alleging 
that  members  of  the  police  vice  detail 
seized  two  motion  pictures  “without  lawful 
authority.”  She  alleged  that  the  seizure 
of  the  films  and  the  threat  of  prosecution 
against  her  are  violations  of  her  constitu- 
tional rights. 

Her  suit  referred  to  a December  7 inci- 
dent in  which  police  confiscated  “Some 
Like  It  Cool”  and  “Fire  Under  Her  Skin.” 
Mrs.  Gelfand  contended  the  films  are 
“neither  indecent  nor  immoral.”  She  asked 
the  court  for  an  injunction  stopping  the 
city  from  prosecuting  her  and  interfering 
with  the  operation  of  the  theatre. 

District  Judge  Donald  Brodkey  signed  a 
restraining  order  against  the  city  and 
scheduled  the  hearing.  Judge  Edward  A. 
Mullery,  who  heard  the  testimony,  said  he 
delayedLthe  decision  because  he  wanted  “a 
little  more  time  to  study  the  problem.” 
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^heatres  were  ready  for  Nebraska  capital 
city  residents  who  wanted  to  welcome 
in  the  New  Year  at  the  movies.  On  the 
midnight  menu  were  “One,  Two,  Three”  at 
the  Varsity;  “Sail  a Crooked  Ship”  at  the 
State,  and  “Lover  Come  Back”  at  the 
Stuart.  The  Cooper  Foundation’s  Nebraska 
featured  three  11:15  p.m.  shows  over  the 
holidays — on  the  29th,  30th  and  31st. 

Christmas  Week  movie  fare  was  special, 
too,  with  “Flower  Drum  Song”  taking  over 
December  30  from  Jerry  Lewis’  “The 
Errand  Boy"  at  the  Stuart.  Jerry  drew  big 
crowds  for  a 15-day  run.  The  Varsity 
opened  December  22  with  Bette  Davis  in 
"Pocketful  of  Miracles”  and  “Babes  in  Toy- 
land”  was  the  Christmas-time  drawing 
card  at  the  State. 

On  hand  to  wish  “Happy  New  Year”  to 
Varsity  patrons  was  Walt  Jancke,  city 
manager  for  the  two  Nebraska  Corp.  the- 
atres. It’s  a habit  Walt  has  been  practicing 
37  years  . . . Walt  was  among  several  di- 
rectors reappointed  to  serve  on  the  Lincoln 
Chamber  of  Commerce  board.  He  again 
will  be  publicity  and  promotions  committee 
chairman.  Television  executive  A.  James 
Ebel  is  the  new  chamber  president. 


doorman  after  a plane  trip  to  California  to 
attend  the  funeral  of  his  son  . . . Ike  Hoig, 
movieman  turned  city  auditorium  manager, 
is  back  on  the  job  after  breaking  his  leg. 
But  he  is  working  from  a wheel  chair  and 
will  be  for  several  weeks. 

About  1,500  Golden  Age  Club  members 
gathered  at  the  Stuart  Theatre  December 
16  when  Cooper  Foundation  gave  them  a 
Christmas  party.  It  started  with  a juice, 
coffee  and  cookie  breakfast,  followed  by 
Bing  Crosby  in  “High  Time.”  Stuart  Man- 
ager Bill  Watson  and  his  staff  said  good- 
bye to  each  member,  man  or  woman,  by 
presenting  a gift  rose. 

Several  mornings  before  this  party  was 
held,  the  young  folks  of  Lincoln  filled  the 
Stuart.  It  was  another  citywide  junior  high 
audience  at  a Lincoln  Symphony  concert. 
That  evening  the  symphony  played  another 
of  its  programs  in  the  concert  series  for 
adults. 

A third  morning  holiday  date  at  the 
Stuart  was  the  Sertoma  Club’s  Christmas 
movie  for  all  Lincoln  children.  The  16- 
cartoon  show  was  featured  at  8 a.m.  and 
again  at  10  that  morning — December  21. 


Lincoln’s  Christmas  snow,  showing  up 
about  two  weeks  early,  gave  Cooper  Foun- 
dation executive  George  Gaughan  a great 
opportunity  to  try  out  his  new  powered 
snow-pusher.  Friends  report  he  also  dis- 
covered how  an  operator  can  be  snow- 
showered  if  the  nozzle  is  not  kept  pointed 
in  the  right  direction. 


Earl  Closson  is  back  on  his  job  as  Varsity 


WAHOO  is  the 
ideal  boxoffice  attraction 
to  increase  business  on  your 
'off-nights''.  Write  today  for  com- 
plete details.  Be  sure  to  give  seat- 
ing or  car  capacity. 


HOLLYWOOD  AMUSEMENT  CO. 


3750  Oakton  St. 


Skoki?,  Illinois 
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bandit  with  a parka  pulled  tightly  about 
his  face  robbed  the  Muse  Theatre 
downtown  early  in  the  evening  and  escaped 
with  approximately  $200.  Rose  Schwidel- 
son  told  police  she  had  just  reported  for 
duty  in  the  boxoffice  when  the  man  ap- 
peared. “He  pointed  a gun  at  me,  handed 
me  a paper  sack  and  told  me  to  put  all  the 
money  in  it,”  she  said.  A clerk  at  the  con- 
cession stand,  Percy  E.  Wylders,  said  he 
walked  into  the  lobby  at  the  time  of  the 
robbery.  “The  guy  said  to  sit  on  the  floor 
so  I did,”  he  declared. 

John  Dugan,  head  of  the  Omaha  office 
of  United  Artists,  said  that  its  quarters 
probably  would  be  moved  from  the  present 
address  of  307  North  16th  St.  before  Febru- 
ary 1,  most  likely  to  an  office  building. 
United  Artists  has  been  at  its  present  loca- 
tion six  years  . . . Arthur  Doht  announced 
he  was  shutting  down  his  theatre  at  Har- 
vard the  first  of  the  year  . . . The  co-op 
theatre  at  Orchard  also  has  shuttered. 

Phil  and  Jack  March  have  taken  over 
the  booking  and  buying  for  the  March  cir- 
cuit, which  includes  theatres  at  Wayne  and 
Vermillion,  S.D.,  and  LeMars  and  Spirit 
Lake,  Iowa  . . . Charles  Vickers  of  the 
Maple  Theatre  at  Mapleton  is  sporting  a 
new  Chevy  station  wagon  . . . United  Artists 
held  its  Christmas  party  at  the  office  with 
turkey  and  all  the  trimmings. 

Eddie  Osipowicz,  exhibitor  at  Correction- 


ville,  Iowa,  drove  to  Iowa  City,  where  he 
picked  up  his  son,  a student  at  the  Univer- 
sity of  Iowa,  then  drove  on  to  Cleveland  to 
spend  the  holidays  with  his  daughter  . . . 
Vivian  Schertz,  secretary  to  Pat  Halloran 
at  Buena  Vista,  took  the  second  week  of 
her  vacation  during  the  holidays  . . . Bob 
Hirz,  city  manager  for  Warner  Bros.,  was 
down  with  an  attack  of  the  flu  last  week 
. . . Ken  Claypool,  WB  booker,  went  to 
Osceola  with  his  family  to  be  with  his  and 
his  wife’s  folks  for  Christmas. 

Don  Shane,  city  manager  for  the  Tri- 
States  circuit  and  the  new  chief  barker  of 
Variety  Tent  16,  has  scheduled  a crew 
meeting  immediately  after  the  first  of  the 
year  to  further  the  1962  program  . . . Mrs. 
Mildred  Klein,  mother  of  James  Sparks, 
former  salesman  with  United  Artists  and 
other  Omaha  exchanges,  died  recently. 

Exhibitors  on  the  Row  included  Nebras- 
kans Phil  and  George  March,  Wayne; 
Nowell  Roberts,  Wahoo;  Phil  Lannon,  West 
Point;  Sid  Metcalf,  Nebraska  City,  and 
Bill  Zedicher,  Osceola;  Iowans  Frank  Good, 
Red  Oak;  Arnold  Johnson,  Onawa;  Byron 
Hopkins,  Glen  wood  and  Villisca;  Earl 
Nansel,  Council  Bluffs,  and  S.  J.  Backer, 
Harlan. 


Big  Theatre  Favoritism 
Runs  Into  Opposition 

NEW  YORK  — Independent  Theatre 
Owners  Ass’n  is  out  to  halt  the  practice  of 
extended  playing  time  granted  to  larger 
theatres  by  the  distributors  and  will  take 
“whatever  steps  may  be  deemed  necessary 
to  protect  its  membership  against  the 
growth  of  these  destructive  practices.” 

In  a resolution  adopted  at  a membership 
meeting,  the  ITOA  charged  that  the  dis- 
tributors, by  means  of  special  releasing 
patterns,  were  resorting  to  the  establish- 
ment of  “extra  runs,”  depriving  subsequent 
runs  of  their  normal  availabilities  under 
customary  trade  procedures.  The  associa- 
tion stated  that  these  practices  were  “sub- 
ject to  serious  legal  question”  and  created 
new  clearances  and  new  runs  and  served  to 
x-estrain  trade  by  withholding  much-needed 
product  from  theatre  owners  enjoying  less 
preferential  playing  position. 

Commenting  on  the  action,  Harry 
Brandt,  ITOA  president,  said  the  industry 
was  witnessing  prostitution  of  the  extra 
run  to  an  extreme  where  the  competitive 
position  of  the  subsequent-run  operator 
was  completely  disregarded  and  seriously 
impaired. 

“The  nearsightedness  of  some  of  the 
major  circuits  in  depriving  themselves  of 
a run  to  which  they  are  entitled  and  in 
creating  clearances  that  do  not  exist 
makes  them  suspect  of  collusion  in  the 
matter,”  Brandt  said.  “These  practices,  in 
our  considered  opinion,  subject  offenders 
to  serious  consequences.  We  have  been 
most  reluctant  to  act  in  this  situation,  but 
our  members  do  not  intend  to  serve  as 
pallbearers  at  their  own  business  funeral.” 


Large  Core 
Greater  Crater  Area 


BOONTON,  N.  J. 
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J^Jany  along  the  Row  and  in  the  the- 
atres were  on  vacation  during  the  pre- 
Christmas  week.  Among  those  who  stayed 
at  home  and  found  their  recreation  at  the 
handle  of  a snow  shovel  were  Charles  Cali- 
giuri,  Paramount  manager;  Gene  Jacobs, 
United  Artists  manager;  Louise  Curtice, 
also  of  UA,  and  Howard  Dunn,  Margaret 
Rowson  and  Virginia  Jacobs,  MGM  . . . Joe 
Young,  Warner  manager,  vacationed  in 
warmer  climes,  namely,  Memphis  . . . Peter 
Frederick,  manager  of  the  Capri,  spent  a 
week  at  his  home  in  Garner. 

Gov.  Norman  Erbe  has  been  advised  that 
the  Hollywood  set  used  in  “The  Music 
Man”  is  not  available  to  the  state  of  Iowa. 
Erbe  had  suggested  that  the  “River  City” 
set  be  relocated  on  the  Iowa  state  fair- 
grounds. A Warner  B -os.  official  wrote  the 
governor  that  the  studio  was  sorry,  but 
many  of  the  film  sets  are  to  be  used  in 
future  movies.  The  Meredith  Willson 
musical  has  an  Iowa  background  and  the 
Iowa  state  fair  is  in  need  of  a shot-in-the- 
arm  attendance  booster. 

Paramount  offices  looked  like  the  Pep- 
permint Lounge  when  staff  members  got 
dressed  up  in  their  red  and  white  “Hey, 
Let’s  Twist!”  hats  and  had  a party  . . . 
Opening  of  “Pocketful  of  Miracles”  at  the 
Capri  was  delayed  one  night  because  of  the 
storm.  “Breakfast  at  Tiffany’s”  recently 
ended  a six-week  run  at  the  theatre  . . . 
School  officials  at  Decorah  have  announced 
that  free  noon  movies  will  be  shown  in  the 
Decorah  Community  Schools  . . . Reports 
from  Mason  City  indicate  that  finally,  all’s 
quiet  on  the  censorship  front. 


MILWAUKEE 


ghed  a tear  for  Harry  Boesel,  manager  of 
the  Wisconsin  Theatre,  who  antici- 
pated doing  a landoffice  business  on 
“Never  Take  Candy  From  a Stranger.”  But 
he  ran  into  the  same  difficulty  A1  Camillo, 
Tower  manager,  had  with  the  Milwaukee 
Journal.  Boesel  took  his  ads  over  to  the 
Journal,  and  was  turned  down  flat.  What’s 
more,  he  was  refused  space  in  the  Theatre 
Guide  of  the  paper.  One  of  the  Journal’s 
critics  reviewed  the  picture,  and  Boesel 
went  over  to  the  paper  again,  with  the  re- 
view, asking  to  have  the  review  placed  as 
an  ad.  No  dice!  “So  I wind  up  as  an  ‘also 
ran’  in  the  weekly  survey  of  theatre 
grosses,”  he  moaned,  “and  all  I get  in  the 
Guide,  is  ‘Gina.’  ” The  Journal  maintains 
a policy  of  refusing  all  “off-key”  advertis- 
ing, and  when  a showman  brings  in  any- 
thing which  in  the  paper’s  estimation 
smacks  of  this  type,  the  exhibitor  either 
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edits  his  ad  to  suit  “or  else.”  In  cases  such 
as  Boesel’s,  it’s  no  go,  period! 

Johnny  McKay,  Riverside  theatre  man- 
ager, is  wondering  if  the  big  ad  in  the 
papers  run  by  the  three  Schuster  stores 
pushing  View-Master  will  help  business. 
The  set  consists  of  viewer,  projector, 
screenette,  library  box  and  preview  pack, 
along  with  three-reel  packets.  Heading  the 
list  of  reels  is  Babes  in  Toyland,  at  the 
Riverside;  Gulliver’s  Travels,  One  Hundred 
and  One  Dalmatians,  The  Christmas  Story, 
The  Littlest  Angel,  Snow  White,  Bambi, 
20,000  Leagues  Under  the  Sea,  Wizard  of 
Oz,  and  many  others,  some  of  which  are 
also  appearing  at  the  neighborhood  houses. 

Pat  Haloran,  U-I  manager,  in  screening 
“Lover  Come  Back”  for  a group  of  ex- 
hibitors at  the  Warner  screening  room, 
had  the  folks  guessing.  After  chasing  all 
over  town  (he  said)  and  finally  locating 
the  type  of  a lozenge  he  had  been  seeking, 
he  presented  each  and  every  one  at  the 
screening  with  a mint  handsomely  gift- 
wrapped.  In  handing  them  out,  he  cau- 
tioned, “Please  do  not  eat  these  until  after 
the  program.  You  may  feel  differently,  and 
be  sorry.”  The  stars  in  the  picture  ex- 
plained the  situation  and  gave  an  unusual 
twist  to  a screening. 

Louis  Orlove,  who  handles  publicity  and 
promotion  for  20th-Fox  here  under  Man- 
ager Jack  Lorentz,  dean  of  Filmrow  vet- 
erans, has  been  notified  that  his  collection 
presented  to  the  Milwaukee  Public  Museum 
will  be  on  display  upon  completion  of  the 
new  museum.  Over  the  years,  Orlove  has 
been  collecting  relics  representative  of  the 
motion  picture  industry  and  decided  the 
collection  was  worthy  of  an  honored  niche 
in  the  museum.  The  presentation  was 
made  some  time  ago. 

Preparations  are  under  way  for  the 
annual  Variety  Club’s  “bow  to  the  press.” 
While  the  affair  is  actually  a goodwill  ges- 
ture for  the  fine  cooperation  from  news- 
papers, trade  magazines,  radio  and  tele- 
vision, the  moment  is  also  appropriate  for 
getting  across  the  club’s  “message,”  which 
in  effect  is  the  kickoff  for  1962’s  approach 
to  the  $50,000  goal  in  behalf  of  the  Variety 
Club’s  epilepsy  clinic  at  Mount  Sinai  Hos- 
pital, towards  which  $125,000  has  thus  far 
been  contributed.  Already  several  business 
houses  have  offered  to  pick  up  the  tab  if 
nominated  host  for  the  affair. 


Chaplin  Western  Tour 
Airs  Industry  Problems 

TORONTO — Charles  S.  Chaplin,  Cana- 
dian general  manager  of  United  Artists, 
has  returned  from  a mission  to  the  western 
prairies  as  chairman  of  the  publicity  and 
boxoffice  committee,  Motion  Picture  In- 
dustry Council  of  Canada. 

For  a second  time  Chaplin  was  guest 
speaker  at  the  annual  meeting  of  the 
Saskatchewan  Motion  Picture  Exhibitors 
Ass’n  at  Saskatoon  and  gave  extensive  cov- 
erage of  a wide  range  of  subjects,  includ- 
ing Sunday  operation  of  theatres,  censor- 
ship problems,  amusement  taxation  and 
the  impact  of  television. 

During  his  stay  out  west,  Chaplin  dealt 
with  industry  topics  in  a number  of  inter- 
views as  part  of  his  promotional  work. 


Ronald  Lubin  is  producing  Allied  Artists’ 
“Reprieve.” 


MINNEAPOLIS 

JJarold  Anderson  bought  the  Sherburne 
Theatre  at  Sherburne  from  George 
Ehlers.  The  house  has  been  closed  about 
four  months.  Anderson,  who  was  on  the 
Row  last  fortnight  lining  up  product,  plans 
to  reopen  the  theatre  about  the  first  of 
the  year  . . . Other  outstate  exhibitors  on 
the  Row  were  Bob  Collins,  Morris,  and  Bob 
Pfau,  Mankato.  With  Pfau  were  John 
Dahl,  manager  of  the  Town,  Mankato,  and 
Fred  Tolk,  manager  of  the  Kato  Outdoor 
Theatre,  Mankato. 

Charles  Creamer  of  Minneapolis  Theatre 
Supply  spent  Christmas  in  Fargo,  N.  D.  . . . 
J.  T.  McBride,  Paramount  manager,  vaca- 
tioned in  St.  Louis  over  the  holidays  . . . 
Joe  Loeffler  of  Lomac  Distribution  Co.  and 
his  family  spent  the  holidays  in  Cleveland 
. . . Don  Smith,  general  manager  of  Pio- 
neer Theatres,  spent  Christmas  in  Peoria, 
111.,  with  his  daughter. 

Mickey  Justad,  operator  of  the  Hiway 
218  Drive-In  at  Austin,  and  his  wife  are 
back  from  a month’s  vacation  in  Florida 
looking  tanned  and  healthy  . . . Henry 
Greene,  general  manager  of  Minnesota  En- 
tertainment Enterprises,  vacationed  in 
Phoenix  over  the  holidays.  Greene’s  El 
Lago  Theatre,  a neighborhood  house,  re- 
cently was  redecorated.  The  house  was 
closed  during  the  renovation. 

Bunny  Linder,  wife  of  Ed  Linder,  man- 
ager of  the  Gopher  Theatre,  has  headed 
back  from  Miami  Beach,  where  she  is  as- 
sistant treasurer  at  the  municipal  audi- 
torium during  the  winter.  Mrs.  Linder  has 
been  spending  the  summer  and  fall  in  Min- 
neapolis . . . Roger  Germann,  booker  at 
Paramount,  spent  Christmas  at  his  home 
in  Staples  . . . Minnie  Sethney,  booking 
stenographer,  spent  Christmas  in  Detroit 
Lakes. 

Allied  Artists  has  set  two  pictures  down- 
town. “The  George  Raft  Story”  will  open 
at  the  State,  Minneapolis,  and  Paramount, 
St.  Paul,  January  19.  “El  Cid”  will  follow 
“King  of  Kings”  at  the  Academy  sometime 
in  February  . . . Gertrude  Guimont,  former 
head  booker  at  Warner  Bros.,  was  honored 
at  the  exchange’s  Christmas  party  upon 
her  retirement.  She  was  presented  a gift 
certificate. 

Ray  Fleischbein,  head  of  service  at  Na- 
tional Screen  Service,  was  honored  at  a 
dinner  party  at  the  Normandy  Hotel  Wed- 
nesday, December  27,  upon  his  retirement 
and  presented  a gift  by  his  coworkers. 
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Not  Classification,  Nor  Censorship 
But  Attendance  Brings  Good  Films 


The  following  article  from  the  Luth- 
eran Companion,  published  at  Rock 
Island,  111.,  under  the  headline,  “Re- 
member There’s  an  ‘I’  in  Movies  . . . 
Our  Critic  Probes  and  Finds  Quality 
Pictures  Don’t  Get  YOUR  Support,” 
was  forwarded  to  Boxoffice  by  Louis 
W.  Orlove,  regional  20th-Fox  adver- 
tising-publicity manager  at  Milwaukee, 
with  his  high  praise.  It  was  written  by 
Bill  Nichol,  Milwaukee,  correspondent 
for  Boxoffice,  longtime  freelance 
writer  and  motion  picture  critic  for  the 
Lutheran  Companion. 


By  BILL  NICHOL 

Not  too  many  years  ago,  the  motion  pic- 
ture theatre  in  every  community  repre- 
sented a “family  playground”  and  lost 
pictures  were  designed  to  provide  enter- 
tainment for  the  entire  family. 

However,  it  will  be  recalled  that  motion 
picture  producers  were  accused  of  making 
films  “for  the  12-year-old  mind.”  In  a 
sense,  the  public  objected.  This  outcry 
against  the  type  of  pictures  in  those  days 
alerted  producers  to  the  need  for  providing 
more  challenging  and  interesting  subject 
matter.  In  other  words,  adults  begged  for 
more  worthwhile  dramatic  experience  in 
the  theatres. 

As  a result,  the  producers  became  more 
courageous  and  skillful  in  bringing  better 
films  to  the  movie  houses.  In  doing  so, 
however,  they  have  not  always  achieved 
perfection,  and  despite  the  Production 
Code,  a certain  number  of  pictures  con- 
tinue to  appear,  which  are  obviously  not  to 
be  recommended  for  the  family. 

Actually,  the  code  was  created  to  assure 
breadth  and  diversity,  not  blind  conformity 
in  the  motion  picture  art.  The  code  was 
not  intended  to  say:  “You  can’t  film  that!” 
What  it  does  and  should  say  is:  “You  can 
film  that  if  you  abide  by  responsible 
standards  of  morality  and  decency.”  The 
Production  Code  tries  through  specific 
standards,  to  make  films  reasonably  ac- 
ceptable to  reasonable  people.  Such  is  the 
responsibility  of  the  motion  picture 
industry. 

By  the  same  token  then,  there  is  a cer- 
tain responsibility  which  falls  upon  the 
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audiences.  With  the  greater  diversity  in 
available  film  fare,  today’s  audiences  must 
SELECT  films,  just  as  they  select  books, 
art  and  music.  The  public  itself  dictates 
to  producers  what  it  really  wants — not  so 
much  by  its  complaints  about  what  it 
doesn’t  like  in  films,  as  by  its  support  of 
the  films,  books  and  magazines  it  does  like. 

Make  no  mistake  about  it,  Hollywood  is 
interested  in  what  the  public  says  and 
thinks  about  the  industry  and  its  pictures. 
Recently,  the  author  of  a syndicated  series 
of  newspaper  articles  on  movies  said : 
“Nearly  everyone  I talked  to  in  my  re- 
search pointed  out  the  same  thing:  Holly- 
wood will  give  the  public  what  it  wants  to 
see.  If  people  want  shock  and  frankness, 
they’ll  get  it.  If  they  want  good  clean  films 
for  themselves  and  their  children,  they’ll 
have  to  prove  it  by  attending  such  films. 
And  what  movies  have  you  seen  lately?” 

TIME  ALTERS  ESTIMATES 

This  might  be  a good  time  and  place  to 
bring  out  a few  observations.  “Gulliver’s 
Travels,”  for  example,  was  considered 
“wicked  and  obscene”  in  1726.  Now,  it’s  a 
classic,  and  even  “required  reading”  in 
many  high  schools.  In  first  century  Rome, 
“The  Odyssey,”  by  Homer,  was  suppressed 
because  it  expressed  Greek  ideals  of  free- 
dom— dangerous  in  autocratic  Rome. 

The  writings  of  Confucius,  Dante’s  “In- 
ferno,” the  works  of  Voltaire,  and  even  the 
Bible  have  been  burned  in  protest  from 
time  to  time  throughout  history.  By  the 
same  token,  there  exists  an  erroneous  as- 
sumption that  classifying  films  will  pre- 
vent the  attendance  of  young  people  at 
movies,  which  might  conceivably  be  too 
mature  for  their  enjoyment  or  under- 
standing. 

Also,  the  thought  prevails  that  film 
classification  is  necessary,  presumably,  be- 
cause citizens  do  not  have  access  to  infor- 
mation about  current  movies.  Strangely 
enough,  a classification  of  “FOR  ADULTS 
ONLY,”  in  many  cases  serves  mainly  to 
attract  young  people,  rather  than  discour- 
age their  attendance.  Theatre  records 
prove  this. 

OBSERVATIONS  BY  SOCRATES 

For  those  laboring  under  the  impression 
that  times  have  changed,  hark  to  what 
Socrates  had  to  say  about  the  younger 
generation ! “The  children  now  love  luxury, 
they  have  bad  maimers,  contempt  for  au- 
thority! they  show  disrespect  for  their 
elders,  and  love  chatter  in  place  of  exercise. 
Children  are  now  tyrants,  not  the  servants 
of  their  household.  They  no  longer  rise 
when  elders  enter  the  room;  they  contra- 
dict their  parents,  chatter  before  company, 
gobble  up  dainties  at  the  table,  cross  their 
legs,  and  tyrannize  over  their  teachers!” 
End  of  quotes.  That  was  over  2,000  years 
ago! 

More  recently,  in  response  to  a letter 
about  the  movies,  here  is  what  “Dear 
Abby”  had  to  say  in  her  column.  “It  is  not 
the  function  of  the  PTA  to  censor  movies 
and  their  ads.  It  is  up  to  the  parents  of 
children  in  the  impressionable  age  group 
to  exercise  control  over  which  movies  their 
children  see  (as  well  as  which  books  they 
read,  and  with  whom  they  associate) . Not 


all  movies  are  vulgar,  suggestive  and  in- 
decent. Some  are  wholesome,  educational 
and  inspirational.” 

Makes  one  stop  and  ponder.  What  pos- 
sible criteria  could  be  established,  which 
would  meet  the  requirements  of  all  stand- 
ards, tastes  and  individual  limitations? 
Suppose  we  cite  the  film  “Gigi,”  as  a case 
in  point,  where  a number  of  different  vol- 
untary classifying  groups  placed  their  re- 
spective classification  on  the  picture.  An 
“Adult”  rating  on  the  film  was  given  by 
the  following  groups: 

The  Catholic  Legion  of  Decency 
General  Federation  of  Women’s 
Clubs 

Daughters  of  the  American  Revo- 
lution 

Protestant  Motion  Picture  Council 

While  on  the  other  hand,  the  organiza- 
tions named  below  said  it  was  suitable  not 
just  for  adults  only,  but  for  children  over 
12  years  of  age!: 

The  American  Library  Association 
American  Jewish  Committee 
National  Congress  of  Parents  and 
Teachers 

It  goes  without  saying  that  these  are  all 
responsible  and  respectable  groups,  and  yet 
each  in  its  own  wisdom,  came  up  with  a 
different  rating.  It  somehow  demonstrates 
rather  clearly,  that  there  are  no  truly  ob- 
jective criteria  which  can  be  applied  by 
appointed  “classifiers”  of  films. 

Strangely  enough,  one  family  can  relax 
in  an  atmosphere  of  laughter,  comedy  and 
humor.  Some  people  love  to  be  surprised, 
shocked  and  puzzled  by  the  thrillers  and 
mystery  stories  on  the  screen,  while  others 
like  to  cry.  to  be  cleansed  of  their  own 
sorrows  perhaps,  by  watching  a tragedy  on 
the  screen.  And  still  others  enjoy  some- 
thing “with  a beat”  with  music  and 
dancing  . . . bright  lights  and  pretty 
clothes. 

All  of  which  brings  us  down  to  matters 
of  the  moment.  Except  for  the  few  instances 
when  I have  “gone  out  on  a limb,”  to  re- 
view a film  for  the  Companion,  on  which 
various  organizations  were  unable  to  agree 
upon  a classification,  I depend  for  my  final 
decision  on  a few  members  of  the  cloth,  a 
few  families  rated  as  solid  church  people, 
and  a bit  of  personal  judgment. 

The  one  sure  way  to  get  the  kinds  of 
films  we  all  want  on  the  screens  is  to  tell 
your  local  exhibitor  what  type  of  film  fare 
you  prefer  in  the  theatre  you  patronize. 
Don’t  generalize!  Be  specific!  And  then 
support  these  films  when  they  appear. 


Remodeled  Groom  Theatre 
Opened  by  Bob  Nicholson 

GROOM,  TEX. — A completely  remodeled 
and  redecorated  Groom  Theatre  was  re- 
opened recently  by  its  new  owner,  Bob 
Nicholson,  who  purchased  the  building  and 
equipment  from  Frank  Dover.  The  the- 
atre was  almost  100  per  cent  filled  on 
opening  night,  despite  the  many  other  local 
entertainment  possibilities. 

Prior  to  reopening,  Nicholson  reordered 
new  reflectors  for  his  projection  equip- 
ment and  took  steps  to  improve  his  screen 
presentation. 


Nearly  90  per  cent  of  the  shooting  sched- 
ule of  Columbia’s  “Requiem  for  a Heavy- 
weight” is  being  filmed  on  location. 
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Little  Things  Pay  Solid  Dividends 
In  Building  Theatre  Patronage 


The  little  things  are  important  in  build- 
ing a friendship  between  the  public  and  a 
theatre,  just  as  much  as  they  are  in  per- 
sonal relationships.  Some  of  the  little 
things  a showman  can  do  to  win  the  good- 
will and  interest  of  his  patrons  are  de- 
scribed by  C.  V.  Mitchell,  manager  at  Fos- 
toria,  Ohio,  for  the  Armstrong  circuit, 
headquartered  at  the  State  there. 

Mitchell  relates  he  looks  through  the 
tradepapers  and  pressbooks  and  clips  the 
ads  on  new  releases  and  puts  them  in  a 
display  he  maintains  on  both  sides  of  the 
boxoffice,  over  which  is  this  heading,  “A 
Golden  Show  Season  for  1961-62,”  which 
is  changed  to  fit  the  seasons,  etc.  As  the 
attractions  named  in  the  displays  are 
played,  they  are  replaced  by  new  ads. 

KEEPS  MANY  INFORMED 

“You  cannot  realize  how  many  passersby 
stop  and  read  this  display,  many  of  whom 
stop  me  on  the  street  and  ask,  ‘When  will 
“Breakfast  at  Tiffany’s”  be  here?’  or  ‘How 
soon  is  “Greyfriars  Bobby”  coming  to  the 
State  Theatre?’  How  does  this  sell  our 
forthcoming  product?  Well,  I can  say  this, 
my  patrons  KNOW  that  Hollywood’s  best  is 
coming  to  Fostoria,  and  they  won’t  be 
going  some  place  else  where  they  are  not 
sure  of  what’s  coming.  And  the  best  thing 


Arnold  Greathouse,  seated,  and  Jack  Dobbs,  center, 
of  United  California  Theatres  confer  with  Alfred 
Tamarin,  left,  producer's  publicist,  and  Jim  Meyers, 
Allied  Artists  manager  at  San  Francisco,  on  pro- 
motion for  “El  Cid,"  which  opened  at  the  Alex- 
andra Theatre  in  the  Bay  City  just  before  Christ- 
mas. Ticket  stimulants  include  a deal  with  Sears, 
Roebuck  & Co.  stores  to  sell  them,  using  charge 
accounts  if  desired. 


about  this  gimmick  is  that  it’s  cost  free — 
no  sign  man  worries,  no  painting  cost,  etc., 
because  we  get  all  the  material  from  our 
tradepaper  and  the  pressbooks.” 

On  Saturday  afternoon  matinees,  Mitch- 
ell speaks  to  the  children  just  before  the 
show  starts,  going  over  the  reasons  why 
they  shouldn’t  run  up  and  down  the  aisles, 
why  they  shouldn’t  talk  loud  when  the 
show  is  on,  etc.  Then  he  goes  down  and 
mingles  with  the  youngsters,  asking  them 
what  type  of  show  they  like  best.  This 
gives  him  an  idea  of  how  to  bring  them  to 
the  theatre  on  a school  holiday  and  keep 
them  from  flocking  to  a roller-skating 
rink  or  what-not. 

When  Fostoria  has  a parade,  Mitchell 
says  he  might  just  sit  and  do  nothing,  but 
that  gets  him  nowhere,  so  he  moves  out 
the  popcorn  machine  and  the  small  candy 
stand  outside  and  puts  up  a one-sheet 
board  with  two  14x36s  advertising  the 
State’s  next  attractions,  and  the  current 
show,  of  course.  A bit  of  extra  revenue 
comes  in  from  the  popcorn  and  candy,  and 
the  passersby  can’t  help  but  notice  what  is 
playing  and  what  is  coming  at  the  State. 

IDEA  FROM  JOE  CARLOCK 

Here  are  two  more  promotions  in  the 
minor  category,  forwarded  by  Joe  Carlock, 
manager  of  the  Pitt  Theatre  in  Lake 
Charles. 

Several  recipes,  nine  to  be  exact,  with 
the  word  “devil”  in  then-  designation,  were 
typed  up  for  offset  printing  on  4x5% 
sheets.  These  were  gathered  in  a booklet, 
the  cover  of  which  contained  copy  and  a 
small  mat  on  “The  Devil  at  4 O’clock.” 
The  booklet  of  “Devil  South  Sea  Recipes” 
was  distributed  before  Thanksgiving,  when 
the  film  opened. 

A small  holiday  greeting  is  being  dis- 
tributed for  “Babes  in  Toyland.”  Small 
( 2x3  % ) cards  with  a 1962  calendar  on  one 
side  were  purchased.  On  the  blank  side 
Carlock  had  this  printed:  “May  the  Spirit 
of  the  Holiday  Season  Abide  With  You 
Throughout  the  New  Year!  Compliments 
of  the  Pitt  Theatre  and  Its  Employes.  Our 
Holiday  Attraction  is  ‘Babes  in  Toyland,’ 
Starting  Friday,  December  22.” 

The  cards  were  given  away  starting  De- 
cember 1. 


Aid  on  'Cid'  Promotion 

Louis  Wiethe,  owner  of  the  Valley  The- 
atre in  Cincinnati,  hired  Ray  Nemo  and  his 
wife  for  promotional  work  on  “El  Cid,” 
which  opened  December  21. 


Realism  Helps 


Two  mean-looking  guns  extending 
from  the  top  of  the  marquee  of  the 
Orpheum  Theatre  at  Havre,  Mont., 
added  realism  to  this  front  display  ar- 
ranged by  Manager  Bob  Johnson  for 
“The  Guns  of  Navarone.”  The  marquee 
guns  were  made  from  discarded  carpet 
rolls,  painted  black.  Red  lights  with 
flashers  were  placed  inside  the  gun  bar- 
rels and  left  on  during  the  entire  run. 
The  entire  soundtrack  was  played  out- 
side through  speakers.  The  M-41  tank 
was  obtained  from  the  local  National 
Guard.  Signs  included  a plug  for 
recruiting. 

Paper  advertising  was  used  sparingly 
around  the  front  and  on  the  boxoffice. 
Emphasized  was  “The  Greatest  Adven- 
ture Filmed.” 

Johnson  got  together  with  Tom  Grady 
of  Shelby,  Mont.,  in  a co-op  promo- 
tion involving  four  cities  two  days  in 
advance,  opening  day  and  two  days 
current.  The  TV  station  that  reaches 
all  four  cities  is  CJLH  of  Lethbridge 
across  the  border  in  Alberta,  Canada. 
Spots  were  used  on  the  local  radio. 


Breakfast  by  Mr.  Tiffany! 

For  the  opening  of  “Breakfast  at  Tif- 
fany’s” at  the  Paramount  Theatre  in  Abi- 
lene, Tex.,  Manager  Truman  Riley  located 
a “Mr.  Tiffany”  and  had  him  serve  as  host 
at  a special  breakfast  matinee  where  free 
coffee  and  doughnuts  were  available.  The 
stunt  got  plenty  of  local  attention  and  help 
at  the  boxoffice. 

Irving  Singer,  manager  of  the  Amherst, 
a Buffalo  suburban  house,  used  some  good 
personal-endorsement  ads  on  “The  Mark.” 
They  were  headed,  “Don’t  Take  Our  Word 
for  It,”  and  went  on  to  urge  people  to  see 
the  picture  and  “then  you  too  will  share  our 
enthusiasm.” 
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Kid  Attendance  Up  200%  When  City's 
Union  Women  Push  Nine-Week  Series 


Look-Dead  Contest 
For  Midnight  Show 

It  was  a bit  on  the  gruesome  side,  per- 
haps, but  a “Look  Natural”  contest  put 
over  by  Don  Bowen,  manager  of  the  Law- 


The  ladies  of  the  Sioux  Falls  (S.D.) 
Council  of  the  AFL-CIO  auxiliaries  deserve 
a pat  on  the  back  for  their  sponsorship 
of  children's  movies  at  the  State  Theatre 
again  this  year. 

These  are  the  words  of  the  Sioux  Falls 
Argus-Leader,  appearing  recently  in  an 
editorial,  which  went  on  to  say:  “These 
pictures  are  fine  for  children.  They  also 
go  over  big  with  the  kids,  as  anyone  can 
plainly  see  when  the  State  Theatre  dis- 
gorges hundreds  of  bright-eyed,  talkative 
and  alert  youngsters  on  a Saturday  after- 
noon.” 

The  newspaper  was  referring  to  the 
children’s  movie  series  of  nine  Saturday 
afternoon  shows  being  presented  under  the 
sponsorship  of  the  auxiliaries  of  the  Sioux 
Falls  Council  of  the  AFL-CIO.  The  series 
were  started  three  years  ago.  The  current 
series  opened  October  28  and  they  wound 
up  December  23  with  a giant  “Big  Free 
Movie  Bonus  Show.”  Season  tickets  were 
$1  each. 

HAD  SEVERAL  TURNDOWNS 

Manager  Cliff  Knoll  reports  the  current 
series  are  the  most  successful  to  date.  Knoll 
turned  to  the  labor  council  women  after 
turndowns  by  several  female  groups  when 
he  was  seeking  a sponsor  to  help  publicize 
and  sell  tickets  for  children’s  shows  he 
was  planning  in  1959.  PTAs,  clubwomen, 
teacher  associations,  all  had  some  reason 
why  they  could  not  help.  He  finally  went 
to  the  labor  council  and  its  auxiliaries, 
offering  them  a percentage  of  the  tickets 
sold  through  their  efforts. 

“Since  we  are  not  allowed  to  sell  season 
tickets  in  the  schools,”  Knoll  relates,  “we 
organize  the  union  women  to  flood  the 
city  with  season  tickets,  hoping  that 
through  the  tickets,  our  advertising  and 
publicity  the  youngsters  will  pay  their 
dollar  for  their  tickets  on  the  first  Satur- 
day of  the  series.  They  do  just  this  and  it 
works  out  very  fine  and  profitable  for  both 
the  union  auxiliaries  and  us. 

ALL  29  SCHOOLS  COVERED 

“By  flooding  the  city  we  mean  that  the 
union  auxiliaries  organize  groups  to  dis- 
tribute the  tickets  at  each  of  the  29  local 
schools,  and  through  the  cooperation  of 
the  Labor  Temple  every  branch  of  the 
union  is  contacted  and  members  of  each 
are  given  tickets  for  their  youngsters.  A 
total  of  25,000  tickets  covered  the  city  this 
year  and  we  are  very  happy  with  the  per- 
centage of  these  that  were  paid  for. 

“By  tieing  in  the  union  auxiliaries  it  is 
very  easy  to  get  the  wholehearted  coopera- 
tion of  both  the  local  television  stations, 
the  three  radio  stations,  the  daily  news- 
paper as  well  as  union  organs.  Here  in 
Sioux  Falls  we  arranged  with  the  two  tele- 
vision stations  to  have  their  popular  kiddy 
personalities  on  hand  in  person  the  first 
Saturday  of  the  series.  This  aided  in  the 
sale  of  season  tickets. 

“The  nine-week  promotion,  I am  happy 
to  report,  has  given  us  a 200  per  cent 
increase  in  our  Saturday  matinee  business 
not  counting  the  tremendous  business  our 


concession  department  does  during  them.” 

The  union  women  distributed,  as  noted 
before,  25,000  special  cards,  approximately 
91/4x31/2  (with  ticket  attached),  which 
contain  copy  such  as,  “Take  This  Home! 
Kiddies  . . . And  Teenagers,  Too.  Here’s 
News!  1961  Third  Annual  Children’s  Movie 
Series  ...  8 Movies  plus  a Free  Bonus 
Movie  . . . Sponsored  by  the  Sioux  Falls 
Council  of  AFL-CIO  Auxiliaries  at  the 
State  Theatre  . . .” 

In  smaller  type  appears  a message  ad- 
dressed to  “Dear  Mom  and  Dad,”  ex- 
plaining principally  that  the  season  ticket, 
one  of  which  was  attached  at  the  bottom 
(perforation)  of  each  card,  became  valid 
when  a dollar  was  paid  at  the  State  Thea- 
tre boxoffice  . . . “no  money  will  be  col- 
lected in  the  schools.” 

On  the  other  side  of  the  card  appeared 
the  schedule  of  attractions. 

Senior  Sees  'Around' 
In  Kennedy  Rocker 

Senior  citizens  of  Austin,  Tex.,  were  in- 
vited to  write  in  25  words  or  less  “Why  I 
Would  Like  to  see  ‘The  Second  Time 
Around’  in  a rocking  chair.  The  invitation 
appeared  in  page-one  stories  in  the  Austin 
American. 

When  the  film  opened  at  the  Paramount 
Theatre,  Charles  Root,  Interstate  manager 
in  Austin,  had  a choice  seat  in  the  audi- 
torium removed  and  a rocking  chair  in- 
stalled in  its  place,  and  the  senior  citizen 
who  submitted  the  best  reason  for  wanting 
to  see  the  motion  picture  from  a rocker 
was  brought  to  the  theatre  to  view  the 
opening  show  from  the  specially  installed 
rocker. 

The  rocking  chair  remained  in  the  the- 
atre through  the  run  of  “The  Second  Time 
Around,”  and  was  reserved  for  the  use  of 
whomever  the  contest  winner  designated. 
In  other  words,  the  winner  was  entitled  to 
send  a friend  for  each  performance. 

After  “The  Second  Time  Around”  en- 
gagement ended  the  rocking  chair  was  re- 
moved from  the  theatre  and  delivered  to 
the  home  of  the  winner. 

The  rocker  was  described  as  “a  genuine 
President  Kennedy  rocking  chair.”  It  was 
made  by  the  P&P  Rocking  Chair  Co.  of 
Asheboro,  N.C.,  the  firm  which  manu- 
factured the  much-publicized  chair  which 
the  President  brought  into  the  White 
House. 

Anyone  over  60  was  eligible  to  enter  the 
contest. 


Gruesome  Screams  on  Street 

Wild  and  gruesome  screams  and  other 
soundtrack  sounds  issued  from  the  Saenger 
Theatre  at  New  Orleans  during  the  run  of 
“The  Pit  and  the  Pendulum.”  With  one  of 
the  male  staffers  acting  as  the  disc  jockey, 
the  special  record  was  played  over  the  the- 
atre’s outside  speakers  from  midmorning 
till  late  in  the  evening. 


ford  Theatre  in  Havana,  111.,  let  about 
everyone  in  the  area  know  that  a midnight 
show  was  being  presented  at  the  Lawford. 

The  midnighter  was  a pre-Halloween 
affair. 

First  he  borrowed  a beaten-up  casket 
from  a furniture  dealer-mortuary,  who  had 
bought  it  from  an  insurance  company  after 
it  was  damaged  in  a fire.  Scorched  as  it 
was,  it  presented  a macabre  appearance. 
Bowen  set  it  up  in  the  lobby  a week  in 
advance  of  the  midnighter,  then  adver- 
tised in  the  local  paper  that  he  was  con- 
ducting a “Look  Natural”  contest,  in  which 
anyone  was  invited  to  lie  down  in  the  cas- 
ket, and  close  his  or  her  eyes  while  Bowen 
snapped  a picture.  He  advertised  the  con- 
test would  be  judged  by  experts!  . . . two  * 
local  morticians.  m 

The  winner  was  announced  from  the 
stage  at  the  midnighter. 

The  local  paper  went  along  with  Bowen, 
publishing  a couple  of  pictures  of  local 
people  in  the  casket  with  the  caption, 
“Guess  Who?” 

Bowen  had  the  casket  rigged  up  with  a 
tape  recorder  which  sounded  off  about 
every  two  minutes  with  the  screams  of  a 
woman,  recorded  from  a record.  This 
helped  the  Saturday  kiddy  show,  since  the 
youngsters  were  very  curious  about  the 
screams,  and  many  knocked  on  the  casket 
to  see  if  they  could  get  a response  from  the 
woman  inside. 

The  midnighter  turned  out  a very  satis- 
factory gross. 


Copy  in  Town  Frames 

“Be  Alive  to  Others  on  the  Road  . . . And 
Live  to  See  ‘Return  to  Peyton  Place’  at  the 
Gaumont,”  this  was  the  copy  on  posters  in 
18  frames  throughout  Woods  Green,  Eng- 
land, controlled  by  the  Middlesex  County 
borough.  D.  J.  Goodman,  manager  of  the 
Gaumont  Theatre  there,  also  had  two  men 
carrying  signs  out  for  the  engagement. 


Flower  Show  in  Lobby 

The  lobby  of  Pittman’s  neighborhood 
Tiger  Theatre  in  New  Orleans  was  trans-  ,d 
formed  into  a garden  of  flowers  on  a late  *- 
summer  Sunday  by  Manager  Rudolph 
Bosch  sr.  for  the  annual  Tiger  flower  show. 
Uncle  Rudy,  as  Bosch  is  familiarly  known 
by  Tiger  patrons,  introduced  the  gala  event 
several  years  ago. 
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Twist,  Vintage  Cars 
Herald  'Splendor' 

The  first  promotion  effort  of  A1  Marsden 
of  the  Rowley  United  theatres  at  Corpus 
Christi,  Tex.,  following  his  return  from 
Army  service  and  appointment  as  manager 
of  the  Center  Theatre  there  to  succeed 
Archie  Neubaur,  who  was  transferred  to  Del 
Rio  as  Rowley  city  manager,  was  in  behalf 
of  “Splendor  in  the  Grass.” 

First,  Marsden  made  a homemade  cir- 
cular by  cutting  out  pressbooks  and  maga- 
zines. He  mimeographed  it  and  had  it  dis- 
tributed in  the  boxoffices  of  the  local 
Rowley  houses.  He  made  arrangements 
with  a local  costume  shop  to  furnish  Roar- 
ing 20s  costumes  for  all  employes  to  wear 
a week  in  advance  of  the  picture.  This, 
with  a ribbon  saying  “Splendor  in  the 
Grass.”  The  theatre  and  snack  bar  were 
decorated  in  the  Roaring  20s  era. 

Next,  he  borrowed  a 1902  Rambler  from 
the  local  Nash  dealer  and,  with  proper 
signs,  had  it  driven  about  town.  When  it 
wasn’t  in  use,  it  was  parked  in  front  of  the 
theatre.  On  opening  day  the  local  antique 
car  club  furnished  20  antique  cars  complete 
with  drivers  dressed  in  oldtime  attire.  They 
paraded  through  downtown  and  many 
shopping  centers,  again  with  signs  giving 
full  credit  to  the  theatre.  The  KEYS  radio 
mobile  unit  went  along  with  the  parade 
describing  it  en  route  as  well  as  interview- 
ing the  spectators. 

On  opening  night,  with  publicity  well  in 
advance,  Marsden  arranged  a dance  con- 
test. This  was  a tieup  with  Fred  Astaire 
studios  which  furnished  prizes  and  the 
judges.  The  contest  consisted  of  the  new 
Twist  as  well  as  Charleston.  The  mobile 
unit  was  present  and  gave  radio  coverage 
of  the  action.  People  joined  in  and  traffic 
was  stopped  for  blocks. 


Photographic  Exhibition 
Held  in  Theatre  Foyer 

D.  J.  Goodman,  manager  of  the  Gaumont 
Cinema  in  Woods  Green,  Middlesex 
County,  England,  made  many  new  friends 
when  he  hosted  the  annual  photographic 
exhibition  by  students  of  the  Middlesex 
County  Evening  Institute.  Goodman,  who 
has  a reputation  in  arranging  of  exhibi- 
tions, supervised  the  hanging  of  nearly 
300  photographs  in  places,  scenery,  art 
studies,  people  in  various  poses,  etc.,  in  the 
circle  foyer  of  the  theatre. 

The  exhibition  was  opened  by  the  mayor, 
with  the  covmty  education  officers  and 
other  borough  representatives  present  with 
their  wives.  The  event  was  widely  adver- 
tised. Goodman  even  got  a banner  above 
the  main  entrance  of  the  county  library  as 
well  as  posters  in  all  the  display  frames 
over  the  city  reserved  for  public  announce- 
ments. 


Over-60  Chair  Contest 

The  San  Antonio,  Tex.,  News  and  Ex- 
press, at  the  suggestion  of  Norman 
Schwartz,  manager  of  the  Aztec  Theatre, 
sponsored  a contest  in  which  entrants 
were  asked  to  send  in  statements  of  50 
words  or  less  on  "How  I Enjoy  Life  Over 
60,”  as  a promotion  for  “The  Second  Time 
Around.”  The  writer  of  the  best  statement 
received  a rocking  chair,  a replica  of  Presi- 
dent Kennedy’s  favorite. 


Gimmick 

in 

Lobby 


The  questionnaire  promo- 
tion suggested  by  the  pro- 
ducer-distributor of  “Splen- 
dor in  the  Grass”  was  gar- 
nished in  impressive  style  at 
the  RKO  Keiths  Theatre  in 
Syracuse,  N.Y.  Manager  S.  L. 
Sorkin  arranged  pressbook 
material  in  lobby  display 
cases  as  illustrated  herewith, 
and  draped  a table  on  which 
rested  the  ballot  box  in 
voting  booth  with  black 
cloth.  The  arrangement  was 
designated  the  Controversy 
Corner! 
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1 ran 

i 

i m 

]"  j 

Here's  Low-Cost  Idea: 
Menu  Clips  for  Cafes 

Here’s  a little  gimmick  that  goes  very 
far  for  its  cost.  Walter  W.  Bell,  proprietor 
of  the  New  Cozy  Theatre  in  Chetopa,  Kas., 
had  5,000  scratch  pad-size  sheets,  approxi- 
mately 4x6  inches,  printed  with  the  follow- 
ing at  the  top:  “TODAY’S  SPECIAL  . . . 
Eat  Out  Tonight  . . . Then  See  a Good 
Movie  at  the  Theatre.”  At  the  bottom  was, 
“New  Cozy  Theatre,  Chetopa,  Kas.” 

The  5,000  were  enough  to  supply  the 
three  local  restaurants  for  at  least  six 
months;  on  this  basis  the  three  paid  for 
one  half  the  expense  of  printing,  which  was 
not  much  more  than  what  plain  scratch 
pads  would  cost. 

“They  use  the  slips  at  luncheons  as  a clip 
to  the  regular  menu,  and  again  in  the  eve- 
ning,” Bell  relates.  “When  we  have  an 
attraction  that  we  want  to  push  a little 
extra,  I type  in  a supply  for  each  restau- 
rant, during  the  engagement  of  that  fea- 
ture, the  words,  ‘Now  Playing  . . . Gone 
With  the  Wind,’  or  whatever  the  title  is. 

“We  find  that  most  of  the  waitresses  will 
cooperate  and  give  out  monthly  programs 
to  those  who  ask  about  the  theatre.  We 
always  leave  a supply  of  the  programs  at 
each  restaurant.” 


'Cinderella'  Displays 

Dan  Goldberg  arranged  window  displays 
for  “Cinderella,”  holiday  opener  at  the 
World  Playhouse  in  Chicago,  with  Wiebolt 
department  stores.  Cinderella  dresses  and 
shoes  were  featured,  along  with  the  tradi- 
tional Cinderella  slipper.  Ladies  were  in- 
vited to  try  the  slipper,  and  receive 
“Cinderella”  gifts  and  a season’s  pass  to  the 
World,  if  it  fit. 


Host  for  'Drum  Song' 

Jimmy  Wong,  owner  of  one  of  the  finest 
Chinese  restaurants  in  Chicago  hosted  a 
Chinese  feast  for  disc  jockeys  in  behalf  of 
“Flower  Drum  Song”  at  the  Chicago  The- 
atre. Decca  Records  hosted  a series  of 
special  “Flower  Drum  Song”  screenings  in 
the  Universal  screening  room  for  record 
dealers  and  radio  and  TV  folk. 


Real  MD  on  Job  With 
First  Aid  Promotion 

Dr.  Harold  Kushell,  surgeon  at  Ford- 
ham  Hospital,  took  time  off  to  add  credi- 
bility to  a promotion  for  an  Election  Day 
horror  show  presented  at  the  Vogue  The- 
atre on  East  Tremont  avenue  in  the  Bronx, 
N.  Y.  Arnold  Kirsch,  the  manager,  doesn’t 
mention  how  he  got  the  surgeon  away  from 
his  schedule,  but  Doctor  Kushell  spent  a 
few  hours  out  front  prior  to  the  5 p.m. 
show  with  an  ambulance  and  nurse  (see 


photo),  with  signs  saying  that  “We  Are 
Prepared”  in  case  anyone  fainted  or  needed 
medical  attention! 

The  nurse  (the  cashier)  sat  at  a table 
on  which  were  smelling  salts,  iodine,  band- 
ages, etc. 

Kirsch  distributed  6,000  faint  checks,  5x3 
inch  cards,  printed  one  side,  plugging 
“Frankenstein  1970”  and  “Brides  of  Drac- 
ula,”  plus  a Three  Stooge  comedy  and  car- 
toons, to  the  school  neighborhoods.  Some 
6,000  bookmarks,  proclaiming,  “Hey  Kids! 
Giant  Horror  and  Laff  Show,  etc.,”  were 
passed  out  in  the  same  areas. 

The  ambulance  for  opening  day  display 
in  front  of  the  theatre  was  supplied  with- 
out charge  by  Park  Ambulance  & Oxygen 
Service  Co.  The  newspaper  picked  up  a 
photo  of  the  ambulance  promotion. 

Kirsch  reports  the  Election  Day  special 
show  drew  over  800  children  and  300  adults 
to  the  974-seat  Vogue. 
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Sharp  in  Public  Relations  in  Small  Towns 


GO  TO  THE  MOVIES  WEEK’ 

PROCLAIMED  BY 


MAYOR  VIGIL 


<1  NDAT,  NO!  12 
THRU  SATURDAY 
NOV.  18 


DOORS  OPEN 
SUNDAY  12  JO 
CONTINUOUS 
SHOWING 
FROM  1 JO  P_M. 


OTHER  MTR>  DOORS 
OPEN  6 JO 
MOYIETIME  7 P3L 

* 


THANK  YOU 
MAYOR  VIGIL 

w »rrnr>  i»tion  or  mi 

klM’NCSv  »M1  THt  ■UK 

ikjcnomhp  ixrvMiti*  is  sr 

THK  PKOTLS  or  BSFANOLA 


Everyone  Purchasing 
A Ticket  During 
“Go  to  the  movies  week" 
Will  Receive  I 
Another  Ticket  ■ 

WTiich  will  Admit  H»em 
At  A Later  Date! 


II  HITTER  MOV1B 


-¥■ 


YOU  .ARE  IN  VITED  TO  VISIT 
OUR  NEW  REMODELED 


EL  RIO 

THEATRE 


WE  WELCOME 
YOUR  INSPECTION 


ENJOY  THESE  HIT  ATTRACTIONS  ON  OUR  NEW  WIDE  SOUND  SCREEN! 


We  Are  Proud  To  Have  Brought  you  The  Following  : 


NOTHING  HAS  VtT  BUN  INVENTED  THAT  CAN  COMPARE  V 
RE  YOU  SHOOK  UP  ANO  UNHAPPY’  ARE  YOU  TIRED  O 

QUIT  TAKING  TV  PILLS  EVERY  NIGHT 

RELAX!  FORGET  YOUR  TROUBLES'  LAUGH  A CRY  WITH  OTHERS' 
DON’T  BE  LAZY'  ENJOY  A NIGHT  OUT' 


Varsity 


Another  Theatre  Open  On  Week-Ends 
lor  Adults!  Enjoy  Quiet'  No  Popcorn! 


OUjiripJf 


»mm  HMiROff 
ONE  CENT  NIGHT-TUESDAYA  WEDNESDAY 
I FOR  60<  - 2 FOR  61< 


"THE  BIG  GAMBLE" 


STIRRING  DRAMA 

FREE  KLEENEX 

FOR  THE  LADIES 

COMING  SOON 

COME  SEPTEMBER 
GUNS  OF  NAVARONE 
THE  SECOND  TIME  AROUND 
BLUE  HAWAII  PARIS  BLUES 
SPLENOOR  IN  THE  GRASS 
GREYERIAR  S BOBBY 


Here  are  two  public  relations  efforts 
which  show  that  talent  and  imagination 
are  not  a monoply  of  high-priced,  big-city 
publicity  experts.  The  two  layouts  come 
from  the  small  communities  of  Espanola, 
N.M.,  where  J.  L.  Rice  manages  the  El  Rio 
Theatre,  and  Canyon,  Tex.,  where  Charlie 
Donnell  operates  the  Varsity  and  Olympic 
theatres.  Both  ads  were  about  three- 
quarters  of  a page. 

The  occasion  for  the  ad  at  left  was  the 
remodeling  of  the  El  Rio,  which  is  a Dolli- 
son -owned  house  along  with  the  Chico 
Drive-In  at  Espanola.  Manager  Rice  and 
Dollison  had  Mayor  Cipriano  Vigil  pro- 
claim a Go  to  Movies  Week  in  which  His 
Honor  noted  that  “a  clean,  well-equipped 
movie  theatre  is  well  known  to  be  an  asset 
to  the  cultural  and  business  activity  of  any 
community.”  The  mayor  also  noted  that 
Dollison  awards  an  annual  scholarship  to 


a deserving  boy  or  girl  in  the  Espanola 
schools,  and  asked  each  citizen  in  the 
Espanola  valley  to  attend  a movie  at  least 
once  during  Go  to  the  Movies  Week. 

The  ad  at  right  is  the  handiwork  of 
Charles  Donnell,  who  believes  theatremen 
should  “give  the  public  a nice  bit  of  per- 
sonal, eye-catching  ads  to  stimulate  their 
interest  and  make  them  realize  the  exhibi- 
tor has  a relaxing  form  of  entertainment 
that  can  be  enjoyed  by  the  entire  family.” 
He  listed  the  titles  of  40  or  so  outstanding 
pictures  which  “we  are  proud  to  have 
brought  to  you,”  then  concluded  his  mes- 
sage with,  “Quit  Taking  TV  Pills  Every 
Night!  Relax!  Forget  Your  Troubles! 
Laugh  and  Cry  With  Others!  Don’t  Be 
Lazy!  Enjoy  a Night  Out!”  The  Olympic, 
at  the  time  the  ad  was  published,  was  open 
on  weekends  for  adults. 

The  Donnell  ad  had  no  sponsors. 


Oldest  Errand  Boy 
(87)  Feted  on  Stage 

Through  Maggie  Daly  of  the  Chicago 
American,  the  oldest  errand  boy  in  Chi- 
cago was  located — a young  man  of  87! 
He  received  several  stories  and  photos  in 
the  newspaper  and  was  presented  a plaque 
from  the  stage  of  the  Chicago  Theatre  by 
Jesse  Owens,  former  U.  S.  senate  page 
where  “The  Errand  Boy”  opened.  He  was 
also  presented  at  a special  morning  show- 
ing of  “The  Errand  Boy”  for  local  or- 
phanages as  the  guest  of  Daily  News  col- 
umnist Tony  Weitzel. 

A tieup  with  radio  station  WGN  seek- 
ing clothing  for  orphans  also  gave  “The 
Errand  Boy”  many  free  plugs.  Several 
Sony  transistor  radios  were  distributed  as 
prizes  in  other  promotions. 

In  a contest  arranged  with  local  disc 
jockeys,  listeners  were  urged  to  describe 
in  25  words  or  less  “Why  they  would  like 
to  be  Jerry  Lewis’  Errand  Boy.”  The  win- 
ner was  announced  from  the  stage  of  the 
theatre  by  jockeys  Ernie  Simon  of  WJJD, 
Jerry  Healey  of  WBBM  and  Gene  Taylor  of 
WLS. 

Jerry  Lewis,  via  special  wire  from  Las 
Vegas,  spoke  to  the  audience,  the  disc 
jockeys  and  complimented  the  winner  who 
was  presented  red-carpet  treatment  as 
Lewis’  guest  at  the  Sands  Hotel  in  Las 
Vegas. 

In  another  contest,  more  than  4,000  let- 
ters and  “Errand  Boy”  tags  were  mailed 
to  leading  commercial  and  industrial 
firms  asking  their  “errand  boys”  to  write 
their  most  unusual  and  funniest  experience. 
The  first  200  replies  received  guest  tick- 
ets to  see  “The  Errand  Boy.”  On  opening 
day  an  additional  1,000  tags  were  dis- 
tributed. 

Hardings,  with  ten  restaurants  in  the 
Loop  area,  featured  an  “Errand  Boy 
Special”  for  the  week.  The  restaurant  re- 
ceived guest  tickets  for  distribution  to  their 
favorite  orphanage.  The  theatre  provided 
special  errand  boys  (B&K  ushers)  to  de- 
liver the  group  to  a special  morning  show. 


Wanda  Witch  Is  Only  3 
But  Has  Big  Following 

Halloween  was  the  third  “birthday”  an- 
niversary of  Wanda  Witch,  none  other  than 
Mary  Gremillion  of  the  Do  Drive-In  at 
New  Orleans  in  makeup.  For  the  holiday, 
Wanda  announced  that  “horrible  prizes” 
would  be  awarded  to  “the  creepiest  ghoul 
in  costume”  at  the  airer;  also  that  she 
would  make  “the  world’s  first  broadcast 
from  a coffin.”  Wanda  has  become  well 
known  all  over  the  city,  since  the  Do 
Drive-In  presents  spook  shows  on  occasion 
throughout  the  year. 


Hospital  Gadgets  Lure 
Attention  for  'Doctors' 

A collection  of  hospital  equipment — an 
ambulance  stretcher,  oxygen  tank  with 
regulator  and  mask,  an  invalid’s  chair, 
crutches,  merical  table,  etc. — proved  fasci- 
nating to  a lot  of  people  at  the  Vogue  The- 
atre in  the  Bronx,  N.Y.,  before  and  during 
“The  Young  Doctors.”  Manager  Arnold 
Kirsch  had  two  such  displays  for  the  film; 
one  in  the  lobby  two  weeks  in  advance, 


which  included  a Princess  telephone  hook- 
up, and  the  other  in  the  window  of  a store 
under  the  Vogue  marquee. 

The  phone  rested  on  a table  in  front  of 
the  hospital  equipment.  A sign  invited 
patrons  to  pick  up  the  phone  and  listen  to 
a message!  This  was  about  “The  Young 
Doctors”  and  the  Princess  telephone. 

The  AA  Ambulance  & Oxygen  Service  Co. 
loaned  much  of  the  equipment  to  Kirsch. 
The  kids  particularly  enjoyed  the  telephone 
gimmick,  and  looking  over  the  hospital 
tools. 


The  X-15  in  Chicago 

The  Air  Force  full-scale  mockup  of  the 
X-15  spaceship  stopped  at  the  Museum  of 
Science  and  Industry  in  Chicago  late  in 
November  in  behalf  of  the  film  X-15. 


Big  Pendulum  Under  Marquee 

An  immense  pendulum,  similar  to  the 
sinister  instrument  in  the  picture,  was 
hung  under  the  marquee  of  RKO  Keiths 
in  Syracuse,  N.Y.,  as  a very  effective  pro- 
motion for  “The  Pit  and  the  Pendulum.” 
Made  in  the  theatre  workshop,  it  weighed 
more  than  100  pounds. 


Ten  Local  Girls  Parade 
In  Stores  for  'Can-Can' 

C.  V.  Mitchell,  manager  of  Armstrong’s 
State  Theatre  in  Defiance,  Ohio,  got  ten 
girls  to  help  him  out  on  an  opening-night 
promotion  for  “Can-Can.”  He  promoted 
cancan  dancer  costumes  from  a local  cos- 
tume dealer,  complete  with  black  stockings 
and  red  garters,  for  the  girls  and  had  them 
go  through  the  downtown  stores  on  a Fri- 
day night  when  the  retailers  are  open  till 
9,  talking  up  the  film.  After  an  hour  and 
a half  of  this,  they  returned  to  the  front  of 
the  theatre  where  Mitchell  had  a record 
player  reproducing  soundtrack  music.  The 
young  dancers  sat  at  improvised  tables 
sipping  punch  and  eating  some  promoted 
baked  goods,  and  popcorn. 

It  was  fun  for  the  girls,  and  a shot  in  the 
arm  for  the  boxoffice.  The  local  paper  got 
a photo  of  a couple  of  the  girls  in  the  can- 
can step  and  used  it  in  a two -column  size. 


A Chicago  Balloon  Race 

Among  promotions  for  the  “Mysterious 
Island”  premiere  at  Chicago  is  a balloon 
race  by  50  science  students. 
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2569  Mr.  Sardonicus  (90)  Ho Col  10-16-61  + 

2587  ©Mysterious  Island  (101) 

Anamorphic,  Adv Col  12-18-61  + 

— N— 

2543  Naked  Edge.  The  (102)  Susp.  Dr.  UA  7-10-61  ft  d 
2545  Naked  Road.  The  (74)  Melo.-.Zison  Ent  7-17-61  — 

2519  ©Nature  Girl  and  the  Slaver 

(70)  Adv UPRO  9-  1-61  ± 

2553  Never  Take  Candy  From  a Stranger 

(82)  Psychological  Dr Omat  8-21-61  + 

2536  ©Nikki,  Wild  Dog  of  the  North 

(73)  Outdoor  Drama  BV  6-12-61  + 

2574  Ninth  Bullet,  The  (90) 

Adventure  Dr Audubon-SR  10-30-61  ft 

2527  ©On  the  Double  (92) 

Panavision  Comedy  Para  5-22-61  ft 

2555  One  Plus  One  (114)  Dr SR  8-28-61  ± 

2583  One,  Two,  Three  (115)  © Comedy UA  12-  4-61  ft 

2510  Operation  Bottleneck  (78)  Ac UA  3-13-61  + 

2554  Operation  Camel  (74)  Serv.  Comedy..  AIP  8-21-61  i 

2509  Operation  Eichmann  (92)  Drama  . . . AA  3-13-61  H- 

2523  y©Parent  Trap,  The  (124)  Comedy  BV  5-15-61  ft 

2566  Paris  Blues  (98)  Drama/Jazz UA  10-  2-61  ft 

2510  ©Parrish  (137)  Orama  WB  3-1361  ft 

2520  ©Pharaohs’  Woman,  The  (88) 

© Costume  Drama  U-l  5-  1-61  ± 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  © Adventure Filmgroup  12-11-61  + 

2559  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR  9-1161  + 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fox  10-  9-61  + 
2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  AIP  8-1461  + 

2519  ^©Pleasure  of  His  Company,  The 

(114)  Comedy  Para  5-  1-61  ft 

2578  ©Pocketful  of  Miracles  (137) 

Comedy-Drama  UA  11-13-61  ft 

2515  Portrait  of  a Mobster  (108) 

Crime  Drama  WB  4-  3-61  ft 

2522  Portrait  of  a Sinner  (96)  Dr AIP  5-  861  ft 

2530  ©Primitive  Paradise  (66) 

Documentary  Excelsior  5-29-61  ft 

2570  Pure  Hell  of  St.  Trinian’s, 

The  (94)  Farce  Cont’l  10-16-61  ± 

2573  ©Purple  Hills,  The  (60) 

© Western  20th-Fox  10-30-61  + 

2580  ©Purple  Noon  (115)  Murder  Dr.  . .Times  11-20-61  + 

2561  Queen  of  the  Pirates  (80) 

© Sea  Adv.  (Eng-dubbed) Col  9-1861  + 

2516  Question  7 (110)  Dr DeRochemont  4-  361  ft 

2516  Raisin  in  the  Sun,  A (128)  Dr Col  4-  361  ft 

2551  Rebellion  in  Cuba  (80)  Doc  Dr IFD  8-14-61  ± 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times  9-25-61  ± 

2522  ©Return  to  Peyton  Place 

(122)  © Drama  20th-Fox  5-  8-61  ff 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA  5-29-61  + 

2526  Right  Approach,  The  (92) 

© Drama/Music  20th-Fox  5-15-61  + 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM  5-  1-61  + 

2568  Risk,  The  (81)  Drama  Kingsley  10-  961  + 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (103)  Drama  WB  12-  4-61  -f 

2524  ©Romanoff  and  Juliet  (112)  Com...  U-l  5-15-61  ff 

2557  Rommel’s  Treasure  (85)  Ac. . . Medallion  9-4-61+ 
2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis  9-2561  -f- 

— s — 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont  9-  461  ff 

2515  Saturday  Night  and  Sunday 

Morning  (90)  Drama  Cont’l  4-17-61  + 
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2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr Para  9-26-60  ff  ff  + 

2551  Scream  of  Fear  (81)  Susp.  Dr Col  8-1461  + + + 

2569  Season  of  Passion  (92)  Dr UA  10-16-61  + ± ff 

2567  Secret  of  Deep  Harbor  (70)  Dr..  .UA  10-  9-61  ± — 

2575  ©Second  Time  Around,  The  (99) 

©Farce-Comedy  20th-Fox  11-  6-61  + + ± 

2550  ©Secret  of  Monte  Cristo,  The 

(SO)  © Adv.  Dr MGM  8-  7-61  + + ± 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l  9-1861  + ± ± 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th-Fox  10-1661  + ± — 

2521  Shadow  of  the  Cat,  The 

(79)  Horror  Drama  U-l  5-  8-61  + ± 

2539  Silent  Call,  The  (63)  C Dr. . ,20th-Fox  6-26-61  ± — + 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor  7-24-61  + 

2528  Snake  Woman,  The  (68)  Horror  . . . . UA  5-22-61  dr  ± — 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y 20th-Fox  529-61  ff  ± — 

2560  ©Splendor  in  the  Grass  (124)  Or...WB  9-11-61  ff  ff  ff 

2525  ©Steel  Claw,  The  (96)  Ac WB  5-15-6L  ± + - 

2536  Stop  Me  Before  I Kill!  (93) 

Suspense  Dr Col  6-1261  + + + 

2584  ©Summer  and  Smoke  (118)  ® Dr. ..  Para  12-  4-61  ff  ff  ff 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor  9-  4-61  ± 

2568  ©Susan  Slade  (116)  Drama WB  10-  9-61  ± + ± 

— T— 

2539  t^©Tammy  Tell  Me  True 

(97)  Com.  Dr U-l  6-2561  + rfc  + 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....UA  8-28-61  + ± ± 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM  7-1061  + + d: 

2534  Three  Blondes  in  His  Life 

(73)  Mystery  Cinema  Assoc  61261  ± — 

2559  Three  on  a Spree  (83)  Comedy  ....UA  9-11-6L  + ± 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM  9-  4-61  + + ± 

2542  Time  Bomb  (92)  Suspense  Dr A A 7-  3-61  + 

2572  Town  Without  Pity  (105)  Dr UA  10-23-61  ff  + + 

2510  <yk©Trapp  Family,  The  (106) 

Comedy-Drama 20th-Fox  3-13-61  + + d: 

2541  Trouble  in  the  Sky  (76)  Action-Dr..  . U-l  7-  3-61  ± 

2548  Truth,  The  (Le  Verite)  (127) 

Dr.,  Eng. -dubbed  Kingsley  7-24-61  ff  + 

2586  Trunk,  The  (72)  Suspense  Dr Col  12-11-61  + 

2544  20,000  Eyes  (61)  © Dr 20th-Fox  7-1061  + ± 

2525 ©Two  Loves  (100)  © Drama  ....MGM  5-1661  ff  ff  + 

2538  ©Two  Rode  Together  (109)  Dr Col  6-19-61  ff  + ± 

2565  Two  Women  (105)  Dr.  (Eng  dubbed) 

Also  with  titles  Embassy  16  2-61  ff  ff  ff 

— U — 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy  20th-Fox  7-17-61  ff  ff  + 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton  8-21-61  + 

—V— 

2581  Valley  of  the  Dragons  (79)  Adv Col  11-27-61  ± — — 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th-Fox  6-26-61+  + + 

— W— 

2527  ©Warrior  Empress,  The  (87) 

© Action-Adventure  Col  5-22-61  ± ± ± 

2586  Weekend  With  Lulu,  A (91)  Comedy.. Col  12-11-61  ff 
2567  ©West  Side  Story  (115) 

Panavision,  Musical  Dr UA  10-  9-61  ff  ff  ff 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA  6-  5-61  ± — ± 

2584  Wild  for  Kicks  (92)  Dr Times  12-  461  ± 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox  6-19-61  + ± ± 

2565  Wild  Youth  (73)  Dr Cinema  Assoc  10-  261  — 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM  11-  6-61  ff  — ± 

2553  ©World  by  Night  (103) 

A survey  of  world  night  spots.  . . .WB  8-2161  + + dt 

— XYZ — 

2579  © X - 1 5 (112)  ® Dr UA  11-20-61+  ± ± 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  UA  7-24-61  ± ± 

2555  Q Young  Doctors,  The  (102)  Dr UA  8-28-61  ff  ff  ff 

2518  Young  Love  (80)  Drama Exclusive  4-2461  + 

2517  Young  Savages.  The  (103)  Dr UA  4-2461  ff  ff  + 


1+ 
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Feature  chart 


ALLIED  ARTISTS  | ti 

AMERICAN  INT  L | U 

COLUMBIA  I U 

M-G-M  1 ii 

Time  Bomb  (92)  D..61G4 

Curt  Jurgens,  Mylene  Drmongeot 

Beware  of  Children  (80).. C . 606 
Leslie  Phillips.  Geraldine  McBwan, 
Julia  Iaiekwond 

A Raisin  in  the  Sun  (128) . . D .533 

Sidney  Poitier.  Claudia  McNeil 

The  Terror  of  the  Tongs 

(80)  Ac  . 530 

Geoffrey  Toone,  Christoper  Lee 

Angel  Baby  (97)  0..6105 

Joan  Blondell,  George  Hamilton, 
Mercedes  McCambridge,  Salome  Jens 

©David  and  Goliath 

(93)  © Bib  D .6106 

(hson  Welles,  Ivo  Payer, 

Pierre  Cressoy 

Mad  Dog  Coll  (88)  Cr..534 

K.  Doubleday,  B.  Hayward 
Five  Golden  Hours  (90) . . . . D . 539 
Ernie  Kovacs,  Cyd  Oharisse 
Stop  Me  Before  1 Kill 

(93)  © D.  .535 

Claude  Dauphine.  Diane  Cilento 

Mein  Kampf  (117)  Doc.. 538 

©Warrior  Empress  (87) 

© Ad.. 524 

Kerwin  Mathews,  Tina  Louise 

©Atlantis,  the  Lost 

Continent  (90)  Ad  .113 

Joyce  Taylor,  Anthony  Hal! 

©Two  Loves  (100)  © . .D..117 
Shirley  MacLaine.  Laurence  Harvey, 
Jack  Hawkins 

King  of  the  Roaring  20’s 

(106)  Cr.  6107 

David  Janssen,  Diane  Foster, 

Jack  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  D..6108 

Curt  Jurgens,  Claire  Bloom 

©Master  of  the  World 

(104)  SF.  .607 

Vincent  Price.  Charles  Bronson, 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho.. 604 
Paul  Massie,  Dawn  \ddams 

Operation  Camel  (70)  ....C..605 

Nora  Hayden,  Louise  Benard 

Homicidal  (87)  Ho.. 540 

Glenn  Corbett.  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac..  541 

Ron  Randell,  Debra  Paget, 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac.  .119 

David  Janssen,  Joyce  Taylor, 

Frank  Gorshin 

The  Green  Helmet  (88)  ..Ac..  116 
Bill  Travers,  Ed  Begley. 

Nancy  Walters 

Armored  Command  (99)  . Ac . . 6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.  . 608 

Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © 0 603 

James  Darren,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peek,  David  Niven 
©Two  Rode  Together 

(109)  0 0 602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Crtstai 

©Morgan  the  Pirate 

(93)  © Ad..  120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An  . 107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.. 609 

Vincent  Price,  John  Kerr, 

Rarbara  Steele,  Luana  Anders 

©Ada  (108)  © D 124 

Susan  Hayward.  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  .123 
Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  D..605 

Susan  Strasberg.  Ronald  I<ewis 

The  Trunk  (72)  D.  .606 

Phil  Carey,  Julia  Arnall 

©A  Thunder  of  Drums 

(97)  © 0D  201 

Richard  Boone,  George  Hamilton, 
Luana  Patten 

Twenty  Plus  Two  (102) . . My.  . 6110 
David  Janssen.  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorebead 

©The  Devil  at  4 0'Clock 

(127)  D .607 

Spencer  Tracy,  Fiank  Sinatra 

©Loss  of  Innocence  (99).. D . 608 
K.  More,  D.  Darrieux,  8.  York 

A Weekend  With  Lulu  (91) . . C . . 609 

Leslie  Phillips.  Itob’t  Monkhouse 

Bridge  to  the  Sun  (112)  . D.  .202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87)  . . . . CD  . 203 
Bill  Travers.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad  .610 

Don  Megowan,  Silvana  Pampanlni 

Mr.  Sardonicus  (90)  ....  Ho.  .611 

Oscar  Homolka.  Guy  Rolfe 

Valley  of  the  Dragons  (79)  Ad.  .612 

Sean  McClory 

Everything’s  Ducky  (81)  . C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(SO)  ® Ad.  .604 

Gianna  Maria  Canale.  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad.  204 

Rory  Calhoun.  Lea  Massari 

©Bachelor  in  Paradise 

(109)  © C..205 

Bob  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentiss 

The  George  Raft  Story 

(105)  D .6111 

Ray  Danton,  Jayne  Mansfield, 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF  . .613 

John  Agar,  Greta  Tbyssen 

Cash  on  Demand  (84)  ..Ac.. 615 

Peter  Cushing,  Andre  Morell 

©Mysterious  Island  (101)  Ad.. 613 

(Super-Dynamation),  anamorphlc 
Michael  Craig,  Joan  Greenwood. 
Michael  Callan,  Gary  Merrill 

Sail  a Crooked  Ship  (88)  .. C.  . 614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones,  Ernie  Kovacs 
(pre-release) 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O'Connor,  Vittorio  de  Sica. 
Noelle  Adam 

Too  Hot  to  Handle  ( . . ) D . . 

Jayne  Mansfield,  Leo  Genn 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.. 701 

Michael  Lemoine,  Warvdisa  Guida 

Twist  Around  the  Clock 

(83)  V 616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

©The  Hellions  (..)  D.. 

Richard  Todd,  Anne  Aubrey 

©Light  in  the  Piazza 

(105)  © M.  .616 

Olivia  de  Havilland,  Rossano 
Brazzi,  George  Hamilton,  Yvette 
Mimieux 

PARAMOUNT 


©AH  in  a Night’ s Work 

(94)  C.  .6010 

Shirley  MacLaine.  Dean  Martin, 
Hiff  Robertson 


©One-Eyed  Jacks  (141)  0D  .6014 
Marlon  Brando.  Karl  Malden, 
Katy  Jurado,  Pina  I’ellicer 


> 

-< 


©Love  in  a Goldfish  Bowl 

(88)  © C/M  .6018 

Tommy  Sands.  Fabian,  Jan  Sterling 


JUNE-JULY-AUGUST 
(©©The  Pleasure  of  His 

Company  (114)  CD.. 6017 

Fred  Astaire.  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis,  Helen  Traubel 

©0;i  the  Double  (92)  ® C..6016 

Danny  Kaye.  Dana  Wynter 


©Blood  and  Roses  (74)  © D . .6101 

Mel  Ferrer,  Annette  Vadim, 

Elsa  Martinelli 

Man-Trap  (93)  D..6102 

Jeffrey  Hunter,  Stella  Steven*, 
David  Janssen 


©Breakfast  at  Tiffany's 

(115)  CD.. 6103 

Audrey  Hepburn,  George  Peppard 


?>8lue  Hawaii  (101)  © C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lansbury 


The  Errand  Boy  (92) . . . . C . .6105 
Jerry  Lewis,  Brian  Donievy 


m 

r~> 


CD 

m 

TO 


Hey,  Let’s  Twist!  (SO)  ..M..6108 
Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  . ...D..6109 

Bobby  Darin,  Stella  Stevens 


> 

TO 

-< 
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FEATURE  CHART 


Th*  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western 


20TH-FOX  | 51 

UNITED  ARTISTS  I ii 

UNIVERSAL-INT  L | U 

WARNER  BROS.  | i£ 

COMING 

OH 

Q_ 

< 

©All  Hands  on  Deck 

(98)  © M 112 

I’a!  Boone.  Barbara  Eden. 

Buddy  Hackett 
©Ferry  to  Hong  Kong 

(103)  © Ad  . 110 

Orson  Welles,  Curt  Jurgens. 

Sylvia  Syms 
©The  Fiercest  Heart 

(91)  © 0D..120 

Stuart  Whitman.  Juliet  Prowse 

©The  Minotaur  (92)  © Ad  6115 

Bob  Mathias,  Rosanna  Schiaffino 

©Tomboy  and  the  Champ 

(92)  OD  6110 

Candy  Moore.  Ben  Johnson, 
j Rex  Allen 

The  Secret  Ways  (112)  .. D..6109 
Richard  Widmark,  8onja  Ziemann 

©The  Sins  of  Rachel  Cade 

(123)  D..003 

Angie  Dickinson,  Peter  Finch, 
Roger  Moore 

Portrait  of  a Mobster 

(108)  Ac.. Oil 

Vic  Morrow,  Ray  Danton 

ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Hayakawa 

Billy  Budd  D 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  © D . . 

Charlton  Heston.  Sophia  Loren 
©Day  of  the  Triffids  © ....SF.. 
Howard  Keel,  Nicole  Maurey 

H t er  BiD . . 

Richard  Basehart,  Maria  Emo 

AMERICAN-INT'l 

Burn,  W tch.  Burn  Ho.  . 

Janet  R'air.  Peter  Cushing 

Lost  Battalion  (83) Ac.. 611 

Leopold  Salcedo,  Diane  Jergens 

COLUMBIA 

©Barabbas  ® o.. 

Anthony  Quinn.  Silvana  Mangano, 
Jack  Palance.  Ernest  Borgnine 

Walk  on  the  Wild  Side  D.. 

Laurence  Harvey,  Capuclne, 

Anne  Baxter,  Jane  Fonda 

13  West  Street  D 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C . 

Jack  Lemmon,  Kim  Novak, 

Frpd  Astaire 

Advise  and  Consent  0 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

MGM 

©Four  Horsemen  of  the 

Apocalypse  © D 

Glenn  Ford,  Ingrid  Thulln, 

Charles  Boyer,  Lee  J.  Cobb 
©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  . . . .Ad.  . 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith.  Tarita 
0©King  of  Kings  © ....Bib  D.. 
Jeffrey  Hunter,  Siobhan  McKenna 

MAY  I 

©Return  to  Peyton  Place 

(122)  © D .126 

Carol  Lynley,  Eleanor  Parker. 

Jeff  Chandler.  Tuesday  Weld 
The  Right  Approach 

(92)  © D/M..  127 

Frankie  Vaughan.  Juliet  Prowse, 
Martha  Hyer,  Gary  Crosby 
©The  Big  Show  (113)  © Ad..  123 
Esther  Williams.  Cliff  Robertson, 
David  Nelson 

A Matter  of  Morals  (90)  . . 0 6108 

Maj-Britt  Nilsson.  Patrick 
O'Neal,  Eva  Dahlback 
The  Young  Savages  (103) ..  D 6114 
Burt  Lancaster,  Shelley  Winters, 
Dina  Merriil 
The  Gambler  Wore  a 

Gun  (67)  W 6109 

Jim  Davis.  Merry  Anders 

Gun  Fight  (62)  W.  .6113 

James  Brown,  Joan  Staley 

©Posse  From  Hell  (89)  W.  . 6112 
Audie  Murphy,  John  Saxon. 
Zohra  Lampert 
©The  Pharaoh’s  Woman 

(88)  © Ad.  6113 

Linda  Cristal,  John  Drew 
Barrymore 

©Ole  Rex  (40)  Featurette.  .6114 
Rex  (dog  star),  Billy  Hughes, 
William  Foster 

©The  Steel  Claw  (96)  Ac.. 012 

George  Montgomery.  Charito  Luna 

JUNE  1 

Battle  at  Bloody  Beach 

(SO)  © Ac..  128 

A.  Murphy.  0.  Crosby.  D.  Michaels 

©Wild  in  the  Country 

(114)  © D/M  .129 

E.  Presley,  II.  Lange,  T.  Weld 

©Snow  White  and  the  Three 

Stooges  (107)  © C..130 

Carol  IleLss.  Stooges 

Snake  Woman  (68)  ...  Ho.. 6112 

John  McCarthy.  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho.  . 6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad..  6117 

Rhonda  Fleming,  Lang  Jeffries 

©Romanoff  and  Juliet 

(112)  C .6106 

P.  Ustinov.  8.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho..  6115 

Clifford  Evans,  Yvonne  Romain 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D..6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone,  Joseph  Cotten 

The  Fabulous  World  of 

Jules  Verne  (81)  Ad.  013 

Ernest  Revere.  Louis  Locke 

©Bimho  the  Great  (87) . .Ad.  .014 

Charles  Holm,  Mary  Ann  Shields 

>- 

=3 

©Misty  (92)  © 0D..131 

David  Ladd,  Arthur  O'Connell 

©Voyage  to  the  Bottom  of 

the  Sea  (105)  © ...Ad.. 133 
Walter  Pidgeon,  Joan  Fontaine, 
Barbara  Eden.  Frankie  Avalon 

The  Silent  Call  (63)  D . .119 

Roger  Mobley,  David  McLean, 

Gail  Russell 

©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  1 Saw  Archie 

(98)  C 6118 

Robert  Mitchum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My.  6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 6120 
Gary  Cooper.  Deborah  Kerr 

Trouble  in  the  Sky  (76)  . .Ac  6118 
Michael  Craig,  Elizabeth  Seal 

SJ©Tammy  Tell  Me  True 

(97)  CD.  6119 

Sandra  Dee,  John  Gavin 

©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M.. 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz 

1 isnonv 

©Marines,  Let's  Go  (104)  © C.  .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D . .134 

Stephen  Boyd.  Juliette  Greco, 
David  Wayne 

Goodbye  Again  (120)  . D..6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac  .6121 

Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color)  ...  .C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Grazlano 

Blast  of  Silence  (77)  . D..6120 
Allen  Baron.  Molly  McCarthy 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charlsse,  Geo.  Hamilton 

PARAMOUNT 

©Escape  From  Zahraln  D.. 

Yul  Brynner,  Madlyn  Rhtte 
©Summer  and  Smoke 

(118)  © D .6107 

Laurence  Harvey,  Geraldine  Page 

©Hatari!  Ad 

John  Wayne.  Red  Buttons 
Hell  Is  for  Heroes  (..)  ..D..6111 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C. . 

Shirley  MacLaine,  Yves  Mimtand, 
Rnb’t  Cummings.  Edw  0.  Robtnsnn 
©Siege  of  Syracuse  (100)  Ad.. 6110 
Rossann  Brazzi,  Tina  Louise 

Brush  Fire  (..)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 

20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 

Jayne  Mansfield,  Nieo  Minardos 
©Tender  Is  the  Night  ©....D.. 
Jennifer  Jones,  Jason  Robards  jr. 
Joan  Fontaine,  Jill  St.  John 

The  Innocents  © D.  .138 

Deborah  Kerr.  Michael  Redgrave 
UNITED  ARTISTS 

©The  Magic  Sword  

ftiisil  K.Jthbnne.  Estelle  Winwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

The  Children’s  Hour  D.. 

Audrey  Hepburn,  Shirley  MacLaine, 
James  Garner 

©Sergeants  3 (Panavision) ..  OD  . . 
Frank  Sinatra,  Dean  Martin 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkins 

UNI  VERS  AL-INT'L 

©Cape  Fear  D . . 

Gregory  Peck,  Polly  Bergen 

The  Outs:der  D.. 

Tony  Curtis,  .las.  Franciscus 

©Lover  Come  Back  C.  . 

Rock  Hudson,  Doris  Day,  Tony 
Randall,  Edie  Adams 
©The  Spiral  Road  (Panav’n) ..  D . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Susan  Kolrner 

©Six  Black  Horses  Ac.. 

Audie  Murphy,  Joan  O’Brien 

WARNER  BROS. 

©Merrill’s  Marauders Ac.. 

Jeff  Chandler,  Ty  Hardin 

©The  Music  Man  © M.. 

Robert  Preston.  Shiriev  Jones 
©A  Majority  of  One  (153)  C .153 
Rosalind  Russell,  Alec  Guinness 

©Lad,  a Dog  D 

Peter  Breck,  Peggy  McCay 

SEPTEMBER  | 

©Francis  of  Assisi  (105)  © D..132 
Bradford  Dillman,  Dolores  Hart, 
8tuart  Whitman 

©September  Storm  (90).  Ad  . 139 
Joanne  Dru,  Mark  Stevens 
( 35mm  release ) 

20.00  Eyes  (61)  © Cr..l24 

G.  Nelson,  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(10O)  C..125 

Michael  Craig,  M.  Demongeot 

You  Have  to  Run  Fast 

(71)  Ac  .6122 

Craig  H11L  Elaine  Edwards 
Three  on  a Spree  (83) . . .C.  .6123 
Jack  Watllng,  Carole  Lesley 
4>The  Young  Doctors  (102)  D.  .6128 
Fredrlc  March,  Ben  Gazzara, 
Ina  Balln.  Dick  Clark 
©Exodus  (212) 

Panav’n  70  D.  .6129 

P.  Newman,  E.  M.  Saint,  S.  Mineo 

©Come  September 

(112)  © C..6121 

Rock  Hudson,  Gina  Lollobriglda, 
Sandra  Dee.  Bobby  Darin 

©World  by  Night 

(103)  Doc..  151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  . . D..155 

Diane  McBaln,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 

OH 

— 

CO 

o 

H- 
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The  Hustler  (134)  © . ...D..136 
P.  Newman,  P.  Laurie.  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.  140 

Patricia  Owens,  Denise  Darcel, 
Cesar  Komero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad..  135 

Ken  Scott,  Leticia  Roman 

The  Flight  That  Disappeared 

(72)  SF.  .6129 

Boy  Who  Caught  a 

Crook  (72)  D..6127 

Craig  Hill.  Paula  Rnvmond 
Town  Without  Pity  (105)  . . D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.  6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . D..6133 
A.  Baxter,  E.  Borgntne,  J.  Mills 

©Back  Street  (107)  D..6201 

Susan  Hayward,  John  Gavin 

©Splendor  in  the  Grass 

(124)  D .154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 

NOVEMBER  | 

©The  Comancheros  (107) 

© 0D..141 

John  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac.. 142 
Gene  Nelson,  Joanna  Barnes, 

Kent  Taylor 

Paris  Blues  (98)  D..6131 

Paul  Newman.  Joanne  Woodward 

©X-15  (112)  © D.  .6137 

Charles  Bronson.  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  .6202 
Rudy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  .6136 

James  Brown,  Jean  Wllles 

The  Sergeant  Was  a 

Lady  (72)  C.  .6202 

Marlin  West,  Venetia  Stevenson, 
Bill  Williams 

©Susan  Slade  (116)  D..157 

Troy  Donahue.  Connie  Stevens. 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (S3)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudette  Nevins 

j DECEMBER 

©The  Two  Little  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  .Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 

©Pocketful  of  Miracles 

(137)  CD..  6204 

G.  Ford,  B.  Davis,  H.  Lange 
Judgment  at  Nuremberg 

(189)  D.  6206 

S.  Tracy,  B.  Lancaster,  R.  Widmark, 
M.  Dietrich,  M.  Clift.  J.  Garland 
( pre-release) 

One,  Two,  Three  (115)  © C..6208 
James  Cagney,  Horst  Buchholz, 
Arlene  Francis.  Pamela  Tiffin 

©Flower  Drum  Song 

(133)  © M .6203 

Nancy  Kuan,  James  Shlgeta, 
Mtyoshi  Umekl 
(pre-release) 

©The  Roman  Spring  of 

Mrs.  Stone  (103)  D.  .159 

Vivien  I^igh,  Warren  Beetty 

JANUARY 

©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymtr,  Celeste  Holm 

Madison  Avenue  (94)  © . D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 

Mary  Had  a Little  (79) . C. .6203 

Agnes  Laurent,  John  Bentley, 
Hazel,  Jack  Watllng 

Something  Wild  (112)  ..  . D.. 6210 
Carroll  Baker.  Ralph  Meeker 

1 

©The  Singer  Not  the  Song 

(129)  © D .152 

Dirk  Bogarde,  John  Mills. 

Mylene  Demongeot 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® Vista  Vision;  <D  Superscope;  ® Ponovision;  ® Regalscope;  ® Techniramo.  For  story  synopsis  on  eoeh  picture,  see  reverse  side. 


Twist  Around  the  Clock  F Musical 

Columbia  (616)  86  Minutes  Rel.  Jan.  '62 

The  astute  and  timely  showmanship  of  producer  Sam  Katz-  e 
iscoiy  man,  evidenced  a few  years  back  when  he  capitalized  on 
the  rock  'n'  roll  rage  to  turn  out  the  highly  successful  "Rock 
Around  the  Clock,"  again  leaps  to  the  fore  with  this  made- 
overnight  exploitation  offering  built  around  the  current 
Twist  craze.  It's  right  up  to  the  minute  in  every  detail,  from 
the  appearance  of  Mr.  Twist,  himself,  in  the  person  of 
Chubby  Checker,  and  other  entertainers  of  Twistdom  (Dion, 
Vicki  Spencer,  Clay  Cole,  the  Marcels)  to  topline  the  goings- 
on,  to  employing  fresh  young  talent  in  supporting  roles,  plus 
a barrage  of  new  Twist  tunes,  at  least  a few  of  which  are 
sure  to  catch  on  with  the  public.  As  Chubby  opines  in  the 
film,  "The  Twist  Is  for  Everybody! " This  conceivably  could 
be  regarded  as  the  overstatement  of  the  year  by  some,  but 
there's  little  doubt  that  the  feature  will  be  for  enough  ticket- 
buyers  to  assure  its  successful  run  in  most  situations — par- 
ticularly those  catering  to  youthful  moviegoers.  The  story 
by  James  B.  Gordon  is  adequate,  with  enough  suspense  and 
romance  to  temper  the  otherwise  almost  constant  riotous 
blast  of  music  and  dancing.  Oscar  Rudolph  directed  this 
Four  Leaf  Clover  Production. 

Chubby  Checker,  Dion,  Vicki  Spencer,  the  Marcels,  Clay 
Cole,  John  Cronin,  Mary  Mitchell,  Maura  McGiveney. 

No  Love  for  Johnnie  A Si  T 

Embassy  Pictures  110  Minutes  Rel.  Jan.  '62 

A fine  British-made  drama,  composed  of  equal  amounts  of 
sex  and  politics,  this  Betty  E.  Box  production  is  adult  fare 
best  suited  to  art  house  showings.  However,  Peter  Finch,  who 
received  the  "best  actor"  award  for  his  portrayal  at  the  Ber- 
lin Film  Festival,  has  name  value  for  general  audiences  in 
key  cities.  The  detailed  operations  of  the  Houses  of  Parlia- 
ment and  the  British  elections  will  have  little  interest  in 
neighborhoods  or  small  towns.  The  screenplay  by  Nicholas 
Phipps  and  Mordecai  Rickler,  based  on  the  novel  by  Wilfred 
Fienburgh,  pictures  Finch  as  a cold,  handsome  and  ambi- 
tious Labour  representative  who  neglects  his  small  town 
constituents,  yet  the  actor  manages  to  create  great  sympathy 
for  the  character  because  of  Johnnie's  muddled  and  unhappy 
romantic  life.  Mary  Peach,  England's  most  beautiful  and 
talented  newcomer,  is  tremendously  persuasive  as  the  young 
girl  he  loves;  Billie  Whitelaw  is  excellent  as  the  upstairs 
neighbor  who  loves  him  and  Rosalie  Crutchley  is  effective  as 
the  selfish  wife  who  leaves  him — three  outstanding  por- 
trayals. Finch’s  bedroom  scenes  with  Miss  Peach  have  much 
of  the  stark  power  of  those  in  “Room  at  the  Top."  Comic 
Stanley  Holloway  of  "My  Fair  Lady"  fame,  plays  a serious 
role,  Dennis  Price  adds  some  humor.  Ralph  Thomas  directed 

Peter  Finch,  Mary  Peach,  Stanley  Holloway,  Billie  White- 

law,  Donald  Pleasance,  Rosalie  Crutchley,  Geoffrey  Keen. 

Sail  a Crooked  Ship  F ££  c”'" 

Columbia  (614)  88  Minutes  Rel.  Dec.  '61 

There  is  hardly  a serious  moment  in  this  screwball  comedy. 

If  your  audience  likes  slap-happy  humor,  this  one  is  dished 
out  in  heavy  doses.  While  some  of  the  sequences  are 
repetitious,  the  overall  chain  of  events  is  sufficient  to  keep 
up  a steady  flow  of  laughter,  as  was  in  evidence  at  a sneak 
preview  presentation.  The  crooked  ship  in  the  title  is  a 
freighter  taken  out  of  the  mothball  fleet  and  used  to  serve  as 
a getaway  by  a band  of  crooks  who  plans  to  hold  up  a Boston 
bank.  Ernie  Kovacs  is  the  big  boss  of  the  gang  and  neither  j 
he  nor  his  men  know  anything  about  navigation  and  so  much 
- of  the  fun  is  centered  on  their  blundering  seamanship.  Robert 

Wagner  and  Dolores  Hart  provide  the  romance,  being  the 
unwilling  "guests"  of  the  gang  on  the  ship.  Singer  Frankie 
Avalon  warbles  one  song,  otherwise  playing  a straight  role 
as  Kovacs'  nephew.  Carolyn  Jones  is  cute  and  sometimes 
sexy  as  Kovacs'  girl  friend,  while  Frank  Gorshin  is  excellent 
as  one  of  the  gang  leaders.  The  story  was  based  on  a novel 
by  Nathaniel  Benchley,  son  of  the  famous  Robert.  It  was 
produced  by  Philip  Barry  and  directed  by  Irving  Brecher 
from  a screenplay  by  Ruth  Brooks  Flippen  and  Bruce  Geller. 

Robert  Wagner,  Dolores  Hart,  Carolyn  Jones,  Ernie 
Kovacs,  Frank  Gorshin,  Frankie  Avalon,  Jesse  White. 

Something  Wild  A 

United  Artists  (6210)  112  Minutes  Rel.  Jan.  '62 

The  psychological  impact  on  a young  girl  who  is  dragged 
into  bushes  and  raped  while  returning  home  at  night  from 
choir  practice  is  the  basis  of  this  sombre  and  often  depressing 
picture.  And  yet,  because  of  the  attention  to  minute  detail, 
the  film  holds  interest;  in  fact,  the  viewer  becomes  fascinated 
by  the  girl's  predicament  and  wonders  how  such  a story 
could  possibly  have  a happy  ending.  It  does,  but  the  series 
of  events  leading  up  to  it  is  filled  with  moments  of  terror  and 
sadness.  Carroll  Baker  gives  a superb  performance  as  the 
victim,  possibly  of  Academy  Award  calibre,  while  Ralph 
Meeker  is  excellent  as  the  man  who  gives  her  new  hope.  The 
boxoffice  potentials  will  rest  on  its  promotion  which  should  be 
directed  to  selective  audiences.  Jack  Garfein  did  a master- 
ful job  of  direction,  ably  penetrating  the  horror-stricken  mind 
of  the  girl  and  bringing  out  the  emotional  turbulence  w'hich 
results  from  her  experience.  The  picture  was  made  entirely 
in  New  York  and  was  produced  by  George  Justin  for 
Prometheus  Enterprises.  The  screenplav  was  written  by  Gar- 
fein and  Alex  Karmel  and  based  on  the  latter's  novel,  "Mary 
Ann."  Excellent  background  music  was  composed  and  con- 
ducted by  Aaron  Copland. 

Carroll  Baker,  Ralph  Meeker,  Mildred  Dunnock,  Charles 
Watts,  Jean  Stapleton,  Martin  Koslek,  Ken  Chapin. 

Karate  A ^ Adventure  Drama 

Joseph  Brenner  80  Minutes  Rel.  

Karate,  Japan's  spectacular  art  of  handmade  mayhem  and 
considered  as  lethal  a form  of  hand-to-hand  fighting  as  man 
knows,  is  the  dominant  action-conveyer  here,  conveying 
tremendous  dramatic  impact.  All  karate  scenes — from  the 
violent  opening  (in  which  a blind  man  is  murdered)  through 
the  smashing  climactic  battle  of  karate  giants  over  a fortune 
in  Nazi  loot  in  Japan — were  filmed  under  auspices  of  Japan's 
karate  association.  This  lends  a feeling  of  authenticity 
probably  unattainable  amid  other  circumstances.  The 
principal  player,  Joel  Holt,  tripled  as  producer  and  director, 
working  from  a story  and  screenplay  by  David  Hill  and  all 
hands  concerned,  including  the  romantic  lead,  lovely  Reiko 
Okada,  serve  up  some  intriguing  moments  best  recommended 
for  adults  and  mature  young  people  viewing.  It  must  be 
stressed,  too,  that  many  of  the  top  TV  neiwo.k  programs, 
including  Jack  Paar  and  Ed  Sullivan,  plus  communications 
media  (Look  Magazine,  et  al),  have  concentrated  heavily  on 
the  intricate  workings  of  karate.  This  can  be  sold  as  an 
adventure  story,  with  good  boxoffice  possibilities,  once  the 
necessary  wcrd-of-mouth  gets  about  town.  The  subject  mat- 
49  ter  lends  itself  to  sizable  exploitation  effort. 

Joel  Holt,  Frank  Blaine,  Akira  Shiga,  Joe  Hirakawa, 
Reiko  Okada,  Ken  Noyle. 

r | A Ratio:  Adventure  Drama 

Pagan  Island  A ^ 

Cinema  Syndicate  60  Minutes  Rel. 

Pure  escapist  adventure— produced,  directed  and  enacted 
more  for  amiable  entertainment  than  dramatic  impact — this 
contains  underwater  sequences  filmed  at  the  world-famous 
Seaquarium  in  Miami,  and  is  peopled  by  some  of  the  most 
lissome  lovelies  ever  to  grace  the  settings  of  an  idyllic  re- 
mote South  Seas  paradise.  While  short  on  logic  and 
decidedly  long  on  fetching  poses  of  varied  and  sundry 
damsels,  it  can  be  sold  to  the  adventure  crowd  as  w^Jl  as  to 
the  audiences  that  seem  to  clamor  for  the  unusual.  The 
premise  of  a manless  island  ruled  by  a queen  bee  has  been 
adapted  to  film  purposes,  with  varying  degrees  of  effective- 
ness, over  the  years,  of  course,  and  the  fact  that  none  of 
the  girls  cavorting  in  front  of  producer-director  Barry  Mahon's 
cameras  are  known  marquee  qualities  means  the  novelty 
angle  must  be  given  top  priority  in  any  and  all  exploitation 
efforts.  Edward  Dew  serves  up  some  brisk-paced  moments 
as  a shipwrecked  young  sailor  who  encounters  his  true  love 
just  as  she's  about  to  be  sacrificed  to  a mythical  sea  god, 
but  the  applause  meter  will  be  more  attuned  to  costar  Nani 
Maka,  a "looker"  if  there  ever  was  one.  Barry  Mahon's 
direction  has  wisely  concentrated  on  the  feminine  form,  and, 
it  might  be  noted,  that  an  exploitation  aid  is  a package  of 
ten  color  slides  by  Bunny  Yeager,  who's  clicked  lenses  for 
Playboy  and  other  national  magazines. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  woys:  (1)  in  any  standard  three-nng 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter.  Including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  823  Von  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "No  Love  for  Johnnie"  (Embassy) 

Peter  Finch,  42-year-old  Labour  Party  member,  is  re-elected 
to  Parliament  from  a working  class  district,  but  he  is  passed 
by  when  Cabinet  posts  are  given  out.  When  his  unfeeling 
wife  leaves  him,  Billie  Whitelaw,  his  upstairs  neighbor, 
offers  him  love.  At  a party,  Finch  is  immediately  attracted  to 
Mary  Peach,  a young  model,  and,  after  several  meetings, 
they  fall  in  love.  Meanwhile,  Finch  has  been  persuaded  by 
several  party  members  to  take  part  in  a move  to  discredit 
the  government  but,  when  Mary  returns  to  her  home  town, 
he  follows  and  fails  to  appear  at  an  important  House  of 
Parliament  meeting.  Mary  finally  breaks  off  the  affair,  his 
fellow-members  are  against  him  and  even  Billie  refuses  to 
resume  their  friendly  relationship.  The  lonely  and  unhappy 
Finch  is  surprised  by  his  wife's  offer  to  return  to  him,  but 
when  the  Prime  Minister  finally  offers  him  a Cabinet  post  on 
condition  that  he  renounce  his  Communist-inclined  wife,  he 
accepts.  Although  Finch  is  neglected  romantically,  his 
political  career  is  set. 

EXPLOITERS: 

Play  up  Peter  Finch,  who  was  costarred  in  "The  Nun's 
Story"  and  "The  Sins  of  Rachel  Cade"  for  Warner  Bros.,  and 
mention  that  his  portrayal  of  "Johnnie"  won  the  "best  actor" 
award  at  the  Berlin  Film  Festival. 

CATCHLINES: 

There  Was  No  Love  for  Johnnie  When  Ambition  Won  Out 
Over  Romance. 

THE  STORY:  "Twist  Around  the  Clock"  (Col) 

Johnny  Cronin,  ex-manager  of  a has-been  rock  'n'  roll  band, 
discovers  a group  of  young  people  doing  a new  dance,  the 
le  Twist,  in  a small  mountain  town.  He  books  them  into  New  , — 
York  where  they  are  an  immediate  hit,  but  are  kept  from  ^ 
getting  further  bookings  by  a top  agent  whose  daughter  is 
in  love  with  Johnny  who  spurns  her  advances.  The  agent 
finally  has  to  give  in  to  the  new  Twist  craze  which  suddenly 
sweeps  the  country,  but  signs  Johnny's  group  on  the  condi- 
tion that  Johnny  and  his  star  performer,  Mary  Mitchell,  will 
not  marry  for  three  years.  They  agree  to  the  terms.  Mean- 
while, Johnny  and  the  agent  plan  a nationwide  jamboree 
featuring  the  Twist.  It's  a howling  success,  and  during  the 
show  Mary  thanks  "her  husband"  for  his  help.  It's  then  re- 
vealed that  they  were  married  before  signing  the  contract, 
and  all  ends  happily  with  the  agent's  daughter  deciding  to 
pursue  some  other  male. 

EXPLOITIPS: 

Exploitation  should  center  around  Chubby  Checker,  the 
Twist  King  and  the  other  well-known  entertainers  in  this 
field.  Ask  disc  jockeys  and  music  stores  to  cooperate  on 
tunes  from  the  show  with  theatre  plugs.  Play  the  music 
through  loud  speakers  for  street  attraction.  Hold  Twist  dance 
contests. 

CATCHLINES: 

Everybody's  Twistin'  With  Chubby  Checker  in  This  Twistin' 
Tornado!  . . . See  the  King  of  Twist  Himself. 

THE  STORY:  "Something  Wild"  (UA) 

On  her  way  home  from  choir  practice,  Carroll  Baker  is 
attacked  and  raped.  She  drags  herself  home  and  tries  to 
erase  all  evidence  because  she  is  afraid  to  tell  her  mother 
and  stepfather.  The  experience  has  its  emotional  impact  and 
she  runs  away  from  home  and  takes  a shabby  room  on  the 
lower  east  side  where  she  gets  a job  in  a five  and  ten  cent 
store.  Still  haunted  by  her  ordeal,  she  is  dragged  away  from 
a bridge  rail  in  an  apparent  suicide  attempt  by  Ralph 
Meeker,  a garage  mechanic,  who  takes  her  to  his  basement 
flat.  She  does  not  tell  him  the  reason  for  her  act.  It  is  ap- 
parent that  he  is  as  lonesome  as  she  is.  He  keeps  her  a 
prisoner  and  his  nightly  drunken  escapades  keep  the  girl 
in  terror.  But  he  does  not  molest  her  and  tries  to  convince  her  ■ 
he  loves  her.  When  he  does  let  her  go,  she  leaves  for  only 
a brief  time  and  comes  back  to  him,  realizing  that  she  loves 
him,  too.  Ultimately,  her  mother  comes  to  the  flat  and  after 
the  first  shock  of  her  daughter's  environment,  there  is  a 
reconciliation  by  all. 

EXPLOITIPS: 

A special  screening  for  psychiatrists  might  result  in  press 
comments  on  mental  injuries  from  such  an  experience  which 
the  girl  had.  Solicit  the  interest  of  social  welfare  groups. 

CATCHLINES: 

Such  Stark  Realism  Has  Never  Been  Seen  on  the  Screen 
Before  . . . She  Was  Afraid  to  Tell  Her  Parents  What  Hap- 
pened . . Physically  Ravished,  Her  Entire  Life  Was  Changed. 

THE  STORY:  "Sadi  a Crooked  Ship"  (Col) 

Robert  Wagner  inadvertently  disposes  of  a mothball 
freighter  to  Ernie  Kovacs,  a blundering  gang  leader,  who  has 
a plan  to  use  the  ship  as  a getaway  after  a Boston  bank 
holdup.  Wagner  and  Dolores  Hart  are  shanghaied  on  the  trip 
from  New  York  to  Boston.  Nobody  knows  how  to  run  the  ship 
and  it  has  a number  of  near  accidents  en  route.  The  Boston 
bank,  to  be  the  victim,  is  celebrating  its  Founders'  Day  and 
the  staff  and  local  citizens  are  dressed  in  Pilgrim  costumes. 
This  makes  it  necessary  for  the  gang  to  do  likewise.  They 
stumble  through  the  holdup,  return  to  the  ship  where  Gorshin 
has  decided  to  take  command  and  keep  Kovacs,  Wagner  and 
the  girls  as  prisoners.  But  a Coast  Guard  cutter  is  attracted 
and  the  gang  is  rounded  up.  Ci 

EXPLOITIPS: 

Stress  the  wild  antics  and  broad  comedy  of  the  picture. 
Dress  ushers  in  sailor  suits  or  arrange  for  them  to  wear  sailor 
hats  or  caps,  with  suitable  selling  copy.  If  a local  pet  shop 
has  monkeys,  arrange  for  window  display  with  sign  reading: 
"These  Monkeys  Are  Not  as  Crazy  as  the  Crew  of  the  Crooked 
Ship."  Nautical  equipment  in  the  lobby  should  attract. 
CATCHLINES: 

A Thousand  Laughs  in  88  Minutes  of  Fun  . . . Shanghaied 
Lovers  on  a Ship  Manned  by  Stumble-Bums  . . . Sail  With  a 
Crew  That  Doesn't  Know  a Compass  From  a Thermometer  . . . 
There's  a Message  in  This  Picture:  Laughter  Is  the  Best 
Medicine  . . . The  Funniest  Picture  Since  Pictures  Were  Bom. 

THE  STORY:  "Pagan  Island"  (Cinema  Syndicate) 

A South  Seas  schooner  comes  across  a life  raft 
containing  Edward  Dew  and  the  body  of  young  and  beauti- 
ful Nani  Maka.  Dew  relates  an  almost  unbelievable  story 
of  what  happened  after  his  ship  exploded.  This  is  his  story: 

He  lands  on  an  island,  seemingly  populated  by  females  and 
no  males.  During  a feast  in  his  honor,  he's  overpowered, 
stripped  of  his  knife  and  gun  and  bound  to  a crude  cross  to 
die.  The  island  queen  tells  him  that  he  is  to  die  because 
pirates  destroyed  the  temple  of  the  sea  god  where  they 
buried  a treasure  many  years  ago.  Nani  Maka,  destined  as 
underwater  sacrifice  for  the  sea  god,  falls  in  love  with  Dew, 
freeing  him  so  that  he  can  aid  the  girls,  who  are  being 
attacked  by  tribesmen  from  a distant  island.  He's  given  his 
life  for  the  brave  deed,  but  is  cautioned  that  Nani  is  already 
promised  to  the  sea  god.  He  joins  her  beneath  the  waves, 
both  swimming  to  an  underwater  cave  containing  the 
treasure  As  they  emerge  into  the  water  again,  a giant  clam 
crushes  Nani.  Dew  Diaces  the  body  on  the  raft  and  leaves 
the  island  forever.  Nani's  body  is  committed  to  the  ocean, 
consummating  her  marriage  to  the  sea  god 
EXPLOITIPS: 

Photo  Lab,  Inc.,  3825  George  Ave.,  NW.  Washington  11,  ( 
D.C.,  has  some  slides  appropriate  for  a lighted  lobby  display.  V— 

CATCHLINES: 

One  Man  Alone  . . With  30  Beautiful  Native  Girlsl  . . . 
Shipwrecked — on  an  Amazing  Island  Paradise! 

THE  STORY:  "Karate"  (Joseph  Brenner) 

The  brutal  slaying  of  a blind  man  by  an  unidentified 
exponent  of  the  Japanese  art  of  karate  sets  off  a chain  of 
violence  and  intrigue.  Joel  Holt  is  discovered  to  be  in  Japan 
and  in  possession  of  a mysterious  coin  known  to  have  been 
carried  by  the  murdered  man.  Trying  to  learn  the  coin's 
significance,  Holt  is  followed  from  a coin  shop  to  his  hotel 
by  Frank  Blaine,  6-ft,  8-inch  former  secretary  to  the  murdered 
man.  Blaine  offers  to  buy  the  coin,  but  Holt  refuses.  En 
route  to  an  appointment  at  the  home  of  his  late  sweetheart, 

Holt  is  set  upon  by  thugs  and  beaten  when  he's  unable  to 
bring  himself  to  use  his  hands  in  battle.  Later,  Holt  learns 
that  the  mysterious  coin  is  the  key  to  the  location  of  over  a 
million  dollars  worth  of  platinum,  stolen  by  the  murdered 
man  (a  former  Nazi  official)  from  a German  research  project 
and  smuggled  into  Japan.  Holt  eventually  does  battle, 
karate-style,  with  his  late  sweetheart's  brother,  now  un- 
masked as  the  guiding  power  behind  the  fantastic  smuggling 
operation.  The  brother  is  killed  and  Holt  leaves  the  country, 
knowing  someday  he  will  return  to  woo  his  late  sweet- 
heart's vounger  sister. 

EXPLOITIPS: 

Tie  in  with  your  local  bookstores  (numerous  books  have  fi 
been  published  on  the  art  of  karate). 

CATCHLINES: 

Men  Feared  the  Death  in  His  Hands  . . . Women  Lived  for 
Their  Embrace!  ...  A New  Powerful  Dimension  in  Terror! 

BOXOFFICE  BookinGuide  ::  Jan.  1,  1962 


■QT  TTC  QTTXJ  X/TPr  Listed  herewith,  alphabetically  by  companies,  are  all  ol  the  feature  pictures 
UwU  MmXI  Y lull  reviewed  in  BOXOFFICE  from  January  1 through  December  31.  1961.  This  is 
designed  as  a further  convenience  for  Picture  Guide  users,  the  page  numbers  being  the  key  to  reviews  kept 
therein.  Between  quarters.  Review  Digest  pages  serve  as  a cumulative  P.  G.  index  for  feature  pictures. 


P.G. 

Page 

P.G. 

Page 

(Excelsior)  

.2530 

Sins  of  Mona  Kent,  The 

Prisoners  of  the  Congo 

(Astor)  

.2547  h 

.2508 

Sins  of  Youth  (Janus)  

2504  o 

a> 

Pure  Hell  of  St.  Trinian's, 

Sun  Lovers  Holiday  (Astor)  2558 

The  (Cont'l)  

.2570 

Teacher  and  the  Miracle, 

Purple  Noon  (Times)  

.2580 

The  (President)  

.2515 

Question  7 (de  Rochemont)  2516 

Three  Blondes  in  His  Life 

Rebellion  in  Cuba  (IFD)  .... 

.2551 

(Cinema  Assoc)  

.2534 

Red  Cloak,  The  (Sefo-SR) 

.2571 

Truth,  The  (Kingsley)  

.2548 

Respectful  Prostitute,  The 

Tunes  of  Glory  (Lopert)  .... 

.2493 

(Times)  

.2564 

Two-Way  Stretch 

Risk,  The  (Kingsley)  

.2568 

(Showcorp)  

.2501 

Rocket  Attack,  U.S.A. 

Two  Women  (Embassy)  

.2565 

(Brenner)  

.2511 

Unstoppable  Man,  The 

Rommel's  Treasure 

(Sutton)  

.2553 

(Medallion)  

.2557 

Watch  Your  Stern  (Magna) 

2515 

Ruffians,  The  (Ellis)  

.2564 

Wild  for  Kicks  (Times)  .... 

.2584 

Sand  Castle,  The 

Wild  Harvest  (Sutton)  

.2581 

(de  Rochemont)  

.2558 

Wild  Youth  (Cinema  Assoc)  2565 

Saturday  Night  and  Sunday 

Young  Love  (Exclusive)  

.2518 

Morning  (Cont'l)  

.2515 

Young  One,  The  (Vitalite) 

.2497 

Shadows  (Lion  Int'l)  

.2516 

:nov, 

'her' 


QUARTERLY 

INDEX 

TO 

PICTURE  GUIDE  REVIEWS 

First,  Second,  Third  * ■,  January 

and  Fourth  Quarters  J-^01  Through  December 


ante, 

disij 


Foreign-Lan  g u age 


Date  Reviewed 

Antigone  (Norma) 

Greek  Sep  25 

Ashes  and  Diamonds  (Janus) 

Polish  Sep  4 

Attanasio  (Casolaro-Giglio) 

Italian  Jul  24 

Ballad  of  a Soldier  (Kingsley) 

Russian  Jan  30 

Beau  Serge  (UMPO) 

French  Sep  25 

Big  Deal  (on  Madonna  St.) 

Italian  Jan  30 

Breathless  (F-A-W) 

French  Mar  6 

Bridge,  The  (AA) 

German  May  22 

Cheaters,  The  (Cont'l) 

French  Jul  10 

Colt,  The  (Artkino) 

Russian  Aug  7 

Cow  and  I,  The  (Zenith) 

French  Jul  31 

Crime  of  M.  Lange  (Brandon) 

French  Nov  13 

Devil's  Eye,  The  (Janus) 

Swedish  Dec  18 

Eve  Wants  to  Sleep  (Harrison) 

Polish  Oct  9 

Fate  of  a Man  (UA) 

Russian  Aug  28 

Fidelio  (Brandon) 

German  Jun  26 

Frantic  (Times)  French  ..Aug  28 

From  a Roman  Balcony  (Cont'l) 

Italian  Nov  27 

General  della  Ravere  (Cont'l) 

Italian  Jan  9 

Girl  of  the  Moors,  The  (Casino) 

German  Sep  4 

Girl  With  a Suitcase  (Ellis) 


Date  Reviewed 


8 


French  Feb  13 

Macario  (Azteca) 

Spanish  * Apr  3 

Man  Who  Wagged  His  Tail, 

The  (Cont'l)  Spanish  ....Oct  9 

Modigliani  of  Montparnasse 

(Cont'l)  French  Mar  6 

Moussitsa  (GMP)  Greek  Jun  5 

Mumu  (Artkino)  Russian  ..Jul  31 
Naked  in  the  Night  (Gotham) 

German  Jul  31 

Neopolitan  Carousel  (Lux- 

Jacon)  Italian  Aug  7 

Rice  (SR)  Japanese  Sep  18 

Rikisha  Man,  The  (Cory) 

Japanese  May 

Road  to  Eternity  (Beverly) 

Japanese  Feb  27 

Rocco  and  His  Brothers  (Astor) 

Italian  Jul  17 

Roses  for  the  Prosecutor  (SR) 

German  Nov  13 

Rules  of  the  Game  (Janus) 

French  Apr  17 

Scampolo  (Baker) 

German  Jul  10 

Secrets  of  Women  (Janus) 

Swedish  Sep  18 

Spessart  Inn,  The  (Casino) 

German  Mar  27 

Stefanie  (Bakros) 

German  Jun  19 

Summer  to  Remember,  A 

(Kingsley)  Russian  Dec  18 

Taiga  (Bakros)  German  ...Jul  17 

They  Were  Ten  (Schwartz- 

Sachson)  Hebrew  Jul  3 

Toma!  (Casolaro-Giglio) 

Italian  Jun  26 

288  Stournara  St.  (Atlantic) 


Allied  Artists 


P.G.  Page 

Angel  Baby  2524 

Armored  Command  2549 

Brainwashed  2543 

David  and  Goliath  2528 

Dondi  2499 

El  Cid  2588 

George  Raft  Story,  The  2585 


P.G.  Page 

King  of  the  Roaring  20's  2540 

Look  in  Any  Window  2513 

Operation  Eichmann  2509 

Serengeti  (Shall  Not  Die)  ..  .2522 

Time  Bomb  2542 

Unfaithfuls,  The  2492 


'PCC 


American  International 


Alakazam  the  Great 

2546 

Master  of  the  World  

2525 

Beware  of  Children  .. 

2531 

Operation  Camel  

2554 

Black  Sunday  

2504 

Pit  and  the  Pendulum, 

Hand,  The  

2515 

The  

2552 

House  of  Fright  

Kongo  

2530 

2507 

Portrait  of  a Sinner  

2522 

Buena 

Vista 

Absent-Minded  Professor, 

the  North  

2536 

The  

2506 

One  Hundred  and  One 

Babes  in  Toyland  

2586 

Dalmatians  

2497 

Greyfriars  Bobby  

2556 

Parent  Trap,  The  

2523 

Nikki,  Wild  Dog  of 


Columbia 


Italian  

...Oct  16 

Greek  

.Feb 

27 

Grouch,  The  (GMP) 

Two  Women  (Embassy) 

Carthage  in  Flames  

...2495 

Passport  to  China  

...2509 

Greek  

...Jul  31 

Italian  

.Jun 

19 

Cry  for  Happy  

...2494 

Pepe  

...2492 

Joker,  The  (Lopert) 

Unknown  Woman  (GMP) 

Devil  at  4 O'Clock,  The  . 

...2564 

Queen  of  the  Pirates  

...2561 

French  

..Oct  2 

Greek  

Jul 

31 

Everything's  Ducky  

....2577 

Raisin  in  the  Sun,  A 

...2516 

Kanal  (Kingsley)  Polish 

..Nov  6 

Unmarried  Mothers  (President) 

Five  Golden  Hours  

...2531 

Scream  cf  Fear  

...2551 

La  Dolce  Vita  (Astor) 

Swedish  

Mar 

13 

Gidget  Goes  Hawaiian  

...2533 

Stop  Me  Before  1 Kill  

...2536 

Italian  

...Apr  24 

Utamaro  (Harrison) 

1 1 

Guns  of  Navarone,  The  ... 

...2533 

Sword  of  Sherwood  Forest 

...2494 

L'Avventura  (Janus) 

Japanese  

Oct 

2 1 

Homicidal  

...2539 

Terror  of  the  Tongs,  The 

...2514 

Italian  

Violent  Summer  (F-A-W) 

1 

Loss  of  Innocence  

...2549 

Trunk,  The  

...2586 

Italian  

..Jul 

3 

Mad  Dog  Coll  

...2524 

Two  Rode  Together  

.2538 

Lisa,  Tosca  of  Athens  (Hellenic) 

White  Nights  (UMPO) 

Mein  Kampf  

....2518 

Underworld,  U.S.A 

...2505 

Greek  

...Jul  31 

Italian  

Jul 

24 

Most  Dangerous  Man 

Valley  of  the  Dragons  

...2581 

Love  and  the  Frenchwoman 

Wild  Love  (Ellis) 

Alive  

...2538 

Warrior  Empress,  The  

...2527 

(Kingsley)  French  

...Apr  3 

Italian  

May 

1 

Mr.  Sardonicus  

...2569 

Weekend  With  Lulu,  A .... 

...2586 

Love  Game,  The  (F-A-W) 

Mysterious  Island  

...2587 

l 


Metro-Goldwyn-Mayer 


P.G. 

Page 

P.G. 

Page 

Ada  

.2550 

Invasion  Quartet  

.2556 

Atlantis,  the  Lost 

King  of  Kings  

.2571 

Continent  

..2518 

Magic  Boy  

.2552 

Bachelor  in  Paradise  

.2576 

Morgan  the  Pirate  

.2535 

Bridge  to  the  Sun  

..2554 

Ring  of  Fire  

.2519 

Colossus  of  Rhodes,  The  .... 

.2589 

Secret  of  Monte  Cristo  

.2550 

Don  Quixote  

..2508 

Secret  Partner,  The  

.2511 

Go  Naked  in  the  World  .... 

..2495 

Thief  of  Baghdad  

.2543 

Gorgo  

.2498 

Thunder  of  Drums,  A 

.2557 

Green  Helmet,  The  

.2540 

Two  Loves  

.2525 

Honeymoon  Machine, 

Wonders  of  Aladdin,  The  .. 

.2576 

The  

.2546 

Paramount 

All  in  a Night's  Work 

2514 

Ladies  Man,  The  

.2533 

Blood  and  Roses  

2560 

Love  in  a Goldfish  Bowl  .... 

.2534 

Blue  Hawaii  

2582 

Man-Trap  

.2562 

Blueprint  for  Robbery  . 

...2496 

On  the  Double  

.2527 

Breakfast  at  Tiffany's 

2568 

One-Eyed  Jacks  

.2514 

Errand  Boy,  The  

2585 

Pleasure  of  His  Company, 

Foxhole  in  Cairo  

2498 

The  

..2519 

Hey,  Let's  Twist!  

2590 

Summer  and  Smoke  

.2584 

Universal-International 


P.G. 

Page 

P.G. 

Page 

Back  Street  

.2570 

Romanoff  and  Juliet  

.2524 

Blast  of  Silence  

.2516 

Secret  Ways,  The  

.2513 

Come  September  

.2544 

Sergeant  Was  a Lady, 

Curse  of  the  Werewolf  

.2521 

The  

.2561 

Flower  Drum  Song  

.2580 

Shadow  of  the  Cat,  The  

.2521 

Last  Sunset,  The  

.2532 

Steel  Claw,  The  

.2525 

Lover  Come  Back  

.2590 

Tammy  Tell  Me  True  

.2539 

Outsider,  The  

.2589 

Tomboy  and  the  Champ  

.2498 

Pharaohs'  Woman,  The  

.2520 

Trouble  in  the  Sky  

.2541 

Posse  From  Hell  

.2511 

Wings  of  Chance  

.2508 

Warner  Bros. 


Bimbo  the  Great  

...2520 

Parrish  

...2510 

Claudelle  Inglish  

...2558 

Portrait  of  a Mobster  

...2515 

Fabulous  World  of  Jules 

Roman  Spring  of  Mrs. 

Verne,  The  

...2520 

Stone,  The  

...2584 

Fanny  

...2542 

Sins  of  Rachel  Cade,  The  . 

...2505 

Fever  in  the  Blood,  A 

...2496 

Splendor  in  the  Grass  

...2560 

Gold  of  the  Seven  Saints  ... 

...2500 

Susan  Slade  

...2568 

Majority  of  One,  A 

...2580 

White  Warrior,  The  

...2500 

Mask,  The  

...2576 

World  by  Night  

...2553 

20th  Century-Fox 


Misc.  and  English-Dubbed 


All  Hands  on  Deck  2516 

Bachelor  Flat  2583 

Battle  at  Bloody  Beach  2545 

Big  Gamble,  The  2556 

Big  Show,  The  2528 

Canadians,  The  2512 

Circle  of  Deception  2497 

Comancheros,  The  2575 

Days  of  Thrills  and 

Laughter  2512 

Desert  Attack  2491 

Ferry  to  Hong  Kong  2526 

Fiercest  Heart,  The  2516 

Francis  of  Assisi  2548 

Goddess  of  Love  2491 

Hustler,  The  2565 

Innocents,  The  2587 

Little  Shepherd  of  Kingdom 

Come,  The  2537 

Long  Rope,  The  2502 

Marines,  Let's  Go  2554 

Millionairess,  The  2502 


United 


Boy  Who  Caught 

a Crook  2566 

By  Love  Possessed  2534 

Cat  Burglar,  The  2551 

Children's  Hour,  The  2588 

Doctor  Blood's  Coffin  2527 

Explosive  Generation,  The  ..  .2562 

Five  Guns  to  Tombstone  2507 

Flight  That  Disappeared, 

The  2563 

Frontier  Uprising  2507 

Gambler  Wore  a Gun, 

The  2523 

Goodbye  Again  2544 

Gun  Fight  2529 

Gun  Street  2587 

Hoodlum  Priest,  The  2506 

Judgment  at  Nuremberg  2574 

Last  Time  I Saw  Archie, 

The  2529 

Mary  Had  a Little  2546 

Matter  of  Morals,  A 2532 


Misty  2537 

Pirates  of  Tortuga  2567 

Purple  Hills,  The  2573 

Return  to  Peyton  Place  2522 

Right  Approach,  The  2526 

Sanctuary  2506 

Second  Time  Around, 

The  2575 

7 Women  From  Hell  2570 

Silent  Cal!,  The  2539 

Sniper's  Ridge  2502 

Snow  White  and  the 

Three  Stooges  2530 

Tess  of  the  Storm 

Country  2493 

Trapp  Family,  The  2510 

20,000  Eyes  2544 

Two  Little  Bears,  The  2589 

Upstairs  and  Downstairs  2545 

Voyage  to  the  Bottom 

of  the  Sea  2540 

Wild  in  the  Country  2537 


Artists 


Minotaur,  The  2523 

Misfits,  The  2500 

Naked  Edge,  The  2543 

One,  Two,  Three  2583 

Operation  Bottleneck  2510 

Paris  Blues  2566 

Pocketful  of  Miracles  2578 

Police  Dog  Story  2501 

Revolt  of  the  Slaves  2529 

Season  of  Passion  2569 

Secret  of  Deep  Harbor  2567 

Snake  Woman,  The  2528 

Teenage  Millionaire  2555 

Three  on  a Spree  2559 

Town  Without  Pity  2572 

West  Side  Story  2567 

When  the  Clock  Strikes  2532 

X- 1 5 2579 

You  Have  to  Run  Fost  2547 

Young  Doctors,  The  2555 

Young  Savages,  The  2517 


After  Mein  Kampf 

(Brenner)  2552 

Amazing  Mr.  Callaghan,  The 

(Atlantis)  2509 

Anatomist,  The 

(Gordon-SR)  2574 

Anatomy  of  a Psycho  (SR)  ..2562 

Anna's  Sin  (Atlantis)  2548 

Another  Sky  (Harrison)  2496 

Atlantic  Adventure 

(Schoenfeld)  2578 

Badjao  (Parallel)  2569 

Behind  the  Mask 

(Showcorp)  2517 

Bernadette  of  Lourdes 

(Janus)  2517 

Beyond  All  Limits  (Omat)  ....2526 
Black  Pit  of  Dr.  M 

(UPRO)  2566 

Bloodlust  (Crown)  2579 

Call  Me  Genius  (Cont'l)  ....2578 
Capture  That  Capsule! 

(SR)  2583 

Carry  On,  Constable 

(Governor)  2494 

Code  of  Silence 

(Sterling  World)  2491 

Cold  Wind  in  August,  A 

(Aidart)  2550 

Continental  Twist,  The 

(SR)  2590 

Creature  From  the  Haunted 

Sea  (Filmgroup)  2549 

Cry  Freedom  (Parallel)  2521 

Day  the  Sky  Exploded 

(Excelsior)  2559 

Dead  One,  The 

(Mardi  Gras)  2515 

Deadly  Companions,  The 

(Pathe-America)  2535 

Dentist  in  the  Chair  (Ajay)  2547 
Desert  Warrior  (Medallion)  2582 
Devil's  Commandment,  The 

(RCIP)  2503 

Devil's  Hand,  The  (Crown)  2573 
Double  Bunk  (Showcorp)  ....2588 
Fast  Set,  The  (Audubon)  ....2557 

Fear  No  More  (Sutton)  2577 

Flight  of  the  Lost  Balloon 

(Woolner)  2575 

Follow  a Star 


(Rank-Zenith)  2538 

Force  of  Impu'se  (Sutton)  ....2577 
French  Mistress,  A (F-A-W)  2495 
Get  Outta'  Town 

(Sterling  World)  2531 

Gina  (Omat)  2579 

Girl  Fever  (SR)  2571 

Girl  in  Room  13,  The 

(Astor)  2542 

Girls  on  the  Run  (Astor)  ....2563 
Great  War,  The  (Lopert)  ....2560 

Head,  The  (Trans-Lux)  2572 

Heat  of  the  Summer  (Ajay)  2572 

Hippodrome  (Cont'l)  2513 

Hitler's  Executioners 

(Vitalite)  2535 

Home  Is  the  Hero 

(Showcorp)  2499 

It  Takes  a Thief  (Vitalite)  2503 
King  in  Shadow  (Exclusive)  2536 

Kitchen,  The  (Kingsley)  2582 

Last  Rebel,  The 

(Sterling  World)  2561 

League  of  Gentlemen,  The 

(Kingsley)  2505 

Lisette  (Medallion)  2563 

Little  Angel 

(K.  Gordon  Murray)  2493 

Mailbag  Robbery  (Tudor)  ....2512 
Make  Mine  Mink  (Cont'l)  ....2492 
Man  in  the  Moon 

(Trans-Lux)  2541 

Mania  (Vitalite)  2501 

Mark,  The  (Cont'l)  2573 

Mark  of  the  Devil  (RCIP)  ...  2503 
Mighty  Crusaders,  The 

(Falcon-SR)  2504 

More  Deadly  Than  the  Male 

(Schoenfeld)  2499 

Naked  Road,  The  (SR)  2545 

Naked  Terror  (Brenner)  2581 

Nature  Girl  and  the  Slaver 

(UPRO)  2519 

Never  Take  Candy  From  a 

Stranger  (Omat)  2553 

Ninth  Bullet,  The 

(Audubon)  2574 

One  Plus  One  (Se’ected)  ...  2555 
Pirate  and  the  Slave  Girl, 

The  (Crest)  2559 

Primitive  Paradise 


2 


3 


RATES:  20g  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLEflRMG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frcme  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 


Drive-in  and  walk-in  theatre  managers 
wanted  in  Southern  California.  Exceptional 
employment  opportunities  with  a large  cir- 
cuit which  offers  pleasant  working  con- 
ditions and  liberal  medical,  hospitaliza- 
tion and  life  insurance  coverage,  plus  an 
excellent  retirement  plan.  Write  Jim  Barka, 
Pacific  Drive-In  Theatres  Corp.,  141  South 
Robertson  Boulevard,  Los  Angeles  48, 
California.  All  replies  will  be  treated  in 
strict  confidence. 


Continued  expansion  has  created  open- 
ings for  experienced  indoor  and  d-rive-in 
managers.  Top  salaries  and  liberal  bene- 
fits to  qualified  applicants.  Apply  in  con- 
fidence to  Personnel  Manager,  General 
Drive-In  Corporation,  480  Boylston  Street, 
Boston  16,  Massachusetts. 


Hel-  wanted,  manager.  Large  midwest 
city  theatre.  Overall  experience  required. 
Good  chance  for  advancement.  State 
quahtications.  Boxoffice,  9396. 


POSITIONS  WANTED 

Lost  Lease  . . . Will  Travel.  Manager, 
operator,  experience  all  phases  of  theatre 
operation  and  maintenance.  Young,  ag- 
gressive and  bondable.  Boxoffice  9395. 


PERSONALS 


Gentlemen  would  like  to  correspond  with 
lady.  Boxoffice,  9397. 


EQUIPMENT  WANTED 

Wanted:  Pair  of  Westrex,  Simplex  or 
Century  penthouse  4-track  magnetic 
soundheads,  also  3 Altec  Lansing  stage 
speakers.  WayZata  Theatre,  Wayzata, 
Minn. 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jerodsky,  Paris,  Il- 
linois. 


TOP  PRICES  PAID  ...  For  X-L,  Century 
and  DeVry  projectors,  CinemaScope 
lenses,  etc.  What  have  you?  Star  Cinema 
Supply,  621  West  55th  Street,  New  York  19. 


Simplex  Powers,  lenses,  soundheads, 
rectifiers,  etc.  Describe  plus  price.  Richard 
DeToto,  550  South  Salina  St.,  Syracuse, 
N.  Y.  Also  safety  films. 


EQUIPMENT  REPAIR  SERVICE 


Put  that  $100  back  in  your  pocket!! 
Broken  reflectors  easily  repaired!  Lasts 
indefinitely!  Guaranteed!  Kit  only  $2.95 
postpaid.  Gatorhide,  Box  71,  Joplin,  Mis- 
souri. 


BUY! SELL!  TRADE! 


FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 


Classified  Advertising 

Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


GENERAL  EQUIPMENT— USED 

BUY  WITH  CONFIDENCE!  Vidoscope 
anamorphics,  $250;  Bell-Howell  179  pro- 
jector, like  new,  $169.50;  X-L  soundheads, 
rebuilt,  $495;  14"  reflectors,  good  condi- 
tion, $6.50;  Simplex  portable  projectors, 
arcs,  rectifiers,  complete,  rebuilt,  $1,295. 
Star  Cinema  Supply,  621  West  55th  Street, 
New  York  19. 


3 syncrofilm  portable  projectors,  2 with 
arcs,  sound  rectifiers,  complete  with  1,000 
watt  bulb.  All  for  $1,000.  Joe  Binder,  426 
4th  St.,  Fremont,  Ohio. 


Simplex  Four  Star  sound  system,  dual 
amplifier.  Excellent.  Out  of  3,000-seat  the- 
atre, $495.  Richard  DeToto,  550  South 
Salina  St.,  Syracuse,  N.  Y. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Pric-,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


In-Car  Electric  Heater  thermostatic 
switches  @ $1.20  each  for  50  lot,  sample, 
$1.00.  Large  copper  terminals  for  heater 
ground  wire,  $10.00  per  1,000.  Spade  type 
speaker  wire  terminals  crimp-ons,  $6.00 
per  1,000.  Heater  toggle  switches  rated 
15  amps  @ 65c.  Indicator  lights,  terminal 
barrier  strips,  meters  and  other  panel  ma- 
terial in  stock.  Listing  is  free.  Berns  Elec- 
tronic Sales,  80  Winder  St.,  Detroit  1, 
Mich. 


THEATRES  WANTED 

Wanted:  To  buy  or  lease  drive-in  the- 
atres, 500-car  capacity  or  larger.  Boxoffice 
9238. 


Wanted:  To  lease  or  buy  indoor  theatres, 
metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted:  To  lease  drive-in  or  indoor  the- 
atre in  Michigan  or  Ohio.  Boxoffice  9391. 


Wanted  to  Buy  or  Lease  drive-in  the- 
atres in  Ohio,  500-car  capacity  or  larger. 
Cash  deal.  Boxoffice  9394. 


Wanted  to  Lease  theatre  in  town  5,000 
or  more  in  Texas.  25  years  experience. 
Fred  Mullins,  147  Trumpet  Vine,  Lake 
Jackson,  Texas.  CY  7-6651. 


THEATRES  FOR  SALE 


West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  California. 


Theatre  Closed:  For  sale,  complete  the- 
atre equipment,  550-seat  house.  Write 
Palace  Theatre,  Antigo,  Wisconsin. 


400-seat  theatre,  midwest  Missouri,  only 
one  radius  30  miles.  Good  equipment, 
air-conditioned,  real  opportunity.  Family 
operation.  Priced  to  sell.  Boxoffice  9392. 


450-Car  Drive-In  for  sale  in  Central 
California.  Approximately  60  miles  south- 
west of  Fresno.  CinemaScope  lens  and 
screen.  Ideal  family  operation.  Owner  re- 
tiring. Write  make  offer.  CUTHBERT',  3024 
Woodlcme  Drive,  Bakersfield,  California. 


Washington  family  theatre  and  2 br. 

apt.,  for  only  $5,000  cash,  including  apt., 
furniture.  Theatre  Exchange,  5724  S.  E. 
Monroe,  Portland  22,  Oregon. 


DRIVE-IN  THEATRE  TICKETS 


Drive-In  Theatre  Tickets!  100,000  1x2" 
special  printed  roll  tickets,  $37.95.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.,  (Filmrow), 
Kansas  City  8,  Mo. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25",  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Theatre  Chairs,  International,  Bodiform, 
plywood.  Lone  Star  Seating,  Box  1734, 
Dallas. 


BUSINESS  STIMULATORS 

Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  346  West  44th  St.,  New  York 
36,  N.  Y. 


SOUND-PROJECTION  SERVICE 
MANUAL 


EXHIBITORS,  PROJECTIONISTS  — RE- 
PAIRMEN: You  need  this  Loose-Leaf  Main- 
tenance Manual  on  servicing  all  makes 
of  sound  and  projection  equipment.  The 
only  maintenance  text  book  now  available 
on  projection  and  sound.  Additional  serv- 
ice sheets  every  month  for  a year.  Trou- 
ble-shooting charts,  wiring  diagrams, 
schematics,  simplified  repairing  data  and 
a gold  mine  of  other  helpful  data,  all  for 
only  $6.90,  with  a binder.  Without  loose- 
leaf  binder,  $4.95.  (Data  on  16,  35  and 
70mm  equipment.)  Written  by  practical 
engineer.  Cash  or  P.  O.  Order.  No  CODs. 
Order  Now!  Wesley  Trout,  Engineer,  Box 
575,  Enid,  Oklahoma. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


THE  ODDS 

ARE 

*17,905  to  1 

You'll  get 
the  job  done 
through 
BOXOFFICE 

CLEARING 

HOUSE 

When  you  want  to 
HIRE  HELP  ...  GET  A JOB 
DONE  . . . SELL  . . . BUY  . . . 
EXCHANGE. 

*Net  paid  circulation  of 
BOXOFFiCE  is  17,905 


Handy  Subscription  Order  Form 

CLIP  & MAIL  TODAY 

☆ 

BOXOFFICE: 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (13 
of  which  contain  The  MODERN  THEATRE  section). 

□ $3.00  FOR  1 YEAR  □ $5.00  FOR  2 YEARS  □ $7.00  FOR  3 YEARS 
□ Remittance  Enclosed  □ Send  Invoice 

THEATRE  

STREET  ADDRESS  


TOWN  STATE 

NAME POSITION 


BOXOFFICE  ::  January  1,  1962 


A PREVIEW  OF  1962 


A REVIEW  OF  1961 


Boxoffice 


Now  in  Preparation 


TELLS  YOU: 

Who-  — 

Are  the  most  popular  stars 
Are  the  top  hit  producers 
Are  the  leading  directors 
Made  the  most  hit  pictures 
Turned  out  the  best  shorts 
Stars  in  what  '60-'61  films 
Distributes  foreign  films 

'What  — 

Is  in  store  for  1962-63 
Are  the  year's  hit  films 
Was  their  boxoffice  rating 
Is  the  biggest  grosser 
Films  scored  above  average 
Films  scored  below  average 
Are  their  release  dates 
Is  their  running  time 
Reissues  are  available 


A GOLDMINE 
OF  BOOKING 
INFORMATION 


Greatest  Plus  Value  in  the  Industry 

The  next  BOXOFFICE  BAROMETER — the  film  industry's  most 
complete  and  practical  booking  and  buying  guide — will  be 
published  soon  as  a second  section  of  BOXOFFICE. 

Long  established  as  the  most  authoritative  and  useful  refer- 
ence source  on  product  information,  BOXOFFICE  BAROMETER 
is  relied  upon  by  virtually  every  exhibitor  for  the  record  of  grosses 
and  ratings  at  the  boxoffice  of  films  that  have  played  during 
the  past  season.  No  other  source  is  so  complete  in  details  on 
released  pictures  and  their  stars  — as  well  as  on  the  complete 
data  covering  the  forthcoming  features. 

Contents  will  include:  The  All-American  Screen  Favorites  Poll  of 
1961 — Features  and  Shorts  Indexes  of  1960-61 — Picture  Grosses 
— Outstanding  Hits  — Production  Trends  — Advance  data  on 
films  in  production  or  completed  for  release  — Many  other  service 
features  of  practical  use-value  designed  to  help  attain  top  show- 
manship and  boxoffice  profits  in  1962. 
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SECTION  OF 


ANOTHER  "NO.  1 " SERVICE 
TO  ALL  SUBSCRIBERS  OF  THE 
INDUSTRY'S  NO.  1 MAGAZINE: 


BOXOFFICE 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (12  of  which 
contain  The  MODERN  THEATRE  section)  and  including  the  BAROMETER  and  BUYERS' 
DIRECTORY  and  REFERENCE  issues. 
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James  Shigeta,  Myoshi  Umeki  and  Kam  Tong  are  shown  in  a scene  from  "Flower  Drum 
Song,"  Universal-International  release  which  has  been  chosen  December  winner  of  the 
BOXOFFICE  Blue  Ribbon  Award  by  the  National  Screen  Council.  The  Award  is  made 
for  a film's  general  entertainment  values  and  suitability  for  family  viewing  . . . Page  11. 
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A STRANGE  NEW  EXPERIENCE 
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JACK  CLAYTON 
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was  she  really  the 
love-starved  spinster 
'the  innocents’ 
said  she  was? 


2a 

Century-Fox 


FOREWARNED 


In  your  own  interests 
see  this  picture  from 
the  beginning  to  the 
mind-stunning  end! 
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From  HENRY  JAMES’  masterpiece  of  macabre  love,  "The  Turn  Of  The  Screw" 
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THEATRE  attendance  around  the  country 
during  the  holiday  week  and  in  the  first 
week  in  the  new  year  was,  for  the  most  part, 
extremely  gratifying.  The  reason:  The  film  fare 
was  not  only  just  about  the  best  in  many  a 
moon,  but  it  afforded  patrons  a far  greater 
variety  than  usually  had  been  the  case.  For  the 
so-called  selectivity  of  the  public  these  days, 
there  were  new  attractions  to  meet  every  taste 
and  this,  as  well  as  the  pictures’  quality  and 
entertainment  appeal,  was  a big  factor  in  the 
turnout  at  the  nation’s  boxoffices. 

Looking  through  the  amusement  pages  of 
newspapers  from  a number  of  key  cities,  it  was 
refreshing  to  note  how  many  different  films 
were  playing  and  that  they  provided  great 
variance  as  to  type.  There  were  musicals,  dramas, 
historical  and  biblical  pictures,  and  a scattering 
of  comedies  which  also  were  varied  as  to  types. 
The  abundance  of  releases  aided  therein,  making 
it  possible  for  more  theatres  to  play  more  differ- 
ent pictures  than  is  the  case  when  a shortage 
of  releases  forces  too  far-extended  multiple 
bookings.  Now,  those  who  missed  one  or  more 
pictures  that  they  particularly  desired  to  see, 
will  have  the  opportunity  of  seeing  them  in 
their  subsequent  runs. 

That’s  the  way  it  used  to  be  before  the  pattern 
of  the  fast  play-offs  got  such  a hold  on  this 
business — when  good  product  wasn’t  dissipated 
in  one  fell  swoop  and  patronage  was  allowed  to 
be  built  up  for  the  overall  good  of  the  industry. 
There’s  a vast  difference  between  the  competi- 
tion of  a number  of  good  attractions  and  that 
wherein  theatres  are  competing  with  one  another 
by  means  of  the  same  picture  at  the  same  time. 
The  former  stimulates  public  interest  in  movie- 
going, while  the  latter  stems  it. 

Doubtless,  the  multiple-day-and-date-run  pat- 
tern has  merit — up  to  a point.  But,  when  it  is 
carried  beyond  the  point  of  serving  the  public 
convenience  in  widely  separated  sections  of  the 
big  cities,  it  defeats  its  own  purpose.  It  may 
bring  a quick  return — sometimes  a 100  percent 
restoration  of  producer  investments.  But  it 
doesn’t  give  the  favorable  word-of-mouth  reac- 
tion accorded  a good  picture  a fair  chance  to 
attain  its  possible  potentialities.  An  incalculable 
number  of  additional  dollars  would  find  their 
way  into  the  producers’  and  distributors’  cash 
drawers,  if  the  down-the-line,  orderly  exhibition 
clearance  policy  of  yore  were  to  be  reinstated. 

The  average  exhibitor  is  becoming  increas- 
ingly apprehensive  of  the  burgeoning  practice — 
even  those  who  helped  to  bring  it  about.  One 
prominent  showman,  who  insisted  on  remain- 
ing anonymous,  declared,  “I  don’t  like  this 
multiple  bookings  idea  and  what  it  is  contribut- 
ing to  the  product  shortage.  But  there’s  nothing 
the  individual  showman  can  do  about  it.  It’s 
like  a group  of  restaurants  advertising  that  they 
would  serve  steak  only  during  a specified  week- 
end and  that  anyone  who  wanted  steak  thereafter 


would  have  to  beat  the  bushes  to  find  it.  Well, 
for  the  sake  of  profits,  I want  to  be  one  of 
those  places  serving  steak. 

“One  need  only  to  look  at  the  amusement 
advertising  pages  of  the  daily  newspapers  to  get 
the  idea.  It’s  a feast  or  famine  situation.  One 
week  the  screens  are  flooded  with  good  new 
pictures.  The  next  week  there  are  a lot  of  ‘cats 
and  dogs’  and  reissues.  Another  thing,  a lot 
of  showmen  think  they  are  being  helped  by  the 
‘see  it  at  your  neighborhood  theatre  or  drive-in’ 
spot  announcements  on  television  and  radio. 
These  screaming  announcements,  often  concoc- 
ted by  some  small  advertising  agency  that  knows 
very  little  about  the  theatre  business,  and  usually 
reproducing  in  postage-stamp  size  a scene  from 
the  picture — most  especially  if  it  is  a so-called 
spectacular — in  my  opinion  keep  more  people 
away  from  the  boxoffice  than  they  attract.” 

So,  any  way  one  views  it,  it  is  a vicious 
circle  and  one  that  is  becoming  more  harmful 
every  day.  It  must  be  broken  if  the  moviegoing 
habit  upon  which  the  industry  was  built  is  to 
be  reestablished;  if  the  product  shortage  is  to 
be  alleviated. 

But  who  will  start  the  breaking? 

★ ★ 

Advertising  Responsibility 

A recent  bulletin  of  the  United  Theatre  Owners 
of  the  Heart  of  America  contained  this  apt 
advice  with  respect  to  advertising: 

“It  might  be  well  to  ‘sound  a warning’  to  ex- 
hibitors about  being  careful  in  the  selection  of 
newspaper  advertising  mats.  It  is  important  that 
exhibitors  accept  some  responsibility  in  using 
only  those  newspaper  ads  which  ‘are  in  good 
taste.’  It  is  important  that  exhibitors  realize  that 
the  Federal  Trade  Commission  and  the  Federal 
Communications  Commission  have  teamed  up  in 
a joint  effort  to  line  up  broadcasters,  and  other 
media,  in  an  intensified  effort  to  screen  out 
questionable  advertising. 

“For  the  moment,  the  majority  of  attention 
will  be  rendered  to  TV  and  radio,  but  eventually 
the  two  governmental  organizations  will  turn 
their  attentions  to  other  fields  including  the 
motion  picture  screen.  ‘Over-sexed’  ads,  and 
ads  that  cannot  live  up  to  their  promise  to  the 
public  will  receive  some  very  severe  attention. 

“When  ad  campaigns  are  ‘out  of  line’  with 
good  moral  values,  criticism  should  be  rendered 
intelligently,  and  with  reasonable  diplomacy  in 
words,  to  the  studio  responsible.  Two  current 
pictures  have  ads  in  their  pressbooks  which  are 
bringing  forth  criticism  from  the  public — they 
are  ‘Splendor  in  the  Grass’  and  ‘Paris  Blues.’ 
Please  take  a look  at  these  campaigns  and  note 
that  some  of  the  newspaper  ads  are  extremely 
sexy.  These  are  mentioned  as  examples  of  the 
problem  at  hand.” 
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$100  MILLION  RISE  IN  THEATRE 
'62  GROSS  SEEN  BY  JOHNSTON 


New  Stars  to  Be  Introduced  to  Public 
Via  Three  One-Reel  Short  Subjects 


MPAA  Head  Also  Looks 
For  Attendance  Boost 
By  2 Million  Weekly 

HOLLYWOOD — An  increase  of  at  least 
$100,000,000  in  the  U.S.  boxoffice  gross  in 
1962  was  predicted  by 
Eric  Johnston  in  a 
year  - end  statement 
issued  this  week.  The 
1961  gross  has  been 
estimated  at  $1,500,- 
000,000,  a figure 
which  hit  the  all- 
time  high  set  in  1948. 

The  president  of 
the  Motion  Picture 
Ass’n  of  America  also 
forecast  a 2,000,000 
rise  in  the  weekly 
average  attendance, 
up  fi-om  the  44,000,000  average  of  the  last 
12  months. 

OVERSEAS  OUTLOOK  GOOD 

Johnston  also  was  optimistic  about  the 
foreign  market.  He  said  he  looks  for  a 
$10,000,000  to  $15,000,000  boost  in  overseas 
remittances  over  the  $200,000,000  annual 
income  the  industry  received  from  abroad 
in  1961. 

Also  predicted  by  the  MPAA  president 
for  1962  was  a rise  in  the  number  of  films 
to  be  produced  in  Hollywood.  He  said  that 
although  “some  of  our  established  markets 
in  the  industrialized  nations  of  the  world 
are  falling  off,  largely  because  of  the 
growth  of  TV  in  these  countries,  in  1962, 
and  in  the  years  ahead,  this  will  be  sub- 
stantially offset  by  increasing  markets  for 
U.S.  films  in  Africa,  Asia  and  Latin 
America.” 

The  MPAA  head  further  expressed  opti- 
mism for  local  labor  unions  which  are  cur- 
rently concerned  with  the  runaway  pro- 
duction problems. 

SEES  RISE  IN  PRODUCTION 

“It  is  true,”  Johnston  said,  “that  recent 
years  have  brought  a decrease  in  pictures 
made  in  Hollywood,  but,  in  my  opinion, 
1962  will  see  a rise  in  the  number  of  pic- 
tures produced  in  Hollywood.  On  every 
score  it  is  clear  that  the  American  motion 
picture  is  overcoming  its  problems  and  the 
year  1962  will  surely  be  one  of  its  better 
years  in  popular  appeal,  economic  stability 
and  artistic  achievement,”  he  said. 


Equipment  Dealers  to  Meet 
In  Chicago  Jan.  22-24 

NEW  YORK — The  Theatre  Equipment 
Dealers  Ass’n  has  scheduled  a trade  meet- 
ing at  the  Hotel  Sherman  in  Chicago, 
January  22-24,  it  has  been  announced  by 
TEDA’s  board  of  directors.  The  Chicago 
meeting  will  be  the  first  since  the  as- 
sociation invited  manufacturers  last 
October  to  join  with  dealers  in  a com- 
bined organization.  Reservations  should  be 
addressed  to  A1  Halbron,  Hotel  Sherman, 
Chicago. 


HOLLYWOOD — In  a joint  campaign  to 
be  promoted  by  production,  distribution  and 
exhibition,  new  stars  will  be  introduced  to 
the  public  through  three  one -reel  short 
subjects  and  a full-color  tabloid,  it  was 
disclosed  by  Robert  W.  Selig,  vice-president 
and  general  manager  of  theatre  operations 
for  National  Theatres  & Television  and 
chairman  of  the  New  Stars  Committee.  A 
plan  announced  earlier  to  present  the 
young  thespians  via  one  two-reeler  has 
been  discarded  in  favor  of  the  short  sub- 
jects, the  first  of  which  is  slated  to  begin 
production  this  week. 

Included  in  each  reel  will  be  approxi- 
mately six  new  star  candidates  of  various 
producers,  with  studio  facilities  to  be  fur- 
nished without  overhead  by  Paramount. 
Contained  in  the  shorts  will  be  footage  of 
the  new  stars’  current  and  forthcoming 


Cooper  Returns  to  Para. 

As  Publicity  Coordinator 

NEW  YORK — Saul  Cooper  has  been 
named  national  publicity  coordinator  and 
liaison  between  the  Paramount  studio  and 
the  homeoffice  ad- 
vertising and  pub- 
licity departments  by 
Martin  Davis,  direc- 
tor of  advertising  and 
publicity. 

Cooper  formerly 
was  with  Paramount 
and  resigned  to  direct 
national  media  pub- 
licity for  20th  Cen- 
tury-Fox, concentrat- 
ing on  “Cleopatra” 
and  “The  Longest 
Day.”  In  his  return 
to  Paramount,  he  will  work  under  Davis 
and  coordinate  activities  between  Herb 
Steinberg,  studio  publicity  manager,  and 
Nick  Mamula,  New  York  publicity  man- 
ager. 

TOA  Mid-Winter  Meeting 
In  Washington  in  March 

NEW  YORK — The  mid-winter  meeting 
of  Theatre  Owners  of  America’s  board  of 
directors  and  executive  committee  will  be 
held  in  the  Sheraton-Park  Hotel  in  Wash- 
ington, starting  March  18  and  continuing 
through  March  20. 

Committee  meetings  have  been  scheduled 
for  the  18th,  a Sunday.  The  board  will  hold 
its  first  session  the  next  morning.  That 
evening,  there  will  be  TOA’s  annual  re- 
ception for  members  of  Congress  and  other 
government  officials. 


films.  John  Wayne,  named  1961  star  of  the 
year  by  the  Theatre  Owners  of  America, 
and  Doris  Day,  1960  honoree,  will  be  in- 
vited to  do  the  narration. 

Named  to  TOA’s  new  stars  committee  by 
TOA  president  John  Stembler  are  Roy 
Cooper,  George  Kerasotes,  Arthur  Lock- 
wood,  Sidney  M.  Markley,  John  Rowley,  E. 
D.  Martin  and  John  B.  Schuyler.  Exhibi- 
tors will  pay  a nominal  rental  fee  to  a dis- 
tribution company  to  show  the  shorts. 

The  color  tabloid,  which  will  have  an 
estimated  5,000,000  circulation,  will  imple- 
ment the  campaign  on  the  local  level.  Ex- 
hibitors will  buy  these  for  distribution  in 
their  theatres  and  in  retail  establishments. 

Earlier,  the  new  stars  campaign  was 
kicked  off  with  the  mailing  of  press  kits  on 
eight  new  actors  and  actresses  which  have 
been  given  space  by  over  100  major  dailies. 


ACE  io  Chari  Plans 
At  January  Meeting 

NEW  YORK — The  executive  committee 
of  the  American  Congress  of  Exhibitors  will 
meet  on  January  17  in  New  York  to 
discuss  a variety  of  subjects  pertaining  to 
ACE’s  1962  activities.  Among  the  subjects 
on  the  agenda  will  be  the  permanent  struc- 
ture of  the  organization,  a management 
team  for,  and  launching  of,  A.C.E.  Films. 

The  filing  of  the  registration  of  A.C.E. 
Films  with  the  Securities  and  Exchange 
Commission  is  expected  to  be  completed 
before  the  January  meeting.  Meanwhile, 
there  has  been  considerable  activity  on 
the  money  front,  with  more  exhibitors  in- 
vesting. 

The  amount  of  the  additional  money 
could  not  be  ascertained,  but  ACE  still  is 
limiting  investments  to  a minimum  of  $25,- 
000.  Under  SEC  rulings,  “limited”  solici- 
tations are  permitted  prior  to  the  filing  of 
registrations.  It  is  understood  that  after 
registration,  ACE  will  accept  smaller 
amounts. 

Emanuel  Frisch,  ACE  chairman,  has  re- 
ported that  many  exhibitors  have  made  in- 
quiries about  acquiring  shares  in  the  new 
company. 

The  selection  of  management  for  the 
film  production  project  is  expected  to  be 
a major  point  on  the  meeting’s  agenda. 
Several  names  are  under  consideration  for 
the  top  spot  in  the  films  setup  which  will  be 
only  indirectly  associated  with  ACE. 

An  ACE  spokesman  said  that  the  or- 
ganization was  active  on  many  fronts  and 
that  there  would  be  an  announcement  of 
the  projects  following  the  meeting. 


Eric  A.  Johnston 


Saul  Cooper 
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Skouras  Celebration 


Sol  C.  Siegel  Leaving 
MGM  Production  Post 


Is  Now  Under  Way 

NEW  YORK — The  Spyros  Skouras  20th 
anniversary  celebration  is  in  full  swing  and 
20th  Century-Fox  branches  throughout  the 
world  are  working  almost  around  the  clock 
to  achieve  their  goals  in  extra  playdates 
and  billings  in  honor  of  Skouras’  two  dec- 
ades as  president  of  the  company.  The 
20th-Fox  record  company  also  will  par- 
ticipate in  the  13-week  salute  with  addi- 
tional diversified  albums  and  singles. 

STRONG  ALLY  FOR  EXHIBITORS 

Glenn  Norris,  general  sales  manager,  and 
Martin  Moskowitz,  assistant  general  sales 
manager,  declared  prior  to  the  launching 
of  the  drive  that  Skouras  had  done  more 
for  the  industry  than  any  one  man  and 
that  exhibitors  could  show  their  apprecia- 
tion hy  cooperating  in  the  celebration.  They 
said  that  Skouras’  introduction  of  Cinema- 
Scope  at  a time  when  the  business  was 
slipping  badly  had  kept  many  exhibitors 
in  business. 

Moskowitz  is  serving  as  domestic  chair- 
man of  the  celebration  and  Herb  Jaffey  as 
drive  captain  for  the  international  organ- 
izations. 

Domestic  sectional  captains  are  Tom 
McCleaster,  southern  and  western 
branches;  Robert  L.  Conn,  Atlantic  and 
midwestern;  Peter  Myers,  Canadian;  Abe 
Dickstein,  New  England  and  eastern,  and 
Clayton  Pantages,  overall  advertising  co- 
ordinator. 

The  field  captains  consist  of  Morris  Sud- 
min,  Los  Angeles  and  San  Francisco;  Ken- 
neth O.  Lloyd,  Salt  Lake  City,  Seattle, 
Portland,  Denver  and  Kansas  City;  Wil- 
liam Briant,  New  Orleans,  Jacksonville,  At- 
lanta and  Charlotte;  Dan  Coursey,  Mem- 
phis, Oklahoma  City  and  St.  Louis;  Sam 
Diamond,  Philadelphia,  Washington  and 
Pittsburgh;  Jack  Lorentz,  Milwaukee,  Min- 
neapolis, Des  Moines  and  Omaha;  A1  Levy, 
Boston,  Buffalo,  New  Haven  and  Albany, 
and  Bob  McNabb,  Detroit,  Cleveland,  Cin- 
cinnati and  Indianapolis. 

The  domestic  distribution  department 
during  the  three  months  of  the  drive  will 
concentrate  its  efforts  on  six  major  pic- 
tures; namely,  "Tender  Is  the  Night,”  “The 
Innocents,”  “Satan  Never  Sleeps,”  “State 
Fair,”  “Bachelor  Flat”  and  the  re-release 
of  “The  King  and  I.” 

ABROAD  FOR  CAMPAIGN 

For  the  world  market,  Murray  Silver- 
stone,  president  of  the  international  com- 
pany, is  in  Europe  to  accelerate  the  cam- 
paign abroad.  The  international  division 
will  release  a minimum  of  five  major  at- 
tractions, consisting  of  “The  Hustler,” 
“The  Comancheros,”  “The  Second  Time 
Around,”  “The  Innocents”  and  “Tender  Is 
the  Night." 

William  C.  Michel,  executive  vice-presi- 
dent of  20th-Fox,  is  serving  as  worldwide 
chairman  of  the  13-week  celebration. 

Charles  Einfeld,  vice-president  in  charge 
of  advertising,  publicity  and  exploitation, 
said  that  the  company  would  exert  every 
possible  promotional  facet  in  ballyhooing 
the  drive,  both  in  this  country  and  abroad. 
He  said  20th -Fox  had  the  product  to  back 
up  its  claim. 

Skouras  became  20th-Fox  president  in 
1942,  after  28  years  as  an  exhibitor,  prin- 
cipally in  the  midwest  and  west. 


Committee  Chairmen  Set 
For  SMPTE  Convention 

HOLLYWOOD  — The  committee  chair- 
men for  the  91st  convention  of  the  Society 
of  Motion  Picture  and  Television  Engineers 
to  be  held  April  29-May  3 at  the  Ambassa- 
dor Hotel  have  all  been  selected,  it  was  an- 
nounced by  convention  vice-president  Harry 
Teitelbaum  of  the  Hollywood  Film  Co. 

The  chairmen  are:  auditors,  A.  B.  John- 
son, Pathe  Laboratories,  and  Jim  Hanley, 
Consolidated  Film  Industries;  banquet, 
Walter  L.  Farley  jr.  and  Fred  Godfrey  of 
W.  J.  German,  Inc.;  exhibits,  George  Ken- 
dall, Moviola  Mfg.  Co.;  hospitality,  Ted 
Grenier,  American  Broadcasting  Co.;  hotel 
arrangements,  De  J.  White,  Magnasync 
Corp. ; ladies  program,  Mrs.  Ralph  E. 
Lovell  and  Mrs.  Harry  Teitelbaum;  local 
arrangements,  Ralph  E.  Lovell  with  Jack  P. 
Kiel  of  Photosonics,  Inc.,  as  vice-chairman. 

Luncheon,  Carl  Hunt,  General  Film  Lab- 
oratories; membership,  Harry  Lehman, 
Cine -Tel;  convention  movies,  Herbert 
Farmer,  USC;  papers,  Ed  Ancona;  projec- 
tion, Merle  H.  Chamberlin,  MGM;  public 
address  and  recording,  Daniel  Wiegand, 
USC,  with  Ken  Miura  of  USC,  vice-chair- 
man; registration,  Arthur  Jacobs,  Jack 
Wrather  Corp.,  and  Robert  Creamer,  Gen- 
eral Film,  vice-chairman;  television  closed 
circuit,  Glen  Aikens,  ABC;  transportation, 
Russ  Landers,  General  Film  Laboratories; 
publicity,  Thornton  Sargent. 


Interboro  Acquires  Two 

NEW  YORK — The  Interboro  Circuit  has 
acquired  two  theatres  in  Long  Beach,  L.  I., 
from  Rugoff  Theatres,  Inc.  The  theatres 
are  the  Laurel,  1,000  seats,  and  the  Lido, 
600  seats.  The  realty  firm  of  Berk  & Krum- 
gold  handled  the  transactions. 


LEVINES  AT  PREMIERE— Patricia 
Levine,  daughter  of  Embassy  Pictures 
president  Joseph  E.  Levine,  is  inter- 
viewed by  Sonny  Fox  during  the  live 
telecast  of  Levine’s  special  children’s 
premiere  of  his  film,  “The  Wonders 
of  Aladdin,”  at  the  Forum  Theatre  in 
New  York.  Looking  on  are  Patricia’s 
brother  Richard,  her  father  and 
mother. 


HOLLYWOOD — Sol  C.  Siegel  has  asked 
to  be  relieved  of  his  overall  duties  as  pro- 
duction chief  of 
Metro  - Goldwyn  - 
Mayer  and  the  re- 
quest has  been 
granted.  Siegel  will 
return  to  independent 
production  for  MGM 
release.  He  said  the 
decision  was  not  a 
sudden  one,  but  had 
been  under  discussion 
with  Joseph  R.  Vogel, 

MGM  president,  for 
quite  some  time. 

Siegel  left  inde- 
pendent production  in  April  1958  to  become 
the  company’s  production  head.  He  was 
brought  into  the  organization  by  Vogel  to 
return  the  picture -making  aspects  of  the 
company  to  a profitable  operation,  at  a 
time  when  the  studio  needed  a top-ranking 
production  executive  to  take  charge.  MGM 
has  had  a long  list  of  important  boxoffice 
successes  since  he  assumed  the  picture - 
making  helm. 

Prior  to  becoming  the  company’s  produc- 
tion head,  he  had  had  a three -year  associa- 
tion with  MGM  as  an  independent  pro- 
ducer releasing  through  that  organization. 
His  role  as  a producer  extends  back  to 
1934  when  he  joined  Republic  Pictures 
Corp.  as  executive  producer.  He  became  an 
independent  in  1944  and  produced  “Kiss 
and  Tell,”  a wartime  comedy  hit,  but  the 
following  year  he  assumed  an  executive 
post  at  Paramount  where  his  pictures  in- 
cluded “Welcome  Stranger,”  “Blue  Skies,” 
and  “Perils  of  Pauline.”  In  1946  he  became 
associated  with  20th  Century-Fox. 

Among  Siegel’s  better  known  successes 
are  “Letter  to  Three  Wives,”  “I  Was  a 
Male  War  Bride,”  “Panic  in  the  Streets,” 
“My  Blue  Heaven,”  “Call  Me  Madam,” 
“Gentlemen  Prefer  Blondes,”  “Three  Coins 
in  the  Fountain,”  “There’s  No  Business 
Like  Show  Business,”  “High  Society,”  “Les 
Girls”  and  “Home  From  the  Hill.” 


Provo,  Utah  Airer  Wins 
$30,000  Trust  Award 

SALT  LAKE  CITY — The  Pioneer  Drive- 
In  Theatres,  Inc.,  of  Provo,  Utah  has  been 
awarded  $30,000  in  damages  in  a verdict 
by  Judge  A.  Sherman  Christenson  of  the 
federal  district  court.  The  case  was  de- 
cided following  a three-week  trial  of  a civil 
antitrust  action  against  a group  of  dis- 
tributors and  theatre  companies. 

The  defendants  charged  Pioneer  with 
conspiracy  to  restrain  trade  and  com- 
merce in  interstate  distribution  of  films. 


Ark.  Theatres  File  Pay  TV  Brief 

LITTLE  ROCK,  ARK. — In  an  appeal 
brief  of  exhibitor  appellants  filed  in  the 
county  circuit  court  here,  it  is  contended 
that  only  the  Federal  Communications 
Commission  has  jurisdiction  in  the  licens- 
ing of  Midwest  Video’s  projected  toll  tele- 
vision operation  here. 


Sol  C.  Siegel 
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West  Side'  Makes 
9 Ten  Best'  Lists 


Drive-In  Restaurant  Ideal  Operation 
For  Diversification,  Circuit  Finds 


Shown  at  a ribbon-cutting  ceremony  opening  Alliance’s  new  Fort  Wayne 
drive-in  restaurant  are,  left  to  right:  Peter  Panagos,  advertising  manager;  S.  J. 
Papas,  executive  vice-president;  Mayor  Paul  Burns;  James  J.  Gregory,  in  charge  of 
operations,  and  Lewis  Harris,  head  of  Alliance’s  maintenance  department.  The 
new  Fort  Wayne  unit  also  is  shown  above. 


NEW  YORK— “West  Side  Story,”  the 
Seven  Arts-Mirisch  Co.  production  for 
United  Artists  release,  swept  the  field  in 
the  list  of  "best  ten  pictures”  for  the  year 
1961  by  not  only  being  named  best  picture 
of  the  year  by  the  New  York  Film  Critics 
Circle  but  was  included  in  every  one  of  the 
lists  issued  by  the  seven  New  York  daily 
newspapers  and  was  also  on  the  National 
Board  of  Review’s  “best  ten”  list,  a total 
of  nine  out  of  nine  lists. 

‘JUDGMENT’  IS  RUNNERUP 

Close  behind  was  Stanley  Kramer’s 
“Judgment  at  Nuremberg,”  also  for  United 
Artists  release,  which  was  on  the  seven 
New  York  daily  newspaper  lists  and  also 
the  National  Board  of  Review,  a total  of 
eight  lists. 

In  1960,  “The  Apartment,”  released  by 
UA,  and  “Sons  and  Lovers,”  British-made 
film,  were  each  on  the  majority  of  lists, 
but  not  on  all. 

In  1961,  another  British-made  film 
“Saturday  Night  and  Sunday  Morning," 
distributed  in  the  U.  S.  by  Continental, 
was  on  the  majority  of  newspaper  “best 
ten”  lists,  the  New  York  Times,  the  Herald 
Tribune,  the  Mirror,  the  Journal-American, 
the  World  Telegram  and  the  Post,  as  well 
as  the  National  Board  of  Review,  a total 
of  seven,  only  the  Daily  News  failing  to 
include  the  picture. 

Two  other  pictures,  “One,  Two,  Three," 
another  Mirisch  production  for  United 
Artists  release,  and  “The  Hustler,”  a 
Robert  Rossen  production  filmed  in  New 
York  City  for  20th  Century-Fox  release, 
were  also  on  the  majority  of  “best  ten” 
lists,  six  each.  Only  the  Herald-Tribune 
and  the  Post  failed  to  include  “One,  Two, 
Three”  while  only  the  Herald  Tribune  and 
the  Daily  News  failed  to  include  “The 
Hustler.” 

In  1960,  the  foreign-made  “Hiroshima, 
Mon  Amour”  was  on  the  majority  of  “best 
ten”  lists  but,  in  1961,  “La  Dolce  Vita,” 
Italian  language  feature  being  released 
by  Astor  Pictures  on  a two-a-day  basis,  was 
on  only  four  of  the  seven  New  York  daily 
newspaper  lists,  in  addition  to  being  named 
“best  foreign  picture  of  1961”  by  the  New 
York  Film  Critics. 

THREE  ON  FOUR  LISTS 

The  pictures  which  were  on  four  “best 
ten”  lists  were  three  in  number,  “The  Guns 
of  Navarone,”  Carl  Foreman  production  for 
Columbia  release,  which  was  picked  by  the 
News,  the  Mirror,  the  Journal-American 
and  the  World  Telegram;  “Splendor  in  the 
Grass,”  Elia  Kazan  production  for  Warner 
Bros.,  which  was  picked  by  the  Times,  the 
Mirror,  the  World  Telegram  and  the  Post, 
and  the  Italian-made  “Two  Women,”  dis- 
tributed in  the  U.  S.  by  Embassy  Pictures, 
which  was  listed  by  the  Times,  the  Herald 
Tribune,  the  Journal-American  and  the 
National  Board  of  Review. 

In  addition  to  picking  “West  Side  Story” 
as  best  picture  of  1961;  “La  Dolce  Vita” 
as  best  foreign  picture  and  Sophia  Loren 
as  best  actress,  the  New  York  Film  Critics 
chose  Maximilian  Schell  as  best  actor  for 
his  role  in  “Judgment  at  Nuremberg”  and 
Abby  Mann’s  screenplay  for  the  same  pic- 
ture while  Robert  Rossen  was  named  the 
year’s  best  director  for  “The  Hustler.” 


FORT  WAYNE,  IND. — Seeking  diversi- 
fication in  allied  fields,  Alliance  Amuse- 
ment Co.  has  successfully  turned  to  the 
drive-in  restaurant  as  a source  of  expan- 
sion. Operator  of  40  indoor  theatres  and 
30  drive-ins  in  the  midwest,  Alliance  this 
week  opened  its  ninth  McDonald  Drive-In 
Restaurant  in  this  community,  its  third 
Fort  Wayne  restaurant. 

Alliance  went  into  the  drive-in  restau- 
rant business  less  than  three  years  ago  be- 
cause, said  S.  J.  Papas,  executive  vice- 
president,  after  acquiring  the  first  res- 
taurant “it  was  quickly  discovered  that  the 
same  basic  principles  needed  for  a suc- 
cessful theatre  operation  can  be  applied 
to  the  drive-in  restaurant  field  very  ef- 
fectively.” 

“Good  theatre  managers  become  excel- 
lent McDonald  managers,”  he  said.  “Clean- 
liness, courteous  service  and  showmanship 
are  essential  for  both  operations.  The  same 
methods  of  advertising  and  promotion 
which  have  been  used  in  theatres  have  been 
applied  by  us  to  the  McDonald  operations 
with  success.” 

Smart  newspaper  ads,  solid  radio  copy, 
anniversary  parties  for  each  unit,  birthday 
clubs  (whereby  youngsters  are  guests  of 
the  management  for  a free  hamburger, 
French  fries  and  a milk  shake),  and 
special  courtesies  to  Little  Leaguers,  school 
patrol  boys,  etc.,  have  been  among  the  the- 
atre promotions  introduced  to  the  drive- 
in  restaurant  business. 

Alliance  has  McDonald  units  in  Ander- 
son, Kokomo  and  Terre  Haute  in  Indiana 


as  well  as  in  Fort  Wayne,  and  one  drive- 
in  in  Chicago.  The  circuit  will  add  addi- 
tional restaurants  in  1962. 


New  8mm  Sound  Projector 
To  Be  Offered  Public 

CHICAGO — Mansfield  Industries  of  Chi- 
cago and  Columbia  Pictures  Corp.  have 
signed  an  agreement  permitting  the  early 
marketing  of  an  8mm  sound  projector,  said 
to  be  the  first  ever  offered  the  public  for 
less  than  $100.  The  agreement  was  signed 
by  A.  Schneider,  president  of  Columbia, 
and  Herbert  R.  Leopold,  Mansfield 
president. 

The  projector  will  handle  either  silent  or 
sound  films,  and  is  based  on  a special 
adaptor  developed  by  Columbia  from  an 
invention  by  two  Los  Angeles  engineers. 
Standard  Kollsman  Industries  will  manu- 
facture the  adaptor  and  Mansfield  will  dis- 
tribute it.  The  adaptor  will  be  built  into  a 
Mansfield  projector  and  also  will  be  sold 
separately  for  use  in  converting  all  makes 
of  silent  projectors  to  sound. 


18  20th-Fox  Films  to  Seven  Arts 

LOS  ANGELES — Eighteen  20th  Century - 
Fox  pictures  have  been  acquired  by  Seven 
Arts  Associated  for  release.  The  films  in- 
clude “Desk  Set,”  “Will  Success  Spoil  Rock 
Hunter?”  “Wayward  Bus,”  “Between 
Heaven  and  Hell,”  “Love  Me  Tender,” 
“Man  in  the  Gray  Flannel  Suit”  “Abomin- 
able Snowman”  and  “Sixth  of  June.” 
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Association  Is  in  Its  40th  Year 


Edward  M.  Saunders  Dies; 
Was  With  MGM  40  Years 


NEW  YORK — Edward  M.  Saunders,  who 
had  been  associated  with  Metro-Goldwyn- 
Mayer  for  more  than 
40  years  prior  to  his 
retirement  in  1958, 
died  at  his  Bronxviile 
home  at  the  age  of 
76. 

Saunders  had  been 
in  the  film  industry 
for  more  than  50 
years,  starting  in 
1906  with  Richard 
Rowland  in  Pitts- 
burgh at  the  Pitts- 
burgh Calcium  and 
Film  Co.  He  later  be- 
came branch  manager  for  General  Film  Co. 
and  then  opened  the  first  New  York  office 
for  Universal  Pictures.  After  an  association 
with  Alco  Film  Co.,  Saunders  moved  to 
Metro  Film  Corp.,  which  subsequently  be- 
came Metro-Goldwyn-Mayer.  When  he  re- 
tired, he  was  assistant  general  sales  man- 
ager, prior  to  which  he  was  western  divi- 
sion manager. 


E.  M.  Saunders 


'Bachelor  Flat'  on  COMPO 
Plan  Set  for  Cincinnati 

CINCINNATI — “Bachelor  Flat,”  the  sec- 
ond picture  to  be  promoted  in  this  area 
under  the  COMPO  merchandising  plan,  is 
scheduled  to  start  on  Wednesday  (10). 
“Pocketful  of  Miracles”  was  the  first. 

Charles  E.  McCarthy,  COMPO  executive 
vice-president,  said  that  71  theatres  would 
participate  in  the  area  promotion  of  20th 
Century-Fox’s  “Bachelor  Flat.”  He  said 
they  included  all  key  situations  and  other 
important  theatres  in  the  tri-state  terri- 
tory. The  picture  will  play  off  in  successive 
waves  through  January  and  February.  A 
minimum  of  20  prints  will  service  the  dates. 

In  addition  to  cooperating  with  par- 
ticipating exhibitors  in  over-the-  normal 
budget  newspaper  and  radio  campaigns  on 
the  local  level,  20th-Fox  has  scheduled  a 
TV  spot  campaign  to  originate  from  Cin- 
cinnati, Dayton  and  Columbus.  This  TV 
campaign  will  be  paid  for  100  per  cent  by 
the  distributor.  It  will  coincide  with  the 
first -run  engagements  in  these  three  major 
keys  and  also  will  serve  to  bolster  interest 
in  the  picture  in  the  subsequent  run  situa- 
tions that  follow. 


James  Burkett  on  Tour 
Of  P-A's  Exchanges 

HOLLYWOOD — James  S.  Burkett,  vice- 
president  of  Pathe  Laboratories,  Inc.,  and 
Pathe-America  Distributing  Co.,  Inc.,  has 
embarked  on  a month-long  tom-  of  P-A 
exchanges  in  principal  cities.  During  a 
two-week  stay  in  New  York  Burkett  will 
confer  with  Budd  Rogers,  Pathe-America 
president,  in  regard  to  national  sales  and 
advertising  campaigns  planned  on  “Vic- 
tim,” starring  Dirk  Bogarde  and  Sylvia 
Syms,  and  “Whistle  Down  the  Wind,” 
starring  Hayley  Mills. 

Burkett  also  will  help  coordinate  the  na- 
tional campaign  on  “The  Quare  Fellow,” 
film  adaptation  of  the  Brendan  Behan  con- 
troversial play  now  being  directed  in  Ire- 
land by  Arthur  Dreifuss  for  producer 
Anthony  Havelock-Allan. 


MPAA  in  a Nostalgic  Move;  Now  Is  Back 
On  the  Same  Site  As  When  Established 


NEW  YORK — The  Motion  Picture  Ass’n 
of  America  has  swung  full  circle  insofar 
as  its  headquarters  are  concerned.  The 
MPAA  Monday  (8)  will  move  into  its  new 
home  at  522  Fifth  Ave.,  on  the  very  site 
where  the  association  had  its  beginning  in 
1922. 

On  March  4,  1922,  Will  H.  Hays,  presi- 
dent of  the  newly  formed  Motion  Picture 
Producers  & Distributors  of  America,  be- 
gan functioning  in  an  office  on  the  balcony 
of  the  Guaranty  Trust  Co.  at  522  Fifth  Ave. 
That  building  has  been  torn  down  and  in 
its  place  has  been  constructed  the  new 
home  of  the  bank,  now  known  as  the 
Guaranty-Morgan  Trust  Co.  And  that  is 
where  the  MPAA  will  live  from  now  on. 

Hays  and  a small  group  of  aides  kept 
their  office  at  the  bank  until  December 
1924  when  they  moved  to  469  Fifth  Ave., 
where  they  remained  until  1931.  In  that 
year,  the  MPPDA  moved  to  28  W.  44th  St., 
occupying  a part  of  the  21st  floor  and 
gradually  expanding  until  it  filled  the  en- 
tire 21st  and  22nd  floors. 

The  person  with  the  longest  term  of 
service  with  the  association  is  Sue  Martin, 
now  secretary  to  George  Vietheer  of  the 
export  division.  Miss  Martin  joined  the 
MPPDA  on  June  13,  1922.  Runner-up 
among  the  service  veterans  is  Lily  Braig, 
who  joined  in  September  1923.  She  now  is 
in  charge  of  the  association  files.  Others 
who  became  associated  with  the  organiza- 
tion in  the  1920s  and  have  remained  ever 
since  are  John  McCullough,  who  went  with 
the  MPPDA  on  Dec.  1,  1923;  Judy  Stroth- 
kamp,  May  1925,  and  Harold  Burke,  Dec. 
1,  1926. 

McCullough  recalled  last  week  that  he 


joined  the  association  on  a temporary 
basis,  a two-week  assignment  to  set  up  a 
children’s  project  involving  Saturday 
morning  shows.  He  stayed  on  to  handle 
community  relations  and,  in  1925,  was 
named  office  manager.  He  now  covers  a 
wide  variety  of  duties,  in  addition  to  serv- 
ing as  office  manager. 

Former  executives  who  have  retired  but 
who  spent  many  years  at  the  W.  44th  St. 
address  are  Courtland  Smith,  a Hays  aide; 
Ted  Herron,  assistant  treasurer,  and 
Francis  Harmon,  long  executive  assistant 
to  Hays. 

When  Eric  Johnston  was  elected  presi- 
dent in  1946,  he  changed  the  name  of  the 
organization  to  Motion  Picture  Ass’n  of 
America.  He  was  on  hand  at  the  weekend 
for  the  moving  chore. 


WB  Promotes  Joe  Kaitz 

NEW  YORK — Joe  Kaitz,  a salesman  in 
the  Warner  Bros,  exchange  in  Buffalo,  has 
been  promoted  to  Milwaukee  branch  man- 
ager by  Charles  Boasberg,  general  sales 
manager.  Kaitz  succeeds  Moe  Dudelson, 
who  has  been  transferred  to  Chicago  sales 
manager,  replacing  William  H.  Lange, 
newly  named  branch  manager  in  Pitts- 
burgh. 


’Agony  and  Ecstasy'  to  20th-Fox 

HOLLYWOOD — “The  Agony  and  the 
Ecstasy,”  biography  of  Michelangelo  by 
Irving  Stone,  has  been  purchased  by  20th- 
Fox  for  a reported  $125,000.  Negotiations 
are  now  in  progress  for  Burt  Lancaster  to 
star,  with  John  Patrick  to  write  the  script. 


ANOTHER  NEW  THEATRE  FOR  LONG  ISLAND  AREA— The  population 
explosion  on  Long  Island  has  resulted  in  the  biggest  theatre  building  boom  the 
New  York  area  has  experienced  in  many  decades.  Newest  theatre  to  be  announced 
is  the  800-seat  Plaza,  located  in  the  Mid-Hudson  Shopping  Plaza,  Newburgh.  A 21- 
year  lease  for  the  theatre  has  been  negotiated  by  Associated  Independent  Theatres 
of  New  York.  This  is  the  18th  theatre  in  the  AIT  circuit,  and  Sam  Baker  and  his 
associates  in  the  circuit  intend  to  add  additional  shopping  center  theatres  in  the 
future.  The  architects  are  Meyer  and  Kasindorf. 
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Alvin  K.  Bubis  Debuts 


ON  20TH-FOX  STUDIO  SET  IN  FRANCE— Shown  on  the  set  of  Darryl  F. 
Zanuck’s  production,  “The  Longest  Day,”  on  location  in  France,  left  to  right,  are 
Peter  G.  Levathes,  20th  Century-Fox  executive  vice-president  in  charge  of  pro- 
duction; Spyros  P.  Skouras,  president  of  20th-Fox;  Zanuck,  producer  of  the 
CinemaScope  production,  and  Bernard  Wicke,  director  of  the  German  portion  of 
the  film,  which  recreates  the  D-Day  landings,  when  Allied  armies  stormed  ashore 
on  a 50-mile  arc  of  beach  and  rock  and  smashed  the  Nazi  defenses.  Among  the 
stars  in  the  film  are  William  Holden,  Henry  Fonda,  Robert  Mitchum,  Peter  Law- 
ford,  Kenneth  More,  Curt  Jurgens,  Robert  Taylor,  Robert  Wagner  and  Irina 
Demich. 

TO  A Disappointed  Over  '67  Product 
Flow;  220  Total , Down  19  from  '60 


NEW  YORK — In  its  current  bulletin, 
Theatre  Owners  of  America  expresses  its 
disappointment  over  Hollywood’s  numerical 
output  in  1961.  TOA’s  tabulation  showed 
that  only  220  new  films  were  released  by 
the  11  larger  companies  last  year,  down 
19  from  the  239  of  strike-crippled  I960, 
four  under  1959  and  79  under  1958. 

Of  the  220  films,  68  were  foreign  made 
and  released  by  the  major  companies,  or 
31  per  cent  of  the  total,  only  slightly  under 
the  75  foreign  pictures  of  1960,  which  rep- 
resented 31  y2  per  cent  of  that  year’s  total. 
The  net  result,  the  bulletin  pointed  out, 
was  the  release  in  1961  of  only  152  Ameri- 
can-made pictures  by  all  companies. 

Interesting  trends  were  pointed  up  by 
TOA  in  its  survey.  The  greatest  number  of 
releases  were  in  the  Memorial  Day-July  4 
and  Christmas  periods.  The  non-holiday 
“drought”  periods  were  even  more  accentu- 
ated than  in  1960,  while  1959  had  only  15 


Are  Your  Theatre  Seats  in  Need  of  Repair? 

The  Manko  Fabrics  Co. — seating  and  fab- 
ric specialists  for  over  27  years — will  manu- 
facture to  your  specifications  a tailored 
sewn  cover  made  of  new  improved  heavy 
duty  No  Tare  Leatherette  of  proven  dura- 
bility, all  colors,  sides  matching  or  con- 
trasting corduroy.  We  guarantee  to  fit  any 
standard  seat.  Prices  from  $1.15  up;  also 
other  covers  95c  and  up. 

We  also  feature  a large  selection  of  mo- 
hairs, corduroy  nylon  blends  and  velvets 
all  reasonably  priced.  Fabrics  sold  by  the 
yard,  precut  squares,  or  sewn  covers.  Send 
for  current  price  lists  and  samples.  Many 
closeouts  below  mill  prices.  Compare  our 
values  and  be  convinced. 

MANKO  FABRICS  CO.,  Inc. 

49  W.  38th  St.,  N.  Y.  18,  N.  Y.  Tel.  OX  5-7470-1-2 


pictures  in  January,  March  and  August 
and  a new  low  of  14  in  September. 

TOA  asserted  that  the  mid-year  switch 
by  Allied  Artists  from  a policy  of  lower- 
budgeted  films  to  bigger  pictures  and  20th 
Century-Fox’s  reduction  in  releases  during 
the  June  through  December  period  adverse- 
ly affected  the  totals.  The  only  companies 
to  release  more  pictures  in  1961  than  in 
1960  were  American-International,  Conti- 
nental Distributing,  MGM  and  United 
Artists,  but,  TOA  said,  these  increases  were 
small. 

“We  have  a long  way  to  go  before  we 
attain  the  300  pictures  necessary  to  take 
some  of  the  bite  out  of  the  product 
squeeze,”  TOA  concluded.  “The  figures  are 
also  an  object  lesson  for  the  need  for  A. 
C.  E.  Films.” 

Record  Number  of  Shorts 
Contenders  for  Oscars 

LOS  ANGELES— A record  number  of 
live  action  short  subjects  were  screened 
Saturday  and  Sunday  (6,7)  in  the  Academy 
Award  Theatre,  with  more  than  20  sub- 
jects vying  for  Oscar  consideration. 

Hal  Elias,  chairman  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences  short 
subject  branch,  said  the  preliminary 
screenings  were  conducted  over  the  week- 
end to  facilitate  an  earlier  than  usual 
starting  time  because  of  the  large  number 
of  subjects  to  be  considered. 

Screenings  of  eligible  cartoon  short  sub- 
jects will  be  held  Monday  (8)  night. 


Dr  Pepper's  J.  B.  O'Hara  Dies 

DALLAS — J.  B.  O’Hara,  77,  board  chair- 
man of  Dr  Pepper  Co.,  died  at  his  Dallas 
home  December  30  from  a long-standing 
heart  ailment. 


As  a Film  Producer 

HOLLYWOOD — Alvin  K.  Bubis,  young 
independent  producer  from  a Nashville 
showbusiness  family,  makes  his  debut  in 
the  feature  film  sweepstakes  with  “The 
Devil’s  Hand,”  starring  Linda  Christian, 
Robert  Alda  and  Ariadne  Welter,  leading 
Mexican  motion  picture  star  and  Miss 
Christian’s  sister,  which  will  be  given  a 
multiple  opening  in  about  20  theatres  in 
the  southern  California  area  on  January 
10. 

Bubis  states  that  he  received  consider- 
able assistance  in  his  first  film  production 
from  Joe  Pasternak,  MGM  producer.  Ex- 
teriors for  the  film  were  shot  on  the  MGM 
backlot,  on  space  rented  for  the  purpose, 
with  interiors  filmed  in  other  Hollywood 
studios  presenting  suitable  facilities. 

The  story  is  that  of  a voodoo  worship- 
ping cult  secretly  operating  in  a big  city, 
with  Miss  Christian  as  the  reincarnation 
of  the  cult’s  love  goddess.  Considerable 
novelty  is  supplied  in  the  revelations  of  the 
cult’s  operations  and  a fiery  and  exciting 
climax. 

Bubis,  west  coast  coordinator  for  the 
Shapiro-Bernstein  music  publishing  com- 
pany, plans  production  of  at  least  two  the- 
atrical features  a year,  permitted  to  him 
under  his  arrangement  with  Shapiro- 
Bernstein.  He  also  plans  development  of 
promising  young  singers  from  the  record- 
ing field  for  feature  picture  production,  in 
the  manner  that  Sinatra,  Crosby,  Dean 
Martin,  Elvis  Presley,  Bobby  Darin  and 
others  were  recruited  from  the  poplar  disc 
field. 

“The  Devil’s  Hand”  is  being  put  into  na- 
tional release  by  Crown  International  Pic- 
tures, with  home  offices  in  Los  Angeles  un- 
der N.  P.  “Red”  Jacobs’  personal  super- 
vision. 


H.  C.  "Jim'  Cox  Resigns 
From  National  Theatres 

LOS  ANGELES— H.  C.  “Jim”  Cox  is  the 
latest  executive  to  resign  from  National 
Theatres  and  Television,  with  March  set 
as  the  wind-up  of  his  duties  with  the 
company.  He  will  remain  an  additional 
three  months  as  a consultant  on  Cine- 
miracle,  at  which  time  the  sale  of  the  pro- 
cess to  Cinerama  is  expected  to  be  com- 
pleted. 


Russell  and  Swartz  Named 
Astor  Franchise  Holders 

NEW  YORK  — Astor  Pictures  has  ap- 
pointed two  new  franchise  distributors  in 
midwest  areas.  Kermit  Russell  of  Russell 
Films,  Inc.,  will  handle  the  Chicago  and 
Milwaukee  territories.  Abbott  Swartz  of  In- 
dependent Film  Distributors,  Minneapolis, 
will  handle  Minneapolis,  Des  Moines  and 
Kansas  City  areas. 


Nine  Para.  Features  Set  to  Roll 

HOLLYWOOD  — During  the  first  four 
months  of  this  year,  nine  feature  produc- 
tions are  slated  to  roll  at  Paramount.  The 
films  include  “Who’s  Got  the  Action,”  “My 
Six  Loves,”  “The  Jackals,”  “The  Hook”  and 
“The  Second  Mrs.  Ashland,”  plus  an  as  yet 
untitled  circus  yam  to  be  produced  by  Phil 
Yordan  and  Nicholas  Ray. 
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Universal’s  Flower  Drum  Song’ Wins 
December  Blue  Ribbon  Award 

By  VELMA  WEST  SYKES 

RATIONAL  Screen  Council  members  have  chosen  Ross  Hunter’s  romantic  musical 
comedy,  “Flower  Drum  Song,”  as  the  December  Blue  Ribbon  Award  winner. 
Unusual  and  haunting  music  by  Rodgers  and  Hammerstein,  a glamorous,  oriental 
cast  tell  the  tender  love  story  in  exotic  San  Franciscan  Chinatown  settings.  Its 
choice  as  both  outstanding  and  suitable  for  whole  family  entertainment  is  a tribute  to 
the  skill  with  which  director  Henry  Koster  handled  the  problems  which  arise  between 
the  generations  in  many  phases  of  family  life. 


A young  college  Sophomore  was  with 
me  at  the  screening  and  was  entranced  by 
it  and  expressed  the  wish  that  more  pic- 
tures were  geared  to  young  dating  couples 
who  are  often  distressed,  bored  or  even 
embarrassed  by  some  of  the  sordid  pic- 
tures now  playing.  The  picture  has  already 
started  playing  in  key  cities  and  has 
chalked  up  a score  of  215  at  the  boxoffice. 
Our  Boxoffice  review  which  appeared  in 
the  issue  of  November  20,  1961  said  in 
part:  “Here  is  one  of  those  rare  photo- 
plays that  has  been  fashioned  with  the 
exquisiteness  of  a delicate  cameo  without 
jeopardizing  its  commercial  potentialities, 
and  it  also  remains  to  be  said  that  if 
ticket-buyers  fail  to  line  up  in  SRO  num- 
bers before  boxoffices  of  any  theatre 
booking  the  film,  Hollywood  might  as  well 
decide  the  public  has  no  appreciation  of 
screen  entertainment  at  its  ultimate 
best.” 

NSC  members  said  of  it  in  commenting 
on  their  ballots: 

“Flower  Drum  Song”  is  a beautiful 
production,  better  than  the  original  stage 
version. — Dr.  James  K.  Loutzenhiser,  U.S. 
Public  Health  Service,  Kansas  City  ...  A 
beautiful  musical  with  songs  by  Rodgers 
and  Hammerstein  and  a screenplay  well 
produced  for  all  patrons. — Mrs.  Arretus 
F.  Burt,  G.F.W.C.  and  Metropolitan 
Church  Federation,  St.  Louis,  Mo. 

“Flower  Drum  Song”  could  be  the  re- 
birth of  the  family  musicals.  I hope  it  is 
for  it  is  very  gay  and  amusing. — Anna 
Belle  Miller,  WOMPI,  Denver  ...  At  last 
an  easy  choice  for  the  entire  family! — 
Elston  Brooks,  Fort  Worth  Star-Telegram 
. . . Fine  performances,  good  music,  de- 
lightful and  entertaining  for  all  the 
family. — Mrs.  Edward  C.  Wakelam,  Indi- 


anapolis NSC  group. 

The  dream  sequence  in  “Flower  Drum 
Song”  was  out  of  this  world. — Jeanette 
Mazurki,  Glendale  (Calif.)  News  Press  . . . 
This  is  fine  picture-making. — Allen  M. 
Widem,  Hartford  Times  ...  It  was  the 
most  popular  here.  All  liked  it. — Mrs. 
Lillian  O.  Cuthbert,  Masonic  Homes, 
Elizabethtown,  Pa. 

No  question  about  it  this  month — it’s 
“Flower  Drum  Song.” — Glenn  Hime- 
baugh,  Canton  (Ohio)  Repository  . . . 
Fine,  wholesome  entertainment  and  en- 
tertaining fun  for  the  whole  family. — 
Mrs.  Jack  Windheim,  Larchmont-Mama- 
roneck  (N.Y.)  Motion  Picture  Council. 

“Flower  Drum  Song”  is  entertainment 
plus. — A.  B.  Covey,  Alabama  Theatres 
Ass’n  . . . This  is  a terrific  picture. — Leo 
Dean,  Parents  Magazine  . . . The  out- 
standing musical  of  the  year  and  suitable 
for  family. — Valentine  Wells,  Milwaukee 
Motion  Picture  Commission. 

“Flower  Drum  Song”  is  a gay  and  color- 
ful musical,  joyously  entertaining.  It  has 
a love  story  to  be  enjoyed  by  everyone. — 
Mrs.  Virginia  Rollwage  Collier,  District  of 
Columbia  MP  & TV  Council. 

I choose  “Flower  Drum  Song”  and  think 
musicals  of  this  kind  can  score  come- 
backs.— Wayne  Allen,  Springfield  (111.) 
Journal  Register  . . . Boxoffice  reviewers 
should  start  looking  at  some  of  these 
pictures  through  the  eyes  of  a teenager. 
— Mrs.  George  Friman,  president,  San 
Francisco  MP  & TV  Council. 

For  my  family  this  month  it  was 
“Flower  Drum  Song.” — Mrs.  Frederic  H. 
Steele,  G.F.W.C.,  Huntingdon,  Pa.  . . . 
This  is  an  excellent  picture  made  from 
a fine  play. — Mrs.  Ethel  Conrad,  National 
Grandmothers  Club,  Cleveland. 


The  Cast 


Linda  Low  

Wang  Ta  

Mei  Li  

Auntie  (Madame  Liang) 

Sammy  Fong  

Wang  Chi- Yang 

Helen  Chao 

Wang  San  

Dr.  Li  

Frankie  Wing  


Nancy  Kwan 

James  Shigeta 

..  Miyoshi  Umeki 

Juanita  Hall 

Jack  Soo 

Benson  Fong 

Reiko  Sato 

. Patrick  Adiarte 

Kam  Tong 

Victor  Sen  Yung 


Madame  Fong  

Professor  

Headwaiter 

Dr.  Chon 

Dr.  Fong 

Policeman 

Holdup  Man  

San’s  Girl  Friend 
San’s  Girl  Friend 


Soo  Yong 

Ching  Wah  Lee 

James  Hong 

..  Spencer  Chan 
....  Arthur  Song 

Weaver  Levy 

. Herman  Rudin 
Cherylene  Lee 
Virginia  Lee 


Production  Staff 


Executive  Producer  Edward  Muhl 

Produced  by  Ross  Hunter 

Directed  by  Henry  Koster 

Screenplay  by  Joseph  Fields 

Based  on  the  Novel  by C.  Y.  Lee 


Music  supervised  and  conducted  by 

Alfred  Newman 

Director  of  Photography 

Russell  Metty,  A.S.C. 

Unit  Production  Manager 
Norman  Deming 


Art  Directors  Alexander  Golitzen, 

Joseph  Wright 

Film  Editor  Milton  Carruth,  A.C.E. 

Set  Decorator  Howard  Bristol 

Sound  Waldon  O.  Watson, 

Joe  Lapis 

Costume  Designer  Irene  Sharaff 

Make-Up  Bud  Westmore 

Based  on  the  Broadway  hit  by 

Rodgers  and  Hammerstein-Fields 

In  Panavision  and  Color 
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PICTURE  BRIDE  MEI  LI  (MIYOSHI  UMEKI)  AND  HER 
FATHER,  DR.  LI  (KAM  TONG)  SLIP  INTO  AMERICA 


LINDA  LOW  (NANCY  KWAN)  IS  NOT  HAPPY  ABOUT  THE 
TURN  OF  EVENTS  WHEN  SHE  APPEARS  IN  THIS  SCENE 


WANG  CHI-YANG  (BENSON  FONG)  DISAPPROVES  AUNTIE 
(JUANITA  HALL)  JOINING  SAMMY  FONG  (JACK  SOO) 

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIIHI 


This  award  is  given  each  month  by  the 
National  Screen  Council  on  the  basis  of  out- 
standng  merit  and  suitability  for  family 
entertainment.  Council  membership  comprises 
motion  picture  editors,  radio  and  TV  film 
commentators,  representatives  of  better  films 
councils,  civic,  educational  and  exhibitor  or- 
ganizations. 
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By  WILLIAM  HEBERT 


Three  U-I  Features  Based 
On  Best-Selling  Novels 

Helping  to  assure  a ready-made  audience 
for  the  completed  films,  the  first  three 
pictures  U-I  has  slated  to  roll  this  year 
are  all  based  on  best-selling  novels. 

Tops  in  the  trio  is  “To  Kill  a Mocking- 
bird,” which  Alan  Pakula  and  Robert 
Mulligan  are  bringing  to  the  screen  with 
Gregory  Peck  in  the  starring  role.  The 
book  by  Harper  Lee  was  chosen  by  four 
major  book  clubs  and  also  won  the  1961 
Pulitzer  Prize. 

“The  Ugly  American,”  being  produced 
and  directed  by  George  Englund,  starring 
Marlon  Brando,  is  based  on  the  tome  by 
William  J.  Lederer  and  Eugene  Burdick 
that  found  its  way  on  best-seller  lists  for 
more  than  a year  and  a half  in  addition 
to  being  serialized  by  the  Saturday  Evening 
Post. 

Ross  Hunter’s  production  of  “If  a Man 
Answers,”  to  topline  Sandra  Dee  and  Bobby 
Darin,  is  based  on  Winifred  Wolfe’s  novel 
and  was  purchased  by  U-I  in  manuscript 
form,  before  it  hit  the  best  seller  lists 
following  its  publication. 

Frederick  Brisson  to  Start 
'Under  the  Yum  Yum  Tree' 

Producer  Frederick  Brisson  has  checked 
into  his  Columbia  studio  offices  to  begin 
preparation  on  “Under  the  Yum  Yum 
Tree,”  his  forthcoming  production  for  re- 
lease by  the  Gower  St.  company. 

The  picture  is  slated  to  roll  this  summer, 
with  Lawrence  Roman,  who  wrote  the 
Broadway  version  of  Brisson’s  stage 
presentation,  currently  preparing  the 
script. 

Release  plans  for  Brisson’s  production 
of  “Five  Finger  Exercise,”  starring  Rosa- 
lind Russell,  Jack  Hawkins,  Maximilian 
Schell  and  Richard  Beymer,  are  in  the 
discussion  stage  at  Columbia. 

Jimmy  Durante,  Martha  Raye 
Star  in  'Billy  Rose's  Jumbo' 

Following  a combined  25-year  hiatus 
from  theatrical  films,  Jimmy  Durante  and 
Martha  Raye  returned  to  the  picture  fold 
this  month  to  essay  starring  roles  in  “Billy 
Rose’s  Jumbo”  at  MGM. 

Durante  last  appeared  in  “The  Milkman” 
in  1950,  while  Miss  Raye’s  last  stint  before 
the  cameras  was  in  “Monsieur  Verdoux,” 
with  Charles  Chaplin  in  1947. 

In  “Jumbo,”  Jimmy  plays  Top  Wonder, 
owner  of  the  Wonder  Circus,  with  Martha 
performing  as  Madame  Lulu  in  the  three- 
ring  spectacular. 

John  Shelton,  Bernard  Pincus 
To  Produce  in  India 

United  Theatre  Service  has  been  formed 
by  John  Shelton  and  Bernard  Pincus  to 
produce  feature  films  in  India  with  Ameri- 
can stars  and  directors.  Initial  production 
on  the  new  company’s  schedule  reportedly 
will  be  “Maharaja,”  a George  Marshall 
production  from  the  book  by  Polan  Banks. 

In  the  discussion  stage  is  “Silver  Nut- 


meg,” owned  by  producer-director  David 
Miller,  and  a film  version  of  “Christine,” 
Pearl  S.  Buck-Sammy  Fain  musical  pre- 
sented on  Broadway  last  year  starring 
Maureen  O’Hara. 

Mirisch  Co.  and  Project  III 
To  Coproduce  'Great  Race' 

A project  titled  “The  Great  Race”  is 
being  jointly  developed  by  the  Mirisch  Co. 
and  Project  III,  independent  production 
outfit  headed  by  Blake  Edwards,  Freddie 
Fields,  David  Begelman  and  John  Fore- 
man. The  film,  not  included  in  the  four- 
picture  pact  recently  set  between  the  two 
companies,  concerns  the  1901  auto  race 
from  New  York  to  Paris  via  Asia. 

Arthur  Ross  has  been  signed  to  write  the 
script,  with  Edwards  reportedly  set  to 
direct  and  possibly  coproduce. 

Jack  Benny  to  Do  Guest  Stint 
In  'Gypsy'  for  Warners 

Because  of  his  longtime  friendship  with 
producer-director  Mervyn  LeRoy,  Jack 
Benny  has  agreed  to  do  a guest  stint  in 
Warner  Bros.’  “Gypsy.”  The  comic  will  do 
a three-minute  sketch,  plus  violin,  and  has 
waived  billing  so  that  the  act  will  come  as  a 
surprise  to  audiences. 

The  production  goes  before  the  Techni- 
color cameras  later  this  month  with  Rosa- 
lind Russell,  Natalie  Wood  and  Karl  Malden 
starred. 

Jack  Lord  to  Star  in  'Dr.  No' 
For  Broccoli  and  Saltzman 

Jack  Lord  has  been  signed  to  star  in 
“Dr.  No,”  which  Albert  “Cubby”  Broccoli 
and  Harry  Saltzman  will  produce  as  the 
first  of  their  new  seven-picture  deal  with 
United  Artists. 

The  film,  based  on  the  novel  by  Ian 
Fleming  with  screenplay  by  Wolfe  Manko- 
witz,  will  be  lensed  on  location  in  Jamaica. 
Terrence  Young  has  been  set  to  direct. 


PRESTIGE  GATHERING— Attend- 
ing one  of  the  holiday  seasons  high- 
lights were  the  above  guests  pictured 
at  the  world  premiere  of  “A  Majority 
of  One”  at  the  Village  Theatre,  West- 
wood.  Left  to  right,  Producer  Freder- 
ick Brisson;  Mervyn  LeRoy,  producer- 
director  of  the  film;  cast  topliner 
Rosalind  Russell,  and  Mrs.  LeRoy. 


Pathe-America  to  Produce 
12-18  Features  in  1962 

Pathe-America  has  revealed  plans  to 
produce  from  12  to  18  theatrical 
features  during  the  coming  year,  with 
an  estimated  $5,000,000  to  be  spent  in 
bringing  the  properties  to  the  screen. 

The  company  helped  finance  17  in- 
dependent pictures  in  1961,  nine  of 
which  were  made  in  this  country,  in- 
cluding “Fear  No  More,”  “Five  Minutes 
to  Live,”  “Run  Across  the  River,” 
“Force  of  Impulse,”  “The  Intruder,” 
“Night  of  Evil”  and  “Paradise  Alley.” 
The  majority  of  this  product  will  be 
released  after  February. 

Although  Pathe-America  has  been 
releasing  through  Universal-Inter- 
national exchanges,  no  distribution  has 
been  set  for  the  above  17  photoplays 
to  date. 


James  Clavell  to  Produce 
Feature  in  Vancouver 

James  Clavell,  whose  credits  include  pro- 
duction of  “Walk  Like  a Dragon”  for  Para- 
mount, and  writer-director  of  20th-Fox’s 
“The  Fly”  and  “Five  Gates  to  Hell,”  will 
cross  the  border  into  Canada  for  his  next 
motion  picture  projects. 

Panorama  Films,  Ltd.,  currently  building 
the  Hollyburn  Studio  in  Vancouver,  has 
pacted  Clavell  to  write,  direct  and  produce 
“Circle  of  Greed,”  on  the  drawing  boards 
for  an  April  start,  and  “The  Bitter  and 
the  Sweet,”  slated  to  roll  in  June.  No 
distribution  deal  has  been  set  as  yet  for  the 
duo. 

According  to  Clavell,  the  major  part  of 
casting  on  the  two  films  will  be  done  in 
Hollywood,  using  as  much  American- 
citizen  talent  and  as  many  American 
craftsmen  as  possible. 

Nancy  Kwan,  Alain  Delon  Star 
In  'Meet  Me  in  Monte  Carlo' 

“Meet  Me  in  Monte  Carlo,”  Seven  Arts 
film  musical  slated  to  go  before  the 
cameras  in  Monte  Carlo  next  summer,  will 
have  Nancy  Kwan  and  Alain  Delon  in  the 
top  roles.  Both  stars  are  under  contract 
to  Seven  Arts. 

Prior  to  “Monte  Carlo,”  Miss  Kwan  vail 
topline  “The  Main  Attraction”  in  England, 
costarring  Pat  Boone,  while  Delon  will 
first  wind  “The  Adventures  of  Marco  Polo,” 
blueprinted  for  a January  27  start  in  Spain 
as  a coproduction  with  Raoul  Levy. 

Billy  Halop  Signed  for  Role 
In  'Boys'  Night  Out' 

Marking  his  first  motion  picture  appear- 
ance in  three  years,  Billy  Halop,  one  of 
the  original  “Dead  End  Kids,”  has  been 
inked  by  producer  Martin  Ransohoff  for 
a feature  role  in  “Boys’  Night  Out,”  Kim 
Novak,  James  Garner  and  Tony  Randall 
costarrer  at  MGM  which  Michael  Gordon 
helms. 

Halop  will  portray  a wisecracking  eleva- 
tor boy  in  the  Kimco-Filmways  picture  in 
association  with  Joseph  E.  Levine’s  Em- 
bassy Pictures. 
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By  ANTHONY  GRUNER 


15  U.  S.,  Foreign  Houses 
Install  New  Projectors 

NEW  YORK  — New  70/35mm  Norelco 
projectors  were  installed  in  13  domestic 
and  two  foreign  theatres  in  recent  months 
by  North  American  Philips  dealers. 

Installations  were  made  in  the  new 
Cheltenham  Theatre,  Cheltenham,  Pa.,  the 
new  North  Star  Drive-In,  Denver,  Colo.;  in 
the  remodeled  Mann,  Minneapolis;  Allen, 
Cleveland;  Warner,  Erie,  Pa.;  Warners 
Hollywood,  Hollywood,  and  Beverly  Hills, 
Beverly  Hills,  Calif. 

The  70/35mm  projectors  also  were  pur- 
chased by  Grauman’s  Chinese,  Hollywood; 
Music  Hall,  Detroit;  Criterion,  Oklahoma 
City;  Dundee,  Omaha;  Southeast,  Salt 
Lake  City,  and  Delman,  Houston. 

Foreign  installations  were  made  at  the 
Universal,  Manila,  and  the  Royalty  in  Lon- 
don, England. 


Jaediker  Retires  from  UA; 
Art  Director  for  30  Years 

NEW  YORK — Herbert  Jaediker,  art  di- 
rector for  United  Artists,  retired  last  week 
after  almost  30  years  of  service  with  the 
company. 

Jaediker,  a native  New  Yorker,  entered 
the  film  industry  in  1915  as  art  director  of 
Fox  Film  Corp.,  a post  he  held  for  12  years. 
During  the  next  four  years,  1927  to  1931, 
he  operated  on  a free  lance  basis,  with 
United  Artists  a major  account.  In  1931, 
he  teamed  up  with  George  Harvey  in  the 
Harvey- Jaediker  Art  Service  and,  a year 
later,  he  joined  UA,  assuming  the  post  of 
art  director  which  he  held  until  his  retire- 
ment. 

After  a vacation,  Jaediker  will  pursue  his 
hobby  of  painting. 


Konrad  Bercovici  Dies; 
Writer  of  Scenarios 

NEW  YORK — Funeral  services  for  Kon- 
rad Bercovici,  80,  Romanian-born  author 
who  wrote  many  scenarios  in  Hollywood 
in  the  late  1920s,  including  “The  Volga 
Boatman”  for  Cecil  B.  DeMille,  were  held 
at  Cooke’s  Funeral  Home  December  29. 
Bercovici  died  at  his  home  here  December 
27. 

Bercovici,  the  author  of  40  books,  wrote 
the  scenario  for  Charlie  Chaplin’s  first 
talking  film,  “The  Great  Dictator”  in  1940, 
but  he  later  sued  the  comedian  for  $6,- 
450,000,  claiming  he  had  stolen  the  story. 
The  case  was  finally  settled  out-of-court 
for  $95,000. 


Rank  Expanding  Bowling 
In  the  United  Kingdom 

NEW  YORK — Top  Rank  Bowling,  Ltd.,  a 
subsidiary  of  the  Rank  Organization,  has 
signed  a contract  with  AMF,  Ltd.,  of  Lon- 
don, a subsidiary  of  the  American  Machine 
& Foundry  Co.,  to  equip  new  bowling  cen- 
ters throughout  the  United  Kingdom. 

The  new  centers,  with  a total  of  200 
lanes,  will  be  outfitted  with  AMF  Auto- 
matic Pinspotters  and  allied  bowling  equip- 
ment. Deal  involves  more  than  $2,800,000, 
according  to  AMF. 

AMF  has  installed  or  on  order  a total 
of  988  pinspotters  in  73  bowling  centers 
throughout  the  United  Kingdom. 


As  1961  came  to  an  end,  the  film  industry 
totted  up  its  assets  and  debits  and  saw 
that  on  the  whole  it  hadn’t  been  too  bad  a 
year  for  business.  The  abolition  of  the 
entertainment  tax  had  enabled  many  ex- 
hibitors to  stabilize  their  position ; to  spend 
a little  money  on  refurbishing  their  the- 
atres and  to  note  that  the  anticipated  de- 
cline in  overall  attendances  had  not  taken 
place.  In  the  case  of  the  major  circuits 
— ABC,  Rank  and  Granada — a slight  in- 
crease in  attendances  took  place. 

The  exhibitors  also  found  that  it  paid  to 
diversify  their  interests  and  1961  saw  the 
arrival  of  the  most  profitable  diversifica- 
tion, namely,  bingo.  Whether  or  not  bingo 
becomes  a six-month’s  fad,  it  cannot  be 
denied  that  the  game  brought  thousands 
of  people  back  into  the  habit  of  visiting 
cinemas.  Nevertheless,  there  was  little 
proof  that  these  patrons,  who  sometimes 
spent  as  much  as  10  to  12  dollars  per  week, 
were  prepared  to  spend  one  dollar  a week 
at  their  local  cinema  for  film  entertain- 
ment, unless  the  motion  picture  was  some- 
thing special.  Thus,  1961  saw  the  British 
patron  fully  prepared  to  go  to  the  pictures, 
but  in  a selective  fashion. 

This  had  its  effect  on  the  boxoffice  pic- 
ture throughout  the  country.  The  big,  pop- 
ular films  did  fantastic  business,  the  out- 
standing films  with  a gimmick  or  some- 
thing new  to  say  enjoyed  relatively  good 
profits.  But  the  average  picture,  whether 
American  or  British,  died  a cold  death  in 
hundreds  of  theatres  throughout  the 
United  Kingdom. 

What  were  the  most  successful  boxoffice 
films?  The  most  stupendous  grosser  of  the 
year  was  “The  Guns  of  Navarone,”  which 
on  a hard-selling  extended  playing  time 
two-shows-a-day  policy,  passed  the  half- 
million pound  bracket.  “Guns”  had  yet  to 
go  into  general  release  and  already  it  had 
taken  more  money  than  the  fabulous 
“The  Bridge  on  the  River  Kwai.”  Carl  Fore- 
man and  Columbia  had  a great  blockbuster 
on  their  hands  which  was  sold  with  con- 
siderable ingenuity  and  enthusiasm  by  the 
distributor. 

A giant  in  equal  strength  was  Walt  Dis- 
ney’s British-made  “Swiss  Family  Robin- 
son,” which  was  the  highest  grossing  film 
in  general  release.  The  Disney  organiza- 
tion, as  previously  reported,  was  without 
doubt  the  company  with  the  most  con- 
sistent lineup  of  outstanding  boxoffice 
pictures  and,  great  as  the  returns  were  for 
“Swiss  Family  Robinson,”  “The  Parent 
Trap,”  with  Hayley  Mills,  looked  like  it 
would  beat  the  take  by  the  time  it  has 
finished  its  general  release. 

There  were  two  big  money  makers  in 
this  top  league:  “The  Magnificent  Seven,” 
the  United  Artists  western,  with  Yul 
Brynner,  and  “Saturday  Night  and  Sunday 
Morning,”  with  Albert  Finney.  There  was 
little  to  choose  between  them,  but  the 
former  possibly  scraped  through  and  en- 
joyed a magnificent  run  at  the  Rank 
theatres. 

The  Rank  circuit  had  a reasonable  slice 
of  the  year’s  boxoffice  winners,  playing 
“The  Guns,”  “Swiss  Family  Robinson,” 
“The  Magnificent  Seven”  and  the  following 
big  scorers,  “The  World  of  Suzy  Wong,”  the 


Ray  Stark  production  for  Paramount;  and 
“G.I.  Blues,”  the  Hal  Wallis  production 
with  Elvis  Presley;  “Whistle  Down  the 
Wind,”  the  Rank  production  with  Hayley 
Mills;  “Very  Important  Person,”  the  Leslie 
Parkyn,  Julian  Wintle  production  for  Rank, 
and  “The  Grass  Is  Greener,”  the  Stanley 
Donen  comedy  for  Universal -International. 

Two  hard-ticket  big  ones  earned  big 
money:  “Exodus,”  Otto  Preminger’s  saga  of 
Israel,  released  by  United  Artists,  and  “The 
Alamo,”  John  Wayne’s  gargantuan  his- 
toric western,  also  released  by  UA.  ABC 
showed  “Saturday  Night  and  Sunday 
Morning”  and  the  following  boxoffice  suc- 
cesses, “The  Sundowners,”  the  Fred  Zinne- 
man  production  set  in  Australia;  “A  Taste 
of  Honey,”  an  outstanding  realistic  drama, 
produced  and  directed  by  Tony  Richard- 
son (a  member  of  the  Bryanston  group  of 
producers)  “Carry  On  Regardless,”  the 
Peter  Rogers  comedy  series  now  in  its  fifth 
year. 

Rogers  was  one  of  the  few  producers  who 
for  three  years  running  had  found  his  fea- 
tures among  the  top  ten  of  the  boxoffice 
films.  The  1960  winner  was  “Carry  On, 
Constable,”  and  the  1959  winner  was 
“Carry  On,  Nurse.”  Sir  Michael  Balcon’s 
production,  with  Laurence  Harvey,  “The 
Long  and  the  Short  and  the  Tall”  and 
“Payroll,”  the  Parkyn,  Wintle  production 
for  Anglo-Amalgamated,  and  “The  Rebel,” 
the  Associated  British  picture,  with 
comedian  Tony  Hancock,  all  did  well  for 
ABC  and  their  respective  production  com- 
panies. The  pictures  mentioned  in  this  list 
derive  their  grosses  mainly  from  the  ABC 
or  Rank  Releasing  Circuit.  A few  of  these 
productions  might  have  made  more  im- 
pact and  earned  more  revenue  if  they 
hadn’t  had  to  earn  their  keep  on  what  the 
industry  now  calls  the  Thrid  Release.  This 
grouping  together  of  independent  theatres 
plus  some  Rank  cinemas  makes  the  circuit, 
in  theory,  about  equal  in  size  to  the  other 
two  circuits  but  not  in  earning  capacity. 
There  were  signs  that  this  Third  Release 
pattern  would  have  considerable  changes 
in  its  operation  and  its  membership  during 
the  next  year. 

Production  by  the  end  of  1961  appeared 
to  be  steady,  with  the  British  companies 
making  great  efforts  on  the  whole  to  sus- 
tain the  previous  year’s  lineup  of  pro- 
ducts. On  the  assumption  that  Hollywood 
would  hardly  increase  its  own  quota  of 
home-produced  motion  pictures,  British 
distributors  and  producers  like  Associated 
British,  British  Lion,  Anglo-Amalgamated, 
Hammer  Films,  Regal  and  Rank  were 
looking  towards  the  Continent  with  a view 
to  increasing  coproduction  with  individual 
European  countries  and  making  an  inten- 
sive drive  to  exploit  the  markets  from  a 
film-selling  point  of  view.  The  current  dis- 
cussions about  the  Common  Market  gave 
point  and  emphasis  to  this  orientation  of 
the  British  industry. 

What  were  the  signs  for  the  future? 
Most  propitious.  There  was  a genuine  feel- 
ing that  earnings  in  Britain  would  be 
higher  during  the  next  12  months.  Prac- 
tically all  companies,  without  exception, 
had  first-class  products  on  their  hands  and 
optimism  appeared  to  be  genuine. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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| Ada  (MGM) 

125 

175 

105 

130 

150 

125 

185 

85 

150 

150 

125 

300 

100 

100 

100 

125 

90 

125 

140 

80 

133 

H Armored  Command  (AA) 

100 

100 

125 

80 

90 

no 

100 

65 

80 

200 

130 

no 

100 

80 

105 

ii  Babes  in  Toyland  (BV) 

150 

175 

300 

175 

160 

315 

160 

150 

275 

185 

175 

140 

197 

jg  Blue  Hawaii  (Petra) 

180 

300 

200 

110 

130 

290 

130 

250 

350 

350 

300 

300 

300 

100 

130 

145 

200 

210 

221 

§|  Carry  On,  Constable  (Governor) 

150 

170 

120 

105 

200 

310 

165 

240 

100 

173 

||  Cold  Wind  in  August,  A (Aidart) 

140 

300 

no 

175 

150 

175 

100 

164 

Devil  at  4 O'Clock,  The  (Col) 

130 

250 

250 

200 

225 

210 

160 

150 

150 

180 

205 

100 

150 

200 

120 

175 

140 

200 

200 

180 

: Don  Quixote  (MGM) 

140 

165 

125 

175 

200 

161 

■ '•  Errand  Boy,  The  (Para) 

140 

150 

300 

110 

240 

120 

135 

120 

164 

||  Fabulous  World  of  Jules  Verne  (WB) 

100 

120 

105 

110 

95 

125 

100 

70 

105 

85 

115 

103 

j||  Flight  That  Disappeared,  The  (UA) 

100 

100 

100 

100 

65 

100 

100 

95 

!§j  Flower  Drum  Song  (U-I) 

175 

200 

160 

425 

290 

150 

180 

190 

165 

215 

| Girl  With  a Suitcase  (Ellis) 

125 

130 

100 

130 

90 

80 

100 

115 

200 

119 

Ii  Greyfriars  Bobby  (BV) 

120 

200 

130 

150 

100 

110 

275 

125 

135 

235 

70 

100 

175 

no 

160 

120 

90 

95 

139 

i|  House  of  Fright  (AIP) 

100 

100 

150 

65 

130 

50 

100 

130 

103 

jig  Hustler,  The  (20th-Fox) 

170 

275 

130 

185 

130 

200 

100 

275 

175 

180 

125 

150 

150 

120 

no 

195 

120 

150 

130 

100 

159 

Invasion  Quartet  (MGM) 

135 

85 

95 

100 

100 

125 

100 

106 

§5  King  of  Kings  (MGM) 

180 

275 

200 

230 

200 

110 

240 

450 

395 

120 

195 

236 

Magic  Boy  (MGM) 

75 

100 

100 

80 

100 

75 

75 

86 

h Mark.  The  (Cont'l) 

150 

175 

165 

120 

105 

125 

125 

180 

143 

Mask,  The  (WB) 

120 

125 

120 

95 

90 

125 

100 

85 

115 

90 

65 

90 

145 

85 

150 

107 

Mr.  Sardonicus  (Col) 

140 

225 

125 

100 

65 

70 

105 

no 

135 

90 

90 

70 

120 

150 

100 

100 

112 

Mysterious  Island  (Col) 

125 

150 

175 

115 

225 

240 

70 

no 

175 

154 

| Pocketful  of  Miracles  (UA) 

175 

230 

120 

150 

200 

100 

175 

165 

164 

| Paris  Blues  (UA) 

130 

250 

120 

215 

150 

125 

200 

135 

180 

135 

100 

150 

130 

195 

135 

125 

250 

200 

163 

i Pure  Hell  of  St.  Trinian's,  The  (Cont'l) 

150 

170 

100 

100 

120 

135 

200 

139 

| Purple  Hills,  The  (20th-Fox) 

100 

100 

70 

100 

90 

92  j 

| Purple  Noon  (Times) 

150 

200 

95 

130 

130 

225 

155  I 

jj|  Question  7 (de  Rochemont) 

150 

145 

90 

105 

100 

215 

155 

200 

150 

105 

175 

140 

115 

100 

139  j 

§|  Romanoff  and  Juliet  (U-I) 

175 

125 

170 

120 

125 

120 

90 

150 

150 

150 

150 

275 

200 

100 

175 

65 

125 

300 

90 

150  j 

||  Royal  Ballet,  The  (Lopert) 

120 

155 

60 

140 

150 

225 

150 

100 

150 

130 

138  j 

f§  Secret  Partner,  The  (MGM) 

130 

90 

165 

100 

100 

100 

50 

80 

85 

125 

80 

100 

70 

98  i 

|f  Secret  Ways,  The  (U-I) 

100 

85 

80 

100 

90 

80 

120 

135 

80 

80 

j 

95  l 

ij|  Secrets  of  Woman  (Janus) 

140 

105 

145 

145 

90 

105 

200 

250 

148  j 

|f  7 Women  From  Hell  (20th-Fox) 

140 

130 

135 

110 

75 

105 

125 

160 

70 

150 

100 

90 

85 

100 

no 

90 

125 

112  l 

P Susan  Slade  (WB) 

140 

175 

175 

120 

100 

180 

120 

200 

210 

205 

200 

150 

125 

no 

135 

195 

200 

175 

162  1 

% Thunder  of  Drums,  A (MGM) 

100 

125 

175 

100 

125 

100 

no 

100 

100 

120 

no 

125 

90 

120 

150 

75 

114  f 

H Truth,  The  (Kingsley) 

175 

300 

175 

85 

300 

230 

125 

135 

150 

250 

200 

80 

175 

190 

90 

177  } 

il  Twenty  Plus  Two  (AA) 

125 

95 

90 

no 

80 

100 

100 

120 

80 

100  | 

H Twist  Around  the  Clock  (Col) 

120 

115 

95 

75 

100 

125 

105  ii 

|f  Weekend  With  Lulu,  A (Col) 

175 

95 

145 

100 

150 

100 

100 

124  | 

P Wonders  of  Aladdin,  The  (MGM) 

85 

100 

100 

135 

100 

no 

195 

no 

* 

117  £ 

till 

W8M 
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TOP  HITS 

OF  

THE  WEEK 


Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Flower  Drum  Song  (U-l) 

Kansas  City 425 

Los  Angeles 290 

Chicago  265 

2.  Babes  in  Toyland  (BV) 

Kansas  City 315 

Chicago  300 

3.  El  Cid  (AA) 

Los  Angeles 285 

Cincinnati 250 


4.  Second  Time  Around,  The  (20th-Fox) 

Denver  260 

5.  Errand  Boy,  The  (Para) 

Denver  240 

6.  Pocketful  of  Miracles  (UA) 

Chicago  230 

Kansas  City 200 

7.  Mysterious  Island  (Col) 

Indianapolis  225 


II 

i 

I 
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/■/A/CO/.  A/ 

fjomer  Hotchkiss  is  missing  from  the  Var- 
sity Theatre’s  projection  room,  and  he 
and  his  wife  are  the  envy  of  all  his  snow- 
surrounded  projectionist  union  friends  in 
Lincoln.  After  more  than  40  years  as  an 
operator  at  the  Varsity,  Homer  retired 
and  he  and  Mrs.  Hotchkiss  went  south  to 
Florida  for  the  winter.  Tony  Polanka,  the 
other  Varsity  projectionist,  now  has  for- 
mer fill-in  Dale  Mace  as  his  regular  booth 
partner. 

Ted  Grant,  Starview  Drive-In  manager, 
and  wife  planned  to  go  to  Kansas  City  for 
the  holidays  but  the  snowstorm  and 
treacherous  highways  reversed  their  deci- 
sion in  favor  of  Christmas  and  New  Year’s 
at  home.  Ted  still  is  taking  his  month’s  va- 
cation and  Kansas  City  is  on  schedule  after 
the  first  of  the  year  . . . Robert  Kassebaum, 
filling  in  for  Ted  at  the  Starview,  reports 
crowds  generally  good  for  the  holiday 
nightly  shows.  But  temperatures  made  cof- 
fee and  hot  chocolate  the  most  popular 
intermission  buys.  The  Starview  went  back 
to  a weekend  winter  schedule  after  New 
Year’s  day. 

Walt  Jancke  is  still  talking  about  the 
good  manners  and  unusual  demonstration 
of  appreciation  from  teenage  girls  attend- 
ing the  special  Starlet  Circle  show  at  the 
Varsity  under  Gold  & Co.  sponsorship.  The 
some  300  young  teenagers  apparently  liked 
“A  Pocketful  of  Miracles”  for  Walt  says 
they  spontaneously  burst  into  applause  as 
the  picture  ended.  Candy  canes  given  the 
girls  helped  put  the  teenagers  into  the 
holiday  mood. 

Dan  Flanagan,  84th  and  O Drive-In 
manager,  still  was  on  the  sick  list  but  he 
got  home  with  his  family  for  the  holidays. 
Also  home  to  swap  Navy  yarns  with  his 
dad  was  Dan  Flanagan  jr.,  stationed  on 
the  USS  Hood  at  Boston.  The  senior  Dan 
will  go  back  to  Lincoln  Veterans  Hospital 
about  January  10  when  he  hopes  to  ex- 
change a cast  on  a ruptured  disc  for  a 
brace.  Dan  underwent  surgery  for  a back 
injury.  Still  filling  in  at  the  84th  and  O 
Drive-In  for  the  winter  weekend  schedule 
is  owner  Russell  Brehm. 

Former  Lincolnites  Mr.  and  Mrs.  Clay- 
ton Cheever  were  back  home  for  part  of 
the  holidays  visiting  with  family  members. 
Clayton,  formerly  with  the  Varsity,  now 
manages  the  Mesa  Theatre  in  Grand 
Junction,  Colo. 


DES  MOINES 

Jt  was  Auld  Lang  Syne  with  a steady  beat 
New  Year’s  Eve  at  the  Orpheum.  “Hey, 
Let’s”  you  know  what  was  on  the  screen 
and  live  twisters  were  on  stage  in  the  fi- 
nals of  a twist  contest  emceed  by  Dick 
Vance,  KSO  disc  jockey  . . . Theatregoers 
were  urged  to  make  it  a New  Year’s  Eve 
weekend  at  the  Des  Moines  and  Paramount. 
Both  ran  noon  through  midnight  shows  on 
the  30th  and  31st. 

Don  Horton  leased  the  Strand  at  Mount 
Vernon  and  took  over  January  1 from  Mr. 
and  Mrs.  Lawrence  West  who  are  on  a 
year’s  leave  of  absence  . . . The  Lux  at 
Bridgewater,  which  is  operated  by  the 


Chamber  of  Commerce,  closed  in  mid- 
December  and  will  reopen  come  spring. 

Dave  Gold  reports  on  20th-Fox’s  drive 
honoring  President  Spyros  Skouras,  which 
began  January  1 and  runs  through  March 
31.  Plans  for  the  event  were  announced 
via  a telephone  conference  from  the  home 
office  with  all  branches  in  the  U.  S.  on 
the  hookup  . . . Stan  Soderberg,  20th-Fox 
salesman,  was  in  Minneapolis  where  his 
father  was  ill  . . . Ed  Cohen  and  Jim  Rick- 
etts, Columbia  salesmen,  were  in  Des 
Moines  for  a meeting  . . . Carol  Butler,  Tri- 
States  bookkeeping,  flashed  a Christmas 
diamond  . . . MGM’s  holiday  party  was 
December  30  at  the  Latin  King. 


MINNEAPOLIS 

pioneer  Theatres  took  over  operation  of 
the  American  at  Cherokee,  Iowa,  Sun- 
day (7),  it  was  announced  by  Don  Smith, 
general  manager.  Pioneer  also  operates  the 
Arrow  Theatre  and  Corral  Drive-In  at 
Cherokee.  The  American  formerly  was 
operated  by  Mr.  and  Mrs.  Dale  R.  Goldie. 
Goldie  recently  was  elected  mayor  of 
Cherokee  and  took  office  January  1. 

A1  Harris,  50,  projectionist  at  the  Century 
Cinerama  Theatre,  died  December  24  fol- 
lowing surgery.  Harris  had  been  a projec- 
tionist in  Minneapolis  theatres  for  many 
years  and  at  one  time  worked  at  the  old 
Pix  Theatre  . . . Bob  Thill,  house  manager 
of  the  State  Theatre,  vacationed  in  Chi- 
cago, where  he  saw  “Sound  of  Music”  and 
“Bye,  Bye,  Birdie.” 

Wallace  J.  Yutzy,  projectionist  at  the 
State,  has  been  elected  business  agent  of 
local  219,  motion  picture  operators  union 
...  In  a cutback  of  the  sales  foi’ce  at  Co- 
lumbia, Bob  Branton  is  back  in  his  former 
job  as  booker  and  Larry  Bigelow  has  been 
named  contract  clerk  . . . Most  salesmen 
at  the  film  exchanges  were  in  town  during 
the  two-week  holiday  period. 

Harold  Field,  president  of  Pioneer  The- 
atres, was  in  Los  Angeles  on  business  . . . 
Several  downtown  theatres  had  midnight 
shows  both  Saturday  and  Sunday  of  the 
New  Year’s  weekend  to  capitalize  on  the 
two-night  observance  of  the  holiday  . . . 
Opening  of  the  WW  Theatre  at  East  Grand 
Forks  has  been  delayed  until  the  middle  of 
the  month.  The  house  was  slated  to  reopen 
January  1. 

Mrs.  E.  A.  Moe,  wife  of  the  onetime 
owner  of  the  Grand  Theatre  at  Oakes, 
N.D.,  passed  away  December  22.  She  had 
been  hospitalized  for  some  time.  Her  son- 
in-law,  Ken  Brossman,  now  operates  the 
theatre.  The  house  has  been  in  operation 
since  1918  . . . Exhibitors  on  the  Row:  Tom 
Novak,  Glencoe;  Mike  DeFea,  Milbank, 
S.D.;  Bernard  Bjerkness,  Gonvick;  Jim 
Fraser.  Red  Wing;  Ernie  Schweigerdt,  Mil- 
ler, S.  D.,  and  Eddie  McAlpine,  Maple  Lake 
and  Monticello. 


Ted  Cain  Is  Promoted 

HOLLYWOOD — Twentieth-Fox  produc- 
tion head  Peter  G.  Levathes  has  announced 
the  promotion  of  Ted  Cain  from  business- 
manager  of  the  motion  picture  music  de- 
partment, to  director  of  music  affairs,  a 
new  post.  The  status  of  Lionel  Newman  as 
music  director  of  20th-Fox  television  films 
is  unaffected. 


OMAHA 

£)on  Shane,  city  manager  for  Tri-States 
Theatres,  promoted  Mike  Geater  from 
assistant  manager  of  the  Omaha  The- 
atre to  Shane’s  chief  assistant  at  the 
Orpheum.  Mike  came  to  Omaha  from  the 
Paramount  Theatre,  a Tri-States  situation 
at  Waterloo,  Iowa.  Charles  Deats  has  been 
named  assistant  to  Carl  Hoffman  at  the 
Omaha  . . . Shirley  Pitts,  United  Artists 
cashier,  took  her  vacation  during  the  holi- 
days and  enjoyed  the  time  with  daughters 
Sharon  and  Linda,  home  on  vacation  from 
Oklahoma  State  University. 

Dorothy  Weaver,  assistant  cashier  at 
20th-Fox,  was  the  envy  of  Filmrowers.  She 
took  the  remainder  of  her  vacation  to 
escape  snowbound  Omaha  and  fly  to  Las 
Vegas  and  visit  her  cousin,  Monica  John- 
son, and  Hazel  Heeren,  former  Omahan 
. . . John  Dugan,  United  Artists  city  man- 
ager, spent  the  holidays  with  his  family, 
who  still  are  at  the  Dugan  home  in  Kansas 
City. 

Kenneth  Shipley,  manager  of  the  Central 
States  circuit’s  Empress  and  Fremont  the- 
atres at  Fremont,  Neb.,  had  a part  in 
boosting  the  fund  for  young  Roger  Lewis, 
who  was  orphaned  last  October  when  his 
stepfather,  mother,  sister  and  four  broth- 
ers were  killed  in  a car-truck  crash  on  the 
outskirts  of  Fremont.  Shipley  is  president 
of  the  Fremont  Shrine  Club  which  took  a 
collection  amounting  to  $736.65  to  add  to 
the  Roger  Lewis  trust  fund,  which  is  nearing 
the  $10,000  mark.  The  Shrine  collection 
was  turned  over  to  the  Fremont  Guide  and 
Tribune  by  Shipley  and  A.  E.  Ruser, 
potentate  of  the  Tangier  Temple. 


'The  Night'  Is  U.S.  Title 

NEW  YORK— “The  Night,”  the  English 
equivalent  of  Michelangelo  Antonioni’s 
prize-winning  Italian  film,  “La  Notte,”  will 
be  the  release  title  in  the  U.S.,  according  to 
Lopert  Pictures,  which  is  distributing  in 
America.  The  picture,  which  stars  Jeanne 
Moreau,  Marcello  Mastroianni  and  Monica 
Vitta,  will  have  its  American  opening  at 
the  Fine  Arts  Theatre,  Manhattan  early 
in  1962. 


HERE'S  HOW  . . . 

TO  MAKE  MORE  MONEY 

Pull  'em  in  to  your  theatre. 

Bring  'em  to  the  concession  stand  with 
ROMAR  LAMINATED,  WASHABLE 
SIGNS  AND  DATERS 
Proven  Business  Pullers 
ROMAR  VIDE  CO.  CHETEK,  WISC. 


AMERICAN  THEA.  SPLY.  CO..  Sioux  Foils,  S.  D. 

DES  MOINES  THEA  SPLY.  CO.,  Des  Moines,  I* 
MINNEAPOLIS  THEA.  SPLY.  CO.,  Minneapolis,  Min» 

HURLEY  SCREEN  COMPANY,  INC. 

96-17  Northern  Blvd,  Corona  68,  N.  Y. 
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A Filmrow  Storm  Refugee  Enters 
Hospital  as  Preventive  Patient! 


DES  MOINES — To  Buck  Manbeck  goes 
Filmrow ’s  1961  "Man  of  the  Year  in  a 
Snowstorm"  award.  When  the  big  storm 
hit  December  22,  Buck  was  caught  near 
12th  and  High  without  galoshes  and  in  a 
stalled  car.  Rather  than  sit  out  the  stormy 
night  in  some  uncomfortable  bar  or  other 
emergency  shelter,  he  trudged  up  the  hill 
to  Iowa  Methodist  Hospital,  talked  his  way 
into  being  admitted  as  a healthy  patient, 
and  from  his  cozy  room  let  the  snowflakes 
fall  where  they  may.  At  first,  the  hospital 
informed  the  hale  and  hearty  Manbeck 
they  weren’t  running  a motel  and  couldn’t 
admit  "just  anybody.”  A phone  call  from 
Buck  to  his  physician  confirmed  that  this 
could  be  classified  as  "preventive  medi- 
cine.” After  all,  he  didn’t  have  his  gal- 
oshes! Two  days  later  and  still  healthy, 
Buck  paid  his  bill  at  the  desk  and  went 
home  for  Christmas. 

Don  Bloxham  of  Iowa  United  Theatres 
slept  out  the  storm  in  style,  too,  but  at 
lower  than  hospital  rates  at  Hotel  Fort 
Des  Moines  . . . Bill  Lyons,  Columbia  of- 
fice manager,  and  family  live  at  Norwalk 
and  en  route  there  he  took  refuge  in  a 
farm  home,  along  with  more  than  a score 
of  other  stranded  motorists  who  didn’t 
quite  get  where  they  were  going  that  night. 

Art  Thiele  of  Des  Moines  Theatre  Sup- 
ply almost  made  it  home.  He  battled  drifts 
all  the  way  out  Fleur  drive  to  his  neigh- 
bor’s driveway  and,  alas  too  weary  to 
shovel  his  own,  he  put  up  for  the  night 
with  the  folks  next  door  . . . Janice  Cowart 
of  Central  States  accounting  was  wed  the 
day  after  the  big  storm.  The  bride  and 
groom  were  present  for  the  “I  do’s,”  but 
because  of  impassable  roadways  there  were 
stand-ins  for  Janice’s  father  and  the  best 
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man  . . . Numbered  among  the  snowbound 
was  Glen  Doherty,  manager  of  the  Para- 
mount, where  an  emergency  all-night 
storm  shelter  had  been  set  up.  Doherty 
was  stranded  at  home;  so  Tony  Abramo- 
vich. manager  of  the  Des  Moines,  watched 
over  the  flocks  at  Doherty’s  theatre,  too. 

Many  who  planned  to  spend  the  holiday 
weekend  away  from  Des  Moines  were  dis- 
appointed. Like  Edna  Cloonen  of  Iowa 
United  who  headed  for  Illinois,  but  got 
only  as  far  as  Mitchellville  when  she  was 
forced  to  turn  back  . . . Ruby  St.  Clair  of 
Tri-States  was  another  who  had  to  stay 
put  . . . The  building  at  1300  High  St. 
housed  some  overnight  guests  who  were 
marooned  in  United  Artists  and  20th  Cen- 
tury-Fox offices. 

It  doesn’t  cost  much  to  heat  a drive-in, 
but  the  shoveling  costs  can  be  staggering 
— $1,500  to  $2,000  for  just  one  snowfall 
. . . As  of  January  1,  Lloyd  Hirstine  was 
keeping  a close  eye  on  the  long-range 
forecasts  before  plowing  out  and  reopen- 
ing the  Capitol  Drive-In  . . . Bulldozers 
got  the  Pioneer  back  in  operation  after  a 
week  ...  All  in  all,  it  was  quite  a snow. 


MILWAUKEE 

^/blmer  Dahlstrand  was  re-elected  presi- 
dent of  Local  8 of  the  American  Fed- 
eration of  Musicians.  Other  officers  elected 
by  the  2,700-member  unit  are:  Roland 
Wussow,  vice-president;  Harold  Olsen,  sec- 
retary; Ernst  Strudell,  treasurer;  Alex 
Mayr,  trustee  for  three  years;  Arthur  Ue- 
belacker,  sergeant  at  arms;  Robert  Couey, 
Phillip  DiMeo,  Hilma  Kelbe,  Russell  Mund, 
Walter  Strassburger  and  George  Stude,  to 
the  executive  board. 

Theatre  managers  in  this  area  went 
strong  on  promotions  for  the  Christmas 
holidays,  and  wound  up  with  some  mighty 
important  results.  For  example,  the  River- 
side’s Johnny  McKay  netted  a full  page 
with  color  in  the  Journal,  and  a half  page 
in  the  Sentinel  on  “Babes  in  Toyland.” 
Joe  Reynolds  at  the  Towne,  had  a half 
page  in  both  the  Sentinel  and  the  Journal 
on  “Flower  Drum  Song.”  Harry  Boesel, 
Wisconsin,  reported  a pictorial  review  in 
the  Sentinel  on  “A  Pocketful  of  Miracles.” 
Milt  Harman,  Palace,  had  a two-column 
review  in  the  Sentinel,  while  A1  Camillo, 
Tower,  and  Don  Patch,  Oriental,  had  stills 
on  “Second  Time  Around,”  and  Gabe  Guzz- 
man,  Warner,  had  a still  on  “Mysterious 
Island,”  all  in  the  Sentinel. 

Carroll  R.  Morten  has  moved  his  family 
to  Milwaukee  at  4681  North  86th  St.  Mor- 
ten and  his  staff  attended  the  AA  Christ- 
mas party  in  Chicago  . . . Busy  at  the 
Tower  Theatre  were  Bob  Moscow,  in  from 
Prudential  Theatres,  Atlanta,  telling  about 
a selected  time  spot  campaign  on  TV  and 
radio;  A1  Camillo,  district  manager,  and 
Louis  Orlove,  publicist  for  20th-Fox.  Ca- 
millo has  a contest  in  which  an  American 
Beauty  sewing  machine  is  the  prize.  Ca- 
millo is  now  a colonel  in  the  Georgia  State 
Patrol,  and  Orlove  is  a lieutenant  colonel 
on  the  Wisconsin  governor’s  staff. 


Gala  Openings  Click 
In  Solid  Milwaukee 

MILWAUKEE — Good  grosses  prevailed 
at  all  downtown  houses.  Out  at  the  neigh- 
borhoods, the  returns  appeared  from  fair- 
to-middling  up  to  very  good.  Seven  indoor 
and  four  outdoor  theatres  day-and-dated 
“Hey,  Let’s  Twist!”  to  about  average  re- 
sults. The  favorites  were  “Flower  Drum 
Song,”  “Babes  in  Toyland,”  “Mysterious 
Island”  and  “King  of  Kings.” 


(Average  Is  1 00) 

Downer — Royal  Ballet  (Lopert),  2nd  wk 150 

Palace — South  Seas  Adventure  (Cinerama)  . . . .200 

Riverside — Babes  in  Toyland  (BV)  260 

Strand — King  of  Kings  (MGM)  250 

Times — A Weekend  With  Lulu  (Col),  2nd  wk.  . . 90 
Tower,  Oriental — The  Second  Time  Around 

(20th-Fox)  190 

Towne — Flower  Drum  Song  (u-i)  .275 

Warner — Mysterious  Island  (Col);  Everything's 

Ducky  (Col)  250 

Wisconsin — Pocketful  of  Miracles  (UA) 175 


‘1.  2,  3'  Zooms  Upward 
In  2nd  Mill  City  Week 

MINNEAPOLIS — “One,  Two,  Three”  in 
its  second  week  at  the  St.  Louis  Park  The- 
atre, did  the  top  business  among  all  of- 
ferings over  the  New  Year’s  weekend  with 
a big  rating  of  225  per  cent.  The  picture 
was  aided  by  a campaign  put  on  by  Morrie 
Steinman,  local  exploiteer,  and  the  fact 
that  most  bars  and  night  clubs  were  closed 
on  New  Year’s  Eve.  Runnerup  was  “Babes 
in  Toyland”  in  its  second  week  at  the  Or- 
pheum Theatre  with  a rating  of  200  per 
cent.  Among  the  new  offerings  the  best 
business  was  done  by  “Not  Tonight,  Henry” 
and  “Sapphire”  at  the  Avalon  Theatre, 
which  rated  180  per  cent. 


Academy — King  of  Kings  (MGM),  8th  wk 80 

Avalon — Not  Tonight,  Henry  (IFD);  Sapphire 

(U-I),  revival  180 

Century — South  Seas  Adventure  (Cinerama), 

8th  wk 110 

Gopher — Pocketful  of  Miracles  (UA),  2nd  wk.  . . 80 

Lyric — Bachelor  Flat  (20th-Fox),  2nd  wk 170 

Mann — Flower  Drum  Song  (U-I),  2nd  wk 175 

Orpheum — Babes  in  Toyland  (BV),  2nd  wk 200 

St.  Louis  Park — One,  Two,  Three  (UA),  2nd  wk.  225 
State- — The  Second  Time  Around  (20th-Fox)  ...140 
Suburban  World — The  Man  Who  Wagged  His  Tail 

(Cont'l),  2nd  wk 100 

Uptown — Hey,  Let's  Twist!  (Para),  2nd  wk 100 

World — The  Roman  Spring  of  Mrs.  Stone  (WBJ..100 


’Babes'  Brings  a 200%  Week 
To  State  Theatre  in  Omaha 

OMAHA  — Downtown  exhibitors  were 
cheered  as  holiday  crowds  caused  a merry 
jingle  at  the  turnstiles  and  good  holiday 
fare  brought  many  fat  grosses.  Best  of  the 
reports  came  from  the  State,  where  “Babes 
in  Toyland”  doubled  the  average  figures. 
All  others  were  above  average,  including 
holdovers.  At  the  Cooper  “Seven  Wonders 
of  the  World”  in  Cinerama  showed  an  up- 


surge after  a slow  previous  week. 

Admiral — Pocketful  of  Miracles  (UA) 130 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  5th  wk 150 

Dundee — The  King  and  I (20th-Fox),  reissue, 

5th  wk 95 

Omaha — Blue  Hawaii  (Para),  2nd  wk 105 

Orpheum — The  Second  Time  Around  (20th-Fox)  1 20 
State — Babes  in  Toyland  (BV)  200 


—ORDER  YOUR  NEXT — 

SPECIAL  TRAILER 


WITH  CONFIDENCE  FROM 

FILMACK 


1327  South  Wabash  Chicago,  Illinois 


NC-2 
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What  is  this  THING  with  the  power  of  mind  over  matter? 
...there  beyond  the  stars  your  unspeakable  fears... deepest  desires 
come  alive...  and  you  are  trapped  in  a spectacle  of  terror... 
your  secret  fears /pitted  against  you! 


JOHN  AGAR  - GRETA  THYSSEN  ANN 


LjniiniPU  scleenPla»  by  produced « 

MKIbn  SIDNEY  PINK  and  IB  MELCHIOR  • direcied by  SIDNEY  PINK 


an  AMERICAN-IN1ERNAIP0NAI  picture 


NOW  AVAILABLE  FOR  BOOKING 


AMERICAN  INTERNATIONAL  PICTURES 
OF  MILWAUKEE 

ED  GAVIN 

212  West  Wisconsin  Are. 
MILWAUKEE  3,  WIS. 


AMERICAN  INTERNATIONAL  PICTURES 
OF  NEBRASKA  & IOWA 

MEYER  L.  STERN 
1508  Davenport  Street 
OMAHA.  NEBRASKA 


AMERICAN  INTERNATIONAL  PICTURES 
OF  MINNEAPOLIS 

WILLIAM  J.  MARSHALL 
74  Glenwood  Avenue  North 
MINNEAPOLIS  3,  MINN. 


Guard  your  family! 
Fight  cancer  with  a 

checkup  and  a check 


Send  your  contribution  to  “Cancer,”  in  care  of  your  local  post  office 


B O X O F F I C E 


BOXOFFICE  ::  January  8,  1962 


Shuttered  for  five  years,  the  Toledo  Esquire  lights  up  again  after  complete  updating  of  the  exterior  and  interior. 
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T HE  YEAR  1961  set  a remark- 
able record  for  new  hardtop  theatre 
construction  and  presented  the  bright- 
est picture  in  the  last  ten  years. 

And  this  is  to  say  nothing  of  new 
drive-in  theatre  construction  which  con- 
tinued at  a gratifying  pace. 

Certainly,  this  show  of  confidence  in 
the  future  of  the  motion  picture  theatre 
should  give  a lift  to  the  entire  industry- 

Notable  in  the  new  construction  is  the 
fresh  design  approach  by  theatre  archi- 
tects. Few,  if  any,  of  the  new  theatres 
have  any  resemblance  to  the  theatre 
of  the  past.  The  indoor  houses,  most  of 
them  located  in  shopping  centers  or 
suburban  areas,  reflect  their  locale  in 
the  expansiveness  of  their  design, 
spreading  over  extensive  ground  sites, 
and  many  of  them  providing  generous 
on-site  parking  facilities  in  addition  to 
those  of  the  adjacent  shopping  centers. 
Nearly  all  of  them  have  sufficient  foot- 
age to  allow  beautiful  landscaping  and 
some  even  have  adjoining  gardens. 

There  is  a lift  in  the  new  building  de- 
signs which  cannot  help  but  attract 
patrons,  even  those  who  seldom  go  to 
a movie,  to  put  down  their  money  at 
the  boxoffice  in  order  to  see  if  the  in- 
teriors are  as  beautiful  and  exciting  as 
the  exteriors — that,  as  much  as  to  see 
the  picture  on  the  screen. 

Cantilevered,  stepped  or  "galloping" 
roofs,  three-story-high  lobbies  visible 
through  the  same  height  windows, 
many  new  materials  used  for  the 
facades  or  unique  treatments  of  old  ma- 
terials are  just  a few  of  the  features 
which  make  these  new  theatres  dis- 
tinctive and  arresting. 

And  the  interiors  are  equally  refresh- 
ing and,  at  the  same  time,  restful  and 
stimulating,  because  of  the  interpre- 
tation of  the  new  architectural  ideas  of 
this  new  decade. 
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A Beautiful  Showcase  for  Menlo  Park 4 > 

King-Queen  Contest  Upped  Sales,  Patronage 8 

American  Univend  Acquires  Bert  Nathan  Enterprises 

and  Dine-O-Rama,  Inc 10 

Order  Placed  at  Start  of  Line  Ready  at  Cashier 11 

Good  Projector  Maintenance  Pays  Off  in  a Good  Picture 

and  Troublefree  Operation Wesley  Trout  13 
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and  Developments 

Projection  and  Sound 
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ON  THE  COVER 

Dark  for  several  years,  Loew’s  Esquire  in  Toledo  was  given 
extensive  modernization  and  reopened  late  last  year.  The  entire 
front  was  sand  blasted,  display  frames  were  remodeled  and  the 
heavy,  cumbersome  front  doors  were  replaced  with  new,  annodized 
gold  aluminum  and  glass.  A completely  new  boxoffice  was  set  in  the 
left  side  of  the  theatre  entrance  lobby,  and  a Perey  turnstile,  the 
first  to  be  installed  in  a Loew’s  theatre,  eliminates  the  need  of  a 
ticket-taker . To  make  the  exterior  job  complete,  uneven  sidewalk 
was  torn  up  and  new  cement  poured.  The  interior  of  the  theatre 
was  also  updated  and  a new  screen  and  new  projection  and  sound 
equipment  installed. 


I.  L.  THATCHER,  Managing  Editor 

The  MODERN  THEATRE  Section  of  BOXOFFICE  is  included  in  the  first  issue  of  each  month. 
Editorial  or  general  business  correspondence  should  be  addressed  to  Associated  Publications, 
825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  Wesley  Trout,  Technical  Editor;  Eastern  Repre- 
sentative: D.  M.  Mersereau,  1270  Sixth  Ave.,  Rockefeller  Center,  New  York  20,  N.  Y.; 
Central  Representatives:  Louis  Didier,  Jock  Broderick,  5809  N.  Lincoln,  Chicago  45,  III., 
Western  Representative:  Wettstein,  Nowell  & Johnson,  Inc.,  672  Lafayette  Place,  Los 
Angeles  5.  Calif. 


BUY  NOW  - PAY  LATER 

on  Freight  Prepaid 
BALLANTYNE  SPEAKERS 
at  less  than 
Wholesale  Prices! 


You  Must  Act  By  Feb.  10,  1962 

Act  now  to  have  your  theatre  fully 
equipped  for  the  busy  Spring  season 
ahead.  If  you  place  your  order  before 
February  10,  1962,  you  can  take  advan- 
tage of  the  Ballantyne  Buy  Now  — Pay 
Later  offer.  Get  fine  quality  Ballantyne 
speakers  now  . . . install  them  be- 
fore the  busy  season  arrives 
. . . and  pay  for  them  during 
your  peak  months. 


No  Money  Down /No  Carrying  Charges 


You  may  have  immediate  freight  prepaid 
delivery  on  Ballantyne  speakers,  junction 
boxes,  amplifiers,  or  any  needed  sound 
equipment  . . . with  no  money  down, 
no  interest  or  carrying  charges.  Then 
make  three  equal  payments  on  June  10, 
July  10  and  August  l0,  1962.  The  Buy 
Now  — Pay  Later  offer  applies  to  any 
order  totalling  $500  or  more. 
Write  or  call  Ballantyne  today 
for  complete  information. 


a / la  ntyne 

BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS  INC. 

A DIVISION  OF  ABC  VENDING  CORPORATION 


1712  JACKSON  ST. 


OMAHA  2,  NEBRASKA 
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OWNER:  General  Drive-In  Corp. 


ARCHITECT:  Lathrop  Douglass 


The  fed  brick  of  the  exterior  is  brought  inside  the  art  gallery  and  lounge  on 
four  walls  in  the  Cinema  Theatre,  Menlo  Park,  N.J.,  and  the  color  is  picked  up 
in  the  rich  ground  color  of  the  carpet.  Free-standing  partitions  serve  as  frames 


for  art  displays  and  break  the  40x80-foot  area  into  intimate  sections.  Structural 
ceiling  members  are  left  exposed  and  the  lounge  is  lighted  by  cylindrical  fix- 
tures suspended  between  them.  Connecting  link  to  auditorium  is  at  right. 


A BEAUTIFUL  SHOWCASE 

General  Adds  Another  to  Its  String  of 


FOR  MENLO  PARK 

Shopping  Center  Cinemas 


The  Menlo  Park  Cinema  contrasts  the  intricate  and  transparent  glass  entrance  right.  The  precast,  reinforced  concrete  roof  structure  is  left  exposed  tor 

pavilion  with  the  solid,  opaque  red  brick  lobby  and  auditorium  structure  at  the  dramatic  effect.  Parking  is  provided  on  site  and  in  adjacent  shopping  center. 
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The  MODERN  THEATRE  SECTION 


Since  General  Drive-In  Corp.  opened  the  first  of  its  scheduled 
string  of  ten  shopping  center  theatres  in  August  1960,  the  circuit  has  pro- 
gressively built  additional  houses,  generally  following  the  same  design,  all  of 
which  are  outstanding  examples  of  modern  architecture,  luxurious  furnish- 
ings and  excellence  of  screen  presentation. 

However,  General’s  new  Cinema  in  Menlo  Park,  N.J.,  is  an  almost  com- 
plete departure  in  design  from  the  other  units  and  perhaps  tops  them  all  in 
beauty  and  distinction. 

A glass-enclosed  pavilion,  dramatically  roofed  in  reinforced  concrete, 
houses  an  art  gallery-lounge  and  an  indoor  boxoffice.  Because  of  its  trans- 
parency and  dramatic  design  it  contrasts  effectively  with  the  simpler 
masonry  block  which  contains  the  auditorium  and  its  circulation  lobby. 

The  entrance  pavilion  is  joined  with  the  auditorium  block  by  a connect- 
ing link  leading  to  the  circulation  lobby,  and  at  the  rear  of  the  pavilion  is  an 
attractive  private  garden. 

The  opaque  auditorium  block  of  dark  red  brick  set  into  black  mortar  and 
topped  by  a deep  white  fascia  is  broken  by  two  40-foot-high  windows  which 
add  interest  to  the  front  and  permit  a glimpse  of  the  three-story-high  circu- 
lation lobby  within. 

The  exterior  natural  red  brick  is  carried  into  the  interior  through  the 
windows  and  creates  three-story  high  walls  in  the  lobby  along  which  stair- 
ways ascend  to  the  loge  level.  The  interior  brick  walls  are  accented  by  white, 
sand-finished  plaster  valances  on  the  mezzanine  spanning  the  lobby  and  by 
textured,  white  acoustic  plaster  ceilings. 

SPECIALLY  DESIGNED  LIGHTING  FIXTURES 

Specially  designed  lighting  fixtures  called  “wall-washers,”  which  illu- 
minate vertical  surfaces  evenly,  augment  two  milk-white  plastic  chandeliers, 
the  latter  seen  from  the  outside  through  the  towering  windows. 

Although  essentially  of  glass,  the  pavilion  also  has  four  free-standing 
walls  of  red  brick  to  relate  its  interior  to  the  lobby,  and  the  3,000-square- 
foot  space  is  broken  up  by  low  room  dividers  to  create  intimate  areas  for 
relaxation  and  viewing  of  the  art  exhibitions. 

The  concrete  roof  elements,  painted  white  and  gray,  and  the  contrasting 
black  underside  of  the  corrugated  steel  roof  deck  are  left  exposed,  and  per- 
forated cylindrical  chandeliers  are  suspended  to  provide  a soft  overall 
illumination  for  the  lounge. 

Modular  furniture  upholstered  in  complimentary  colors  adds  unity  to 
the  area,  and  the  red  carpeting  with  accents  of  blue  and  purple,  integrates 
all  theatre  areas  through  its  extensive  use. 

As  patrons  enter  the  lobby  through  the  connecting  link,  they  pass  the 
refreshment  area  which  includes  a stand  at  one  end  of  the  lobby  and  a 
battery  of  vending  machines  at  the  other  end,  the  latter  enclosed  behind 
plastic  veneered  panels. 

The  two  stairways,  enclosed  with  delicate  steel  railings  capped  with 
hardwood,  separate  entering  patrons  from  those  leaving  the  auditorium. 

In  the  auditorium  there  are  1,200  seats  on  the  orchestra  floor  and  400  in 
the  loge.  Because  of  close  cooperation  between  the  theatre’s  designer,  Elliott 
Willensky,  head  of  New  York’s  Architectural  Design  Group,  and  Ben 
Schlanger,  theatre  consultant,  the  theatre  capitalizes  upon  widescreen  pro- 
jection techniques  and  four-track  stereophonic  sound  to  heighten  the  sense 
of  reality  felt  by  the  audience. 

Extensive  use  of  acoustical  materials  provides  for  the  finest  sound  re- 
ception, and  the  58-foot  widescreen  is  enclosed  in  carefully  splayed  panels 

Continued  on  following  page 
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In  the  two  views  above  are  shown  opposite  ends  of  the  three- 
story-high  circulation  lobby  with  natural  red  brick  walls  con- 
trasting with  those  of  sand  finish  plaster.  This  lobby  provides 
for  refreshment  areas,  entry  to  restroom  facilities  and  for  the 
decorative  public  stairways  to  the  loge  level.  In  the  upper 
picture,  looking  back  toward  the  refreshment  stand  and 
pavilion,  the  built-in,  self-service  dispensers  and  public  phone 
booth  may  be  seen  on  the  left.  All  of  the  venders  and  the 
phone  booth  are  set  in  a row  behind  plastic-laminated  ply- 
wood panels  identical  with  the  doors  to  the  restrooms  which 
are  on  either  side  of  the  group.  Similar  facilities  are  provided 
on  the  upper  level.  Entrance  to  the  orchestra  floor  is  on  the 
right.  In  photo  at  left  is  the  semicircular  boxoffice  desk 
paneled  in  white  plastic,  with  duplicate  ticket  selling  facilities, 
located  just  inside  the  pavilion.  Brightly  colored,  translucent 
draperies  in  harmony  with  the  Cinema's  color  scheme  hang 
behind  the  cashier's  area.  The  floor  surface  in  this  portion  of 
the  pavilion  is  composed  of  white  marble-chip  terrazzo  with 
recesses  provided  for  black  non-slip  rubber  mats  for  safety. 
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SHOWCASE  FOR  MENLO  PARK 
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The  Cinema  Park  screen  is  entirely  enclosed  in  splayed  panels  which  extend  its  light  color  in  all 
directions  to  its  adjacent  surrounds,  creating  the  appearance  of  an  even  more  expansive  screen  than  its 
actual  dimensions  of  26  feet  high  by  58  feet  wide.  During  intermissions,  instead  of  a curtain,  the  screen 
area  is  bathed  with  an  even  blue  light.  Walls  of  the  auditorium  are  light  gray  and  the  ceiling  is  white. 


This  view  of  the  auditorium  shows  the  luxurious  chairs  and  seating  pattern,  and  the  I oge  which  curves 
from  one  side  of  the  auditorium  to  the  other  and  is  enclosed  by  a light  steel  railing  reminiscent  of  the 
stair  railings  in  the  circulation  lobby.  Although  the  projection  ports  are  visible  in  this  picture  in  their 
deeply  recessed  location  they  are  concealed  from  all  seated  patrons  in  both  orchestra  and  /oge. 


TUEMME 


A closeup  of  the  vending  machines  and  service  facilities  located  behind  plastic-faced,  flush  wood  doors. 
Twin  water  fountains  are  at  the  right.  Floor  area  in  front  of  units  is  ceramic  tile  to  protect  carpet. 


Continued  from  preceding  page 

which  frame  it  on  all  four  sides.  Painted 
white,  the  panels  pick  up  the  predominant 
color  of  the  image  being  projected  and 
cause  the  image  to  extend  further  toward 
the  audience  so  that  the  impression  of 
l'eality  is  heightened. 

Auditorium  walls  are  of  corrugated,  per- 
forated aluminum  panels  which  protect 
and  give  an  architectural  finish  to  the 
three-inch  Fiberglas  insulation.  The  ceil- 
ing is  of  perforated  pan  construction  with 
similar  acoustic  backing. 

RED  AND  GOLD  COLOR  SCHEME 

Auditorium  seating  carries  out  the  basic 
theatre  color  scheme;  orchestra  seats  of 
the  push-back  type  are  upholstered  in 
cherry  red  Hylon  and  loge  chairs  are 
spring-back  type  in  gold.  Exposed  metal 
standards  and  backs  are  white  enamel. 

To  provide  exits  from  the  loge  required 
by  code,  both  forward  ends  of  that  area 
sweep  toward  stairways  located  behind  the 
screen.  Slender  steel  supports  similar  to 
those  of  the  lobby  stairways  rail  the  curved 
loge  area. 

The  projection  booth  is  located  in  a deep 
recess  far  behind  the  rear  of  the  loge,  mini- 
mizing distraction  caused  by  the  projection 
beams  where  they  are  most  highly 
concentrated. 

The  Cinema  occupies  its  own  site  which 
is  surrounded  by  streets  on  three  sides,  and 
is  set  back  from  its  two  main  frontages 
with  the  remaining  space  used  for  land- 
scaping and  parking.  In  addition  to  the 
on-site  parking,  the  Cinema  patrons  bene- 
fit from  the  parking  area  of  the  immedi- 
ately adjacent  Menlo  Park  Regional  Shop- 
ping Center,  an  extensive  complex.  The 
theatre  is  located  on  U.S.  Route  1 and,  in 
addition  to  the  traffic  generated  by  the 
shopping  center,  the  theatre  benefits  from 
its  proximity  to  the  New  Jersey  Turnpike 
and  Garden  State  Parkway. 

A FAST-GROWING  AREA 

The  community  of  Menlo  Park  is  near 
the  center  of  Middlesex  County,  one  of  New 
Jersey’s  fastest  growing  areas  and  part  of 
New  York  City’s  expanding  suburban 
fringe. 

Two  signs,  each  reading  “Cinema”  in 
modified  P.  T.  Barnum-type  lettering,  are 
located  on  the  theatre  to  face  Route  1 and 
the  shopping  center.  There  is  also  a double- 
faced,  free-standing  attraction  panel  and 
name  sign  located  just  off  the  main  road 
intersection  which  is  remotely  lighted  from 
a catwalk. 

Architect  for  the  Cinema  was  Lathrop 
Douglass  and  coordinating  architect  for 
General  Drive-In  Corp.  was  William  Rise- 
man.  Edward  Klausner  was  structural 
engineer  and  Sidney  W.  Barbanel  was 
mechanical  engineer. 


CREDITS:  Air  conditioning:  Worthington  • Car- 
pet: Whittal  Division  of  Roxbury  Carpet  Co.  • 
Lamphouses:  Ashcraft  • Lenses:  Bausch  & Lomb 
• Lighting  fixtures:  Habitat  and  Century  • Pro- 
jectors: Century  Model  HHW  • Rectifiers:  Ashcraft 
selenium  type  • Seats:  Griggs  • Sound  system  ond 
speakers:  RCA  • All  theatre  equipment  supplied  by 
Capital  Motion  Picture  Supply. 
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CINEMA  T H E A T R E ..n.  p*.  a.  * , new  jeasLY 

This  architect's  sketch  clearly  shows  the  design  of  the  theatre  building  as 
well  as  indicating  the  garden  and  planting  areas  at  rear  left  and  front. 


The  Menlo  Park  Cinema  projection  room's  two  pro- 
jectors are  ventilated  through  the  duct  system  in 
the  ceiling,  and  provision  has  been  made  for  the 
addition  of  another  projector.  All  of  the  major 
electric  panels  are  located  in  the  booth  and  access 
to  the  main  floor  is  provided  through  a dumbwaiter 
just  out  of  the  picture  to  the  right  for  easy  han- 
dling of  arriving  film  cans.  The  flooring  is  tile. 
The  projection  room  occupies  the  space  above  the 
restroom  core  and  includes  provision  for  the  eventual 
adaptation  to  70mm  projection  in  the  theatre. 
The  theatre  is  now  equipped  for  both  widescreen 
and  four-track  stereophonic  sound  presentation. 


Architects  Design  Group  Calls 
Good  Design  Economical 

Organized  in  mid-1961,  the  Architects 
Design  Group  is  a collaborative  of  young 
architects  who  feel  that  good  design  not 
only  repays  the  client  with  efficient  opera- 
tion and  continued  public  response,  but 
effects  economies  in  construction  and 
maintenance  which  extend  the  useful  life  of 
a building  and  keep  it  from  becoming 
dated.  As  a small  organization  the  Group 
believes  it  can  interpret  the  needs  of  an 
individual  client  in  an  unique  and  appropri- 
ate manner  and  thereby  achieve  a distinc- 
tive contribution  to  the  realization  of  those 
needs. 

The  Group  is  headed  by  Elliot  Willensky 
who  was  responsible  for  the  design  of 
Menlo  Park’s  Cinema  Theatre  prior  to  join- 
ing the  collaborative.  It  consists  of  two 
other  architects  and  a small  technical  staff 
and  has  its  offices  in  New  York  City. 

VISUAL  VARIETY  DESIRABLE 

In  regard  to  building  for  suburbs  such  as 
Menlo  Park,  Willensky  has  this  to  say, 
“Since  so  many  of  our  suburbs  are  dormi- 
tory communities  which  lack  urban  ameni- 
ties like  shopping  areas,  theatres,  bowling 
alleys  and  other  recreational  facilities, 
roadside  substitutes  with  adequate  parking 
will  necessarily  increase.  In  view  of  the 
monotony  of  the  residential  areas  these 
roadside  structures  must  also  satisfy  the 
residents’  needs  for  visual  variety  and  di- 
version to  be  successful.  As  competition  in- 
creases these  needs  will  not  be  satisfied  by 
garishness  or  cliches,  but  only  through 


carefully  planned  and  designed  works  of  Readers'  Service  Bureau  Coupon,  Page  15. 

architecture.”  


Among  the  projects  that  members  of  the 
Group  have  designed  are  a large  regional 
shopping  center,  two  department  stores,  a 
motor  hotel,  bowling  alleys,  and  a number 
of  private  residences.  At  the  moment  they 
are  engaged  in  work  on  a small  urban 
museum  and  an  exhibit  building  for  a 
fair. 


Norelco 

PROJECTION 

EQUIPMENT 


Available  from 
leading  theatre  supply 
dealers 

NORTH  AMERICAN  PHILIPS  COMPANY,  Ine. 
Motion  Picture  Equipment  Division 
TOO  East  42nd  St.,  New  York  17,  N.  Y. 


MODERN  TRAFFIC  CONTROL 


A complete  line  of 
lighting  for  every  re- 
quirement. 

Light  your  drive-in 
for  safe  and  faster 
traffic  movement. 
Reduce  accident  haz- 
ard, avoid  confusion. 
Ask  for  our  circular 
on  planned  drive-in 
theatre  lighting. 


THE  BEST!! 

PERMANENT 

MOLD" 

UNIVERSAL 

IN-A-CAR 

SPEAKER 


Here’s  greater  depth — more  sound  quality.  A new, 
more  attractive  speaker  with  a better  finish  at  no 
increase  in  price!  Special  color  combinations  on 
request.  Also:  Three  other  model  In-a-Car  speakers 
to  choose  from. 

Write  or  Wire  for  Full  Details,  Prices  on  All  Items 

DRIVE-IN  THEATRE  MFG.  CO. 

505  W.  9th  Street,  HA  1-8006—1-8007,  Kansas  City,  Mo. 


d 


THREE  WAY 
RAMP  LIGHT 

Shows  ramp  number, 
full  sign,  roadway 
down  light. 
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KING -QUEEN  CONTEST  UPPED  SALES,  PATRONAGE 


#4  Pepsi  ’n  Popcorn  King  and 
Queen  contest,  centered  on  “Those  Who 
Are  Young”  (junior  patrons),  not  only  in- 
creased concessions  sales  but  also  stimu- 
lated patronage  for  the  Fox  Venice  The- 
atre, Venice,  Calif.  The  contest  was  held 
during  the  month  of  July  as  part  of  the 
nationwide  Pepsi  ’n  Popcorn  promotion. 

According  to  A1  Sachs,  manager,  here’s 
how  the  promotion  worked: 

To  get  the  contest  off  to  a good  start, 
heralds  announcing  the  contest  were  dis- 
tributed throughout  the  community,  as 


Promotion  of  the  Popcorn  'n  Pepsi  King  and  Queen 
contest  at  the  Fox  Venice  Theatre,  Venice,  Calif., 
began  in  the  lobby  with  this  animated  display. 
Animation  consisted  of  a constant  rotation  of  six 
different  frames  of  copy  in  the  center  panel. 


well  as  to  patrons  and  children  leaving 
the  theatre. 

Each  youngster  who  brought  in  a Pepsi- 
Cola bottle  cap  to  the  theatre  received  a 
King  and  Queen  coupon;  another  coupon 
with  the  purchase  of  an  admission  ticket, 
and  additional  ones  with  purchases  of 
Pepsi  and  popcorn  at  the  concessions 
stand. 

Adults  were  also  eligible  to  receive  cou- 
pons, upon  request,  for  their  children. 
Naturally,  the  more  coupons  a child  had, 
the  greater  the  chance  for  winning  in  the 


At  times  the  demand  for  popcorn  and  Pepsi  was 
greater  than  the  supply,  as  indicated  in  this  pic- 
ture as  the  popcorn  was  dwindling;  this  was 
quickly  remedied,  however,  because  the  popcorn 
machine  was  kept  busy  to  provide  a new  supply. 


drawing  to  be  held  at  the  end  of  the  month. 

Memo  reminder  slips  to  enjoy  the  twin 
treats  and  vote  in  the  contest  were  given 
to  all  patrons  attending  the  theatre  and 
stickers  were  placed  on  Pepsi  cups  and 
popcorn  boxes  as  an  additional  reminder. 
The  stickers  bore  copy  such  as  “It’s  a 
double  delight  ...  to  enjoy  tonight!  Pepsi 
’n  Popcorn!”  printed  on  bright  fluorescent 
paper. 

On  the  last  Saturday  in  July  the  King 
and  Queen  were  crowned  and,  along  with 
the  honor,  received  some  dandy  gifts. 


Kids  lined  up  at  the  concessions  stand  to  purchase 
Pepsi  and  popcorn  and  secure  additional  coupons 
for  the  drawing  which  would  make  two  of  them 
the  happy  winners  of  the  royal  titles,  plus  some 
fine  prizes,  when  the  drawing  was  made  on  stage. 


Eager  anticipation  accompanied  the  drawing.  Crown  weighed  heavy  on  little  king,  but  queen  beams. 
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o?e»>««  wtfiMSMf  *ottb 

TNI  NOUSi  Of 

cb»tju»«*s  caHH*sco^t 


"A  * PA  KETTLE" 

AT  WAIKIKI 

IN  TECHNKOITO  GRK 


PURPLE  PLAIN 


ms  *Mni© 


INGRID 

BERGMAN 


YVES  MONTAND 


ANTHONY  PERKINS 

GOODBYE  AGAIN 

THE  DARING  STORY  OF 

A WOMAN  S TWO  LOVES 

‘ ' • ' 


■i 


WAGNER  THEATRE  ATTRACTION  PANELS 


• 24-hour  visibility  • Immediate  passer-by  impact 

• Low-cost,  years  of  service  • Change  letters  fast 


More  theatres  use  Wagner  attraction  panels  in 
their  marquees  than  any  other  type.  They  are 
available  in  any  size,  are  readily  serviced  without 
removing  frames. 

The  patented  tapered-slot  letters  are  a Wagner 
exclusive  . . . won’t  slip  out  of  place  or  fall  off  the 
board.  One  man  can  use  the  patented  Wagner 


Mechanical  Hand  to  change  your  message  in  half 
the  time  required  by  two  men  using  ladders. 

Mail  the  coupon  today  for  more  information  . . . 
to  Wagner,  the  oldest  and  largest  manufacturer 
of  changeable  letter  copy  boards  and  attraction 
panels. 


I 


L 


, 

Wagner  Sign  Service,  Inc. 

218  South  Hoyne  Avenue,  Chicago  12,  Illinois 

□ Please  send  more  information  about  Wagner 
Theatre  Attraction  Panels 

□ Please  send  the  name  of  my  nearest  Wagner  product  dealer 

name 

address. 

city state 

! 
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ALES 

TIMULATORS 


SERV-O-MAT 

automatic  butter  dispenser  . . . 
modern  . . . efficient  . . . durable 
. . . proved  in  thousands 

of  locations 


. . . manually  operated  . . . 
budget  priced  . . . top  quality 


BUTTER -SERVER 


Butter- 
Cup - 

[now | genuine 
Buttercups 
available  for 
immediate 
delivery.  Order 
your  supply 
today!  Regular 
& king  size. 


• Buttercup  Accessories 

• hot  fudge  serving  equipment. 
Send  for  details  on  all  items. 


Server  Sales 

inc. 

north  88  west  16447  main  street, 
menomonee  falls,  Wisconsin 


American  Univend  Acquires 
Bert  Nathan  Enterprises 
And  Dine-O-Rama,  Inc. 

American  Univend  Corp.  has  signed  an 
agreement  to  acquire  25  companies  that 
comprise  Bert  Nathan  Enterprises,  Inc., 
and  Dine-O-Rama,  Inc.,  two  of  the  nation’s 
largest  independent  concessions  and  vend- 
ing machine  operators.  I.  R.  Rill,  presi- 
dent of  American  Univend,  said  the  trans- 
action involves  approximately  $1,500,000. 
The  acquired  companies  will  operate  as 
wholly  owned  subsidiaries  of  American 
Univend  and  will  continue  to  be  managed 
by  their  present  officers,  headed  by  Bert 
Nathan. 

Bert  Nathan  Enterprises  last  year  had  a 
total  volume  of  $2,500,000.  In  addition,  Mr. 
Rill  noted,  Dine-O-Rama  expects  to  oper- 
ate at  the  rate  of  $3,000,000  annually,  re- 
sulting in  an  estimated  total  volume  of 
$5,500,000  per  year  for  all  the  acquired  op- 
erations. Dine-O-Rama,  a nationwide 
chain  of  companies  organized  by  Nathan 
in  1960,  operates  all  vending  machines,  as 
well  as  food,  drink  and  amusement  conces- 
sions, in  major  discount  stores  across  the 
country. 

MANY  COMPANIES  INVOLVED 

Among  the  companies  controlled  by  Bert 
Nathan  Enterprises  are  A & R Distributing 
Co.,  wholesale  candy  and  vending  machine 
distributors;  Drive-In  Concessions,  which 
runs  food  and  drink  concessions  in  the 
leading  drive-in  theatres  in  the  New  York 
metropolitan  area;  Theatre  Drink  Corp., 
which  owns  and  maintains  700  drink  ma- 
chines in  movie  theatres;  Theatre  Popcorn 
Vending  Corp.,  which  sells  pre-popped  com 
to  theatres  throughout  New  York  and  New 
Jersey,  and  Vendorama,  which  specializes 
in  food  servicing  in  plants  and  offices. 

Nathan  is  past  president  and  one  of  the 
founders  of  the  National  Ass’n  of  Conces- 
sionaires. He  is  also  a director  of  the  New 
York  Vending  Ass’n,  and  a member  of  the 
National  Automatic  Merchandising  Ass’n. 

American  Univend  leases  vending  ma- 
chines and  supplies  the  products  sold  in 
these  machines  to  operators  throughout  the 
country.  Its  products  include  Alkaid, 
Cloramint,  and  F & F Cough  Lozenges. 


Small  Drive-In  Doubles  Size 

The  Community  Drive-In  Theatre  at 
Keystone  Heights,  Fla.,  which  was  cited  in 
this  publication  in  February  1952  as  per- 
haps one  of  the  smallest  drive-ins  in  the 
country  with  space  for  52  cars,  has  now 
grown  to  accommodate  100  cars. 

This  was  one  of  the  first  drive-ins  in 
Florida  to  install  Cinemascope,  and  the 
present  screen  tower  is  50  feet  wide,  with 
the  concessions  running  the  full  width 
under  the  tower. 

The  Community  is  located  right  in  the 
heart  of  the  summer  resort  town  and  backs 
up  to  Lake  Brooklyn  with  a perfect  view  of 
the  lake  at  all  times  from  the  entrance.  It 
was  built,  literally,  by  Bill  Lee,  veteran 
motion  picture  engineer. 


Readers'  Service  Bureau  coupon,  page  15. 
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Cotton  Candy— an  old  profit 
favorite,  has  proved  to  be  a profit 
bonanza  for  dozens  and  dozens  of 
theatres.  New  Gold  Medal  Equip- 
ment designed  expressly  for  your 
type  operation  now  makes  Cotton 
Candy  Profit  easy  to  get. 


UNI-FLOSS 

^The  first  Complete 
Theatre  Model  Cotton 
Candy  Machine 
^Proven  Gold  Medal 
Production 
^ Proven  Filtering 
^Absolutely  no  mess 
^Easy  to  operate 

NEW  . . . From 

Gold  Medal 
New  Design 
Electric  Machines 
New  Drive-In 
Models  Write  today  for  literature, 

the  Newest  Things  for 
bigger  Concession  Profits. 

Refreshment  Division 


- GOLD  MEDAL  PRODUCTS  CO. 


1829  FREEMAN  AVENUE 
CINCINNATI  14,  OHIO 

s / / j 1 ' The  new  “NAME"  in  the  Refreshment  Industry 


SNO-BAR 

^ The  Complete 
^ Sno-Kone  Unit. 

^ New  throughout 
^ A Proven  Winner 


Get  your  Share  of  a Multi- 
Million  Dollar  Market  with  new 
Gold  Medal  Profit  Winners. 


Yes,  hundreds  of  theatres,  both 
drive-in  and  four-wall  are  finding 
Sno-Kone  Profits  equal  to  that  of 
Popcorn— winter  and  summer. 
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Order  Placed  at  Start  of  Line  Ready  at  Cashier 


When  patrons  reach  the  end  of  the  lines  in  this 
busy  four-lane  cafeteria  in  the  Canoga  Park  Drive-In 
Theatre,  San  Fernando  Valley,  they  find  their 
special  orders  awaiting  them  at  the  cashiers' 
stations.  Located  at  the  start  of  each  lane  is  an 
ordering  area,  so  items  that  require  special 
preparation  can  be  prepared  while  the  patron 
moves  through  the  line.  The  Canoga,  a 1,500- 
car  drive-in,  was  opened  last  year.  In  the  photo 
above.  Pacific  Drive-In  Theatres  District  Man- 
ager Jim  Barka  stands  in  the  center  of  the 
concessions  area  and  Tom  Charack,  designer  of  the 
cafeteria  is  inside  the  island,  to  the  right.  In  photo 
at  left,  Pacific  District  Manager  Jack  Carter  uses 
walkie-talkie  two-way  radio  to  speed  car  handling. 
Doyle  Shelledy,  Canoga  Park  manager,  is  at  right. 


boost  profits 

with  relaxing  comfort 

and  easy  maintenance 


o/Futura 


Box  office  profits  go  up,  mainte- 
nance time  goes  down— thanks  to 
the  comfort  and  styling  of  FUTURA 
seating.  Massive  arm  rests,  padded 
back,  spring-filled  cushion  seat  of- 
fer comfort  that  brings  customers 
back.  New  sloping  standards  of 
ovalized  steel  permit  easy  passage 
through  rows;  leave  floor  clear  for 
quicker,  easier  cleaning.  Write  for 
free,  full-line  catalog. 


The  Biggest  Name  in  Popcorn  Throughout  the  World 


MANLEY, 


IS  AT  YOUR 
SERVICE 


For  over  a quarter  of  a century,  Manley,  Inc. 
has  assisted  thousands  of  theatre  owners  in 
equipping  and  operating  a more  profitable 
concession.  Investigate  how  Manley's  years  of 
merchandising  experience  and  superior  Manley 
equipment  can  help  you  make  your 
concession  more  profitable. 


popcornmachines 

POPCORN  SUPPLIES 


Write  or  Phone:  MANLEY,  INC. 

1920  Wyandotte  St.  Kansas  City  8,  Mo. 


HEYWOOD-WAKEFIELD  . PUBLIC  SEATING  DIVISION 
MENOMINEE,  MICHIGAN 


Ask  Your  Motiograph  Dealer 
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Give  ice  cream  quality  . . . make  li  on 
10(5  sales.  Cash  in  on  the  demand  for 
delicious  soft-served  cones,  shakes. 


Serve  a 1 Off  cone  in  2 seconds  . . . 
your  food  cost  less  than  3 ff.  Serve  a 
2 5 ff  shake  in  5 seconds  . . . your  food 
cost  only  6(f.  Win  new  fans,  make  big 
profits  with  a compact  Sweden  freezer. 
Easily  run  by  untrained  help. 


Like  the  Model  208  SoftServer 
shown  here,  all  compact  Sweden 
machines  are  keyed  to  high-pro- 
duction needs.  They  occupy  only  3 
square  feet  — or  less.  SpaceSaver 
counter  models  are  also  available. 


SW€D€IV 


SWEDEN  FREEZER  MFG.  CO. 
Seattle  99,  Wash.  Dept.  T-2 


TREMENDOUS  PROFITS!! 

Now  Fresh  Fruit  Sundaes,  Pineapple  and 
Strawberries  from  stainless  steel  pans! 

Both  juices  for  snow  cones  and  fresh  fruit 
for  sundaes  dispensed  from  one  machine 

HERE'S  HOW  TO  MAKE 

BIG  MONEY  WITH  "SNOW 

MAGIC' 

THE  NEW  SNOW 
CONE  MACHINE 

Capacity-.  50  cones 
every  30  seconds. 

The  Bert’s  ‘’SNOW 
MAGIC"  machine 
combines  eye-appeal- 
ing beauty  with  per- 
fect mechanical  per- 
formance and  large 
capacity.  "Snow 
Magic”  is  easy  to 
operate  and  is  Fully 
Automatic.  A Snow 
Cone  costs  1J4  to 
l'/2C  and  usually 
sells  for  10c  . . . 
that's  profit! 


Distributors  of  fomous 
Victor's  QUICK  MIX  dry 
flavor  concentrates. 

FREE  SAMPLES 
WITH  EACH  MACHINE 


SAMUEL  BERT  MFG.  CO 

Fair  Park  Station,  Box  7803,  DALLAS,  TEXAS 


Save  money.  No  stale  or 
left-over  coffee  when  your 
coffeemaster  is  an  E-Z 
WAY  automatic.  Coffee's 
fresh,  hot  and  ready  all 
the  time.  Get  the  facts — 
write  now: 

STEEL  PRODUCTS  CO. 

40  5th  Ave.,  S.W. 
Cedar  Rapids,  Iowa 
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N E W 

EQUIPMENT 


and 


DEVELOPMENTS 

inroinnnnnnrTTnnsTnroTroTnroi^ 


Hot  Coffee  and  Chocolate 
Vender  Completely  Revamped 


The  1962  Fireball  unit  of  Cole  Vending 
Industries’  matched  line  of  vending  ma- 
chines has  undergone  a complete  revamp- 
ing from  the  inside  out,  so  that  the  ma- 
chine, except  for  its  name,  is  virtually  “an 
absolutely  new  unit.”  The  new  hot  drink 
machine  has  a distinctive  feature,  a choco- 
late whipper  which  delivers  the  hot  choco- 
late from  a plastic,  health-approved  unit 
saving  33  per  cent  of  product  cost.  Both 
the  mechanical  and  electrical  functions  of 
the  Fireball  have  been  substantially  im- 
proved so  that  it  will  operate  virtually 
trouble-free  with  minimum  care  over  ex- 
tended periods,  the  manufacturer  says. 
Besides  serving  chocolate  from  a separate 
mixing  bowl  and  delivery  tube,  the  machine 
also  delivers  coffee  black,  with  sugar,  with 
cream  and  with  cream  and  sugar.  Coffee 
is  made  in  a high  density,  high  quality 
ceramic  bowl  which  is  specially  developed 
for  a maximum  self -brewing  cycle  mix. 


Ice-Melting  Compound  for 
Walks  and  Driveways 

Monroe  Co.  has  announced  a new,  im- 
proved ice  and  snow-melting  compound 
which  is  the  result  of  the  addition  of  Xylo- 
Phosite  to  its  X-73  Ice  Remover.  The 
compounded  additive  increases  its  melting 
and  penetrating  effectiveness  and  also  in- 
troduces greater  rust-inhibitive  qualities. 
One  pound  of  the  compound,  in  tests, 
bored  halfway  through  a solid  ten-pound 
block  of  ice  in  just  ten  minutes.  It  is  re- 


ported to  be  the  most  practical  and  eco- 
nomical method  of  ice  and  snow  removal: 
no  messy  residue;  no  track-in;  harmless 
to  concrete,  shrubs  and  grass;  retards 
freezing.  It  is  recommended  to  melt  snow 
and  thaw  ice  on  all  types  of  pavements, 
walks,  driveways,  etc. 


{Join  uUtlt  tyamouA 

, LIBERTY 
FIREWORKS 

For  Record-Breaking  Drive-In  Crowds 


I 


You  are  assured  Greater  Value,  Safety, 
Brilliance,  Color,  Flash  and  Noise. 

Spectacular  LIBERTY  FIREWORKS  are  the  great- 
est boxoffice  attraction  because  they  are  the 
world's  finest!  They  pay  for  themselves  in  in- 
creased attendance. 


READ  THIS  UNSOLIC-  ★ 
ITED  TESTIMONIAL 
"We  have  shopped  around 
for  fireworks  to  use  in  our 
drive-ins  and  after  com- 
parisons have  found  we 
get  the  best  deal  from 
LIBERTY.  Your  displays 
are  brighter.” 


GET  FREE  CATALOG 
NOW! 

48  page  catalog,  fully  i|. 
lustrated  shows  the  gor- 
geous beauty  and  mag- 
nificent splendor  of  LIB- 
ERTY FIREWORKS. 
Reasonably  priced  from  $35 
to  $1,000  and  up. 


NOTICE:  NEW  HOME  ADDRESS 

LIBERTY  DISPLAY  FIREWORKS  CO. 

Hegeler  Lane 

Site  formerly  Hegeler  Zinc  Plant 
P.  O.  Box  683,  Danville.  Illinois 
Phone  HI  2-2559.  If  no  answer  call  HI  6-6743 


★ ★★★★★★  ★ 


MOTIOGRAPH 


DELUXE  SPEAKER 


The 
Finest  Speaker 
You  Can  Buy 


Ask  Your  Motiograph  Dealer 


TO  FILL 
POPCORN  BAGS 
AND  BOXES  WITH 
THE  NEW  PATENTED 

SPEEDSCQCP 

THOUSANDS  OF 
DELIGHTED  USERS 

$2*2  AT  YOUR 
THEATRE  SUPPLY  ON 
POPCORN  SUPPLY  DEALER 
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Good  Projector  Maintenance 
Pays  Off  in  a Good  Picture 
And  Troublefree  Operation 

By  WESLEY  TROUT 

I F ONE  TAKES  GOOD  CARE  Of  his 

projector,  practically  troublefree  operation 
can  be  obtained  from  any  make  of 
mechanism.  Keeping  the  projector  mech- 
anism clean  is  one  of  the  best  ways  of  as- 
suring highest  quality  projection.  The  in- 
terior of  the  film  compartment  is  usually 
large  in  most  all  makes  of  modern  pro- 
jectors and  ample  space  is  provided  be- 
tween all  units  to  facilitate  rapid  and 
thorough  cleaning. 

It  requires  only  a few  minutes  each  day 
to  properly  clean  the  gate,  sprockets,  film 
trap  and  interior  and  exterior  before  the 
show  starts.  All  that  is  needed  is  a clean, 
lintless  rag  and  a small  brush  plus  a tooth 
brush  for  the  sprockets  in  the  mechanism 
and  soundhead.  The  brush  should  always 
be  moistened  with  a little  kerosene  in 
order  to  remove  any  accumulation  of  oil 
and  dirt. 

MUST  HAVE  CLEAN  FILM  TRAP 

Of  paramount  importance  is  the 
thorough  cleaning  of  the  film  trap  and 
gate  assembly.  For  a thorough  cleaning 
the  gate  should  be  removed  and  cleaned 
with  a brush  and  rag.  Care  should  be 
taken  when  cleaning  between  the  film 
guide  rollers  and  the  film  trap  main  cast- 
ing to  remove  all  dirt  and  foreign  matter 
which  may  prevent  their  operating  freely. 
It  is  very  important  that  the  lateral  guide 
rollers  turn  freely  so  that  no  ridges  or  flat 
spots  will  develop  and  cause  film  damage 
and  side -motion  of  the  projected  image. 
A drop  of  oil  should  be  placed  on  the 


ADLER 

LETTERS 


ASSURE  SELLING  IMPACT 
FOR  YOUR  CHANGEABLE  SIGNS! 

The  oo ly  complete  line  of  Plastic  and  Aluminum 
letters,  from  4"  to  31",  including  "Snap-Lok" 
Plastic  Letters  that  won't  blow  off,  won't  fall  off. 
All  sizes  of  Adler  Plastic  Letters  available  in 
Red,  Blue,  Green,  Opaque  Black.  For  Free  Cata- 
log of  Adler  "Third  Dimension"  Changeable 
Letters — Mechanical  Letter  Changer — Stainless 
Steel  Frames  Glazed  with  Glass  or  Plastic — Low- 
Cost  "Sectionad"  Displays — Cast  Aluminum 
"Mounties"  for  building  identification — write: 

ADLER  SILHOUETTE  LETTER  CO. 

11843-A  W.  Olympic  Blvd.,  Los  Angeles  64,  Calif. 


shaft  every  day  and  every  bit  of  the  dirt 
should  be  removed  in  order  that  the  rollers 
will  turn  freely. 

Some  of  the  modern  mechanisms  are 
equipped  for  variable  shoe  tension  control 
by  merely  moving  a lever;  in  older  mech- 
anisms it  will  be  necessary  to  slightly  bend 
the  tension  springs  to  the  desired  tension 
on  the  film.  The  tension  for  film  in  aver- 
age condition  and  not  too  old  is  generally 
around  375  grams;  for  “green”  film  the 
tension  should  be  about  225  grams.  The 
“high”  position  should  be  675  grams  to 
aid  in  flattening  old  and  buckled  films. 

For  a rock-steady  picture,  be  sure  the 
film  trap  door  is  closed  tight  against  its 
stop.  The  film  trap  door  should  have  very 
little  play  and  should  close  smoothly  with- 


out any  bind.  A loose  door  can  cause  pic- 
ture unsteadiness  and  uneven  film  travel. 
It  should  be  cleaned  every  day. 

When  installing  a new  intermittent 
movement,  remember  that  the  shutter 
must  be  properly  timed  so  that  there  is 
no  travel  ghost.  It  is  as  well,  even  when 
replacing  an  old  movement,  if  repairs 
have  been  made,  to  check  and  see  that  the 
shutter  is  in  time.  There  is  no  good  reason 
for  the  shutter  to  be  out  of  time  when  it 
is  a very  simple  procedure  to  set  shutter 
on  most  any  make  of  projectior. 

The  best  way  to  remove  emulsion  de- 
posit is  by  scraping  it  off  with  the  edge 
of  a silver  coin.  It  can  also  be  removed 
with  a wet  cloth  and  then  finish  with  a 
Continued  on  following  page 
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USE  UP  th.se  CARBONS! 


Full  Refund 
if  not  100% 
Satisfied 


CALI  CARBON  COUPLERS 
Let  You  Burn  All  the  Carbon 

" They're  Expendable " 


FOR  ROTATING  CARBONS 
10mm  or  11mm  EXTENDER  KITS 
Complete  for  2 lamps  $8.50 


The  most  popular  carbon  saver.  Used  by  more  7"/»ey  save  25%  or  more  of  carbon  costs. 

theatres  than  ALL  other  makes  COMBINED. 


Per  Hundred,  postpaid:  Not  Packed  in 
Mixed  Sizes. 

6mm  $2.75  8mm  $3.25 

7mm  $3.00  9mm  $4.00 

No  worrying  about  injury  to  high  priced  car- 
bon savers.  Burn  ’em  up,  you  still  profit. 


Most  economical  carbon  saver  you  ever  used ! 

CALI  Products  Company 

.3719  Marjorie  Way  Sacramento  20,  Calif 


The  WORLDS  LARGEST  Producer  of  Carbon  Savers 


At  all  progressive  theatre  supply  houses. 


LONG-LASTING 
DEPENDABLE 

THEATRE 
SEA  TING 

Auditorium  and  Theatre 
Seating  to  fit  every  budget. 

Send  for  FREE  LITERATURE 

IRWIN  SEATING  COMPANY 

1480  BUCHANAN,  GRAND  RAPIDS,  MICH. 
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UNITIZED 


Uniform  width,  back  pitch  and  level  seat- 
ing are  assured  by  factory  assembly  of 
seat,  back  and  side  plates.  Installation  re- 
quires only  mounting  of  the  already  as- 
sembled seat  on  preset  standards.  Arm 
rests  affix  chair  unit  to  standards  in  rigid 
position — without  any  exposed  fastenings 
Write  today  for  the  complete 
International  story. 


International  Seat  Div. 
Union  City  Body  Co.,  Inc. 
Union  City,  Ind. 


NATIONAL  THEATRE  SUPPLY  COMPANY 


GOOD  PROJECTOR  MAINTENANCE 

Continued  from  preceding  page 

silver  coin.  This  eliminates  any  damage 
with  a hard  piece  of  metal  and,  by  using 
a wet  cloth,  the  latter  softens  the  sub- 
stance and  makes  it  easier  to  remove. 
Never,  never  use  a knife  blade  or  screw 
driver  on  shoes,  because  by  so  doing  you 
will  scratch  the  polished  surface  and  thus 
increase  the  tendency  to  deposit. 

Never  continue  to  use  an  intermittent 
sprocket  if  its  teeth  have  become  ap- 
preciably worn,  because  such  sprocket  is 
likely  to  produce  unsteadiness  of  the  pic- 
ture on  the  screen  and  may  damage  the 
film  perforations.  This  is  also  true  of 
the  upper  feed  and  lower  feed  sprockets. 
Don’t  take  chances  of  damaging  film  or 
tearing  a splice  apart  which  would  make 
it  necessary  to  stop. 

LUBRICATING  THE  INTERMITTENT 

Lubricating  intermittent  movement  is  a 
very  important  matter.  First,  use  the  grade 
and  type  recommended  by  the  manufac- 
turer; second,  never  put  in  so  much  oil 
that  it  reaches  the  top  of  the  oil  gauge 
glass.  Halfway  is  just  right.  In  most  pro- 
jector movements  there  is  an  oil  hole  or 
cup  for  oiling  the  outer  bearing  of  the 
starwheel  shaft.  Only  a few  drops  of  oil 
are  necessary  in  this  cup,  any  more  than 
this  is  surplus  and  runs  off  onto  the  pro- 
jector and  floor. 

Manufacturers  have  been  installing 
hardened  sprockets  on  their  projectors  be- 
cause they  give  better  service  and  will  not 
undercut  so  fast  as  soft  sprocket  teeth  used 
several  years  ago.  Hardened  sprockets  are 
almost  impervious  to  wear,  there  is  seldom 
any  picture  jump  caused  by  uneven 
sprocket  tooth  wear.  If  wear  does  ulti- 
mately occur,  the  sprocket,  on  most 
modern  makes  of  mechanisms,  may  be 
reversed  and  used  for  another  compara- 
tively long  wear. 

A jerky  takeup  action  indicates  the 
takeup  mechanism  needs  a thorough 
cleaning  and  readjustment  for  smooth 
operation.  There  should  be  only  enough 
tension  on  the  lower  takeup  to  rewind  a 
full  reel  of  film,  any  more  than  this  is 
absolutely  unnecessary  and  excessive  ten- 
sion can  cause  film  damage. 

REPLACING  INTERMITTENT  PARTS 

In  replacing  old  intermittent  parts  after 
cleaning,  or  installing  new  parts,  be  sure 
they  are  perfectly  clean.  They  must  fit 
snugly  but  not  too  tightly  as  this  sets  up 
friction  and  causes  rapid  wearing  of  parts 
and  a hard-running  movement.  Never  force 
new  parts  that  fit  too  tight.  Dress  shaft 
down  with  fine  emery  cloth  and  then 
clean  and  oil  before  again  fitting  bushings. 
New  parts  should  fit  easily  and  if  too 
tight,  they  should  be  returned  for  parts 
that  will  fit  your  intermittent  movement 
assembly. 

NOTE:  When  installing  new  tracks  and 
shoes,  if  the  plate  and  track  form  one 
unit,  make  sure  that  the  surface  that  is 
to  receive  them  is  perfectly  clean.  Even 
a very  small  deposit  of  dirt  may  throw 
them  out  of  true  and  cause  poor  overall 
focus,  etc.  Always  make  sure,  when  re- 
placing new  parts,  to  thoroughly  clean 
the  unit  they  are  to  be  installed  in  and 
also  clean  even  the  new  parts.  It  pays 
to  replace  parts  when  they  show  appreci- 
able wear.  It  will  prevent  breakdowns. 


PROJECTION 

LIGHTING 

REQUIREMENTS 

with  but  two  or  three  lamps 

The  full  line  of  Strong  projection 
lamps  for  35  and  70  mm  projection 
includes  six  different  models  for 
drive-in  theatres  and  eight  for  indoor 
theatres,  including  the  famous  Jetarc, 
most  powerful  lamp  ever  produced. 
Strong  has  a right  lamp  for  screens 
of  any  type  and  size — a lamp  which 
can  be  proved  by  impartial  foot- 
candle  meter  tests  to  project  the 
brightest  pictures. 

Send  for  literature. 

THE 

STRONG 

ELECTRIC  CORPORATION 

11  CITY  PARK  AVENUE  • TOLEDO  1,  OHIO 

"The  World's  Largest  Manufacturer  of  Projection  Arc  Lamps ” 


Changeable  Letters 


STANDARD  or  BAUOON 


Attraction  Boards  Avail- 
able. Write  for  Literature  Cj 
and  Prices. 
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BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS.  INC. 

A DIVISION  OF  ABC  VENOING  CORPORATION  > ' 


HIGHEST  QUALITY  CLEANER  THAT  CAN  BE  MADE 


GLASS  & CHROME 

CLEANER 
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NO  SILICONE  TO  LEAVE  FILM. 


’CLEANS] 

SPARKLING 
CLEAN 
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about  PEOPLE  / and  PRODUCT 


Sweden  Freezer  Manufacturing  Co. 
marked  its  30th  year  of  operation  in  De- 
cember 1961.  It  was  in  1931  that  Harvey 
Swenson,  now  president,  began  manufac- 
turing soft-serve  ice  cream  equipment 
which  would  produce  ice  cream  and  prop- 
erly hold  it  until  it  was  needed,  to  be  served 
directly  from  the  freezer. 

Today,  Sweden  occupies  an  enviable 
position  in  world  trade,  having  pioneered 
an  entirely  new  kind  of  ice  cream  equip- 
ment and  product.  Its  equipment  is  now 
in  use  in  almost  every  country  in  the  free 
world,  and  it  has  plants  in  Seattle,  Wash., 
Columbus,  Ohio,  the  Netherlands  and 


Australia,  and  a new  production  plant  is 
expected  soon  to  be  underway  in  Japan. 

Dr  Pepper  Co.  syrup  sales  set  a new  all- 
time  high  for  November,  climbing  nearly 
16  per  cent  over  the  previous  record  in 
1960.  It  was  the  fourth  consecutive  month 
of  record-breaking  sales,  bringing  to  a total 
of  seven  the  number  of  all-time  high 
months  during  1961. 

Royal  Crown  Cola  Co.  opened  its  1962 
sales  meeting  for  the  nation’s  Royal  Crown 
and  Nehi  bottlers  today  (8)  at  the  Roose- 


velt Hotel,  New  Orleans,  La.  On  Tuesday 
afternoon  (9)  the  board  of  directors  will 
hold  its  first  1962  quarterly  meeting.  Un- 
veiled during  the  two-day  meeting  was  “the 
best  advertising,  sales  promotion  and  mer- 
chandising program  in  the  company’s  more 
than  50-year  history,”  according  to  W.  E. 
Uzell,  vice-president  and  marketing 
director. 

The  Dodgem  Corp.,  manufacturer  of 
electrically  controlled  cars  used  in  carni- 
vals and  amusement  parks,  has  been  pur- 
chased by  the  Allan  Herschell  Co.,  Buffalo 
manufacturer  of  amusement  park  rides. 
President  Lyndon  Wilson  said  it  is  the 
Herschell  Co.’s  fifth  acquisition  of  an 
amusement  ride  or  manufacturing  rights 
in  five  years.  All  of  the  Dodgem  manu- 
facturing and  service  facilities  will  be 
moved  from  Lawrence,  Mass.,  and  Exeter, 
N.H.,  to  the  Herschell  plant.  Founded  in 
1880  as  a manufacturer  of  merry-go- 
rounds,  Allan  Herschell  now  is  a wholly 
owned  subsidiary  of  Wiesner-Rapp  Co.. 
Buffalo. 

George  A.  Callard,  national  manager  of 
the  Coca-Cola  Co.’s  Fountain  Sales  Depart- 
ment, has  been  elected  a vice-president  of 
the  company.  His  offices  will  be  in  Atlanta, 
Ga.  Callard  has  been  with  the  company 
since  1926,  and  in  1950  was  appointed  man- 
ager of  the  Baltimore  region  of  fountain 
sales,  the  post  he  held  until  his  appoint- 
ment as  national  manager  of  the  depart- 
ment last  September. 

Dollar  sales  and  earnings  of  both  do- 
mestic and  foreign  operations  for  the  third 
quarter  and  the  first  nine  months  of  1961 
exceeded  any  similar  period  in  the  Coca- 
Cola  Co.’s  75-year  history. 

Consolidated  net  profit  for  the  first  nine 
months  of  1961,  after  provision  for  re- 
serves, income  taxes,  and  other  charges, 
amounted  to  $34,813,419,  or  $2.52  per  share, 
as  compared  with  $32,509,018,  or  $2.37  per 
share,  for  the  first  nine  months  of  1960. 

Consolidated  net  profit  for  the  third 
quarter  of  1961  after  all  charges  amounted 
to  $15,072,144,  or  $1.09  per  share,  as  com- 
pared with  $14,170,044,  or  $1.03  per  share, 
for  the  third  quarter  of  1960. 

Thomas  C.  Hunter  jr.  has  been  ap- 
pointed assistant  to  the  vice-president  of 
operations  in  Dr  Pepper  Co.’s  national 
headquarters  in  Dallas.  Hunter  has  been 
manager  of  the  Baltimore,  Md.,  syrup  oper- 
ation since  it  went  into  production  in  1951. 
He  originally  joined  the  company’s  Dallas 
syrup  production  department  in  1939. 

James  Hovey  has  been  named  service 
manager-commercial  carpets  of  A.  & M. 
Karagheusian,  Inc.,  manufacturer  of  Guli- 
stan  carpet.  Hovey  joined  the  company  as 
a sales  trainee  in  1948  and  subsequently 
was  appointed  territory  salesman  in  the 
Chicago,  Dallas  and  New  York  offices.  In 
1958  he  was  appointed  commercial  sales 
representative  for  Seaboard  Floor  Cover- 
ings, Inc.,  a position  he  held  until  his  ap- 
pointment as  Seaboard’s  Northern  Division 
branch  manager  in  1959.  In  his  new  posi- 
tion, Hovey  will  be  responsible  for  com- 
mercial carpet  sales  and  manufacturing 
coordination. 
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Piccard  Son  and  Balloon 
Take  Off  for  Island' 


One  of  the  most  novel  exploitation  stunts 
staged  in  Boston  in  recent  years  came  off 
at  the  Museum  of  Science  when  John 
Markle,  Columbia,  staged  a balloon  ascent 
for  “Mysterious  Island,”  which  opened  to 
fine  business  at  the  Pilgrim  Theatre  in 
downtown  Boston. 

With  crowds  of  curious,  Boston  film 
critics,  writers,  reporters  and  photograph- 
ers on  hand,  the  balloon  ascent  was  made 
by  Jean  Piccard,  son  of  Prof.  Jean  Piccard, 
inventor  of  the  plastic  balloon,  and  Dr. 
Jeannette  Piccard,  holder  of  the  women’s 
altitude  record  of  57,579  feet. 

RECEPTION  FOR  BALLOONIST 

A press  reception  was  held  at  the  Shera- 
ton Plaza  for  the  balloonist  at  which  the 
film  critics  and  newspaper  writers  did 
interviews. 

“The  film  is  a fantasy,  not  a realistic 
drama,”  Piccard  told  the  press.  “The  bal- 
loon flight  is  quite  acceptable  as  part  of  the 
make-believe.  In  appearance  the  balloon 
resembles  those  that  were  used  for  ob- 
servation purposes  during  the  Civil  War, 
and  from  one  of  which  the  first  aerial 
photographs  of  Boston  were  taken  in  1862.” 

Publicity  from  the  balloon  flight  netted 
a large  amount  of  space  in  Boston  news- 
papers. Markle  also  tied  up  interviews  for 
Piccard  on  the  balloon  ascension  on  six 
Boston  radio  stations  and  the  three  tele- 
vision stations.  The  balloon  ascent  was 
made  “in  an  effort  to  revive  the  sport  of 
ballooning.”  Piccard,  holder  of  nine  na- 
tional and  six  international  altitude  rec- 
ords, took  off  in  a revolutionary  thermal 
balloon,  a 20th  century  counterpart  of  the 
passenger  balloon  seen  in  the  Columbia 
picture. 

ON  NATIONAL  TOUR 

The  dramatic  aerial  exhibition  was  part 
of  a nationwide  tour  to  publicize  “Mysteri- 
ous Island.”  Within  a two-week  period, 
Piccard  visited  Boston,  Pittsburgh,  Cleve- 
land, Detroit,  Chicago,  Dallas  and  Denver, 
making  captive  and  free  flights  in  these 
cities. 

Piccard’s  company,  Raven  Industries, 
provided  technical  advice  on  the  balloon 


Group  at  the  Museum  of 
Science  in  Boston  await 
the  takeoff  of  Jean  Piccard 
and  his  plastic-nylon 
balloon.  Bad  weather 
interferred  with  planned 
ascensions  in  other  cities. 


sequences  in  “Mysterious  Island”  and  man- 
ufactured the  hot  air  Vulcoon  which  is 
used  in  the  film  and  publicity  flights.  The 
balloon  measures  40  feet  in  diameter  and 
stands  about  50-feet  high  when  ready  for 
takeoff. 

MADE  OF  PLASTIC  AND  NYLON 

The  major  part  of  the  balloon  is  made  of 
a special  lamination  of  polyester  plastic 
film  and  parachute-type  nylon.  It  is  in- 
flated by  a ground-support  burner  which 
is  disconnected  before  the  ascent.  Another 
burner,  which  consists  of  two  20-gallon 
tanks  of  propane  gas  attached  to  the  back 
of  the  pilot’s  seat,  is  used  during  the 
flights. 

“Mysterious  Island”  money,  redeemable 
in  merchandise,  is  being  used  as  part  of  a 
national  merchandising  campaign  on  the 
film. 

In  Pittsburgh,  the  Press  distributed 
“Mysterious  Island”  currency  to  its  carrier 
boys  on  a point  basis.  The  paper  pur- 
chased $500  worth  of  children’s  toys  and 
games  for  use  at  a prize  auction  for  which 
the  bidders  used  the  specially  printed 
money.  Top  prizes  were  two  all-expense 
paid  vacation  trips  to  New  York  City. 

In  San  Antonio,  ten  Winn’s  department 
stores  distributed  the  special  money  with 
customer  purchases.  A public  auction,  tele- 
vised live  from  the  store  over  KONO-TV, 
took  place  on  the  first  Saturday  of  the  San 
Antonio  engagement  of  “Mysterious 
Island,”  with  merchandise  being  offered  to 
the  highest  bidders  of  the  phony  money. 

In  Los  Angeles,  Auction  City,  a large  dis- 
count store,  offered  the  “Mysterious 
Island”  cash  to  customers  with  purchases 
for  additional  discounts  on  merchandise. 


'Bachelor'  Contest 
Via  Tape-Recorders 

Paramount  Manager  Art  Crespin  of 
Amarillo,  Tex.,  arranged  a contest  for 
“Bachelor  in  Paradise.”  It  gave  local 
bachelors  (over  21)  and  their  girl  friends 
a chance  to  pick  Amarillo’s  “Ideal  Bache- 
lor.” Instead  of  writing  in  their  entries  the 
contestants  had  to  tape-record  their 
answers  to  “I  would  like  to  be  the  ‘Ideal 
Bachelor’  in  Amarillo  because  . . .,”  or  “I 
think  ...  is  Amarillo’s  ‘Ideal  Bachelor’  be- 
cause . . .”  in  a special  Bachelor’s  Booth 
arranged  at  a local  music  store  or  between 
7 and  8 p.m.  at  the  theatre. 

All  contestants  signed  cards  acknowledg- 
ing permission  for  the  taped-message  to  be 
played  over  KIXZ.  The  prizes  were  a com- 
pact Webcor  tape-recorder,  a transistor 
radio  or  four  record  albums. 


Best  Twister  Selected 
At  'Around  the  Clock' 

State  Manager  Claude  Hanley  at  Ama- 
rillo, Tex.,  helped  the  local  Arthur  Murray 
studio  locate  the  best  twister  in  a contest 
which  wound  up  at  a midnight  showing  of 
“Twist  Around  the  Clock.”  There  were 
auditions  at  the  studio  and  the  finalists 
appeared  on  the  State  stage  prior  to  start- 
ing the  feature.  The  first  prize  was  $140,  a 
course  of  dance  instructions,  free  passes  to 
the  theatre  for  one  month  and  a Chubby 
Checker  album  from  a local  music  store. 
Second  prise  was  $80,  free  dance  instruc- 
tions and  two  weeks  of  theatre  passes. 
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What  s a Good  Theatre  Manager? 

By  JERRY  B.  SPINN 

Manager,  New  Colonial  Theatre,  Canton,  N.  C. 


What  is  a good  theatre  manager? 

He  is  called  by  many  names,  many  of 
which  are  far  too  unmentionable  to  ever 
appear  in  print,  and  others  which  often  are 
based  upon  what  he  may  happen  to  be 
doing  at  the  moment,  such  as  janitor, 
cashier,  concessionist,  doorman,  usher, 
errand  boy,  bouncer,  ad-man  or  book- 
keeper. Or  upon  occasion  by  his  initials,  or 
just  plain  Tom  or  Bill.  Each  day  he  lives 
with  numerous  problems,  and  everyday  he’s 
constantly  on  the  lookout  for  solutions.  A 
good  theatre  manager  is: 

• Understanding,  when  it  may  be  diffi- 
cult to  understand. 

• Fair,  when  it  may  seem  impossible  to 
to  be  fair. 

• A cajoler,  when  oftentimes  he  himself 
is  led  to  the  greatest  heights  of 
anticipation  and  expectation,  then  im- 
mediately and  rudely  awrakened,  bit- 
terly disappointed  by  a deceptive 
public, 

• A coordinator , attempting  always  to 
keep  today’s  efforts  to  the  fore,  while 
at  the  same  time  planning  days  and 
weeks  in  advance. 

• An  arbitrator  of  pros  and  cons  on  mat- 
ters of  public  opinion,  hoping  always 
for  positive  reaction  at  his  boxoffice. 

• A listener  to  the  yeas  and  nays  of  what 
constitutes  a “good  picture,”  and 
which  ones  children  should,  or  should 
not  have  been  allowed  to  see. 

• A decider  of  when  or  when  not  to  be 
any  or  all  of  the  above-mentioned  so 


that  his  efforts  will  never  be  mis- 
directed or  wasteful. 

In  addition  he  is  efficient,  hardworking, 
patient,  impatient,  aggressive  and  ambi- 
tious for  himself  and  for  his  firm. 

His  constant  companions  are  work,  too 
little  time,  differences  of  opinion  with  his 
booker,  not  enough  new  pictures  soon 
enough,  budgets,  advertising,  promotion, 
exploitation,  payroll,  inventory  shortages, 
employe  relations,  company  and/or  home- 
office  relations,  profit  and  loss  statements, 
profit  percentages,  comparison  figures, 
petty  cash  and  expense  dollars. 

No  one  knows  better  than  he  the  mean- 
ing of  pressure  ...  by  his  public — his  cus- 
tomers, who  feel  they  are  always  right — 
and  by  his  employes,  who  always  feel  they 
are  mistreated,  misused  and  abused,  as 
well  as  underpaid. 

He  is  second-guessed,  loved,  appreciated, 
tolerated,  respected,  blamed,  praised, 
cursed,  understood,  misunderstood,  needling 
and  needled,  and  often  ignored. 

The  theatre  manager  knows  the  loneli- 
ness of  management,  for  every  hour  of 
every  day  brings  the  necessity  for  many 
decisions.  Despite  all  the  counsel  from  as- 
sociates, above  and  below,  it  is  he  who  says 
YES  or  NO.  He  cannot  afford  to  err  in 
judgment,  whether  it  be  selection  of  per- 
sonnel, film  product,  program  arrange- 
ment, time  schedules  or  the  slant  and  type 
of  advertising,  admission  prices,  theatre 
policy  or  picture  policy. 

The  good  theatre  manager  has  become 
the  voice,  both  written  and  spoken,  of  the 


Sense  of  Humor,  Too 

Jerry  B.  Spinn  overlooked  one 
thing,  we  are  sure,  when  he  wrote  the 
accompanying  article,  “What  Is  a Good 
Theatre  Manager?”  for  the  amuse- 
ment (and  edification)  of  his  col- 
leagues in  the  Statesville  (N.  C.)  The- 
atre Corp.  home  office.  Spinn,  man- 
ager of  the  Colonial  in  Canton,  doesn’t 
mention  that  a strong  sense  of  hu- 
mor is,  perhaps,  a necessity  for  a good 
theatre  manager,  for  lacking  the 
ability  to  smile  and  accept  reverses, 
endless  demands  on  his  time,  judg- 
ments gone  wrong,  and  sometimes 
blame  and  condemnation — unless  he 
can  meet  all  these  and  keep  his  good 
humor  he  would  crack  up  under  the 
strain. 

Spinn’s  oversight  is  natural,  of 
course,  since  the  following  article  itself 
is  positive  proof  that  Manager  Spinn 
possesses  in  a very  substantial  measure 
a sharp  sense  of  humor. 

☆ ☆ ☆ ☆ 

film  industry  as  a whole,  including  its  pro- 
ducers, stars  and  distributors,  and  at  the 
same  time  he  also  is  expected  to  be  the 
voice,  both  written  and  spoken,  of  his  com- 
pany or  corporation. 

Thus  he  is  a reader  of  pressbooks,  green 
sheets,  film  industry  trade  journals,  fea- 
ture reviews,  product  release  schedules, 
story  synopses,  exploits  and  ad  lines, 
opinions  and  current  production  facts,  fea- 
ture charts,  review  digests,  TOA  bulletins, 
company  information  bulletins,  company 
promotion  bulletins,  and  by  all  means,  his 
competitors’  newspaper  ads. 

Although  his  collar  is  white  and  his 
shoes  are  polished,  he  well  knows  the  mean- 
ing of  long  hours  and  hard  work.  For  this 
he  has  learned:  To  be  a BETTER  theatre 
manager,  KEEP  TRYING  TO  BE  A 
BETTER  THEATRE  MANAGER.  The  re- 
sult will  be  one  of — or  a combination  of — 
three  rewards: 

(1)  A bigger  bonus. 

(2)  A letter  of  commendation  from  the 
home  office, 

(3)  A complete  nervous  breakdown  and 
a long,  well-earned  rest! 


Local  People  in  Photos 
Win  Theatre  Tickets 

John  G.  Newkirk,  manager  of  the  Vine 
Theatre  in  Willoughby,  suburban  Cleveland 
community,  passes  along  an  idea  which  can 
be  used  to  advantage  in  situations  where 
the  local  newspaper  regularly  uses  photos 
of  local  people.  In  Willoughby,  the  News- 
Herald  daily  publishes  a pictorial  feature 
about  people  at  work  or  play,  something 
like  the  old  Roving  Reporter  idea.  Newkirk 
or  his  assistant  clips  these  photos  each  day 
and  posts  them  in  the  lobby.  Plenty  of 
publicity  is  given  the  standing  offer  of  a 
guest  ticket  to  each  one  of  the  persons  in 
the  photos  who  comes  to  the  theatre  box- 
office. 

“The  idea  is  catching  on,”  Newkirk  re- 
ports. “The  newspaper  likes  it,  we  like  it 
and  the  people  like  it.” 
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Al  Plough,  manager  of  the  Stanton  Theatre  in  Philadelphia,  had  a horse-drawn,  rubber-tired  "carriage" 
traveling  the  streets  near  the  theatre  throughout  opening  day  of  "The  Comancheros."  Following  close 
behind  were  riders  on  horseback  with  "Now  Showing"  signs  on  their  backs.  Free  "Comancheros"  hot 
dogs  were  handed  out  at  several  strategic  spots  around  the  city  by  costumed  cowgirls  and  Little  Oscar, 
a chef.  Copies  of  the  Pocketbook  edition  of  "The  Comancheros"  were  handed  out  to  the  first  100 
patrons. 
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Tested,  Low-Cost  Promotion 
4 For  Academy  Awards  Show 


A bug-free,  low-cost  Academy  Awards 
promotion  has  been  developed  by  Karl  F. 
Hemleben,  manager  of  the  Capitol  Theatre 
in  Aberdeen,  S.D.,  in  cooperation  with  Mike 
Buttmann,  owner  of  the  opposition 
Orpheum  Theatre.  It  can  be  put  over  with- 
out substantial  adaptation  in  most  any 
situation  by  several  or  one  theatre. 

Its  flexibility  and  ease  of  duplication  in- 
duced us  to  file  away  Manager  Hemleben’s 
detailed  report  on  his  1961  Academy 
Awards  contest,  received  last  April,  for 
publication  when  exhibitors  are  planning 
their  1962  Academy  Awards  activity. 

FIVE  MERCHANTS  HELP 


Here's  an  Oscarcast  display 
that  proved  to  be  a real 
ticket-seller,  since  most  of 
the  pictures  were  still  to 
play  the  neighborhood  the- 
otre  where  it  appeared  sev- 
eral weeks  in  advance  of 
the  Hollywood  event.  It 
was  designed  and  con- 
structed by  Marie  Olcese, 
manager  of  the  Vogue  in 
Detroit.  Note  how  it  high- 
lights the  Academy  Awards, 
the  stars  and  the  pictures 
involved. 


First,  Hemleben  reports,  he  contacted 
five  local  merchants — Farmers  & Mer- 
chants Bank,  Penney’s,  Pred’s  women’s 
store,  the  Nelson  GE  and  Maytag  appliance 
store  and  the  Red  Owl  Friendly  Food 
Stores — to  help  out  with  the  prizes  for  the 
winners  and  other  expenses.  Each  mer- 
chant contributed  $15  in  ti-ade  and  $8  in 
cash,  the  latter  for  the  cost  of  printing  the 
contest  blanks,  making  a total  of  $23  each. 

In  return,  the  five  cooperating  businesses 
received  ads  on  the  contest  blanks  and 
mention  in  the  Academy  Awards  contest 
publicity. 

Five  thousand  contest  blanks,  printed  by 
offset  (which  Hemleben  says  is  much 
cheaper) , totaled  $46.  The  $40  donated  by 
the  merchants  thus  left  a deficit  of  $6,  but 
this  was  more  than  covered  by  getting 
radio  station  KXAB-TV  to  pay  $10  for  a 
boxed  notice,  “Watch  KXAB-TV  Channel 
9 . . . Academy  Award  Show  . . . Monday 
Evening,  April  17,”  on  the  front  of  the 
contest  blanks. 

The  contest  blanks,  on  syaxll-inch 
stock,  contained  the  six  lists — Best  Actress, 
Best  Actor,  Best  Picture,  Best  Supporting 
Actress,  Best  Supporting  Actor  and  Best 
Director,  plus  the  contest  rules  and  a blank 
for  name,  address,  age  and  phone  number 
of  the  contestant. 


THE  OSCAR  RULES 

The  iiiles  follow: 

• Mail  or  bring  your  entry  to  either  the  Capitol  or 
Orpheum  Theatre. 

e Only  one  entry  per  family  will  be  accepted. 

• All  contestants  must  be  16  years  old  or  over. 

• Please  print,  nome,  address  and  age. 

• All  entries  must  be  postmarked  by  Sunday,  April 
....  (day  prior  to  Awards  telecast). 

• Earliest  postmark  will  be  used  to  break  ties  or 
decide  winners. 

• All  judging  will  be  final,  no  entries  will  be  re- 
turned. 


Be  sure  to  fill  in  your  name,  age,  address  and 
telephone  number. 


All  winners  will  be  notified  by  mail. 


• Check  only  one  name  or  picture  in  each  box 
listed  below. 

The  blanks  emphasized  in  bold  type  $200 
in  prizes. 

The  contest  was  started  about  three 


weeks  before  the  Hollywood  event,  on 
March  24,  when  Hemleben  arranged  for  a 
13 -minute  appearance  on  the  KXAB-TV 
Open  House  program.  Sitting  behind  a 
table  covered  with  material  from  the 
Academy  Award  kit,  he  and  the  announcer 
discussed  the  contest,  upcoming  product 
and  the  awards  presentations  on  KXAB. 

That  same  day  Hemleben  and  Guttman 
cut  two  tapes  discussing  the  contest  and 
detailing  the  rules,  giving  the  participating 
merchants  mention,  listing  the  prizes,  the 
deadline,  etc.,  and  plugging  the  Academy 
Award  Night  on  TV,  and  also  discussing 
upcoming  attractions  at  the  Capitol  and 
Orpheum  theatres.  One  tape  ran  13 
minutes,  which  was  used  March  29  and 
April  6 on  one  radio  station,  and  the  other 
ran  17  minutes,  used  March  30  and  April 
7 on  another  station.  Both  tape  broad- 
casts were  gratis. 

AN  EARLY  RESPONSE 

That  night  more  than  75  ballots  had 
been  filled  in  and  returned. 

On  Monday,  April  10,  Hemleben  made 
his  final  push  over  the  air  for  the  contest, 
appearing  over  the  Open  House  program 
again  for  a ten-minute  interview,  gratis,  of 
course. 

Large  displays  in  the  lobbies  of  the  two 
theatres  proclaimed  the  contest,  rules,  etc., 
and  included  a box  where  contestants  could 
deposit  their  ballots. 

Mayor  Clifton  Hurlburt  proclaimed 
Academy  Award  Day,  which  was  carried 
gratis  on  both  radio  and  the  one  television 
station  on  noon  and  night  news  programs. 

The  newspaper  was  brought  into  the 
affair  by  a friendly  bet  between  Guttmann 
and  Hamleben,  in  which  each  made  their 
selections  for  the  Academy  Awards,  with 
the  loser  buying  the  winner  a new  hat. 
Their  predictions,  with  a story  on  then- 
bet,  and  their  photos  were  published  in  the 
March  26  Sunday  paper. 

More  than  900  entries  were  received.  The 
winner  was  presented  on  the  Friday,  April 
21,  Open  House  program  on  KXAB-TV. 
The  first  prize  was  a six-month  pass  for 


two  to  the  Capitol  and  Orpheum  theatres. 

Other  prizes:  second,  three-month  pass 
to  the  Capitol  and  Orpheum;  third,  fourth, 
fifth,  sixth  and  seventh,  consisted  of  the 
gift  certificates  from  the  merchants  and 
bank,  and  one-month  passes  to  the  others. 

Hemleben  was  the  winner  of  the  hat. 

The  Capitol  had  a spot  before  and  be- 
hind the  Academy  Award  program  on  both 
the  TV  and  radio  stations. 

Slugs  from  the  Academy  Award  kit  were 
used  on  newspaper  ads  starting  seven  days 
in  advance,  and  the  Academy  Award  trailer 
was  used  on  the  screen  three  weeks  in  ad- 
vance, plugging  the  contest,  $200  in  prizes, 
etc. 


The  Motion  Picture  Theatr 
Is  Always  Your  Best 
Entertainment 

bee  the  Oscar-Cast 
Tomorrow  Night  9:30  pn 
W.  V.U.E.  Channel  13 

BOB  HOPE  v.  ister  of  Ceremonie. 

WATCH  FOR  THESE 

OUTSTANDING  ATTRACTIONS 

Coming  Soon  to  Your  Favorite  Theatres 


Get  More  Fun  Out  of  Life!  Take  the  Family  to  thgMov 

LOEW  S STATE  • SAENGER 
RKO  ORPHEUM  • JOY  • CIVIC 


ee  the  Greatest  Array 
of  Talent  Ever 
l ssembled  on  Television 


FOX 
GALLO 
GL08E 
JEFF  •V 


LYCEUM 
PEACOCK 
ST  BERNARD  r: 
TUDOR 
UNITED 


This  page  illustrates  the  promotion  given  the  Oscar 
presentations  on  television  by  theatres  in  New 
Orleans. 
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Tulip  Town'  Short  Given  Civic  Debut; 
Six-Day  High  Gross  Results 


The  Tulip  Queen  and  her  attendants,  chairmen  of  the  Tulip  Time  and  Flower  Parade  committees  and 
other  important  citizens  who  helped  give  the  "Tulip  Town"  short  a gala  sendoff  at  the  Odeon  Theatre 
in  Spalding,  Lincolnshire,  England. 


P.  E.  Skellon,  veteran  manager  at  the 
helm  of  the  Odeon  at  Spalding  on  the  Lon- 
don road  in  Lincolnshire,  England,  received 
a “chance  to  shine”  promotionwise  when  a 
“Look  at  Life”  15-minute  short  titled 
“Tulip  Town”  was  booked  into  his  theatre, 
with  “The  Facts  of  Life”  as  the  main  fea- 
ture. And,  as  his  supervisor  in  the  Cir- 
cuits Management  Ass’n  commented,  he 
took  full  advantage  of  his  opportunity  and 
earned  not  only  an  above-average  gross  on 
the  booking  but  also  won  a high  rating  in 
the  CMA  Star  Showmanship  Year  drive. 

CAPTURES  LOCAL  COLOR 

CMA  operates  the  Odeon  and  Gaumont 
theatres  in  England. 

“Tulip  Town”  captures  the  color  of 
Spalding’s  bulb  and  flower  industry,  and 
as  such  merited  a big  local  promotion,  and 
this  is  just  what  Skellon  gave  it. 

The  campaign  started  two  weeks  in  ad- 
vance with  announcement  slugs  on  regular 
ads,  and  a special  slide  on  the  screen.  One 
week  in  advance  and  during  the  playdates 
special,  extra-space  ads  on  the  short  were 
used  in  both  local  papers. 

Special  posters  from  the  distributor, 
overprinted  with  playdates,  etc.,  were  put 
up  at  newsstands  and  in  the  six  leading 
hotels,  a department  store  and  the  bus 
station  at  Spalding.  A special  banner  was 
used  on  the  theatre  front. 

OPENING  A CIVIC  EVENT 

The  climax  came  on  opening  day,  which 
Skellon  turned  into  a civic  event.  He  had 
the  chairmen  of  the  Spalding  Tulip  Time 
and  Flower  Parade  committees,  the  presi- 
dent of  the  urban  council  and  the  Spalding 
Tulip  Queen  and  her  attendants  give  the 
short  a gala  sendoff.  The  group,  number- 
ing ten  with  wives,  etc.,  greeted  guests  in 
the  foyer,  then  were  introduced  on  the 
stage.  Several  made  brief  remarks. 

Skellon’s  main  tieup  for  “Facts  of  Life” 
was  with  a major  Spalding  store  based  on 
this  copy: 

“There  are  many  ‘Facts  of  Life’  in  run- 
ning a home.  You  must  see  the  1961  royal 
performance  film,  ‘The  Facts  of  Life,’  star- 


ring Bob  Hope  and  Lucille  Ball  at  the 
Odeon,  etc  ...  To  help  you  with  your  Facts 
of  Life  you  can  obtain  all  your  household 
equipment  from  Messrs.  Bratley’s  Stores.” 
The  short  was  held  six  days. 


Special  Kit  for  Tall  Down' 

Producer  John  Houseman  and  director 
John  Frankenheimer  have  penned  byline 
articles  on  the  making  of  MGM’s  “All  Fall 
Down”  to  be  included  in  special  portfolio 
of  newspaper  feature  stories  which  will  be 
distributed  throughout  the  country.  The 
kit  covering  offbeat  story  angles  is  one  of 
the  several  promotional  aids  being  devel- 
oped for  MGM  to  spotlight  the  film  sched- 
uled for  an  early  1962  release. 


For  the  opening  of  "The  Comancheros"  af  the  Wis- 
consin Theatre  in  Milwaukee,  Manager  Harry 
Boesel  used  a 10x20-foot  photo  as  a background  at 
the  top  of  the  grand  stairway  in  the  lower  lobby, 
for  weeks  in  advance  of  opening.  Also  the  staff  of 
ushers,  doormen,  vending  girls  and  cashiers  wore 
western  attire  with  lapel  badges  "The  Comancheros 
are  coming!" 


Bike  Giveaway  Response 
More  Than  You  Think 

An  energetically  promoted  bicycle  give- 
away doubled  the  boxoffice  take  on  one 
evening,  and  hiked  the  concession  take  as 
well.  The  report  comes  from  P.  W.  Stagger 
of  Upper  Sandusky,  Ohio,  and  concerns  a 
summer  promotion  at  the  Indian  Trail 
Drive-In,  which  he  manages  along  with 
the  Star  Theatre  there. 

“This  is  one  promotion  that  everyone 
should  try;  it  will  bring  more  in  at  the  box- 
office  than  you  think,”  Stagger  comments. 

He  points  out  that  personal  contact  with 
merchants  is  necessary. 

“After  a lot  of  trips  I located  one  mer- 
chant who  let  me  have  a bicycle  at  whole- 
sale price,”  he  reports.  “In  order  to  write 
this  expense  off  for  the  theatre,  I got  six 
other  merchants  to  pay  for  the  bike,  split 
equally  among  them.  In  return  I gave 
them  mention  in  all  my  newspaper  ads, 
plugged  them  at  the  drive-in  on  the  mike. 
This  made  everyone  happy  and  stirred  up 
much  good  talk  about  the  drive-in.” 

The  bike  was  displayed  at  the  concession 
stand  with  an  advertising  A-board.  In  ad- 
dition, he  borrowed  an  identical  bike  from 
the  dealer  and  displayed  this  one  at  the 
Star  Theatre  with  a sign,  “Free!  Win  This 
New  Bicycle!  Free!  At  the  Indian  Trail 
Drive-In  Theatre.  Ask  us  Here  for  Details 
on  How  You  May  Win  It.” 

Everyone  buying  a ticket  at  the  Indian 
Trail  received  a free  chance  coupon  on  the 
bike  when  name  and  address  were  filled  in 
and  the  coupon  deposited  in  a container  at 
the  concession  stand.  Stagger  would  start 
each  night  on  the  mike,  telling  the  drive-in 
patrons  all  about  the  new  bike  giveaway, 
and  repeat  the  pitch  at  intermission,  etc. 
Extra  coupons  on  the  bike  were  given  away 
occasionally  with  the  purchase  of  popcorn, 
and  sandwiches. 

Stagger  comments  he  had  to  add  extra 
help  at  the  concession  stand  on  the  night 
of  the  drawing. 

An  elderly  woman  won  the  bike,  but  she 
was  happy! 


Some  Civic  Booster  Copy 
For  Your  Theatre  Herald 

Here  is  a promotional  piece  that  can  be 
used  on  a screen  calendar  or  herald,  with 
a change  of  name  here  and  there.  It  came 
from  Eastland,  Tex.,  where  Bill  Samuels 
manages  the  Majestic  Theare.  He  used  it 
on  a four-page  folder  program.  It  follows: 

“A  community  is  like  a good  football 
team  . . . they  must  work  together  and  all 
toward  that  goal  line.  To  have  a good  pro- 
gressive community  all  must  work  together, 
forget  the  personal  profit,  unselfish  effort 
is  the  MUST. 

“A  community  is  just  as  good  as  the  peo- 
ple who  live  in  it.  Let’s  all  work  together 
toward  a big  . . . better  . . . Eastland 
County.  Let’s  all  make  touchdowns  to- 
gether. 

“Support  your  football  team 
“Support  your  merchants 
“Support  your  schools 
“Support  your  churches 

“Be  proud  of  the  record  YOU  make  as  a 
citizen  of  Eastland  County  . . . analyze 
your  own  effort  before  you  be  critical  of 
your  neighbor. 

“Let’s  All  Sell  Eastland  County  and  At- 
tend Eastland  County’s  Own  Majestic 
Theatre.” 
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Advoiture  Dr Audubon-SR  10-30-61  44  2+ 
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2537  ©Misty  (92)  © Youth  Classic  20th- Fox 

6-19-61 

44 
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44 

2535  ©Morgan  the  Pirate  (93)  © Adv. 

MGM 
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2538  Most  Dangerous  Man  Alive  (82)  SF 

Col 

6-19-61 
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2569  Mr.  Sardonicus  (90)  Ho 

. Col 

10-16-61 

+ 

— 

+ 

+ 

+ 

2587  ©Mysterious  Island  (101) 

Anamorphic,  Adv 
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2543  Naked  Edge,  The  (102)  Susp.  Dr. 

. UA 

7-10-61 

44 

-4- 

+ 

44 

+ 

44 
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Paaayision  Comedy  Para  5-22-61  -f+  — + 

2555  One  Plus  One  (114)  Dr SR  8-28-61  ± ± 

2583  One,  Two,  Three  (115)  ® Comedy UA  12-  4-61  44  + 44 

2510  Operation  Bottleneck  (78)  Ac DA  3-13-61  + it 

2554  Operation  Camel  (74)  Serv.  Comedy..  AIP  8-21-61  i: 

2509  Operation  Eichmann  (92)  Drama...  AA  3-13-61  4f  + — 4+  — + 

2589  Outsider,  The  (108)  Drama  U-l  12-25-61+  ± 44  44 
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2510  ©Parrish  (137)  Drama  WB 

2520  ©Pharaohs’  Woman,  The  (88) 

© Costume  Drama  U-l 

2S85  ©Pirate  of  the  Black  Hawk,  The 

(75)  © Adventure Filmgroup 

25®  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fox 

2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  AIP 
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(114)  Comedy  Para 

2578  ©Pocketful  of  Miracles  (137) 
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2570  Pure  Hall  of  St.  Trinian’s, 
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2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr Para 

2551  Scream  of  Fear  (81)  Susp.  Dr Col 

2569  Season  of  Passion  (92)  Dr UA 

2567  Secret  of  Deep  Harbor  (70)  Dr.  ..UA 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  20th-Fox 

2550  ©Secret  of  Monte  Crista,  The 

(SO)  © Adv.  Dr MGM 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l 

2570  Seven  Womoi  From  Hell  (88) 

© Action  Dr 20th -Fox 

2521  Shadow  of  the  Cat,  The 

(79)  Horror  Drama  U-l 

2539  Silent  Call,  The  (63)  C Dr..  .20th-Fox 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2S28  Snake  Woman,  The  (68)  Horror  UA 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y 20th-Fax 

2560  ©Splendor  in  the  Grass  (124)  Dr...WB 

2525  ©Steel  Claw,  The  (96)  Ac WB 

2536  Stop  Me  Before  I Kill!  (93) 

Suspense  Dr Col 

2584 ©Summer  and  Smoke  (118)  © Dr. ..Para 
2558  ©Son  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama. WB 

— T — 

2539  ^©Taimny  Tefl  Me  True 

(97)  Com.  Dr U-l 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....UA 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

2534  Three  Blondes  in  His  Life 

(73)  Mystery  CMema  Assoc 

25®  Three  on  a Spree  (83)  Comedy  . . . . UA 
2557  ©Thunder  of  Orums,  A (97) 

© Outdoor  Drama MGM 

2542  Time  Bomb  (92)  Suspense  Dr AA 

2572  Town  Without  Pity  (105)  Dr UA 

2510  k>©Trapp  Family,  The  (106) 

Comedy-Drama 20th-Feoc 

2541  Trouble  in  the  Sky  (76)  Actlon-Dr. . . U-l 

2548  Truth,  The  (Le  Vmite)  (127) 

Dr.,  Eng. -dubbed  Kingsley 

2586  Trunk,  The  (72)  Suspense  Dr Col 

2544  20,000  Eyes  (61)  © Dr 20tb-Fox 

2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2525  ©Two  Loves  (100)  © Drama  ....MGM 

2538  ©Two  Bode  Together  (109)  Dr Col 

2565  Two  Women  (106)  Dr.  (Eng  dubbed) 
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2545  ©Upstairs  and  Downstairs 
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— V — 
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ALLIED  ARTISTS  | U 

AMERICAN  INT  L | U 

COLUMBIA  | U 

M-G-M  | U 

Time  Bomb  (92)  D..6104 

Curt  Jurgens,  Mylenr  Demongeet 

Beware  of  Children  (80).  C 606 
Leslie  Phillips,  fSeraldine  McEwan, 
Julia  l,ockvroo<1 

A Raisin  in  the  Sun  (128).  D .533 
Sidney  Pnifier.  Claudia  McNeil 

The  Terror  of  the  Tongs 

(80)  Ac  530 

Geoffrey  Toone.  Christoper  Lee 

Angel  Baby  (97)  D..6105 

Joan  Blondell,  George  Hamilton, 
Mercedes  McCambrldge,  Salome  Jens 

©David  and  Goliath 

(93)  © Bib  D..6106 

Orson  Welles,  ivo  Payer, 

Pierre  Cressoy 

Mad  Dog  Coll  (88)  Cr..534 

K.  Donbleday,  B.  nayward 
Five  Golden  Hours  (90) . . . . D . 539 
Ernie  Kovacs,  Cyd  Charisse 
Stop  Me  Before  1 Kill 

(93)  © 0 .535 

Claude  Dauphine,  Diane  ©lento 

Mein  Kampf  (117)  Doc.. 538 

©Warrior  Empress  (87) 

© Ad.. 524 

Kerwin  Mathews.  Tina  Louise 

©Atlantis,  the  Lost 

Continent  (90)  Ad  . 113 

Joyce  Taylor,  Anthnny  Hall 

©Two  Loves  (100)  © . D..117 
Shirley  MaeLaine.  Laurence  Harvey, 
Jack  Hawkins 

King  of  the  Roaring  20’s 

(106)  Cr.  .6107 

David  J;ui6sen,  Diane  Foster, 

Jack  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  0..6108 

Curt  Jurgens,  Claire  Bloom 

©Master  of  the  World 

(104)  SF..607 

Vincent  Price,  Charles  Bronson, 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho  . 604 
Paul  Massie,  Dawn  \ddams 

Operation  Camel  (70)  ....C..605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho. 540 

Glenn  Corbett.  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac  541 

Ron  Randell,  Debra  Paget. 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac..  119 

David  Janssen,  Joyce  Taylor, 

Frank  Gorshin 

The  Green  Helmet  (88)  ..Ac  . 116 
Bill  Travers,  Ed  Begley. 

Nancy  Walters 

Armored  Command  (99)  ..Ac.  .6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.  . 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D 603 

James  Darren,  Deborah  Walley, 
Michael  Callan.  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  0D  602 

James  Stewart,  Richard  Wldmark, 
Shirley  Jones.  Linda  Crlstal 

©Morgan  the  Pirate 

(93)  © Ad..  120 

Steve  Reeves.  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen.  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An  . 107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun.  Patricia  Bredln 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr. 

Barbara  Steele,  Liana  Anders 

©Ada  (108)  © 0..124 

Susan  Hayward.  Dean  Martin, 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  .123 
Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  D. .605 

8usan  St.rasberg.  Ronald  l^wls 

The  Trunk  (72)  D 606 

Phil  Carry,  Julia  Aroall 

©A  Thunder  of  Drums 

(97)  © OD  .201 

Richard  Rood©,  George  Hamilton. 
Lai  ana  Palter 

Twenty  Plus  Two  (102) . . My.  .6110 
David  Janssen.  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O'clock 

(127)  D.  .607 

Rpencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)  . D . 608 
K.  More,  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91)  . C.  .609 
Leslie  Phillips.  Itob’t  Monkhouse 

Bridge  to  the  Sun  (112)  ..D..202 
Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87)  . . . .CD  . .203 
Bill  Travers.  8pike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad.. 610 

Don  Megowan,  Silvana  Pampanlnl 

Mr.  Sardonicus  (90)  ...Ho.. 611 

Oscar  Homolka,  Guy  Rolfe 

Valley  of  the  Dragons  (79)  Ad.  .612 
Sean  McClory 

Everything's  Ducky  (81)  . C..610 

Mickey  Rooney.  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  ® Ad.  604 

Gianna  Maria  Canale.  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad  204 

Hory  Calhoun,  Lea  Massart 

©Bachelor  in  Paradise 

(109)  © C..205 

Bob  Hope.  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  PreDtiss 

The  George  Raft  Story 

(105)  D.  6111 

Ray  Danton,  Jayne  Mansfield, 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (SO)  SF..613 

John  Agar.  Greta  Thyasec 

Lost  Battalion  (83) Ac.. 611 

Leopold  Salcedo,  Diane  Jergens 

Cash  on  Demand  (84)  . Ac.. 615 

Peter  Cushing.  Andre  Morell 

©Mysterious  Island  (101)  Ad.. 613 
(Super-Dynamation),  anamorphic 
Michael  Craig,  Joan  Greenwood. 
Mkhael  Callan,  Gary  Merrill 

Sail  a Crooked  Ship  (88)  ..  C.  . 614 
Robert  Wagner,  Dolores  Hart. 
Carolyn  Jones,  Ernie  Koracs 
(pre-release) 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O’Connor,  Vittorio  de  Sica, 
Noelle  Adam 

Too  Hot  to  Handle  (.  .)  D.  . 

Jayne  Mansfield,  Leo  Genn 

©Prisoner  of  the  Iron  Mask 

(SO)  © Ad.  701 

Michael  Lemoine,  Wandisa  Guida 

1 

Twist  Around  the  Clock 

(83)  M 616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

©The  Hellions  (..)  D.. 

Richard  Todd,  Anne  Aubrey 

©Light  in  the  Piazza 

(105)  © M.  .616 

Olivia  de  HaviUand,  Rossano 
Brazzl,  George  Hamilton,  Yvette 
Mimleux 

©All  in  a Night’s 

Work 

(94)  

C. .6010 

Shi  ley  MaeLaine. 

Dean  Martin, 

('1  iff  Robertson 

PARAMOUNT 


©One-Eyed  Jacks  (141)  0D..6014 
'.Marlon  Brando,  Karl  Malden, 
Katy  Jurado.  Pina  Pelllcer 


©Love  in  a Goldfish  Bowl 

(88)  © C/M.. 6018 

Tommy  Samis.  Fabian.  .Ian  Sterling 


JUNE-JULY-AUGUST 
k_j©The  Pleasure  of  His 
Company  (114)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis,  Helen  Traubel 

©On  the  Double  (92)  ® C.  6016 

Danny  Kaye,  Dana  Wynter 


©Blood  and  Roses  (74)  ® D .6101 
Mel  Ferier,  Annette  Vadim. 

Elsa  MartinelH 

Man-Trap  (93)  D..6102 

Jeffrey  Hunter,  Stella  Stevena, 
David  Janssen 


©Breakfast  at  Tiffany’s 

(115)  CD.. 6103 

Audrey  Hepburn,  George  Peppard 


©Blue  Hawaii  (101)  ® C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angels  Lansbury 


The  Errand  Boy  (92) . . . .C.  .6105 
Jorry  Lewis.  Brian  Donlevy 


Hey,  Let’s  Twist!  (80)  M..6108 

Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  D..6109 

Bobby  Darin,  Stella  Stevens 
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FEATURE  CHART 


Th*  key  t*  letters  omd  combinations  Thereof  rruficatmg  story  type:  (Ad)  Adventure  Drama;  (Ae)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doe)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western. 


20TH-FOX  | ti 

UNITED  ARTISTS  I ti 

UNIVERSAL-INT  L | U 

WARNER  BROS.  | U 

COMING 

r 

c 

APRIL  I 

©All  Hands  on  Deck 

(98)  © M 112 

Pat  Boone,  Barbara  Eden. 

Buddy  Hackett 
©Ferry  to  Hong  Kong 

(103)  © Ad . 110 

Orson  Welles.  Curl  Jurgens, 

Sylvia  Sytns 
©The  Fiercest  Heart 

(91)  © 0D..129 

Smart  Whitman.  Juliet  Prowse 

©The  Minotaur  (92)  ©.  Ad.  .6115 
Rob  Mathias,  Rnsamva  Schiaffino 

©Tomboy  and  the  Champ 

(92)  OD  .6110 

Candy  Moore,  Ben  Johnson, 

Rex  Allen 

The  Secret  Ways  (112)  . .D.  .6109 
Richard  Widmark,  Sonja  Ziemann 

©The  Sins  of  Rachel  Cade 

(123)  D .003 

Angie  Dickinson,  Peter  Finch, 
Roger  Moore 

Portrait  of  a Mobster 

(108)  Ac..  Oil 

Vic  Morrow,  Ray  Danton 

ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Ilayakawa 

Billy  Budd  D . 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  © D . . 

Charlton  Heston,  Sophia  Loren 
©Day  of  the  Triff ids  © ....SF.. 
Howard  Keel,  Nicole  Maurey 

Hitler  BiD . . 

Richard  Basehart,  Maria  Emo 

AMERICAN-INT'L 

Burn,  Witch,  Burn  Ho.. 

Janet  Blair.  Peter  Cushing 

©Premature  Burial  ® Ho.. 

Ray  Milland,  Hazel  Court 

COLUMBIA 

©Barabbas  © D . 

Anthony  Quinn,  Sllvana  Mangano, 
Jack  Palance.  F.rnest  Borgnine 

Walk  on  the  Wild  Side  D.. 

Laurence  Harvey,  Capudne, 

Anne  Baxter,  Jane  Fonda 

13  West  Street  D 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C 

Jack  Lemmon,  Klnv  Novak, 

Fred  Astaire 

Advise  and  Consent  D 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

MGM 

©Four  Horsemen  of  the 

Apocalypse  © D 

Glenn  Ford,  Ingrid  Timlin. 

Charles  Royer,  Lee  J.  Cobb 
©Mutiny  on  file  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard. 
Hugh  Griffith.  Tarita 
iS©King  of  Kings  © ....Bib  D.. 
Jeffrey  Hunter,  Siobhan  McKenna 

1 AVW 

©Return  to  Peyton  Place 

(122)  © D 126 

Carol  Lynley,  Eleanor  Parker. 

Jeff  Chandler.  Tuesday  Weld 
The  Right  Approach 

(92)  © D/M  127 

Frankie  Vaughan.  Juliet  Prowse. 
Martha  Hyer.  Gan'  Crosby 
©The  Big  Show  (113)  © Ad.. 123 
Esther  Williams,  Cliff  Robertson. 
David  Nelson 

A Matter  of  Morals  (90)  D.  6108 
Maj-Britt  Nilsson.  Patrick 
O'Neal,  Eva  Dahlback 
The  Young  Savages  (103)  . . D . .6114 
Burt  Lancaster,  Shelley  Winters, 
Dina  Merrill 
The  Gambler  Wore  a 

Gun  (67)  W 6109 

Jim  Davis,  Merry  Anders 

Gun  Fight  (62)  W.  .6113 

James  Brown,  Joan  Staley 

©Posse  From  Hell  (89)  . W.  6112 
Audie  Murphy,  John  Saxon, 
Zohra  Lampert 
©The  Pharaoh's  Woman 

(88)  © Ad.  .6113 

Linda  Cristal,  John  Drew 
Barrymore 

©Ole  Rex  (40)  Featurette.  .6114 
Rex  (dog  star),  Billy  Hughes, 
William  Foster 

©The  Steel  Claw  (96)  ...  .Ac.  .012 
George  Montgomery,  Charlto  Luna 

LU 

z 

CD 

Battle  at  Bloody  Beach 

(80)  © Ac..  128 

A.  Murphy.  0.  Crosby.  D.  Michaels 

©Wild  in  the  Country 

(114)  © D/M..  129 

E.  Presley,  H.  Lange.  T.  Weld 

©Snow  White  and  the  Three 

Stooges  (107)  © C.  130 

Carol  Heiss,  Stooges 

Snake  Woman  (68)  ....Ho  . 6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho.  6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad  6117 

Rhonda  Fleming,  Lang  Jeffries 

©Romanoff  and  Juliet 

(112)  C.  .6106 

P.  Ustinov,  S.  Dee.  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho.  .6115 

Clifford  Evans,  Yvonne  Romaln 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D..6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone,  Joseph  Cotten 

The  Fabulous  World  of 

Jules  Verne  (81)  ....Ad.. 013 

Ernest  Revere.  Louis  Locke 

©Bimbo  the  Great  (87)  . .Ad  . .014 

Cliarles  Holm,  Mary  Ann  Shields 

JULY 

©Misty  (92)  © 0D..131 

David  Ladd,  Arthur  O'Connell 

©Voyage  to  the  Bottom  of 

the  Sea  (105)  © Ad  .133 

Walter  Pidgeon,  Joan  Fontaine. 
Barbara  Eden,  Frankie  Avalon 

The  Silent  Call  (63)  D . .119 

Roger  Mobley,  David  McLean, 

Gail  Russell 

©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  1 Saw  Archie 

(98)  C.  6118 

Robert  Mitchura,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My.  .6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.  .6120 
Gary  Cooper.  Deborah  Kerr 

Trouble  in  the  Sky  (76)  . Ac.  6118 
Michael  Craig.  Elizabeth  Seal 

0©Tammy  Tell  Me  True 

(97)  CD.. 6119 

Sandra  Dee.  John  Gavin 

©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M  .016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz 

AUGUST  | 

©Marines.  Let's  Go  (104)  © C.  .137 
David  Hedison.  Tom  Tryon. 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D..134 
Stephen  Boyd,  Juliette  Greco, 
David  Wayne 

Goodbye  Again  (120)  . D.  .6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  ..Ac  . 6121 
Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color)  ....  C/M  . . 6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Graziano 

Blast  of  Silence  (77)  . D..6120 
Allen  Baron,  Molly  McCarthy 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 

PARAMOUNT 

©Escape  From  Zahrain  D.. 

Yul  Brynner,  Madlyn  Rhue 
©Summer  and  Smoke 

(118)  © D.  6107 

Laurence  Harvey,  Geraldine  Page 

©Hatari!  Ad.. 

John  Wnyne.  Red  Buttons 
Hell  Is  for  Heroes  (..)  . .D..6111 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C.. 

Shirley  MacLaine.  Yves  Montand, 
Rnb’t  Cummings.  Edw  G.  Robinson 
©Siege  of  Syracuse  (100)  Ad.. 6110 
Rossano  Brazzi,  Tina  Louise 

Brush  Fire  (.  .)  D.  .6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloano 

20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 
Jayne  Mansfield.  Nlco  Minardos 
©Tender  Is  the  Night  ©....D.. 
Jennifer  Jones,  Jason  Robards  jr. 
Joan  Fontaine,  Jill  St.  John 

The  Innocents  © D 138 

Deborah  Kerr.  Michael  Redgrave 
UNITED  ARTISTS 

©The  Magic  Sword  

Rasil  Rathbone.  Estelle  Winwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

The  Children's  Hour  D.. 

Audrey  Hepburn,  Shirley  MacLaine, 
James  Garner 

©Sergeants  3 (Panavision) ..  OD . . 
Frank  Sinatra,  Dean  Martin 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkins 

UNIVERSAL-INT'L 

©Cape  Fear  D . . 

Gregory  Peck,  Polly  Bergen 

The  Outsider  D 

Tony  Curds,  J,is.  Franclscus 

©Lover  Come  Back  C. . 

Rock  Hudson,  Doris  Day,  Tony 
Randall,  Erlie  Adams 
©The  Spiral  Road  (Panav’n)  . . D . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Susan  Kohner 

©Six  Black  Horses  Ac.. 

Audie  Murphy,  Joan  O’Brien 

WARNER  BROS. 

©Merrill’s  Marauders  Ac.. 

Jeff  Chandler.  Ty  Hnrdm 

©The  Music  Man  © M.. 

Robert  Preston,  Shirley  Jones 
©A  Majority  of  One  (153)  . . C.  .153 
Rosalind  Russell,  Alec  Guinness 

©Lad,  a Dog  D . 

Peter  Breck,  Peggy  McCay 

1 

SEPTEMBER  | 

©Francis  of  Assisi  (105)  © D.  .132 
Bradford  Dlllman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90)  . Ad  .139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20,00  Eyes  (61)  © Cr..l24 

O.  Nelson,  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(100)  C..12S 

Michael  Craig,  M.  Demongeot 

You  Have  to  Run  Fast 

(71)  Ac.  6122 

Craig  H11L  Elaine  Edwards 
Three  on  a Spree  (83) . . .C.  .6123 
Jack  Watllng,  Carole  Lesley 
QThe  Young  Doctors  (102)  D.  .6128 
Fredrlc  March,  Ben  Gazzara, 
Ina  Balln,  Dick  Clark 
©Exodus  (212) 

Panav-n  70  D.  .6129 

P.  Newman,  E.  M.  Saint,  8.  Mlneo 

©Come  September 

(112)  © C . .6121 

Rock  Hudson,  Gina  Lollobrigida, 
Sandra  Dee.  Bobby  Darin 

©World  by  Night 

(103)  Doc.  151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  ....D..155 
Diane  McBaln,  Arthur  Kennedy, 
Will  Hutchins.  Constance  Ford 

OCTOBER 

The  Hustler  (134)  © — .D..136 
P.  Newman,  P.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac. 140 

Patricia  Owens.  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad  .135 

Ken  Scott,  Leticia  Roman 

The  Flight  That  Disappeared 

(72)  SF.  .6129 

Boy  Who  Caught  a 

Crook  (72)  D.  6127 

Craig  Hill.  Paula  Raymond 
Town  Without  Pity  (105) . . D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . D.  .6133 
A.  Baxter.  E.  Borgnine,  J.  Mills 

©Back  Street  (107)  . ...D..6201 

Susan  Hayward,  John  Gavin 

©Splendor  in  the  Grass 

(124)  0 154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 

| NOVEMBER  | 

©The  Comancheros  (107) 

© OD.  .141 

John  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac.. 142 
Gene  Nelson,  Joanna  Bames. 

Kent  Taylor 

Paris  Blues  (98)  D..6131 

Paul  Newman.  Joanne  Woodward 

©X-15  (112)  ® D.  .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.. 6202 
Rudy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  .6136 

James  Brown,  Jean  Wllles 

The  Sergeant  Was  a 

Lady  (72)  C..6202 

Martin  West,  Venetia  Stevenson, 
Bill  Williams 

©Susan  Slade  (116)  D..157 

Troy  Donahue,  Connie  Stevens. 
Dorothy  McGuire.  Lloyd  Nolan 

The  Mask  (S3)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudette  Nevlna 

[ DECEMBER 

©The  Two  Little  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert. 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C..144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 

©Pocketful  of  Miracles 

(137)  CD . 6204 

G.  Ford,  B.  Davis,  H.  Lange 
Judgment  at  Nuremberg 

(189)  0 6206 

S.  Tracy,  B.  Lancaster,  R.  Widmark, 
M.  Dietrich,  M.  Clift,  J.  Garland 
(pre-release) 

One,  Two,  Three  (115)  ® C..6208 
James  Cagney,  Horst  Buchholz, 
Arlene  Francis.  Pamela  Tiffin 

©Flower  Drum  Song 

(133)  © M .6203 

Nancy  Kwan,  James  Shigeta, 
Miyosfd  Umekl 
(pre-release) 

©The  Roman  Spring  of 

Mrs.  Stone  (103)  D..159 

Vivien  Leigh,  Warren  Beatty 

JANUARY 

©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © . 0.  202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 

Mary  Had  a Little  (79) . .C.  .6203 

Agnes  Laurent,  John  Bentley, 
Hazel,  Jack  Watling 

Something  Wild  (112)  . . . .0  . 6210 
Carroll  Baker.  Ralph  Meeker 

©The  Singer  Not  the  Song 

(129)  © D 152 

Dirk  Bogarde,  John  Mills, 

Mylcne  Demongeot 
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Short  subjects,  listed  by  company,  in  or-  m m ^ _ m 

der  of  release.  Running  time  follows  title.  BJ  fm  g ^ g SB  M 

Date  is  national  release  month.  Color  and  MB  Bm  B M B JtM  Bm  B 

process  os  specified.  B B B 1 B tj  Mm  B B B\  t 

MISCELLANEOUS 

Prod. 

No. 

Rel. 

Date 

Prod 

No. 

Rel. 

Date 

Prod. 

No. 

Rel. 

Date 

AIDART 

Cold  Wind  in  August,  A 

(SO)  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bernardi 

BUENA  VISTA 

tjThe  Absent-Minded  Professor 

(97)  C..  May  61 

Fred  MacMurray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 

CS©The  Parent  Trap 

(123)  C.  . Jul  61 

Maureen  O’Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad.. Jul  61 

Jean  Coiitu.  Nikki  (dog  star) 
£>©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
©Babes  in  Toyland 

(100)  © M . . Dec  61 

Bay  Bolger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D . Apr  61 

Albert  Finney,  Shirley  Ann  Field 
The  Long  and  the  Short  and 

the  Tall  (102)  D . Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C..  Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D . . Oct  61 

Rod  Steiger,  Marla  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.  . Oct  61 
Tony  Hancock,  George  Sanders 
Never  Let  Go  (..)  ...  D.  Nov  61 
Peter  Sellers,  Richard  Todd, 
Elizabeth  Sellars 
View  From  the  Bridge,  A 

(..)  Jan  61 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
CREST  FILMS 

Code  of  Silence  (75) . .Cr.  . Feb  61 
Terry  Becker,  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad.  Aug  61 

Lex  Barker,  Clielo  Alonso 
FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  Betsy  Jones-More- 
land 

The  Devil's  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  .Dec  61 

Mijanou  Bardot,  Gerard  Landry 

GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 

1 Carry  On,  Constable  (86)  C . Feb  61 
Ken  Connor.  Leslie  Phillips 
KINGSLEY-UNION 
Risk,  The  (81)  ...D.  . . Oct  61 

Tony  Britton,  Peter  Cushing 
K.  GORDON  MURRAY 
©Santa  Claus  (94)  . . . F . . Nov  60 

Narrated  by  Ken  Smith 
©Little  Angel  (90)  . .CD  . Jan  61 

Maria  Gracia.  J.  M.  de  Hoyos 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D . Apr  61 

Michael  Gwvnn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
OMAT 

©Beyond  All  Limits 

(100)  D . May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . Oct  61 

Jean  Carter,  Felix  Aylmer 

©Gina  (92)  Ad..  Nov  61 

Simone  Signoret.  Georges  Marchal 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  ..  .W  . Jul  61 
Maureen  O'Hara,  Brian  Keith, 

Steve  Cochran,  Chill  Wills 

RCIP 

The  Devil’s  Commandment 

(71)  © Ho.  .Jan  61 

Gianna  Maria  Canale,  Carlo 
D’Angelo.  Charles  Fawcett 

Mark  of  the  Devil  (73)  D..  Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  ...S.  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho..  Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad  . . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad  . May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D..  Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento,  Mai 
Zetterling 

VALI  ANT-VITAL  ITE 

It  Takes  a Thief  (94)  , . D . Feb  61 
Jayne  Mansfield,  Anthony  Quayle 
Hitler's  Executioners 

(78)  Doc  . Jun  61 

WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  © Ad..  Oct  61 

Mala  Powers,  Marshall  Thompson 

COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

5436  Man  or  Mouse  (18)  . Jun  61 

6421  Hot  Heir  (16>/2)  Sep  61 

6431  Caught  on  the  Bounce 

(15>/z)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(lS'/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)..  Dec  61 

6434  The  Fire  Chaser  (16)  Jan  62 

CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)  . . Mar  61 

5556  No.  6,  Ser.  2 (10y2)  . . Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10'/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6Vi)  May  61 

5614  Topsy  Turkey  (6>/4)  ..Jun61 

5615  Punchy  de  Leon  (6*/2)  . .Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  ( 6/2 ) ....  Oct  61 

6604  The  Miner’s  Daughter 

(6'/2)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6'/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jain  62 

6608  Wonder  Gloves  (7)  . . . .Jan  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1.  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (<%)  Jun  61 

5708  Zoo  Is  Company  (6?/2)  Jul-61 

6701  Catch  Meow  (6*/2)  . . . .Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7) . . Dec  61 

6704  Bungle  Uncle  (7)  Jan  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © end  standard)  ..Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magoo  Goes  West  (6)..  Jul  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 

(6/2)  (©  and  standard)  Oct.  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  61 

SPECIAL  COLOR  FEATURETTES 

5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun-61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19) . . Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  ..Jun  60 
5120  Son  of  Geronimo  ...Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17>/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(15>/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15l/2) Sep  61 

6402  Fifi  Blows  Her  Top 

(16>/2)  Oct  61 

6403  Pies  and  Guys  (IQ/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

THRILLS  OF  MUSIC 
(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  61 

5954  Boyd  Raeburn  & His 

Orchestra  (11)  May  61 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9»/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (10*/2) Jun  61 

6801  Aqua  Ski-Birds  (9y2)  ..Oct  61 

M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 
Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  ...Sep  60 
W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (S)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 
W275  Cat  Concerto  (7)  ...  Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 

PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 

B20-1  Carnival  In  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin'  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  ( . . ) Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (.  .) Oct  61 

M21-2  Crumley  Cogwheel  (..)  Oct  61 
M21-3  Popcorn  & 

Politics  ( . .)  Nov  61 

N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6) . . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (..)...  .Sep  61 
P21-3  Kozmo  Goes  to 

School  K . ) Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  (..)  Sep  61 
E21-2  Toreadorable  ( . . ) . .Sep  61 

E21-3  Popeye,  the  Ace  of 

Space  (..)  Sep  61 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  ( . . ) . . Sep  61 

E21-6  Floor  Flusher  (..)  Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 
D20-4  Ten  Pin  Tour  (9) ....  Apr  61 

D20-5  Speedway  (10) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12,/2)  Sep  61 

TRAVELRAMA 
(Anamorphie-Color-1  Reel) 
T20-1  Porpoise  Posse  (10) . . Mar  61 

20th  CENTURY-FOX 

MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) . . . Jul  61 

7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D's 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 

5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  ..Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct 61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 

TERRYTOONS 

(Color-CinemaScope) 

5101  Night  Life  in  Tokyo 

(6)  Feb  61 

5102  So-Sorry,  Pussycat  (6)  Mar  61 

5103  Son  of  Hashimoto  (7)  Apr  61 

5104  Strange  Companion  (6)  Apr  61 

5105  Honorable  Cat  Story  (6)  Jun  61 

5106  Crossing  the  Delaware 

(6)  Jun  61 

UNIVERSAL-INT'L 
COLOR  PARADE 

4171  Valley  of  the  Mekong 

(9)  Nov  60 

4172  The  Lion  City  (9) . . Dec  60 

4173  Treasure  of  Istanbul  (9)  Jan  61 

4174  Down  Jamaica  Way  (9)  Feb  61 
5175  Sidetracked  (9)  © ..Mar  61 
4176  Puerto  Rican  Playland 

(8)  Apr  61 

WALTER  LANTZ  CARTUNES 
(Technicolor.  . Can  be  projected  In 
the  Aanmorphic  process,  2.35-1) 
(All  run  between  6 and  7 miln.) 

4111  Southern  Fried  Hospitality 
(Woody  Woodpecker)  ....  Nov  60 

4112  Fowled  Up  Falcon 

(Woody  Woodpecker)  ....  Dec  60 

4113  Poop  Deck  Pirate 

(Woody  Woodpecker)  ...  Jan  61 

4114  Rough  and  Tumble-Weed  Jan  61 

4115  Eggnapper  Feb  61 

4116  The  Bird  Who  Came  to 
Dinner  (W.  Woodpecker)  Mar  61 

4117  Gabby’s  Diner  (Woody 

Woodpecker)  Mar  61 

4118  Papoose  on  the  Loose  . Apr  61 

4119  Clash  and  Carry  . . . Apr  61 
WALTER  LANTZ  REISSUES 

(Color  Cartunes.  Can  be  projected 
in  the  Anamorphic  process,  2.35-1) 

4131  Helter  Shelter  (6)  Nov  60 

4132  Witch  Crafty  (6) Dec  60 

4133  Private  Eye  Pooch  (6)  Jan  61 

4134  Bedtime  Bedlam  (6)  . . Feb  61 

4135  Squareshootin’  Square 

(6)  Mar  61 

4136  Bronco  Busters  (6)....  Apr  61 

SPECIAL 

4104  Foothall  Highlights  of 

1960  (10)  Dec  60 

2-REEL  COLOR  SPECIALS 
4101  Pacific  Paradise  (14)  Nov  60 

WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

8305  Little  Beau  Pepe  ....  Dec  60 

8306  Tweet  Tweet  Tweety. . Dec  60 

8307  Bunny  Hugged Jan  61 

8308  Wearing  of  the  Grin..  Feb  61 

8309  Beep  Deep  Mar  61 

8310  Rabbit  Fire Apr  61 

8311  Feed  the  Kitty Apr  61 

8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Com  Plastered Jul  61 

8315  Kiddin’  the  Kitty. . . .Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leohorn  Swaggled  . ..  Nov  61 
BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8722  Lighter  Than  Hare.  . . . Dec  60 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8704  Doggone  People Nov  60 

8705  High  Note  Dec  60 

8706  Cannery  Woe Jan  61 

8707  Zip  'n  Snort Jan  61 

8708  Hoppy  Daze Feb  61 

8709  Mouse  on  57th  St Feb  61 

8710  Strangled  Eggs  Mar  61 

8711  Birds  of  a Father  ...Apr  61 

8712  D’Fightin’  Ones  Apr  61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Caws  . Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  ..  .$ep  61 

9702  What’s  My  Lion? Oct  61 

9703  Beep  Prepared Nov  61 

WORLD-WIDE  ADVENTURE 

SPECIALS 
(Color  Reissues) 

(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)  . Jul  61 
9001  Where  the  Trade  Winds 

Play  (17)  Oct  61 

(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9)  . Aug  61 
9501  TNs  Sporting  World 

(10)  NovSl 

FOREIGN  LANGUAGE 

FRANCE 

Breathless  (891  3-  6-61 

Jean-Paul  Belmondo,  Jean  Seberg 
Beau  Serge  (87)  9-25-61 

(UMPO) ..  Gerard  Blain 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) . . (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times)  . .Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert)  . .J-P  Cassel,  A.  Aimee 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 

Love  Game,  The  (85)  2-13-61 

(F-A-W)  . .Jean  Pierre  Cassel 
Modigliani  of  Montparnasse 

(110)  3-  6-61 

(Cont’l) . .Gerard  Phillipe 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan) . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino) . .Claus  Holm,  Maria  En»o 

GREECE 

Antigone  (93)  9-25-61 

(Nonna)  ..  Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)  ..  A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 

La  Dolce  Vita  (175) 4-24-61 

(Astor)  . .Marce.lo  Mastroianni, 
Anita  Ekberg,  Anouk  Aimee 

L'Avventura  (145)  6-  5-61 

(Janus)  . .Monica  Vitti,  Gabriele 
Ferzetti,  Lea  Massari 

Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . .Peter  Ustinov,  Pablito 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  . .Sophia  Loren, 

Jean-Paul  Belmondo 

Wild  Love  (86)  5-  1-61 

(Ellis) . .Franko  Interlenghi 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 
(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR) . .Yuko  Moshizuki 
Road  to  Eternity  (181)  . . 2-27-61 
(Beverly)  . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 

(Janus)..  Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 
(Harrison)  . .Barbara  Lass 

Kanal  (96)  11-  6-61 

(Kingsley)  . .T.  Izewska,  T.  Janczar 
SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 

(Janus)  . .Jarl  Kulle,  Bibi 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus)  . .Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 
Unmarried  Mothers  (79)  . . 3-13-61 
(President)  . .E.  Etiberg,  B.  Logart 
U.S.S.R. 

Ballad  of  a Soldier  (89)  ..  1-3161 
(Kingsley)  . .Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  . . 8-28-61 

(UA)  . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . ,B.  Barkjatov,  S. 
Bondarchuk 
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XHIBITOR  HAS  HIS  SAY 

m—mmm—mm  ABOUT  PICTUREShmh 


ALLIED  ARTISTS 

Al  Copane  (AA) — Rod  Steiger,  Fay  Spain,  James 
Gregory.  One  of  the  best  stories  ever  written  about 
the  Cr  me  Era  in  Chicago.  This  story  is  based  on 
fact  and  is  really  exciting.  Played  this  old,  as  we  do 
most  pictures,  and  had  very  few  children  and  stu- 
dents for  fhis  (which  was  just  as  well),  but  the  adults 
enjoyed  it  very  much  and  gave  it  a better-than- 
average  gross.  Played  Fr i . , Sat.  Weather:  Good.— 
F.  L.  Murray,  Strand  Theatre,  Spiritwood,  Sask.  Pop. 
500. 

Friendly  Persuasion  (AA,  reissue,  in  cooperation 
with  Motion  Picture  Investors)— Gary  Cooper,  Dor- 
othy McGuire,  Anthony  Perkins.  This  one's  a real 
sweetie.  My  customers  didn't  respond  to  the  ads; 

I guess  they  think  Quakers  have  something  to  do 
with  breakfast  cereal. — Don  Stott,  Southwind  The- 
atre, Solomons,  Md.  Pop.  950. 

BUENA  VISTA 

Absent-Minded  Professor,  The  (BV) — Fred  Mac- 
/,‘urray,  Nancy  Olson,  Keenan  Wynn.  Very  good.  Did 
big  business,  but  60  per  cent  is  mighty  rough.  Still 
I had  some  money  left!  Played  Sun.  through  Wed. — 
S.  T.  Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Pop 
1,480. 

COLUMBIA 

Cry  for  Happy  (Col) — Glenn  Ford,  Miiko  Taka, 
Donald  O'Connor.  The  "B"  rating  on  this  hurt  us. 
Instead  of  excellent,  it  was  just  average.  Glenn  Ford 
is  tops.  Excellent  for  non-Catholic  small  town. — Don 
Stott,  Southwind  Theatre,  Solomons,  Md.  Pop.  950. 

Pepe  (Col) — Cantinflas,  Shirley  Jones,  Dan  Dailey. 
Certainly  an  excellent  production,  with  color  ana 
beautiful  photography.  Business  was  satisfactory 
Running  time  could  have  been  cut  45  minutes.  Peo- 
ple began  to  get  restless  after  the  first  two  hours 
Played  Sun.,  Mon.,  Tues.  Weather:  Good. — Mel 

Danner,  Circle  Theatre,  Waynoka,  Okla.  Pop.  2,018. 

Picnic  (Col,  reissue) — William  Holden,  Kim  Novak, 
Rosalind  Russell.  An  excellent  reissue!  Played  Sun., 
Mon. — S.  T.  Jackson,  Jackson  Theatre,  Flomaton, 
Ala.  Pop.  1,480. 

Wackiest  Ship  in  the  Army,  The  (Col) — Jack  Lem- 
mon, Ricky  Nelson,  Chips  Rafferty.  Not  bad.  Average 
business  for  a Fri.-Sat.  Hod  to  give  everybody  a 
refund  on  Friday  because  of  a bad  amplifier,  but 
that  wasn't  the  picture's  fault. — Don  Stott,  Southwind 
Theatre,  Solomons,  Md.  Pop.  950. 

METRO-GOLDWYN-MAYER 

Cimcrron  MGM) — Glenn  Ford,  Maria  Schell,  Anne 
Baxter.  Excellent,  as  was  Edna  Ferber's  “Ice  Palace," 
which  we  ran  just  a year  before,  also  early  in  De- 
cember. Perhaps  it's  just  the  December  slump,  but 
neither  did  the  business  it  deserved.  Played  Sun., 
Mon.  Tues.  Weather:  Cold. — 'Rod  B.  Hartman,  Roose- 
velt Theatre,  Grand  Coulee,  Wash.  Pop.  1,100. 

Gone  With  the  Wind  (MGM,  reissue) — Clark  Gable, 
Vivien  Leigh,  Leslie  Howard.  This  is  still  a wonderful 
picture  and  will  do  business  every  time  it  comes 
around.  Much  better  than  most  current  product. 
Played  Sun.,  Mon.,  Tues.  Weather:  Good. — Mel  Dan- 
ner, Circle  Theatre,  Waynoka,  Okla.  Pop.  2,018. 

Home  From  the  Hill  (MGM)- — Robert  Mitchum, 
Eleanor  Parker,  George  Peppard,  George  Hamilton. 
Played  this  late  to  only  fair  results,  but  personally 
thought  the  film  very  good  and  with  excellent  color. 
Can't  understand  why  the  film  did  no  better  for  any- 
one. Because  of  the  nature  of  the  film,  we  should 
hove  gotten  more  adults.  Yet  our  ratio  was  only 
one  adult  to  five  small  fry,  and  it  certainly  should 
have  been  the  other  way  around.  Still  a good  film 
that  pooped. — Al  Zarz  ana,  Ray  Boriski;  Galena 
Theatre,  Galena  Park,  Tex.  Pop.  10,000. 


'Loniqan  Will  Appeal 
To  19-25  Age  Group 

As  a book  "Studs  Lonigan"  was  extremely 
controversial,  but  very  well  written.  This  film- 
ing (UA)  is  disappointing  up  to  a point  (mainly 
due  to  a low  budget),  but  it  still  is  well  acted 
and  directed.  This  has  a special  appeal  to  young 
people  (19-25).  Cash  in  on  that  and  you'll  do 
all  right,  but  advise  that  kiddies  stay  home. 
Business  was  average  here. 

PAUL  FOURNIER 

Acadia  Theotre, 

St.  Leonard,  N.  B. 


Where  the  Boys  Are  (MGM) — Dolores  Hart,  George 
Hamilton,  Jim  Hutton,  Poulo  Prentiss.  Here  is  a 
hoppy-go-lucky  picture  which  did  above  average.  Has 
fine  color  and  CinemoScope — almost  necessary  to  put 
any  movie  in  the  top  bracket.  Played  Sun.,  Mon., 
Tues.  Weather:  Good. — B.  Berglund,  Trail  Theatre, 
New  Town,  N.  D.  Pop.  1,200. 

PARAMOUNT 

Conspiracy  of  Hearts  (Para)  — Yvonne  Mitchell, 
Lilli  Palmer,  Sylvia  Syms.  I went  to  the  local  priest 
and  explained  that  this  was  the  one  for  his  flock, 


and  invited  him  and  the  nuns  to  come  as  our  guests. 
Still  nothing.  Absolutely  nothing!  They  didn't  even 
come.  Who  says  this  one  does  business  when  you 
tell  them  about  it? — Don  Stott,  Southwind  Theatre, 
Solomons,  Md.  Pop.  950. 

Love  in  a Goldfish  Bowl  (Para) — Tommy  Sands, 
Fabian,  Toby  Michaels.  Nothing  extra  about  this.  Not 
strong  enough  for  a weekend  playdate.  Advise  play- 
ing it  midweek.  Lowest  Sunday  I've  had  in  a long 
time.  Played  Sun.,  Mon.  Weather:  Warm  and  rainy. — 
James  Hardy,  Shoals  Theatre,  Shoals,  Ind.  Pop.  1,555. 

Pleasure  of  His  Company,  The  (Para) — Fred  Astaire, 
Debbie  Reynolds,  Tab  Hunter.  Good  picture,  but  where 
are  the  people?  Played  Sun.,  Mon.,  Tues.  Weather: 
Cool  — P.  B.  Friedman,  Grand  Theatre,  Lancaster, 
Ky.  Pop.  3,000. 

20TH  CENTURY-FOX 

Desert  Attack  (20th-Fox)  — John  Mills,  Sylvia 
Syms,  Anthony  Quayle.  Bad  print  and  in  black-and- 
white,  but  the  kids  loved  it.  Played  Sat.  Weather: 
Warm. — P.  B.  Friedman,  Grand  Theatre,  Lancaster, 
Ky.  Pop.  3,000. 

Flaming  Star  (20th-Fox) — Elvis  Presley,  Barbara 
Eden,  Dolores  Del  Rio.  If  you  have  a "star,"  westerns 


Loves  ' Wistful  Widow' 

U-I's  "Wistful  Widow  of  Wagon  Gap"  is  a 
wonderful  oldie  with  Bud  Abbott,  Lou  Costello 
and  Marjorie  Main.  Played  it  with  MGM's  "Thief 
of  Baghdad"  to  a big  Saturday  and  Sunday.  The 
public  loves  to  laugh  and  this  one  did  it.  This 
paid  the  bills  on  "Ada"  which  is  not  for  the 
small  towns. 

RICHARD  HENDRICK 

Cass  Theatre, 

Cass  City,  Mich. 


will  pay.  Teens  love  Presley.  Even  Grandma  comes 
to  see  him.  You've  got  to  give  Presley  credit.  Fie 
will  draw  them  in.  Not  up  to  "G.l.  Blues"  but  still 
a winner.  Let  him  sing!  Played  Sun.,  Mon.  Weather: 
Fair. — Ken  Christianson,  Roxy  Theatre,  Washburn, 
N.D.  Pop.  913. 

Return  to  Peyton  Place  (20th-Fox) — Carol  Lynley, 
Jeff  Chandler,  Eleanor  Parker.  This,  to  me,  was  not 
as  good  as  the  original;  neither  did  it  do  anything 
like  the  business  the  first  one  did.  Played  Tues. 
through  Fri. — S.  T.  Jackson,  Jackson  Theatre,  Flo- 
maton, Ala.  Pop.  1,480. 

Snow  White  and  the  Three  Stooges  (20th-Fox)- — 
Carol  Heiss,  Stooges,  Edson  Stroll.  Here  is  a nice  pic- 
ture in  color  and  CinemoScope.  It  did  above  aver- 
age, although  I believe  the  Stooge  comedies  being 
on  television  hurt  it  some.  Not  too  much  slapstick 
in  this,  though.  Played  Sun.,  Mon..  Tues.  Weather: 
Good. — B.  Berglund,  Trail  Theatre,  New  Town,  N.  D. 
Pop.  1,200. 

UNITED  ARTISTS 

Facts  of  Life,  The  (UA) — Bob  Hope,  Lucille  Ball, 
Ruth  Hussey.  Played  late — satisfactory  grosses,  fair 
terms.  Too  bad  it  is  in  black  and  white. — Don  Stott, 
Southwind  Theatre,  Solomons,  Md.  Pop.  950. 

Unforgiven,  The  (UA) — Burt  Lancaster,  Audrey 
Hepburn,  Audie  Murphy.  As  good  a super-western 
as  they  come.  Top  cast  do  a bang-up  job  and  there's 
enough  action,  drama  and  good  acting  to  satisfy 
everyone.  A must  in  any  situation.  Played  Wed. 
through  Sat.  Weather:  Cool. — Dave  S.  Klein,  Astra 
Theatre,  Kitwe/Nkana,  N.  Rhodesia,  Africa.  Pop. 
13,000. 

UNIVERSAL-INTERNATIONAL 

Dinasaurus  (U-l) — Ward  Ramsey,  Kristina  Hanson. 
Here  is  a picture  in  beautiful  color  and  Cinema- 
Scope  which  is  very  good.  The  actors  do  a good  job 
and  it  is  directed  by  someone  with  a lot  of  imagina- 
tion. The  story  is  good,  with  some  comedy  at  inter- 
vals. Played  Wed.,  Thurs.  Weather:  Cold. — B.  Berg- 
lund, Trail  Theatre,  New  Town,  N.  D.  Pop.  1,200. 

Posse  From  Hell  (U-l) — Audie  Murphy,  John  Saxon, 
Zohra  Lamport.  Audie  does  not  appeal  here.  This 
was  a sorry  boxoffice  attraction.  Played  Fri.,  Sat. 
Weather:  Good. — Leonard  J.  Leise,  Roxy  Theatre, 

Randolph,  Neb.  Pop.  1,029. 

Secret  Ways,  The  (U-l) — Richard  Widmark,  Sonja 
Ziemann.  Oh,  really  now!  Who  wants  to  see  R. 
Widmark  in  black  and  white?  None  here.  Total 
gross  for  two  days — $9.00.  Film  cost — $15.00.  This 
one's  available  in  16mm  already.  Let  'em  have  it, 
say  I. — Don  Stott,  Southwind  Theatre,  Solomons, 
Md.  Pop.  950. 

Tammy  Tell  Me  True  (U-l) — Sandra  Dee,  John 
Gavin,  Charles  Drake.  Excellent,  but  it  cost  me  50 
per  cent.  Played  Sun.,  Mon.,  Tues. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

WARNER  BROS. 

Fanny  (WB) — 'Leslie  Caron,  Horst  Buchholz,  Maurice 
Chevalier,  Charles  Boyer.  They  either  liked  it  very 
much  or  disliked  it  equally  as  much.  By  my  standards, 
this  gal  who  played  Fanny  did  some  superb  acting. 
Color  is  good. — I.  Roche,  Storlite  Drive-in,  Chipley, 
Flp.  Pop.  3,000. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 

Les  Liaisons  Ratio:  Drama 

Dangereuses  A 185 1 

Astor  Pictures  106  Minutes  Rel.  

The  long-continuing  publicity  about  the  re- 
fusal of  the  French  government  to  permit  the 
export  of  this  controversial  and  daring  film 
until  recently  (it  is  still  banned  in  many 
smaller  French  cities),  has  created  a “want- 
to-see"  potential  among  class  patrons  in  the 
U.S.  Those  who  attend  expecting  to  be 
shocked  or  startled  by  the  picture's  theme  of 
a married  couple  who  discuss  and  condone 
their  extra-marital  affairs  will  find  it  a fasci- 
nating experience,  just  as  most  pure-minded 
moviegoers  will  be  offended  or  repelled  by 
the  extremely  frank,  even  sordid,  treatment, 
the  racy  English  titles  and,  above  all,  by  two 
revealing  bedroom  scenes  which  have  rarely 
been  exceeded  as  regards  nudity  and  bad 
taste.  Although  strictly  adult  fare,  the  picture 
cannot  fail  to  be  a smash  success  in  key  city 
first  runs  and  the  art  spots.  It's  not  for  regular 
patrons  in  small  towns  and  neighborhoods. 
Skilfully  directed  by  Roger  Vadim  (noted  for 
his  Bardot  films)  who  updated  his  screenplay 
from  the  18th  Century  novel  by  Choderlos  De 
Laclos,  the  picture  also  has  the  strong  mar- 
quee draw  of  the  late  Gerard  Philipe  and 
Jeanne  Moreau  who  starred  in  "The  Lovers" 
and  "Frantic”  in  1960-61,  for  devotees  of 
foreign-language  imports.  Both  are  excellent, 
Philipe  handling  the  sexy  moments  with 
great  charm  and  delicacy  while  Miss  Moreau, 
as  the  cold,  vindictive  and  unfeeling  wife,  is 
reminiscent  of  Bette  Davis,  especially  in  her 
mannerisms.  Annette  Vadim  (who  followed 
Bardot  as  the  director's  wife)  and  Jeanne 
Valerie,  add  pulchritude  as  the  husband's 
two  bedroom  conquests  and  Simone  Renant 
also  contributes  a fine  acting  job.  In  the  story, 
which  is  slow  in  developing,  Philipe  and  Miss 
Moreau  play  a married  couple  who  have  a 
mutual  pact  of  sexual  freedom  and  frankness 
in  discussing  these  affairs.  Philipe  agrees  to 
seduce  Jeanne  Valerie  to  leave  the  latter's 
fiance  free  for  his  wife's  amusement.  But, 
instead,  he  falls  sincerely  in  love  with  Annette 
Vadim,  a happily  married  girl.  For  the  first 
time,  Miss  Moreau  objects  and,  to  spite  her 
husband,  she  seduces  Miss  Valerie's  student- 
lover.  This  results  in  a tragic  end  for  Philipe 
and  disfigurement  by  fire  for  his  wife  in  a 
startling  finale  which  makes  both  pay  for 
their  sins.  There  is  a disconcertingly  modern 
jazz  score  by  Thelonius  Monk  and  Jack 
Murray. 

Gerard  Philipe,  Jeanne  Moreau,  Annette  Vad- 
im, Jean-Louis  Trintignant,  Jeanne  Valerie. 


'Day  the  Earth  Caught  Fire' 
Acquired  by  Universal 

NEW  YORK — Western  Hemisphere  dis- 
tribution rights  to  ‘‘The  Day  the  Earth 
Caught  Fire”  have  been  acquired  by  Uni- 
versal Pictures.  The  theme  deals  with  the 
effects  of  a massive  thermonuclear  ex- 
plosion which  dislodges  the  earth  from  its 
axis  and  sends  it  spinning  toward  the  sun. 

Universal  is  planning  a major  release  in 
the  late  spring  with  an  extensive  promotion 
campaign. 


Parents  Honors  'Flower' 

NEW  YORK — ‘‘Flower  Drum  Song,”  pro- 
duced by  Ross  Hunter  for  Universal-Inter- 
national, has  been  awarded  the  Family 
Medal  for  January  by  Parents  Magazine. 
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Opinions  on  Current  Productions 


'Ieature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® VistaVision;  (§)  Superscope;  ® Ponovision;  ® Regolscope;  (T,  Technirama.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Singer  Not  the  Song  F eDramae 

Warner  Bros.  (152)  129  Minutes  Rel.  Jan.  '62 

A powerful  drama  of  the  conflict  between  a bandit  leader 
W and  a Catholic  priest  in  a remole  village  in  Mexico,  mag-  1“  1 < 

nificently  filmed  in  CinemaScope  and  Technicolor,  this  Rank  gg.  S 
film  is  better  suited  to  art  houses  and  class  spots  although 
Dirk  Bogarde  and  John  Mills,  two  of  Britain's  top  male  stars, 
have  good  marquee  draw  generally.  Despite  excessive  (over 
two  hours)  length,  the  screenplay  by  Nigel  Balchin,  based  on 
the  novel  by  Audrey  Erskine  Lindop,  is  a fascinating  study 
of  a guilt-ridden  relationship  between  the  two  men  with  the 
role  of  the  girl  who  becomes  involved  with  both  men  less 
interesting  and  distinctly  secondary.  Roy  Baker,  who  pro- 
duced as  well  as  directed,  gets  superb  performances  from 
Bcgarde,  as  the  handsome,  atheistic  bandit,  and  Mills,  as  the 
valiant  priest  who  tries  to  convert  the  bandit.  Baker  is  less 
successful  in  making  the  character  of  the  girl,  played  by  the 
lovely  French  actress  Mylene  Demongeot,  believable,  espe 
cially  as  regards  her  unrequited  passion  for  the  priest. 

There  is  nothing  offensive  to  religious-minded  patrons  in  the 
film.  Laurence  Naismith  and  John  Bentley  contribute  strong 
portrayals,  both  in  Mexican  roles.  Filmed  in  Spain,  the 
photography  of  Otto  Heller,  with  its  sun-baked  streets  and 
churches  and  colorful  costumes,  is  among  the  year's  finest. 

Dirk  Bcgr:rde,  John  Mills,  Mylene  Demongeot,  Laurence 
Naismith,  Leslie  French,  John  Bentley,  Eric  Pohlmann. 

The  Long  and  the  Short  and  the  Tall  A ^ War  D ama 

Continental  102  Minutes  Rel.  Dec.  '61 

Some  of  the  best-functioning  talent  in  the  international 
.eet,  screen  community  — most  notably  producer  Michael  Balcon, 
, r scripter  Wolf  Mankowitz  and  principal  players  Laurence  Har- 
vey, Richard  Todd  and  newcomer  Richard  Harris  (soon  to 
be  seen  in  MGM's  “Mutiny  on  the  Bounty")  — have  combined 
to  serve  up  some  dramatic  and  compelling  entertainment, 
focu  ed  poignantly  on  a remote  segment  of  World  War  II's 
bitterly  fought  Far  Eastern  ground  campaign.  It's  an  adult 
story,  primarily,  and  conveys  the  essentials  of  men  cut  off 
f-om  normal  civilian  pursuits.  While  the  ending  is  inevitably 
sad,  the  overall  effect  is  one  of  dramatic  urgency  as  a British 
patrol  comes  upon  a lone  Japanese,  takes  him  prisoner, 
eventually  meets  its  doom  in  the  aftermath  of  a quarrel 
amongst  its  own  members.  Harvey  is  in  his  element  here,  his 
truculence  clashing  forcefully  with  military  discipline  stickler 
Richard  Todd.  Leslie  Norman's  direction  is  firm,  gratifyingly 
free  of  irrelevant  frills  that  can  too  often  mar  even  the  best- 
intentioned  war  melodrama.  The  all-male  cast  will  probably 
lure  the  distaff  side  and  the  action,  fans  should  be  more  than 
satisfied  with  what  these  Britons  have  put  on  film.  The  pro- 
duction is  from  the  studios  of  Associated  British  Picture  Cor- 
poration Ltd. 

Laurence  Harvey,  Richard  Todd,  Richard  Harris,  David 
McCallum,  Ronald  Fraser,  John  Meillon. 

Desert  Patrol  F War  Drama 

Univ.-Int'l  ( ) 78  Minutes  Rel.  March  '62 

The  British  filmmakers  have  long  excelled  in  the  produc- 
tion of  intensely  realistic  dramas  dealing  with  various 
phases  of  World  War  II  and  this  Robert  S.  Baker-Monty  Ber- 
man picture  for  the  Rank  Organization  is  another  good  one 
— although  of  the  programmer  variety.  Originally  released  in 
Britain  in  1958  as  "Sea  of  Sand,1'  this  now  can  boast  three 
players  who  are  becoming  increasingly  familiar  to  U.S. 
patrons — John  Gregson,  best  remembered  from  "Genevieve/' 
Richard  Attenborough,  whose  latest  were  "The  Angry 
-**-  Silence"  and  league  of  Gentlemen,"  and  Michael  Craig, 

ois/^)  vvho  scored  in  "Sapphire"  and  "Upstairs  and  Downstairs"  in  ^ \ 
1959-60.  Although  somewhat  grim,  it  will  make  a strong  sup-  ma'  | 
porting  dualer,  especially  where  action  fare  is  favored.  As 
directed  by  Guy  Green,  the  film  takes  a while  to  establish 
the  various  characters  in  the  all-male  cast  (it  was  cut  from 
the  original  97  minutes  running  time  in  England)  but  interest 
builds  steadily  right  up  to  the  harrowing  climax  as  seven 
men  trek  across  the  North  African  desert  pursued  by  enemy 
planes  and  a German  scout  car.  Gregson  and  Craig  are 
particularly  fine,  but  it  is  Percy  Herbert,  as  a valiant 
wounded  trooper,  who  makes  a memorable  impression.  There 
are  few  lighter  moments  to  relieve  the  tension. 

Richard  Attenborough,  John  Gregson,  Michael  Craig,  Vin- 
cent Ball,  Dermot  Walsh,  Percy  Herbert,  Andrew  Faulds. 

Lost  Battalion  F Si  "*  0,'"• 

American  Int'l  (611)  83  Minutes  Rel.  Dec.  '61 

A grim  semidocumentary  feature  dealing  with  guerilla 
fighters  in  the  Philippines  during  World  War  II,  this  will 
satisfy  action-minded  male  patrons  and  serve  as  a support- 
ing dualer  even  if  it  is  a bit  long  for  that  purpose.  Produced 
and  directed  by  Eddie  Romero,  who  also  wrote  the  screenplay 
with  Cesar  Amigo,  this  was  entirely  filmed  in  Philippine 
location  with  several  native  actors  in  the  leads.  Leopold 
Salcedo,  who  plays  the  guerilla  leader,  is  convincing  in  a 
semi-romantic  role,  far  more  so  than  Diane  Jergens,  a doll- 
J'  faced  Hollywood  actress  who  speaks  in  babyish  tones  and 

1 is  unable  to  make  her  American  refugee  part  at  all  believ- 

able. As  neither  name  has  any  marquee  value,  the  title  is 
the  sole  selling  angle.  The  other  Filipino  players  and  two 
other  Americans,  Joe  Dennis  and  Bruce  Baxter  are  adequate. 
Many  actual  newsreel  shots  of  World  War  II  action  in  this 
territory  are  neatly  integrated  into  the  filmed  black-and-white 
footage.  A.  B.  Tecson  was  the  production  coordinator  and 
Felpe  Sacdalian,  P.S.C.,  was  the  cameraman.  American 
International  is  teaming  this  with  the  foreign-made  Cinema- 
Scope-color  picture,  "Guns  of  the  Black  Witch." 

Leopold  Salcedo,  Diane  Jergens,  Johnny  Monteiro,  Joe 

Dennis,  Jennings  Sturgeon,  Renato  Robles,  Bruce  Baxter. 

A Midsummer  Night’s  Dream  F 

<§>  © 

Showcorporation  74  Minutes  Rel.  Dec.  '61 

Shakespeare's  dream  fantasy  has  been  a play,  a ballet  and 
a film,  last  made  by  Max  Reinhardt  for  Warner  Bros,  with 
James  Cagney,  Olivia  de  Havilland  and  Mickey  Rooney  (a 
prestige  film  but  not  a boxoffice  success).  Now  it  has  been 
enchantingly  filmed  by  Jri  Trnka,  the  Polish  creator  who  also 
used  animated  puppets  for  "The  Emperor's  Nightingale"  in 
1951.  An  ideal  attraction  for  special  matinees,  the  Cinema- 
Scope-Eastman  Color  film  will  delight  the  youngsters  Who 
will  watch  the  fairies,  sprites  and  forest  animals  without  pay- 
ing much  attention  to  Shakespeare's  poetry,  beautifully 
spoken  by  Richard  Burton,  as  the  story-teller,  and  Barbara 
Jefford,  Alec  McCowen  and  other  members  of  London's  Old 
Vic  company.  Burton,  star  of  Broadway's  "Camelot"  and  the 
forthcoming  "Cleopatra"  film,  will  be  a draw  for  students 
and  Shakespeare  devotees,  who  may  be  somewhat  annoyed 
by  the  immobility  of  the  puppets'  faces,  even  though  the 
figures  move  their  fingers,  feet  and  bodies  in  remarkably 
life-like  fashion.  Generally  conceded  to  be  one  of  the  Bard's 
, lesser  and  more  confusing  tales,  the  picture  must  be  followed 

J attentively  to  keep  track  of  the  various  characters,  which  in-  \ 

elude  ordinary  humans,  play-actors  and  members  of  the  ) 

fairy  kingdom.  — 

Jra  Trnka's  animated  puppets  with  the  voices  of  Richard  Bur- 
ton, Barbara  Jefford  and  members  of  the  Old  Vic  Company. 

Guns  ol  the  Black  WitchF  ££!;  4,|” 

American  Int'l  (610)  81  Minutes  Rel.  Dec.  '61 

The  term  "swashbuckling"  has  become  a cliche  in  de- 
scribing pirate  films,  but  hardly  any  other  word  would  fit 
this  English-dubbed  Italian  import.  Here  are  sea  battles, 
sword  play,  raids  and  all  the  ingredients  that  go  into  the 
tales  of  buccaneers.  The  building  of  replicas  of  17th  Century 
ships  must  have  been  a costly  part  ol  the  budget,  but  it  was 
rewarded  by  the  realistic  clashes.  The  cameras  have  caught 
some  beautiful  color  photography  and  the  scenic  back- 
grounds are  impressive.  The  story,  however,  does  not  quite 
measure  up  to  the  high  production  values,  although  it  is  cer- 
tain that  younger  audiences,  and  action-minded  adults,  will 
not  be  disappointed.  Don  Megowan,  the  male  star,  is  the  only 
American.  He  has  been  surrounded  with  two  Italian 
beauties,  Silvana  Pampanini  and  Emma  Danieli,  who  supply 
the  love  interests.  The  story  deals  with  a Caribbean  island 
group  which  refuses  to  pay  homage  to  Spain  and,  as  buc- 
caneers, continually  attack  the  Spanish  ships.  A romance 
M develops  between  the  pirate  leader  and  the  daughter  of  the 

W Spanish  governor  which  leads  to  a number  of  exciting  events. 

Don  Megowan,  Silvana  Pampanini,  Emma  Danieli,  Livio 

Lorenson,  Germano  Longo,  Loris  Gizzi,  Phillippe  Hersent. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  fof lowing  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  stan  dard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "The  Long  and  the  Short  and  the  Tall"  (Cont'l) 

A seven-man  British  patrol  consisting  of  three  noncommis- 
sioned officers  and  four  privates  is  nosing  deep  into  Japanese 
territory  to  test  a new  form  of  warfare  involving  use  of  sound 
decoys  to  mislead  the  enemy  in  their  search  for  Allied  posi-  • 950 
lions  Sgt  Richard  Todd,  stickler  for  military  lore,  newly  *ish 
demoted  for  losing  a patrol,  heads  the  group;  second-in- 
command  is  Cpl  Richard  Harris,  openly  scornful  of  Todd.  A 
Japanese  scout  stumbles  on  their  hideout  and  is  captured. 

Todd  decides  to  take  the  scout,  Kenji  Takaki,  back  to  base 
for  questioning  and  reluctantly  agrees  that  the  prisoner  must 
be  killed.  Harvey  attempts  to  prevent  the  killing,  struggles 
bodily  with  his  two  superiors.  The  noise  of  the  shots  seals 
the  patrol's  late;  all  except  Harris  are  killed  and  Pvt.  David 
McCallum  is  captured.  Now  the  positions  are  reversed.  The 
Japanese  find  Takaki's  water  bottle  on  Harris,  and  threaten 
him.  Another  vicious  circle  of  misunderstanding  begins. 

EXPLOrTIPS: 

Get  out  your  file  stills  of  Laurence  Harvey  for  lobby  blow- 
ups, stressing  his  "Expresso  Bongo,"  "Room  at  the  Top"  and 
Butterfield  8"  delineations  in  newspaper  publicity.  Invite 
veterans  of  ground  fighting  in  China-Burma-India  to  a special 
screening. 

CATCHLINES: 

Hollywood's  Hottest  New  Star  in  a Totally  Different  Role! 

. . . Raw  Emotions  Bared! 


THE  STORY:  "Lost  Battalion"  (AIP) 

When  the  Philippines  were  over-ruin  by  the  Japanese  dur- 
ing World  War  II,  Leopold  Salcedo,  Filipino  guerilla  leader, 
forms  a unit  with  an  American  major,  Joe  Dennis,  to  round 
up  a group  of  American  refugees  stranded  there  and  convoy 
them  to  the  coast  where  a submarine  is  to  pick  them  up. 

During  the  trip  through  the  jungle,  Diane  Jergens,  an  Ameri- 
can girl,  falls  in  love  with  Salcedo  as  he  displays  great 
bravery  when  the  group  encounters  the  enemy.  Later,  Diane 
is  kidnapped  by  a Filipino  bandit  group  led  by  Johnny 
Monteiro.  Salcedo  manages  to  rescue  her  although  he  is 
seriously  wounded  during  the  break.  They  are  saved  from 
death  by  a friendly  tribe  of  pygmies.  Monteiro  reappears  and 
a showdown  fight  ensues  with  Salcedo.  The  bandit  leader  is  jac 
killed  and  Salcedo  is  fatally  bitten  by  a cobra.  He  is  left  480. 
behind  to  die  when  Diane  and  the  others  are  rescued  by  the 
American  submarine. 

EXPLOITIPS: 

The  title,  which  suggests  battle  action,  is  the  main  selling 
angle,  especially  as  the  Filipino  actors  and  the  American 
Diane  Jergens  lack  marquee  value.  However,  use  photos  of 
the  blond  Miss  Jergens  to  play  up  the  slight  romantic  angle 
for  women  patrons. 

CATCHLINES: 

200  Men  and  One  Girl  Trapped  in  a Ring  of  Steel  ...  A 
Jungle  War  Adventure  Film  Actually  Made  on  Philippine 
Islands  Locations. 


THE  STORY:  "The  Singer  Not  the  Song"  (WB) 

John  Mills,  a Catholic  priest,  arrives  in  a small  Mexican 
town  to  take  over  for  a predecessor  who  has  bowed  to  the  will 
of  Dirk  Bogarde,  a bandit  who  has  the  townsfolk  intimidated. 
Bogarde,  an  atheist,  makes  two  attempts  to  kill  Mills  but, 
-ira)-  when  an  old  henchman  tries  to  take  the  priest's  life,  it  is 
Bogarde  who  saves  him.  As  the  townspeople  start  to  rally 
around  Mills  against  Bogarde,  the  latter  asks  him  for  shelter. 
He  wants  to  know  if  it  is  the  song — the  religion — or  the 
singer — the  priest — that  is  gradually  reforming  him.  Mylene 
Demongeot,  a girl  who  his  been  helping  Mills  in  his  dis- 
pensary, confesses  to  Bogarde  that  she  is  in  love  with  the 
priest.  Mills,  of  course,  tells  Mylene  he  can  never  return  her 
love  and  he  plots  with  Bogarde  to  rescue  her  from  a loveless 
marriage  arranged  by  her  family.  Bogarde  tricks  the  priest 
and  the  latter  is  forced  to  denounce  him  to  the  townspeople. 
As  Bogarde  is  being  led  to  prison,  he  escapes,  is  shot  and 
Mills,  in  running  to  his  side,  is  also  shot.  The  two  died  side 
by  side. 

EXPLOITIPS: 

To  remove  all  doubt  from  patrons  that  this  is  a musical, 
play  up  Bogarde  in  his  leather  bandit  outfit  and  Mills  in  his 
priest's  cassock  but  use  stills  or  blowups  of  lovely  Mylene 
Demongeot. 

CATCHLINES: 

The  Drama  of  the  Conflict  Between  Two  Strong  Men — One 
a Bandit,  the  Other  a Man  of  God. 


THE  STORY:  "Desert  Patrol"  (U-I) 

Just  before  Alamein  in  World  War  II,  John  Gregson,  an  ex- 
pert on  mines,  is  sent  to  a desert  group,  where  he  is  dis- 
turbed by  the  casual  conduct  of  Michael  Craig,  the  captain. 
With  15  men  in  five  trucks,  a patrol  is  sent  out  on  a 400-mile 
journey  to  raid  Amara,  one  of  Rommel's  petrol  dumps.  En 
route,  the  patrol  encounters  German  military  traffic  but  Greg- 
son bluffs  the  enemy  by  speaking  German  and  he  and  Craig 
develop  more  camaraderie.  They  lose  one  man  and  Percy 
Herbert,  a trooper,  is  seriously  wounded.  After  another  en- 
counter with  the  enemy,  only  two  trucks  and  seven  men  are 
left.  Then,  only  40  miles  from  base,  they  find  their  petrol  and 
water  reserve  have  drained  away.  The  dying  Herbert  is  left 
ncksor  behind  with  a machine  to  gun  down  approaching  Germans. 
When  they  spot  a German  scout  car,  Gregson,  single-handed, 
attacks  and  is  killed,  leaving  Craig  and  five  others  to  be 
picked  up  by  a British  patrol  before  the  battle  of  Alamein 
starts. 

EXPLOITIPS: 

Remind  patrons  of  the  past  British  successes  of  John  Greg- 
son, Richard  Attenborough  and  Michael  Craig. 

CATCHLINES: 

Seven  Men  Forced  to  Trek  Across  the  Enemy-Ridden  Desert 
to  Amara  . . . Three  of  Britain's  Finest  Actors,  John 

"Genevieve"  Gregson,  Richard  "Angry  Silence"  Atten- 
borough, and  Michael  "Sapphire"  Craig  in  Another  Stirring 
British  Film. 


( 


c 


THE  STORY:  "Guns  of  the  Black  Witch"  (AIP) 

When  an  island  settlement  is  massacred  by  the  Spanish, 
only  Don  Megowan  and  his  friend  Germano  Longo  escape  in 
a small  boat  and  are  picked  up  by  a pirate  ship  and  ac- 
cepted by  the  crew.  Twelve  years  later,  Megowan  has  be- 
come second  in  command.  He  is  determined  to  get  venge- 
ance on  the  governor  who,  he  thinks,  was  responsible  for 
the  murder  of  his  parents.  On  a two-man  secret  "casing"  of 
the  Spanish  bases,  Megowan  is  wounded  and  hides  in  a 
cave  where  he  is  discovered  by  Emma  Danieli,  the  governor's 
daughter.  She  helps  him  return  to  his  ship.  Meanwhile,  his 
pal,  Germano  Longo,  is  captured  by  the  Spaniards  and  turns 
traitor.  Megowan  attacks  a ship  carrying  Miss  Danieli  and 
her  father.  There  is  a terrific  battle.  Megowan  learns  that 
it  was  Livio  Lorenson,  the  governor's  aide,  who  had  ordered 
the  massacre,  and  in  a duel  the  latter  is  killed.  Megowan 
and  the  governor's  daughter  are  reunited. 

EXPLOITIPS: 

Arrange  for  a pirate  treasure  hunt  in  a tieup  with  a news- 
paper which  could  plant  clues  around  the  town.  Promote  a 
contest  among  the  kids  for  the  best  pirate  costume. 

CATCHLINES: 

Naked  Terror  on  the  High  Seas  . . . What  Was  the  Secret 
of  the  Black  Witch?  . . A Pirate's  Romance  With  the  Daugh- 
ter of  His  Mortal  Enemy  . . . See  the  Unconquerable  Bar- 
barians of  the  Sea  . . . Rebels  Sail  a Course  of  Terrible 
Vengeance. 


THE  STORY:  "A  Midsummer  Night's  Dream"  (Showcorp) 

In  Athens,  Hermia  loves  the  poet  Lysander,  but  has  been 
promised  by  her  father  to  the  hot-headed  Demetrius.  Hermia 
and  Lysander  flee  to  the  nearby  wood  but  Helena,  who 
really  loves  Demetrius,  reports  this.  Also  in  the  woods  are  a 
group  of  actors  rehearsing  a play  and  the  fairy  monarchs,  the 
jealous  Oberon  who  is  courting  the  disdainful  Titania. 
Oberon,  with  the  assistance  of  the  bungling  Puck,  bewitches 
Titania  and  some  of  the  humans  and  turns  Bottom,  the 
weaver,  into  an  ass.  Titania,  awakening,  becomes  enamored 
of  Bottom,  and  Puck  tries  to  right  some  of  his  mistakes. 
Eventually,  all  of  the  lovers,  both  human  and  fairy,  are 
happily  paired. 

EXPLOITIPS: 

For  the  special  matinees,  as  given  in  several  neighborhood 
art  houses  during  the  Christmas  period,  stress  the  life-like 
puppets  to  attract  the  youngsters.  For  regular  engagements, 
play  up  Shakespeare,  Richard  Burton  and  the  members  of 
the  Old  Vic  Company,  to  interest  students  and  lovers  of 
classic  fare. 

CATCHLINES: 

:e.  E.  but  Shakespeare's  Classic  Tale  of  Star-Crossed  Lovers,  of  Elves, 

jn.,  t ijes. — Fairy  Kings  and  Queens — Now  on  the  Screen  . . . Richard 

nr"'  Burton  and  Members  of  London's  Old  Vic  Speak  Shakes- 
peare's Immortal  Lines  . . . Winner  of  the  Cannes  Festival 
Grand  Prix. 
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RATES:  20(2  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
* answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLfflRIDG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 


Drive-in  and  walk-in  theatre  managers 
wanted  in  Southern  California.  Exceptional 
employment  opportunities  with  a large  cir- 
cuit which  offers  pleasant  working  con- 
ditions and  liberal  medical,  hospitaliza- 
tion and  life  insurance  coverage,  plus  an 
excellent  retirement  plan.  Write  Jim  Barka, 
Pacific  Drive-In  Theatres  Corp.,  141  South 
Robertson  Boulevard,  Los  Angeles  48, 
California.  All  replies  will  be  treated  in 
strict  confidence. 


Continued  expansion  has  created  open- 
ings for  experienced  indoor  and  drive-in 
managers.  Top  salaries  and  libera!  bene- 
fits to  qualified  applicants.  Apply  in  con- 
fidence to  Personnel  Manager,  General 
Drive-In  Corporation,  480  Boylston  Street, 
Boston  16,  Massachusetts. 


Help  wanted,  manager.  Large  midwest 
city  theatre.  Overall  experience  required. 
Good  chance  for  advancement.  State 
qualifications.  Boxoffice,  9396. 


Manager  for  small  town  in  central  Cali- 
fornia. Better  than  average  employment 
opportunities  and  benefits.  State  experi- 
ence, references  and  expected  salary. 
Panero  Theatre  Company,  Inc.,  P.  O. 
Box  1058,  Delano,  California. 


POSITIONS  WANTED 

Lost  Lease  . . . Will  Travel.  Manager, 
operator,  experience  all  phases  of  theatre 
operation  and  maintenance.  Young,  ag- 
gressive and  bondable.  Boxoffice  9395. 


EQUIPMENT  WANTED 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jerodsky,  Paris,  Il- 
linois. 


TOP  PRICES  PAID  ...  For  X-L,  Century 
and  DeVry  projectors,  CinemaScope 
lenses,  etc.  What  have  you?  Star  Cinema 
Supply,  621  West  55th  Street,  New  York  19. 


Simplex  Powers,  lenses,  soundheads, 
rectifiers,  etc.  Describe  plus  price.  Richard 
DeToto,  550  South  Salina  St.,  Syracuse, 
N.  Y.  Also  safety  films. 


BUY!SELL!TRADE! 


FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 


Classified  Advertising 


Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


GENERAL  EQUIPMENT— USED 

Simplex  Four  Star  sound  system,  dual 
amplifier.  Excellent.  Out  of  3,000-seat  the- 
atre, $495.  Richard  DeToto,  550  South 
Salina  St.,  Syracuse,  N.  Y. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


In-Car  Electric  Heater  thermostatic 
switches  @ $1.20  each  for  50  lot,  sample, 
$1.00.  Large  copper  terminals  for  heater 
ground  wire,  $10.00  per  1,000.  Spade  type 
speaker  wire  terminals  crimp-ons,  $6.00 
per  1 ,000.  Heater  toggle  switches  rated 
15  amps  @ 65c.  Indicator  lights,  terminal 
barrier  strips,  meters  and  other  panel  ma- 
terial in  stock.  Listing  is  free.  Berns  Elec- 
tronic Sales,  80  Winder  St.,  Detroit  1, 
Mich. 


THEATRES  WANTED 

Wanted:  To  buy  or  lease  drive-in  the- 
atres, 500-car  capacity  or  larger.  Boxoffice 
| 9238. 


Wanted:  To  lease  or  buy  indoor  theatres, 
metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease  drive-in  the- 
atres in  Ohio,  500-car  capacity  or  larger. 
Cash  deal.  Boxoffice  9394. 


THEATRES  FOR  SALE 


West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  California. 


450-Car  Drive-In  for  sale  in  Central 
California.  Approximately  60  miles  south- 
west of  Fresno.  CinemaScope  lens  and 
screen.  Ideal  family  operation.  Owner  re- 
tiring. Write  make  offer.  CUTHBERT,  3024 
Woodlane  Drive,  Bakersfield,  California. 


Two  Idaho  Theatres.  Full  price,  includ- 
ing buildings,  $22,500.  Easy  terms.  Both  the- 
atres in  operation  and  doing  O.K.  Also  two 
more  in  adjacent  towns  that  could  be 
circuited  with  these,  for  $50,000,  on  terms. 
Theatre  Exchange,  5724  S.  E.  Monroe, 
Portland  22,  Oregon. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll  tick- 
ets. 100,000,  $37.95;  10,000,  $12.75;  2,000, 
$5.95.  Each  change  in  admission  price,  in- 
cluding change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept.  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


BUSINESS  OPPORTUNITIES 


For  Rent  or  Sale:  24  fully  equipped 
Brunswick  lanes,  well  established  oper- 
ating business,  choicest  location.  "La- 
Salle," 945  Granville  Street,  Vancouver, 
B.  C. 


SOMEONE'S  OPPORTUNITY!  Lost  city 
discovered.  Pre-revolutionary.  Over  100 
foundations,  streets,  market  place,  forts, 
etc.  Authenticated  by  Federal  Govern- 
ment. Should  draw  minimum  200,000  visit- 
ors annually  at  $1.00.  Consider  lease,  sale 
to  qualified  person  or  group.  Boxoffice 
9398. 


PERSONALS 

Gentlemen  would  like  to  correspond  with 
lady.  Boxoffice,  9397. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x2S",  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Theatre  Chairs,  International,  Bodiform, 
)ly wood.  Lone  Star  Seating,  Box  1734, 
)allas. 


BUSINESS  STIMULATORS 
Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENQ,  $4.50  per  M.  Premium 
Products,  346  Weet  44th  St.,  New  York 
36,  N.  Y. 


SOUND-PROJECTION  SERVICE 
MANUAL 


EXHIBITORS,  PROJECTIONISTS  — RE- 
PAIRMEN: You  need  this  Loose-Leaf  Main- 
tenance Manual  on  servicing  all  makes 
of  sound  and  projection  equipment.  The 
only  maintenance  text  book  now  available 
on  projection  and  sound.  Additional  serv- 
ice sheets  every  month  for  a year.  Trou- 
ble-shooting charts,  wiring  diagrams, 
schematics,  simplified  repairing  data  and 
a gold  mine  of  other  helpful  data,  all  lor 
only  $6.90,  with  a binder.  Without  loose- 
leaf  binder,  $4.95.  (Data  on  16,  35  and 
70mm  equipment.)  Written  by  practical 
engineer.  Cash  or  P.  O.  Order,  No  CODs. 
Order  Nowl  Wesley  Trout,  Engineer,  Box 
575,  Enid,  Oklahoma. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


THE  ODDS 

ARE 

*17,905  to  1 

You  //  get 
the  job  done 
through 
BOXOFFICE 

CLEARING 

HOUSE 

When  you  want  to 
HIRE  HELP  ...  GET  A JOB 
DONE  . . . SELL  . . . BUY  . . . 
EXCHANGE. 

*Net  paid  circulation  of 
BOXOFFICE  is  17,905 


Handy  Subscription  Order  Form 

CLIP  & MAIL  TODAY 

☆ 

BOXOFFICE: 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (13 
of  which  contain  The  MODERN  THEATRE  section). 

□ $3.00  FOR  1 YEAR  □ $5.00  FOR  2 YEARS  □ $7.00  FOR  3 YEARS 
□ Remittance  Enclosed  □ Send  Invoice 

THEATRE  

STREET  ADDRESS  


TOWN  STATE 

NAME  POSITION 
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THE  MIGHTIEST 


AMERICAN  INTERNATIONAL  PICTURES  presents 


GUNS  «f  the  BUCK  WITCH 

IN  COLORSCOPE 

ING 

DON  MEGOWAN  • EMMA  DANIELI  * SILVANA  PAM  PAN  INI*  produced  by  DOMENICO  PAOLEUA  - A FORTUNMO  MISIANO  production  for  ROMANA  FILM 
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AIP  Steps  Up 
Production  Plans 
for  1962 


The  imposing  modernistic  front  of  new  home  office  building  of  American  International  Pictures  on  Hollywood  s 
famed  Sunset  Boulevard  gives  evidence  of  the  growth  of  the  seven-year-old  company.  AIP  toppers  James  H. 
Nicholson  (inset  left)  and  Samuel  Z.  Arkoff  (right)  announced  the  company's  most  ambitious  release  program 
coincident  with  the  opening  of  the  building  which  houses  all  the  company  offices  under  one  roof. 
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Everywhere  in  the  world... 
because  its  onjttm  ! 


Today — people  everywhere  “go  to  the  movies” — 
to  laugh  and  cry  together ...  to  “get  out  of  the 
house,”  away  from  it  all,  into  a world  of  illusion 
and  make-believe,  a world  in  which  they’re  loved 
and  beloved — conquerors,  swashbucklers — anything, 
everything  their  hearts  desire. 

No  wonder  so  much  time,  money,  and  materials  is 
spent  in  making  motion  pictures  more  effective. 

Nor  is  it  any  wonder  that  this  investment  is  so 
rewarding,  or  that  the  Eastman  Technical  Service  is 
constantly  engaged  in  helping  the  industry  solve  its 
questions  of  production,  processing  and  projection. 

Branches  at  strategic  centers.  Inquiries  invited. 

Motion  Picture  Film  Department 

EASTMAN  KODAK  COMPANY,  Rochester  4,  N.Y. 

East  Coast  Division  Midwest  Division 

342  Madison  Avenue  1 30  East  Randolph  Drive 

New  York  17,  N.Y.  Chicago  1,  III. 


West  Coast  Division 
6706  Santa  Monica  Blvd. 
Hollywood  38,  Calif. 

For  the  purchase  of  film, 

W.  J.  German,  Inc. 

Agents  for  the  sale  and  distribution 
of  Eastman  Professional  Motion 
Picture  Films,  Fort  Lee,  N.J., 
Chicago,  III.,  Hollywood,  Calif. 


PROFIT  WITH  THE  Splendor 
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NIGHTS  IN  PARIS. ..ROME. ..THE  RIVIERA! 


Stay  very 
close  to 
me  darling, 
because 
without  you 
I’m 
not 
alive. 


Jennifer 

ones 
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6 RECORDINGS  OF  TITLE  TUNE! 

Vic  Damone,  Gogi  Grant,  Tony  Bennett,  Earl 
Grant,  George  Greeley,  Clebanoff  Strings 

LUSH  SOUNDTRACK  ALBUM 

20th-Fox  Records 


CO-STAWRING 

CESARE  DANOVA  • JILL  ST.  JOHN  • PAUL  LUKAS 

PRODUCED  BY  DIRECTED  BY  SCREENPLAY  BY 

HENRY  T.  WEINSTEIN  • HENRY  KING  • IVAN  MOFFAT 

CINEMASCOPE  • COLOR  by  DE  LUXE 
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PIERRE  BALMAIN  FASHIONS 
ON  NATIONAL  TOUR! 

BANTAM  PAPERBACK  VERSION 

of  F.  Scott  Fitzgerald  masterpiece! 

EXTENSIVE  NATIONAL  PUBLICITY 

for  N.Y.  World  Premiere  (TV,  Radio, 

Newsreel,  Press) 

ED  SULLIVAN  TV  SHOW  features 

week-after-week  plugs  over  CBS-TV  Network! 


TV,  THEATRICAL  TRAILERS  $Parkie 


with  exquisite  European  backgrounds! 


RADIO  SPOTS 

best-selling  Title  Tune! 
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OVER  the  past  several  years,  almost  every 
survey  made  to  determine  from  which 
age  bracket  motion  picture  theatres  derived  the 
greater  part  of  their  patronage  showed  it  to  be 
the  12-24  age  group.  Yet,  while  much  lip-service 
has  been  given  to  the  importance  of  catering  to 
these  young  people,  increased  attention  has  been 
given  to  the  making  of  pictures  for  adult  audi- 
ences, with  an  overdoing  of  low-key,  downbeat 
subject  matter.  What  effect  this  has  had  or  can 
have  on  the  younger  patrons  may  be  gleaned 
from  some  data  that  has  been  brought  to  our 
attention. 

Dating  couples  are  steady  patrons  of  motion 
pictures,  as  exhibitors  well  know.  Yet  a recent 
personal  survey  among  college  and  high  school 
students  shows  that  many  of  them  are  dis- 
contented with  the  type  of  entertainment  offered 
them  on  their  theatre  dates.  Questioning  brought 
out  the  following  comments: 

“Why  don’t  they  have  more  romances  and  musicals? 
Who  wants  to  take  his  best  girl  to  see  people  suffer  to 
the  bitter  end?”  (Young  man’s  viewpoint). 

“No,  sordid  pictures  don’t  shock  me  though  they’re 
a little  embarrassing  if  I’m  with  a boy  I don’t  know 
very  well.  They  just  don’t  entertain  me — I guess 
you’d  say  they  bore  me.  I’m  getting  tired  of  all  that 
psychopathic  stuff.”  (Young  girl’s  viewpoint). 

“Seems  to  us  the  movie-makers  are  in  a rut.  They 
don’t  have  much  variety  in  what  they’re  showing  lots 
of  the  time.  They’ve  made  some  wonderful  pictures 
recently  but  we’d  like  to  see  more  comedies — and  some 
love  stories  about  young  people,  that  have  happy  end- 
ings. We’re  a little  tired  of  these  middle-aged  affairs, 
too.  Honestly,  the  way  they  carry  on,  why  do  they  call 
our  generation  delinquent?”  (Group  opinion). 

All  of  which  should  be  taken  to  heart  by  every 
branch  of  the  industry.  When  dating  couples 
make  up  such  a large  segment  of  the  motion 
picture  patronage,  wouldn’t  it  be  a good  idea  to 
consider  their  tastes  before  making  product? 

Exhibitors  have  complained  that,  particularly 
on  Friday  nights,  the  young  people  practically 
take  over  their  theatres  and  often  make  it  hard 
for  other  customers  to  enjoy  the  show.  Instead 
of  paying  attention  to  what  is  on  the  screen,  they 
talk  back  and  forth  to  each  other  and  make  gen- 
eral nuisances  of  themselves.  Why? 

Wouldn’t  it  be  wise  to  check  what  is  playing 
and  honestly  evaluate  its  interest  for  those 
young  people?  Does  it  have  any  entertainment 
value  for  them?  And  if  not,  who  is  to  blame  for 
showing  it  on  that  particular  night? 

Certainly,  motion  pictures  have  been  suffering 
from  growing-up  pains  lately  and  have  gone 
from  one  extreme  to  the  other  in  some  in- 
stances. It  may  be  that  for  a while  certain 
young  people  got  a kick  out  of  going  to  see  pic- 
tures classified  as  “adult.”  But  they  are  not 
naturally  introspective  nor  are  they  generally 
inclined  to  be  morbid. 

In  fact,  in  spite  of  what  some  people  say, 


young  people  have  always  been  idealists  and 
when  they  go  out  on  dates  with  stardust  in  their 
eyes,  they  still  like  romance  better  than  raw  sex 
- — the  two  are  not  synonymous.  They  still  like 
heroes  they  can  admire  and  heroines  they  can 
respect.  Anything  else  sells  them  and  their 
generation  short. 

So  let’s  have  a few  more  pictures  geared  to 
the  couples  who  go  to  the  theatre  by  choice  on 
their  dates  and  come  out  feeling  at  least  as  happy 
as  they  went  in,  not  depressed  by  the  social  and 
political  problems  of  the  world. 

★ ★ 

AlP's  Fine  Record 

No  finer  tribute  could  be  paid  to  a producing- 
distributing  company  than  to  have  its  customers 
say  that  its  product  and  service  have  been 
profitable  to  them — and  indispensable  to  their 
needs.  Such  is  the  case  in  the  instance  of 
American  International  Pictures.  Leading  ex- 
hibitors, writing  to  congratulate  the  heads  of 
this  progressive  young  company  on  its  Seventh 
Anniversary  observance,  have  given  expression 
to  such  phrases  as  “an  inspiration  to  the  entire 
industry”  . . . “performed  a great  service  to 
all  of  the  exhibitors  on  a worldwide  basis”  . . . 
“have  become  an  important  source  of  supply  for 
our  theatres”  . . . “made  a most  sizable  con- 
tribution to  the  product  voids  with  many  profit- 
able pictures”  and  other  equally  complimentary 
remarks. 

So  the  Messrs.  Nicholson,  Arkoff,  Blender 
and  company  can  well  take  pride  in  what  they 
have  accomplished  since  their  very  small  begin- 
ning seven  years  ago.  It  seems  that  they  came 
along  with  the  “right  idea  at  just  the  right  time” 
and  that  they  knew  what  to  do  with  it  and  how 
to  do  it.  In  fact,  it  is  that  “how” — both  in  the 
product  offered  and  in  the  merchandising  ideas 
developed  for  it — that  provided  exhibitors  with 
the  means  for  profitable  bookings. 

As  will  be  noted  from  articles  elsewhere  in 
this  issue,  AIP  is  not  resting  on  its  oars,  but  is 
continuing  its  path  of  progress  by  further  up- 
grading its  product  output,  seeking  to  increase 
its  grossing  potential  by  putting  more  “wool  into 
the  cloth.”  Good  merchandise  and  good  mer- 
chandising are  recognized  by  AIP’s  heads  as  an 
unbeatable  combination. 

We  add  our  congratulations  to  Jim,  Sam  and 
Leon,  with  a nod  to  Milton  Moritz  for  his  direc- 
tion of  AIP’s  promotional  work,  and  wish  them 
many  more  years  of  continuing  progress. 


CHANCES  OF  REVISING  DECREES 
REMOTE,  SAYS  TOA'S  COUNSEL 


PCA  Seals  Issued  to  254  in  1961; 
43  Above  I960,  Highest  in  3 Years 


Levy  Bases  His  Opinion 
On  Efforts  Made  in 
Meat-Packing  Case 

NEW  YORK — On  the  basis  of  antitrust 
litigation  involved  in  the  case  of  United 
States  vs.  Swift  & Co.,  Armour  & Co.,  et  al, 
the  chances  of  revising  or  vacating  the 
consent  decrees  in  the  government’s  suit 
against  the  motion  picture  distributors  are 
remote,  according  to  Herman  M.  Levy, 
general  counsel  of  Theatre  Owners  of 
America. 

SUIT  WAS  STARTED  IN  1920 

The  Swift-Armour  case  was  started  by 
the  government  in  1920  and,  through  the 
years,  efforts  to  get  the  decrees  changed  or 
eliminated  by  the  defendants  have  been 
futile.  For  that  reason,  Levy  said  that 
while  that  suit  was  not  a motion  picture 
case,  it  deserved  analysis  and  study  by  all 
segments  of  the  film  industry  which,  from 
time  to  time,  had  commented  on  revising  or 
vacating  the  decrees  in  U.S.  vs.  Paramount 
through  court  action. 

In  the  Swift  case,  the  antitrust  suit  was 
against  the  “big  five”  of  the  meat-packing 
industry,  the  government  charging  the  de- 
fendants with  dominating  the  purchase  of 
livestock  and  other  factors  in  that  busi- 
ness. Under  the  decrees,  the  defendants 
were  prohibited  from  extending  their  busi- 
ness activities,  principally  in  the  grocery 
field  and  retail  marketing,  and  were  en- 
joined from  operating  supermarkets.  They 
were  foreclosed  from  vertical  integration, 
just  as  the  divorcement  decree  in  the 
Paramount  case  prohibited  five  distributors 
from  showing  their  own  pictures  in  their 
own  theatres. 

Levy  pointed  out  that  antitrust  au- 
thorities had  stated  that  ten  years  was 
sufficient  time  to  judge  the  efficacy  of 
antitrust  decree;  that  is  to  say,  whether 
they  eliminated  the  restraints,  conspiracies 
and  monopolies  sought  to  be  remedied. 
Ten  years  have  elapsed  since  the  entry  of 
all  of  the  decrees  in  the  Paramount  case 
and.  Levy  said,  it  was  not  surprising  that 
there  had  been  thinking  about  revisions. 

BOON  TO  DISTRIBUTION 

Levy  said  that  those  most  vocal  had 
been  the  exhibitors  and  that  the  distri- 
butors had  been  discreetly  silent,  for  good 
reason.  The  decrees,  he  declared,  were  a 
great  boon  to  distribution  because  it  was 
able  to  use  the  decrees  as  a means  of 
fostering  competitive  bidding.  In  addition, 
Levy  said,  in  part  at  least,  the  decrees  in- 
sulated distribution  against  competition  in 
that  field  by  enjoining  the  former  affiliated 
circuits  from  engaging  in  distribution. 
Thus,  he  continued,  the  decrees  had 
helped  to  contribute  to  the  film  shortage 
and  had  given  the  distributors  the  oppor- 
tunity to  take  full  advantage  of  the  product 
famine  by  competitive  bidding. 

Many  in  exhibition,  Levy  said,  believed 
that  the  decrees  left  much  to  be  desired 
and  that  they  had  not  been  sufficiently 
enforced.  Others  were  of  the  opinion  that 


HOLLYWOOD — In  a report  by  Produc- 
tion Code  Administration  administrator 
Geoffrey  Shurlock  to  Eric  Johnston,  presi- 
dent of  the  Motion  Picture  Ass’n  of 
America,  it  was  disclosed  that  certificates 
of  approval  were  issued  to  254  feature  films 
during  1961,  the  highest  figure  since  1958. 

The  total  was  a sharp  rebound  from  the 
1960  figure  of  211,  a year  in  which  two  ma- 
jor studio  strikes  halted  film  production 
for  several  weeks,  and  a marked  increase 


the  decrees  should  be  revised.  For  example, 
many  exhibitors  believe  that  exclusive 
hard-ticket  engagements,  accompanied  by 
extended  runs,  violate  the  injunctions 
against  unreasonable  clearances  as  to  time 
and  area.  Some  believe  that  the  injunc- 
tions against  former  affiliates  entering  the 
distribution  business  should  be  eliminated. 
Levy  said  others  believed  that  the  device  of 
licensing  pictures  “when,  as  and  if  avail- 
able,” rather  than  under  the  old  system 
of  specific  clearances  set  out  in  the  licens- 
ing agreement,  was  a means  of  imposing 
unreasonable  clearances.  And  still  others, 
he  said,  felt  that  a return  to  a form  of 
block  booking  would  result  both  in  more 
product  and  make  it  easier  for  theatres  to 
operate  by  giving  them  a backlog  of 
product. 

In  the  Paramount  case,  the  court  specif- 
ically reserved  jurisdiction  to  make 
changes  in  the  decrees.  Levy  said  there  was 
no  question,  therefore,  that  the  court  had 
the  power  to  reexamine  the  decrees  in  the 
light  of  present  conditions  in  the  industry 
and,  if  it  should  find  them  necessary  and 
proper,  to  order  changes. 

In  order  to  be  heard  on  the  subject  of 
revision,  however.  Levy  said  the  matter 
must  be  brought  to  the  court’s  attention 
by  action  and  only  by  a party  in  the  case. 
Exhibition  was  not  a party  to  the  Para- 
mount suit,  although  granted  amicus 
curiae  status  for  limited  purposes.  An 
amicus  curiae  does  not  have  the  privilege 
of  initiating  court  actions  along  the  lines 
indicated.  Only  the  government,  a distri- 
butor defendant  or  a former  affiliate  could 


over  1959  when  223  features  received  seals. 

Of  the  112  films  made  abroad  in  1961, 
the  report  said  that  58  were  made  by 
American  companies  and  the  remaining  54 
by  foreign  producers. 

The  number  of  feature  scripts  submitted 
to  the  PCA  reached  242  in  1961,  as  com- 
pared to  222  in  1960  and  254  in  1959. 

Following  is  a breakdown  of  last  year’s 
total  figure  together  with  the  comparable 
figures  for  1959  and  1960: 

1961  1960  1959 


bring  a motion  to  revise  or  vacate  the 
decrees. 

Moves  to  revise  or  vacate  the  meat- 
packing case  have  been  rejected.  On  the 
basis  of  those  decisions,  Levy  said,  the  odds 
would  be  against  success  in  the  Paramount 
case. 

In  1930,  both  Swift  and  Armour  peti- 
tioned for  revision  of  their  deci’ees  on  the 
grounds  that  the  decrees  had  become  un- 
just in  view  of  radical  and  revolutionary 
changes  in  the  business  which  “were  both 
unexpected  and  unforeseen  and  had 
worked  a revolution  in  food  distribution 
methods.”  A district  court  granted  some 
relief,  but  the  government  took  an  appeal 
to  the  Supreme  Court  which,  in  1932,  re- 
versed the  district  court  and  ordered  the 
decrees  reinstated  in  full. 

The  defendants  waited  24  years  before 
trying  again  for  modification.  After 
months  of  hearings,  the  district  court  in 
Chicago  refused  all  requests  for  changes  in 
the  1920  decree.  As  an  indication  of  the 
practically  insurmountable  burden  to 
change  a decree,  Levy  cited  the  court’s 
quotation  from  the  Supreme  Court  deci- 
sion in  the  original  hearing: 

“No  doubt  the  defendants  will  be  better 
off  if  the  injunction  is  relaxed,  but  they  are 
not  suffering  hardship  so  extreme  and  un- 
expected as  to  justify  us  in  saying  that 
they  are  victims  of  oppression.  Nothing  less 
than  a clear  showing  of  grievous  wrong 
evoked  by  new  and  unforeseen  circum- 
stances should  lead  us  to  change  what  was 
decreed  after  years  of  litigation  with  the 
consent  of  all  concerned.” 


Domestic: 


Produced 

and  released  by  members  

31 

29 

31 

Produced 

by  non-members,  released  by 

members 

100 

85 

97 

Produced 

and  released  by  non-members 

11 

6 

22 

142 

120 

150 

Foreign : 

Produced 

and  released  by  members 

9 

5 

6 

Produced 

by  non-members,  released  by 

members 

85 

82 

55 

Produced 

and  released  by  non-members  ... 

18  (112) 

4 (91) 

12  (73) 

254 

211 

223 
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Strong  Product  Seen 
In  May-June  Period 

NEW  YORK — Exhibitor  concern  over  an 
apparent  dearth  of  quality  product  in  May 
and  June  may  be  premature  and  unwar- 
ranted, a checkup  last  week  revealed.  In- 
asmuch as  Easter  will  come  late  this  year 
— April  22 — the  Easter  releases  are  ex- 
pected to  carry  over  May  and  June  and, 
according  to  Edward  Hyman,  vice-presi- 
dent of  American  Broadcasting-Para- 
mount Theatres,  there  will  be  a “flock  of 
good  pictures  for  Easter.” 

Both  national  exhibitors  associations — 
Theatre  Owners  of  America  and  Allied 
States  Ass'n — have  been  putting  pressure 
on  the  major  distributors  to  release  top 
product  in  non-holiday  periods,  the  sub- 
ject having  been  an  important  agenda  item 
at  their  annual  conventions.  It  is  reported 
that  at  least  two  of  the  companies  have 
given  assurances  that  they  would  make 
available  top  quality  pictures  in  May  and 
June;  that  is,  after  Easter  and  prior  to 
July  4. 

The  distributors,  it  is  said,  have  been  re- 
luctant to  release  their  so-called  block- 
busters in  the  non-holiday  spans  be- 
cause exhibitors,  in  the  past,  have  not 
given  them  the  campaigns  they  deserved. 
One  exhibition  leader  told  Boxoffice  that 
the  only  way  exhibitors  could  get  the  big 
pictures  at  a time  when  they  needed  them 
was  to  get  behind  every  picture  with  strong 
promotion  and  advertising.  When  they  do 
that,  he  said,  distributors  will  not  be  hesi- 
tant in  providing  a steady  flow  of  product. 

Hyman  said  that  the  prospects  for  strong 
film  fare  next  summer  were  very  bright. 
He  said  that  he  was  preparing  the  sched- 
ules based  on  information  provided  by  the 
companies  and  that  the  data  would  be 
ready  for  publication  in  mid-March. 

Green  Sheet  Rates  12 
On  January  Listing 

NEW  YORK — Three  features  reviewed  in 
the  January  Green  Sheet  were  given  adult- 
only  ratings,  five  were  listed  as  suitable  for 
adults  and  mature  young  people,  two  others 
for  adults,  mature  young  people  and  young 
people,  and  two  were  rated  as  family 
entertainment. 

The  Green  Sheet,  which  is  published  by 
the  Film  Estimate  Board  of  National  Or- 
ganizations, gave  its  family  ratings  to 
Buena  Vista’s  “Babes  in  Toyland”  and 
Paramount’s  “The  Errand  Boy.”  At  the 
adults-only  end  of  the  scale  were  MGM’s 
“Colossus  of  Rhodes,”  United  Artists’  “Sea- 
son of  Passion”  and  Paramount’s  “Too  Late 
Blues.” 

In  the  A-MY  bracket  were  20th  Century- 
Fox’s  “Bachelor  Flat,”  “The  Innocents” 
and  “Madison  Avenue,”  United  Artists’ 
“One,  Two,  Three”  and  Columbia’s  “Sail  a 
Crooked  Ship.” 

Classified  in  the  A-MY-Y  group  were 
Universal’s  “Flower  Drum  Song”  and 
United  Artists’  “Pocketful  of  Miracles.” 


New  Distribution  Firm 

NEW  YORK — Three  Task  Pictures  plans 
to  establish  a distribution  company  for  the 
handling  of  independent  producers  on  an 
international  scale.  Allen  Klein,  executive 
producer  of  Three  Task,  said  offices  would 
be  established  in  Hollywood,  Mexico  City, 
Rome  and  Berlin. 


MGM  Names  Weitman 
Studio  Administrator 


Allied  Pledges  Its  Support 
For  Skouras  Campaign 

Cleveland — Allied  States  Ass’n  will 
do  everything  in  its  power  to  help 
make  a success  of  the  worldwide  cele- 
bration honoring  Spyros  P.  Skouras, 
president  of  20th  Century-Fox,  on  the 
occasion  of  his  20th  anniversary  as 
head  of  the  company. 

Marshall  Fine,  Allied’s  president, 
sent  a wire  to  Skouras  this  week  ex- 
tending the  association’s  congratula- 
tions on  his  two  decades  as  20th-Fox 
president,  and  promising  that  Allied 
“will  do  everything  in  its  power  to 
publicize  and  aid  in  the  success  of  this 
most  worthy  effort.” 

Global  activities  for  the  13 -week 
drive  got  under  way  earlier  this  month, 
and  top  sales  personnel  of  the  20th-Fox 
organization  are  now  touring  exchange 
offices  to  stimulate  the  campaign  at 
regional  levels. 


Arthur  M.  Tolchin  Named 
Assistant  to  Loew's  Head 

NEW  YORK — Arthur  M.  Tolchin,  execu- 
tive vice-president  and  director  of  WMGM, 
New  York  radio  station  which  was  trans- 
ferred to  the  Storer  Broadcasting  Co.  Janu- 
ary 5,  has  been  named  assistant  to  the 
president  of  Loew’s  Theatres,  Inc.,  by 
Laurence  A.  Tisch,  president  and  chairman 
of  the  board. 

His  new  assignment  will  encompass  the 
coordination  of  all  departments,  activities 
and  projects  involved  in  the  company’s 
theatre  operations.  He  will  be  responsible 
to  both  Laurence  A.  Tisch  and  to  Preston 
R.  Tisch,  chairman  of  the  executive 
committee. 

Tolchin’s  association  with  Loew’s  began 
24  years  ago  as  a time  salesman  for  radio 
station  WHN  (later  changed  to  WMGM). 
Under  his  direction  since  1954,  the  station 
rose  to  a leading  position  in  the  local 
broadcasting  field,  culminating  in  the 
l’ecent  sale  to  Storer  for  $10,950,000,  said 
to  be  the  largest  sum  ever  paid  for  an  in- 
dividual radio  station. 

The  Loew  executive  staff,  comprising 
Herbert  A.  Hoffmann,  senior  vice-president 
in  charge  of  corporate  matters;  John  F. 
Murphy,  executive  vice-president  in  charge 
of  film  buying  and  booking;  Ernest  Emer- 
ling,  vice-president  and  advertising  di- 
rector, and  Charles  E.  Kurtzman,  general 
manager  of  theatre  operations,  will  work 
in  association  with  Tolchin. 


Zukor's  89th  Birthday 

HOLLYWOOD  — Adolph  Zukor,  chair- 
man of  the  board  for  Paramount  Pictures, 
was  feted  by  family  and  friends  on  the  oc- 
casion of  his  89th  birthday  on  January  7. 
Zukor  arrived  from  New  York  to  head- 
quarter at  the  studio  here  for  his  annual 
winter  visit. 


HOLLYWOOD  — Stepping  up  from  the 
position  of  vice-president  in  charge  of 
television,  Robert  M. 

Weitman  has  been 
appointed  vice-presi- 
dent and  studio  ad- 
ministrator of  Metro- 
Goldwyn  - Mayer,  it 
was  announced  by 
president  Joseph  R. 

Vogel.  Weitman  as- 
sumes his  newly 
created  post  immedi- 
ately, following  the 
withdrawal  of  Sol  C. 

Siegel  as  production 
chief  to  resume  inde- 
dependent production 
lot. 

Vogel  will  work  in  close  association  with 
Weitman,  and  during  the  coming  months 
plans  to  spend  a major  portion  of  his  time 
at  the  MGM  studios. 

While  during  recent  years  Weitman  has 
served  as  a top  executive  in  various  fields 
of  television,  assuming  the  position  of  vice- 
president  in  charge  of  TV  operations  in 
May  1960,  he  has  had  an  equally  wide  back- 
ground in  motion  picture  and  theatre 
operations. 

Prior  to  heading  MGM’s  video  produc- 
tion, he  was  with  CBS-TV  as  vice-president 
in  charge  of  program  development  for  two 
years,  and  then  vice-president  in  charge  of 
all  independent  production.  From  1953-56, 
he  was  vice-president  in  charge  of  pro- 
gramming and  talent  for  ABC-TV. 

Weitman  entered  television  from  the  post 
of  vice-president  of  Paramount  Pictures, 
in  charge  of  all  Paramount  de  luxe  the- 
atres, in  which  capacity  he  served  as  a 
liaison  between  the  studio  and  the  theatres. 

Earlier,  he  had  been  managing  director 
of  the  Paramount  Theatre  in  New  York, 
where  he  won  recognition  among  showmen 
for  instituting  the  successful  “big-name 
personality”  and  “big  band”  policy. 

In  naming  Weitman  to  his  new  position, 
Vogel  declared:  “Weitman  in  the  past  two 
years  has  made  an  important  contribution 
to  MGM  in  the  field  of  television  produc- 
tion. With  a consistent  background  of 
achievement  as  a creative  production 
executive  his  combination  of  showmanship 
and  business  ability  will  mean  much  to 
MGM’s  future.” 


Loew#s  Theatres  Has  First 
Quarter  Net  of  $528,400 

NEW  YORK — Loew’s  Theatres  had  gross 
revenues  of  $10,350,000  in  the  first  quarter 
of  the  current  fiscal  year,  ended  November 
30.  After  providing  for  income  taxes  of 
$561,000  and  depreciation  of  $764,000,  a 
net  income  of  $528,400,  equal  to  20  cents 
per  share  of  the  common  stock,  was  real- 
ized. 

For  the  comparable  period  of  the  pre- 
ceding year,  gross  revenues  amounted  to 
$9,800,000.  After  providing  for  $492,000  for 
taxes  and  $718,000  for  depreciation,  a net 
income  of  $403,800,  equal  to  15  cents  per 
share,  was  reported. 


Robert  M.  Weitman 

on  the  Culver  City 
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Fear  a Censorship  Revival 

Movie  Research ' Project 
Protested  by  Exhibitors 


NEW  YORK — A “research  project’’  in- 
stituted by  Daystar  Productions,  of  which 
producer  Leslie  Stevens  is  the  head,  is  be- 
ing met  with  protests  by  some  exhibitors 
in  the  west  and  midwest,  particularly  in 
Kansas.  Iowa  and  Colorado.  For  what  ap- 
pears to  be  a poll  of  the  public’s  film  tastes 
actually  could  lead  to  a revival  of  censor- 
ship efforts,  according  to  protesting  ex- 
hibitors who,  apparently,  see  a publicity 
gimmick  behind  the  survey  project. 

GENEROUS  SPACE  TO  POLL 

Newspapers  in  midwest  and  Rocky 
Mountain  towns  have  given  generous  space 
to  the  poll,  following  receipt  of  letters  from 
Daystar  addressed,  usually,  to  the  Cham- 
bers of  Commerce — and  exhibitors  in  the 
areas  are  reported  to  have  registered  their 
opposition  to  the  project  with  their  theatre 
associations  and  to  the  Motion  Picture 
Ass’n  of  America. 

Stevens  was  the  producer  of  “A  Private 
Affair”  and  “The  Marriage-Go-Round” 
and  currently  is  making  “This  Land  of 
Ours”  for  United  Artists  release. 

The  first  paragraph  of  the  Daystar  let- 
ter points  out  that  the  named  selected  city 
had  been  proposed  to  Daystar  as  a possible 
test  city  for  a research  project  of  critical 
importance  to  the  motion  picture  industry 
and  then  continues  as  follows: 

“The  motion  picture  industry  is  at  the 
crossroads.  In  the  very  real  struggle  for 
men’s  minds — the  filmmakers,  along  with 
all  those  in  the  professions  which  influence 
the  minds  or  morals  of  men,  has  a decision 
to  make.  What  that  decision  will  be  de- 
pends much  upon  what  is  learned  from  key 
regional  cities  such  as  (name  of  town) . 

“This  is  a specific  request  for  coopera- 
tion by  your  community  in  answering  ques- 
tions which  only  you  can  answer  with  on- 
the-spot  authority.  We  have  forsaken  the 
Madison  Avenue  ‘poll’  for  a direct  contact 
with  the  young  and  old  who  pay  admissions 
to  the  motion  picture  theatres  of  (name  of 
town) . 

STARK  REALISM  QUESTIONED 

“We  are  frank  in  admitting  that  finan- 
cially successful  boxoffice  receipts  from 
wide  areas  support  those  who  believe  the 
stark,  emotionally  naked  ‘adult’  film  fare, 
with  its  accompanying  sex  and  violence,  is 
what  the  people  want.  Yet  there  are  con- 
stantly heard  cries  of  protest  from  many 
who  declare  the  movies  are  doing  a great 
disservice  in  allowing  such  films  to  be 
produced. 

“We  want  to  know: 

“Are  the  movies  in  danger  of  losing 
the  mass  audience  because  of  the  sex- 
and-violence  subject  matter  being  pro- 
duced today? 

“Or  is  there  a genuine  desire  in  this 
modem,  realistic  and  frank  world  for 
the  earthy,  raw,  unashamed  film  fare? 

“In  light  of  the  seeming  confusion, 
is  there  still  an  audience  for  the  in- 
telligently produced  family  film? 

“We  would  like  to  hear  from  all  cross- 
sections  of  (name  of  town) , children, 


adults,  churches,  schools,  civic  groups, 
newspapers,  broadcasting  media — the  lead- 
ers of  thought  in  (name  of  town). 

“This  project  will  be  many  weeks  in  its 
50 -state  probing.  But  what  is  finally 
learned  will  not  only  influence  the  future 
films  produced  by  Daystar,  but  depending 
on  the  response  from  cities  such  as  (name 
of  town) — the  film  product  released  by  all 
of  Hollywood. 

“We  wish  to  establish  a direct  ‘line-of- 
communication’  with: 

“1.  The  principal  churches  in  (name 
of  town) . 

“2.  The  principal  elementary,  sec- 
ondary, and  college  educational  insti- 
tutions in  (name  of  town) . 

“3.  The  important,  responsible  civic 
groups  and  public-minded  organiza- 
tions in  (name  of  town). 

“4.  Radio,  TV  stations,  and  theatres 
in  (name  of  town). 

“As  much  as  possible  we  would  appre- 
ciate detail,  i.e.,  names  and  business  ad- 
dresses of  church  leaders,  educators,  presi- 
dents, secretaries  of  groups  and  organi- 
zations. We  would  also  appreciate  the 
name  of  your  mayor  and  other  key  civic 
leaders. 

“Your  initial  effort  in  returning  the  in- 
formation requested  will  determine  the  ex- 
tent of  effort  to  be  directed  toward  (name 
of  town)  as  a basic  source  of  Audience 
Information.” 


DETROIT — A projectionist  taken  off  the 
job  by  action  of  the  union  is  not  entitled 
to  unemployment  compensation,  a Michi- 
gan state  circuit  court  judge  ruled  this 
week  in  a precedent-making  decision.  The 
ruling  is  expected  to  reduce  the  unemploy- 
ment compensation  tax  paid  by  exhibitors. 
It  also  holds  interest  for  theatremen  in 
other  states,  too,  as  the  problem  is  one 
which  often  faces  exhibitors  elsewhere. 

The  rate  of  the  unemployment  compen- 
sation tax  is  based  on  the  number  of  claims 
against  each  business,  and  varies  from  one 
to  four  per  cent  in  Michigan.  A similar 
merit  system  for  unemployment  rates  is 
used  in  other  states. 

“Actually  motion  picture  theatres  should 
pay  the  very  lowest  tax  rates  because  they 
offer  steady  employment  and  seldom,  if 
ever,  lay  off  an  employe  for  lack  of  work,” 
Michigan  Allied  president  Milton  London 
said.  However  he  cited  a practice  in  re- 
cent years  of  claims  by  relief  and  part- 
time  projectionists,  resulting  in  a higher 
rate  for  many  theatres. 

The  State  Employment  Security  Com- 
mission earlier  had  ruled  that  the  pro- 
jectionists should  receive  compensation  be- 


Mirisch-Millar/Turman 
In  Multiple  Film  Deal 

HOLLYWOOD — A multiple -picture  deal 
has  been  concluded  by  the  Mirisch  Co.  and 
Millar/Turman  Productions,  with  the  first 
film  to  be  “Summer  Flight,”  starring  Oscar 
winner  Susan  Hayward,  for  United  Artists 
release. 

Joseph  Hayes,  who  penned  “The  Young 
Doctors,”  recent  Millar/Turman  success, 
will  write  the  screenplay  for  “Summer 
Flight,”  which  was  suggested  by  the  1939 
motion  picture  “Dark  Victory.” 

The  new  Mirisch-Millar/Turman  deal  is 
in  addition  to  a previously  announced  four- 
picture  pact  the  two  companies  have  with 
UA.  Included  in  the  latter  contract,  and 
exclusive  of  the  new  deal,  is  “The  Lonely 
Stage,”  which  Millar/Turman  will  produce 
in  England  with  Judy  Garland  starring 
under  the  direction  of  Ronald  Neame. 

Scheduled  for  a mid-1962  lensing  in 
London,  “Summer  Flight”  will  be  a joint 
venture  between  Mirisch  Films,  Ltd.,  and 
Millar/Turman’s  British  company,  Bar- 
bican Films,  in  association  with  Carrollton 
of  Panama  Corp.,  headed  by  Miss  Hay- 
ward’s husband,  Eaton  Chalkley. 

Producers  Millar  and  Turman  plan  to 
leave  for  London  January  20  to  start  pre- 
production  preparations  for  “Summer 
Flight”  and  “Lonely  Stage,”  both  to  be 
shot  at  Shepperton  Studios  this  summer. 


British  Film  to  Kingsley 

NEW  YORK — Kingsley  International 
has  acquired  U.  S.  distribution  rights  to 
Only  Two  Can  Play,”  a Frank  Launder- 
Sidney  Gilliat  production  made  in  Eng- 
land and  directed  by  Gilliat  based  on  the 
Kingsley  Amis  novel,  “That  Uncertain 
Feeling.”  Peter  Sellers  is  starred  with  Mai 
Zetterling,  and  Virginia  Maskell  featured 
and  Richard  Attenborough  as  guest  star. 


cause  they  were  unemployed  through  no 
fault  of  their  own,  and  theatres  had  a con- 
tract which  allowed  the  union  to  control 
employment.  The  union  contended  this 
control  was  a convenience  for  employers 
and  they  needed  extra  men  to  handle 
vacations,  illnesses  and  emergencies. 

The  circuit  court  decision  now  prohibits 
the  Commission  from  granting  compensa- 
tion when  unemployment  is  caused  by  an 
act  of  the  union,  stating: 

“Logic  demands  that  the  acts  of  the 
(union)  agent  be  construed  to  be  the  acts 
of  the  claimant.  The  claimant  left  a po- 
sition which  continued  to  exist.  It  fol- 
lows that  the  claimant  is  disqualified  from 
collecting  unemployment  compensation. 
The  alternative  would  throw  an  unfair 
burden  on  employers  who  maintain  stable 
employment.  The  union  might  grow  to  the 
point  where  it  had  double  the  number  of 
men  needed  for  the  available  jobs.  In  such 
a situation  there  would  be  50  per  cent  un- 
employment at  all  times.” 

The  court  ordered  the  projectionist 
claimant  to  return  $570  to  the  Commission 
and  the  Commission  to  refund  overpay- 
ment to  the  exhibitor. 


Operator  T aken  Off  Job  by  Union  Held 
Ineligible  for  Unemployment  Payments 
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Decline  'Has  Reached  Bottom' 

Improved  British  Market 
For  U.  S.  Films  Is  Seen 


To  Confer  February  1 
On  Runaway  Filming 

HOLLYWOOD — A joint  labor-manage- 
ment conference  to  explore  possibilities  of 
increasing  the  number  of  motion  pictures 
made  in  Hollywood  and  reduction  of  those 
made  abx-oad  will  be  held  February  1. 

Charles  S.  Boren,  executive  vice-president 
of  the  Association  of  Motion  Picture  Pro- 
ducers, will  chairman  the  meeting  at  the 
AMPP  headquarters,  with  George  Flaherty, 
president  of  the  Hollywood  AFL  Film 
Council,  as  cochairman. 

Invitations  to  the  conference  will  go  to 
all  AMPP  members,  to  all  Film  Council 
delegates  and  to  leading  independent  pro- 
duction companies. 

In  a letter  to  Boren  proposing  the  joint 
meeting,  H.  O’Neil  Shanks,  Film  Council 
secretary  and  chairman  of  its  foreign  film 
production  committee,  said: 

“Our  council  has  been  made  aware  that 
your  association  apparently  shares  with 
us  a willingness  to  seek  the  ingredients  of 
a solution  for  the  problem  of  so-called  ‘run- 
away’ production.  The  council  believes 
considerable  progress  can  be  made  in  a joint 
conference  toward  formulating  specific 
answers  to  the  economic  pressures  created 
by  the  United  States  tax  structure,  the  pro- 
duction incentive  available  in  a number  of 
foreign  countries  and  other  factors,  which, 
in  our  opinion,  threaten  to  destroy  the  mo- 
tion picture  industry  in  Hollywood.” 


Griffing  Construction  Co. 
Back  for  Drive-In  Jobs 

ALBUQUERQUE,  N.  M. — Tom  Griffing, 
veteran  drive-in  theatre  building  contrac- 
tor, has  announced  his  return  to  the  field. 
He  stated  his  company  has  just  placed 
orders  for  new  heavy  duty  earth-moving 
machinery,  including  the  latest  oil  distribu- 
tors and  asphalt  equipment  to  help  speed 
the  construction  time  as  well  as  reduce 
construction  costs. 

Griffing’s  company  has  just  completed 
construction  of  the  Wyoming  Drive-In  in 
Albuquerque,  the  firm’s  266th  drive-in  the- 
atre job.  Another  drive-in,  the  Silver 
Dollar  in  Albuquerque,  is  scheduled. 

The  general  offices  of  the  organization, 
known  as  the  Tom  Griffing  Construction 
Co.,  are  located  here  and  the  firm  has 
crews  available  for  work  on  new  outdoor 
theatres  in  any  part  of  the  country.  The 
company  does  complete  turn-key  jobs,  ac- 
cording to  Griffing,  and  will  finance  new 
drive-in  theatres  for  individuals,  as  well  as 
circuits. 


Grosz  Named  Art  Director 
Of  UA;  With  Fox  14  Years 

NEW  YORK — Paul  Grosz,  who  has  been 
art  manager  of  20th  Century-Fox  for  the 
last  five  years,  has  resigned  to  become  art 
director  of  United  Artists,  effective  Janu- 
ary 15.  He  will  succeed  Herbert  Jaediker, 
who  retired  after  almost  30  years  with  UA. 

Grosz  entered  the  motion  picture  in- 
dustry 33  years  ago  as  a member  of  Uni- 
versal Pictures’  art  department.  Sub- 
sequently, he  served  in  various  capacities 
with  Warner  Bros.,  Paramount  Pictures, 
Lord  & Thomas  agency,  Buchanan  & Co. 
and  the  Monroe  Greenthal  Agency.  He  has 
been  with  20th-Fox  for  the  last  14  years. 


NEW  YORK — The  “bottom  has  been 
reached”  in  theatre  closings  in  Great 
Britain,  and  from  now  on  the  U.S.  film 
industry  can  look  toward  an  improving 
situation  in  that  market.  This  was  reported 
here  this  week  by  A.  Roland  Thornton, 
London  representative  of  the  Motion  Pic- 
ture Export  Ass’n,  in  his  annual  review  of 
conditions  in  Great  Britain  as  they  affect 
American  film  producers  and  distributors. 

Thornton  said  theatres  continued  to 
close  or  be  converted  into  bowling  alleys, 
bingo  halls  and  dance  halls,  although  the 
rate  of  closures  and  conversions  had 
slowed  down  during  1961. 

From  a total  of  4,584  cinemas  in  1950, 
the  number  fell  to  3,034  at  the  end  of  1960, 
the  last  official  figure.  Thornton  expressed 
the  opinion  that  the  number  operating  full 
time  today  probably  was  about  2,870.  Sev- 
eral hundred  theatres  switched  to  bingo  or 
half -bingo  and  half-films.  A probable  fig- 
ure at  which  full  time  theatres  were  op- 
erating would  be  2,500. 

The  Cinema  Exhibitors  Ass’n  again  will 
raise  the  proposal  that  any  sums  received 
from  the  British  Film  Production  Fund 
should  be  refunded  in  the  event  the  in- 
volved films  were  sold  to  television.  The 
completion  of  the  fourth  year  of  the 
statutory  levy  under  the  British  Film  Fund 
Agency  showed  that  collections  for  the 
period  had  amounted  to  nearly  £4,000,000. 
The  Film  Fund  Levy  represents  a flat  ten 
per  cent  on  all  admissions  of  one  shilling 
and  above. 

The  Film  Industry  Defense  Organization, 


Bahn,  Film  Daily  Editor, 
Dies  on  Coast  at  68 

LOS  ANGELES— Chester  B.  Bahn,  editor 
of  The  Film  Daily  and  for  40  years  a daily 
newspaper  and  tradepress  writer  on  motion 
picture  industry  affairs,  died  of  a heart 
attack  here  Monday  (8).  He  was  at  the 
Universal  Pictures  studio  commissary  when 
he  was  stricken  and  died  in  an  ambulance 
en  route  to  a hospital.  He  was  68  years  old. 
Funeral  services  were  held  Friday  (12) . 

Bahn  joined  The  Film  Daily  staff  as 
managing  editor  in  1936  and  was  promoted 
to  editor  a year  later.  Before  joining  the 
trade  publication,  he  was  with  several 
Syracuse,  N.  Y.  newspapers.  Between  1922 
and  1935,  he  was  film  critic,  columnist  and 
editorial  writer  on  the  Syracuse  Telegram- 
American,  Sunday  editor  and  film  critic  of 
the  Syracuse  Herald,  and  for  a time  head 
of  the  International  Service  bureau  in  that 
city. 

For  the  last  two  years,  Bahn  had  been 
living  in  California  where  he  made  his 
headquarters  at  The  Film  Daily’s  west  coast 
office.  He  is  survived  by  his  wife,  Mrs.  Irene 
Bahn;  three  sons,  Gilbert,  Chester  B.  jr. 
and  Philip,  and  five  grandchildren.  In  lieu 
of  flowers,  the  family  requests  that  con- 
tributions be  made  to  the  Will  Rogers 
Memorial  Hospital  in  Lake  Saranac,  N.  Y. 


since  its  formation  in  August  1958,  has 
paid  out  more  than  £1,000,000  to  acquire 
agreements  to  prevent  films  being  shown 
on  television.  Thornton  said  agreements 
had  been  completed  in  respect  to  665  reg- 
istered feature  films  and  many  more  were 
under  negotiations. 

In  agreeing  to  keep  a film  off  television, 
the  producers  (or  owners  of  TV  rights) 
retain  all  of  the  cinema  and  other  rights 
and  are  not  prevented  from  exploiting 
them. 

The  general  public  attitude  toward 
American  films  has  undergone  a gradual 
and  more  favorable  change  in  the  past 
years,  Thornton  said.  He  said  there  were 
still  attacks,  generalized  and  wild  criticisms 
and  assaults  by  groups  of  special  pleaders 
which  had  to  be  countered  swiftly,  but  on 
the  whole,  these  had  been  fewer  and  less 
acid. 

Efforts  to  get  the  press  to  return  to  the 
practice  of  giving  more  adequate  space  to 
films  showed  definite  signs  of  success,  it 
was  reported.  Three  big  London  papers 
have  gone  along  with  this,  he  said,  espe- 
cially the  Beaverbrook  press.  Frequent 
contacts  with  the  powerful  provincial 
press,  which  caters  to  70  per  cent  of  the 
population,  have  been  fruitful  and  the 
London  Evening  News,  said  to  have  the 
largest  evening  newspaper  circulation  in 
the  world,  especially  gives  U.S.  films  and 
affairs  good  coverage,  Thornton  reported. 
This  has  resulted  in  the  MPEA  London 
office  becoming  a nationwide  information 
office  on  film  matters. 


NSS  to  Handle  Distribution 
Of  Industry  Radio  Jingle 

NEW  YORK — The  film  industry’s  radio 
jingle  will  be  available  later  this  month 
through  National  Screen  Service  offices. 
The  jingle,  which  was  written  by  Si  Seadler 
of  MGM,  may  be  used  as  a lead-in  for  live 
commercials  for  specific  pictures  on  the 
local  level. 

Three  circuits,  RKO,  Loew’s  and  Stanley 
Warner,  already  have  ordered  large  quan- 
tities of  the  discs  for  their  own  theatres  and 
others  are  expected  to  follow.  Produced  by 
Suski  Associates  as  an  industry  contribu- 
tion, the  records  were  made  by  MGM 
Records  at  cost. 

Plans  for  the  national  handling  of  the 
ten-second  commercial  will  be  announced 
next  week  by  the  advertising  and  publicity 
directors  committee  of  the  Motion  Picture 
Ass’n  of  America. 


Greg  Morrison  Returns 
To  Fox  Publicity  Dept. 

NEW  YORK — Greg  Morrison  has  been 
named  20th  Century-Fox  representative 
for  national  magazines  and  book  publishers. 
He  is  replacing  Saul  Cooper  who  resigned 
to  rejoin  Paramount  Pictures. 
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Allied's  Milton  London  Protests,  So  Billy  Wilder 
Explains  His  Charge  of  Poor  Theatre  Operations 


DETROIT — A vigorous  challenge  to  “the 
maliciously  libelous  statements  against  ex- 
hibitors" made  by  Billy  Wilder,  prominent 
independent  producer,  as  reported  in  the 
tradepress  at  a recent  press  conference, 
was  issued  by  Milton  H.  London,  executive 
director  of  National  Allied.  Wilder  in  turn 
assured  London  that  he  had  “been  rudely 
misquoted  or  at  least  half-quoted"  in  the 
press  report  referred  to,  and  that  he  was 
not  attacking  all  exhibitors,  as  an  earlier 
story  appeared  to  have  it,  but  only  a cer- 
tain type. 

GIVES  BENEFIT  OF  THE  DOUBT’ 

London  in  his  statement  to  Wilder  gave 
him  the  benefit  of  the  doubt  by  suggest- 
ing misquotation,  but  said  that  if  they  were 
true,  it  revealed  a disturbing  ignorance  of 
the  industry  which  enables  you  to  live 
rather  well  and  of  the  men  who  represent 
96  per  cent  of  the  invested  capital  in  that 
industry.  Granted  that  few  if  any  ex- 
hibitors possess  your  creative  ability,  the- 
atre men  are  no  less  necessary  to  the 
functioning  of  that  industry.” 

London  contended  that  the  thousands  of 
exhibitors  he  knows  are  “as  individuals  . . . 
men  of  intelligence  and  integrity.  Without 
these  qualifications  a man  does  not  sur- 
vive long  in  this  highly  specialized,  in- 
tensely competitive  business.” 

He  cited  seeing  Wilder’s  own  “One,  Two, 
Three”  the  preceding  weekend  at  the  Mer- 
cury Theatre,  and  countered  Wilder’s  at- 
tack on  theatre  conditions,  particularly  in 
the  area  of  poor  housekeeping,  with  “The 
management  and  physical  condition  of 
the  theatre,  the  presentation  of  your  prod- 
uct could  not  possibly  be  criticized.  This 
is  the  rule  not  the  exception  in  today’s 
motion  picture  theatres.” 

Expressing  a high  regard  for  Wilder’s 
“unique  creative  talents,”  London  said  in 
a personal  interview  that  “Wilder  is  a 
genius.  He  creates  the  type  of  pictures  we 
need  in  our  business — they  are  successful, 
they  are  entertaining,  they  bring  people 
into  our  theatres.” 

RECOGNIZE  NEED  TO  IMPROVE 

“Exhibitors  are  not  unmindful  of  the 
need  to  modernize  their  theatres,”  London 
challenged.  He  cited  in  documentary  proof 
the  speech  of  National  Allied  president 
Marshall  H.  Fine  to  the  Michigan  Allied 
convention  here  on  September  26,  in  which 
he  discussed  the  checklist  of  operational 
details  systematically  used  in  his  own  the- 
atres, and  counseled  on  the  opportunity  to 
bring  back  the  once  “lost”  audience — “The 
exhibitor  doesn’t  notice  in  his  own  theatre 
what  the  new  customer  coming  back  might 
notice — it  may  be  bulbs  out  on  the  marquee, 
paint  chipped  in  the  lobby,  or  inadequate 
ventilation.  When  that  new  customer  comes 
back,  it  is  very  important  what  he  finds 
there.” 

Exhibition  has  been  doing  an  aggressive 
job  of  stimulating  theatres  to  keep  up  and 
upgrade  their  appearance,  London  stressed, 
emphasizing  this  by  the  strong  attention 
given  to  this  phase  in  the  1962  Merchan- 
dising Manual  recently  issued  by  Allied, 


keynoted  by  the  article,  “Brighten  Your 
Future,”  by  Fine  on  page  five. 

Wilder  in  reply  to  London’s  challenge 
stated  that  his  remarks  were  given  at  an 
informal  dinner,  and  that  “I  had  bitterly 
reiterated  the  complaints  of  many  of  my 
civilian  friends  who  frequent  neighbor- 
hood theatres  and  find  sound  and  picture 
projection  in  an  abominable  state.  Some 
of  them  had  difficulty  in  locating  the  the- 
atre manager  to  state  their  complaints  and 
in  some  cases  when  they  did  find  him 
they  were  told  to  mind  their  own  business.” 

Citing  examples  right  from  the  heart  of 
the  industry  in  Hollywood,  Wilder  said  his 
collaborator,  Mr.  Diamond,  recently  went 
to  the  Paramount  there  and  “they  care- 
lessly started  with  Reel  3”  on  “One,  Two, 
Three.  Again,  his  in-laws  went  to  a neigh- 
borhood house  for  a Cinemascope  picture, 
but  the  owner  “did  not  even  bother  to  in- 
stall the  correct  size  screen,  so  that  the 
film  spilled  over  the  curtains  on  both 
sides.” 

STICKS  TO  BASIC  CHARGE 

He  stuck  to  his  basic  indictment,  but 
explained  that  “It’s  an  outrage  that  so 
much  sweat  and  money  is  expended  on 
making  a film  when  so  many  exhibitors 
evidently  don’t  give  a hoot.  So  what  I ac- 
tually said  was  that  it  was  this  type  of  ex- 
hibitor who  seems  to  have  a license  to 
steal.” 

Expressing  an  unwillingness  to  widen  any 
rifts  in  the  industry,  Wilder  concluded  that 
“I  have  nothing  but  sincere  admiration  for 
the  exhibitor  who  puts  as  much  care  into 
the  showing  of  the  picture  as  we  do  into 
the  making  of  it.” 

'Konga'  Hits  Worldwide 
Gross  of  $2  Million 

HOLLYWOOD — “Konga”  has  racked  up 
a worldwide  gross  of  over  $2,000,000  in  the 
first  24  weeks  of  release,  according  to  Her- 
man Cohen  who  produced  the  picture  for 
release  through  American-International 
Pictures.  And  Cohen  says  it  looks  like 
“Konga”  will  reach  a gross  figure  of  close 
to  $3,000,000,  thus  topping  “I  Was  a Teen- 
age Werewolf”  and  “Horrors  of  the  Black 
Museum,”  which  he  also  produced. 

“Konga”  was  produced  in  Cohen’s  new 
process  of  Spectamation  and  Eastman 
Color  and  took  more  than  a year  in  shoot- 
ing and  working  on  the  trick  photography 
and  special  effects. 


Ingrid  Bergman  Is  Signed 
To  20th-Fox  Contract 

HOLLYWOOD  — Twentieth  Century-Fox 
has  signed  Ingrid  Bergman  to  a two-picture 
contract,  with  “The  Visit,”  a novel  by 
Frederick  Duerrenmatt,  set  as  the  initial 
film  to  star  the  actress.  Henry  T.  Wein- 
stein will  produce  and  J.  Lee  Thompson 
will  direct.  A September  starting  date  has 
been  slated  for  the  vehicle. 

Second  feature  scheduled  to  star  the 
actress  is  “First  Love,”  filmization  of  the 
Broadway  play. 


Gala  Films  Completes 
U.S.  Release  Deals 

NEW  YORK — Kenneth  Rive,  managing 
director  of  Gala  Film  Distributors  of  Eng- 
land, has  returned  to  London  after  a series 
of  conferences  the  first  week  of  January 
with  Columbia  Pictures,  for  whom  Gala 
sub-distributed  all  foreign-language  pro- 
duct in  the  United  Kingdom,  and  Gordon 
Films,  which  represents  Gala  in  New  York. 
Alan  Vannier,  manager  of  Gala’s  Paris  of- 
fice, accompanied  Rive  to  New  York. 

Gala  will  start  a new  picture,  tentatively 
titled  “The  Boys,”  starring  Richard  Todd 
and  Robert  Morley,  in  England  January 
15.  This  will  be  directed  by  Sidney  J.  Furie, 
who  directed  Gala’s  “During  One  Night,” 
which  will  be  distributed  in  the  U.S.  and 
Canada  by  Astor  Pictures.  Gala  will  make 
two  additional  features  during  1962  with 
the  western  hemisphere  rights  to  be  han- 
dled by  Gordon  Films. 

Among  the  pictures  acquired  by  Gala  for 
British  distribution  in  1962  are  “Les  Liaisons 
Dangereuses,”  being  distributed  by  Astor 
in  the  U.S.,  and  “Girl  in  the  Window,”  an 
Italian  film.  Gala’s  current  releases  for 
Columbia  include  “La  Dolce  Vita”  and  “The 
Truth,”  being  handled  in  the  U.S.  by 
Astor  and  Kingsley,  respectively.  Gala  also 
released  “Two  Women”  and  “Mein  Kampf” 
in  England. 

In  addition  to  production  and  distribu- 
tion in  England,  Gala  also  operates  Eng- 
land’s only  national  chain  of  art  houses, 
seven  of  these  in  London,  Rive  said. 

Sam  Boverman  Joins 
WB  Legal  Department 

NEW  YORK — Sam  Boverman,  attorney 
who  represented  the  motion  picture  indus- 
try before  the  U.S.  Renegotiation  Board  in 
Washington  after  World  War  II,  has  joined 
Warner  Bros,  legal  department. 

Boverman,  formerly  general  counsel  and 
secretary  of  Cinerama,  Inc.,  had  also  been 
associated  with  Paramount  Pictures  for 
more  than  25  years.  In  1954,  Boverman 
went  to  the  Paris  ad  interim  committee 
meeting  of  the  Universal  Copyright  Con- 
vention as  the  representative  of  the  film 
industry. 

Lou  Steisel  Will  Join 
Embassy  Sales  Staff 

NEW  YORK — Lou  Steisel  has  resigned 
as  a New  York  branch  salesman  for  Co- 
lumbia Pictures  and  will  join  Embassy  Pic- 
tures home  office  sales  staff  January  22, 
according  to  Leonard  Lightstone,  interna- 
tional sales  director. 

Steisel  had  been  with  Columbia  Pictures 
for  25  years,  the  last  11  in  the  New  York 
branch. 

Jennifer  Jones  Will  Fly 
To  'Tender'  Premiere 

NEW  YORK — Jennifer  Jones,  star  of 
“Tender  Is  the  Night,”  and  her  husband, 
David  O.  Selznick,  will  charter  a special 
plane  to  bring  them  and  a group  of  Holly- 
wood notables  to  New  York  for  the  world 
premiere  of  the  picture  at  the  Paramount 
Theatre  January  18.  The  opening  will  bene- 
fit Medico,  Inc.,  the  non-profit  organiza- 
tion that  brings  medical  care  to  under- 
privileged areas  of  the  world. 
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AIP  SHOWS  REMARKABLE  ADVANCE  IN  7 YEARS 

Impressive  Accomplishments  Mark  Occasion  of  the  Company's  Seventh  Anniversary 


Permanence  in  the  motion  picture  in- 
dustry is  a rare  phenomenon,  while  Holly- 
wood's many  fly-by-night,  hei'e-today- 
gone-tomorrow  “successes”  are  legend. 
Genuine  lasting  success  must  be  measured 
at  the  boxoffice  over  many  years,  with  a 
necessary  accompanying  accumulation  of 
prestige,  progress  and  continued  accom- 
plishment. 

Amply  fulfilling  these  difficult-to-at- 
tain  standards  is  the  industry’s  youngest 
big  production  and  distribution  giant  — 
American  International  Pictures.  What’s 
more,  AIP  now  has  just  added  an  impres- 
sive symbol  of  permanence  to  its  equally 
impressive  accomplishments  of  little  more 
than  seven  years  — a brand-new,  com- 
pany-built and  owned  home  office  build- 
ing in  the  heart  of  Hollywood  at  7165 
Sunset  Blvd. 

RISE  IS  METEORIC 

“Remarkable”  is  the  word  widely  used 
in  the  industry  to  describe  AIP’s  meteoric 
rise  to  a top-ranking  production  and  dis- 
tribution organization,  an  opinion  fully 
supported  at  the  boxoffice  all  over  the 
nation.  It  still  is  hard  for  show  business 
veterans  to  realize  that  less  than  eight 
years  ago,  American  International  Pic- 
tures was  little  more  than  a gleam  in  the 
eyes  and  minds  of  James  H.  Nicholson 
and  Samuel  Z.  Arkoff,  co-owners  and 
founders  of  the  company. 

Coincident  with  the  opening  and  occu- 
pation of  its  new  home  office  building, 
AIP  also  is  the  proud  producer  and  dis- 
tributor of  one  of  1961’s  top  film  hits  and 
grossers,  the  biggest  in  its  own  history, 
“The  Pit  and  the  Pendulum.”  The  Edgar 
Allan  Poe  terror  classic,  which  has  been 
smashing  boxoffice  records  everywhere,  is 
but  one  of  AIP’s  current  “blockbuster” 
releases  which  have  meant  a welcome 
source  of  income  to  theatre  owners  in 
every  state. 

For,  it  was  with  the  objective  of  pro- 
viding added  income  for  the  theatre  owner 
that  American  International  Pictures  was 
conceived  by  the  Messrs.  Nicholson  and 
Arkoff  in  1954.  They  determined  to  pro- 
duce or  acquire  marketable  entertainment 
product  for  exhibitors  which  would  prove 
its  worth  at  the  all-important  boxoffice. 

ABUNDANCE  OF  IDEAS 

With  this  dedication,  plus  an  abundance 
of  ideas  and  experience,  AIP’s  founders 
started  American  Releasing  Corp.  to  re- 
lease selected  product  through  selected 
distributors.  They  made  a deal  with  Roger 
Corman,  who  is  still  one  of  the  production 
and  directorial  mainstays  of  AIP,  for  his 
“The  Fast  and  the  Furious”  and  its  suc- 
cess set  a pattern  which  still  influences 
the  company. 

From  that  slim  beginning  catalog  of 
one  release,  AIP  has  steadily  developed 
into  a major  supplier  of  saleable  quality 
productions  both  in  America  and  abroad. 
Using  the  simple  thesis  that  product  is 
for  profit — for  maker,  distributor  and  ex- 
hibitor— AIP  has  expanded  quality-wise 
and  quantity-wise,  culminating  in  its  cur- 


$11 Million  Budget  for '62 

With  a budget  of  $11,000,000  pro- 
vided for  the  making  of  13  feature  pro- 
ductions, five  of  which  already  are 
completed,  American  International  Pic- 
tures is  proceeding  to  make  1962  its 
biggest  year.  Further  indication  of  the 
company’s  plans  to  upgrade  its  at- 
tractions to  “blockbuster”  stature  is 
the  announcement  that  AIP’s  product 
will  feature  such  stars  as  Ray  Milland, 
Hazel  Court,  Janet  Blair,  Frankie  Ava- 
lon, Jean  Hagen,  Peter  Wyngarde, 
Vincent  Price,  Basil  Rathbone,  Peter 
Lorre,  Jack  Palance,  Debra  Paget  and 
Heather  Angel,  among  others. 


rent  policy  of  supplying  a “Blockbuster 
of  the  Month”  to  exhibitors. 

The  boxoffice  records  of  close  to  100 
AIP  releases  give  eloquent  testimony  to 
the  know-how  and  showmanship  of  Messrs. 
Nicholson  and  Arkoff — and  to  their  aware- 
ness of  what  audiences  will  buy.  From  the 
company’s  very  first  days,  they  have  kept 
in  close  and  constant  touch  with  the 
theatre  “grass  roots”  of  America,  with 
both  exhibitors  and  ticket-buyers,  through 
periodic  and  extensive  personal  trips  to 
every  part  of  the  nation. 

They  initially  chose  to  specialize  in 
science-fiction,  horror  and  teenage  films, 
the  result  of  a shrewd  estimate  of  the  na- 
tional motion  picture  market  which  they 
discovered  was  concentrated  on  the  12  to 
24  age  group.  They  found  and  reasoned 
that  today’s  youth,  in  its  anxiety  to  keep 
moving,  wants  action,  lots  of  excitement, 
and  kicks  and  thrills  aplenty  for  its  enter- 
tainment fare. 

TOTAL  SELLING  CONCEPT 

The  result  was  the  innovation  of  the 
AIP  program  package  of  compatible,  simi- 
larly-themed double  bills  with  provocative 
titles  specifically  designed  for  that  12-24 
year-old  market.  Giving  these  packages 
the  big  push  that  paid  off  handsomely  at 
the  boxoffice  was  another  AIP  specialty 
— an  integrated  promotion-exploitation 
plan  based  on  coordination  of  title,  idea 
and  advertising. 

Behind  this  total  selling  concept,  today 
as  well  as  in  AIP’s  first  days,  was  the 
basic  Nicholson-Arkoff  principle  of  “built- 
in  showmanship”  for  every  motion  picture, 
coupling  promotion  values  with  production. 
Accordingly,  every  planned  AIP  release 
must  first  be  put  to  the  test  of  having  to 
answer  the  question:  “Can  It  Be  Sold?” 

If  the  answer  is  negative  or  doubtful, 
though  every  other  aspect  of  the  produc- 
tion be  favorable,  the  idea  is  abandoned. 
The  success  of  this  approach  of  integrated 
promotion-production  is  amply  proven  by 
AIP’s  proud  boxoffice  batting  average — 
over  .750. 

It  all  adds  up  to  the  fact  that  the  suc- 
cess of  AIP  and  its  remarkable  growth  is 
no  accident.  It  is  the  result  of  careful 
planning  and  thinking  by  men  who  know 


every  phase  of  motion  pictures  from  in- 
ception of  idea  to  the  boxoffice,  and  who 
have  confidence  in  the  industry  and  its 
future. 

President  James  H.  Nicholson’s  owr. 
career  tells  some  of  the  secrets  of  this 
success.  He  started  as  an  usher,  worked 
as  a projectionist,  as  a writer,  as  a publi- 
cist and  became  a successful  exhibitor.  He 
knows,  as  do  few  executives  in  the  indus- 
try, the  problems  and  secrets  of  making 
and  selling  motion  pictures  at  every  level. 
Moreover,  he  has  kept  his  concepts  from 
growing  stale  by  keeping  in  constant  and 
direct  touch  with  every  phase  of  the  in- 
dustry, both  in  Hollywood  and  in  every 
corner  of  the  nation. 

Co-topper  executive  vice-president  Sam- 
uel Z.  Arkoff  brings  to  AIP  an  extensive 
production  business  background  as  a con- 
sultant and  attorney  to  make  for  a potent 
company  team.  Dissatisfied  through  his 
own  experiences  with  conventional  ap- 
proaches to  production,  he  soon  arrived 
at  the  same  philosophy  of  filmmaking  and 
marketing  as  Nicholson. 

UNIQUE  MANAGEMENT  TEAM 

When  the  two  men  met  as  business 
acquaintances,  they  discovered  their  mu- 
tual concepts  and  became  fast  friends  and 
later  partners  in  the  creation  of  American 
International  Pictures.  This  harmony  and 
mutuality  of  ideas  persist  to  this  day  to 
make  a unique  management  team  which 
has  made  a success  in  a highly  competi- 
tive and  often  hard-pressed  industry. 

AIP’s  continued  concentration  on  the 
means  of  selling  a picture  and  its  con- 
cern for  the  problems  of  the  exhibitor  is 
reflected  in  the  tens  of  thousands  of  miles 
of  travel  rolled  up  each  year  by  both 
Nicholson  and  Arkoff. 

During  the  last  two  years,  this  travel 
has  been  further  extended  to  include  for- 
eign lands  for  the  dual  purpose  of  seeking 
new  product  and  to  check  foreign  distri- 
bution of  AIP  releases.  Less  than  three 
years  old,  the  foreign  department  now  ac- 
counts for  over  40  per  cent  of  the  com- 
pany’s gross — another  tribute  to  AIP’s 
basic  policies. 

Executor  of  AIP’s  sales  operations,  and 
working  hand-in-hand  with  Nicholson  and 
Arkoff,  is  Leon  P.  Blender,  vice-president 
in  charge  of  sales.  He  keeps  in  direct  com- 
munication with  distributors  and  exhibi- 
tors via  direct  phone  calls  and  extended 
trips  on  the  road  for  better  exhibitor 
relations  and  contacts. 

ANOTHER  VITAL  COG 

Another  vital  cog  in  the  well-oiled  AIP 
team  is  the  advertising,  promotion  and 
public  relations  department  under  the  di- 
rection of  Milton  I.  Moritz.  Moritz  is  a 
well-seasoned  veteran  in  the  field,  with 
the  necessary  personal  exhibitor-theatre 
operation  experience  which  enables  AIP’s 
campaigns  to  do  the  kind  of  selling  job 
that  pays  off  at  the  boxoffice. 

All  of  this  adds  up  to  one  of  the  safest 
advance  predictions  in  the  motion  picture 
industry — there  are  bigger  and  better  times, 
ahead  for  AIP  and  its  exhibitor  customers^ 
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CANDID  SCENES  OF  EXECUTIVES  AND  PERSONNEL  AT  WORK  IN  THE 


James  H.  Nicholson,  President 


Executive  Secretaries 
Marilyn  Walter  and  Marge  Carr 


David  J.  Melamed,  Vice-President  Finance 


Samuel  Z.  Arkoff,  Executive  Vice-President 


Milton  I.  Moritz,  Natl  Director 
of  Advertising  and  Publicity 


Legal  Department 


Mail  Room 


Leon  P.  Blender,  Vice-President  Sales 


A1  Simms,  Director  of  Personnel  and  Music 


MEW  AMERICAN  INTERNATIONAL  PICTURES  HOME  OFFICE  BUILDING 


j 

(1-r)  Laurette  Odney,  Assistant  Film  Editor  Lou  Rusoff,  Vice-President  in 

and  Anthony  Csirras,  Supervising  Film  Editor  Charge  of  Production 


(1-r)  Mickey  Zide,  Assistant  Sales  Mgr.; 
ne  Ramos ; Bob  Levinson,  Print  Controller 


Sales  Department 


Sales  Department 


Chris  Holmes, 
Assistant  Film  Editor 


Department  Head  Conference:  (1-r)  Donald  E.  Leon,  Leon  P.  Blender,  Milton  I.  Moritz,  Lou  Rusoff,  A1  Simms,  Mickey  Zide, 
David  J.  Melamed.  Seated:  James  H.  Nicholson.  Out  of  the  picture  because  he  was  talking  long  distance  to  Rome,  Samuel  Z.  Arkoff. 


“POE  S TALES  OF  TERROR” 
Vincent  Price,  Peter  Lorre  and  Basil  Rath- 
bone,  experts  of  the  macabre,  are  teamed 
for  the  first  time  in  this  Edgar  Allan  Poe 
trilogy.  Filmed  in  Panavision  and  color. 

AIP  LAUNCHES 

Top  Name  Casts  Added  to 

The  most  ambitious  release  schedule  in 
its  history,  sparked  by  the  biggest  col- 
lection of  top-name  stars  ever  featured  in 
American  International  Pictures’  product, 
has  been  set  by  AIP  toppers  James  H. 
Nicholson  and  Samuel  Z.  Arkoff  to  guar- 
antee that  1962  will  be  the  seven-year-old 
company's  most  successful  year. 

Maintaining  its  proven  success  formula 
of  offering  only  sure-fire  exploitation 
product,  with  added  top  cast  names,  com- 
bined color  and  widescreen  and  other  high 
quality  production  values,  Nicholson  and 
Arkoff  say.  AIP’s  offerings  for  1962  “repre- 
sent a veritable  goldmine  of  boxoffice  op- 
portunity for  exhibitors.” 

Topping  the  list  and  designed  to  pro- 
vide an  early  1962  smash  hit  in  the  tra- 
dition of  “The  Pit  and  the  Pendulum”  is 
an  impressive  filmization  of  Edgar  Allan 
Poe's  terrifying  “Premature  Burial.”  The 
star  cast  is  headed  by  Ray  Milland,  Hazel 
Court  and  Heather  Angel,  with  Poe  special- 
ist Roger  Corman  producing  and  directing. 

Another  exploitation  natural  will  be  the 
exciting  action-adventure  thriller,  “Pris- 
oner of  the  Iron  Mask.”  This  color  and 
scope  spectacle,  with  its  unusual  iron  mask 
torture  device  and  many  scenes  of  battle 
and  duels,  is  expected  to  duplicate  the  suc- 
cess of  “Goliath  and  the  Barbarians”  and 
other  AIP  spectacle  films. 


“BURN,  WITCH,  BURN” 

Peter  Wyngarde  fights  for  knife  held  by 
Janet  Blair  in  an  exciting  moment  from 
this  tale  of  modern  witchcraft.  Margaret 
Johnston  also  is  starred. 


“PREMATURE  BURIAL” 

Hazel  Court  comforts  husband  Ray  Milland 
in  this  scene  from  another  Edgar  Allan 
Poe  story.  Also  starred  are  Heather  Angel 
and  Richard  Ney. 


“PRISONER  OF  THE  IRON  MASK” 
Depicting  the  most  evil  torture  ever  de- 
vised, this  spectacle  stars  Michel  Lemoine 
and  Wandis  Guida.  It  was  filmed  in  scope 
and  color. 


ITS  MOST  AMBITIOUS  SCHEDULE 

American  International  s Success  Formula'  Output  for  1962 


Something  really  different  in  AIP’s  em- 
inently successful  and  popular  witch-horror 
catalog  is  the  provocatively  titled  “Burn, 
Witch,  Burn.”  Popular  Janet  Blair  stars, 
with  British  film  favorite  Peter  Wyngarde 
in  what  the  AIP  toppers  say  may  be  the 
surprise  hit  of  the  year.  The  key  to  what 
is  in  store  for  moviegoers  in  this  modern- 
day  tale  of  witchcraft  and  terror  is  that 
the  producers  are  Julian  Wintle  and  Leslie 
Parkyn,  the  same  pair  who  made  “Circus 
of  Horrors”  and  “Tiger  Bay.” 

Another  hit-potential  blockbuster,  en- 
tirely new  in  concept  from  anything  pre- 
viously offered,  not  only  from  AIP  but 
from  any  other  producer,  is  titled  “Sur- 
vival” and  stars,  with  casting  still  incom- 
plete, Ray  Milland,  Frankie  Avalon  and 
Jean  Hagen.  This  is  a realistic  and  topical 
action  melodrama  based  on  fact,  not 
science-fiction,  showing  what  can  happen 
to  an  average  American  family  in  the  wake 
of  the  savage  human  conflicts  unleashed 
by  an  atomic  war. 

The  realism  of  World  War  II  is  cap- 
tured dramatically  in  AIP’s  “Warriors 
Five,”  filmed  overseas  where  the  events 
actually  happened.  Jack  Palance  stars  in 
this  tale  of  an  American  GI  who  organized 
and  spurred  the  effective  underground  re- 
sistance movement  that  toppled  the  Nazis 
from  power  in  Italy. 


“GUNS  OF  THE  BLACK  WITCH” 
Don  Megowan  (r)  helps  his  pirate  crew 
during  exciting  battle  sequence  in  this  sea 
adventure  spectacle.  Silvana  Pampanini 
and  Emma  Danieli  are  the  feminine  leads. 


Set  for  early  summer  release  is  “Poe’s 
Tales  of  Terror.”  This  is  called  a triple- 
threat blockbuster  since  it  features  three 
big  stars,  Vincent  Price,  Peter  Lorre  and 
Basil  Rathbone,  and  three  big  and  different 
Edgar  Allan  Poe  terror  stories.  Behind  the 
production  scenes  are  the  individuals  re- 
sponsible for  “The  Pit  and  the  Pendulum” 
— producer-director  Roger  Corman,  screen- 
play writer  Richard  Matheson,  Academy 
A w a r d-w  inning  cinema-photographer 
Floyd  Crosby  and  all  the  others  who  have 
made  AIP’s  previous  Poe  thrillers  so  suc- 
cessful. 

Coming  along  afterward  will  be  other 
productions  with  similar  potentialities — 
“The  Haunted  Village,”  starring  Vincent 
Price  and  produced  and  directed  by  Roger 
Corman;  “End  of  the  World,”  another 
from  the  Wintle-Parkyn  team;  “The  Sea- 
fighters,”  a super  war  film  to  be  filmed 
overseas;  “The  Man  With  the  X-Ray 
Eyes,”  a science-fiction  film  designed  to 
be  unlike  any  other  ever  made;  “The  Mu- 
tineers,” an  action-packed  sea  thriller; 
"When  the  Sleeper  Wakes,”  based  on  the 
famed  H.  G.  Wells  novel,  and  a third  Win- 
tle-Parkyn production;  and,  in  the  dif- 
ferent category,  an  as  yet  untitled  teen- 
age musical  extravaganza  to  be  filmed  in 
Palm  Springs,  Calif. 


“JOURNEY  TO  THE  7TH  PLANET” 
Spacemen  of  an  expedition  to  the  myste- 
rious planet  Uranus  await  unknown  dan- 
gers. This  science-fiction  film  stars  John 
Agar,  Greta  Thyssen  and  Carl  Ottosen. 
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TAKES  t«e  giant 


nZs/z^ional 

STEP 


v>i,\  V- 

ihj 


GUNS  OF  THE 


BLACK  WITCH 


jJ 


"w" 


An 


colorscope 

picture  in  ymr^d 

W 


AMERICAN  INTERNATIONAL  _ S1LVANA  PAMPAN'Nl  ^Qpij 

MEGOWAN  • EMMA  °*  .... .,u„Mo  ioi»®’A,,p  f'lM 


starring 

produced  by 


DON 

DOMENICO  PAOLELLA  • a 


. a FORTUNATO  M1SIAN0  production 


m 


mm 


STARRING 


I D I IM  - v,nnniiMb 

• GRETA  THYSSEN 

screenplay  by  SIDNEY  PINK 


y J ! i 


y / 


and  IB  MELC HOIR.  produced 


and  directed  by  SIDNEY  PINK 


an  AMERICAN  INTERNATIONAL 


Picture 


In  TECHNISCOPE 


tiUS®* 


STARRING  MICHEL  LEMOINE  • WAND  ISA  GUI  DA  TECHNISCOPE  . an  AMERICAN  INTERNATIONAL  picture 

produced  by  FRANCESCO  THELLUNG  • directed  by  FRANCESCO  DE  FEO  • in  COLOR  and 


EDGAR  ALLAN  POE’S 


Premature  Burial 


in  COLOR  and  PANAVISION * 


-STARRING 


RAY  MILLAND 


HAZEL  COURT 


RICHARD  NEY  • HEATHER  ANGEL 

PRODUCED  AND  DIRECTED  BY 

ROGER  CORMAN  • screenplay  by  CHARLES  BEAUMONT  • RAY  RUSSELL- an  AMERICAN  INTERNATIONAL  picture 


: ' 


BURN  w,tch,  burn 

"ATO,a««£MAr,oWp 

JANET  BUjr' 

Erected  by  *ER  W Y N GA  D ft  r 

SIDNEY  HAYER*  ETP'ayby  U /\/J£ 

• RICHARD  MATHFcnm  „ 

HESON  & CHARLES  Rfai  inn  produ cedby 


American  Internationa'  Pictures  presents  ^ 

SURVIVAL 

m CinemaScopE 

h JOHN  MORTON  • JAY  SIMMS 

directed  by  RAY  ^^^T^HOU)  HOLLAND 


M-..S 


produced  by 


•starring 


RAY  MIULAND 

k JEAN  HAGEN 
FRANKIE  AVALON 


?P 


: 

1 


id 


7 


VINCENT  PRICE  • PETER  LORRE  • 


EDGAR  ALLAN  POE'S 

T3lfiToFT€RR°R 

in  PANAVISION ® and  COLOR 
’"***  M R0GER  „ RICHARD  MATHESON  ' 

basil  RATHBONE  • spec„.e„es,sia, debra  paget 


WARRIORS  FIVE 

# 

in  COLORSCOPE 

' m 


starring  JACK  PALANCE 


1 


■■■The  most  astounding 


science  fiction  film  of  1962! 


the  haunted  village 

VINCENT  PR>CE 


STARRING 


takes 


.2, 


™Egm  NTSTEPw 


LEADING  THEATREMEN  IN  SALUTE  TO  AIP 

Laud  Growth  in  Stature  of  Its  Product  and  Built-In'  Merchandising  Ideas 


We  are  more  than  happy  to  congratulate 
American  International  Pictures  on  its 
Seventh  Anniversary  as  a producer- 
distributor. 

We  have  followed  the  progress  made  by 
James  Nicholson,  Sam  Arkoff  and  Leon 
Blender  in  their  skillful  handling  of  the 
helm  of  this  comparative  newcomer,  and 
we  admire  them  very  much.  Starting  in  a 
very  modest  way,  they  showed  a phenom- 
enal knack  of  keeping  their  respective 
fingers  on  the  pulse  of  our  theatre-going 
public,  producing,  in  the  beginning,  very 
low-cost  pictures  which  did  very  well  at 
the  boxoffice.  Not  content  with  this  status, 
they  have  been  improving  the  quality  of 
their  product  slowly  but  surely  until  we 
now  look  forward  with  great  anticipation 
to  their  annual  releasing  program.  As  a 
matter  of  fact,  we  have  accorded  American 
International  Pictures  a place  with  all  the 
other  distributors  in  our  Release  Schedule 
which  we  publish  periodically  in  the  inter- 
est of  an  Orderly  Distribution  of  Quality 
Product. 

We  are,  therefore,  very  pleased  to  take 
part  in  saluting  AIP  on  the  occasion  of  its 
Seventh  Anniversary  and  we  wish  to  con- 
gratulate and  commend  this  company  on 
its  progress  and  service  to  the  industry. 

EDWARD  L.  HYMAN 

Vice-President 
American  Broadcasting- 

Paramount  Theatres 
New  York,  N.Y. 


I want  to  add  my  congratulations  to 
James  Nicholson,  Sam  Arkoff  and  Leon 
Blender  who  are  celebrating  their  seventh 
year  as  a producer-distributor  organiza- 
tion. 

We  at  RKO  have  watched  with  interest 
the  growth  of  this  company  to  a major 
status.  We  have  shown  American  Interna- 
tional product  in  our  theatres  from  the 
inception  of  the  company  and  over  the 
years  their  attractions  have  grown  in 
stature.  They  manage  to  build  excellent 
merchandising  ideas  into  every  picture — 
ideas  which  an  exhibitor  can  use  for  good 
boxoffice  results. 

So — to  Jimmy,  Sam  and  Leon,  the  best 
of  good  luck  for  your  Seventh  Anniversary. 
May  it  be  the  best  one  yet. 

HARRY  MANDEL 

President 
RKO  Theatres 
New  York,  N.Y. 


Congratulations  to  our  friends,  Jim 
Nicholson,  Sam  Arkoff  and  Leon  Blender 
and  associates  on  your  Seventh  Anniver- 
sary. The  great  progress  you  have  made 
these  last  few  years  is  an  inspiration  to 
the  entire  industry.  We  look  forward  to 
your  continued  success  and  doing  more 
business  with  you. 

JOHN  MURPHY 
Executive  Vice-President 
Loew’s  Theatres,  Inc. 

New  York,  N.  Y. 


I want  to  commend  American  Interna- 
tional Pictures  on  their  progress  and 
service  to  the  industry.  If  one  can  but 
remember  the  tough  years  that  AIP  went 
through  before  they  became  an  integral 
part  of  this  business,  one  has  to  offer 
them,  not  only  congratulations,  but  ex- 
pressions of  admiration. 

Because  of  their  fortitude  and  guts,  they 
have  become  an  important  source  of  supply 
for  our  theatres.  I wish  we  had  more 
sources  of  supply  like  them  to  support  our 
operation.  They  have,  within  their  limits, 
filled  the  gap  and  void  left  by  the  curtail- 
ment of  pictures  by  the  majors. 

To  Jimmy  Nicholson,  Sam  Arkoff  and 
Leon  Blender  I wish  to  express  the  heart- 
felt thanks  of  our  company. 

SALAH  M.  HASSANEIN 

President 

Skouras  Theatres  Corp. 

New  York,  N.  Y. 


All  exhibition  is  thrilled  with  the  in- 
genuity, courage  and  resourcefulness  of 
James  Nicholson  and  Sam  Arkoff  in  the 
progress  of  American  International  Pic- 
tures during  a short  span  of  seven  years. 
Against  all  adversity  and  great  transitions 
in  the  motion  picture  industry,  they  have 
gx-eatly  aided  exhibition  by  supplying  us 
with  good  boxoffice  attractions  for  our 
theatres.  May  I express  my  sincere  ap- 
preciation and  assure  their  capable  sales 
manager,  Leon  Blender,  of  my  all-out  co- 
operation. 

GEORGE  KERASOTES 

President 

Kerasotes  Theatres 
Springfield,  111. 


It  gives  me  great  pleasure  to  congratu- 
late American  International  Pictures  on 
its  progress  and  service  to  the  industry 
throughout  its  seven  years  of  existence. 

Messrs.  Nicholson,  Arkoff  and  Blender 
have  been  personal  friends  of  mine  for 
many  years.  I have  always  been  impressed 
with  their  ability,  initiative  and  confidence 
in  the  future  of  our  industry. 

In  my  opinion,  AIP  has  performed  a 
great  service  to  all  of  the  exhibitors  on  a 
worldwide  basis.  They  have  done  much  to 
fill  the  void  created  by  the  lesser  numbers 
of  pictures  produced  and  released  by  the 
major  production  companies.  They  have 
produced  product  with  imagination  and 
strong  exploitation  value  that  has  brought 
into  the  theatres  that  vast  segment  of 
young  audiences  that  are  so  vital  to  the 
support  of  our  business.  Their  thinking 
is  youthful,  progressive  and  has  done  much 
to  stimulate  all  phases  of  our  industry. 
They  deserve  the  support  of  every  exhibi- 
tor because  they  are  helping  to  preserve 
our  great  industry. 

FRED  STEIN 

President 

Fred  Stein  Enterprises 
Los  Angeles,  Calif. 


We  are  happy  to  applaud  the  Seventh 
Anniversary  of  American  International 
Pictures — James  Nicholson,  Sam  Arkoff 
and  Leon  Blender.  We  hope  that  1962  will 
be  AIP’s  most  profitable  and  progressive 
year  and  we  will  be  pleased  to  do  all  possi- 
ble to  make  that  wish  come  true. 

JOHN  Q.  ADAMS 
Executive  Vice-President 
Interstate  Circuit,  Inc. 

Texas  Consolidated  Theatres, 

Dallas,  Texas. 


My  heartiest  congratulations  to  James 
Nicholson,  Sam  Arkoff  and  Leon  Blender, 
heads  of  American  International  Pictures, 
on  the  company’s  seventh  year  as  a pro- 
ducer and  distributor. 

AIP  has  made  a most  sizable  contribu- 
tion to  the  product  voids  with  many  profit- 
able pictures.  They  have  continued  to  up- 
grade the  quality  and  production  values 
of  each  picture  with  the  result  that  we 
are  today  enjoying  very  substantial  grosses 
on  “The  Pit  and  the  Pendulum”  along  with 
many  others. 

Again,  I say,  congratulations  Jimmy, 
Sam  and  Leon.  Keep  up  the  good  work. 

RICHARD  H.  OREAR 

President 

Commonwealth  Theatres,  Inc. 

Kansas  City,  Mo. 


Words  can  never  express  my  sincere 
appreciation  for  the  tremendous  contribu- 
tion American  International  has  made  to 
my  theatres  and  to  the  entire  motion  pic- 
ture industry. 

Not  only  have  you  solved  many  a book- 
ing problem,  but  I am  happy  to  say  that 
we  have  never  played  an  AIP  attraction 
which  did  not  prove  profitable  to  our 
theatres. 

My  heartiest  congratulations  and  thanks 
to  Jim  Nicholson,  Sam  Arkoff  and  Leon 
Blender  for  your  realistic  approach  and 
for  the  wonderful  cooperation  I have  en- 
joyed since  the  inception  of  the  company. 

A very  special  salute  to  Milt  Moritz  and 
A1  Kallis  for  your  truly  fantastic  ad  cam- 
paigns. 

CHARLIE  MACDONALD 

President 

Charles  MacDonald  Theatres 
York,  Pa. 


I am  happy  to  salute  AIP  on  its  seventh 
birthday  for  its  initiative,  its  courage  and 
its  inspiring  efforts  to  increase  its  share  of 
American  feature  production. 

With  its  aggressive  leadership  deter- 
mined to  forge  ahead  in  service  to  our  in- 
dustry, I look  to  continued  progress  by  this 
young  and  dynamic  company. 

HARRY  M.  KALMINE 
Vice-President  and  General  Manager, 
Stanley  Warner  Theatres, 

New  York,  N.  Y. 
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film  and 

And  WiiUina  Ijau  Go-ntinue  i 

George  J.  Waldman 

N.  P.  "Red"  Jacobs 

FAVORITE  FILMS 

GEORGE  WALDMAN  FILMS 

630  Ninth  Avenue  505  Pearl  Street 

NEW  YORK,  N.  Y.  BUFFALO,  N.  Y. 

1918  So.  Vermont  Avenue  255  Hyde  Street 

LOS  ANGELES,  CALIF.  SAN  FRANCISCO,  CALIF. 

2316  Second  Ave. 

SEATTLE,  WASH. 

George  Beilan 


AMERICAN  INTERNATIONAL  PICTURES 
OF  PHILADELPHIA 

3 Penn  Center  Plaza 
PHILADELPHIA,  PA. 


Mrs.  Lee  L.  Goldberg 

Franchise  Holder 

SELMA  BLACHSCHLEGER  — JAY  M.  GOLDBERG 
REALART  PICTURES 

1632  Central  Parkway  441  No.  Illinois  Street 

CINCINNATI,  OHIO  INDIANAPOLIS,  IND. 


Jack  Zide 


ALLI  ED  FILM  EXCHANGE 

1026  Fox  Building 
DETROIT,  MICH. 

IMPERIAL  PICTURE  CO. 

2108  Payne  Avenue 
CLEVBLAND,  OHIO 


W.  M.  Richardson 

AMERICAN  INT'L  PICTURES  OF  ATLANTA 

164  Walton  Street,  N.W. 

ATLANTA,  GEORGIA 

C.  L.  King 

AMERICAN  INT'L  PICTURES  OF  JACKSONVILLE 

137  Forsythe  Street 
JACKSONVILLE,  FLORIDA 


. 

an  yarn  Pait  AcJnieoementi, 
Pnaaneid,  lan,  the  fyutune! 

Don  Grierson 

AMERICAN  INT'L  PICTURES  OF  TEXAS 

2011  Jackson  St. 

DALLAS,  TEXAS 

George  E.  Phillips 

REALART  PICTURES 

3206  Olive  Street 
ST.  LOUIS,  MO. 

Meyer  L.  Stern 

AMERICAN  INTERNATIONAL  PICTURES 
OF  NEBRASKA  & IOWA 

1508  Davenport  Street 
OMAHA,  NEBR. 

Capitol  Film  Co. 

1301  So.  Wabash  Ave. 
CHICAGO,  ILL. 

Earl  Dyson 

and 


Larry  Biechele 


AMERICAN  INT'L  PICTURES  OF  KANSAS  CITY 

215  West  18th  Street 
KANSAS  CITY,  MO. 


Congratulations  to 

American  International  Pictures  

flow  in  their  Seventh  Sensational  Year! 
DsTRAL  FILMS  LIMITED  is  proud  to 
Distribute  A.I.P.  in  Canada ...  always 
j]  privilege  and  a pleasure ! 


TO  AMERICAN 


INTERNATIONAL 

DIPTIIDCC  ON  ITS  SEVENTH 
nblullLd  ANNIVERSARY 


The  rooster  is  glad  to  be  a booster  of  American  International  Pictures,  now 
celebrating  its  seventh  year  of  seasoned  showmanship.  It’s  a pleasure  to  crow 
about  the  good  fortune  of  a good  friend.  We  know  that  your  progress  and 


ROGER  CORMAN 

CONGRATULATES 

American  International  Pictures 

FOR  WHOM  HE  PRODUCED  AND  DIRECTED 

1960 

"HOUSE  OF  USHER" 

1961 

"THE  PIT  AND  THE  PENDULUM” 

1962 

"PREMATURE  BURIAL" 
"TALES  OF  TERROR” 
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"Nick"  and  Sam! 

HERMAN  COHEN  PRODUCTIONS,  Inc. 

650  North  Bronson 
Hollywood,  Calif. 

Congratulations 

TO  JIM  NICHOLSON  and  SAM  ARKOFF 

and 

AMERICAN  INTERNATIONAL  on 

THIS  FURTHER  GREAT  STRIDE 


FORWARD. 


ANGLO  AMALGAMATED  FILM  DISTRIBUTORS  LTD. 

LONDON  • ENGLAND 
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AIP  TOPPERS  SET  FORTH  POLICIES 
THAT  SPARKED  COMPANY  SUCCESS 


Optimism  and  Enthusiasm 
As  Keys  to  Progress 

By  JAMES  H.  NICHOLSON 

We  at  American  International  Pictures 
believe  that  it  is  not  immodest  of  us  to 
recognize  and  proclaim  to  all  of  the  in- 
dustry that  it  has  been  something  of  a 
special  accomplishment  for  us  to  build  a 
successful  motion  picture  production  and 
distribution  company  during  these  past 
seven  years  when  almost  every  major  com- 
pany has  undergone  some  debilitating  crisis 
or  another,  with  two  of  them  going  out  of 
business  during  this  time. 

Some  people  have  said  that  we  are  lucky, 
or  that  we  know  what  the  public  wants,  or 
that  we  are  showmen,  or  that  we  have  some 
other  special  formula.  I don’t  believe  any 
of  these  is  entirely  true. 

MADE  ADVANCES  SLOWLY 

I think  the  closest  answer  to  our  success, 
and  still  one  of  our  greatest  assets,  is  opti- 
mism and  enthusiasm  and  large  doses  of 
same.  What’s  more,  this  optimism  and  en- 
thusiasm is  shared  not  only  by  the  execu- 
tives of  AIP,  but  by  everyone  connected 
with  the  company. 

Another  key  to  our  success  is  that  we 
have  made  our  advances  slowly,  carefully 
and  have  not  let  a few  hit  pictures  go  to 
our  heads.  The  motion  picture  industry 
graveyard  is  full  of  producers,  producing 
companies  and  distribution  companies 
whose  biggest  disaster  was  a hit  picture 
which  couldn’t  be  followed  up. 

While  our  advances  are  calculated  to  be 
slow,  we  never  have  lowered  our  sights  nor 
have  we  ever  faltered  at  raising  our  goals 
in  successive  years.  You  may  notice  that 
each  year  more  and  more  big  name  stars 
are  cast  in  our  productions,  with  the  big- 
gest lineup  yet  set  for  our  1962  product. 
Needless  to  say,  an  increase  in  production 
values  and  qualities  goes  hand  in  hand  with 
this  upward  progression. 

CREATE  DEFINITE  IMAGE 

This  upward  course  goes  along  with  a 
policy  of  creating  a definite  image  of 
American  International  Pictures  in  the 
minds  of  both  exhibitors  and  the  public. 
The  image  is  that  of  a company  which  is 
trying  to  make  pictures  that  fill  their 
needs — business-wise  AND  entertainment- 
wise. 

Hand  in  hand  with  this  concept  also  is 
the  image  of  a company  made  up  of  young 
people  who  are  enthusiastic,  realistic  and 


JAMES  H.  NICHOLSON 


who  make  it  a point  to  explore  every  angle 
in  picture-making,  advertising  and  exploi- 
tation. It  is  an  image  of  a company  and 
its  personnel  who  are  not  isolated  in  an 
ivory  tower,  who  make  it  their  business  to 
go  out  of  their  way  to  keep  in  touch  with 
the  grassroots  of  the  American  entertain- 
ment industry  so  that  they  may  better  re- 
spond to  its  needs. 

Our  production  operation,  I believe,  re- 
flects this  awareness  and  enables  us  to  re- 


Eye  Commercial  Values 
In  Production  Planning 

By  SAMUEL  Z.  ARKOFF 

American  International  is  gradually 
growing  out  of  its  diapers.  After  producing 
and  distributing  more  than  one  hundred 
pictures,  we  recognize  that  it  is  composed 
of  equal  parts  of  hard  work  and  good 
fortune. 

This  is  all  part  of  a plan  on  the  part 
of  all  those  who  make  up  our  company. 
This  is  not  to  say  that  every  picture  is 
a success.  Far  from  it. 

Creating  a film  is  a group  enterprise. 
The  production  of  even  a so-called  in- 
expensive picture  involves  hundreds  of 
thousands  of  dollars  in  production  costs, 
plus  prints,  plus  advertising,  plus  distribu- 
tion costs.  Each  production  is  and  must 
be  a commercial  enterprise  dependent  for 
success  on  the  size  of  the  paying  audience 
it  draws  today. 

People  say,  “What  Is  Your  Formula?” 


spond  to  the  needs  of  both  public  and  ex- 
hibitor in  a uniquely  efficient  manner.  We 
have  set  up  a streamlined  operational  pro- 
duction system,  all  the  way  through  dis- 
tribution, which  enables  us  to  approve  a 
script,  cast,  produce,  finish  and  distribute 
a quality  picture  within  six  months. 

Furthermore,  we  have  tried  to  keep  this 
image  untarnished  by  keeping  good  faith 
with  everyone  with  whom  we  do  business. 
In  short,  we  keep  our  word  and  endeavor  to 
deliver  what  we  promise — that  is,  no 
padded  production  or  title  lists. 

Along  with  delivery  of  quality,  saleable 
product,  we  attempt  to  give  our  exhibitors 
as  many  sales  tools  as  possible  to  put  over 
our  product  at  the  boxoffice.  Our  ex- 
ploitation and  advertising  budgets  are  not 
limited  by  artificial  percentages,  but  are 
dictated  entirely  by  what  we  believe  is 
necessary  to  aSsure  boxoffice  success. 

Our  plans  are  pretty  well  set  for  1962 
which  shapes  up,  with  our  production  pro- 
gram schedule  and  the  pictures  we  already 
have  in  the  can,  as  the  biggest  year  in  our 
history. 

We  already,  too,  are  looking  ahead  to 
1963  and  mean  to  continue  AIP’s  upward 
trend,  in  the  same  slow  but  sure  manner 
in  that  year  and  the  others  that  will  come. 

We  are  in  the  motion  picture  industry  to 
stay  and  we  believe  that  the  motion  picture 
industry  is  here  to  stay  AND  to  prosper. 


SAMUEL  Z.  ARKOFF 


We  have  no  formula,  as  such.  The  combi- 
nation features  that  we  started  with  are 
passe  today. 

The  successful  pictures  on  today’s  mar- 
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ket  are  slicker,  bigger,  more  sophisticated, 
more  expensive,  and  perhaps,  in  a different 
form  than  yesteryears’  pictures.  But  their 
appeal  is  basically  the  same  to  Mr.  and 
Mrs.  Moviegoer.  I trust  that  we  at  Amer- 
ican International  can  continue  to  “read” 
the  tastes  of  the  public  and  satisfy  their 
entertainment  appetite. 

We  have  always  wanted  to  make  pictures 
that  make  money.  Not  that  we  have  any- 
thing against  art  (art  who)  or  that  we 
don’t  strive  to  make  competent  quality 
pictures,  but  from  the  beginning,  when  we 
started  with  few  dollars  and  big  aspira- 
tions, to  now,  when  our  dollars  are  some- 
what more  and  our  aspirations  are  even 
bigger,  we  have  proceeded  on  the  premise 
that  we  are  in  business  to  make  money. 

This  does  not  mean  that  we  discourage 
new  creators.  Far  from  it.  We  have  spon- 
sored and  will  sponsor  more  than  our  share, 
but  we  must  rely  on  sound  commercial 
judgment.  If  this  labels  us  as  a company 
interested  in  commercial  pictures,  then  let 
it  be  so,  and  we  will  try  to  bear  the  name 
and  the  gain. 

CATER  TO  THE  PUBLIC 

To  make  money  means  we  must  give  the 
public  what  it  wants. 

Thus,  we  start  with  this  premise : Success 
in  the  motion  picture  business  can  only 
be  demonstrated  or  evidenced  by  the  num- 
bers of  people  who  pay  to  see  the  picture 
today.  I might  add  that,  when  exhibitors 
talk  about  the  product  shortage  of  today, 
they  are  referring  to  a shortage  of  pictures 
that  make  money  and  not  to  a shortage  of 
pictures  as  such. 

Ironically,  now  that  we  are  making 
bigger  pictures,  the  producers  who  ignored 
or  shunned  us  in  the  old  combination  days 
cluster  about  us. 

To  hear  these  saviors  speak — if  they  but 
nad  the  bit  in  their  teeth  and  could  select 
the  product  to  be  distributed — a great 
quantity  of  high-tone  productions  would 
be  available  on  the  market  to  combat  the 
so-called  product  shortage.  These  saviors 
come  in  all  shapes  and  sizes.  One  objective 
that  all  have  in  common  is  the  feeling  that, 
if  given  the  opportunity,  they  could  do 
better.  Let  them  but  try  on  their  own, 
with  our  best  wishes  for  success. 

BELIEVE  IN  OWN  IDEAS 

We  of  A IP  have  come  this  far  with  our 
own  ideas,  handicapped  only  by  the 
problems  of  getting  started,  experience  and 
money. 

Now  that  we  are  a little  bigger  and  other 
producers  recognize  us,  we  do  not  intend  to 
relinquish  the  reins  and  let  other  producers 
bring  us  ideas  which  fundamentally  violate 
our  own  concepts.  We  do  not  intend  to 
default  and  become  a distribution-produc- 
tion-loan-to-producers  type  of  company 
which  seems  so  popular  these  days. 

We  do  intend  to  go  along  making  bigger 
pictures  but  always  adhering  to  our 
original  concepts.  We  are  confident  this 
is  a tried  and  proven  course  which  augurs 
well  for  our  future  and  that  of  the  industry 
down  through  the  exhibitors. 


Attune  to  Changing  Times 
And  Public  Attitudes 

By  LEON  P.  BLENDER 

I believe  that  the  secrets  of  our  growth 
and  success — if  they  can  be  called  secrets — 
bear  serious  consideration  and  study  from 
the  rest  of  the  industry  to  guarantee  that 
motion  pictures  continue  in  their  high 
position  in  American  life. 

Too  many  of  my  fellow  industry  leaders 


LEON  P.  BLENDER 


fail  to  keep  pace  with  changing  times  and 
attitudes  which  directly  affect  the  status 
of  motion  pictures  in  America.  Keeping 
attuned  to  such  changes  and  how  Mr.  and 
Mrs.  America  and  family  are  directly  af- 
fected by  them,  is  the  key  to  our  success 
and  to  maintaining  motion  pictures  as  our 
Number  One  entertainment  medium. 

Both  exhibitors  and  producers  constantly 
set  their  sights  on  one  common  goal — in- 
creased attendance.  This  is  the  keystone  of 
the  motion  picture  industry  and  the  means 
to  success  in  our  industry. 

Naturally,  our  product — which  is  what 
we  ax-e  “selling”  to  the  public — is  directly 
involved  with  this  goal.  That  is  why  the 
producers  must  make  sure  that  each  mo- 
tion picture  will  insure  “return”  business 
for  other  pictures  in  addition  to  attracting 
the  public  to  the  particular  product. 

Because  of  the  diversity  of  our  “product” 
and  the  similar  diversity  of  our  potential 


AIP  DEVELOPS  UNIQUE 

HOLLYWOOD  — A unique  automation 
system  which  will  provide  electronic-age 
efficiency  and  economy  in  distribution,  ex- 
hibition and  promotion  of  motion  pictures 
has  been  devised  by  American  Interna- 
tional Pictures  and  is  now  being  installed. 

Electronic  computer  techniques,  com- 
bined with  “top-secret  procedural  for- 
mulas,” will  enable  the  company  to 
achieve  these  goals: 

(1)  Centralized  print  control,  via  a print 
inventory  system  which  eliminates  over- 
ordering,  permits  maximum  print  utiliza- 
tion, and  offers  instantaneous  location  of 


audience,  we  of  AIP  have  concluded  that 
there  is  no  single,  specific  formula  for  in- 
creasing overall  attendance. 

Rather,  the  formula  for  a permanent  in- 
crease lies  with  more  effective  qualitative 
and  quantitative  exploitation  of  each  in- 
dividual picture  according  to  its  inherent 
values.  This  goes  hand  in  hand  with 
minimum  standards  for  pictures  in  general. 

In  other  words,  each  picture  demands  a 
different  “selling”  approach  to  make  peo- 
ple want  to  go  to  the  theatre  to  see  it. 

With  this  concept,  there  remains  the 
essential  “selling”  job  which  can  success- 
fully accomplish  our  necessary  and  com- 
mon goal — increased  attendance. 

Accomplishment  must  be  through  team- 
work, the  same  kind  of  teamwork  that 
brings  about  a championship  baseball  or 
football  team  and  the  individual  victories 
which  produce  a sports  championship. 

In  our  industry,  the  team  is  composed 
of  the  producer,  distributor  and  exhibitor. 
The  producer  lays  down  the  strategy — the 
“plays.”  The  distributor  “calls  the  signals” 
and  the  exhibitor  “runs  with  the  ball.” 

In  motion  picture  terms,  the  producer 
outlines  the  exploitation  and  promotion 
campaign  which  is  further  detailed  by  the 
distributor,  with  the  local  exhibitor  carry- 
ing out  the  campaign  details.  It  is  on 
this  local  level  that  the  success  or  failure 
of  the  campaign — the  quantity  of  at- 
tendance— lies. 

Proof  of  this  formulation  may  be  found 
in  every  successful  campaign  which  is 
always  the  result  of  proper  “follow 
through”  execution  of  a specially  planned 
drive  for  the  picture  involved. 

Where  the  local  exhibitor  has  faithfully 
and  carefully  followed  the  outlines  of  the 
campaign  given  to  him  and  added  his  own 
ideas  tailored  to  his  particular  area,  the  re- 
sults inevitably  pay  off  at  the  boxoffice. 
Plainly  and  simply,  there  is  no  other  way. 
There  is  no  one  “gimmick”  that  will  insure 
success  for  every  picture  and  sustain  in- 
creased attendance. 

The  “success”  method  is  only  carefully 
planned  and  executed  teamwork  between 
all  parties  involved  in  a single  picture. 
Only  the  broad  outline  of  teamwork  and 
follow-through  remains  the  same  for 
subsequent  picture  campaigns. 

So,  let’s  all  pitch  in  and  do  our  part 
to  make  a championship  “Boxoffice”  team 
in  every  area.  The  boxoffice  victories  will 
make  the  extra  effort  worth  while. 


AUTOMATION  SYSTEM 

every  print  at  all  times;  (2)  a complete 
printed,  verified  and  audited  financial 
statement  for  every  production,  available 
within  hours;  (3)  instantaneous  checking 
and  auditing  of  all  boxoffice  statements; 
(4)  elimination  of  branch  office  bookkeep- 
ing; (5)  pinpointing  exactly  where  pro- 
duct has  and  has  not  played,  in  a matter 
of  hours;  and  (6)  a scientific  and  accurate 
analysis  of  all  unplayed  and  unsaturated 
markets,  providing  information  which  can 
lead  to  substantial  savings  in  advertising- 
promotion  budgets.  Controller  John  Byers 
evolved  the  system. 


BOXOFFICE  January  15,  1962 


29 


Congratulations 

C^on  «ra  til  la  tiond — 

Sr  Si  rice  rest  Thanks 

to 

AMERICAN  - INTERNATIONAL 

Jim  and  Sam 

For  Your  Truly  Wonderful  Contribution 

☆ 

to  The  Theatres  of  The  World 

Clta'ilie.  Mac^bo-nald 

VINCENT  PRICE 

Charles  MacDonald  Theatres 

York,  Pennsylvania 

Congratulations 

£ 

^ onaratulationd 

TO  THE 

to 

AIP 

ATP 

ORGANIZATION 

On  Its  Seventh  Anniversary 

On  Its  7 th  Anniversary 

And  Best  Wishes 

For  Continuing  Success 

ROSEMARK-MILLER 

KALUS 

AND  ASSOCIATES,  INC. 
INSURANCE  BROKERS 

ADVERTISING 

AGENCY 

C.  Jack  Rosemark,  C.P.C.U.  Bruce  R.  Miller 

SHERMAN  OAKS,  CALIF. 

4944  Van  Nuys  Blvd.,  Van  Nuys,  Calif. 
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Best  of 
Good  Wishes 

from 

GILBOY  CO.  OF  L.  A. 

2093  W.  Washington  Blvd.,  Los  Angeles 


Congratulations , 


AIP! 


— O- 

WEST  P AC  PLUMBING 

14661  Lanark  St.,  Panorama  City,  Calif. 
Phone:  ST  2-9862 


C^on  a ra  tu  (ci  tion  .5 


to 


American  International! 


from 

THE  GOODMAN  ORGANIZATION 

Advertising  - Public  Relations 


7165  Sunset  Blvd. 
Hollywood,  Calif. 
Phone— OLdfield  6-6200 


Best  Wishes— 

C^onfyratulationd 

to 

American 

TO  OUR  FRIENDS 

Samuel  Z.  Arkoff 

International 

and 

Pictures 

James  H.  Nicholson 

of 

FOR  MANY  MORE  YEARS 

American  International  Pictures 

OF  CONTINUING  PROGRESS 

• 

eJiansiq.  and  <Jlan.ue.if,  4>.  fCaten 

KATER  ENGRAVING  CO. 

1032  N.  Highland  Ave.  Los  Angeles 

RYDER  SOUND  SERVICES,  Inc. 

LOREN  L.  RYDER,  President 
1161  N.  Vine  St.  , Hollywood 
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NEW  THEATRE  FOR  STANLEY  WARNER  CORP. — Continuing:  its  extensive 
program  of  erecting  new  theatres  and  modernizing  older  properties,  Stanley  War- 
ner Corp.  this  month  will  break  ground  for  a million-dollar,  1,150-seat  first-run 
theatre  in  La  Mirada,  Los  Angeles  County,  Calif.  Pat  R.  Notaro,  west  coast  zone 
manager  for  Stanley  Warner,  said  the  theatre  will  be  the  first  for  the  coast  to  be 
designed  and  equipped  to  handle  all  screen  presentation  processes,  including  Todd- 
AO,  Cinerama  and  Cinemiracle.  The  theatre  will  be  located  in  the  La  Mirada 
Shopping  Center,  at  Rosecrans  Boulevard  and  Luitweiler  Avenue.  All  chairs  will 
he  of  de  luxe  loge  quality  and  styling  and  carpeting  will  be  custom-loomed 
especially  for  the  house.  Drew  Eberson  is  the  architect. 


Smerling  to  Top  Post 
At  National  Telefilm 

NEW  YORK  — Sheldon  Smerling,  who 
some  months  ago  withdrew  from  a move  to 
gain  control  of  National  Theatres  & Tele- 
vision, has  been  elected  president  of  Na- 
tional Telefilm  Associates,  Inc.  as  well  as  its 
chief  executive  officer.  Smerling  thus  as- 
sumes direction  of  a company  which  NT&T 
acquired,  then  sold,  and  in  the  process  of 
which  lost  upwards  of  $13,000,000. 

Two  weeks  ago,  NT&T  wiped  its  slate 
clean  of  the  National  Telefilm  deal  with  a 
complete  writeoff  of  its  investment  in  that 
company.  The  writeoff  process  gave  NT&T 
a net  loss  of  $6,900,000  for  the  fiscal  year, 
although  it  had  an  operating  profit  of 
$837,431. 

Smerling’s  takeover  as  chief  executive  of- 
ficer of  NT&T  followed  a management  re- 
organization after  the  company  sold  its 
television  station  WNTA-TV  in  New  York. 
He  succeeds  Leonard  Davis  who  has  been 
serving  as  both  chairman  of  the  board  and 
chief  executive. 

Davis  said  that  NT  A,  by  disposing  of  the 
station,  had  strengthened  its  financial 
structure  and  would  now  be  able,  under 
Smerling’s  management,  to  expand  into  a 
variety  of  other  phases  of  the  entertain- 
ment industry.  He  did  not,  however,  di- 
vulge what  these  expansion  plans  included. 

Prior  to  his  entry  into  NT&T  operations, 
Smerling  had  been  executive  vice-president 
and  general  manager  of  Eastern  Manage- 
ment Corp.,  a circuit  operating  indoor  and 
drive-in  theatres  in  the  New  Jersey  area. 

BUY  NOW- PAY  LATER 
on  FREIGHT  PREPAID 
BALLANTYNE 
SPEAKERS 
at  LESS  than 
wholesale 
prices 

YOU  MUST  ACT  BY  FEB.  10,  1962 

Take  advantage  of  the  Ballantyne  Buy 
Now  — Pay  Later  offer.  YOU  PAY 
NO  MONEY  DOWN  AND  THERE’S 
NO  CARRYING  CHARGE.  FREIGHT 
PREPAID!  Immediate  delivery  on  Bal- 
lantyne speakers  or  any  other  needed 
sound  equipment.  Make  three  equal 
payments  on  June  10,  July  10  and  August 
10,  1962.  Offer  applies  to  any  order 
totalling  $500  or  more. 

tzS  a lla  ntyna 

BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS  INC. 

A DIVISION  OF  ABC  VENDING  CORPORATION 
1712  JACKSON  ST.  OMAHA  2,  NEBRASKA 


New  Company  to  Handle 
India-Produced  Films 

NEW  YORK  — Enterprises  Combined, 
Inc.,  has  been  formed  here  for  the  dis- 
tribution of  pictures  made  in  India  and 
for  the  representation  of  Indian  studios, 
distributors  and  financial  sources  in  es- 
tablishing coproduction  deals. 

According  to  Aslam  Khan,  general  man- 
ager, the  company  represents  several  of 
the  leading  production  and  distribution  or- 
ganizations of  India  and  will  seek  to  stimu- 
late the  marketing  in  the  Western  Hemi- 
sphere of  Indian  productions.  He  said 
several  features  already  had  been  selected 
and  would  be  submitted  to  American  dis- 
tributors. 

Khan  said  Enterprises  Combined  was 
authorized  to  enter  into  production  agree- 
ments directly  with  American  producers 
who  required  facilities  in  India  and  also  to 
participate  in  joint  production  ventures. 

Plans  to  present  festivals  of  Indian 
films  in  New  York  and  Los  Angeles  are 
being  formulated,  Kahn  said. 

Kahn  has  been  associated  with  leading 
Indian  production  and  distribution  com- 
panies and  studios  and  comes  from  a fam- 
ily prominent  in  the  Indian  industry. 


Niles  Studio  Is  Producing 
First  Theatrical  Feature 

CHICAGO — “Two  Before  Zero,”  a fea- 
ture described  as  an  interpretation  of 
communism,  will  be  released  later  this 
year  by  Fred  Niles,  president  of  the  Fred 
Niles  Productions  Co.  It  is  Niles’  first  fea- 
ture-length film  for  theatrical  release.  He 
has  been  in  commercial  and  industrial 
filmmaking  since  1955,  and  now  has  branch 
studios  in  Los  Angeles  and  New  York. 

“Two  Before  Zero,”  Niles  said,  was 
budgeted  at  $250,000,  and  is  a “drama- 
mentary whose  subject  matter  concerns 
the  growth,  exploration  and  threat  of  in- 
ternational communism  as  the  antithesis 
of  western  freedom  and  philosophies.  It  is 
not,  however,  a ‘message’  picture.” 

The  staff  at  the  Niles  studio  here  culled 
scenes  from  over  a million-and-a-half  feet 
of  film  footage,  much  of  it  rare  and  classi- 
fied, from  many  sources,  including  German 
and  Japanese  confiscations,  to  obtain  back- 
ground material  for  the  story. 

Bruce  Henry,  screen  writer,  authored  the 
“Two  Before  Zero”  script;  John  Janssen, 
screenwriter  and  American  history  scholar, 
prepared  the  research  data,  and  Frank 
Romolo  served  as  editor. 


LET  US  BUILD  YOUR  DRIVE-IN! 

• EXPERIENCED  CREWS  NOW  AVAILABLE 
• COMPLETE  TURN  - KEY  JOBS 
•NOW  COMPLETING  266 th  THEATRE 

• CALL  • WIRE  • WRITE 

TOM  GRIFFING 

DRIVE-IN  THEATRE  CONST.  CO. 

Phone  298-5215  • Box  8325-Station  C 

ALBUQUERQUE,  NEW  MEXICO 
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By  WILLIAM  HEBERT 


Many  Top-Bracket  Films 
On  20th-Fox  1962  Lineup 

There  is  considerable  rejoicing  at  20th 
Century-Fox  over  its  prospects  for  1962, 
And  with  good  reason.  Top  executives  pre- 
dict its  biggest  year  since  1959. 

They  point  to  the  fact  that  “Coman- 
cheros,”  “The  Hustler,”  and  “Second  Time 
Around”  are  doing  big  business  around  the 
country. 

An  additional  flow  of  product  is  all  in  the 
top  bracket. 

“Second  Time  Around,”  starring  Debbie 
Reynolds  and  Andy  Griffith,  is  the  picture 
they  will  push  generally  this  month. 

For  February  release  they  have  “Tender 
Is  the  Night,”  based  on  the  F.  Scott  Fitz- 
gerald novel  and  starring  Jennifer  Jones, 
Jason  Robards  jr.,  Joan  Fontaine  and  addi- 
tional top  artists,  who,  backed  by  the  most 
lavish  production  values  of  any  20th-Fox 
film  made  in  1961,  offer  multiple  reasons 
to  score  high  in  all  areas. 

Also  in  February  they  will  put  “The  In- 
nocents” into  general  release.  Starring 
Deborah  Kerr  and  produced  by  Jack  Clay- 
ton, it  has  proved  stronger  than  was  first 
anticipated  in  its  prerelease  engagements  in 
New  York  and  Los  Angeles  and,  backed  by 
an  exceptionally  skillful  and  intriguing  ad- 
vertising campaign,  should  appeal  to  all 
segments  of  the  general  audience,  whether 
their  preferences  lean  toward  so-called  arty 
or  off-beat  films  or  just  genuine  thrillers 
that  make  you  move  toward  the  edge  of 
your  seat. 

The  company’s  March  release  is  also  a 
strong  one.  “Satan  Never  Sleeps,”  with 
William  Holden,  Clifton  Webb  and  France 
Nuyen  topping  the  cast,  and  a story  of  ex- 
ceptional timeliness  with  spiritual  under- 
tones, is  regarded  as  unquestionably  certain 
to  prove  its  worth  at  any  boxoffice. 

For  Easter  business  “State  Fair”  goes 
into  release.  Starring  Pat  Boone,  Bobby 
Darin  and  Ann-Margret,  it  is  a joyous, 
bouncy  production  with  six  new  numbers 
by  Richard  Rodgers  added  to  the  score  he 
wrote  for  earlier  versions  of  what  has  be- 
come an  ever-popular  rendition  of  amusing 
Americana. 

Darryl  F.  Zanuck  is  shooting  at  comple- 
tion of  “The  Longest  Day,”  with  a cast  of 
stars  too  long  to  list,  for  release  on  D-Day, 
June  6.  Since  it  is  the  story  of  the  Nor- 
mandy landing,  made  on  an  impressive 
scale,  nothing  could  be  timelier. 

There  can  be  no  question  that  20th-Fox 
has  started  to  roll  with  product  that  will 
get  money,  but  we  have  still  listed  only  part 
of  the  big  ones  which  the  company  will  re- 
lease in  1962. 

To  capture  the  out-of -school  audience  in 
July,  there  will  be  Jules  Verne’s  “Five 
Weeks  in  a Balloon,”  produced  and  di- 
rected by  Irwin  Allen  and  already  rolling 
with  a great  advance  exploitation  cam- 
paign. 

The  long  awaited  and  widely  exploited 
“Cleopatra,”  with  Elizabeth  Taylor  as  the 
siren  of  the  Nile  will  be  shooting  up  to  the 
first  of  June,  but  is  planned  for  release  for 
the  big  fall  business  that  usually  follows 
Labor  Day. 

In  addition,  the  company  has  six  in  pro- 


duction also  to  be  released  this  year. 

These  include  “The  Lion,”  starring  Wil- 
liam Holden  and  Trevor  Howard  and  now 
shooting  in  Africa;  “The  Inspector,”  a 
genuinely  tense  and  timely  story  starring 
Stephen  Boyd  and  Dolores  Hart  and  now 
shooting  in  Europe;  “Nine  Hours  to  Rama,” 
the  story  of  the  assassination  of  Ghandi, 
now  shooting  in  India;  “Caligari,”  being 
produced  by  Robert  L.  Lippert  on  the  high- 
est budget  he  has  yet  provided  a film;  plus 
Jerry  Wald’s  well -chosen  “Adventures  of  a 
Young  Man,”  more  or  less  an  autobiog- 
raphy of  Ernest  Hemingway’s  youth,  with 
ten  stars  topped  by  Paul  Newman,  and 
“Mr.  Hobbs  Takes  a Vacation,”  a well  pre- 
publicized comedy  starring  James  Stewart 
and  Maureen  O’Hara. 

With  this  lineup,  all  assured  for  release 
this  year,  exhibitors  need  have  few 
worries  that  they  will  have  a continuing 
flow  of  diversified,  high-grade  attractions 
from  a company  obviously  determined  to 
supply  exhibitors  and  the  public  the  kind 
of  entertainment  they  want. 

Dick  Powell  and  Desi  Arnaz 
Plan  Theatrical  Films 

Added  evidence  that  successful  inde- 
pendent television  production  companies 
are  eying  theatres  as  an  adjunct  to  their 
activities  for  the  living  room  tube  comes 
with  the  announcement  that  Dick  Powell, 
president  of  Four  Star  Television,  plans  a 
feature,  “Born  to  Glory,”  for  theatrical 
release.  The  story  is  by  Douglas  Morrow, 
who  won  an  Academy  Award  for  writing 
“The  Stratton  Story”  in  1950. 

This  comes  on  the  heels  of  an  announce- 
ment some  time  ago  that  Desi  Arnaz  had 
purchased  “The  Full  House,”  to  star 
Lucille  Ball  and  possibly  Fred  MacMurray 
for  Desilu  Productions  as  a theatrical  fea- 
ture. Latter  is  the  story  of  the  Navy  war- 
rant officer  who  was  in  the  news  when  his 
wife  died,  leaving  him  with  ten  children, 
and  he  remarried  a widow  with  eight 
children. 

The  story  purchased  by  Powell  deals  with 

Stars  May  Follow  Sinatra 
On  Own  Publicity  Dept. 

Frank  Sinatra’s  decision  to  establish 
his  own  publicity  and  promotional  de- 
partment for  his  various  companies 
and  activities,  which  he  is  now  putting 
into  effect,  may  encourage  other  stars 
and  independent  producers  of  his 
stature  to  do  likewise.  It  is  a sig- 
nificant break-through  on  Sinatra’s 
part  which  is  bound  to  prove  of  valu- 
able promotional  assistance  to  exhibi- 
tors. This  is  not  to  discount  the  serv- 
ices of  the  studio  and  releasing  com- 
pany publicity  departments,  or  the 
many  fine  independent  public  rela- 
tions companies  operating  in  the  film 
field,  but  it  will  provide  added  tools  for 
socking  across  to  the  public  concen- 
trated campaigns  on  films  and  person- 
alities. 


a couple  who  bought  a mare  for  $150,  bred 
her  and  produced  Carry  Back,  the  three- 
year-old  colt  which  won  the  Kentucky 
Derby  last  May  and  piled  up  $900,000  in 
purses  during  the  year. 

Morrow  is  writing  the  screenplay  from 
his  own  original  and  Bob  Carroll  jr.,  with 
Madelyn  Martin,  writers  of  the  “I  Love 
Lucy”  TV  show,  are  doing  the  screenplay 
for  “The  Full  House.” 

Seven  Arts  Signs  Alain  Delon 
To  Five-Picture  Contract 

French  actor  Alain  Delon  has  been 
signed  to  a five-picture  pact  by  Seven  Arts 
Productions,  with  “The  Adventures  of 
Marco  Polo”  to  be  his  initial  film  under 
the  new  deal. 

Raoul  Levy  will  produce  the  picture  in 
Spain  in  association  with  Seven  Arts,  and 
Christian  Jaque  will  direct. 

Delon  also  has  been  signed  to  costar  with 
Orson  Welles  in  “The  King  of  Paris,” 
filmization  of  the  Guy  Endore  novel. 

Castle  and  Fenady  Schedule 
Two  Films  for  Production 

Independent  producers  William  Castle 
and  Andrew  J.  Fenady  have  revealed  titles 
of  two  upcoming  features  scheduled  for 
production  this  year. 

Fenady  has  slated  “The  Syndicate  Exe- 
cutioner,” an  original  story  he  wrote  with 
Bernard  McEveety,  while  Castle  is  prepar- 
ing an  original  comedy,  “The  Spitting 
Image,”  on  his  Columbia  slate.  Ray  Russell 
has  been  set  to  script  the  latter. 

Gary  Crosby  Granted  Release 
From  20th-Fox  Contract 

With  one  more  film  to  go  on  his  two- 
picture  contract  with  20th  Century-Fox, 
Gary  Crosby  has  requested  and  been  given 
release  from  the  pact. 

The  young  thespian-singer’s  last  feature 
for  the  Westwood  lot  was  “Battle  of  Bloody 
Beach,”  made  last  summer  by  Robert  L. 
Lippert,  costarring  Audie  Murphy. 

Crosby  will  devote  his  time  to  indepen- 
dent film  production,  along  with  nightclub 
tours. 

Postpone  'Mousetrap'  Filming 
While  London  Play  Runs 

Producer  Edward  Small  and  British 
producer-director  Victor  Saville,  who  have 
owned  the  film  rights  to  Agatha  Christie’s 
play,  “The  Mousetrap,”  for  a long  time, 
have  postponed  filmization  of  the  drama 
due  to  its  continuing  legitimate  run  in 
London. 

The  team  plans  to  produce  the  picture 
either  in  Hollywood  or  England  when  de- 
cision is  reached  as  to  starting  date. 

Marlene  Dietrich  Is  Signed 
As  'Black  Fox'  Narrator 

Marlene  Dietrich  has  been  signed  to  nar- 
rate “The  Black  Fox,”  a documentary 
about  the  life  of  Hitler,  written,  directed 
and  produced  by  Lewis  C.  Stoumen  for 
Image  Productions,  Inc.  The  actress  also 
will  act  as  story  consultant  on  the  film, 
which  is  set  for  filming  in  New  York  this 
week. 
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60X0FFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Alakazam  the  Great  (AIP) 

85 

150 

140 

65 

150 

140 

2oe 

135 

130 

133 

Armored  Command  (AA) 

100 

100 

125 

80 

90 

no 

100 

65 

80 

200 

130 

no 

100 

80 

105 

Babes  in  Toyland  (BV) 

150 

175 

300 

175 

300 

160 

145 

300 

315 

160 

150 

260 

150 

275 

185 

200 

175 

140 

210 

Bachelor  in  Paradise  (MGM) 

125 

220 

130 

225 

250 

190 

150 

95 

225 

225 

150 

150 

280 

no 

160 

175 

140 

175 

176 

Back  Street  (U-I) 

160 

300 

225 

100 

no 

125 

190 

150 

250 

190 

210 

140 

120 

160 

125 

125 

125 

85 

161 

Battle  at  Bloody  Beach  (20th-Fox) 

150 

110 

80 

80 

100 

95 

80 

135 

125 

106 

Beyond  All  Limits  (Omcrt) 

100 

135 

100 

95 

80 

100 

90 

100 

Blast  of  Silence  (U-I) 

135 

80 

100 

125 

70 

102 

Blue  Hawaii  (Para) 

180 

300 

200 

110 

130 

290 

130 

250 

350 

350 

300 

300 

300 

100 

130 

145 

200 

210 

221 

Breathless  (F-A-W) 

120 

225 

100 

90 

120 

100 

150 

90 

120 

200 

132 

Errand  Boy,  The  (Para) 

140 

150 

300 

110 

150 

240 

120 

135 

200 

120 

175 

167 

Everything's  Ducky  (Col) 

95 

90 

65 

100 

100 

70 

125 

92 

Ferry  to  Hong  Kong  (20th-Fox) 

65 

130 

85 

100 

95 

100 

90 

100 

96 

Flight  That  Disappeared-  The  (UA) 

100 

100 

100 

100 

65 

100 

100 

95 

Flower  Drum  Song  (U-I) 

175 

200 

350 

160 

225 

425 

290 

200 

275 

150 

180 

190 

165 

160 

225 

French  Mistress,  A (F-A-W) 

130 

110 

90 

100 

no 

150 

90 

100 

150 

114 

Hustler,  The  (20th-Fox) 

170 

275 

130 

185 

130 

200 

100 

275 

175 

180 

125 

150 

150 

120 

no 

195 

120 

150 

130 

100 

159 

King  of  Kings  (MGM) 

180 

275 

200 

230 

200 

no 

240 

450 

395 

250 

120 

195 

200 

234 

Magic  Boy  (MGM) 

75 

65 

100 

100 

80 

100 

75 

75 

84 

Most  Dangerous  Man  Alive  (Col) 

100 

90 

90 

80 

100 

92 

Mysterious  Island  (Col) 

125 

150 

175 

115 

225 

240 

70 

300 

250 

no 

175 

176 

One,  Two,  Three  (UA) 

195 

200 

250 

175 

200 

250 

212 

Paris  Blues  (UA) 

130 

250 

120 

215 

150 

125 

200 

135 

180 

135 

100 

150 

130 

195 

135 

125 

250 

200 

163 

Pocketful  of  Miracles  (UA) 

175 

150 

230 

120 

200 

150 

135 

200 

200 

120 

175 

100 

175 

130 

165 

150 

161 

Rocco  and  His  Brothers  (Astor) 

300 

100 

90 

80 

no 

220 

130 

180 

151 

Roman  Spring  of  Mrs.  Stone,  The  (WB) 

175 

125 

190 

100 

225 

140 

100 

195 

125 

153 

Second  Time  Around,  The  (20th-Fox) 

135 

150 

260 

70 

300 

190 

140 

90 

185 

120 

175 

165 

Two  Women  (Embassy) 

150 

225 

105 

165 

150 

500 

150 

150 

200 

100 

200 

125 

195 

105 

100 

140 

100 

168 

Twist  Around  the  Clock  (Col) 

160 

120 

115 

95 

265 

75 

100 

125 

132 

Valley  of  the  Dragons  (Col) 

70 

100 

90 

100 

70 

100 

100 

90 

Warrior  Empress,  The  (Col) 

125 

80 

100 

100 

90 

100 

100 

80 

100 

75 

95 

Watch  Your  Stem  (Magna) 

110 

85 

160 

150 

125 

100 

122 

Weekend  With  Lulu,  A (Col) 

175 

95 

145 

100 

150 

100 

100 

124 

Wonders  of  Aladdin,  The  (MGM) 

85 

100 

65 

100 

135 

100 

no 

195 

no 

111 

World  by  Night  (WB) 

100 

LOO 

130 

120 

100 

95 

150 

200 

125 

100 

100 

120 

X-15  (UA) 

85 

85 

120 

85 

90 

105 

105 

90 

no 

65 

100 

75 

100 

100 

100 

90 

75 

93 
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SOTS 

TOP  HITS 


OF 


THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Second  Time  Around,  The  (20th- 

Kansas  City 

2.  Flower  Drum  Song  (U-l) 

Cleveland  

Milwaukee  

Indianapolis  

3.  Babes  in  Toyland  (BV) 

Cleveland  

Indianapolis 

New  Haven 

Milwaukee  


4.  Mysterious  Island  (Col) 

Memphis  

Milwaukee 

5.  El  Cid  (AA) 

Chicago  


Fox)  6.  Twist  Around  the  Clock  (Col) 

525  Kansas  City 265 

7.  King  of  Kings  (MGM) 

Milwaukee  250 

8.  One,  Two,  Three  (UA) 

San  Francisco 250 

Detroit  200 

9.  Roman  Spring  of  Mrs.  Stone,  The  (WB) 

Kansas  City 225 

New  York 195 

10.  Errand  Boy,  The  (Para) 

Memphis  210 

11.  Pocketful  of  Miracles  (UA) 

Cleveland  200 

Indianapolis  200 

12.  Summer  and  Smoke  (Para) 

.275  Chicago  200 


.350 

.275 

.225 

.300 

.300 

.275 

.260 


.300 

.250 


Blueprint  'Bachelor  Flat'  Campaign 


'1,2,3'  Still  Big  News 
In  Minneapolis  Run 

MINNEAPOLIS — “One,  Two,  Three”  in 
its  third  week  at  the  St.  Louis  Park  The- 
atre took  the  top  honors  for  business  with 
a rating  of  200  per  cent.  Runnerup  was 
the  duo  “Not  Tonight,  Henry”  and  “Sap- 
phire” at  the  neighborhood  Avalon  The- 
atre. The  only  new  offering,  “Purple  Noon” 
at  the  Uptown  Theatre,  rated  150  per 
cent.  Most  other  product  rated  average  or 


above. 

(Average  Is  100) 

Academy — King  of  Kings  (MGM),  9th  wk 80 

Avalon — Not  Tonight,  Henry  (IFD);  Sapphire 

(U-l),  2nd  wk 175 

Century — South  Seas  Adventure  (Cinerama), 

9th  wk.,  rerun  135 

Gopher — Pocketful  of  Miracles  (UA),  3rd  wk.  100 

Lyric — Bachelor  Flat  (20th-Fox),  3rd  wk 110 

Mann — Flower  Drum  Song  (U-l),  3rd  wk 140 

Orpheum — Babes  in  Toyland  (BV),  3rd  wk 110 

St.  Louis  Park — One,  Two,  Three  (UA),  3rd  wk.  200 
State — The  Second  Time  Around  (20th-Fox), 

2nd  wk 120 

Uptown — Purple  Noon  (Times)  150 

World — The  Roman  Spring  of  Mrs.  Stone 

(WB),  2nd  wk 120 


‘Errand  Boy'  Ranks  High 
Among  Milwaukee  Hits 

MILWAUKEE— The  entire  list  of  big 
holiday  releases  continued  to  draw  excel- 
lent business  here.  A newcomer,  “The  Er- 
rand Boy,”  was  strong  at  the  Warner.  Top- 
quality  promotion  was  given  a good  deal  of 
credit  for  the  solid  grosses  all  along  the 
line. 


Downer — Man  in  the  Moon  (Trans-Lux) 150 

Oriental — The  Second  Time  Around  (20th-Fox), 

2nd  wk 200 

Palace — South  Seos  Adventure  (Cinerama), 

2nd  wk 250 

Princess — The  Sins  of  Mona  Kent  (Astor);  The 

G'rl  in  Room  13  (Astor)  150 

Riverside — Babes  in  Toyland  (BV),  2nd  wk 225 

Strand — King  of  Kings  (MGM),  2nd  wk 300 

Times — Mary  Had  a Little  (UA) 225 

Tower — The  Second  Time  Around  (20th-Fox), 

2nd  wk 200 

Towne — Flower  Drum  Song  (U-l),  2nd  wk 290 

Warner — The  Errand  Boy  (Para) 250 

Wisconsin — Pocketful  of  Miracles  (UA),  2nd  wk.  250 


‘Flower  Drum  Song'  Leads 
Excellent  Omaha  Lineup 

OMAHA — An  excellent  bill  of  fare  from 
one  end  of  the  downtown  movie  front  to 
the  other  offered  fans  a delightful  holiday 
choice  of  movies  and  they  turned  out  in 
force  to  take  advantage.  Jack  Klingel, 
Cooper  Foundation  Theatres  city  manager, 
reported  that  “Seven  Wonders  of  the 
World,”  in  its  sixth  week  at  the  Cooper,  had 
the  best  week  since  “Ben-Hur”  played 
there.  Others  all  went  well  over  par,  with 
“Babes  in  Toyland”  more  than  doubling 


average  figures  in  its  second  week. 

Admiral — One,  Two,  Three  (UA) 155 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  sixth  wk 200 

Dundee — The  King  and  I (20th-Fox),  6th  wk.  ..175 

Omaha — The  Errand  Boy  (Para)  170 

Orpheum — Flower  Drum  Song  (U-l)  225 


Theatre  at  Shenandoah 
Is  Destroyed  by  Blaze 

SHENANDOAH— The  Page  Theatre  was 
destroyed  by  fire  Tuesday  evening. 

Frank  Kennedy,  manager  for  Common- 
wealth Theatres  of  Kansas  City,  said  40 
patrons  were  evacuated  without  incident. 

The  below-zero  temperature  handi- 
capped the  firefighters. 


Frank  Tucker,  Commonwealth  supervisor, 
left  Kansas  City  Wednesday  morning  for 
Shenandoah  to  check  the  damage.  The 
State,  now  closed,  probably  will  be  opened 
by  Commonwealth. 


MILWAUKEE — Ben  Marcus,  head  of  the 
circuit  which  bears  his  name,  while  attend- 
ing the  Allied  Theatres  meeting  in  Miami, 
Florida,  wired  his  booker-buyer  Joseph 
Strother  here,  Henry  Toilette,  Neenah, 
general  manager  for  the  circuit,  and  Louis 
Orlove,  Milwaukee-Minneapolis  publicity 
director  for  20th-Fox,  to  start  the  ball  roll- 
ing on  “Bachelor  Flat.” 

Orlove  arranged  to  have  a print  on  hand 
for  the  screening  December  26  and  all 
managers  were  notified  to  attend.  The 
screening  was  held  at  the  Neenah  Theatre, 
Neenah,  with  a general  discussion  follow- 
ing, which  brought  out  a number  of  work- 
able ideas  suitable  for  promotion  in  various 


LINCOLN — The  new  year  looks  pretty 
good  to  theatreman  Robert  Livingston  for 
at  least  two  reasons: 
“The  industry  has 
promised  us  more 
production  and  that’s 
life-giving  blood  to 
the  small  town  movie 
man.  Then  I’m  going 
to  retire  this  spring 
as  president  of  the 
Nebraska  Theatre 
Owners  Ass’n  after  23 
years  on  the  job.” 
Several  of  those 
years,  Bob  also  was 
secretary  for  the 
Theatre  Owners  Ass’n  of  America.  He  ex- 
pects to  turn  his  state  job  over  to  a new 
president  at  the  association’s  spring  meet- 
ing. 

Bob  says  1961  was  a better  year  for  the 
motion  picture  thearieman  in  Nebraska 
than  the  immediate  preceding  years. 

“Fewer  houses  were  closed  down,”  he 
explained. 

Lack  of  good  productions  in  sufficient 
quantity  by  the  industry  has  really  hit  the 
small  town  theatres  because  they  can’t 
show  one  picture  all  week  or  longer  like  the 
bigger  cities,  according  to  Bob  Livingston. 

This  promise  of  increased  production 
brightens  up  the  picture  considerably  in 
his  opinion.  The  past  average  of  200  or 


theatres  where  the  film  was  to  subsequently 
appear. 

Shown  here  discussing  details,  are,  seated 
left  to  right : Bud  Koppkelberger,  city  man- 
ager, Times-Raulf  and  drive-in  theatres, 
Oshkosh;  Arne  Paavola,  city  manager,  Fox 
Theatre,  Marinette-Lloyd  Theatre,  Meno- 
monie;  Henry  Toilette,  general  manager, 
Marcus  Theatres,  Neenah. 

Standing,  left  to  right:  Louis  W.  Orlove, 
publicity  director,  Fox  Film;  Walter  Holt, 
Rialto  Theatre,  Kaukauna;  Carl  Konrad, 
manager,  Neenah  Theatre,  Neenah,  and 
Brin  Theatre,  Menasha,  and  Wayne  Berk- 
ley, Viking  Theatre,  Appleton. 

Marcus  said  “Bachelor  Flat”  was  to  be 
a project  picture  throughout  his  circuit. 


225  pictures  annually  isn’t  enough,  he  said. 

The  veteran  theatreman  sees  the  spring- 
ing up  of  smaller  theatres  in  shopping 
center  areas  as  another  good  sign  of  better 
times  ahead. 

At  that,  Bob  must  have  seen  many  ups 
and  downs  in  the  industry  from  the  stand- 
point of  exhibitor.  He  started  out  in  1907 
as  owner  and  operator  of  a five-cent  silent 
picture  show  house  in  Lincoln. 

He  and  his  wife  will  give  some  Texas 
film  houses  a Nebraska  scrutiny  later  this 
month.  They  plan  to  leave  here  about  the 
17th  to  drive  to  Fort  Worth,  Dallas  and 
San  Antonio,  and  on  to  Phoenix  to  catch 
up  with  some  winter  sun.  Any  show  busi- 
ness will  be  incidental,  but  pleasant,  admits 
Bob,  as  it  means  “seeing  friends,  too.” 


New  Tiffany  Opening 
Soon  at  Broken  Bow 

BROKEN  BOW,  NEB. — A special  grand 
opening  of  the  Tiffany  Theatre  is  expected 
to  be  held  soon,  with  the  possibility  the 
King  and  Queen  of  Ak-Sar-Ben,  statewide 
Nebraska  booster  organization,  will  par- 
ticipate. 

The  Tiffany  is  located  in  the  old  Lyric 
building,  which  has  been  closed  several 
years.  The  theatre  was  built  and  is  owned 
by  the  IOOF  lodge  and  was  leased  by  the 
Kennedy  family  until  1959. 


Promise  of  More  Films  Enthuses 
Retiring  Head  of  Nebraska  TO  A 


Bob  Livingston 
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J^Jerle  Gwin,  Nebraska  Theatre  manager, 
and  his  wife  had  four  sons  home  during 
the  holiday  season.  Their  eldest,  Larry,  re- 
turned to  his  studies  at  Columbia  Univer- 
sity in  New  York  City  . . . Robert  Cochrane 
was  back  on  the  job  in  the  State  Theatre 
projection  booth  after  a week’s  vacation, 
spent  at  home. 

Snow,  ice  and  low  temperatures  were 
summed  up  by  this  commentary  from  a 
drive-in  official,  "The  weather  is  killing 
us.”  The  winter  elements  have  made  a 
long-run  record  already  this  season  locally 
and  there's  no  change  in  sight  . . . Speaking 
of  long  nans,  Manager  Bert  Cheever  said 
“Babes  in  Toyland”  probably  would  go  on 
for  a fourth  week  at  the  State.  He  observes 
the  holiday  show  is  one  that  draws  the 
young  folks  okay  but  not  the  adults  such 
as  “Swiss  Family  Robinson”  and  “One 
Hundred  and  One  Dalmatians”  did.  “Mys- 
terious Island,”  next  on  the  State  marquee, 
will  bring  a change  of  pace  from  the 
“Babes.” 

“Flower  Drum  Song,”  ending  a two-week 
run  on  the  12th  at  the  Stuart,  drew  hold- 
out crowds.  The  University  High  School 
undoubtedly  was  well  represented  in  the 
teenage  audiences.  The  campus  school  is 
doing  this  show  this  spring  as  its  annual 
musical,  and  would-be  cast  members  were 
scouting  the  roles. 

What’s  in  a name  or  a movie  title? 
“Lots,”  says  Jayo  neighborhood  theatre 
owner  Clarence  Frasier.  “We  have  many 
young  people  coming  to  our  shows  if  we 
have  good  ones  for  them.  But  don’t  let 
anyone  say  that  parents  don’t  concern 
themselves  with  what  their  children  see. 
Unfortunately,  many  titles  will  mislead 
mothers  and  fathers  who  may  not  find  out 
more  than  that  about  a movie.”  Clarence 
cited  “The  Honeymoon  Machine”  as  an 
example  of  a misleading  title.  “Parents 
kept  their  children  away,  although  the  pic- 
ture was  given  a A-l  rating  by  the  Legion 
of  Decency,”  he  observed.  Clarence  has 
promised  the  neighborhood  kids  a good  one 
this  month,  “Babes  in  Toyland.” 

Dean  Ziettlow,  Cooper  Foundation  city 
manager,  goes  on  vacation  January  20  after 


As  a screen  game, 
HOLLYWOOD  takes  top 
honors.  As  a box-office  at- 
traction, it  is  without  equal.  It  has 
been  a favorite  with  theatre  goers  for 
over  15  years.  Write  today  for  complete  de- 
tails. Be  sure  to  give  seating  or  ear  capacity. 

HOLLYWOOD  AMUSEMENT  CO.  ... 
3750  Ookton  Sr.  * Skokie,  Illinois 


HERE’S  YOUR  CHANCE 

to  get  in  the 

BIG  MONEY 


Be  Sure  to  Play 


spending  many  weeks  out  in  Colorado  this 
fall  and  winter  relieving  other  Cooper  the- 
atre managers  for  vacations.  Dean  is  fly- 
ing to  Tucson  and  Phoenix  where  he  will 
ride  and  soak  up  the  winter  sun  for  two 
weeks.  The  Cooper  city  manager’s  pre- 
Christmas  relief  job  put  him  in  Greeley, 
Colo.,  during  the  time  that  the  20  school 
children  met  their  death  in  the  bus-train 
tragedy.  The  armory  to  which  the  dead 
children  were  brought  was  next  door  to  the 
hotel  in  which  Dean  was  living.  Awakened 
by  ambulance  sirens,  the  Lincoln  theati’e- 
man  joined  the  silent  onlookers  as  shocked 
parents  arrived  to  find  out  whether  they 
had  come  to  the  right  place  or  must  go  on 
to  the  hospital  where  14  other  school  bus 
passengers  were  being  treated.  “Five 
families  each  lost  two  children  in  the 
tragedy,”  said  Dean.  It  will  be  a while,  too, 
before  Dean  forgets  the  quiet  calm  of 
Greeley  for  several  days  after  the  accident. 


DES  MOINES 


^ale  Goldie  has  sold  the  American  The- 
atre at  Cherokee  to  the  Chief  Corp. 
of  the  Pioneer  chain,  effective  January  7. 
Chief  operates  the  Arrow  Theatre  at 
Cherokee. 

Lou  Levy  came  close  to  getting  a new  suit 
of  clothes  for  Christmas  in  what  turned 
out  to  be  quite  a gift  exchange!  Mabel 
Magnusson  of  Universal  made  a hand- 
smocked  pillow  for  the  Levys  and  took  it 
down  to  Younkers  to  be  gift  wrapped.  They 
not  only  wrapped  it,  but  in  the  rush 
swapped  packages.  Before  presenting  her 
gift  to  the  Levys,  Mabel  suspected  that  it 
was  a little  heavy  for  a pillow  and  peeked 
to  find  the  error.  All  was  finally  righted, 
and  the  suit  probably  was  the  wrong  color, 
anyhow  . . . Best  wishes  for  a speedy  re- 
covery to  Mabel’s  mother  who  underwent 
surgery  just  before  Christmas  and  is  con- 
valescing at  her  home  in  Minburn. 

Margaret  Rowson  of  MGM,  Joanne 
Miller  of  Universal  and  Alice  Patton  and 
Janice  Funk,  both  of  Central  States  are 
new  WOMPI  members  . . . The  WOMPIs 
held  a rummage  sale,  and  also  report  that 
their  Christmas  sale  of  candy  and  nuts 
was  a big  success  . . . Claude  Moore  of 
Commonwealth  Theatres  in  Kansas  City 
was  in  Des  Moines  . . . Also  in,  and 
grounded  because  of  the  Kansas  City 
storm,  was  Ben  Marcus,  Columbia  division 
manager. 

All  “practicing  farmers”  in  the  Sheldon 
area  were  invited  to  attend  a big  John 
Deere  Day  program  at  the  Iowa  Theatre  in 
Sheldon  . . . Ray  Langfitt  of  Algona  is  back 
on  the  job  after  an  illness.  Langfitt’s 
Cinema  Arts  series  opened  with  “Ballad  of 
a Soldier”  January  10.  The  series  of  seven 
foreign  films  received  strong  advance  sup- 
port from  the  Algona  paper  . . . Joe  Jacobs, 
Columbia  manager,  was  ill  at  his  home  the 
first  week  of  the  new  year. 


Local  171  Elects  J.  C.  Snyder 

PITTSBURGH— John  C.  Snyder  was 
elected  business  agent  for  IATSE  Local 
171  to  succeed  James  V.  Sipe,  who  an- 
nounced his  retirement. 


Nebraska  Popcorn  Yield 
Record  57  V2  Million  Lbs. 

OMAHA  — Popcorn  chompers  at  the 
movies  are  assured  a lot  of  luscious  mouth- 
fuls judging  by  a report  by  the  United 
States  Department  of  Agriculture.  Growers 
in  Nebraska  harvested  57,500,000  pounds  in 
1961,  a record  high  yield  on  the  books  of 
the  state-federal  divisions  of  agriculture. 

The  current  crop  is  approximately  14  per 
cent  higher  than  the  previous  record  high 
crop  of  50,600,000  pounds  produced  in 
1958.  It  also  is  well  above  the  large  crop 
produced  last  year  of  44,640,000  pounds. 

The  acreage  harvested  is  25,000,  less  than 
the  record  high  acreage  of  33,000  harvested 
in  1945,  but  it  is  greater  than  the  18,600  of 
1960. 

The  yield  an  acre  was  estimated  at 
2,300  pounds,  down  slightly  from  2,400 
pounds  harvested  a year  earlier.  Reduc- 
tion in  the  yield  was  caused  mainly  by  ad- 
verse conditions  in  November.  Field  losses 
were  heavy,  particularly  in  the  southeast 
part  of  the  state  due  to  root  worm. 

The  1961  production  in  the  17  com- 
mercial producing  states  is  estimated  at 
480,000,000  pounds  of  ear  corn,  43  per 
cent  more  than  the  339,000,000  pounds  pro- 
duced in  1960  and  the  second  largest  pro- 
duction on  l-ecord.  The  1961  production  is 
6 per  cent  below  the  record  515,000,000 
produced  in  1958. 

The  quality  of  the  1961  crop  was  reported 
to  be  generally  excellent. 

Mike  Tracy,  Storm  Lake, 
Dies;  Ex-Theatre  Owner 

STORM  LAKE,  IOWA— E.  M.  “Mike” 
Tracy,  79,  theatre  owner,  died  l’ecently  at 
his  home  here.  He  had  been  in  ill  health 
for  three  years.  E.  M.  Tracy  operated  the 
Tracy  Theatre  and  a confectionery  here 
from  1925  until  1944,  when  he  sold  to  the 
Pioneer  Corp.  Oldtimers  recall  that  early- 
day  filmgoers  had  to  enter  the  Tracy  The- 
atre through  the  confectionery  store.  Prior 
to  owning  the  theatre  Tracy  and  W.  S. 
Skiff  presented  stage  shows  at  the  old 
Stoi’m  Lake  Opera  House. 

Since  the  sale  of  his  theatre,  Tracy  had 
been  interested  in  farm  management  and 
had  operated  a restaurant  at  Storm  Lake. 
He  was  active  in  community  and  church 
affairs  and  was  a member  of  the  Knights 
of  Columbus  and  Elks.  He  is  survived  by 
three  sisters. 


Six  Minneapolis  Theatres 
Make  1961  Improvements 

MINNEAPOLIS — Equipment  in  six  large 
renovation  jobs  during  1961  was  furnished 
by  Minneapolis  Theatre  Supply.  The 
largest  of  the  jobs  was  the  total  rebuilding 
of  the  Mann  Theatre  here,  in  which  MTS 
supplied  70/35mm  Norelco  projectors, 
Cinex  special  lamps,  carpets  and  drapes. 

Another  complete  rebuilding  job,  the 
State,  Rapid  City,  S.D.,  also  received  equip- 
ment from  MTS,  including  new  front, 
concession,  lobby  and  300  new  chairs. 

In  addition,  MTS  supplied  new  front, 
lobby  and  redecorating  at  the  Heights, 
Minneapolis;  new  front,  lobby,  decoration 
and  500  new  chairs,  Wayzata,  Wayzata; 
new  front  and  lobby,  Auditorium,  St.  Croix, 
Wis.,  and  new  lobby,  floor  and  decoration 
at  the  Finley,  Finley,  N.D.,  which  reopened 
November  1 with  rebuilt  projection  and 
sound. 
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L«  liaisons  Dangereuses 


ROGER  VADIM’S  UNCUT  MASTERPIECE 


ASTOR'S  GREAT  PROMOTION  TURNS  "LES  LIAISONS  DANGEREUSES" 


INTO  THE  BIG  RECORD  BREAKER  FOR  THE  NEW  YEAR!  FIRST  TWO 


ENGAGEMENTS:- 


|p&  | 'M, m g||  I 


*■•'*.•  NEW  YORK:  FIRST  TWO  WEEKS  GROSS  AT  HENRY  MILLER'S 

I;-  ' (HARD  TICKET)  TOPPED  SENSATIONAL  RECORD  OF  ASTOR'S 


PRIZE- WINNING  "LA  DOLCE  VITA"  ! 


till  - . 

saps#  ' 

IP 
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WASH.,  D„  C.  : BROKE  ALL-TIME  HOUSE  RECORD,  FIRST  DAY, 
RANS  lux  PLAYHOUSE  (GRIND),  OUT  GROSSING  "GUI 


NAVARONE".  BIG  LINES  WAITING  BEFORE  BOX  OFFICE 


OPENED  - 2ND  DAY  EVEN  BIGGER! 

: : 


. 

yt^ikr.:- ; il^'?4;KySS®g 


"l-es  Liaisons  Dangereuses”  is  already  booked  and  scheduled  for  the  following  additional  situations: 
Detroit,  Mich.,  Krim,  Jan.  10;  Cleveland,  Ohio,  Colony,  Jan.;  Pittsburgh,  Pa.,  Squirrel  Hill,  Jan.; 
Boston,  Mass.,  Beacon  Hill,  Feb.;  Miami  Beach,  Fla.,  Normandy,  Feb.;  Miami,  Fla.,  Parkway,  Feb.; 
Dallas, Tex.,  Fine  Arts,  Feb.  14;  Austin, Tex. .Texas  Thea.,Feb.  14;W.Palm  Beach,  Fla. .Colony, Feb.  15 

ACT  QUICKLY  BEFORE  YOU  FIND  YOURSELF 
WAITING  IN  LINE  FOR  A PLAY  DATE. 


Les  liaisons  Dain^reusc? 


has  been  launched  with  a double,  extra- 
special advertising'and  publicity  push  that  has  become  the  trademark 
of  Astor  Pictures  — and  it’s  off  to  the  fastest  start  of  any  import  to  date! 


FOR  FURTHER  INFORMATION,  WRITE,  WIRE  OR  PHONE  ASTOR  PICTURES,  OR  TALK  TO  YOUR  LOCAL  ASTOR  REPRESENTATIVE. 


625  MADISON  AVENUE 


, INC.  NEW  YORK  22,  N.Y.  . PL  2-7766 


MILWAUKEE 


Respite  last-ditch  efforts  on  the  part  of 
the  motion  picture  industry  and  of 
other  organizations,  the  3 per  cent  sales 
tax  program  was  passed,  and  now  has  be- 
come a law  in  Wisconsin.  Theatre  admis- 
sions are  subject  to  the  tax.  One  provision 
of  the  bill,  as  we  understand  it,  allows  mer- 
chants to  keep  2 per  cent  of  sales  tax 
receipts  due  the  state  as  payment  for  their 
trouble. 

In  semiretirement  now,  is  Connie  Woer- 
dehoff,  76,  with  a 57-year  career  in  the 
show  business  behind  him.  He  was  at  the 
Alhambra  Theatre  as  a stagehand  for  over 
30  years,  but  confines  himself  at  present 
to  spotlight  man  at  the  Sentinel  Sports 
Show.  He  started  in  New  York  back  in 
1899. 

Firstnighters  packed  the  New  Year’s  Eve 
premiere  of  the  new  1,400-seat  Swan  The- 
atre, a creation  of  Ray  Boyle,  former  man- 
aging director  at  the  Fred  Miller  Theatre. 
Talk  about  swank!  Color  in  broad  swaths 
of  opulent  rose  and  royal  blue,  sumptuous 
red  carpeting.  The  restaurant  in  connec- 
tion is  open  show  or  no  show  and  featured 
one  of  the  longest  bars  in  the  city,  and 
stunning  waitresses  in  half -tuxedos  and 
long  black  stockings.  The  three-quarter 
stage  is  out  of  the  Elizabethan  era.  The 
500  seats  in  the  ballroom  proper  form  a 
bowl.  Balcony  seats  are  arranged  around 
tables  in  what  is  called  the  “champagne 
horseshoe,”  where  one  can  eat,  drink  and 
smoke.  Gypsy  Rose  Lee,  starring  in  “Third 
Best  Sport,”  did  a whale  of  a job  at  the 
opener.  Milwaukee’s  own  Jack  Carson  will 
star  in  the  play  to  follow,  “Make  a Mil- 
lion.” Admission  is  $3.50  . . . The  Fred 
Miller  Theatre,  according  to  Miss  Joyce 


—ORDER  YOUR  NEXT  — 

SPECIAL  TRAILER 


WITH  CONFIDENCE  FROM 

FILMACK 


1327  South  Wabash  Chicago,  Illinois 


Henry,  general  manager,  lost  about  $27,000 
on  the  ten-week  season  of  repertory  plays. 

Publisher  Don  Anderson,  Wisconsin  State 
Journal,  Madison,  announced  that  a page- 
one  story  in  which  he  stated  that  his  paper 
would  refuse  to  print  motion  picture  and 
theatre  advertising  that  is  “salacious  and 
prurient”  has  been  picked  up  by  scores  of 
publications  throughout  the  nation,  and 
mail  has  been  pouring  in  complimenting 
him  on  his  stand. 

Joe  Reynolds,  Towne  Theatre  manager, 
invited  to  attend  a dinner  at  the  Milwaukee 
Press  Club  as  guest,  in  appreciation  of  that 
courtesy  invited  the  press  folk  to  attend  a 
showing  of  “Flower  Drum  Song,”  which  he 
was  promoting  at  the  time.  George  Mof- 
fat, Press  Club  manager,  and  other  of- 
ficials expanded  the  idea  by  adding  a din- 
ner before  the  showing.  Reynolds,  Russ 
Mortenson,  general  manager  of  Standard 
Theatres,  and  his  wife;  Hugo  Vogel,  Variety 
Club  executive  secretary,  and  Bill  Nichol, 
Variety  press  guy,  and  his  wife  were  guests 
at  the  dinner.  The  combination  dinner- 
theatre  party  proved  so  popular  that  only 
a cold,  stormy  night  averted  an  overflow 
Press  Club  audience  at  the  Towne. 

The  first  regular  1962  meeting  of  the 
Better  Films  Council  was  held  the  8th  at 
the  Milwaukee  Public  Library.  Judge  Christ 
Seraphim  spoke  on  “Attitudes  and  Morals 
and  the  Movies.”  Mrs.  Ivan  J.  Haus,  pre- 
view chairman,  released  the  following 
ratings:  Family,  Excellent — Babes  in  Toy- 
land,  A Majority  of  One.  Adults  and  Young 
People,  Very  Good — Royal  Ballet.  Good — 
I Bombed  Pearl  Harbor,  Then  There  Were 
Three. 

Lee  Rothman,  assistant  manager  at 
station  WRIT  and  first  assistant  chief 
barker  of  the  Variety  Club,  was  chosen  by 
Stanley  Warner  officials  to  represent  Mil- 
waukee’s radio  and  television  fields  at  the 
world  premiere  in  Hollywood  of  “A  Ma- 
jority of  One.”  A total  of  22  radio  and  TV 
personalities  from  around  the  nation  at- 
tended the  event.  The  group  was  then 
taken  to  a dinner  at  Romanoffs,  and  the 
following  day  on  a tour  of  the  Warner 
studios.  Rothman  said  Hollywood  really 
gave  them  the  red-carpet  treatment. 


Many  Tahitian  themes  have  been  woven 
into  the  “Mutiny  of  the  Bounty”  score  by 
composer  Bronislau  Kaper. 


P/ease 

sencf  me 

□ 2 years  for  $5  □ 1 year  for  $3 

□ Remittance  Enclosed  □ Send  Invoice 

THEATRE 

STREET  ADDRESS 

TOWN ZONE STATE 

NAME POSITION 

THE  NATIONAL  FILM  WEEKLY  S2  issues  a year 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 


MINNEAPOLIS 

January  17  has  been  selected  as  the  ten- 
tative reopening  date  of  the  Time  The- 
atre at  Rochester,  which  Jim  Fraser  of  Red 
Wing  now  will  operate.  New  wide-width 
seating  has  been  installed  by  Minneapolis 
Theatre  Supply,  and  the  house  has  been 
redecorated  and  re-equipped.  Fraser,  who 
also  operates  the  Auditorium  Theatre  at 
Red  Wing,  took  over  the  lease  on  the  the- 
atre from  the  Mayo  interests  in  Rochester. 
The  house  previously  was  operated  by 
Minnesota  Amusement  Co. 

Harry  Hollander,  Columbia  exploiteer, 
was  in  for  “Sail  a Crooked  Ship”  and 
“Twist  Around  the  Clock”  . . . Outstate  ex- 
hibitors on  the  Row  included  R.  G.  Mul- 
len, Cambridge;  Arvid  Olson,  Pine  Island; 
Doc  Reynolds,  Princeton;  Jim  Skeim, 
Crosby;  A1  Fritz,  Watertown,  S.  D.;  Mrs. 
Wilbur  Koehren,  Arlington,  and  Chick 
Everhart,  Walker  . . . Kathleen  Fredenburg 
is  the  new  booker’s  stenographer  at  20th- 
Fox,  replacing  Sally  Peterson,  who  re- 
signed. 

John  O’Rourke,  office  manager  and  head 
booker  at  United  Artists,  is  on  the  mend  at 
home  after  undergoing  surgery  . . . Frankie 
Avalon  was  due  in  town  Sunday  (14)  in 
behalf  of  “Sail  a Crooked  Ship”  . . . Rita 
Moreno  may  come  to  this  city  for  the 
opening  of  “West  Side  Story,”  scheduled 
for  February  8 . 

Dahlstrom  & Weinberger  has  redecorated 
completely  the  Morris  Theatre  at  Morris. 
The  interior  was  covered  by  an  oily  smoke 
when  the  heating  system  backed  up  . . . 
Mitzi  Gaynor  will  be  the  star  of  the  St. 
Paul  Winter  Carnival  Show  January  26  to 
February  5.  The  show  will  come  to  St. 
Paul  from  the  Flamingo  Hotel  in  Las  Vegas 
...  A complete  renovation  has  been 
finished  at  the  neighborhood  El  Lago  The- 
atre. The  inside  of  the  foyer  was  paneled 
and  doors  were  installed  at  the  head  of  the 
aisles.  Previously  there  had  been  no  doors 
there.  The  interior  was  redecorated  and 
the  outside  trim  will  be  painted,  including 
the  canopy.  The  El  Largo  is  operated  by 
Henry  Greene. 


New  Ordinance  on  Signs 
Urged  in  Minneapolis 

MINNEAPOLIS — A new  sign  ordinance 
designed  to  assure  “esthetic  values”  in  the 
downtown  area  was  recommended  by  the 
city  council  ordinances  and  legislation 
committee.  The  proposal  prohibits  flashing 
advertising  signs,  projections  of  more  than 
15  inches  from  building  walls  and  sign 
heights  of  more  than  35  feet  above  parapet 
walls.  Existing  signs  would  not  be  affected 
by  the  ordinance. 

The  ordinance  also  calls  for  improved 
sign  structures  and  their  maintenance. 

Business  signs  would  be  limited  to  no 
lettering  other  than  the  name  and  kind  of 
business,  some  company  slogans,  date  of 
establishment  and  the  street  number.  Roof 
signs  would  not  be  permitted  to  project 
beyond  walls.  They  would  have  to  be  built 
six  feet  above  the  roof,  but  not  more  than 
35  feet  higher  than  parapet  walls. 

The  proposal  also  specifies  the  size  of 
marquee  and  canopy  identification  signs, 
but  excludes  the  marquee  type  structure 
from  projection  limitations. 
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ADLINES  & EXPLOITIPS 
ALPHABETICAL  INDEX 
EXHIBITOR  HAS  HIS  SAY 
FEATURE  RELEASE  CHART 
FEATURE  REVIEW  DIGEST 
SHORTS  RELEASE  CHARI 
SHORT  SUBJECT  REVIEWS 
REVIEWS  OF  FEATURES 
SHOWMANDISING  IDEAS 
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Radio  Deejays  Stage 
'Bachelor'  Contest 

The  Penn  Theatre  in  Pittsburgh  reports 
that  the  local  Hires  root  beer  distributor 
displayed  giant  posters  on  his  entire  fleet 
of  delivery  vehicles  in  advance  of  “Bachelor 
in  Paradise,”  and  distributed  100  cases  of 
Hires  on  opening  day.  The  sales  manager 
pm-chased  1,000  tickets  and  gave  them  to 
food  store  representatives  as  a goodwill 
gesture. 

One  of  the  top  radio  stations  in  Pitts- 
burgh ( KQV ) arranged  a promotion  around 
the  “Bachelor  in  Paradise”  title.  The  four 
bachelors  on  the  KQV  disk  jockey  staff 
invited  their  listeners  to  vote  for  them  as 
Pittsburgh’s  most  eligible  bachelor.  The 
winning  disk  jockey  escorted  the  fortun- 
ate lass  during  an  evening  on  the  town. 

In  Minneapolis  at  the  Lyric  Theatre, 
150  Brunswick  Corp.  bowling  establish- 
ments invited  bowlers  to  register  for  prizes 
that  included  $100  in  cash  and  a Bruns- 
wick bowling  ball  and  carrying  case.  Win- 
ners drawn  from  the  more  than  100,000  en- 
) tries  appeared  on  Brunswick’s  weekly  tele- 
vised bowling  show'.  The  Webcor  Corp.  has 
been  promoting  “Bachelor  in  Paradise” 
by  means  of  large  newspaper,  radio  and 
TV  advertising  campaign.  Webcor  devel- 
oped a contest,  with  the  winners  receiving 
a Webcor  tape  recorder  on  opening  night. 
A recorder  also  was  placed  in  the  theatre 
to  record  the  laughs,  which  were  piped  out 
into  the  street. 

Vinyl  Babes  Rugs  Good 
For  Tieups  on  Toyland' 

A very  good  idea  for  a “Babes  in  Toy- 
land”  campaign  has  been  sent  to  the 
Schine  circuit  exploitation  office  in 
Gloversville,  N.Y.,  by  Lou  Hart  in  Auburn 
and  Herb  Brown  in  Syracuse,  both  in  New 
York  state. 

They  made  tieups  with  their  local  Con- 
goleum-Naim  vinyl  rug  dealers  in  which 
the  dealer  offers  free  tickets  to  purchasers 
of  “Babes”  mgs.  The  dealer  buys  gift  books 
from  the  theatre  and  uses  the  cooperative 
ads  listed  in  the  pressbook.  To  each  per- 
son buying  a 9x12  “Babes”  pattern  mg,  the 
dealer  offers  enough  coupons  for  up  to  two 
adults  and  two  children. 

Hart  was  able  to  sell  a special  kid  show 
to  the  Sears,  Roebuck  store  for  the  morn- 
ing of  December  23.  This  is  a cartoon 
show,  and  all  the  kids  have  to  do  is  to  bring 
^ their  parents  to  Sear’s  “Babes  in  Toy- 
^ r land”  to  pick  up  their  free  tickets. 

Unquestionably,  Manager  Hart  and  his 
staff  are  to  be  congratulated  for  consum- 
mating this  deal,  not  only  from  the  stand- 
point of  a rental,  but  also  for  all  the  sup- 
plementary advertising  and  publicity. 


Adjacent  First  Runs  Double  Their 
Grosses  With  Dee  jay  Marathon 


Beauty  and  jumping  youth,  brawn  big 
and  fast  from  the  football  field,  jumping 
and  rolling  jazz — all  went  out  via  radio 
from  the  lobbies  of  two  next-door  theatres 
24  hours  a day  for  approximately  four  days 
in  a unique  disc  jockey  marathon  at  Austin, 
Tex. 

The  promotion  involved  the  Paramount 
and  State  theatres.  Interstate  circuit 
houses,  the  top  situations  in  the  city,  which 
uniquely  are  situated  next  door  to  each 


Deejay  Bill  Noble  interviews  three  of  the  Ten  Most 
Beautiful  finalists  at  his  broadcasting  booth  in  the 
lobby. 

other.  The  management,  says  Norman 
Brady,  Interstate  publicity  director  in 
Austin,  tries  on  occasion  to  capitalize  on 
proximity  of  the  two  theatres.  With  the 
Disc  Jockey  Marathon,  Brady  says,  “we 
feel  that  we  came  up  with  a merchandising 
gimmick  worthy  of  attention.”  He  relates: 

“First,  we  contacted  station  KNOW,  our 
Top  40  station,  and  with  their  representa- 
tive devised  a plan  for  a competitive  mara- 
thon between  two  disc  jockeys,  one  spin- 
ning his  platters  and  chatter  from  the 
Paramount  lobby  and  the  one  in  the  lobby 
of  the  State  next  door.  The  idea  was  for 
the  two  deejays  to  broadcast  continuously 
24  hours  a day  until  one  of  them  dropped 
from  exhaustion. 

“Figuring  that  an  exploitation  of  this 
nature  would  appeal  particularly  to  teen- 
agers and  young  adults  we  arranged  with 
our  Dallas  office  to  book  Elvis  Presley’s 
‘Blue  Hawaii’  in  the  Paramount,  and  Troy 
Donahue  and  Connie  Stevens  in  ‘Susan 
Slade’  in  the  State  day  and  date. 

“We  kicked  the  thing  off  on  Thursday 
noon  and  had  something  going  on  until  the 


deejays  called  a truce  at  2:30  Sunday 
morning.  It  was  like  a three-ring  circus, 
with  guests,  interviews,  contests,  handout 
gifts,  etc.,  day  and  night.” 

The  Interstate  showmen  and  KNOW 
workers  took  full  advantage  of  top  national 
ranking  given  the  Longhorns,  football  team 
of  the  University  of  Texas  at  Austin,  and 
a recent  Miss  Austin  beauty  contest. 

The  deejays  had  members  of  the  Texas 
football  squad  in  for  interviews.  One, 
James  Saxton,  All-American  halfback,  even 
served  at  the  popcorn  stand  for  a half  hour 
or  so.  Winners  in  the  Ten  Most  Beautiful 
Miss  Austin  contest  were  interviewed  by 
deejays  Buzz  Long  and  Bill  Noble.  KNOW 
announcers  helped  out  from  the  lobbies  of 
the  two  theatres. 

A football  signed  by  the  Texas  team  was 
auctioned  off  for  $275,  with  proceeds  going 
to  the  United  Fund. 

Dr.  Charles  Bailey,  personal  physician 
for  Lyndon  Johnson,  vice-president, 
checked  over  the  competing  deejays. 

On  Saturday  night  during  the  marathon 
a Twist  Contest  was  held  in  the  middle  of 
Congress  avenue  in  front  of  the  theatres. 
The  crowd  was  estimated  at  3,500. 

The  marquees  of  both  theatres  remained 
lighted  24  hours  a day  during  the  event. 

Local  teenagers  signed  a giant  Christmas 
card  to  Elvis,  which  was  incorporated  as 
part  of  the  Paramount  front. 

“Without  a question  this  marathon 
doubled  our  expected  boxoffice  gross  based 
on  past  experiences  with  pictures  of  this 
type  and  star  value,”  Brady  concluded. 
“We  think  that  this  idea  has  merit  for  any- 
one who  wants  to  try  it.” 


Backs,  Jerry  Lucas  and  Tommy  Cook,  and  Don  Tal- 
bert, lineman,  all  of  the  high-rated  Texas  U.  team, 
the  latter  an  All-Southwest  Conference  choice,  are 
interviewed  by  Jim  Gregg,  news  announcer. 
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Pony  Cart  Ricksha 
Subs  for  the  'Bridge' 


Schoolgirl 
Does  Mural  in 
Chalk 
For  Lobby 
Display 


An  effective  idea  to  promote  interest 
among  the  teenage  crowd  comes  from 
Earl  Nansel,  manager  of  the  Broadway 
Theatre  in  Council  Bluffs,  Iowa.  It  in- 
volves little  expense  and  effort.  Nansel 
made  use  of  the  stunt  on  “Blue  Hawaii.” 
First  is  the  selection  of  a high  school 
girl  or  boy  with  a talent  for  art  work,  in 
this  particular  case,  chalk  drawing.  The 
selection  can  be  left  to  the  art  class 
teacher  or  teachers,  or  some  kind  of 
contest  can  be  arranged  to  pick  out  the 
most  artistically  gifted  student.  The 
boy  or  girl  selected  then  is  given  the 
task  to  recreate  a scene  in  keeping  with 


the  theme  of  the  picture  for  use  with  a 
lobby  display. 

The  results  at  the  Broadway  Theatre 
are  shown  herewith.  The  background 
chalk  drawing  of  the  Hawaiian  Diamond 
Head  scene  was  by  Marie  Gordon  of  the 
Council  Bluffs  High  School.  The  palm 
trees  were  borrowed  from  local  mer- 
chants. 

The  home -talent  work  became  the 
subject  of  conversation  at  the  high 
school,  along  with  “Blue  Hawaii.” 

Nansel  also  distributed  leis,  which  are 
inexpensive,  on  opening  night. 

The  Broadway  is  first  run. 


Secrets  of  Beauty  Tiein  Easy  for  Women' 


When  Charles  Stokes,  manager  of  the 
Bar  Harbour  Theatre  in  Massapequa  Park 
on  Long  Island,  started  planning  his  cam- 
paign for  “Secrets  of  Women,”  all  the 
female  makeup  paraphernalia  came  to 
mind,  the  so-called  beauty  secrets  of 
women ! This  suggested  the  fact  that 
Helena  Rubenstein,  Inc.,  with  its  advertis- 
ing department  was  not  far  away — in  New 
York  City.  Contact  was  easy;  he  asked  if 
they  had  any  samples  for  giveaways. 

The  answer  was  affirmative;  the  com- 
pany had  a new  Vis-a-Vis  French  perfume, 
and  agreed  to  send  two  boxes  of  samples  to 


Banner  announcing  the  opening  of  "Flower  Drum 
Song"  at  the  Stanley  Theatre  attracts  attention 
along  Race  street  in  Philadelphia's  Chinatown  dis- 
trict. The  banner  wos  arranged  by  SW  advertising 
director  Roy  Robbins  for  two  weeks  before  the  show 
opened  and  for  the  duration  of  its  local  run. 
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Stokes  with  a green  light  to  arrange  a 
tiein  promotion  with  the  film. 

First,  Stokes  had  a female  staffer  parade 
the  shopping  center  in  which  the  theatre 
is  situated  with  sandwich  signs  over  her 
shoulder.  One  side  advertised  “Secrets  of 
Women”  and  the  other  “Secrets  of  Beauty” 
and  the  Rubenstein  perfume.  The  pitch 
was  that  free  samples  of  Vis-a-Vis  would 
be  given  to  the  first  25  women  every  night 
during  “Secrets  of  Women.” 

A little  gimmick  was  arranged  at  the  Bar 
Harbour  beauty  salon  which  consisted  of  a 
cardboard  box  covered  with  white  paper. 
On  one  end  was  this  copy,  “Secrets  ol 
Beauty  by  Mr.  Albert”  above  a peephole, 
beneath  which  was  “See  . . . ‘Secrets  of 
Women’  at  the  Bar  Harbour  Theatre.”  In- 
side was  a still  from  the  film  with  thea- 
tre names  and  playdates. 


Big  Dance  Studio  Help 
Assured  'Let's  Twist' 

Fred  Astaire  dance  studios  are  giving 
effective,  ticket-selling  assists  to  “Hey, 
Let’s  Twist!”  locally  and  nationally.  A com- 
plete campaign  guide  has  been  issued  to  all 
Astaire  studios  telling  how  to  cooperate 
with  theatres  on  “Twist  Parties,”  give  away 
free  dance  certificates  in  connection  with 
the  contests  on  the  stage  or  in  the  theatre 
lobby,  make  up  special  promotions  for  win- 
dow displays  and  store  tieins  with  Roulette 
Records  and  other  merchandise  on  the  pic- 
ture now  available  to  exhibitors.  The  indi- 
vidual dance  studios  also  have  received 
two-column  ad  mats  selling  the  picture  and 
dance  lessons.  The  studios  also  are  con- 
tacting disc  jockeys  in  behalf  of  the  “Twist 
Parties.” 

— 10  — 


A search  via  want  ads  for  a genuine 
ricksha  being  a dud,  S.  L.  Sorkin  of  RKO 
Keith’s  in  Syracuse,  N.Y.,  had  one  built  in 
the  theatre  workshop  from  a pony  cart. 


Getting  a husky  young  man  to  pull  it  and  a 
girl  in  Japanese  attire  to  sit  in  it,  he  was 
all  set  for  a ballyhoo  for  “Bridge  to  the 
Sun,”  which  was  fully  interesting  even  if 
not  authentic. 

For  a sneak  preview  two  weeks  in  ad- 
vance, besides  newspaper,  radio  and  TV 
folk  and  leading  citizens,  Sorkin  invited  a 
group  of  Japanese  students  attending 
Syracuse  University.  When  some  of  the 
Japanese  girls  showed  up  in  their  native 
costumes,  a tape  was  made  of  their  com- 
ments on  the  film,  which  later  was  carried 
by  radio  station  WHEN. 

A telephone  interview  between  the  mo- 
tion picture  editor  of  the  Syracuse  Herald - 
Journal  and  Mrs.  Gwen  Terasaki,  the 
author  of  the  “Bridge  to  the  Sun”  book, 
yielded  a three-colximn  newspaper  break, 
followed  up  on  Sunday  with  a six-colxxmn 
picture  layout  on  the  film. 

Japanese  paintings  were  obtained  from  a 
retired  professor  at  Syracuse  U.  for  a dis- 
play in  the  lobby  thi-oughout  the  run  of  the 
film.  A local  artist  was  hired  to  draw 
sketches  of  the  leading  characters  in 
“Bx-idge  to  the  Sun”  at  a downtown  store 
and  present  his  work  to  passersby. 


Farris  Shanbour,  manager  of  the  Plaza  Theatre  at 
Oklahoma  City,  had  this  colorful  lobby  display  on 
"Flower  Drum  Song"  up  ten  weeks  in  advance  of 
the  December  22  opening.  The  booking  was  for 
nine  weeks. 
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Happy  Sponsor  Choice 
Great  for  'Spartacus' 

The  president  of  the  Junior-Senior 
Forum  in  Wichita  Falls,  Tex.,  heads  the 
local  radio  and  television  station.  Maybe 
this  wasn’t  the  reason  Fred  McHam,  man- 
ager of  the  Strand  there  for  Trans-Texas 
Theatres,  asked  the  Junior-Senior  Forum 
to  sponsor  a benefit  premiere  of  “Sparta- 
cus,” but  it  turned  out  his  selection  was  a 
happy  one. 

Promotion  for  the  benefit  opening,  or- 
ganized by  the  Junior-Senior  women,  in- 
cluded 40  television  and  80  radio  spots, 
which  were  broadcast  free  along  with  the 
campaign  conducted  by  McHam.  In  addi- 
tion, the  women  themselves  (about  60) 
went  out  and  beat  the  bushes  for  ticket 
sales,  and  put  up  100  window  signs  which, 
added  to  100  standup  cards  put  out  by  the 
theatre,  made  a total  of  200  window  plugs 
for  the  film. 

McHam  had  a radio  contest,  in  which  ten 
soundtrack  albums  were  awarded,  and 
some  television  spots  of  his  own,  which  just 
about  saturated  these  two  mediums. 

The  Junior-Senior  Forum  sponsorship 
also  stimulated  newspaper  cooperation, 
which  added  up  to  more  than  200  inches  of 
illustrations  and  copy.  For  example,  ten 
or  more  stories  about  the  coming  “Sparta- 
cus” benefit  premiere  appeared  in  the 
Wichita  Falls  Times  and  the  Record-News. 

Manager  McHam  has  a long-standing 
want-ad  page  tieup  with  Record-News, 
which  includes  a banner  line  and  scene 
mat,  plus  the  daily  scattering  of  the  names 
of  five  local  persons  among  the  want  ads, 
each  good  for  a pass  at  the  Strand.  This 
tieup  was  good  for  20  inches  a day  on 
“Spartacus”  for  32  days,  a total  of  640 
inches  of  cost-free  advertising. 

All  material  available  on  this  film — 
booklets,  study  guides,  production  stories, 
etc. — were  ordered,  rubber-stamped  with 
theatre  name  and  playdate  and  distributed 
where  they  would  do  the  most  good. 


Impressive  lobby  displays,  distinctive  both  in  size 
and  design,  are  used  regularly  at  the  Saenger  The- 
atre in  New  Orleans.  The  designers  are  Walt 
Guarino,  manager,  and  Bob  Corbit  of  the  Paramount 
Gulf  ad-promotion  department,  and  the  fabrication 
is  done  in  the  Saenger  workshop.  Pictured  here  is 
an  eye-catcher  for  "Blue  Hawaii."  The  face  of  Elvis 
among  the  palm  leaves  is  more  than  12  feet  above 
the  floor. 


Apples  Are  Given  to  Miracles'  Patrons; 
Annie  Distributes  Some  on  Streets 


Apple  Annie — a staffer  dressed  up  like 
the  character  in  the  film — performed  top 
promotion  work  for  “Pocketful  of  Miracles” 
at  the  Gopher  Theatre  in  Minneapolis.  Ed 
Linder,  manager,  obtained  a thousand 
apples  free  from  the  local  Snoboy  Apple  Co. 
and  had  Apple  Annie  distribute  them  at 
downtown  street  corners  and  in  the  big 
department  stores.  This  was  just  before 
Christmas  during  heavy  shopping,  and 
made  a heavy  impact  with  the  crowds. 

Ad  slugs  were  carried  on  the  apple  give- 
away. The  slugs  in  the  theatre’s  regular 
ads  and  a layout  ran  for  two  weeks  at 
the  expense  of  the  Snoboy  company,  ad- 
vertising that  a free  Snoboy  apple  would  be 
given  to  every  patron  at  the  December  20 
opening. 

The  company  which  distributes  the  Re- 
prise record  for  “Pocketful  of  Miracles” 
placed  displays  in  all  (14)  outlet  stores  in 
the  downtown  area. 

To  get  Apple  Annie  in  the  department 
stores,  Linder  put  passes  in  several  letters 
and  addressed  them  to  the  managers  of 
the  big  stores,  and  had  Apple  Annie  deliver 
them  personally.  Naturally  she  took  the 
longest  route  to  the  managers’  offices, 
making  every  floor  in  the  stores. 

Book  dealers  had  banners  on  delivery 
trucks  reading,  “Read  Damon  Runyon 
Stories  Now  . . . See  ’Pocketful  of  Miracles’ 


at  the  Gopher  Theatre.” 

Sarah  Wallace,  chief  of  public  relations 
for  the  Minneapolis  public  libraries  okayed 
the  placing  of  displays  in  14  branches. 
Linder  put  up  a particularly  fine  one  in  the 
new  library,  using  30x40’s  and  11x14s. 


Winners  on  Front  Page 

Two-column  photos  of  the  winners  of 
two  recent  contests  promoted  by  Bill 
Samuels,  manager  of  the  Majestic  Theatre 
in  Eastland,  Tex.,  appeared  on  the  front 
page  of  the  Eastland  Telegram.  One  pic- 
tured the  woman  (over  60)  who  won  a 
rocking  chair  donated  by  a local  furniture 
store  for  writing  the  best  letter  on  “Why  I 
would  like  to  see  ‘The  Second  Time  Around’ 
at  the  Majestic  Theatre,”  and  the  other 
showed  the  young  woman  who  collected  the 
most  Dr  Pepper  bottle  caps  and  became 
Miss  Pepper  Upper. 


'Hawaii'  Leis  at  Dance 

The  F.  C.  Hayer  Co.  of  Minneapolis, 
which  handles  RCA  records  in  that  area, 
supplied  144  “Blue  Hawaii”  leis  and  had 
Bill  Diehl,  local  motion  picture  columnist, 
give  them  away  at  a Friday  night  dance  at 
the  big  Prom  ballroom  with  announce- 
ments that  “Blue  Hawaii”  was  opening  at 
the  Gopher  Theatre.  Ed  Linder,  manager 
of  the  Gopher,  reports  there  were  about 
1,800  persons  at  the  dance.  He  regards  this 
film  as  a hot  one  which  will  do  good  busi- 
ness v/ith  a little  extra  push. 


Query  on  New  King! 

Bernie  Menschell,  president  of  the  Out- 
door Theatres  Corp.  of  Connecticut, 
awarded  guest  tickets  for  best-rated 
answers  to  query,  “Do  you  believe  Tony 
Curtis  has  replaced  Clark  Gable  as  ‘King’?” 
in  conjunction  with  a triple-bill — “The 
Kings  Go  Forth,”  “Sweet  Smell  of  Success” 
and  “The  Perfect  Furlough” — at  the  Pike 
Drive-In  at  Hartford.  The  top  responses 
have  been  mailed  to  Curtis  in  California. 


Page  Ad  on  'Trap'  Takes 
Lot  of  Footwork;  Pays  Big 

Determination  and  “a  lot  of  footwork” 
by  P.  W.  Stagger,  manager  of  the  Star 
Theatre  in  Upper  Sandusky,  Ohio,  who  also 
manages  the  Indian  Trail  Drive-In  there 
in  season,  paid  off  with  “one  of  the  best 
grosses  I have  had  in  a long  time.” 

The  film  was  “The  Parent  Trap.” 

First  he  sat  down  at  his  desk  and  laid  out 
a full  page  ad.  He  relates:  “This  took  me 
one  whole  afternoon.  I wanted  this  to  be 
something  special,  a salute  to  Walt  Disney, 
himself.  On  this  full  page  I took  just  about 
a half  page  for  my  ad  on  ‘The  Parent  Trap’ 
and  Walt  Disney’s  short,  ‘The  Saga  of 
Windwagon  Smith,’  and  my  playdates 
headlines.  Also,  I told  the  people  where 
and  when  they  could  see  this,  and  what 
they  were  going  to  see! 

“The  rest  of  the  page  I made  into  equal 
squares,  12  all  together,  for  advertising  and 
went  out  and  sold  the  ads  myself.  I sold 
these  to  cover  the  cost  of  the  page;  this 
way  it  didn’t  cost  me  anything.  This  took 
a lot  of  footwork,  but  I know  it  paid  off  as 
I had  one  of  the  best  grosses  I have  had  in 
a long  time.” 

The  Star  opened  on  a Thursday  with 
“The  Parent  Trap,”  and  the  newspaper 
gave  Stagger  a story  break  on  the  previous 
Monday.  This  was  all  free. 

About  three  weeks  in  advance  he  put  a 
teaser  trailer  on  the  screen. 


'Toyland'  by  Santa  Claus 

Santa  Claus  in  a helicopter  delivered  a 
print  of  “Babes  in  Toyland”  on  the  campus 
of  the  University  of  Buffalo,  a few  steps 
from  the  Granada  Theatre  there,  where  the 
film  opened  just  before  Christmas. 
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Art  Theatre  Also  Goes  for  Kid  Trade; 
Young  Manager  Finds  No  Conflict 


This  paradox,  this  apparent  impossibility, 
has  been  worked  out  by  Alan  M.  Brunner, 
new  manager  of  the  Cine  Webb  Theatre 
for  Lockwood  & 
Gordon  Theatres  at 
Hartford,  Conn.,  who 
is  screening  selected 
family  films  on  Sat- 
urday afternoons.  He 
succeeded  Bill  Mur- 
phy at  the  Cine 
Webb,  when  the  lat- 
ter was  shifted  to 
L&G’s  Cinerama 
theatre. 

“When  we  got  into 
the  actual  running  of 
kiddy  shows  on  Sat- 
urday (he  started  with  ‘Stop,  Look  and 
Laugh,’  plus  cartoons  and  distribution  of 
novelties,  at  35  cents),  we  realized  at  the 

outset  that  a great  many,  perhaps  an 

alarming  quantity,  of  family  adults  would 
think  that  since  the  Cine  Webb  is  pri- 
marily an  art  product  outlet,  what  could  it 
serve  up  for  kiddy  attractions?”  Brunner 
related. 

He’s  solved  this  problem  effectively,  even 
spectacularly,  as  the  black  ink  on  the 
Saturday  matinee  boxoffice  statements 
proclaims. 

SEPARATE  ADS  USED 

For  one  thing,  he  decided  to  use  ads 
separate  from  the  daily  Cine  Webb  dis- 
play space.  For  another,  he  ordered  his 
cashiers  to  specify,  “All  children’s  show 
. . . the  adult  program  starts  at  night,”  in 
response  to  phoned  queries.  Moreover, 
Brunner,  with  an  eye  to  the.  public  reac- 
tion, stripped  his  outer  and  inner  lobbies 
of  all  paper,  stills  and  what-have-you  in 
the  way  of  quotes,  notes  and  anecdotes 
about  adult  films,  from  12  noon  Saturday 
until  conclusion  of  the  matinee  program. 

“I  want  these  kiddies,  accompanied  by 
their  discerning  adults,  to  know  that  the 
Cine  Webb  is  their  movie  outlet,  too,  and 
what  better  way  to  accomplish  this  than 
to  decorate  the  public  exposure  points  with 
one-sheets  and  stills  about  kiddy  shows  and 
kiddy  stars?” 

The  response  has  been  most  encourag- 
ing, especially  in  view  of  the  fact  that  these 
kiddy  shows  are  a relatively  new  addition 
to  the  Cine  Webb  format.  Since  it  is  the 
sole  motion  picture  theatre  in  the  growing 
suburb  of  Wethersfield,  the  Cine  Webb 
unavoidably  finds  its  policies  and  pro- 
grams the  targets  of  varied  and  sundry 
public  opinion  groups,  the  approach  to  a 
successful  kiddy  show  format  is  to  prove 
to  the  town  blue-noses,  so  to  speak,  that 
the  Cine  Webb  can  serve  up  wholesome 
screen  entertainment. 

At  25,  Brunner  looks  back  on  eight 
years  of  affiliation  with  exhibition.  Attend- 
ing Hope  High  School  in  his  native  Provi- 
dence, R.  I.,  he  went  to  work  as  an  usher 
for  Nelson  Wright,  then  managing  the 


Lockwood  & Gordon  Hope  Theatre. 

“I  honestly  don’t  understand,”  he  said, 
“how  anybody  training  for  managerial  re- 
sponsibilities in  exhibition  can  undertake 
administration  without  having  worked  for 
a token  spell,  at  least,  on  the  floor,  as 
either  a doorman  or  usher.  This  is  the 
only  surefire  way  a newcomer  can  guage 
public  tastes.” 

His  dad  Arthur  Brunner  for  many  years 
was  in  the  news  section  of  the  Providence 
Journal-Bulletin  newspapers.  “My  dad  told 
me  a long  time  ago  never  to  underestimate 
the  public’s  reaction  to  anything  that  even 
remotely  affects  them  . . . The  public 
will  plunk  down  its  money  for  a news- 
paper— or  a motion  picture — only  if  it’s 
interested  enough  to  want  to  reach  into 
its  pocket.  The  good  newspaperman,  or  the 
good  theatreman,  is  one  who  can  persuade 
the  public  to  pai't  with  its  money.” 

LEARNED  HOW  TO  SMILE 

Young  Brunner  worked  at  the  Hope  for 
two  years,  eventually  becoming  assistant 
manager.  Along  the  way,  he  absorbed  the 
basic  principles  “of  keeping  a smile  on  my 
face  in  greeting  and  treating  the  public. 
There  is  nothing  so  important  as  making 
the  customer  feel  important.  He  won’t 
come  back  unless  he  feels  he’s  been  treated 
well.” 

Majoring  in  business  courses  at  Provi- 
dence’s Bryant  College,  Brunner  played 
in  his  spare  time  with  the  Billy  Poore 
orchestra  in  Rhode  Island  and  Long  Island 
Sound  country  clubs.  “I  was  a pianist  for 
a while,  but  the  idea  of  a musical,  perform- 
ing career  paled  when  I came  to  realize 
how  much  more  challenge  there  is  in  man- 
aging a motion  picture  theatre.  I honestly 
believe  that  a theatre  manager’s  job  is 
tremendously  stimulating,  always  calling  on 
the  individual  to  ever  improve  his  imagina- 
tion.” 

Brunner  managed  L&G’s  Chelmsford 
Drive-In,  near  Lowell,  Mass.,  just  prior  to 
moving  into  Hartford,  where  L&G  oper- 
ates nine  situations. 

THE  FIRST  STEP 

Ed  Stokes,  manager  of  the  L&G  Avon 
Cinema,  Providence,  works  with  Brunner 
on  Cine  Webb  advertising  and  promotion. 
“We  are  both  in  accord,”  Brunner  con- 
tinued, “to  the  effect  that  getting  the 
public  into  the  theatre  is  just  the  opening 
gun  in  a long-range  combination  of  fac- 
tors, that  include  such  important,  vital 
matters  as  keeping  a theatre  in  spotless 
condition,  the  theatre  staff  itself  constant- 
ly on  its  toes,  and  keeping  in  touch 
constantly  with  the  theatre  editors  of  the 
area  newspapers. 

“I  can’t  be  overly  concerned  with  alert- 
ing the  theatre  editors  of  both  current 
and  upcoming  screen  product.  These  are 
the  boys  who  are  as  much  concerned  with 
the  public  reaction  as  we  at  the  theatres 
and  we  should  look  to  them  for  advice  and 


Alan  Brunner 


Featuring  modeled  busts  of  stars  Rosalind  Russell 
and  Alex  Guinness,  is  this  lobby  display  announcing 
the  premiere  December  26  of  "A  Majority  of  One" 
at  the  Village  Theatre  in  the  Westwood  section  of 
Los  Angeles.  Lou  Grim,  the  manager,  also  had  a 
red  carpet,  seen  in  the  foreground,  ready  to  roll 
out  at  the  entrance  on  premiere  night. 
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encouragement  beyond  the  mere  practice 
of  dropping  a press  sheet  and  a few  choice 
stills  on  their  desks  for  subsequent  selec- 
tion and  publication. 

“The  theatre  manager  who  thinks  it’s 
all  well  and  good  to  send  a package  of 
publicity  material  by  messenger  to  the 
newspapers  is  only  whistling  sadly  in  the 
dark.  Only  the  knowledge  that  the  theatre  St. 
manager  is  sufficiently  interested  in  public 
relations  to  the  extent  that  he’ll  take  the 
trouble,  at  least  once  a week,  to  come 
into  the  newspaper  and  chat  for  a few 
minutes,  will  influence  the  newspaper 
editor.  He’s  a good  friend  and  counselor 
so  long  as  he’s  contacted.  Handling  press 
relations  by  remote  control  is  sloppy  think- 
ing and  leads,  in  turn,  to  sloppy  boxoffice 
statements.  It  all  has  to  add  up!” 

Summing  up,  Brunner  said:  “The 

modern  art  theatre  is  a highly  specialized 
off-beat  part  of  the  industry.  The  entire 
atmosphere  and  treatment  differ  drasti- 
cally from  that  in  effect  at  the  conventional 
downtown  or  subsequent-run  situation.  I 
feel  a great  deal  of  personal  selection  and 
a wider  area  of  choice  are  possible,  thus 
allowing  you  to  maintain  a consistent  level 
of  quality,  as  compared  to  other  theatres 
generally  faced  with  the  problem  of  book- 
ing pictures.” 


Smelling  Salts  Signs  Up 

Signs  reading,  “SMELLING  SALTS  will 
be  available  (limited  quantity  only)  TO 
OUR  PATRONS  during  performances  of 
‘House  of  Fright’  and  ‘Black  Pit  of  Dr.  M.‘ 
Starts  Saturday,”  in  several  places  through- 
out the  lobby  of  the  Poli  Theatre,  Spring- 
field,  Mass.,  by  Charles  Gaudino,  manager. 


Herald  Printers  Diversify  lal 

The  LeViant  Printing  Co.  of  Pittsburgh, 
printers  of  theatre  heralds  and  programs 
and  window  cards  for  35  years,  has  pur- 
chased the  Rippl  print  shop,  printers  of 
labels  and  commercial  jobs. 
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2524  Angel  Baby  (97)  Drama  . . 

AA 

5-15-61  ft 

ft 

4 

2*2 

4 

842- 

2549  Armored  Command  (99)  War  Dr AA 

8-  7-61  4 

2*2 

4 

4 

2*2 

542- 

2578  Atlantic  Adventure  (62) 

Real-life  Adv.  Dr 

Schoenfeld 

11-13-61  4 

14 

2541  ©Atlas  (84)  Spec.  VitaScope. 

Filmgroup 

7-  3-61  4 

14 

— B ■■  — 

2586  ©Babes  in  Toyland  (100)  Mus BV 

12-11-61  + 

ft 

+ 

ft 

4 

4 

841- 

2583  ©Bachelor  Flat  (91)  © Com. 

• 20th- Fox 

12-  4-61  + 

4 

ft 

ft 

4 

841- 

2576  ©Bachelor  in  Paradise 

(109)  © Com 

. . . .MGM 

11-  6-61  4 

4 

4 

ft 

ft 

4 

4 104 

2570  ©Back  Street  (107)  Drama... 

U-l 

10-16-61  4 

ft 

4 

ft 

4 

4 

± 1041- 

2569  Badjao  (100)  Action  Dr 

10-16-61  ± 

4 

4 

4 

441- 

2545  Battle  at  Bloody  Beach,  The 

(80)  © War  Drama 

.20th-Fox 

7-17-61  + 

± 

2*z 

4 

4 

± 

2*2 

744- 

2531  Beware  of  Children  (SO)  Com AIP 

6-  5-61  + 

4 

4 

± 

441- 

2556  ©Big  Gamble,  The  (100)  © Ad.  20-Fox 

8-28-61  + 

± 

4 

4 

4 

4 

4 

741- 

2566  Black  Pit  of  Dr.  M (71)  Ho 

. . .UPRO 

8-  2-61  ± 

141- 

2560  ©Blood  and  Roses  (74)  © 

Dr. . . Para 

9-11-61  ± 

■+2 

2*2 

4 

2*2 

2*2 

746- 

2579  Bloodlust  (68)  Horror  

11-20-61  - 

1- 

2582  ©Blue  Hawaii  (101)  ® Com/Mus  Para  11-27-61  -f 

2*2 

4 

4 

4 

4 

641- 

2566  Boy  Who  Caught  a Crook  (72) 

Ac. . . UA 

10-  2-61  4 

~ 

2*2 

2*2 

2*2 

— 

445- 

2543  Brainwashed  (78)  Dr 

7-10-61  ± 

ft 

ft 

4 

4 

741- 

2568  ©Breakfast  at  Tiffany’s  (115) 

Cy  Para 

10-  9-61  4 

+ 

ft 

ft 

ft 

4 

4 114 

2554  Bridge  to  the  Sun  (112)  Drama..  MGM 

8-21-61  -H- 

4 

4 

ft 

4 

ft 

ft  114 

2534  ©By  Love  Possessed  (116)  Drama UA 

6-12-61  + 

± 

ft 

4 

4 

4 

8+2- 

2578  ©Call  Me  Genius  (105)  Com.. 

11-13-61  ± 

— 

ft 

342- 

2583  Capture  That  Capsule!  (75) 

Action  Drama  

Riviera-SR 

12-  4-61  ± 

— 

± 

243- 

2551  Cat  Burglar,  The  (65)  Ac  Dr. 

UA 

8-14-61  ± 

4 

241- 

2588  Children’s  Hour,  The  (109)  Dr. ..MGM 

12-18-61  4 

ft 

44 

2558  Claudelle  Inglish  (99)  Dr 

WB 

9-  4-61  ± 

2*2 

4 

4 

4 

± 

744- 

2550  Cold  Wind  in  August  (80)  Dr.  ..Aidart 

8-  7-61  + 

4 

4 

± 

2*2 

4 

743- 

2589  ©Colossus  of  Rhodes,  The 

(128)  © Adv.  Sped 

. . . .MGM 

12-25-61  + 

2*2 

4 

4 

r*2 

4 

6+2- 

2575  ©Comancheros,  The  (107)  © 

Outdoor  Drama  

. 20th-Fox  11-  6-61  4 

+ 

4 

ft 

4 

ft 

4 104 

2544  ©Come  September  (112)  © Com...U-l 

7-10-61  4 

+ 

ft 

ft 

ft 

ft 

ft  134 

2590  Continental  Twist,  The  (78) 

Mus. . .SR 

12-25-61  + 

2*2 

4 

341- 

2549  Creature  From  the  Haunted  Sea 

(60)  Horror  Spoof 

Filmgroup 

8-  7-61  + 

14 

2521  Cry  Freedom  (90)  Dr 

5-  8-61  ± 

4 

4 

4 

441- 

— D — 

2528  ©David  and  Goliath  (93) 

© Biblical  Spectacle  

AA 

5-22-61  4 

4 

ft 

4 

it 

± 

8+3- 

2559  Day  the  Sky  Exploded,  The 

(80)  Science-Fiction  

. Excelsior 

9-11-61  4 

14 

2535  ©Deadly  Companions,  The  (90) 

Panav’n,  Western  Pathe-America 

6-12-61  4 

4 

ft 

4 

4 

74 

2547  Dentist  in  the  Chair  (84)  Com. 

Aiay 

7-24-61  4 

4 

ft 

± 

6+1- 

2594  Desert  Patrol  (78)  War  Drama.... U-l 

1-  8-62  + 

4 

ft 

4 

54 

2564  ©Devil  at  4 O'clock,  The 

(127)  Adv.  Dr 

Col 

9-25.61  4 

4 

ft 

ft 

ft 

4 

ft  124 

2573  Devil’s  Hand,  The  (71) 

Horror-Terror  

Crown-SR 

10-30-61  ± 

141- 

2588  Double  Bunk  (92)  Farce 

. Showcorp  12-18-61  4 

2*2 

-4; 

4 

442- 

2588  ©El  Cid  (184)  © Hist  Spec.. 

AA 

12-18-61  -H- 

ft 

4 

ft 

ft 

ft  114 

2585  Errand  Boy,  The  (92)  Comedy 

’ Para 

12-11-61  + 

ft 

4 

44 

2577  Everything's  Ducky  (80)  Comedy.  ...  Col 

11-13-61  — 

2*2 

2+: 

4 

2*2 

4 

2±2 

6+5- 

2490  ©Exodus  (212)  Super-Panavision  70 

Drama  

UA 

12-26-60  4 

ft 

ft 

ft 

ft 

ft 

ft  14+ 

2562  Explosive  Generation,  The 

(90)  Dr 

UA 

9-18-61  4 

4- 

4 

4 

ft 

2*2 

7+1- 

2542  ©Fanny  (133)  Com.  Dr.  ... 

. 20th-Fox 

7-  3-61  4 

ft 

ft 

ft 

ft 

ft 

ft  144 

2557  Fast  Set.  The  (84)  Comedy  Audubon-SR 

9-  4-61  ± 

1+1- 

2577  Fear  No  More  (80)  Suspense  Dr.  Sutton 

11-13-61  4 

14 

2531  Five  Golden  Hours  (90)  Comedy 

Col 

6-  5-61  + 

— 

2*2 

4 

± 

2*2 

6+5- 

2575  ©Flight  of  the  Lost  Balloon 

(91)  © Adventure  

11-  6-61  + 

— 

2*2 

2+2- 

2563  Flight  That  Disappeared,  The 

(72)  Seience-F’n  

UA 

9-25-61  4 

zt 

± 

2*2 

ft 

7+4- 

2580  ^©Flower  Drum  Song  (133) 

© Musical  

U-l 

11-20-61  4 

+ 

4 

ft 

ft 

ft 

ft  124 

2538  Follow  a Star  (102)  Comedy  . 

. . .Zenith 

6-19-61  ± 

- 

4 

3+3-- 

2577  ©Force  of  Impulse  (84)  Dr.. 

11-13-61  + 

14 

2548  ©Francis  of  Assisi  (105)  © 

Religious  Drama  

20th-Fox 

7-24-61  + 

2*2 

4 

4 

4 

4 

4 1041- 

2523  Gambler  Wore  a Gun,  The  (67) 

W’n.  .UA 

5-15-61  ± 

± 

± 

2*2 

444- 

2585  George  Raft  Storv.  The  (105) 

Biographical  Drama  

AA 

12-11-61  + 

4 

4 

44 

2533  ©Gidget  Goes  Hawaiian  (102) 

C/M.  .Col 

6-12-61  + 

— 

4 

4 

4 

4 

4 841- 

2579  ©Gina  (92)  Adv.  Dr 

11-20-61  4 

24 

2542  ©Girl  in  Room  13,  The  (79) 

....  Astor 

7-  3-61  + 

14 

2563  Girls  on  the  Run  (64)  Mys.  . 

9-25-61  ± 

141- 

2544  Goodbye  Again  (120)  Dr 

UA 

7-10-61  + 

4 

4 

4 

4 

± 

4 1041- 

2481  Great  Impostor,  The  (112)  Dr U-l 

11-28-60  4 

4 

4 

4 

4 

4 

4 124 

2560  Great  War,  The  (118)  Drama  . 

. . . Lopert 

9-11-61  + 

2*2 

4 

4 

4 

ft  941- 

2540  Green  Helmet,  The  (88)  Ac... 

MGM 

6-26-61  4 

— 

4 

4 

± 6++— 

2556  y©Greyfriars  Bobby  (91)  Drama  . . . . BV 

8-28-61  4 

4 

4 

4 

4 

4 

4 124 

2529  Gun  Fight  (62)  Western  . . 

UA 

5-29-61  ± 

2*2 

4 

4 

— 

443- 

2587  Gun  Street  (67)  Western 

UA 

12-18-61  ± 

— 

142- 

2593  ©Guns  of  the  Black  Witch 

(81)  © Adv.  Dr 

AIP 

1-  8-61  ± 

141- 

2533  ©Guns  of  Navarone,  The  (155) 

© War  Adventure  

Col 

6-12-61  4 

4 

4 

4 

4 

4 

4 14+ 

— H — 

2488  Hand  in  Hand  (75)  Dr 

Col 

12-19-60  4 

4 

4 

4 

4 

4 

4 13+ 

2572  Head,  The  (95)  Horror 

Trans-Lux 

10-23-61  4 

— 

— 

4 

2*2 

— 

3+4- 

2590  Hey,  Let’s  Twist!  (80)  Musical ....  Para 

12-25-61  4 

2+2 

4 

4 

4 

5+1- 

2535  Hitler’s  Executioners  (78) 

Documentary  

. . Vitalite 

6-12-61  ± 

4 

3+1- 

2539  Homicidal  (87)  Mys 

Col 

6-26-61  4 

4 

4 

4 

4 

4 

+ 94- 

2546  ©Honeymoon  Machine  (87) 

© Comedy  

MGM 

7-17-61  4 

4 

4 

4 

4 

4 

4 114 

2530  ©House  of  Fright  (80)  C Ho.. 

AIP 

5-29-61  4 

2*2 

± 

4 

± 

543- 

2565  Hustler,  The  (134)  © Drama 

■20th-Fox 

10-  2-61  4 

4 

4 

4 

4 

4 

4 H4 

2587  Innocents,  The  (100)  © 


Suspense  Drama  

.20th -Fox 

12-18-61  4 

zL 

4 

4 

4 

4 

4 1341- 

2556  Invasion  Quartet  (87)  Com-Dr 

. .MGM 

8-28-61  ± 

± 

4 

4 

4 

4 

2*2 

743- 

J 

2574  Judgment  at  Nuremberg  (189)  Dr UA 

10-30-61  4 

4 

4 

4 

4 

4 

4 144 

— K — 

2592  Karate  (80)  Ac  Dr 

1-  1-62  ± 

141- 

2571  y©King  of  Kings  (161)  © 

Religious  Drama  

. . . MGM 

10-23-61  4 

4 

4 

4 

4 

4 

4 134 

2540  King  of  the  Roaring  20’s 

(106)  Cr.  Drama  

AA 

6-26-61  4 

4 

± 

4 

4 

4 

4 

841- 

2582  Kitchen,  The  (74)  Drama... 

. Kingsley 

11-27-61  4 

4 

4 

2*2 

541- 

2533  ©Ladies  Man,  Tire  (106)  Com. 

...  Para 

6-12-61  4 

± 

4 

4 

+ 

4 

2*2 

9+2- 

2561  ©Last  Rebel,  The  (S3) 

Adv.  Dr Sterling  World 

9-18-61  4 

14 

2532  ©Last  Sunset,  The  (112)  W’n. . 

U-l 

6-  5-61  4 

2*2 

± 

4 

4‘ 

4 

4 

942- 

2529  Last  Time  1 Saw  Archie,  The 

(98)  Comedy  

UA 

5-29-61  + 

4 

± 

4 

4 

4 

741- 

2563  Lisette  (83)  Action 

Medallion 

9-25-61  - 

1- 

2593  Long  and  the  Short  and  the 

Tall,  The  (102)  War  Dr.. 

. . . Cont’l 

1-  8-62  4 

24 

2549  ©Loss  of  Innocence  (99)  Dr.. 

8-  7-61  4 

4 

4 

4 

4 

4 

4 104 

2593  Lost  Battalion  (83)  War  Dr. . . 

AIP 

1-  8-62  gfc 

141- 

2534  ©Love  in  a Goldfish  Bowl  (87) 

Comedy/Songs  

. . .MGM 

6-12-61  4 

2*2 

± 

4 

— 

2*2 

4 

6+4- 

2590  ©Lover  Come  Back  (107)  Comedy..  U-l 

12-25-61  4 

4 

4 

4 

4 

9+ 

— M — 


2524  Mad  Dog  Coll  (88)  Ac  Dr 

. . .Col 

5-15-61  + 

4 

±. 

4 

4 

It 

2*2 

743- 

2552  ©Magic  Boy  (75)  Cartoon  Feature. 
2580  ©Majority  of  One,  A (153) 

MGM 

8-14-61  4 

4 

4 

4 

4 

4 

94 

Comedy-Drama  

. . .WB 

11-20-61  4 

4 

4 

4 

4 

4 

114 

2541  Man  in  the  Moon  (98)  Com. . .Trans- Lux 

7-  3-61  + 

+ 

4 

4 

4 

4 

74 

2562  Man-Trap  (93)  Ac  Dr 

2554  ©Marines,  Let’s  Go  (104)  © 

. . Para 

9-18-61  + 

2*2 

— 

4 

— 

— 

4 

644- 

Service  comedy 20th-Fox 

8-21-61  ± 

it 

2*2 

4 

2*2 

2+; 

6+5- 

2573  Mark,  The  (127)  © Drama  . . . 

.Cont’l 

10-30-61  4 

4 

4 

4 

4 

4 

4 124 

2546  Mary  Had  a Little  (79)  Comedy. 
2576  Mask,  The  (83)  Depth-dimension 

. ..UA 

7-17-61  ± 

— 

4 

— 

3+4- 

Horror  Drama  

. . WB 

11-  6-61  + 

— 

— 

4 

4 

2*2 

2*2 

6+4- 

2525  ©Master  of  the  World  (104) 

Science-Fiction  Drama  

. AIP 

5-15-61  4 

4 

2* 

4 

4 

4 

4 1241- 

2532  Matter  of  Morals,  A (90) 

Drama  

. . .UA 

6-  5-61  + 

4 

4 

4 

4 

4 

2*2 

7+1- 

2518  Mein  Kampf  (117)  Documentary  . 
2594  ©Midsummer  Night’s  Dream 

. . . Col 

4-24-61  + 

4 

4 

4 

4 

4 

9+ 

(74)  © Puppet  Fantasy  . . . .Showcorp 

1-  8-62  ± 

4 

4 

4 

4 

4 

4 

9+1- 
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2523  ©Minotaur.  The  (92)  © Adv UA 

2537  ©Misty  (92)  © Youth  Classic  20tlr-Fox 
2535  ©Morgan  the  Pirate  (93)  © Adv.  MGM 

2538  Most  Dangerous  Man  Alive  (82)  SF  Col 

2569  Mr.  Sardonicus  (90)  Ho. Col 

2587  ©Mysterious  Island  (101) 

Anamorphic,  Adv Col 


— N — 

2S43  Naked  Edge.  The  (102)  Susp.  Dr.  . . UA 
2545  Naked  Road.  The  (74)  Meio...Zison  Ent 
2519  ©Nature  Girl  and  the  Slaver 


(70)  Adv UPRO 

2553  Never  Take  Candy  From  a Stranger 

(82)  Psychological  Dr Omat 

2536  ©Nikki.  Wild  Dog  of  the  North 

(73)  Outdoor  Drama  BV 

2574  Ninth  Bullet,  The  (90) 

Adventura  Dr Audubon-SR 

2591  No  Love  for  Johnnie  (110) 

Drama  Embassy 


2527  ©On  the  Double  (92) 

Panavisron  Comedy  Para 

2555  One  Plus  One  (114)  Dr SR 

2583  One,  Two,  Three  (115)  ® Comedy.  . . . UA 

2510  Opoation  Bottleneck  (78)  Ac UA 

2554  Operation  Camel  (74)  Sen.  Comedy..  AIP 
2509  Opoation  Eichmann  (92)  Drama....  AA 
2S89  Outsider,  The  (108)  Drama  U-l 


2591  Pagan  Island  (60)  Adv Cinema  Syn 

2523  y©  Parent  Trcm,  The  (124)  Comedy  BV 

2566  Paris  Blues  (98)  Drama/Jazz UA 

2520  ©Pharaohs’  Woman,  The  (88) 

© Costume  Drama  U-l 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  ® Adventure Filmgroup 

2559  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fox 
2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  AIP 

2519  ©©Pleasure  of  His  Company,  The 

(114)  Comedy  Para 

2578  ©Pocketful  of  Miracles  (137) 

Comedy-Drama  UA 

2515  Portrait  of  a Mobster  (108) 

Crime  Drama  WB 

2522  Portrait  of  a Sinner  (96)  Dr AIP 

2530  ©Primitive  Paradise  (66) 

Documentary  Excelsior 

2570  Pure  Hail  of  SL  Trinian's, 

The  (94)  Farce  Cont'l 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fax 

2580  ©Purple  Noon  (115)  Murder  Dr.  . .Times 

2561  Queen  of  the  Pirates  (90) 

$ Sea  Adv.  (Eng-dubbed) Col 

2516  Question  7 (110)  Dr DeRochemont 

2516  Raisin  in  the  Sun,  A (128)  Dr Col 

2551  Rebellion  in  Cuba  (80)  Doc  Dr IFD 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times 

2522  ©Return  to  Peyton  Place 

(122)  © Drama  20th-Fox 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA 

2526  Right  Approach,  The  (92) 

© Drama/Music  20th-Fox 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM 

2568  Risk,  The  (81)  Drama  Kingsley 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (103)  Drama  WB 

2524  ©Romanoff  and  Juliet  (112)  Com. ..  U-l 
2557  Rommel’s  Treasure  (85)  Ac. . . Medallion 
2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis 


2592  Sail  a Crooked  Ship  (S8)  Comedy  Col 

2S58  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont 

2515  Saturday  Night  and  Sunday 

Morning  (90)  Drama  Cont'l 


In  the  summary  44  is  rated  2 pluses,  — os  2 minuses. 


44  Very  Good;  + Good;  — Fair;  — Poor;  — Very  Poor. 
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2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr Para 

2551  Scream  of  Fear  (81)  Susp.  Dr Col 

2569  Season  of  Passion  (92)  Dr UA 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  20th-Fox 

2567  Secret  of  Deep  Harbor  (70)  Dr. . . UA 
2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr MGM 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th -Fox 

2539  Silent  Call,  The  (63)  C Dr..  .20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Art  or 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y  . . . . 20th-FoK 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  in  the  Grass  (124)  Dr..  .WB 

2525  ©Steel  Claw,  The  (96)  Ac WB 

2536  Stop  Me  Before  I Kill!  (93) 

Suspense  Dr Col 

2584 ©Summer  and  Smoke  (118)  ® Dr. ..Para 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Siade  (116)  Drama WB 

— T— 

2539  y©Tammy  Tell  lie  True 

(97)  Com.  Dr U-l 

2555  Teenage  Millionaire  (84) 

Musical  (sane  cola  is  used)....UA 

2543  ©Thief  of  B*>hdad 

(90)  © Ad.  Fantasy  MGM 

2534  Three  Blondes  in  His  Ufe 

(73)  Mystery  Cinema  Assoc 

2559  Three  on  a Spree  (S3)  Comedy  ....UA 
2557  ©Thunder  of  Orums,  A (97) 

© Outdoor  Drama MGM 

2542  Time  Bomb  (92)  Suspense  Dr AA 

2572  Town  Without  Pity  (106)  Dr UA 

2510  y©T rapp  Family,  The  (106) 

Comedy-Drama  20th-Fax 

2541  Trouble  in  the  Sky  (76)  Actlon-Dr. . . U-l 
2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (Le  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th- Fox 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Dr.  (Eng  dubbed) 

Also  with  titles  Embassy 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy 20th-Fox 


2581  Valley  of  the  Dragons  (79)  Adv Col 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th- Fox 

— W— 

2527  ©Warrior  Empress,  The  (87) 

© Action-Adventure  Co) 

2586  Weekend  With  Lulu,  A (91)  Comedy..  Col 
2567  ©West  Side  Stay  (115) 

Panavision,  Musical  Dr UA 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA 

2584  Wild  fa  Kicks  (92)  Dr Times 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox 

2565  Wild  Youth  (73)  Dr Cinema  Assoc 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM 

2553  ©World  by  Night  (103) 

A survey  of  world  night  spots.  . . .WB 
— XYZ — 

2579  ©X-15  (112)  ® Dr UA 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  UA 

2555  y Young  Doctors,  The  (102)  Dr UA 
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Feature  chart 


ALLIED  ARTISTS  | U 

AMERICAN  INT  L | H 

COLUMBIA  | U 

2 

<T) 

1 

2 

Type 

Rel. 

No. 

Angel  Baby  (97)  D 6105 

Joan  B nmle'1.  George  Hamilton, 
Mercedes  McCambridge,  Salome  Jens 

©David  and  Goliath 

(93)  © Bib  D.  6106 

Orson  Welles,  lvo  Payer. 

Pierre  Cranny 

Mad  Dog  Coll  (88)  Cr.  .534 

K.  Doubleday,  B.  Hayward 
Five  Golden  Hours  (90) . . . D .539 
Ernie  Kovacs,  Cyd  Oharisse 
Stop  Me  Before  1 Kill 

(93)  © D 535 

Claude  Dauphlne.  Diane  Cilento 

Mein  Kampf  (117)  Doc.. 538 

©Warrior  Empress  (87) 

" © Ad  . . 524 

Kerwin  Mathews,  Tina  Louise 

©Atlantis,  the  Lost 

Continent  (90)  Ad..  113 

Joyce  Taylor,  Anthony  Ilall 

©Two  Loves  (100)  © . D .117 
Shirley  MacLaine.  Laurence  Harvey. 
Jack  Hawkins 

K.ng  of  the  Roaring  20’s 

(106)  Cr . . 6107 

Itavtd  Janssen,  Diane  Foster. 

Jack  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  D .6106 

Curt  Jurgens.  CSaire  Bloom 

©Master  of  the  World 

(104)  SF..607 

Vincent  Price,  Charles  Bronson, 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho.. 604 
Paul  Massie.  Dawn  Vddair* 

Operation  Camel  (70)  ...  C . 605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho.. 540 

Glenn  Corbett.  Patricia  Breslin 

Most  Dangerous  Mam  Alive 

(82)  Ac.  541 

Ron  Randell,  Debra  Paget. 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac.  .119 

David  Janssen,  Joyce  Taylor, 

Frank  Gorsliin 

The  Green  Helmet  (88)  ..Ac  . 116 
Bill  Travers,  Ed  Begley. 

Nancy  Walters 

Armored  Command  (99)  . Ac.  .6109 
Howard  Keel.  Tina  Louise 

©Alakazam  the  Great  (84)  An.. 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D .603 

James  Darren,  Deborah  Walley. 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D . .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  OD  602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Cristal 

©Morgan  the  Pirate 

(93)  © Ad  .120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An..  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad  .121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho. 609 

Vincent  Price,  John  Kerr, 

Barbara  Steele,  Lnuna  Anders 

©Ada  (108)  © D .124 

Susan  Hayward.  Dean  Martin, 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  .123 
Steve  Reeves,  Georgia  Moll 

Scream  of  Fear  (81)  . D 605 

Susan  Straxberg.  RonaJd  Lewis 

Die  Trunk  (72)  D . 606 

Phi!  Carey,  Julia  Amal! 

©A  Thunder  of  Drums 

(97)  © 0 D 201 

Richard  Boone.  George  Hamilton, 
Luan*  Patter 

Twenty  Plus  Two  (102) . My.  .6110 
David  Janssen.  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O'clock 

(127)  D .607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)  . D .608 
K.  More,  D.  Dameui,  8.  York 

A Weekend  With  Lulu  (91) . C. .609 
I-eelle  Phillips,  ltob’t  Monkhouse 

Bridge  to  the  Sun  (112)  .. D..202 
Carroll  Baler,  James  Shigeta 

Invasion  Quartet  (S7)  . . CD  . .203 

Bill  Tr-u-ers.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad.. 610 

Don  Megowan  Silvana  Pampanini 

Mr.  Sardonicus  (90)  ...  Ho.. 611 

Oscar  Homoika,  Guy  Rolfc 

Vafley  of  the  Dragons  (79)  Ad.. 612 
Scan  MeClory 

Everything's  Ducky  (81)  ..C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  ® Ad.. 604 

Glanna  Maria  Canale.  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad  204 

Kory  Calhoun.  Lea  Massari 

©Bachelor  in  Paradise 

(109)  © C.  .205 

Bob  Hope,  Lana  'Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentiss 

The  George  Raft  Story 

(105)  D .6111 

Ray  Danton,  Jayne  Mansfield, 
Julie  London.  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (SO)  SF . 613 

John  Agar,  Greta  Thyssen 

Lost  Battalion  (83) Ac.  .611 

Leopold  Salcedo,  Diane  Jergens 

Cash  on  Demand  (84)  ..Ac.. 615 

Peter  Cnshlne,  Andre  Morell 

©Mysterious  Island  (101)  Ad  . 613 
(Super-D.vnamat.ion),  anamorpbic 
Michael  Craig.  Joan  Greenwood, 
Michael  Callan,  Gary  Merrill 

Sail  a Crooked  Ship  (88).  C.. 614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones,  Ernie  Kovacs 
(pre-release) 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O'Connor,  Vittorio  de  Sica. 
Noelle  Adam 

Bashful  Elephant  (..)..  OD . .6201 
Molly  Mack,  Buddy  Baer 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.. 701 

Michael  Lemoine,  Wandisa  Guida 

Twist  Around  the  Clock 

(83)  M .616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

©The  Hellions  (..)  D.. 

Richard  Todd,  Anne  Aubrey 

Murder  She  Said  (87)  ..  My.  .208 
Margaret  Rutherford,  Arthur 
Kennedy 

Hitler  ( . . ) BiD 

Richard  Basehart,  Maria  Emo 

©Light  in  the  Piazza 

(105)  © D .207 

Olivia  de  Havilland,  Ii.  Brazzi, 

G.  Hamilton,  Y.  Mimieux 

©Four  Horsemen  of  the 

Apocalypse  ( . . ) © D.  .209 

Glenn  Ford,  Ingrid  Thuiin, 

Charles  Boyer,  Lee  .1.  Cobb 

PARAMOUNT  | U 


©One-Eyed  Jacks  (141)  OD  .6014 
Marlon  Brando.  Karl  Malden, 
Katy  .Inrado.  Pina  Pcllicer 


©Love  in  a 
(88)  © . . 
Tommy  Sands. 


Goldfish  Bowl 
C/M  . .6018 

Fabian,  Jan  Sterling 


JUNE-JULY-AUGUST 
SJ©The  Pleasore  of  His 

Company  (1141  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . .C..6017 
Jerry  Lewis,  Helen  Traubel 

©On  the  Double  (92)  ® C.  .6016 

Danny  Kaye.  Dana  Wynter 


©Blood  and  Roses  (74)  ® D..6101 
Mel  Ferrer,  Annette  Vadim, 

Elsa  Martinelli 

Man-Trap  (95)  D.  6102 

Jeffrey  Hunter,  Stella  Btereaa, 
Darld  Janssen 


©Breakfast  at  Tiffany’s 

015)  

Audrey  Hepburn,  George 


I 


CD.  -6103 
Peppard 


©Blue  Hawaii  (101)  ® C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lansbury 


The  Errand  Boy  (92)  . . .C.  .6105 
Jerry  Lewis.  Brian  Donlevy 


Hey.  Let’s  Twist!  (80)  M..6108 

Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  . . . . D . .6109 

Robby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® D..6107 

Laurence  Harvey,  Geraldine  Page 
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FEATURE  CHART 


Th«  key  te  totters  amd  eoi»bl«*<rfte«s  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ae)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doe)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western 


20TH-FOX 


UNITED  ARTISTS 


©Return  to  Peyton  Place 

(122)  © D 126 

Carol  Lynley.  Eleanor  Parker. 

Jeff  Chandler.  Tuesday  Weld 
The  Right  Approach 

(92)  © D/M..  127 

Frankie  Vaughan.  Juliet  Prowse. 
Martha  Hyer.  Gary  Crosby 
©The  Big  Show  (113)  © Ad  . 123  i 
Esther  Williams,  Cliff  Robertson,  | 
David  Nelson | 


A Matter  of  Morals  (90).. D.  6108 
Maj-Britt  Nilsson.  Patrick 
O’Neal.  Eva  Dahl  bark 
The  Young  Savages  (103) ..  D .6114 
Burt  Lancaster,  Shelley  Winters, 
Dina  Merrill 
The  Gambler  Wore  a 

Gun  (67)  W..6109 

Jim  Davis.  Merry  Anders 

Gun  Fight  (62)  W.  .6113 

James  Brown,  Joan  Staley  


UNIVERSAL-INT  L s U WARNER  BROS. 


Battle  at  Bloody  Beach 

(60)  © At..  128 

A.  Murphy.  G.  Crosby,  D.  Michaels 

©Wild  in  the  Country 

(114)  © J?7  ;}29 

E.  Presley,  II.  Lange,  T.  Meld 

©Snow  White  and  the  Three 

Stooges  (107)  © C.  .130 

Carol  Helss.  Stooges 


©Misty  (92)  © 0D..131 

David  Ladd,  Arthur  O'Connell 

©Voyage  to  the  Bottom  of 

the  Sea  (105)  © ...  Ad. .133 
Walter  Pidgeon,  Joan  Fontaine, 
Barbara  Eden,  Frankie  Avalon 

The  Silent  Call  (63)  D.  .119 

Roger  Mobley,  David  McLean, 

Gail  Russell  


©Marines.  Let’s  Go  (104)  © C.  .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D..134 
Stephen  Boyd.  Juliette  Greco. 
David  Wayne 


©Francis  of  Assisi  (105)  © D..132 
Bradford  Dillman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90) . Ad  . .139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20.00  Eyes  (61)  © Cr.  124 

G.  Nelson.  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(100)  C.  .125 

Michael  Craig,  M.  Demongeot 


Snake  Woman  (68)  ...  Ho.  .6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho.  .6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad.. 6117 

Rhonda  Fleming,  Lang  Jeffries 


©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimballst  jr. 
The  Last  Time  I Saw  Archie 

(98)  C.  .6118 

Robert  Mitchum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My..  6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 6120 
Gary  Cooper,  Deborah  Kerr 


Goodbye  Again  (120)  ...D..612S 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  ..Ac.. 6121 
Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color)  ...  .C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Graztano 


©Posse  From  Hell  (89)  W.. 6112 

Audie  Murphy,  John  Saxon, 
Zohra  Lamport 
©The  Pharaoh’s  Woman 

(88)  © Ad.  6113 

Linda  Cristal,  John  Drew 
Barrymore 

©(Me  Rex  (40)  Featurette.  .6114 
Rex  (dog  star),  Billy  Hughes. 
William  Foster 


©Romanoff  and  Juliet 

(112)  C..6106 

P.  Ustinor,  3.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho.. 6115 

Clifford  Evans,  Yvonne  Romain 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D..6117 
Rock  Hudson,  Kirk  Dougins, 
Dorothy  Malone,  Joseph  Cotten 


Trouble  in  the  Sky  (76)  . Ac.  .6118 
Michael  Craig.  Elizabeth  Seal 

Q©Tammy  Tell  Me  True 

(97)  CD  6119 

Sandra  Dee,  John  Gavin 


Blast  of  Silence  (77)  . D..6120 
Allen  Baron,  Molly  McCarthy 


©The  Steel  Claw  (96)  Ac.. 012 

George  Montgomery.  Charito  Luna 


COMING 


The  Fabulous  World  of 

Jules  Verne  (81)  ..  .Ad  . 013 

Ernest  Revere.  Louis  Locke 


©Bimbo  the  Great  (87) . .Ad.  .014 

Charles  Holm,  Mary  Ann  Shields 


©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M.. 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer.  Horst  Buchholz 


The  Hustler  (134)  © . ...D..136 
P.  Newman,  P.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.. 140 

Patricia  Owens,  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad..  135 

Ken  8cott,  Leticia  Roman 


©The  Comancheros  (107) 

© OD.  .141 

John  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac.. 142 
Gene  Nelson,  Joanna  Barnes, 

Kent  Taylor 


©The  Two  Little  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 


©Bachelor  Flat  (91)  ©.  C..201 

Terry-Thomas,  Tuesday  Weld. 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © ..D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D 203 

Jennifer  Jones,  Jason  Robards  jr., 
Joan  Fontaine,  Tom  Ewell 


You  Have  to  Run  Fast 

(71)  Ac.. 6122 

Craig  Hill  Elaine  Edwards 
Three  on  a Spree  (83) . . .C.  .6123 
Jack  Watling,  Carole  Lesley 
l^The  Young  Doctors  (102)  D.  .6128 
Fredric  March,  Ben  Gazzara, 
Ina  Balin,  Dick  Clark 
©Exodus  (212) 

Pana/n  70  D..6129 

P.  Newman,  E.  M Saint,  8.  Mlneo 


The  Flight  That  Disappeared 

(72)  SF.  . 6129 

Boy  Who  Caught  a 

Crook  (72)  D..6127 

Craig  Hill,  Paula  Raymond 
Town  Without  Pity  (105) ..  D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  ..D..6133 
A.  Baxter,  E.  Borgnlne,  J.  Mills 


Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D.  .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.. 6202 
Rudy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  .6136 

James  Brown,  Jean  Willes 


©Pocketful  of  Miracles 

(137)  CD..  6204 

G.  Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D..6206 

S.  Tracy,  B.  Lancaster,  R.  Widmark, 
M.  Dietrich,  M.  Clift,  J.  Garland 
(pre-release) 


One.  Two.  Three  (108)  ® C . 6208 
James  Cagney,  Horst  Buchholz, 
Arlene  Francis,  Pamela  Tiffin 

Mary  Had  a Little  (79) . . C . . 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  . D..6210 

Carroll  Baker,  Ralph  Meeker 

Happy  Thieves  (88)  D.  .6209 

Rex  Harrison,  Rita  Hayworth 


©Sergeants  3 (.  .)  ® . .OD. 
Frank  Sinatra,  Dean  Martin 


©Come  September 

(112)  © C.  .6121 

Rock  Hudson,  Gina  Lollobrigida, 
Sandra  Dee.  Bobby  Darin 


©Backstreet  (107)  . ...D..S201 
Susan  Hayward,  John  Gavin 


The  Sergeant  Was  a 

Lady  (72)  C..6202 

Martin  West,  Venetia  Stevenson, 
Bill  Williams 


^©Flower  Drum  Song 

(133)  © M . .6203 

Nancy  Kwan,  James  Shigeta, 
Miyoshi  Umeki 
(pre-release) 


©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 


©World  by  Night 

(103)  Doc.. 151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  . . . D . .155 
Diane  McBain,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 


©Splendor  in  the  Grass 

(124)  D..154 

Natalie  Wood.  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 


©Susan  Slade  (116)  D..157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudette  Nevins 


©The  Roman  Spring  of 

Mrs.  Stone  (103)  D..159 

Vivien  Leigh,  Warren  Beatty 


©The  Singer  Not  the  Song 

(129)  © D . .152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 


©A  Majority  of  One  (153) . .C.  .153 

Rosalind  Russell,  Aloe  Guinness 


ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Hayakawa 

Billy  Budd  D.. 

Peter  Ustinor,  Robert  Ryan 

©El  Cid  ® D . . 

Charlton  Heston.  Sophia  Ixrren 
©Day  of  the  Triffids  © ....SF.. 

Howard  Keel,  Nicole  Maurey 

Reprieve  ...  D . . 

Ben  Gazzara,  Stuart  Whitman 

AMERICAN-INT'L 

Burn,  Witch,  Burn  Ho.. 

Janet  Blair.  Peter  Cushing 

Warriors  Three  Ac.. 

Jack  Palance,  Giovanna  Ralli 

COLUMBIA 

©Barabbas  ® D.. 

Anthony  Quinn,  Silvana  Mangano, 
Jack  Palance,  Ernest  Borgnlne 

Walk  on  the  Wild  Side  D.. 

Laurence  Harvey,  Capucine, 

Anne  Baxter,  Jane  Fonda 

13  West  Street  D . . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.  . 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D . . 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordl, 
Michael  Wilding 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith.  Tarita 
iS©King  of  Kings  ® ....Bib  D.. 
Jeffrey  Hunter,  Siobhan  McKenna 

©Jumbo  M.. 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 

All  Fall  Down  (...) D..211 

Eva  Marie  Saint,  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

PARAMOUNT 

©Escape  From  Zahraln  D . . 

Yul  Brynner,  Madlyn  Rhue 

©Hatari!  Ad.. 

John  Wayne,  Red  Buttons 
Hell  Is  for  Heroes  (..)  ..D..6111 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C.. 

Shirley  MacLaine.  Yves  Montand, 
Rob’t  Cummings,  Edw  G.  Robinson 
©Siege  of  Syracuse  (100)  Ad.  .6110 
Rossano  Brazzi,  Tina  Louise 

Brush  Fire  (..)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 

©Counterfeit  Traitor  D.. 

William  Holden,  Lilli  Palmer 

20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 
Jayne  Mansfield,  Nico  Mlnardos 

The  Innocents  © D .138 

Deborah  Kerr,  Michael  Redgrave 
©Hemingway’s  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg,  Diane  Baker 

UNITED  ARTISTS 

©The  Magic  Sword  

Basil  Rathbone,  Estelle  Wlnwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster.  Karl  Malden 
The  Children’s  Hour  (107)  D..6211 
Audrey  Hepburn,  Shirley  MacLaine, 
James  Gamer 

Phaedra  D . 

Melina  Mercouri,  Tony  Perkins 

UNIVERSAL-INT'L 

©Cape  Fear  D.. 

Gregory  Peck,  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis,  Jas.  Franciscos 

©Lover  Come  Back  C. . 

Rock  Hudson,  Doris  Day,  Tony 
Randall.  Edie  Adams 
©The  Spiral  Road  (Panav’n) . . D . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Susan  Koliner 

©Six  Black  Horses  Ac.. 

Audio  Murphy,  Joan  O’Brien 

WARNER  BROS. 

©Merrill’s  Marauders  Ac.. 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M.. 

Robert  Preston.  Shirley  Jones 

©Lad.  a Dog  D . 

Pete-  Brock  Peggy  McCay 

The  Couch  (100)  D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96)  Ad  161 

Trevor  Howard.  Dorothy  Dandridge, 
Edmund  Purdom 
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MISCELLANEOUS 
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No. 

Rel. 

Date 

Prod 

No. 

Rel. 

Date 

Prod. 

No. 

Rel. 

Date 

AIDART 

Cold  Wind  in  August,  A 

(80)  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschcl  Bernardi 

BUENA  VISTA 

tuiThe  Absent-Minded  Professor 

(97)  C . May  61 

Fred  MacMuiray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 

Q©The  Parent  Trap 

(123)  C.  Jul  61 

Maureen  O'Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..  Jul  61 

Jean  Coutti.  Nikki  (dog  star) 
ti©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
©Babes  in  Toyland 

(100)  © M.  .Dec  61 

Bay  Bo'.ger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D..  Apr  61 

Albert  Finney,  Shirley  Ann  Field 
The  Long  and  the  Short  and 

the  Tall  (102)  D . Sep  61 

Laurence  Haney,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C..  Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D . . Oct  61 

Rod  Steiger,  Maria  ScheU, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C..  Oct  61 
Tony  Hancock,  George  Sanders 
Never  Let  Go  (..)  . . . . D . . Nov  61 
Peter  Sellers,  Richard  Todd, 
Elizabeth  Sellars 
View  From  the  Bridge,  A 

(.  .)  Jan  61 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
CREST  FILMS 

Code  of  Silence  (75) . . Cr . Feb  61 
Terry  Becker,  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad  . . Aug  61 

Lex  Barker.  Chelo  Alonso 
FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  Betsy  Jones-More- 
land 

The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad..  Dec  61 

Mijanou  Bardot,  Gerard  Landry 

GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 

Carry  On,  Constable  (86)  C . Feb  61 
Ken  Courioi . Leslie  Phillips 
KINGSLEY-UNION 
Risk,  The  (81)  ...D.  ..Oct  61 

Tony  Britton,  Peter  Dishing 
K.  GORDON  MURRAY 
©Santa  Claus  (94)  ...F..  Nov  60 

Narrated  by  Ken  Smith 
©Little  Angel  (90)  ..CD.. Jan  61 
Maria  Grac’a.  .1.  M.  de  Hoyos 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D.  . Apr  61 

Michael  Gvynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
OMAT 

©Beyond  All  Limits 

(100)  D May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . Oct  61 

Jean  Carter,  Felix  Aylmer 

©Gina  (92)  Ad  Nov  61 

Simone  Siennret.  Georges  Marchal 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavis:on  . W Jul  61 

Maureen  O’Hara,  Brian  Keith, 

Steve  Cochran.  Chill  Wills 

RCIP 

The  Devil’s  Commandment 

(71)  © Ho  Jan  61 

Ginnna  Maria  Canale.  Carlo 
D’Angelo.  Charles  Fawcett 

Mark  of  the  Devil  (73)  D . Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C . Apr  61 
Peter  Sellers.  Wilfrid  Hvde  White 

Double  Bunk  (92)  S..  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho..  Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad . . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad  . May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D.. Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento,  Mai 
Zetterling 

VALIANT-VITALITE 

It  Takes  a Thief  (94)  D . . Feb  61 
Jayne  Mansfield,  Anthony  Quayle 
Hitler’s  Executioners 

(78) Doc  . Jun  61 

WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  © Ad..  Oct  61 

Mala  Powers,  Marshall  Thompson 

COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

5436  Man  or  Mouse  (18)  ■ Jun  61 

6421  Hot  Heir  (16>/2)  Sep  61 

6431  Caught  on  the  Bounce 

(15>/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

aS'/z)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

5423  Flung  by  a Fling  (16)..  Dec  61 

6434  The  Fire  Chaser  (16)  Jan  62 

CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11) . . Mar  61 

5556  No.  6,  Ser.  2 (10»/2)  . .Jul  61 
6551  No.  1,  Series  3 (11)  Sep  61 

5552  No.  2,  Series  3 (10)  Nov  61 

5553  No.  3,  Series  3 (10!/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6/2)  May  61 

5614  Topsy  Turkey  (SA)  . .Jun  61 

5615  Punchy  de  Leon  (S/2) . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 
5603  Imagination  (6^2)  ....Oct  61 
6604  The  Miner’s  Daughter 

(6/2)  Nov  61 

5605  Grape-Nutty  (6)  Nov  61 

5606  The  Popcorn  Story 

(61/2)  Dec  61 

6607  Cat-Tastrophy  (6) . . . .Jain  62 
5608  Wonder  Gloves  (7)  . . . Jan  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (S/2)  Jun  61 

5708  Zoo  Is  Company  (S/2)  Jul-61 

6701  Catch  Meow  (&/2) Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7) . . Dec  61 

6704  Bungle  Uncle  (7)  Jan  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  . .Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magoo  Goes  West  (6) . Jul  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 

(6/2)  (©  and  standard)  Oct.  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  61 

SPECIAL  COLOR  FEATURETTES 

5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun-61 

6441  1 manes  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19)..  Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  . Jun  60 
5120  Son  of  Geronimo  ....  Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17'/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(15>/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15>/2) Sep  61 

6402  Fifi  Blows  Her  Top 

(W/2)  Oct  61 

6403  Pies  and  Guys  (16>/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

THRILLS  OF  MUSIC 
(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  61 

5954  Boyd  Raeburn  & His 

Orchestra  (11)  May  61 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9</2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (10!/2) . . . . Jun  61 
6801  Aqua  Ski-Birds  (9*/2)  ..Oct  61 

M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 
Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 
W273  Cat  Fishin’  (8)  . ..Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 
W275  Cat  Concerto  (7)  ...Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 

PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 

B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  ( . . ) Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (..) Oct  61 

M21-2  Crumley  Cogwheel  (..)  Oct  61 
M21-3  Popcorn  & 

Politics  ( . . ) Nov  61 

N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)..  Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (..)....  Sep  61 
P21-3  Kozmo  Goes  to 

School  <L.)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  (..)  Sep  61 
E21-2  Toreadorable  (..)  ..Sep  61 
E21-3  Popeye,  the  Ace  of 

Space  ( . . ) Sep  61 

E21-4  Shaving  Muggs  ( . . ) Sep  61 
E21-4  Taxi  Turvey  (..)  ..Sep  61 
E21-6  Floor  Flusher  ( . . ) Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 
D20-4  Ten  Pin  Tour  (9)....  Apr  61 

D20-5  Speedway  (10) May  61 

CARTOOR  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12V2)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Pcrpoise  Posse  (10) . . Mar  61 

20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) . . . .Jul  61 

7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mall 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . .Jul  61 

5109  Meat.  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 

TERRYTOONS 

(Color-CinemaScope) 

5101  Night  Life  in  Tokyo 

(6)  Feb  61 

5102  So-Sorry,  Pussycat  (6)  Mar  61 

5103  Son  of  Hashimoto  (7)  Apr  61 

5104  Strange  Companion  (6)  Apr  61 

5105  Honorable  Cat  Story  (6)  Jun  61 
5105  Crossing  the  Delaware 

(6)  Jun  61 

UNIVERSAL-INT’L 
COLOR  PARADE 

4171  Valley  of  the  Mekong 

(9)  Nov  60 

4172  The  Lion  City  (9) . . Dec  60 

4173  Treasure  of  Istanbul  (9)  Jan  61 

4174  Down  Jamaica  Way  (9)  Feb  61 
5175  Sidetracked  (9)  © . .Mar  61 
4176  Puerto  Rican  Playland 

(8)  Apr  61 

WALTER  LANTZ  CARTUNES 
(Technicolor ..  Can  be  projected  In 
the  Aanmorphic  process,  2.35-1) 
(All  run  between  6 and  7 miin.) 

4111  Southern  Fried  Hospitality 
(Woody  Woodpecker)  ....Nov  60 

4112  Fowled  Up  Fa'ron 

(Woody  Woodpecker)  ....  Dec  60 

4113  Poop  Deck  Pirate 

(Woody  Woodpecker)  . . . Jan  61 

4114  Rough  and  Tumble-Weed  Jan  61 

4115  Eggnapper  Feb  61 

4116  The  Bird  Who  Came  to 
Dinner  (W.  Woodpecker)  Mar  61 

4117  Gabby’s  Diner  (Woody 

Woodpecker)  Mar  61 

4118  Papoose  on  the  Loose.  . Apr  61 

4119  Clash  and  Carry  . . .Apr  61 
WALTER  LANTZ  REISSUES 

(Co'or  Cartunes  Can  he  projected 
i"  the  A"amorrlrc  process.  2.35-1) 

4131  He'ter  Shelter  (6)  ....  Nov  60 

4132  Witch  Craftv  (6)  ...  Dec  60 

4133  Private  Eve  Pooch  (6)  Jan  61 

4134  Bedtime  Bedlam  (6)  . Feb  61 

4135  Squareshootin’  Square 

(6)  Mar  61 

4136  Bronco  Busters  (6)....  Apr  61 

SPECIAL 

4104  FoothaU  Highlights  of 

1960  (10)  Dec  60 

2-REEL  COLOR  SPECIALS 
4101  Pacific  Paradise  (14)  Nov  60 

WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

8305  Little  Beau  Pepe  . . . .Dec  60 

8306  Tweet  Tweet  Tweety.  . Dec  60 

8307  Bunny  Hugged Jan  61 

8308  Wearing  of  the  Grin . . Feb  61 

8309  Beep  Deep  Mar  61 

8310  Rabbit  Fire Apr  61 

8311  Feed  the  Kitty Apr  61 

8312  The  Lion's  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin'  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leohorn  Swaggled Nov  61 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8722  Lighter  Than  Hare . . . . Dec  60 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8704  Doggone  People Nov  60 

8705  High  Note  Dec  60 

8706  Cannery  Woe Jan  61 

8707  Zip  ’n  Snort Jan  61 

8708  Hoppy  Daze Feh  61 

8709  Mouse  on  57th  St Feb  61 

8710  Strangled  Engs  Mar  61 

8711  Birds  of  a Father  ...Apr  61 

8712  D'Finht'n’  Ones  Apr61 

8713  Lickety-Snlat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Re'-el  Without  Caws.  Jul  61 

8716  The  Pied  Piper  of 

Oiiadaltwe  Aug  61 

9701  Daffv’s  Inn  Trouhle.  . . .Sep  61 

9702  What’s  My  Lion? Oct  61 

9703  Been  Prepared Nov  61 

WORLD-WIDE  ADVENTURE 

SPECIALS 
(Color  Reissues) 

(Twn-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8005  Wi-ter  Wonders  (18)  . .Jul  61 
9001  Where  the  Trade  Winds 

Play  (17)  Oct  61 

(One  Reel) 

8C02  Alrine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Snorts  (9)  . Aug  61 
9501  This  Sporting  World 

(10)  Nov  61 

FOREIGN  LANGUAGE 

FRANCE 

Breathless  (891  3-  6-61 

Jean-Paui  Belmondo,  Jeaa  Seberg 

Beau  Serge  (87)  9-25-61 

(UMPO) . Gerard  Blain 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon)  . . (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times)  . .Jeanne  Moreau,  M.  Ronet 

Joker.  The  (86)  10-  2-61 

(Lopert)  . .J-P  Cassel,  A.  Aimee 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Love  Game,  The  (85)  ....  2-13-61 
(F-A-W)  . .Jean  Pierre  Cassel 
Modigliani  of  Montparnasse 

(110)  3-  6-61 

(Cont’l)  . .Gerard  Phillipe 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm.  Maria  Emo 

GREECE 

Antigone  (93)  9-25-61 

(Norma)  ..  Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)...).  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont'l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 

La  Oolce  Vita  (175) 4-24-61 

(Astor)  . . Marcedo  Mastroiauni, 
Anita  Ekberg.  Anouk  Aimee 
L’Avventura  (145)  . 6-  5-61 

(Janus)  . .Monica  Vitti,  Gabriele 
Ferzettt.  Lea  Massari 

Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l) . .Peter  Ustinov,  PabUto 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor)-.A.  Delon,  A.  Girardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  ..  Sophia  Loren, 

Jean-Paul  Belmondo 

Wild  Love  (86)  5-  1-61 

(Ellis)  . .Franko  Interlenghi 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 
(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)-.Yuko  Moshiznkf 
Road  to  Eternity  (181)  . . 2-27-61 
(Beverly)  . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)..  Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 
(Harrison)  ..  Barbara  Lass 

Kanal  (96)  11-  6-61 

(Kingsley)  . .T.  Izewska,  T.  Janczar 
SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 

(Janus) . .Jarl  Kulle,  Bibi 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus)  ..  Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Brltt  Nilsson 
Unmarried  Mothers  (79)  . . 3-13-61 
(President)  . .E.  Etiberg,  B.  Logart 
USSR. 

Eallad  of  a Soldier  (89)  ..  1-3161 
(Kingsley)  . . Vladimir  Ivashov. 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (10O)  . . 8-28-61 

(UA) . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  ..  B.  Barkjatov,  S. 
Bondarchuk 
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A B 0 U T PICTURES**™ 


ALLIED  ARTISTS 

Dondi  ( AA' — David  Janssen,  Potti  Page,  David 
Kcry.  Man  oh  man,  how  our  folks  loved  this  pro- 
gram. Little  David  Kory  could  star  in  a series  of 
p.ctures  in  this  Dondi  character  and  the  boxoffice 
would  respond  just  like  old  times.  We  need  child 
stars.  Come  on,  Allied  Artists,  don't  throw  away  this 
chance  to  get  the  industry  back  in  the  groove.  And 
this  "Dondi"  strip  is  a dandy. — Carl  W.  Veseth,  Villa 
Theatre,  Malta,  Mont.  Pop.  2,100. 

BUENA  VISTA 

Jungle  Cat  (BV) — Documentary.  Here's  a good 
little  True  Life  Adventure  from  Mr.  Disney — in  color 
— that  played  to  good  business  on  a two-day  run 
here.  By  all  means  ploy  it.  Played  Thurs.,  Fri. 
Weather:  Good. — B.  L.  Brown  jr..  Arcade  Theatre, 
Sandersville,  Ga.  Pop.  5,424. 

COLUMBIA 

Five  Golden  Hours  (Col) — Ernie  Kovacs,  Cyd  Cha- 
risse,  George  Sanders.  A good  picture  that  needs  ex- 
ploitation. Business  off  We  like  Ernie.  Played  Wed., 
Thurs.,  Fri.  Weather:  Cold. — P.  B.  Friedman,  Grand 
Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Gidget  Goes  Howciian  (Col) — James  Darren,  Michael 
Callan,  Deborah  Walley.  Here's  a beautiful  little  pic- 
ture in  gorgeous  rainbow  colors  that  drew  to  better 


Nice  Going , Cousin ! 

"Two  Rode  Together"  from  Columbia  is  a 
very  good  western  in  beautiful  color.  This  rela- 
tive of  mine — Richard  Widmark — does  a good 
job  in  all  of  his  pictures.  I am  in  the  process  of 
writing  "The  Widmark  Story"  which  has  its  be- 
ginning almost  a hundred  years  ago  when 
Grandpa  Widmark  settled  north  of  Minneapolis, 
Minn.,  in  the  timber  country  and  built  a home 
for  his  family  cut  of  logs  from  the  land. 

B.  WIDMARK  BERGLUND 

Trail  Theatre, 

New  Town,  N.  D. 


than  average  business.  Brought  in  the  families.  Co- 
lumbia's fair  terms  on  this  one  helped  us  to  make 
a little.  Don't  fail  to  give  it  your  best  date.  Played 
Sun  through  Wed.  Weather:  Cool. — B.  L.  Brown  jr., 
Arcade  Theatre,  Sandersville,  Ga.  Pop.  5,424. 

Song  Without  End  (Col) — Dirk  Bogarde,  Capucine, 
Genevieve  Page.  Glorious!  Beautiful!  Supurb!  Breath- 
taking! Unprofitable  (in  a small  town,  at  any  rate). 
— ’Don  Stott,  Southwind  Theatre,  Solomons,  Md. 
Pop.  950. 

METRO-GOLDWYN-MAYER 

Morgan  the  Pirate  (MGM) — Steve  Reeves,  Valerie 
Le  Grange,  Chelo  Alonso.  This  is  one  of  the  best 
pirate  films  made  in  the  last  few  years.  Steve 
Reeves  is  a great  draw  and  of  course  color  and 
'Scope  mean  as  much.  Business  was  fair  for  a mid- 
week change.  Would  recommend  playing,  but  on 
Fri. -Sat.  — Steve  Durbin,  Garold  Shoemaker,  Ford 
Theatre,  Griggsville,  III.  Pop  1,200. 

Ring  of  Fire  (MGM) — David  Janssen,  Joyce  Taylor, 
Frank  Gorshin.  This  one's  a real  spine-tingler!  Busi- 
ness poor.  Everyone  who  comes  enjoys  this  type 
immensely.  Problem:  how  to  get  'em  to  come. — 

Don  Stott,  Southwind  Theatre,  Solomons,  Md.  Pop. 
950. 

Thunder  of  Drums,  A (MGM) — Richard  Boone, 
George  Hamilton,  Luana  Patten.  An  excellent  outdoor 
odventure  Could  use  a little  more  action,  our  pa- 
trons said.  Duane  Eddy  was  built  up  big  in  the  ad- 
vert.sing  as  a newcomer,  but  where  was  he?  He  made 
just  a couple  of  oppearances.  I believe  a screen  new- 
corr.ir  should  have  more  of  a major  role  so  the  pub- 
lic can  get  a good  look  at  him  and  will  know  who  he 
is  when  his  next  attraction  comes  around  for  screen- 
ing. The  photography  was  good  and  color  was  gor- 
geous. Did  averoge  over  Thanksgiving  with  no  walk- 
outs, but  o few  disappointed  patrons.  Played  Wed. 
to  Sat.  Weather:  Rainy. — Kenn  Spaulding,  asst,  mgr., 
Bijou  Theatre,  Morrisville,  Vt.  Pop.  3,450. 

PARAMOUNT 

Ladies  Man,  The  (Para) — Jerry  Lewis,  Helen  Trou- 
bel,  Pat  Stanley.  Nothing  but  S-T-U-P-l-D  in  my 
opinion.  Lowest  gross  of  any  Jerry  Lewis  yet. 
Strictly  for  the  low  mentality.  Played  Sun  Mon 
Tues.  Weather:  Cold. — Rod  B.  Hartman,  Roosevelt 
Theatre,  Grand  Coulee,  Wash.  Pop.  1,100. 

On  the  Double  (Para) — Danny  Kaye,  Dana  Wynter 
Diana  Dcrs.  Very  good  picture  that  did  poor  business’ 
Danny  Kaye  is  always  very  good,  but  his  pictures 
da  poor  business  in  Flomaton.  Played  Thurs.,  Fri., 
Sot.  S.  T.  Jackson,  Jackson  Theatre,  Flomaton 
Ala.  Pop.  1,480. 

Pleasure  of  His  Company,  The  (Pora) — Fred  Astaire, 
Debbie  Reynolds,  Tab  Hunter.  Too  aristocratic  for 
small  towns.  Very  slow  moving  for  my  patrons.  Debbie 
seemed  out  of  place  in  this.  Why  Paramount  charged 
such  a very  high  rental  on  it.  I'll  never  know. 
Barely  made  expenses  both  nights.  Played  Sun.,  Mon. 


Weather:  Nice. — James  Hardy,  Shoals  Theatre,  Shoals, 
Ind.  Pop.  1,555. 

World  of  Suzie  Wong,  The  (Para)— William  Holden, 
Nancy  Kwan,  Sylvia  Syms.  Here  is  an  interesting 
movie  which  is  almost  like  taking  a sight-seeing 
tour  through  Hong  Kong.  It  is  in  beautiful  color  and 
should  do  business  anywhere.  Played  Sun.,  Mon., 
Tues.  Weather:  Cold. — 'B.  Berglund,  Trail  Theatre, 

New  Town,  N.  O.  Pop.  1,200. 

20th  CENTURY-FOX 

Days  of  Thrills  and  Laughter  (20th-Fox) — Silent 
film  compilation.  To  the  teenagers  this  looks  silly, 
consequently  it  did  not  do  business  for  me.  Had 
lots  of  drive-outs  on  it.  Old-timers  certainly  will 
relish  it  and  get  a huge  laugh  from  these  old  scenes. 
I did  myself  as  I remember  Arbuckle  and  the  others 
of  that  era.  Played  Fri.,  Sat.  Weather:  Good. — I. 
Roche,  Starlite  Drive-In,  Chipley,  Fla.  Pop.  3,000. 

Fiend  Who  Walked  the  West,  The  (20th-Fox) — Hugh 
O'Brian,  Robert  Evans,  Dolores  Michaels.  This  oldie 
was  called  horror  drama,  but  is  not  much  of  any- 
thing. Had  quite  a few  turn  out  for  it  Friday  night, 
but  not  too  many  Saturday  night  (which  is  my  big 
night  and  if  I lose  this  I have  lost  the  week).  My 
folks  seemed  to  think  it  was  fair. — F.  L.  Murray, 
Strand  Theatre,  Spiritwood,  Sask.  Pop.  500. 

Wizard  of  Baghdad,  The  (20th-Fox) — Dick  Shawn, 
Diane  Baker,  Barry  Coe.  Our  Christmas  Matinee  kid- 
dies loved  this — and  we  received  letters  of  thanks 
from  many  of  them  praising  the  program.  We  are 
eagerly  awaiting  "Wizard  in  Sherwood  Forest." 
Weather:  Nice. — Carl  Veseth,  Villa  Theatre,  Malta, 
Mont.  Pop.  2,100. 

UNITED  ARTISTS 

Ey  Love  Possessed  (UA) — Lana  Turner,  Efrem  Zim- 
balist  jr.,  Jason  Robards  jr.  A very  good  heavy  drama 
which  should  appeal  to  your  patrons  who  like  this 
type.  Excellent  acting  by  all.  Zimbalist  proves  to  be 
a fine  actor  on  the  movie  screen.  I hope  he  makes 
more  movies  and  less  you-know-what.  Played  Sun., 
Mon.  Weather:  Very  cold. — James  Hardy,  Shoals 

Theatre,  Shoals,  Ind.  Pop.  1,555. 

Magnificent  Seven,  The  (UA) — Yul  Brynner,  Steve 
McQueen,  Horst  BuChholz.  A very  excellent  picture, 
but  westerns  are  not  popular  at  all  now  with  my 
patrons.  Played  Sun.,  Mon. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1,480. 

Never  on  Sunday  (Lopert-UA) — Melina  Mercouri, 
Jules  Dessin.  Although  this  did  good  business  for 
us,  it's  still  not  the  type  of  picture  that  will  help 
us  get  the  much  needed  families  back  into  our  the- 
atres. Be  careful  on  this  one.  Played  Sun.,  Mon., 
Tues.  Weather:  Fair. — B.  L.  Brown  jr.,  Arcade  Theatre, 
Sandersville,  Ga.  Pop.  5,424. 

Revolt  of  the  Slaves  (UA) — -Rhonda  Fleming,  Lang 
Jeffries,  Gino  Cervi.  Here  is  a picture  we  bought 
right  and  which  was  more  than  worth  what  we  paid 
for  it.  Dubbing  was  only  fair  but  the  picture  was 
really  good  for  its  type.  Play  it.  It  should  make  ex- 
cellent double  feature  material.  Try  and  play  it  up 
a little.  Played  Wed.,  Thurs., — Steve  Durbin,  Gar- 
old Shoemaker,  Ford  Theatre,  Griggsville,  III.  Pop. 
1,200. 

UNIVERSAL-INTERNATIONAL 

Come  September  (U-l) — 'Rock  Hudson,  Gina  Lollo- 
brigida,  Sandra  Dee,  Bobby  Darin.  A thoroughly  en- 
joyable movie  from  start  to  finish.  Did  little  better 
than  average,  should  have  done  much  more.  How- 
ever, when  the  small  fellow  has  to  wait  three  months, 
the  customers  have  either  seen  them  or  forgotten 
'em.  As  I see  it,  this  hurts  distributor  and  exhibitor 
alike.  When  will  they  wake  up?  Would  like  to  hear 
from  other  exhibitors  in  this  regard.  Played  Sun., 
Mon.,  Tues. — Bill  Roth,  Palace  Theatre,  Gallatin, 
Tenn.  Pop.  7,857. 

Ole  Rex  (U-l) — This  is  the  first  "dog"  I've  ever 
run  starring  a dog.  Forty  minutes  of  amateur  night 
in  the  daytime.  Actually  corny.  Good  mats,  trailer  and 


School  Tiein  Helped 

AlP's  "The  Pit  and  the  Pendulum"  is  a very 
good  horror  movie — o relief  from  the  usual  poor 
quality  horror  movies.  Bookmarks  in  school 
helped  very  much  on  our  Wed.  to  Sat.  play- 
date. 

KENYON  "Kl"  KILLINGER 

Orr  Theatre, 

Orrville,  Ohio. 


paper,  but  that's  all.  More  walkouts  than  I've  had 
in  a long  time!  Doubled  with  "Marines,  Let's  Go!" 
from  20fh-Fox.  Played  Thurs.,  Fri.,  Sat.  Weather: 
Blizzard. — Rod  B.  Hartman,  Roosevelt  Theatre,  Grand 
Coulee,  Wash.  Pop.  1,100. 

Red  Sundown  (U-l) — Rory  Calhoun,  Martha  Hyer, 
Dean  Jagger.  Brought  this  wonderful  1956  color 
western  back  for  a Saturday  date.  Why  doesn't  Martha 
Hyer  make  more  westerns?  Weather:  Warm. — P.  B. 
Friedman,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

WARNER  BROS. 

Claudelle  Inglish  (WB) — Diane  McBain,  Arthur 
Kennedy,  Will  Hutchins.  Did  better  than  most  on  our 
Wed.,  Thurs.,  Fri.  change.  Weather:  Cool. — P.  B. 
Friedman,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 


YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS 

— Right  Now 

TO: 

The  Exhibitor  Has  His  Say 

BOXOFFICE,  825  Van  Brunt  Blvd.. 

Kansas  City  24,  Mo. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® Vista  Vision;  (§)  Superscope;  ® Ponovision;  g Regolscope;  ® Techniromo.  For  story  synopsis  on  each  picture,  see  reverse  side. 


Tender  Is  the  Night  F 2RS£  @Dram3Q 

20th-Fox  (203)  146  Minutes  Rel.  Feb.  '62 

oppc  The  combination  of  Jennifer  Jones  (her  first  picture  since  ]\ 

aifs ' "A  Farewell  to  Arms"  in  1958),  Joan  Fontaine  and  the  up-  Uh  | 
and-coming  Jason  Robards  jr.  in  an  intensely  dramatic  F. 

Scott  Fitzgerald  tale  of  the  1920s,  which  has  been  given  the 
utmost  in  lavish  production  values  and  superbly  photo- 
raphed  French  Riviera  backgrounds,  cannot  fail  to  have  a 
built-in  appeal,  especially  to  the  ladies,  and  become  a box- 
office  hit.  Like  so  many  of  Fitzgerald's  novels,  this  deals  with 
the  playboy  set  composed  of  handsome  men  and  beautiful 
women,  where  wealth,  excessive  drinking  and  idleness  lead 
to  broken  dreams  and  unhappiness,  and  Ivan  Moffat's  screen- 
play follows  this  pattern  expertly.  Although  the  picture  is 
over-long,  Henry  King's  direction  maintains  interest  through- 
out and  he  captures  the  '20s  atmosphere  splendidly.  After 
only  two  previous  pictures,  Robards'  perceptive  portrayal  of 
the  dedicated  psych:atrist  whose  life  is  ruined  by  wealth 
• hould  put  him  in  he  top  star  bracket,  while  Miss  Fontaine 
has  rarely  looked  better  or  given  a finer  performance.  Tom 
Ewell  has  a cynical,  semi-serious  role  for  a change;  Paul 
Lukas  and  Cesare  Danova  are  also  outstanding  and  Jill  St. 

John  adds  pulchritude.  Miss  Jones  is  generally  excellent. 
Produced  by  Henry  T.  Weinstein. 

Jennifer  Jones,  Jaron  Robards  jr.,  Joan  Fontaine,  Tom 
Ewell,  Paul  Lukas,  Jill  St.  John,  Cesare  Danova. 


/ Bombed  Pearl  Harbor  F XL2ZI 

Parade  Releasing  98  Minutes  Rel.  Dec.  '61 

Conveying  realism  to  sometimes  astonishing  degrees,  this 
should  find  a ready  and  waiting  market,  particularly  among 
the  male  patrons.  This  is  a Parade  Releasing  Organization 
release  of  a Toho  Co.  production,  with  English  dialog.  The 
Widescope  and  Technico'or  packaging  enable  the  Japanese 
filmmakers  to  dramatically  convey  a vastness  of  the  great 
reaches  of  the  Pacific  Ocean,  at  the  same  time  pinpointing 
the  very  human  reactions  of  a cluster  of  earnest  young  men 
imbued  with  the  spirit  of  a Japanese  victory  over  the  United  a 
States  in  those  turbulent  days  immediately  following  the  :>d 
sneak  attack  on  Pearl  Harbor.  The  role  of  the  Japanese  task  'i_ 
force  commander  is  entrusted  to  Toshiro  Mifune,  that 
country's  leading  character  actor,  and  he  brings  to  the  role 
cm  admirably  restrained  delineation.  Yosuke  Natsuki,  as  a 
flight  leader,  and  Misa  Uehara,  the  girl  he  leaves  behind, 
provide  the  brief  romantic  moments.  In  the  main,  this  is  a 
man's  action  show,  the  footage  covering  the  days  before 
Dec.  7,  1941,  and  going  through  the  U.S.  show  of  retribution 
at  Midway  Island.  Shue  Matsubayashi  directed  with  a firm 
awareness  of  the  historical  impact.  Mifune  was  accorded  top 
acting  honors  at  the  recent  Venice  International  Film  Festival. 

Yosuke  Natsuki,  Toshiro  Mifune,  Koji  Tsuruta,  Misa 
Uehara,  Aiko  Mimasu,  Jun  Tazaki. 


White  Slavery  D“tary 

Joseph  Brenner  Associates  64  Minutes  Rel.  Dec.  '61 

This  footage,  released  by  the  Tangier  police  department 
and  subsequently  edited  by  Exploit  Films  Inc.,  is  a forceful 
depiction  of  the  inner  workings  of  the  almost  unbelievable 
complexities  of  a giant  white  slavery  ring  functioning 
throughout  the  Mediterranean,  a subject,  of  course,  strictly 
for  the  adult  trade  and  the  action-adventure-liking  segments 
of  same,  at  that.  Photographer  Michael  Steel,  who  had  the 
admittedly  steel  nerve  to  ingratiate  himself  into  the  higher 
echelon  of  said  illegal  women-traders,  narrates  his  own  ad- 
venture and  while  much  of  the  ensuing  episodes  could  well 
be  classified  as  smacking  of  more  fiction  than  fact,  simply 
because  of  its  fantastic  carryings-on,  the  overall  effect  is  one 
of  headline-commanding  attention.  The  press  should  be 
alerted  to  the  truth-stranger-than-fiction.  approach  intelli- 
gently tackled  by  Steel,  and  the  fact  that  the  Tangier  au- 
thorities gave  the  footage  their  blessing.  Steel's  footage  is  of 
the  no-frills,  strictly  business  content  and  he's  to  be  acco- 

DKIk  for  undertaking  a mission  of  certain  danger.  The  film  . 

'JbU  concludes  on  a hopeful  enough  note  as  Steel’s  footage  is 

used  to  convict  the  hard-hearted  chaps  who  engineered  one  1 
of  the  most  unbelievable  trading  episodes  in  contemporary 
history. 

Narrated  by  Michael  Steel. 


Light  in  the  Piazza  F 2Ra55°1 

MGM  (616)  101  Minutes  Rel.  Jan.  ’b2 

— Using  a plot  situation  probably  never  before  attempted  on 
Dri-  the  screen,  this  picturization  of  the  1961  best-selling  novelette 
a by  Elizabeth  Spencer  is  unusual  and  provocative  fare,  su- 
perbly photographed  in  CinemaScope  and  Metrocolor  on 
actual  locations  in  Florence  and  Rome.  With  Olivia  de 
Havilland,  in  one  of  her  rare  screen  appearances,  and  the 
handsome,  fortyish  Rossano  Brazzi  to  draw  the  adult  fans 
and  George  Hamilton,  a favorite  with  the  teenagers,  this 
Arthur  Freed  production  should  have  a wide  appeal.  The 
story  tells  how  the  protective  mother  of  a beautiful  26-year- 
old  daughter  who,  because  of  a childhood  accident,  has  the 
mentality  of  a young  adolescent,  first  tries  to  prevent  the 
girl's  romance  and  later  decides  to  encourage  it.  Under  Guy 
Green's  able  direction,  this  strange  plot  holds  interest  even  if 
a few  incidents  are  unbelievable  and  the  "happy"  ending 
will  leave  patrons  wondering  what  will  eventually  happen  to 
a retarded  wife.  Miss  de  Havilland  looks  beautiful  and  wins 
great  sympathy  for  the  worried,  confused  mother;  Hamilton 
is  remarkably  convincing  as  a lovelorn  Italian  youth;  and 
Brazzi  and  Barry  Sullivan  also  do  well  in  their  roles,  but  it 
is  the  enchanting  Yvette  Mimieux  who  scores  most  heavily  as 
the  child-like  daughter.  Otto  Heller's  camera  work  is  striking. 

Olivia  de  Havilland,  Rossano  Brazzi,  Yvette  Mimieux. 

George  Hamilton,  Barry  Sullivan,  Isabel  Dean. 


Follow  That  Horse  F “li  """" 

Seven  Arts  80  Minutes  Rel.  Dec.  '61 

Within  an  admirably  trim  80  minutes  some  fine  British 
creative  talents  provide  a satirical  glimpse  of  the  "small 
people,"  civil  servants,  caught  up  in  the  more  humorous 
aspects  of  international  spying  and  subsequent  unraveling. 
While  much  that  transpires  in  this  Thomas  Clyde  production, 
directed  by  Alan  Bromlv,  can  be  reasonably  predicted  by 
the  intelligentsia  and  art  theatre  patrons  for  whom  it's  ob- 
viously ear-marked,  there  are  sufficient  comedy  ingredients 
to  keep  all  concerned  very  much  satisfied.  David  Tomlinson 
; qJ0*'  essays  the  top  role  of  the  befuddled,  yet  well-meaning  chap, 
r-  who  inadvertently  sets  off  a wild  dhase  for  atomic  spies  in 
his  native  England,  in  the  process  meeting  and  mating  with 
the  lithesome  Mary  Peach,  whose  dad  conveniently  main- 
tains race  horse  facilities  near  a top-secret  atomic  project. 
The  two  leads  are  handsome  indeed  and  cavort  in  the  best 
tradition  of  British  farce.  Cyril  Shaps  has  some  shrewd 
moments  as  the  scientist  who  would  defect  to  other  lands. 
Alfred  Shaughnessy's  screenplay  keeps  matters  bubbling 
along,  some  of  the  better-contrived  facets  concerned  with 
the  horse  who  eats  highly  secret  documents,  wins  a race 
and  then  is  sold  at  auction. 

David  Tomlinson,  Cecil  Parker,  Richard  Wattis,  Cyril 
Shaps.  Mary  Peach,  Dora  Bryan,  Raymond  Huntley. 


Shangri-La  A F,nuf 

Joseph  Brenner  Associates  63  Minutes  Rel.  Sept.  '61 

Strictly  adult  novelty  fare,  this  ought  to  coast  along  on 
word-of-mouth  alone  once  the  populace  is  alerted  to  con- 
tents of  the  admittedly  flimsily  concocted  yarn  of  the  female- 
struct  zoo-keeper,  known  as  Sammy,  who  follows  two  gals 
haphazardly,  to  say  the  least,  while  vacationing,  to  Wash- 
ington, D.C.,  and  Silver  Spring,  Fla.,  eventually  winding  up 
in  a nudist  camp  billed  incongruously,  perhaps,  as  Shangri- 
La  (hence  the  title).  The  sight-gags  (and  they  are  used  in 
this  modestly  budgeted  effort  in  profusion)  and  the  ap- 
pearance of  many  an  undraped  damsel  won't  appeal  to 
the  discriminating;  the  approach,  conduct  and  premise,  if 
such  can  be  charitably  described  of  the  filmmakers'  intent, 
is  geared  to  the  level  of  novelty-seekers  and,  depending  on 
the  local  situations,  the  element  plunking  down  the  dollars 
at  the  boxoffice  apparently  won't  be  overly  concerned  with 
logic.  To  its  everlasting  credit,  some  off-beat  is  lazily  in- 
corporated— use  of  beauty  display  through  kaleidoscopic 
Aj.  lenses  at  one  instance.  As  far  as  acting  is  concerned,  the 
awards  will  be  sadly  placed  if  anybody  (no  cast  credits 
available)  rates  even  a feeble  accolade.  If  anything,  there 
seems  dominant  a sense  of  hurry  up  and  get  it  over,  a de- 
gree of  effectiveness  implying  inferior  preproduction  plan- 
ning. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-rina 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  Index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Von  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS 


Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "Light  in  the  Piazza"  (MGM) 

Olivia  de  Havilland,  an  attractive  American  traveling  in 
Italy  with  her  beautiful  young  daughter,  Yvette  Mimieux, 
finds  they  are  being  pursued  by  a handsome  Italian  youth,  v'°n!ls 
George  Hamilton.  Realizing  that  the  boy  is  attracted  to  .|mo? 
Yvette,  who  seems  to  respond  to  his  attentions,  Olivia  tries 
to  tell  the  boy's  father,  Rossano  Brazzi,  that  her  daughter, 
who  acts  like  a child-like  adolescent,  is  actually  26  with  the 
mentality  of  a ten-year-old  due  to  a childhood  accident.  She 
then  wire  Yvette's  father,  Barry  Sullivan,  who  comes  to 
Florence  forbids  the  romance  to  continue  and  threatens  to 
send  Yvette  to  an  institution  in  America.  Thinking  only  of 
her  daughter's  future  happiness  with  a carefree  boy  who  will 
always  provide  her  with  Italian  servants  to  care  for  her,  she 
consents  to  Hamilton's  offer  of  marriage.  When  Brazzi  learns 
the  girl's  real  age,  he  protests  but  finally  gives  in  and  Olivia 
locks  on  as  her  daughter  is  wed. 

EXPLOITIPS: 

Elizabeth  Spencer's  novelette  won  the  McGraw-Hill  Fic- 
tion Award  and  was  one  of  1 96 1 's  best-sellers  for  many 
months  thus  suggesting  bookstore  tieups  for  window  dis- 
plays. The  Italian  Tourists  Office  and  Italian  ship  and  air- 
lines also  will  cooperate  with  displays. 

CATCHLINES: 

A Beautiful  Love  Tale  of  the  Romantic  City  of  Florence  . . . 
Elizabeth  Spencer’s  Best-Selling  Novel  of  Romance  Actually 
Filmed  in  Beautiful  Florence. 

THE  STORY:  "Tender  Is  the  Night"  (20th-Fox) 

In  the  1920s  on  the  French  Riviera,  Jason  Robards  jr.  and  his 
wife,  Jennifer  Jones,  throw  a lavish  party  for  other  visiting 
're^is  wecfithy  Americans.  During  the  party  Jennifer  gets  jealous  of  /ho 
-lkinr  Jill  St.  John,  a beautiful  movie  star,  and  Jason  recalls  the  \ a* 

time  he  first  met  his  wife  when  she  was  a mental  patient  at 
a Zurich  hospital  where  he  was  on  the  staff.  Jason  falls  in 
love  with  Jennifer,  and  her  wealthy  sister,  Joan  Fontaine, 
offers  him  a huge  check  to  marry  and  take  care  of  her.  The 
money  brings  about  a change  in  Robards  and,  even  after 
two  children  are  born  to  them,  they  continue  a life  of  idleness 
in.  European  pleasure  spots.  Finally,  Jason  has  the  oppor- 
tunity to  rejoin  the  staff  of  the  hospital  where  he  first  met 
Jennifer,  but  he  learns  that  they  want  his  money  more  than 
his  services.  Dejected  at  this,  Jason  and  Jennifer  continue 
their  drinking  and  this  leads  to  a bar-room  brawl  and  news 
headlines.  Robards'  only  chance  of  salvation  is  to  return 
to  America  and  he  leaves  Jennifer  forever. 

EXPLOITIPS: 

The  four  stars,  Jennifer  Jones,  in  her  first  film  since  "A 
Farewell  to  Arms,"  Jason  Robards  jr.,  who  recently  scored 
in  “By  Love  Possessed,"  Joan  Fontaine  and  Tom  Ewell,  are 
the  big  selling  angle.  Make  book  tieups. 

CATCHLINES: 

Filmed  Against  the  Moon-Swept  Beaches  of  the  Riviera, 
the  Beauty  of  the  Alps  and  the  Bistros  of  Paris  ...  A Dis- 
tinguished Film  in  the  Boxoffice  Tradition  of  "The  Hustler." 

THE  STORY:  "Follow  That  Horse"  (Seven  Arts) 

Happy-go-lucky  civil  servant  David  Tomlinson,  always 
with  an  appreciative  eye  for  gals,  is  assigned  to  escort  Cyril 
Shaps,  famed  scientist,  to  a London  conference  from  a highly 
secret  project.  Tomlinson's  attention  is  diverted  by  Mary 
Peach,  daughter  of  a race  horse  owner  who  lives  near  the 
project.  The  scientist  is  employed  by  spies  and  trying  to 
escape  from  England;  he  gets  into  the  horse  van  being  driven 
to  the  track  by  Mary  instead  of  the  one  used  by  the  spies  for 
his  anticipated  getaway.  He  drops  the  highly  secret  docu- 
ments into  the  hay  and  the  horse  eats  them.  After  the  horse 
wins  the  race,  it  is  sold  at  auction.  Learning  of  this,  Tomlin- 
son feverishly  bids  against  the  spies  for  the  horse,  but  since  ^ h 
his  boss,  Cecil  Parker,  won't  provide  proper  authorization,  he  tie  r 
loses  the  horre.  Tomlinson  and  Mary  give  chase  as  the  spies 
try  to  leave  the  country;  at  an  abandoned  airport,  they  rescue 
the  horse,  the  documents  are  found  safe  and  the  spies  are 
arrested. 

EXPLOITIPS: 

Get  scientific  and  sports  writers  from  the  local  dailies  to 
delve,  tongue-in-cheek,  into  this  topic  for  their  readers.  Send 
an  appropriately  bannered  horse  through  downtown  traffic. 

CATCHLINES: 

A Bubbly  Bit  of  British  Bumbling!  . . . Dave  Tomlinson  in 
Woo  and  Woe!  The  Outcome  Is  Something  You'll  Never 

Guess! 

THE  STORY:  “I  Bombed  Pearl  Harbor"  (Parade) 

On  Dec.  1,  1941,  a Japanese  fleet  of  30  warships  sails  to- 
ward Hawaii.  Military  leaders  have  worked  out  a plan  of 
attack  in  event  of  failure  of  top-level  negotiations  under  way 
in  Washington.  Admiral  Toshiro  Mifune  receives  the  antici- 
pated code  telegram,  reading  "Climb  Mt.  Nitaka,"  which 
means  proceed  according  to  plan.  Flight  leaders  Koji 
Tsuruta  and  Yosuke  Natsuki,  after  the  attack,  radio  the  task 
force  that  the  surprise  effort  was  tremendously  successful. 
Natsuki,  on  leave,  is  reluctant  to  marry  Misa  Uehara,  think- 
ing his  love  will  make  him  unworthy  as  a naval  officer.  In 
ensuing,  boldly  conceived  South  Pacific  action,  Natsuki  gets 
icj'-gt  the  feeling  that  the  Japanese  fleet  is  invincible.  But  before  v St. 

-lictur  he  can  marry  Misa,  he  gets  an  urgent  report-back  from  the  Vfl' 

L fleet;  he  tells  Misa  to  live  in  his  house  until  he  returns.  In 
the  battle  of  Midway,  U.S.  forces  strike  unexpected  dev- 
astating blows.  Mifune  and  ship's  captain  Jun  Tazaki  lash 
themselves  to  the  compass,  preparing  to  go  down  to  their 
fate.  The  carrier  is  finally  sunk  by  Japanese  destroyers  on 
fleet  command.  Natsuki  and  others  who  sailed  aboard  the 
once-proud  craft,  give  a final  salute. 

EXPLOITIPS: 

Promote  newspaper  contest  geared  to  theme,  "Where  were 
YOU  on  Dec.  7,  1941?"  Contact  American  Legion  and  VFW. 

CATCHLINES: 

For  the  First  Time  the  Story  of  the  Pacific  War — Through 
the  Eyes  of  the  Enemyl  Real!  Authentic!  Raw! 

THE  STORY:  "Shangri-La"  (Brenner) 

Sammy,  the  emaciated  zoo-keeper,  tells  his  pal,  lim,  about 
his  vacation,  during  which  time  he  followed  two  young 
g rls  to  a resort,  later  turning  out  to  be  a nudes'  gathering 
point.  As  much  as  everyone  seems  to  be  enjoying  them- 
selves, he's  too  modest  to  disrobe.  He  follows  the  same 
female  duo,  now  to  Washington,  where  he  treks  wearily  aftei 
them  as  they  take  the  elevator  to  the  top  of  the  Washington 
Monument  (he  takes  the  stairs).  Still  later,  in  Silver  Springs, 

Fla.,  he  looks  for  a mermaid  in  a glass-bottom  boat  and 
battles  an  alligator.  He  winds  up  in  a nature  park  called 
Camp  Shangri-La,  where  he  engrossedly  watches  families 
happily  at  play.  He  serves  as  master-of-ceremonies  in  a 
beauty  competition,  some  of  the  country's  loveliest  girls 
participatirg  Ironically,  several  of  the  losers  turn  out  to  be 
the  girls  he  had  been  following;  the  slightly  addle-pated 
registrar  rips  a button  off  his  chest  reading,  "Nudist  First 
Class,"  preparatory  to  expelling  Sammy.  The  story  con- 
vinces Jim  of  the  lure  of  the  great  unveiling;  he  embarks  on 
a similar  trek. 

EXPLOITIPS: 

Exploitation  will  depend  on  individual  situations,  with  each  f '<lL 
exhibitor  determining  how  far  to  go  on  the  nudist  angle.  v-O— 

CATCHLINES: 

Ah,  the  Lure  of  the  Great  Unveiling!  A Simple  Country 

Trek — and  Not  So  Simple  Femmes! 

THE  STORY:  “White  Slavery"  (Brenner) 

“White  Slavery"  has  been  edited  from  the  footage  shot  by 
Michael  Steel  and  later  used  as  evidence  to  convict  a major 
white  slave  gang.  The  story  opens  as  Steel  joins  the  gang 
in  Tangier.  Gradually  gaining  their  confidence  he's  allowed 
to  accompany  various  key  members  on  their  missions  to  pro- 
cure girls  throughout  the  Mediterranean.  His  camera  records 
the  fantastic  slave  market  that  exists  under  a Tangier  cafe. 
He  flies  with  a renegade  American  pilot  to  bring  a girl  back 
from  the  south  Spanish  coast  and,  finally,  he's  allowed  to 
accompany  two  of  the  gang's  smoothest  operators  to  Madrid, 
where  he’s  able  to  photograph  the  intricate  workings  of  a 
theatrical  agency,  in  reality  a front  for  illegal  activity.  Ac- 
companying a load  of  girls  back  to  Tangier,  Steel  and  the 
gang  narrowly  escape  capture  by  a Spanish  gunboat,  only 
to  be  trapped  on  the  Tangier  beach.  Steel  is  able  to  prove 
his  innocence,  and  his  film  is  used  to  convict  the  gang  at 
trial. 

EXPLOITIPS: 

In  larger  towns,  police  interviews  on  the  white  slave  traffic 
are  a possibility.  Fact  that  the  Tangier  police  cooperated  in 
'•  the  filming  should  be  heavily  exploited  as  some  guarantee 
iV]|hou  of  authenticity.  Blowups  of  stills  from  picture  should  make 
dramatic  lobby  pieces. 

CATCHLINES: 

Filmed  in  the  Teeming  Tangier  Auction  Market  Where 
Women's  Bodies  Are  Bait! 

BOXOFFICE  BookinGuide  ::  Jan.  15.  1962 
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RATES:  20c  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  lor  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  ° 


CLEDRinG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 


Help  wanted,  manager.  Large  midwest 
city  theatre.  Overall  experience  required. 
Good  chance  for  advancement.  State 
qualifications.  Boxoffice,  9396. 


Manager  for  small  town  in  central  Cali- 
fornia. Better  than  average  employment 
opportunities  and  benefits.  State  experi- 
ence, references  and  expected  salary. 
Panero  Theatre  Company,  Inc.,  P.  O. 
Box  1058,  Delano,  California. 


POSITIONS  WANTED 

Lost  Lease  . . . Will  Travel.  Manager, 
operator,  experience  all  phases  of  theatre 
operation  and  maintenance.  Young,  ag- 
gressive and  bondable.  Boxoffice  9395. 


Experienced  manager,  will  furnish  ref- 
erences upon  request.  Boxoffice  9401. 


Wanted:  Operator  and  wife  for  boxof- 
fice for  a large  drive-in  theatre,  good 
salary.  Call  or  write  Roxy  Theatre,  Mun- 
day,  Texas. 


DRIVE-IN  THEATRE 
CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling  low 
rate  insurance.  Oscar  May  Outdoor  Dis- 
play, 518  Tierney  Rd.,  Fort  Worth,  Texas. 


THE  ODDS 

ARE 

*17,905  to  1 

You'll  get 
the  job  done 
through 
BOXOFFICE 

CLEARING 

HOUSE 

When  you  want  to 
HIRE  HELP  ...  GET  A JOB 
DONE  . . . SELL  . . . BUY  . . . 
EXCHANGE. 

*Net  paid  circulation  of 
BOXOFFICE  is  17,905 

BOXOFFICE  ::  January  15,  1962 


GENERAL  EQUIPMENT— USED 

Simplex  Four  Star  sound  system,  dual 
amplitier.  Excellent.  Out  of  3,000-seat  the- 
atre, $495.  Richard  DeToto,  550  South 
Salma  St.,  Syracuse,  N.  Y. 


Pair  rear  shutter  Simplex  projectors  with 
lenses,  Royal  Master  soundheads,  ampli- 
fier and  stage  speaker,  four  point  stands 
with  magazines,  30  amp  arc  lamps  with 
rectifiers,  rewinds,  splicer,  reels.  $465.00. 
P.  O.  Box  171,  Saskatoon,  Sask.,  Canada. 


AUTOMATIC  CHANGEOVERS.  (less 
switch).  Pair,  $24.95;  2,000'  Film  cabinets, 
new  Stermnade,  per  section,  $1.95;  3- 

speed  Nonsync  Turntables,  $14.95;  16" 

upper  Simplex  magazines,  $4.95.  S.O.S., 
602  W.  52nd,  New  York  19. 


GENERAL  EQUIPMENT— NEW 


SUNPROOF,  RAINPROOF  MASONITE 
MARQUEE  LETTERS,  fit  all  signs.  Sample 
free.  Black  or  red.  4"-40c;  8"-60c;  10 '-75c; 
12' '-$1 .00;  14 ' '-$1.50;  16  "-$1.75;  17"-$2.00; 

24 '-$3.00  (10%  discount  100  letters  or  over 
$c0.00  list).  S.O.S.,  602  W.  52nd,  New 
York  19. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


In-Car  Electric  Heater  thermostatic 
switches  @ $1.20  each  for  50  lot,  sample, 
$1.00.  Large  copper  terminals  for  heater 
ground  wire,  $10.00  per  1,000.  Spade  type 
speaker  wire  terminals  crimp-ons,  $6.00 
per  1,000.  Heater  toggle  switches  rated 
15  amps  @ 65c.  Indicator  lights,  terminal 
barrier  strips,  meters  and  other  panel  ma- 
terial in  stock.  Listing  is  free.  Berns  Elec- 
tronic Sales,  80  Winder  St.,  Detroit  1, 
Mich. 


Drive-In  Theatre  Tickets!  100,000  1x2" 
special  printed  roll  tickets,  $37.95.  Send 
for  samples  of  our  special  printed  stub  rod 
tickets  for  drive-ins.  Safe,  distinctive,  pri- 
vate, easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


EQUIPMENT  WANTED 


TOP  PRICES  PAID  ...  For  X-L,  Century 
and  DeVry  projectors,  CinemaScope 
lenses,  etc.  What  have  you?  Star  Cinema 
Supply,  621  West  55th  Street,  New  York  19. 


Simplex  Powers,  lenses,  soundheads, 
rectifiers,  etc.  Describe  plus  price.  Richard 
DeToto,  550  South  Salina  St.,  Syracuse, 
N.  Y.  Also  safety  films. 


Reward,  leads  that  materialize  for  Photo 
Players,  Seeburg,  Wurlitzer,  other  makes 
and  rolls.  Steve  Lanick,  625  Excelsior  St., 
Pittsburgh,  Pa. 


Wanted:  Used  16mm-35mm  portable 

sound  equipment.  McCartney  Proj.  Rental 
& Service,  4491  Mozart  Avenue,  Dayton 
24,  Ohio. 


EQUIPMENT  REPAIR  SERVICE 


Broken  Reflector?  Repair  with  Gcrtorhide 
— relax.  Easy;  guaranteed!  $2.95  postpaid. 
Gatorhide,  Box  71,  Joplin,  Missouri. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  <S 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


THEATRES  FOR  SALE 


West  Coast  theatres  lor  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  Cahtornia. 


450-Car  Drive-In  for  sale  in  Central 
California.  Approximately  60  miles  south- 
west of  Fresno.  CinemaScope  lens  and 
screen.  Ideal  family  operation.  Owner  re- 
tiring. Write  make  offer.  CUTHBERt,  3024 
Woodlane  Drive,  Bakersfield,  California. 


Southern  New  Mexico,  200-car  drive-in 
and  317-seat  indoor.  Only  theatres  town  of 
3, LUO.  $25,000  includes  real  estate,  both 
theatres.  Easy  terms.  Boxoffice  9402. 


3C0-seat  indoor,  242-car  drive-in.  East- 
ern Kentucky  county  seat.  John  Hicks, 
Box  393,  Hindman,  Kentucky. 


For  Sale:  Theatre  in  South  Dakota.  A 
money  maker.  Boxoffice  9399. 


For  Sale:  Drive-in  theatre  in  Southern 
Idaho  For  details  write  Box  910,  Black- 
foot,  Idaho. 


City  suburban  theatre  with  650  seats  in 
fine  Portland  neighborhood.  $8,000  will 
handle.  Theatre  Exchange,  5724  S.  E.  Mon- 
roe, Portland  22,  Oregon. 


THEATRES  WANTED 

Wanted:  To  buy  or  lease  drive-in  the- 
atres, 500-car  capacity  or  larger.  Boxoffice 


Wanted:  To  lease  or  buy  indoor  theatres, 
metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Wanted  to  Buy  or  Lease  drive-in  the- 
atres in  Ohio,  500-car  capacity  or  larger. 
Cash  deal.  Boxoffice  9394. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25",  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Theatre  Chairs,  International,  Bodiform, 
plywood.  Lone  Star  Seating,  Box  1734, 
Dallas. 


350  American  Seating  Chairs,  steel  Bodi- 
fonm,  good  shape.  Also  small  town  the- 
atre for  family  operation.  Uptown  The- 
atre, Muscatine,  la. 


BUSINESS  STIMULATORS 

Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  ofi  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  346  West  44th  St.,  New  York 
36,  N.  Y. 


MISCELLANEOUS 


Winter  Chloride  Soil  Removal:  M&M 

floor  soap  saves  labor.  Order  5 gallon  pail 
$11.25,  FOB  WMTIC.  M&M  Chemical 
Company,  Willimantic,  Conn. 


To  buy  or  lease  theatre  or  theatres  in 
town  of  5,000  or  more  population  and  no 
opposition.  Boxoffice  9400. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 

tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


PERSONALS 


Gentlemen  would  like  to  correspond  with 
lady.  Boxoffice,  9397. 


Handy  Subscription  Order  Form 

CLIP  & MAIL  TODAY 

☆ 

BOXOFFICE: 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (13 
ol  which  contain  The  MODERN  THEATRE  section). 

□ $3.00  FOR  1 YEAR  □ $5.00  FOR  2 YEARS  □ $7.00  FOR  3 YEARS 
□ Remittance  Enclosed  □ Send  Invoice 

THEATRE  

STREET  ADDRESS  

TOWN  STATE 

NAME  POSITION 
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IN  ADVERTISING 

THERE  IS  NO 
SUBSTITUTE  ^ 

FOR  GOOLT P*  f 

RESULTS.' 


PACIFIC  DRIVE- 1 ^ THEATRES  CORP. 

141  SO.  ROBERTSON  BLVD.  • LOS  ANGELES  48.  CALIF. 
Telephone  CRestview  4-5347 

January  2,  1962 

Mr.  Morris  Schlozman 
BOXOFFICE  Magazine 
825  Van  Brunt  Boulevard 
Kansas  City  24,  Missouri 

Dear  Mr.  Schlozman: 

Our  ad  appearing  under  "Help  Wanted"  in  BOXOFFICE 
Magazine  is  to  be  discontinued  with  the  next  issue. 

We  have  experienced  splendid  results  from  the  ad  and  wish 
you  to  bill  us  for  the  balance  of  our  account. 

Sincerely, 

BanJza 


Whether  it  is  something  you  wish  to  SELL  or  BUY 
BOXOFFICE  presents  your  wants  to  by  far 
the  greatest  industry  audience! 


JANUARY  22,  1962 
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Theatre  Owners  of  America  says  major  film  companies  released  an  all-time  low  of  220  features  in  1961. 
Independent  distributors  claim  at  least  152  additional  features  were  available  during  the  year  through 
independent  exchanges.  A report  on  independent  product,  and  problems  faced  by  the  buyer  and  seller 
in  this  market  appears  in  this  issue  on  pages  20  and  21.  Shown  above  are  a number  of  press- 
books  and  stills  from  current  independent  releases,  to  indicate  variety  of  story  material  available. 


COVER  STORY. 


How  Short  Is  the 
Product  Shortage? 

^ Pages  20,  21 


Filmed  in  Florence 
the  city  of  love. 


lie  desires  of  a 
beautiful  girl 
who  has  never 


been  denied  anything 
but  the  right  to  marry  . . . 
a boy  who  demands 
her  ...  a mother 
who  hopes  for  her 
. . . and  the  man 
from  whom  her  dark 

secret  had  to 
be  kept 
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METRD-GOLDWYN-MAYER,  

presents  an  ARTHUR,  FREED  PRODUCTION  JlMM  lMEj 


AVAILABLE 
FEBRUARY - MARCH 
CONTACT  YOUR 
M-G-M  BRANCH! 


S* 


Every  mother 
wants  in  some 
way  a little 
girl  who  never 
grows  up, 


Out  of  her 
mother’s  sight 
...right  into 
the  arms  of 
a man! 


“I  too  have  been 
very  carefully 
brought  up.  There 
are  moments 
when  I also  have 
regrets.” 


starring 


OLIVIA 


ROSSANO  YVETTE 


GEORGE 


and  co-starring 


BARRY 


deHAVILLAND-BRAZZI-MIM 

JULIUS  J.  EPSTEIN 


BASED  ON  A STORY  BY  ELIZABETH  SPENCER  OIRECTED  BY 
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Cinemascope, .METRO  COLOR 


UNIVERSAL  HAS  A WINNER 

ALL  THE  WAY'.” 
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THE  NATIONAL  FILM  WEEKLY 

Published  in  Nine  Sectional  Edition; 

BEN  SHLYEN 

Editor-in-Chief  and  Publisher 

DONALD  M.  MERSEREAU,  Associate 
Publisher  & General  Manoger 
NATHAN  COHEN  ..  Executive  Editor 

JESSE  SHLYEN Managing  Editor 

HUGH  FRAZE Field  Editor 

AL  STEEN Eastern  Editor 

WILLIAM  HEBERT.  .Western  Editor 
I.  L.  THATCHER.  .Equipment  Editor 
MORRIS  SCHLOZMAN  Business  Mgr. 

Publication  Offices:  825  Van  Brunt  Blvd. 
Kansas  City  24.  Mo.  Nathan  Cohen,  Ex- 
ecutive Bd;Dr;  Jesse  Shlyen,  Managing 
EMitor:  Morris  Schlozman,  Business  Man- 
ager; Hugh  Fraze,  Field  Editor ; 1.  L. 
Thatcher,  Editor  TTie  Modem  Theatre 
Section.  Telephone  CHestnut  1-7777. 
Editorial  Offices:  1270  Sixth  Ave.,  Rocke- 
feller Center,  New  York  20,  N.  Y.  Donald 
M.  Mersereau.  Associate  Publisher  & 
General  Manager;  A1  Steen,  Eastern  Edi- 
tor. Telephone  COlumbus  5-6370. 

Central  Offices:  Editorial — 920  N.  Mich- 
igan Ave.,  Chicago  11.  111.,  Frances  B. 
Clow,  Telephone  superior  7-3972.  Adver- 
tising— 5809  North  Lincoln,  Louis  Dldier 
and  Jack  Broderick,  Telephone  LOngbeach 
1-5284. 

Western  Offices:  EMltorial  and  Film  Adver- 
tising— 6404  Hollywood  Blvd.,  Hollywood 
28,  Calif.  William  Hebert,  manager,  Tele- 
phone Hollywood  5-1186.  Equipment  and 
Non-Film  Advertising — 672  S.  Lafayette 
Park,  Los  Angeles.  Calif.  Bob  Wett- 
stein,  manager.  Telephone  DUnkirk  8-2286. 
London  Office:  Anthony  Gruner,  1 Wood- 
berry  Way,  Finchley,  No.  12.  Telephone 
Hillside  6733. 

The  MODERN  THEATRE  Section  Is  In- 
cluded In  the  first  issue  of  each  month. 

Atlanta:  Jean  Mullis,  P.  0.  Bpi  1695. 
Albany:  J.  S.  Conners,  140  State  St. 
Baltimore:  George  Browning,  119  E. 

25th  St. 

Boston:  Guy  Livingston,  80  Boylston, 
Boston,  Mass. 

Charlotte:  Blanche  Carr,  301  8.  Cburcb 
Cincinnati:  Frances  Hanford,  UNlversity 

1- 7180. 

Cleveland:  W.  Ward  Marsh,  Plain  Dealer. 
Columbus:  Fred  Oestreicber,  52%  W. 
North  Broadway. 

Dallas:  Mable  Guirran,  5927  Wlnton. 
Denver:  Bruce  Marshall,  2881  8.  Cherry 

Way. 

Des  Moines:  Pat  Cooney.  2727  49th  Bt. 
Detroit:  H F.  Reves,  906  Fox  Theatre 
Bldg..  WOodward  2-1144. 

Hartford:  Allen  M.  Wldem,  CH  9-8211. 
Indianapolis:  Norma  Geragbty.  436  N.  Il- 
linois St. 

Jacksonville:  Robert  Cornwall,  1199  Edge- 
wood  Ave 

Memphis:  Null  Adams,  707  Spring  8t. 
Miami:  Martha  Lummus,  622  N.E.  98  St. 
Milwaukee:  Wm.  Nicbol,  2251  S.  Layton. 
Minneapolis:  Don  Lyons,  72  Glenwood. 
New  Orleans:  Mrs.  Jack  Auslet.  2268% 
St.  Claude  Ave. 

Oklahoma  City:  8am  Brunk,  3416  N.  Vir- 
ginia. 

Omaha:  Irving  Baker,  911  N.  51st  St. 
Philadelphia:  A1  Zurawskl,  The  Bulletin. 
Pittsburgh:  R.  F.  Kllngensmlth,  516  Jean- 
ette, Wilklnsburg,  CHurchlll  1-2809. 
Portland.  Ore.:  Arnold  Marks.  Journal. 
Providence:  Guy  Langley,  388  Sayles  St. 
St.  Louis:  Joe  & Joan  Pollack.  733$ 
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IN  THE  PUBLIC  INTEREST 


NEWSPAPERS  have  been  devoting  more 
space  than  usual  to  motion  pictures, 
some  of  it  highly  favorable  and  much — far  too 
much — unfavorable.  On  the  positive  side,  there 
are  articles  such  as  the  one  written  by  Alton 
Cook,  film  critic  for  the  New  York  World-Tele- 
gram. Under  the  heading,  “Movies  Face  Bonanza 
’62,”  across  three  columns,  Mr.  Cook  set  forth 
a listing  of  some  of  the  bigger  pictures  scheduled 
for  release  in  the  ensuing  year,  stars  featured  in 
them  and  other  pertinent  data. 

On  the  negative  side,  there  are  those  that  took 
just  the  opposite  view,  in  many  cases  showing 
an  obvious  “hate”  of  movies  and  berating  them 
in  general.  They  went  to  the  trouble  of  picking 
out  “the  worst”  movies  and  detailing  what,  in 
their  distorted  minds,  are  the  faults  of  those 
films.  This  bitter  pill  might  not  be  so  hard  to 
take,  if  it  were  accompanied  by  a selection  of 
movies  those  critics  liked  and  what  they  liked 
about  them.  But  they  used  the  space  allotted 
them  with  a lop-sided,  wrong-sided  view.  And, 
all  too  often,  these  rashes  occur  in  syndicated 
columns.  Fortunately,  however,  the  local  movie 
critics,  more  often  than  not,  present  a fairer 
view. 

A further  unbalancing  of  the  scales  is  the  con- 
tinuing appearance  in  “Letters  to  the  Editor” 
columns  of  condemnations  of  films  that  are 
designed  for  adult  appeal.  Whether  inspired  by 
reformist  organizations  or  sincere  objections  by 
well-meaning  parents,  these  attacks  certainly  take 
a toll  of  theatre  attendance.  Each  time  a picture 
is  released  that  deals  with  what,  to  many,  is  so- 
called  “adult”  subject  matter,  a new  wave  of  such 
letters  begins  to  appear  in  the  public  prints. 
Some  of  these  take  a constructive  and  under- 
standing view,  but  these  attitudes  are  rare. 

Often,  the  blame  is  placed  on  exhibitors  for 
showing  the  so-called  “objectionable”  films. 
And,  frequently,  exhibitors  rebut  these  charges 
with  reasoned  explanations  of  their  position  in 
the  matter  through  use  of  the  same  newspaper 
columns.  But  the  exhibitors  can  be  greatly  out- 
numbered, when  the  newspapers  will  publish 
ten  letters  of  condemnation  to  their  one  in  self- 
defense. 

Aside  from  what  some  newspapers  will  pub- 
lish, there  is  the  instance  of  one  editor  going  far 
out  of  the  way  to  lambast  the  motion  picture 
industry.  In  addressing  a convention  of  news- 
papermen, the  editor  in  question  declared  that 
“movies  are  dirtier  than  ever”  and  exhorted  his 
listeners  to  “raise  hell"  about  it.  Yet,  the  hell- 
rouser  admitted  to  an  exhibitor,  who  wrote  him 
a strong  letter  in  defense  of  the  industry,  that  he 
hadn’t  attended  many  movies  in  the  last  couple 
of  years.  His  reason:  “1  became  fed  up  with 
bust  measurements  and  sex-kittens.”  He  also 
criticized  movie  advertising.  But  what  about  this 
sort  of  thing  in  newspapers?  Here’s  what  the 
exhibitor  said,  in  part,  in  his  letter  to  the  editor, 
which  surely  will  not  be  published  in  his  paper: 


"Are  some  of  the  ads  ony  more  suggestive  thon 
the  panty  ads  your  paper  carries?  Or  the  ads  for  slips,  bras- 
sieres and  other  undergarments  women  wear?  Perhaps  you 
have  seen  some  of  these  displayed  on  the  Jack  Paar  pro- 
gram. You  failed  to  mention  this  type  of  advertising  to  the 
editors.  I hove  seen  far  more  undraped  women  in  depart- 
ment store  ads  than  I ever  saw  in  a regular  movie  od  in  any 
press  sheet."  And  more: 

"In  your  movie  coverage,  during  your  talk,  were  you  really 
not  trying  to  solve  your  conscience?  Do  you  actually  think 
the  press  is  not  guilty  of  playing  up  crime  and  sex  and 
sensational  happenings  for  in  excess  of  anything  Hollywood 
has  ever  turned  out?  You  didn't  caution  your  editor  listeners 
to  go  easy  on  those  items.  Neither  did  you  tell  them  that 
many  movies  reflected  that  which  is  published  on  the 
front  pages  of  their  newspapers  . . . 

"I  hope  the  press  does  raise  hell  about  many  things.  And, 
while  they  are  at  it,  I hope  they  also  praise  a few  things, 
now  and  then,  and  when  a family  movie  comes  along,  and 
other  fine  films  come  along,  how  about  a boost  for  those 
films?  . . . 

"A  majority  of  people  in  the  movie  business  are  good 

citizens,  good  businessmen.  So,  Mr be  careful 

how  you  throw  bricks;  and  remember  you  people  of  the 
press  live  in  glass  houses." 

That’s  a fine  rebuttal,  but  the  necessity  for 
having  to  make  it  is  regrettable.  Perhaps  it  will 
have  a mollifying  effect  on  the  editor  who  had 
caused  it  to  be  written.  But  what  about  those  at 
the  press  association  convention  whom  he  urged 
to  “raise  hell”  with  the  movies?  If  only  one  of 
those  takes  up  his  suggestion,  it  could  start  a 
chain  reaction  and  a crusade  that  could  become 
widespread  and  hard  to  stop. 

What  can  be  done  about  the  problem  as  a 
whole? 

The  pat  answer  would  be  for  the  industry  to 
discontinue  the  making  of  the  so-called  “objec- 
tionable” types  of  pictures.  But,  it  must  be  re- 
membered that  when  such  pictures  were  not 
being  made,  the  industry  still  was  being  assailed 
by  an  assortment  of  do-gooders  and  an  un- 
friendly press.  True,  some  of  the  films  that  are 
being  complained  of  may  have  gone  too  far  in 
the  growing-up  process  that  the  public — -and 
hundreds  of  movie  critics — asked  for.  Bunching 
the  release  of  such  pictures  had  a tendency  to 
throw'  the  process  out  of  perspective.  We  feel, 
however,  that  time  will  adjust  the  pattern  and 
remove  any  disproportion  that  may  now'  exist. 
Dealing  with  “mature”  subject  matter  in  pictures 
was  but  a natural  evolution  and  in  keeping  with 
the  mores  and  the  change  in  conventions,  just  as 
was  the  transition  that  has  taken  place  in  news- 
paper publishing,  literature  and  other  communi- 
cations media. 

What  is  called  for  is  an  improvement  in  rela- 
tions between  the  industry  and  the  press  and  an 
appreciation  by  the  latter  of  the  problems  of  the 
former  in  endeavoring  to  meet  what,  largely,  has 
been  an  outgrowth  of  the  public’s  demand. 

Some  newspapers  have  shown  an  understand- 
ing view  of  the  situation,  which  has  rendered  a 
service  to  their  readers  as  well  as  to  the  industry. 
More  of  that  will,  in  the  long  run,  be  widely 
beneficial.  Meanwhile,  this  industry  needs  to  do 
more  on  its  own  behalf : Lessen,  if  not  quit,  going 
to  extremes;  and  show  more  good  taste  in  its 
advertising,  as  it  already  has  begun  to  do  in  its 
treatment  of  subject  matter. 
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ACE  Re-Elects  Frisch ; 
Pledge  Skouras  Support 


NEW  YORK  — The  re-election  of 
Emanuel  Frisch  as  chairman  of  American 
Congress  of  Exhibitors  and  the  passing  of 
a resolution  praising  Spyros  P.  Skouras  for 
his  contributions  to  the  industry  and 
urging  exhibitors  to  back  up  his  20th  an- 
niversary celebration  with  playdates  were 
the  highlights  of  a meeting  of  the  ACE 
executive  committee  here  Wednesday  (17). 

It  had  been  expected  that  definite  infor- 
mation on  the  status  of  A.C.E.  Films,  Inc., 
would  result  from  the  meeting,  but  S.  H. 
Fabian,  chairman  of  the  committee  on 
more  production,  merely  reported  that 
progress  was  being  made.  An  ACE  spokes- 
man told  Boxoffice  that  no  further  data 
could  be  given  until  a management  team 
had  been  selected  and  the  necessary  pro- 
spectus submitted  to  the  Securities  and  Ex- 
change Commission.  It  was  explained  that 
A.C.E.  Films  management  must  be  included 
in  the  prospectus  and  that  one  could  not 
go  forward  without  the  other.  It  was 
learned  that  a management  team  will  be 
announced  very  shortly. 

Harry  Mandel,  president  of  RKO  The- 
atres, reported  that  progress  was  being 
made  on  the  production  of  four  short  sub- 
jects as  a public  relations  project  and  that 
details  would  be  revealed  in  a few  weeks. 
William  Forman,  of  Southern  California 
Theatre  Owners  Ass’n,  reported  that  an 
ACE  subcommittee,  consisting  of  Roy 
Cooper  and  himself,  had  met  with  the 
Screen  Producers  Guild  on  a “new  faces” 


THE  ACE  RESOLUTION 

WHEREAS:  20th  Century-Fox  is 

celebrating  the  20th  Anniversary  of 
Spyros  Skouras  as  president  of  the 
company  with  a global  drive,  and 

WHEREAS : Spyros  Skouras  has 

achieved  international  fame  not  only 
as  a world  leader  of  our  industry  but 
also  as  a man  of  imagination,  pro- 
phetic vision  and  rare  business  cour- 
age in  anticipating  the  future  of  the 
motion  picture,  and 

WHEREAS:  he  has  never  faltered  in 
his  faith  in  the  motion  picture  theatre 
as  the  supreme  medium  for  the  pre- 
sentation of  the  very  finest  in  screen 
entertainment,  and 

WHEREAS:  he  has  heartened  and 
encouraged  two  generations  of  ex- 
hibitors through  the  vicissitudes  of  in- 
dustry change  and  transition,  there- 
fore 

BE  IT  RESOLVED:  that  We,  the 
Executive  Committee  of  the  American 
Congress  of  Exhibitors  unanimously 
call  on  every  exhibitor  in  the  United 
States  to  demonstrate  concretely  his 
admiration  and  appreciation  of  Spyros 
Skouras’  leadership  by  booking  Fox 
pictures  wherever  possible  and  most 
particularly  during  the  current  drive. 
Do  it  with  dates! 


and  public  relations  program  which  would 
be  turned  over  to  COMPO  for  administra- 
tion. Progress  on  the  reestablishment  of  a 
Children’s  Film  Library  was  reported  by 
Harry  Goldberg  of  Stanley  Warner 
Theatres. 

The  Skouras  resolution  urged  exhibitors 
throughout  the  nation  to  show  their  ap- 
preciation of  Skouras’  leadership  by  book- 
ing 20th-Fox  pictures  whenever  possible, 
especially  during  the  anniversary  drive. 

Marshall  Fine,  president  of  Allied  States 
Ass’n,  turned  over  checks  amounting  to 
$5,000  to  Sumner  Redstone,  cochairman  of 
the  Joint  Committee  Against  Pay  TV,  for 
use  in  the  campaign.  The  checks  came 
from  two  Allied  units  and  Fine  said  more 
would  be  forthcoming. 

Attending  were: 

Max  A.  Cohen,  president,  Cinema  Circuit  Corp.; 
Irving  Dollinger,  partner,  Triangle-Liggett  Theatre 
Service;  S.  H.  Fabian,  president,  Stanley  Warner 
Corp.;  Marshall  Fine,  partner,  Associated  Theatres; 
William  Forman,  president,  Pacific  Drive-In  Theatres 
Corp.;  Emanuel  Frisch,  treasurer,  Randforce  Amuse- 
ment Corp.,  and  chairman  of  ACE;  Harry  Mandel, 
president,  RKO  Theatres  Corp.;  Albert  M.  Pickus, 
Stratford  Theatre;  Sumner  Redstone,  partner,  Red- 
stone Management;  Leslie  Schwartz,  president,  Cen- 
tury Theatres;  John  H.  Stembler,  president,  Georgia 
Theatre  Co.;  Laurence  A.  Tisch,  president,  Loew's 
Theatres,  Inc.;  Stuart  Aarons  and  Harry  Goldberg, 
Stanley  Warner  Corp.,  and  Merlin  Lewis,  ACE  ad- 
ministrative secretary. 

N,  J.  Allied  to  Conduct 
Own  Roadshow  Probe 

NEW  YORK— While  Allied  States  Ass’n 
is  committed  to  probe  the  legal  aspects  of 
special  handling  of  pictures  and  extended 
roadshow  engagements.  Allied  Theatre 
Owners  of  New  Jersey  will  go  ahead  on  a 
similar  project  of  its  own. 

At  a membership  meeting  which  pre- 
ceded the  unit’s  annual  beefsteak  dinner 
at  the  Westmount  Country  Club,  West 
Paterson,  N.J.,  a committee  was  appointed 
to  consult  with  an  attorney  as  to  what  the 
exhibitors’  rights  are  on  the  matter. 

The  committee,  appointed  by  William 
Infald,  president,  consists  of  Wilbur 
Snaper,  chairman;  Irving  Dollinger  and 
Richard  Turteltaub.  The  attorney  who  will 
be  retained  or  consulted  was  not  identified 
but  it  was  said  that  he  would  study  the 
consent  decrees  in  the  Paramount  case  to 
determine  whether  the  decrees  were  being 
violated  by  the  extended  exclusive  runs. 

The  New  Jersey  investigation  will  be 
separate  and  apart  from  the  national  Allied 
project.  The  unit  also  will  seek  to  increase 
the  supply  of  films  suitable  for  children’s 
matinees. 

Jersey  Allied  has  received  assurances 
from  distribution  executives  that  they  will 
do  everything  in  their  power  to  halt  unfair 
16mm  competition  wherever  it  is  found  to 
hurt  established  theatre  business. 


Start  Italian  Film  Studio 

ROME  — Premiere  Amintore  Fanfani 
placed  the  first  stone  Monday  (15)  for  a 
30-million-dollar  motion  picture  center 
being  built  by  Dino  De  Laurentiis. 


Herman  Robbins  Elected 
President  of  Pioneers 

NEW  YORK — Herman  Robbins  is 
the  new  president  of  the  Motion  Pic- 
ture Pioneers  and 
the  Foundation 
of  the  Motion 
Picture  Pioneers. 

Robbins,  chair- 
man of  the  board 
of  National 
Screen  Service, 
is  the  fourth 
president  of  the 
organization  in 
the  23  years  of 
their  existence. 

He  will  succeed 
S.  H.  Fabian, 
president  of  Stanley  Warner  Corp. 

Other  officers  elected  were  Marvin 
Kirch,  vice-president;  William  Ger- 
man, treasurer,  and  John  J.  O’Connor, 
secretary. 

Motion  Picture  Pioneers  was  founded 
by  the  late  Jack  Cohn,  who  was  its  first 
president.  He  was  succeeded  by  Ned  E. 
Depinet. 

Robbins  also  is  vice-president  and  a 
member  of  the  executive  committee  of 
the  Will  Rogers  Memorial  Hospital 
and  has  been  active  in  many  industry 
causes. 

T0A  Alerts  Members 
On  'Research'  Plan 

NEW  YORK  — Theatre  Owners  of 
America  has  alerted  its  members  and  the 
Motion  Picture  Ass’n  of  America  in  regard 
to  the  “research  project”  initiated  by  Les- 
lie Stevens  and  his  Daystar  Productions, 
which  was  described  in  the  January  15 
issue  of  Boxoffice. 

Stevens  had  written  to  smaller  news- 
papers in  the  midwest,  informing  them 
that  Daystar  had  selected  their  towns  as 
possible  test  cities  for  a research  project 
“of  critical  importance  to  the  motion  pic- 
ture industry”  and  encouraging  the  papers’ 
help  in  obtaining  answers  to  questions  on 
sex  and  violence  in  current  pictures. 

In  its  current  bulletin,  TO  A states: 

“We  have  alerted  the  Motion  Picture 
Ass’n  of  America  to  this  ‘research’  project 
and  the  MPAA,  in  turn,  has  relayed  the 
information  to  its  advertising  and  pub- 
licity directors  conunittee  on  the  east  coast 
and  the  Ass’n  of  Motion  Picture  Producers 
on  the  west  coast.  We  would  also  warn 
you  so  that  in  event  Mr.  Stevens  attempts 
to  contact  the  newspapers  in  your  com- 
munity, you  will  be  in  a position  to  advise 
your  newspaper  of  Mr.  Stevens’  past  and 
current  production  activities  and  thus 
place  this  so-called  research  project  in 
proper  publicity  prospective.” 


British  Queen  to  'West  Side  Story' 

LONDON — Queen  Elizabeth  and  mem- 
bers of  the  Royal  Family  will  attend  the 
Royal  Film  Performance  of  “West  Side 
Story”  at  the  Odeon  Theatre  in  Leicester 
Square  February  26,  for  the  benefit  of  the 
Cinematograph  Trade  Benevolent  Fund. 
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$4,465,486  Disney  Net 
Follows  Big  I960  Loss 


BURBANK.  CALIF.— Walt  Disney  Pro- 
ductions and  its  domestic  subsidiaries 
showed  a consolidated  net  profit,  after 
taxes,  of  $4,465,486  for  the  fiscal  year 
ended  Sept.  30,  1961,  compared  to  a net 
loss  of  $1,342,037  for  the  previous  fiscal 
year,  according  to  Roy  O.  Disney,  presi- 
dent, in  his  annual  report  to  shareholders. 

The  1961  figure  represents  $2.75  per  share 
on  the  1,626,023  shares  outstanding,  com- 
pared to  83  cents  per  share  on  the  same 
number  of  shares  outstanding  in  the  pre- 
vious year.  During  the  past  year,  the  com- 
pany paid  cash  dividends  of  40  cents  per 
share. 

Provision  for  income  taxes  of  $5,322,000 
was  made  for  1961,  compared  with  a net  in- 
come tax  credit  of  $1,300,000  for  1960. 

Gross  income  for  the  year  was  $70,247,- 
772,  an  increase  of  $19,316,788  over  the 
$50,930,729  reported  for  1960.  Film  rentals 
for  the  year  were  $41,159,729,  an  increase  of 
$18,229,980.  Disneyland  Park  revenues  and 
television  income  also  showed  increases, 
Disney  said. 

The  big  increase  was  due  to  Disney’s 
1961  pictures,  “Swiss  Family  Robinson,” 
“101  Dalmatians,”  “The  Absent-Minded 
Professor”  and  “The  Parent  Trap,”  en- 
abling the  long-term  debt  to  be  reduced  by 
$17,105,406. 

The  year  beginning  October  1,  promises 
to  be  another  good  year  for  the  company 
with  the  first  quarter  showing  “larger 
earnings  than  in  any  similar  period  in  the 
company’s  history,”  Disney  said,  due  to 
continuing  substantial  income  from  last 
year’s  product. 

Museum  Groundbreaking 
To  Be  Held  in  June 

HOLLYWOOD — June  has  been  set  as 
the  groundbreaking  date  on  the  Hollywood 
Museum,  according  to  Sol  Lesser,  who  re- 
vealed the  news  before  founder  members 
of  the  museum  at  a reception  at  Pickfair. 

The  $4,000,000  main  structure  will  be 
erected  on  a four-acre  site  across  from  the 
Hollywood  Bowl  which  will  be  called  the 
Hollywood  Museum  Center. 

In  an  address  to  the  Hollywood  Press 
Club,  Lesser  disclosed  that  the  Hollywood 
Motion  Picture  and  Television  Museum 
will  be  called  simply  the  Hollywood  Mu- 
seum, this  avoiding  slight  to  any  segment 
of  the  entertainment  industry. 

With  the  addition  of  a tower  adjunct, 
Lesser  said  an  additional  $1,000,000  has 
been  budgeted  to  the  $4,000,000  original 
construction  cost  of  the  building.  A late 
development  in  plans  for  the  museum  is 
the  acquisition  of  unused  portions  of  films 
from  studios  which  will  be  cut  into  small 
pieces  and  sold  as  souvenirs. 


20th-Fox  Stock  Dividend 

NEW  YORK — Twentieth  Century -Fox 
Film  Corp.  has  declared  a semi-annual 
stock  dividend  of  two  per  cent  on  the  out- 
standing common  stock  of  the  company, 
payable  March  31,  1962  to  stockholders  of 
record  March  8. 


2nd  Best  Profit  Quarter 
For  Stanley  Warner 

WILMINGTON,  DEL.— Stanley  Warner 
Corp.  recorded  its  second  highest  net- 
profit  quarter  in  the  three-month  period 
ended  November  25,  S.  H.  Fabian,  presi- 
dent, reported  to  stockholders  at  their  an- 
nual meeting  last  week. 

The  consolidated  net  profit  for  the  period 
was  $1,312,700.  Yet,  this  was  less  than  the 
net  profit  in  the  same  period  a year  ago 
when  an  all-time  high  mark  of  $1,470,600 
for  a single  quarter  was  recorded. 

Fabian  said  that  theatre  admissions, 
merchandise  sales  and  other  income  for 
Stanley  Warner  and  its  subsidiaries  totaled 
$35,283,400  as  compared  with  $33,351,000 
for  the  quarter  a year  ago. 

Commenting  on  the  theatre  outlook,  Fa- 
bian said  he  was  reasonably  confident  that 
boxoffice  receipts  during  the  coming 
months  would  be  at  a higher  level.  He  said 
marginal  theatres  were  being  weeded  out, 
key  properties  were  being  refurbished  and 
new  theatres  were  being  added  in  centers 
where  a real  future  was  in  evidence. 

“We  are  about  to  commence  the  renova- 
tion of  the  Fabian  Theatre  in  Paterson,  N. 
J.,  and  we  expect  to  construct  a new  the- 
atre in  Storrs,  Conn.,  the  home  town  of  the 
fast  growing  University  of  Connecticut,” 
he  said.  “We  are  scouting  new  theatre 
locations  in  other  growth  areas.” 

He  said  major  steps  had  been  taken  in 
expanding  foreign  operations  in  Sarong 
girdles,  Playtex  and  bras.  He  also  reported 
on  the  activities  in  the  pharmaceutical  di- 
vision and  the  industrial  chemical  division. 

The  stockholders  approved  the  five-year 
extension  of  the  management  contract  with 
the  Fabian  interests.  Re-elected  to  the 
board  of  directors  for  two-year  terms  were 
Harry  M.  Kalmine,  W.  Stewart  McDonald 
and  Dr.  Charles  F.  McKhann. 


Spiro  J.  Papas  Is  Elected 
Chairman  of  NAC  Board 

Chicago — Spiro  J.  Papas,  executive 
vice-president  of  Alliance  Amusement  Co., 
and  retiring  president  of  the  National 
Ass’n  of  Concessionaires,  has  been  named 
chairman  of  the  board  of  NAC,  according 
to  Russell  Fifer,  executive  director  and 
secretary  of  the  association. 

The  new  office  was  created  by  an  amend- 
ment to  the  bylaws  approved  by  members 
in  a mail  ballot.  The  duties  of  the  board 
chairman  will  be  mainly  advisory  and  the 
position  honorary  in  character.  Hereafter, 
each  retiring  president  will  automatically 
assume  this  title.  The  board  chairman  ex- 
ercises voting  power  and  becomes  an  hon- 
orary member  of  the  board  when  a new 
president  is  elected,  for  the  duration  of  his 
membership  in  the  association. 

Augie  Schmitt,  veteran  popcorn  mer- 
chandiser of  Houston,  is  the  new  president 
of  the  concessionaires  group. 


MGM  Earns  $2,173,000 
In  Opening  Quarter 

NEW  YORK  — Metro-Goldwyn-Mayer, 
Inc.,  earned  $2,173,000  in  the  first  quarter 
of  the  current  fiscal  year,  compared  with 
$2,177,000  for  the  similar  period  last  year, 
Joseph  R.  Vogel,  president,  reported  to 
stockholders,  Monday  (15).  Accompanying 
the  report  to  stockholders  was  a dividend 
check  for  50  cents  per  share,  the  first  divi- 
dend check  to  reflect  the  10  cents  per 
share  quarterly  increase  voted  by  the  board 
of  directors  in  November. 

The  consolidated  net  income  for  the  12 
weeks  ended  November  23,  represents  earn- 
ings of  85  cents  per  share  on  the  2,545,229 
shares  outstanding  at  the  end  of  the  period, 
compared  to  87  cents  per  share  on  the 
2,506,129  outstanding  at  the  end  of  the 
corresponding  period  last  year. 

“The  company  is  continuing  to  diversify 
and  expand  its  interests  in  the  whole  field 
of  entertainment  throughout  the  world,” 
Vogel  said,  pointing  to  recent  manage- 
ment changes,  including  Robert  H.  O’- 
Brien’s recent  election  as  executive  vice- 
president  and  Robert  M.  Weitman’s  ap- 
pointment as  studio  administrator,  suc- 
ceeding Sol  C.  Siegel. 

Vogel  also  discussed  the  schedule  of  re- 
leases for  1962,  including  “The  Four  Horse- 
men of  the  Apocalypse,”  which  had  its 
world  premiere  in  Paris  January  17  and  is 
to  have  its  first  American  performance  in 
Washington,  D.  C.,  February  8;  the  first 
MGM-Cinerama  production,  “How  the 
West  Was  Won,”  to  be  completed  for  open- 
ing engagements  this  summer,  and  “Mutiny 
on  the  Bounty,”  now  being  edited  and 
scored,  which  he  called  “a  major  entertain- 
ment achievement.” 


Variety  Week,  Convention 
Plans  Get  Under  Way 

MIAMI — Plans  for  Variety  Week,  to  be 
held  February  11-17,  as  well  as  the  35th 
annual  convention  to  be  held  May  15-19  in 
Dublin,  Ireland,  were  the  chief  topics  dis- 
cussed at  the  recent  Variety  Clubs  Interna- 
tional four  regional  meetings  held  in  Las 
Vegas,  Cincinnati,  Atlanta  and  Washing- 
ton, D.C. 

Rotus  Harvey,  first  assistant  interna- 
tional chief  barker,  will  be  in  charge  of  the 
forum  meetings  at  the  Dublin  convention. 
William  Koster,  Heart  chairman,  will 
initiate  a new  format  for  the  Heart  reports 
at  the  convention,  it  was  announced. 

New  fund-raising  methods  were  dis- 
cussed at  the  regional  meetings,  as  well  as 
the  availability  of  funds  from  the  Hill- 
Burton  Act,  for  the  construction  of  hos- 
pitals, clinics  and  facilities.  Another  item 
of  discussion  was  the  new  Wishing  Well  of 
Variety  Clubs  at  Disneyland. 


Deneau  Resigns  Para.  Post 
As  Assistant  Sales  Chief 

NEW  YORK — In  a surprise  move,  Sidney 
G.  Deneau  announced  his  resignation  Fri- 
day (12)  as  vice-president  and  assistant 
general  sales  manager  of  Paramount  Film 
Distributing  Corp.  His  future  plans  will  be 
announced  shortly. 

Deneau  has  been  associated  with  Para- 
mount for  the  last  eight  and  a half  years. 
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A Passing  Remark  Starts  Off  a Major  Campaign 

U-I's  50th  Anniversary  Celebration , 
Like  Topsy,  Just  Grew  and  Grew 


A $1  Million  Cinerama 
To  Be  Built  byNT&T 

ALBUQUERQUE,  N.  M.  — A million- 
dollar  indoor  theatre  for  the  showing  of 
Cinerama,  Cinemiracle,  70mm  and  35mm 
films  will  be  constructed  at  Winrock  Center 
as  a unit  of  Fox  Intermountain  Theatres  of 
Denver.  Construction  is  expected  to  start 
within  six  months. 

Announcement  of  the  building  plans  was 
made  by  Melvin  Glatz,  director  of  real 
estate  development  for  Fox  Intermountain, 
which  is  a subsidiary  of  National  Theatres 
and  Television.  Fox  Intermountain  has  ob- 
tained a 46-year  lease  for  2.5  acres  from 
Winrock  under  a tri-party  agreement  with 
the  University  of  New  Mexico  and  Winrock 
Enterprises,  Inc.,  of  Little  Rock,  Ark. 

Negotiations  for  the  transactions  were 
made  by  Walker  and  Hinkle,  Inc.,  repre- 
senting Fox,  and  Hertzmark-Parnegg  Co., 
representing  Winrock  Center. 

Encompassing  15,000  square  feet  and  a 
seating  capacity  of  850,  the  theatre  will 
have  a gigantic  curved  screen  approxi- 
mately 32  feet  long  and  100  feet  wide  across 
the  line  of  the  curvature.  The  screen  will 
have  a depth  arc  of  20  feet. 

Fox  Intermountain,  now  operating  Cine- 
rama theatres  in  Salt  Lake  City  and 
Topeka,  is  negotiating  for  many  others. 

Architect  on  the  building  planned  for 
Albuquerque  is  Richard  Crowther,  Denver, 
in  cooperation  with  Ai-t  Dekker,  Albuquer- 
que architect.  Glatz  said  construction 
contracts  will  be  let  to  bid  after  final  plans 
have  been  drawn.  The  building  will  be  of 
contemporary  design,  with  a southwestern 
flavor,  according  to  Crowther. 


Vogel  Popcorn  Shipment 
To  Seattle  'Hijacked' 

HAMBURG,  IOWA  — Art  Vogel,  Vogel 
Popcorn  & Son  Co.,  here  reports  that  a 
track  shipment  of  40,000  pounds  of  pop- 
corn en  route  to  Seattle,  Wash.,  is  missing. 
The  popcorn  is  bagged  in  paper  lined 
moisture  proof  bags  bearing  the  private 
label  “XTRA-POP.” 

The  shipment  consisted  of  800  bags 
weighing  50  pounds  each,  totaling  40,000 
pounds  in  all.  The  shipment  left  Hamburg 
on  December  30  in  a tractor-trailer  com- 
bination. The  tractor  bears  a Kansas 
license  and  the  trailer  has  a license  from 
Minnesota. 

Anyone  receiving  offers  to  purchase  pop- 
corn in  bags  of  this  label  (probably  at  a 
reduced  price)  should  notify  the  National 
Ass’n  of  Concessionaires  in  Chicago  or 
Art  Vogel  directly  by  telephone  or  tele- 
gram. Vogel’s  phone  number  is  28,  Ham- 
burg, Iowa. 


Deal  for  20  Cartoons 

HOLLYWOOD  — Motion  picture  and 
video  rights  to  20  one-reel  animated  car- 
toons in  Eastman  Color  have  been  acquired 
by  Herts-Lion  International  from  Omnico 
International  Trading  Corp.  of  Yugo- 
slavia. 

According  to  H-L  topper  Kenneth  Herts, 
the  package,  which  includes  many  foreign 
film  festival  winners,  gives  the  company 
60  cartoon  releases,  the  others  previously 
acquired  from  Japan  and  Czechoslovakia, 
with  another  20  ordered  from  Yugoslavia. 


NEW  YORK — Universal’s  plan  to  cele- 
brate its  50th  anniversary  “grew  like 
Topsy,”  H.  H.  “Hi”  Martin,  vice-president 
and  general  sales  manager,  said  last  week. 
Martin  admitted  that  he,  himself,  was  not 
aware  of  the  fact  that  1962  would  mark 
the  half-century  birthday  of  the  company 
until  somebody  in  the  organization  casually 
remarked  to  him  last  year  that  a Golden 
Anniversary  was  just  around  the  corner. 

While  Universal  is  the  only  company 
which  has  kept  its  original  identity  as  a 
corporate  name  through  the  years,  he  said, 
other  companies  are  nearing  the  50-year 
mark  and  it  would  be  good  industry  public 
relations  if  they,  too,  called  it  to  the  at- 
tention of  the  public.  A lot  of  people  don’t 
realize  that  motion  pictures  as  an  industry 
are  that  old  and  other  celebrations  could 
focus  interest  on  the  entertainment 
medium,  averred  Martin. 

Although  Universal  did  not  announce  its 
intention  to  launch  an  anniversary  cele- 
bration until  early  November,  preparations 
had  started  several  months  before,  first 
very  modestly  and  then  “grew  and  grew.” 
Martin  said  it  was  not  the  intention  of  the 
company  to  “make  a big  thing”  or  capi- 
talize on  a trademark,  but  to  draw  atten- 
tion to  the  strong  lineup  of  product  which 
will  be  offered  during  the  year.  The  first 
half  of  the  year  is  being  devoted  to  a 
“presidential  sales  drive,”  honoring  its 
president,  Milton  R.  Rackmil,  and  plans 
are  being  formulated  for  a “golden  jubilee 
of  hits”  during  the  second  half  of  the  year. 
The  two  events  will  be  tied  together  and 
promoted  from  a practical  point  of  view, 
according  to  Martin. 

Jeff  Livingston,  executive  coordinator  of 
sales  and  advertising,  who  attended  a con- 
ference with  Martin,  said  a special  kit  had 
been  prepared  which  was  designed  to  help 
exhibitors  to  sell  the  year’s  product.  The 
material  was  created  to  reflect  motion  pic- 
tures’ influence  on  the  living  habits  of  the 

Theatremen  Responding 
To  Skouras  Celebration 

NEW  YORK — Exhibitor  response  to 
the  Spyros  Skouras  20th  anniversary 
celebration  has  been  “beyond  expecta- 
tions,” Glenn  Norris,  general  sales 
manager  of  20th  Century-Fox,  told 
Boxoffice  last  week. 

Norris  said  that  as  soon  as  the  an- 
nouncement was  made  that  Skouras 
would  be  saluted  in  observance  of  his 
two  decades  as  head  of  the  company, 
exhibitors  from  all  parts  of  the 
country  contacted  him  by  telephone, 
telegrams  and  letters,  pledging  their 
cooperation. 

The  response  has  been  more  than 
mere  lip  service,  Norris  said.  The  ex- 
hibitors are  following  through  with 
playdates  and  contracts.  Norris  pre- 
dicted that  the  celebration  and  sales 
drive  would  be  an  overwhelming 
success. 


public,  with  stories  prepared  for  various 
sections  of  newspapers,  such  as  auto- 
mobiles, finance,  fashions  and  sports,  but 
tying  in  Universal  and  its  pictures  with  the 
articles.  Suggestions  and  material  for  the 
extensive  use  of  television  and  radio  in  the 
promotion  of  Universal  pictures  also  are 
included. 

Through  various  methods,  the  anniver- 
sary year  will  be  kept  alive  at  the  home- 
office,  in  the  field  and  with  the  public. 
During  the  first  half  of  the  year,  stress  will 
be  laid  on  nine  pictures;  namely,  “Flower 
Drum  Song,”  the  general  release  of 
“Spartacus,”  “Lover  Come  Back,”  “The 
Outsider,”  “Cape  Fear,”  “The  Day  the 
Earth  Caught  Fire,”  “Lonely  Are  the 
Brave,”  “That  Touch  of  Mink,”  “The  Spiral 
Road”  and  “The  Phantom  of  the  Opera.” 
Also  during  the  calendar  year  and  span- 
ning the  golden  jubilee  of  hits  will  be 
“Freud,”  “If  a Man  Answers,”  “To  Kill  a 
Mocking  Bird,”  “No  Man  Is  an  Island”  and 
possibly  “The  Ugly  American.” 

From  a corporate  standpoint,  Universal 
was  founded  on  June  8,  1912,  by  a German 
immigrant,  Carl  Laemmle,  who  had  been  a 
theatre  owner  and  head  of  a film  exchange 
and  had  entered  production  to  ensure  a 
continuous  flow  of  product.  Prior  to  that 
he  had  been  in  the  clothing  business  in 
Wisconsin.  He  first  set  up  shop  in  the  Los 
Angeles  suburb  known  as  Hollywood,  popu- 
lation 5,000,  having  acquired  the  Nestor  Co. 
at  Sunset  Blvd.  and  Gower  St.  Within 
three  years,  the  company  had  outgrown  the 
site  and  Laemmle  purchased  property  in 
the  San  Fernando  Valley  where,  known  as 
Universal  City,  the  studio  now  covers  381 
acres.  Laemmle  remained  active  until  1935 
when,  at  the  age  of  68,  he  retired.  Four 
years  later,  on  Sept.  24,  1939,  he  died. 

Over  the  years,  Universal  has  had  only 
four’  presidents  — Laemmle,  Robert  H. 
Cochrane,  Nate  J.  Blumberg  and  Rackmil. 


Roger  Lewis,  Phil  Langner 
To  Produce  Five  Films 

NEW  YORK — Roger  H.  Lewis  and  Philip 
Langner  have  teamed  up  to  produce  a pro- 
gram of  five  pictures,  the  first  of  which 
will  be  Edward  Willant’s  “The  Pawn- 
broker.” 

Lewis  formerly  was  vice-president  in 
charge  of  advertising,  publicity  and  exploi- 
tation of  United  Artists.  Langner  is  an  of- 
ficer of  the  Theatre  Guild  of  New  York  and 
was  associate  producer  of  Stanley  Kramer’s 
“Judgment  at  Nuremberg.” 

“The  Pawnbroker”  is  said  to  be  a con- 
troversial story  based  on  a book  whici  has 
received  critical  notices  throughout  the 
world.  Production  will  start  in  June. 


To  Loew's  Real  Estate  Post 

NEW  YORK  — Arthur  J.  Raporte  has 
been  elected  vice-president  in  charge  of 
real  estate  of  Loew’s  Theatres,  Inc.,  by  the 
board  of  directors.  Raporte,  who  joined 
Loew’s  in  1960  as  real  estate  director,  pre- 
viously was  supervising  director  of  real 
estate  for  Laurence  A.  Wien  & Associates. 
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Ohio  High  Court  Rules 
Lovers'  Obscene 

COLUMBUS,  OHIO — The  Ohio  Supreme 
Court  Wednesday  (17)  ruled  that  the  im- 
ported film,  “The  Lovers,”  is  obscene  and 
upheld  a state  law  barring  “knowing” 
possession  of  obscene  literature  or  motion 
picture  films. 

Exhibition  of  the  French -made  film, 
banned  in  some  states,  resulted  in  the  con- 
viction of  Dayton  and  Cleveland  Heights 
theatre  managers  under  different  sections 
of  Ohio’s  obscenity  laws. 

Judge  William  D.  Radcliff  in  his  decision 
on  “The  Lovers”  said: 

“To  me,  it  was  87  minutes  of  boredom  in- 
duced by  the  vapid  drivel  appearing  on  the 
screen  and  three  minutes  of  complete  re- 
vulsion during  the  showing  of  an  act  of 
perverted  obscenity  ...  it  was  filth  for 
money’s  sake.” 

The  court  also  held  unconstitutional  a 
state  law  making  it  a misdemeanor  to 
possess  obscene  films  without  knowledge  of 
the  obscenity. 

The  conviction  of  Nico  Jacobellis,  man- 
ager of  the  Heights  Art  Theatre,  Cleveland 
Heights,  was  affirmed,  but  the  decision  was 
reversed  for  the  conviction  of  Allan  S. 
Warth,  manager  of  the  Art  Theatre,  Day- 
ton,  for  showing  the  same  motion  picture 
when  it  declared  the  section  under  which 
he  was  convicted  unconstitutional. 


Rites  for  Ernie  Kovacs, 
Film  and  TV  Comedian 

HOLLYWOOD  — Funeral  services  for 
comedian  Ernie  Kovacs,  42,  were  held  last 
Monday  (15)  in  Beverly  Hills  Community 
Church,  followed  by  private  interment  in 
Forest  Lawn. 

Simple  services,  with  no  eulogies,  were 
observed  for  Kovacs,  who  was  killed  in- 
stantly on  January  13  when  his  car  crashed 
into  a steel  pole  on  Santa  Monica  Blvd.  in 
Beverly  Hills.  In  lieu  of  flowers,  the  family 
requests  contributions  to  medical  research. 

Noted  for  creating,  producing,  directing 
and  acting  in  “The  Ernie  Kovacs  Show,” 
his  popular  television  program,  Kovacs  also 
had  a non-exclusive  film  contract  with  Co- 
lumbia Pictures,  where  he  had  appeared 
in  several  features,  including  “It  Happened 
to  Jane,”  “Our  Man  in  Havana,”  “Strangers 
When  We  Meet,”  and  “Sail  a Crooked 
Ship.”  He  also  was  in  “North  to  Alaska” 
and  “Wake  Me  When  It’s  Over”  for  20th- 
Fox. 

Survivors  include  his  wife,  singing  star 
Edie  Adams;  three  children;  mother, 
father  and  a brother. 


DCA  Now  Out  of  Business; 
Stockholders  Equity  Lost 

NEW  YORK  — Distributors  Corp.  of 
America  is,  for  all  practical  purposes,  out 
of  business,  with  debits  far  exceeding  as- 
sets. Stockholders  of  DCA  were  so  in- 
formed last  week. 

Fred  Schwartz,  founder  and  president  of 
the  defunct  distribution  company,  advised 
the  shareholders  that  their  equity  had  been 
lost  and  that  the  purpose  of  the  letter  was 
written  so  that  the  stockholders  could 
take  a capital  gains  loss  on  their  1961  in- 
come tax  reports. 
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Tony  Curtis,  seated,  signs  contract 
for  “Playboy”  while  Hugh  M.  Hefner, 
publisher  of  Playboy  Magazine;  Stan 
Margulies,  producer  for  Curtleigh  Pro- 
ductions, and  Sol  Schwartz,  Columbia 
Pictures  studio  head,  look  on. 

'Playboy'  to  Columbia; 
To  Star  Tony  Curtis 

HOLLYWOOD — Sol  Schwartz,  Columbia 
Pictures  studio  head,  announced  at  a press 
conference  held  at  the  studio  that  Colum- 
bia had  acquired  “Playboy,”  starring  Tony 
Curtis,  for  Columbia  release.  The  deal  is  one 
between  Columbia  and  Curtis’  recently 
formed  independent  company,  Curtleigh 
Productions,  and  the  first  to  be  made  under 
the  banner  of  the  newly  formed  corpora- 
tion, of  which  Curtis  is  president.  Columbia 
will  finance  entirely,  it  was  declared. 

Indicating  the  importance  which  Colum- 
bia attaches  to  the  project  was  the  at- 
tendance at  the  conference  of  top  Colum- 
bia executives  in  addition  to  Schwartz. 
Paul  Lazarus,  Jonas  Rosenfield,  Sam  Bris- 
kin  and  others  in  Columbia’s  executive 
echelon  joined  the  press  as  Schwartz  in- 
troduced Hugh  Hefner,  founder  of  Play- 
boy magazine,  whose  life  story  Curtis  will 
portray. 

Stanley  Margulies  is  producing,  Bernard 
Wolfe  is  writing  the  screenplay,  a major 
portion  of  the  picture  will  be  shot  in  and 
around  Chicago.  Director  and  additional 
stars  are  to  be  selected  upon  completion  of 
the  screenplay. 


Nicholas  Vandensteen 

RIDGEWOOD,  N.J.— Nicholas  Vanden- 
steen, 67,  veteran  foreign  title  film  editor, 
died  Sunday  (14)  at  his  home  here.  Van- 
densteen worked  on  thousands  of  films  dis- 
tributed abroad  by  United  Artists,  20th 
Century-Fox,  Paramount  and  other  com- 
panies during  his  35  years  in  the  industry. 
He  is  survived  by  his  wife  Dorothy. 


'Day  the  Earth  Caught  Fire' 
Correct  Title  of  U-l  Film 

In  the  review  of  “The  Day  the  Earth 
Caught  Fire”  appearing  in  the  BOX- 
OFFICE  Booking  Guide  section  of  this 
week’s  issue  the  title  appears  as  “The 
Day  the  Earth  Exploded.”  Also  the  type 
of  film  inadvertently  was  given  as 
comedy  instead  of  drama  due  to  a mix- 
up  of  linotype  lines. 


'West  Side'  Seminar 
Draws  Top  Exhibitors 

CHICAGO — More  than  50  leading  ex- 
hibitors and  advertising-publicity  directors 
from  about  two  dozen  states  met  here  with 
United  Artists  branch  managers,  sales  exe- 
cutives, group  sales  personnel  and  field  ex- 
ploitation men  Monday  and  Tuesday 
(15,16)  for  a merchandising  seminar  on 
“West  Side  Story.”  Joining  them  were  of- 
ficials of  the  Mirisch  Co.,  producers  of 
the  film. 

At  the  Mike  Todd  Theatre,  Monday 
night,  the  theatre  executives  and  more 
than  1,000  local  news  media  representa- 
tives, disc  jockeys  and  social  and  civic 
leaders  attended  a screening  of  the  pic- 
ture. The  following  day,  the  exhibitors  and 
UA-Mirisch  representatives  participated  in 
the  sales  and  promotion  seminar  at  the 
Ambassador  East  Hotel. 

Milton  E.  Cohen,  UA’s  national  director 
of  roadshow  sales,  presided  at  the  seminar. 
Leon  Roth,  Mirisch  Co.  vice-president,  pre- 
sented the  concept  of  the  over-all  “West 
Side  Story”  campaign  and  how  it  was  de- 
rived, and  Fred  Goldberg,  UA’s  executive 
director  of  advertising,  publicity  and  ex- 
ploitation, outlined  the  advertising  and 
publicity  “tools”  which  will  be  available 
and  how  they  can  best  be  utilized.  David 
E.  Weshner,  Mirisch  sales  representative, 
covered  the  particular  problems  of  theatre 
operation  for  roadshow  engagements. 

Others  who  participated  in  the  seminar 
included  A1  Fisher,  Herb  Pickman,  Mar- 
shall Migatz  and  Sy  Freeman  of  UA’s  road- 
show department;  A1  Fisher,  UA’s  exploita- 
tion manager;  and  Guy  Biondi,  eastern 
publicity  director  of  the  Mirisch  Co. 

Exhibitors  at  the  seminar  and  their  the- 
atres which  soon  will  play  “West  Side 
Story”  include; 

Noble  Arnold,  Roxy  Theatre,  Atlanta,  Wilby- 
Kincey  Service  Corp.;  Dick  Harrison,  Mayfair  Theatre, 
Baltimore,  J.  F.  Theatres;  Maurice  Druker,  Loew's 
Teck,  Buffalo;  Leo  Zablin,  Mike  Todd  Theatre,  Chi- 
cago; Lou  Weithe,  Valley  Theatre,  Cincinnati;  Arthur 
Spaeth,  Pub  Theatre,  Cleveland. 

Raymond  Willie  and  Francis  Barr,  Dallas,  Inter- 
state Circuit;  Mrs.  Vera  Cockrell  and  Robert  Lotito, 
Denham  Theatre,  Denver;  Woodrow  Praught,  presi- 
dent, Marie  Meyer  and  Mickey  Rose,  Madison  The- 
atre, Detroit,  United  Detroit  Theatres;  Art  Katzen, 
Houston  Interstate  Theatres. 

Ralph  Adams,  Fox  Midwest,  Kansas  City;  Irwin 
Clumb,  Greater  Amusement  Co.,  Indianapolis;  Dale 
MacFarland,  Lyric  Theatre,  Louisville,  Fourth  Avenue 
Amusement  Co.;  James  Nairn,  Tivoli  Theatre,  Toronto, 
Famous  Players  Canadian;  Ralph  Blank,  Admiral 
Theatre,  Omaha;  Gabe  Rubin  and  John  Bos,  Nixon 
Theatre,  Pittsburgh;  Marilyn  Hoffman,  Music  Box, 
Seattle,  Hamrick  Theatres. 

Oorothy  Solomon,  Music  Box,  Portland,  Hamrick 
Theatres;  Lynn  Smearl,  Rivoli  Theatre,  Rochester, 
Schine  Circuit;  Claude  Kenner  and  Thor  Svenson, 
Capri  Theatre,  San  Diego,  Fred  Stein  Theatres;  John 
Denman,  Southeast  Theotre,  Salt  Lake  City,  Fox 
Inter-Mountain;  Sid  Kallet  and  Sam  Mitchell,  Shop- 
pingtown  Theatre,  Syracuse,  Kallet  Theatres;  Ted 
Mann  and  Betty  Miller,  Academy  Theatre,  Minne- 
apolis, Mann  Circuit;  Al  Frank,  Strand  Theatre,  Mil- 
waukee, Wisconsin  Amusement  Corp. 

Warner  Bros,  to  Distribute 
26-Minute  Documentary 

HOLLYWOOD  — As  a public  service, 
Warner  Bros,  will  distribute  “A  Force  in 
Readiness,”  26-minute  documentary  fea- 
turette  produced  by  the  Marine  Corps  Re- 
serve motion  picture  unit  with  the  coopera- 
tion of  Warners  and  AFM.  The  film  will 
be  distributed  to  theatres  nationally  in 
35mm  following  its  run  at  the  Beverly 
Theatre  on  the  bill  with  “The  Roman 
Spring  of  Mrs.  Stone.” 

The  film  is  narrated  by  Jack  Webb  and 
was  written  and  produced  in  Technicolor 
by  William  L.  Hendricks. 
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While  you’re  trying  to  sweeten  your  Box  Office  receipts,  don’t 
forget  the  KIDDIES!  They're  starved  for  the  kind  of  FUN  you 
can  give  them  in  a KIDDIE  SHOW...  and  they’ll  lay  their  enthusiasm 
on-the-line  at  your  Box  Office. ..if  you’ll  SELL  it  to  them!  The 
Showmanship  tools  to  do  the  job  are  available  at  any  N.S.S. 
exchange. ..and  TWO  NEW, COLORFUL  40x60  DISPLAYS  have 
been  prepared  to  charm  your  young  prospects!  They’re  packed 
with  color ...  loaded  with  FUN  and  jammed  with  SHOWMAN- 
SHIP! There’s  room  for ''sniping'7  your  attractions ...  and  they’ll 
stand  up  for  continued  use... show  after  show!  They’ll  set  you 
back  a measly  $3.50  each... at  a cost-per-show  of  less  than 
the  price  of  ONE  ADMISSION!  Why  don’t  you  order  BOTH 
styles  and  really  go  after  that  KID  business  like  you  mean  it! 


’TtMycomd 


By  WILLIAM  HEBERT 


Edward  Dmytryk  Schedules 
Four  Films  for  1962-63 

Director  Edward  Dmytryk  has  scheduled 
four  films  for  1962-63  for  Dmytryk-Weiler 
Productions,  inde- 
pendent company  of 
which  he  is  producer- 
director.  First,  to 
start  in  early  spring, 
is  “Day  of  the 
D a m n e d,”  to  be 
filmed  in  its  locale, 
Vienna,  with  Mont- 
gomery Clift  and 
Susan  Kohner 
starred. 

The  remaining 

Edward  Dmytryk  three  wiU  be  shot  in 
Hollywood.  They  are 
“The  Following  Day,”  suspense  story  by 
Charles  Schnee  to  be  made  in  late  1962  or 
early  1963,  “The  Courageous  Coward,” 
original  comedy  by  John  Fante.  The  fourth 
property  is  being  negotiated.  Releasing 
plans  have  not  been  announced. 

Merle  Oberon  Back  in  Films; 

To  Star  in  'Forsaken' 

Merle  Oberon,  after  several  years  ab- 
sence from  the  screen,  resumed  her  act- 
ing career  last  week  starring  in  “The  For- 
saken,” costarring  Steve  Cochran  and  be- 
ing produced  by  a new  independent  com- 
pany, New  World  Film  Corp.  The  latter 
is  financed  by  Joseph  M.  Schenck  Enter- 
prises. 

To  be  filmed  entirely  in  Mexico,  locale  of 
the  story,  it  began  shooting  in  Acapulco 
and  will  move  to  Cuernavaca  and  Mexico 
City.  Richard  Rush  is  directing,  Victor 
Stoloff  producing. 

The  story,  which  bears  assorted  credits 
for  original  and  screenplay,  concerns  a ma- 
ture woman,  rather  dissolute,  who  falls 
genuinely  in  love  with  an  American  mining 
engineer  several  years  younger  than  she. 

The  Arthur  L.  Wilde  Co.,  Inc.,  of  Los 
Angeles,  has  been  signed  to  handle  the 
publicity  and  exploitation. 

Freddie  Fields  to  Produce 
'Great  Race'  With  Mirisch 

Freddie  Fields  and  his  Project  III  com- 
pany has  activated  “The  Great  Race”  in 
association  with  the  Mirisch  Co.  on  a one- 
picture  deal.  The  story,  being  scripted  by 
Arthur  Ross,  concerns  an  auto  race  from 
New  York  to  Paris  via  Asia,  promoted  in 
1901  by  two  doctors,  named  Leslie  and  Fate. 
Fields,  a personal  management  specialist 
and  financial  adviser  for  numerous  top 
stars,  has  recently  branched  into  develop- 
ing feature  film  projects  in  which  stars, 
not  necessarily  his  clients,  can  appear  as 
well  as  participate  on  percentage  or  other 
profit-sharing  arrangements.  He  is  re- 
portedly talking  to  Paul  Newman  to  play 
Dr.  Leslie,  Jack  Lemmon  and  Danny  Kaye 
for  the  role  of  Dr.  Fate. 

“Race,”  first  feature  for  Project  III,  is 
a joint  undertaking  with  Blake  Edwards’ 
Homeward  Productions,  which  Edwards  will 


produce  and  direct  with  Fields  as  executive 
producer.  Audrey  Hepburn,  Shirley  Mac- 
Laine  and  Natalie  Wood  are  being  nego- 
tiated for  top  femme  roles.  Production  is 
scheduled  for  spring,  1963. 

Saul  Swimmer,  Allen  Klein 
To  Coproduce  in  Mexico 

Saul  Swimmer  and  Allen  Klein,  part- 
nered with  Tony  Anthony  in  Three  Task 
Pictures,  Ltd.,  have  disclosed  preparations 
of  a Mexican  coproduction  on  “Conquest 
of  Mexico”  for  the  end  of  this  year.  Klein 
will  produce,  Swimmer  will  direct  and  An- 
thony will  star  in  the  feature,  to  be  fi- 
nanced by  the  Mexican  government.  Swim- 
mer and  Anthony  are  currently  completing 
the  original  screenplay. 

The  partners’  recent  film,  “Force  of  Im- 
pulse,” starring  J.  Carroll  Naish,  Robert 
Alda  and  Jeff  Donnell,  will  be  released  by 
Sutton  Pictures,  a subsidiary  of  Pathe- 
America.  Also  on  Three  Task  Pictures’ 
schedule  is  “Sowbelly,”  an  original  by 
Swimmer  and  Anthony,  slated  for  an 
August  start,  and  “Wounds  of  Hunger,” 
Luis  Spota  tome,  on  the  drawing  boards 
for  a February  start  in  Mexico. 

The  trio  has  just  finished  “Without 
Each  Other,”  an  original  by  Swimmer  and 
Anthony,  in  Florida,  toplining  Anthony 
and  Brud  Talbot. 

Goldwyn  Studio  Announces 
Production  Help  Plan 

The  Samuel  Goldwyn  Studio,  mainly 
leasing  its  facilities  to  independent  pro- 
ducers with  Goldwyn  currently  not  in  pro- 
duction, has  announced  a new  system  of 
controls  to  check  on  hiring  of  all  produc- 
tion personnel.  The  system  is  aimed  at  cut- 
ting costs  for  the  producers  by  preventing 
so-called  “feather-bedding”  and  is  said 
to  have  the  cooperation  of  the  unions,  all 
concerned  with  the  problem  of  “runaway” 
production  and  consequent  reduction  of 
jobs  for  their  members  in  Hollywood.  Daily 
checks  will  be  made  by  Goldwyn  execu- 

Nominations  for  Oscars 
To  Be  Announced  Feb.  26 

Nominations  for  the  34th  annual 
Oscar  Awards  will  be  announced  Feb- 
ruary 26.  The  Academy,  headed  by 
Wendell  Corey  as  president,  is  alter- 
nating the  time  of  the  announcement 
each  year  to  accommodate  worldwide 
press,  television  and  radio  outlets.  This 
year  the  announcement  will  be  made 
on  Monday,  above  date,  at  10  a.m. 
PST.  Starting  this  year,  the  announce- 
ment will  be  made  in  mid-morning 
one  year  and  mid-afternoon  the  next, 
PST.  The  plan  is  designed  to  give 
newspaper,  TV  and  radio  outlets  an 
equitable  break,  in  alternate  years,  to 
meet  their  deadlines,  which  vary  as 
to  time  of  day  and  night  from  coast  to 
coast  and  around  the  world. 


fives,  under  the  plan  being  instituted,  to 
see  that  no  more  help  is  engaged  for  each 
day’s  shooting  than  is  actually  required. 
Other  independent  studios  leasing  space 
are  reported  to  be  following  suit. 

Dimitri  Tiomkin  Is  Scoring 
'How  the  West  Was  Won' 

MGM- Cinerama’s  “How  the  West  Was 
Won,”  starring  15  top  actors  and  actresses, 
has  completed  shooting  with  principals  and 
Dimitri  Tiomkin  has  commenced  scoring  of 
the  big  production. 

Geared  for  July  4 premiere  presentation, 
the  film  was  directed  by  John  Ford,  Henry 
Hathaway  and  George  Marshall.  Bernard 
Smith  produced  from  a screenplay  by 
James  R.  Webb. 

Involved  in  the  filming  was  over  200,000 
miles  of  travel.  Among  the  stars  in  the 
spectacle  are  Carroll  Baker,  Brigid  Bazlen, 
Walter  Brennan,  Henry  Fonda,  Hope 
Lange,  Karl  Malden,  Henry  Morgan,  Agnes 
Moorehead,  Gregory  Peck,  George  Peppard, 
Robert  Preston,  Debbie  Reynolds,  James 
Stewart,  John  Wayne  and  Richard  Wid- 
mark. 

Kenneth  Darling  to  Make 
3 Films  Independently 

Producer-writer  Kenneth  Darling  has 
formed  Maydale  Productions  under  which 
banner  he  will  produce  three  independent 
features.  Initial  venture  will  be  “Ring  and 
the  Spur,”  an  original  by  Darling  to  star 
James  Coburn,  Noah  Beery,  James  Griffith 
and  Wallace  Ford. 

The  film,  slated  to  roll  this  week,  will 
be  lensed  in  Arizona  in  Panavision  and 
Eastman  Color  on  a $400,000  budget,  with 
Harold  Knox  as  associate  producer. 

Second  production  scheduled  is  “George,” 
blueprinted  for  a May  start,  followed  by 
“The  Last  Resort.”  Recently  completed  by 
Darling  was  “Ballad  of  Dancers,”  which 
he  filmed  under  Gray-Mac,  toplining  War- 
ren Stevens  and  Martin  Landau. 

Frankenheimer  to  Produce 
'Lie  Down  in  Darkness' 

John  Frankenheimer  will  bow  as  a solo 
producer- director  with  “Lie  Down  in  Dark- 
ness,” post-war  novel  by  William  Styron, 
for  which  he  is  personally  financing  the 
writing  of  the  screenplay.  Frankenheimer 
plans  to  secure  a top  young  star  for  the 
leading  role,  then  submit  the  package  to  a 
studio. 

Meanwhile,  he  will  direct  “The  Man- 
churian Candidate,”  starring  Frank  Sin- 
atra, as  a partnership  production  in  as- 
sociation with  George  Axelrod  under  their 
M.  C.  Productions  outfit,  in  a coproduction 
deal  with  Sinatra’s  Essex  company  for 
United  Artists  release. 

Maurice  Duke  Preparing 
Three  New  Productions 

Maurice  Duke,  producer  of  “The  Contin- 
ental Twist,”  starring  Louis  Prima,  has 
leased  space  at  the  Goldwyn  Studio  to  pre- 
pare three  more  features  for  production. 
First  is  currently  titled  “Look  Who’s 
Laughing”  and  is  scheduled  to  star  June 
Wilkinson,  who  is  in  “Twist.”  William  J. 
Hole  jr.,  who  directed  the  latter,  has  been 
signed  to  a multiple  pact  by  Duke. 
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AB-PT  Sells  2 Boston 
Theatres:  $1.3  Million 

BOSTON — In  one  of  the  most  surprising 
moves  and  one  which  caught  the  theatre 
district  unaware  was  the  biggest  theatre 
sale  in  Boston’s  history,  involving  two  the- 
atres— a film  house  and  a legitimate  the- 
atre— including  an  entire  block.  The  Metro- 
politan Theatre,  4,310  seater,  which  opened 
in  1925,  and  the  Wilbur  legit  theatre  of 
1,241  seats,  and  the  14-story  Metropolitan 
office  building  and  parking  lot  were  sold 
by  American  Broadcasting  - Paramount 
Theatres  to  the  Pratt  Clinic-New  England 
Center  Hospital  for  a reported  $1,300,000. 

Several  groups  are  already  reported  en- 
deavoring to  lease  the  legit  theatre  for  ten 
years,  the  period  which  the  hospital  plans 
to  leave  the  theatre  undisturbed,  it  was 
said.  Among  the  groups  were  Sack  The- 
atres, E.  M.  Loew  and  Blinstrub’s  night 
club. 

There  is  no  certainty,  however,  as  to 
what  will  happen  to  the  Metropolitan,  an 
old  time  film  palace  with  a marble  lobby 
staircase  and  gold  door  knobs. 

It  is  also  reported  that  if  it  should  seem 
best  to  reconstruct  the  film  house  either 
for  films  or  legit  use,  and  if  it  can  be  done 
at  a reasonable  cost,  the  hospital  center’s 
planners  would  consider  alterations. 

Several  plans  for  the  Metropolitan  have 
also  been  proposed.  One  would  provide  for 
two  small  theatres,  splitting  the  big  theatre 
in  two.  Another  would  convert  it  into  a 
legit  theatre  similar  to  the  3,000-seat  Fisher 
Theatre  in  Detroit,  which  was  recon- 
structed from  a film  theatre.  Another  plan, 
which  has  some  backing  in  Boston,  is  to 
make  the  Metropolitan  into  a 2,500-seat 
opera  house. 

The  new  owners,  however,  have  no  in- 
tention of  razing  the  Wilbur  legit  theatre, 
or  of  putting  it  to  any  other  than  its  pres- 
ent use  as  a legit  house. 


Memorial  Services  Held 
For  Kenneth  MacKenna 

HOLLYWOOD — Memorial  services  were 
scheduled  in  New  York  for  Kenneth  Mac- 
Kenna, 62,  actor  and  former  MGM  story 
editor  and  director,  who  died  at  St.  John’s 
Hospital,  Santa  Monica,  on  January  15, 
following  a long  illness.  Surviving  are  his 
wife  Mary;  a brother,  and  his  mother. 

Although  MacKenna  resigned  his  posi- 
tion with  MGM  as  head  of  the  story  de- 
partment in  1959  to  return  to  acting  on  the 
Broadway  stage,  he  most  recently  had  re- 
turned to  Hollywood  for  screen  and  TV 
roles,  including  “Judgment  at  Nuremberg.” 


Marilyn  Monroe  Film  Set 
For  Cameras  March  15 

HOLLYWOOD — Camera  work  on  “Some- 
thing’s Got  to  Give,”  Marilyn  Monroe 
starrer  for  20th-Fox,  is  slated  to  go  before 
the  cameras  March  15,  following  script 
changes.  The  film  is  Miss  Monroe’s  last 
for  the  Westwood  studio  under  her  con- 
tract. 

Henry  T.  Weinstein,  who  is  set  to  pro- 
duce the  film,  plans  to  make  “The  Visit” 
with  Ingrid  Bergman,  and  “Faster,  Faster,” 
toplining  Shelley  Winters,  before  starting 
the  Monroe  project. 


Pick  Three  More  Foreign 
Films  for  Oscar  Ballot 

NEW  YORK — With  “Last  Year  at  Mari- 
enbad,”  French  film  to  be  distributed  in 
the  U.S.  by  Astor  Pictures,  already  selected 
as  the  official  French  government  entry  in 
the  Academy  Awards  competition,  Italy, 
Switzerland  and  Sweden  have  also  made 
their  official  entries  for  the  best  foreign 
film. 

Michelangelo  Antonioni’s  “The  Night” 
(“La  Notte”)  has  been  chosen  over  11 
other  Italian  entries  as  the  official  nominee 
for  Italy  in  the  Academy  Award  category 
of  best  foreign  films.  “The  Night,”  which 
is  being  distributed  in  the  U.S.  by  Lopert 
Pictures,  stars  Jeanne  Moreau,  Marcello 
Mastroianni  and  Monica  Vitti  and  won  the 
Golden  Bear  award  at  the  1961  Berlin  Film 
Festival. 

Switzerland  has  selected  “Shadows  Get 
Longer,”  produced  by  Lazar  Wechsler  and 
directed  by  Ladislao  Vajda.  The  picture 
will  be  distributed  in  the  U.S.  by  Times 
Film  Corp.  in  an  English  version.  Sweden 
has  picked  Ingmar  Bergman’s  latest, 
“Through  a Glass  Darkly,”  starring  Har- 
riet Andersson  and  Gunnar  Bjornstrand, 
which  will  be  distributed  in  the  U.S.  by 
Janus  Films.  Bergman’s  “The  Virgin 
Spring,”  also  distributed  by  Janus,  won  an 
Academy  Award  in  1961. 

Argentina  has  also  named  its  entry  for 
“best  foreign  film”  in  the  Academy  Awards, 
Angel  Productions  “Summer  Skin,”  directed 
by  Leopoldo  Torre  Nilsson.  The  picture 
will  be  distributed  by  the  new  firm  in  the 
U.S.  in  March. 


Parade  Releasing  Names 
Sales,  Exploitation  Men 

HOLLYWOOD — Parade  Releasing  Or- 
ganization, recently  formed  distribution 
company  with  headquarters  in  Hollywood, 
is  in  process  of  appointing  representatives 
to  handle  sales  and  exploitation  campaigns 
in  their  respective  territories  throughout 
the  country.  Operating  out  of  eastern  di- 
vision headquarters  in  New  York  and 
supervising  other  operations  in  the  east 
and  south  is  Sanford  Weiner.  Other  ap- 
pointments are  Joe  Solomon,  Philadel- 
phia; Ellis  Gordon,  Boston;  Harold  Levy, 
Washington;  Syd  Whiteman,  Atlanta; 
George  Pabst,  New  Orleans;  Heywood  Sim- 
mons, Dallas;  Bud  Austin,  Denver;  Frank 
Rule,  San  Francisco;  Skip  Regan,  re- 
sponsible for  the  Los  Angeles  territory  and 
the  overall  national  sales  and  exploitation. 

Currently  being  set  up  are  special  mid- 
western  representatives. 

The  sales-exploitation  corps  is  currently 
concentrating  on  “I  Bombed  Pearl  Har- 
bor” and  “Then  There  Were  Three.” 

To  follow  is  “When  the  Girls  Take 
Over,”  to  be  released  in  February.  Parade 
will  soon  announce  additional  features 
which  the  company  will  distribute  in  1962. 


London  Date  for  'Bridge' 

LONDON — “A  View  From  the  Bridge,” 
which  is  being  released  in  the  United 
Kingdom  by  Paramount  Pictures,  will  open 
at  the  Plaza  Theatre,  London,  February  22. 
The  picture,  which  was  adapted  from 
Arthur  Miller’s  stage  play  was  filmed  in 
New  York  and  France  and  is  being  dis- 
tributed in  the  U.S.  by  Continental  Dis- 
tributing. 


Pa.  High  Court  Hears 
Union  Segregation  Suit 

PHILADELPHIA  — The  State  Supreme 
Court  Monday  (15)  heard  arguments  in 
the  case  of  the  one-man  movie  theatre 
picket. 

An  attorney  for  a Negro  projectionist 
maintained  before  the  court  that  his  client 
has  a right  to  picket  to  protest  segregation 
policies  of  two  unions. 

The  projectionist  is  Luther  Sidberry,  who 
has  been  enjoined  from  picketing  at  the 
Uptown  and  Park  theatres.  His  attorney, 
Cecil  B.  Moore,  is  seeking  to  upset  the 
injunction. 

Sidberry’s  reason  for  picketing,  according 
to  Moore,  is  the  merger  or  desegregation  of 
the  two  unions — Local  307  (all  white  mem- 
bers) and  Local  307A  (all  Negro)  of  the 
International  Alliance  of  Theatrical  Stage 
Employes,  AFL-CIO. 

Sidberry,  a member  of  Local  307A  until 
he  was  dropped  for  non-payment  of  dues, 
started  his  one-man  crusade  last  May.  He 
carried  a sign  charging:  “This  Theatre  Will 
Not  Employ  Colored  Motion  Picture 
Operators.” 

The  four  white  operators  of  the  two  the- 
atres brought  a lawsuit  against  him.  They 
are  John  A.  Kirby,  Abe  Linn,  Julius  Needle- 
man  and  Jules  Matusow. 

Sidberry  was  enjoined  from  picketing  at 
the  theatres  by  Judge  Gerald  A.  Gleeson. 
The  judge  at  the  same  time  ordered  the 
two  locals  to  merge  or  desegregate  under 
the  supervision  of  the  Human  Relations 
Commission.  So  far  nothing  has  been  done. 


BUY  NOW-PAY  LATER 
on  FREIGHT  PREPAID 
BALLANTYNE 
SPEAKERS 
at  LESS  than 
wholesale 
prices 

YOU  MUST  ACT  BY  FEB.  10,  1962 

Take  advantage  of  the  Ballantyne  Buy 
Now  — Pay  Later  offer.  YOU  PAY 
NO  MONEY  DOWN  AND  THERE’S 
NO  CARRYING  CHARGE.  FREIGHT 
PREPAID!  Immediate  delivery  on  Bal- 
lantyne speakers  or  any  other  needed 
sound  equipment.  Make  three  equal 
payments  on  June  10,  July  10  and  August 
10,  1962.  Offer  applies  to  any  order 
totalling  $500  or  more. 

A Hk, 

IB  allantyna 

BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS  INC. 

A DIVISION  OF  ABC  VENDING  CORPORATION 
1712  JACKSON  ST.  OMAHA  2.  NEBRASKA 
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Product  Available,  If  Effort  is  Made  to  Locate  It 

INDEPENDENT  EXCHANGES  ADD  152 
FEATURES  TO  U.  S.  RELEASE  CHART 


KANSAS  CITY— How  short  is  the  pro- 
duct shortage? 

In  its  most  recent  report,  Theatre  Owners 
of  America  claimed  that  major  American 
companies  reached  an  all-time  low  of  220 
releases  in  1961,  including  68  foreign-pro- 
duced  features. 

If  you  ask  the  independent  film  distribu- 
tor, his  answer  is  that  there  is  plenty  of 
product  around,  and  that  those  exhibitors 
who  are  willing  to  search  outside  the 
normal  channels  of  distribution  will  find  a 
substantial  supply  of  supplementary  pro- 
gram material. 

WIDE  VARIETY  IS  AVAILABLE 

The  trouble  is,  they  contend,  too  few  ex- 
hibitors are  willing  to  make  the  search. 

To  determine  if  this  is  so,  Boxoffice  took 
a look  at  the  situation  this  week  and  dis- 
covered that  there,  indeed,  is  a strong 
supply  of  feature  pictures  in  the  indepen- 
dent vaults,  in  virtually  every  story  class- 
ification, many  in  color  and  widescreen, 
produced  in  both  this  country  and  abroad, 
either  English-language  or  English-dubbed 
and,  on  the  basis  of  first-run  playdate  ex- 
perience, are  profitable  attractions  when 
properly  booked  and  promoted. 

Why,  then,  are  independently  distributed 
features  so  limited  in  playdates,  when  the 
need  for  additional  product  appeal's  to  be  so 
great? 

The  answer:  An  apparent  lack  of  com- 
munication between  exhibitor  and  distribu- 
tor. Exhibitors  claim  the  distributor  keeps 
his  potential  customers  in  the  dark  on 
available  product.  Distributors  charge  the- 
atremen  with  a failure  to  lift  themselves 
out  of  their  buying-booking  rut  and  go 
hunting  along  the  unbeaten  paths.  Many 
exhibitors  appear  to  be  almost  totally  un- 
aware of  the  presence  of  a large  supply  of 
independently  released  pictures.  More 
likely  than  not,  a great  number  of  them 
still  think  of  an  independent  picture  as  a 
domestic  quickie  unworthy  of  screen  time, 
or  a picture  turned  out  abroad,  with 
English  titles  and  suitable  for  the  art  house 
but  not  for  the  general-patronage  theatre. 

If  you  want  to  sell  us,  tell  us,  is  the  plea 
of  many  small  exhibitors,  who  complain 
that  altogether  too  many  exchanges  are 
making  a play  for  circuit  dates  while  ignor- 
ing the  operator  of  one  and  two-theatre 
situations. 

306  FILMS  REVIEWED 

A Boxoffice  check  of  available  product 
in  independent  vaults  indicates  that  there 
are  plenty  of  pictures  to  talk  about.  In  its 
January  1 issue  this  year,  Boxoffice  pub- 
lished an  index  of  pictures  reviewed  in 
1961.  A total  of  306  films  was  listed,  of 
which  99  were  distributed  through  inde- 
pendent suppliers.  In  addition,  records  of 
Boxoffice-Barometer  which  tabulate  first- 
run  reports  from  key  cities,  show  that  an 
additional  53  independently  distributed 
features  received  such  playdates  during  the 
year,  pictures  on  which  reviews  are  yet  to 
be  published.  This  would  indicate  that  U.S. 
exhibitors  over  a 12-month  period  had 
their  choice  of  359  feature  films,  of  which 


56  Distributors  Get  '61 
First- Run  Playdates 

Independent  distributors  of  English- 
language  or  English-dubbed  films  whose 
product  received  first-run  playdates,  as 
reported  to  Boxoffice-Barometer  in  1961, 
included  the  following  companies: 


Audubon 

Manhattan 

Aidart 

Mardi  Gras 

Ajay 

Medallion 

Astor 

Mishkin 

Azteca 

G.  Gordon  Murray 

Atlantis 

Omat 

Brandon 

Kingsley-Union 

Bentley 

Pacemaker 

Brenner 

Parallel 

Cinema  Associates 

Pad-Ram 

Citation 

Parade 

Crown 

Pathe-America 

Crest 

President 

De  Rochemont 

RCIP 

Ellis 

Schoenfeld 

Embassy 

Showcorporation 

Excelsior 

Sutton 

Exclusive 

Times 

Favorite 

Toho 

Filmgroup 

Trans-Lux 

Films-Around-the-World 

T udor 

Governor 

UMPO 

Harrison 

United  of  Calif. 

IFD 

UPRO 

Janus 

Valiant 

Lopert 

Vitalite 

Lux 

Woolner  Bros. 

Magna 

Zenith 

152  were  channeled  to  theatre  screens  by 
way  of  independent  exchanges. 

Not  all,  to  be  sure,  were  the  top-quality 
pictures  for  which  exhibitors  have  been 
clamoring — but  a great  many  possess 
sufficient  boxoffice  merit  to  warrant  first- 
run  playdates,  and  the  small- town  theatre - 
man,  whose  patrons  demand  action,  will 
find  a substantial  catalog  of  suitable  pic- 
tures to  meet  his  frequent-change  require- 
ments. All  are  English-language  or  English- 
dubbed.  In  addition,  Boxoffice  reviewed 
59  foreign-language  features,  a number 
of  which  played  to  strong  grosses  in 
general-patronage  situations,  in  which  the 
national  distributors  called  up  their  full 
promotional  forces  to  back  the  local  cam- 
paigns. 

As  for  playdates,  the  national  picture  is 
spotty.  In  some  areas,  the  independent 
picture  is  given  a handsome  play.  In  others, 
the  independent  film  seldom  finds  itself  up 
on  the  downtown  first-run  marquee.  The 
South,  from  Dallas  eastward  to  the  coast, 
is  a stronghold  of  the  independent  distri- 
butor. New  England,  with  its  almost  uni- 
versal policy  of  double  bills,  is  another. 
Theatres  in  the  Los  Angeles  area,  in 
Chicago,  New  York  State  and  Detroit  play 
a great  many  of  the  independents  and,  not 
surprisingly,  it  is  in  these  territories  where 
distributors  maintain  a steady  line  of  com- 
munications with  their  customers.  Most 
independents  advertise  their  product  and 
make  a sincere  effort  to  reach  the  exhibi- 
tor, while  on  the  other  hand,  exhibitors 
have  learned  that  there  is  cinematic  gold 
to  be  mined  at  the  independent  exchanges 
and  make  that  extra  effort  to  locate  pro- 
duct suitable  for  their  situations. 

If  the  lines  of  communications  generally 
are  weak,  as  some  theatremen  contend, 
how  do  exhibitors  manage  to  locate 


pictures  which  are  virtually  unpublicized? 
For  the  wide  awake  theatreman,  there  are 
few  problems.  He  watches  first-run  re- 
ports in  the  tradepress,  develops  a new  pro- 
motional idea  and  goes  searching  for  pic- 
tures which  can  be  tied  into  the  campaign, 
and  keeps  abreast  of  all  production  news, 
with  an  eye  on  pictures  which  are  likely 
to  be  released  through  other  than  tradi- 
tional channels. 

SEEK  OUT  TOP  EXHIBITORS 

Because  the  wide  awake  exhibitor  has  be- 
come an  established  source  of  business,  the 
independent  distributor  is  more  likely  to 
seek  him  out  rather  than  the  occasional, 
in-and-outer.  Some  exhibitors  go  to  New 
York  several  times  a year  to  look  at  pro- 
duct and  to  discuss  picture  prospects  with 
the  national  independents.  A few,  like 
Sperie  Perakos,  Connecticut  circuit  oper- 
ator, attend  the  international  film  festivals 
to  acquaint  themselves  with  picture-making 
outside  the  established  studios,  and  to 
search  for  features  suitable  for  their  thea- 
tres. 

For  the  most  part,  however,  the  distribu- 
tion and  exhibition  of  independent  pictures 
is  a struggle  for  both  sides.  There  are  too 
many  pictures  and  too  few  exchanges  to 
handle  the  full  flow  of  releases.  As  a result, 
altogether  too  many  features  fail  to  get  any 
special  local-level  promotion  at  all.  There 
are  exhibitor  complaints  about  a failure  to 
provide  adequate  accessories.  Pressbooks 
for  some  pictures,  they  say,  are  virtually 
nonexistent. 

On  the  other  hand,  exhibitor  complaints 
are  echoed  to  some  extent  by  the  local  dis- 
tributors. Whereas,  the  exhibitor  says  he 
finds  it  difficult  at  times  to  get  the  paper 
from  the  exchange,  the  distributors  make 
the  same  complaint  about  the  national 
distributors.  And  the  national  distributors 
squawk  about  what  they  declare  is  the 
failure  of  local  exchange  people  to  do  an 
adequate  selling  job  for  them.  And  so  it 
goes,  from  top  to  bottom  and  back  again. 

HOUSE  ACCOUNTS  HURT’ 

A major  handicap  to  the  local  exchange 
operators  is  the  practice  of  some  national 
distributors  to  handle  major  accounts 
themselves.  The  latter  admit  they  prefer 
to  spoon  the  top  cream  from  the  market, 
and  it  is  this  policy  of  maintaining  house 
accounts  that  makes  the  profit-picture  less 
bright  for  the  local-level  representatives. 
For,  the  house  accounts  can  run  into  a 
hefty  share  of  the  national  gross.  One 
major  distributor  told  Boxoffice  he  and 
his  colleagues  prefer  to  deal  directly  with 
the  big  accounts — in  most  instances,  the 
larger  circuits. 

“Yes,  we  do  shoot  for  the  circuits,”  he 
said.  “We  go  after  the  top  30  per  cent  of 
the  accounts  and  let  the  local  distributor 
handle  the  remaining  70  per  cent.”  In 
dollars  and  cents,  the  top  30  yields  con- 
siderably more  than  the  remaining  70. 

On  the  national  accounts,  the  customer 
gets  good  servicing.  The  larger  companies 
generally  have  their  own  advertising- 
publicity  departments,  or  at  least  an  ad- 
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publicity  man,  who  provides  all  the 
necessary  aids  for  the  local  campaign. 

All  of  this,  of  course,  makes  the  going 
somewhat  tougher  for  the  regional  dis- 
tributors. For,  in  order  to  operate  profit- 
ably they  are  forced  to  take  on  more  pic- 
tures than  they  can  handle.  This,  in  turn, 
becomes  a major  complaint  of  the  national 
distributor — too  many  features  seeking  to 
move  through  too  few  outlets.  So  many 
independent  offices  have  closed  in  the  last 
few  years  that  in  a great  number  of  cities, 
a single  independent  distributor  serves  as 
the  sole  merchandiser  of  independent  pro- 
duct. Thus,  with  inventories  at  a high  level 
and  sales  staffs  usually  a one  or  two-man 
force,  it  is  simply  impossible  for  the  dis- 
tributors to  reach  out  for  maximum  sales. 
Of  necessity,  they  turn  to  the  best  bet  in 
the  market,  the  dominant  circuits. 

SEEKS  TO  INCREASE  OUTLETS 

According  to  Richard  Brandt,  president 
of  Independent  Film  Distributors  Ass’n, 
his  organization  is  studying  ways  and 
means  of  increasing  the  number  of  local- 
level  outlets. 

Pictures  on  the  independent  market  are 
negotiated  for  on  the  same  basis  as  major- 
studio  product  or,  as  one  distributor  said, 
“for  all  the  traffic  will  bear.”  This  com- 
ment was  made,  of  course,  in  reference  to 
the  top  quality  imports  and  the  higher- 
budgeted  domestically  produced  pictures. 
On  the  action  front  and  the  lower-budgeted 
films,  the  small-theatre  owner  can  negoti- 
ate satisfactory  deals  all  along  the  line.  It 
is  on  the  house-account  picture — the 
prize-winning  foreign  film,  the  smart, 
sophisticated  comedy  from  the  continent  or 
Great  Britain,  the  color  spectacle  from 
Italy— that  price  becomes  a factor. 

The  reason?  The  overseas  producer  no 
longer  approaches  the  U.S.  distributor,  hat 
in  hand,  begging  for  a playdate,  willing  to 
sell  his  picture  outright  if  only  to  be  taken 
off  his  hands  for  the  American  market. 
He  is  fully  aware  of  the  product  shortage 
here,  and  he  is  willing  to  take  advantage 
of  the  situation.  As  a result,  importers 
are  being  forced  to  pay  higher  and  higher 
prices  for  films  made  overseas,  and  look  for 
increased  rentals  from  the  U.S.  exhibitor. 
It  is  a problem  which  has  them  worried. 

The  average  exhibitor  looking  for  box- 
office  quality  pictures,  however,  need  not 
be  concerned  about  the  ever-rising  rentals 
for  imported  films.  What  he  needs  to  be  as- 
sured of,  say  independent  distributors  on 
the  local  scene,  is  that  product  to  supple- 
ment his  regular  supply  is  available,  that 
much  of  it  can  be  profitable  at  the  box- 
office,  and  that  it  is  plentiful  if  he  learns 
where  to  look  for  it. 

NEW  PAPER  AT  NATIONAL  SCREEN 

A trip  to  the  National  Screen  Service 
offices,  for  example,  will  uncover  a con- 
siderable number  of  features.  A recent  visit 
to  the  NSS  offices  in  Kansas  City  turned 
up  pressbooks  and  still  scenes  from  a num- 
ber of  independently  produced  and  dis- 
tributed features — in  some  instances  pic- 
tures which  had  been  little  promoted  or 
publicized,  if  at  all.  An  inquiry  at  this  tra- 
ditional source  may  uncover  pathways  to 
new  product  for  the  exhibitor  initiated 
in  the  ways  of  the  independent  distributor. 

Allen  Widem,  Boxoffice  correspondent 
in  New  Haven  and  Hartford,  who  probably 
sees  more  independent  features  than  any 
film  critic  in  the  country,  reports  that  if 
exhibitors — particularly  those  in  double- 


TO  A Now  Sees  Some  Improvement 
In  Product  Situation  This  Year 


NEW  YORK — Although  Theatre  Owners 
of  America  bemoaned  the  dearth  of  releases 
last  year  of  American-made  product,  the 
association  sees  a glimmer  of  hope  for  more 
releases  this  year  because  of  increased  pro- 
duction. TOA  claimed  that  major  Ameri- 
can companies  reached  an  all-time  low  of 
220  releases  in  1961  of  American-made  pro- 
duct, but  pointed  out  that  the  lineups  were 
augmented  by  68  foreign  produced  pictures. 
In  1960,  TOA  estimated,  the  major  sched- 
ules were  supplemented  by  75  imported 
films. 

According  to  TOA,  187  pictures  were 
started  in  1961,  of  which  161  were  released, 
compared  with  164  and  181  started  in  1960 


and  1959,  respectively.  Last  year’s  total  of 
started  productions  was  only  five  under 
the  192  in  1958  when  there  were  299 
releases. 

As  of  January  1,  the  major  companies 
and  independents  had  scheduled  the  start 
of  14  more  pictures,  two  more  than  the  12 
set  for  shooting  on  that  date  last  year.  Be- 
cause a big  portion  of  1961’s  production 
will  be  released  this  year,  the  increased 
figures  give  hope  of  some  gains,  even 
though  small,  in  the  number  of  releases 
which  theatremen  can  expect  in  1962,  TOA 
reported. 

The  yearend  breakdown,  according  to 
TOA,  was  like  this: 


Company 

1961 

1960 

Allied  Artists 

7 

8 

Am.  Int.  Pictures 

7 

6 

Columbia 

25 

15 

Disney 

5 

2 

MGM 

20 

8 

Paramount 

10 

17 

20  th -Fox 

28 

36 

Universal 

10 

12 

Warners 

12 

12 

Independents 

68 

48 

Total 

187 

164 

Total  Releases  in  year 

220 

239 

1959 

1958 

1961  films 
still  in 
production 

Scheduled 
To  be  started 
in  1962 

11 

17 

0 

0 

3 

— 

0 

1 

25 

21 

3 

0 

5 

5 

0 

0 

21 

24 

5 

1 

22 

13 

1 

1 

24 

17 

6 

1 

6 

8 

3 

2 

12 

12 

1 

1 

52 

75 

7 

6 

181 

192 

26* 

14 

224 

299 

(*  Included 

in  187  total) 

bill  territories — would  do  a little  searching 
for  independent  product,  they’d  have  little 
difficulty  in  finding  enough  pictures  to  meet 
program  requirements.  “The  trouble  is  that 
too  few  exhibitors,  from  where  I sit,  really 
want  to  take  the  trouble  to  look  into  the 
extremely  promising  states-rights  field  for 
product.  And,  therein,  lies  the  tragedy  of 
modern-day  exhibition.” 

In  New  England,  the  smart  theatreman 
is  not  only  willing  to  provide  key-run  dates 
to  good  independent  features,  but  he  backs 
it  with  full-scale  promotional  activity.  He 
does  not  use  it  merely  to  fill  out  a program, 
and  as  a result,  gets  good  boxoffice  re- 
sponse, Widem  says. 

“On  a great  deal  of  the  product,  of 
course,  the  advertising  and  promotional 
material  is  necessarily  slim.  Pressbook  ma- 
terial is  at  a premium — some  of  the  minor 
caliber  pictures  don’t  serve  up  any  kind  of 
press  information.  And,  as  for  promotional 
help,  I can  count  on  one  hand  the  quantity 
of  states-rights  promoters  imaginative 
enough  to  come  into  the  territory  either 
by  themselves  or  escorting  somebody  of 
worth  connected  with  a picture.  The  ex- 
ceptions are  the  live  wires,  the  ones  who 
know  how  to  make  a picture  pay  off.” 

Despite  these  problems,  says  Widem,  ex- 
hibitors must  do  everything  in  their  power 
to  encourage  the  independent  distributors 
because,  at  the  moment,  they  are  a theatre- 
man’s  principal  source  of  pictures  to  al- 
leviate the  product  shortage. 

There  seems  to  be  no  question  but  that 
the  situation  will  improve  along  the  inde- 
pendent route,  as  new  and  more  aggressive 
producers  and  distributors  enter  the  com- 
petition for  playing  time,  and  demand  top- 
grade  merchandising  of  films  they  place  in 


the  hands  of  local  exchange  management. 
This  already  is  evident  in  a number  of 
cities.  American  International  Pictures,  for 
example,  is  taking  on  independent  product, 
and  giving  the  supplementary  releases  the 
same  selling  and  promotional  treatment 
accorded  AIP  features.  Filmgroup  is  pro- 
viding its  distributors  with  full-scale, 
major-status  campaign  materials.  Astor 
Pictures,  reorganized  in  the  last  year,  is 
stepping  up  its  promotional  efforts.  Sutton 
Pictures,  recently  founded  as  a Pathe- 
America  subsidiary,  will  add  from  18  to  24 
features  a year  to  the  market,  and  paper 
for  the  first  releases  already  are  at  Na- 
tional Screen  Service  exchanges.  These 
are  but  a few  developments  which  brighten 
the  outlook  for  independent  distributors  in 
need  of  an  expanded  market  in  which  they 
can  obtain  aggressive  selling  and  promo- 
tion of  their  product,  and  for  theatremen 
in  search  of  an  increased  supply  of  quality 
boxoffice  attractions. 

U-I  Acquires  British  Film, 
'Information  Received' 

NEW  YORK  — Universal-International, 
which  recently  completed  a deal  for  three 
British-made  pictures,  “The  Day  the  Earth 
Caught  Fire,”  “ Desert  Patrol”  and  “Nearly 
a Nasty  Accident,”  for  release  in  the  U.  S., 
has  acquired  the  American  and  Canadian 
distribution  rights  to  another  Rank  drama, 
“Information  Received,”  according  to 
Henry  H.  “Hi”  Martin,  vice-president  and 
general  sales  manager.  The  picture,  which 
will  be  released  in  July,  was  produced  by 
United  Co-Productions,  Ltd.,  and  features 
Sabine  Sesselman,  William  Sylvester,  Her- 
mione  Baddeley  and  Edward  Underdown. 
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This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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||  Babes  in  Toyland  (BV) 

150 

350 

175 

300 

175 

300 

160 

145 

300 

315 

160 

150 

260 

150 

275 

185 

200 

175 

140 

214 

1 

H Bachelor  in  Paradise  (MGM) 

125 

220 

130 

225 

250 

190 

150 

95 

225 

225 

150 

150 

280 

no 

160 

175 

140 

175 

17G 

I 

% 

|§  Cold  Wind  in  August,  A (Aidart) 

140 

300 

no 

175 

150 

175 

100 

164 

II  Comancheros,  The  (20th-Fox) 

140 

220 

130 

195 

95 

165 

200 

175 

150 

340 

100 

250 

150 

200 

170 

180 

175 

130 

200 

177 

1 

| Deadly  Companions  (Pathe-America) 

150 

95 

100 

100 

95 

no 

95 

100 

no 

70 

85 

100 

90 

100 

1 

I El  Cid  (AA) 

300 

275 

250 

285 

190 

260 

i 

1 

||  Errand  Boy,  The  (Para) 

140 

250 

150 

300 

110 

150 

240 

120 

135 

200 

250 

120 

170 

175 

179 

1 

Flower  Drum  Song  (U-I) 

175 

375 

200 

350 

160 

185 

225 

425 

290 

250 

275 

150 

180 

190 

225 

165 

160 

231 

1 

iff  Girl  in  Room  13,  The  (Astor) 

140 

100 

100 

100 

85 

105 

1 

§ Goddess  of  Love,  The  (20th-Fox) 

120 

80 

100 

80 

100 

96 

i 

|§  Great  War,  The  (Lopert) 

90 

100 

115 

100 

65 

100 

170 

106 

I 

|§  Greyfriars  Bobby  (BV) 

120 

200 

130 

150 

100 

110 

275 

125 

135 

235 

70 

100 

175 

no 

160 

120 

90 

95 

139 

| Hand,  The  (AIP) 

100 

100 

100 

100 

100 

100 

1 

|§  Hey,  Let's  Twist!  (Para) 

215 

100 

110 

65 

70 

100 

135 

114 

1 

|f  House  of  Fright  (AIP) 

100 

100 

150 

65 

130 

65 

100 

130 

105 

1 

H I Bombed  Pearl  Harbor  (Parade) 

100 

115 

no 

no 

135 

75 

90 

75 

125 

104 

1 

Invasion  Quartet  (MGM) 

135 

85 

95 

100 

100 

125 

100 

106 

p 

||  King  of  the  Roaring  20's  (AA) 

135 

155 

65 

100 

100 

75 

100 

175 

150 

no 

85 

114 

1 

H La  Dolce  Vita  (Astor) 

220 

450 

160 

200 

190 

200 

600 

175 

325 

300 

200 

300 

300 

155 

200 

175 

75 

200 

246 

if 

L'Awentura  (Janus) 

125 

120 

155 

100 

100 

80 

100 

160 

300 

138 

tl 

f|  Left,  Right  and  Center  (Bentley) 

150 

125 

90 

no 

150 

200 

138 

1 

:i|  Loss  of  Innocence  (Col) 

170 

70 

90 

75 

100 

150 

95 

175 

75 

75 

107 

1 

|f  Man  in  the  Moon  (Trans-Lux) 

90 

no 

100 

150 

135 

no 

190 

150 

225 

140 

|f  Mysterious  Island  (Col) 

150 

125 

150 

175 

115 

225 

240 

70 

300 

250 

no 

175 

174 

f§  One,  Two,  Three  (UA) 

300 

195 

200 

250 

175 

200 

155 

250 

216 

ft*? 

f§  Pocketful  of  Miracles  (UA) 

175 

275 

150 

230 

120 

200 

150 

135 

200 

200 

120 

200 

175 

100 

175 

130 

165 

150 

169 

1 

f|  Purple  Noon  (Times) 

150 

200 

95 

110 

130 

150 

130 

225 

149 

1 

H Roman  Spring  of  Mrs.  Stone,  The  (WB) 

175 

275 

125 

190 

100 

225 

140 

100 

100 

195 

125 

159 

1 

|f  Second  Time  Around,  The  (20th-Fox) 

135 

150 

260 

200 

70 

300 

190 

140 

90 

185 

120 

175 

168 

1 

% Town  Without  Pity  (UA) 

130 

175 

100 

175 

110 

no 

140 

no 

125 

140 

100 

100 

90 

100 

175 

100 

135 

124 

i! 

•1 

If  Trouble  in  the  Sky  (U-I) 

100 

100 

100 

100 

90 

100 

98 

i 

| Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

265 

75 

100 

125 

162 

1 

^ Upstairs  and  Downstairs  (20th-Fox) 

180 

90 

65 

100 

150 

90 

90 

125 

111 

1 

§f  Watch  Your  Stern  (Magna) 

110 

85 

160 

285 

150 

125 

100 

145 

IS 

f§  Wonders  of  Aladdin,  The  (MGM) 

65 

85 

100 

65 

100 

135 

100 

no 

195 

no 

107 

1 

| X-15  (UA) 

85 

75 

85 

120 

85 

90 

105 

105 

90 

no 

65 

100 

75 

100 

100 

100 

90 

75 

92 

1 
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1.  Twist  Around  the  Clock  (Col) 


TOP  HITS 


OF 


THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


Boston  

400 

2.  Flower  Drum  Song  (U-I) 

8. 

Boston  

375 

Omaha  

225 

9. 

3.  El  Cid  (AA) 

Boston  

300 

10. 

4.  One,  Two,  Three  (UA) 

Boston 

300 

11. 

5.  Watch  Your  Stern  (Magna) 

Kansas  City 

12. 

6.  Pocketful  of  Miracles  (UA) 

Boston  

13. 

Memphis  

200 

mmmfmmm 


7.  Errand  Boy,  The  (Para) 

Milwaukee  250 

oman  Spring  of  Mrs.  Stone,  The  (WB) 

Boston  275 

abes  in  Toyland  (BV) 

Boston  250 

lary  Had  a Little  (UA) 

Milwaukee 225 

ey.  Let's  Twist!  (Para) 

Boston  215 

ail  a Crooked  Ship  (Col) 

Boston  200 

scond  Time  Around,  The  (20th-Fox) 

Detroit  200 

mm  mm 


W.H.  Ostenberg,  His  Four  Theatres 
In  Good  Hands,  Ends  Film  Career 


All  Omaha  Offerings 
Go  Above  Average 

OMAHA — Five  holdovers  chalked  up 
above  average  grosses  here  in  Omaha. 
Pace-setter  was  “Seven  Wonders  of  the 
World”  at  the  Cooper  Theatre.  “Flower 
Drum  Song”  at  the  Orpheum  held  up 
strong  after  a bang-up  first  week  and 
“Babes  in  Toyland”  had  a good  third  week. 


(Average  Is  100) 

Admiral — Fighter  Attack  (AA);  The  Tall 

Stranger  (AA),  reissues  110 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  7th  wk 135 

Dundee — The  King  and  I (20th-Fox),  reissue, 

7tih  wk 115 

Omaha — The  Errand  Boy  (Pora),  2nd  wk 110 

Orpheum — Flower  Drum  Song  (U-l),  2nd  wk 125 

State — Babes  in  Toyland  (BV),  3rd  wk 120 


'Twist  Around  Clock'  Okay 
As  Sole  Mill  City  Opener 

MINNEAPOLIS — “One,  Two,  Three”  in 
its  fourth  week  at  the  St.  Louis  Park  The- 
atre continued  to  be  the  leader  among  all 
offerings  in  the  city  with  a rating  of  175 
per  cent.  The  only  new  attraction,  “Twist 
Around  the  Clock”  at  the  Lyric,  just  did 
make  the  “top  hit”  category,  with  a 120 
per  cent  rating. 


Academy — King  of  Kings  (MGM),  10th  wk 90 

Avalon — Not  Tonight,  Henry  (IFD);  Sapphire 

(U-l),  revival,  3rd  wk 150 

Century — South  Seas  Adventure  (Cinerama), 

1 0 th  wk.,  8 days  135 

Gopher — Pocketful  of  Miracles  (UA),  4th  wk.  ..100 

Lyric — Twist  Around  the  Clock  (Col) 120 

Mann — Flower  Drum  Song  (U-l),  4th  wk 130 

St.  Louis  Park — One,  Two,  Three  (UA),  4th  wk.  175 
State — The  Second  Time  Around  (20th-Fox), 

2nd  wk ] 00 

Uptown — Purple  Noon  (Times),  2nd  wk 100 

World — The  Roman  Spring  of  Mrs.  Stone 

(WB),  3rd  wk 90 


'Bachelor  Flat'  Defies  Zero 
In  Good  Milwaukee  Opening 

MILWAUKEE — Below-zero  temperatures 
didn’t  help  patronage  in  local  theatres, 
managers  agreed,  but  several  situations 
managed  to  show  outstanding  scores  de- 
spite the  bone-chilling  weather.  “King  of 
Kings”  and  “South  Seas  Adventure”  did 
very  well,  and  “Bachelor  Flat”  had  a satis- 
fying 200  per  cent  week  at  the  Wisconsin. 

Downer — Man  in  the  Moon  (Trans-Lux),  2nd  wk.  125 


Oriental — The  Second  Time  Around 

(20th-Fox),  3rd  wk 125 

Palace — South  Seas  Adventure  (Cinerama), 

3rd  wk 250 

Riverside — Babes  in  Toyland  (BV),  3rd  wk.  ’ . . 135 

Strand — King  of  Kings  (MGM),  2nd  wk 300 

Times — Mary  Had  a Little  (UA),  2nd  wk 150 

Tower— -The  Second  Time  Around  (20th-fox), 

3rd  wk 175 

Towne — Flower  Drum  Song  (U-l),  3rd  wk.  1 50 

Warner — The  Errand  Boy  (Para),  2nd  wk 150 

Wisconsin — Bachelor  Flat  (20th-Fox) 200 


A Carl  White  Houseful 

OMAHA — Carl  White,  veteran  owner  of 
Quality  Theatre  Supply  Co.  of  Omaha,  had 
a humming  houseful  when  his  daughter-in- 
law,  Mrs.  John  White  of  Hagerstown,  Md., 
and  her  five  children  visited.  Carl  White’s 
son  John  died  last  fall  after  a relatively 
short  illness.  Their  visiting  grandchildren: 
John,  Terry,  David,  Bruce  and  Pamella. 


Plum  City  Theatre  Sold 

PLUM  CITY,  WIS.— The  Plum  City  The- 
atre, built  in  1938,  has  been  sold  by  village 
trustees  to  Jim  Glaus,  a local  merchant, 
who  plans  to  remodel  the  upstairs  into  a 
store.  The  village  will  have  free  use  of  the 
basement  for  elections  and  meetings  for  20 
years.  The  theatre  has  been  closed  for 
several  years. 


SCOTTSBLUFF,  NEB.— The  film  indus- 
try career  of  the  dean  of  exhibitors  in  this 
high  plains  area  ended  here  Sunday  (14) 
with  the  formal  transfer  by  the  Midwest 
Realty  & Amusement  Co.  of  its  four  theatre 
properties  in  Scottsbluff  and  Gering  to 
Commonwealth  Theatres,  Inc.,  of  Kansas 
City. 

W.  H.  Ostenberg,  who  has  developed  and 
operated  theatres  here  for  more  than  40 
years,  completed  the  sale,  effective  the 
14th,  of  the  Midwest,  Bluffs  and  Oto  the- 
atres here  and  the  Grove  in  Gering  on 
Wednesday.  That  evening  he  entertained 
Richard  Orear,  Commonwealth  president: 
M.  B.  Smith,  vice-president  in  charge  of 
advertising:  Doug  Lightner,  general  man- 
ager of  theatre  operations,  and  Wally 
Kemp,  district  manager,  at  a dinner.  Other 
guests  included  Mayor  William  Nichols; 
Paul  Harm,  secretary  of  the  Chamber  of 
Commerce,  and  Floyd  Wisner,  of  the  Star 
Herald,  and  25  business  leaders. 

The  transfer  climaxed  the  acquisition  of 
six  exhibition  properties  in  this  area  by 
Commonwealth  since  last  fall,  when  the 
Biggers  Drive-In  (575  cars)  was  purchased 
from  Floyd  Biggers  and  the  1,000-car 
Terryton  Drive-In  was  bought  from  Terry 
Carpenter. 

OVER  $500,000  INVESTED 

The  investment  in  the  six  theatres  is 
estimated  at  well  in  excess  of  $500,000. 

Commonwealth  also  has  Nebraska  the- 
atre properties  at  North  Platte  and  Grand 
Island. 

At  the  dinner,  Ostenberg  said  the  sale  of 
his  theatres  had  been  contemplated  for  the 
past  three  years.  He  commented  that  he 
feels  Commonwealth  can  do  a fine  job  for 
the  North  Platte  valley  and  said  he  would 
not  have  sold  his  interests  if  he  did  not  feel 
this  were  true. 

Ostenberg’s  name  has  been  synonymous 
with  Scottsbluff  and  North  Platte  valley 
theatre  operations  for  two  generations.  He 
was  the  oldest  active  operating  theatre 
owner  in  this  Rocky  mountain-high  plains 
area. 

BORN  IN  EASTERN  NEBRASKA 

He  was  born  at  Malmo  in  eastern  Ne- 
braska and  was  graduated  from  the  Ne- 
braska Military  Academy.  During  his 
school  years  he  studied  the  theatre  and 
worked  as  an  usher  and  ticket  taker  at  the 
Orpheum  and  Brandeis  theatres  in  Omaha. 
At  one  time  he  took  small  parts  in  plays  in 
the  old  Boyd  Theatre  in  Omaha. 

After  leaving  school  he  went  to  the 
potash  fields  east  of  Alliance  in  western 
Nebraska  and  operated  his  first  theatre  at 
a little  settlement  known  as  Hoffland,  a 
125-seat  affair  for  potash  workers. 

Later  he  added  another  theatre  at 
Antioch.  He  later  sold  both  and  moved  to 
Alliance.  In  February  1919  he  came  to 
Scottsbluff  and  purchased  the  Orpheum 
after  it  had  been  closed  for  some  time  be- 
cause of  the  flu  epidemic. 

Next  he  acquired  the  old  Star  Theatre, 
which  later  was  called  the  Sun  and  which 
finally  closed  when  the  Egyptian  Theatre 
was  built  in  1927.  Ostenberg  proudly  re- 
calls that  the  Egyptian  was  known  through- 
out the  region  as  one  of  the  most  elaborate 


Richard  H.  Orear,  left,  president  of 
Commonwealth  Theatres,  with  head- 
quarters in  Kansas  City,  signs  the  pa- 
pers for  the  purchase  of  four  theatres 
in  Scottsbluff,  Neb.  with  W.  H.  Osten- 
berg, owner  of  the  theatres.  The  final 
papers  were  consummated  on  Wednes- 
day, and  the  properties  were  taken 
over  by  Commonwealth  Sunday  (14). 

theatres  of  the  era. 

At  one  time  he  owned  and  operated  a 
number  of  other  theatres  in  North  Platte 
river  valley  towns.  In  1929  the  Egyptian 
was  equipped  with  sound,  the  first  in  west- 
ern Nebraska. 

Bill  Boston,  who  started  as  a bill 
peddler  for  Ostenberg  theatres  while  in 
high  school,  became  the  manager.  He  will 
serve  as  Commonwealth’s  city  manager. 

On  March  5,  1945,  the  Egyptian  burned 
to  the  ground.  Before  the  ashes  had  cooled 
Ostenberg’s  crews  were  busy  working  on 
the  Oto  Theatre  to  put  it  in  shape  to  fill 
the  gap  temporarily.  Ostenberg  opened 
his  new  Midwest  May  3,  1946,  on  the  site  of 
the  old  Egyptian. 

The  veteran  exhibitor  recalled  the  “hey- 
days” of  the  1920s,  the  depression  years  of 
the  1930s  and  the  World  War  II  period 
which  brought  a rush  of  prosperity.  He  be- 
lieves the  biggest  impact  has  been  from 
television  but  that  the  effect  is  wearing  off, 
although  he  finds  patrons  much  more 
selective. 

Top  movies  again  are  bringing  out  box- 
office  lineup  crowds  in  the  midwest,  he 
said.  He  and  Boston  assert  “The  Robe” 
was  their  top  grosser  of  all  time. 

Ostenberg  plans  to  maintain  his  resi- 
dence here.  He  has  other  business  interests 
and  is  a director  of  the  Scottsbluff  Na- 
tional Bank. 

Theatre  in  Stevens  Point 
Opens  After  4 Dark  Years 

STEVENS  POINT,  WIS.  — The  Lyric 
Theatre,  closed  for  four  years,  was  re- 
opened recently  under  the  management  of 
the  Wisconsin  Amusement  Corp.,  which 
also  runs  the  Fox  Theatre  at  444  Main  St. 

The  Lyric  Building,  owned  by  Mr.  and 
Mrs.  Lee  H.  Cranston,  Green  Bay,  was 
leased  last  fall  to  Frank  Bluhm  of  Wausau, 
and  the  Wisconsin  Amusement  Corp.  later 
took  over  from  Bluhm. 

Edward  Conn,  formerly  of  Phillips,  is  the 
new  Lyric  manager. 

The  theatre,  which  was  remodeled  prior 
to  being  reopened,  is  operating  seven  days 
a week. 
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Walt  Austin  was  fortunate  that  things 
turned  out  as  well  as  they  did  at  his 
Plains  Theatre  in  Plain  view.  Neb.,  he  re- 
ported. As  the  crowd  was  leaving  after  the 
night's  performance,  the  theatre  furnace 
blew  up.  No  one  was  injured  and  the  only 
damage  was  to  the  furnace.  There  was  no 
fire.  The  Plains  is  closed  temporarily 
while  a new  furnace  is  being  installed  . . . 
The  Creighton,  Neb.,  theatre,  which  had 
been  closed,  has  been  sold  by  the  Largen 
Bros,  to  a group  of  businessmen  and  has 
been  reopened. 

Marvin  Jones,  Red  Cloud  exhibitor, 
flew  to  Omaha  for  buying  and  booking 
during  a sub-zero  day  accompanied  by  a 
driving  north  wind.  “Nothing  to  it,”  com- 
mented Jones,  a former  Air  Force  test 
pilot  . . . Meyer  Stern,  American  Interna- 
tional representative,  attended  a regional 
convention  in  Chicago  . . . Joe  Jacobs, 
Columbia  manager  at  Des  Moines,  was  in 
Omaha  for  a checkup  and  treatment. 

Art  Johnson,  exhibitor  at  Yankton,  S.  D., 
who  was  hospitalized  with  a nerve  ailment, 
is  out  and  reports  he  is  feeling  fine  . . . 
Walt  Jancke  of  the  Varsity  and  State  at 
Lincoln  was  hit  by  the  flu  bug  last  week 
. . . Hob  Hirz,  former  manager  of  the  Cass 
Theatre  at  Plattsmouth,  has  sold  his  bowl- 
ing alley  there.  His  brother  Bob,  city  man- 
ager for  Warner  Bros.,  was  in  bed  ten  days 
with  a severe  attack  of  the  flu. 

Jack  Klingel,  city  manager  of  the  Cooper 
Foundation  Omaha  theatres,  reported  that 
the  Cinerama  picture,  “Seven  Wonders  of 
the  World,”  did  the  most  business  of  any 
picture  at  the  Cooper  since  “Ben-Hur.” 


Tent  22  Stag  on  22nd 

OMAHA — Variety  Tent  16  will  hold  a 
stag  get-together  Monday  (22)  at  the  40 
Bowl.  Chief  Barker  Don  Shane  said  the 
purpose  was  to  give  new  members  a chance 
to  get  acquainted  and  map  plans.  A dance 
is  tentatively  scheduled  late  in  February. 


Closes  Afton,  Iowa,  Paris 

AFTON,  IOWA  — After  operating  the 
Paris  Theatre  for  nearly  17  years,  L.  J. 
Kessler  has  closed  the  theatre  and  sold  the 
building  to  an  oil  company.  The  final 
screen  program  at  the  Paris  was  shown 
December  18,  the  equipment  then  being 
dismantled  and  removed  from  the  building. 
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AMERICAN  THEA.  SPLY.  CO.,  Sioux  Falls,  S.  D. 

DES  MOINES  THEA.  SPLY.  CO.,  Des  Moines,  la. 
MINNEAPOLIS  THEA.  SPLY.  CO.,  Minneapolis,  Minn. 

HURLEY  SCREEN  COMPANY,  INC. 

96-17  Northern  Blvd.  Corona  68,  N. 
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Omaha  Buena  Vista  Going 
To  New  Quarters  Feb.  1 

OMAHA — The  Buena  Vista  office  will 
move  from  its  present  quarters  to  a suite  of 
rooms  in  the  Omaha  Loan  & Building 
Ass’n  Building  February  1,  Manager  Pat 
Halloran  has  announced. 

Quarters  at  709  in  the  building  are  being 
remodeled.  The  location  is  approximately 
three  blocks  from  the  present  office  at  307 
North  16th  St.  Halloran  said  the  same 
phone  number,  341-4030,  will  be  retained. 
Others  on  the  staff  are  Sam  Deutch, 
booker,  and  Vivian  Schertz,  secretary. 

It  was  reported  incorrectly  previously 
that  the  United  Artists  exchange,  adjacent 
to  the  present  Buena  Vista  office,  was 
planning  to  move. 

Buena  Vista’s  change  will  mark  the  sec- 
ond film  company  to  locate  in  the  OLBA 
Building.  Warner  Bros,  now  occupies  a 
suite  on  the  fifth  floor. 


DES  MOINES 

gympathy  is  extended  to  Bill  Luftman  of 
National  Screen  Service  whose  wife 
Phyllis  died  of  a respiratory  ailment.  Sur- 
viving besides  her  husband  are  a son 
Lance;  her  parents,  Mr.  and  Mrs.  Sam 
Cohen,  Des  Moines,  and  a sister,  Mrs.  Ollie 
Silverstein,  Memphis  . . . Charles  Caligiuri, 
Paramount  manager,  was  in  Lincoln  call- 
ing on  exhibitors  ...  Ed  Williamson,  WB 
division  manager,  was  in  from  Dallas.  Sam 
Keller  of  the  Warner  home  office  was  at 
the  Des  Moines  branch. 

Art  Thiele  of  Des  Moines  Theatre  Supply 
was  home  with  flu  . . . E.  M.  Garbett,  Iowa 
United  Theatres,  returned  to  work  after  a 
hospital  checkup  . . . And  Buck  Manbeck, 
who  weathered  the  big  snowstorm  at  Iowa 
Methodist  hospital  because  he  had  no 
galoshes  and  no  way  home,  received  a bill 
from  his  physician  for  $10.  That,  plus  $26 
a night  at  the  hospital,  adds  up  to  a gala 
weekend ! 

Back  from  California  in  time  for  Des 
Moines’  bitter  17-below  zero  were  these 
vacationers:  Frank  Rubel  of  Central 

States;  Bill  Proctor,  manager  of  the  Town 
Drive-In,  and  Thelma  Washburn,  Universal 
booker  . . . Congratulations  to  Dick  Glenn, 
Eastown  manager,  who  became  engaged 
recently  to  his  cashier,  Joan  Buckingham 
. . . 20th-Fox  screened  “Tender  Is  the 
Night”  at  the  Ingersoll  . . . The  week  of 
the  14th  saw  these  films  staying  on  in  the 
Iowa  capitol  city:  “Pocketful  of  Miracles” 
entering  its  fourth  week  at  the  Capri; 
“Flower  Drum  Song”  in  its  third  week  at 
the  Des  Moines,  and  “Second  Time 
Around”  at  the  Ingersoll  for  the  fourth 
week  . . . Renovation  and  redecorating  are 
under  way  at  the  Firemen’s  Theatre  at 
New  Hampton. 


Local  173  Elects 

TORONTO — Four  officers  of  projection- 
ists Local  173  were  elected  by  acclamation 
as  follows:  president,  Lou  Lodge;  recording 
secretary,  Roy  O’Connor;  tyler,  Richard 
Topping,  and  sergeant  at  arms,  William 
Laidlaw.  Elected  by  vote  were  A1  Hope, 
vice-president;  Graydon  Hulse,  secretary- 
treasurer;  Pat  Travers,  business  manager, 
and  Harry  Brooks,  Bert  Hill,  Bert  Measures 
and  Loren  Clark,  executive  board. 


Shenandoah  Theatre 
Destroyed  by  Fire 

SHENANDOAH,  IOWA  — Fire  which 
broke  out  during  the  severe  cold  weather 
that  gripped  the  midwest  last  week  left  the 
Page  Theatre  a gutted,  ice-covered  skele- 
ton. Frank  Kennedy,  manager  of  the  the- 
atre which  is  owned  by  the  Commonwealth 
Theatre  Corp.  of  Kansas  City,  estimated 
the  loss  at  least  $200,000.  He  said  it  is 
partially  covered  by  insurance. 

The  fire  also  gutted  offices  of  the  Shen- 
andoah police  department  and  a record  shop 
owned  by  Mr.  and  Mrs.  Ralph  Childs.  They 
estimated  their  loss  at  $7,500.  Both  were  in 
the  theatre  building.  Temporary  police 
headquarters  were  set  up  in  the  Shenan- 
doah Chamber  of  Commerce  office  across 
the  street. 

The  fire  broke  out  while  the  Page  was 
showing  “The  Hustlers.”  Patrons  were 
hustled  outside  in  6-below-zero  weather 
shortly  after  a theatre  staffer  discovered 
the  blaze  about  7:30  p.m..  It  apparently 
started  in  a small  room  near  the  projection 
booth,  Kennedy  said.  All  were  evacuated 
safely  and  no  one  was  injured. 

Firemen  from  Clarinda,  Red  Oak  and 
Essex  joined  the  Shenandoah  department 
in  the  fight,  hampered  by  a 20-mile-an- 
hour  wind  which  sent  sparks  showering  on 
the  roofs  of  nearby  buildings. 

Firemen  credited  a firewall  between  the 
theatre  and  an  adjoining  building  which 
houses  city  and  fire  department  offices 
with  halting  the  flames  in  that  direction. 

Kennedy  and  his  mother  Lillie  were  un- 
able to  remove  any  possessions  from  their 
upstairs  apartment  in  the  building. 

“We  have  only  the  clothes  we  are  wear- 
ing,” said  Kennedy. 

The  city  hall,  fire  station  and  jail,  ad- 
jacent to  the  theatre,  suffered  heavy  fire 
damage.  Other  nearby  establishments  re- 
ported considerable  smoke  and  water 
damage. 

Wednesday  (10),  the  day  after  the  fire, 
Kennedy  was  assisted  by  Roy  Tucker,  pur- 
chasing agent  for  Commonwealth,  and 
Charlie  Tryon,  circuit  maintenance  and 
construction  supervisor,  in  beginning  to 
prepare  the  Shenandoah  State  Theatre 
(which  had  been  closed)  for  operation.  The 
State  was  reopened  through  their  efforts 
Saturday  evening  (13). 

Richard  Orear,  Commonwealth  president, 
said,  “I’m  thankful  indeed  that  no  one  was 
hurt  in  the  catastrophe  in  Shenandoah. 
The  firemen  and  citizen  volunteers  fought  a 
gallant  battle,  and  we  are  deeply  apprecia- 
tive. The  severe  loss  there,  as  far  as  Com- 
monwealth is  concerned,  was  partially 
covered  by  insurance.  It  is  our  intention  to 
rebuild  the  theatre  as  soon  as  possible.” 


Form  Production  Unit 

HOLLYWOOD  — Irwin-O’Donnell  Pro- 
ductions has  been  formed  by  Lew  Irwin  and 
Edward  O’Donnell  for  the  production  of 
motion  picture  and  television  films. 

According  to  Irwin,  president  of  the  new 
firm,  “The  Addict”  and  “Teenage  Idol — 
Symbol  of  a New  Generation”  have  been 
acquired  from  his  own  independent  outfit, 
Lew  Irwin  Productions.  “Addict”  is  com- 
pleted, and  “Teenage  Idol”  will  wind  the 
end  of  this  month. 

Irwin  heads  the  production  end  of  1-0 
Productions,  while  O’Donnell  serves  as 
vice-president  in  charge  of  sales. 
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By  Better  Business  we  mean: 

* Better  projection  and  sound  therefore  in- 
creased patronage 

* Less  equipment  trouble  and  lower  mainte- 
nance 

It  may  be  costing  you  more  to  maintain  your 
present  equipment  than  to  own  a modern  in- 
stallation. Many  exhibitors  know  that  recent 
technologic  advances  have  been  so  great  as  to 


1 CENTURY  ALL-TRANSISTOR 
■ SOUND  SYSTEM 


A “miracle  of  modern  science.”  A 
complete  theatre  sound  system  in 
a 17"  cabinet.  No  tubes,  trans- 
formers, relays,  complex  switches. 
All  switching  is  electronic. 


3 a CENTURY  70  MM  35  PROJECTOR  (or  standard  35  mm). 


make  their  present  projection  and  sound 
equipment  completely  obsolete  — and  this  does 
effect  theatre  attendance. 


For  better  business  your  audience  wants  and 
deserves  the  best. 


Your  Century  theatre  supply  dealer  is  pre- 
pared to  advise  you  on  modernizing  your 
theatre  — the  latest  improvements  come  to  you 
from  Century. 


2a  PENTHOUSE  REPRODUCER. 


Century-Ampex  4-channel  magnetic. 
Century  reproducer  with  exclusive 
Ampex  magnetic  cluster.  (Clusters 
available  for  replacement  on  all 
reproducers ) 


K.PLAN  FOR 


The  only  American  made  projector  for  70mm  and  35mm  films. 


See  your  Century  dealer  or  write  . . . 

CENTURY  PROJECTOR  CORPORATION 


NEW  YORK  19,  N.  Y. 


SOLD  BY 


Quality  Theatre  Supply  Co. 


Des  Moines  Theatre  Supply  Co. 


1515  Davenport  St. 
Omaha,  Nebraska 


1121  High  St. 
Des  Moines  9,  Iowa 


Minneapolis  Theatre  Supply  Co. 


75  Glenwood  Ave. 
Minneapolis  2,  Minnesota 
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North  Central  Allied 
Board  Meets  Jan.  30 

MINNEAPOLIS  — The  agenda  for  the 
mid-March  convention  of  the  North  Cen- 
tral Allied  will  be  presented  at  the  NCA 
board  meeting  January  30  at  the  Variety 
Club  in  the  Pick-Nicollet  Hotel,  according 
to  Martin  Lebedoff,  president. 

Lee  Loevinger,  assistant  U.S.  attorney 
general,  has  been  announced  as  a speaker 
at  the  convention,  which  also  will  be  held 
in  the  Pick-Nicollet  Hotel.  Since  taking  his 
Washington  assignment,  Loevinger  has 
been  handling  antitrust  cases  for  the 
government. 

Stan  Kane,  NCA  acting  executive  secre- 
tary, has  been  in  Arizona  to  recuperate 
following  a recent  bout  with  pneumonia. 


MILWAUKEE 


geveral  members  of  the  mayor’s  motion 
picture  commission  assert  they  have 
made  formal  complaints  to  the  Milwaukee 
Journal  because  of  the  paper’s  “on-and- 
off”  policy.  According  to  one  member  of 
the  commission,  the  fact  that  the  Journal 
refuses  to  accept  what  might  be  termed 
“off-key”  advertising  from  theatremen  is 
right  and  proper.  But  says  this  commis- 
sioner, to  allow  Gypsy  Rose  Lee  to  appear 
on  the  paper’s  TV  station  (WTMJ-TV) 
and  get  away  with  some  of  the  movements 
and  chatter  she  supplied  during  the  inter- 
view, “is  the  payoff!”  According  to  the 
commissioner,  Miss  Lee  dropped  the  mike 
she  was  holding  into  her  bosom  which  in 
turn  led  to  some  fancy  loose  talk,  he  said. 
“And  on  TV!”  he  added.  Miss  Lee  was 
here  for  an  engagement  at  the  new  Swan 
Theatre. 

Moe  Dudelson,  Warner  Bros,  manager 
here,  was  to  join  Farley  Granger  and 
Chester  Morris  as  honored  guests  at  the 
annual  King  for  a Day  festivities  January 
15,  at  the  Schroeder  Hotel  here.  Moe  goes 
to  the  Chicago  branch  as  sales  manager 
replacing  William  Lange,  who  was  named 
manager  in  Pittsburgh.  Moe  will  be  re- 
placed here  by  Joe  Kaitz,  a salesman  work- 
ing out  of  the  Buffalo  office. 

The  Oriental  Theatre,  a unit  of  Pru- 
dential Theatres,  beginning  January  16, 
will  present  a Fine  Arts  Film  Festival  with 
a film  each  Tuesday  for  the  next  six  weeks. 
To  be  shown  are:  Madame  Butterfly,  La 
Gioconda,  Don  Giovanni,  La  Forza,  Two 
Loves  Had  I and  Belles  and  Ballets. 

Harry  Boesel,  Wisconsin  Theatre  man- 
ager, pulled  out  all  the  stops  in  his  pro- 
motion of  “Comancheros”  and  his  result- 
ing big  grosses  show  that  it  pays  to  bally- 
hoo. He  had  a contest  on  WEMP’s  Gas 


—ORDER  YOUR  NEXT  — 

SPECIAL  TRAILER 


WITH  CONFIDENCE  FROM 

FILMACK 


1327  South  Wabash  Chicago,  Illinois 


Light  Club  show;  Columbia  record  tieup, 
getting  50  free  records;  several  stills  gratis 
in  the  papers:  wangled  a chuck  wagon  for 
display  in  front  of  the  theatre;  kiddies 
contest,  with  youngsters  attired  in  cowboy 
or  Indian  costumes;  “speared”  500  yo-yos, 
and  gave  ’em  out  at  the  door;  “engineered” 
some  free  time  on  the  air,  and  got  free  time 
on  TV.  To  top  it  off,  the  Santa  Parade 
passing  the  theatre  “spread  more  of  his 
cheer.” 

A “twist”  dance  contest  at  Manitowoc’s 
Capitol  Theatre  was  called  off  after  the 
management  received  a protest  from  a 
pastor.  The  cancellation  touched  off  a 
noisy  demonstration  by  the  audience  of 
approximately  700,  when  Lou  Ingram,  man- 
ager, made  the  announcement.  He  said 
admissions  would  be  refunded  or  tickets 
validated,  and  some  200  took  advantage  of 
the  measure.  The  others  remained  for  the 
second  movie.  The  pastor  told  of  receiving 
a number  of  telephone  requests  from  mem- 
bers of  his  parish,  and  added  that  he  had 
read  that  many  periodicals  had  condemned 
the  “twist.”  Later,  according  to  the  pastor, 
a number  of  young  people  paraded  in  front 
of  the  rectory  and  the  church  for  a short 
time,  protesting  the  cancellation. 

Jim  Gray  Purchases 
Monte  in  Monticello 

MONTICELLO,  IOWA— Jim  Gray,  who 
has  managed  theatres  in  northwest  and 
eastern  Iowa,  for 
many  years,  has 
bought  the  local 
Monte  Theatre  from 
Glen  Lambert.  Gray 
started  his  theatre 
career  22  years  ago 
with  the  Trueman  T. 
Rembusch  Circuit- 
Syndicate  Theatres 
of  Franklin,  Ind.  For 
11  years  Gray  man- 
aged theatres  in 
northwest  Iowa  for 
the  Harold  Field  Pio- 
neer Theatres  Corp.  of  St.  Louis  Park, 
Minn. 

He  was  associated  briefly  with  the  late 
C.  A.  Schultz  interests’  Consolidated  Agen- 
cies of  Kansas  City.  However,  for  the  last 
six  years  Gray  has  managed  the  Pastime 
Theatre  in  Maquoketa,  the  latter  theatre 
being  a holding  of  Iowa  United  Theatres, 
Des  Moines. 

Roof-to-Floor  Remodeling 
At  Hastings,  Neb.,  Strand 

HASTINGS,  NEB. — From  front  to  rear, 
from  floor  to  ceiling  and  everything  in  be- 
tween has  been  remodeled  at  the  Strand 
Theatre  under  the  supervision  of  Manager 
Fred  Teller  jr. 

The  project,  which  required  several 
months  to  complete,  includes  the  installa- 
tion of  new  seats.  These  chairs  are  wider 
than  the  old-style  models,  have  a coil 
spring  foundation,  foam  rubber  armrests 
and  coil  spring  backs.  The  entire  chair  is 
covered  with  a soft  fabric. 

Floors  have  been  sanded  and  restained 
and  new  carpeting  placed  in  the  aisles  and 
lobby.  The  interior  has  been  repainted.  The 
lobby  presents  an  entirely  new  and  cheer- 
ful appearance  with  bright  colors  and  mod- 
ern materials  and  a new  aquarium.  New, 
too,  are  the  boxoffice  and  lobby  furniture. 
Restrooms  have  been  remodeled. 


Jim  Gray 


Brehm,  Hruska  Buy 
Herman  Gould  Slock 

LINCOLN  — Russell  Brehm  of  Lincoln 
announced  that  he  and  U.S.  Senator 
Roman  Hruska  of  Omaha  have  purchased 
the  stock  owned  by  Herman  S.  Gould  of 
Omaha  in  the  Center  Drive-In  Co. 

Gould,  Brehm  and  Hruska  have  been  as- 
sociated previously  in  operating  the  string 
of  drive-ins  here  and  in  Omaha  and  Corpus 
Christi,  Tex. 

Now  66  and  just  back  from  Will  Rogers 
Hospital  in  Saranac,  N.Y.,  where  he  had 
been  a patient,  Gould  is  retiring  from  busi- 
ness, Brehm  said. 

Senator  Hruska  and  Brehm  will  continue 
operation  of  the  open  air  theatres.  These 
include  the  84th  and  O in  Lincoln,  the  new 
Q-Twin  Drive-In,  the  Airport  and  84th  and 
Center,  all  in  Omaha,  and  the  Texas  Drive- 
In. 


MIMEAPOUS 

picketing  is  continuing  at  the  Norshor 
Theatre  at  Duluth  following  an  an- 
nouncement by  Minnesota  Amusement  Co., 
house  operator,  that  it  planned  to  reduce 
its  schedule  at  the  house  and  drop  one 
operator.  Charles  Winchell,  president  of 
MACO,  and  John  Branton,  vice-president, 
were  in  New  York  for  a routine  visit  to  the 
American  Broadcasting-Paramount  The- 
atres home  office. 

The  staff  of  Columbia  celebrated  the 
birthday  of  Genevieve  Donovan,  cashier, 
with  candy  and  cake  . . . Harold  Field, 
president  of  Pioneer  Theatres,  and  his 
wife  are  back  from  San  Francisco  where 
they  visited  their  son  John,  a theatre  archi- 
tect, and  his  wife.  They  also  visited  in 
Palm  Springs  with  Field’s  brother  Leonard 
of  New  York,  a stockholder  in  the  circuit, 
and  his  wife,  who  are  traveling  around  the 
world. 

Outstate  exhibitors  on  the  Row  were  Ray 
Blakeslee,  Medford,  Wis.;  Jake  Musich, 
Duluth;  Austin  Harren,  Cold  Spring;  Joe 
Mlinar,  Spring  Valley;  P.  R.  King,  Adrian, 
and  Judd  King,  Dell  Rapids,  S.D.  . . . Sub- 
zero cold  and  windy  weather,  the  worst  in 
many  years,  put  the  skids  on  boxoffice 
grosses  throughout  the  city  . . . Harry  Hol- 
lander, Columbia  exploiteer,  was  in  working 
with  F.  A.  “Bud”  Wiggins,  Lyric  manager, 
on  “Twist  Around  the  Clock”  and  “Sail  a 
Crooked  Ship.” 

A combined,  3,500-seat  assembly  hall  and 
theatre  building  is  among  the  features 
proposed  for  a new  convention  facility  in 
the  heart  of  the  loop,  which  downtown 
businessmen  are  pushing.  They  are  seeking 
a new  hall  away  from  the  municipal  audi- 
torium. The  proposed  structure  would  cost 
from  $6,000,000  to  $10,000,000.  The  project 
is  being  backed  by  merchants  and  hotel 
men  in  the  central  downtown  area. 


William  Glaser  Dies 

FARIBAULT,  MINN.  — William  Glaser, 
73,  former  operator  of  the  Paradise  Theatre 
and  at  one  time  the  old  Lido  and  Village 
theatres  here,  died  January  6.  Funeral 
services  were  held  in  this  city  January  9. 
Glaser  had  been  retired  about  seven  years. 
The  Paradise  is  now  operated  by  Leo  Ross. 
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THE  GUIDE  TO 


BETTER  BOOKING  AND  BUSINESS- BUILDING 


Old-Style  A- Board  Flashes  New  Life  on  Lighted  Trailer 


The  State  Theatre  in  Cuyahoga  Falls,  Ohio,  a suburb  of  Akron,  faces  large  apartment  houses  and  has 
its  own  "front  yard."  Shown  here  are  its  light-drenched  billboard  in  the  "yard"  and,  standing  in  the 
street,  one  of  the  three  cars  fitted  to  haul  a lighted  A-board  trailer.  Standing  beside  the  car  is 
Edward  Smart,  manager  of  the  State.  The  entire  State  front  and  the  billboard  were  illuminated  at 
night  for  two  weeks  prior  to  "Flower  Drum  Song." 


Floodlighted  Billboard 
In  Front  of  Theatre  at 
Cuyahoga  Falls,  Ohio,  Is 
Also  a Boxoffice  Help 

Lew  Horwitz  and  Sanford  Leavitt  of  the 
Washington  circuit,  headquartered  at 
Cleveland,  are  convinced  now  is  the  time  to 
return  to  good  old-style  ballyhooing.  They 
tried  it.  It  paid  off. 

“I’ll  agree  with  any  exhibitor  who  says 
that  'Flower  Drum  Song’  is  one  hell  of  a 
word-of-mouth  picture,”  said  Leavitt,  “but 
we  started  some  old -type  ballyhooing  prior 
to  its  opening.  We  used  floods  on  the  front 
of  the  State  Theatre  and  its  billboard.” 

AN  AKRON  SUBURB 

'o  ) Their  State  Theatre  is  in  Cuyahoga 
Falls,  Ohio,  an  Akron  suburb,  and  draws 
not  only  from  these  two  cities  but  from 
others  south,  east  and  west.  Cleveland  gets 
most  of  the  northward  audience. 

“In  addition  to  the  floodlighting,  we 
turned  to  the  old  A-board  on  a trailer  with 
power  going  back  from  the  automobile  to 
sealed-beam  lights  on  both  sides  of  the 
trailer  board  to  light  it  very  brightly.  We 
drove  through  major  residential  districts  in 
both  cities,  through  the  big  shopping  cen- 
ters and  all  other  strategic  areas  every 
night  prior  to  the  opening.  As  soon  as  it 
got  dark  we  were  out  with  the  trailer.  All 
three  of  us — Lew,  myself  and  Manager  Ed 
Smart — had  our  cars  fixed  for  trailing  and 
also  for  lighting  the  board. 

HEADS  OFF  POLICE 

“I  went  out  first  to  head  off  any  possible 
police  trouble.  I didn’t  feel,  after  investi- 
gating, we  really  needed  any  special  permit 
for  this  type  of  advertising.  I know  I was 
‘investigated’  plenty.  For  the  first  half 
hour-  I was  out  I had  a big  police  escort, 
and  I knew  they  were  watching  to  see 
whether  I violated  any  driving  rules,  or 
forgot  to  use  my  hand  signals  on  turns  or 
stops.  They  were  really  breathing  down 
my  neck. 

“We  had  no  music  on  the  trailer  for  that 
would  have  called  for  a special  permit,  but 

\ I did  turn  up  my  car  radio  to  full  blast  to 

' help  attract  attention  to  the  board.  In  the 
shopping  centers  we  really  had  ’em  reading 
our  A — for  advance! — board. 

“There  is  a big  skating  rink  on  the  west 
side  of  Akron.  One  night  I stopped  as  close 


to  it  as  I could,  had  the  radio  blasting  and 
all  the  lights  on.  A big  crowd  left  the  ice 
and  came  over  to  see  what  was  going  on. 
So,  between  the  shopping  centers  and  other 
strategic  areas  our  A-board  was  on  the 
move  all  the  time  for  one  of  our  three  cars 
was  out  with  it.  We  were  followed  usually 
by  packs  of  kids,  sometimes  the  police,  and 
in  the  major  centers  we  went  slowly  enough 
to  attract  all  eyes — and  with  the  radio 
blasting — we  caught  all  ears  and  then  the 
eyes  read  our  board. 

“It  paid  off.  We  packed  ’em  over  the 
holidays  right  from  the  start,  and  we  are 
sure  the  board  was  responsible  to  a large 
extent  for  the  initial  crowds.  After  that, 
as  I have  said,  ‘Flower  Drum  Song’  is  a hell 
of  a word-of-mouth  picture.” 


Film  Festivals  on  Weekends 

Weekend  film  festivals,  which  have  been 
developed  at  the  Clark  Theatre  in  the 
Chicago  Loop,  continued  through  January 
with  these  attractions:  Naughty  Marietta, 
The  Second  Greatest  Sex,  Rigoletto, 
Pagliacci,  Lust  for  Life,  The  Hustler  and 
Dark  at  the  Top  of  the  Stairs. 


Golden  Age  Club  Grows 
To  4,000  in  Few  Years 

Cooper  Foundation’s  Golden  Age  Club 
at  Lincoln,  Neb.,  had  another  good  year  in 
1981  with  membership  going  up  about 
1,000  for  a new  4,000  total.  It  started  three 
years  ago  with  only  about  800  members. 
Cooper  officials  are  well  pleased  with  their 
returns — endless  smiles  of  appreciation  and 
“thank  you’s”  from  so  many  of  the  60-or- 
over  club  members.  City  manager  Dean 
Ziettlow  says  the  dividend  of  gratitude  far 
exceeds  the  outlay  for  the  club’s  recogni- 
tion of  each  member’s  birthday.  That’s 
when  Cooper  sends  a congratulatory  card 
and  a theatre  pass  for  two  to  the  celebrant. 

Other  times  the  show  is  theirs  for  a flat 
50  cents  admission. 


Curbs  on  'Dolce  Vita' 

At  Worcester,  Mass.,  the  Park  Arts  The- 
atre advertised  its  booking  of  “La  Dolce 
Vita”  as  “Recommended  Only  for  Mature 
Adults  ...  No  One  Seated  During  the 
Performance.” 
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Big  Carnival  No  Excuse 
For  Promotion  Sitdown 


Annual  fairs,  community  carnivals, 
sports  tournaments  and  other  such  events 
which  monopolize  public  interest  periodi- 
cally are  the  despair  of  many  showmen, 
some  of  whom  just  give  up  and  wait  until 
the  big  attraction  is  over. 

Not  for  A.  G.  Crisp,  capable  manager  of 
the  Odeon  Theatre  in  Southend-on-Sea, 
Essex,  not  far  from  London.  Southend 
Carnival  Week,  an  annual  affair  extending 
through  eight  days  or  so,  was  coming  up 
just  prior  to  his  booking  of  “No,  My  Dar- 
ling Daughter,”  a teenage  romance  featur- 
ing Juliet  Mills,  older  sister  of  Hayley  Mills, 
who  recently  leaped  to  popularity  in  the 
U.  S.  in  “Pollyanna”  and  “The  Parent 
Trap.” 


CROWDS  OVER  HALF-MILLION 

The  carnival  crowds  range  up  to  half  a 
million  or  more;  however.  Crisp  was  not 
awed  by  this  competitive  popularity — his 
reaction  was  positive  and  aggressive. 

“To  ignore  Carnival  Week,  especially  the 
biggest  carnival  in  Britain  and  the  third 
largest  in  the  world,  is  a crime  against  ex- 
ploitation!”— this  was  Crisp’s  reaction. 

Crisp  went  out  and  gave  his  booking 
100  per  cent  effort,  which  was  split  in 
three  parts — first,  promotion  through  the 
regular  media ; second,  tieups  with  the  car- 
nival, and  third,  public  relations.  His  over- 
all promotion  won  a Showmanship  Star 
rating,  one  of  the  highest  granted  in  the 
Circuits  Management  Ass’n  Star  Showman- 
ship Year  drive. 

THREE  MAJOR  PARADES 

Three  major  parades  are  held  during 
Carnival  Week,  each  with  more  than  250 
entries.  Entering  a float  in  these  in  com- 
petition with  national  and  “fanatical”  local 
business  people  is  both  difficult  and  ex- 
pensive, as  Crisp  aptly  reports.  However, 
Crisp  and  “No,  My  Darling  Daughter” 
came  through  with  excellent  representation 
in  the  parades,  which  were  seen  by  more 
than  500,000.  To  do  this,  he  followed  a 
time-proven  course — he  went  to  one  of  the 
dealers  whose  product  appears  in  the  film, 
in  this  case  Peter  Watkin,  Ltd.,  dealer  for 
the  Vespa  scooters  (by  appointment  to 
HRJ,  the  Duke  of  Edinburgh),  and  pro- 
posed that  the  two  go  in  together  on  a 
float,  splitting  the  cost  50-50.  The  resulting 
creation  carried  the  joint  message  in  be- 
half of  the  film  and  the  Vespa  scooter  in 
high  style;  in  fact,  the  float  won  a second- 
best  rating  from  the  judges  in  one  parade, 
and  a fourth  prize  for  all  three.  The  tieup 
copy: 

“Are  you  a good  judge?  A question  posed 
by  the  Odeon  Theatre  and  Peter  Watkins. 

“ ‘No,  My  Darling  Daughter’  at  the 
Odeon  next  week  . . The  Vespa  scooter 
on  Display  at  showrooms  on  Hobley  Thick 
Lane. 

“Judge  for  yourself.  Outstanding  com- 
edy performance  by  Juliet  Mills.  The 
economy  of  travel  by  a Vespa  scooter. 
They’re  both  in  ‘No,  My  Darling  Daughter’ 

“ ‘No,  My  Darling  Daughter’  it  must  be 


Porade  float  designed  by  Odeon 
(England)  Manager  A.  G.  Crisp 
and  put  together  by  Peter 
Watkin,  local  Vespa  scooter 
dealer,  and  Crisp,  who  split  the 
cost  50-50.  The  float  was  seen 
by  more  than  500,000  persons 
at  Southend-on-Sea  in  three 
Carnival  Week  parades.  The 
float  was  part  of  Crisp's  successful 
effort  to  give  his  Odeon  Theatre 
a share  of  the  carnival  publicity. 


a Vespa  Scooter. 

“Juliet  Mills,  Rad  Fulton.  Both  ride  a 
Vespa  scooter  in  ‘No,  My  Darling  Daugh- 
ter’ at  the  Odeon  next  week.” 

The  float,  as  may  be  seen  in  the  ac- 
companying photo,  was  an  impressive  af- 
fair, with  plenty  of  copy  plugging  both  the 
scooter  and  the  film.  A white-wigged  judge 
in  a high-backed  chair  looked  on  a girl 
in  boater  (hat)  and  gym  suit  astride  a 
scooter.  At  times,  four  girls  in  similar  at- 
tire and  driving  Vespa  scooters  rode  behind 
the  main  float. 

One  of  the  three  parades  took  place  at 
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Indicated  here  is  the  Odeon  Theatre  entry  in  the 
professional  photography  section  of  the  Town  Show 
of  the  Southend-on-Sea  Carnival  week.  Featured 
are  photos  of  motion  picture  and  other  celebrities. 
The  sign  reads:  "Many  of  the  photographs  in  the 
Celebrity  Panel  were  taken  at  the  Odeon  Theatre 
by  Film  Souvenirs,  Unlimited,  London  Road  . . . 
There  are  fine  pictures  at  the  theatre,  too,  this 
week  . . . Juliet  Mills  in  'No,  My  Darling  Daughter' 
. . . Next  week,  Ingrid  Bergman,  Yves  Montand, 
Anthony  Perkins,  'Goodbye  Again.'" 
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night,  necessitating  lights.  This  was  pro- 
vided by  a mobile  electric  generator,  which 
was  obtained  from  a dealer  in  return  for 
credit  signs  on  the  side. 

The  four  girl  outriders  behind  the  float 
were  members  of  the  Mudlarks  Scooter 
Club,  which  had  printed  at  its  expense 
1,000  leaflets  plugging  the  film  and 
“scootering.”  These  were  distributed  by  the 
scooter  riders  along  the  parade  routes. 

The  float  was  designed  by  Manager 
Crisp  himself,  and  he,  Peter  Watkin  and 
the  latter’s  brother-in-law  did  the  work. 

The  float,  however,  was  only  one  achieve- 
ment Crisp  carried  out  in  getting  his  the- 
atre and  current  attraction  in  the  bright 
blaze  of  carnival  attention.  One  of  the 
most  popular  events  of  the  celebration  was 
a Bikini  Girl  contest,  which  climaxed  at  a 
big  dance  in  the  huge  Kursaal  ballroom  at 
Southend.  Manager  Crisp  made  himself 
useful  to  the  carnival  committee,  and  ended 
up  by  being  appointed  a judge  of  the  Bi- 
kini Girl  contest  along  with  a representa- 
tive of  the  famous  Sadler’s  Wells  ballet  or- 
ganization. This  brought  mention  of  Crisp 
and  the  theatre  many  times  in  newspa- 
pers, posters,  letters,  booklets,  etc. 

EMCEE  HELPS  OUT 

Crisp  even  persuaded  the  emcee  at  the 
dance  and  final  judging  to  plug  the  film. 

“When  I agreed  to  act  as  judge,”  Crisp 
relates,  “I  did  not  know  they  intended  to 
bill  me,  but  this  they  did,  and  also  gave 
me  an  excellent  buildup  to  the  public  at 
the  dance.  I was  indeed  chairman  of  the 
judging  committee,  and  managed  to  get 
the  emcee  to  give  us  a good  plug  for  ‘No, 
My  Darling  Daughter,’  in  a semihum orous 
vein  by  saying  that  I would  have  to  say 
yes  to  someone’s  daughter  in  the  bikini 
lineup  although  it  was  ‘No,  My  Darling 
Daughter’  at  the  Odeon  Theatre.” 

The  carnival  wound  up  with  a Town 
Show  (rabbits,  horses,  photography,  cage 
birds  and  pigeons).  Crisp  was  a judge, 
along  with  the  mayor,  of  the  Summer 
Scenes  section  of  the  photography  show, 
and  also  entered  an  Odeon  Theatre  dis- 
play called  Celebrity  Corner.  This  con- 
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sisted  of  pictures  taken  of  actors,  and  other 
well-known  persons,  many  of  whom  had 
been  at  the  Odeon  Theatres. 

The  highly  rated  campaign  for  “Darling 
Daughter”  was  reported  by  Manager  Crisp 
in  three  parts,  the  last  two  of  which  are 
described  above.  This  part  concerns  adver- 
tising in  the  two  Southend  newspapers, 
store  displays  and  tieups  and  street  pro- 
motion, the  latter  by  two  girls  (“daugh- 
ters”) in  boater  hats  and  gym  suits,  etc. 


Heavy  TV  Play  Is  Given 
'Devil'  Volcano  Short 

The  five -minute  Columbia  featurette  of 
volcano  scenes  was  given  hefty  television 
coverage  prior  to  opening  and  during  “The 
Devil  at  4 O’clock”  at  Loew’s  Theatre  in 
Rochester,  N.Y. 

Lester  Pollock,  longtime  manager  at 
Loew’s,  arranged  a package  deal  with 
WHEC-TV  by  which  he  received  over 
$1,179  prime  telecast  time  at  less  than  half 
cost. 

Eighteen  30-second  and  seven  10-second 
spots,  plus  25  quickies  for  the  holdover, 
were  purchased  on  radio. 

Manager  Pollock  had  a special  false  front 
in  red  highlighted  by  glitter,  special  post- 
ers, stills  and  flashing  lights.  For  Main 
street  and  shopping  centers,  he  had  a walk- 
ing book  ballyhoo.  In  addition,  there  were 
posters  one  week  prior  and  one  week  cur- 
rent on  14  Manson  New  Agency  trucks, 
four  downtown  music  store  windows  and 
two  sports  shop  windows. 

WHEC  radio  sponsored  a contest  in 
which  entrants  had  to  list  pictures  Frank 
Sinatra  has  appeared  in,  for  guest  tickets. 
A screening  was  held  for  Catholic  clergy. 


It's  Arnold  Childhouse 

’o  ? Arnold  Childhouse  (not  Greathouse)  is 
a member  of  the  executive  staff  of  United 
California  Theatres  at  San  Francisco. 


STRAIGHT  FROM  THE  HEADLINES 

THE  BOOK  THAT  CAUSED  THE  CONTROVERSf! 

"'1984'  Itself  Protests  Firing" 

i6acV)er 
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^”enS  Teacher  Suspended  for 

; Using  Book  ‘1984' 

teacher  Ousted  Over  “1984” 

GEORGE  ORWELL’S 

SENSATIONAL  NOVEL  THAT  PROPHESIES  THE 
STATE  OF  THE  WORLD  IN  YEAR  1984  — A. 

WORLD  IN  WHICH  INDIVIDUAL  FREEDOM  IS 
ABOLISHED,  YOUR  EVERY  THOUGHT  TRANS- 
MITTED TO  YOU  THROUGH  MIND  MACHINES. 

EVERY  MOVE  YOU  MAKE  WATCHED  BY  TV  rJ-.-J 
SCREENS;  LOVE  FORBIDDEN.  SEX  OUT-  lUlllUIIU 
LAWED  EVEN  IN  THE  PRIVACY  OF  YOUR  '* 

THIS  IS  NOT  SCIENCE-FIC- 


Controversy  over  the  discharge  of  a school  teacher 
who  defended  George  Orwell's  novel  after  it  had 
been  censored  by  the  school  board  was  a ticket- 
seller  for  Ed  Linder  when  he  played  "1984"  at  the 
Gopher  Theatre  in  Minneapolis.  The  controversy 
occurred  at  Wrenshall,  not  far  from  the  Twin  Cities. 
Linder  clipped  newspaper  articles  and  editorials  on 
the  Wrenshall  fuss  and  made  up  the  above  ad,  (4 
cols.  8 inches).  This  ad  (also  used  on  opening  day) 
really  sold  the  picture,  Linder  reports,  and  Colum- 
bia duplicated  it  for  Minnesota  upstate  dates. 


These  four  girls,  left  to  right,  twins  Jean  and  Jeanette  Peterson,  sister  Darlene  Peterson  and  Kitty 
DeFee,  danced  the  twist  all  over  Jacksonville,  Fla.,  in  ballyhooing  "Hey,  Let's  Twist"  for  the  Imperial 
Theatre's  first  run.  Here  they  are  demonstrating  in  front  of  the  theatre  for  downtown  crowds. 


Dance  School  Teams  Go  Around  Town 
Doing  Twist;  They're  Hot,  So's  Hey.' 


The  downtown  Imperial  in  Jacksonville, 
Fla.,  which  opened  in  World  War  I days  to 
become  the  first  unit  of  the  55-house  Flor- 
ida State  Theatres  circuit,  is  still,  after 
nearly  half  a century,  an  important  mem- 
ber of  FST’s  top  echelon  first-run  houses. 
It’s  main  forte  is  the  presentation  of  ac- 
tion and  exploitation  films  with  a heavy 
accent  of  appeal  directed  toward  teen- 
agers and  young  adults. 

A fine  example  of  how  the  Imperial’s 
management  team — Art  Castner  and  as- 
sistant Herb  Ruffner — use  their  energy  and 
resourcefulness  to  capture  the  imagination 
of  youth  groups  and,  incidentally,  lead 
them  to  the  Imperial  boxoffice  and  con- 
cessions stands  for  landoffice  business  was 
indicated  by  their  skillful  handling  of  the 
first  “twist”  picture,  “Hey,  Let’s  Twist!,”  to 
play  in  this  area. 

In  the  words  of  Ruffner:  “Art  and  I 
lined  up  Buddy  Sherwood’s  dancing  school 
for  some  talent  to  do  the  twist.  Buddy 
worked  up  a professional  routine  calling 
for  four  girls  and  rehearsed  the  cast  thor- 
oughly three  weeks  before  our  opening  play- 
date.  The  girls  wore  black  jeans  and 
sneakers,  with  two  of  them  wearing  pep- 
permint striped  satin  jackets,  and  two  in 
peppermint  satin  blouses.  They  were  paired 
off  in  two  teams  and  danced  to  a record- 
ing of  ‘The  Peppermint  Twist.’ 

“Buddy  loaned  us  his  station  wagon, 
which  is  equipped  with  a 12-volt  sound 
system,  and  Art  had  large,  flashy  ban- 
ners made  for  the  sides  and  rear  of  the 
station  wagon.  Abe  Livert,  the  owner  of 
four  record  shops,  gave  us  a hundred  gift 
certificates  good  for  $1  on  twist  records. 
Stills  and  one-sheets  advertised  the  tie- 
up  in  all  the  Livert  stores  and  on  the  side- 
walk in  front  of  the  Imperial. 

“The  four  girls  proved  to  be  happy  and 
enthusiastic  performers  and  had  the  show- 
manship to  bring  crowds  of  onlookers 
wherever  they  went.  And  they  went  every- 
where about  town  for  a week — to  all  sub- 
urban shopping  centers,  to  high  schools. 


to  the  Naval  air  station,  to  playgrounds 
and  any  place  they  could  spot  a crowd  of 
people.  By  using  a station  wagon,  instead 
of  a flatbed  truck,  we  were  able  to  pull  in 
close  to  walkways  and  sidewalks  and  have 
the  girls  go  into  their  twisters  right  among 
their  audiences. 

“We  jammed  the  Imperial  at  a midnight 
showing  of  ‘Hey,  Let’s  Twist!  on  New 
Year’s  Eve  and  marched  right  ahead  into 
some  of  the  hottest  business  we  have  had 
in  some  time.  Art  and  I are  going  right 
along  with  this  twist  craze  because  we  have 
a second  twist  picture  booked  in  before 
the  end  of  January.” 

The  Imperial  sidewalk  and  street  bally- 
hoo reached  thousands  of  persons  and 
taught  them  what  the  twist  is  all  about. 
Another  good  thing  about  it  was  its  in- 
expensiveness to  the  theatre — another  good 
example  of  how  exhibitors  can  induce  pa- 
trons to  flock  to  their  theatres  by  dint 
of  nothing  more  costly  than  advance  plan- 
ning and  the  hard  work  of  carrying 
through  on  a thousand  small  details  of 
execution. 


Aids  Scout  Project 

Leo  Ricci  has  lined  up  Rotary  Club 
sponsorship  of  four  opera  films — to  be 
screened  one  each  month  during  February, 
March,  April  and  May — at  the  Capitol  in 
Meriden,  Conn.  Proceeds  will  be  used  for 
construction  of  an  interfaith  chapel  at  the 
Deer  Lake  Boy  Scout  camp. 

The  films  are  Madame  Butterfly,  Tosca, 
The  Marriage  of  Figaro  and  Boils 
Godunov. 


Spendid  ‘Drum  Song'  Tieup 

George  H.  Mackenna  of  Basil’s  Lafayette 
in  Buffalo  had  a splendid  tieup  with  Decca 
records  and  Sattler’s  big  department  store, 
which  brought  “Flower  Drum  Song”  a six- 
column,  full-page-deep  ad  plugging  the  LP 
album  and  the  picture. 
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Many  Questions  in  Ads 
About  Claudeile 

Will  You  Blame 
CLAUDELLE  INGUSH? 

Make  Your  Own  Decision 
Tomorrow  at  R K 0 KEITH'S 

Fifteen  provocative  teaser  questions  like 
the  above  were  prepared  by  S.  L.  Sorkin, 
manager  of  RKO  Keith’s  at  Syracuse,  N.Y., 
for  use  in  small  ads,  20  lines  (about  1% 
inch)  by  one  column,  run  throughout  the 
newspaper,  except  in  the  drama  and 
financial  sections,  a few  days  before  open- 
ing of  “Claudeile  Inglish.”  The  other 
questions,  adapted  from  the  pressbook, 
were: 

Was  “CLAUDELLE  INGLISH"  to  blame  for  what 
she  did?  Decide  for  yourself  tomorrow  at  RKO 
KEITH'S. 

Why  did  they  talk  about  "CLAUDELLE  INGLISH"? 
Tomorrow  you  will  find  out  at  RKO  KEITH'S. 

Is  it  any  wonder  why  everyone  will  talk  about 
“CLAUDELLE  INGLISH"?  Come  and  see  for  your- 
self at  RKO  KEITH'S. 

"CLAUDELLE  INGLISH"  will  be  the  talk  of  the 
town.  You  will  find  out  why  tomorrow  at  RKO 
KEITH'S. 

Did  "CLAUDELLE  INGLISH"  deserve  her  fate? 
Decide  for  yourself  tomorrow  at  RKO  KEITH'S. 

Was  "CLAUDELLE  INGLISH"  a good  girl  or  was 
she  bad?  You'll  find  out  tomorrow  at  RKO  KEITH'S. 

Was  “CLAUDELLE  INGLISH"  to  blame?  Decide  for 
yourself  at  RKO  KEITH'S  TOMORROW. 

Why  will  everyone  be  whispering  about 
"CLAUDELLE  INGLISH"?  You  will  find  out  at  RKO 
KEITH'S. 

Wes  "CLAUDELLE  INGLISH"  entirely  at  fault? 
See  for  yourself  at,  etc. 

"CLAUDELLE  INGLISH"  will  be  the  talk  of  the 
town!  Tomorrow  you  will  know  why.  See  for  your- 
self at,  etc. 

Girls,  can  you  blame  "CLAUDELLE  INGLISH" 
for  what  she  did?  Make  up  your  own  mind  at  RKO 
KEITH'S. 

What  happened  to  "CLAUDELLE  INGLISH"?  You 
will  find  out  tomorrow  at  RKO  KEITH'S. 

No  one  understood  "CLAUDELLE  INGLISH."  Will 
you?  Make  up  your  own  mind  tomorrow  at  RKO 
KEITH'S. 

"CLAUDELLE  INGLISH"  didn't  care  what  anyone 
said.  Why?  You  will  find  out  tomorrow  at  RKO 
KEITH'S. 

A radio  station  tied  up  for  this  contest: 
“Girls,  can  you  blame  Claudeile  Inglish  for 
what  she  did?  See  the  picture  Wednesday 
and  write  your  answer  in  25  words  or  less. 
Attach  your  ticket  stub  and  send  to  the 
manager  of  RKO  Keith’s  Theatre  not  later 
'deadline).  Best  answer  will  receive  guest 
tickets.  For  full  details  listen  to  WOLF, 
1490  on  your  dial.” 

Three  thousand  leaflets  with  the  same 
copy  were  distributed.  Lobby  piece  also 
plugged  the  same  idea. 

A sneak  preview  Friday  evening  five  days 
in  advance  brought  in  some  good  com- 
ments. Guest  tickets  were  given  to  patrons 
for  their  comments  on  cards. 

After  the  sneak  preview,  Sorkin  felt  the 
film  ending  was  very  dramatic  and  that 
the  picture  would  be  spoiled  for  anyone 
coming  in  within  the  last  ten  minutes  so 
he  used  this  copy  in  all  ads: 

“Because  of  the  shock  ending,  no  one 
will  be  seated  during  the  last  ten  minutes 
of  ‘Claudeile  Inglish’.” 


Radio-Theatre  Deal 

Alfred  Alperin,  manager  of  the  2,070-car 
Meadows  Drive-In  at  Hartford,  Conn.,  ar- 
ranged with  WPOP  radio  station  to  award 
guest  theatre  tickets  to  drivers  of  cars  ap- 
proaching the  Meadows  boxoffice  with  a 
WPOP  “litter  box”  prominently  displayed 
in  the  vehicle’s  rear  seat  compartment.  In 
return,  WPOP  is  publicizing  Meadows  pro- 
grams on  disK  jockey  shows  and  the  like. 


CITATION  WINNERS  FOR  DECEMBER  1961 

Donald  Clark,  manager  of  the  Odeon  Theatre  in  Derby,  Derby  County,  England. 
Cited  for  a very  fine  promotion  of  “Greyfriars  Bobby/’ 

• 

Bill  G.  Brown,  operator  of  the  Rex  Theatre,  Nowata,  Okla.  Realistic  front  displays 
he  constructed  for  “The  Pit  and  the  Pendulum.” 

• 

Jerry  Drew,  manager  of  the  Steinbeck,  and  Bob  Horton,  manager  of  the  Hill,  Mon- 
terey, Calif.  Their  thorough  “La  Dolce  Vita”  campaign. 

• 

Walt  Guarino,  manager  of  the  Saenger  Theatre,  New  Orleans.  Front  and  lobby  dis- 
plays for  “Second  Time  Around.” 

• 

Paul  D.  Flowers,  manager  of  the  Loyola  Theatre,  Westchester  section,  Los  Angeles. 
He  has  developed  a successful  kiddy  show  series  sponsored  by  a savings  and  loan 
bank. 


Al  Allin,  manager  of  the  Odeon  Theatre,  Sarnia,  Ont.  For  his  success  in  creating 
Small  Fry  Frolics,  summer  series  for  the  youngsters. 


Harry  Boesel,  manager  of  the  Wisconsin  Theatre,  Milwaukee.  Costume  contest  for 
“King  of  the  Roaring  20’s.” 

• 

Sam  Mitchell,  manager  of  the  Slioppingtown  Theatre,  DeWitt,  N.  Y.  Graphic  front 
display  in  behalf  of  “The  Devil  at  4 O’Clock.” 

• 

Bill  Chambers,  manager  of  the  Plaza  Theatre,  El  Paso,  Tex.  Roast  Pig  and  Hawaiian 
punch  served  at  luau  out  in  front  of  theatre  for  “Blue  Hawaii.” 


C.  K.  Simpson,  manager,  Odeon  at  York,  York  County,  England.  For  his  promotion 
of  a short  subject,  “The  White  Rose  Wedding.” 


"Mysterious  Island"  was  featured  in  a total  of  nine  Christmas  parades  throughout  the  southern  Cali- 
fornia area.  A 42-foot  float  presenting  highlights  from  the  Columbia  Christmas  release  was  viewed  by 
more  than  2,000,000  spectators  and  television  viewers.  Through  a carefully  worked-out  schedule,  the 
float  appeared  in  nine  of  the  larger  Christmas  parades  in  as  many  days  in  the  Los  Angeles  area  where 
"Mysterious  Island"  began  a 25-theatre  holiday  engagement.  The  Christmas  Lane  parade  in  Hunting- 
ton  Park,  one  of  the  largest  in  America  and  the  biggest  in  the  west,  was  televised  for  two  hours  and 
rebroadcast  over  a local  station  the  following  day.  The  "Island"  float  carried  displays  from  the  oction 
drama,  a giant  crab,  octopus,  volcano,  submarine,  treasure  chest  and  balloon. 
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+ 

+ 

+ 

+ 

+ 

± 7+1- 
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Title 

Run  Time 

Type 

O 

sz 

5 

o 

Reviewed 

O 

X 

03 

Harrison’s 

Reports 

Variety 

Film  Dally 

Hollywood 

Reporter 

Magazine 

Parents' 

New  York 
Dally  News 

Summary 

2518  Mein  Kampf  (117)  Documentary 
2594  ©Midsummer  Night's  Dream 

Col 

4-24-61 

+ 

44 

+ 

+ 

44 

44 

9-F 

(74)  © Pucret  Fantasy  . . . . Showeorp 

1-  8-62 

-F 

4F 

FF 

-F 

+ 

+ 

9+1- 

2523 ©Minotaur.  The  (92)  © Adv 

. .UA 

5-15-61 

+ 

+ 

— 

5+4- 

2537 ©Misty  (92)  © Youth  Classic  20th-Fox 

6-19-61 

-H 

+ 

+ 

4F 

FF 

44 

44 

12+ 

2535  ©Morgan  the  Pirate  (93)  © Adv. 

MGM 

6-12-61 

+ 

+ 

+ 

+ 

± 

7+3- 

2538  Most  Dangerous  Man  Alive  (82)  SF 

Col 

6-19-61 

+ 

— 

— 

± 

— 

— 

2+5- 

2569  Mr.  Sardonicus  (90)  Ho 

2587  ©Mysterious  Island  (101) 

. Col 

10-16-61 

+ 

— 

+ 

+ 

+ 

Hh 

6+3- 

Anamorphic,  Adv 

. Col 

12-18-61 

+ 

-F 

-F 

FF 

FF 

+ 

9+1- 

— N— 

2543  Naked  Edge,  The  (102)  Susp.  Dr. 
2519  ©Nature  Girl  and  the  Slaver 

..UA 

7-10-61 

FF 

— 

+ 

4F 

+ 

4F 

44 

11+1- 

(70)  Adv 

UPRO 

9-  1-61 

1+1- 

2553  Never  Take  Candy  From  a Stranger 

(82)  Psychological  Dr 

Omat 

8-21-61 

+ 

1+ 

2536  ©Nikki.  Wild  Dog  of  the  North 

BV 

6-12-61 

+ 

+ 

+ 

-F 

44 

FF 

-F 

9+ 

2574  Ninth  Bullet,  The  (90) 

Adventure  Dr Audubon-SR 

10-30-61 

■H 

2+ 

2591  No  Love  for  Johnnie  (110) 

Drama  Embassy 

1-  1-62 

+ 

+ 

F4 

FF 

+ 

+ 

FF 

10+ 

0 — 

2527  ©On  the  Double  (92) 

Panavision  Comedy 

Para 

5-22-61 

Ft 

it 

+ 

4F 

44 

4F 

FF 

12+1- 

2555  One  Plus  One  (114)  Dr 

. . .SR 

8-28-61 

it 

+ 

Hb 

+ 

6+4- 

2583  One,  Two.  Three  (115)  ® Comedy 

UA 

12-  4-61 

4+ 

-f 

FF 

FF 

4F 

FF 

FF 

13+ 

2554  Operation  Camel  (74)  Serv.  Gomedy 

AIP 

8-21  -a 

1+1- 

2589  Outsider.  The  (108)  Drama 

U-l 

12-25-61 

+ 

-±_ 

FF 

44 

7+2- 

— P— 

2591  Pagan  Island  (60)  Ad/ Cinema  Syn 

1-  1-62 

it 

1+1- 

2523  4£©Parent  Trap,  The  (124)  Comedy  BV 

5-15-61 

+t 

F4 

4- 

FF 

44 

4F 

4F 

13+ 

2566  Paris  Blues  (98)  Drama/Jazz . . . . 
2520  ©Pharaohs’  Woman,  The  (88) 

. .UA 

10-  2-61 

-H- 

+ 

+ 

+ 

+ 

+ 

7+ 

© Costume  Drama  

. .U-l 

5-  1-61 

-4- 

+ 

— 

4+4— 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  (D  Adventure Filmgroup 

12-11-61 

+ 

— 

1+1- 

2559  ©Pirate  and  the  Sla.e  Girl,  The 

(87)  Adv Crest-SR 

9-11-61 

+ 

1+ 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fox 

10-  9-61 

+ 

+ 

-f- 

It 

6+4- 

2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  

. .AIP 

8-14-61 

+ 

-F 

+ 

+ 

4+ 

+ 

Hh 

8+1- 

2519  ^©Pleasure  of  His  Company,  The 

(114)  Comedy  

. Para 

5-  1-61 

Ff 

-F 

4- 

4F 

44 

FF 

+ 

11+ 

2578  ©Pocketful  of  Miracles  (137) 

Comedy-Drama  

..UA 

11-13-61 

fF 

+ 

FF 

44 

+ 

FF 

11+1- 

2515  Portrait  of  a Mobster  (108) 

Crime  Drama  

. .WB 

4-  3-61 

FF 

4F 

+ 

FF 

+ 

+ 

10+1- 

2522  Portrait  of  a Sinner  (96)  Dr 

2530  ©Primitive  Paradise  (66) 

AIP 

5-  8-61 

4+ 

-F 

3+ 

Documentary  Excelsior 

5-29-61 

4+ 

+ 

Ft 

44 

7+ 

2570  Pure  Hell  of  SL  Trinian’s, 

The  (94)  Farce  

Cont’l 

10-16-61 

It 

— 

± 

+ 

3+3- 

2S73  ©Purple  Hills,  The  (60) 

© Western  20th-Fax 

10-30-61 

+ 

+ 

It 

+ 

4+1- 

2580  ©Purple  Noon  (115)  Murder  Dr.  . 

Times 

11-20-61 

+ 

4F 

+ 

8+1- 

2561  Queen  o(  the  Pirates  (SO) 


® Sea  Adv.  (Eng-dubbed) , 

Col 

9-18-61 

“f 

± 

-b 

3+2- 

2S16  Question  7 (110)  Dr 

DeRochemont 

4-  3-61 

F4 

44 

+ 

44 

44 

10+1- 

2516  Raisin  in  the  Sun.  A (128) 

Dr Col 

4-  3-61 

4F 

44 

44 

44 

44 

44 

12+ 

2551  Rebellion  in  Cuba  (80)  Doc 
2564  Respectful  Prostitute,  The 

Dr IFD 

8-14-61 

± 

+ 

2+1- 

(74)  Dr.  (Eng-dubbed) 

Times 

9-25-61 

-4- 

It 

2+2- 

2522  ©Return  to  Peyton  Place 

(122)  © Drama  

. 20th-Fox 

5-  8-61 

FF 

+ 

+ 

44 

44 

— 

+ 

9+1- 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  . . 

UA 

5-29-61 

+ 

H- 

+ 

Hh 

5+3- 

2526  Right  Approach,  The  (92) 

© Drama/Music  

. 20th-Fox 

5-15-61 

+ 

— 

■4r 

+ 

— 

It 

5+5- 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  

MGM 

5-  1-61 

+ 

44 

+ 

44 

+ 

9+2- 

2568  Risk,  The  (81)  Drama  . . 

. . . . Kingsley 

10-  9-61 

+ 

+ 

+ 

+ 

4+ 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (103)  Drama 

WB 

12-  4-61 

+ 

± 

+ 

+ 

4F 

+ 

7+1- 

2524  ©Romanoff  and  Juliet  (112) 

Com. . . U-l 

5-15-61 

4F 

+ 

+ 

44 

44 

+ 

Ft 

11+ 

2557  Rommel's  Treasure  (85)  Ac 
2564  Ruffians,  The  (86) 

. . Medallion 

9-  4-61 

4. 

1+ 

Susc.  Dr.  (Eng-dubbed) 

. . . Ellis 

9-25-61 

+ 

1+ 

— S — 

2592  Sail  a Crooked  Ship  (88) 

2558  Sand  Castle,  The  (70) 

Comedy  Col 

1-  1-62 

— 

44 

+ 

6+2- 

True-Life  Fantasy  

DeRochemont 

9-  4-61 

44 

44 

44 

+ 

7+ 

2515  Saturday  Night  and  Sunday 

Morning  (90)  Drama 

Coni' 1 

4-17-61 

4- 

44 

44 

44 

44 

9+ 

minuses.  fF  Very  Good;  + Good;  — Foir;  — Poor;  — Very  Poor. 


2464  ©Savage  Innotents,  The  (89) 


© Adv.  Dr 

. . . . Para 

9-26-60  Ft 

44 

+ 

44 

44 

+ 

± 

11+1- 

2551  Scream  of  Fear  (81)  Susp.  Dr 

Col 

8-14-61  + 

+ 

+ 

+ 

+ 

44 

+ 

8+ 

2569  Season  of  Passion  (92)  Dr. . . 

UA 

10-16-61  + 

44 

44 

■±2 

-j_ 

9+3- 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  

20th-Fox 

11-  6-61  + 

+ 

-+2 

44 

+ 

44 

+ 

9+1- 

2567  Secret  of  Deep  Harbor  (70) 

Dr. . . UA 

ID-  9-61  ± 

— 

It 

It 

— 

3+5- 

2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr 

MGM 

8-  7-61  + 

+ 

■+- 

It 

5+3- 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy 

U-l 

9-18-61  + 

± 

It 

It 

— 

5+5- 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 

20th- Fox 

10-16-61  + 

± 

— 

+ 

+ 

+ 

5+2- 

2539  Silent  Call,  The  (63)  C Dr... 

20th-Fox 

6-26-61  ± 

— 

+ 

+ 

+ 

It 

6+4- 

2594  Singer  Not  the  Song,  The 

(129)  © Drama  

WB 

1-  8-62  + 

It 

+ 

44 

+ 

+ 

7+1- 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  

7-24-61  + 

1+ 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y  . . . . 

20th -Fox 

5-29-61  44 

± 

— 

44 

+ 

+ 

+ 

8+2- 

2591  Something  Wild  (112)  Dr 

UA 

1-  1-62  ± 

± 

-4- 

-4- 

+ 

5+3- 

2560  ©Splendor  in  the  Grass  (124) 

Dr..  .WB 

9-11-61  44 

44 

4+ 

44 

44 

44 

44  14+ 

2525  ©Steel  Claw,  The  (96)  Ac. . . . 

WB 

5-15-61  ± 

+ 

— 

+ 

± 

± 

^b 

6+5- 

2536  Stop  Me  Before  1 Kill!  (93) 

Suspense  Dr 

Col 

6-12-61  + 

+ 

+ 

-b 

+ 

+ 

6+1- 

2584  ©Summer  and  Smoke  (118)  ® Dr. ..  Para 

12-  4-61  44 

44 

44 

44 

44 

44 

44  1+F 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  

9-  4-61  ± 

1+1- 

2568  ©Susan  Slade  (116)  Drama.. 

WB 

10-  9-61  ± 

+ 

± 

+ 

+ 

6+3- 

— T— 

2539  4£©Taramy  Tell  He  True 


(97)  Com.  Dr 

U-l 

6-26-61  + 

+ 

44 

+ 

44 

9+2- 

2596  ©Tender  Is  the  Night  (146) 

© Drama  

. . 20th-Fox 

1-15-62  44 

44 

4+ 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....UA 

8-28-61  + 

± 

± 

+ 

— 

5+4- 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  . 

MGM 

7-10-61  + 

+ 

+ 

+ 

+ 

7+2- 

2534  Three  Blondes  in  His  Life 

(73)  Mystery  Cinema  Assoc 

6-12-61  ± 

— 

It 

2+3- 

2559  Three  on  a Spree  (83)  Comedy  . . UA 

9-11-61  + 

+ 

— 

4+3- 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama 

MGM 

9-  4-61  + 

+ 

± 

+ 

+ 

44 

44 

9+1-  , 

2542  Time  Bomb  (92)  Suspense 

Dr AA 

7-  3-61  + 

2+1- 

2572  Town  Without  Pity  (105) 

Dr UA 

10-23-61  44 

+ 

+ 

44 

44 

10+2- 

2541  Trouble  in  the  Sky  (76)  Actlon-Dr. . . U-l 

7-  3-61  ± 

+ 

2+1- 

2586  Trunk,  The  (72)  Suspense  Dr 

Col 

12-11-61  + 

+ 

± 

3+1- 

2548  Truth,  The  (Le  Verlte)  (127) 

Dr.,  Eng-dubbed  

. . . Kingsley 

7-24-61  44 

+ 

+ 

44 

44 

8+ 

2544  20,000  Eyes  (61)  © Dr 

. 20th- Fox 

7-10-61  + 

± 

+ 

+ 

5+2- 

2592  Twist  Around  the  Clock  (86) 

Musical  

Col 

1-  1-62  + 

± 

± 

+ 

+ 

-4- 

7+4— 

2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  

. .20th- Fox 

12-25-61  ± 

— 

+ 

+ 

It 

4F 

6+3- 

2538  ©Two  Rode  Together  (109) 

Dr Col 

6-19-61  44 

+ 

± 

44 

± 

44 

+ 10+2- 

2565  Two  Women  (106)  Dr.  (Eog  dubbed) 

Also  with  titles  

. . .Embassy 

10-  2-61  44 

44 

44 

44 

44 

4t 

12+ 

2553  Unstoppable  Man,  The  (68) 


Suspense  Drama  

Sutton 

8-21-61  + 

1+ 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy  20th-Fox 

7-17-61  44 

44 

+ 

+ 

+ 

+ 

8+ 

— V — 

2581  Valley  of  the  Dragons  (79)  Adv.. 
2540  ©Voyage  to  the  Bottom  of  the 

. . .Col 

11-27-61  ± 

- 

- 

+ 

- 

3+5- 

Sea  (105)  © Ad 20'th-Fox 

6-26-61  + 

+ 

+ 

44 

+ 

+ 

8+1- 

— W— 

2527  ©Warrior  Empress,  The  (87) 

© Action-Adventure  

. Col 

5-22-61  ± 

It 

± 

+ 

+ 

± 

7+5 

2586  Weekend  With  Lulu,  A (91)  Comedy.  . Col 

12-11-61  44 

+ 

3-)- 

2567  ©West  Side  Story  (115) 

Panavision,  Musical  Dr 

. . .UA 

10-  9-61  Ff 

44 

44 

44 

44 

44 

44 

14+ 

2532  When  the  Clock  Strikes  (72) 

Mystery  

. . UA 

6-  5-61  ± 

— 

-4- 

+ 

— 

4+5- 

2584  Wild  for  Kicks  (92)  Dr 

2537  ©Wild  in  the  Country  (114) 

.Times 

12-  4-61  ± 

1+1- 

© Drama/Songs  20th-Fox 

6-19-61  + 

It 

=t 

+ 

It 

+ 

7+4- 

2565  Wild  Youth  (73)  Dr Cinema 

2576  ©Wonders  of  Aladdin,  The  (93) 

Assoc 

10-  2-61  - 

1- 

© Comedy-Fantasy  

. MGM 

11-  6-61  44 

— 

+ 

+ 

7+4- 

2553  ©World  by  Night  (103) 

A survey  of  world  night  spots.. 

. . WB 

8-21-61  + 

+ 

+ 

+ 

6+2- 

— XYZ— 

2579  ©X-15  (112)  ® Dr 

2547  You  Have  to  Run  Fast  (73) 

. . .UA 

11-20-61  + 

^b 

Hh 

+ 

44 

44 

8+2- 

Suspense  Drama  

. . .UA 

7-24-61  ± 

± 

± 

— 

4+5- 

2555  i) Young  Doctors,  The  (102)  Dr. . 

. ..UA 

8-28-61  44 

44 

44 

44 

44 

44 

13+1- 
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Feature  chart 


ALLIED  ARTISTS  | U 

AMERICAN  INT'L  | U 

COLUMBIA  | U 

M-G-M  | U 

Angel  Baby  (97)  D .6105 

Joan  Blondell,  George  Hamilton, 
Mercedes  MeCambridge,  Salome  Jens 

©David  and  Goliath 

(93)  © Bib  0 6106 

Orson  Welles,  Ivo  Payer, 

Pierre  Cressoy 

Mad  Dog  Coll  (88)  Cr..534 

K.  Doubleday,  B.  Hayward 
Five  Golden  Hours  (90) . . . . D . .539 
Ernie  Kovacs,  Cyd  OharLsse 
Stop  Me  Before  1 Kill 

(93)  © D.  .535 

Claude  Dauphine,  Diane  Cilento 

Mein  Kampf  (117)  Doc.. 538 

©Warrior  Empress  (87) 

© Ad . . 524 

Kerwin  Mathews.  Tina  Louise 

©Atlantis,  the  Lost 

Continent  (90)  Ad..  113 

Joyce  Taylor,  Anthony  Hall 

©Two  Loves  (100)  © ..D..117 
Shirley  MacLaine,  Laurence  Harvey. 
Jack  Hawkins 

King  of  the  Roaring  20’s 

(106)  Cr . 6107 

David  Janssen,  Diane  Foster, 

Jack  Careon,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  D..6108 

Curt  Jurgens,  Claire  Bkiom 

©Master  of  the  World 

(104)  SF..607 

Vincent  Price,  Charles  Bronson, 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  . . Ho  .604 
Paul  Massie,  Dawn  tddams 

Operation  Camel  (70)  . ...C..605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho..  540 

Glenn  Corbett,  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac  541 

Ron  Randell,  Debra  Paget, 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac.  .119 

David  Janssen,  Joyce  Taylor, 

Frank  Corshin 

The  Green  Helmet  (88)  ..Ac..  116 
Bill  Travers,  Ed  Begley, 

Nancy  Waiter’s 

Armored  Command  (99) . Ac. .6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.  608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D.  603 

James  Darren,  Deborah  Walley, 
Michael  Callan.  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D . .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  0 D 602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Cristal 

©Morgan  the  Pirate 

(93)  © Ad..  120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C . .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An..  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho..  609 

Vincent  Price,  John  Kerr, 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D..124 

Susan  Hayward,  Dean  Martin, 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  123 

Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  D . .605 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D..606 

Phil  Carey,  Julia  Arnall 

©A  Thunder  of  Drums 

(97)  © OD.  .201 

Richard  Boone,  George  Hamilton, 
Luana  Patten 

Twenty  Plus  Two  (102) .. My. .6110 

David  Janssen,  Jeanne  Crain, 

Dina  Merrill,  Agnes  Moorebead 

©The  Devil  at  4 O’clock 

(127)  0 .607 

Spencer  Tracy.  Frank  Sinatra 

©Loss  of  Innocence  (99).. D . 60S 
K.  More,  D.  Darrieui,  S.  York 

A Weekend  With  Lulu  (91)  . C.  .609 

Leslie  Phillips,  Rob’t  Monkbouse 

Bridge  to  the  Sun  (112)  . D..202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87) . . . . CD  . . 203 
Bill  Travers.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad.. 610 

Don  Megowan,  Silvana  Pampanini 

Mr.  Sardotiicus  (90)  ....Ho.. 611 
Oscar  Horn olka,  Guy  Rolfe 

Vaftey  of  the  Dragons  (79)  Ad.  .612 
Sean  McCiory 

Everything’s  Ducky  (81)  . C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  © Ad.. 604 

Glanra  Maria  Canale.  M.  Scrato 

©Colossus  of  Rhodes 

(128)  © Ad.. 204 

Rory  Calhoun,  Lea  Massari 

©Bachelor  in  Paradise 

(109)  © C..205 

Bob  Hope.  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentiss 

The  George  Raft  Story 

(105)  D .6111 

Ray  Danton,  Jayne  Mansfield, 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF.  613 

John  Agar.  Greta  Thyssai 

Lost  Battalion  (83) Ac.. 611 

Leopold  Salcedo,  Diane  Jergens 

©Mysterious  Island  (101)  Ad.. 613 
(Super-Dynamation),  anamorphic 
Michael  Craig,  Joan  Greenwood, 
Michael  Callan,  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O'Connor,  Vittorio  de  Sica, 
Noelle  Adam 

Bashful  Elephant  (..)..  0D . .6201 
Molly  Mack,  Buddy  Baer 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.. 701 

Michael  Lemoine,  Wandtsa  Guida 

Sail  a Crooked  Ship  (88)..  C..  614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(83)  M..616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87) ..  My.  .208 
Margaret  Rutherford,  Arthur 
Kennedy 

Hitler  (..)  BID.. 

Richard  Basehart,  Maria  Emo 

Walk  on  the  Wild  Side  ( . . ) D . . 

Laurence  Harvey,  Capucine, 
Barbara  Stanwyck,  Jane  Fonda 

The  Three  Stooges  Meet 

Hercules  (..)  Ad.. 617 

Stooges,  Vicki  Trickett 

Underwater  City  ()  SF.  6'8 

William  Lundigan,  Julie  Adams 

©Light  in  the  Piazza 

(105)  © D . .207 

Olivia  de  Havilland.  R.  Brazzi, 

G.  Hamilton,  Y.  Mimieux 

©Four  Horsemen  of  the 

Apocalypse  (..)  © D..209 

Glenn  Ford,  Ingrid  Thulin, 

Charles  Boyer,  Lee  J.  Cobb 

PARAMOUNT 


©One-Eyed  Jacks  (141)  00  .6014 
Marlon  Brando.  Karl  Malden, 
Katy  Jurndo,  Pina  I’elllcer 


©Love  in  a Goldfish 

(88)  © 

Tommy  Sands.  Fabian, 


Bowl 

C/M  . .6018 
Jan  Sterling 


JUNE-JULY-AUGUST 
0©The  Pleasure  of  His 

Company  (114)  CO.. 6017 

Fred  Astaire.  Debbie  Reynolds 

©The  Ladies  Man  (96)  ..C..6017 
Jerry  Lewis,  Helen  Traubel 

©0;i  the  Double  (92)  © C..6016 

Danny  Kaye,  Dana  Wynter 


©Blood  and  Roses  (74)  @ D..6101 
Mel  Ferrer,  Annette  Vadim, 

Elsa  Martinelli 


Man-Trap  (93) 
Jeffrey  Hunter, 
David  Janssen 


D. .6102 

Stella  Stevens, 


©Breakfast  at  Tiffany’s 

(115)  CD.. 6103 

Audrey  Hepburn,  George  Peppard 


©Blue  Hawaii  (101)  ® C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lansbury 


The  Errand  Boy  (92) . . . .C.  .6105 
Jerry  Lewis,  Brian  Donievy 


Hey,  Let’s  Twist!  (80)  ..M..6108 
Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 


Too  Late  Blues  (100)  ...D..6109 

Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® 0 . 6107 

Laurence  Harvey,  Geraldine  Page 


CD 

73 
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JULY  | AUGUST  I SEPTEMBER  I OCTOBER  I NOVEMBER  I DECEMBER  I JANUARY 


FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Dramo 
with  Music;  (Doe)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western 


20TH-FOX 


©Return  to  Peyton  Place 

(122)  © 0 126 

Carol  Lynley.  Eleanor  Parker. 

Jeff  Chandler.  Tuesday  Weld 
The  Right  Approach 

(92)  © D/M  . .127 

Frankie  Vaughan.  Juliet  Prowse, 
Martha  Hyer.  Gary  Crosby 
©The  Big  Show  (113)  © Ad  .123 
Esther  Williams.  Cliff  Robertson. 
David  Nelson  


UNITED  ARTISTS 


A Matter  of  Morals  (90). D .6108 

Maj-Britt  Nilsson.  Patrick 
O'Neal.  Eva  Dahlback 
The  Young  Savages  (103).  D.  6114 
Burt  Lancaster,  Shelley  Winters, 
Dina  Merrill 
The  Gambler  Wore  a 

Gun  (67)  W 6109 

Jim  Ilavis,  Merry  Anders 

Gun  Fight  (62)  W..6113 

James  Brown,  Joan  Staley 


Battle  at  Bloody  Beach 

(80)  © Ac.  128 

A.  Murphy.  G.  Crosby,  D.  Michaels 

©Wild  in  the  Country 

(114)  © D/M..  129 

E.  Presley,  H.  Lange,  T.  Weld 

©Snow  White  and  the  Three 

Stooges  (107)  © C.  .130 

Carol  Helss.  Stooges 


©Misty  (92)  © 0D..131 

David  Ladd.  Arthur  O'Connell 

- ©Voyage  to  the  Bottom  of 
Zi  the  Sea  (105)  © . . . .Ad.  .133 

Z3  Walter  Pidgeon,  Joan  Fontaine, 
Barbara  Eden.  Frankie  Avalon 

The  Silent  Call  (63)  D.  .119 

Roger  Mobley,  David  McLean. 

Gail  Russell  


©Marines.  Let’s  Go  (104)  © C.  .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D..134 

Stephen  Boyd,  Juliette  Greco, 
David  Wayne 


©Francis  of  Assisi  (105)  © D.  .132 
Bradford  Ilillman,  Dolores  Hart. 
Stuart  Whitman 

©September  Storm  (90).  Ad  . 139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20.00  Eyes  (61)  © Cr..l24 

G.  Nelson,  M.  Anders,  J.  Brown 
©Upstairs  and  Downstairs 

(100)  C..125 

Michael  Craig,  M Demongeot 


Snake  Woman  (68)  ....Ho.. 6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho.  6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad..  6117 

Bhonda  Fleming.  Lang  Jeffries 


©By  Love  Possessed  (116) 

Panavision  D .6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  I Saw  Archie 

(98)  C .6118 

Robert  Mitcbum.  Jack  Webb 
When  the  Clock  Strikes 

(72)  My..  6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.  .6120 
Gary  Cooper,  Deborah  Ken- 


Goodbye  Again  (120)  . .0  . 6125 

Ingrid  Bergman,  Yves  Montand, 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac.  6121 
Gregg  Palmer,  June  KeuDey 

Teenage  Millionaire  (84) 

(partly  in  color) ...  .C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Graziano 


The  Hustler  (134)  © . ...D..136 
P.  Newman,  P.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac. 140 

Patricia  Owens.  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad..  135 

Ken  8cott,  Leticia  Roman 


©The  Comancheros  (107) 

© OD . .141 

John  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac.. 142 
Gene  Nelson,  Joanna  Barnes, 

Kent  Taylor 


©The  Two  Little  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith.  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymcr,  Celeste  Holm 

Madison  Avenue  (94)  © . D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


You  Have  to  Run  Fast 

(71)  Ac  .6122 

Craig  Hill,  Elaine  Edwards 

Three  on  a Spree  (83) . . . C . .6123 
Jack  Watllng,  Carole  Lesley 
QThe  Young  Doctors  (102)  D..6128 
Fredric  March,  Ben  Gazzara, 
Ina  Balln,  Dick  Clark 
©Exodus  (212) 

Panav’n  70  D..6129 

P.  Newman,  E.  M Saint,  S.  Mlneo 
The  Flight  That  Disappeared 

(72)  SF.  .6129 

Boy  Who  Caught  a 

Crook  (72)  D..6127 

Craig  Hill.  Paula  Itavmond 
Town  Without  Pity  (105) . . D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . .D..6133 
A.  Baxter.  E.  Borgnlne,  J.  Mills 

Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® 0 . .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.. 6202 
Rudy  Talton,  Jana  Pearce 

Gun  Street  (67)  W..6136 

James  Bro-wn,  Jean  Wllles 


UNIVERSAL-INT  L 


ii  WARNER  BROS. 


©Pocketful  of  Miracles 

(137)  CO.  6204 

G.  Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D..6206 

R.  Tracy,  B.  Lancaster,  R.  Wldmarb, 
M.  Dietrich.  M.  Clift,  J.  Garland 
(pre-release) 


One.  Two.  Three  (108)  (g)  C . 6208 
James  Cagney.  Horst  Buchholz, 
Arlene  FrancLs.  Pamela  Tiffin 

Mary  Had  a Little  (79) . . C . . 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  ...  D..6210 
Carrol  1 Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD  . . 6209 
Rex  Harrison,  Rita  Hayworth 

©Tender  Is  the  Night  ©Sergeants  3 (104)  ® . OD  . 

(146)  © D . .203  : Frank  Sinatra.  Dean  Martin,  S.  Davis 

Jennifer  Jones.  Jason  Robards  jr„  jr.(  p.  Lavvford  .1  Bishop 
Joan  Fontaine,  Tom  Ewell 

Swingin’  Along  (83)  © C/M  .204 
Noonan  and  Marshall,  Barbara  Eden,  j 
Ray  Charles,  Roger  Williams, 

Bobby  Vee 


©Posse  From  Hell  (89)  . W.  .6112 
Andie  Murphy,  John  Saxon, 
Zohra  Lampert. 

©The  Pharaoh’s  Woman 

(88)  © Ad  6113 

Linda  Cristal,  John  Drew 
Barrymore 

©Ole  Rex  (40)  Featurette.  .6114 
Rex  (dog  star),  Billy  Hughes, 
William  Foster 


©Romanoff  and  Juliet 

(112)  C.  .6106 

P.  Ustinov.  S.  Dee.  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho. 6115 

Clifford  Evans,  Yvonne  Itomaln 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D..6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone,  Joseph  Cotten 


Trouble  in  the  Sky  (76)  . Ac  .6118 
Michael  Craig.  Elizabeth  Seal 

!>©Tammy  Tell  Me  True 

(97)  CD.  6119 

Sandra  Dee,  John  Gavin 


Blast  of  Silence  (77)  . D..6120 
Allen  Baron,  Molly  McCarthy 


©The  Steel  Claw  (96)  . . Ac. .012 

George  Montgomery,  Chnrito  Luna 


The  Fabulous  World  of 

Jules  Verne  (81)  Ad.. 013 

Ernest  Revere.  Louis  Locke 


©Bimbo  the  Great  (87)  . . Ad  . .014 

Charles  Holm,  Mary  Ann  Shields 


COMING 


©Parrish  (137)  D..015 

Troy  Donahue.  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M.. 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz 


©Come  Septemher 

(112)  © C .6121 

Rock  Hudson,  Gina  Loliobrigida, 
Sandra  Dee.  Bobby  Darin 


©Back  Street  (107)  D..6201 

Susan  Hayward.  John  Gavin 


The  Sergeant  Was  a 

Lady  (72)  C.  .6202 

Martin  West,  Venetla  Bteveneon. 
Bill  William* 


<y»©Flower  Drum  Song 

(133)  © M 6203 

Nancy  Kwan.  James  Shigeta, 
Miyostd  Umeki 
(pre-release) 


©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 


©World  by  Night 

(103)  Doc..  151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  D.  .155 

Diane  McBain,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Fwd 


©Splendor  in  the  Grass 

(124)  D..154 

Natalie  Wood,  Warren  Beatty. 

Pat  H ingle,  Audrey  Christie 


©Susan  Slade  (116)  D..157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (S3)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudette  Nevin* 


©The  Roman  Spring  of 

Mrs.  Stone  (103)  D..159 

Vivien  Leigh,  Warren  Beatty 


©The  Singer  Not  the  Song 

(129)  © D..152 

Dirk  Bogarde,  John  Mills. 

Mylene  Demongeot 


©A  Majority  of  One  (153) . . C . . 153 

Rosalind  Russell,  Alec  Guinness 


ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Iiayakawa 

Billy  Budd  D . . 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® D.  . 

Charlton  Heston.  Sophia  Loren 
©Day  of  the  Triffids  © ....SF.. 
Howard  Keel,  Nicole  Maurey 

Reprieve  . . - • D . . 

Ben  Gazzara,  Stuart  Whitman 

AMERICAN -I  NT’L 

Burn,  Witch,  Burn  Ho.. 

Janet  Blair.  Peter  Cushing 

Warriors  Three  Ac.. 

Jack  Palance,  Giovanna  Ralli 

COLUMBIA 

©Barabhas  ® D . . 

Anthony  Quinn.  Silvana  Mangano, 
Jack  Palance,  Ernest  Borgnlne 

13  West  Street  D . . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Klnv  Novak, 

Fred  Astaire 

Advise  and  Consent  D.. 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordl, 
Michael  Wilding 

©H.M.S.  Defiant  © D 

Alec  Guinness.  Dirk  Bogarde, 
Anthony  Quayle 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard, 

Hugh  Griffllh.  Tarita 
0©King  of  Kings  © ...  Bib  D.. 
Jeffrey  Hunter,  Slobhan  McKenna 

©Jumbo  M . . 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 

All  Fall  Down  (..) D..211 

Eva  Marie  Saint,  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

PARAMOUNT 

©Escape  From  Zahrain  D.. 

Yul  Brynner,  Madlyn  Rhue 

©Hatari!  Ad . . 

John  Wayne.  Red  Buttons 
Hell  Is  for  Heroes  (..)  ..D..6111 
Steve  McQueen,  Bobby  Darin 
Fess  Parker.  Bob  Newhart 

©My  Geisha  C . . 

Shirley  MacLaine,  Yves  Montand, 
Rob’t  Cummings,  Edw  G.  Robinson 
©Siege  of  Syracuse  (100)  Ad.  .6110 
Rossano  Brazzl,  Tina  Louise 

Brush  Fire  ( . . ) D . .6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 

©Counterfeit  Traitor  D.. 

William  Holden,  Lilli  Palmer 

20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 
Jayne  Mansfield,  Nlco  Mlnardoa 

The  I nnocents  © D . . 138 

Deborah  Kerr,  Michael  Redgrave 
©Hemingway’s  Young  Man  ©,.D.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg,  Diane  Baker 

UNITED  ARTISTS 

©The  Magic  Sword  Ad.. 

Basil  Rathbone.  Estelle  Wlnwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster.  Karl  Malden 
The  Children’s  Hour  (107)  D..6211 
Audrey  Hepburn,  Shirley  MacLaine, 
James  Garner 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkin* 

UNIVERSAL-INT'L 

©Cape  Fear  D.. 

Gregory  Peck,  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis,  Jas.  Franclscus 

©Lover  Come  Back  C. . 

Rock  Hudson,  Doris  Day,  Tony 
Randall.  Edie  Adams 
©The  Spiral  Road  (Panav’n)  ..  D.  . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Susan  Kotiner 

©Six  Black  Horses  Ac.. 

Audie  Murphy,  Joan  O'Brien 

WARNER  BROS. 

©Merrill’s  Marauders Ac.. 

Jeff  Chandler,  Ty  Hardin 

©The  Music  Man  © M . 

Robert  Preston.  Shirley  lone* 

©Lad.  a Dog  D . 

Pete-  Breek.  Peg  try  McCav 

The  Couch  (100)  D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96)  Ad.  .161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom 
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Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 
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MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(SO)  Aug  61 

Lola  Albright,  Scott  Marlowe. 
Herschel  Bernard! 

BUENA  VISTA 

yThe  Absent-Minded  Professor 

(97)  C . May  61 

Fred  MacMurray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 

t>©The  Parent  Trap 

(123)  C.  . Jul  61 

Maureen  O'Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..  Jul  61 

Jean  Coutu.  Nikki  (dog  star) 
^©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
©Babes  in  Toyland 

(100)  © ..M..  Dec  61 

Ray  Bolger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D . Apr  61 

Albert  Finney,  Shirley  Ann  Field 

The  Long  and  the  Short  and 

the  Tall  (102)  D.  Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian’s 

(94)  C.. Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © ...  D . .Oct  61 
Rod  Steiger,  Marla  ScheU, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.  . Oct  61 
Tony  Hancock.  George  Sanders 
Never  Let  Go  (..)  . ...D..  Nov  61 
Peter  Sellers,  Richard  Todd, 
Elizabeth  Sellars 
View  From  the  Bridge,  A 

(.  .)  Jan  61 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
CREST  FILMS 

Code  of  Silence  (75) . . Cr . . Feb  61 
Terry  Becker,  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad  . Aug  61 

Lex  Barker,  Chelo  Alonso 
FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  Betsy  Jones-More- 
land 

The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 


Hawk  (75)  © Ad.  . Dec  61 

Mijanou  Bardot,  Gerard  Landry 

GOVERNOR 

Carry  On,  Nurse  (89)  C.  . 


Kenneth  Connor,  Shirley  Eaton 


Carry  On,  Constable  (86)  C.  . Feb  61 
Ken  Connor.  Leslie  Phillips 
KINGSLEY-UNION 
Risk,  The  (81)  ...D.  ..Oct  61 

Tony  Britton,  Peter  Dishing 
K.  GORDON  MURRAY 
©Santa  Claus  (94)  ...F..  Nov  60 

Narrated  by  Ken  Smith 
©Little  Angel  (90)  . .CD  . Jan  61 

Maria  Grac'a.  .1.  M.  do  Hoyos 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D . Apr  61 

Michael  Gwynn,  Margarete  Jnhnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
OMAT 

©Beyond  All  Limits 

(100)  D . May  61 

Jack  Palancc,  Marla  FclLx 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jear.  Carter,  Felix  Aylmer 

©Gina  (92)  Ad.  . Nov  61 

Simone  Sienoret.  Georges  Marchal 

PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  . ...W.  Jul  61 
Maureen  O’Hara,  Brian  Keith, 

Steve  Cochran.  Chill  Wills 

RCIP 

The  Devil’s  Commandment 

(71)  © Ho  Jan  61 

Gianna  Maria  Canale,  Dirlo 
D’Angelo.  Charles  Fawcett 

Mark  of  the  Devil  (73)  D . Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C . Apr  61 

Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  ...S.  Nov  61 

lan  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night's  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho . . Mar  61 

Ralph  Rertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad.  . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D..  Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento,  Mai 
Zetterling 

VALIANT-VITALITE 

It  Takes  a Thief  (94)  . . D . .Feb  61 
Jayne  Mansfield,  Anthony  Quay'.e 
Hitler’s  Executioners 

(78)  Doc.  ■ Jun  61 

WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  © Ad..  Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 


FRANCE  I 

Breathless  (891  3-  6-61 

Jean-Paul  Belmondo,  Jea*  Setter*  ! 

Beau  Serge  (87)  9-25-61  I 

(CMPO) . .Gerard  Blaln 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon)  . . (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times)  . .Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert) . . J-P  Cassel,  A.  Aimee 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  ..  Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 
Love  Game,  The  (85)  ....  2-13-61 
(F-A-W)  . . Jean  Pierre  Cassel 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Ciller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Maria  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . .Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)  . .A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’I)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 

La  Dolce  Vita  (175) 4-24-61 

(Astor)  . Marceilo  Mastrolanni, 

Anita  Ekberg,  Anouk  Aimee 

L’ A. ventura  (145)  6-  5-61 

(Janus)  . .Monica  Vitti,  Gabriele 
Ferzettl,  Lea  Massari 


Man  Who  Wagged  His  Tail,  The 
(91)  10-  9-61 

(Cont’I) . .Peter  Ustinov,  Pablito 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)'  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  ....  6-19-61 

(Embassy) . . Sophia  Loren, 

Jean-Paul  Belmondo 

Wild  Love  (86)  5-  1-61 

(Ellis)  . .Franko  Interlenghi 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  . . Yuko  Moshizuki 
Road  to  Eternity  (181)  . 2-27-61 


(Beverly) . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)  . . Z . Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison)  . .Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley)  . .T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 


(Janus) . .Jarl  Kulle,  Bibi 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus)  . . Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 
Unmarried  Mothers  (79)  . . 3-13-61 
(President) . .E.  Etiberg,  B.  Logart 
U.S.S.R. 

Ballad  of  a Soldier  (89)  ..  1-3161 
(Kingsley) . .Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  8-28-61 

(UA) . .Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . .B.  Barkjatov,  S. 
Bondarchuk 
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COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)..  Jun  61 

6421  Hot  Heir  (16!/2)  ....Sep  61 

6431  Caught  on  the  Bounce 

(15i/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(18!/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)..  Dec  61 

6434  The  Fire  Chaser  (16)  Jan  62 


CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6,  Ser.  2 (10!/2)  . .Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10!/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6J/2)  May  61 

5614  Topsy  Turkey  (6V2)  . .Jun  61 

5615  Punchy  de  Leon  (6/z)  ■ ■ Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6/z)  ....  Oct  61 

6604  The  Miner’s  Daughter 

(6/z)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6'/2)  Dec  61 

6607  Cat-Tastrophy  (6) . . . .Jain  62 

6608  Wonder  Gloves  (7)  . . . Jan  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10) . . . Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6>/2)  Jun  61 

5708  Zoo  Is  Company  (6/z)  Jul-61 

6701  Catch  Meow  (6/z)  ■ ■ . Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7)..  Dec  61 

6704  Bungle  Uncle  (7)  ....Jan  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  . .Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magog  Goes  West  (6)..  Jut  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 

(6/2)  (©  and  standard)  Oct.  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  61 

SPECIAL  COLOR  FEATURETTES 


5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun-61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19)..  Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  . .Jun  60 
5120  Son  of  Geronimo  . . . . Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17i/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(15>/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15V2) Sep  61 

6402  Fifi  Blows  Her  Top 

(W/z)  Oct  61 

6403  Pies  and  Guys  (16/z)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 


THRILLS  OF  MUSIC 


(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  61 

5954  Boyd  Raeburn  & His 

Orchestra  (11)  May  61 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9>/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (lO*/*)  . . . . Jun  61 

6801  Aqua  Ski-Birds  (9</2)  . . Oct  61 
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GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 
W275  Cat  Concerto  (7)  ....  Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  ( . . ) Dec  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 


B20-1  Carnival  In  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway.  Story  of  a 

Trotter  (..)  Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (..) Oct  61 

M21-2  Crumley  Cogwheel  (..)  Oct  61 
M21-3  Popcorn  & 

Politics  (..)  Nov61 


N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)..  Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (..)...  Sep  61 
P21-3  Kozmo  Go«s  to 

School  6..)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  (..)  Sep  61 
E21-2  Toreadorable  ( . . ) . . Sep  61 

E21-3  Popeye,  the  Ace  of 

Space  ( . . ) Sep  61 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  ( . . ) . . Sep  61 

E21-6  Floor  Fiusher  ( . . ) Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 
D20-4Ten  Pin  Tour  (9)....  Apr  61 

D20-5  Speedway  (10) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12/z)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Pcrpoise  Posse  (10) . . Mar  61 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) . . .Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

71  11  A -a  r» 


7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dee  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . .Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 


TERRYTOONS 

(Color-CinemaScope) 

5101  Night  Life  in  Tokyo 

(6)  Feb  61 

5102  So-Sorry,  Pussycat  (6)  Mar  61 

5103  Son  of  Hashimoto  (7)  Apr  61 


5104  Strange  Companion  (6)  Apr  61 

5105  Honorable  Cat  Story  (6)  Jun  61 

5106  Crossing  the  Delaware 

(6)  Jun  61 


UNIVERSAL-INT’L 
COLOR  PARADE 

4171  Valley  of  the  Mekong 

(9)  Nov  60 

4172  The  Lion  City  (9)..  Dec  60 

4173  Treasure  of  Istanbul  (9)  Jan  61 

4174  Down  Jamaica  Way  (9)  Feb  61 
5175  Sidetracked  (9)  © ..Mar  61 
4176  Puerto  Rican  Playland 

(8)  Apr  61 


WALTER  LANTZ  CARTUNES 
(Technicolor  . . Can  be  projected  In 
the  Aanmorphic  process,  2.35-1) 
(All  run  between  6 and  7 miin.) 
4111  Southern  Fried  Hospitality 


(Woody  Woodpecker)  ....  Nov  60 

4112  Fowled  Up  Falcon 

(Woody  Woodpecker)  ....  Dec  60 

4113  Poop  Deck  Pirate 

(Woody  Woodpecker)  ...  Jan  61 

4114  Rough  and  Tumble-Weed  Jan  61 

4115  Eggnapper  Feb  61 

4116  The  Bird  Who  Came  to 
Dinner  (W.  Woodpecker)  Mar  61 

4117  Gabby’s  Diner  (Woody 

Woodpecker)  Mar  61 

4118  Papoose  on  the  Loose.  . Apr  61 

4119  Clash  and  Carry  Apr  61 

WALTER  LANTZ  REISSUES 

(Color  Cartunes.  Can  be  projected 
in  the  Anamorphic  process,  2 35-1) 

4131  He'ter  Shelter  (6)  ...  Nov  60 

4132  Witch  Crafty  (6)  Dec  60 

4133  Private  Eye  Pooch  (6)  Jan  61 

4134  Bedtime  Bedlam  (6)  . Feb  61 

4135  Squareshootin'  Square 

(6)  Mar  61 

4136  Bronco  Busters  (6) . . . Apr  61 

SPECIAL 

4104  Football  Highlights  of 

1960  (10)  Dec  60 


2-REEL  COLOR  SPECIALS 
4101  Pacific  Paradise  (14)  Nov  60 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leghorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  ...  Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Dood'e-Do  Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...Apr  61 

8712  D’Fightin’  Ones  Apr  61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  C’aws  Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  ..  .Sep  61 

9702  What’s  My  Lion’ Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Cat  . Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep  . Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)  Jul  61 
9001  Where  the  Trade  Winds 


P'ay  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 
(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9)  . Aug  61 

9501  This  Sporting  World 

(10)  . . Nov  61 

9502  Emperor’s  Horses  (9)  . . Dec  61 

9503  Wild  Water  Champions 

(9) Feb  62 
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f Ticklish ' Theme  Okay 
In  Southern  Booking 

We  held  off  playing  AA's  " I Passed  for  White1' 
here  on  account  of  the  subject  matter,  but  after 
screening  it  we  decided  it  would  be  all  right  to 
play.  So  we  gave  it  a three-day  run  to  very  good 
business.  Both  colored  and  white  attendance 
was  up  all  three  days.  Play  it  and  they'll  come 
see  it,  if  only  out  of  curiosity. 

B.  L.  BROWN  JR. 

Arcade  Theatre, 

Sandersville,  Go. 


ALLIED  ARTISTS 

Angel  Saby  (AA) — Salome  Jens,  George  Hamilton, 
Mercedes  McCambridge.  This  was  good  of  its  type. 
D.d  prcity  good  business.  Good  cast.  Worth  playing. 
Played  Wed.,  Thurs. — S.  T.  Jackson,  Jackson  Theatre, 
Flomaton,  Ala.  Pop.  1,480. 

AMERICAN-INTERNATIONAL 

Pit  and  the  Pendulum  (AIP) — 'Vincent  Price,  John 
Kerr,  Barbara  Steele.  Very  good.  Worth  a playdate. 
Played  Mon.,  Tuea. — S.  T.  Jackson,  Jackson  Theatre, 
Flcmcton,  Ala.  Pop.  1,480. 

BUENA  VISTA 

Nikki,  Wild  Dog  of  the  North  (BV) — Jean  Coutu, 
Emil  Genest.  Disney  must  be  slipping.  His  pictures 
just  do  not  draw  any  more  like  they  used  to.  We  had 
a lor  of  small  fry,  but  that  just  does  not  pay  the 
bills.  Sure  will  be  glad  when  these  kids  grow  up  and 
hu'  adult  t ckets.  Played  Sat.,  Sun.,  Mon.  Weather: 
Drizzling  rain. — Carl  P.  Anderka,  Rainbow  Theatre, 
Castroville,  Tex.  Pop.  1,500. 

COLUMBIA 

Pepe  (Col) — Cantinflas,  Shirley  Jones,  Dan  Dailey. 
I'm  glad  they  cut  45  minutes  out  of  the  original, 
but  it  is  still  'way  too  long,  at  least  for  a small 
town.  Cantinflas  is  no  draw  in  a small  town  either. 
Business  a little  above  average. — Don  Stott,  South- 
wind  Theatre,  Solomons,  Md.  Pop.  950. 

Raisin  in  the  Sun,  A (Col) — Sidney  Poitier,  Claudia 
McNeil,  Ruby  Dee.  Sure  guessed  wrong  on  this 
cne — very  good  program,  too.  So  we  went  in  the 
rod  ago  n this  week.  Weather:  Cold. — Carl  Veseth, 
Villa  Theatre,  Malta,  Mont.  Pep.  2,100. 

Two  Rode  Together  (Col) — James  Stewart,  Richard 
Widmark,  Shirley  Jones.  This  was  a very  good  picture. 
Much  better  than  I thought  it  would  be.  Played  Fri ., 
Sat. — S.  T.  Jockson,  Jackson  Theatre,  Flomaton,  Ala. 
Pop.  1,480. 

METRO-GOLDWYN-MAYER 

Thief  of  Baghdad  (MGM) — Steve  Reeves,  Georgia 
Moll.  The  kids  really  had  a ball  with  this  one,  which 
not  cnly  has  action  and  color  but  plenty  of  comedy 
and  romance  tco.  We  have  always  had  better  than 
average  b z with  a Steve  Reeves  pic.  Keep  them 
roll  ng!  Played  Thurs.,  Fri.,  Sat.  Weather:  Nice. — 
Paul  Fournier,  Acadia  Theatre,  St.  Leonard,  N.  B. 
Pop.  2,150 

Thunder  of  Drums,  A (MGM)  — Richard  Boone, 
G:  orge  Hamilton,  Luana  Patten.  Although  this  has 
r and  CinemaScope  and  a good  cast  plus  a good 
story,  this  failed  to  click  here.  Played  four  days  to 
below  average  business.  Might  do  okay  if  played  one 
or  two  days.  Played  Sun.  through  Wed.  Weather: 
Fair. — B.  L.  Brown  jr..  Arcade  Theatre,  Sandersville, 
Ga.  Pop.  5,424. 

Village  of  the  Damned  (MGM) — George  Sanders 
Bcrbara  Shelley.  I don't  care  for  this  stuff  myself) 
bu:  t really  cppec’s  to  my  customers.  It  is  fine  for 
a smell  town,  commercially. — Don  Stott,  Southwind 
Theatre,  Solpmons,  Md.  Pop.  950. 

PARAMOUNT 

Elue  Hawaii  (Para) — Elvis  Presley,  Joan  Blackman, 

. ..  Walters.  Very  good  Presley.  Hope  he  can 
stoy  with  Paramount  and  bypass  Fox.  "Blue  Hawaii" 
is  the  type  picture  his  fans  want  to  see  him  in. 
Beaut. ful  scenery  in  this. — S.  T.  Jackson,  Jackson 
Theatre,  Flomaton,  Ala.  Pop.  1 ,480. 

Love  in  a Goldfish  Bowl  (Para) — Tommy  Sands, 
Fobian,  Toby  Michaels.  This  one  is  a real  dog.  Some 
exhibs  may  think  I'm  a little  on  the  fanatic  side 
when  I say  Khrushchev  would  like  for  us  all  to  show 
this  one  to  the  kids  for  free.  He  might  even  take 
core  of  the  boxoffice,  who  knows.  Never  have  I seen 
kids  get  away  with  such  stuff  on  the  screen.  What 
has  happened  to  the  old-fashioned,  good-clean- 
wholesome  movie?  Disney  is  still  pockin'  'em  in  with 
h:s.  — C.  H Crenshaw,  Lyric  Drive-In,  Balmorhea 
Tex.  Pop.  500. 

Cne-Eyed  Jacks  (Pora) — Marlon  Brando,  Karl  Mal- 
den, Katy  Jurado.  I do  not  think  the  title  helped  this 
super  western  very  much.  It  is  in  beoutiful  color  and 
well  directed.  I believe  it  makes  a good  movie  bet- 
ter if  the  actors  share  in  the  directing.  Played 
Wed.,  Thurs.  Weather:  Good. — B.  Berglund,  Troil 

Theotre,  New  Town,  N.  D.  Pop.  1,00. 


Pleasure  of  His  Company,  The  (Para) — Fred  Astaire, 
Debbie  Reynolds,  Tab  Hunter.  This  is  a real  slick 
one!  Of  course  nothing  slick  ever  does  much  business 
in  a small  town.  This  was  no  exception.  Ho  hum! 
Art  house,  anyone? — Don  Stott,  Southwind  Theatre, 
Solomons,  Md.  Pop.  950. 

20th  CENTURY-FOX 

All  Hands  on  Deck  (20th-Fox) — Pat  Boone,  Bar- 
bara Eden,  Buddy  Hackett.  A very  fine  comedy  which 
failed  at  the  boxoffice  here.  Just  can't  seem  to  get 
them  in  on  Sunday  nights  any  more.  I can't  under- 
stand why  this  didn't  do  better.  Dennis  O'Keefe  very 
good  in  this  and  hope  to  see  more  of  him  in  roles 
like  this.  Played  Sun.,  Mon.  Weather:  Rainy  and 
cool. — -James  Hardy,  Shoals  Theatre,  Shoals,  Ind. 
Pop.  1,555. 

Battle  at  Bloody  Beach  (20th-Fox) — Audie  Murphy, 
Dolores  Michaels,  Gary  Crosby.  Audie  was  his  usual 
good  self  in  this  picture.  It  gave  us  a chance  to 
see  what  he  went  through  "over  there."  It  takes 
Audie  on  a horse  to  get  his  fans  out  here — and 
given  the  correct  vehicle  Audie  can  be  just  as  good 
a draw  as  the  other  boys  are  in  t'heir  big  western 
epics.  But  "Bloody  Beach!'  sure  flopped.  Weather: 
Cool. — Fred  Veseth,  Villa  Theatre,  Malta,  Mont.  Pop. 
2,100. 

Marines,  Let's  Go.  (20th-Fox) — Tom  Tryon,  David 
Hedison,  Linda  Hutchins.  Here's  a good  little  picture 
in  color  and  CinemaScope  that  will  please  the  aver- 
age moviegoer.  Has  plenty  of  action  and  comedy  to 
make  it  good  entertainment  for  everyone.  Played 
Sun.,  Mon.,  Tues.  Weather:  Good. — B.  L.  Brown  jr. , 
Arcade  Theatre,  Sandersville,  Ga.  Pop.  5,424. 

UNITED  ARTISTS 

Goodbye  Again  (UA) — Ingrid  Bergman,  Yves  Mon- 
tand, Tony  Perkins.  Good  picture,  if  you  like  a good 
love  story.  However,  I advise  small  town  theatres  to 
think  twice  before  booking.  Good  for  cities.  It  was 
no  moneymaker  for  us.  Played  Sun.,  Mon.,  Tues. 
Weather:  Snow. — Kenn  Spaulding,  asst,  mgr.,  Bijou 
Theatre,  Morrisville,  Vt.  Pop.  3,450. 

Magnificent  Seven,  The  (UA) — Yul  Brynner,  Steve 
McQueen,  Horst  Buchholz.  We  recently  reopened  the 
Ford  with  this  wonderful  film.  Competition  was 
rough,  as  there  were  two  ball  games,  one  each  nigkt. 
Business  was  fair  anyhow.  Brynner  was  great.  Played 
Fri.,  Sat. — Steve  Durbin,  Garold  Shoemaker,  Ford  The- 
atre, Griggsville,  III.  Pop.  1,200. 

Naked  Edge,  The  (UA) — Gary  Cooper,  Deborah  Kerr, 
Eric  Portman.  This  was  Gary  Cooper's  last  picture 
so  it  did  good  business,  but  not  as  good  as  we  had 
expected.  Deborah  Kerr  was  good  in  this.  Good  pic- 
ture and  suspenseful  all  the  way  through.  It  really 
has  a surprise  ending.  The  teaser  trailer  from  Na- 
tional Screen  was  better  than  the  regular  one.  Played 
Sun.  through  Thurs.  Weather:  Fair. — B.  L.  Brown  jr., 
Arcade  Theatre,  Sandersville,  Ga.  Pop.  5,424. 

UNIVERSAL-INTERNATIONAL 

Tomboy  and  the  Champ  (U-l) — Candy  Moore,  Ben 
Johnson,  Rex  Allen.  No  booze  ...  no  sex  ...  no 
international  complications.  Made  by  Americans  in 
America  for  Americans.  Little  situations — play  it.  We 
had  more  compliments  on  it  than  on  any  other  pic- 
ture in  a long  time. — John'  M.  Bailey,  Opera  House, 
Miltonvale,  Kas.  Pop.  911. 

WARNER  BROS. 

Parrish  (WB) — Troy  Donahue,  Claudette  Colbert, 
Karl  Malden.  Played  this  two  weeks  before  Christmas, 
which  was  a bad  time  for  show  business,  also  had 
snow  and  zero  weather,  therefore  we  had  a low  box- 
office.  However,  the  picture  is  excellent  and  should 
do  well  under  better  conditions.  Played  Sun.,  Mon., 
Tues.  Weather:  Cold. — Mel  Danner,  Circle  Theatre, 
Waynoka,  Olcla.  Pop.  2,018. 

MISCELLANEOUS 

Tom,  Dick  and  Harriet  (12-minute  short  subject). 
Here's  another  free  short  subject  which  I think  rates 
even  better  than  the  free  short  I recommended  re- 
cently. We  just  finished  playing  "Tom,  Dick  and 
Harriet"  v/hich  plugs  the  telephone,  but  your  audi- 
ence won't  realize  it.  It  stars  Jim  Backus  and  the 
Sportsmen  quartet  in  color.  It's  a wonderful  fill-in 
for  these  expensive  short  features.  Play  it,  you'll 
be  glad  you  did.  Backus  is  great  in  this  one.  We  got 
it  from  Joe  Loeffler  (Lomac  Distributing  Co.)  in 
Minneapolis.  Minn. — George  Jonckowski,  Prague  The- 
atre, New  Prague,  Minn.  Pop.  1,917. 

Encore  lor  Colorful , 
Youthful  Western 

We  doubled  the  fine  western  "The  Young 
Land"  (Columbia,  with  Pat  Wayne,  Dennis  Hop- 
per, Yvonne  Craig)  with  Howco's  "High  School 
Caesar."  This  program  played  to  pretty  good 
business  even  though  it  was  the  second  time 
around  for  "Land."  We  constantly  hear  the 
cry  for  more  westerns  of  this  type.  "High  School 
Caesar"  is  all  right  as  the  companion  feature. 

I.  ROCHE 

Starlite  Drive-In, 

Chipley,  Fla. 
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FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


La  Belle  Americaine  F Farce-Comedy  ^ 
Continental  100  Minutes  Rel.  Jan.  '62 

A mad  and  merry  slapstick  comedy,  replete 
with  old-fashioned  chases,  falls  in  the  mud 
and  mixups  with  the  police  in  the  Mack  Sen- 
nett  tradition,  this  French-language  film  is 
strong  fare  for  the  art  houses,  especially  in 
key  cities  where  Robert  Dhery  and  his  wife, 
Colette  Brosset,  scored  in  their  "La  Plume  de 
Ma  Tante"  in  1960  and  1961.  The  picture  is 
almost  a Gallic  version  of  "Around  the  World 
in  80  Days"  in  that  a score  of  famous  French 
stage-screen  stars  make  brief  guest  appear- 
ances but,  except  for  Jacques  Charrier  (hand- 
some star  of  “Babette  Goes  to  War"  and  "The 
Chasers"),  they  are  not  familiar  to  U.S.  movie- 
goers. A coproduction  of  Carlton-Continental, 
it  was  made  in  Paris  by  Henry  Diamont- 
Berger  and  Arthur  Lesser  with  Dhery  direct- 
ing, mostly  at  a break-neck  pace.  He  and  Miss 
Brosset  play  a middle-class  couple  who  buys 
an  elegant  white  American  convertible  (La 
Belle  Americaine  of  the  title)  from  a vin- 
dictive widow  who  sells  it  at  a bargain  price 
because  the  proceeds  will  go  to  her  late  hus- 
band's mistress.  The  fine  car  runs  out  of  gas, 
Dhery  is  locked  in  the  trunk,  mistaken  for  an 
official  by  the  Minister  of  Commerce,  who 
wants  a ride  in  the  car  (the  picture's  most 
hilarious  scene),  the  police  arrest  him  and,  in 
the  end,  La  Belle  Americaine  is  wrecked  but 
is  turned  into  an  ice  cream  cart.  Dhery,  who 
also  collaborated  on  the  screenplay,  is  ideally 
cast  as  the  mild-mannered  hero  and  Mile. 
Brosset  is  fine  as  his  wife.  Of  the  others, 
Louis  De  Funes  is  a delight  in  two  excitable 
roles  and  Annie  Ducaux  of  the  Comedie 

Francaise  is  a vision  as  the  glamorous  widow,  tre 

« 

Robert  Dhery,  Colette  Brosset,  Alfred 

Adam,  Annie  Ducaux,  Bernard  LaValette. 


Night  Affair  A Mystery  Drama 

President  Films  92  Minutes  Rel.  Dec.  '61 


Two  of  France's  top  film  stars,  Jean  Gabin 
and  Danielle  Darrieux,  the  latter  also  known 
through  several  British-made  pictures,  includ- 
ing the  current  "Loss  of  Innocence,"  plus  that 
beauteous  "Rosemary"  girl,  Nadja  Tiller,  add 
stature  to  this  Orex  Film  French-language 
entry.  A murder-mystery  laid  in  the  shady 
nightclub  section  of  Paris,  this  could  either  be 
an  art  house  attraction  on  its  marquee  names 
or,  if  sensationally  exploited,  play  the  down- 
town key  city  houses.  The  dope  addiction  and 
prostitute  angles  make  it  strictly  adult  fare. 
As  always,  the  aging  but  still  handsome 
Gabin  gives  a convincing  portrayal  of  a 
homicide  detective  and  Miss  Tiller  is  lovely 
and  capable  as  a melancholy  cabaret  song- 
stress addicted  to  drugs  and  men,  but  it  is 
Mile  Darrieux  who  stands  out  as  a cool  and 
calculating  lady  pharmacist  who  is  Gabin's 
prime  suspect  in  the  murder  of  a nightclub 
owner.  Although  she  gets  "guest  star"  billing, 
•she  is  most  important  to  the  development  ol 
the  plot.  Hazel  Scott,  American  Negro  chan- 
teuse,  plays  the  piano  and  warbles  briefly  in 
a nightclub  sequence,  but  her  name  has  addi- 
tional selling  value.  Well  directed  by  Gilles 
Granger  with  many  authentic  shots  of  Paris 
night  life,  the  picture  was  released  in  France 
in  1958  as  "De  Desordre  Et  La  Nuit." 

Jean  Gabin.  Nadja  Tiller,  Danielle  Dar- 
rieux, Hazel  Scott,  Paul  Frankeur. 


Daniel  Mann  directed  Columbia’s  “Five 
Finger  Exercise”  from  a screenplay  by 
Frances  Goodrich  and  Albert  Hackett. 

BOXOFFICE  BookinGuide  Jan.  22,  1962 


Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® VistaVision;  © Superscope;  ® Panavision;  ® Regalscope;  ® Teehniromo.  For  story  synopsis  on  eoth  picture,  see  reverse  side. 


The  Day  the  Earth  Exploded  F S Comedy  Drama 

Univ.-Int'I.  ( ) Rel.  May  '62 

ai]s‘  Here  is  a thriller  par  excellence,  as  startling  as  it  is 

scons  realistic,  which  will  hold  audiences  spellbound  from  the 
■-  opening  shot  to  its  frightening  climax.  This  Val  Guest 
British-made  film,  in  association  with  Pax  Films,  will  need 
strong  selling  to  offset  the  lack  of  boxoffice  names,  but  it 
should  build  steadily  on  favorable  word-of-mouth  and  chalk 
up  long  runs  in  the  art  spots  and,  later,  do  well  generally. 
For  this  story,  written  by  Wolf  Mankowitz  and  Guest,  who 
produced  and  directed,  deals  with  a climactic  upheaval  due 
to  nuclear  tests  and  is  as  topical  as  today's  news  headlines. 
Told  largely  against  the  background  of  a newspaper  office, 
with  Arthur  Christiansen,  real-life  editor  of  the  London  Daily 
Express,  playing  himself,  the  pressroom  activity  and  some- 
what-racy dialog  are  absolutely  authentic  while  the  scenes 
of  evacuated  London,  plus  a few  special  effects  of  dried-up 
rivers  and  oceanic  iidal  waves,  are  startlingly  real.  The 
picture  can  be  compared  only  to  the  memorable  "Seven 
Days  io  Noon,"  which  was  far  ahead  of  its  time,  as  regards 
boxcf  ice  potential,  in  1951.  The  only  familiar  player,  Janet 
Munro,  adds  a wholly  convincing  and  charming  romantic 
element  while  newcomer  Edward  Judd  shows  star  potential 
and  Leo  McKern  end  Michael  Goodliffe  are  outstanding. 
Janet  Munro,  Leo  MrKern,  Edward  Judd,  Michael  Goodliffe, 
Arthur  Christiansen,  Edward  Underdown,  Reginald  Beckwith. 


The  Happy  Thieves  F ££  C”M, 

United  Artists  (6209)  88  Minutes  Rel.  Jan.  '62 

Recent  national  and  international  headlines  revealing  the 
thefts  of  valuable  art  masterpieces  should  help  to  provide  a 
ready-made  audience  for  this  timely  farce  dealing  with  the 
confiscation  of  a pair  of  famous  oil  paintings.  Add  to  this 
the  marquee  draw  of  cast  toppers  Rita  Hayworth  and  Rex 
Harrison,  plus  a suspensef  >1,  often  highly  amusing  screen- 
play, and  there  is  no  apparent  reason  why  the  offering 
should  not  add  up  to  satisfactory  boxoffice.  Harrison  gives 
his  usual  debonair  performa  ice  in  the  role  of  a suave  crook, 
_ remindful  of  the  renowned  Jimmy  Valentine,  while,  as  his 
reluctant  partner  in  crime,  Miss  Hayworth  provides  glamor 
O F in  a wardrobe  created  by  Balmain  and  Rodrigues.  For  the 
armchair  traveler,  there  is  the  authentic  background  of 
Spain  and,  although  the  viewer  might  wish  the  scenic 
beauties  had  been  lensed  in  brilliant  color,  the  stark  black 
and  white  photography  is  outstanding,  particularly  in  the 
bullfight  sequences.  John  Gay's  script,  based  on  Richard 
Condon's  novel,  "The  Oldest  Confession,"  is  crisp  and 
crackling  with  sharp,  witty  dialog.  Direction  by  George 
Marshall  is  fast-paced,  aided  by  a clever  musical  score  by 
Mario  Nascimbene  that  sustains  a mirthful  mood  throughout 
the  production. 

Rex  Harrison,  Rita  Hayworth,  Joseph  Wiseman,  Gregoire 
Aslan,  Alida  Valli,  Virgilio  Texera,  Peter  Uling. 


Then  There  Were  Three  F S War  Dfama 

Parade-States  Rights  82  Minutes  Rel.  Jan.  '62 

This  Alex  Nicol  production,  with  veteran  character  thes- 
pian  Nicol  the  sole  known  performing  player  of  any  possible 
exploitation  value,  will  satisfy  as  part  of  a double  bill,  if 
given  the  proper  merchandising.  The  story  is  an  admittedly 
trite-and-tried  yarn — effort  by  a Nazi  spy  to  kill  off  a notori- 
ous Italian  partisan  during  the  grim  days  of  World  War  II — 
and  the  acting  portions,  while  not  distinguished,  are  suf- 
ficiently appealing,  at  least  for  that  audience  segment 
clamoring  for  constant  action.  If  anything,  perhaps,  the  at- 
traction goes  to  prove  anew  that  an  actor,  unless  tre- 
mendously gifted  and  qualified,  should  contain  his  efforts 
strictly  before  the  cameras.  Nicol  may  be  competent  indeed 
as  an  actor— he's  been  working  steadily — but  when  he  at- 
tempts to  take  on  added  responsibilities  as  producer  and 
director,  the  chore  seems  overwhelmingly  complex,  his 
talents  spread  too  thin  for  the  good  of  the  overall  effort.  The 
kiddie  audiences,  accustomed  to  shouting  encouragement  to 
the  downed  man-of-the-right,  will  find  in  this  States-Rights 
release  more  of  the  same,  and  go  forth  in  the  late  afternoon 
twilight  anxious  perhaps  to  spread  the  word-of-mouth  so 

necessary  to  product  of  this  particular  calibre.  Filmed  in 

Italy,  the  dark  photography  leaves  much  to  be  desired. 

Alex  Nicol,  Frank  Latlmore,  Barry  Cahill,  Sid  Clute, 
Michael  Billingsley,  Frank  Gregory,  Fred  Clark. 
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Murder  She  Said  F 5£i 

MGM  (208)  87  Minutes  Rel.  Feb.  02 

The  devotees  of  that  indomitable  British  dowager,  Margaret 
j,000  Rutherford,  (and  her  name  is  legion  among  art  house 
Easy  regulars)  and  the  hordes  of  "who-dun-it"  fans  who  devour 
Agatha  Christie's  paperbacks  will  have  a field  day  in  this 
compact  British-made  murder  mystery.  With  the  American 
Arthur  Kennedy  featured  in  an  otherwise  all-English  cast, 
the  picture  is  strong  art  house  fare  or  will  make  a good 
supporting  dualer  generally.  Produced  by  George  N.  Brown 
and  directed  by  George  Pollock,  the  story,  based  on  Miss 
Christie's  "4:50  From  Paddington,"  starts  with  a strangling 
which  is  glimpsed  from  a passing  train  with  the  identity 
of  the  killer  withheld  right  up  to  the  climax  (except  for 
those  who  read  the  book,  of  course).  The  role  of  the  spinster- 
sleuth,  Miss  Marple,  is  a natural  for  the  paunchy,  double- 
chinned  Miss  Rutherford  and  she  dominates  almost  every 
moment  of  the  film  with  her  eccentric  doings.  But  another 
British  regular,  James  Robertson  Justice,  makes  the  most  of 
his  scenes  as  an  irascible  invalid  and  Stringer  Davis  (Miss 
Rutherford's  real-life  husband)  adds  a delightful  bit  as  a 
timid  librarian.  Kennedy  and  Muriel  Pavlow  contribute  a 
touch  of  romance  and  Ronald  Howard  and  precocious  Ronnie 
Raymond  also  stand  out  in  the  fine  supporting  cast. 


Margaret  Rutherford,  Arthur  Kennedy,  James  Robertson 
Justice,  Muriel  Pavlow,  Ronald  Howard,  Thorley  Walters. 


tyi  r , t>  7 IT  Ratio:  Drama 

T oo  Lctte  Blues  r 1.R5.1 

Paramount  (6109)  110  Minutes  Rel.  Jan.  62 
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Two  readily  discernible  assets — the  popularity  of  young 
singer  Bobby  Darin  and  the  current  accolades  heaped  on 
director  John  Cassavetes  for  his  recently  released  "Shadows" 
— may  garner  this  offering  enough  attention  to  make  it  a 
satisfactory  grosser  in  most  situations,  particularly  those 
catering  to  youthful  audiences.  On  the  debit  side,  however, 
is  an  over-lengthy  screenplay  by  Cassavetes  and  Richard 
Carr  into  which  the  duo  apparently  was  determined  to  throw 
ants  everT  dramatic  situation  in  the  book — the  good  girl  fallen 
ssipp  into  prostitution,  attempted  suicide,  hero  selling  his  integrity. 
It's  all  pretty  sordid,  despite  a few  deft  touches  of  comedy, 
and  it's  doubtful  that  even  the  most  addicted  Darin  fans  will 
hail  the  result.  In  his  dramatic  role,  Darin  shows  promise  of 
becoming  one  of  filmland's  brightest  histrionic  stars.  His 
interpretation  of  the  tortured  young  jazz  pianist  is  taut, 
albeit  he  is  at  his  best  in  the  lighter  sequences.  Newcomer 
Stella  Stevens  brightens  the  proceedings  with  her  beauty 
and  does  well  by  her  grim  role,  and  there's  a David  Raksin 
musical  score  played  by  top  musicians  to  please  jazzophiles. 


Bobby  Darin,  Stella  Stevens,  Everett  Chambers,  Nick 
Dennis,  Vincent  Edwards,  Val  Avery,  Marilyn  Clark. 


in- 


The  Three  Stooges  Meet  Hercules  F Co",e"y 

Columbia  (617)  89  Minutes  Rel.  Feb.  '62 

Singularly  unrelieved  by  any  spark  of  genuine  fun,  "The 
Three  Stooges  Meet  Hercules"  is  not  likely  to  amuse  even 
eager-to-be-amused  youngsters,  except  of  the  giggliest  sub- 
teen variety.  Starting  out  with  a stark  announcement  "Filmed 
in  glorious  Black  and  White,"  there  follows  a main  title 
consisting  of  cut-out  pen-and-ink  sketches  by  Norman  Maurer, 
producer  of  the  film,  which  seem  to  be  culled  from  an  ancier.t 
scrapbook.  Credits  are  given  both  on  the  screen  and  by  a 
narrator.  The  sketches  involve  the  Three  Stooges  with 
famous  characters  of  history  capped  by  Hercules.  What 
follows  is  equally  a patchwork.  The  Three  Stooges  go  about 
their  work  grimly  and  without  any  form  of  warmth  or  appeal. 
Slapstick  there  is,  of  the  clumsiest  and  most  ancient  variety. 
Direction  is  inadequate  and  the  producer  seems  unable  to 
make  up  his  mind  whether  he  is  offering  low  comedy  or 
satire.  As  Hercules,  Samson  Burke  is  more  than  adequate 
in  the  muscle  department,  better  than  expected  as  an  actor, 
Vicki  Trickett,  supplying  the  femme  appeal,  looks  promising 
as  both  a personality  and  actress,  when  given  an  op- 
portunity. Attempts  at  spectacle,  satirizing  "Ben-Hur,"  are 
t patently  hoked-up  and  amateurish. 


The  Three  Stooges,  Vicki  Trickett,  Quinn  Redeker,  George 
N.  Neise,  Samson  Burke,  Mike  McKeever,  Marlin  McKeever. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  ony  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  stan  dard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
moy  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  poid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "Murder  She  Said"  (MGM) 

Returning  by  train  from  London  to  her  cottage  in  the 
country,  Miss  Marple,  an  eccentric  spinster  (Margaret  Ruther- 
ford), sees  a man  strangle  a woman  on  a passing  train,  -rny, 
When  the  police  find  no  trace  of  a body,  they  believe  Miss  (Jhl^ 
Rutherford  imagined  it  so  she  determines  to  track  down  " 
the  murder  herself.  Reasoning  that  the  body  must  have  been 
thrown  from  the  train,  she  gets  a job  as  servant  in  the 
estate  nearest  the  railroad  track.  The  members  of  the 
family  there,  headed  by  the  irascible  invalid,  James  Robert- 
son Justice,  all  come  under  suspicion  after  she  finds  a 
woman's  body  hidden  in  the  bam.  The  police  then  need 
her  help.  After  two  other  murders  take  place  and  Margaret 
narrowly  escapes  a similar  fate,  she  is  able  to  present  to 
the  police  the  identity  of  the  killer. 

EXPLOITIPS: 

Two  big  selling  angles  are  Margaret  Rutherford,  famed 
for  her  eccentric  comedy  roles  from  "Blithe  Spirit"  to  the 
recent  I'm  All  Right,  Jack,"  and  author  Agatha  Christie, 
whose  murder  mysteries  have  sold  into  the  millions.  Book- 
stores will  cooperate  with  window  displays  of  Christie  paper- 
backs, including  "4:50  From  Paddington"  from  which  this 
was  adapted.  Arthur  Kennedy  was  in  "Elmer  Gantry." 
CATCHLINES: 

Margaret  Rutherford,  the  Last  Word  in  Detectives,  and 
Agatha  Christie,  the  First  Lady  of  Mystery,  Bring  a Killer 
to  Justice  ...  A Rare  Treat  of  a Murder  Mystery. 


THE  STORY:  "Too  Late  Blues"  (Para) 

Dedicated  jazz  musician  Bobby  Darin  and  his  combo  hold 
to  their  ideals,  despite  the  fact  that  it  keeps  them  from  get- 
ting a big  break  in  the  music  world.  While  waiting  for  fame 
and  fortune,  Bobby  meets  Stella  Stevens,  a timid  vocalist, 
and  they  fall  in  love,  incurring  the  wrath  of  agent  Everett 
Chambers.  Pretending  friendship,  Chambers  arranges  an 
audition  for  the  group  and,  although  Bobby  must  sacrifice  his 
music  for  small  money  in  the  deal,  he  agrees  to  do  it  for 
Stella's  sake.  While  celebrating  the  break  at  a local  bar- 
room, Chambers  incites  a fight  between  Darin  and  one  of 
the  guests.  Bobby  takes  a beating  and,  humiliated  in  front  of 
Stella,  curtly  dismisses  her.  Heartbroken,  she  becomes  a /(UA 
drifter  and  prostitute,  while  Darin  sells  himself  to  a rich  w 
patroness.  Ultimately,  Bobby  and  Stella  find  each  other  and 
return  to  the  old  life  with  the  combo. 


THE  STORY:  “The  Day  the  Earth  Caught  Fire"  (U-I) 

As  Edward  Judd,  reporter  on  the  London  Daily  Express,  is 
writing  his  biggest  news  story  in  a completely  evacuated 
city,  the  scene  flashes  back  to  the  day  when  he  and  the  / 
paper's  science  reporter  first  dug  up  the  reason  for  the  is- 
world's  unseasonable  weather-climactic  upheavals  that  re- 
sulted when  both  America  and  Russia  conducted  simultane- 
ous nuclear  tests  and  the  combined  jolt  shifted  the  earth's 
orbit.  With  the  planet  racing  toward  the  sun,  temperatures 
are  at  record  highs  and  drought  sets  in,  all  of  this  information 
gathered  by  Judd  through  his  romance  with  Janet  Munro,  a 
switchboard  operator  at  the  meteorological  office.  As  Judd's 
paper  tries  to  tell  the  facts  without  alarming  the  populace, 
water  has  to  be  rationed  and  people  start  fleeing  London  for 
colder  climes.  A possible  solution  lies  in  exploding  four  giant 
bombs  simultaneously  in  different  parts  of  the  world  to  try  to 
save  a doomed  civilization.  Nations  of  the  world  unite  in  this 
scheme  and  the  populace  goes  underground.  Only  Judd 
and  a few  brave  newspapermen  wait  to  write  headlines 
as  to  whether  or  not  the  world  is  saved  from  destruction. 
EXPLOITIPS: 

Play  up  the  sensational  title  and  the  "end  of  the  world" 
theme  to  attract  action  fans,  science-fiction  enthusiasts,  etc. 

CATCHLINES: 

The  Picture  That  Explodes  Like  a Bomb  in.  Your  Lap  . . . 

They  Found  Time  for  Love  As  the  World  Came  Crashing 
. . . You'll  Be  Startled  But  You'll  Never  Forget  This  Film. 


THE  STORY:  "The  Happy  Thieves"  (UA) 

Gentleman  thief  Rex  Harrison,  with  his  devoted  feminine 
partner,  Rita  Hayworth,  steals  a famous  painting  from  the 
castle  of  a Spanish  duchess  (Alida  Valli).  Rita  loses  the 
work  of  art  en  route  to  Paris,  following  which  the  thieves  dis- 
cover artist  Joseph  Wiseman  has  evidence  which  will  send 
them  to  prison  unless  they  steal  a valuable  Goya  painting 
from  the  Prado  Museum  for  him.  Rex  and  Rita  plan  the 
theft  to  coincide  with  the  pandemonium  expected  when  a 
well-known  matador  announces  his  plans  to  retire  from  the 
bull  ring.  The  matador  crosses  them  up,  however,  and  makes 
his  appearance  at  the  corrida.  In  order  to  create  the  neces- 
sary panic  to  cover  the  theft,  Wiseman  kills  the  bullfighter. 

Coop  The  police  hold  Rex  and  charge  him  with  the  murder,  but  &re 

* or  reduce  the  sentence  to  a manslaughter  charge  in  exchange  ^ 

for  information  about  the  Goya  theft.  Rita  waits  for  Rex, 
knowing  he  will  go  straight  when  he  is  released  from  prison. 

EXPLOITIPS: 

Tout  Rex  Harrison  and  Rita  Hayworth.  Request  coopera- 
tion from  travel  agencies  and  book  stores  in  displaying  stills 
from  the  film,  along  with  posters  of  Spain  and  Richard  Con- 
don’s book. 


EXPLOITIPS: 

Tout  Stella  Stevens  and  Bobby  Darin,  plus  the  harvest  of 
jazz  tunes  from  the  film  played  and  recorded  by  top  musi- 
cians. Run  high  school  contest,  asking  students  to  write  in 
whether  they  prefer  Darin  as  a dramatic  actor  or  singer. 
Give  free  ducats  to  winners. 

CATCHLINES: 

Bobby  Darin  Makes  His  Dramatic  Debut!  . . . Was  It  Too 
Late  for  Them  to  Cure  Their  Own  Blues? 


CATCHLINES: 

See  Rex  Harrison  As  the  Most  Debonair  Thief  of  All  Time 
. . . Rita  and  Rex  Are  Two  Happy  Thieves  in  This  Rollicking, 
Suspense-Filled  Farce. 


THE  STORY:  "The  Three  Stooges  Meet  Hercules"  (Col) 

The  Three  Stooges  are  working  in  a pharmacy.  Their 
boss  (George  Neise)  is  intrigued  by  the  cosmetic  clerk 
(Vicki  Trickett);  jealous  of  her  interest  in  a young  scientist 
(Quinn  Redeker)  trying  to  perfect  a “time-machine"  to  visit 
past  civilizations.  Trying  to  help  the  scientist,  the  Stooges 
inadvertently  start  the  "time-machine,"  with  them,  the 
scientist  and  the  pretty  cosmetic  clerk  aboard.  They  are 
transported  from  Ithaca,  N.  Y.  to  Ithaca,  Greece,  in  961 
B C.  The  king  is  the  same  fellow  as  their  boss  in  the  drug- 
store. To  escape  his  wrath,  they  variously  pose  as  hand- 
maidens in  a Grecian  harem;  are  sentenced  to  be  galley 
slaves;  prompt  the  scientist  to  best  Hercules  in  a gladiatorial 
contest  and  chariot  race,  eventually  return  to  earth  in  the 
time  machine,  where  the  boss  is  humiliated  and  the  lovers 
happily  reunited. 

EXPLOITIPS: 

Make  the  most  of  stills  of  the  Three  Stooges  surrounded  by 
the  beauties  in  the  Grecian  harem  and  bath  scenes  . . . Set 
tie-ups  between  theatres  and  TV  stations  playing  the 
Stooges  syndicated  TV  series;  autographed  four-color  photos 
of  the  Stooges  and  Hercules  available  through  Columbia  or 
the  station  as  giveaways. 

CATCHLINES: 

BIG1  STRONG!  A Mountain  of  Muscle,  a Tower  of  Strength 
and  a Colossus  of  Frantic  Fun  When  "The  Three  Stooges 
Meet  Hercules!" 


THE  STORY:  "Then  There  Were  Three"  (Parade) 

A small,  detached  party  of  American  GIs,  seeking  to  re- 
join the  main  body  of  Allied  troops  in  Italy,  is  joined  by  a 
Nazi  spy  whose  explicit  orders  are  to  slay  a notorious  Italian 
partisan  left  behind  by  the  retreating  Wehrmacht.  Since  the 
spy's  identity  is  well-concealed,  the  atmosphere  of  time 
running  out  for  the  partisan  is  well-conveyed;  Allied  resolute- 
ness, resourcefulness  and  resiliency,  however,  combine  to 
thwart  the  dark  deed  in  the  nick  of  time. 

EXPLOITIPS: 

Invite  area  residents  who  served  with  OSS  and  other 
under-cover  designations  during  World  War  II  to  a special 
screening,  at  the  same  time  getting  their  reactions  and  re- 
sponses down  on  paper  and  tape  for  local  mass  media.  Get 
ranking  military  intelligence  officers  to  comment  on;  the 
intricate  mechanism  of  under-cover  work  for  the  local  column- 
ists attuned  to  topical  subjects. 


the  1 stern 

\ wit'  'ayne 


CATCHLINES: 

Somewhere  Behind  Enemy  Lines — Death  Awaited  These 
Valiant  Menl  ...  A Mission:  to  Kill  or  to  Be  Killed!  . . . Go 
With  American  GIs  Behind  Enemy  Lines!  . . . Spectacle! 
Thrills!  Danger! 
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CLEflRIliG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  It  you  can 

sell  advenising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  lor  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 

Wisconsin. 

Help  wanted,  manager.  Large  midwest 
city  theatre.  Overall  experience  required. 
Good  chance  for  advancement.  State 
qualifications.  Boxoffice,  9396. 

Manager  for  small  town  in  central  Cali- 
fornia. Better  than  average  employment 
opportunities  and  benefits.  State  experi- 
ence, references  and  expected  salary. 
Panero  Theatre  Company,  Inc.,  P.  O. 
Box  1058,  Delano,  California. 

MANAGER  WANTED  with  conventional 
or  drive-in  experience  or  both.  State  quali- 
fications in  letter.  Long  Theatres,  Inc., 
P.  O.  Box  1431,  Bay  City,  Texas. 


POSITIONS  WANTED 

Experienced  manager,  will  furnish  ref- 
erences upon  request.  Boxoffice  9401. 


DRIVE-IN  THEATRE 
CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling  low 
rate  insurance.  Oscar  May  Outdoor  Dis- 
play, 518  Tierney  Rd.,  Fort  Worth,  Texas. 


PERSONALS 


Gentlemen  would  like  to  correspond  with 
lady.  Boxoffice,  9397. 


WHAT  DO  YOU 
WANT- 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A lob?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 

Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City,  24,  Mo. 

4 insertions  at  the  price  of  3 
(Send  Cosh  With  Order 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine 
sectional  editions  of  BOXOFFICE. 

Blind  Ads — 12c  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


GENERAL  EQUIPMENT— USED 

Simplex  Four  Star  sound  system,  dual 
amplifier.  Excellent.  Out  of  3,000-seat  the- 
atre, $495.  Richard  DeToto,  550  South 
Salina  St.,  Syracuse,  N.  Y. 


Pair  rear  shutter  Simplex  projectors  with 
lenses.  Royal  Master  soundheads,  ampli- 
fier and  stage  speaker,  four  point  stands 
with  magazines,  30  amp  arc  lamps  with 
rectifiers,  rewinds,  splicer,  reels.  $465.00. 
P.  O.  Box  171,  Saskatoon,  Sask.,  Canada. 

CLOSED  U.  S.  ARMY  THEATRES.  Com- 
plete booth  equipments,  projection  and 
sound,  from  $895.00.  S.O.S.,  602  W.  52nd, 
New  York  19. 


GENERAL  EQUIPMENT— NEW 


WEATHERPROOF  MASONITE  MARQUEE 
LETTERS,  fit  all  signs.  Black  or  red,  4"- 
40c;  8'-60c;  10''-7Sc;  12'  '-$1 .00;  14"-$1.50; 
16"-$1.75;  17"-$2.00;  24”-$3.00  (10%  dis- 
count lOO  letters  or  over  $60.00  list). 
S.O.S.,  602  W.  52nd,  New  York  19. 


SUPERSCOPE  ANAMORPHIC  (Tushin- 
sky) variable  lenses,  brand  new.  Less 
then  1/4  original  cost.  Limited  quantity, 
pair,  $195.00.  S.O.S.,  602  W.  52nd,  New 
York  19. 


DRIVE-IN  THEATRE  EQUIPMENT 


ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


In-Car  Electric  Heater  thermostatic 
switches  @ $1.20  each  for  50  lot,  sample, 
$1.00.  Large  copper  terminals  for  heater 
ground  wire,  $10.00  per  1,000.  Spade  type 
speaker  wire  terminals  crimp-ons,  $6.00 
per  1,000.  Heater  toggle  switches  rated 
15  amps  @ 65c.  Indicator  lights,  terminal 
barrier  strips,  meters  and  other  panel  ma- 
terial in  stock.  Listing  is  free.  Bems  Elec- 
tronic Sales,  80  Winder  St.,  Detroit  1, 
Mich. 


COMPLETE  drive-in  equipment,  big 
screen,  full  booth  RCA  equipment,  Brenk- 
ert  projectors,  400  speakers,  marquee, 
ticket  booth,  many  extras  (top  condition). 
Located  Western  Maryland.  LaVa'le  Center, 
Inc.,  Box  18,  LaVale,  Md. 


EQUIPMENT  WANTED 


Simplex  Powers,  lenses,  soundheads, 
rectifiers,  etc.  Describe  plus  price.  Richard 
DeToto,  550  South  Salina  St.,  Syracuse, 
N.  Y.  Also  safety  films. 


Reward,  leads  that  materialize  for  Photo 
Players,  Seeburg,  Wurlitzer,  other  makes 
and  rolls.  Steve  Lanick,  625  Excelsior  St., 
Pittsburgh,  Pa. 


EQUIPMENT  REPAIR  SERVICE 

Broken  Reflector?  Repair  with  Gatorhide 
— relax.  Easy;  guaranteed!  $2.95  postpaid. 
Gatorhide,  Box  71,  Joplin,  Missouri. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products.  346  West  44th  St.,  New  York 
36,  N.  Y. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  Cahlorma. 

Southern  New  Mexico,  200-car  drive-in 
and  317-seat  indoor.  Only  theatres  town  of 
3,200.  $25,000  includes  real  estate,  both 
theatres.  Easy  terms.  Boxoffice  9402. 

300-seat  indoor.  242-car  drive-in.  East- 
ern Kentucky  county  seat.  John  Hicks, 
Box  393,  Hindman,  Kentucky. 

For  Sale:  Theatre  in  South  Dakota.  A 
money  maker.  Boxoffice  9399. 

For  Sale:  Drive-in  theatre  in  Southern 
Idaho.  For  details  write  Box  910,  Black- 
foot,  Idaho. 

FOR  SALE:  300-seat,  second-run  the- 
atre in  choice  location  in  Metropolitan 
area  of  75,000.  First  time  offered,  will  not 
be  repeated.  Sale  includes  business  and 
equipment.  Profitable  business;  will  net 
$10,000  a year  under  owner-operator  man- 
agement. Will  take  $15,000  to  handle.  Box- 
office  9405. 

FOR  SALE:  Northern  Kentucky,  417-seat 
indoor,  320-car  drive-in;  good  business 
and  concession.  Nearest  opposition  23  and 
30  miles.  Moving  to  Florida.  Boxoffice 

9406.  

FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 

9407. 


THEATRES  WANTED 

Wanted:  To  buy  or  lease  drive-in  the- 
atres, 500-car  capacity  or  larger.  Boxoffice 
9238. 


Wanted:  To  lease  or  buy  indoor  theatres, 
metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


To  buy  or  lease  theatre  or  theatres  in 
town  of  5,000  or  more  population  and  no 
opposition.  Boxoffice  9400. 


WANTED  TO  BUY  OR  LEASE!  Expanding 
circuit  wants  theatres  or  drive-ins  located 
in  Mississippi,  Alabama,  Louisiana  or 
Northern  Florida.  Any  size  town  con- 
sidered. Give  full  details  in  letter  to  Box- 
office  9403.  All  replies  kept  in  strictest 
confidence. 


Will  lease  or  rent  drive-in  theatre,  Bos- 
ton exchange  area.  Experienced  showman. 
Boxoffice  9404. 


THEATRE  SEATING 


Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25".  55c  ea.,  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
S-9481,  Texas  4-2738. 

350  American  Seating  Chairs,  steel  Bodi- 
fonn,  good  shape.  Also  small  town  the- 
atre for  family  operation.  Uptown  The- 
atre, Muscatine,  la. 


THEATRE  TICKETS 


Prompt  Service.  Specicl  printed  roll  tick- 
ets. 100,000,  $37.95;  10,000,  $12.75;  2,000, 
$5.95.  Each  change  in  admission  price,  in- 
cluding change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept.  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 

Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


Handy  Subscription  Order  Form 

CLIP  <S  MAIL  TODAY 

☆ 

BOXOFFICE: 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (13 
of  which  contain  The  MODERN  THEATRE  section). 

□ $3.00  FOR  1 YEAR  □ $5.00  FOR  2 YEARS  □ $7.00  FOR  3 YEARS 
□ Remittance  Enclosed  □ Send  Invoice 

THEATRE  
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ALL-CARTOON  FEATURE 


NEW  TV  PROMOTIONS 

National  Network  Spots 
Local  Campaign  Spots 

fclEW  PUBLICITY  IMPACT 


NEW  MERCHANDISE  TIE-UPS 

43  Major  Manufacturers 
60  Individual  Items 

NEW and  EXCITING  ADS 
NEW  DeLUXE  TRAILERS 


NEW  FULL-COLOR  ACCESSORIES 


© WAIT  DISNEY  MOOUCTIONS 


JANUARY  29, 


*APJetj0tI,. 
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1 *r  sb«;o 


William  P.  Hunter,  executive 
vice-president  of  newly  formed 
Producers  International  Pictures, 
Inc.,  announces  unique  plan  of 
distribution.  By  dividing  the 
country  into  four  or  six  zones 
and  concentrating  advertising 
and  promotional  activities 
on  a particular  picture  in 
one  zone  at  a time.  He  says, 
the  attendance  potential  will 
be  brought  to  its  peak  in  first 
to  lost-run  situations. 

Story  on  Page  1 1 


Arkansas  Court 
Upholds  Pay  TV 
For  Little  Rock 


ELIZABETH  TAYLOR  ' AVA  GARDNER  - robert  TAYLOR 
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bookthese  mg  m hits  now: 

FROM  YOUR  LOCAL  INDEPENDENT  DISTRIBUTOR! 


ALL  MOTION  PICTURE  EXHIBITORS 

ARE  INVITED  TO  ATTEND... 


r THE  united  , 
THEATRE  OWNERS 
OF  THE 

HEART  OF  AMERICA 
PRESENT 


SEE  THE  STARS 
OF 

TOMORROW! 


KEYNOTE  SPEAKER!  MR.  SPYROS  P.  SKOURAS 


i 1001  OLD  FISSIONED 


Presented  By  The  Greatest  Sales  Team 
In  America! 

DR.  HERBERT  TRUE 


(Americo's  Mr.  Creotivity!) 


MR.  FRED  KLEMP 


(Selling's  Mr.  Practicality!) 
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* Norris  Cresswell,  Executive  Secretary 
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BRIGHTEST 
SHOW  OF  1962! 


WILLIAM  HOLDEN  CLIFTON  WEBB 


Leo  Mccarey 


who  gave  you 


S 

✓ 

/ 

/ 


“Going  My  Way”  and 
“The  Bells  Of  St  Mary’s" 
now  brings  you 
his  crowning 
achievement... 

SATAN 
NEVER 
SLEEPS 


20th  Never  Sleeps 

24  hours  a day,  365  days  a year, 
producing  and  merchandising  the 
biggest  box-office  hits  of  1962 


Produced  and  Directed  by 


LEO  McCAREY 

Screenplay  by 

CLAUDE  BINYON 

and 

LEO  McCAREY 


Based  on  a novel 
by  PEARL  S.  BUCK 

QnemaScopEz 

COLOR  by  DE  LUXE 


BOOK  IT  NOW!  ONE  OF 
THE  BIG  REASONS 
FOR  JOINING 
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IN  TRIBUTE  TO 

IT  MUST  be  most  heartening  to  Spyros 
Skouras,  president  of  20th  Century-Fox, 
to  receive  such  acclaim  as  currently  is  being 
heaped  upon  him  by  the  various  exhibitor  or- 
ganizations in  recognition  of  the  many  services 
he  has  performed  for  the  benefit  of  exhibition 
and  which  redounded  to  the  benefit  of  the  in- 
dustry as  a whole.  The  resolution  passed  last 
week  by  the  American  Congress  of  Exhibitors 
and  signed  by  its  executive  committee,  which  is 
composed  of  leading  exhibitors  who  are  repre- 
sentative of  virtually  every  element  in  the  field 
of  theatre  operation,  is  an  extraordinary  tribute. 
In  fact,  it  is  unprecedented.  Mr.  Skouras  can 
take  pardonable  pride  in  this  and  the  other  ex- 
pressions of  the  high  esteem  held  for  him.  But, 
as  the  ACE  resolution  concluded,  exhibitors 
throughout  the  U.S. — and  the  world,  for  that 
matter — can  most  concretely  show  their  admira- 
tion and  appreciation  of  Mr.  Skouras’  leadership 
by  saying  it  with  playdates. 

This  would  be  a mutually  helpful  action  which 
would  benefit  20th  Century-Fox  through  the 
booking  of  its  pictures  and,  at  the  same  time, 
profitably  fill  playing  time  for  the  exhibitors. 
This  is  especially  true  at  this  time,  for  the 
period  in  which  Mr.  Skouras  is  being  honored 
— January  through  March — 20th-Fox  has  avail- 
able a goodly  quantity  of  high-rated  boxoffice 
product. 

Mr.  Skouras’  career,  dating  back  to  his  be- 
ginning as  an  exhibitor  in  St.  Louis,  is  high- 
lighted by  numerous  progressive  steps,  inspired 
by  his  extraordinary  foresight  and  consideration 
for  the  overall  industry’s  welfare.  He  has  traveled 
to  all  corners  of  the  earth  in  his  efforts  to  serve 
the  industry;  he  has  answered  exhibitors’  de- 
mands for  increases  in  production,  for  particular 
types  of  pictures,  for  improvement  in  their 
quality.  Through  these  efforts  20th-Fox  rose  to 
a position  of  prominence  in  the  industry  and  to 
world  renown.  He  has  unbounded  faith  in 
the  future  of  the  motion  picture  and  in  its 
superiority  as  an  entertainment  medium,  which 
he  has  constantly  been  striving  to  maintain. 

It  is  no  secret  that  20th-Fox  has  had  some 
unfortunate  experiences  of  late,  largely  the  result 
of  conditions  over  which  it  had  little  or  no 
control.  But  these  reverses  now  are  being  over- 
come, which  is  evidenced  by  the  excellent  box- 
office  performance  scored  by  a succession  of  its 
releases  since  last  October.  And,  judging  by  pre- 
release showings  of  forthcoming  pictures,  that 
significant  trend  is  continuing. 

Twentieth  Century-Fox  has  long  been  an  in- 
tegral part  of  this  industry.  Thus,  any  success 
it  makes  is  a score  for  the  business  as  a whole. 


A GREAT  MAN 

This  company  has  been  an  important  and  indis- 
pensable source  of  product  supply — some  of  the 
best,  particularly  during  the  Skouras  regime — 
that  has  contributed  much  to  the  industry’s 
progress.  Through  Mr.  Skouras’  leadership,  it 
opened  the  way  to  new  vistas  for  the  motion 
picture.  His  acquisition  and  development  of  the 
CinemaScope  process  brought  forth  other  tech- 
nological improvements  from  other  sources, 
keeping  up  the  advance  of  the  industry  on  the 
path  toward  continual  betterment  in  the  pres- 
entation of  its  product  in  trade.  Doubtless,  this 
achievement  on  behalf  of  the  industry,  which 
is  but  one  of  his  many,  will  be  indelibly  in- 
scribed in  the  pages  of  motion  picture  history. 

Much  as  exhibitors  are  indebted  to  Mr. 
Skouras  for  his  accomplishments  by  which  they 
have  been  henefitted,  they  owe  it  to  themselves 
and  to  the  industry’s  well-being  to  support  the 
important  product  source  that  20th-Fox  has 
proved  itself  to  be  through  the  years. 

Again,  as  the  ACE  executive  committee  so 
aptly  urged  exhibitors  to  show  their  gratitude: 
DO  IT  WITH  DATES! 

★ ★ 

Variety's  35th  Anniversary 

This  year,  Variety  Week  will  be  observed 
from  February  11  to  17,  by  Variety  Clubs  In- 
ternational in  the  United  States,  Mexico,  Canada, 
England  and  Ireland.  And  the  occasion  also 
will  mark  the  35th  anniversary  of  this  wonderful 
organization  that  numbers  10,000  members  rep- 
resenting all  phases  of  the  entertainment  world. 

Established  four  years  ago,  Variety  Week  has 
been  the  occasion  for  well-merited  salutes  by 
governors  and  mayors  of  all  states  and  for  per- 
mitting the  public  to  learn  of  the  fine  humani- 
tarianism  that  each  of  its  Tents  is  exemplifying. 
This  embraces  a wide  range  of  charities  for 
which  more  than  .$3,000,000  annually  has  been 
raised.  Among  those  aided  are  children’s  hos- 
pitals, clinics,  convalescent  homes,  orphanages, 
clinics  for  the  treatment  and  research  of  as  yet 
unconquered  diseases  and  rehabilitation  centers 
for  the  blind  and  multiple-handicapped  children. 
During  the  35  years  of  Variety’s  existence,  a 
total  of  more  than  $80,000,000  has  been  con- 
tributed to  the  health  and  welfare  of  hundreds 
of  thousands  of  youngsters. 

Show  people,  thus,  have  hundreds  of  thous- 
ands of  reasons  to  feel  gratified  in  the  wonder- 
ful work  they  are  doing. 


No  man, ever,  quite  like 

EL  CID 

> • - 

No  picture,  ever,  quite  like 

EL  CID 


ACCLAIMED  ON 
ALL  THE  GREAT 
10  BEST  LISTS!” 


-NEW  YORK  TIMES 
-ASSOCIATED  PRESS 
-LOS  ANGELES  TIMES 
-TIME  MAGAZINE 
-DETROIT  FREE  PRESS 
-NEW  YORK  MIRROR 
-COMMONWEAL 
-MIAMI  NEWS 


-LOS  ANGELES  Times 


‘BIG  AS  ‘BEN-HUR’-IF  NOT  BIGGER!” 
THE  SPECTACLE  IS  TERRIFIC!” 

‘ONE  OF  THE  YEAR’S  GREAT  PICTURES 


-NEW  YORK  Times 


‘THE  PICTURE  IS  COLOSSAL! 
‘BRILLIANT  SHOW. . . GREAT  EPIC!” 


—TIME  Magazine 


— BRUSSELS,  Semaine 


ico  RWlt  - 

“SWEI 


SWEEPING  SPECTACLE!” 


-SAN  FRANCISCO  Chronicle 


GIGANTIC,  THRILLING  ENTERTAINMENT!  Rarely,  if  ever  equalled. 

Grandly  exciting  . . . super-spectacular !”  —cue  Magazine 

ONE  OF  THE  MOST  BEAUTIFUL,  IMPRESSIVE  FILMS  EVER!” 


-MONTREAL  Star 


AN  IMPORTANT  FILM! 


Exciting  . . . recommended  to  the  family!” 

—NEW  YORK  Daily  News 

‘DRAMATIC . . . SPECTACULAR . . . YOU  MUST  SEE  IT!” 

—PARIS,  Le  Figaro 


SHEER  SCREEN  MAGIC! 


A mighty  spectacle. ..staggers  the  imagination!” 

— CHICAGO  Daily  News 


AMAZING  AND  MEMORABLE!  When  prizes  are  handed  out  . . . *El  Cid' 

will  not  be  overlooked!” 


I CERTAINLY  RECOMMEND  IT!” 


-BOSTON  Herald 


—HOLLYWOOD , Louella  Parsons 


SPECTACULAR! 


Authenticity. ..images  of  refined  beauty!”  —Madrid,  informadones 


‘EL  CID'  BURSTS  BOUNDS!” 


-NEW  YORK  World  Telegram  & Sun 


Arkansas  Court  Okays 
Pay  TV  in  Little  Rock 


LITTLE  ROCK — The  authority  of  the 
Arkansas  Public  Service  Commission  to  ap- 
prove pay  television  for  Little  Rock  was 
upheld  in  county  circuit  court  this  week. 
The  decision  is  expected  to  pave  the  way 
for  final  determination  by  the  United 
States  Supreme  Court  whether  subscrip- 
tion TV  is  a public  utility  under  state  juris- 
diction or  a service  over  which  the  Federal 
Communications  Commission  has  complete 
authority. 

MATTER  OF  LEGAL  RIGHT 

County  Circuit  Judge  Guy  Amsler  held 
that  the  Public  Service  Commission  had  the 
right  to  grant  permission  to  Midwest 
Video  Corp.  to  establish  a pay  television 
system  here,  and  to  fix  rates  for  the  service. 
As  to  exhibitor  protests  that  Midwest  Video 
is  not  a public  utility  and  therefore  did  not 
come  under  PSC  jurisdiction,  the  court 
said  this  was  not  a proper  issue  in  the  case. 

Telemeter  International,  whose  TV-by- 
cable  system  is  to  be  used  by  Midwest 
Video,  issued  a statement  following  the 
court  decision  in  which  it  declared  the 
ruling  “establishes  the  use  of  telephone 
facilities  for  wired  television  as  a matter 
of  legal  right.”  It  may  be  anticipated  that 
the  same  principles  of  law  will  be  applicable 
generally  in  the  United  States,  the  state- 
ment said. 

Though  there  remain  the  technical 
problems  of  cost  considerations  and  rates, 
Telemeter  does  not  believe  these  will  delay 
“the  organization  of  wired  pay  TV  in  the 
United  States,”  or  interfere  with  the  prog- 
ress of  the  Little  Rock  project. 

This  viewpoint  was  challenged  by  Philip 
J.  Harling,  chairman  of  the  Committee 
Against  Pay  TV  and  spokesman  for  exhibi- 
tors in  the  fight  against  subscription  tele- 
vision. 

“The  matter  has  a long  way  to  go 
through  the  courts  before  we  obtain  a final 
adjudication,”  he  said. 

TO  PUSH  FOR  AN  APPEAL 

Although  he  had  not  seen  a copy  of  the 
decision,  he  said  the  committee  and  its  at- 
torneys will  move  as  quickly  as  possible  to 
carry  an  appeal  to  the  next  highest  court. 

“What  is  important,”  Harling  said,  “is 
that  organized  exhibition  has  been  recog- 
nized in  the  courts,  not  only  in  Little  Rock, 
but  in  Washington  where  our  Hartford 
Phonevision  appeal  is  now  before  the 
United  States  district  court.  We  are  con- 
vinced pay  television  is  not  in  the  public 
interest,  and  it  is  our  intent  to  use  the  full 
resources  of  the  courts  to  prove  our  point.” 

Just  when  the  exhibitor  appeal  will  be 
filed  has  not  been  determined  by  Leon 
Catlett,  an  attorney  for  Arkansas  exhibi- 
tors, but  it  must  be  made  within  60  days. 


Quits  UA  Canadian  Post 

TORONTO — Charles  S.  Chaplin,  Cana- 
dian district  manager  for  United  Artists, 
has  resigned  after  more  than  30  years 
with  the  company.  James  R.  Velde,  vice- 
president  in  charge  of  domestic  sales,  said 
Chaplin  had  resigned  for  personal  reasons 
and  would  shortly  announce  his  future 
plans. 


TESMA,  TEDA  Vote 
Against  a Merger 

CHICAGO — A suggested  merger  of  The- 
atre Equipment  and  Supply  Manufacturers 
Ass’n  and  Theatre  Equipment  Dealers  Ass’n 
will  not  take  place. 

Members  of  the  two  organizations  de- 
cided against  the  proposal  at  a two-day 
meeting  held  here  Monday  and  Tuesday 
(22,  23).  The  dealers,  however,  in  seeking 
a closer  relationship  between  the  two 
trade  associations  offered  the  manufac- 
turers the  opportunity  of  becoming  associate 
members,  a step  which  would  bring  them 
into  a more  intimate  level  of  cooperation 
while,  at  the  same  time,  permitting  them 
to  retain  their  identity  as  a separate  or- 
ganization. 

The  dealers  held  their  annual  board 
meeting  at  the  Hotel  Sherman  and  elected 
Eldon  Peek,  Oklahoma  Theatre  Supply 
Co.,  Oklahoma  City,  as  chairman  of  the 
board  and  E.  H.  Geissler  of  Wil-Kin  The- 
atre Supply,  Atlanta,  as  president. 

In  addition,  the  dealers  elected  Ed  Mil- 
ler, Filbert  Co.,  Los  Angeles,  vice-president, 
and  Phil  Wicker,  Standard  Theatre  Sup- 
ply, Greensboro,  S.  C„  secretary. 

Named  to  the  board  of  directors,  and 
the  regions  they  represent,  were:  Louis 
Wutke,  Pembrex  Theatre  Supply  Co.,  Los 
Angeles,  Pacific  Southwest:  Tom  Shearer, 
B.  F.  Shearer  Co.,  Seattle,  Pacific  North- 
west: Jake  Elders,  Modern  Sales  and  Ser- 
vice, Inc.,  Dallas,  South  Central;  C.  C. 
Creamer,  Minneapolis  Theatre  Supply  Co., 
Minneapolis,  North  Central;  A1  Boudouris, 
Eprad,  Toledo,  Midcentral;  George  Horn- 
stein,  Joe  Hornstein,  Inc.,  Eastern  Sea- 
board, and  Lloyd  Pearson,  General  Sound 
& Equipment,  Ltd.,  Toronto,  Canada. 


Loew#s  State  to  Become 
Cinerama  Showcase 

NEW  YORK — Loew’s  Capitol  Theatre, 
one  of  the  world’s  best  known  motion  pic- 
ture showcases,  is  to  be  converted  into  a 
Cinerama  theatre  at  a cost  of  approxi- 
mately $1,200,000.  The  face-lifting  comes 
just  three  years  after  Loew’s  spent  $750,- 
000  giving  the  film  palace  its  present  con- 
temporary look. 

Announcement  of  a long-term  leasing 
deal  for  Cinerama  productions  at  the  the- 
atre was  made  this  week  by  Laurence  Alan 
Tisch,  president  of  Loew’s  Theatres,  Inc., 
and  Nicolas  Reisini,  president  and  chair- 
man of  Cinerama,  Inc.  Remodeling  of  the 
theatre  is  scheduled  to  be  completed  in  time 
for  a summer  premiere  of  “How  the  West 
Was  Won.” 

The  theatre  will  have  a 102-foot  wall-to- 
wall  and  floor-to-ceiling  screen.  The  the- 
atre’s lounge  chairs  will  be  respaced  to 
provide  a maximum  of  leg  room  and  an 
unobstructed  view  of  the  semi-circular 
screen  from  all  parts  of  the  theatre.  The 
name  of  the  theatre  will  be  changed  to 
Loew’s  Cinerama. 


Court  Rules  Two  Ways 
On  'Lovers'  in  Ohio 

COLUMBUS — The  Ohio  Supreme  Court 
this  week  upheld  the  conviction  of  one 
exhibitor  for  showing  the  French  import, 
“The  Lovers,”  and  set  aside  the  arrest  and 
conviction  of  another  for  showing  the 
same  film  in  decisions  handed  down  this 
week.  The  reason:  The  exhibitors  had 
been  arrested  under  different  state  sta- 
tutes, and  the  Court  held  that  under  one 
the  offending  theatreman  could  be  ar- 
rested and  convicted,  but  could  not  under 
the  other,  which  it  said  was  unconstitu- 
tional. 

Upheld  was  the  conviction  and  $2,500 
fine  of  Nico  Jacobellis,  Cleveland  Heights 
manager,  under  a state  law  which  provides 
that  “no  person  shall  knowingly  . . . ex- 
hibit ...  or  have  in  his  possession  or  under 
his  control  an  obscene,  lewd,  or  lascivious 
motion  picture  film.”  Jacobellis  contended 
this  was  too  vague.  The  Court  said  it  was 
not  ambiguous,  and  that  the  statute  under 
which  the  arrest  was  made  was  a valid  ex- 
ercise of  police  power  of  the  state. 

A point  of  considerable  importance  made 
by  the  Court  declared,  “The  test  applied 
to  determine  obscenity  is  not  what  the  in- 
dividual involved  deemed  obscene,  but 
rather  what  the  community  as  a whole 
would  consider  obscene — a matter  which 
is  readily  ascertainable.” 

The  exhibitor  whose  conviction  for  show- 
ing “The  Lovers”  was  reversed  by  the 
Court  is  Allan  Warth,  former  manager  of 
the  Art  Theatre,  Dayton,  now  manager  of 
the  Esquire  in  Cincinnati.  He  had  been  ar- 
rested and  convicted  under  a law  which 
makes  it  a misdemeanor  to  possess  an  ob- 
scene film,  without  reference  to  knowledge 
or  the  element  of  knowledge  on  the  part 
of  the  accused  as  to  its  obscenity.  The 
Court  held  unconstitutional  the  section 
of  the  law  which  made  mere  possession  of 
obscene  matter  in  itself  illegal. 


Two  New  York  State  Bills 
Classify  Children's  Films 

ALBANY — One  of  the  three  bills  drafted 
by  the  Joint  Legislative  Committee  ap- 
pointed to  study  the  publication  and  dis- 
semination of  offensive  and  obscene  ma- 
terial would  allow  the  state’s  motion  pic- 
ture division  to  issue  advisory  opinions  to 
schools  on  films  deemed  “suitable”  for 
youths.  Another,  introduced  by  assembly- 
man  Joseph  J.  Weiser,  Manhattan  Demo- 
crat and  sponsor  at  the  last  session  of  an 
unsuccessful  censorship  proposal,  would 
amend  section  122  of  the  education  law  to 
permit  the  director  of  the  division  or,  when 
authorized  by  the  Regents,  the  officers  of 
a local  bureau  or  office,  to  classify  as  “un- 
suitable for  children”  a film  that  portrays 
“nudity,  horror,  violence,  brutality,  sad- 
ism, juvenile  delinquency,  drag  addiction 
or  sexual  conduct  or  relationships  to  an 
extent  believed  detrimental  ...  to  said 
children.” 

“The  division  shall  maintain  a record  of 
all  films  so  classified,”  reads  the  Weiser 
bill,  “and  shall  publish,  release  or  otherwise 
disseminate  information  as  to  such  classi- 
fication at  such  times  and  in  such  manner 
as  may  be  directed  or  authorized  by  the 
regents.” 
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cos^rring 


also  starring 


with  JESSE  WHITE -HARVEY  LEMBECK 


Screenplay  by  RUTH  BROOKS  FLIPPEN  and  BRUCE  GELLER 
Based  on  the  novel  by  NATHANIEL  BENCHLEY  • Produced  by  PHILIP  BARRY,  JR. 

Oirected  by  IRVING  BRECHER  • A PHILIP  BARRY  PRODUCTION 


PILGRIM,  Boston . . CENTURY,  Buffalo . . . ...PALACE,  Dallas...  ...PLAZA,  El  Paso 

FULTON,  Pittsburgh..  . STRAND,  Providence..  . MAJESTIC,  San  Antonio..  . MID-CITY, 
St.  Louis....  WILL  ROGERS,  Tulsa....  ALLEN,  Cleveland....  PARAMOUNT,  San  Francisco 
ROCHESTER,  Rochester..  ...RIALTO,  Atlanta..  ...MANOR,  Charlotte...  ...MICHIGAN, 

Lansing WILL  ROGERS,  Oklahoma  City CAPITOL,  Flint WARNER, 

Memphis.... PARAMOUNT,  Kansas  City.... DES  MOINES,  Des  Moines....  ORPHEUM, 
Omaha...  PARAMOUNT,  New  Haven...  ....LYRIC,  Minneapolis STATE,  Norfolk 

CRITERION,  New  York 

MULTIPLE  RUN,  Los  Angeles STANTON,  Philadelphia DENVER, 

Denver WARNER,  Milwaukee CAPITOL,  Washington,  D C FIFTH  AVENUE, 

Seattle . . . ...FOX,  Portland...  ORPHEUM,  New  Orleans...  ...  LYRIC  and  REDWOOD 

D/I,  Salt  Lake  City CIRCLE,  Indianapolis IMPERIAL,  Jacksonvi'le 


NT&T  Charts  Further 
Diversification  Plans 


LOS  ANGELES — National  General  Corp. 
will  be  the  new  name  of  National  Theatres 
& Television,  if  shareholders  so  approve  at 
their  annual  meeting  scheduled  for  Febru- 
ary 20  in  the  Fox  Wilshire  Theatre. 

A proxy  statement  sent  to  shareholders 
explained  that,  in  addition  to  a continua- 
tion of  its  theatre  exhibition  business,  the 
company  proposes  to  enlarge  and  diversify 
its  scope  of  activities,  in  accordance  with 
the  previously  disclosed  program  of  NT 
president  Eugene  V.  Klein,  the  first  phase 
of  which — restoration  of  theatre  opera- 
tions to  a profit-producing  level — was  ac- 
complished in  the  past  year. 

Names  of  principal  subsidiaries,  includ- 
ing Fox  West  Coast  Theatres,  Fox  Inter- 
mountain Theatres,  and  Fox  Midwest  The- 
atres, will  not  be  changed. 

The  reasons  behind  the  selection  of  a 
more  representative  name  for  the  parent 
corporation  were  set  forth  as  follows  by 
the  company: 

“The  principal  business  of  the  company 
has  been  the  operation  of  motion  picture 
theatres.  In  addition,  it  engaged  through 
subsidiaries  in  the  operation  of  several  tele- 
vision and  radio  stations  as  well  as  in  the 
production  of  programs  for  television  and 
the  distribution  to  others  of  motion  pic- 
tures and  film  series  and  taped  shows  for 
telecasting.  The  company  has  either  sold 
the  subsidiaries  engaged  in  such  television 
and  radio  activities  or  it  no  longer  owns  a 
majority  of  the  outstanding  stock  of  such 
subsidiaries. 

“In  addition  to  a continuation  of  its  the- 
atre exhibition  business,  the  company  pro- 
poses to  enlarge  and  diversify  its  scope  of 
activities.  As  the  company  is  no  longer 
engaged  directly  or  indirectly  through  con- 
trolled subsidiaries  in  the  ownership  and 
operation  of  television  and  radio  stations, 
the  board  of  directors  considers  it  advis- 
able to  change  the  name  of  the  company  to 
one  which  is  more  appropriate  to  the  gen- 
eral activities  in  which  the  company  is 
now  engaged  or  may  engage  in  the  future.” 

NT&T  is  reducing  the  size  of  its  board 
from  12  members  to  seven,  reflecting  a 
series  of  retirements.  Of  the  seven  nomi- 
nees, president  Klein,  Joe  Benaron  and 
Jack  M.  Ostow  were  elected  to  their  pres- 
ent terms  at  the  annual  meeting  a year 
ago.  Irving  H.  Levin  and  Alan  May,  vice- 
presidents  of  the  company,  became  di- 
rectors last  August.  Lloyd  Drexler  of  Chi- 
cago and  Edward  Patterson  of  New  York 
are  new  candidates. 

MGM  Sets  February  Dates 
For  'Four  Horsemen' 

NEW  YORK — MGM  has  set  the  first 
group  of  bookings  on  “The  Four  Horsemen 
of  the  Apocalypse”  for  Washington’s  birth- 
day, according  to  Robert  Mochrie,  general 
sales  manager.  These  dates  will  follow  the 
U.S.  premiere  in  Washington,  February  8. 

The  theatres  set  to  open  between  Febru- 
ary 16  and  22  are  the  Paramount,  Holly- 
wood; Majestic,  Dallas;  Hippodrome,  Balti- 
more; Grand,  Atlanta;  Criterion,  Okla- 
homa City;  Loew’s  170th  Street,  Miami, 
and  Loew’s  Downtown,  Toronto. 


Mort  Nathanson  Quits  UA 
For  Embassy  Publicity 

NEW  YORK — Mort  Nathanson,  who  just 
resigned  as  director  of  national  publicity 
for  United  Artists, 
has  been  named  di- 
rector of  publicity  for 
Embassy  Pictures 
Corp.  by  Joseph  E. 

Levine,  president.  He 
takes  over  his  new 
post  February  5. 

Nathanson  had 
been  with  UA  since 
1951,  when  he  was 
named  publicity 
manager.  Since  then 
he  has  occupied  key 
positions  in  the  UA  Mort  Nathanson 
domestic  and  inter- 
national publicity  and  advertising  operation 
and  has  played  an  important  role  in  the 
promotional  activities  during  the  com- 
pany’s growth  as  one  of  the  industry’s 
leading  organizations. 

Prior  to  joining  United  Artists,  Nathan- 
son was  press  agent  for  the  late  Michael 
Todd’s  theatre  enterprises  and  represented 
Katharine  Cornell,  the  Group  Theatre, 
the  Theatre  Guild  and  the  Playwrights 
Company  in  the  legitimate  field.  He  later 
moved  into  the  film  industry  and  held 
the  posts  of  eastern  publicity  director  for 
Samuel  Goldwyn,  Liberty  Films  and  Para- 
mount Pictures. 


Rise  in  Indoor  Theatre 
Building  Seen  by  Allied 

DETROIT — A shift  from  drive-in  con- 
struction to  building  of  conventional  or 
hardtop  theatres  in  suburban  shopping 
center  developments  is  predicted  by  Milton 
H.  London,  executive  director  of  Allied 
Theatres  of  Michigan,  in  a report  being 
issued  to  members. 

The  new  construction,  he  believes,  will 
emphasize  luxury  and  spaciousness,  such  as 
seats  with  a minimum  back-to-back  dis- 
tance of  42  inches.  Theatres  of  about  1,000 
seats  will  be  the  rule. 

Factors  on  which  London  based  his  pre- 
dictions: 

1.  Stabilization  of  the  postwar  popula- 
tion shift  to  the  suburbs. 

2.  Widespread  enactment  of  new  zoning 
regulations  against  drive-in  theatres — in 
the  past  decade  in  particular. 

3.  The  increase  in  land  values  which  has 
made  the  total  cost  of  drive-ins  with  their 
large  areas  approximate  the  cost  of  the 
conventional  type. 

4.  Conventional  theatres  in  many  sub- 
urban areas  can  now  be  supported  by  the 
heavy  increase  in  density  of  population — a 
direct  result  of  population  growth  and 
“suburban  sprawl.” 

5.  “Many  modern,  well-managed  sub- 
urban theatres  have  successfully  moved  up 
their  runs  and  are  reporting  large  grosses 
and  an  improved  profit  potential.” 


Exhibitors  Rallying 
To  Skouras  Drive 

NEW  YORK — The  pledge  of  support  by 
the  American  Congress  of  Exhibitors  to  the 
Spyros  Skouras  20th  anniversary  celebra- 
tion was  followed  up  by  the  Independent 
Theatre  Owners  Ass’n  of  New  York  which 
adopted  a slogan  of  “Say  it  with  bookings.” 
At  a meeting  of  the  ITOA,  each  exhibitor 
pledged  himself  to  give  as  much  playing 
time  to  20th  Century-Fox  product  as  pos- 
sible during  the  13-week  drive.  The  action 
was  embodied  in  a resolution. 

Commenting  on  the  resolution,  Harry 
Brandt,  ITOA  president,  said  this  was  a 
“tremendous”  opportunity  for  exhibition 
to  participate  in  a “most  meaningful  sales 
drive.”  He  said  Skouras  was  symbolic  of 
the  progressive  outlook  in  film  company 
management  to  which  exhibitors  must  give 
their  full  cooperation  and  backing. 

Previously,  Allied  States  Ass’n  had 
pledged  its  cooperation  in  the  event,  pay- 
ing the  following  tribute  to  Skouras: 

“Many  are  the  ways  in  which  Spyros 
P.  Skouras  has  earned  the  respect  and 
gratitude  of  exhibitors.  Skouras  and 
Cinemascope  revived  a despairing  motion 
picture  industry  at  its  darkest  hour. 
Skouras  has  always  placed  the  well-being 
of  the  entire  motion  picture  industry  above 
all  other  considerations.  Skouras  has  stood 
like  a rock,  often  alone  among  distributors, 
against  the  pressures  of  greed  intent  on 
liquidating  the  motion  picture  industry. 
Skouras  has  amply  demonstrated  a sincere 
interest  in  and  sympathy  for  the  problems 
of  exhibition. 

Glenn  Norris,  general  sales  manager  of 
20th-Fox,  said  that  within  two  days  after 
the  tradepress  had  announced  the  celebra- 
tion, the  homeoffice  was  deluged  with  ex- 
pressions of  continuous  support  from  the 
largest  circuits  to  the  one-man  operations 
in  rural  areas.  He  said  that  at  the  start  of 
the  fourth  week  of  the  drive  677  exhibitors 
representing  more  than  8,000  theatres  in 
the  United  States  and  Canada  had  tele- 
graphed or  sent  letters  to  the  homeoffice 
and  branch  offices  pledging  their  participa- 
tion. 

Norris  said  that  not  only  was  this  tre- 
mendous response  of  support  by  exhibitors 
a personal  tribute  to  Skouras,  but  it  also 
stressed  the  powerful  influence  of  the 
tradepress  in  promoting  cooperation  be- 
tween exhibitors  and  distribution. 


Retitle  Donahue  Film 

NEW  YORK — Warner  Bros,  has  set 
“Rome  Adventure”  as  the  release  title  for 
the  Delmer  Daves  production,  made  under 
the  title  of  “Lovers  Must  Learn.”  Troy 
Donahue,  Suzanne  Pleshette,  Angie  Dickin- 
son and  Rossano  Brazzi  are  starred  in  the 
Technicolor  picture  filmed  on  location  in 
Rome. 


MGM  Signs  Leslie  Uggams 

HOLLYWOOD— Leslie  Uggams,  18-year- 
old  star  of  “Sing  Along  With  Mitch”  TV 
show,  has  been  signed  by  MGM  to  make 
her  film  debut  in  “Two  Weeks  in  Another 
Town.”  Kirk  Douglas  and  Cyd  Charisse 
topline  the  film,  which  John  Houseman 
will  produce  and  Vincente  Minnelli  di- 
rect. 
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Announces  Unique  Distribution  Plan 

Producers  International 
Is  New  Product  Source 


Pathe-America  Sponsors 
New  Producing  Team 

NEW  YORK — Budd  Rogers,  president  of 
Pathe-America,  and  James  S.  Burkett,  vice- 
president,  have  come  up  with  one  (or  two) 
answers  to  the  question  “where  are  the  in- 
dustry’s new  producers  and  directors  com- 
ing from?”  by  presenting  a new  production 
team,  Wesley  Ruggles  jr.  and  Tim  Whelan 
jr„  who  recently  completed  their  first  pic- 
ture, "Out  of  the  Tiger’s  Mouth,”  to  the 
tradepress  at  Sardi’s  Restaurant  Monday 
(22). 

Both  Ruggles  and  Whelan  grew  up  in 
the  industry.  Ruggles  is  the  son  of  the  di- 
rector of  the  original  “Cimarron,”  which 
brought  fame  to  Richard  Dix  and  Irene 
Dunne;  “Too  Many  Husbands,”  “Accent 
on  Youth,”  “See  Here,  Private  Hargrove” 
and  scores  of  others,  and  Arline  Judge,  the 
former  screen  actress,  while  Whelan  is  the 
son  of  the  late  Tim  Whelan,  who  directed 
“Higher  and  Higher”  and  other  musicals 
for  RKO.  Both  are  28  and  have  had  ex- 
perience as  assistant  directors  before  com- 
bining their  efforts  for  “Out  of  the  Tiger’s 
Mouth,”  which  they  brought  to  Pathe- 
America.  The  company  supplied  half  the 
financing  and  Whelan  and  Ruggles  went 
to  Hong  Kong  for  the  filming. 

The  picture,  which  deals  with  two  young- 
sters, a brother  and  a sister,  who  battle  for 
survival  in  Hong  Kong,  after  slipping 
through  the  Bamboo  Curtain  to  freedom, 
is  a modest-budget  film  with  a newcomer, 
six-year-old  Loretta  Han-Yi  Hwong,  in 
the  lead  and  a largely  Oriental  cast. 

“Out  of  the  Tiger’s  Mouth”  will  be  re- 
leased by  Pathe-America  in  July. 

Ruggles  and  Whelan,  who  formed  their 
own  producing  firm  in  January  1961,  will 
next  make  a fantasy  in  color,  based  on  a 
Scandinavian  folk  tale,  in  Denmark,  prob- 
ably for  Pathe-America  release. 

Pathe-America,  with  its  subsidiary,  Sut- 
ton Pictures,  plans  to  release  a total  of 
18  features  over  a 12-month  period,  Rog- 
ers said.  Pathe-America  will  have  two  Feb- 
ruary releases,  both  British-made,  “Victim” 
and  “Whistle  Down  the  Wind.” 

Also  attending  the  Ruggles -Whelan 
luncheon  were  Peter  T.  Dana,  the  Pathe- 
America  eastern  division  sales  manager, 
Edward  Zabel,  who  is  one  of  the  copresent- 
ers of  “Out  of  the  Tiger’s  Mouth,”  and 
Paul  V.  Connolly,  executive  vice-president 
of  Pathe  Laboratories. 


Sony  Corp.  of  Japan  Gets 
License  for  Chromatron 

NEW  YORK — The  Sony  Corp.  of  Japan 
has  been  awarded  a technical  assistance 
and  license  agreement  from  Paramount 
Pictures  for  the  manufacture  and  sale  of 
Chromatrons,  including  color  television 
sets  which  utilize  the  Chromatron. 

The  Chromatron  was  invented  by  Dr. 
Ernest  O.  Lawrence,  winner  of  the  Nobel 
Prize  for  the  invention  of  the  Cyclotron  for 
which  Paramount  supported  research  and 
development  since  its  inception. 

Barney  Balaban,  Paramount  president, 
said  Sony  had  studied  and  evaluated  all 
available  methods  of  producing  color  tele- 
vision and  that  it  believed  the  one-gun 
Chromatron  color  tube  had  inherent  pro- 
perties which  would  enable  Sony  to  make 
a color  television  set  available  which  would 
be  brighter,  less  bulky,  have  fewer  service 
problems  and  cost  less  than  color  sets 
available  today. 


HOLLYWOOD — Producers  International 
Pictures,  Inc.,  newly  formed  and  head- 
quartered at  the  Samuel  Goldwyn  Studios, 
has  put  into  operation  a unique  independ- 
ent distribution-production  plan. 

Details  announced  by  William  P.  Hunter, 
executive  vice-president  in  charge  of  both 
distribution  and  production,  indicate  the 
company  already  well  advanced  toward  its 
objective  of  furnishing  both  domestic  and 
outstanding  productions  filmed  abroad  for 
general  release  on  a zoning  and  promo- 
tional basis  which  shapes  up  as  an  entirely 
new  concept  in  the  distribution  of  feature 
productions. 

Associated  in  the  firm  with  Hunter  are  a 
group  of  Arizona  businessmen.  David  John- 
son, Arizona  financier  and  a leader  in  nu- 
merous business  enterprises  in  the  South- 
west, heads  the  PIP  organization  as  presi- 
dent. 

DISTRIBUTION  BY  ZONES 

Main  innovational  feature  of  the  distri- 
bution plan  is  that  the  company  will  divide 
the  U.S.  into  four  or  six  zones  and  concen- 
trate all  activities  on  each  of  its  releases  in 
one  zone  at  a time.  This  means  that  all 
prints,  advertising  and  active  promotion  on 
each  individual  film  will  be  confined  to  in- 
dividual zones  for  most  effective  point-of- 
sale  impact.  Cash  bonuses  for  theatre  man- 
agers who  display  special  enterprise  are 
included  in  the  plan,  Hunter  stated. 

Each  zone  will  be  given  individual  treat- 
ment, with  all  of  them  to  have  their  turn 
at  the  company’s  product  on  a percentage 
or  flat  rental  basis.  Separate  pictures  may 
play  separate  zones  at  the  same  time,  but 
eventually  all  of  the  product  will  be  made 
available  throughout  the  U.S.  from  first  to 
last-run  situations. 

In  making  his  announcement,  Hunter 
cited  his  opinion  that  new  blood  and  new 
thinking  are  needed  in  the  distribution 
field  fully  as  importantly  as  new  person- 
alities, new-wave  directors  and  new  pro- 
ducer-showmen are  needed  for  production. 

He  stated  his  view  that  his  importation 
of  carefully  selected  foreign  films,  dubbed 
into  English  with  vastly  improved  tech- 
niques now  available,  are  “compatible  en- 
tertainment for  American  family  audiences 
and  a necessary  move  to  fill  the  production 
gap  being  overlooked  by  Hollywood 
producers. 

LOADED  WITH  ACTION’ 

“These  films  which  I have  selected,”  he 
continued,  “are  loaded  with  action,  romance 
and  spectacle  and  are  not  to  be  construed 
as  ‘art  house’  attractions,  which  have 
limited  appeal. 

“The  technique  and  quality  of  dubbing 
have  been  tremendously  improved,”  he  ob- 
served, “with  the  production  of  such  im- 
portant films  abroad  as  ‘Ben-Hur’  and  ‘El 
Cid,’  among  others.” 

He  stressed  a need  for  distributors  to 
“create  a new  showmanship  image  for  ex- 
hibitors in  order  to  milk  a picture  for  all 
it’s  worth.”  It  may  be  necessary  to  train 
theatre  managers,  he  indicated,  “to  sell 


pictures  instead  of  candy,  with  all  the  ex- 
ploitation and  publicity  ideas  available. 

“If  you  increase  patronage  with  a little 
showmanship,  you  will  not  only  improve  the 
boxoffice  returns  but  refreshment  counters 
will  reap  the  benefits  as  well,”  he  concluded. 

On  its  releasing  schedule  completed  for 
start  of  distribution  in  May  of  this  year, 
are  four  “spectacular”  features  in  color  and 
one  full-length  animated  feature  which 
Hunter  acquired  on  a recent  trip  to  Europe 
and  will  make  available  to  theatres  for 
mid-summer  showing. 

Also  on  the  company’s  agenda  are 
negotiations  with  Hollywood  producers  on 
filming  four  original  stories  which  it  owns. 
Coproduction  deals  are  part  of  the  overall 
program  being  activated. 

All  in  color  and  widescreen,  and  set  for 
release  in  1962,  are  “The  Centurions,” 
starring  John  Drew  Barrymore,  Mitchel 
Gordon,  Jacques  Semas,  Genevieve  Grad 
and  Anna  Maria  Canale,  directed  by  Mario 
Costa;  “The  Huns,”  starring  Jacques  Ser- 
nas, Chelo  Alonso,  Folco  Lulli,  and  directed 
by  Sergio  Greco;  “The  Triumph  of 
Maciste,”  starring  Kirk  Morris,  viewed  as  a 
highly  promising  newcomer,  and  Cathy 
Caro,  with  direction  by  Amerigo  Anton. 

HAVE  AN  ANIMATED  FEATURE 

To  follow  are  “The  Gladiators,”  also  in 
color  and  widescreen,  with  cast  to  be  an- 
nounced on  completion  of  billing  stipula- 
tions, and  the  animated  color  feature,  “The 
Reluctant  Dragon.” 

Additional  properties  acquired  for  film- 
ing are  “Nobody  Cries  for  Me,”  “Jump  to 
Glory,”  “Where  the  Girls  Are”  and 
“Maniac.”  Subject  matter  will  be  varied  to 
provide  drama,  action  and  comic  content, 
Hunter  declared. 

Hunter,  32,  started  in  independent  distri- 
bution in  Los  Angeles  in  1957  as  secretary- 
treasurer  of  Barjul  International  Pictures 
and  became  its  general  sales  manager  until 
1959.  He  then  formed  and  was  president 
of  Sterling  World  Distributors,  releasing  a 
number  of  specialty  films,  among  them 
“Justice  and  Caryl  Chessman.”  He  resigned 
from  Sterling  in  July,  1961,  to  expand  his 
distribution  and  production  activities 
through  the  formation  of  Producers  Inter- 
national Pictures,  Inc. 

Following  announcement  of  the  company 
plans,  Hunter  left  on  a six -weeks  national 
tour  during  which  he  will  confer  with 
franchise  holders,  exhibitors  and  heads  of 
exhibitor  organizations. 


'East  of  Kilimanjaro'  to  Parade 

HOLLYWOOD  — Parade  Releasing  Or- 
ganization has  announced  the  acquisition 
of  “East  of  Kilimanjaro,”  a Dudley  Pic- 
tures International  feature.  The  picture, 
set  for  release  next  month,  was  filmed  in 
Technicolor  and  Vistarama  on  location  in 
British  East  Africa  starring  Marshall 
Thompson,  Gaby  Andre  and  Fausto  Tozzi. 
Carl  Dudley,  who  produced  Cinerama’s 
“South  Seas  Adventure,”  also  produced 
“Kilimanjaro.” 
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Let's  Stop  Apologizing , 
Urges  Eric  Johnston 


HARTFORD,  CONN. — The  time  has 
come  for  the  film  industry  to  stop  apologiz- 
ing, Eric  Johnston,  president  of  the  Mo- 
tion Picture  Ass'n,  asserted  here  in  an  ad- 
dress before  the  Men’s  Club  of  Temple  Beth 
Israel  Monday  night  (22).  Johnston  said 
so  many  charges  had  been  leveled  against 
the  industry  that  he  sometimes  felt  “we’re 
not  an  industry,  we’re  a target.” 

Johnston  admitted  some  of  the  charges 
were  true  but  efforts  were  made  to  rectify 
mistakes  when  they  came  to  light.  In  ex- 
ploring the  industry’s  responsibility,  or 
lack  of  it,  he  said  that  too  often,  instead  of 
analyzing  and  answering  charges,  “we  rush 
to  apologize.”  He  then  listed  some  of  the 
things  apologized  for  in  motion  pictures. 

MORE  PROFOUND  THEMES 

“We  apologize  for  making  mature  mov- 
ies,” he  said.  “And  yet  the  one  bright  hope 
of  the  motion  picture  as  an  art  rests  in 
the  development  of  more  meaningful,  more 
profound  themes — yes,  more  controversial 
themes. 

“We  apologize  for  surviving  as  a business 
against  incredible  competition  from  tele- 
vision and  from  other  sources.  Through  in- 
genuity and  perseverance,  we  have  opened 
a world  market  for  American  films  that  has 
enabled  us  to  stay  in  business.  And  this  is 
written  off  in  many  quarters  with  the  nar- 
row, short-sighted  label  of  ‘runaway  pro- 
duction.’ 

“We  apologize  for  amending  our  produc- 
tion code.  And  yet,  what  industry,  what  art 
form  has  not  had  to  keep  up  with  the 
times  to  reflect  contemporary  society? 

“We  apologize  for  our  popularity  over- 
seas because  we  are  told  that  some  of  our 
pictures  damage  the  American  image 
abroad.  And  yet  don’t  our  pictures,  taken 
as  a whole,  reflect  the  broad  range,  di- 
versity and  sweep  of  America?  And,  too, 
can  it  be  contended  that  foreign  movie 
audiences  are  so  naive  they  must  be  given 
only  out-and-out  propaganda  films? 

AHEAD  OF  EUROPEANS 

Johnston  went  on  to  say  that  apologies 
were  made  for  the  changing  role  of  the 
motion  picture  theatre  in  the  American 
community  and  for  the  diversity  of  Ameri- 
can films  when  critics  are  allowed  to 
blanket  all  Hollywood  pictures  as  being 
“too  adult”  or  “too  juvenile”  or  “too  vio- 
lent” or  “too  anything  else.”  He  said  “we 
apologize  for  our  own  unique  brand  of 
Hollywood  film-making  as  contrasted  with 
European  films  when,  in  reality,  we  have 
attained  qualities  that  Europe  has  yet  to 
develop.” 

In  stating  he  thought  it  was  time  to 
stop  apologizing,  Johnston  asked:  “Should 
we  be  ashamed,  or  should  be  be  proud,  of 
the  fact  that  we  are  making  films  with 
greater  intellectual  appeal,  that  we  are 
striving  for  greater  creative  heights?  Need 
we  apologize  for  making  our  industry  a 
world  industry? 

Johnston  said  perhaps  the  time  had  come 
to  exercise  more  courage  and  more  con- 
viction, adding  that  “while  apologies  may 


prove  to  be  a temporary  palliative  for  un- 
just criticism,  surely  integrity  is  the  only 
permanent  cure — the  only  enduring  way  we 
can  best  serve  our  public  and  our  medium. 
I think  we  frequently  forget  that  public 
opinion  changes,  while  principles  don’t.” 

The  MPAA  president  then  proceeded  to 
examine  a second  question:  “What  re- 
sponsibility does  the  public  bear  to  the 
motion  picture?  He  said  that  that  was 
a question  too  seldom  considered.  In  his 
opinion,  he  said,  the  public  had  as  much 
of  an  obligation  to  the  motion  picture  as 
the  producer  had  and  that  the  public  was 
not  fulfilling  its  obligation  in  its  use  and 
treatment  of  the  medium. 

“I  think  I can  best  highlight  this  public 
neglect  by  discussing  the  current  move  to 
classify  motion  pictures,”  Johnston  stated. 
“The  advocates  of  classification  would  put 
labels  on  pictures  to  designate  them  as 
suitable  for  various  age  groups.  They  main- 
tain that  this  will  make  it  easier  for  par- 
ents to  decide  what  their  children  should 
see.” 

Johnston  said  the  logic  of  the  argument 
escaped  him  because,  he  asked,  “who  de- 
cides now  what  children  should  see,  if  not 
the  parents?”  He  said  the  responsible  par- 
ent monitored  his  child’s  filmgoing  as  he 
monitored  the  television  shows  his  child 
watched  and  the  books  and  magazines  his 
child  reads. 

HELPFUL  SOURCES  AVAILABLE 

“Will  a tag  on  a motion  picture  reform 
the  irresponsible  parent?”  Johnston  asked. 
“And  does  a rating  system  possess  any 
special  magic  that  can  tell  the  parents 
about  the  quality  of  a film?” 

Johnston  said  if  proponents  of  the  plan 
needed  information  in  advance  about  pic- 
tures, there  were  plenty  of  sources,  such 
as  national  organizations  whose  combined 
membership  ran  to  more  than  75,000,000 
persons.  Some  of  them,  he  said,  were  the 
Catholic  Legion  of  Decency,  the  Protestant 
Motion  Picture  Council,  the  American  Jew- 
ish Committee  and  many  others  which  re- 
viewed pictures  for  their  memberships.  He 
cited  news  stories  and  advertisments  and 
stated  that  “I  have  yet  to  run  across  a 
movie  ad  so  subtle  that  a concerned  par- 
ent would  not  know  whether  the  film  was 
suitable  for  his  child.”  He  said  there  was 
no  excuse  for  anybody  to  go  blindly  to  a 
theatre  and  that  those  who  plead  lack  of 
information  were  actually  asking  for 
something  different. 

“They’re  asking  for  someone  else  to  make 
their  decisions,”  he  said.  “They’re  asking 
for  an  outsider  to  tell  them  what  their 
children  should  see.  They’re  abdicating  a 
basic  parental  duty:  attention  to  the  needs 
of  their  children.” 

Johnston  said  he  believed  this  was  the 
proper  exercise  of  parental  responsibility 
and  that  no  tag  or  label  was  an  adequate 
substitute  for  it.  He  said  parental  re- 
sponsibility was  one  obligation  the  Ameri- 
can public  owed  to  its  children  and  to  a 
free  screen  because  a placid  public  which 
turned  to  classification  and  censorship  was 
doing  a disservice  to  both. 


Canadian  Admissions 
Show  Firmness  in  '61 

MONTREAL — Boxoffice  receipts  of  Ca- 
nadian theatres  leveled  off  in  1961  after 
a decline  in  1960,  trade  observers  conclude. 

According  to  advance  figures  that  will 
be  contained  in  the  Dominion  Bureau  of 
Statistics  annual  report  on  motion  picture 
theatres  and  film  distributors  to  be  issued 
soon,  paid  admissions  (excluding  amuse- 
ment taxes)  at  1,659  motion  picture  the- 
atres (1,427  auditorium  and  232  drive-ins) 
in  1960  amounted  to  $72,294,344.  In  the 
previous  year,  1959,  there  were  1,749  mo- 
tion pictures  in  Canada  and  their  receipts 
from  paid  admissions  (excluding  amuse- 
ment taxes)  amounted  to  $75,513,974. 

Paid  admissions  for  1960  numbered  117,- 
734,361  as  compared  with  128,859,395  in 
1959. 

Amusement  taxes  in  1960  amounted  to 
$5,889,371  compared  to  6,464,403  in  the 
previous  year. 

These  theatres  in  1960  employed  12,571 
persons  and  paid  $17,982,562  in  salaries 
and  wages. 


Supreme  Court  to  Hear 
TV  Blockbooking  Case 

WASHINGTON— The  United  States  Su- 
preme Court  this  week  agreed  to  review 
the  television  blockbooking  case,  which  has 
been  appealed  by  both  the  Department  of 
Justice  and  four  distributors  of  films  to  TV 
stations.  The  government  wants  a tougher 
ban  on  what  it  considers  blockbooking  of 
feature  films  to  TV,  and  the  distributors 
would  like  a decision  not  as  “extreme”  as 
one  handed  down  by  the  district  federal 
court  in  New  York. 

In  New  York,  Judge  Archie  O.  Dawson 
had  refused  to  order  distributors  to  offer 
their  films  on  a picture-by-picture  basis, 
and  held  that  the  features  could  be  offered 
in  “packages”  to  competing  stations  in  dif- 
ferent markets.  As  long  as  there  was  no 
absolute  tie-in  sales  requirement,  there 
was  nothing  illegal  about  the  package 
sales,  he  said. 

The  government,  on  the  other  hand,  be- 
lieves that  the  proper  remedy  is  to  require 
the  companies  to  offer  the  features  singly, 
each  at  its  own  price. 

Defendants  in  the  suit  are  Screen  Gems, 
a subsidiary  of  Columbia  Pictures,  Loew’s 
Inc.,  United  Artists  and  Associated  Artists 
Productions. 


New  England  to  Be  Briefed 
On  COMPO  Plan  Feb.  8 

BOSTON — New  England  exhibitors  and 
Boston  branch  managers  will  be  briefed 
on  the  operations  of  the  COMPO  merchan- 
dising plan  at  a meeting  in  the  Variety 
Club  headquarters  in  the  Statler  Hilton 
Hotel  here  on  February  8. 

Details  of  the  plan’s  operation  in  Pitts- 
burgh and  Cincinnati  will  be  presented  by 
Robert  Ferguson,  chairman  of  the  advertis- 
ing and  publicity  directors  committee  of 
the  Motion  Picture  Ass’n;  Alec  Moss, 
COMPO  coordinator  of  the  plan  in  Pitts- 
burgh and  Cincinnati,  and  Charles  E.  Mc- 
Carthy, executive  vice-president  of 
COMPO. 

Exhibitors  from  Maine,  New  Hampshire, 
Vermont,  Massachusetts  and  Rhode  Island 
are  expected  to  be  present. 
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Mo  Rothman 

Playing  a major 


Columbia's  Worldwide 
Billings  Show  15%  Rise 

NEW  YORK — Business  is  booming  for 
Columbia  in  every  major  area  of  the  world 
with  total  billings  for 
the  first  33  weeks  of 
the  current  fiscal 
year  showing  a 15  per 
cent  increase  over 
last  year,  according 
to  Mo  Rothman,  ex- 
ecutive vice-president 
of  Columbia  Pictures 
International.  He  so 
reported  in  his  an- 
nual report  to  the 
tradepress  at  the 
New  York  homeoffice 
Monday  (22). 
part  in  this  success 
story  is  the  performance  of  Carl  Foreman’s 
“The  Guns  of  Navarone,”  which  he  said, 
is  “the  most  successful  picture  I have  per- 
sonally handled,  including  my  tenure  at 
United  Artists  for  ‘Around  the  World  in  80 
Days.’  ” Present  figures  indicate  that 
“Guns’’  would  equal  or  even  exceed  the 
overseas  business  of  Columbia’s  all-time 
money-maker,  “The  Bridge  on  the  River 
Kwai.” 

Rothman  reported  that  “Guns”  had  al- 
ready climbed  over  the  $2,000,000  mark  in 
Great  Britain  to  make  it  the  highest  gross- 
ing picture  in  the  company’s  history.  In 
Japan,  it  has  rolled  up  $1,500,000,  again  an 
all-time  company  record,  and,  in  Greece, 
“where  there  is  a 100  per  cent  entertain- 
ment tax,”  the  picture  has  scored  $130,000, 
the  largest  territorial  business  of  any 
American  film  in  history  of  local  distribu- 
tion, Rothman  said. 

Rothman  also  revealed  that  “Guns”  al- 
ready has  broken  26  separate  theatre  rec- 
ords around  the  world  while  it  is  the  best- 
grossing Columbia  release  of  all  time  in 
20  different  overseas  territories. 

Rothman  also  pointed  out  that  as  a re- 
sult of  Columbia’s  experiments  during  the 
past  year  in  stepping  up  its  exploitation 
efforts  for  designated  lower-cost  films 
which  lend  themselves  to  special  merchan- 
dising in  the  overseas  markets,  William 
Castle’s  “Homicidal”  earned  double  the 
business  of  any  previous  Castle  production. 
He  said  “Scream  of  Fear”  was  another  pic- 
ture of  this  type  which  has  grossed  more 
than  $1,000,000  around  the  world. 


MGM  Will  Distribute 
'World  in  My  Pocket' 

NEW  YORK — MGM  has  acquired  distri- 
bution rights  outside  Europe  to  the  foreign- 
made  English-language  drama,  “World  in 
My  Pocket,”  produced  by  Alexander  Gruter. 
The  picture,  a German-French-Italian  co- 
production, was  directed  by  Alvin  Rakoff 
and  stars  Rod  Steiger,  Najda  Tiller,  Peter 
Van  Eyck  and  Jean  Servais.  U.S.  release  is 
tentatively  set  for  March. 


Stanley  Warner  Dividend 

NEW  YORK — The  board  of  directors  of 
Stanley  Warner  Corp.  has  declared  a divi- 
dend of  50  cents  per  share  on  the  common 
stock,  payable  February  23  to  stockholders 
of  record  February  8. 


Show-A-Rama  Scheduled  March  6-8 
With  Spyros  P.  Skouras  As  Keynoter 


KANSAS  CITY  — Show-A-Rama,  which 
in  five  years  has  developed  into  one  of  the 
nation’s  top  motion 
picture  merchandis- 
ing conventions 
under  sponsorship  of 
United  Theatre  Own- 
ers of  the  Heart  of 
America,  will  present 
its  1962  program  in 
the  Continental  Hotel 
here  March  6-8, 

Richard  H.  Orear, 
president,  announced 
this  week. 

The  regional  or-  Spyros  P.  skouras 
ganization,  expanding 
its  membership  base  in  the  last  several 
years,  now  has  exhibitor  members  in  seven 
states.  As  a result,  Show-A-Rama  V is  ex- 
pected to  draw  its  largest  registration.  In 
announcing  dates  for  the  convention,  Orear 
said  the  organization  is  confident  the  con- 
vention will  break  all  records. 

“We  expect  an  attendance  of  about  800 
exhibitors,”  he  said,  “and  to  fulfill  their 
expectations,  we  are  scheduling  a fabulous 
array  of  talent  and  subject  matter.  Pre- 
vious shows  have  set  new  records  for  at- 
tendance here  in  Kansas  City,  and  we  feel 
certain  this  convention  will  do  the  same.” 
Last  year,  the  convention  drew  700  from 
21  states. 

Orear  said  he  was  particularly  pleased  to 
announce  that  the  honored  post  of  keynote 
speaker  has  been  accepted  by  Spyros  P. 
Skouras,  president  of  20th  Century-Fox 
Film  Corp.  His  address  will  be  made  at 
the  opening  luncheon  on  March  6.  “I  am 
sure  that  exhibitors  will  find  of  interest 
and  value  what  this  great  man  of  our  in- 
dustry will  tell  them  on  this  occasion,”  said 
Orear. 

While  the  major  portion  of  the  three-day 
agenda  will  be  devoted  to  the  merchan- 
dising of  specific  films  and  the  day-to-day 
problems  of  successfully  operating  a motion 
picture  theatre,  the  opening  session  will  be 

Going  to  Movie  on  Sunday 
Basic  Pattern  in  Detroit 

Detroit — With  legal  restrictions  on 
Sunday  activities  under  review  by  the 
state  legislative  body,  a survey  of  “The 
Sunday  Living  Pattern  of  a Detroit 
Family”  has  just  been  issued  through 
Wayne  State  University.  Some  20  mar- 
keting research  students  interviewed 
selected  samples  of  the  Detroit  public 
— a total  of  240  families — and  pre- 
sented the  results  in  a summary  show- 
ing how  people  act  on  Sunday  and 
their  attitude  toward  various  activities. 

Most  significant  for  the  industry  was 
the  fact  that  going  to  a movie  was 
generally  accepted — after  going  to 
church  first.  The  survey  was  evenly 
divided  between  city  and  suburban 
families. 

Based  upon  the  survey,  there  would 
appear  to  be  little  popular  support  here 
for  any  legal  restriction  of  Sunday 
amusements. 


utilized  to  set  the  scene  for  the  basic  con- 
vention theme,  “An  Old-Fashioned  Show- 
manship Revival.”  Two  experts  in  the  field 
of  sales  psychology  will  move  the  conven- 
tion into  high  gear  in  a two-hour  clinic  on 
research  and  motivation  on  “the  hard- 
sell,” during  which  exhibitors  will  be  in- 
troduced to  “something  different  in  an  ap- 
proach to  the  selling  of  motion  pictures,” 
according  to  Orear. 

The  team  will  consist  of  Dr.  Herbert 
True,  director  of  research  and  education 
for  the  National  Labor  Management  Foun- 
dation, and  Fred  Klemp,  advertising,  sales 
and  marketing  consultant.  True,  author  of 
“The  Care  and  Feeding  of  Ideas,”  and  a 
nationally  recognized  authority  of  the  sci- 
ence and  art  of  selling,  and  Klemp,  who 
created  their  presentation,  “The  Good 
Old-Fashioned  Sales  Revival,”  have  been 
conducting  their  clinic  before  salesmen, 
business  and  industrial  firms  throughout 
the  country. 

Ten  new  motion  pictures  of  high  merit, 
to  be  released  during  the  spring  and  early 
summer,  will  be  analyzed  and  presented  to 
the  convention  with  specific  merchandising 
campaigns  for  each  film. 

Show-A-Rama  V will  continue  the  fea- 
ture, introduced  at  the  1961  program,  of 
presenting  the  annual  “Star  of  the  Year” 
and  “Starlet  of  the  Year”  awards.  The 
awards  will  be  made  at  the  closing  lunch- 
eon March  8. 

A tradeshow  again  will  be  held  as  an 
adjunct  of  the  convention,  with  more  than 
50  manufacturers  and  suppliers  of  motion 
picture  equipment,  concessions  merchan- 
dise and  special  film  industry  services 
represented. 

The  final  agenda  for  the  convention  is 
now  being  prepared,  with  the  general  pro- 
gram to  be  confirmed  within  the  next  ten 
days. 


Tougher  Censorship  Law 
In  Maryland  Sought 

BALTIMORE  — An  effort  to  toughen 
Maryland  motion  picture  censorship  will  be 
made  next  month  by  State  Senator  J. 
Raymond  Buffington.  He  said  he  will  in- 
troduce a bill  to  permit  the  state  censor- 
ship board  to  classify  certain  films  as  “ob- 
jectionable to  youths.” 

The  bill  also  will  provide  for  criminal 
charges  to  be  brought  against  theatremen 
who  allow  persons  under  18  to  see  the  films. 
The  present  provisions  of  the  state’s  film 
censorship  legislation  make  it  a misde- 
meanor to  exhibit  obscene,  indecent  or  im- 
moral films  to  persons  under  18  years  of 
age.  Senator  Buffington  said  it  is  “unen- 
forceable and  makes  a mockery  of  the 
laws.” 

He  has  knowledge,  he  commented,  “not 
one  prosecution  has  ever  been  instituted 
under  this  law  since  it  was  passed  in  1959.” 


'Mary  Magdalen'  to  Star  Capucine 

HOLLYWOOD  — “Mary  Magdalen,” 
slated  to  roll  April  1 in  Paris  as  a Cahu- 
miane  Productions  film,  will  star  Capucine. 
Andre  Michelin  produces,  and  Father  R.  L. 
Brunkberger  and  Paul  Seyder  will  codirect. 
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Bronston  Defends  Overseas  Filming 
As  Economy  and  Not  Runaway' 


NEW  YORK — The  production  of  pictures 
by  independents  in  Europe  is  a “matter  of 
economics”  and 
should  not  be  con- 
strued as  “runaway” 
picture  - making, 
Samuel  Bronston  said 
at  a press  breakfast 
here  January  19.  It 
would  be  a different 
matter  if  a major 
company  made  a pic- 
ture abroad  which 
could  have  been  pro- 
duced just  as  well  in 
Hollywood,  he  said. 
Bronston  said  he 
produced  his  pictures  in  Spain  at  the  Cha- 
martin  studios  near  Madrid  because  of  the 
“more  relaxed  atmosphere”  and  the  easy 
accessibility  to  other  countries.  He  pointed 
out,  however,  that  his  key  technicians  were 
from  Hollywood.  The  studio  is  being  ex- 
panded so  it  will  have  the  largest  stage  in 
all  of  Europe  and  will  be  the  most  modern 
as  well. 

The  producer  said  he  did  not  feel  that  he 
was  “running  away”  in  making  pictures  in 
Spain;  in  fact,  he  said,  he  was  bringing 
money  into  the  United  States.  He  said 
that,  from  all  indications,  “El  Cid”  would 
gross  between  $30,000,000  and  $35,000,000 
in  the  foreign  markets,  money  which  would 
find  its  way  back  to  this  country.  “King  of 
Kings”  is  doing  big  business  abroad,  he 
added,  and  already  has  grossed  more  than 
$1,000,000.  Although  he  makes  pictures 
with  pesetas  in  Spain,  the  returns  come 
back  here  in  dollars,  he  said. 

Bronston  said  he  has  three  pictures  in 
preparation.  The  first,  “55  Days  at 
Peking,”  story  of  the  Boxer  Rebellion,  will 
go  into  production  in  April  on  a 110-day 
shooting  schedule.  Nicholas  Ray  has  been 
signed  to  direct.  “The  Fall  of  the  Roman 
Empire”  will  start  in  August  on  a 140-day 
shooting  schedule,  with  Anthony  Mann  di- 
recting. A third  picture,  dealing  with  the 
French  Revolution,  will  go  before  the 
cameras  next  year.  Each  will  cost  between 
$6,000,000  and  $7,000,000.  “You  can’t  make 
a picture  for  less,”  he  said. 

Bronston  will  distribute  his  pictures  on 
the  pattern  of  “El  Cid,”  utilizing  17  dis- 
tributors throughout  the  world,  such  as 
Allied  Artists  in  the  United  States,  Colum- 
bia in  the  Far  East,  etc.  The  campaigns 
for  the  pictures  will  go  into  preparation 
with  the  start  of  camera  work  so  that 
everything  can  be  in  readiness  with  the 
delivery  of  the  negatives.  As  Ralph  Wheel- 
wright, advertising  chief  for  Bronston  said, 
the  campaigns  will  be  “part  and  parcel” 
with  the  productions. 

In  some  instances,  Bronston  set  pre- 
miere dates  on  “El  Cid”  before  the  picture 
was  started  and,  in  each  case,  the  print  was 
delivered  in  time,  although  on  a few  occa- 
sions the  laboratory  work  and  dubbing 
were  completed  less  than  24  hours  before 
the  designated  premieres. 

Bronston  keeps  in  close  contact  with  all 
of  his  distributors  and  is  on  hand  for  the 
premieres.  He  said  he  didn’t  believe  in 
“getting  lost”  as  soon  as  a picture  was 
delivered. 


3 Anglo-Amalgamated 
Films  Get  U.S.  Release 

NEW  YORK — Releasing  deals  for  three 
Anglo-Amalgamated  productions  in  the 
United  States  were  negotiated  last  week 
by  Nat  Cohen,  managing  director  of  the 
British  company,  and  his  U.  S.  representa- 
tive, Richard  Gordon. 

Governor  Films,  Inc.,  which  has  been 
releasing  the  “Carry  On”  series  of  com- 
edies, will  distribute  the  newest  of  these 
productions,  “Carry  On  Regardless,”  in 
addition  to  “Dentist  on  the  Job,”  a com- 
edy starring  Bob  Monkhouse,  Shirley 
Eaton,  Kenneth  Connor  and  Eric  Barker. 
Cohen  and  Gordon  negotiated  the  deals 
with  David  Emanuel,  president  of  Gover- 
nor Films,  Inc. 

At  Fanfare  Films,  Inc.,  the  pair  met 
with  Joe  Solomon  and  completed  arrange- 
ments to  channel  “The  Criminal”  through 
this  independent  distribution  company. 
“The  Criminal”  stars  Stanley  Baker,  Mar- 
git  Saad  and  Sam  Wanamaker. 

Anglo-Amalgamated  currently  has  three 
pictures  in  production  in  England,  “Carry 
On  Cruising,”  in  color,  directed  by  Gerald 
Thomas;  “Crooks  Anonymous,”  a Julian 
Wintle-Leslie  Parkyn  production  directed 
by  Ken  Annakin,  starring  James  Robert- 
son Justice,  Wilfrid  Hyde  White  and  Les- 
lie Phillips,  and  the  company’s  most  im- 
portant production  to  date,  “A  Kind  of 
Loving,”  produced  by  Joseph  Janni,  star- 
ring Alan  Bates  and  June  Ritchie.  In  ac- 
tive preparation  are  “Play  It  Cool,”  the 
first  English  “twist”  musical  with  Helen 
Shapiro;  “The  Iron  Maiden,”  a comedy  in 
color,  and  the  film  version  of  “Billy  Liar,” 
the  London  stage  hit  which  introduced 
Albert  Finney,  the  star  of  “Saturday  Night 
and  Sunday  Morning.” 

Following  his  New  York  visit,  Cohen  left 
for  Hollywood  for  meetings  with  James 
H.  Nicholson,  president,  and  Samuel  Z. 
Arkoff,  vice-president,  of  American  Inter- 
national Pictures.  The  two  companies  have 
just  completed  coproduction  in  England 
of  “Burn  Witch  Burn,”  which  stars  Janet 
Blair  and  Peter  Wyngarde. 

“The  demand  for  British  pictures  by 
American  exhibitors  is  the  biggest  it  ever 
has  been  and  will  increase  as  time  goes 
on,”  Cohen  said. 


'The  Mating  Call'  to  Be  First 
Of  Four  David  Rose  Films 

HOLLYWOOD — Summer  is  scheduled  as 
the  starting  time  for  the  first  of  four 
photoplays  to  be  produced  by  David  E. 
Rose  Productions.  The  picture,  “The  Mat- 
ing Call,”  will  star  Maurice  Chevalier, 
with  Charles  Boyer  sought  as  costar.  Oscar 
Brodney  is  scripting  the  film,  which  will 
be  shot  in  France  and  England. 

“II  Duce,”  from  Christopher  Hibby’s 
tome  to  be  published  this  spring,  is  blue- 
printed as  the  second  on  Rose’s  schedule. 
The  third  vehicle,  as  yet  untitled,  will  be 
made  in  Spain,  and  a fourth,  “Our  Bandit,” 
is  planned  for  lensing  in  England. 


/Revceca  > > 

< < 

SERGEANTS  3 (UA) — Producer  Frank 
Sinatra  and  all  the  members  of  his  well- 
publicized  “clan,”  Dean  Martin,  Peter 
Lawford,  Sammy  Davis  jr.  and  Joey 
Bishop,  have  switched  the  familiar 
“Gunga  Din”  plot  to  a western  setting 
in  order  to  give  tongue-in-cheek  por- 
trayals of  this  mad-and-merry  adven- 
ture film.  The  five  stars,  plus  the  first 
film  appearance  of  the  three  younger 
Crosby  boys,  Phillip,  Dennis  and  Lind- 
say, in  non-singing  roles,  will  guarantee 
strong  grosses  generally.  In  magnificent 
Technicolor  - Panavision  backgrounds 
filmed  in  the  Utah  desert.  Howard  W. 
Koch  is  listed  as  executive  producer. 

This  review  will  appear  in  full  in  a 
forthcoming  issue  of  BOXOFFICE. 


U-I  Screening  Program 
For  The  Outsider' 

NEW  YORK — Universal-International  is 
carrying  out  a screening  program  on  “The 
Outsider,”  starring  Tony  Curtis  as  Ha 
Hamilton  Hayes,  the  Pima  Indian  who  took 
part  in  the  I wo  Jima  flag-raising,  to  ac- 
quaint key  national  organizations  with  the 
April  release. 

The  picture,  which  opened  in  Los  Angeles 
a week  before  New  Year’s  to  qualify  for 
eligibility  in  the  Academy  Awards,  will  be 
shown  to  the  full  membership  of  the  Di- 
rectors Guild  of  America,  as  well  as  the 
New  York  membership  of  the  actors’  and 
directors’  branches  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences.  Other 
groups  which  will  attend  screenings  in- 
clude the  American  Liberties  Union,  Amer- 
ican Jewish  Committee,  Board  of  Educa- 
tion, Boys’  Club  of  America,  Boy  Scouts, 
National  Conference  of  Christians  and 
Jews,  National  Council  on  Alcoholism,  U.S. 
Marine  Corps  and  Parent-Teachers  Ass’n. 

Universal-International  will  also  hold  a 
screening  campaign  to  mark  the  launching 
of  the  Val  Guest  production,  “The  Day  the 
Earth  Caught  Fire,”  which  will  be  released 
in  May.  Many  of  the  same  groups  which 
will  see  the  screenings  of  “The  Outsider” 
have  already  attended  “Fire”  and  others 
will  be  held  for  newspaper  representatives 
and  such  peace  groups  as  Committee  for 
World  Development  and  World  Disarma- 
ment of  the  Jane  Addams  Peace  Ass’n,  the 
Temple  Sisterhoods  of  America  and  United 
World  Federalists.  Similar  screenings  will 
be  held  in  Washington  for  government 
departments. 

John  Cassavetes  to  Costar 
In  'The  Last  Westerner' 

HOLLYWOOD — John  Cassavetes,  who 
recently  has  been  concentrating  on  direct- 
ing (“Shadows,”  “Too  Late  Blues”),  has 
been  signed  to  star  with  James  Cagney  and 
Bobby  Darin  in  “The  Last  Westerner.”  Don 
Siegel  and  Steve  Blauner  will  coproduce  the 
film,  with  Siegel  directing.  August  is  slated 
as  the  starting  time. 

Cassavetes  last  week  started  directing 
“A  Child  Is  Waiting”  for  Stanley  Kramer. 


Samuel  Bronston 
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SAMUEL  GOLDWYN  STUDIOS  • 1041  NORTH  FORMOSA  AVENUE  • HOLLYWOOD  46,  CALIFORNIA 


TO:  MR.  EXHIBITOR  AROUND  THE  WORLD 
SUBJECT:  BOX  OEEICE  BOOSTERS 


PRODUCERS  INTERNATIONAL  PICTURES  with  great  faith  in  the 
future  of  the  motion  picture  industry  takes  pride  in 
announcing  its  1962  chain  of  diversified  box  office  boosters 


PRODUCERS  INTERNATIONAL/PICTURES 


WILLIAM  P . HUNTER  / 
executive  vice  president 
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Let  no  man  stop  us  and  hope  to  live!” 


(Ml 


MAKE 
ROOM 
IN  YOUR 
HEART 
FOR 


A WILLIAM  HUNTER  PRESENTATION 


NO  ADULT  ADMITTED  UNLESS 
ACCOMPANIED  BY  A CHILD!!! 


PRODUCERS  INTERNATIONAL  PICTURES 


PASSIONATE  SAVAGES  FIGHTING 
FOR  THEIR  LIVES... THEIR  LOVES ... 


A WILLIAM  HUNTER 
PRESENTATION 
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HIS  STRENGTH  WAS  ENOUGH  FOR  A THOUSAND  CITIZENS. ..HIS  LOVE  WAS  ENOUGH  FOR  ONE  YOUNG  MAIDEN... 

THEN  BOTH  WERE  PUT  TO  THE  GREATEST  TEST  OF  ALL 
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A WILLIAM  HUNTER  PRESENTATION 
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WILLIAM  HUNTER  PRESENTS 


PRODUCERS  INTERNATIONAL  PI 


AND  ON  OUR  PRODUCTION  BOARDS 


NEVER  BEFORE  A TERROR  AS  BIZARRE  AS  THIS. 


MANIAC! 


JUMP 
TO  GLORY 


“THE  DEVILS  FROM  HEAVEN  WHO  JUMPED  INTO  HELL”  THEY  WERE  KNOWN  AS  “THE  BATTLING  BASTARDS  OF  BASTOGNE” 


THE  ROLLICKING  COMEDY  OF  WHAT  COMES  OFF  IN  AN  ALL  GIRL  COLLEGE 


m 


THE  STORY  OF  A GIRL  WHO  BECAME  A WOMAN... TOO  SOON 


. ; 

NOT  THE  END 
BUT  ONLY  THE  BEGINNING 


RESERVED  FOR  FUTURE  PRODUCTIONS ...  PRODUCERS  INTERNATIONAL  PICTURES  WILL  BRING  YOU  IN  1962 
A CHAIN  OF  SUPERIOR  MOTION  PICTURES ...  EXCITING  IN  CONCEPT  AND  BACKED  UP  BY  THE  BEST  ADVER- 
TISING CAMPAIGNS  AND  SELLING  ANGLES  INCLUDING  NATIONAL  COVERAGE  THRU  RADIO,  TELEVISION  AND 
MAGAZINES  ...  A CHAIN  OF  DIVERSIFIED  AND  SIGNIFICANT  PICTURES  TO  INSURE  BOX  OFFICE  SUCCESS 


PRODUCERS 

INTERNATIONAL 

PICTURES 


DESIGN — JIM  JONSON 
LITHO  -USA  KATER 


NAC  Predicts  Bigger 
Tradeshow  in  Miami 

NEW  YORK— A bigger  and  better  trade- 
show  of  concessionaires  at  the  next  Thea- 
tre Owners  of  America  convention  was 
predicted  here  last  week  by  Russell  Fifer, 
executive  secretary  of  the  National  Ass’n 
of  Concessionaires.  Fifer  was  in  New  York 
from  his  Chicago  headquarters  for  con- 
ferences with  TOA  executives  on  prelimin- 
ary plans  for  the  convention  and  trade - 
show  at  the  Americana  Hotel  in  Miami 
Beach. 

The  convention  will  run  from  November 
4 through  November  10.  The  tradeshow  will 
start  on  November  6 and  end  on  November 
9. 

Fifer  told  Boxoffice  that  he  believed 
this  year’s  show  would  surpass  the  event 
in  New  Orleans,  both  from  the  standpoint 
of  the  number  of  booths  and  the  number 
of  merchandise  exhibitors.  He  said  many 
prospective  merchandisers  had  backed  away 
from  the  New  Orleans  show  because  of  the 
poorly  attended  Allied  States  convention  in 
Chicago  in  1960,  at  a time  when  Allied  was 
struggling  to  recuperate  from  its  internal 
strife.  He  said  he  had  been  assured  of  a 
large  number  of  booth  buyers  this  year. 

An  eastern  regional  meeting  of  NAC 
members  will  be  held  in  New  York  at  the 
Park  Sheraton  Hotel  in  the  near  future. 
A date  is  expected  to  be  announced  this 
week. 


SMPTE  to  Offer  a Course 
At  U of  Southern  Calif. 


Ed  Schreiber  Urges  'Off  Broadway 
Method  of  Picture  Production 


Wheelwright  Named  V-P 
Of  Bronston  Productions 


NEW  YORK  — Ralph  Wheelwright  has 
been  named  vice-president  of  Samuel 
Bronston  Productions 
in  charge  of  advertis- 
ing and  publicity.  He 
will  split  his  head- 
quarters among  Los 
Angeles,  New  York 
and  Madrid. 

Wheelwright  served 
for  several  years  as 
assistant  to  Howard 
Strickling  at  Metro  - 
Goldwyn-Mayer  and 
later  headed  the 
“Porgy  and  Bess”  unit 
for  Samuel  Goldwyn 
at  Columbia  Pictures. 

MGM  campaign  for  “King  of  Kings”  and 
represents  Bronston  for  the  Allied  Artists 
presentation  of  “El  Cid.” 

Wheelwright’s  activities  will  be  devoted 
to  the  independent  production  and  distri- 
bution plans  of  Bronston,  including  the 
forthcoming  “55  Days  at  Peking,”  “Fall  of 
the  Roman  Empire”  and  a story  based  on 
the  French  Revolution. 

In  addition  to  his  promotion  work, 
Wheelwright  has  written  several  screen- 
plays, including  “Blossoms  in  the  Dust” 
and  “Man  of  a Thousand  Faces.” 


Ralph  Wheelwright 

He  coordinated  the 


NEW  YORK — Producer  Edward  Schrei- 
ber believes  that  motion  pictures  produced 
on  an  “off  Broadway”  basis  could  go  a long 
way  toward  developing  new  talent  and,  at 
the  same  time,  be  profitable  for  everybody 
concerned.  Schreiber,  who  produced  “Mad 
Dog  Coll”  for  Columbia  release  and  who  re- 
cently completed  “Katie’s  Lot,”  a 19-  min- 
ute subject  starring  Jenny  Hecht,  daughter 
of  Ben  Hecht,  feels  that  the  so-called  “off- 
Broadway”  type  of  film  production  could  be 
an  oasis  for  producers,  technicians,  players 
and  all  craftsmen. 

Schreiber,  in  a tradepress  interview, 
pointed  out  that  a Broadway  play  costs  a 
minimum  of  $150,000  to  stage,  whereas  the 
same  play  can  be  produced  off  Broadway 
for  a maximum  of  $15,000.  This  is  due  in 
part  to  minimum  scales  guilds  require. 

He  said  he  would  like  to  see  the  unions 
do  something  comparable  in  the  field  of 
motion  pictures.  It  would  be  a means  of 
encouraging  creative  work,  he  said,  and 
could  result  in  quality  productions  on  a 
lower  cost  scale. 

“If  the  legitimate  theatre  can  do  it,  why 
can’t  the  motion  picture  industry  do  the 
same  thing?  he  asked.  He  said  it  used  to 
be  that  short  subjects  were  the  training 
ground  for  feature  stars  and  that  off 
Broadway  film  production  could  serve  the 
same  purpose. 


LOS  ANGELES — The  Society  of  Motion 
Picture  and  Television  Engineers  will  offer 
a comprehensive  course  in  motion  picture 
equipment,  production  and  services  during 
the  spring  semester  at  the  University  of 
Southern  California.  The  non-profit  pro- 
ject will  start  at  7 p.m.,  Monday,  February 
5,  and  continue  each  Monday  evening  for 
16  weeks.  It  will  be  open  on  a first-come, 
first-served  basis. 

Instructors  for  all  topics  have  been 
selected  from  among  established  leaders  in 
the  industry,  and  the  course  will  touch 
practically  all  phases  of  motion  pictures, 
from  script  to  theatrical  projection. 


MPA  1961  Top  Salesman 
Award  to  Fred  E.  Magel 

CHICAGO — Fred  E.  Magel,  resident  as- 
sistant vice-president  of  Motion  Picture 
Advertising  Service  Co.,  Inc.,  was  named 
MPA  top  salesman  of  1961  at  the  company’s 
recent  sales  convention  in  New  Orleans. 

Magel  received  an  award  certificate, 
signed  by  C.  J.  Mabry,  MPA  president,  read- 
ing: “Fred  Magel,  MPA  topper  of  1961, 
presented  in  recognition  of  and  in  ap- 
preciation of  master  salesmanship  during 
the  year  1961,  Motion  Picture  Advertising 
Service  Co.,  Inc.”  In  addition,  Magel  was 
awarded  a $100  U.  S.  Savings  Bond  and  a 
$1,000  sales  bonus. 


Two  MGM  Reissues  for  Dual  Billing 

HOLLYWOOD — Two  MGM  pictures  pro- 
duced by  Dore  Schary  have  been  set  for 
dual  billing  reissue  by  the  studio.  The  films 
are  “Battleground,”  first  released  in  1949, 
and  “Go  for  Broke,”  out  in  1951. 


Mrs.  Dean  Edwards  Dies; 
Women's  Clubs  Head 

EAST  ORANGE,  N.  J. — Funeral  ser- 
vices for  Mrs.  Dean  G.  Edwards,  77,  former 
national  chairman  of  the  motion  picture 
committee  of  the  General  Federation  of 
Women’s  Clubs,  were  held  at  the  Calvary 
Methodist  Church  Thursday  (25).  Mrs.  Ed- 
wards died  in  Salt  Lake  City  Saturday 
(20). 

Mrs.  Edwards  was  also  a former  presi- 
dent of  the  Federation  of  Motion  Picture 
Councils  of  America  and  had  collaborated 
with  the  MPAA  in  efforts  to  improve  the 
quality  of  motion  pictures  for  general 
audiences.  She  is  survived  by  her  son, 
Gray  Edwards. 


Richard  Brooks  to  Produce 
'Lord  Jim'  for  Columbia 

HOLLYWOOD — As  his  initial  independ- 
ent production  for  Columbia  release,  Rich- 
ard Brooks  will  film  “Lord  Jim,”  Joseph 
Conrad  classic  to  which  he  bought  the 
world  copyright  six  years  ago.  The  pro- 
jected film  will  be  made  under  the  terms 
of  Brooks’  multiple-picture  deal  with  Co- 
lumbia, which  was  announced  last  month. 

Production  is  slated  for  July,  with  lo- 
cations planned  in  the  Malay  Archipelago. 


Peter  Lorre,  Barbara  Eden  in  Cast 

HOLLYWOOD — Peter  Lorre  and  Barbara 
Eden  have  been  cast  in  “Five  Weeks  in  a 
Balloon,”  which  Irwin  Allen  is  producing 
and  directing  at  20th-Fox. 


BUY  NOW-PAY  LATER 
on  FREIGHT  PREPAID 
BALLANTYNE 
SPEAKERS 
at  LESS  than 
wholesale 
prices 

YOU  MUST  ACT  BY  FEB.  10,  1962 

Take  advantage  of  the  Ballantyne  Buy 
Now  — Pay  Later  offer.  YOU  PAY 
NO  MONEY  DOWN  AND  THERE’S 
NO  CARRYING  CHARGE.  FREIGHT 
PREPAID!  Immediate  delivery  on  Bal- 
lantyne speakers  or  any  other  needed 
sound  equipment.  Make  three  equal 
payments  on  June  10,  July  10  and  August 
10,  1962.  Offer  applies  to  any  order 
totalling  $500  or  more. 


BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS  INC. 

A DIVISION  OF  ABC  VENDING  CORPORATION 

1712  JACKSON  ST.  OMAHA  2,  NEBRASKA 
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‘Refaont 

By  WILLIAM  HEBERT 


'A  Gathering  of  Eagles'  Set 
As  Rock  Hudson's  Next 

Rock  Hudson  will  next  star  in  “A 
Gathering  of  Eagles,”  to  be  produced  by  Sy 
Bartlett,  it  is  an- 
nounced by  Edward 
Muhl,  U-I  vice-presi- 
dent in  charge  of  pro- 
duction. 

To  be  filmed  in 
color  as  a top-budget 
production,  the  story 
concerns  the  Stra- 
tegic Air  Command 
and  is  viewed  as  one 
of  Universal’s  most 
important  produc- 
tions for  the  coming 
season.  Behind  the 
cameras  are  two  Academy  Award  winners, 
Delbert  Mann  directing  and  Robert  Pirosh 
scripting. 

The  production  is  based  on  an  original  by 
Sy  Bartlett  and  Bierne  Lay  jr.,  both  reserve 
officers  in  the  Strategic  Air  Command  and 
long  identified  with  the  most  successful 
pictures  backgrounded  by  exploits  of  the 
U.  S.  Air  Force. 

Mann  directed  Hudson,  Doris  Day  and 
Tony  Randall  in  “Lover  Come  Back,”  now 
doing  top  business  in  its  Academy  Award 
qualification  engagement  at  the  Beverly 
Hills  Theatre. 

Hudson  and  Mann  returned  this  past 
week  from  witnessing  SAC  exercises  and 
operations  in  Omaha  and  South  Dakota 
at  the  personal  invitation  of  Gen.  Thomas 
Power,  commander  in  chief  of  SAC,  who  is 
arranging  governmental  cooperation  for 
the  production  scheduled  to  start  May  1. 

Brisson  and  Quine  to  Make 
'Under  the  Yum  Yum  Tree' 

Frederick  Brisson  and  Richard  Quine 
have  formed  their  own  production  company 
to  make  “Under  the  Yum  Yum  Tree,” 
screen  version  of  the  Broadway  hit  which 
Brisson  will  produce  and  Quine  direct  for 
Columbia  release. 

Brisson  has  delivered  to  Columbia  the 
final  print  of  “Five  Finger  Exercise,” 
starring  Rosalind  Russell,  Maximilian 
Schell,  Richard  Beymer  and  Jack  Hawkins, 
and  also  based  on  a Broadway  hit.  He  will 
devote  his  immediate  attention  to  his  as- 
sociation with  Richard  Quine  Productions 
on  “Yum  Yum  Tree,”  which  is  being 
scripted  by  Lawrence  Roman,  who  wrote 
the  original  play. 

13  of  15  Top  Films  in  1961 
Made  in  Technicolor 

Thirteen  of  the  15  top-grossing  boxoffice 
attractions  of  1961  were  filmed  in  color  by 
Technicolor. 

This  is  announced,  following  tabulation 
of  reports  and  figures,  by  Patrick  J. 
Frawley  jr.,  chairman  of  the  board  and 
chief  executive  officer  of  Technicolor 
Corp. 

Frawley  adds  that  “Production  planned 
for  1962  indicates  a very  good  year  and 
our  motion  picture  division  is  currently 


running  three  shifts,  with  both  sales  and 
profits  up  from  last  year.” 

Of  additional  importance  is  the  dis- 
closure that  Technicolor  is  planning  fur- 
ther expansion  in  the  16mm  and  8mm 
fields.  “The  consumer  products  division 
reports  good  progress,”  Frawley  states, 
“and  the  acquisitions  made  during  1961  are 
operating  up  to  expectations.  The  new 
Technicolor  instant  home  movie  projector 
was  introduced  in  only  a few  markets  be- 
fore Christmas.  Judging  from  consumer 
reception  it  will  undoubtedly  be  a leader  in 
its  field.  National  distribution  is  planned 
for  1962.” 

Billy  Wilder  Sets  3 Top  Stars 
For  ‘Irma  La  Douce' 

For  topline  billing  in  “Inna  La  Douce,” 
Billy  Wilder  has  set  Jack  Lemmon,  Shirley 
MacLaine  and  Charles  Laughton.  Wilder 
will  produce  and  direct  in  association  with 
the  Mirisch  Co.  for  United  Artists  release. 

Following  completion  of  casting  the  ma- 
jor roles,  Wilder  left  for  Paris,  accompan- 
ied by  associate  producer  and  fellow  scrip- 
ter,  I.  A.  L.  Diamond,  who  has  collabor- 
ated with  him  on  screenplays  of  some  of 
the  most  successful  Wilder  productions. 

While  abroad,  they  will  set  locations  for 
several  weeks  of  filming  on  their  newest 
joint  offering,  the  major  portion  of  the 
film  to  be  completed  on  Hollywood  sound 
stages. 

The  casting  teams  Lemmon  and  Mac- 
Laine, who  costarred  in  Wilder’s  Academy 
Award-winning  “The  Apartment,”  and  re- 
unites Oscar-winning  Laughton  with  Wil- 
der, who  directed  him  in  “Witness  for  the 
Prosecution.” 

Nicholson,  Arkoff  Depart 
For  Rome  and  London 

James  H.  Nicholson  and  Samuel  Z. 
Arkoff,  heads  of  American  International 
Pictures,  have  taken  off  from  their  Holly- 
wood headquarters  to  check  completion  of 
three  coproductions  in  Rome  and  London 
and  consult  associates  on  production  of 
several  additional  films,  at  least  two 
planned  to  be  filmed  in  England. 

In  Rome,  they  will  supervise  final  edit- 
ing of  “Warriors  Five,”  starring  Jack  Pa- 
lance,  see  first  cut  of  “The  Mutineer,”  co- 
starring  Pier  Angeli  and  Edmond  Purdom 
and  confer  on  future  coproductions  in  Italy. 
In  London,  they  will  see  “Burn,  Witch 
Burn,”  in  which  they  have  Janet  Blair 
starred  for  release  later  this  year,  and  con- 
fer with  the  film’s  producers,  Julian  Wintle 
and  Leslie  Parkyn,  on  two  more  features. 

Wallis  Assigns  Elvis  Presley 
To  Star  in  ‘Gumbo  Ya-Ya' 

Producer  Hal  Wallis’  next  starrer  for 
Elvis  Presley  is  “Gumbo  Ya-Ya,”  a comedy 
with  music  scheduled  for  principal  loca- 
tions in  New  Orleans  and  the  Gulf  Coast. 
Presley  will  play  the  skipper  of  a fishing 
boat  involved  in  high  adventure  and  ro- 
mantic by-play  with  a number  of  beauti- 
ful girls. 

The  title  is  explained  as  being  a Creole 


ACCEPTS  BURSTYN  AWARD  — 
Daniel  Frankel  of  Zenith  International 
presents  the  ninth  annual  Burstyn 
Award  for  “La  Dolce  Vita,”  chosen  as 
the  “best  foreign  picture”  of  1961.  Ac- 
cepting is  Alfred  H.  “Doc”  Morton, 
chairman  of  the  executive  committee  of 
Astor  Pictures,  Inc.,  U.S.  distributor  of 
the  film.  The  Award  was  presented 
at  a dinner-dance  sponsored  by  the 
Independent  Film  Importers  and  Dis- 
tributors of  America,  Inc.  Seated  on  the 
dais  are  Jack  Ellis,  Ellis  Films,  and 
Richard  P.  Brandt,  IFIDA  president, 
guest  of  honor. 


expression  for  “everybody  talks  at  once.” 
As  in  Wallis’  current  success,  “Blue  Ha- 
waii,” Presley  will  sing  and  dance. 

Curt  Jurgens  in  a Top  Role 
Of  The  Forsaken  Garden' 

Curt  Jurgens  has  been  set  to  costar  with 
Merle  Oberon  and  Steve  Cochran  in  the 
film  tentatively  titled  “The  Forsaken 
Garden,”  currently  before  the  cameras  in 
Mexico. 

Jurgens  will  play  Miss  Oberon’s  half- 
brother,  who  almost  ruins  her  life  because 
of  his  jealousy  over  her  romances  with 
other  men.  The  production  is  the 
initial  venture  of  a new  independent  com- 
pany, New  World  Film  Corp.  Richard  Rush 
is  the  director  and  Victor  Stoloff  the  pro- 
ducer. 

Hollywood  Museum  Plans 
To  Be  Presented  in  Film 

A large  model  of  the  proposed  Hollywood 
Motion  Picture  and  TV  Museum  as  well  as 
special  drawings  of  the  building  will  be 
made  available  by  the  architectural  firm  of 
Pereira  and  Associates  for  use  in  the  30- 
minute  documentary  film  dealing  with  the 
museum. 

According  to  producer  Jack  L.  Copeland, 
the  film  will  be  made  available  April  1 for 
theatrical  and  television  screening.  Major 
studios  and  TV  companies  will  cooperate  in 
the  independent  production. 

‘Captain  Sinbad'  Castings 
Disclosed  by  King  Bros. 

The  King  Brothers  have  disclosed  the 
following  castings  for  their  Technicolor 
production  of  “Captain  Sinbad,”  to  be  di- 
rected by  Byron  Haskin  in  Munich,  Ger- 
many: 

Walter  Barnes  has  been  set  for  the 
major  role  of  “Rolf,”  John  Crawford  was 
inked  for  a top  role,  and  James  Dobson 
joins  costars  Guy  Williams,  Heidi  Bruehl, 
Pedro  Armendariz  and  Bernie  Hamilton. 
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By  ANTHONY  GRUNER 


Embassy  Names  Lightstone 
Worldwide  Sales  Head 

NEW  YORK — Leonard  Lightstone,  who 
joined  Embassy  Pictures  last  June,  has 
been  elected  director 
of  worldwide  sales  for 
the  organization,  in 
addition  to  his  post 
as  vice-president,  ac- 
cording to  Joseph  E. 
Levine,  president. 

In  his  new  post, 
Lightstone  will  as- 
sume additional  re- 
sponsibilities in  the 
continuing  expansion 
of  Embassy  in  the 
areas  of  production 
and  distribution,  in- 
cluding “Boccaccio  ’70,”  to  be  released  as  a 
two-a-day  attraction  this  spring;  “Boys’ 
Night  Out,”  to  be  distributed  by  MGM, 
also  in  the  spring,  and  “The  Carpet- 
baggers,” to  be  filmed  in  70mm  in  1962. 

Before  joining  Embassy,  Lightstone  was 
vice-president  and  film  buyer  for  Rugoff 
Theatres.  He  had  also  been  associated  with 
the  Island  Theatre  Circuit,  Storch  The- 
atres and  the  M.E.&H.  Amusement  Co. 

Cardea  Named  Ad  Chief 
Of  Para.-International 

NEW  YORK — Armand  Cardea  has  been 
appointed  director  of  advertising,  publicity 
and  exploitation  of 
Paramount 
Inter-Films,  Inc.,  by 
James  E.  Perkins, 
president. 

Cardea,  who  will 
headquarter  in  New 
York,  formerly  was 
Paramount  Inter- 
national’s assistant 
director  of  the  de- 
partment and  pre- 
viously held  key  ad- 
vertising assign-  Armand  Cardea 
ments  in  the  organization.  He  coordinated 
the  overseas  promotion  of  Alfred  Hitch- 
cock’s “Psycho”  and  Marlon  Brando’s 
“One-Eyed  Jacks.” 

Cardea  succeeds  Charles  Juroe,  who  re- 
cently resigned  from  the  post. 

Colorama  to  Distribute 
13  Border-Made  Films 

NEW  YORK — Colorama  Features,  Inc., 
headed  by  Jules  Weill  and  Carroll  Puciato, 
has  made  arrangements  with  Border  Films 
Productions,  Ltd.,  to  distribute  13  of  their 
feature  films.  The  first,  “Murder  on  the 
Campus,”  ali’eady  has  been  delivered  and 
will  be  available  for  February  playdates. 
Donald  Gray  is  starred  with  Terence 
Longdon,  Diane  Clare  and  Felicity  Young. 

All  the  features  will  be  of  the  chill- 
murder  type.  The  second  film  will  be  ready 
for  July  release  and  the  others  will  be  re- 
leased at  the  rate  of  one  each  month. 


Showcorp.  Release  Set 

NEW  YORK — Showcorporation  will  dis- 
tribute “Tomorrow  Is  My  Turn,”  winner  of 
the  Golden  Lion  award  at  the  Venice  Film 
Festival,  in  the  U.S.  Directed  by  Andre 
Cayatte  and  starring  Charles  Azna  Vour 
and  Nicole  Courcel,  the  picture  will  be 
nationally  released  in  March. 


QNE  of  the  funniest  and  the  sexiest  pic- 
tures ever  made  by  a British  company 
was  last  week  breaking  records  at  two  West 
End  theatres,  the  Odeon,  Marble  Arch,  and 
the  Columbia,  Shaftesbury  avenue.  It  had 
arrived  for  its  prerelease  run  after  a 
unanimous  chorus  of  praise  from  every  na- 
tional Fleet  Street  paper  without  exception. 
The  title  of  the  picture,  which  is  in  a 
world-beating  class  of  its  own,  is  “Only 
Two  Can  Play,”  and  is  based  on  the  best- 
selling novel  of  Kingsley  Amis,  the  author 
of  “Lucky  Jim,”  which  was  made  into  an 
equally  successful  film. 

Star  of  “Only  Two  Can  Play”  is  Peter 
Sellers,  who  fits  perfectly  into  the  role  of  a 
Welsh  librarian  in  his  middle  30s,  frus- 
trated by  his  job  and  a seven-year  itch. 
Those  who  saw  him  as  the  militant  shop 
steward  in  “Lucky  Jim”  and  the  Indian 
doctor  in  “The  Millionairess”  will  be 
amazed  at  the  rich  versatility  of  Sellers  in 
this  hilarious  picture. 

* * * 

The  film  is  a British  Lion-Columbia  re- 
lease, and  a Sydney  Gilliatt-Frank 
Launder  production.  Produced  by  Leslie 
Gilliatt  and  directed  by  Sydney — his 
brother — it  was  scripted  by  Bryan  Forbes. 
Starring  with  Sellers  is  Mai  Zetterling,  as 
the  glamorous  wife  of  the  chairman  of  the 
Library  Committee  with  her  sights  fixed 
on  our  hero,  and  Virginia  Maskell,  his 
long-suffering  wife.  If  virtue  triumphs  in 
the  end  it  is  not  through  want  of  trying  by 
Sellers  and  Miss  Zetterling,  but  even  the 
seduction  scenes  are  staged  with  so  much 
fun,  that  only  a bluenose  could  find  any- 
thing offensive  in  this  film. 

Certainly  the  press,  ranging  from  the 
mass  circulation  News  of  the  World,  which 
described  it  as  “the  most  triumphantly  and 
hilariously  naughty  comedy  I can  remem- 
ber,” to  the  staid  Daily  Telegraph  “had  me 
in  fits  of  laughter,”  have  been  devoting 
more  space  to  this  film,  which  is  black  and 
white  and  widescreen,  than  they  have  given 
to  any  picture  for  many  months.  Prog- 
nostications are  dangerous  things  to  tackle 
in  the  film  industry,  but  it  is  safe  to  declare 
that  “Only  Two  Can  Play”  will  be  a 
smashing  boxoffice  hit  over  here  and  in 
almost  every  country  in  the  world. 

* * * 

Trading  profits  for  Associated  British 
Picture  Corp.  were  announced  last  week  for 
the  first  six  months  of  the  year  ended  Sep- 
tember 30.  Unaudited,  they  showed  an  in- 
crease of  £400,000,  or  £2,871,000  compared 
to  £2,415,477  a year  earlier,  and  £1,551,708 
for  the  first  six  months  in  1959.  But  there 
was  a sting  in  the  tail.  The  board,  while 
declaring  an  interim  dividend  of  ten  per 
cent  on  the  company’s  £4  million  ordinary 
stock  as  doubled  by  the  script  issue  in  No- 
vember 1961,  delivered  a warning  note 
about  the  anticipated  shape  for  the  full 
year’s  figures  and  stressed  that  they  were 
likely  to  fall  short  of  those  for  1960-61. 

No  reasons  were  given  for  this  projected 
decline,  but  it  is  generally  assumed  that  the 
reason  may  have  more  to  do  with  television 
than  with  film  business  in  general.  ABPC’s 
TV  subsidiary,  ABC  Television,  may  have 


been  hit  by  the  present  strike  of  the  actors 
against  the  commercial  television  com- 
panies. As  far  as  film  earnings  are  gener- 
ally concerned  the  circuit  has  been  enjoy- 
ing a good  period  and  has  every  reason  to 
expect  a better  one  before  the  end  of  the 
year.  Still,  a warning  is  a warning. 

* * * 

Production  started  last  week  at  As- 
sociated British  Elstree  Studios  on  “The 
Boys,”  a Galaworldfilm  production,  with 
Richard  Todd  and  Robert  Morley.  It  is 
about  four  young  East  End  boys  who  find 
themselves  at  the  Old  Bailey  on  a charge 
of  murder.  With  an  original  screenplay  by 
Stuart  Douglas,  “The  Boys”  is  produced 
and  directed  by  Sidney  Furie,  the  maker  of 
“The  Young  Ones,”  starring  Cliff  Richards, 
which  was  recently  acclaimed  by  the  press 
as  the  finest  British  musical  ever  made. 
“The  Boys,”  photographed  in  black  and 
white  and  Cinemascope  by  Gerry  Gibbs, 
will  be  distributed  through  Gala  Film  Dis- 
tributors, Ltd. 

* * * 

The  new  Samuel  Bronston  production, 
“55  Days  at  Peking,”  which  begins  shooting 
shortly,  will  now  be  distributed  by  the 
Rank  Organization  on  a far  more  exten- 
sive worldwide  basis.  This  news  follows  an 
agreement  just  signed  between  the  Rank 
Organization  and  Bronston  which  gives 
Rank  the  film’s  distribution  rights  in  the 
lucrative  Latin-American  market  and 
the  Far  East,  except  for  Japan.  Scheduled 
as  one  of  1962’s  biggest  and  most  expensive 
films,  “55  Days  at  Pekin”  will  be  directed 
by  Nicholas  Ray  who  also  directed  Bron- 
ston’s  “King  of  Kings”  and  the  recent 
Rank-Paramount  release,  “The  Savage 
Innocents.”  The  cast  of  his  new  production 
will  be  headed  by  Charlton  Heston. 

* * * 

A new  agreement  was  signed  last  week 
between  the  British  Film  Producers  Ass’n, 
the  Federation  of  British  Film  Makers  and 
the  Television  and  Screen  Writers  Guild 
which  enables  writers  on  first  and  second 
features  to  look  forward  to  new  minimum 
payments  for  their  work. 

For  first  features,  a writer  will  in  the 
future  receive  £150  for  a full  treatment, 
while  an  associate  will  get  £75;  on  the  com- 
pletion of  a full  draft  script,  he  will  get 
£1,350,  associate  £675,  while  for  the  final 
script  he  will  receive  £500,  associate  £250. 

For  second  features  the  fees  are  as  fol- 
lows: full  treatment  £75,  associate  £50;  full 
draft  script  £250,  associate  £157;  final 
script  £125,  associate  £50.  The  agi’eement 
states  that  deferments  on  first  features  are 
a matter  for  negotiation,  but  in  no  case 
will  it  prevent  the  writer  from  receiving  at 
least  the  minimum  payment  within  two 
and  a half  years  from  the  date  of  signa- 
ture of  contract.  There  will  be  no  defer- 
ments of  fees  for  second  features.  The 
agreement  which  runs  for  two  years  from 
January  1962,  with  six  months’  notice  to 
terminate,  also  makes  provision  for:  co- 
authors, use  of  other  writers,  protection  in 
the  event  of  libel,  and  machinery  in  the 
setting  up  of  a standing  joint  committee  to 
deal  with  any  problems  or  disputes. 


Leonard  Lightstone 


BOXOFFICE  ::  January  29,  1962 


25 


BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Babes  in  Toyland  (BV) 

150 

350 

175 

300 

175 

300 

160 

145 

300 

315 

160 

150 

260 

150 

275 

185 

200 

175 

140 

200 

213  | 

ll  Bachelor  Flat  (20th-Fox) 

150 

125 

80 

200 

130 

90 

175 

136  1 

|I  Breathless  (F-A-W) 

120 

225 

120 

100 

90 

120 

100 

150 

90 

120 

200 

130  \ 

H Carthage  in  Flames  (Col) 

130 

125 

100 

135 

100 

100 

115  \ 

| Comancheros,  The  (20th-Fox) 

140 

220 

130 

195 

95 

165 

200 

175 

150 

340 

100 

250 

150 

200 

no 

170 

180 

175 

130 

200 

174  ; 

|;  Flight  That  Disappeared,  The  (UA) 

100 

100 

100 

100 

65 

100 

100 

95  | 

Flower  Drum  Song  (U-I) 

175 

375 

200 

265 

350 

160 

185 

225 

425 

290 

200 

275 

150 

180 

190 

225 

165 

160 

200 

231  ! 

| Gambler  Wore  a Gun,  The  (UA) 

100 

100 

100 

90 

100 

98  \ 

| Girl  With  a Suitcase  (Ellis) 

125 

130 

100 

130 

90 

80 

no 

115 

200 

120  l 

i Green  Helmet,  The  (MGM) 

90 

75 

no 

100 

100 

50 

100 

90 

90 

89  t 

1 Hand,  The  (AIP) 

100 

100 

100 

100 

100 

100 

§|  Hey,  Let's  Twist!  (Para) 

215 

100 

110 

65 

70 

200 

100 

135 

90 

121 

ill  I Bombed  Pearl  Harbor  (Parade) 

100 

115 

no 

no 

135 

75 

90 

75 

125 

104 

| Invasion  Quartet  (MGM) 

125 

135 

85 

95 

100 

100 

125 

100 

108  j 

| King  of  Kings  (MGM) 

180 

275 

200 

230 

200 

no 

240 

450 

395 

250 

120 

195 

200 

300 

239  j 

;|;3  King  of  the  Roaring  20's  (AA) 

135 

155 

65 

100 

100 

75 

100 

175 

150 

no 

85 

114  j 

|||3  Loss  of  Innocence  (Col) 

170 

70 

90 

75 

100 

150 

95 

175 

75 

70 

107 

H Love  and  the  Frenchwoman  (Kingsley) 

125 

150 

175 

110 

75 

125 

185 

no 

125 

90 

115 

190 

131 

| Man  in  the  Moon  (Trans-Lux) 

90 

no 

100 

150 

135 

no 

190 

150 

225 

140 

% Man -Trap  (Para) 

100 

80 

no 

100 

100 

70 

150 

100 

90 

70 

100 

95 

97 

jjl  Mark,  The  (Cont'l) 

150 

175 

165 

120 

105 

125 

125 

180 

143  i 

1 Mask,  The  (WB) 

120 

125 

120 

95 

90 

125 

100 

85 

115 

90 

65 

90 

145 

85 

150 

107 

| Matter  of  Morals,  A (UA) 

130 

100 

80 

100 

100 

100 

100 

101 

!;■  Most  Dangerous  Man  Alive  (Col) 

100 

90 

90 

80 

100 

92 

| Mr.  Sardonicus  (Col) 

140 

225 

125 

100 

65 

70 

105 

no 

135 

90 

90 

70 

120 

150 

100 

100 

112 

'%  One  Plus  One  (Selected-SR) 

130 

75 

80 

100 

205 

no 

65 

127 

j§  One,  Two,  Three  (UA) 

300 

195 

200 

250 

175 

200 

155 

250 

216 

H Operation  Bottleneck  (UA) 

130 

100 

100 

100 

100 

106 

||  Paris  Blues  (UA) 

130 

250 

120 

215 

150 

125 

200 

135 

180 

135 

100 

150 

130 

195 

135 

125 

250 

200 

163 

§f  Pirates  of  Tortuga  (20th-Fox) 

75 

100 

100 

70 

85 

100 

100 

100 

91 

H Pocketful  of  Miracles  (UA) 

175 

275 

150 

230 

120 

200 

150 

135 

200 

200 

120 

200 

175 

100 

175 

130 

165 

150 

150 

168 

^ Pure  Hell  of  St.  Trinian's,  The  (Cont'l) 

150 

170 

100 

100 

120 

135 

200 

139 

| Purple  Hills,  The  (20th-Fox) 

100 

100 

70 

100 

90 

92 

||  Question  7 (de  Rochemont) 

150 

145 

90 

105 

100 

215 

155 

200 

150 

105 

175 

140 

115 

100 

139 

% Right  Approach,  The  (20th-Fox) 

80 

100 

80 

75 

80 

100 

90 

86 

^ Rocco  and  Flis  Brothers  (Astor) 

300 

130 

100 

90 

80 

no 

220 

130 

180 

149 

|§  Roman  Spring  of  Mrs.  Stone,  The  (WB) 

175 

275 

125 

190 

100 

225 

140 

100 

195 

125 

135 

157 

Second  Time  Around,  The  (20th-Fox) 

155 

135 

150 

260 

200 

70 

300 

190 

140 

90 

185 

120 

175 

150 

166 

|§  Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

150 

265 

75 

140 

120 

100 

150 

125 

150 

155 

H Weekend  With  Lulu,  A (Col) 

175 

95 

125 

145 

100 

150 

100 

100 

124 

WMW, 

M8M 
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TOP  HITS 


Devil's  Eye,  The  (Janus) 

Cleveland  

San  Francisco 


OF 


THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


2.  Bachelor  Flat  (20th-Fox) 

Milwaukee  

New  York 

Boston  


3.  Hey,  Let's  Twist!  (Para) 

Kansas  City 


4,  Majority  of  One,  A (WB) 

New  York 


.225 

.225 

.200 

.175 

.150 

.200 

.165 


5-  Second  Time  Around,  The  (20th-Fox) 

Boston  155 

6.  Double  Bunk  (Showcorp) 

Chicago  150 

7.  George  Raft  Story,  The  (AA) 

Baltimore  150 


8.  Twist  Around  the  Clock  (Col) 

Detroit 

vmmmrnmmm* 
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Tent  14  Crowns  Chester  Morris  King 


The  Milwaukee  Variety  Club  saluted  Chester  Morris  in  its  annual  King 
for  a Day  ceremony.  Shown  here,  left  to  right:  Ben  Marcus,  Joe  Strother,  Lee 
Rothman,  Father  Scott,  Hugo  Vogel,  actor  Morris,  Harold  Pearson,  Eddie  John- 
son, and  Glenn  Kalkhoff. 


Milwaukee  Managers 
Still  Battle  Winter 

MILWAUKEE — Cold  weather  and  sub- 
zero temperatures  continued  to  pose  a big 
problem  for  first-run  theatre  managers 
here:  how  to  entice  people  out  again,  once 
they’re  snug  at  home?  The  answer  would 
seem  to  be  distinctive  movie  fare.  Local 
houses  found  levels  slipping  a bit,  but  still 
pretty  healthy,  considering  the  number  of 
holdovers  and  the  bitter  cold. 


(Average  Is  100) 

Downer — A Cold  Wind  in  August  (Aidart) 175 

Oriental — An  American  in  Poris  (MGM),  reissue  125 
Palace — South  Seas  Adventure  (Cinerama), 

4th  wk 200 

Riverside — Bobes  in  Toyland  (BV),  4th  wk 125 

Strand — King  of  Kings  (MGM),  3rd  wk 250 

Times — Mary  Had  a Little  (UA),  3rd  wk 125 

Tower — The  Second  Time  Around  (20th-Fox), 

4th  wk 200 

Towne — Flower  Drum  Song  (U-l),  4th  wk 150 

Worner — Twist  Around  the  Clock  (Col);  The 

Most  Dangerous  Man  Alive  (Col) 150 

Wisconsin — Pillow  Talk  (U-l);  Operation  Petticoat 
(U-l),  return  runs  200 


Two  Popular  Bills  Flourish 
In  Teeth  of  Mill  City  Chill 

MINNEAPOLIS — With  extreme  subzero 
temperatures,  the  coldest  in  11  years,  the 
general  level  of  business  was  down  through- 
out the  city.  The  best  gross  was  recorded 
by  the  duo  “Not  Tonight,  Henry”  and 
“Sapphire”  in  their  fourth  week  at  the 
Avalon  Theatre.  Runnerup  was  “One,  Two, 
Three”  in  its  fifth  week  at  the  St.  Louis 
Park  Theatre  with  a rating  of  135  per  cent. 
Among  the  five  new  offerings  the  best 
showing  was  made  by  “Sail  a Crooked 
Ship”  at  the  Lyric,  which  rated  130  per 
cent. 


Avolon — Not  Tonight,  Henry  (IFD);  Sapphire 

( U-l)  revival,  4th  wk 150 

Century — Search  for  Paradise  (Cinerama), 

return  run,  6 days  85 

Gopher — Pocketful  of  Miracles  (UA),  5th  wk 80 

Lyric — Sail  a Crooked  Ship  (Col) 130 

Monn — Flower  Drum  Song  (U-l),  5th  wk 100 

St.  Louis  Park — One,  Two,  Three  (UA),  5th  wk.  135 

State — The  George  Raft  Story  (AA) 80 

Suburban  World — The  Bridge  (AA) 110 

Uptown — The  Devil's  Eye  (Janus) 100 

World — Summer  and  Smoke  (Para) 125 


Omaha  First  Runs  Enjoy 
Above-Average  Business 

OMAHA — Four  holdovers  topped  average 
percentages  last  week  and  receipts  along 
the  downtown  movie  front  were  hearten- 
ing in  the  face  of  one  of  the  midland’s 
coldest  and  snowiest  winters.  “The  King 
and  I”  closed  an  eight- week  run  at  the 
suburban  Dundee  above  average  and 
“Flower  Drum  Song”  had  a good  third  week 
at  the  Orpheum. 


Admiral — Twist  Around  the  Clock  (Col);  A 

Weekend  With  Lulu  (Col)  130 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  8th  wk 130 

Dundee — The  King  ond  I (20th-Fox),  reissue 

8th  wk 110 

Omaha — Bachelor  Flat  (20th-Fox) 135 

Orpheum — Flower  Drum  Song  (U-l),  3rd  wk 110 

State — Babes  in  Toyland  (BV),  4th  wk 115 


7 Milwaukee  Area  Houses 
Install  New  Carpeting 

MILWAUKEE — Seven  area  theatres  in- 
stalled new  carpeting  from  the  local  Na- 
tional Theatre  Supply  Co.  branch  here 
during  1961,  including  the  Strand,  Madi- 
son; Uptown,  Milwaukee;  Wisconsin,  Wis- 
consin Rapids;  Meyers,  Janesville;  A1 
Ringling,  Baraboo;  Bay,  Green  Bay,  and 
the  Boscobel,  Wis.,  theatre. 

In  addition,  NTS  supplied  35/70mm 
special  arc  lamps  and  silicon  rectifiers  at 
the  41  Twin  Outdoor  here. 


MILWAUKEE — Chester  Morris,  star  of 
stage  and  screen,  was  crowned  King  for  a 
Day  in  the  annual  Variety  Club  ceremony 
Monday  (15).  The  event  was  the  first  in 
the  series  of  activities  which  will  be  cli- 
maxed by  Variety  Week,  February  11-17, 
all  part  of  a drive  to  raise  $50,000  for  the 
epilepsy  clinic  at  Mount  Sinai  Hospital. 

Morris  and  Farley  Granger,  both  here  in 
the  cast  for  “Advise  and  Consent,”  playing 
at  the  Pabst  Theatre,  were  chosen  for  the 
King  for  a Day  honor,  but  Granger  was 
unable  to  attend  the  dinner  because  of 
the  flu. 

Lee  Rothman,  assistant  chief  barker,  of- 

Minneapolis  Century  Near 
End  of  Cinerama  Lease 

MINNEAPOLIS — Cinei’ama  will  wind  up 
its  operation  of  the  Century  Theatre,  which 
it  has  been  leasing  from  Minnesota  Amuse- 
ment Co.,  March  11,  it  was  announced  here. 
The  Century  had  been  showing  a rerun  of 
“South  Seas  Adventure”  prior  to  bringing 
back  “Search  for  Paradise”  January  15  to 
finish  out  the  theatre’s  operation  under  the 
Cinerama  lease. 

Meanwhile,  work  is  progressing  on  Cine- 
rama’s new  showplace  on  Wayzata  boule- 
vard in  suburban  St.  Louis  Park  being  built 
by  Cooper  Foundation  Theatres  of  Lincoln, 
Neb.  It  is  not  likely  that  the  new  theatre 
will  be  opened  until  the  next  Cinerama 
film,  “How  the  West  Was  Won,”  is  re- 
leased. The  film  tentatively  is  scheduled  to 
be  released  in  July. 

Minnesota  Amusement  Co.  will  take  over 
operation  of  the  Century  (probably  in 
April)  and  operate  it  as  a first-run  house, 
according  to  Charles  Winchell,  MACO 
president.  The  exact  policy  is  yet  to  be  de- 
termined, Winchell  said. 


Tent  16  Starts  Its  Year 
With  Stag  at  40  Bowl 

OMAHA — The  Variety  Tent  16  started 
rolling  on  its  1962  program  with  the  first 
full  meeting  of  old  and  new  members  Mon- 
day night  (21)  at  the  Forty  Bowl.  New 
members  were  guests  at  a get-acquainted 
buffet  stag  and  short  business  meeting. 

Chief  Barker  Don  Shane  presented  plans 
for  the  inauguration  party  which  will  be 
held  February  25  at  the  Paxton  Motel. 
Tickets  were  handed  out  to  members,  and 
indications  are  the  inaugural  will  be  well 
attended. 


ficiated  at  the  affair  with  Ben  Marcus 
formally  presenting  the  crown.  Bernie 
Strachota,  chief  barker,  was  ill  at  the  time. 
Morris,  who  has  been  active  in  humani- 
tarian work  for  years,  recounted  some 
humorous  anecdotes  of  his  career. 

Following  the  King  for  a Day  affair, 
these  followed  on  the  club  agenda;  in- 
stallation of  officers,  party  to  familiarize 
newspaper  folk  with  the  Variety  goals,  an 
all-night  telethon,  and  a theatre  premiere 
party. 

Rothman  emphasized  that  intensive  ef- 
fort is  to  be  made  to  increase  the  member- 
ship. 

Fox  Circuit  Advances 
Schrimpf,  Monlaya 

ALLIANCE,  NEB. — Allan  Schrimpf,  man- 
ager of  the  Alliance  Theatre  since  May 
1960,  left  here  Friday  (19)  to  take  charge 
of  the  Marlow  Theatre  at  Helena  for  Fox 
Intermountain  Theatres.  To  replace 
Schrimpf,  the  circuit  is  sending  Charles 
Montaya  to  the  Alliance  Theatre  from 
Denver’s  famed  Centre  Theatre,  where  he 
has  been  serving  as  assistant  manager. 

In  announcing  Schrimpf’s  promotion  to 
the  Helena  post,  Ray  Davis  of  Denver,  di- 
vision manager,  said: 

“Allan  Schrimpf  has  done  an  outstanding 
job  as  manager  of  our  Alliance  Theatre 
and  has  earned  this  promotion  to  a large 
theatre  in  a larger  city.  In  addition  to  his 
managerial  duties  in  Helena,  he  will  also 
be  required  more  or  less  to  represent  the- 
atre interests  in  this  capital  city.” 

Schrimpf  came  here  from  Council  Bluffs, 
Iowa,  to  join  the  Fox  Intermountain  cir- 
cuit 18  months  ago.  During  his  stay  here, 
he  was  active  in  Chamber  of  Commerce  af- 
fairs and  a member  of  the  Rotary  Club.  The 
Schrimpf  family  includes  his  wife  and 
three  children.  The  family  will  remain 
here  until  school  is  out  this  spring. 

Montaya  was  personally  recommended 
for  the  Alliance  post  by  Robert  K.  Sweeten, 
Centre  manager. 


Wisconsin  Theatre  Closed 
MARSHFIELD,  WIS.— The  Loyal  The- 
atre has  been  closed  by  M.  W.  Erickson, 
owner,  who  said  he  has  no  immediate  plans 
for  reopening.  Poor  attendance  was  cited 
as  the  reason  the  theatre  was  closed. 
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j^Jinnesota  Amusement  Co.  will  take  over 
the  Century  Theatre  during  the  week 
before  Easter,  according  to  Charles  Win- 
chell,  Maco  president.  The  house  will  oper- 
ate on  a continuous  policy.  Opening  at- 
traction will  be  MGM's  “The  Four  Horse- 
men of  the  Apocalypse.”  A new  booth  will 
be  built.  The  staff  for  the  house  is  being 
lined  up  now,  Winchell  said.  Since  1954 
the  Century  has  been  the  showcase  for 
Cinerama  releases. 

Charles  Creamer  of  Minneapolis  Theatre 
Supply  attended  the  convention  of  Theatre 
Equipment  Dealers  Ass’n  in  Chicago  . . . 
Morrie  Steinman,  local  exploiteer,  handled 
the  campaign  for  "The  George  Raft  Story,” 
which  opened  at  the  State  in  Minneapolis 
and  Paramount  in  St.  Paul  . . . “King  of 
Kings”  will  open  at  the  Riviera  in  St.  Paul 
February  9.  The  picture  recently  ended  its 
run  at  the  Academy  here. 

With  the  area  having  extreme  subzero 
temperatures,  the  coldest  in  11  years,  the 
Row  saw  few  outstate  exhibitors.  Among 
those  who  braved  the  cold  weather  were 
James  Randgaard,  Staples;  Freeman  Par- 
sons, Sauk  Centre;  Ira  Smith,  Osakis,  and 
John  Glaser,  Tracy. 

Phil  Jasen  is  handling  the  exploitation 
for  Allied  Artists’  “El  Cid,”  which  will  open 
at  the  Academy  February  21.  The  house 
has  been  closed  for  redecorating  and  re- 
furbishing . . . The  State  at  Walker,  oper- 
ated by  Chick  Everhart,  was  closed  briefly 
during  the  holiday  season  for  redecorating. 

Chet  LeVoir,  salesman  for  Universal-In- 
ternational, and  Joe  Hawk,  salesman  for 
Allied  Artists,  were  confined  to  a Bismarck, 
N.  D.,  hospital  after  being  hit  by  a car 
there.  The  two  salesmen,  who  were  spend- 
ing the  weekend  in  Bismarck,  suffered 
minor  injuries  . . . Eddie  Ruben  of  the 
Welworth  circuit  and  Joe  Floyd  of  Sioux 
Falls,  S.  D„  have  taken  over  operation  and 
ownership  of  the  Strand  Theatre  at  Sioux 
Falls.  The  house  formerly  was  operated  by 
David  Lehman. 

John  Farley,  booker  at  Theatre  Associ- 
ates, is  vacationing  in  New  York  and  vi- 
cinity . . . The  Winsted  Theatre  at  Win- 
sted  has  been  redecorated  . . . Gordon 
Dimick  has  taken  over  operation  of  the 
Casino  Theatre  at  Kimball,  S.  D.  The 
house  formerly  was  operated  by  James 
Gough. 


Nineteen-year-old  Lynn  Loring,  much- 
acclaimed  New  York  TV  performer,  makes 
her  film  debut  in  UA’s  “Point  Blank.” 
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MEET  IN  HOLLYWOOD— Lee  Roth- 
man, center,  assistant  chief  barker  of 
the  Variety  Club  of  Milwaukee  and  as- 
sistant general  manager  of  radio  sta- 
tion W'RIT  there,  is  photographed  with 
Irv  Kupcinet,  Chicago  newspaper  col- 
umnist, and  Danny  Thomas.  Rothman 
attended  the  premiere  of  “A  Majority 
of  One,”  arranged  by  Warner  Bros, 
in  Hollywood  for  selected  newspaper 
and  industry  representatives. 


Committees  Named 
For  Milwaukee  Club 

MILWAUKEE — Committee  chairmen  of 
the  Variety  Club  were  appointed  at  a meet- 
ing of  the  crew  with  Bemie  Strachota, 
chief  barker,  at  radio  station  WRIT  of- 
fices, where  Strachota  is  general  manager. 
The  appointments: 

Legal — Harry  Zaidus. 

Premiere — Ben  Marcus. 

Theatre  collections — Gerry  Franzen  and 
Harry  Mintz. 

Convention — Hugo  Vogel,  the  executive 
secretary. 

Variety  Week — Lee  Rothman  and  Bill 
Nichol. 

Membership — Ralph  Barnes,  Ed  Dittloff 
and  Charles  Zahn. 

Golf  outing — Morey  Anderson  and  Ray 
Trampe. 

Publicity — Bill  Nichol. 

Auxiliary — Don  Perlewitz. 

Program — Jack  Dionne  and  Bob  Hindin. 

Sunshine — Hugo  Vogel. 

Bequests — Harry  Zaidus. 

Christmas  card  and  gift  donations — Herb 
Kratze  and  Jerry  Levy. 

Telethon  and  Wake-a-Tho  n — Andy 
Spheeris  and  Dean  Fitzgerald. 

Penny  a month — John  Reddy,  Lee  Roth- 
man and  Gene  Posner. 

Plans  were  made  to  have  Farley 
Granger,  Chester  Morris  and  Moe  Dudel- 
son,  the  latter  formerly  Warner  Bros,  man- 
ager here,  as  guests  at  the  club’s  annual 
King  for  a Day  affair. 

Variety  Week  will  be  held  February 
11-17. 

Iowa  at  Emmetsburg 
Boasts  All  New  Look 

EMMETSBURG,  IOWA— With  installa- 
tion of  new  carpeting,  a major  remodeling 
job  has  been  completed  at  the  Iowa  The- 
atre. A new  front,  featuring  glass  and 
aluminum  doors,  has  been  installed  and  the 
boxoffice  has  been  relocated  to  the  rear  of 
the  foyer.  The  interior  has  been  com- 
pletely redecorated,  new  light  fixtures  have 
been  put  in  place  and  the  foyer  floor  has 
been  tiled.  Also,  the  theatre  snack  bar  has 
been  enlarged,  according  to  Robert  Davis, 
manager.  The  Iowa  is  owned  by  Iowa 
United  Theatres,  Des  Moines. 


MILWAUKEE 


Bob  Allen  of  the  Mayor’s  Motion  Picture 
Commission,  as  reported  in  a previous 
issue,  and  other  members  took  exception 
to  the  horseplay  tactics  of  Gypsy  Rose  Lee 
while  being  interviewed  New  Year’s  Eve  at 
the  Swan  Theatre  where  she  was  appear- 
ing. Allen  reported  that  the  matter  was 
called  to  the  attention  of  WTMJ-TV 
officials,  maintaining  that  the  station 
should  follow  its  policy  all  the  way  down  the 
line.  Meaning,  that  since  the  paper  refuses 
to  accept  “objectionable  motion  picture  ad- 
vertising,” the  same  line  of  reasoning 
should  prevail  on  its  TV  station.  At  any 
rate,  we  have  a copy  of  the  letter  from  the 
station  on  the  subject,  the  gist  of  which  is 
to  the  effect  that  inasmuch  as  Miss  Lee  has 
made  a career  of  her  “lusty  personality,  and 
would  hardly  be  able  to  make  a public  ap- 
pearance without  betraying  it”  the  WTMJ 
officials  saw  nothing  improper. 

Exhibitors,  chambers  of  commerce,  serv- 
ice clubs  or  any  other  groups  wishing  to 
host  a regional  “Alice  in  Dairy  land”  contest 
as  in  past  years  may  write  Charles  W. 
Kingeter,  Markets  Division,  Wisconsin  De- 
partment of  Agriculture,  Madison,  Wis.  The 
finals  will  be  held  in  the  middle  of  June. 

“A  Majority  of  One”  was  given  a one- 
time showing  here  (Warner  Theatre)  fol- 
lowing a full-page  ad  explaining  the  gim- 
mick, such  as  was  done  also  for  “Splendor 
in  the  Grass”  by  Warner  Bros.  The  one- 
time showing  on  the  regular  bill  took  place 
the  19th  . . . Ben  Marcus,  the  circuit  head, 
has  been  named  chairman  of  the  Jewish 
Welfare  Fund  drive.  The  goal  is  expected 
to  be  higher  than  the  1961  figure  of  $1,340,- 
000  i . . Mike  Todd  jr.  was  here  to  confer 
with  Gypsy  Rose  Lee  before  she  concluded 
her  stay  at  the  Swan  Theatre.  Todd  is 
considering  the  possibility  of  reviving  the 
elder  Todd's  production  of  “Star  and 
Garter”  for  a Las  Vegas  opening  this  spring. 

Darlene  Lucht,  Milwaukee-born  beauty 
contest  winner  many  times  over,  headed  for 
Hollywood,  got  herself  an  agent,  and  now 
is  in  the  movies.  “Only  a small  part,”  she 
says,  “but  it  was  in  Jerry  Lewis’  ‘Errand 
Boy’  picture,”  which  is  doing  very  good 
business  at  the  Warner  Theatre  here.  The 
role  in  the  film,  she  said,  resulted  from  a 
“cattle  call.”  “They  called  60  girls  to  audi- 
tion for  six  parts,  we  all  lined  up  and  Jerry 
just  walked  down  the  line  saying,  ‘you, 
you  and  you,’  ” she  said.  Between  bit  parts 
in  the  movies  and  some  modeling,  she  feels 
she  will  come  out  very  well. 

On  Filmrow:  Leo  Lind,  Burg,  Shullsburg; 
Ken  Breschler,  Town,  Darlington;  Frank 
Lesmeister,  Dodge,  Dodgeville;  Jack  Mc- 
Williams, Portage,  Portage,  and  Bill  Exton, 
Roosevelt  Theatre,  Kenosha. 
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From  Out  Of  The  Dark  Ages... The  Most  Terrifying  Torture  Ever  Devised! 


NOW  AVAILABLE  FOR  BOOKING 


AMERICAN  INTERNATIONAL  PICTURES 
OF  MILWAUKEE 

ED  GAVIN 

212  West  Wisconsin  Are. 
MILWAUKEE  3,  WIS. 


AMERICAN  INTERNATIONAL  PICTURES 
OF  NEBRASKA  & IOWA 

MEYER  L.  STERN 
1508  Da  ren  port  Street 
OMAHA,  NEBRASKA 


INDEPENDENT  FILM  DISTRIBUTORS,  INC. 

ABBOTT  SWARTZ 
74  Glenwood  Avenue  North 
MINNEAPOLIS  3,  MINN. 


DES  MOjNES 

^Janager  Karl  Underwood  termed  it  “Old 
Faithful  in  the  Foyer”  when  a steam 
pipe  under  the  floor  erupted,  sending  up  a 
miniature  geyser  inside  the  Ritz  Theatre 
at  Chariton  . . . The  last  motion  picture 
theatre  in  Van  Buren  County — the  Com- 
munity at  Stockport — closed  its  doors  the 
first  of  the  year.  Recently  it  had  been  op- 
erated by  businessmen  of  the  town,  and 
earlier  by  a civic  club.  In  all  of  Van  Buren 
County  there  are  only  9,778  residents 
(Stockport  numbers  342),  but  it  was 
pointed  out  that  several  years  ago  every 
community  in  the  southeastern  Iowa 
county  had  its  own  movie  house. 

Not  everybody  was  complaining  about  the 
bone-chilling  weather.  Some  DID  SOME- 
THING about  it.  They  headed  south!  Va- 
cationing in  Arizona  was  Myron  Blank, 
Central  States  president,  who  just  before 
leaving  Des  Moines  became  a grandfather 
for  the  second  time  . . . Glen  Nargang  and 
Lloyd  Knode,  drive-in  managers  from 
Waterloo,  vacationed  for  two  weeks  in 
Mexico  . . . Bob  Dunnick,  manager  of  the 
Coed  at  Fairfield,  visited  his  daughter  in 
Florida. 

With  Iowa  in  the  midst  of  a prolonged 
severe  cold  spell,  about  the  only  ones  not 
plagued  each  morning  with  frozen  autos 
were  those  other  unlucky  folks  down  with 
the  flu.  Among  them:  Mildred  Babcock  of 
Columbia:  Carol  Butler,  Tri-States;  Edna 
Cloonen,  Iowa  United  Theatres,  and  Nor- 
man Holt,  Warner  Bros. 

New  officers  of  the  ladies  division  of  Va- 
riety are  Mrs.  Dave  Gold,  chairman;  Mrs. 
Frank  McGivern,  cochairman;  Mrs.  Ken 
Horrigan,  secretary;  Mrs.  Jay  Barmish, 
treasurer;  Mrs.  Lou  Levy,  telephone  chair- 
man; Mrs.  Joe  Epstein,  program  chairman, 
and  Mrs.  Eli  Bassman,  publicity.  The  first 
meeting  of  the  year  was  held  January  14 
at  the  Standard  Club,  after  which  the  la- 
dies attended  a matinee  performance  of 
“A  Taste  of  Honey”  at  KRNT  theatre. 

Nate  Sandler  of  Sandler  Theatre  Enter- 


plete  details.  Be  sure  to  give  seat- 


ing or  car  capacity, 

HOLLYWOOD  AMUSEMENT  CO. 

3750  Oakton  St.  • Skokie,  Illinois 


prises  was  recuperating  at  home  after  a 
short  stay  in  the  hospital  . . . Girls  at  Co- 
lumbia, together  with  their  children,  had 
a hen  (and  chicks)  party  at  the  home  of 
Faye  Tysdal,  assistant  cashier.  The  menu? 
Fried  chicken,  of  course  . . . Mrs.  Cecile 
Culp,  mother  of  Paramount’s  Betty  Olson, 
was  ill  but  is  reported  feeling  better  now 
. . . Jack  Lorentz,  20th-Fox  manager  at 
Milwaukee  and  regional  director  of  the 
Spyros  Skouras  drive,  was  in  Des  Moines 
earlier  in  the  month.  Frank  Larson,  Omaha 
manager,  and  Tony  Goodman,  Omaha 
salesman,  came  over  for  a meeting  at  the 
local  office  in  connection  with  the  13- 
week  campaign  . . . The  WOMPIs  had  a 
dinner  meeting  at  Younkers  tearoom  on 
the  17th. 

Exhibitors  on  the  Row  included  Fay  and 
Mabel  French  from  Coggon;  Doc  Twedt, 
Britt;  Mr.  and  Mrs.  Tim  Evans,  Anamosa; 
John  Rentfle,  Audubon;  Bud  Nordhus,  Mc- 
Gregor, and  Glen  Maxon,  warm-blooded 
owner  of  the  Strand  Theatre  at  Jewell. 
After  conducting  his  Filmrow  business, 
Maxon  drove  home  to  Jewell  bare-handed 
and  coatless!  He  had  gone  off  in  a hurry 
and  left  his  overcoat  and  gloves  in  the 
Universal  office.  It  was  one  of  the  warmer 
days,  though.  The  mercury  climbed  way  to 
13  above! 


Frank  Carpenter,  52,  Dies; 
16  Years  With  United  Film 

KANSAS  CITY— United  Film  Service 
personnel  here  learned  of  the  death  of  a 
longtime  associate,  J.  Frank  Carpenter, 
52,  in  St.  Petersburg,  Fla.  Services  and 
burial  were  in  Omaha,  Neb.,  his  native  city. 
His  wife  Dorothy,  daughter  Ellen,  19,  and 
son  Gilbert,  13,  survive. 

Carpenter,  whose  family  was  associated 
with  the  Carpenter  Paper  Co.  of  Omaha, 
joined  United  Film  Service  in  1945  as  terri- 
tory salesman  in  southern  Oregon.  From 
there  he  went  to  the  San  Francisco  office 
where  he  became  manager  and  in  1952  was 
transferred  to  the  Chicago  office  in  a 
similar  capacity. 

While  in  Chicago,  Carpenter  developed 
such  well-known  ad  trailer  campaigns  as; 
State  Farm  Mutual,  Evinrude  Motors, 
Johnson  Motors  and  Zenith  radio-tele- 
vision. 

He  retired  last  May  and  moved  to  St. 
Petersburg  with  his  family.  There  he  took 
on  a Hertz  rental  franchise  for  sickroom 
and  party  equipment  and  supplies.  About 
the  time  of  his  retirement,  Carpenter 
underwent  extensive  stomach  surgery  and 
was  awaiting  further  surgery  when  he  suf- 
fered a fatal  coronary. 

Baraboo,  Wis.,  Theatre 
Continues  Renovation 

BARABOO,  WIS.  — Several  recent  im- 
provements have  been  made  at  the  A1 
Ringling  Theatre  in  keeping  with  the  policy 
of  redecorating  which  was  begun  last 
spring. 

New  draperies  have  been  hung  around 
the  orchestra  pit  and  the  aisles  have  been 
recarpeted.  Earlier  this  year  the  lobby  was 
redecorated.  In  order  to  hang  the  drapery 
curtains,  one  row  of  seats  was  removed. 

Manager  Ed  Burrington  said  that  the 
seating  capacity  is  now  804  seats. 


Columbia’s  “Five  Finger  Exercise”  stars 
Rosalind  Russell,  Jack  Hawkins,  Maxi- 
milian Schell  and  Richard  Beymer. 


QMA1LA 

prank  Hollingworth,  owner  of  the  Holly 
Theatre  at  Beatrice,  and  his  wife  re- 
counted “the  roughest  trip  we  ever  made” 
on  their  return  from  a visit  to  their  daugh- 
ter and  family  in  California.  It  took  them 
five  days  to  make  the  journey  home  that 
usually  takes  them  two  and  a half  days. 
They  reached  Albuquerque  okay  and  spent 
the  night  there.  In  the  morning  they  found 
the  ground  covered  with  snow  and  ice,  and 
from  there  on  to  Nebraska  they  fought 
slick  and  snowy  highways. 

Leo  Thomassen  is  now  managing  the  the- 
atre taken  over  by  the  American  Legion  at 
Butte.  A1  Blakkolb  was  the  exhibitor  there 
for  a number  of  years  . . . Brad  Bradshaw 
is  the  new  manager  of  the  drive-in  at  O’- 
Neill . . . Mary  Frangenberg  was  one  of 
the  happiest  gals  on  the  row — she  chalked 
up  three  series  over  500  in  bowling  league 
play  and  said  she  had  finally  found  out 
what  had  been  knocking  her  score  down. 
"Just  trying  too  hard,”  she  said.  Mary’s 
sister,  Dorothy,  who  is  taking  managers 
training  for  the  photo  reflex  department 
at  Kilpatrick’s  store,  said  the  weather  got 
so  bad  in  Kansas  City  where  she  was 
training  they  just  closed  up  shop. 

Dale  Rees  and  W.  R.  Hengstler  are  doing 
the  buying  and  booking  for  the  theatre  at 
Creighton,  which  has  been  taken  over  by 
a corporation  of  businessmen  . . . Virgil 
Kula,  exhibitor  at  Fullerton,  picked  the 
coldest  day  of  the  year  to  visit  the  Row 
. . . Some  exhibitors  reported  that  patrons 
are  getting  used  to  the  weather  as  receipts 
were  a bit  better  than  they  expected. 

Sam  Keller,  director  of  exchange  opera- 
tions from  the  Warner  Bros,  home  office  in 
New  York,  visited  with  Manager  Joe  Young 
and  Bob  Hirz,  Omaha  city  manager,  at 
Des  Moines,  then  came  here  for  a visit  at 
the  Omaha  office  . . . Opal  Woodson, 
United  Artists  office  manager,  has  been 
busy  as  cosponsor  of  the  Eager  Beavers, 
young  adult  cerebral  palsy  group,  which 
elected  officers  and  mapped  activities  for 
the  year  . . . Meyer  Stern  of  AIP  reported 
that  “Journey  to  the  Seventh  Planet”  will 
open  January  31  at  the  Admiral,  Chief  and 
Skyview  theatres. 

Clyde  Cooley,  projectionist  and  IATSE 
officer  many  years,  wondered  why  it  was 
so  blasted  cold  one  afternoon  on  the  way 
home.  Then  he  discovered  he  had  left  his 
overcoat  at  Quality  Theatre  Supply,  where 
he  stopped  briefly  after  a screening  at  the 
Fox  screening  room. 

Exhibitors  on  the  Row  included 
Nebraskans  Leo  Thomassen,  Butte;  Art 
Sunde,  Papillion;  Ed  Christensen,  Ord; 
Howell  Roberts,  Wahoo;  Irwin  Beck,  mayor 
of  Wilber;  Virgil  Kula,  Fullerton;  Sid  Met- 
calf, Nebraska  City;  Frank  Hollingsworth, 
Beatrice,  and  Iowans  Jim  Travis,  Milford; 
S.  J.  Backer,  Harlan;  Adrian  Muetting, 
Pocahontas;  Bill  Horstman,  Odeblot,  and 
Arnold  Johnson,  Onawa. 


Remodeling  for  Fabric  Shop 

NEW  BRITAIN,  CONN.— The  long-shut- 
tered State  Theatre,  at  Main  and  East 
Main  streets,  is  being  remodeled  to  ac- 
commodate a fabric  shop.  The  theatre, 
owned  and  operated  for  many  years  by  the 
McMahon  family  interests,  was  closed  in 


NC-4 


BOXOFFICE  ::  January  29,  1962 


‘O 

ort*' 


• ADLINES  & EXPLOITIPS 

• ALPHABETICAL  INDEX 

• EXHIBITOR  HAS  HIS  SAY 

• FEATURE  RELEASE  CHART 

• FEATURE  REVIEW  DIGEST 
« SHORTS  RELEASE  CHARI 

• SHORT  SUBJECT  REVIEWS 

• REVIEWS  OF  FEATURES 

• SHOWMANDISING  IDEAS 


THE  GUIDE  TO 


Coloring  Contest  Winners  on 


Boat  to  Island  in 


River 


Imaginative  Promotion  by  Malco  Officials 
Pulls  Big  'Mysterious  Island'  Gross 


“Mysterious  Island,”  double-featured 
with  “Valley  of  the  Dragons,”  played 
multiple  run  in  three  Malco  circuit  situa- 
tions in  Memphis — the  Crosstown,  de- 
scribed as  a de  luxe  specialty  house;  the 
Memphian,  a neighborhood  house,  and  the 
Frayser  Drive-In. 


1 V 


300%  ABOVE  AVERAGE 

“It  opened  December  21,”  Richard  L. 
Lightman,  executive  vice-president  of 
Malco  Theatres,  and  Watson  Davis,  adver- 
tising director,  report,  “and  at  the  end  of 
the  first  week  had  grossed  300  per  cent 
above  normal  business,  and  was  just  a little 
behind  ‘Flower  Drum  Song’  and  ‘Babes  in 
Toyland,’  which  were  leading  the  parade  in 
Memphis.” 

This  success,  the  Malco  officials  believe, 
was  due  in  part  to  their  campaign  on  the 
picture,  which  featured  a boat  ride  down 
the  Mississippi  river  for  some  160  kids,  and 
a revision  in  ad  copy. 

The  No.  1 promotion  was  a coloring  con- 
test, sponsored  by  the  Memphis  Press- 
Scimitar,  in  which  the  first  two  prizes  were 
Yardster  Dar  gasoline  gocarts;  then  there 
was  a trip  on  a Mississippi  stern-wheel 
boat  for  the  top  160.  There  were  over  1,000 
entries. 


A LA  DISNEYLAND 

The  boat  took  the  children  to  an  island 
30  minutes  downstream  from  Memphis. 
This  island,  called  “Mysterious  Island”  for 
the  occasion,  was  rigged  up  a la  Disneyland 
with  giant-sized  papier-mache  animals, 
such  as  a sea  serpent  (see  photo) , a giant 
snake,  a giant  bird  whose  head  measured 
approximately  seven  by  five  by  five 
feet  (its  mouth  moved  open  and  closed) 
and  several  regular  sized  animals. 

“We  had  a bit  of  drama  worked  out  at 
the  island,”  Lightman  and  Davis  relate, 
“whereby  some  of  us  fired  blanks  from 
revolvers  at  the  animals  and  ‘killed’  them. 
A gorilla  rushed  into  the  crowd  and  seized 
one  of  the  children.  We  killed  it  and 
rescued  the  child  (the  gorilla  was  Watson 
Davis,  the  advertising  director,  who  made 
and  set  up  the  animals  and  conducted  all 
(Continued  on  next  page) 


The  THING — you  name 
it — was  emerging  from 
a pool  on  "Mysterious 
Island"  in  the  Mississippi 
river  below  Memphis.  In 
the  background  are 
children  who  won  the 
trip  on  the  Memphis 
Queen  in  the  coloring 
contest  sponsored  by 
Malco  Theatre  and  the 
Press  - Scimitar.  The 
THING  was  one  of  the 
"horrible"  props  set  up 
by  the  theatremen  for 
the  trip,  which  included 
a wiener  roast,  souve- 
nirs, etc. 


All  pressbook  refer- 
ences to  Jules  Verne  and 
the  balloon  were  elimi- 
nated from  ads  on 
"Mysterious  Island"  by 
Malco  officials  at  Mem- 
phis, who  felt  that  these 
two  have  exceeded  the 
"irritation"  point  from 
use  in  other  films.  The 
two  ads  reproduced 
herewith  feature  a giant 
chicken  head,  which 
was  made  the  central 
image  in  the  Memphis 
campaign.  The  ads  were 
three  - columns  each 
(only  part  of  one  is  re- 
produced). 
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New  England 
Exhibitor 
Association 
Conducts 
Six-State 
Billboard 
Campaign 


Allied  Theatres  of  New  England,  headed  by  Robert  M.  Sternburg,  has  put  up 
approximately  500  posters,  like  the  24-sheet  illustrated  here,  in  choice  locations 
throughout  New  England  in  an  effort  to  stimulate  motion  picture  attendance. 

Nothing  of  this  magnitude  has  been  done  in  six  New  England  states  for  decades. 

Edward  C.  Donnelly  jr.,  head  of  John  Donnelly  & Sons,  America’s  oldest  out- 
door advertising  company  which  has  been  110  years  in  the  same  family,  who  has 
always  had  a great  interest  in  the  motion  picture  business,  made  a substantial 
contribution  of  poster  space  for  the  Allied  Theatres  campaign. 

The  poster  shown  here  has  been  entered  in  the  National  Outdoor  Advertising 
Ass’n  poster  competition. 


A-Board  Flashes  New  Life  on  Lighted  Trailer 


(Continued  from  preceding  page) 

the  activities  on  the  island).  Then  we  dug 
up  a buried  ‘treasure,’  for  which  we  had 
herald  maps  and  ate  the  contents — gold 
paper  covered  chocolate  coins.  Then  we 
had  a wiener  roast  after  which  we  re- 
turned to  the  boat  as  we  fired  our  guns  at 
new  attacking  animals. 

“This  stunt  garnered  us  much  advance 
newspaper,  radio  and  TV  space.  In  Mem- 
phis our  TV  space  runs  approximately  $145 
for  a 20-second  spot  in  prime  time.  We  got 
on  the  TV  evening  news  on  two  channels 
with  60  seconds  of  footage  on  the  Saturday 
night  before  Christmas  free.  Among  the 
several  newspaper  stories  we  got,  one  was 
on  the  front  page. 

“ADS.  We  rejected  all  the  regular  news- 
paper ads  which  featured  the  balloon  and 
the  name  ‘Jules  Verne,’  as  we  feel  these 
images  have  exceeded  the  irritation  point, 
having  been  used  in  ‘Around  the  World  in 
80  Days,’  ‘Master  of  the  World,’  ‘Fabulous 
World  of  Jules  Verne,’  etc.  Instead,  we  fea- 
tured the  monstrous  chicken  head  and 
established  it  as  the  central  image.  We 
also  blew  up  a lizard  head  into  dinosaur 
proportions  and  used  it  in  one  ad.  We  con- 
centrated on  such  words  as  ‘Amazing’  and 
‘Adventure.’  Knowing  we  would  be  up 
against  powerful  competition  in  ‘Babes  in 


Toyland,’  we  started  running  ads  on  Sun- 
day alone  right  after  Thanksgiving. 

“TV.  Apart  from  the  free  TV  news  spots 
promoted  in  connection  with  our  riverboat 
ride,  we  used  a very  heavy  concentration  of 
paid  TV  spots  during  the  week  before  we 
opened.  These  were  divided  as  follows:  60 
per  cent  around  children’s  programs  and 
40  per  cent  around  adult  programs. 

“Radio  spots  plugged  giveaways. 

“GIVEAWAYS.  On  opening  day  we  gave 
away  1,400  miniature  dinosaurs  (4  cents 
each) .” 


Second  Helping  Contest 
For  '2nd  Time  Around1 

Five  copies  of  the  new  cookbook  of  Will 
Jones,  Minneapolis  Tribune  columnist, 
were  given  away  in  a promotion  for  “The 
Second  Time  Around”  when  it  played  the 
State  Theatre,  Minneapolis,  and  Para- 
mount at  St.  Paul.  Listeners  of  radio  sta- 
tion WLOL  were  asked  to  send  in  what 
they  most  request  for  a second  helping 
when  out  eating.  One  card  was  drawn 
daily  for  five  days  and  the  winner  of  the 
cookbook,  “Wild  in  the  Kitchen,”  an- 
nounced on  the  air.  Jones  also  plugged  the 
promotion  in  his  column. 


J.  L.  Smith  Builds  Lobby 
For  'Pit'  at  Little  Cost 

A black  cat,  bat  (the  night-flying  kind), 
a pendulum,  black  curtains,  a borrowed 
manikin  and  sundry  other  articles  picked 
up  from  around  the  theatre  perked  up  box- 
office  activity  at  the  Iowa  in  Jefferson, 
Iowa,  during  “The  Pit  and  the  Pendulum.” 
J.  Louis  Smith,  manager  of  the  Pioneer 


circuit  operation,  made  up  the  front  and 
lobby  a la  the  Edgar  Allan  Poe  yarn  with 
little  extra  expense  by  devising  his  own 
props. 

The  boxoffice  was  draped  with  black 
curtains,  down  just  far  enough  to  leave 
burning  candles  visible  through  the  win- 
dows to  persons  passing  by  in  the  street. 

By  coincidence.  Smith’s  antique  candle- 
sticks were  almost  a perfect  match  for 
those  used  in  the  picture.  When  a 
customer  bought  a ticket  he  came  face  to  at 
face  with  two  skeletons  and  a pretty  cashier 
in  a black  robe  and  hood.  When  he  turned 
up  the  ramp  into  the  theatre  he  confronted 
a pendulum  victim,  gagged  and  chained 
on  a bench  awaiting  his  doom.  The  “vic- 
tim” was  a manikin  borrowed  from  a near- 
by clothier.  The  pendulum  was  cut  out 
from  some  plywood,  on  hand  at  the  theatre, 
and  the  bench  was  an  empty  refrigerator 
carton  draped  with  one  of  the  theatre’s 
green  curtains.  A black  blanket  covered 
the  manikin,  with  a chain  and  rope  overall. 

Smith  darkened  the  lights  under  the 
marquee  and  in  the  boxoffice,  and  left  only 
a few  lights  on  in  the  lobby,  just  enough 
to  work  the  concession  stand.  Staffers 
were  dressed  in  black  robes  and  hoods. 

This  made  for  a shadowy  reception  for 
the  customers,  and  squeals  from  the  young 
females. 

Smith’s  wife  dyed  the  robes,  which  the 
theatre  had  in  stock. 


Organ  Interludes  Started 

Dan  Murray,  manager  for  Alliance  The- 
atres in  Fort  Wayne,  Ind.,  has  been  featur- 
ing organ  interludes  between  programs  in 
the  Embassy  Theatre  there,  following  re- 
conditioning of  the  big  console  by  Buddy 
Nolan,  the  organist. 


Free  Tickets  With  Albums  agt 

At  Portland,  Me.,  a downtown  record 
shop  awarded  one  free  admission  to  the 
Civic  Theatre  to  see  “Flower  Drum  Song” 
with  each  purchase  of  the  Decca  “Drum 
Song”  album. 
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Copter,  Santa,  Sears  Toyland  Tieup 
And  Contests  Make  for  Happy  Babes' 


Hope  Knows  Tomatoes 
And  Also  His  Apples! 

Apples  ...  or  tomatoes!  They  mean  the 
same,  dames,  that  is,  depending  on  the 
jargon. 

In  “Bachelor  in  Paradise,”  Bob  Hope  is 
somewhat  a connoisseur  of  women,  and  re- 
mains a bachelor.  From  this  idea  it’s  not 
too  far  a jump  to  a supermarket  . . . and 
apples,  that  is  the  Washington  state 
variety  ...  at  least  for  Geneva  Wood,  man- 
ager of  the  Fine  Arts  Theatre  in  Denton, 
Tex.  Her  campaign  on  “Bachelor”  in- 
cluded a display  in  Wyatt’s  which  featured 
cutouts  of  Bob  Hope  from  six-sheets.  Copy : 

“For  men  who  know  their  apples  best 
. . . It’s  Washington  State  Apples  . . . Bob 
Hope  knows  a good  thing  when  he  sees  it. 
In  his  latest  picture  he  is  a ‘Bachelor  in 
Paradise’  . . . Fine  Arts  Theatre  (date)  . . . 
Because  he  knows  his  women.  Hope  knows 
his  APPLES,  too!” 

Another  display  was  put  in  the  Ben 
Franklin  store  next  door  to  the  Fine  Arts. 
The  time  was  before  Christmas,  so  two 
“Bachelor”  gift  tables  were  arranged  with 
this  notice,  “You,  too,  can  be  a ‘Bachelor 
in  Paradise’  if  you  surprise  your  girl  friend 
with  a gift  from  this  counter.” 

Mrs.  Wood  hit  the  town  and  suburbs 
with  2,000  sponsored  merchant  heralds  two 
weeks  before  opening.  She  had  a 24-sheet 
pasted  on  the  sidewalk  a week  in  advance 
and  cutouts  from  a six-sheet  wrapped 
around  the  boxoffice. 

A large  poster  was  put  in  a bowling  alley 
reading,  “Bob  and  Lana  bowl  ’em  over  in 
‘Bachelor  in  Paradise’  . . . Fine  Arts  The- 
atre (date).”  The  poster  was  highlighted 
with  six-sheet  cutouts,  with  cut-paper 
letters  instead  of  brushed.  In  return,  the 
bowling  alley  was  allowed  a display  in  the 
theatre  for  the  l’un,  which  was  made  up 
of  a manikin  in  sports  clothes  and  wearing 
bowling  shoes,  with  a bowling  bag,  etc.  Copy 
was,  “Relax  and  enjoy  bowling  with  Bruns- 
wick equipment  at  (name  of  bowling  alley). 
Bob  and  Lana  do  in  ‘Bachelor  in  Paradise’.” 


When  Joe  Garvey  put  on  “Babes  in  Toy- 
land”  at  the  Granada,  Schine’s  de  luxe 
community  first-run  operation  in  north 
Buffalo,  he  put  on  a campaign  aimed  at 
setting  this  production  for  a long  run.  The 
attraction  opened  its  run  Christmas  week 
and  lined  ’em  all  during  the  holiday  period, 
starting  at  9:30  o’clock  each  morning. 

One  of  the  highlights  of  the  campaign 
was  the  arrival  of  Santa  Claus  in  a heli- 
copter near  the  theatre  at  4:30  o’clock  on 
opening  day.  Santa  alighted  from  the 
’copter  and  gave  away  toys  to  a large 
crowd  of  kiddies  assembled  by  advance 
ballyhoo.  The  machine  is  owned  and  op- 
erated by  radio  station  WEBR.  The  cost 
of  the  stunt  was  shared  by  two  merchants, 
who  also  gave  the  theatre  the  toys.  After 
landing  near  the  theatre  and  giving  away 
toys  there,  Santa  and  the  ’copter  made  a 
side  trip  a few  blocks  away  on  the  campus 
of  the  University  of  Buffalo,  where  more 
promotion  was  carried  out. 

Garvey  promoted  a three-quarter  page 
ad  in  one  local  sheet  on  the  personal  ap- 
pearance of  Annette  Funicello  in  Buffalo 
for  a youth  council  convention,  and  had 
ads  in  other  papers.  The  ads  were  used  by 
the  local  Sears  store  and  played  up  the 
fact  that  Annette  was  starred  in  “Babes” 
and  that  the  store  had  many  toys  that  tied 
in  with  the  picture.  Local  radio,  TV  and 
newspaper  interviews  with  Annette  also 
helped  get  a big  opening  of  the  film. 

The  local  Empire  State  News  Co.  used 
posters  on  its  trucks,  playing  up  the  books 
available  on  the  picture.  Displays  also  were 
used  in  book  stores  in  western  New  York. 
A giant  book  display  mounted  on  a trailer 
platform  and  pulled  by  an  auto  was  used 


Santa  Claus  alights  from  helicopter  on  the  Univer- 
sity of  Buffalo  campus  to  distribute  "Babes  in  Toy- 
land"  promotions  as  well  as  toys  for  the  kiddies  in 
the  neighborhood  of  Schine's  Granada. 

on  downtown  and  various  community 
streets.  Window  cards  were  used  all  over 
town.  There  was  a record-selling  tie-in 
with  local  Grant  stores  which  brought  the 
theatre  more  ads  and  10  per  cent  of  the 
record  sales  in  the  lobby. 

Garvey  arranged  several  radio  contests 
as  well  as  a few  on  TV.  Special  posters  on 
tie-ins  with  the  picture  in  the  form  of 
various  merchandise  were  used  in  stores 
around  the  city  and  in  several  of  the  big 
shopping  plazas,  as  well  as  an  elaborate 
display  in  the  large  downtown  stores. 
“Babes  in  Toyland”  toys  were  advertised  in 
store  toy  departments.  Several  hundred 
comic  books  were  promoted  and  given  away 
to  kiddies  at  the  opening  shows  and  a large 
number  of  balloons  were  sent  up  over  the 
city  with  passes  attached  to  them. 

Garvey  also  got  into  the  schools  with 
various  contests  and  with  guest  tickets  as 
prizes.  There,  contests  all  were  used  before 
the  schools  closed  for  the  holidays. 


Airer  Cafeteria  Turned 
Into  Winter  Fun  Room 

Oscar  Brotman  changed  one  of  his  cafe- 
terias at  the  Oasis  Drive-In,  Chicago,  to  a 
dance  and  entertainment  room  for  the  next 
few  months.  Each  week  special  entertain- 
ment features  to  coincide  with  the  film 
theme  are  staged.  For  example,  patrons 
seeing  “The  Comancheros”  were  offered 
free  tickets  to  a championship  fast  draw 
contest,  with  real  guns  but  blank  bullets 
used. 


Soft  Sell  Ad  Copy 

Leonard  Sampson,  Robert  Spodick  and 
Norman  Bialek  of  the  Nutmeg  circuit,  play- 
ing “The  Grass  Is  Greener”  and  “The 
Misfits”  at  the  Crown,  used  this  ad  copy: 

“These  are  NOT  the  greatest  pictures 
ever  made!  That  claim  has  been  made  too 
often  and  it’s  sometimes  true  . . . These  are 
just  good  solid  entertainment  . . . Sophisti- 
cated, witty,  worldly,  beautiful,  loved  by 
some  critics,  only  ‘good’  to  others!” 


What  better  place  to  go  for  a bit  of  oriental  color  than  the  opening  of  a picture  like  "The  Wonders  of 
Aladdin"  than  to  a group  whose  ritual  is  steeped  in  oriental  abracadabra.  No  less  than  the  Tigris 
Shrine  oriental  band,  several  times  New  York  state  champion,  entertained  in  front  of  Loew's  Theatre 
at  Syracuse,  N.Y.,  on  opening  night  of  the  film.  Of  course,  Sam  Gilman,  manager  of  Loew's,  had  a good 
in  in  persuading  the  band  to  appear  . . . he's  a member  of  the  band — the  one  in  the  center  with  the 
stick  cymbal. 
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Theatre  Holiday  Decoration  Is 
Triple-Threat,  101-Dog  Affair 


Ellsworth  Whittle,  manager  of  the  Aca- 
dia Theatre  in  Wolfville,  N.S.,  went  be- 
yond the  call  of  routine  (and  holiday  obli- 
gation) in  decorating  the  house  for  the 
Christmas  season.  Yuletide  in  the  Acadia 
was  a three-purpose  affair,  as  well  as  a 
101 -dog  promotion!  The  latter  resulted 
from  the  fact  his  holiday  booking  was  “One 
Hundred  and  One  Dalmatians.” 

“Dalmatians”  was  one  of  the  decoration 
themes:  Santa  Claus  was  another,  and 
popcorn  was  the  third.  How  he  artfully 
combined  the  three,  with  impressive  suc- 
cess, is  illustrated  in  the  accompanying 
three  photos.  Santa  Claus  and  “Dalma- 
tians” were  made  very  appealing,  and  as 
for  popcorn,  he  sold  341  boxes  with  an  at- 
tendance of  534  at  a holiday  show! 

The  popcorn  gimmick  was  a Santa  door 
or  table  piece,  made  with  cardboard,  pop- 
corn and  canned  snow.  Whittle  made  sev- 
eral himself  and  displayed  them  at  the  the- 
atre, then  offered  his  patrons  a list  of  in- 
structions for  making  their  own!  The  di- 
rections were  given  to  customers  on  re- 
quest with  the  purchase  of  a box  of  pop- 
corn. He  advertised  the  gimmick  on  radio, 
ad  plugs,  etc.,  and  also  proclaimed: 

“The  Acadia  Theatre,  Wolfville,  the 
Yuletide  Theatre.” 

The  Santa  door  or  table  piece  directions 
follow : 

INGREDIENTS 

I box  of  popcorn. 

1 sheet  of  red  cardboard  (heavy  22x28). 

1 sheet  of  white  cardboard  (heavy  22x28). 

1 small  can  of  glue. 


Here's  the  Christmas 
display  in  the 
main  lobby  built 
around  "One 
Hundred  and  One 
Dalmatians"  with 
the  jolly  skaters  and 
poinsettia  plants. 


Santa  Claus  holds  a 
sign  reading,  "I 
am  bringing  101 
Dalmatians  for 
Christmas  Day!" 
Note  the  artful 
arrangement  of  cut- 
out doggies  around 
the  Christmas 
trees,  etc. 


INSTRUCTIONS 

(1)  From  the  heavy  strip  of  red  cardboard,  draw 
a triangle  to  the  size  required  and  on  the  bottom 
draw  a four-pointed  star.  Cut  as  a complete  unit. 

(2)  From  the  white  cardboard,  cut  a three-inch 
hat  band  and  a beord  to  overlap  the  edges  of  the 
triangle  base. 

(3)  Glue  the  white  parts  and  allow  the  glue  to 
become  very  sticky,  then  place  popcorn  on  the  glue 
and  allow  to  dry  for  approximately  two  hours.  This 
will  give  a woolly  effect. 

(4)  Paint  the  area  between  the  beard  and  hat 
band  pink.  Draw  eyebrows  and  color  black.  Add  a 
small  ornament  for  the  nose. 

If  you  wish  to  have  a heavy  fluffiness,  spray  pop- 
corn with  canned  snow. 

Congratulations,  you  now  have  com- 
pleted a novel  door  or  table  decoration  that 
your  neighbors  will  admire.  It’s  so  easy 
to  make,  the  children  will  willingly  join 
and  become  excited  as  they  witness  the 
decoration  progressing. 

Merry  Christmas  to  you  and  your 
family  . . . Prom  the  Management  and 
Staff  of  the  Acadia  Theatre. 


Here's  the  Acadia 
concession  bar  in 
yuletide  beauty. 
Note  the  homemade 
Santa  Claus 
standing  on  the 
counter  next  to  the 
popcorn  machine. 

Directions  for 
making  this  were 
given  to  purchasers 
of  popcorn  boxes. 


Free  Breakfasts  for  50  to  Promote  'Tiffany's' 


Free  breakfasts  — 50  of  them  — were 
given  away  by  the  Vogue  Theatre  and  Twin 
Donuts  luncheonette  on  East  Tremont  ave- 
nue in  the  Bronx  in  promotion  of  “Break- 
fast at  Tiffany’s.”  Arnold  Kirsch,  Vogue 
manager,  had  6,000,  5 Vfex3Vi2-inch  cards 
printed  and  numbered.  Copy  included  the 
theatre,  luncheonette  and  film  mention 
with  playdates,  plus  the  following: 

50  FREE  BREAKFASTS.  Hold  this 
card  and  watch  the  boxoffice  for  your 
lucky  number  and  you  may  be  a win- 


ner for  a FREE  FULL-COURSE 
BREAKFAST  at  Twin  Donuts. 

The  cards  were  passed  out  at  the 
luncheonette,  the  Vogue  boxoffice  and,  a 
few  days  before  opening,  by  ushers  in  the 
neighborhood.  Window  signs  at  the  Twin 
advertised  the  free  breakfasts  and  the  film, 
as  did  a 40x60  in  front  of  the  theatre. 

“This  little  promotion  created  a lot  of 
talk  in  my  neighborhood,”  Kirsch  reports, 
“and  the  owner  of  the  store  told  me  a lot 
of  his  customers  asked  for  the  cards.” 


Family  Fun  in  Airer 

Oscar  Brotman’s  Oasis  Drive-In  at 
Chicago  went  all-out  to  provide  family- 
type  entertainment  for  New  Year’s  Eve 
patrons.  On  the  eve’s  program  was  hypno- 
tist Edwin  Baron,  who  performed  in  the 
cafeteria  which  was  converted  into  a ball- 
room. Cigarets  and  cider  were  served  free. 
The  festivities  were  climaxed  by  a huge 
fireworks  display. 


Four  thousand  rubber  dollar  bills  were 
distributed  in  promotion  of  “Two  Way 
Stretch”  at  the  Fine  Arts  Theatre  in  Dallas, 
Tex.  The  bills  theatre  name,  etc. 
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6+2- 

2566  Black  Pit  of  Dr.  M (71)  Ho. . . 

. . .UPRO 

8-  2-61  ± 

1+1- 

2535  Hitler’s  Executioners  (78) 

2560  ©Blood  and  Roses  (74)  ® 

Dr..  .Para 

9-11-61  ± 

± 

zt 

+ 

± 

± 

± 

7+6- 

Documentary  

Vitalite 

6-12-61  ± 

tt 

3+1- 

2579  Bloodlust  (68)  Horror  

11-20-61  — 

1- 

2539  Homicidal  (87)  Mys.  

Col 

6-26-61  + 

FF 

+ 

+ 

tt 

+ 

+ 9+ 

2582  ©Blue  Hawaii  (101)  ® Com/Mus  Para  11-27-61  + 

it 

+ 

+ 

+ 

+ 

6+1- 

2546  ©Honeymoon  Machine  (87) 

2566  Boy  Who  Caught  a Crook  (72) 

Ac — UA 

10-  2-61  + 

— 

± 

-t- 

— 

4+5- 

© Comedy  

MGM 

7-17-61  FF 

+ 

+ 

tt 

tt 

tt 

+ H+ 

2543  Brainwashed  (78)  Dr 

AA 

7-10-61  ± 

tt 

tt 

+ 

+ 

7+1- 

2530  ©House  of  Fright  (80)  C Ho... 

. . .AIP 

5-29-61  + 

Hh 

it 

+ 

± 

5+3- 

2568  ©Breakfast  at  Tiffany’s  (115) 

Cy  Para  10-  9-61  tt 

+ 

tt 

tt 

tt 

+ 

+ 11+ 

2565  Hustler,  The  (134)  © Drama.  20th-Fox 

10-  2-61  + 

+ 

+ 

tt 

tt 

tt 

tt  11+ 

2554  Bridge  to  the  Sun  (112)  Drama..  MGM 

8-21-61  -H- 

+ 

+ 

tt 

+ 

tt 

tt  11+ 

J 

2534  ©By  Love  Possessed  (116)  Drama....  UA 

6-12-61  + 

* 

± 

tt 

+ 

+ 

+ 

8+2- 

2596  ©1  Bombed  Pearl  Harbor 

— c — 

(98)  Widescope,  War  Dr 

. Parade 

1-15-62  + 

It 

+ 

3+1- 

2578  ©Call  Me  Genius  (105)  Com. 

. . .Cont’l 

11-13-61  ± 

— 

tt 

3+2- 

2587  Innocents,  The  (100)  © 

2583  Capture  That  Capsule!  (75) 

Suspense  Drama  20th-Fox 

12-18-61  FF 

FF 

FF 

tt 

FF 

FF  13+1- 

Action  Drama  

Riviera-SR 

12-  4-61  ±: 

— 

± 

2+3- 

2556  Invasion  Quartet  (87)  Com-Dr 

. MGM 

8-28-61  zt 

it 

+ 

+ 

+ 

+ 

± 7+3- 

2561  Cat  Burglar,  The  (65)  Ac  Dr. 

UA 

8-14-61  ± 

+ 

2+1- 

2588  Children’s  Hour,  The  (109)  Dr. 

MGM 

12-18-61  FI- 

Ft 

Ft 

Ft 

8+ 

2558  Claudel le  Inglish  (99)  Dr 

WB 

9-  4-61  ± 

l£ 

+ 

+ 

+ 

± 

7+4- 

2574  Judgment  at  Nuremberg  (189)  Dr. 

UA 

10-30-61  FF 

FF 

tt 

tt 

tt 

tt 

FF  14+ 

2550  Cold  Wind  in  August  (80)  Dr...Aidart 

8-  7-61  + 

± 

+ 

+ 

zt 

Hh 

+ 

7+3- 

—X— 

2589  ©Colossus  of  Rhodes,  The 

2592  Karate  (80)  Ac  Dr 

Brenner 

1-  1-62  zt 

1+1- 

(128)  © Adv.  Sped 

. . . MGM 

12-25-61  + 

it 

+ 

+ 

2t 

+ 

6+2- 

2571  y©King  of  Kings  (161)  © 

2575  ©Comancheros,  The  (107)  © 

Religious  Drama  

MGM 

10-23-61  FF 

FF 

tt 

tt 

tt 

+ 

tt  13+ 

Outdoor  Drama  

.20th-F(«x  11-  6-61  FF 

+ 

+ 

tt 

+ 

tt 

+ 10+ 

2540  King  of  the  Roaring  20’s 

2544  ©Come  September  (112)  © Com. ..U-l 

7-10-61  FI 

+ 

tt 

tt 

tt 

tt 

tt  13+ 

(106)  Cr.  Drama 

AA 

6-26-61  + 

+ 

It 

tt 

+ 

+ 

+ 8+1- 

2590  Continental  Twist,  The  (78) 

Mus..  .SR 

12-25-61  + 

it 

+ 

3+1- 

2582  Kitchen,  The  (74)  Drama 

Kingsley  11-27-61  + 

FF 

+ 

zt  5+1- 

2549  Creature  From  the  Haunted  Sea 

— L — 

(60)  Horror  Spoof 

Filmgroup 

8-  7-61  -F 

1+ 

2533  ©Ladies  Man,  The  (106)  Com.. 

. . Para 

6-12-61  FF 

It 

+ 

+ 

tt 

+ 

± 9+2- 

2521  Cry  Freedom  (90)  Dr 

5-  8-61  ± 

+ 

-t 

-F 

4+1- 

2561  ©Last  Rebel,  The  (S3) 

— D — 

Adv.  Dr Sterling 

World 

9-18-61  + 

1+ 

2528  ©David  and  Goliath  (93) 

2532  ©Last  Sunset,  The  (112)  W’n... 

...U-l 

6-  5-61  FF 

it 

tt 

+ 

+ 

+ 9+2- 

© Biblical  Spectacle  .... 

AA 

5-22-61  -F 

+ 

tt 

-F 

± 

±. 

8+3- 

2529  Last  Time  1 Saw  Archie,  The 

2559  Day  the  Sky  Exploded,  The 

(98)  Comedy  

. . UA 

5-29-61  + 

+ 

It 

tt 

+ 

+ 

7+1- 

(80)  Science-Fiction  

. Excelsior 

9-11-61  + 

1+ 

2595  ©Light  in  the  Piazza  (101) 

2535  ©Deadly  Companions,  The  (90) 

© Romantic  Drama  

. .MGM 

1-15-62  FF 

FF 

FF 

FF 

FF 

10+ 

Panav’n,  Western Pathe-America 

6-12-61  tt 

+ 

tt 

+ 

+ 

7+ 

2563  Li  set  te  (S3)  Action Medallion 

9-25-61  - 

1- 

2547  Dentist  in  the  Chair  (84)  Com 

AJay 

7-24-61  Ft 

-F 

tt 

6+1- 

2593  Long  and  the  Short  and  the 

2594  Desert  Patrol  (78)  War  Drama U-l 

1-.8-62  + 

+ 

+ 

tt 

-F 

+ 

7+ 

Tall,  The  (102)  War  Dr... 

.Cont’l 

1-  8-62  FF 

+ 

+ 

4+ 

2564  ©Devil  at  4 O’clock,  The 

2549 ©Loss  of  Innocence  (99)  Dr... 

8-  7-61  FF 

+ 

+ 

tt 

+ 

tt 

+ 10+ 

(127)  Adv.  Dr 

Col 

9-25.61  Ft 

-F 

tt 

tt 

tt 

-t 

tt  12+ 

2593  Lost  Battalion  (83)  War  Dr 

. AIP 

1-  8-62  zt 

+ 

2+1- 

2573  Devil’s  Hand,  The  (71) 

2534  ©Love  in  a Goldfish  Bowl  (87) 

Horror-Terror  

Crown-SR 

10-30-61  ± 

1+1- 

Comedy/Songs  

. .MGM 

6-12-61  + 

-f- 

it 

+ 

— 

It 

+ 6+4- 

2588  Double  Bunk  (92)  Farce 

Shcrwcorp  12-18-61  + 

+ 

4+2- 

2590  ©Lover  Come  Back  (107)  Comedy..  U-l 

12-25-61  FF 

+ 

FF 

FF 

FF 

+ 

10+ 

2588  ©El  Cid  (184)  © Hist.  Spec.. 

AA 

12-18-61  Ft 

tt 

+ 

tt 

tt 

tt 

tt  13+ 

2524  Mad  Dog  Coll  (88)  Ac  Dr 

...  Col 

5-15-61  + 

+ 

+ 

+ 

-t- 

± 7+3- 

2585  Errand  Boy,  The  (92)  Comedy 

....  Para 

12-11-61  + 

tt 

+ 

tt 

6+ 

2552  ©Magic  Boy  (75)  Cartoon  Feature 

.MGM 

8-14-61  FF 

+ 

+ 

+ 

FF 

tt 

9+ 

2577  Everything’s  Ducky  (80)  Comedy. ..  .Col 

11-13-61  — 

it 

+ 

+ 

it 

6+5- 

2580  ©Majority  of  One,  A (153) 

2490  ©Exodus  (212)  Super-Panavision 

70 

Comedy-Drama  

. . .WB 

11-20-61  FF 

+ 

FF 

tt 

tt 

tt 

11+ 

Drama  

UA 

12-26-60  Ft 

Ft 

tt 

tt 

tt 

tt 

tt  14+ 

2541  Man  in  the  Moon  (98)  Com. . Trans-Lux 

7-  3-61  + 

+ 

+ 

+ 

+ 

tt  7+ 

2562  Explosive  Generation,  The 

2562  Man-Trap  (93)  Ac  Dr 

9-18-61  + 

H- 

— 

+ 

it 

it 

+ 6+4- 

(90)  Dr 

UA 

9-18-61  + 

+ 

+ 

+ 

tt 

Hh 

7+1- 

2554  ©Marines,  Let’s  Go  (104)  © 

— F — 

Service  comedy 20th-Fox 

8-21-61  ± 

It 

it 

+ 

± 6+5- 

2542  ©Fanny  (133)  Com.  Or.  ... 

20th -Fox 

7-  3-61  +t 

tt 

tt 

tt 

tt 

tt 

tt  14+ 

2573  Mark,  The  (127)  © Drama  . . . 

. Cont'l  10-30-61  FF 

+ 

+ 

tt 

tt 

FF 

FF  12+ 

2577  Fear  No  More  (80)  Suspense  Dr.  Sutton 

11-13-61  + 

1+ 

2546  Mary  Had  a Little  (79)  Comedy. 

...UA 

7-17-61  zt 

it 

— 

+ 

— 

3+4- 

2531  Five  Golden  Hours  (90)  Comedy 

....Col 

6-  5-61  -F 

— 

it 

-t 

at 

:± 

±: 

6+5- 

2576  Mask,  The  (S3)  Depth-dimension 

2575  ©Flight  of  the  Lost  Balloon 

Horror  Drama  

. . WB  11-  6-61  + 

— 

— 

+ 

tt 

It 

± 6+4- 

(91)  © Adventure  

11-  6-61  + 

— 

-t- 

+ 

3+2- 

2525  ©Master  of  the  World  (104) 

2563  Flight  That  Disappeared,  The 

Science-Fiction  Drama  . . 

. AIP 

5-15-61  FF 

FF 

tt 

tt 

tt 

+ 12+1- 

(72)  Science-F'n  

UA 

9-25-61  -F 

it 

it 

at 

tt 

7+4- 

2532  Matts'  of  Morals,  A (90) 

2580  ^©Flower  Drum  Song  (133) 

Drama  

. . UA 

6-  5-61  + 

+ 

+ 

+ 

+ 

+ 

± 7+1- 

® Musical  

...  .U-l 

11-20-6L  Ft 

+ 

-t 

tt 

tt 

tt 

tt  12+ 

2518  Mein  Kampf  (117)  Documentary  . 

. . .Col 

4-24-61  + 

FF 

FF 

+ 

+ 

FF 

FF  11+ 

2538  Follow  a Star  (102)  Comedy  . 

. . Zenith 

6-19-61  ± 

— 

+ 

± 

3+3- 

2594  ©Midsummer  Night’s  Dream 

2577  ©Force  of  Impulse  (84)  Dr... 

. Sutton  11-13-61  + 

1+ 

(74)  © Puppet  Fantasy  . . . .Showcorp 

1-  8-62  ± 

+ 

FF 

FF 

+ 

+ 

+ 9+1- 
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2523  ©Minotaur.  The  (92)  © Adv.... 

. .UA 

5-15-61  + 

+ 

— 

5+4- 

2537  ©Misty  (92)  © Youth  Classic  20th- Fox 

6-19-61  R 

+ 

+ 

R 

R 

R 

R 12+ 

2535  ©Morgan  the  Pirate  (93)  © Adv. 

MGM 

6-12-61  + 

+ 

+ 

+ 

H^ 

7+3- 

2538  Mast  Dangerous  Man  Alive  (82)  SF  Col 

6-19-61  + 

— 

— 

HR 

— 

— 

2+5- 

2569  Mr.  Sardonicus  (90)  Ho. 

. Col 

10-16-61  + 

— 

4- 

+ 

+ 

H^ 

6+3- 

2597  Murder  She  Said  (87)  Mystery.  . . 

.MGM 

1-22-62  + 

+ 

+ 

3+ 

2557  ©Mysterious  Island  (101) 

Anamorphic,  Adv 

. Col 

12-18-61  + 

+ 

+ 

R 

R 

+ 

9+1- 

— N— 

2543  Naked  Edge,  The  (102)  Susp.  Dr. 

..UA 

7-10-61  R 

+ 

R 

+ 

R 

R U+1- 

2519  ©Nature  Girl  and  the  Slaver 

(70)  Adv 

UPRO 

9-  1-61  ± 

1+1- 

2553  Never  Take  Candy  From  a Stranger 

(82)  Psychological  Dr 

8-21-61  + 

1+ 

2536  ©Nikki,  Wild  Dog  of  the  North 

(73)  Outdoor  Drama  

. BV 

6-12-61  + 

+ 

+ 

+ 

R 

R 

+ 

9+ 

2574  Ninth  Bullet,  The  (90) 

Adventure  Dr Audubon-SR 

10-30-61  R 

2+ 

2591  No  Love  for  Johnnie  (110) 

Drama  Embassy 

1-  1-62  + 

+ 

R 

R 

+ 

+ 

R 10+ 

2527  ©On  the  Double  (92) 

Panavision  Comedy  

. Para 

5-22-61  R 

+ 

R 

R 

R 

R 12+1- 

2555  One  Plus  One  (114)  Dr 

. SR 

8-28-61  ± 

+ 

+ 

±1 

6+4- 

2583  One,  Two,  Three  (115)  ® Comedy. 

. .UA 

12-  4-61  R 

+ 

R 

R 

R 

R 

R 13+ 

2554  Operation  Camel  (74)  Serv.  Comedy 

. AIP 

8-21-61  ;fc 

1+1- 

2589  Outsider,  The  (108)  Drama  . . . . 

. .U-l 

12-25-61  + 

R 

R 

7+2- 

— p_ 

2591  Pagan  Island  (60)  Adv Cinema  Syn 

1-  1-62  ± 

1+1- 

2523  y©Parent  Trap,  The  (124)  Comedy  BV 

5-15-61  R 

R 

+ 

R 

R 

R 

R 13+ 

2566  Paris  Blues  (98)  Drama/Jazz.  . . 

. .UA 

10-  2-61  R 

+ 

+ 

+ 

+ 

+ 

7+ 

2520  ©Pharaohs’  Woman,  The  (88) 

© Costume  Drama  

..U-l 

5-  1-61  ± 

■±_ 

+ 

— 

4+4- 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  ® Adventure Filmgroup  12-11-61  + 

— 

1+1- 

2559  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR 

9-11-61  + 

1+ 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fox  10-  9-61  + 

+- 

+ 

HR 

6+4- 

2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  

AIP 

8-14-61  + 

+ 

+ 

+ 

R 

+ 

H^ 

8+1- 

2519  y©Pleasure  of  His  Company,  The 

(114)  Comedy  

Para 

5-  1-61  R 

+ 

+ 

R 

R 

R 

+ n+ 

2578  ©Pocketful  of  Miracles  (137) 

Comedy-Drama  

. .UA 

11-13-61  R 

+ 

+f 

R 

+ 

R ll+l- 

2530  ©Primitive  Paradise  (66) 

Documentary  Excelsior 

5-29-61  R 

+ 

R 

R 

7+ 

2570  Puri  Hail  of  St  Trinian's, 

The  (94)  Farce 

Cont’l 

10-16-61  ± 

— 

R 

HH 

4- 

5+3- 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fax 

10-30-61  + 

+ 

±. 

+ 

4+1- 

2580  ©Purple  Noon  (115)  Murder  Dr... 

Times 

11-20-61  + 

R 

± 

+ 

5+1- 

2561  Queen  of  the  Pirates  (80) 

S Sea  Adv.  (Eng-dubbed) 

. .Col 

9-18-61  + 

±. 

3+2- 

2516  Question  7 (110)  Or DeRochemont 

4-  3-61  R 

R 

+ 

R 

R 10+1- 

2516  Raisin  in  the  Sun,  A (128)  Dr. . . 

. .Col 

4-  3-61  R 

R 

R 

R 

R 

R 12+ 

2551  Rebellion  in  Cuba  (80)  Doc  Dr.... 

. IFD 

8-14-61  ± 

+ 

2+1- 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  

Times 

9-25-61  ± 

2+2- 

2522  ©Return  to  Peyton  Place 

(122)  © Drama  20th-Fox 

5-  8-61  R 

+ 

+ 

R 

R 

_ 

+ 

9+1- 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  

UA 

5-29-61  + 

+ 

5+3- 

2526  Right  Approach,  The  (92) 

© Drama/Music  20th-Fox 

5-15-61  + 

_ 

±_ 

+ 



5+5- 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  

MGM 

5-  1-61  + 

R 

+ 

R 

+ 

HR 

HR 

9+2- 

2568  Risk,  The  (81)  Drama  Kingsley  10-  9-61  + 

+ 

+ 

+ 

4+ 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (103)  Drama  

.WB 

12-  4-61  + 

+ 

+ 

R 

+ 

7+1- 

2524  ©Romanoff  and  Juliet  (112)  Com. 

• U-l 

5-15-61  R 

+ 

+ 

R 

R 

+ 

R 11+ 

2557  Rommel's  Treasure  (85)  Ac. . . Medallion 

9-  4-61  + 

1+ 

2564  Ruffians,  The  (86) 

Susp.  Or.  (Eng-dubbed)  

Ellis 

9-25-61  + 

1+ 

— S— 

2592  Sail  a Crooked  Ship  (88)  Comedy 

Col 

1-  1-62  + 

+ 

R 

+ 

+ 

7+2- 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont 

9-  4-61  R 

R 

R 

+ 

7+ 

2515  Saturday  N ight  and  Sunday 

Morning  (90)  Drama  Cont’l 

4-17-61  + 

R 

R 

R 

R 

9+ 

2464  ©Savage  Innocents,  Tha  ’89) 

® Adv.  Dr 

Para 

9-26-60  R 

R 

+ 

R 

R 

+ 

± 11+1- 

2551  Scream  of  Fear  (81)  Susp.  Dr . ... 

Col 

8-14-61  + 

+ 

+ 

+ 

+ 

R 

+ 

8+ 

2569  Season  of  Passion  (92)  Dr 

. UA 

LO-16-61  + 

R 

R 

H~ 

+ 

9+3- 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  20th-Fox 

2567  Secret  nf  Deep  Harbor  (70)  Dr. . . UA 
2550  ©Secret  of  Monte  Cristo,  The 

(SO)  © Adv.  Dr MGM 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l 

2570  Seven  Women  From  Hell  (8S) 

© Action  Dr 20th-Fox 

2539  Silent  Call,  The  (63)  C Dr. . .20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y  . . . 20th-Fox 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  in  the  Grass  (124)  Dr.  ..WB 

2525  ©Steel  Claw,  The  (96)  Ac. WB 

2536  Stop  Me  Before  I Kill!  (93) 

Suspense  Dr Col 

2554  ©Summer  and  Smoke  (US)  ® Dr. ..  Para 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama. WB 

— T— 

2539  y©Tammy  Tell  Me  True 

(97)  Com.  Dr U-l 

2596  ©Tender  Is  the  Night  (146) 

© Drama  20th-Fox 

2555  Teenage  Millionaire  (84) 

Musical  (some  cola-  is  used)..  . .UA 
2598  Then  There  Were  Three 

(82)  Ac Parade 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

2534  Three  Blondes  in  HU  Life 

(73)  Mystery  Cinema  Assoc 

2559  Three  on  a Spree  (83)  Comedy  ....UA 

2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama  MGM 

2542  Time  Bomb  (92)  Suspense  Dr AA 

2597  Too  Late  Blues  (110)  Dr Para 

2572  Town  Without  Pity  (105)  Dr UA 

2541  Trouble  in  the  Sky  (76)  Actlon-Dr. ..  U-l 
2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th-Fox 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2589  Two  Little  Bears,  The  (81) 

© Comedy- Fantasy  20th-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Or.  (Eng  dubbed) 

Also  with  titles  Embassy 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy 20th-Fox 

— V— 

2581  Valley  of  the  Dragons  (79)  Adv Col 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (10©)  © Ad 20th-Fox 

— W— 

2527  ©Warrior  Empress,  The  (57) 

© Action-Adventure  Col 

2586  Weekend  With  Lulu,  A (91)  Comedy.. Col 
2567  ©West  Side  Story  (115) 

Panavision,  Musical  Dr UA 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA 

2584  Wild  for  Kicks  (92)  Dr Times 

2537  ©Wild  in  the  Country  (114) 

© Draina/Songs  20th-Fox 

2565  Wild  Youth  (73)  Dr Cinema  Assoc 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM 

2553  ©World  by  Night  (103) 

A survey  of  world  night  spots.... WB 
— XYZ — 

2579  ©X-15  (112)  ® Dr UA 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  UA 

2555  y Young  Doctors,  The  (102)  Dr UA 
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Feotttre  productions  by  company  in  order  of  release.  Running  time  is  in  parentheses.  © is  tor  CinevnaScope; 
® VistaVision;  © Superscope;  ® Panavision;  ® Reoalscope;  © Technirama.  Symbol  Q denotes  BOXOFFICE 
Blue  Ribbon  Award;  © color  photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page.)  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


ALLIED  ARTISTS  I ti 

AMERICAN  INT  L | U 

COLUMBIA  f U 

M-G-M  | U 

Angel  Baby  (97)  D 6105 

Joan  Blondell,  George  Hamilton, 
Mercedes  McCambridge,  Salome  Jens 

©David  and  Goliath 

(93)  © Bib  D . .6106 

Orson  Welles.  Ivo  Payer. 

Pierre  Cressoy 

Mad  Dog  Coll  (88)  Cr..534 

K.  Doubleday,  B.  Hayward 
Five  Golden  Hours  (90) . . . . D . . 539 
Ernie  Kovacs,  Cyd  Oharisse 
Stop  Me  Before  1 Kill 

(93)  © D.  .535 

Claude  Dauphine,  Diane  Cilento 

Mein  Kampf  (117)  Doc.. 538 

©Warrior  Empress  (87) 

© Ad.. 524 

Kerwin  Mathews,  Tina  Louise 

©Atlantis,  the  Lost 

Continent  (90)  Ad..  113 

Joyce  Taylor,  Anthony  Hall 

©Two  Loves  (100)  © . . D..117 
Shirley  MacLaine,  Laurence  Harvey, 
Jack  Hawkins 

King  of  the  Roaring  20’s 

(106)  Cr . 6107 

David  Janssen,  Diane  Foster, 

Jack  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  D..6108 

Curt  Jurgens,  Claire  Bloom 

©Master  of  the  World 

(104)  SF..607 

Vincent  Price,  Charles  Bronson, 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho  .604 
Paul  Massie,  Dawn  \ddams 

Operation  Camel  (70)  . ...C..605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho.  .540 

Glenn  Corbett,  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac.  541 

Ron  Randell,  Debra  Paget. 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac.. 119 

David  Janssen,  Joyce  Taylor, 

Frank  Gorshin 

The  Green  Helmet  (88)  ..Ac  .116 

Bill  Travers,  Ed  Begley. 

Nancy  Walters 

Armored  Command  (99)  . . Ac . . 6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.. 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D 603 

James  Darren,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  OD.  602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Crista] 

©Morgan  the  Pirate 

(93)  © Ad  120 

Steve  Reeves.  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Sieve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An..  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  .609 

Vincent  Price,  John  Kerr, 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D .124 

Susan  Hayward,  Dean  Martin, 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  .123 

Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  D . .60S 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D..606 

Phil  Carey.  Julia  Amall 

©A  Thunder  of  Drums 

(97)  © OD  .201 

Richard  Boone,  George  Hamilton, 
Luana  Patten 

Twenty  Plus  Two  (102) . . My. .6110 

David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorebead 

©The  Devil  at  4 O’clock 

(127)  D . .607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)  . . 0 . .608 
K.  More,  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91) . C. .609 

Leslie  Phillips.  Rob’t  Monkbouse 

Bridye  to  the  Sun  (112)  . D..202 
Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (57)  . . . . CD  . . 203 
Bill  Travers.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad.. 610 

Dorr  Megowan.  Silvana  Psmpanini 

Mr.  Sardonicus  (90)  ....  Ho.  .611 

Oscar  Homoika,  Ghiy  Rolfe 

Valley  of  th*  Dragons  (79)  Ad.  .612 

Sean  MeClory 

Everything’s  Ducky  (81)  ..C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  © Ad.  .604 

Gianna  Maria  Canale,  M.  Serato 

©Colossus  erf  Rhodes 

(128)  © Ad.. 204 

Rory  Calhoun,  Lea  Maaaarl 

©Bachelor  in  Paradise 

(109)  © C.  205 

Bob  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentiss 

The  George  Raft  Story 

(105)  D.  6111 

Ray  Danton,  Jayne  Mansfield, 

Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF.  .613 

John  Agar,  Greta  Ulysses 

Lost  Battalion  (83) Ac.. 611 

Leopold  Salcedo,  Diane  Jergens 

©Mysterious  Island  (101)  Ad  . 613 
(Super-Dynamation),  anamorphic 
Michael  Craig,  Joan  Greenwood, 
Michael  Callan,  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O'Connor,  Vittorio  de  Sica, 
Noelle  Adam 

Bashful  Elephant  (80)  . . 0D  . .6201 
Molly  Mack,  Buddy  Baer 

©Prisoner  of  the  Iron  Mask 

(SO)  © Ad.. 701 

Michael  Lemoine.  Wandisa  Guida 

Sail  a Crooked  Ship  (88)  ..  C.  . 614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M .616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87) . . My.  .208 
Margaret  Rutherford,  Arthur 
Kennedy 

Hitler  (..)  BiD.. 

Richard  Basehart,  Maria  Emo 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.. 617 

Stooges,  Vicki  Trickett 

Underwater  City  (78) . . . . SF  . .618 
William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (..)  D..619 
Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D .207 

Olivia  de  Havilland,  R.  Brazzi, 

G.  Hamilton,  Y.  Mimieux 

©Four  Horsemen  of  the 

Apocalypse  (..)  © D..209 

Glenn  Ford,  Ingrid  Tbulin, 

Charles  Boyer,  Lee  J.  Cobb 

PARAMOUNT  | U 


©One-Eyed  Jacks  (141)  0D..6O14 

Marlon  Brando,  Karl  Malden, 
Katy  Jurado,  Pina  Pellicer 


©Love  in  a Goldfish  Bowl 

(88)  © C/M..  6018 

Tommy  Sands.  Fabian,  Jan  Sterling 


JUNE-JULY-AUGUST 
<J©The  Pleasure  of  His 

Company  (114)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 
Jerry  Lewis,  Helen  Traubel 

©On  the  Double  (92)  ® C..6016 

Danny  Kaye,  Dana  Wynter 


©Blood  and  Roses  (74)  ® D.  .6101 
Mel  Ferrer,  Annette  Vadim, 

Elsa  Martinelli 

Man-Trap  (93)  D..6102 

Jeffrey  Hunter.  Stella  Stevens, 
David  Janssen 


©Breakfast  at  Tiffany’s 

(115)  CO  . 6103 

Audrey  Hepburn,  Qaorge  Peppard 


©Blue  Hawaii  (101)  © C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lanabury 


The  Errand  Boy  (82)  . . C .6106 

Jerry  Lewis,  Brian  Donlevy 


Hey,  Let’s  Twist!  (80)  M..6108 

Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  ...D..6109 

Bobby  Daxin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  © D..6107 

Laurence  Harvey,  Geraldine  Page 
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JULY  I AUGUST  I SEPTEMBER  I OCTOBER  I NOVEMBER  I DECEMBER  | JANUARY  I FEBRUARY 


ARY  I DECEMBEI 


FEATURE  CHART 


The  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Dramo;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Droma 
with  Music;  (Doc)  Documentary;  (D)  Drama;  (F)  Fontosy;  (FC)  Farce-Comedy;  (Ho)  Horror  Dramo;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western 


20TH-FOX  | U 

UNITED  ARTISTS  | U 

UNIVERSAL-INT  L | U 

WARNER  BROS.  | H 

COMING 

MAY 

©Return  to  Peyton  Place 

(122)  © D 126 

Carol  Lyniey,  Eleanor  Parker. 

Jeff  Chandler,  Tuesday  Weld 
(The  Right  Approach 

(92)  © D/M  .127 

Frankie  Vaughan.  Juliet  Prowse, 
Martha  Hyer.  Gary  Crosby 
©The  Big  Show  (113)  © Ad.  123 
Esther  Williams.  Cliff  Robertson. 
David  Nelson 

A Matter  of  Morals  (90)..  D.  6108 

Maj-Brilt  Nilsson,  Patrick 
O'Neal,  Eva  Dahlback 
The  Young  Savages  (103)  ..  D.  .6114 
Burt  Lancaster,  Shelley  Winters, 
Dina  Merrill 
The  Gambler  Wore  a 

Gun  (67)  W 6109 

Jim  Davis.  Merry  Anders 

Gun  Fight  (62)  W.  .6113 

James  Brown,  Joan  Staley 

©Posse  From  Hell  (89)  W.. 6112 

Andie  Murphy,  John  8axon. 
Zohra  Lampert 
©The  Pharaoh’s  Woman 

(88)  © Ad  6113 

Linda  Cristal,  John  Drew 
Banymore 

©Ole  Rex  (40)  Featurette.  .6114 
Rex  (dog  star),  Billy  Hughes, 
William  Foster 

©The  Steel  Claw  (96)  Ac.. 012 

George  Montgomery.  Chartto  Luna 

ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Hayakawa 

Billy  Budd  D 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® D , 

Charlton  Heston.  Sophia  Loren 
©Day  of  the  Triffids  © ....SF.. 
Howard  Keel,  Nicole  Maurey 

Reprieve  D . . 

Ben  Gazzara,  Stuart  Whitman 

AMERICAN-INT'L 

Burn,  Witch,  Burn  Ho.  . 

Janet  Blair.  Peter  Cushing 

Warriors  Three  Ac.. 

Jack  Palance,  Giovanna  Ralli 

COLUMBIA 

©Barabbas  © o 

Anthony  Quinn.  Sllvana  Mangano, 
Jack  Palance,  Ernest  Borgnine 
13  West  Street  D . 

JUNE  I 

Battle  at  Bloody  Beach 

(80)  © Ac..  128 

A.  Murphy.  0.  Crosby,  D.  Michaels 

©Wild  in  the  Country 

(114)  © D/M..  129 

E.  Presley,  H.  Lange.  T.  Weld 

©Snow  White  and  the  Three 

Stooges  (107)  © C..130 

Carol  Heiss.  Stooges 

Snake  Woman  (68)  ...  Ho.  .6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho  . 6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad..  6117 

Rhonda  Fleming,  Lang  Jeffries 

©Romanoff  and  Juliet 

(112)  C 6106 

P.  Ustinov,  S.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho.  6115 

Clifford  Evans,  Yvonne  Romaln 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D..6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone,  Joseph  Cotten 

The  Fabulous  World  of 

Jules  Verne  (81)  Ad.. 013 

Emest  Revere.  Louis  Locke 

©Bimbo  the  Great  (87) . . Ad  . . 014 

Charles  Holm.  Mary  Ann  Shields 

JULY  1 

©Misty  (92)  © 0D..131 

David  Ladd.  Arthur  O'Connell 

0Voyage  to  the  Bottom  of 

the  Sea  (105)  © Ad  . 133 

Walter  Pidgeon,  Joan  Fontaine, 
Barbara  Eden.  Frankie  Avalon 

The  Silent  Call  (63)  D.  .119 

Roger  Mobley,  David  McLean, 

Gail  Russell 

©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  Jr. 
The  Last  Time  1 Saw  Archie 

(98)  C 6118 

Robert  Mitchum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My  .6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My  .6120 
Gary  Cooper,  Deborah  Kerr 

Trouble  in  the  Sky  (76)  . Ac.  .6118 
Michael  Craig.  Elizabeth  Seal 

ti©Tammy  Tell  Me  True 

(97)  CD.  .6119 

Sandra  Dee.  John  Gavin 

©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M  .016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer.  Horst  Buchholz 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C . 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordl, 
Michael  Wilding 

©H.M.S.  Defiant  © D.. 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith,  Tarita 
Q©King  of  Kings  ® ....Bib  D.. 
Jeffrey  Hunter,  Blobhan  McKenna 

©Jumbo  M 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 

All  Fall  Down  ( . . ) D . .211 

Eva  Marie  Saint,  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

PARAMOUNT 

©Escape  From  Zahraln  D.. 

Y ill  Brynner,  Madlyn  Rhue 

©H  atari!  Ad. 

John  Wayne.  Red  Buttons 
Hell  Is  for  Heroes  (..)  . .D..6111 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C . . 

Shirley  MacLaine,  Yves  Montand, 
Rob’t  Cummings,  Edw  G.  Robinson 
©Siege  of  Syracuse  (100)  Ad.. 6110 
Rossano  Brazzl,  Tina  Louise 

Brush  Fire  (.  .)  D.  .6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 

©Counterfeit  Traitor  D.. 

William  Holden,  Lilli  Palmer 

20TH-FOX 

©It  Happened  In  Athens  © ..Ad.. 
Jayne  Mansfield.  Nico  Min&rdov 

The  Innocents  © D . .138 

Deborah  Kerr.  Michael  Redgrave 
©Hemingway’s  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg,  Diane  Baker 

UNITED  ARTISTS 

©The  Magic  Sword  (80)  . . Ad . .6214 
Basil  Rathbone.  Eslelle  Winwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster.  Karl  Malden 
The  Children’s  Hour  (107)  D.  .6211 
Audrey  Hepburn,  Shirley  MacLaine. 
James  Gamer 

Phaedra  D 

Melina  Mercouri,  Tony  Perkins 

UNIVERSAL-INT'L 

©Cape  Fear  D.. 

Gregory  Peck,  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis,  Jas.  Frandscus 

©Lover  Come  Back  C.  . 

Rock  Hudson,  Doris  Day,  Tony 
Randall,  Edie  Adams 
©The  Spiral  Road  (Panav'n) ..  D . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  8usannali  Tork, 
Susan  Koliner 

©Six  Black  Horses  Ac.. 

Atidle  Murphy,  Joan  O’Brim 

WARNER  BROS. 

©Merrill’s  Marauders  Ac  . 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M 

Robert  Preston.  Shirley  Jones 

©Lad  a Dog  D . . 

Peter  Breck,  Peggy  MeCay 

The  Couch  (100)  D.  .160 

Shipley  Knight,  Grant  Williams 

Malaga  (96)  Ad  .161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom 

AUGUST  1 

©Marines.  Let’s  Go  (104)  © C.  .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D.  134 
Stephen  Boyd,  Juliette  Greco. 
David  Wayne 

Goodbye  Again  (120)  ...D  .6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac  . 6121 

Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color)  ...  .C/M.  .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Grazlano 

Blast  of  Silence  (77)  . .D..6120 
Allen  Baron.  Molly  McCarthy 

SEPTEMBER  | 

©Francis  of  Assisi  (105)  © D.  .132 
Bradford  Dlllman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90).  Ad  .139 
Joanne  Dm,  Mark  Stevens 
(35mm  release) 

20.00  Eyes  (61)  © Cr.  .124 

0.  Nelson,  M.  .Anders,  J.  Brown 
©Upstairs  and  Downstairs 

(100)  C.  .125 

Michael  Craig,  M.  Demongeot 

You  Have  to  Run  Fast 

(71)  Ac  6122 

Craig  Hill,  Elaine  Edwards 
Three  on  a Spree  (83) . . . C . .6123 
Jack  Watling,  Carole  Lesley 
tJThe  Young  Doctors  (102)  D.  .6128 
Fredric  March,  Ben  Gazzara, 
Ina  Balln,  Dick  Dark 
©Exodus  (212) 

Panav'n  70  D.  .6129 

P.  Newman,  E.  M Saint,  8.  Mlneo 

©Come  September 

(112)  © C..6121 

Rock  Hudson,  Gina  Lollobrlgkia, 
Sandra  Dee,  Bobby  Darin 

©World  by  Night 

(103)  Doc  .151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  D..155 

Diane  McBaln,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 

OCTOBER  | 

The  Hustler  (134)  © D..136 

P.  Newman,  P.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.. 140 

Patricia  Owens.  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad.. 135 

Ken  8cott,  Leticia  Roman 

The  Flight  That  Disappeared 

(72)  SF.  .6129 

Boy  Who  Caught  a 

Crook  (72)  D .6127 

Craig  Hill.  Paula  Raymond 
Town  Without  Pity  (105) ..  D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . D..6133 
A.  Baxter,  E.  Borgnine,  J.  Mills 

©Back  Street  (107)  D.  .6201 

Susan  Hayward.  John  Gavin 

©Splendor  in  the  Grass 

(124)  D .154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 

NOVEMBER  | 

©The  Comancheros  (107) 

© OD . .141 

John  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac.. 142 
Gene  Nalson,  Joanna  Barnes, 

Kent  Taylor 

Paris  Blues  (98)  D..6131 

Paul  Newman,  Josnne  Woodward 

©X-15  (112)  ® D . .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac  6202 
Rudy  Tilton,  Jana  Pearce 

Gun  Street  (67)  W.  .6136 

James  Brown,  Jean  Wllles 

The  Sergeant  Was  • 

Lady  (72)  C 6202 

Martin  West,  Venetla  Stevenson. 
BUI  WUIlams 

©Susan  Slade  (U6)  D..157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudette  Nevlni 

DECEMBER 

©The  Two  Little  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C..144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Oriffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 

©Pocketful  of  Miracles 

(137)  CD  6204 

G.  Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D.  6206 

S.  Tracy,  B.  Lancaster,  R.  Widmark, 
M.  Dietrich.  M Clift,  J.  Garland 
(pre-release) 

^©Flower  Drum  Song 

(133)  © M 6203 

Nancy  Kwan.  James  Shlgeta, 
Miyoshi  Umekl 
(pre-release) 

©The  Roman  Spring  of 

Mrs.  Stone  (103)  D . 159 

Vivien  Ledgh.  Warren  Beatty 

1 
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©Bachelor  Flat  (91)  ©..C..201 

Teny-Thomas,  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © ,.D  .202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert.  Jeanne  Crain 

One,  Two,  Three  (108)  ® C . 6208 
James  Cagney,  Horst  Buchholz, 
Arlene  Francis,  Pamela  Tiffin 

Mary  Had  a Little  (79) . .C.  .6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  . D.  .6210 

Carroll  Baker,  Ralph  Meeker 

The  Happy  Thieves  (88) . CD . .6209 
Rex  Harrison,  Rita  Hayworth 

©The  Singer  Not  the  Song 

(129)  © D..152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 

FEBRUARY 

©Tender  Is  the  Night 
(146)  © . 0 203 

Jennifer  Jones  la  on  Kobards  jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin’  Along  (83)  % C/M  204 
Noonan  and  Marshall.  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 

©Sergeants  3 (104)  ® . .OD.  .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr.,  I’.  Lawford,  J.  Bishop 

Saintly  Sinners  (78) ....  CD  . . 6205 
Don  Beddoe,  Ellen  Dir  by 

Deadly  Duo  (69) D .6212 

Craig  Hill,  Marcia  Henderson 

©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurenee  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 

— 

©A  Majority  of  One  (153) . .C.  .153 
Rosalind  Russell,  Alec  Guinness 
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FEATURE  CHART 


MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(80)  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bernard! 

BUENA  VISTA 

tJThe  Absent-Minded  Professor 

(97)  C.  . May  61 

Fred  MacMurray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 

UQThe  Parent  Trap 

(123)  C. . Jul  61 

Maureen  O'Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..  Jul  61 

Jean  Coutu.  Nikki  (dog  star) 
4£©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
©Babes  in  Toyland 

(100)  © M..  Dec  61 

Ray  Boiger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D..Apr61 

Albert  Finney,  Shirley  Ann  Field 

The  Long  and  the  Short  and 

the  Tall  (102)  D.  .Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C.. Sep  61 

Joyce  Qren/ell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D . . Oct  61 

Rod  Steiger,  Marla  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.. Oct  61 
Tony  Hancock,  George  Sanders 
Never  Let  Go  (..)  . ...0..  Nov  61 
Peter  Sellers,  Richard  Todd, 
Elizabeth  Sellars 
View  From  the  Bridge,  A 

(110)  Jan  61 

Carol  Laurence.  Raf  Vallone, 
Maureen  Stapleton 
CREST  FILMS 

Code  of  Silence  (75) . . Cr . . Feb  61 
Terry  Becker,  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad..  Aug  61 

Lex  Barker.  Chelo  Alonso 
FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  .Dec  61 

Mljanou  Bardot,  Gerard  Landry 

GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 
Carry  On,  Constable  (86)  C.. Feb  61 


Ken  Connor,  Leslie  Phillips 
KINGSLEY-UNION 
Risk,  The  (81)  ...D.  ..Oct  61 

Tony  Britton,  Peter  Dishing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gwynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  . .F.  .Sep  61 
Barry  and  Laurie  Cardwell 
OMAT 

©Beyond  All  Limits 

(100)  D..  May  61 

Jack  Palance,  Maria  FelLx 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jear.  Carter,  Felix  Aylmer 

©Gina  (92)  Ad  . Nov  61 

Simone  Sicnoret.  Georges  Marchal 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac.. Dec  61 

Toshiro  Mifune,  Y.  Natsuki 
Then  There  Were  Three 

(82)  Ac..  Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  ...W.  Jul  61 
Maureen  O’Hara,  Brian  Keith, 

Steve  Cochran.  Chill  Wills 

RCIP 

The  Devil’s  Commandment 

(71)  © Ho.. Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D . Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPO  RATION 
Two-Way  Stretch  (87)  C.  . Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  ....S.  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F.  . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho.  . Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad..  Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D..  Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento,  Mai 
Zetterling 

VALIANT-VITALITE 

It  Takes  a Thief  (94)  . . D . . Feb  61 
Jayne  Mansfield,  Anthony  Quayle 
Hitler’s  Executioners 

(78)  Doc..Jun61 

WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  © Ad..  Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 


FRANCE 

Breathless  (89)  3-  6-61 

Jean-Paul  Belmondo,  Jean  Seberg 

Beau  Serge  (87)  9-25-61 

(UMPO) . .Gerard  Blaln 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) . . (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times)  . .Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert)  . . J-P  Cassel,  A.  Aimee 
La  Be'le  (Americaine  (100)  1-22-62 
(Cont’l)..  R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  . .Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . .Jean'  Gabin,  Nadja 
Tiller,  Danielle  Darrieux 
Rules  of  the  Game  (104)  4-17-61 

(Janus) . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan) . . 

W.  Ciller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Maria  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . . Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)  ..  A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l) . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 

La  Dolce  Vita  (175) 4-24-61 

(Astor)  . .Marcedo  Mastrolanni, 
Anita  Ekberg,  Anouk  Aimee 


L'Awentura  (145)  6-  5-61 

(Janus)  . .Monica  Vltti,  Gabriele 
Ferzettl,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . .Peter  Ustinov,  Pablito 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  . ■ • . 6-19-61 

(Embassy)  ..  Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  . .Y’uko  Moshizuki 
Road  to  Eternity  (181)  • 2-27-61 


(Beverly) . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 

(Janus)..  Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison)  . .Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley) . . T.  Izewska,  T.  Janczar 

SWEDEN 

Devil's  Eye,  The  (90) 12-18-61 


(Janus)  . .Jarl  Kuile,  Bibi 
Andersson 

Secrets  of  Women  (1141 . . 9-18-61 
(Janus)  ..  Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)  . 1-31  61 

(Kingsley) . .Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  8-28-61 

(UA)  . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . .B.  Barkjatov,  S. 
Bondarchuk 


Short  subjecti,  fitted  by  company.  In  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


Shorts  chart 
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COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)..Jun61 

6421  Hot  Heir  (16l/2)  Sep  61 

6431  Caught  on  the  Bounce 

(15'/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance.  Dunce,  Dance 

(18 /z)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)  . . Dec  61 


6434  The  Fire  Chaser  (16)  Jan  62 

CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6.  Ser.  2 (10'/2) . . Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10!/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6'/2)  Maya 

5614  Topsy  Turkey  (6l/2)  ..Juna 

5615  Punchy  de  Leon  (6*/2) . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6'/2)  . . . . Oct  61 

6604  The  Miner’s  Daughter 

(6/z)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6'/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jain  62 

6608  Wonder  Gloves  (7) . . . Jan  62 

FILM  NOVELTIES 

(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) . . . . Mar  61 
5854  Yukon  Canada  (10)...  Apr  a 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6'/2)  Jun  61 

5708  Zoo  Is  Company  (6/2)  Jul-a 


6701  Catch  Meow  (6>/2) ....  Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7) . . Dec  a 

6704  Bungle  Uncle  (7)  Jan  62 


MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  ..Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magoo  Goes  West  (6)..  Jul  a 

6751  Safety  Spin  (7) Sep  a 

6752  Calling  Dr.  Magoo 

( &/z ) (©  and  standard)  Oct.  a 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  a 

SPECIAL  COLOR  FEATURETTES 

5442  Splendors  of  Park 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun-61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19)..  Dec  61 

SERIALS 

(15  Chapter-Reissues) 


4160  King  of  the  Congo  ..Jun  60 
5120  Son  of  Geronimo  ....  Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  a 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17'/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  a 

5407  Scotched  in  Scotland 

(15'/?)  May  61 

5408  Fling  in  the  Ring 

(16)  , . . .Jul  61 

6401  Quiz  Whiz  (15'/2)  . . . . Sep  61 

6402  Fifi  Blows  Her  Top 

(16'/2)  Oct  a 

6403  Pies  and  Guys  (16>/2)  Nov  61 

5404  Sweet  and  Hot  (17)..  Jan  62 


THRILLS  OF  MUSIC 


(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  a 

5954  Boyd  Raeburn  & His 

Orchestra  (11)  Maya 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9>/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  a 

5804  Dogs  Afield  (10%)  . . . . Jun  a 
6801  Aqua  Ski-Birds  (9%)  ..Oct  61 


£ o ~Z  ra 
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M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  ...Sep  60 
W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7).  . Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 
W275  Cat  Concerto  (7)  ....Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W3a  Switchin’  Kitten  (9)  Sep  a 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 


B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  ( . . ) Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Miphfv  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6/z)  Oct  61 

M21-3  Popcorn  & 

Politics  ( . . ) Nov  61 


N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6) . . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  a 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  a 

P21-2  Turtle  Scoup  (6)  ....Sep  61 
P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  (..)  Sep  a 
E21-2  Toreadorable  (..)  ..Sep  61 
E21-3  Popeye,  the  Ace  of 

Space  (..)  Sep  a 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  (..)  . Sep  61 

E21-6  Floor  Flusher  ( . . ) Sep  a 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 

D20-4  Ten  Pin  Tour  (9) Apr  61 

D20-5  Speedway  (10) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(IZ/2)  Sep  a 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10)..  Mar  61 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 

(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  Maya 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) . . Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  a 

7110  Assignment  India  (9)  Oct  61 


7111  Assignment  South 

Africa  (10)  Nov  a 

7112  Sound  of  Arizona  (10)  Dec  61 

7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  Maya 

5126  Sappy  New  Year  (7)  Dec  61 

5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  a 

5108  Banana  Binge  (6)  ..Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  . . .Sep  a 

5111  Clown  Jewels  (6)  . . Oct  61 

5112  Tree  Spree  (6)  . . Nov  a 

5201  Honorable  House 

Cat  (6)  Jan  62 


TERRYTOONS 

(Color-CinemaScope) 

5101  Night  Life  in  Tokyo 

(6)  Feb  61 

5102  So-Sorry,  Pussycat  (6)  Mar  61 

5103  Son  of  Hashimoto  (7)  Apr  61 

5104  Strange  Companion  (6)  Apr  a 

5105  Honorable  Cat  Story  (6)  Juna 

5106  Crossing  the  Delaware 

(6)  Jun  61 


UNIVERSAL-INT’L 
COLOR  PARADE 

4171  Valley  of  the  Mekong 

(9)  Nov  60 

4172  The  Lion  City  (9) . . Dec  60 

4173  Treasure  of  Istanbul  (9)  Jan  61 

4174  Down  Jamaica  Way  (9)  Feb  61 
5175  Sidetracked  (9)  © ..Mara 
4176  Puerto  Rican  Playland 

(8)  Apr  a 

WALTER  LANTZ  CARTUNES 
(Technicolor.  . Can  he  projected  In 
the  Anamorphic  process,  2.35-1) 
(A'l  run  between  6 and  7 min.) 

4111  Southern  Fried  Hospitality 
(Woody  Woodpecker)  ....  Nov  60 

4112  Fowled  Up  Falcon 

(Woody  Woodpecker)  ....  Dec  60 

4113  Poop  Deck  Pirate 

(Woody  Woodpecker)  . . .Jan  61 

4114  Rough  and  Tumble-Weed  Jana 

4115  Eggnapper  Feb  a 

4116  The  Bird  Who  Came  to 
Dinner  (W.  Woodpecker)  Mar  a 

4117  Gabby's  Diner  (Woody 

Woodpecker)  Mar  61 

4118  Papoose  on  the  Loose.  . Apr  61 

4119  Clash  and  Carry  . Apr  61 
WALTER  LANTZ  REISSUES 

(Color  Cartunes  ..Can  he  projected 
in  the  Anamorphic  process,  2.35-1) 

4131  He’ter  Shelter  (6)  Nov  60 

4132  Witch  Crafty  (6)  . . . . Dec  60 

4133  Private  Eye  Pooch  (6)  Jan  61 

4134  Bedtime  Bedlam  (6)  . . Feb  61 

4135  Squareshootin'  Square 

(6)  Mar  61 

4136  Bronco  Busters  (6)....  Apr  a 

SPECIAL 

4104  Football  Highlights  of 

1960  (10)  Dec  60 

2-REEL  COLOR  SPECIALS 
4101  Pacific  Paradise  (14)  Nov  60 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  a 

9302  Strife  With  Father Sep  61 

9303  The  Grey  Hounded  Hare  Oct  a 

9304  Lephorn  Swaggled Nov  a 

9305  A Peck  of  Trouble.  . . . Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodie-Do Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  Maya 

8724  Compressed  Hare Jul  a 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...Apr  a 

8712  D’Fight'n’  Ones  Apra 

8713  Lickety-Splat  Jun  a 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  C'aws..  Jul  a 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble Sep  61 

9702  What’s  My  Lion? Oct  a 

9703  Beep  Prepared Nova 

9704  The  Last  Hungry  Cat..  Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep  . Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Qnackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
fTwo-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (IS)  . Jul  61 
9001  Where  the  Trade  Winds 


P'ay  (17)  Oct  a 

9002  Fabulous  Mexico  (18)  Mar  62 
(One  Reel) 

8502  Alpine  Champions  (10)  Feb  a 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9)..  Aug  61 

9501  This  Sporting  World 

(10)  Nova 

9502  Emperor’s  Horses  (9) . .Dec  a 

9503  Wild  Water  Champions 

(9)  Feb  62 
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ALLIED  ARTISTS 

Snowfire  (AA) — Molly  McGowon,  Don  Megowan, 
John  Carson.  Remember  this  one?  Beautiful  color  and 
beautiful  horse — with  a youngster  thrown  m for  good 
measure — makes  one  of  the  finest  family  pictures 
to  be  found  today.  It  should  be  reissued  every  three 
or  four  years. — B.  Berglund,  Trail  Theatre,  New  Town, 
N.  D.  Pop.  1,200. 

AMERICAN-INTERNATIONAL 

Kongo  (AIP) — Michael  Gough,  Margo  Johns,  Jess 
Conrad.  This  was  okay.  Could  have  been  much 
better.  Would  advise  double-billing  it.  I made  the 
mistake  of  single-billing.  Played  Sat. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

COLUMBIA 

Gidget  Goes  Hawaiian  (Col) — James  Darren,  Michael 
Callan,  Deborah  Walley.  A very  pleasing  comedy  in- 
volving teenagers  and  their  parents.  Beautiful,  color- 
ful scenes  and  a swell  picture.  Doctor,  please  deliver 
more  like  it. — Leonard  J.  Leise,  Roxy  Theatre,  Ran- 
dolph, Neb.  Pop.  1,029. 

Guns  of  Navarone,  The  (Col) — Gregory  Peck,  David 
Niven,  Anthony  Quinn.  Excellent  picture.  Did  okay, 
but  not  as  much  business  as  expected.  I played  it 
five  days,  which  was  three  days  too  long.  Played 
Sun.  through  Thurs. — S.  T.  Jackson,  Jackson  The- 
atre, Flomaton,  Ala.  Pop.  1,480. 

Twinkle  and  Shine  (Col,  reissue) — Doris  Day,  Jack 
Lemmon,  Ernie  Kovocs.  Good  picture,  but  no  business. 
Needs  exploitation  badly.  Played  Wed.,  Thurs.,  Fri. 
Weather:  Cold. — P.  B.  Friedman,  Grand  Theatre,  Lan- 
caster, Ky.  Pop.  3,000. 

Wackiest  Ship  in  the  Army,  The  (Col) — Jack  Lem- 
mon, Ricky  Nelson,  Chips  Rafferty.  We  played  this 
late,  but  to  good  business.  It  seems  that  they  go 


'Picnic'  Still  a Winner 

Columbia's  "Picnic"  is  a real  fine  small  town 
picture  with  excellent  acting.  Kim  Novak  is  at 
her  very  best.  It  is  o reissue,  but  one  of  tthe  best 
pictures  Columbia  has  released  the  past  five 
years.  Played  to  average  business  both  nights 
on  a Sunday-Monday  change. 

JAMES  HARDY 

Shoals  Theatre, 

Shoals,  Ind. 


for  comedy  in  a big  way  here.  The  cast  had  a lot 
to  do  with  it.  The  color  and  'Scope  made  this  one 
of  the  fop  movies  today.  Played  Fri.,  Sat.,  Sun. 
Weather:  Cloudy  and  cool. — 'Harold  Smith,  Wilson 
Theatre,  Wilson,  N.  Y.  Pop.  1,100. 

METRO-GOLDWYN-MAYER 

Honeymoon  Machine,  The  (MGM) — Steve  McQueen, 
Brigid  Bazlen,  Jim  Hutton,  Paula  Prentiss.  A real 
fine,  clean  comedy  that  everybody  liked.  It  is  a wel- 
come relief  from  sex  and  violence.  More  like  it! 
Ployed  Sun.,  Mon.  Weather:  Fair. — Leonard  J.  Leise, 
Roxy  Theatre,  Randolph,  Neb.  Pop.  1,029. 

Key  Witness  (MGM) — Jeffrey  Hunter,  Pat  Crowley, 
Dennis  Hopper.  A good  picture.  Pat  Crowley  ought  to 
moke  more  movies.  No  business,  though.  Played  Wed., 
Thurs.,  Fri.  Weather:  Snow. — P.  B.  Friedman,  Grand 
Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Ring  of  Fire  (MGM)— David  Janssen,  Joyce  Taylor, 
Frank  Gorshin.  Here's  a good  little  action  picture 
with  a good  story  and  a good  moral  to  it.  Suspense 
is  really  gripping  during  the  last  few  minutes. 
Beautiful  color.  Played  with  "Visit  to  a Small  Planet" 
(Pora)  to  very  good  business.  Played  Fri.,  Sat. 
Weather:  Fair. — B.  L.  Brown  jr.,  Arcade  Theatre, 

Sandersville,  Ga.  Pop.  5,424. 

PARAMOUNT 

Ladies  Man,  The  (Pora) — Jerry  Lewis,  Helen  Trau- 
bel,  Pat  Stanley.  Though  this  is  very  good,  Jerry 
doesn  t draw  like  he  used  to.  It  did  just  average 
here.  Played  Sun.,  Mon.  Weather:  Very  warm  for 
season. — James  Hardy,  Shoals  Theatre,  Shoals,  Ind. 
Pop.  1,555. 

Love  in  a Goldfish  Bowl  (Para) — Tommy  Sands, 
Fabian,  Toby  Michaels.  Good,  entertaining  little  pic 
in  nice  color.  Amusing.  Good  for  the  teenagers  Play 
it.  Business  good  here.  Played  Thurs.,  Fri.,  Sat. 
Weather:  Fine. — Poul  Fournier,  Acadia  Theatre  St 
Leonard,  N.  B.  Pop.  2,150. 

One-Eyed  Jacks  (Para) — Marlon  Brando,  Karl  Mal- 
den, Katy  Jurado.  This  one  failed  to  click  here 
Didn't  moke  its  rental.  Played  too  late,  I guess. 
Morion  Brando  just  doesn't  impress  me. — Don  Stott 
Southwind  Theatre,  Solomons,  Md.  Pop.  950. 

On  the  Double  Para) — Danny  Kaye,  Dana  Wynter 
Diono  Dors.  Smallest  crowd  on  Sun.  in  a long  time. 
Leave  it  alone.  Only  funny  scene  was  the  opener 
Ployed  Sun.,  Mon  Tues  Weather:  Cool — P B 

Friedmon,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Pleasure  of  His  Company,  The  (Para) — Fred  Astaire 
Debbie  Reynolds,  Tab  Hunter.  We  had  the  pleasure 
of  NO  compony  on  this  one  The  few  that  came  out 
Scturday  must  hove  completely  unsold  it.  Sunday  we 
had  no  attendance  ot  all,  so  we  just  closed  and  went 
home.  We  grossed  enough  to  ship  the  film  back. 
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Played  Sat. — Mon.  Weather:  Cold.— Carl  P.  Anderka, 
Rainbow  Theatre,  Castroville,  Tex.  Pop.  1,500. 

20th  CENTURY-FOX 

Misty  (20fh-Fox) — David  Ladd,  Arthur  O'Connell, 
Pam  Smith.  Here  is  family  entertainment,  not  at  its 
best,  but  very  good.  It  could  have  been  touched 
up  a little  to  make  a better  picture.  It  was  well 
worth  playing.  We  didn't  expect  too  big  a turnout, 
but  we  had  a good  average  week.  Family  trade,  at 
that.  We  had  a few  adults  who  asked  when  we  had 
more  horse  stories  coming.  They  wanted  their  chil- 
dren to  see  this  type  of  picture.  I think  Fox  deserves 
a lot  of  credit  for  family  entertainment,  and  their 
'Scope  and  color  is  to  be  commended.  So  these  people 
need  to  be  patronized  by  us  exhibitors.  This  is  my 
opinion.  What  is  yours,  Mr.  Exhibitor? — Harold  J. 
Smith,  Wilson  Theatre,  Wilson,  N.  Y.  Pop.  1,100. 

Return  to  Peyton  Place  (20th-Fox) — Carol  Lynley, 
Jeff  Chandler,  Eleanor  Parker.  Not  as  good  as  the 
first,  but  it  is  good — although  very  different  from  the 
book.  Would  probably  have  done  better  if  the  or- 
iginal cast  had  been  used.  We  played  four  days  to 
a little  better  than  average  business. — B.  L.  Brown 
jr..  Arcade  Theatre,  Sandersville,  Ga.  Pop.  5,424. 

September  Storm  (20th-Fox) — Joanne  Dru,  Mark 
Stevens,  Robert  Strauss.  This  was  a pretty  good  pro- 
gram picture.  Good  for  double-billing.  I single-billed 
it  and  did  poor  business,  but  played  it  on  December 
24th — so  no  wonder!  Played  Sun. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

UNITED  ARTISTS 

Apartment,  The  (UA) — Jack  Lemmon,  Shirley  Mac- 
Laine,  Fred  MacMurray.  Business  not  as  good  as 
expected.  "Best  picture"  means  nothing  here.  Played 
Sun.,  Mon.,  Tues.  Weather:  Cold. — P.  B.  Friedman, 
Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Young  Doctors,  The  (UA)- — Ben  Gazzara,  Fredric 
March,  Ina  Balin.  A well-made  and  playable  drama 
that  drew  below  average  due  to  severe  cold  and 
icy  roads.  Played  Sun.,  Mon.  Weather:  Terrible. — 
Leonard  J.  Leise,  Roxy  Theatre,  Randolph,  Neb.  Pop. 
1,029. 

Young  Savages,  The  (UA) — Burt  Lancaster,  Shelley 
Winters,  Dina  Merrill.  Did  poor  biz  on  this  one.  Prob- 
ably because  of  the  title,  which  suggests  another 
Indian  picture.  However,  it's  a darn  good  show  with 
a very  good  job  of  acting  by  all.  I wish  they'd 
thought  of  a better  title,  though.  Played  Tues.,  Wed. 
Weather:  Fine. — Paul  Fournier,  Acadia  Theatre,  St. 
Leonard,  N.  B.  Pop.  2,150. 

UNIVERSAL-INTERNATIONAL 

Seven  Ways  From  Sundown  (U-l) — Audie  Murphy, 
Barry  Sullivan,  Venetia  Stevenson.  This  was  a pretty 
good  western  with  business  about  proportionate.  Let's 
have  more  of  these  color  westerns  with  Audie  Mur- 
phy, he  seems  to  be  about  the  only  one  who  will 
draw.  Many  have  said  westerns  aren't  a good  draw 
because  of  television.  Give  Murphy  a chance  and 
he  can  change  this.  Played  Fri.,  Sat. — Steve  Durbin, 
Garold  Shoemaker,  Ford  Theatre,  Griggsville,  III.  Pop. 
1,200. 

Tammy  Tell  Me  True  (U-l) — Sandra  Dee,  John 
Gavin,  Charles  Drake.  What  a lovely  little  family 
picture,  but  only  one  family  came  and  they  had  a 
pass.  U-l  is  'way  off  base  allocating  such  a low 
budget  picture  in  the  percentage  class.  Business  was 
'way  off,  but  certainly  no  fault  of  the  picture. 
Played  Sat.,  Sun.,  Mon.  Weather:  Terrible. — Carl 

P.  Anderka,  Rainbow  Theatre,  Castroville,  Tex.  Pop. 
1,500. 

WARNER  BROS. 

Battle  Cry  (WB,  reissue) — Van  Heflin,  Aldo  Ray, 
Tab  Hunter,  Dorothy  Malone.  We've  played  this 
several  times  before,  but  it's  still  just  as  good  as 
ever.  Business  was  poor,  but  that  seems  to  be  a 
big  problem  these  days,  anyway.  Played  Wed. 
Weather:  Fair. — B.  L.  Brown  jr.,  Arcade  Theatres, 
Sandersville,  Ga.  Pop.  5,424. 


'Greatest  Show  . . / Title 
Is  Right , Says  Rocco 

The  title  "The  Greatest  Show  on  Earth"  tells 
it  all  in  this  C.  B.  DcMille  Academy  Award 
winner.  There  just  aren't  enough  words  to  de- 
scribe the  greatness  of  this  motion  picture.  With 
on  all-star  cast  headed  by  Betty  Hutton,  Charl- 
ton Heston,  Cornel  Wilde  and  James  Stewart, 
this  picture  simply  cannot  be  beat  for  action, 
laughs  and  breath-taking  spectacle.  This  was 
the  third  repeat  at  our  theatre  and  we  played 
it  on  the  Christmas  weekend  double-billed  with 
"Samson  and  Delilah"  (another  DeMille  block- 
buster) and  did  'way  above  overage  business. 

If  you've  played  it  before  like  we  did,  by  all 
means  play  it  again  and  again.  They  just  don't 
make  'em  like  this  any  more.  Give  it  your  BEST 
playdate.  You  won't  be  sorry.  Our  audiences 
laughed,  cried  and  cheered  from  beginning  to 
end,  and  on  the  way  out  they  thanked  me  for 
bringing  back  this  fabulous  motion  picture. 

PAT  ROCCO 

Temple  Theatre, 

Los  Angeles,  Calif. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Zero  for  Conduct  F ftjjjs  Drama  (id 

Brandon  Films  43  Minutes  Rel.  

Jean  Vigo,  who  died  at  the  age  of  29,  was 
responsible  for  three  French  attractions  in  his 
lifetime — “A  propos  de  Nice,"  "Zero  de  Con- 
duite"  (Zero  for  Conduct)  and  "L'Atalante." 

A 1933  production,  "Zero"  is  being  distributed 
in  the  U.S.  via  Brandon  Films,  and  can  be  well 
recommended  for  the  art  theatre  patronage  as 
well  as  the  serious  student  of  the  motion  pic- 
ture art.  M.  Vigo  is  touchingly  concerned  in 
"Zero"  with  the  goings-on  at  a French  boys' 
boarding  school,  his  happenings  related 
through  a thin  thread  of  dramatic  circum- 
stances. Mischievous  youthful  exuberance, 
groping  for  maturity,  is  captured  in  wonder- 
fully human  touches,  Vigo's  young  charges 
conveying  emotionalism  that  is,  gathered  to- 
gether, not  unlike  the  perceptive  studies  of 
an  Eisenstein  or  Dovzhenko.  He  does  not 
strive  for  caricature  so  much  as  the  need  to 
bring  understanding  to  young  lads  on  the 
threshhold  of  adulthood.  This  will  probably 
rate  critical  acclaim  wherever  it  plays.  Its 
short  running  time  will  necessitate  being 
billed  with  another  feature. 

Jean  Daste,  Robert  Le  Flon,  Du  Veron, 
Delphin,  Larive,  Madame  Emile. 


SHORT  SUBJECT  REVIEW 

Katie's  Lot 

Thalia  Films  (Color)  19  Minutes  *8 

An  ideal  short  subject  for  art  houses,  "Katie's 
Lot"  might  be  equally  accepted  in  regular 
theatres.  Parents  who  have  teenagers  will 
be  especially  amused  over  the  problems, 
frustrations  and  dreams  of  the  central 
character,  portrayed  here  by  Jenny  Hecht, 
daughter  of  Ben  Hecht,  the  well-known  author. 

The  film,  photographed  in  excellent  color  by 
Torben  Johnke,  examines  the  bittersweet 
dilemma  of  a young  girl  as  she  bridges  the 
gap  between  tomboy  tendencies  and  her  first 
party  dress.  She  lives  in  an  adolescent  world 
of  fantasy  in  which  she  imagines  she  is  both 
a pet  horse  and  the  rider  until  she  reluctantly 
has  to  release  the  imaginary  horse  and  start 
to  live  in  a world  of  realism. 

The  picture  was  based  on  actual  incidents 
in  the  life  of  the  producer's  daughter,  with  her 
tomboyhood,  her  secret  admiration  for  a 
neighbor  boy  and  her  party  dress  which  she 
wears  on  her  first  date  to  attend  a party. 

In  addition  to  the  simple  story,  a plus  value 
is  the  colorful  autumn  foliage  of  suburbia. 

The  picture  Was  produced  independently 
by  Edward  Schreiber,  who  also  wrote  the 
screenplay.  Nicholas  Webster  directed.  Stu 
Phillips  composed  the  background  music.  Also 
in  the  cast  are  Diana  Collins,  George  Linjeris 
and  P.  Barney  Goodman. 


'Gidget  Goes  Parisian' 

Is  Next  in  the  Series 

“Gidget  Goes  Parisian”  has  been  selected 
by  Columbia  Pictures  and  producer  Jerry  / 
Bresler  as  the  tag  of  the  new  Gidget  pic- 
ture.  The  selection  of  the  French  locale 
is  based  on  the  response  of  card  mailings 
received  as  part  of  the  nation-wide,  the- 
atre-patron poll,  as  well  as  the  3 to  1 
choice  in  the  national  contest  conducted  by 
Photoplay  magazine.  More  than  55,000 
title  suggestions  were  received. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® Vista  Vision;  <§)  Superscope;  ® Panavision;  ® Regalscope;  © Technirama.  For  story  synopsis  on  each  picture,  see  reverse  side. 


The  Day  the  Earth  Caught  Fire  F S Drama 

Univ.-Int'l.  ( ) 90  Minutes  Rel.  May  '62 

Mane  Here  is  a thriller  par  excellence,  as  startling  as  it  is  and  | 

■ r™°j.  realistic,  which  will  hold  audiences  spellbound  from  the  ’nd,  i 

1 opening  shot  to  its  frightening  climax.  This  Val  Guest 

! British-made  film,  in  association  with  Pax  Films,  will  need 

strong  selling  to  offset  the  lack  of  boxoffice  names,  but  it 
| should  build  steadily  on  favorable  word-of-mouth  and  chalk 

• up  long  runs  in  the  art  spots  and,  later,  do  well  generally. 

For  this  story,  written  by  Wolf  Mankowitz  and  Guest,  who 
, produced  and  directed,  deals  with  a climactic  upheaval  due 

1 to  nuclear  tests  and  is  as  topical  as  today's  news  headlines. 

; Told  largely  against  the  background  of  a newspaper  office, 

' with  Arthur  Christiansen,  real-life  editor  of  the  London  Daily 

Express,  playing  himself,  the  pressroom  activity  and  some 
| what-racy  dialog  are  absolutely  authentic  while  the  scenes 

1 of  evacuated  London,  plus  a few  special  effects  of  dried-up 

i rivers  and  oceanic  tidal  waves,  are  startlingly  real.  The 

picture  can  be  compared  only  to  the  memorable  "Seven 
, Days  to  Noon,"  which  was  far  ahead  of  its  time,  as  regards 

boxof.ice  potential,  in  1951.  The  only  familiar  player,  Janet 
Munro,  adds  a wholly  convincing  and  charming  romantic 
element  while  newcomer  Edward  Judd  shows  star  potential 
1 and  Leo  McKern  and  Michael  Goodliffe  are  outstanding. 

Janet  Munro,  Leo  McKern,  Edward  Judd,  Michael  Goodliffe, 

Arthur  Christiansen,  Edward  Underdown,  Reginald  Beckwith. 

Moon  Pilot  F Si  ‘"o'” 

Buena  Vista  98  Minutes  Rel.  April  '62 

—^7—  A neat  package  of  fun,  skillfully  presented.  Reviewers 

lt  usually  bring  their  children  to  Walt  Disney  offerings  and 

there  was  the  usual  complement  of  youngsters  of  all  ages, 
but  the  laughter  was  just  as  hearty  from  adults  throughout 
the  house.  If  Tom  Tryon,  costarred  with  Brian  Keith  and 
Edmond  O'Brien,  continues  in  proper  roles,  he  is  headed  for 
increasingly  important  recognition  as  a light  comedy  star. 
He  seems  to  require  little  direction  and  gets  the  most  out  of 
his  reactions  without  overplaying.  Brian  Keith,  as  an  Air 
Force  general,  and  Edmond  O'Brien,  as  a federal  security 
agent,  on  the  other  hand  overplay  deliberately  and  delight- 
fully with  happy  results.  Direction  by  James  Neilson  is  ex- 
cellent. Dany  Saval,  French  light  comedienne  making  her 
American  debut,  is  a winning  mysterious  visitor  from  another 
planet  who  captivates  and  ultimately  captures  Tryon,  the 
moon  pilot,  though  her  makeup  is  distractingly  obvious  in 
closeups.  William  Snyder's  Technicolor  photography  glows. 
Particularly  notable  is  the  clarity  and  brilliance  of  the  many 
scenes  shot  against  the  background  of  traditionally  misty 
San  Francisco's  leading  landmarks.  An  assist  from  the  Army 
Air  Force  is  acknowledged  and  provides  an  air  of  authen- 
ticity usually  lacking  in  films  dealing  with  outerspace. 

Tom  Tryon,  Brian  Keith,  Edmond  O'Brien,  Dany  Saval, 
Bob  Sweeney,  Kent  Smith,  Tommy  Kirk. 

Siege  of  Syracuse  F 

Paramount  (6110)  87  Minutes  Rel.  Feb.  '62 

In  point  of  pictorial  splendor  and  photographic  scope,  this 
, Italian-made,  English-dubbed  spectacle  compares  admirably 

with  its  legion  of  predecessors.  It  has  all  the  necessary 
j elements  to  please  the  most  avid  adventure-action  fans — 

exciting  battle  sequences,  hordes  of  virile  warriors,  bevies 
! of  beautiful  women,  and  a credible,  suspenseful  story — all 

lensed  in  brilliant  Eastman  Color.  Well  exploited,  it  should 
clean  up  in  saturation  bookings.  Toplining  the  epic  are 
Rossano  Brazzi  and  Tina  Louise,  both  well-established  names 
| with  American  audiences.  The  usually  suave  Brazzi  may  j, 

| _ - seem  miscast  as  a toga-and  sword  hero,  but  he  deports  1' 

”■  himself  soundly,  and  Miss  Louise  bountifully  contributes  her 

dazzling  physical  attributes  to  a role  that  calls  for  little  else. 

The  balance  of  the  cast  is  comprised  of  Italian  thespians,  all 
of  whom  may  be  unknown  to  most  viewers  but  whose  cap- 
able work  adds  materially  to  the  production.  Producer  Enzo 
Morelle  has  used  a lavish  hand  in  fashioning  the  epic, 
sparing  no  expense  in  creating  authentic  sets,  backgrounds 
and  costumes.  A tight  directorial  reign  is  kept  by  Pietro 
Francisci  on  both  performers  and  action.  There  may  be  some 
parental  objections  to  parts  of  the  story,  i.e.  the  hero's 
son  born  out  of  wedlock. 

Rossano  Brazzi,  Tina  Louise,  Enrico  Maria  Salerno,  Gino 

Cervi,  Alberto  Farnese,  Luciano  Marin,  Alfredo  Varelli. 

Saintly  Sinners  F 

United  Artists  (6205)  79  Minutes  Rel.  Feb.  '62 

A mildly  entertaining,  comparatively  uneventful  comedy- 
drama  about  a kindly  priest  and  a group  of  horse-players, 
grifters  and  bank  robbers,  this  Harvard  Film  Corp.  program- 
mer made  by  Robert  E.  Kent  is  strictly  supporting  fare  with 
no  name  values  for  the  marquee.  The  best-known  player, 
Stanley  Clements,  scored  in  "Going  My  Way"  back  in  1944 
but  he  and  Don  Beddoe,  Ellen  Corby  and  the  rest  of  the 
featured  leads  will  be  more  familiar  to  TV  followers.  Actually, 
the  film  is  similar  to  the  dozens  of  TV  hour-long  pictures, 
fices  w'atched  with  mild  interest  and  instantly  forgotten.  The 
lse  t screenplay  by  Kevin  Barry  obviously  borrows  from  Damon 
Runyon  and  director  Jean  Yarbrough  has  instructed  his  play- 
ers to  act  lovable  in  the  Runyon  tradition  as  they  first  bilk 
and  later  help  out  a middle-aged  parish  priest.  This  role  is 
nicely  played  by  the  veteran  Beddoe  while  Miss  Corby  is 
well  cast  as  his  meddling  housekeeper  and  Clements  turns 
his  customary  good  job  in  the  made-to-order  role  of  a tough 
guy,  which  he  has  been  playing  for  years.  Ron  Hagerthy  and 
Erin  O'Donnell  add  a touch  of  romantic  interest  as  a young 
married  couple.  This  is  one  of  a series  made  by  Kent  for  UA 
release,  others  being  "The  Boy  Who  Caught  a Crook,"  “Dead 
to  the  World,"  etc. 

Don  Beddoe,  Ellen  Corby,  Stanley  Clements,  Paul  Bryar, 
Addison  Richards,  Ron  Hagerthy,  Erin  O'Donnell. 

Twenty  Plus  Two  A JESS* 

Allied  Artists  (6110)  102  Minutes  Rel.  Oct.  '61 

An  excessively  involved  story  about  the  search  for  several 
1 missing  persons,  this  David  Janssen-Jeanne  Crain-Dina  Mer- 

rill-starrin.g  vehicle  has  considerable  intrigue-and-suspense 
merchandising  values,  but  the  production  loses  much  impact 
1 by  taking  time  out  to  explain  irrelevant  motivations  by  the 

1 principal  characters.  Janssen,  of  course,  has  Ipeen  climbing 

I the  path  to  cinematic  recognition  in  recent  years — as  witness 

| AA's  top-grossing  "Hell  to  Eternity''  of  some  months  ago,  the 

| more  recent  AA  release,  "King  of  the  Roaring  20's,"  and 

MGM's  "Ring  of  Fire."  He  has  an  arresting  quality  about  him 
i that  reminds  the  viewer  of  an  earlier  Clark  Gable.  Miss  Mer- 

, rill  and  Miss  Crain,  of  course,  also  have  considerable  market 

draw,  and  the  supporting  cast  includes  veteran  character 
' actors  William  Demarest  and  Agnes  Moorehead  to  bolster 

! marquee  values.  In  final  analysis,  however,  the  film's  basic 

I patron-pulling  strength  will  rest  with  the  comparatively 

| strong  lineup  of  featured  players,  the  fact  that  the  story  is 

| based  on  a best-selling  Frank  Gruber  novel,  and  the  ability 

| - of  the  individual  exhibitor  to  prepare  compelling  copy  for  a pro. 

| ) murder-suspense  piece  of  entertainment  which,  incidentally,  rac-  \ 

would  do  well  to  play  up  the  missing  persons  angle.  Gruber 
produced  and  Joseph  Newman  directed. 

David  Janssen,  Jeanne  Crain,  Dina  Merrill,  William 
Demarest,  Agnes  Moorehead,  Brad  Dexter. 

Cinderella  F Si  Ba'Yilm 

Janus  Films  84  Minutes  Rel.  Dec.  '61 

Dyed-in-the-wool  ballet  fans  will  be  entranced  by  this 
picturization  of  one  of  the  world-famed  Bolshoi  Theatre 
troupe's  Serge  Prokofiev  full-length  ballets,  produced  and 
directed  by  Alexander  Row  at  the  Gorky  Studio  in  Moscow. 
Although  Raisa  Struchkova  and  the  other  ballet  artists  are 
among  the  world's  finest,  there  is  little  to  interest  regular 
moviegoers,  mainly  because  the  fairy  tale  plot  is  too 
familiar,  the  Magicolor  photography  is  yellowish  and  far  be- 
low the  standards  set  by  American  color  processes  while  the 
action  and  groupings  resemble  those  of  a photographed 
stage  production.  This  limits  the  picture's  appeal  to  the  art 
spots,  where  it  will  attract  dance  students  and  ballet  en- 
thusiasts and,  during  holiday  periods,  the  youngsters.  There 
is  no  English  narration  but  none  is  needed.  The  script  by 
Alexander  Ginzburg,  Rostislov  Zakharov,  who  also  did  the 
choreography,  and  the  director  follows  the  age-old  tale  faith- 
fully with  no  surprises  so  the  main  interest  is  in  the  mag- 
nificent elevations  of  the  principals  and  the  fine  ensemble 

i dancing.  The  closeups  are  not  kind  to  Miss  Struchkova,  who 

seems  too  mature  for  the  little  slavey  Cinderella,  but  she  is  a 
fine  ballet  artist.  Gennady  Ledyakh  is  splendid  as  the 
prince.  Orchestra  conducted  by  Yuri  Fayer. 

Raisa  Struchkova,  Gennady  Ledyakh,  Elena  Vanke,  Alex- 
ander Pavlinov,  Natalya  Rizhenko,  Lesma  Chadarain. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  la  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTUftE 
GUIDE  three-ring,  pocket-size  binder.  The  latter.  Including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Voo  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "Moon  Pilot"  (BV) 

A gigantic  rocket  launched  from  McCord  Air  Force  Base 
successfully  orbits  the  moon.  Its  capsule  is  recovered  by  the 
crew  of  a "Flying  Boxcar."  Hauled  out  alive  is — Charlie  the  q 

Chimp  (Cheeta).  Determined  to  orbit  a man,  General  Van- 
neman  (Brian  Keith)  throws  a dinner  and  calls  for  volunteers. 
Nobody  offers  but  Tryon,  prodded  with  a fork  by  Cheeta, 
suddenly  stands  up.  Granted  a three-day  leave  he  meets  a 
beautiful  foreign  girl  (Dany  Saval)  aboard  a plane.  Actually 
a visitor  from  another  planet  who  can  appear  and  disappear 
at  will,  she  is  mistaken  for  a spy.  The  scared  Tryon  is  given 
"protection-'  from  her  by  federal  agents  but,  after  some 
hilarious  adventures,  she  reappears  to  make  love  to  him 
aboard  the  rocket  with  both  on  their  way  to  the  moon. 

EXPLOITIPS: 

Play  big  the  cooperation  of  the  Army  Air  Force  by  arrang- 
ing theatre,  lobby,  TV  or  store  appearances  under  theatre 
auspices  of  Air  Force  recruiting  personnel  or  nearby  airbase 
men.  Tie  in  with  Air  Force  in  every  way  possible  to  stress 
timeliness  of  picture.  Have  a contest,  with  free  admissions  or 
locally  provided  merchandise,  for  high  school  students  who 
send  in  the  correct  name  of  the  planet  easiest  to  reach  be- 
sides the  moon. 

CATCHLINES: 

All  Laughs,  but  Timelier  Than  Tomorrow's  Headlines!  . . . 
Breathtaking  in  Spectacular  Suspense  and  Adventure — If  You 
Can  Catch  Your  Breath  From  Laughing! 

THE  STORY:  “The  Day  the  Earth  Caught  Fire"  (U-I) 

As  Edward  Judd,  reporter  on  the  London  Daily  Express,  is 
writing  his  biggest  news  story  in  a completely  evacuated 
(Y_F  city,  the  scene  flashes  back  to  the  day  when  he  and  the 
, paper's  science  reporter  first  dug  up  the  reason  for  the  ”<3 

world's  unseasonable  weather-climactic  upheavals  that  re- 
sulted when  both  America  and  Russia  conducted  simultane- 
ous nuclear  tests  and  the  combined  jolt  shifted  the  earth's 
orbit.  With  the  planet  racing  toward  the  sun,  temperatures 
are  at  record  highs  and  drought  sets  in,  all  of  this  information 
gathered  by  Judd  through  his  romance  with  Janet  Munro,  a 
switchboard  operator  at  the  meteorological  office.  As  Judd's 
paper  tries  to  tell  the  facts  without  alarming  the  populace, 
water  has  to  be  rationed  and  people  start  fleeing  London  for 
colder  climes.  A possible  solution  lies  in  exploding  four  giant 
bombs  simultaneously  in  different  parts  of  the  world  to  try  to 
save  a doomed  civilization.  Nations  of  the  world  unite  in  this 
scheme  and  the  populace  goes  underground.  Only  Judd 
and  a few  brave  newspapermen  wait  to  write  headlines 
as  to  whether  or  not  the  world  is  saved  from  destruction, 
EXPLOITIPS: 

Play  up  the  sensational  title  and  the  "end  of  the  world" 
theme  to  attract  action  fans,  science-fiction  enthusiasts,  etc. 

CATCHLINES: 

The  Picture  That  Explodes  Like  a Bomb  in  Your  Lap  . . . 

They  Found  Time  for  Love  as  the  World  Came  Crashing 
. . . You'll  Be  Startled  but  You'll  Never  Forget  This  Film. 

THE  STORY:  "Saintly  Sinners"  (UA) 

Two  small-time  crooks,  Stanley  Clements  and  Paul  Bryar, 
steal  a car  belonging  to  Ron  Hagerthy,  a struggling  young 
salesman,  and  use  it  in  a bank  robbery.  Finding  his  car  miss- 
ing, Hagerthy  believes  it  has  been  repossessed  by  his 
finance  company.  When  the  loan  company  does  repossess 
the  car,  the  stolen  bank  money  is  still  hidden  in  the  spare 
tire.  The  parish  priest,  Don  Beddoe,  buys  the  used  car  to  take 
a long-delayed  fishing  trip.  He  is  arrested  and  jailed  until 
his  monsignor  identifies  him  as  a priest.  All  turns  out  well 
when  Clements  and  Bryar,  ashamed  of  the  trouble  they  have 
caused  Beddoe,  confess  to  the  crime.  The  resultant  pub-  g ■ 
licity  also  causes  Hagerthy's  sales  to  rise.  l(QpU  - 

EXPLOITIPS: 

The  only  possible  selling  angle  is  to  compare  this  story  of 
a priest  to  the  memorable  Academy-Award-winning  picture 
of  1944,  "Going  My  Way,"  in  which  Stanley  Clements,  now 
middle-aged,  played  a young  tough  guy.  Use  photos  of 
your.g  Ron  Hagerthy  and  Erin  O'Donnell  to  attract  young 
moviegoers — all  the  other  actors  are  chaacter  players. 

CATCHLINES: 

Coming  Your  Way — The  Most  Unbelievable  Array  of  Lov- 
able Characters  Who  Ever  Hung  on  Your  Heart  . . . An  Off- 
Beat  Tale  of  Crooks  Who  Panic  a Parish  Priest  ...  A Heart- 
Warming  Priest  in  a Heart-Tugging  Tale. 

THE  STORY:  "Siege  of  Syracuse"  (Para) 

Syracuse  iSi  threatened  by  both  the  Romans  and  the 
Carthaginians.  Defense  preparations  are  entrusted  to  brilliant 
physicist  Rossano  Brazzi,  who  invents  "the  burning  glasses," 
by  which  the  sun's  rays  can  set  fire  to  and  destroy  any- 
thing. Rossano  falls  in  love  with  Tina  Louise,  a beautiful 
dancer,  but  before  he  can  marry  her  he  is  captured  by 
Roman  soldiers.  Believing  he  has  deserted  her,  Tina,  pregnant 
with  his  child,  confesses  to  her  wicked  stepbrother,  who 
delivers  her  over  to  Roman  legionnaires.  When  Rossano 
returns,  he  is  told  that  she  has  left  him  for  the  glories  of 
. . Rome.  Tina  suffers  emotional  shock  and  forgets  her  past. 

< Acc  She  marries  the  Roman  leader,  and  they  live  happily  until  jg 

Rossano  comes  to  Rome.  Her  memory  returns.  They  sacrifice 
their  love  so  their  son  may  not  know  his  true  heritage,  but 
when  Syracuse  defeats  Rome,  and  the  Roman  leader  is 
killed,  the  son  takes  over.  Rossano  and  Tina  leave  Rome, 
together  at  last. 

EXPLOITIPS: 

Exploit  names  of  Brazzi  and  Tina  Louise.  Decorate  lobby 
with  travel  posters  of  Rome.  For  opening,  dress  ushers  and 
cashier  in  togas,  or  hire  man  costumed  as  Roman  gladiator 
to  walk  streets  with  advertising  sign. 

CATCHLINES: 

How  Syracuse  Defeated  Two  Mighty  Enemies — Carthage 
and  Rome.  Successful  in  Battle,  He  Could  Not  Win  in  Love. 

THE  STORY:  "Cinderella"  (Janus) 

The  ballet  opens  in  Cinderella's  home  where  she  sits  by 
the  fire  in  a tattered  dress  while  her  two  selfish  sisters  are 
quarreling  over  their  costumes  for  the  ball  at  the  prince's 
palace.  After  they  depart  with  the  stepmother,  Cinderella 
imagines  herself  at  the  ball  and,  as  she  dances,  the  four 
fairies  wave  their  wand  and  she  is  transported  there  garbed 
in  a filmy  gown  and  glass  slippers.  The  handsome  prince 
chooses  Cinderella  as  his  bride  over  all  the  ladies  present. 

But,  at  the  stroke  of  midnight,  Cinderella  must  leave  the  ball. 

The  prince  has  only  her  glass  slipper,  lost  in  her  flight,  so  he 
sets  out  in  search  of  the  girl  who  can  wear  it.  When  he  ar- 
rives at  the  stepmother's  house,  she  and  the  stepsisters  try  to 
force  it  on  their  feet.  Only  Cinderella  can  wear  it  and  she 
and  the  prince  live  happily  ever  after. 

EXPLOITIPS: 

The  famous  Bolshoi  Ballet  company  of  Russia  played  to 
sold-out  houses  in  all  the  key  cities  of  the  U.S.  last  year. 
Arrange  for  discount  tickets  for  ballet  schools  and  dance 
societies.  To  attract  the  youngsters,  play  up  the  famous  fairy 
tale  by  having  an  usher  dressed  in  Cinderella's  tattered  dress 
standing  in  the  lobby.  jelilo 

CATCHLINES:  'w°y 

The  Incomparab:  Bolshoi  Ballet  Co.,  the  World's  Finest 

Dance  Troupe  in  Tht ..-  Outstanding  Work  . . . The  Entrancing 
Tale  of  "Cinderella"  in  All  Its  Pageantry  and  Color  . . . 
Cinderella  Lights  Up  the  Screen  With  Brilliant  Dancing. 

THE  STORY:  "Twenty  Plus  Two"  (AA) 

The  fan  secretary  to  screen  star  Brad  Dexter  is  murdered 
and  private  eye  David  Janssen  links  the  deed  to  the  unsolved 
disappearance  of  heiress  Dina  Merrill.  Soon  after,  Janssen 
meets  Dexter;  Jeanne  Crain,  to  whom  he  had  once  been 
engaged;  Miss  Merrill  who  has  changed  her  name  because 
she  thought  she  had  murdered  a man  who  tried  to  force  her 
into  white  slavery;  George  Neise,  rich  man's  son  now  Miss 
Merrill’s  suitor;  Fredd  Wayne,  Miss  Crain's  present  suitor; 
and  Jacques  Aubuchon,  king  of  confidence  men — all  possi- 
ble suspects.  Aubuchon  urges  Janssen  to  aid  in  the  search  for 
his  younger  brother,  but  he  declines  to  seek  Miss  Merrill, 
whom  he  does  not  recognize  under  an  assumed  name.  Her 
mother,  Agnes  Moorehead,  insists  the  girl  is  alive.  Janssen 
learns  the  fan  secretary  was  once  imprisoned  for  blackmail, 
that  Dexter  is  a one-time  panderer  and  that  Dexter  and 
Aubuchon's  missing  brother  are  the  one  and  same  person. 

Dexter  is  revealed  as  the  man  Miss  Merrill  once  thought  she 
had  slain. 

EXPLOITIPS: 

David  Janssen  is  worth  promoting  as  “Richard  Diamond"  of 
,ier  TV  series.  Police  missing  persons  files  may  prove  lucrative 
iverog  source  for  local-angle  yarns.  Lj. 

'iW‘’  CATCHLINES:  ^ 

20  Hidden  Clues  . . . Plus  2 Violent  Murders!  . . . Drugged, 
Degraded,  She  Was  Left  With  Nothing  but  Her  Shame — Then 
She  Vanished,  Into  the  Thin  Air. 
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RATES:  20 <t  per  word,  minimum  S2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CUflRinG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  II  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 

Wisconsin. 

Manager  for  small  town  in  central  Cali- 
fornia. Better  than  average  employment 
opportunities  and  benefits.  State  experi- 
ence, references  and  expected  salary. 
Panero  Theatre  Company,  Inc.,  P.  O. 

Box  1058,  Delano,  California. 

MANAGER  WANTED  with  conventional 
or  drive-in  experience  or  both.  State  quali- 
fications in  letter.  Long  Theatres,  Inc., 
P.  O.  Box  1431,  Bay  City,  Texas. 


POSITIONS  WANTED 

Experienced  manager,  will  furnish  ref- 
erences upon  request.  Boxoffice  9401. 

Manager  or  assistant  manager's  posi- 
tion in  Western  Canada.  Young,  experi- 
enced and  promotion-minded.  Box  305, 

Minitonas,  Manitoba. 

Operator  wants  job.  Had  15  years  booth 
work  only.  Write  Boxoffice  9412. 


GENERAL  EQUIPMENT— NEW 

WEATHERPROOF  MASONITE  MARQUEE 
LETTERS,  fit  all  signs.  Black  or  red,  4"- 
40c;  8"-60c;  10"-75c;  12"-$1 .00;  14"-$1.50; 
16'  '-$1.75;  17"-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list). 
S.O.S.,  602  W.  52nd,  New  York  19. 

SUPERSCOPE  ANAMORPHIC  (Tushin- 
sky) variable  lenses,  brand  new.  Less 
than  1/4  original  cost.  Limited  quantity, 
pair,  $195.00.  S.O.S.,  602  W.  52nd,  New 
York  19. 


WHAT  DO  YOU 
WANT- 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A lob?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City,  24,  Mo. 

4 insertions  at  the  price  of  3 
(Send  Cash  With  Order 

Kindly  insert  the  following  od 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine 
sectional  editions  of  BOXOFFICE. 

Blind  Ads — 12e  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


I. 


GENERAL  EQUIPMENT— USED  [ 

Pair  rear  shutter  Simplex  projectors  with 
lenses.  Royal  Master  soundheads,  ampli- 
fier and  stage  speaker,  four  point  stands 
with  magazines,  30  amp  arc  lamps  with 
rectifiers,  rewinds,  splicer,  reels.  $465.00. 
P.  O.  Box  171,  Saskatoon,  Sask.,  Canada. 

CLOSED  U.  S.  ARMY  THEATRES.  Com- 
plete booth  equipments,  projection  and 
sound,  from  $895.00.  S.O.S.,  602  W.  52nd, 

New  York  19. 

2 counter  model  Freeze-King  soft-serve 
units,  $600  each;  4 Jet  Spray  self  refriger- 
ated beverage  dispensers,  $145  each.  All 
good  condition.  L.  A.  Cooper,  P.  O.  Box 

342,  Memphis,  Tenn. 

Complete  Booth.  RCA  dual  sound, 
Brenkert  heads,  seats,  screen,  all  like 
new.  Vi  original  price.  R.  A.  LeBrun,  Star, 
Limestone,  Me. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 

Drive-In  Theatre  Ticketsl  100,000  1x2" 
special  printed  roll  tickets,  $37.95.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


EQUIPMENT  WANTED 

Reward,  leads  that  materialize  for  Photo 
Players,  Seeburg,  Wurlitzer,  other  makes 
and  rolls.  Steve  Lanick,  625  Excelsior  St., 

Pittsburgh,  Pa. 

Wanted:  400  to  500  good  used  late  model 
upholstered  push-back  theatre  seats. 
Should  be  20  or  22  inches  in  size.  Cash. 
Boxoffice  9410. 


EQUIPMENT  REPAIR  SERVICE 

Broken  Reflector?  Repair  with  Gatorhide 
— relax.  Easy;  guaranteed!  $2.95  postpaid. 
Gatorhide,  Box  71,  Joplin,  Missouri. 


DRIVE-IN  THEATRE 
CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling  low 
rate  insurance.  Oscar  May  Outdoor  Dis- 
play, 518  Tierney  Rd.,  Fort  Worth,  Texas. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 

N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 

geles  5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  346  West  44th  St.,  New  York 
36,  N.  Y. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  <& 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  btreet,  San  Francisco  8,  California. 

Southern  New  Mexico,  200-cai  drive-in 
and  317-seat  indoor.  Only  theatres  town  of 
3,200.  $25,000  includes  real  estate,  both 
theatres.  Easy  terms.  Boxoffice  9402. 

300-seat  indoor.  242-car  drive-in.  East- 
ern Kentucky  county  seat.  John  Hicks, 
Box  393,  Hindman,  Kentucky. 

For  Sale:  Theatre  in  South  Dakota.  A 
money  maker.  Boxoffice  9399. 

For  Sale:  Drive-in  theatre  in  Southern 
Idaho  For  details  write  Box  910,  Black- 

foot,  Idaho. 

tOR  SALE:  Northern  Kentucky,  417-seat 
indoor,  320-car  drive-in;  good  business 
and  concession.  Nearest  opposition  23  and 
30  miles.  Moving  to  Florida.  Boxoffice 

9406.  

FOR  SALE:  290-car  drive-in  and  260-seat 

indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 

9407.  

800-seat  indoor  in  Walton,  Kentucky, 

suburban  area  of  Cincinnati,  Ohio.  Box- 

office  9409. 

Theatre  for  sale  in  Northwestern  Nevada. 
Must  sell  and  devote  full  time  to  Post 
Office  department  as  assistant  Postmaster. 
Seating  capacity  420.  Brick  building  only 
13  yecfrs  old.  Three  bedroom  apartment 
and  two  rentals.  Completely  modern. 
Simplex  projectors,  wide  screen  and  Cine- 
maScope.  Grosses  between  $18,000  and 
$20,000  a year.  Two  full  lots  for  parking 
with  plenty  of  room  for  expansion.  Located 
on  Highway  40  in  center  of  city.  Will 
sacrifice  for  $68,000.  Property  was  recently 
appraised-  for  $122,000.  Population  and  sur- 
rounding valleys  to  draw  from  approxi- 
mately 1,600.  For  more  information  write 

Boxoffice  9411. 

400-car  drive-in  in  southeast  Ohio.  On  14 
acres  with  room  for  expansion.  In  excel- 
lent condition.  Ideal  for  family  operation 

Write  Boxoffice  9408. 

Growing  Cape  Canaveral  Area:  The 

gateway  to  the  expanding  missile  base. 
We  offer  at  Titusville,  the  only  in-town 
movie  theatre  and  suburban  drive-in 
movie,  comprising  the  entire  exhibiting 
business  of  the  area.  Also  included  are 
prime  offices  in  the  theatre  building,  now 
under  lease  to  doctors.  An  excellent  retire- 
ment business.  For  details  and  terms 
contact  C.  N.  Hall,  728  Belvedere  Rd., 
West  Palm  Beach,  Florida. 

For  Sale:  Building  and  equipment.  First 
time  offered.  Same  manager  over  30  years. 
All  new  few  years  ago.  Boxoffice  9413. 


THEATRES  WANTED 

Wanted:  To  lease  or  buy  indoor  theatres, 
metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


To  buy  or  lease  theatre  or  theatres  in 
town  of  5,000  or  more  population  and  no 
opposition.  Boxoffice  9400. 


WANTED  TO  BUY  OR  LEASE1  Expanding 
circuit  wants  theatres  or  drive-ins  located 
in  Mississippi,  Alabama,  Louisiana  or 
Northern  Florida.  Any  size  town  con- 
sidered. Give  full  details  in  letter  to  Box- 
office  9403.  All  replies  kept  in  strictest 
confidence. 


Will  lease  or  rent 

ton  exchange  area. 
Boxoffice  9404. 

drive-in  theatre,  Bos- 
Experienced  showman. 

THEATRES 

FOR  LEASE 

500-seat,  fully  equipped,  modern  colored 
theatre  in  Gadsden,  Alabama.  No  other 
colored  theatres  or  balconies.  Very  reason- 
able rent.  Bailey  Theatres,  85  Decatur 
St.,  S.  E.,  Atlanta,  Georgia. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25''x25”.  55c  ea.;  27"'x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  87  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


350  American  Seating  Chairs,  steel  Bodi- 
form,  good  shape.  Also  small  town  the- 
atre for  family  operation.  Uptown  The- 
atre, Muscatine,  la. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 

tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


Handy  Subscription  Order  Form 

CLIP  & MAIL  TODAY 

☆ 

BOXOFFICE: 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (13 
of  which  contain  The  MODERN  THEATRE  section). 

□ $3.00  FOR  1 YEAR  □ $5.00  FOR  2 YEARS  □ $7.00  FOR  3 YEARS 
□ Remittance  Enclosed  □ Send  Invoice 

THEATRE  

STREET  ADDRESS  


TOWN  STATE  

NAME  POSITION 
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FEBRUARY  5,  1962 


film  FESTIVAL 


*6*  MS  F ft 


amateur 

EXHIBITION 

gaumont 


WOOD  1 
GREEK  I 


CIRCLE  LOUNGE 


YOUR  FILM 
MAY  WIN/5 


This  ts  the  prize  for  on 
omatrur  film  competition 
organised  by  the  clubs 
stewing  f his  exhibition. 

Any  gouge  sound  silent 
block  ond  white  or  ccbur 


Ask  for  details  on  the 
stands 


Staging  an  amateur  film  festival,  to  show  the  talents  of  local  cinematographers,  proved  to  be  a 
top-flight  public  relations  project,  as  well  as  a business-builder,  for  B.  J.  Goodman,  manager  of 
the  Gaumont  Theatre  in  the  Wood  Green  Borough,  near  London.  The  promotion  gained  him  a 100 
per  cent  rating  in  his  circuit's  business  campaign,  plus  a Showmanship  Star.  Shown  above  are 
several  of  the  lobby  displays  and  promotional  materials  used.  Story  in  the  Showmandiser  section. 


19  Features  Are 
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nter national  Acclaim 


Follows  Premiere 


in  Paris! 


A distinguished  array  of  critics,  invited  from  all  corners  of  the  world,  attended  the 
dual  premiere  at  the  Ambassade  and  Richelieu  Theatres  of  this  dazzling  Metro-Goldwyn- 
Mayer  picture.  The  acclaim  was  unprecedented.  Here  are  a few  excerpts  from  the 
remarkable  reviews: 


“An  entirely  new  picture  packed  with 
thrills  and  made  with  Minnelli’s  usual 
artistry.”  — Le  Soir  ( Paris ) 

“This  production  has  everything  to  fill 
boxoffices  all  over  the  world.” 

— The  Bildezeitung  ( Germany ) 

“Told  with  tremendous  forthrightness  . . . 
sequence  showing  the  Four  Horsemen 
riding  through  fiery  clouds  is  haunting 
. . . Glenn  Ford  is  excellent,  Yvette 
Mimieux  is  delicious.”—//  Messaggero(Rome ) 


“This  modern  adaptation  of  the  Four 
Horsemen  is  a commendable  achieve- 
ment.”— N.  Y.  Herald  Tribune  ( Paris  Edition ) 

“A  picture  which  has  a sure  hold  on 
audiences  . . . scenes  of  exquisite  beauty 
. . . Paris  is  evoked,  with  a palette  of 
colors.”  — II  Tempo  (Rome) 

“Vincente  Minnelli  who  captured  Colette’s 
Paris  in  ‘Gigi’  and  George  Gershwin’s 
Paris  in  ‘An  American  In  Paris’  succeeds 
again!  The  picture  is  of  the  utmost 
reality  ” —Corriere  Della  Sera  (Milan) 


directed  by  VINCENTE  MINNELLI 


OPINE 


starring 

GLENN  FORD  • INGRID  THULIN  • CHARLES  BOYER 
LEE  J.  COBB  • PAUL  HENREID  • PAUL  lukas  • yvette  mimieux 

KARL  BOEHM-  ROBERT  ARDREY.JOHN  GAY-MaJflCQirE  BLASCO  IBANEZ 

in  CINEMASCOPE  and  METROCOLOR 


American  Premiere  at  Loew’s  Capitol  Theatre , Wash.,  D.  C.~Feb.  8 

—And  openings  soon  in  cities  throughout  the  world! 


PRODUCED  4 DIRECTED  BY 


BASEO  ON  A NOVEL  BY 


CO-STARRING 


LEO  McCAREY  • CLAUDE  BINYON  and  LEO  McCAREY  PEARL  S.  BUCK 

CINEMASCOPE  COLOR  by  DE  LUXE 


FRANCE 

NUYEN 


SATAN  NEVER  SLEEPS-AND  WE  DON’T  EITHER... 

Here's  20th's  wide-awake  planning  for  you: 

NATIONAL  MAGAZINE  ADVERTISING  CAMPAIGN  in  such  magazines  as  McCall's, 

Life,  Look -to  saturate  an  audience  of  25  millions!  NATIONAL  MAGAZINE  PUBLICITY 
CAMPAIGN- to  saturate  an  audience  of  50  millions!  TIM  I YURO  RECORDING  of 
title  song  - 48  million  impressions  via  disc  jockeys  - Radio  and  TV!  RECORDING  OF 
TITLE  SONG  BY  ENOCH  LIGHT  and  his  60  piece  orchestra- 38  million  impressions 
via  Radio  and  TV!  TV  SPLIT-SCREEN  INTERVIEW- FREE- France  Nuyen  on  film 
answers  questions  for  “live"  local  announcer!  FRANCE  NUYEN  RADIO  INTERVIEW 

- FREE-" Open  End"  transcription  for  local  interviewer!  SPECIAL  EFFECTS  TV  SPOT 

- FREE -Semi-animated  entertainment  trailer ! RADIO  SPOT  SATURATION  CAM- 
PAIGN-FREE- Musical  spots  for  local 
level  hard  sell! 


WIUIAM 

HOLDEN 

in 

LEO  McCAREY’S 

SATAN 
NEVER 
SLEE 

The  crowning 
achievement 
of  the  man 
who  gave  you 
"Going  My  Way" 
and 

"The  Bells  Of 
St.  Mary's" 


CLIFTON 

WFR 


BOOK  IT  NO  W!  One  of  the  big  reasons  for  joining 


THE  NATIONAL  FILM  WEEKLY 

Published  in  Nine  Sectional  Editions 


FOR  FUTURE  MANPOWER 


BEN  SHLYEN 

Editor-in-Chief  and  Publisher 

DONALD  M.  MERSEREAU,  Associate 
Publisher  & General  Manager 
NATHAN  COHEN.  .Executive  Editor 

JESSE  SHLYEN Managing  Editor 

HUGH  FRAZE Field  Editor 

AL  STEEN Eastern  Editor 

WILLIAM  HEBERT.  .Western  Editor 
I.  L.  THATCHER.  .Equipment  Editor 
MORRIS  SCHLOZMAN  Business  Mgr. 

Publication  Offices:  825  Van  Brunt  Bird. 
Kansas  City  24,  Mo.  Nathan  Cohen,  Ex- 
ecutive Editor:  Jesse  Shlyen,  Managing 
Editor:  Morris  Schlozman.  Business  Man- 
ager; Hugh  Fraze,  Field  Editor;  I.  L. 
Thatcher.  Editor  The  Modem  Theatre 
Section.  Telephone  CHestnut  1-7777. 
Editorial  Offices:  1270  Sixth  Ave.,  Rocke- 
feller Center.  New  York  20,  N.  Y.  Donald 
M.  Mersereau.  Associate  Publisher  & 
General  Manager;  A1  Steen,  Eastern  Edi- 
tor. Telephone  COlumbus  5-6370. 

Central  Offices:  Editorial — 920  N.  Mich- 
igan Are.,  Chicago  11,  Hi.,  Frances  B. 
Clow.  Telephone  Superior  7-3972.  Adver- 
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EVERY  now  and  then,  a motion  picture  in- 
dustry executive  will  arise  and  show  con- 
cern over  the  industry’s  need  for  obtaining  the 
services  of  bright  young  men,  with  an  eye  to 
developing  them  into  “executives  of  the  future.” 
New  faces,  they  say,  are  as  much  needed  in  the- 
atre management,  in  distribution  and  produc- 
tion posts  as  they  are  in  pictures.  But  there  ap- 
pears to  be  no  concrete  program  for  attracting 
such  promising  young  people.  True,  some  indi- 
vidual circuits  and,  perhaps,  a home  office  or 
two  may  list  their  personnel  needs  with  colleges 
when  an  opening  occurs.  But  that  is  not  enough. 
Something  like  a central  point  of  contact  to 
which  the  young  people  can  make  their  interests 
and  qualifications  known  seems  to  be  needed. 

From  time  to  time,  we  receive  letters  from  col- 
lege students  and  others  who  want  to  get  into 
this  business,  the  most  recent  of  which  follows: 

“I’m  in  the  dark,  and  I thought  maybe  you  could 
help.  Are  there  many  jobs  open  for  college  graduates 
in  this  business?  And,  if  so,  what  types? 

“I’m  20  years  old  and  a junior  in  college.  During  the 
summer  months  and  Christmas  vacations,  I manage  a 
theatre  for  an  excellent  theatre  chain  in  . . . but  I 
couldn’t  really  plan  a future  there  because  of  financial 
reasons.  Not  that  I expect  lots  of  money,  but  every- 
thing there  is  so  cut-and-dried  that  there  really  isn’t 
anything  to  the  job  except  following  the  pattern  set  by 
the  head  office — no  booking  or  correspondence,  or 
anything. 

“There’s  something  about  this  business  that  gets  into 
your  blood.  I’m  sure  it’s  not  dying,  as  many  people  say 
it  is,  but  it  is  going  into  a new  era.  People  are  getting 
tired  of  TV. 

“Every  time  I read  an  issue  of  Boxoffice,  which  I 
have  delivered  here,  I feel  more  and  more  sure  of  the 
fact  that  I want  to  go  into  the  motion  picture  industry, 
whether  it  is  in  the  theatres  themselves  or  the  film 
companies.  As  it  stands  now,  I am  majoring  in  psy- 
chology, as  everyone  hopes  I am  going  into  personnel 
work  with  a department  store  chain,  but  I am  hoping 
that  I can  find  a place  for  myself  with  some  future  in  it. 
After  all,  there  is  no  future  in  doing  something  you 
don’t  want  to  do,  is  there? 

“I  would  appreciate  your  help.” 

This  is  but  one  of  many  examples  that,  in 
various  ways,  show  interest  on  the  part  of  young 
people  who,  it  is  refreshing  to  note,  see  a future 
in  this  business.  Like  the  lad  who  wrote  the 
foregoing  letter,  some  have  gained  experience  by 
working  in  theatres  during  vacation  periods; 
others  have  become  interested  through  frequent 
attendance,  which  has  given  them  a feeling  that 
a job  in  this  business  would  provide  highly  in- 
teresting as  well  as  gainful  work — and  that  there 
is  a good  future  in  it. 

Additionally,  there  has,  in  the  past  several 
years,  been  a development  of  “motion  picture 
appreciation”  clubs,  headed  by  young  people 
who  are  genuine  movie  enthusiasts  and  who  want 
to  do  something  to  cultivate  greater  interest  in 


moviegoing.  Local  theatremen,  some  production- 
distribution  executives,  the  Johnston  Office,  have 
extended  helpful  encouragement  to  these  groups. 
This  enthusiastic  interest,  somehow,  ought  to  be 
infused  with  widespread  industry  interest,  for  it 
can  serve,  not  only  in  patron-building  but  as  a 
source  for  future  manpower  that  every  branch 
of  this  business  needs. 

If  the  energy  and  vision  that  it  took  to  build 
this  industry  are  to  be  revitalized,  it  will  be  done 
through  the  drive  and  energy  of  youth.  The 
industry’s  advantages  must  be  made  better  known 
to  attract  new  young  people  to  it;  and  those 
already  within  its  ranks  need  to  be  given  oppor- 
tunities to  test  their  capabilities  and  incentives 
to  cause  them  to  remain  and  grow. 

★ ★ 

Pioneer's  Pioneer 

Members  of  the  Motion  Picture  Pioneers,  Inc., 
are  delighted  over  the  election  of  Herman  Rob- 
bins as  president  of  this  organization  and  its 
associated  Foundation.  Mr.  Robbins,  who  is 
chairman  of  the  board  of  National  Screen  Serv- 
ice, might  be  termed  a pioneer’s  pioneer,  having 
started  in  this  industry  50  years  ago.  He  has 
been  a member  of  the  Pioneers  organization  since 
its  founding  23  years  ago  throughout  which  he 
has  taken  an  active  part  in  its  good  works  and 
development.  Working  on  behalf  of  his  fellow- 
men,  whether  within  the  industry  or  without,  has 
been  like  second  nature  to  Mr.  Robbins,  whose 
record  on  behalf  of  humanitarian  causes  is  second 
to  none. 

★ ★ 

Example  for  Ourselves 

The  U.S.  Travel  Service  branch  of  the  Depart- 
ment of  Commerce  has  announced  that  it  is 
going  to  use  short  subjects  to  stir  interest  on  the 
part  of  Europeans  to  come  to  the  United  States 
for  their  vacations.  Travelogs  already  in  film 
vaults  will  be  the  basic  source  of  such  material 
and  producers  also  will  be  encouraged  to  make 
new  subjects  showing  interesting  views  of 
American  life.  Thus,  another  “outside”  business 
takes  advantage  of  the  effectiveness  of  the  motion 
picture  in  selling  its  products  or  its  services. 
Which  reminds:  whatever  happened  to  the  in- 
dustry’s long  talked-about  plans  of  showing  a 
series  of  institutional  shorts  on  its  own  behalf  on 
its  own  theatre  screens? 


19  RELEASES  DUE  IN  FEBRUARY ; 
SEASON'S  108  SAME  AS  1960-61 


Decree  Changes  Are  Sfill 
On  the  Agenda  of  ACE 


15  Features  From  Majors, 
Plus  Four  Independent 
Films  Due  This  Month 

By  FRANK  LEYENDECKER 

NEW  YORK— With  the  addition  of  15 
new  features  set  for  release  by  the  nine 
major  companies,  plus  two  each  from  Con- 
tinental Distributing  and  the  new  Pathe- 
America,  the  total  number  of  pictures  re- 
leased during  the  first  six  months  (Sep- 
tember 1961  through  February  1962)  will 
be  108,  exactly  the  same  number  as  were 
released  for  the  same  six-month  period  in 
1960-61.  In  addition  there  were  a dozen 
or  more  from  some  of  the  smaller  inde- 
pendents, Filmgroup,  Kingsley  Interna- 
tional and  Governor  Films  in  each  six- 
month  period. 

DROP  BY  SOME  COMPANIES 

However,  the  1961-62  total  shows  a sharp 
drop  from  20th  Century-Fox,  which  re- 
leased only  15  pictures  during  this  period, 
compared  to  24  in  the  previous  six-month 
period,  while  Allied  Artists  released  only 
four,  compared  to  nine  a year  ago.  Columbia 
Pictures  showed  a slight  drop  from  15  pic- 
tures in  the  current  six-month  period  from 
18  in  the  same  period  a year  ago,  as  did 
Universal-International,  but  the  other  ma- 
jors remained  steady,  releasing  the  same 
number  for  this  six-month  period  as  they 
did  in  the  same  period  a year  ago. 

While  this  period  had  seven  new  releases 
from  Continental  Distributing,  compared 
to  only  four  in  the  six-month  period  in 
1960-61,  this  current  period  also  has  two 
from  Pathe-America,  two  from  Show- 
corporation,  and  two  from  Embassy  Pic- 
tures. Of  the  independents,  Valiant-Vital- 
ite  has  disappeared  from  the  releasing 
scene  this  season. 

Broken  down  by  companies,  the  releases 
for  February  1962  and  the  number  for  the 
previous  five  months  are : 

AMERICAN-INTERNATIONAL  P I C- 
TURES — “Premature  Burial,”  in  color, 
starring  Ray  Milland,  Heather  Angel  and 
Hazel  Court.  AIP  released  four  other  pic- 
tures from  September  through  January, 
two  of  them  in  color. 

ALLIED  ARTISTS— “The  Bashful  Ele- 
phant,” with  Molly  Mack,  Buddy  Baer, 
Kai  Fischer  and  Helmud  Schmid,  made  in 
Germany.  AA  released  two  other  pictures 
from  September  through  January,  both  of 
them  in  black-and-white. 

PINOCCHIO’  REISSUED 

BUENA  VISTA — While  this  company  has 
no  February  release,  except  for  the  reissue 
of  the  feature-length  'Pinocchio,"  BV  had 
an  October  and  a rv*eember  release,  both 
of  them  in  color. 

COLUMBIA — ' '<  n the  Wild  Side,” 

a Charles  K.  Feldx.  ■n  production,  starring 
Laurence  Harvey,  B anwyck,  Anne 

Baxter,  Jane  Fonda  an-  nuoine;  “Un- 
derwater City,”  starring  / Lundigan 

and  Julie  Adams,  and  “The  Tr . Stooges 
Meet  Hercules,”  starring  the  Three  Stooges 


NEW  YORK — Despite  Herman  Levy’s  in- 
dication that  an  effort  to  obtain  revisions 
in  the  consent  decrees  might  be  futile,  it  is 
understood  that  the  American  Congress  of 
Exhibitors  will  keep  the  item  on  the  agenda 
for  this  year. 

Levy,  general  counsel  of  Theatre  Owners 
of  America,  recently  analyzed  the  rejec- 
tion of  decree  changes  in  antitrust  suits 
involving  the  meat  packing  industry  and 
pointed  out  similar  aspects  of  that  litiga- 
tion and  those  of  the  case  of  United  States 
vs.  Paramount,  et  al.  He  expressed  the 
opinion  that  the  chances  for  the  Dept,  of 
Justice  to  grant  revisions  were  remote. 

The  seeking  of  changes  in  the  decrees 
in  the  Paramount  case  has  been  one  of  the 
objectives  of  ACE  since  its  inception,  but 
ACE  executives  said  that  a definite  plan 
must  be  formulated  before  asking  for  gov- 


and  Vicki  Trickett.  Columbia  released  12 
other  pictures  from  September  through 
January,  only  three  of  them  in  color. 

CONTINENTAL— “A  View  From  the 
Bridge,”  produced  in  Bi’ooklyn  and  France, 
based  on  Arthur  Miller’s  play,  starring  Raf 
Vallone,  Maureen  Stapleton,  Carol  Law- 
rence, and  Morris  Carnovsky,  and  “Never 
Let  Go,”  a British  picture  staiTing  Peter 
Sellers,  Richard  Todd  and  Elizabeth  Sellars. 
Continental  released  four  other  British  pic- 
tures and  one  French-made  from  Septem- 
ber through  January. 

MGM — “Light  in  the  Piazza,”  made  in 
Italy  in  color,  starring  Olivia  de  Havilland, 
Rossano  Brazzi,  George  Hamilton  and 
Yvette  Mimieux,  and  “All  Fall  Down,”  in 
color,  starring  Warren  Beatty,  Eva  Marie 
Saint,  Karl  Malden  and  Angela  Lansbury. 
MGM  released  seven  other  pictures  from 
September  through  January,  four  of  them 
in  color. 

PARAMOUNT — “Summer  and  Smoke,” 
in  Technirama  and  Technicolor,  a Hal 
Wallis  production,  stairing  Geraldine  Page 
and  Laurence  Harvey,  and  “Siege  of  Syra- 
cuse,” made  in  Italy  in  color,  starring  Ros- 
sano Brazzi  and  Tina  Louise.  Paramount 
also  released  seven  other  pictures  from 
September  through  January,  three  of  them 
in  color. 

PATHE-AMERICA — This  company  has 
two  February  releases,  both  British-made. 
"Victim,”  starring  Dirk  Bogarde  and  Syl- 
via Syms,  and  “Whistle  Down  the  Wind,” 
starring  Hayley  Mills  with  Bernard  Miles. 

SHOWCORPORATION — This  company 
has  two  fall  releases,  “Double  Bunk,”  a 
Bi-itish-made  comedy  with  Ian  Carmichael 


ernment  cooperation.  Changing  conditions 
in  the  industry  will  have  a bearing  on  the 
nature  of  the  request  and,  as  one  ACE 
spokesman  pointed  out,  industry  conditions 
today  are  different  from  those  a year  ago. 
A request  will  be  made,  he  said,  when  “the 
time  is  right.” 

One  of  the  pi’incipal  changes  will  involve 
pel-mission  for  affiliated  circuits  to  produce 
pictures,  it  was  said.  But  it  is  reported  that 
the  Justice  Department  does  not  look 
favox-ably  on  such  a move. 

Levy  did  not  make  his  analysis  with  any 
idea  of  throwing  cold  water  on  any  attempt 
to  revise  the  decrees,  it  was  learned.  He 
had  received  so  many  letters  from  exhibi- 
tors asking  for  data  on  the  decrees  that 
he  sought  to  clarify  cei'tain  details  by  re- 
fei-ring  to  the  litigation  of  the  meat  pack- 
ing industry. 


and  Janette  Scott,  and  “Midsummer 
Night’s  Dream,”  a Polish  puppet  film  made 
by  Jri  Timka,  with  the  voices  of  Richard 
Burton  and  the  Old  Vic  company. 

TWENTIETH  CENTURY-FOX— “Ten- 
der Is  the  Night,”  in  color  and  Cinema- 
Scope,  starring  Jennifer  Jones,  Jason  Ro- 
bards  jr.,  Joan  Fontaine,  Tom  Ewell  and 
Jill  St.  John,  and  “Swingin’  Along,”  in 
color  and  Cinemascope,  starring  Tommy 
Noonan  and  Pete  Marshall  and  Barbara 
Eden,  with  Ray  Charles  and  Roger  Wil- 
liams. 20th-Fox  released  13  other  features 
from  September  through  January,  nine  of 
them  in  color. 

UNITED  ARTISTS— “Sergeants  3,”  in 
Panavision  and  Technicolor,  starring  Frank 
Sinatra,  who  is  also  producer,  and  Dean 
Martin,  Peter  Lawford,  Sammy  Davis  jr. 
and  Joey  Bishop,  and  “Saintly  Sinners,” 
with  Don  Beddoe,  Ellen  Corby  and  Stanley 
Clements.  From  September  through  Jan- 
uary, UA  also  released  20  other  pictures, 
only  three  of  them  in  color.  This  number 
is  a big  increase  from  the  ten  released  dur- 
ing this  period  a year  ago. 

UNIVERSAL-INTERNATIONAL  — The 
general  release  of  “Spartacus,”  in  Super- 
Technirama,  starring  Kirk  Douglas,  Lau- 
rence Olivier,  Jean  Simmons,  Charles 
Laughton,  Tony  Curtis  and  John  Gavin, 
is  for  February.  During  the  September 
through  January  period,  U-I  released  four 
other  pictures,  three  of  them  large-scale 
color  pictures. 

WARNER  BROS.— “A  Majority  of  One,” 
in  color,  starring  Rosalind  Russell  and 
Alec  Guinness.  During  the  September 
through  January  period,  WB  released  seven 
other  pictures,  five  of  these  in  color. 
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Judge  Rosenman  Elected 
Chairman  of  Fox  Board 


8 AA  Releases  Are  Set 
For  Feb.- July  Period 

NEW  YORK— Allied  Artists  has  set  its 
national  release  dates  through  July  1962, 
according  to  Morey  R.  Goldstein,  vice- 
president  and  general  sales  manager. 

“The  Bashful  Elephant,”  a McGowan 
International  picture  starring  Molly  Mack 
with  Helmud  Schmid,  Kai  Fischer  and 
Buddy  Baer,  will  be  released  February  4 
and  “Hitler,”  a Three  Crown  production, 
starring  Richard  Basehart  with  Cordula 
Trantow  and  Maria  Emo,  will  be  released 
March  11. 

The  April  22  release,  for  Easter,  will  be 
"Reprieve,”  a Millard  Kaufman-Ronald 
Lubin  production  starring  Ben  Gazzara, 
Stuart  Whitman,  Ray  Walston,  Vincent 
Price,  Rod  Steiger,  Broderick  Crawford  and 
Sammy  Davis  jr.,  with  Dodie  Stevens,  while 
“The  Big  Wave,”  produced  in  Japan  by 
Stratton  Productions  and  Toho  Company, 
Ltd.,  starring  Sessue  Hayakawa,  will  be 
released  April  29. 

Albert  Zugsmith’s  “Confessions  of  an 
Opium  Eater,”  starring  Vincent  Price  with 
Linda  Ho,  will  be  released  May  6 and  “The 
Bridge,”  produced  in  Germany  by  Fono- 
Film  and  starring  Jochem  Severin  with 
Volker  Bohnet  and  Cordula  Trantow,  will 
be  released  June  3. 

“Billy  Budd,”  produced  in  England  by 
Peter  Ustinov  and  Ronald  Lubin,  starring 
Ustinov,  Robert  Ryan  and  Melvyn  Douglas 
and  introducing  Terence  Stamp,  will  be  re- 
leased June  24  and  Security  Pictures’  “Day 
of  the  Triffids,”  made  in  England  in  color 
and  Cinemascope,  starring  Howard  Keel 
and  Nicole  Maurey,  will  be  released  July  8. 

FWC  to  Spend  $1,200,000 
On  Two  New  Theatres 

BEVERLY  HILLS— Plans  for  Fox  West 
Coast  Theatres  to  spend  $1,200,000  on  the 
construction  of  a new  drive-in  theatre  in 
San  Jose  and  a hardtop  theatre  in  the 
San  Fernando  Valley  were  revealed  by 
Eugene  V.  Klein,  president  of  National 
Theatres  & Television,  parent  company. 

The  new  projects',  in  line  with  FWC’s  re- 
cently announced  program  of  expansion, 
will  have  the  outdoor  theatre  located  at 
Alviso  and  Brokaw  Roads  in  San  Jose.  The 
drive-in  will  accommodate  1,100  cars  and 
will  cost  approximately  $800,000. 

The  $400,000  indoor  house,  seating  900, 
will  be  situated  at  Reseda  and  Devonshire 
boulevards  in  Northridge,  Calif.  Construc- 
tion on  the  theatres  will  be  subject  to 
usual  government  approval,  it  was  stated. 

Edward  Kingsley  Is  Dead; 
Foreign  Films  Importer 

LOS  ANGELES  — Edward  L.  Kingsley, 
president  of  Kingsley  International  Films 
and  a leading  importer  and  distributor  of 
foreign  motion  pictures,  died  suddenly 
while  on  a business  trip  here  January  31. 
He  was  48  years  old.  He  had  been  in  the 
motion  picture  industry  for  30  years,  start- 
ing with  Paramount  where  he  was  the 
originator  of  the  “Movie  Parade”  series. 
In  1946,  he  founded  Oxford  Films  and  in- 
troduced the  Swedish  director  Ingmar 
Bergman  to  U.S.  audiences,  while  Kingsley 
International  was  established  in  1953.  For 
the  last  six  years,  he  had  been  consultant 
for  Columbia  on  European  productions. 


1962  Allied  Convention 
Dec.  3-5  in  Cleveland 

Columbus — Allied  States  Ass’n  will 
hold  its  1962  convention  December  3-5 
at  the  Sheraton-Cleveland  Hotel  in 
Cleveland,  Marshall  Fine,  president, 
announced  at  a meeting  of  directors 
of  Independent  Theatre  Owners  of 
Ohio  here  last  week.  A meeting  of  the 
national  board  will  precede  the  mem- 
bership sessions. 

Fine  said  he  will  go  to  New  York 
later  this  month  for  conferences  with 
distribution  executives  on  sales  prac- 
tices. Definite  dates  for  the  meetings, 
however,  have  not  been  set. 

The  Allied  chief  praised  the  film 
tradepress  for  the  “excellent  coverage” 
of  the  association’s  recent  convention 
in  Miami  Beach.  The  tradepress  lunch- 
eon, he  said,  was  the  highlight  of  the 
convention. 


$3,005,367  Earned 
By  Universal  in  '61 

NEW  YORK — Consolidated  net  earnings 
from  operations  of  $3,005,367  were  reported 
by  Universal  Pictures  for  the  fiscal  year 
ended  October  28,  after  a provision  of 
$2,460,000  for  federal  taxes  on  income. 

After  dividends  on  preferred  stock,  the 
net  profit  amounted  to  $3.22  per  share  on 
888,390  shares  of  common  stock  outstand- 
ing, excluding  shares  in  the  treasury  as  of 
October  28. 

For  the  fiscal  year  ended  Oct.  29,  1960, 
the  company  reported  consolidated  net 
earnings  from  operations  of  $6,313,357, 
after  provision  of  $6,480,000  for  federal 
taxes,  equivalent  to  $6.92  per  share,  on 
the  same  number  of  shares  outstanding, 
excluding  shares  in  the  treasury. 

MPAA  and  TOA  Again  Will 
Stimulate  Oscar  Interest 

NEW  YORK — The  Motion  Picture  Ass'n 
of  America  and  Theatre  Owners  of  America 
again  will  join  forces  to  promote  public 
interest  in  the  forthcoming  Academy 
Awards  and  the  Oscar  telecast.  The  cam- 
paign will  be  patterned  on  the  formula  of 
past  years. 

Kits  will  be  prepared  and  will  be  made 
available  at  cost  for  $3  each.  Company 
sales  forces  in  the  field  and  ABC-TV  will 
cooperate  in  the  project. 


Paramount  Dividend 

NEW  YORK — A quarterly  dividend  of  50 
cents  per  share  on  Paramount’s  common 
stock  has  been  declared  by  the  board  of 
directors,  payable  March  9 to  stockhold- 
ers of  record  on  February  23. 


NEW  YORK  — Samuel  I.  Rosenman, 
former  justice  of  the  New  York  state  Su- 
preme Court  and  special  counsel  to  the 
President  in  the  Roosevelt  and  Truman 
administrations,  was  elected  chairman  of 
the  board  of  20th  Century-Fox  at  a meet- 
ing of  directors  January  31. 

His  elevation  to  the  chairmanship  brings 
to  the  20th-Fox  organization  a man  of 
notable  achievements  on  both  the  state  and 
national  levels  over  a period  of  four  dec- 
ades. 

Rosenman  will  assume  his  new  role  in 
the  industry  April  15,  and  has  agreed  to 
serve  for  a minimum  of  one  year.  In  ac- 
cepting the  post,  however,  he  emphasized 
that  his  time  will  continue  to  be  devoted 
primarily  to  the  active  practice  of  law,  as 
the  senior  partner  in  the  New  York  law 
firm  of  Rosenman,  Colin,  Kaye,  Petschek 
& Freund. 

Under  the  arrangement,  Skouras  will 
continue  as  president  and  chief  executive 
officer,  a status  he  has  held  for  20  years. 
The  board  chairmanship  has  remained  un- 
filled since  the  death  of  Wendell  Willkie  in 
October  1944. 

Rosenman’s  election,  it  was  learned,  was 
by  unanimous  vote,  indicating  that  he  was 
the  choice  of  opposing  factions  within  the 
directorate  itself.  Milton  Gould  and  John 
Loeb,  directors  representing  financial  in- 
terests, who  have  been  critical  of  recent 
20th-Fox  operations,  were  high  in  their 
praise  of  Rosenman,  whom  they  regard  as 
a man  who  could  provide  constructive  serv- 
ice to  the  company. 

There  was  no  official  comment  on  the 
election,  but  it  is  believed  that  Rosenman’s 
election  to  the  chairmanship  will  serve  as 
a step  toward  avoiding  dissension  within 
the  directorate,  and  have  the  effect  of  pro- 
viding an  able  arbiter  in  resolving  any  dif- 
ference which  may  arise. 

It  also  was  interpreted  as  meaning  that 
there  would  be  no  corporate  personnel 
changes  for  at  least  a year,  thereby  off- 
setting rumors  that  Skouras  would  become 
chairman  of  the  board. 


Texas  Legislature  to  Get 
An  Antiobscenity  Bill 

AUSTIN,  TEX. — Rep.  Tom  James  of  Dal- 
las, sponsor  of  the  bill  to  stop  the  showing 
of  obscene  motion  pictures  in  Texas  the- 
atres, has  received  permission  from  Gov. 
Price  Daniel  to  let  the  measure  go  before 
the  special  session  of  the  legislature,  now 
in  progress. 

Censorship  was  not  the  purpose  of  his 
bill,  James  said,  but  it  will  give  local  law 
enforcement  agencies  the  power  to  call 
exhibitors  who  show  allegedly  obscene  pic- 
tures before  grand  juries  or  courts  for  a 
review.  There  was  no  outline  of  either 
fines  or  penalties,  but  it  was  assumed  the 
bill  would  include  stiff  measures  in  this 
respect. 

Last  year,  an  obscene  literature  bill  was 
passed  in  the  legislature  but  motion  pic- 
tures were  excluded  in  order  to  win  Senate 
approval. 
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Stembler  Will  Speak 
At  Show-A-Rama 


ABC  Sunday  Night  Films 
Draw  an  Allied  Warning 


COLUMBUS  — Directors  of  Independent 
Theatre  Owners  of  Ohio,  meeting  here 
January  30,  alerted  Ohio  exhibitors  on 
plans  of  the  ABC  television  network  to  tele- 
cast a series  of  United  Artists  features  in 
prime  Sunday  night  time.  The  films  will 
be  shown  in  the  8:30  to  10:30  p.m.  (EST) 
slot,  with  the  first  scheduled  April  8 and 
the  last  September  16. 

The  directors  said  that  some  of  the  pic- 
tures in  the  package  were  released  as  late 
as  1960,  although  preliminary  announce- 
ments by  ABC  indicate  that  none  is  later 
than  1957. 

Exhibitors  were  urged  to  check  UA  book- 
ings so  that  theatres  would  not  play  any  of 
the  TV-dated  features.  Directors  said  they 
believe  prints  of  some  of  the  pictures  are 
still  at  UA  exchanges. 

The  ABC  network  is  a division  of  AB-PT, 
operator  of  the  largest  circuit  of  theatres 
in  the  United  States.  Thus,  by  acquiring 
the  UA  features  and  scheduling  them  for 
Sunday  night  programs,  the  company  is 
pitting  its  TV  division  against  the  theatre 
division  for  viewing  time. 

The  ITOO  board,  in  addition  to  the 
action  taken  on  the  UA  film  package, 
pledged  support  of  the  Ohio  group  in  the 
Spyros  P.  Skouras  anniversary  drive  being 
conducted  by  20th  Century-Fox.  It  was 
announced  that  Allied’s  group  insurance 
plan  for  theatre  owners  and  employes  will 
go  into  effect  March  1,  with  enrollment  to 
take  place  in  February. 


Government  Drops  Suit 
Over  UA  TV  Film  Buy 

NEW  YORK — An  antitrust  suit  of  several 
years  standing  against  United  Artists  and 
United  Artists  Associated,  UA’s  TV  sales 
division,  originally  aimed  at  preventing 
acquisition  by  the  companies  of  feature 
films  for  television,  has  been  dismissed  at 
the  request  of  the  Department  of  Justice. 

The  government  told  Judge  David  N. 
Edelstein  of  federal  court,  who  signed  the 
dismissal  papers,  that  conditions  in  the  in- 
dustry had  changed  since  the  suit  was 
instituted.  The  action  was  intended  to  halt 
acquisition  of  feature  films  from  the 
Warner  Bros,  and  RKO  libraries,  on  the 
grounds  that  the  sales  would  limit  competi- 
tion in  distribution  of  motion  pictures  to 
television.  Methods  of  selling  have  changed 
since  then,  the  court  was  informed,  and 
acquisition  of  the  Warner  and  RKO  films 
no  longer  constitutes  a monopoly  threat. 

The  suit  was  dismissed  “without  pre- 
judice,” which  means  that  it  can  be  rein- 
stated later  on. 


Parade  Handling  'A  Public  Affair' 

LOS  ANGELES — A deal  was  completed 
with  Girard-Lewis  Productions  for  the  dis- 
tribution by  Parade  Releasing  Organization 
of  “A  Public  Affair,”  produced  by  Bernard 
Girard  and  Robert  Lewis.  The  picture 
treating  with  criminal  pressures  in  state 
politics  stars  M/ron  McCormick,  Edward 
Binns,  Harry  Carey  jr.,  and  features  Jac- 
queline Loughery.  PRO  has  set  “A  Public 
Affair”  for  March  release. 


Admissions  Up  36  Million; 
Gross  Hits  $1,485,336,000 

New  York — Attendance  at  U.S.  mo- 
tion picture  theatres  in  1961  increased 
by  36  million,  to  reach  2,165,000,000, 
Sindlinger  & Co.,  analysts,  reported 
this  week.  If  the  country  had  not  been 
hit  by  severe  weather  conditions  last 
February,  the  rise  would  have  included 
another  25  million  patrons. 

The  figure  included  157,000,000  free 
admissions,  mostly  at  drive-ins.  The 
remaining  patrons,  however,  paid  $1,- 
485,336,000  for  their  movie  entertain- 
ment— about  30  million  more  than  a 
year  ago. 

A shortage  of  top  quality  features  in 
November  and  December  kept  the  in- 
dustry from  reaching  a predicted  $1.5 
billion  gross,  Sindlinger  & Co.  said. 
Paid  adult  admissions  at  indoor  the- 
atres ran  about  5 to  3 over  drive-ins, 
the  prevailing  ratio  over  a five-year 
period.  However,  adult  attendance  at 
drive-ins  exceeded  that  at  indoor 
houses  for  four  months  in  a row,  June 
through  September,  the  first  year  in 
which  this  has  happened. 


Sees  Ohio  Court  Decision 
As  Weapon  Vs.  Censors 

COLUMBUS,  OHIO — The  recent  decision 
of  the  Ohio  Supreme  Court  in  “The  Lovers” 
case  provides  an  effective  weapon  in  fight- 
ing city  or  state  censorship,  according  to 
Ken  Prickett,  executive  secretary  of  the 
Independent  Theatre  Owners  of  Ohio,  in 
a bulletin  issued  to  exhibitors. 

The  opinion  “definitely  proves  that  the 
public  is  duly  protected  by  present  laws 
and  that  there  is  no  need  for  censorship 
which  not  only  would  take  away  the  rights 
of  the  individual  but  could  also  represent 
considerable  expense,  which  after  all  would 
ultimately  be  borne  by  the  exhibitor,” 
Prickett  said. 

Ohio  does  not  have  a film  censorship 
law,  a 1914  statute  having  been  ruled  un- 
constitutional several  years  ago.  As  a re- 
sult, prosecution  of  “The  Lovers”  showing 
was  carried  out  under  the  state’s  antiob- 
scenity and  police-power  laws.  Prickett  thus 
points  out  that  such  legislation,  in  effect 
in  most  states,  satisfactorily  protects  the 
public  against  the  showing  of  obscene  mo- 
tion pictures. 


Nearly  Half  of  325  Films 
For  Oscar  Race  in  Color 

HOLLYWOOD — A survey  of  films  re- 
leased during  1961  disclosed  that  almost 
half  of  the  325  feature-length  motion  pic- 
tures eligible  for  Oscars  this  year  were 
filmed  in  color.  A total  of  151  was  in  color 
and  174  in  black-and-white,  with  171  pro- 
duced by  American  companies  and  154  by 
foreign  firms. 


KANSAS  CITY — John  Stembler,  presi- 
dent of  the  Theatre  Owners  of  America, 
will  be  one  of  the  top  speakers  at  Show- 
A-Rama,  scheduled  for  March  6-8  at  Hotel 
Continental.  The  annual  motion  picture 
merchandising  convention  is  under  the 
sponsorship  of  United  Theatre  Owners  of 
the  Heart  of  America. 

Other  notables  who  will  appear  on  the 
program  will  be  Elmer  Rhoden,  chairman 
of  the  board  of  directors  of  Commonwealth 
Theatres  and  former  president  of  National 
Theatres  & Television:  Glenn  Norris,  sales 
manager  for  20th  Century-Fox;  Martin 
Moskowitz,  assistant  sales  manager  for 
20th-Fox;  Robert  Selig,  vice-president  of 
National  Theatres  & Television.  Spyros 
Skouras,  president  of  20th  Century-Fox, 
will  be  the  keynote  speaker  as  announced 
last  week  in  Boxoffice.  Skouras  will  be 
followed  by  Dr.  Herbert  True  and  Fred 
Klemp,  specialists  in  the  art  of  selling  and 
developing  campaigns. 

Selig  will  open  the  second  morning  at  a 
breakfast  session  with  the  presentation  of 
“Stars  of  Tomorrow”  and  “May  Time  Is 
Movie  Time.”  Following  him  will  be  eight 
of  the  region’s  top  showmen  presenting 
custom-tailored  campaigns  for  pictures 
that  will  be  coming  to  the  theatres  in  the 
next  three  to  four  months. 

Concessions  will  be  discussed  on  the 
third  day  at  a session  headed  by  Russell 
Fifer,  executive  secretary  of  the  National 
Concessionaires  of  America  committee. 
Paul  Ricketts,  theatre  owner  of  Ness  City, 
Holyrood  and  Wheatland,  Kas.,  will  lead 
a small-town  business  clinic. 

An  attendance  of  nearly  800  is  expected. 
Norris  Cresswell,  executive  secretary,  re- 
ports that  over  70  per  cent  of  the  exhibit 
booth  space  has  been  contracted.  Reserva- 
tions for  rooms  are  urged  to  be  made  early. 

Disneyland  to  Music  Hall 
Stage  for  Easter  Show 

NEW  YORK — Walt  Disney  will  move 
some  of  his  Disneyland  attractions  to  the 
Radio  City  Music  Hall  stage  during  the 
Easter  period  in  conjunction  with  the  show  - 
ing of  Disney’s  “Moon  Pilot.” 

The  program,  to  be  titled  “Disneyland, 
U.S. A.,”  will  present  for  the  first  time  on 
any  stage  some  of  the  most  vivid  aspects 
of  the  famous  amusement  center.  Disney 
and  his  staff  are  devising  stage  and  scenic 
effects  especially  for  the  Music  Hall  pro- 
duction which  will  be  staged  and  directed 
by  Leon  Leonidoff. 

Approximately  40  of  the  Disney  char- 
acters will  join  the  Music  Hall  company  of 
Rockettes,  including  Mickey  Mouse,  Pluto, 
Pinnochio,  Snow  White  and  the  Seven 
Dwarfs. 

New  Elvis  Film  for  MGM 
Is  Fred  Kohner  Comedy 

HOLLYWOOD — The  initial  picture  under 
Elvis  Presley’s  new  four-picture  MGM  con- 
tract will  be  “Mister,  Will  You  Marry  Me?” 
a romantic  comedy  to  be  produced  by  Jack 
Cummings. 

Presley  is  scheduled  to  report  to  the  stu- 
dio this  summer  for  the  new  photoplay, 
based  on  a novel  by  Fred  Kohner,  author 
of  “Gidget.” 
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THE  VIEW  IS  SO  GREAT  IT’S  MAKS 
HISTORY  AT  2 NEW  YORK  THEATRES 


ON  THE  EAST  SIDE 


SUTTON 


ON  THE  WEST  SIDE  IDE  MILLE 


A VIEW  fromthe  BRIDGE 


LIMITED  ENGAGEMENT 


opened  at  the  East  Side  SUTTON  THEATRE  to  one 
of  the  best  opening  days  in  the  history  of  the  house  ■ Because  we  felt  that  this  unique  film 
has  appeal  beyond  the  so-called  "art”  audiences,  and  because  of  the  tremendous  overflow 
crowds,  we  decided  to  play  the  picture  concurrently  on  the  West  Side-at  Broadway’s  DeMille 
Theatre  ■ The  rest  is  history  in  the  making.  The  figures  below  prove  the  fantastic  pull  of  "A 
View  From  The  Bridge”-a  motion  picture  that  promises  to  give  the  entire  industry  a red-hot 
view  of  success! 


SuTton 


_ w„  — - history  of  the  theatre!) 


“THIS  IS  A GREAT  MOTION  PICTURE!” 


“COMPELLING... so  absolute  and 
authentic  that  actuality  seems 
to  pulsate  on  the  screen.” 

—Crowlher,  N.  Y.  Times 

ii 


★ ★ ★ ★” 

(Highest  Rating) 

—Dorothy  Mosters,  Doily  News 


— Winsten,  N.  Y.  Post 

A View  From  The  Bridge’  is 
the  first  strong  American 
film  of  1962  and  may 
well  remain  one  of 
the  year’s  best.” 

—Beckley,  Herald  Tribune 

“EXTRAORDINARY!” 

—Zunser,  Cue  Magazine 


I STARRING 

RAF  VALLONE 
JEAN  SOREL 


MAUREEN  STAPLETON 

MORRIS  CARNOVSKY 
RAYMOND  PELLEGRIN 


CAROL  LAWRENCE 

AS  CATHERINE 

Directed  by  SIDNEY  LUMET 


Screenplay  by  NORMAN  ROST  EE  N 
Produced  by  PAUL  GRAETZl 
A CONTINENTAL  DISTRIBUTING.  INC.  RELEASE  || 

AN  AFFILIATE  OF  THE  WALT E R RE  AOE  GROUP  fi§ 


Texas  Drive-In  Conclave 


Gets  Governor  s Boost 


DALLAS — In  honor  of  the  tenth  anni- 
versary of  the  Texas  Drive-In  Theatre 
Owners  Assn,  Gov. 
Price  Daniel  has,  by 
proclamation,  desig- 
nated the  week  of 
February  11-17  as 
Drive-In  Theatre 
Week.  The  associa- 
tion will  hold  its  an- 
nual convention  Feb- 
ruary 13-15  in  the 
Statler  Hilton  Hotel 
here. 

The  Texas  unit  is 


r e.  Davis  the  only  exclusive 
drive-in  theatre  own- 
ers association  in  the  country,  and  the 
only  exhibitor  organization  in  Texas. 
Texas  COMPO  represents  all  segments  of 
the  motion  picture  industry. 

R.  E.  Davis,  president,  reported  this  week 
that  the  tradeshow  will  be  the  most  ex- 
tensive yet  held  by  the  association,  and  that 
advance  registration  indicates  the  best  at- 
tendance to  date.  Exhibitors  from  many 
sections  of  the  country  are  expected  to 
attend. 

John  Stembler,  president  of  Theatre 
Owners  of  America,  will  speak  at  the  con- 
vention, marking  the  first  official  appear- 
ance of  a TOA  official  before  the  associa- 
tion since  it  became  affiliated  with  the 
national  organization. 

The  board  of  directors  will  meet  Febru- 
ary 13,  and  the  tradeshow  will  be  open 
from  9 a.m.  to  5 p.m.  the  opening  day,  but 
there  will  be  no  business  meetings  of  the 
association  itself.  A cocktail  party  will  end 


the  day’s  activities  with  Alexander  Film 
Co.,  Victor  Cornelius  and  Filmack  Trailer 
Corp. 

A breakfast,  sponsored  by  American  In- 
ternational Pictures,  will  officially  open 
the  convention  February  14.  During  the 
two  days  of  meetings,  outdoor  exhibitors 
will  hear  a variety  of  talks  and  discus- 
sions on  management  and  operational 
problems,  the  merchandising  of  pictures 
for  the  drive-in,  care  of  projection  equip- 
ment and  improved  operation  of  the  con- 
cessions department. 

The  Presidential  dinner  will  bring  the 
convention  to  a close  February  15,  with  the 
Coca-Cola  Co.  as  host. 


Art,  Specialized  Features 
Take  Theatre  Out  of  Red 

CHICAGO — The  Roxy  Theatre  in  su- 
burban Berwyn,  which  was  down  to  week- 
ends-only  operation  and  losing  money, 
switched  to  selected  foreign  and  other 
films  and  now  is  operating  profitably  seven 
days  a week.  Among  its  bookings  have 
been  “La  Dolce  Vita,”  good  at  the  box- 
office.  It  brought  frowns  from  a small  sec- 
tion of  the  Berwyn  public. 

Jean  Schoenstadt,  executive  of  the 
Schoenstadt  circuit,  had  this  to  say:  “I’ve 
been  giving  a great  deal  of  thought  to  the 
upgrading  of  programming  in  our  the- 
atres. With  the  growing  enthusiasm  in  art 
films,  we  decided  to  try  a new  policy  at 
the  Roxy.  The  response  has  been  good,  and 
I plan  to  continue  with  movies  which  make 
operation  profitable.” 


Judge  Backs  PCA  Plea  That  Parents 
Select  Movies  for  Children  to  See 


HOLLYWOOD — Full  support  to  a plea 
by  Production  Code  administrator  Geof- 
frey M.  Shurlock  at  a PTA  meeting  that 
parents  select  the  movies  their  children  see 
was  given  by  Judge  Robert  Gardner,  vet- 
eran Orange  County  juvenile  court  judge, 
who  declared  himself  in  “deathly  fear  of 
censorship.” 

Judge  Gardner  told  700  parents  at  the 
Anaheim  meeting  that  he  never  heard  of 
any  juvenile  in  his  court  who  became  de- 
linquent because  of  movies. 

Panelists  at  the  session  on  “Modern 
Movies,”  moderated  by  the  judge  at  John 
C.  Fremont  Junior  High  School  and  at- 
tended by  parents  from  49  schools  in  the 
district,  were  Shurlock,  Philip  Dunne,  pro- 
ducer-director-writer; Harold  Wyatt,  Fox 
Theatres  executive,  and  actor  Don  DeFore. 

Said  Judge  Gardner,  “It  is  the  re- 
sponsibility of  parents  to  see  that  their 
children  don’t  go  to  objectionable  movies, 
and  also  to  instill  enough  character  in 
them  so  that  if  they  are  exposed  to  any- 
thing immon  they  can  roll  with  the 
punch.” 

Asked  if  the)  : any  statistical  evidence 


to  prove  movies  lead  to  an  increase  in 
juvenile  crime,  Judge  Gardner  replied  that, 
while  anything  might  be  said  to  lead  to  de- 
linquency, he  could  not  say  that  a single 
case  in  his  court  was  caused  by  the  movies. 

Shurlock  explained  that  the  Code 
“doesn’t  tell  a producer  what  material  he 
shall  pick  but,  rather,  once  chosen,  how 
he  shall  treat  it.”  He  said  the  industry  op- 
poses classification  of  films  by  the  industry 
and  asked  parents  to  “use  your  own 
judgment  to  be  sure  your  children  don’t 
go  to  pictures  they  don’t  understand  or 
aren’t  mature  enough  to  see.”  He  stressed 
that  parents  have  many  ways  to  find  out 
whether  movies  are  adult  fare  or  for  young 
people,  among  them  the  PTA  Magazine, 
which  rates  movies  for  them. 

Wyatt  urged  the  audience  to  adopt  a 
policy  of  “sponsorship,  not  censorship”  and 
to  support  films  they  like  by  patronage 
and  word  of  mouth. 

Dunne  and  DeFore  discussed  the  part  of 
the  actor  and  producer  in  making  good 
movies  and  supported  Wyatt’s  plea  that, 
if  parents  want  more  family-type  pictures, 
they  will  have  to  support  them. 


UA  Names  Gene  Jacobs 
Southern  Division  Head 

NEW  YORK  — Gene  Jacobs,  United 
Artists  Des  Moines  branch  manager,  has 
been  promoted  to  southern  division  man- 


Gene  Jacobs  John  Dugan 


ager  by  James  R.  Velde,  vice-president  in 
charge  of  domestic  sales.  The  southern  di- 
vision will  include  the  Jacksonville, 
Charlotte,  Atlanta,  New  Orleans,  Memphis 
and  St.  Louis  branches.  Dallas  is  now  in 
the  western  division,  which  is  managed  by 
A1  Fitter. 

Jacobs,  who  will  have  his  headquarters  in 
New  York,  joined  United  Artists  in  May 
1960  as  sales  manager  of  the  Pittsburgh 
branch.  He  was  named  manager  of  the 
Omaha  office  before  being  made  Des 
Moines  branch  head.  Before  being  as- 
sociated with  United  Artists,  Jacobs  was 
with  Paramount  Pictures  for  23  years  in 
various  sales  posts. 

Replacing  Jacobs  as  Des  Moines  branch 
manager  will  be  John  Dugan,  formerly  sales 
manager  of  UA’s  Omaha  office.  Dugan 
joined  the  company  two  years  ago  as  a 
salesman  in  the  St.  Louis  office  and  was 
appointed  Omaha  sales  manager  last  Sep- 
tember. 

It  also  was  announced  that  George 
Heiber,  Toronto  branch  manager,  will  su- 
pervise all  other  branches  in  Canada.  He 
succeeds  Charles  S.  Chaplin  who  recently 
resigned.  Heiber  has  been  with  UA  since 
1937,  starting  as  an  office  boy  at  the  ex- 
change he  now  heads. 


Expanded  Report  Is  Due 
On  Orderly  Releasing 

NEW  YORK — The  next  “Report  From 
Hollywood,”  which  Edward  L.  Hyman  com- 
piles and  publishes  in  the  interest  of  a more 
orderly  distribution  of  quality  product,  will 
be  in  an  expanded  form,  more  elaborate  in 
design,  and  offer  greater  detail  on  upcom- 
ing films. 

Hyman,  vice-president  of  American 
Broadcasting-Paramount  Theatres,  who 
has  led  the  campaign  on  orderly  releasing, 
was  scheduled  to  be  in  Hollywood  this  week 
to  meet  with  studio  executives,  screen 
recent  product,  and  collect  data  for  his 
report.  He  expects  to  have  the  report  ready 
in  March,  when  he  will  release  it  at  a 
meeting  with  the  tradepress.  About  3,000 
copies  will  be  published  for  distribution  to 
exhibitors. 

In  addition  to  the  major  distributors,  the 
issue  will  provide  release  information  on 
product  from  Continental,  Astor,  Embassy 
and  Showcorporation.  The  book  will  be 
printed  in  eight  colors  and  will  provide 
greater  detail  on  feature  product  than  ever. 
Schedules  of  the  distributors  will  be  pub- 
lished from  February  through  the  summer 
of  1962,  and  beyond  as  far  as  this  informa- 
tion is  available. 
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Trans-Lux  Will  Invest 


ST.  PAULITES  BET  ON  FUTURE  OF  NEIGHBORHOOD  HOUSE 

Find  Novel  Way  to  Play  Top'  Feature 
At  Time  When  Patron  Wants  to  See  It 


$2,800,000  in  Projects 

NEW  YORK — Investments  totaling  a 
record  $2,800,000  in  major  entertainment 
projects  in  1962  will 
be  made  by  Trans- 
Lux  Corp.,  it  was  an- 
nounced last  week  by 
Richard  Brandt, 
president  of  the  com- 
pany’s entertainment 
division,  at  a press 
conference. 

Four  separate  ma- 
jor branches  of  the 
company  — Theatres, 
Independent  D i s- 
tributing,  Television, 
and  Television  Affili- 
ates Corp.  (TAC) — will  participate  actively 
in  Trans-Lux’s  “Power  Program  for  1962,” 
Brandt  said. 

The  erection  of  a new  theatre,  to  be 
known  as  the  Trans-Lux  East,  will  be  one 
of  the  major  projects,  Thomas  E.  Rodgers, 
T-L  vice-president,  reported.  The  theatre, 
under  construction  at  58th  street  and 
Third  avenue,  will  have  600  seats  and  is 
expected  to  be  completed  this  fall  at  a cost 
of  more  than  $500,000.  Architect  Drew  Eb- 
erson  is  the  designer. 

The  company  now  operates  ten  theatres 
(nine  of  them  first  run  and  one  newsreel 
house)  here,  in  Boston,  Philadelphia, 
Washington  and  Detroit.  Rodgers  said  that 
Trans -Lux  hopes  to  acquire  or  build  other 
theatres  in  major  cities. 

Trans-Lux  Distributing  will  launch  its 
“most  ambitious  program,”  Ed  R.  Svigals, 
vice-president  of  that  branch,  reported. 
Three  major  films  being  prepared  for  re- 
lease in  1962  are  “Horror  Hotel”  from  Eng- 
land, “La  Morte  de  Belle”  from  France, 
and  “A  Stranger  Knocks”  from  Denmark. 
He  said  that  T-L  has  achieved  a depth  of 
distribution  in  areas  that  had  heretofore 
not  accepted  a foreign  film,  mainly  in  the 
southern  and  midwestern  states.  For  T-L’s 
current  release,  “The  Head,”  he  forecasts 
a distributor’s  gross  of  $750,000  from  a 
minimum  of  5,000  theatres.  He  said  ex- 
penditures on  promotion  of  releases  would 
be  increased. 

Operations  of  Television  Affiliates  Corp. 
were  summed  up  for  the  past  six  months 
by  Robert  Weisberg,  TAC  vice-president, 
and  its  1962  library  of  100  programs  an- 
nounced. About  $1,750,000  will  be  invested 
in  the  production  of  new  programs  for  1962 
and  1963,  Richard  Carlton,  Trans-Lux 
Television  vice-president,  reported. 


Norman  Taurog  to  Direct 
Third  Presley  Feature 

HOLLYWOOD— For  the  third  time, 
Norman  Taurog  will  handle  director  chores 
on  an  Elvis  Presley  picture,  with  announce- 
ment that  he  has  been  signed  by  producer 
Hal  Wallis  to  helm  “Gumbo  Ya-Ya,”  ro- 
mantic comedy  with  music  to  be  filmed  in 
New  Orleans  this  spring. 

The  assignment  reunites  the  star-pro- 
ducer-director  trio  which  made  Para- 
mount’s “Blue  Hawaii”  and  “G.I.  Blues.” 

Taurog  heads  an  advance  unit  which 
left  Hollywood  to  scout  locations  in  New 
Orleans  and  several  Gulf  Coast  settings. 

“Gumbo  Ya-Ya”  was  scripted  by  Edward 
Anhalt  from  a story  by  Allen  Weiss. 


ST.  PAUL — Charles  and  Sheldon  Ruben- 
stein,  operators  of  the  neighborhood  Faust 
Theatre  here,  believe  they  have  solved  a 
problem  facing  many  exhibitors — patron 
complaints  that  the  picture  they  want  to 
see  on  a double  bill  is  always  scheduled  at 
an  inconvenient  hour. 

The  Faust  is  located  in  an  area  which  is 
in  a state  of  transition.  A freeway  is 
slicing  the  district  in  two.  Many  families 
are  moving  out,  and  the  area’s  redevelop- 
ment program  is  yet  to  get  under  way.  As 
a result,  the  Rubensteins  are  out  to  attract 
patronage  from  other  St.  Paul  neighbor- 
hoods. 

“We  have  instituted  what  we  think  is  a 
unique  policy,”  Sheldon  Rubenstein  says. 
“We  offer  three  attractions  for  49  cents. 
We  play  only  the  top  attractions,  after 
they  have  been  played  off  by  most  other 
theatres  in  town.  One  thing  we  noted,  as  I 
am  sure  other  theatremen  also  have,  is  that 
many  prospective  moviegoers  don’t  make 
up  their  minds  to  see  a certain  film  until, 
ordinarily,  it  has  been  completely  played 
off  in  town.” 

“So,  we  have  adopted  this  policy.  We 
change  our  program  twice  a week,  so  in 

Lewis  Ginsburg  Sets  New 
Film  Distributing  Co. 

NEW  YORK  — Lewis  S.  Ginsburg, 
formerly  with  United  Artists  in  New  Eng- 
land, has  formed  Vid-Ex  Film  distributing 
Corp.  for  the  distribution  of  feature  films, 
short  subjects  and  cartoons  to  both  thea- 
trical and  television  outlets. 

Ginsburg  recently  returned  from  a three- 
month  business  trip  abroad  where  he  ac- 
quired the  rights  to  a group  of  16  features 
for  theatrical  release  and  34  features  for 
television.  Among  the  pictures  for  theatres 
will  be  a three-hour  version  of  “The  Count 
of  Monte  Cristo,”  plus  a variety  of  others. 

Ginsburg  said  that  he  and  his  associates 
had  formed  an  international  producing  and 
releasing  organization  which  will  produce 
features  and  handle  sales  for  theatres  and 
television  stations  in  the  United  States 
and  foreign  markets. 

King-Size  Promotion  Kit 
For  Cinerama's  'West' 

LOS  ANGELES — A king-size  publicity- 
promotion  kit  is  being  prepared  by  MGM 
Studios  for  distribution  to  Cinerama  the- 
atres throughout  the  world  in  advance  of 
openings  of  “How  the  West  Was  Won.” 
MGM  says  it  will  be  “the  largest”  kit  of  its 
kind  ever  assembled  for  a motion  picture. 

Feature  material,  photographs,  tie-up 
material,  film  strips,  study  guides  and 
similar  promotion  tolls  are  being  put  to- 
gether to  maintain  the  picture  campaign 
through  the  balance  of  1962,  through  1963 
and  into  1964  in  anticipation  of  long  runs 
for  the  hard-ticket  attraction  Supple- 
mental material  will  be  provided  periodical- 
ly throughout  the  film’s  engagements  here 
and  abroad. 


the  course  of  seven  days  we  have  offered 
six  films.  Starting  times  always  are  pub- 
lished in  our  ads.  Some  of  our  patrons 
come  for  all  three  films.  Others  select  the 
picture  they  want  to  see,  and  then  leave. 
A picture  that  is  shown  late — about  10  p.m. 
— one  week  may  be  brought  back  in  a 
month  and  scheduled  first — about  7 p.m. 
Three  weeks  later,  it  may  be  the  middle 
feature.  One  thing  we  make  certain — no 
film  brought  back  is  ever  shown  in  the 
same  time  slot  it  had  occupied  earlier.  This 
gives  every  patron  a chance  to  catch  the 
picture  he  wants  to  see  at  an  hour  most 
convenient  for  him. 

Despite  the  problems  created  by  a chang- 
ing neighborhood,  the  Rubensteins  are  so 
certain  that  the  right  kind  of  policies  will 
pay  off  at  the  boxoffice  that  they  have  just 
spent  $25,000  updating  their  theatre.  The 
950-seat  auditorium  has  been  redecorated 
as  has  the  lobby.  New  lighting  fixtures 
were  installed,  chairs  reupholstered,  and 
a new  screen  added.  Keeping  a theatre 
attractive  and  showing  pictures  at  a time 
slot  most  convenient  for  patrons,  to  the 
Rubensteins,  is  a two-way  policy  of  keep- 
ing the  neighborhood  theatre  healthy. 


Sam  Katzman  Starting 
'Don't  Knock  the  Twist' 

HOLLYWOOD  — A sequel  to  “Twist 
Around  the  Clock”  is  being  prepared  by 
Sam  Katzman  titled  “Don’t  Knock  the 
Twist,”  which  will  star  Chubby  Checker. 
The  film,  for  Columbia  release,  was  slated 
to  roll  this  week. 

Katzman  has  signed  Oscar  Rudolph,  who 
directed  “Clock,”  to  return  to  guide  the 
new  feature,  and  James  B.  Gordon,  who 
scripted  the  former,  has  also  written  the 
screenplay  for  the  new  musical. 

In  the  cast  with  Checker  will  be  Lois 
January,  Paul  Sullivan  and  Viola  Harris. 

Columbia  Pictures’  contract  with  Katz- 
man ’s  Four  Leaf  Clover  Productions  has 
been  revised,  whereby  the  producer  will 
make  four  films  for  the  company  instead 
of  the  two  originally  called  for  under  a 
recent  agreement.  In  addition  to  the  re- 
cently completed  “Twist  Around  the  Clock,” 
and  “Don’t  Knock  the  Twist,”  Katzman 
also  will  make  “Broken  Lariat”  and  an  un- 
titled vehicle. 

Signed  to  topline  the  “Twist”  were  Lang 
Jeffries,  Mari  Blanchard  and  Georgine 
Darcy,  plus  Gene  Chandler,  the  Deauvilles, 
Tol  Avery  and  24  twist  dancers. 


70  Dates  for  ‘Light  in  Piazza' 

NEW  YORK— MGM  set  more  than  70 
engagements  for  “Light  in  the  Piazza”  fol- 
lowing its  west  coast  opening  January  31. 

The  picture  will  open  at  the  Victoria  and 
Trans-Lux  85th  Street  Theatres  February 
7.  Other  key  city  bookings  include:  the 
Stillman  Theatre,  Cleveland:  Mid-City,  St. 
Louis:  Tower  East,  Salt  Lake  City;  Visulite, 
Charlotte:  Palace,  Cincinnati;  5th  Avenue, 
Seattle;  Palace,  Dallas,  and  the  Penn,  Pitts- 
burgh. 


Richard  Brandt 
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Dayton  Exhibitor  Uses  a New  Approach 

Teaches  Theatre  Etiquette  Painlessly ; 
Finds  It  Solves  Problem  of  Vandalism 


DAYTON,  OHIO — Children  can  be  made 
to  behave  quietly  and  courteously  at  Satur- 
day matinees  and  other  times.  This  has 
been  proven  by  S.  T.  Vradelis,  owner  and 
co-manager  with  his  wife  of  the  New  Salem 
Ave.  Theatre  here.  Vradelis’  accomplish- 
ments were  cited  recently  in  an  article  in 
the  Colonel  White  High  School  Courier  by 
Susan  Stonrock,  who  pointed  out  that  in 
eight  years  of  theatre  ownership  he  had 
accomplished  the  seemingly  impossible. 

"Witness  a scene  from  a typical  Saturday 
matinee  at  the  New  Salem,”  the  article 
stated.  “In  walk  flocks  of  children,  rang- 
ing in  age  from  eight  to  12.  They  are  neat- 
ly dressed,  they  are  quiet  and  well 
mannered,  they  do  not  throw  candy  wrap- 
pers on  the  floor,  neither  do  they  slash 
seats  nor  mark  the  walls. 

“What  bit  of  sorcery  has  Mr.  Vradelis 
used  to  bring  this  about?” 

Quoting  Vradelis: 

“Now  and  then  I give  the  children  a 
short  lecture  before  the  film  starts.  Maybe 
I tell  them  a little  about  the  picture  and 
what  it  should  mean  to  them.  Then  I ask 
them  not  to  put  their  feet  on  the  backs  of 
the  seats  because  other  youngsters  going  in 
and  out  might  rub  against  the  backs  and 
get  their  clothes  dirty.  Since  their  parents 
pay  their  way  to  the  show,  it  isn’t  fair  to 
make  them  pay  dry  cleaning  bills,  too. 

“I  also  try  to  show  them  that  if  they  talk 
to  their  friends  during  a movie,  their  voices 
rise  above  the  sound  coming  from  the  loud 
speakers.  This  disturbs  others.” 

Vradelis  expressed  the  opinion  that  chil- 
dren would  learn  correct  behavior  if  they 
were  encouraged.  The  children  obey  him, 
but,  he  said,  that  not  always  was  the  case. 
When  he  first  bought  the  theatre,  he  had 
just  as  much  trouble  with  seat-slashers  as 
any  other  theatre  owner.  Through  patience 
and  a lot  of  hard  work  he  finally  eliminated 
the  problem. 

“Now  I just  keep  adding  new  rules  to 
meet  any  new  situation,”  he  said. 

Vradelis  said  he  selected  the  most  highly 
approved  films  for  his  children’s  matinees. 
He  said  that  according  to  the  Greeks, 
drama  is  philosophy  in  action  and  that  he 
believed  children  could  understand  such 
philosophy  if  it  were  presented  to  them  in 
high  quality  motion  pictures.  He  makes  his 
selections  from  ratings  by  national  organ- 
izations but  he  gives  the  kids  a voice,  too. 
He  often  chooses  five  or  six  serials  and  lets 
the  children  decide  which  one  they  would 
want  to  see  next. 

And  his  policies  are  paying  off. 


Menasche  Named  Assistant 
To  Bernard  Gates  at  AA 

NEW  YORK — Richard  Menasche  has 
been  named  executive  assistant  to  Bernard 
J.  Gates,  vice-president  and  general  sales 
manager  of  Allied  Artists  International 
Corp. 

Menasche  was  with  Columbia  Pictures 
International  for  many  years,  serving  as 
supervisor  fo  ‘he  Middle  East,  manager  for 
Belgium  and  ontinental  sales  executive  in 
Paris.  He  also  headed  the  Paramount 
office  in  Belgium. 


MAKES  HIS  IMPRESSION— Charl- 
ton Heston,  left,  is  the  139th  film  per- 
sonality to  have  his  hand  and  foot- 
prints placed  in  the  concrete  of  the 
forecourt  of  world-famous  Grauman’s 
Chinese  Theatre  in  Hollywood.  At  the 
right  is  Eugene  V.  Klein,  president  of 
National  Theatres  & Television,  Inc., 
who  witnessd  the  event. 


Maris  and  Mantle  Sign 
Columbia  Film  Pacts 

NEW  YORK — Amid  good  natured  jibes 
by  sports  writers  and  fellow  baseball  greats, 
Roger  Maris  and  Mickey  Mantle  signed 
their  contracts  with  Columbia  Pictures  to 
star  in  “Safe  at  Home”  during  ceremonies 
at  Toots  Shor’s  restaurant  on  January  26. 

The  picture  will  go  into  production  at 
the  New  York  Yankees’  training  camp  in 
Fort  Lauderdale,  Fla.,  on  February  13  and 
will  be  ready  for  release  about  the  time 
that  the  baseball  season  opens  in  April. 

Frank  Scott,  who  represents  the  two 
homerun  sluggers  in  their  commercial 
enterprises,  said  that  the  pair  received  a 
combined  advance  of  $50,000  and  will  re- 
ceive 25  per  cent  of  the  net.  The  picture 
will  be  produced  by  Tom  Naud  and  Mitchell 
J.  Hamilburg.  Walter  Doniger  will  direct. 

“Safe  at  Home”  is  the  story  of  a Little 
League  player  who  attempts  to  obtain  the 
support  of  Mantle  and  Maris  for  his  team. 


Trans-Lux  Stock  Dividend 

NEW  YORK — The  board  of  directors  of 
Trans-Lux  Corp.  has  declared  a five  per 
cent  stock  dividend,  payable  April  2 to 
stockholders  of  record  March  5,  according 
to  Percival  E.  Furber,  board  chairman. 


Buddy  Hackett,  Mickey  Rooney  Cast 

HOLLYWOOD  — Buddy  Hackett  and 
Mickey  Rooney  have  been  added  to  the  cast 
of  “It’s  a Mad,  Mad,  Mad  World,”  Stanley 
Kramer  comedy  blueprinted  to  roll  May 
15  for  United  Artists. 


4 Regional  Sales  Meetings 
Scheduled  by  Warners 

NEW  YORK — Four  regional  sales  meet- 
ings will  be  held  by  Warner  Bros,  in  Feb- 
ruary, the  first  of  which  opened  at  the 
Drake  Hotel  in  New  York  on  February  1 
and  2.  Jules  Lapidus  heads  the  eastern  di- 
vision. 

The  meetings,  which  respectively  will 
bring  together  key  sales  personnel  from 
the  eastern,  southern,  central  and  western 
divisions,  will  be  headed  by  Charles  Boas- 
berg,  general  sales  manager,  and  Bernard 
G.  Goodman,  distribution  vice-president. 
All  31  domestic  branches  will  participate. 

The  southern  division,  managed  by  W. 
O.  Williamson,  will  convene  at  the  Roose- 
velt Hotel  in  New  Orleans  February  6,  7. 
Ed  Williamson’s  central  division  will  meet 
at  the  Sheraton  Hotel  in  Dallas  February 
8,  9 and  the  final  western  division,  headed 
by  Grover  Livingston,  will  hold  its  session 
at  the  Ambassador  Hotel  in  Los  Angeles 
February  12,  13. 

Larry  Leshansky,  coordinator  of  field 
sales  activities,  and  Ralph  Iannuzzi,  head 
of  the  playdate  department,  will  partici- 
pate in  the  four  meetings. 

Branch  managers  attending  the  eastern 
conference  will  be  H.  L.  Gaines,  Albany: 
William  Kumins,  Boston;  A.  Kolinski,  Buf- 
falo: Angelo  Lombardi,  New  Haven;  A1 
Blumberg,  New  York;  William  G.  Mansell, 
Philadelphia,  and  Ben  Bache,  Washington. 

The  southern  division  meeting  will  be 
attended  by  Carroll  Ogburn,  Atlanta;  R.  E. 
Heffner,  Charlotte;  A.  Duren,  Cincinnati; 
C.  A.  Blakely,  Indianapolis;  J.  B.  Tomlin- 
son, Jacksonville;  R.  C.  Borg,  Kansas  City; 
Jeff  Williams,  Memphis;  Luke  Conner, 
New  Orleans,  and  Hall  Walsh,  St.  Louis. 

Central  division  branch  managers  will  be 
R.  H.  Dunbar,  Chicago;  H.  C.  Vogelpohl, 
Dallas;  J.  S.  Young,  Des  Moines;  J.  Kaitz, 
Milwaukee;  M.  B.  Adcock,  Minneapolis, 
and  Don  Tullius,  Oklahoma  City,  plus  R. 
Hirz,  Omaha  booking  office. 

The  western  group  will  consist  of  Wil- 
liam Twig,  Cleveland;  Donald  Urquhart, 
Denver;  H.  J.  Morris,  Detroit;  J.  Sarfaty, 
Los  Angeles;  William  Lange,  Pittsburgh; 
M.  F.  Keller,  Portland;  Keith  Pack,  Salt 
Lake  City;  A1  Grubstick,  San  Francisco, 
and  J.  W.  Spear,  Seattle. 


To  Use  Shorts  to  Spur 
Travel  in  United  States 

NEW  YORK — The  United  States  Travel 
Service  branch  of  the  Dept,  of  Commerce 
will  use  short  subjects  which  present 
interesting  views  of  American  life  and 
areas  to  stimulate  travel  by  Europeans  to 
the  United  States. 

Ben  Butterfield,  sales  promotion  directoi 
of  the  USTS,  met  here  Monday  (29)  vrith 
the  short  subjects  representatives  of  the 
member  companies  of  the  Motion  Picture 
Ass’n  of  America  to  explore  the  various 
sources  of  material.  The  government,  But- 
terfield said,  would  buy  prints  of  American 
travelogs  for  presentation  in  foreign  coun- 
tries. Producers  also  would  be  encouraged 
to  make  new  subjects  for  which  the  do- 
mestic rights  would  be  retained  by  the 
companies  and  the  foreign  rights  used  for 
stimulating  travel  to  this  country. 

The  USTS  has  been  active  in  attracting 
European  tourists  and  the  first  influx  is 
expected  this  summer.  The  service  believes 
the  motion  pictures  can  contribute  a great 
deal  to  the  program,  Butterfield  said. 
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ALL  MOTION  PICTURE  EXHIBITORS 

ARE  INVITED  TO  ATTEND... 


r THE  united  , 

THEATRE  OWNERS 
OF  THE 

HEART  OF  AMERICA 
PRESENT 


SEE  THE  STARS 
OF 

TOMORROW ! 


KEYNOTE  SPEAKER!  MR.  SPYROS  P.  SKOURAS 


1 HOOD  OLD  FASHIONED 


Presented  By  The  Greatest  Sales  Team 
In  America! 

DR.  HERBERT  TRUE 


(America's  Mr.  Creativity!) 
and 


MR.  FRED  KLEMP 


(Selling's  Mr.  Practicality!) 


MARCH  6-7.8, 1962 
* CONTINENTAL  HOTEL  - KANSAS  CITY,  MO. 

^ For  Reservations  or  Information.  Write  or  Wre:  ^ . 
^ Norris  Cresswell,  Executive  Secretary  ^ 

1802  Wyandotte  - Kansas  City  8,  Mo.  - HArrison  1-5981 


THE 
BRIGHTEST 
SHOW  OF  1962! 


: BETWEEN  THE  LINES  == 

By  AL  STEEN 


Kid  Show  Hassle 

THE  need  for  a suitable  product  for  chil- 
dren’s Saturday  morning  shows  or 
matinees  has  been  a topic  for  discussion  at 
recent  exhibitor  conventions  and  is  a top 
topic  on  the  agenda  of  the  American  Con- 
gress of  Exhibitors.  But  from  all  indica- 
tions. distribution  and  exhibition  are  not 
seeing  eye-to-eye  on  the  matter;  in  fact, 
they  seem  to  be  far  apart. 

At  the  recent  meeting  of  ACE's  execu- 
tive committee,  it  was  reported  that  “pro- 
gress" was  being  made  in  creating  a kiddie 
show  project  but,  since  then,  there  have 
been  murmurs  to  the  effect  that  the 
progress  if  any.  had  been  stymied.  Both 
sides  have  been  extremely  cagey  in  their 
comments  on  the  status  of  the  situation  but 
it  appears  to  boil  down  to  a case  where 
ACE  got  a flat  rejection  from  the  ma- 
jor companies  on  a plan  to  provide  the 
needed  film  for  the  Saturday  shows. 

The  Children’s  Film  Library  of  the  Mo- 
tion Picture  Ass’n  of  America  suspended 
operations  about  five  years  ago  and  ACE 
has  been  trying  to  reestablish  it.  It  is  said 
that  the  film  companies  are  not  opposed  to 
supplying  kid  fare,  per  se,  but  they  want 
the  showings  to  be  restricted  to  morning 
programs.  The  companies  figure,  it  is  re- 
ported, that  afternoon  shows  will  eat  into 
the  grosses  of  regularly  booked  pictures. 

The  MPAA,  it  is  said,  is  willing  to  serve 
as  a consultant  on  the  issue  and  will  pro- 
vide information  as  to  what  is  available  for 
the  special  shows  but,  apparently,  it  doesn’t 
want  to  take  on  the  chore  as  a project. 

Several  ACE  members  have  been  out- 
spoken in  their  disagreement  with  the  al- 
leged MPAA  policy  and  the  distributors’ 
reluctance  to  cooperate.  It  was  rumored 
last  week  that  “something  is  going  to  pop.” 
Just  what  form  the  “popping”  will  take 
was  not  clarified,  but  some  sort  of  action 
is  on  the  horizon. 

• 

A Pay  TV  Slant 

somewhat  radical  viewpoint  on  the 
matter  of  pay  television  was  expressed 
by  an  independent  exhibitor  the  other  day. 

“If  you  use  any  of  this  in  your  publica- 
tion,” he  said,  “don’t  identify  me.  I’d  be 
crucified.” 

It  is  this  man's  opinion  that  exhibition 
should  stop  trying  to  fight  pay-as-you-see 
TV.  If  production  and  distribution  execu- 
tives believe  that  pay  TV  is  inevitable,  as 
many  of  them  often  have  said,  then  let 
them  find  out  for  themselves  whether  the 
medium  can  be  a “convenient”  success  or 
a financial  success  or  both,  he  said. 

The  exhibitor  pointed  out  that  the  vari- 
ous anti-pay  TV  committees  had  been  in- 
sisting that  the  home  theatre  could  not  be 
successful,  that  it  was  an  idle  dream  on 
the  part  of  the  promoters.  If  the  opponents 
of  the  system  are  so  sure  that  the  public 
will  not  accept  it,  then  why  spend  money 
to  fight  something  that  is  going  to  die  any- 
way? he  asked.  On  the  other  hand,  if  the 
innovation  is  inevitable,  it’s  another  reason 
why  exhibitors  should  save  their  money  and 


not  contribute  to  a hopeless  cause,  he 
added. 

“I,  for  one,”  he  said,  “cannot  see  how  pay 
television  can  be  a commercial  success.  But 
let  the  big  boys  find  that  out  for  them- 
selves. It  will  be  their  loss.  And  yet,  some 
of  the  best  brains  in  the  industry  are  will- 
ing to  pour  millions  into  the  venture.  May- 
be they  know  something  that  we  don’t.  In 
that  case,  maybe  some  of  us  should  try  to 
get  in  on  the  ground  floor.” 

In  the  early  days  of  radio,  theatres  were 
adversely  affected  by  the  stay-at-homes, 
he  continued,  but  that  situation  leveled 
off.  Television  was  a blow,  too,  but  that 
also  is  finding  its  level,  the  theatreman  as- 
serted. He  expressed  admiration  for  the 
zest  and  devotion  of  the  anti-pay  TV  com- 
mittees and  the  hard-hitting  tactics  of 
Phil  Harling,  the  chairman,  but,  he  asked, 
“Isn’t  he  hitting  his  head  up  against  a 
stone  wall?” 

He  conceded  the  fact  that  the  danger  to 
theatres  might  be  in  the  early  experimental 
stages  of  pay  television  in  this  country 
while  the  “thing”  is  a novelty.  Then  he 
remarked  that  when  talking  pictures  made 
their  appearance,  the  legitimate  theatre 
was  thrown  almost  on  the  ropes.  Today, 
any  hit  play  has  the  SRO  sign  out.  The 
legitimate  theatre  fans  deserted  their 
favorite  form  of  amusement  for  a while  in 
order  to  get  a thrill  from  pictures  that 
talked  and  had  sound,  but  they  soon  were 
trooping  back  to  the  stage  plays  or  divid- 
ing their  time  between  the  two  media. 

While  the  exhibitor  quoted  in  the  fore- 
going may  reflect  the  opinions  of  other  ex- 
hibitors, we  doubt  very  much  if  even  they 
would  be  willing  to  take  the  risk  inherent 
in  what  he  advocates.  Just  because  some 
think  that  pay  TV  is  “inevitable”  is  no 
more  reason  to  give  way  to  it  than  to  let  a 
third  world  war  get  started  just  because 
some  people  contend  it  will  come  eventually. 
• 

A Combination  Hit 

■J*HE  combination  of  Columbia’s  “Three 
Stooges  Meet  Hercules”  and  “Twist 
Around  the  Clock”  in  approximately  100 
theatres  in  the  New  York  City  area  grossed 
more  than  $500,000  in  five  days.  That 
sounds  like  just  plain,  cold  statistics  but 
there  is  more  to  it  than  meets  the  eye,  as 
the  saying  goes.  Here  was  a combo  that 
did  not,  to  be  frank,  garner  rave,  overboard 
reviews,  but  the  success  of  the  engagements 
must  be  credited  to  Harry  Mandel  and  his 
staff  at  RKO  Theatres  who  spearheaded 
the  campaign  for  theatres,  also,  in  the 
Randforce  and  Skouras  circuits.  Granted, 
the  Stooges  in  person  appeared  in  29  of 
the  100  theatres  but  business  was  tops  in 
all  the  houses. 

The  exact  figures  were  not  in  at  press 
time,  but  in  the  first  three  days  of  the  five- 
day  engagement,  the  picture  pulled  just  a 
few  dollars  less  than  $400,000  and  it  had 
two  days  to  go.  On  Sunday,  some  theatres 
were  turning  people  away  before  noon. 

As  one  Columbia  executive  said,  it  just 
goes  to  prove  what  can  be  done  when 
theatres  exert  a little  extra  energy,  eager- 
ness and  enthusiasm. 


Feldman  Sees  'Wild  Side' 
As  New  'Break-Through' 

NEW  YORK— “Walk  on  the  Wild  Side” 
will  be  as  much  of  a “break-through”  as 
“Streetcar  Named  Desire”  was  in  1950,  pro- 
ducer Charles  K.  Feldman  said  here  during 
promotion  conferences  with  Columbia  Pic- 
tures executives.  In  explanation,  Feldman 
said  that  when  he  contemplated  the  pro- 
duction of  “Streetcar,”  he  was  told  it  never 
could  be  made  and  that  it  would  be  con- 
demned by  the  church  and  the  Production 
Code  Administration  if  he  did  make  it. 

Feldman  went  ahead  and,  by  using  good 
taste,  the  picture  met  with  no  problems 
and  was  a success.  It  paved  the  way  for 
other  provocative  films,  he  said.  When  he 
purchased  the  film  rights  to  Nelson  Al- 
gren’s  novel,  “Walk  on  the  Wild  Side,”  he 
again  was  told  a picture  could  not  be  made 
from  the  contents  because  of  its  brothel 
locale,  a lesbian  character  and  a madame. 
But  he  insisted  again  that  any  subject 
could  be  handled  if  done  in  good  taste.  He 
predicts  the  picture  will  represent  another 
“break-through”  which  will  permit  pro- 
ducers to  make  other  provocative  films. 

Being  both  a producer  and  a talent  agent, 
Feldman  is  interested  in  developing  new 
talent  and  is  strong  for  giving  newcomers 
an  opportunity  to  show  their  merits.  Both 
Jane  Fonda  and  Capucine  are  in  greater 
demand  for  roles  since  being  starred  in 
“Walk  on  the  Wild  Side,”  even  though  the 
picture  is  yet  to  be  released,  according  to 
Feldman.  He  said  he  would  use  new  faces 
for  important  roles  in  all  his  future  pic- 
tures because  new  talent  must  be  developed. 

Feldman  does  not  believe  performers  are 
overpaid  if  they  can  make  successes  of  weak 
properties.  He  said  he  was  the  first  to  ar- 
range deals  for  $750,000  against  ten  per 
cent  of  the  gross  for  such  clients  as  John 
Wayne  and  William  Holden  because  they 
were  worth  it. 

Feldman’s  next  film  will  be  “Fair  Game,” 
which  he  will  start  in  the  summer  for  Co- 
lumbia release. 


Samuel  Friedman  New  UA 
National  Publicity  Director 

NEW  YORK — -Samuel  J.  Friedman  is  the 
new  national  publicity  director  of  United 
Artists.  He  has  succeeded  Mort  Nathanson 
who  recently  resigned  to  become  publicity 
chief  of  Embassy  Pictures. 

Friedman  recently  completed  a special 
assignment  for  United  Artists  on  “West 
Side  Story”  and  previously  was  associated 
with  Cecil  B.  DeMille’s  “The  Ten  Com- 
mandments” and  the  initial  roadshow 
campaigns  on  “The  Bridge  on  the  River 
Kwai.” 


W.  H.  Schneider  to  Direct 
Bronston  Advertising 

NEW  YORK— William  H.  Schneider  has 
been  retained  by  Samuel  Bronston  to  di- 
rect all  advertising  activities  for  forthcom- 
ing Bronston  productions.  Ralph  Wheel- 
wright, vice-president  of  Samuel  Bronston 
Productions,  said  that  Schneider  would 
start  immediately  on  the  creation  of  cam- 
paigns for  “55  Days  at  Peking”  and  “The 
Fall  of  the  Roman  Empire.”  Schneider, 
who  created  the  “El  Cid”  campaign,  re- 
cently resigned  as  executive  vice-presi- 
dent of  Donahue  & Coe  to  devote  his  full 
time  to  such  projects. 
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HOW  TO  WIN  NEW  PATOIS 

And  Cultivate  the  Movie-Going  Habit 


TAKE  ADVANTAGE  . . . of  the  growing 

photoplay-discussion  movement  in  the  schools.  Use  these 
low-priced  Study  Guides  designed  to  develop  photoplay 
appreciation  by  students  and  their  families. 

EVERY  SCHOOL  . . . in  your  vicinity  will  be 

grateful  to  you  for  a supply  of  these  beautifully  illustrated, 
authentic  guides  to  the  appreciation  of  selected  motion 
pictures  to  help  build  community  interest  in  them.  (Size 
6x9,  16  or  20  pages.) 

REACH  THE  HOMES  . . . Of  your  area 

through  your  teachers  and  students  by  supplying  these 
guides  to  all  classes  in  drama,  literature  and  history.  Let 
students  take  the  booklets  home  for  their  parents  and 
family  members  to  read. 


HERE'S  WHAT  TO  DO 

1.  Determine  the  number  of  Study  Guides  you  require 
to  get  the  fullest  coverage  of  all  your  schools.  Use 
the  order  form  below,  allowing  sufficient  time  for  de- 
livery and  distribution. 

2.  Contact  school  Audio-Visual  Directors  and  Principals 
for  distribution  of  the  Study  Guides  for  classroom 
discussion. 


To: 

THE  NATIONAL  COUNCIL  OF  TEACHERS  OF  ENGLISH 

508  S.  Sixth  St.,  Champaign,  III. 

SEND copies  of  the  illustrated  Study  Guide  on 


(name  of  picture) 

Theatre Playdate 

Street  Address 


Town State 

Signature  of  Manager 

Ship  Via  □ Air  Express  □ Rail  Express  □ Parcel  Post 


Study  Guides  Are  Also  Available  On 

"CIMARRON" 

"THE  SUNDOWNERS" 
"SUNRISE  AT  CAMPOBELLO" 
"RAINTREE  COUNTY" 
"FRIENDLY  PERSUASION" 
"HUNCHBACK  OF  NOTRE  DAME" 


USE  THIS  ORDER  BLANK 

► 

Check  or  money  order  must  accompany  order 

Please  advise  how  to  ship.  Allow  7 days 
for  rail  express  and  parcel  post,  2 days 
for  air  express. 


PHOTOPLAY  GUIDE 


WEST  SIDE  STORY 


Natalie  Wood  as  “Maria” 


Guide  Prepared  by 
Hardy  R.  Finch 
Chairman,  English  Department 
Greenwich  (Conn.)  High  School 


Single  copies,  30c  each 

50  to  99,  15c  ea.  100  to  999,  10c  ea.  1000  or  more,  5c  ea. 


BOXOFFICE 
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By  WILLIAM  HEBERT 

Studios  Chart  13  Films  for  February ; 
Five  Are  From  Independent  Units 


Production  in  cinemaville  picked  up  for 
the  month  of  February,  with  13  photoplays 
slated  to  go  before  the  cameras  at  the  var- 
ious studios.  The  total  represents  an  in- 
crease of  three  films  over  the  previous 
month’s  schedule,  albeit  two  of  the  features 
announced  are  holdovers — those  vehicles 
listed  as  possible  January  starters  but 
which  failed  to  go  before  the  cameras  as 
planned. 

Leading  the  field  in  number  of  produc- 
tions blueprinted  to  roll  are  the  independ- 
ent companies,  with  five  projected  pictures 
listed  by  as  many  filmmakers.  Universal- 
International  tops  the  major  studios  with 
three  films  on  the  drawing  boards.  One 
picture  each  was  slated  to  roll  by  American 
International  Pictures,  Columbia,  Para- 
mount, 20th-Fox  and  Warner  Bros. 

By  studios,  following  are  the  possible 
February  starters: 

AMERICAN  INTERNATIONAL 

“Survival.”  An  original  screenplay  deal- 
ing with  an  American  family  which  tries 
to  protect  itself  from  gangs  of  teenagers 
who  take  over  the  country  following  a nu- 
clear bomb  drop.  In  widescreen,  the  stars 
are  Ray  Milland,  Jean  Hagen  and  Frankie 
Avalon.  Producers,  Lou  Rusoff,  Arnold 
Houghland.  Director,  Ray  Milland. 

COLUMBIA 

“Safe  at  Home!”  A warm,  family-type 
story  treating  with  situations  that  arise 
when  members  of  the  family  meet  N.  Y. 
Yankee  stars.  Stars  Mickey  Mantle,  Roger 
Maris.  Producers,  Tom  Naud  and  Mitchell 
J.  Hamilburg.  Walter  Doniger  will  direct. 

INDEPENDENTS 

“Captain  Sinbad.”  Adventure-action 
yam  about  the  experiences  of  Captain  Sin- 
bad.  To  be  lensed  in  Munich  in  Techni- 
color by  the  King  Bros.  Stars  Guy  Williams, 
Heidi  Bruehl,  John  Crawford,  Pedro  Ar- 
mendariz.  Producers,  Frank  and  Maurice 
King.  Director,  Byron  Haskin.  In  Techni- 
color. 

“A  Child’s  Game.”  A little  boy  returns 
from  hell  to  seek  a playmate  in  this  Ivanhoe 
International  Production  to  be  released  by 
Parallel  Films.  In  Horrorscope  and  color. 
No  stars  set.  Producer,  Richard  Bernstein. 
Director,  Gabriel  de  Caesar. 

“Facio  and  the  Gay  Lady.”  To  be  lensed 
in  the  Philippines  by  B.  B.  Productions.  No 
story  or  cast  has  been  revealed  to  date. 
Producer,  Bruce  Baxter.  Director,  Bruce 
Bilson. 

“Gray  Horde.”  A Diamond  Delta  produc- 
tion, it’s  a science-fiction  yarn.  Stars 
Johnny  Pop.  Producer,  Richard  Christian. 
Director,  Don  Laiffer. 

“Wounds  of  Hunger.”  To  be  shot  in 
Mexico  in  Panavision  and  Eastman  Color, 
the  story  deals  with  bullfighting.  Stars 
Tony  Anthony,  Brud  Talbot.  Producer,  Al- 
len Klein  Director,  Saul  Swimmer. 


PARAMOUNT 

“My  Six  Loves.”  A musical  comedy  star 
adopts  six  children  orphaned  when  their 
parents  are  killed  in  an  automobile  acci- 
dent. Stars  Debbie  Reynolds.  Producer, 
Gant  Gaither.  Director,  Gower  Champion 

20TH  CENTURY-FOX 

“Five  Weeks  in  a Balloon.”  An  adven- 
ture-comedy based  on  Jules  Verne’s  first 
novel  about  the  initial  flight  of  a free- 
flying  balloon  over  Africa  in  1865.  Stars 
Fabian,  Peter  Lorre,  Barbara  Eden.  Pro- 
ducer-director, Irwin  Allen.  In  color  and 
Cinemascope. 

UNIVERSAL-INTERNATIONAL 

“If  a Man  Answers.”  Comedy  dealing 
with  a freelance  photographer  who  marries 
one  of  his  models,  and  what  happens  as  a 
result  of  his  work  with  his  other  beautiful 
models.  Stars  Sandra  Dee,  Bobby  Darin, 
Micheline  Presle.  Producer,  Ross  Hunter. 
Director,  Henry  Levin. 

“To  Kill  a Mockingbird.”  Based  on  the 
best  selling  novel  about  racial  prejudice  in 
a small  southern  town  as  seen  through  the 
eyes  of  three  children,  aged  7 to  10,  and 
the  effect  on  them  when  one  of  the  tots’ 
father  defends  a Negro  accused  of  raping 
a white  girl.  Stars  Gregory  Peck,  Philip 
Alford,  Mary  Badham.  Producer,  Alan 
Pakula.  Director,  Robert  Mulligan. 

“The  Ugly  American.”  Unlike  the  book 
on  which  this  is  based,  the  American  am- 
bassador will  be  depicted  as  a hard-work- 


TO  STAR  AND  DIRECT— Ray  Mil- 
land  is  interviewed  beneath  portrait 
marking  his  1945  Oscar  Award  in 
Beverly  Hills’  Brown  Derby  Restaurant. 
Milland,  who  stars  in  American  Inter- 
national’s “The  Premature  Burial,” 
set  for  release  this  month,  starts  work 
this  month  in  another  AIP  production, 
“Survival,”  which  he  also  will  direct. 


ing,  well-meaning  man,  who  is  trying  his 
best  to  do  a good  job  in  a small  South 
Asian  country.  Stars  Marlon  Brando, 
Sandra  Church,  Eiji  Okada,  Pat  Hingle. 
Producer-director,  George  Englund. 

WARNER  BROS. 

“Critic’s  Choice.”  Backgrounded  in 
modern-day  New  York,  the  story  deals  with 
a theatre  critic  and  his  family.  Stars  Bob 
Hope,  Lucille  Ball.  Producer,  Frank  P. 
Rosenberg.  Director  not  set. 

“Days  of  Wine  and  Roses.”  Treats  with 
a woman  alcoholic,  who  is  depicted  through 
various  stages — young  girl,  wife,  mother, 
and  eventual  lush.  Stars  Jack  Lemmon, 
Lee  Remick,  Stanley  Sober.  Producer,  Mar- 
tin Manulis.  Director,  Blake  Edwards. 

'55  Days  at  Peking'  Reunites 
Three  'El  Cid'  Principals 

A pact  which  reunites  three  of  the  prin- 
cipals in  the  currently  successful  “El  Cid,” 
was  signed  by  Charlton  Heston,  who  will 
star  for  Samuel  Bronston  in  the  latter’s 
production  of  “55  Days  at  Peking,”  from 
the  original  screenplay  by  Philip  Yordan. 
Nicholas  Ray,  who  directed  “King  of  Kings” 
for  Bronston,  will  helm  the  new  production. 

Present  plans  call  for  a preproduction 
start  on  the  multimillion  dollar  Technicolor 
film  on  location  in  Bangkok  and  Hong 
Kong  in  May,  with  principal  photography 
slated  for  July  in  Spain. 

The  major  reason  for  the  split  sched- 
ule is  Heston’s  prior  commitment  to  Co- 
lumbia to  topline  “Diamond  Head,”  blue- 
printed to  roll  in  Hawaii  March  15. 

“55  Days  in  Peking”  deals  with  the  Boxer 
Rebellion  which  centered  around  the  In- 
ternational Settlement  at  Peking,  China 
at  the  turn  of  the  century.  Heston  portrays 
an  American  Marine  Corps  major  who  led 
the  defense  of  the  settlement. 

Aboard  Ship  Screenings  Set 
For  'Magic  Voyage  of  Sinbad' 

Aboard  ship  screenings  of  Filmgroup’s 
“The  Magic  Voyage  of  Sinbad”  have  been 
announced  by  company  president  Roger 
Corman,  who  disclosed  the  prerelease  show- 
ings will  be  held  in  key  harbors  ringing 
the  country. 

In  addition  to  screening  the  color  spec- 
tacle on  ships  in  ocean  harbors,  Corman 
said  lake  and  river  ports  in  Chicago,  Mil- 
waukee, Detroit,  Buffalo,  Cleveland,  Du- 
luth, St.  Louis  and  Memphis  also  would  be 
used.  Invited  to  go  on  “The  Magic  Voyage 
of  Sinbad”  will  be  exhibitors  in  the  port 
areas,  travel  agency  representatives  and 
other  civic  groups. 

Yul  Brynner  to  Star  in  'Ashiya' 
For  United  Artists  Release 

Harold  Hecht  has  secured  Yul  Brynner 
to  star  in  “Ashiya,”  tentatively  scheduled 
for  a May  start  in  Japan.  The  yarn,  based 
on  the  book,  “Flight  From  Ashiya,”  by 
Elliot  Arnold,  recounts  the  heroism  of  the 
Air-Sea  Rescue  Service. 

“Ashiya”  will  precede  another  Hecht- 
Brynner  project,  “Ataturk,”  now  planned 
to  roll  in  early  1963,  both  films  for  United 
Artists  release.  Meanwhile,  Brynner  has 
just  completed  his  costarring  role  opposite 
Tony  Curtis  in  Hecht’s  “Taras  Bulba,”  for 
Columbia. 
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By  ANTHONY  GRUNER 


Ziv-UA,  Inc.,  to  Distribute 
Own  TV  Product  Abroad 

NEW  YORK— For  the  first  time,  Ziv- 
United  Artists,  Inc.,  will  distribute  its  own 
television  product  abroad,  having  termi- 
nated its  franchise  agreement  with  Inter- 
national Television  Programs,  Inc.,  which 
has  been  handling  Ziv-UA  programs  in  the 
foreign  market  since  1953. 

Manny  Reiner,  who  has  been  vice-presi- 
dent of  United  Artists  Associated  since 
October  1960,  has  been  named  vice-presi- 
dent in  charge  of  foreign  operations  of 
Ziv-UA.  He  will  launch  immediately  sell- 
ing campaigns  in  foreign  markets  on  “Key- 
hole,” “King  of  Diamonds,”  “Everglades” 
and  “Ripcord.” 

Reiner  has  appointed  Herbert  R.  Ban- 
quer  as  continental  sales  manager  with 
headquarters  in  Paris.  Ira  D.  Beck  has 
been  placed  in  charge  of  Latin  American 
sales,  with  offices  in  Mexico  City,  and  John 
C.  Hierlihy  has  been  named  foreign  sales 
coordinator  in  New  York.  Dorothy  L.  Mar- 
tin will  be  in  charge  of  the  contract  de- 
partment. 


British  Exhibitors  All-Out 
In  Fight  of  Pay  Television 

LONDON — British  theatremen  will  go  all 
the  way  in  fighting  subscription  television 
in  England. 

The  first  move  in  the  all-out  campaign 
will  be  the  publication  of  a pamphlet,  “The 
Danger  of  Cash  Register  Television,”  by 
the  Cinematograph  Exhibitors  Ass’n — the 
CEA — to  be  distributed  to  members  of 
Parliament  and  active  members  of  the 
House  of  Lords.  The  publication  will  be 
ready  sometime  this  month. 

The  exhibitors  believe  that  they  have  a 
better  chance  of  halting  pay  TV  now  than 
they  would  have  some  time  ago,  in  view 
of  the  experience  televiewers  have  had  with 
the  commercial  Independent  network. 

A principal  argument  will  be  that  pay  TV 
will  serve  as  “another  inflationary  factor,” 
at  a time  when  the  nation’s  economy  is 
beset  with  enough  problems  as  it  is. 


Zeeman  Moves  to  Col.-IntT 
As  a Vice-President 

NEW  YORK — Bernard  E.  Zeeman,  as- 
sistant treasurer  of  Columbia  Pictures,  has 
been  transferred  to  Columbia  Pictures 
International  as  a vice-president  and  trea- 
surer. 

With  his  return  to  the  international 
company,  with  which  he  served  prior  to 
1960,  Zeeman  will  be  concerned  exclusively 
with  activity  in  foreign  distribution,  work- 
ing closely  with  Mo  Rothman,  executive 
vice-president  of  the  international  subsi- 
diary. He  will  relinquish  his  former  duties. 
Zeeman  has  been  with  Columbia  for  more 
than  25  years. 


Confirm  Merger  Reports 

NEW  YORK — Reports  that  Paramount 
Films  of  Italy  and  Lux  Films  of  Rome  were 
studying  the  feasibility  of  a merger  of  their 
activities  in  Italy  were  confirmed  here  last 
week  by  James  E.  Perkins,  president  of 
Paramount  International  Films,  and  in 
Rome  by  Renato  Gualino,  executive  vice- 
president  of  Lux  Films.  No  further  details 
were  given. 


gIG  changes  were  announced  last  week 
in  the  composition  of  BLC,  the  amalga- 
mation between  British  Lion  Films  and  Co- 
lumbia Pictures.  Victor  Hoare,  managing 
director  of  Lion  In- 
ternational, respons- 
ible for  all  British 
Lion’s  overseas  sales, 
has  been  appointed 
managing  director  of 
BLC,  and  David 
Kingsley  and 
Kenneth  Hargreaves, 
who  were  joint  man- 
aging directors  of  the 
company,  have  re- 
signed. Kingsley  con- 
tinues to  act  as  chair- 
man and  managing 
director  of  British  Lion,  but  Hargreaves 
has  also  resigned  his  managing  directorship 
of  Columbia  Pictures  and  his  other  Co- 
lumbia dii'ectorships.  The  changes  come 
into  effect  as  of  March  2. 

It  also  was  announced  that,  with  the 
appointment  of  Hoare  to  the  new  post, 
several  other  executive  personnel  changes 
have  been  made  in  the  management  of  Lion 
International,  the  overseas  sales  arm  of 
British  Lion.  Michael  Bromhead,  who  has 
been  representing  the  company  in  the 
United  States,  with  headquarters  in  New 
York,  will  return  to  London  to  become 
general  manager  of  Lion  International,  and 
Sidney  Safir,  European  manager,  will  be- 
come sales  manager. 

Bromhead’s  place  in  the  United  States 
will  be  taken  by  Garry  Dartness  who  has 
served  the  company  in  the  Far  East.  These 
changes  also  will  become  effective  March  2. 

* * * 

Six  films,  costing  between  them  nearly 
£1,500,000,  are  to  be  made  by  Hammer  Pro- 
ductions in  1962.  This  was  disclosed  by 
James  Carreras,  chief  of  Hammer,  before 
leaving  for  the  States.  The  Carreras  state- 
ment declared : “We  have  been  making  any- 
thing from  eight  to  ten  pictures  a year. 
But  now,  to  meet  changing  conditions,  and 
with  the  absolute  necessity  of  concentrat- 
ing on  the  world  market,  Anthony  Hinds, 
Michael  Carreras  and  their  associates  at 
Bray  Studios  will  make  a total  of  six  films 
— four  for  round-the-world  release  by  Co- 
lumbia, and  two  by  Universal-Inter- 
national. We  have  long-term  contracts 
with  both  companies.” 

Hammer  will  kick  off  their  new  program 
in  May  with  two  “gimmick”  thrillers.  First 
will  be  “The  Old  Dark  House.”  It  will  be 
made  by  Hammer  in  association  with 
William  Castle.  And  the  script  for  it  has 
been  written  by  Ray  Russell,  who  wrote 
“Psycho”  for  Alfred  Hitchcock.  “The  Old 
Dark  House”  was  written  as  a novel  by 
J.  B.  Priestley  in  the  late  ’20s  under  the 
title  of  “Benighted.”  Casting  of  the  Ham- 
mer-Castle version  will  start  when  Castle 
arrrives  in  London  next  month  for  dis- 
cussions with  producer  Anthony  Hinds  and 
James  Carreras. 

Also  starting  in  May  will  be  “Maniac,“ 
from  an  original  story  and  screenplay  by 
Jimmy  Sangster  who  will  also  produce  it. 
It  will  be  filmed  partly  on  location  in  the 


story’s  setting — the  Provence  area  of 
France.  “Maniac”  will  be  followed  by  “One 
More  River,”  an  adaptation  of  Beverly 
Cross’  extraordinary  play  about  mutiny 
aboard  a British  cargo  ship  in  African 
waters.  It  will  be  produced  by  Michael 
Carreras.  After  that,  Hammer  plans  to 
make  “Quatermass  and  the  Pit,”  author 
Nigel  Kneale’s  terrifying  exercise  in 
science-fiction  horror.  All  these  will  be 
made  for  Columbia. 

Before  leaving  on  his  American  visit, 
Carreras  said  that  he  had  not  decided  what 
the  next  two  subjects  would  be  for  Uni- 
versal-International. He  said,  “ ‘The  Old 
Dark  House’  is  the  only  ‘pure’  shocker  on 
our  1962  list.  But  it  is  more  than  likely 
that  Universal-International  will  want  us 
to  make  at  least  one  horrific  for  them.  In 
any  case,  we  have  our  eyes  on  a number  of 
spine-tinglers  which  would  suit  our  book 
very  well. 

The  point  to  remember  is  that  routine 
horror  productions  are  out.  Audiences  are 
no  longer  interested  in  horror  for  horror’s 
sake  alone.  But  give  them  a macabre  piece 
with  a startling  gimmick,  something  excit- 
ingly new  and  imaginative,  and  they’ll  be 
ready  to  start  queuing  at  the  crack  of 
dawn.” 

• • • 

An  astonishing  boxoffice  record  has  been 
sustained  by  “The  Young  Ones,”  the  As- 
sociated British  Elstree  Production  starring 
Cliff  Richard.  Already  breaking  all  records 
on  the  ABC  circuit,  the  British  musical  has 
now  been  booked  to  play  the  third  or 
national  release  from  March  12.  On  ABC, 
the  film  has  even  overtaken  some  of  the 
grosses  made  by  “Hercules  Unchained,”  one 
of  the  all-time  boxoffice  hits  enjoyed  by 
ABC  circuit.  On  prerelease,  “The  Young 
Ones”  has  held  over  for  two,  three  and  even 
four  weeks  in  no  fewer  than  31  situations. 
It  is  believed  to  be  the  first  British  film  to 
be  transferred  from  one  circuit  to  another 
after  it  has  completed  its  run  on  a first- 
run. 

“The  Young  Ones”  is  filmed  in  Cinema- 
Scope  and  Technicolor,  with  Sidney  J. 
Furie  directing  and  Kenneth  Harper  as  pro- 
ducer. 

• • • 

Comedian  Tony  Hancock  announced  last 
week  the  formation  of  his  own  production 
company  which  will  be  responsible  for  pro- 
ducing a minimum  of  four  films  in  as- 
sociation with  Associated  British  Picture 
Corp.  He  has  completed  one  film  for  that 
company,  “The  Rebel”  (U.S.  title  “Call  Me 
a Genius”).  Now,  as  a result  of  a new  deal 
signed  between  himself  and  J.  R.  Wallis, 
head  of  Elstree  Studios,  the  new  agree- 
ment supersedes  his  previous  contract  with 
the  corporation  under  which  he  was  com- 
mitted to  make  several  films  on  a starring 
only  basis. 

First  film  to  be  produced  by  Hancock’s 
new  company  will  be  “Punch  and  Jlidy,” 
an  original  story  written  by  himself  in 
collaboration  with  Philip  Oakes.  It  will 
enter  production  in  mid-March,  and  calls 
for  a location  at  an  English  coastal  resort 
to  be  followed  by  interior  shooting  at 
Elstree. 


Victor  Hoare 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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Ada  (MGM)  ” 

125 

175 

105 

130 

150 

125 

185 

85 

150 

150 

125 

300 

100 

100 

100 

125 

90 

125 

140 

80 

133 

Alakazam  the  Great  (AIP) 

85 

150 

140 

65 

150 

140 

200 

135 

130 

133 

Armored  Command  (AA) 

100 

100 

125 

80 

90 

110 

100 

65 

80 

200 

130 

no 

100 

80 

105 

Babes  in  Toyland  (BV) 

150 

350 

175 

300 

175 

300 

160 

145 

300 

315 

160 

150 

260 

150 

275 

185 

200 

175 

140 

200 

213 

Bachelor  Flat  (20th-Fox) 

150 

125 

120 

75 

210 

80 

200 

130 

90 

175 

135 

135 

135 

Battle  at  Bloody  Beach,  The  (20th-Fox) 

150 

110 

80 

80 

100 

95 

80 

135 

125 

106 

Blast  of  Silence  (U-I) 

135 

80 

100 

125 

70 

102 

Blue  Hawaii  (Para) 

180 

300 

200 

110 

130 

290 

130 

250 

350 

350 

300 

300 

300 

100 

130 

145 

200 

210 

221 

Bridge,  The  (AA) 

175 

100 

150 

110 

150 

110 

90 

200 

136 

Carry  On,  Constable  (Governor) 

150 

170 

120 

105 

200 

310 

165 

240 

100 

173 

Cheaters,  The  (Conti) 

95 

150 

165 

75 

70 

65 

150 

110 

Cold  Wind  in  August.  A (Aidcrrt) 

140 

300 

110 

175 

175 

150 

175 

100 

166 

Comancheros,  The  (20th-Fox) 

140 

220 

130 

195 

95 

165 

200 

175 

150 

340 

100 

250 

150 

200 

no 

170 

180 

175 

130 

200 

174 

Dentist  in  the  Chair  (Ajay-SR) 

110 

110 

200 

100 

75 

119 

Desert  Attack  (20th-Fox) 

120 

100 

85 

100 

100 

100 

100 

101 

Devil's  Eye,  The  (lanus) 

200 

225 

100 

115 

160 

225 

171 

El  Cid  (AA) 

300 

275 

250 

285 

190 

260 

Errand  Boy,  The  (Para) 

140 

250 

150 

300 

110 

150 

240 

120 

135 

200 

250 

120 

170 

175 

179 

Everything's  Ducky  (Col) 

95 

90 

65 

100 

100 

70 

125 

92 

Explosive  Generation,  The  (UA) 

80 

115 

100 

150 

100 

90 

120 

65 

90 

90 

160 

105 

George  Raft  Story,  The  (AA) 

150 

225 

100 

100 

80 

125 

130 

Great  War,  The  (Lopert) 

80 

90 

100 

115 

100 

65 

100 

170 

103 

Happy  Thieves,  The  (UA) 

90 

190 

100 

115 

125 

124 

Hey,  Let's  Twist!  (Para) 

215 

100 

110 

65 

70 

200 

145 

100 

135 

90 

123 

Innocents,  The  (20th-Fox) 

150 

170 

90 

185 

180 

156 

Invasion  Quartet  (MGM) 

125 

135 

85 

95 

100 

100 

100 

125 

100 

107 

Man  Who  Wagged  His  Tail  (Cont'l) 

155 

85 

80 

90 

125 

107 

Most  Dangerous  Man  Alive  (Col) 

100 

90 

90 

100 

80 

100 

93 

Mysterious  Island  (Col) 

150 

125 

150 

175 

115 

225 

240 

70 

300 

250 

no 

175 

174 

One,  Two,  Three  (UA) 

300 

195 

200 

250 

175 

200 

155 

140 

250 

207 

Roman  Spring  of  Mrs.  Stone,  The  (WB) 

175 

275 

125 

190 

100 

225 

140 

100 

100 

115 

195 

125 

135 

154 

Sail  a Crooked  Ship  (Col) 

200 

125 

110 

175 

150 

130 

105 

125 

140 

Scream  of  Fear  (Col) 

110 

150 

80 

195 

100 

80 

100 

110 

90 

115 

65 

70 

90 

no 

105 

85 

135 

90 

130 

106 

Second  Time  Around,  The  (20th-Fox) 

150 

155 

200 

135 

150 

260 

200 

525 

70 

300 

190 

140 

90 

185 

120 

175 

85 

150 

182 

Secret  Ways,  The  (U-I) 

100 

85 

80 

100 

100 

90 

80 

120 

135 

80 

95 

Susan  Slade  (WB) 

140 

175 

175 

120 

100 

180 

120 

200 

210 

205 

200 

150 

125 

no 

135 

195 

200 

175 

162 

Twenty  Plus  Two  (AA) 

125 

95 

90 

110 

80 

100 

100 

120 

100 

80 

100 

Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

100 

150 

265 

75 

140 

150 

120 

100 

130 

150 

125 

150 

150 

Weekend  With  Lulu,  A (Col) 

175 

95 

125 

145 

100 

150 

100 

100 

100 

124 

Wonders  of  Aladdin,  The  (MGM) 

65 

85 

100 

100 

65 

100 

135 

100 

no 

195 

no 

106 

World  by  Night  (WB) 

100 

100 

130 

120 

100 

95 

150 

200 

125 

100 

100 

120 

X-15  (UA) 

85 

75 

85 

120 

85 

90 

105 

105 

90 

110 

65 

100 

75 

100 

100 

100 

90 

75 

92 
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TOP  HITS 


OF 


THE  V EEK 

Individual  runs,  not  an  avtcage. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Bachelor  Flat  (20th-Fox) 

Kansas  City 210 

2.  Les  Liaisons  Dangereuses  (Astor) 

Detroit 210 

3.  Second  Time  Around,  The  (20th-Fox) 

Chicago  200 


4.  Tender  Is  the  Night  (20th-Fox) 
New  York 


.180 


5.  Cold  Wind  in  August,  A (Aidart) 
Milwaukee  


.175 


6.  Sail  a Crooked  Ship  (Col) 

Kansas  City 

Memphis  


.175 

.150 


'Raft'  Scores  Big  200 
In  Milwaukee  Debut 


Ice  Encases  Fire-Stricken  Theatre 


A fireman  shoots  water  into  the  gutted,  ice-coated  Page  Theatre  at  Shenan- 
doah, Iowa,  which  is  owned  by  the  Commonwealth  Theatre  Corp.  of  Kansas  City. 
The  damage  was  estimated  at  $200,000. 


MILWAUKEE — “King  of  Kings”  in  its 
fourth  week  at  the  Strand  led  as  the  best 
grosser  of  the  week  with  “South  Seas  Ad- 
venture” placing  second.  Although  freezing 
temperatures  here  for  the  past  ten  days 
have  had  exhibitors  groaning,  business  ac- 
tually was  good,  all  things  considered. 


(Average  Is  100) 

Downer — A Cold  Wind  in  August  (Aidart), 

2nd  wk 175 

Polace — South  Seas  Adventure  (Cinerama), 

5th  wk 225 

Riverside — The  Wonders  of  Aladdin  (MGM)....110 

Strand — King  of  Kings  (MG M),  4th  wk 450 

Times — Call  Me  Genius  (Cont'l)  125 

Tower — The  Roman  Spring  of  Mrs.  Stone  (WB)  200 

Towne — Flower  Drum  Song  (U-l),  5th  wk 175 

Warner — Two  Women  (Embassy);  Cash  on  De- 
mand (Col)  100 

Wisconsin — The  George  Raft  Story  (AA) 200 


Omaha  Patrons  Inured 
To  Cold,  Snow  and  Ice 

OMAHA — Movie  patrons  in  Omaha  are 
a hardy  lot,  it  would  seem.  Although  re- 
ceipts undoubtedly  were  cut  by  bitter  cold 
weather,  snow  and  icy  streets,  all  managers 
reported  that  grosses  were  above  average. 
The  Orpheum  had  good  crowds  for  “Sail 
a Crooked  Ship”  and  the  State  wound  up 
its  fifth  week  of  “Babes  in  Toyland”  with 
another  plus-average  mark.  Students  were 
heavy  attenders  at  the  Dundee,  which 
opened  “Julius  Caesar.”  Ralph  Blank  re- 
ported an  upward  revision  in  figures  for 
“Twist”  at  the  Admiral  and  Chief  the  pre- 
vious week  to  160  per  cent. 


Admiral — The  George  Raft  Story  (AA);  The 

Bashful  Elephant  (AA)  105 

Cooper — Seven  Wonders  ot  the  World  (Cine- 
rama), 9th  wk 130 

Dundee — Julius  Caesar  (MGM),  revival 150 

Omaha — The  Roman  Spring  ot  Mrs.  Stone  (WB)  115 

Orpheum — Sail  a Crooked  Ship  (Col) 125 

State — Babes  in  Toyland  (BV),  5th  wk 115 


Sole  Newcomer  Fails 
To  Excite  Minneapolis 

MINNEAPOLIS — Best  business  for  the 
week  was  done  by  “One,  Two,  Three,”  in  its 
sixth  stanza  at  the  St.  Louis  Park  Theatre. 
Runnerup  was  “Sail  a Crooked  Ship,”  in 
its  second  week  at  the  Lyric,  with  a rat- 
ing of  130  per  cent.  Most  other  offerings 


were  average  or  below. 

Avalon — Not  Tonight,  Henry  (IFD);  Sapphire 

(U-l),  revival,  5th  wk 100 

Century — Search  for  Paradise  (Cinerama), 

return  run,  2nd  wk 90 

Gopher — Pocketful  of  Miracles  (UA),  6th  wk...  90 

Lyric — Sail  a Crooked  Ship  (Col),  2nd  wk 130 

Mann — Flower  Drum  Song  (U-l),  6th  wk 100 

St.  Louis  Park — One,  Two,  Three  (UA),  6th  wk.  150 

State — Tender  Is  the  Night  (20th-Fox) 100 

Suburban  World — The  Bridge  (AA),  2nd  wk 90 

Uptown — The  Devil's  Eye  (Janus),  2nd  wk 100 

World — Summer  and  Smoke  (Para),  2nd  wk.  ..100 


Oshkosh  Councilmen  Find 
No  City  Use  for  Theatre 

OSHKOSH,  WIS.— Councilmen  attend- 
ing an  informal  meeting  thanked  owners  of 
the  Grand  Theatre  for  giving  the  city  a 
first  chance  to  purchase  the  property  at 
$75,000,  but  indicated  they  saw  no  reason 
to  consider  the  proposal. 

Robert  E.  Stauffer,  council  president, 
said  he  appreciated  the  first  offer  but  un- 
less there  was  some  suggestion  for  muni- 
cipal use  of  the  property  there  was  no  rea- 
son for  action. 


Jacques  Bar’s  “Swordsman  of  Siena”  for 
MGM  is  localed  in  various  parts  of  Italy 
under  the  direction  of  Etienne  Perier. 


Subscriptions  Being  Sold 
To  Aid  Princeton  Theatre 

PRINCETON,  WIS. — The  Princeton  The- 
atre Corp.,  a citizens  group  which  pur- 
chased the  Princeton  Theatre  several  years 
ago  when  the  owner  decided  to  discontinue 
its  operation,  has  decided  to  try  a sub- 
scription plan  to  keep  the  house  open  one 
weekend  per  month  until  the  beginning  of 
the  tourist  season. 

The  group  has  been  leasing  the  theatre 
to  Elmer  Krueger,  who  operates  another 
theatre  at  Reedsville.  Attendance  has  been 
so  low  at  the  Princeton  this  winter  that 
Krueger  did  not  think  it  worthwhile  to  keep 
going  and  his  decision  brought  on  the  re- 
cent corporation  meeting  and  the  idea  of 
trying  the  subscription  plan. 

Under  this  plan  the  corporation  will  try 
to  obtain  several  outstanding  pictures, 
which  would  be  acceptable  to  all  age  groups 
as  good  family  entertainment,  and  sell 
tickets  on  a subscription  basis  for  a three- 
day  showing  one  weekend  per  month,  keep- 
ing the  theatre  going  until  spring,  when  the 
additional  patronage  of  tourists  makes  the 
theatre  operation  worthwhile. 

The  help  of  civic  organizations  and  busi- 
nessmen has  been  enlisted  in  the  drive  to 
sell  tickets.  Already  promised  is  aid  from 
the  Princeton  Lions  Club,  Rotary  Club, 
American  Legion  and  auxiliary,  downtown 
businessmen  and  several  women’s  groups. 

New  Creighton  Company 
Acquires,  Reopens  Lyric 

CREIGHTON,  NEB.— Closed  11  months, 
the  Lyric  Theatre  has  been  reopened  by  a 
group  of  local  business  and  professional 
men  who  organized  a corporation  and  pur- 
chased the  building  and  equipment  from 
Cliff  and  Fritz  Largen,  owners  of  the  the- 
atre for  many  years. 

Special  family  prices  prevailed  the  first 
two  nights.  Matinees  are  being  held  regu- 
larly on  Saturdays  and  Sundays,  beginning 
at  2 p.m.  Evening  shows  start  at  7,  with 
the  doors  opening  a quarter-hour  pre- 
viously. 


Gary  Sandler  Named 
Tent  15  Chief  Barker 

DES  MOINES — Gary  Sandler  of  Nathan 
Sandler  Theatre  Enterprises  is  the  new 
chief  barker  of  Des  Moines  Variety  Tent 
15.  Sandler,  former  first  assistant  chief 
barker,  fills  the  post  left  vacant  by  Eugene 
Jacobs’  move  to  New  York  City  with  United 
Artists. 

Ken  Horringan  of  Radio  Station  KSO 
was  elected  property  master  and  two  other 
officers  also  moved  up  to  new  duties.  They 
are  Ralph  Olson,  Universal-International, 
new  first  assistant  chief  barker,  and 
Charles  Caligiuri,  Paramount  manager,  sec- 
ond assistant.  Lou  Levy  is  dough  guy. 

Installation  of  officers  will  be  held  March 
10,  at  the  Standard  Club.  A cocktail  hour 
will  precede  the  event. 


Hastings  Rivoli  Assigned 
To  Manager  Bob  Dudley 

HASTINGS,  NEB.  — Robert  E.  Dudley, 
who  has  been  in  exhibition  for  15  years,  has 
replaced  Fred  Danico  as  manager  of  the 
Rivoli  Theatre.  For  the  last  year,  Dudley 
has  been  assistant  manager  of  the 
Orpheum  in  Omaha,  a unit  of  the  Tri- 
States  Theatres  circuit,  as  is  the  Rivoli. 

The  new  manager’s  theatre  career  began 
in  Clinton,  Okla.,  where  as  a youth  he 
used  to  deliver  handbills  in  exchange  for 
two  passes  a week  at  the  local  theatre. 
Since  that  time  he  has  been  employed  by 
the  Cooper  Theatres’  film  buying  depart- 
ment and  by  Video  Theatres.  He  also  man- 
aged the  Military,  Omaha,  and  the  Broad- 
way Theatre,  Council  Bluffs,  Iowa. 

Dudley  is  an  active  member  of  the  Junior 
Chamber  of  Commerce,  serving  as  presi- 
dent of  the  Oklahoma  City  chapter  when 
it  was  the  world’s  largest  Jaycee  chapter. 
He  also  was  international  director  from 
Oklahoma  and  a member  of  the  interna- 
tional relations  planning  group. 
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together  with  the  press  in  a relaxed  atmos- 
phere. The  club  puts  on  a special  dinner 
for  the  occasion. 


pioneer  Theatres  had  a managers  meeting 
at  Storm  Lake,  Iowa,  to  set  up  cam- 
paigns for  “Question  7.”  All  managers  of 
the  circuit's  theatres  brought  one  or  two 
clergymen  from  their  town  with  them  to 
the  meeting.  Gordon  McKinnon,  Pioneer 
district  manager,  was  in  charge  of  the 
meeting. 

Francis  Boyle  is  the  new  student  booker 
at  United  Artists,  replacing  Andy  Ander- 
son, who  resigned.  Boyle  recently  was  re- 
leased from  service  . . . Ronald  Reagan  was 
in  the  Twin  Cities  for  speaking  engage- 
ments and  to  participate  in  the  St.  Paul 
Winter  Carnival  . . . Farley  Granger  and 
Chester  Morris  were  in  for  the  legit  “Ad- 
vise and  Consent’’  at  the  Orpheum. 

Ernie  Hill  has  completed  his  assignment 
for  the  board  of  directors  at  Northwest 
Theatres  and  plans  to  leave  about  Febru- 
ary 15  for  Florida.  He  will  visit  Charlie 
Jackson,  formerly  of  Warner  Bros.,  at 
Clearwater  and  Bonnie  Benfield  at  Stew- 
art, Fla.  Hill  will  be  gone  until  May  1. 

Filmrow  had  a bit  of  excitement  when  a 
water  pipe  broke  in  the  building  formerly 
occupied  by  National  Screen  Service,  flood- 
ing the  place.  Several  fire  trucks  rushed  to 
the  scene  to  get  the  situation  under  con- 
trol . . . Don  Walker,  Warner  Bros.’  mid- 
western  publicity  director,  was  in  for  “A 
Majority  of  One”  at  the  World,  Minne- 
apolis, and  the  Orpheum,  St.  Paul. 

Outstate  exhibitors  on  the  Row  were 
Robert  Hodd,  Abbotsford,  Wis.;  Roy  Ras- 
mussen, Perham;  A.  L.  Mullen,  Cambridge; 
Buck  Rauenhorst,  Slayton;  Jim  Fraser, 
Red  Wing;  Arvid  Olson,  Pine  Island;  E.  O. 
Olson,  Northfield;  Don  Quincer,  Wadena, 
and  Dan  Peterson,  Brookings,  S.  D. 

Edward  L.  Remig,  director  of  exchange 
operations  for  AIP,  was  in  working  with 
the  staff  of  Independent  Film  Distributors, 
local  franchise  holder  . . . Harry  Quinn, 
office  manager  at  Universal  from  1924  to 


1926,  died  January  26  at  Veterans  Hospital 
where  he  had  been  a patient  for  many 
years  . . . Judy  Chilson,  branch  manager’s 
secretary  at  Columbia,  and  Janet  Mattson, 
poster  clerk,  were  in  an  automobile  acci- 
dent on  the  way  to  work  and  landed  in 
General  Hospital. 

April  11  has  been  set  as  the  date  for  the 
reopening  of  the  Century  Theatre  by 
Minnesota  Amusement  Co.  The  Century, 
built  in  1908,  formerly  was  known  as  the 
Miles,  the  Garrick  and  the  Publix  Century. 
Since  1954  it  has  been  on  lease  to  Cinerama 
Theatres,  Inc.  Maco  plans  to  add  some 
300  seats  before  the  April  reopening. 

Howard  Brookings  Has 
Closed  Last  Theatre 

OAKLAND,  IOWA— For  the  first  time  in 
35  years  Howard  Brookings,  exhibitor  of 
Iowa,  Nebraska  and  Colorado,  does  not 
have  a theatre  in  operation.  He  closed  his 
theatre  at  Avoca  recently  when  his  pro- 
jectionist Earl  Ketcham,  61,  died  as  the 
result  of  heart  attack.  He  was  the  operator 
at  Avoca  12  years  and  had  never  missed  a 
show  for  any  reason. 

The  Avoca  Theatre  was  the  last  of  the 
Brookings  chain  to  remain  in  operation.  He 
has  had  theatres  at  Oakland,  Carson  and 
Walnut.  He  started  as  an  exhibitor  in  1927. 

Brookings  said  the  equipment  and  build- 
ing at  Avoca  are  for  sale.  Businessmen  of 
the  town  are  considering  a program  to  con- 
tinue its  operation.  Brookings  has  a real 
estate  and  income  tax  business  here  and 
also  is  justice  of  the  peace. 

He  was  a member  of  the  Iowa  House  of 
Representatives  from  1949  to  1953.  From 
1940  to  1948  he  was  president  of  the  Inde- 
pendent Theatre  Owners  of  Iowa  and 
Nebraska  and  was  a member  of  the  board 
of  directors  of  the  Motion  Picture  Theatre 
Owners  of  Nebraska  and  Western  Iowa. 
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•pile  success  of  the  Press  Club’s  dinner- 
theatre  party  prompted  another  one 
January  27.  Guests  of  honor  were  Jack 
Lorentz,  20th  Century-Fox,  dean  of  Film- 
row’s  exchange  managers;  Louis  Orlove, 
area  publicist  for  Fox;  Ross  Mortensen, 
general  manager.  Standard  Theatres;  John 
McKay,  Riverside  Theatre  manager,  and 
Joseph  Reynolds,  manager,  Towne  The- 
atre. Dinner  at  7 was  followed  by  the  trek 
to  the  Riverside  for  a preview  of  “Tender 
Is  the  Night,”  with  members  of  the  Press 
Club  as  guests  of  the  management.  This 
sort  of  thing  is  catching  on  rapidly,  giving 
exhibitors  a better  opportunity  for  getting 


While  on  the  subject  of  promotions, 
Bernie  Strochata,  general  manager  of 
WRIT,  and  his  assistant,  Lee  Rothman, 
have  intimated  they  will  “go  along”  with 
an  exhibitor  who  has  something  unusual  in 
the  line  of  a gimmick  which  will  rub  off 
on  both  the  station  and  movies  as  well. 
The  line  forms  on  the  right. 

Chester  Morris,  star  of  stage  and  screen, 
appearing  in  the  play,  “Advise  and  Con- 
sent” at  the  Pabst  Theatre  and  who  was 
guest  of  honor  and  King  for  a Day  at  the 
Variety  Club’s  annual  celebration,  has  had 
to  do  some  explaining  recently.  In  his 
role,  he  plays  the  part  of  a politician,  and 
somewhere  down  the  line,  he  let  drop  the 
observation  that  “ . . . politics  may  be 
clean  in  Milwaukee,  but  it’s  a dirty  game 
elsewere.”  County  executive  Doyne  has 
taken  exception  to  remarks  Morris  made 
during  an  interview  with  a Journal  re- 
porter. Morris  suggested  Doyne  see  the 
Play. 

A steady  stream  of  stage  and  screen 
stars  will  make  appearances  here  in  the 
next  couple  weeks.  With  Granger  and  Mor- 
ris having  completed  an  engagement  at  the 
Pabst,  we  now  have  Jack  Carson  with  us, 
and  Pat  O’Brien  next  on  the  scene  at  the 
new  Swan  Theatre.  Both  are  former  Mil- 
waukeeans. The  women’s  guild  of  St.  Ca- 
millus  Hospital  will  have  a supper  and  the- 
atre party  January  30,  the  opening  night 
of  “Father  of  the  Bride,”  with  O’Brien  and 
his  wife  attending  a reception  afterwards 
to  meet  the  guests. 

According  to  an  announcement  from 
Beverly  Hills,  Calif.,  Wendy  Jill,  daughter 
of  Mr.  and  Mrs.  Sylvan  A.  Howard,  will 
wed  Robert  Alan  Mirisch,  son  of  former 
Milwaukeeans  Mr.  and  Mrs.  Harold  J. 
Mirisch.  Mirisch  is  president  of  the  Mir- 
isch Co.,  which  produces  movies  and  tele- 
vision films. 

Allied’s  Eddie  Johnson,  Sig  Goldberg  and 
Harold  Pearson,  after  numerous  trips  to 
Madison  on  the  tax  bill,  appear  not  to  have 
been  “beating  the  drums  for  exhibitors” 
in  vain.  The  intimation  is  that  some  sort  of 
good  news  is  in  the  offing. 

With  a total  of  $82,700  in  telephone 
pledges  on  its  scoreboard,  the  March  of 
Dimes  marathon  television  fund  appeal 
came  to  a close  after  an  18-hour  broad- 
cast. Next  on  the  agenda  is  the  fund-rais- 
ing campaign  (February  11-17)  for  the 
Variety  Club  Epilepsy  Clinic  at  Mount 
Sinai  Hospital.  The  goal  this  year  is  $50,- 
000,  and  all  members  “with  time  on  their 
hands,”  are  asked  to  contact  either  Bernie 
Strochota,  chief  barker,  or  Hugo  Vogel, 
the  club’s  executive  secretary.  You’re 
Needed! 


Barbara  Ferris  plays  a key  role  in  Warner 
Brothers’  “Term  of  Trial." 
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R.  E.  Campbell  Named 
To  New  Cooper  Term 

LINCOLN— Cooper  Foundation,  parent 
organization  of  the  seven  theatre  operating 
companies,  re-elected  R.  E.  Campbell  as 
president  at  the  directors  annual  meeting 
here. 

Civic  leader  Campbell  also  is  chairman 
of  the  board  of  Miller  & Paine  Department 
Store. 

Elected  as  a new  vice-president  of  the 
Foundation  was  E.  N.  Van  Horne.  Other 
re-elected  officers  are  C.  W.  Battey,  vice- 
president;  E.  N.  Thompson,  secretary,  and 
T.  A.  Sick,  treasurer.  Directors,  in  addition 
to  officers,  are  W.  W.  Putney  and  J.  Lee 
Rankin.  Kenneth  Anderson  is  general  man- 
ager for  Cooper  Foundation  Theatres. 


20th-Fox  Names  Van  Riel 
Advertising  Art  Head 


NEW  YORK — Harold  Van  Riel,  a mem- 
ber of  the  20th  Century-Fox  advertising 
designing  staff  for 
the  past  20  years,  has 
been  named  advertis- 
ing art  director  by 
Charles  Einfeld,  vice- 
president  in  charge  of 
advertising  and  pub- 
licity. He  succeeds 
Victor  Sedlow. 

Van  Riel  plans  to 
streamline  the  acti- 
vities of  the  com- 
pany’s art  division 
and  hopes  to  set  up 
an  apprentice  depart- 
ment within  his  division  where  young  stu- 
dents of  design  can  find  the  opportunity  to 
gain  experience  in  motion  picture  adver- 
tising design.  He  is  presently  making  con- 
tacts with  such  institutions  as  the  Art 

Students  League,  Pratt  Institute  and  the 
Cooper  Union,  and  with  heads  of  the  art 
departments  in  local  colleges  and  univer- 
sities in  the  New  York  area. 

Van  Riel  is  a native  New  Yorker  and  a 
graduate  of  the  High  School  of  Music  and 
Art  and  was  a member  of  the  Walt  Disney 
organization  before  joining  20th-Fox. 


Harold  Van  Riel 


Peter  Perakos  Jr.  Tries 
For  Controller's  Office 

HARTFORD— Peter  G.  Perakos  jr„  38, 
office  manager  of  Perakos  Theatre  As- 
sociates, independent  Connecticut  circuit, 
has  announced  his  candidacy  for  the  Re- 
publican nomination  for  New  Britain  city 
controller. 

Son  of  industry  pioneer  and  PTA  presi- 
dent Peter  G.  Perakos  sr.,  young  Perakos 
is  making  his  second  try  for  elective  office. 
In  1956  he  ran  unsuccessfully  for  alderman 
in  New  Britain,  where  he  maintains  his 
official  residence. 


Would  Rebuild  Theatre 

HARVEY,  N.D.  — Negotiations  are  in 
progress  for  the  rebuilding  of  the  State 
Theatre,  which  was  destroyed  by  fire  De- 
cember 19.  Don  Gilbert,  owner,  would  like 
to  rebuild  the  theatre  on  a larger  scale  to 
accommodate  a widescreen  installation, 
much  depending  on  availability  of  a suit- 
able site. 


LINCOLN 


^Then  Walt  Jancke  is  not  supervising  the 
re-covering  of  the  Varsity  Theatre’s 
red  plush  seats  these  days,  he  is  involved 
with  the  Air  Force  or  the  Navy.  As  a 
member  of  the  Lincoln  Chapter  of  the 
Navy  League  and  the  advisory  council  on 
naval  affairs,  Walt  helped  arrange  civic 
events  to  honor  Rear  Admiral  Ira  H.  Nunn 
of  the  Ninth  Naval  District  when  he  visited 
here  January  31.  On  the  Air  Force  side, 
Walt  is  already  making  weekly  visits  to 
Lincoln  Air  Force  Base  to  tell  newcomers 
about  Lincoln  activities  during  the  base’s 
John  Paul  Jones  orientation  program.  Now 
he  also  has  committed  himself  to  assist  the 
Lincoln  Chamber  of  Commerce  when  it 
takes  over  the  growing  squadron  adoption 
program  initiated  by  a group  of  civic  lead- 
ers. 

And  the  weather?  Now  the  sustained  low 
temperatures  are  being  felt  even  in  the 
downtown,  well-heated  movie  houses.  Icy 
streets,  cold  winds  and  other  elements  of 
Lincoln’s  1962  winter  make  a warm  fire- 
place tough  competition  for  the  best  of  pic- 
tures, managers  observe. 

Ed  Jancke,  son  of  Mr.  and  Mrs.  Walt 
Jancke,  has  been  accepted  as  a student  at 
the  School  of  Art  Institute  in  Chicago  and 
will  start  his  studies  February  7.  Ed  has 
majored  in  art  as  a Unversity  of  Nebraska 
student  . . . The  Stuart’s  movie  screen  had 
a night  off  January  24  and  the  theatre 
resounded  with  Rodgers  & Hammerstein 
as  the  Lincoln  Symphony  orchestra  saluted 
this  musical  pair.  A chorus  of  50  soloists 
highlighted  the  evening  concert,  which 
drew  1,800. 

Henry  Fonda’s  son  Peter  is  considering 
a movie  role  portraying  President  Kennedy 
as  a naval  officer  in  the  picture,  “PT-109.” 
Peter  discussed  this  role  in  Omaha  during 
a brief  visit  with  relatives  en  route  to 
Hollywood.  Peter,  like  his  father  and  his 
sister  Jane,  got  his  theatrical  start  in 
Omaha,  the  Fonda  family’s  first  home 
town. 

Lincoln  theatre  friends  of  Bob  Johnson, 
former  KOLN-TV  program  director,  hear 
that  he  and  his  family  are  coming  back  to 
Lincoln  from  Honolulu.  Bob,  who  went  to 


the  islands  in  1960  to  be  associated  with 
KULA-TV,  and  his  family  left  for  the 
mainland  January  21.  He  rejoins  KOLN  as 
a salesman. 

Irv  Dubinsky  of  the  Dubinsky  Bros.  The- 
atres and  his  wife  were  scheduled  for  a 
return  to  snowy  Lincoln  January  28  after 
several  weeks  in  Miami. 


Lincoln  Theatre  Bandit 
Gets  Away  With  $300 

LINCOLN — Nineteen-year-old  Judy  Her- 
baugh,  Nebraska  Theatre  cashier,  was  in 
the  ticket  office  the  night  of  January  26 
when  a “customer”  stepped  up  and  de- 
manded the  day’s  receipts  instead  of  a 
ticket. 

Theatre  manager  E.  M.  Gwin  said  the 
demand  was  a note  passed  to  Judy  by  the 
man,  who  held  his  hand  in  the  pocket  of 
his  sweatshirt  as  if  he  had  a gun  there, 
but  Gwin  said  he  never  produced  a weapon. 

Judy  handed  him  the  money — between 
$300  and  $350.  Then  the  man  told  her  not 
to  watch  which  direction  he  went.  Several 
other  persons  waiting  to  buy  tickets 
weren’t  aware  of  what  was  happening  until 
after  the  man  had  fled. 

If  the  robber  had  been  five  or  ten  min- 
utes later,  most  of  the  receipts  would  have 
been  picked  up  by  Gwin  and  put  away  for 
safekeeping. 


'One'  Is  Picture  of  Month 

HOLLYWOOD— Warner  Bros.’  “A  Ma- 
jority of  One”  has  been  selected  by  Good 
Housekeeping  magazine  as  Picture  of  the 
Month  in  the  February  issue. 


— ORDER  YOUR  NEXT — 

SPECIAL  TRAILER 


I IN  DOUBLE  ! l|  WITH  CONFIDENCE  FROM 

filmack 

1327  South  Wabash  Chicago,  Illinois 
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JJerman  Gould,  veteran  exhibitor  in  this 
area,  said  goodbyes  along  Filmrow  be- 
fore leaving  for  Fort  Myers,  Fla.,  where  he 
has  some  property  and  plans  to  live.  He 
sold  his  interest  as  a partner  in  the  Center 
Drive-In  Co.,  with  Russell  Brehm  of  Lin- 
coln and  U.  S.  Senator  Roman  Hruska  of 
Omaha  now  the  sole  owners.  Gould  re- 
turned to  Omaha  recently  after  spending 
a number  of  months  in  the  Will  Rogers 
Memorial  Hospital  at  Saranac,  N.  Y.  While 
there,  he  directed  the  remodeling  of  the 
hospital’s  movie  facilities  and  assisted  in 
many  improvements  for  film  projection. 

Oscar  Johnson,  who  has  the  Oil  City 
Theatre  at  Falls  City,  is  on  the  building 
committee  for  new  Elks  Lodge  headquar- 
ters . . . Gladys  Pullman,  20th-Fox  in- 
spector, is  hospitalized  in  Council  Bluffs. 
She  fell  and  broke  her  hip  and  then  con- 
tracted pneumonia  . . . Marie  Gamerl, 
head  inspector,  has  a new  granddaughter 
. . . Marie  Frangenberg,  Fox  cashier,  added 
another  500  bowling  series  to  the  string  of 
three  she  rolled  the  previous  week. 

Mrs.  Mona  Pace,  Empress  Theatre  owner 
at  Malvern,  Iowa,  entered  a Council  Bluffs 
hospital  for  major  surgery  . . . Frank  Good, 
Red  Oak  exhibitor,  reported  he  plans  to 
enter  the  Mayo  Clinic  at  Rochester,  Minn., 
soon  for  a checkup  . . . C.  N.  Robinson, 
who  runs  the  Home  Theatre  at  Blair,  was 
happy  to  see  a break  in  the  snow  and  ice 
storms.  He  drives  to  Westside  High  School 


CHIPPER 

CHARLIE 


Never  been  sick  a day  in  his  life. 
But  he  knows  it  can  happen  to 
him— so  he  gets  a health  check- 
up every  year— just  in  case.  He 
also  supports  the  American 
Cancer  Society’s  Crusade.  Send 
your  contribution  to  "Cancer,"  in 
care  of  your  local  post  office. 
AMERICAN  CANCER  SOCIETY 
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daily  in  Omaha,  where  he  is  on  the  teach- 
ing staff. 

Buena  Vista  is  all  settled  in  its  new  quar- 
ters at  709,  Omaha  Loan  and  Building 
Ass'n  Building  at  15th  and  Dodge  streets, 
approximately  three  blocks  from  its  former 
office  on  North  16th.  “Everything’s  dif- 
ferent but  our  old  phone  number,”  com- 
mented Vivian  Schertz,  secretary.  Pat  Hal- 
loran  is  manager,  Sam  Deutsch  booker. 

Dorothy  Weaver,  20th-Fox  assistant 
cashier,  said  she  returned  from  her  vaca- 
tion at  Las  Vegas  $7  ahead,  as  far  as  her 
horse  race  and  game  table  experiences 
were  concerned.  The  biggest  thrill,  she 
added,  was  a trip  to  the  Grand  Canyon. 

Carl  White  and  his  wife  Hazel  of  Quality 
Theatre  Supply  went  to  Chicago  for  the 
theatre  suppliers’  convention  . . . Byron 
Hopkins,  exhibitor  at  Glenwood,  Villisca 
and  Council  Bluffs,  said  he  was  drafting 
a big  ad — “for  the  warm  weather"  . . . Til- 
lie  Fowler,  with  RKO  exchange  here  many 
years,  is  in  St.  Joseph’s  Hospital  for  treat- 
ment of  her  neck,  injured  in  an  auto  ac- 
cident about  a year  ago.  She  is  now  with 
Western  Electric  . . . Charles  Francis, 
brother  of  Sol  Francis,  Allied  Artists  man- 
ager, died  of  a heart  attack.  Sol  recently 
lost  his  son  in  a California  parachute  ac- 
cident. 

Don  Shane,  chief  barker  of  Variety  Club 
Tent  16,  reported  that  plans  are  jumping 
ahead  for  the  inauguration  dance  February 
25  at  the  Paxton  Hotel.  There  was  a good 
turnout  for  the  new  member  stag  at  the 
40  Bowl  last  week  . . . Mrs.  George  Mason, 
exhibitor  at  Tecumseh,  has  decided  to  cut 
down  a bit  on  her  schedule.  She  also 
teaches  at  Cook  and  had  been  taking  work 
on  her  master’s  degree  at  Peru  State 
Teachers  College.  But  she  has  not  enrolled 
for  any  classes  the  second  semester  at 
Peru.  That  section  of  southeast  Nebraska 
has  been  one  of  the  hardest  hit  areas  by 
snow  and  ice  storms. 

Jack  Lingel,  city  manager  in  Omaha  for 
the  Cooper  Foundation  Theatres,  and  his 
bride  were  honeymooning  last  weekend. 
They  were  married  at  the  First  Congrega- 
tional Church  here  last  Saturday  . . . Mrs. 
Dick  Lysinger  of  Ravenna  was  in  Omaha 
visiting  relatives  and  called  on  old  friends 
on  the  Row. 

Other  exhibitors  in  town  included  Ne- 
braskans Howell  Roberts  and  family,  Wa- 
hoo;  Phil  Lannon,  West  Point;  Sid  Met- 
calf, Nebraska  City,  and  Iowans  Frank 
Good,  Red  Oak;  S.  J.  Backer,  Harlan;  Ar- 
nold Johnson,  Onawa,  and  Byron  Hopkins, 
Glenwood  and  Villisca. 


DES  MOHjES 

JTugene  Jacobs,  United  Artists  manager 
here  for  the  last  year  and  a half,  has 
been  transferred  to  a post  with  UA  in  New 
York  City.  John  Dugan,  former  sales  man- 
ager at  Omaha,  is  the  new  Des  Moines 
manager.  Dugan  has  served  in  the  Omaha 
office  since  last  September  and  prior  to  that 
time  was  with  United  Artists  in  St.  Louis. 


He  is  married  and  has  two  children.  The 
transfers  were  effective  January  21. 

Orpheum  Manager  C.  L.  McFarling 
proved  he  has  as  much  stamina  as  the 
kids.  “Babes  in  Toyland”  opened  the  week- 
end of  the  26th  and,  despite  20-degree 
temperatures,  McFarling  spent  Saturday 
and  Sunday  afternoons  outside  the  the- 
atre keeping  the  two-block -long,  double 
line  of  waiting  small  fry  moving  along  in 
orderly  fashion  and  in  the  direction  of  the 
boxoffice.  McFarling  and  the  moppets  were 
out  there  from  1 until  4 p.m.  both  days. 
“It  was  fantastic!”  said  the  chilled  but 
happy  manager  . . . On  Thursday  (25),  the 
night  of  the  big  fire  that  destroyed  the 
quarter-block  building  housing  Walgreen’s 
drugstore,  the  Orpheum  was  isolated  in  a 
sea  of  firehoses.  With  a big  pumper  truck 
out  front  and  no  traffic  allowed  on  the 
surrounding  streets,  there  were  no  theatre 
patrons.  Thousands  were  downtown,  but 
all  were  watching  the  show  at  Walgreens, 
a block  away. 

The  local  film  industry  was  well  repre- 
sented when  the  Downtowner  motor  inn 
had  its  grand  opening  January  26.  The 
Downtowner  is  an  elegant,  brave-new- 
world  hostelry  on  Sixth  avenue,  in  the 
shadow  of  Veterans  Auditorium.  None  of 
the  theatre  people  was  seen  taking  a dip 
in  the  heated  outdoor  pool.  All  were  en- 
joying the  indoor  luncheon.  The  Down- 
towner is  managed  by  Joe  Baumann,  father 
of  Jerry  Baumann  of  Independent  Film 
Distributors. 

Pioneer  Theatre  Corp.  has  closed  the  Ar- 
row at  Cherokee  but  will  operate  the  re- 
cently purchased  American  Theatre  there, 
with  Rollin  K.  Stonebrook  as  manager. 
Stonebrook  had  managed  the  Arrow  for  the 
last  six  years  . . . Bob  Casteel,  manager  of 
the  Orpheum  at  North  English,  has  started 
showing  Saturday  matinees  . . . The  Newell 
Theatre  at  Rock  Valley  has  been  redec- 
orated. New  seats  and  equipment  have  been 
installed  and  there  are  plans  for  extensive 
exterior  changes  when  the  weather  permits. 
The  theatre  offers  an  annual  family  ticket 
for  $15. 

Janyce  Hayward,  Larry  Day’s  secretary 
at  Central  States,  recently  became  engaged 
to  John  Rumer  of  Des  Moines  . . . Florida 
vacationers  include  M.  E.  Blair,  owner  of 
the  Regent  at  Cedar  Falls,  and  Joe  Ger- 
brach,  manager  of  the  Collegian  at  Ames 
. . . The  WOMPIs  are  busy  with  plans  for 
a Friendship  dinner  February  22. 

Taller,  Wider  Humans  Are 
Provided  for  in  Wooster 

WOOSTER,  OHIO  — Recognition  that 
humans  are  becoming  wider  and  taller  is 
shown  by  new  seats  installed  on  the  main 
floor  of  the  Wooster  Theatre.  The  bright 
red  corduroy  chairs  are  two  inches  wider 
than  the  previous  seats  and  rows  are 
farther  apart  to  provide  more  leg  room. 
There  now  are  625  seats  where  800  were 
before.  The  chairs  have  fitted  backs  and 
springs  in  the  seats  and  backs.  Seats  pop 
up  as  patrons  stand  to  provide  room  for 
people  getting  in  and  out  of  rows. 

Better  lighting  also  is  provided  in  the 
aisles  during  showtime.  Every  other  row 
of  seats  on  each  side  of  the  aisles  now  has 
lights. 

The  old  seats  were  sold  to  the  Wayne 
County  Fair  Board  and  will  be  used  in  the 
grand  building  for  Arena  Fair  Summer 
Theatre. 
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Amateur  Film  Exhibition  Wins 
Theatre  Many  New  Friends 


Promotion  of  the  theatre  as  a civic  in- 
stitution and  a site  for  special  events  fre- 
quently provides  a renewed  interest  in 
motion  pictures  by  none-too-frequent  the- 
atregoers. When  the  promotion  involves 
the  exhibition  of  amateur  films,  produced 
by  local  cinematographers  and  dealing 
with  local  subject  matter,  interest  is 
doubled. 

This  amateur  film  festival  idea  was  tried 
recently  by  Manager  D.  J.  Goodman  of  the 
Gaumont  Theatre  in  Wood  Green,  Middle- 
sex, England,  some  seven  miles  from  Lon- 
don, with  amazingly  good  results.  The  pro- 
motion was  given  a 100  per  cent  rating  by 
the  circuit’s  x-egional  controller,  with  a 
recommendation  for  a Showmanship  Star. 

FILMMAKING  CLUBS  VIE 

The  festival,  arranged  with  three  local 
filmmaking  clubs,  was  set  up  in  the  form 
of  an  exhibition,  with  displays  on  all 
phases  of  filmmaking  and  a small  theatre, 
all  located  in  the  theatre  foyer  and  Circle 
Lounge.  Films  made  by  the  various  groups 
were  exhibited  in  the  little  theatre  and  a 
five-pound  prize  was  offered  for  the  best 
amateur  film  shown. 

The  filmmakers  taking  part  were  the  St. 
James  Film  unit,  the  Brevis  Amateur  Film 
unit  and  Group  14.  Most  of  the  members 
of  the  groups  are  in  their  teens  or  early 
twenties,  Goodman  reported. 

The  week-long  exhibition  saw  large  num- 


The  mayor  of  Wood  Green,  Alderman  R.  G.  Kendall 
and  the  mayoress,  are  shown  being  welcomed  to  the 
festival  by  manager  D.  J.  Goodman,  at  right. 
Presence  of  the  mayor  added  an  official  touch  to 
the  promotion  which  brought  much  additional  pub- 
licity in  the  press. 


bers  of  people  attending  the  Gaumont, 
Goodman  said,  and  it  served  a dual  purpose 
in  showing  the  aesthetics  and  craftsman- 
ship of  amateur  filmmaking,  and  in  creat- 
ing added  interest  in  the  theatre  itself. 

Exhibits  in  the  foyer  and  the  miniature 
theatre  were  crowded  with  spectators  view- 
ing displays  of  filmmaking  equipment,  both 
modem  and  antique;  illustrations  of  how 
amateur  film  societies  go  about  their  work; 
stills  from  films  completed  and  under  way; 
scale  drawings  of  various  stages  in  film- 
making,  such  as  that  showing  the  method 
of  “lacing  film’’;  displays  of  projectors  and 
sound  equipment;  blowups  of  oldtime  news- 
paper advertising  from  two  long-closed 
local  theatres;  film  sets,  and  displays  of 
scripts. 

A good  opportunity  for  promoting 
coming  attractions  was  provided  with  a 
special  film  appreciation  stand  devoted  to 
theatrical  motion  pictures.  Pinewood 
Studios  loaned  original  artists’  sketches  and 
stills  from  its  feature,  “In  the  Doghouse,” 
which  was  scheduled  at  the  Gaumont  some 
weeks  after  the  festival.  Each  still  had  a 
short  explanatory  credit  about  the  picture 
posted  alongside  it. 

A ‘SPOT-THE-ERROR’  BOOTH 

Examples  of  color  cartoon  sketches  used 
in  making  amateur  films  were  shown,  and 
one  display  that  attracted  particular  inter- 
est was  a “Spot  the  Error”  booth.  In  each 
of  the  photographs  posted  there  was  a 
mistake  frequently  made  by  beginning 
filmmakers.  Viewers  were  asked  to  spot 
those  errors. 

Film  titling  procedures  were  shown  in 
another  display  and  one  film  unit  fea- 
tured details  on  the  production  of  a na- 
tional award-winning  amateur  film, 
“Fear.” 

Setting  up  the  festival  posed  several 
problems  for  Goodman.  Permission  had  to 
be  secured  from  the  Middlesex  County 
Council  with  a detailed  plan  submitted  to 
that  body.  The  plan  was  okayed,  but  the 
council  expressed  some  concern  about  the 
erection  of  the  small  theatre  in  the  Circle 
Lounge.  However,  the  council  decided  to 
treat  the  enclosure  as  a “Theatre  Box,”  and 
sent  Goodman  a letter  covering  regula- 
tions and  okaying  the  entire  project.  The 
council  also  granted  Goodman  permission 
to  hang  a linen  banner  on  the  borough 
library  promoting  the  exhibition,  and 


The  Automobile  Ass'n  cooperated  in  the  amateur 
film  festival  promotion  by  granting  permission  to 
place  signs,  as  the  one  above,  in  strategic  locations 
throughout  the  borough.  Signs  measured  30x17 
inches. 


another  banner  was  placed  on  the  front  of 
the  Gaumont. 

The  Wood  Green  borough  engineer  gave 
the  Automobile  Ass’n  permission  to  place 
temporary  signs  around  the  borough  point- 
ing up  the  festival.  The  signs  read:  “Gau- 
mont Cinema:  Amateur  Film  Festival  Ex- 
hibition,” and  carried  arrows  pointing  in 
the  direction  of  the  theatre.  Seven  of  the 
3 Ox  17 -inch  signs  were  placed  on  strategic 
corners  by  the  automobile  club. 

An  official  touch  was  given  the  affair 
with  the  mayor  of  Wood  Green  participat- 
ing in  the  opening  at  3 p.m.  on  Saturday. 
The  opening  was  preceded  by  mention  in 
the  coming  events  section  of  the  Town 
Crier,  a quarterly  magazine  issued  by  the 
Wood  Green  council,  5,000  of  which  were 
distributed  throughout  the  area.  The  local 
newspaper,  the  Herald,  gave  excellent  ad- 
vance coverage  also. 

ATTRACTS  WIDE  ATTENTION 

The  festival  made  the  names  of  the  vari- 
ous film  societies  known  to  the  public  and 
it  attracted  new  members  for  the  film- 
making  groups.  It  gained  wide  attention 
from  other  film  clubs,  some  from  far- 
distant  points,  and  it  gave  the  units  an 
opportunity  to  work  together  and  become 
better  acquainted,  opening  a wider  field 
for  cooperation  and  a chance  for  them  to 

(Continued  on  next  page) 
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Bachelor'  More  Fun, 
Says  Serta  Tie  Line 

For  “Bachelor  in  Paradise,"  Foster 
Liederbach,  manager  of  the  Ben  Ali  The- 
atre in  Lexington,  Ky.,  got  a furniture 
dealer  who  handles  Serta  mattresses  to  go 
in  on  the  promotion.  He  received  a full 
window  display  featuring  large  blowups  of 
Bob  Hope  and  Lana  Turner,  two  Serta 
mattresses,  etc.  The  barker  copy  was: 
“More  Fun  Than  Wall-to-Wall  Serta! 
. . . ‘Bachelor  in  Paradise’  . . . etc.” 

The  Serta  Co.  also  ran  $300  worth  of 
radio  spots  ahead  of  the  Ben  Ali  playdate, 
plugging  the  mattress  and  the  film. 

Foster  also  tied  in  with  two  bowling 
alleys  and  obtained  space  for  two  large 
easels  in  each  center.  This  got  plenty  of 
attention,  as  the  bowlers  received  guest 
tickets  if  they  bowled  a certain  score. 

Not  calling  it  quits,  manager  Liederbach 
contacted  the  IGA  stores  for  the  “Ten  min- 
utes in  Paradise"  stunt.  He  set  up  a 
treasure  chest  in  the  theatre  lobby,  and 
the  store  gave  out  10,000  keys  with  the 
winner  getting  a 10-minute  shopping  spree. 
The  arrangement  created  traffic  in  the 
theatre  and  the  participating  stores. 

For  his  showing  of  “Bachelor  in  Para- 
dise,” Gary  Rhodehouse  at  the  Elmwood 
Theatre  conducted  an  essay  contest  to  de- 
termine the  “outstanding  bachelor”  in 
Penn  Yan,  N.Y.  The  ten  best  essays  re- 
ceived two  guest  tickets  to  see  the  film. 


Sam  Gilman  Promotion 

The  extensive  promotion  executed  recent- 
ly at  Syracuse,  N.Y.,  on  “Bridge  to  the  Sun” 
reported  in  the  January  15  issue  of  Show- 
mandiser  was  the  work  of  Sam  Gilman,  city 
manager  for  Loew’s,  at  which  theatre  the 
film  played.  Inadvertently,  credit  for  the 
promotion  was  given  to  S.  L.  Sorkin,  man- 
ager of  RKO  Keith’s. 


Tommy  Persall  is  following  the  footsteps  of  his 
father.  Manager  Les  Persall  of  the  Pasco  Theatre 
at  Dade  City,  Fla.  Here  Tommy  is  a clown,  helping 
his  father  and  the  Pasco  Theatre  promote  some  extra 
business  for  an  oldie,  "The  Greatest  Show  on 
Earth."  The  whole  thing  was  young  Persall's  idea 
. . . he  even  made  his  own  suit  and  signs,  went 
around  town  and  gave  out  free  candy  to  the  young- 
sters attending  the  show.  We  asked  Papa  Persall 
to  send  us  a clearer  print  but  we  guess  none  was 
available.  So  meet  Tommy,  a new  showman  (dim 
view). 
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'Mark'  Campaign  Begun 
With  Screening  Series 

A special  campaign  was  put  on  for  “The 
Mark”  at  the  Parkway  Cinema  in  the  Oak- 
land-Berkeley  area  by  Detlef  Hammann, 
manager,  and  Martin  Foster. 

Two  weeks  prior  to  opening,  a series  of 
three  screenings  was  held  for  psychia- 
trists, professors  of  sociology  and  psychol- 
ogy, professors  of  drama  and  humanities 
from  the  University  of  California  and  Mills 
College,  leading  citizens,  doctoi's,  members 
of  the  PTA  axxd  other  groups.  Special  radio 
coverage  was  arranged  with  local  station 
KRE.  The  police  department  also  co- 
operated by  allowing  automobiles  to  be 
parked  free  in  the  metered  zone  of  the  the- 
ati’e. 

In  addition,  the  Pai’kway  Cinema 
budgeted  an  unusually  large  newspaper  ad- 
vertising campaign,  utilizing  the  revised 
advertising  that  Continental  Films  created 
for  this  picture.  The  result  was  the  biggest 
opening  the  theatre  ever  has  had  to  date, 
and  attendance  held  up  well  on  weekdays. 
“The  Mai’k”  headed  for  an  extended  long 
i‘un. 


Manager  Goes  on  Radio 
To  Sell  'Navarone' 

Radio  stations  in  Tiffin,  Ohio,  declined 
to  use  the  interview  l-ecordings  supplied  to 
promote  “The  Guns  of  Navarone,”  so  Ritz 
Theati'e  Manager  Dick  Williams  made  a 
“personal  appearance”  on  the  station  to 
talk  about  the  film.  He  also  stenciled  the 
main  sidewalks  with  copy  from  “Guns”  and 
an  arrow  pointing  to  the  theatre. 

Catholic  churches  in  Tiffin  assisted  when 
Williams  played  “Fi-ancis  of  Assisi”  allow- 
ing him  to  staple  1,500  bulletins  with  cou- 
pons, on  which  he  received  excellent  return. 
Schools  also  wei-e  dismissed  early  so  that 
students  could  attend  the  showing. 


Pass  Deal  With  Radio 

Phil  Thorne  has  come  up  with  a real 
Saturday  matinee  booster.  The  radio  sta- 
tion in  Canandaigua,  N.  Y.,  has  set  up  a 
15-minute  program  evei-y  Saturday  moi’n- 
ing  with  two  local  stores  as  sponsoi's.  The 
Playhouse  Theatre  receives  free  announce- 
ments during  this  program,  giving  the  title 
of  the  movie  and  the  fact  that  ten  free 
passes  to  see  it  will  be  awarded  at  the 
store.  The  cost  to  the  theatre  is  ten  passes. 


Churches  Aid  ' Assisi ' 

Two  Cortland,  N.Y.,  Catholic  churches 
gave  “Francis  of  Assisi”  a big  boost  for 
Manager  Bob  Anthony  at  the  State  Theatre 
by  placing  window  cards  on  their  bulletin 
boards  and  making  announcements  from 
the  pulpit  and  in  their  Sunday  bulletins. 


'Kanal'  Is  Featured 

“Kanal,”  the  Polish-made  prize-winning 
film  about  the  horror  and  desolation  of 
war,  was  featured  at  the  DeWitt  Theatre  in 
Bayonne,  N.J.,  on  a Wednesday  and  Thurs- 
day. Billed  with  it  was  “The  Coronation  of 
Pope  John  XXIII”  and  “Festival  Days  of 
the  Nations.” 


$1,000  for  Art  Students 

Art  students  of  San  Francisco  wei'e  in- 
vited to  submit  paintings  on  the  life  and 
times  of  Jesus  Christ  in  a contest  in  behalf 
of  “King  of  Kings.”  Prizes  totaled  more 
than  $1,000. 
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Film  Exhibition  . . . 

(Continued  from  preceding  page) 

tackle  ideas  and  subjects  impossible  for 
individual  units. 

Local  interest  was  high  in  the  exhibition 


A small  auditorium,  seating  eight  persons,  was  set 
up  in  the  lobby,  where  patrons  could  view  the 
amateur  films. 


of  “The  Changing  Years,”  a film  produced 
by  the  Bi-evis  group,  which  showed  pictui’es 
of  Wood  Gi'een  as  it  looked  in  1619  when 
its  population  numbei-ed  50,  and  other  pic- 
tures showing  development  of  the  city  to 
its  present  50,000  population.  The  film  in- 
cluded drawings  of  the  Chapel  of  Ease 
opened  at  Jolly  Butcher’s  Hill  in  1844  and 
another  of  Chesser’s  Forge,  one  of  the 
eai’liest  buildings  in  the  locality. 

The  St.  James  unit  showed  “Landmark,” 
illustrating  the  planning  and  building  of 
the  Wood  Green  Civic  Center,  and  film  sets 
for  “Civil  Defense  in  Action,”  which  the 
gi'oup  is  making  for  the  Middlesex  County 
civil  defense  organization. 

Gi-oup  14  exhibited  its  film  “Satanist,” 
and  othei's  under  production. 

The  result  of  the  festival  was  tremendous 
goodwill  for  the  theati'e  and  a newly  stimu- 
lated interest  in  both  amateur  film  produc- 
tion and  cui’rent  theatrical  features. 

Pressbook  Teasers 
Posted  About  Town 

Here’s  an  inexpensive,  but  effective,  idea 
that  can  be  utilized  on  virtually  any  pic- 
ture in  any  situation.  It  was  used  by  Tom 
Keating  of  the  Capitol  Theatre,  Ilion,  N.Y., 
on  “The  Naked  Edge.” 

Keating  cut  out  evex-y  teaser  ad  fi‘om 
two  pressbooks,  a total  of  42  ads,  and 
wrote  in  the  playdate  and  theati'e.  Using 
tack  cards,  Keating  placed  the  teaser  ads 
on  lamp  posts  ai'ound  town,  where  they 
attracted  considerable  attention. 

He  also  arranged  with  a local  hardware 
store  to  display  a flashing  red  light  in  its 
window  with  a tie-in  sign  l'eading:  “When 
the  Red  Light  Flashes  at  the  Capitol  The- 
atre, It’s  the  Last  13  Minutes  of  ‘The 
Naked  Edge.’  When  the  Red  Light  Flashes 
on  the  Dashboard  of  Your  Car,  It  Could 
Mean  Trouble  With  Your  Battery.  Check 
on  Batteiy  Prices  Today.” 
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Summer  Festival  Proves 
Good  Promotion  Chance 

When  a summer  festival  was  scheduled  in 
Ogdensburg,  N.Y.,  at  the  same  time  that 
Manager  Dan  Jones  of  the  Strand  Theatre 
had  scheduled  “Voyage  to  the  Bottom  of 
the  Sea,”  Jones  joined  the  competition  to 
promote  his  attraction. 

He  promoted  a U-Haul  trailer  from  a 
local  dealer,  made  an  A-board  to  fit  it. 
Then,  he  posted  a six-sheet  on  “Voyage”  on 
each  side  of  the  board  with  playdate  and 
theatre  copy. 

Jones  used  his  small  foreign  car  to  pull 
the  trailer,  making  the  trailer  look  huge  in 
comparison.  The  trailer  was  entered  in  the 
festival  parade  and  was  driven  all  over 
town.  Jones  had  his  candy  girl  selling  pop- 
corn from  a table  under  the  marquee  to  the 
parade  spectators. 

Jones  also  has  promoted  two  nice  give- 
aways for  the  Strand.  For  his  Halloween 
show  last  fall  he  gave  away  a 1953  model 
car  and  got  good  newspaper  coverage.  For 
a Saturday  afternoon  show,  he  promoted  a 
17-inch  television  set  to  be  given  away. 


Why  No!  Lay  Out  Your  Own  Ad . . Or  Change  the  Copy? 


fa*  AMERICA'S  MOST  INTERESTING  SHOWPLACC 


THE  FULL  PERFECTION  AND  SPECTRUM  OF 

3£  DIMENSION 

NOW  Complete  With  The  Living  Presence  Of 

COLOR  And  CinemaScoPE:  b 


TWICE  AS  MUCH 
TO  SEE  . . . THRU  YOUR 

SOUVENIR 

\/i cu/cdc  r 


First  time.. 


SCREEN 

RIGHT  AT 
YOU! 

THE  SIRL  IN  THE  RED 
BIKINI  IS  IN 

YOUR  LAP! 


THE  SKIN-DIVER’S 
KNIFE  IS  AT 

YOUR  THROAT! 


THE  MAN-EATING  SHARK  IS 

CHASING  YOU! 


SENSATIONAL— 


H N 

me  and  Space1  \ 

'mJ 


DIMENSION 

ttoourt  Time 
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'Paradise'  Ticket  Gimmick 

Robert  L.  Howell,  Palace  at  Norwich, 
Conn.,  sent  an  aide  through  the  downtown 
section  between  6:30  and  8:30  one  evening 
during  the  run  of  “Bachelor  in  Paradise,” 
the  aide  wearing  a dark  topcoat  with 
bachelor  button  in  his  lapel.  Persons  walk- 
ing up  to  him  and  saying,  “Are  you  the 
mystery  ‘Bachelor  in  Paradise’?”  received 
guest  tickets. 


Polo  Sets  to  350  Kids 

Norman  Chasey  of  the  Jewett  City, 
Conn.,  State  Theatre  gave  free  polo  ball 
sets  to  first  350  children  attending  a recent 
Saturday  matinee  performance. 


Theatre-Level  Ads  () 

Some  managers  do  not  hesitate  to  change  the 
copy  of  pressbook  layouts  to  better  sell  an  at- 
traction to  the  public;  some  even  revise  the 
illustrations  or  create  brand  new  ones.  This  is 
good,  as  studio  and  distributor  advertising  di- 
rectors point  out,  since  they  freely  admit  their 
general  appeal  type  layouts  often  will  not  click 
in  a specific  situation  as  effectively  as  individual 
copy  will. 

Reproduced  here  are  revised  and  original  ads 
which  have  reached  Showmandiser  during  the 
last  year.  Bob  Corbitt,  publicity-advertising  di- 
rector for  Paramount  Gulf  Theatres,  New 
Orleans,  felt  that  the  pressbook  material  didn't 
fully  describe  the  special  process  in  which  "Sep- 
tember Storm"  was  filmed,  so  he  changed  it  as 
shown  in  the  five-column  ad  at  top.  The  2-col. 
9-inch  ad  on  "Auntie  Marne"  is  the  work  of  Irwin 
Mumford,  manager  of  the  Reeves  Theatre  in 
Elkin,  N.C.,  for  Statesville  Theatre  Corp. 

The  3-col.  6-inch  ad  "We're  Liars"  comes 
from  the  Springfield,  III.,  Roxy.  Expressed  in 
earthy  everyday  English,  the  ad  vividly  hails  a 
holdover. 

Manager  Camillo  of  the  Tower  in  Milwaukee 
prepared  the  smaller  (2  cols.)  ad  at  bottom  left 
on  "One  Plus  One."  It  ran  in  the  Sentinel  there, 
but  the  Journal  turned  it  down  as  too  frank! 

The  "Wanted"  type  ad  was  made  up  by 
Gerry  Drew,  manager  of  the  Hill  Theatre  in 
Monterey,  Calif.,  when  he  felt  the  pressbook 
material  didn't  have  the  punch  he  felt  "Too 
Many  Crooks"  needed. 


REEVES  THEATRE 

Starts  Sunday  May  31st 


-RIOTOUSLY  FUNNY h-  - ^j^qugHT 
WSStS  5 « h£  HEADIXAMWED 1” 

TO  HAVE  HIS  OR  hemld.express 


AUNTIE  M/VME 
ROSALIND  RUSSELL 
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WE’RE  LIARS!! 

LAST  WEEK  WE  ANNOUNCED  THE  4TH  AND  FINAL 
WEEK  OF  THE  GAYEST  HIT  IN  YEARS  . . . BUT  YOU 
KEPT  COMING  AND  LAUGHING  AND  RAVING. 

WE’RE  HAPPY... 

TO  ANNOUNCE  THAT  YOU  AGAIN  HAVE  FORCED  US 
TO  HOLD  THIS  SPICY,  HILARIOUS  COMEDY  . . . 

WE  LOVE  YOU!!! 

WE’RE  KEEPING  THIS  FABULOUS  DAME 
5th  WEEK 

TECHNICOLOR  -fn  TYjL&C  TECHyiBAMA 

amL  -&JL.  ui-Mt  -yruuL 


I 
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WANTED 


For  Committing  Outrageous 
Comedy  and  High  Hilarity 

• TERRY  THOMAS  • 

raCjUPTION:  W.ar,  ,bou(  5 H , . 

Trininn."  L °m-  ^0rn’  B1u«  Murder  #t  St 



REWARD 

AN  EVENING  OF  RIP.ROARNG  LAUGHS 

I*  GRAND  larceny,  Indeed!! 

TOO  MANY  CROOKS 


.xtra  Screen  Goodies-- 


W1""inv  "MISCHIEF  MAKERS 
LITTLE  BO-PEEPED” — Colo.  Cam** 

PARKING  _ FREE  COFFEE 
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Downtown  First  Run  Finds  Kiddy  Show 
Is  Well  Worth  While  Occasionally 

This  impressive  lobby 
display,  at  RKO 
Keith's  in  Syracuse, 
N.Y.,  not  only 
advertised  a 
morning  22-cartoon 
Kiddy  show  at  the 
downtown  first  run 
but  also  helped 
sell  the  store  on 
donating  $500 
worth  of  prizes.  The 
something-for- 
nothing  comeon  is 
as  important  for  the 
youngsters  as  it 
is  for  the  adults. 
The  store. 
Shoppers  Fair, 
operates  in  two 
shopping  centers  and 
features  a toy 
discount  department. 


The  downtown  theatre  will  find  a kiddy 
show  worth  while  occasionally,  but  the 
kids  must  be  ready.  S.  L.  Sorkin,  manager 
of  RKO  Keith’s  at  Syracuse,  N.  Y.,  ex- 
plains that  by  ‘ready,”  he  means  that  the 
kids  haven’t  had  any  kiddy  show  for  two 
or  three  months.  The  shows  can  be  held  on 
holidays,  Saturday  mornings  or  almost 
anytime  there  is  no  school. 

The  opportunity  of  getting  something 
for  nothing  is  as  important  with  the  juve- 
niles as  with  the  adults.  Sorkin  managed 
to  get  $500  in  prizes  from  Shoppers  Fair, 
which  has  stores  in  two  shopping  centers. 
The  Shoppers  Fair  was  sold  on  the  idea 
when  Sorkin  offered  a screen  trailer,  a 
special  lobby  display  (and  it  was  done  up 
in  impressive  style)  and  a sidewalk  sign 
which  announced  that  Shoppers  Fair  stores 
have  a complete  discount  toy  department. 
The  screen  trailer  copy: 


POSITIVELY 
THE  BIGGEST  EVER 

We  Mean  . . . 

Our  Annual 
VETERAN'S  DAY 
KIDDY  CARTOON 

AND  FUN  SHOW 

On  SATURDAY  (date) 

One  Show  Only  at  9 a.m. 

(Doors  open  at  8:30  a.m.) 

It's  the  BIGGEST 
Because  there  will  be 
CARTOONS  22 

With  all  your  favorite  characters 

. . . and 

You'll  have  a chance  to  win 
$500  in  Prizes 

including  BICYCLES  and  other  wonderful  gifts 
Plus  . . . 

FREE  DOOR  PRIZES 
To  Every  Boy  and  Girl 
— all  through  the  courtesy — 
SHOPPER'S  FAIR 

3310  Erie  Blvd.  and  2318  W.  Genesee  St. 


DEWITT  Westvale  Shopping  Center 

Children  only  35c 

Adults  50c 


BUY  YOUR  TICKETS  TODAY 
AND  DON'T  DISAPPOINT  THE  KIDDIES! 


Small  Theatre  Big  in  Oscar  Sweepstakes 


The  Capri  Theatre,  a small  (230-seat) 
house  in  a “quiet”  neighborhood  of  Denver, 
conducted  a big  Oscar  promotion  in  April 
1961  soon  after  it  was  opened  by  Ben  S. 
Jordan,  owner,  and  Paul  R.  Anderson, 
manager. 

The  Capri’s  main  vehicle  was  the  Capri 
Cinema  News  Vol.  1,  No.  1,  a 17xll-inch 
one  sheet  affair.  The  front  was  given  over 
to  the  “Academy  Awards  Prevue,”  featur- 
ing an  article  about  the  Academy’s  past 
Oscar  presentations,  and  a large  cartoon 
figure  by  Kroll.  The  other  side  was  given 
over  to  two  pictures  about  Capri  kiddy 
shows,  four  sponsoring  merchant  ads  and  a 
current  attraction  ad  by  the  Capri. 

The  Capri  joined  the  Denver  Academy 
Award  Sweepstakes,  sponsored  by  station 
KBTV  and  theatres  in  the  Denver  area. 
Prizes  were  1,000  theatre  tickets  and  an 
RCA  color  television  set.  The  tiebreaker  for 
the  grand  prize  was  an  essay  in  25  words 


or  less  supporting  the  selection  of  the  best 
picture  of  the  year. 


Cafe  and  Theatres  Offer 
Million  Dollar  Night  Out 

“Million  Dollar  Night”  was  advertised  by 
the  Lung  Jew  restaurant  in  San  Antonio, 
Tex.,  offering  an  “evening  for  two  ...  $5 
complete.” 

“Here’s  what  you  each  get,”  the  ad  read, 
“Champagne  cocktail  . . . Choice  of  a Can- 
tonese dinner,  Mexican  dinner,  steak  din- 
ner . . . and  a first-run  show  at  either  the 
Aztec  Theatre  or  Majestic  Theatre  . . . and 
Free  Parking  at  the  River  garage.” 


It’s  practical  and  profitable  for  an  art 
theatre  whose  stock  in  trade  is  strictly 
adult  film  fare  to  cater  also  to  a family 
audience ! 


Newsboy  Show  Puts 
'Cinerama'  on  Page  1 

Pictures  of  youngsters  screaming  during 
the  roller  coaster  ride  depicted  in  “This  Is 
Cinerama”  (return  showing)  appeared 
across  the  top  of  the  front  page  of  the 
Times  Herald  at  Dallas  following  a special 
preview  of  the  Cinerama  picture  at  the 
Capri  Theatre.  The  caption  was,  “Rock 
’n’  Roll  . . . Roller  Coaster  Style.”  Gene 
Welch,  the  Capri  manager,  reports  more 
than  1,000  newsboys  attended  the  screen- 
ing, who  were  asked  to  tell  their  customers 
about  the  film.  The  newspaper  ran  a 70- 
inch  ad  without  charge. 

The  ads  emphasized  “this  is  the  first 
time  at  new  low  prices.” 

A Name  the  Mystery  Voice  (of  Lowell 
Thomas)  was  arranged  gratis  with  radio 
station  KBOX,  which  ran  for  five  straight 
nights,  getting  a total  of  120  outright  plugs 
for  “This  Is  Cinerama.”  Prizes  consisted  of 
75  double  invitations  to  attend  the  special 
screening. 

A&P,  which  operates  more  than  35  stores 
in  greater  Dallas,  came  in  on  one  of  the  big- 
gest theatre -supermarket  promotions  ever 
carried  out  there.  A&P  used  “This  Is  Cine- 
rama” illustrations  in  ads  for  many  weeks, 
and  promoted  the  tieup  also  via  radio  and 
cards.  More  than  a million  discount  cou- 
pons were  distributed  to  A&P  customers. 


Grant's  and  Beauty  Salon 
Host  Babysitter  Show 

The  W.  T.  Grant  store  and  Mr.  Al- 
bert’s beauty  salon  paid  for  a 10  a.m.  to  6 
p.m.,  Saturday,  December  23,  “babysitting 
free  show  for  last  minute  shoppers,”  held 
at  the  Bar  Harbour  Theatre  in  the  big 
shopping  center  at  Massapequa  Park  on 
Long  Island,  N.Y.  The  store  and  beauty 
salon  disti’ibuted  hundreds  of  circulars,  put 
up  displays  all  over  the  shopping  center 
and  at  the  theatre,  and  had  Santa  Claus 
arrive  by  helicopter  to  start  distributing 
the  tickets. 

Bar  Harbour  Manager  Charles  Stokes 
also  had  a Santa  Claus  on  hand  at  the 
theatre.  He  gave  each  child  a candy  cane 
supplied  by  local  merchants.  Stokes  passes 
out  program  calendars  with  the  theatre’s 
Christmas  and  New  Year’s  billings. 


Price-Change  Hour  Moved 
Up  to  Boost  Matinees 

In  an  effort  to  boost  matinee  trade  dur- 
ing long-run  engagement  of  “Flower  Drum 
Song”  at  the  remodeled  New  Haven  Whal- 
ley,  Franklin  E.  Ferguson,  general  man- 
ager for  Bailey  Theatres,  advanced  the 
conventional  price-change  hour  from  5 to 
4 p.m. 

Under  the  plan,  patrons  pay  $1  admission 
from  1:45  to  4 p.m.,  and  $1.25  after  4. 
Children’s  prices  remain  at  50  cents  at  all 
times. 

Ferguson,  simultaneously,  is  stressing  the 
ad-line,  “All  New — Just  for  You!”  in  news- 
paper space. 


Adds  Material  on  'Ben-Hur' 

Joe  Giobbi,  manager  of  the  Crown,  Hart- 
ford, Conn.,  in  addition  to  using  a budget 
far  above  normal  for  his  advertising 
schedule  on  “Ben-Hur,”  bought  material  for 
street  and  window  displays. 
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An  interpretive  analysis  of  lay  and  tradepress  reviews.  Running  time  is  in  parentheses.  The 
plus  and  minus  signs  indicate  degree  of  merit.  Listings  cover  current  reviews,  updated  regularly. 
This  department  also  serves  as  an  ALPHABETICAL  INDEX  to  feature  releases.  © is  for 
CinemaScope;  ® VistoVision;  © Superscope;  ® Panavision  ® Regolscope;  © Technirama. 
Symbol  U denotes  BOXOFFICE  Blue  Ribbon  Award;  © color  photography.  For  listings  by 
company  in  the  order  of  release,  see  FEATURE  CHART. 
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2550  ©Ada  (108)  © Drama  MGM  8-7-61  + 

2552  After  Mein  Kampf 

(74)  Semidoc’y  Brenner  8-14-61  ± 

2546  ©Alakazam  the  Great 

(84)  Cartoon  Feature  AIP  7-17-61  + 

2574  Anatomist,  The  (73)  Dr Gordon-SR  10-30-61  ± 

2562  Anatomy  of  a Psycho  (75)  Dr SR  9-18-61  — 

2524  Angel  Baby  (97)  Drama  AA  5-15-61  # 

2549  Armored  Command  (99)  War  Dr AA  8-  7-61  + 

2578  Atlantic  Adventure  (62) 

Real-life  Adv.  Dr Schoenfeld  11-13-61  + 

2541  ©Atlas  (84)  Spec.  VitaScope  . . Filmgroup  7-  3-61  + 

— B — 

2586  ©Babes  in  Toyland  (100)  Mus BV  12-11-61  + 

2583  ©Bachelor  Flat  (91)  © Com.  .20th-Fox  12-  4-61  + 
2576  ©Bachelor  in  Paradise 

(109)  © Com MGM  11-  6-61  # 

2570  ©Back  Street  (107)  Drama U-l  10-16-61  # 

2569  Badjao  (100)  Action  Dr Parallel  10-16-61  ± 

2545  Battle  at  Bloody  Beach.  The 

(80)  © War  Drama 20th-Fox  7-17-61  + 

2531  Beware  of  Children  (80)  Com AIP  6-  5-61  + 

2556  ©Big  Gamble,  The  (100)  © Ad.  20-Fox  8-28-61  + 

2566  Black  Pit  of  Dr.  M (71)  Ho. UPR0  8-  2-61  ± 

2560  ©Blood  and  Roses  (74)  ® Dr...  Para  9-11-6L  ± 

2579  Bloodlust  (68)  Horror  Crown  11-20-61  — 

2582  ©Blue  Hawaii  (101)  ® Com/Mus  Para  11-27-61  + 
2566  Boy  Who  Caught  a Crook  (72)  AC...UA  10-  2-61  + 

2543  Brainwashed  (78)  Dr AA  7-10-61  ± 

2568  ©Breakfast  at  Tiffany's  (115)  Cy  Para  10-  9-61  # 
2554  Bridge  to  the  Sun  (112)  Drama..  MGM  8-21-61# 

2534  ©By  Love  Possessed  (116)  Drama UA  6-12-61  + 

■ C — 

2578  ©Call  Me  Genius  (105)  Com Cont’l  11-13-61  ± 

2583  Capture  That  Capsule!  (75) 

Action  Drama  Riviera-SR  12-  4-61  ± 

2551  Cat  Burglar,  The  (65)  Ac  Dr UA  8-14-61  ± 

2588  Children’s  Hour,  The  (109)  Dr MGM  12-18-61  # 

2599  ©Cinderella  (84)  Ballet  Film ...  Janus  1-29-62  ± 

2558  Claudelle  Inglish  (99)  Dr WB  9-  4-61  ± 

2550  Cold  Wind  in  August  (80)  Dr...Aidart  8-  7-61  + 

2589  ©Colossus  of  Rhodes,  The 

(128)  © Adv.  Spect MGM  12-25-61  + 

2575  ©Comancheros,  The  (107)  © 

Outdoor  Drama  20th-Fox  11-  6-61  # 

2544  ©Come  September  (112)  © Com...  U-l  7-10-61# 

2590  Continental  Twist,  The  (78)  Mus. ..  SR  12-25-61  + 
2549  Creature  From  the  Haunted  Sea 

(60)  Horror  Spoof Filmgroup 

2521  Cry  Freedom  (90)  Dr Parallel 

— D — 

2600  Day  the  Earth  Caught  Fire,  The 

(90)  Suspense  Drama U-l 

2559  Day  the  Sky  Exploded,  Tha 

(80)  Science-Fiction  Excelsior 

2535  ©Deadly  Companions,  The  (90) 

Panav’n,  Western  Pathe-America 

2547  Dentist  in  the  Chair  (84)  Com Ajay 

2594  Desert  Patrol  (78)  War  Drama U-l 

2564  ©Devil  at  4 O’clock,  The 

(127)  Adv.  Dr Col 

2573  Devil’s  Hand,  The  (71) 

Horror-Terror  Crown-SR  10-30-61  ± 

2588  Double  Bunk  (92)  Farce Showcorp  12-18-61  + 

— E — 

2588 ©El  Cid  (184)  © Hist.  Spec AA  12-18-61  # 

2585  Errand  Boy,  The  (92)  Comedy.  ...  Para  12-11-61  + 
2577  Everything's  Ducky  (80)  Comedy.  ...  Col  11-13-61  — 
2490  ©Exodus  (212)  Super-Panavision  70 

Drama  UA  12-26-60  # 

2562  Explosive  Generation,  The 

(90)  Dr UA  9-18-61  + 

— F— 

2542  ©Fanny  (133)  Com.  Dr 20th-Fox  7-3-61# 

2577  Fear  No  More  (80)  Suspense  Dr.  Sutton  11-13-61  + 
2531  Five  Golden  Hours  (90)  Comedy  ...  Col  6-  5-61  + 
2575  ©Flight  of  the  Lost  Balloon 

(91)  © Adventure  Woolner  11-  6-61  + 

2563  Flight  That  Disappeared,  The 

(72)  Science-Tn  UA  9-25-61  + 

2580  ^©Flower  Drum  Song  (133) 

® Musical  U-l  11-20-61  # 

2538  Follow  a Star  (102)  Comedy  . . . Zenith  6-19-61  ± 


8-  7-61  + 
5-  8-61  ± 
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2577  ©Force  of 

Impulse 

(84) 

Dr.. 

Sutton 

11-13-61 

+ 

i+ 

2548  ©Francis  of 

Assisi 

(105) 

© 

Religious 

Drama 

20th- Fox 

7-24-61  +j 

tt; 

+ 

tt 

+ 

+ 

tt  10+1- 

2585  George  Raft  Story,  The  (105) 


Biographical  Drama  

AA 

12-11-61  + 

+ 

+ 

tt 

+ 

+ 

7+ 

2533  ©Gidget  Goes  Hawaiian  (102)  C/M.  . Col 

6-12-61  + 

— 

+ 

+ 

tt 

tt 

+ 

8+1— 

2579  ©Gina  (92)  Adv.  Dr 

11-20-61  # 

2+ 

2563  Girls  on  the  Run  (64)  Mys.  . . 

. . . Astor 

9-25-61  ± 

1+1- 

2544  Goodbye  Again  (120)  Dr 

UA 

7-10-61  + 

+ 

tt 

tt 

+ 

tt- 

tt  10+1- 

2481  Great  Impostor,  The  (112)  Dr, 

U-l 

11-28-60  # 

tt 

+ 

tt 

W 

tt 

+ 12+ 

2560  Great  War,  The  (118)  Drama  . . 

. . Lopert 

9-11-61  + 

tt 

tt 

+ 

tt 

9+1- 

2540  Green  Helmet,  The  (88)  Ac 

. . . MGM 

6-26-61  + 

— 

+ 

± 

tt; 

+ 

tt; 

6+4- 

2556  ^©Greyfriars  Bobby  (91)  Drama 

BV 

8-28-61  # 

+ 

tt 

+ 

tt 

tt 

tt  12+ 

2587  Gun  Street  (67)  Western 

UA 

12-18-61  ± 

— 

1+2- 

2593  ©Guns  of  the  Black  Witch 

(81)  © Adv.  Dr 

AIP 

1-  8-62  ± 

— 

1+2- 

2533  ©Guns  of  Navarone,  The  (155) 

© War  Adventure  

Col 

6-12-61  # 

tt 

tt 

tt 

tt 

tt 

tt  14+ 

— H — 

2598  Happy  Thieves,  The  (88)  Com-Dr  . . UA 

1-22-62  + 

tt; 

+ 

tt 

± 

tt; 

+ 

8+3- 

2572  Head,  The  (95)  Horror Trans-Lux 

10-23-61  + 

— 

— 

+ 

tt; 

— 

3+4— 

2590  Hey,  Let’s  Twist!  (80)  Musical. 

...  Para 

12-25-61  + 

tt- 

+ 

+ 

+ 

tt- 

tt; 

7+3- 

2535  Hitler’s  Executioners  (78) 

Documentary  

. Vitalite 

6-12-61  ± 

tt 

3+1- 

2539  Homicidal  (87)  Mys 

Col 

6-26-61  + 

tt 

+ 

+ 

tt 

+ 

+ 

9+ 

2546  ©Honeymoon  Machine  (87) 

© Comedy  

MGM 

7-17-61  # 

+ 

+ 

tt 

tt 

tt 

+ 

11+ 

2530  ©House  of  Fright  (80)  C Ho... 

AIP 

5-29-61  + 

Hh 

tt; 

+ 

± 

5+3- 

2565  Hustler,  The  (134)  © Drama.. 

20th-Fax 

10-  2-61  + 

+ 

+ 

tt 

tt 

tt 

tt  U+ 

11  '!■■■ 

2596  ©1  Bombed  Pearl  Harbor 

(98)  Widescope,  War  Dr 

1-15-62  + 

tt; 

+ 

3+1- 

2587  Innocents,  The  (100)  © 

Suspense  Drama  

20th-Fox 

12-18-61  # 

tt; 

tt 

tt 

tt 

tt 

tt  13+1- 

2556  Invasion  Quartet  (87)  Com-Dr 

. MGM 

8-28-61  ± 

tt; 

+ 

+ 

+ 

+ 

± 

7+3- 

— J— 

2574  Judgment  at  Nuremberg  (189)  Dr 

UA 

10-30-61  # 

tt 

tt 

tt 

tt 

tt 

tt  14+ 

— K— 

2592  Karate  (80)  Ac  Dr Brenner  1-  1-62  ± 1+1— 

2571  y©King  of  Kings  (161)  © 


Religious  Drama  

. MGM 

10-23-61  tt 

tt 

tt 

tt 

tt 

+ 

tt  13+ 

2540  King  of  the  Roaring  20’s 

(106)  Cr.  Drama 

AA 

6-26-61  + 

+ 

tt 

+ 

+ 

+ 

8+1- 

2582  Kitchen,  The  (74)  Drama 

Kingsley 

11-27-61  + 

tt 

+ 

tt; 

5+1- 

—L— 

2533  ©Ladies  Man,  The  (106)  Com.. 
2561  ©Last  Rebel,  The  (83) 

. . . Para 

6-12-61  tt 

+ 

+ 

u 

+ 

±L 

9+2- 

Adv.  Dr Sterling 

World 

9-18-61  + 

1+ 

2532  ©Last  Sunset,  The  (112)  Wn 

2595  ©Light  in  the  Piazza  (101) 

. . U-l 

6-  5-61  tt 

— 

— 

tt 

+ 

+ 

+ 

9+2- 

© Romantic  Drama  

. .MGM 

1-15-62  +■ 

tt 

tt 

tt 

+f 

10+ 

2563  Lisette  (S3)  Action Medallion 

9-25-61  - 

1- 

2593  Long  and  the  Short  and  the 

Tall,  The  (102)  War  Dr.... 

1-  8-62  # 

+ 

+ 

4+ 

2549  ©Loss  of  Innocence  (99)  Dr... 

. . . .Col 

8-  7-61  # 

+ 

+ 

tt 

+ 

tt 

+ 10+ 

2593  Lost  Battalion  (S3)  War  Dr 

2534  ©Love  in  a Goldfish  Bowl  (87) 

. . AIP 

1-  8-62  ± 

+ 

2+1- 

Comedy/Songs  

. MGM 

6-12-61  + 

tt; 

tt- 

+ 

— 

+ 

6+4- 

2590  ©Lover  Come  Back  (107)  Comedy  . U-l 

12-25-61  # 

+ 

tt 

tt 

tt 

+ 

10+ 

— M — 

2552  ©Magic  Boy  (75)  Cartoon  Feature 
2580  ©Majority  of  One,  A (153) 

. .MGM 

8-14-61  # 

+ 

+ 

+ 

tt 

tt 

9+ 

Comedy- Drama  

. . .WB 

11-20-61  # 

+ 

tt 

tt 

tt 

tt 

11+ 

2541  Man  in  the  Moon  (98)  Com. . Trans-Lux 

7-  3-61  + 

+ 

+ 

+ 

+ 

tt 

7+ 

2562  Man-Trap  (93)  Ac  Dr 

2554  ©Marines,  Let’s  Go  (104)  © 

. . Para 

9-18-61  + 

tt; 

— 

+ 

-tt 

tt; 

+ 

6+4- 

Service  comedy 20th-Fox 

8-21-61  ± 

tt; 

±. 

+ 

-tt 

6+5 — 

2573  Mark,  The  (127)  © Drama  ... 

.Cont’l 

10-30-61  # 

+ 

+ 

tt 

tt 

tt 

tt  12+ 

2546  Mary  Had  a Little  (79)  Comedy. 
2576  Mask,  The  (83)  Depth-dimension 

. . .UA 

7-17-61  ± 

tt^ 

— 

+ 

— 

3+4- 

Horror  Drama  

. . WB 

11-  6-61  + 

— 

— 

+ 

tt 

tt; 

6+4- 

2525  ©Master  of  the  World  (104) 

Science-Fiction  Drama  

. AIP 

5-15-61  tt 

tt 

± 

tt 

tt 

tt 

+ 12+1- 

2532  Matter  of  MonQs,  A (90) 

Drama  

. . UA 

6-  5-61  + 

+ 

+ 

+ 

+ 

+ 

tt; 

7+1- 

2518  Mein  Kampf  (117)  Documentary  . 

. . .Col 

4-24-61  + 

tt 

tt 

+ 

+ 

tt 

tt  11+ 

2594  ©Midsummer  Night’s  Dream 

(74)  © Puppet  Fantasy  . . . .Showcorp 

1-  8-62  ± 

+ 

tt 

W 

+ 

+ 

+ 

9+1- 

2523 ©Minotaur,  The  (92)  © Adv.... 

...UA 

5-15-61  + 

tt; 

tt; 

+ 

+ 

— 

tt; 

6+4— 

2537  ©Misty  (92)  © Youth  Classic  20th- Fox 

6-19-61  # 

+ 

+ 

tt 

w 

tt 

tt  12+ 
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tt  Very  Good;  + Good;  * Fair;  — Poor;  — Very  Poor. 


2599  ©Moon  Pilot  (98)  Comedy BV  1-29-62 

2535 ©Morgan  the  Pirate  (93)  © Adv.  MGM  6-12-61 
2538  Most  Dangerous  Man  Alive  (82)  SF  Col  6-19-61 

2569  Mr.  Sardonicus  (90)  Ho Col  10-16-61 

2597  Murder  She  Said  (87)  Mystery ....  MGM  1-22-62 
2587  ©Mysterious  Island  (101) 

Anamorphic,  Adv Col  12-18-61 

— N— 

2543  Naked  Edge.  The  (102)  Susp.  Dr.  . . UA  7-10-61 
2519  ©Nature  Girl  and  the  Slaver 

(70)  Adv UPRO  9-  1-61 

2553  Never  Take  Candy  From  a Stranger 


s-sls : s i-l  Is  |= 
liiiilJjillliii 

x oc  > i u.  x cz  S o.  z o 


2536  ©Nikki,  Wild  Dog  of  the  North 

(73)  Outdoor  Drama  

2574  Ninth  Bullet.  The  (90) 


2591  No  Love  for  Johnnie  (110) 
Drama  


2527  ©On  the  Double  (92) 

Panavision  Comedy  Para  5-22-61 

2555  One  Plus  One  (114)  Dr SR  8-28-61 

2583  One,  Two,  Three  (115)  © Comedy UA  12-  4-61 

2554  Operation  Camel  (74)  Serv.  Comedy.  .AIP  8-21-61 

2589  Outsider,  The  (108)  Drama  U-l  12-25-61 

— P— 

2591  Pagan  Island  (60)  Adv Cinema  Syn  1-  1-62 

2523  ©©Parent  Trap,  The  (124)  Comedy  BV  515-61 

2566  Paris  Blues  (98)  Drama/Jazz U A 10-  2-61 

2520  ©Pharaohs’  Woman,  The  (88) 

© Costume  Drama  U-l  5-  1-61 

2559  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR  9-11-61 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  © Adventure  Filmgroup  12-11-61 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fox  10-  9-61 

2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  AIP  8-14-61 

2519  ©©Pleasure  of  His  Company,  The 

(114)  Comedy  Para  5 1-61 

2578  ©Pocketful  of  Miracles  (137) 

Comedy-Drama  UA  11-13-61 

2530  ©Primitive  Paradise  (66) 

Documentary  Excelsior  5-29-61 

2570  Pure  Hell  of  St.  Trinian’s, 

The  (94)  Farce Cont’l  10-16-61 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fox  10-30-61 

2580  ©Purple  Noon  (115)  Murder  Dr.  ..Times  11-20-61 


2561  Queen  of  the  Pirates  (80) 


2516  Raisin  in  the  Sun,  A (128)  Dr Col 

2551  Rebellion  in  Cuba  (80)  Doc  Dr IFD 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA 

2526  Right  Approach,  The  (92) 

© Drama/Music  20th-Fox 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM 

2568  Risk,  The  (81)  Drama  Kingsley  10 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (103)  Drama WB  12 

2524  ©Romanoff  and  Juliet  (112)  Com...  U-l  5 
2557  Rommel’s  Treasure  (85)  Ac.  . Medallion 
2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis 
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9-  4-61  + 
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2592  Sail  a Crooked  Ship  (88)  Comedy  Col 
2599  Saintly  Sinners  (79)  Com-Dr UA 

2558  Sand  Castle,  The  (70) 


1-  1-62  + 
1-29-62  d 


± tt 


l+ 

l+ 


7+2- 

3+3- 


True-Life  Fantasy  

DeRochemont 

9-  4-61 

tt 

tt 

tt 

+ 

7+ 

2515  Saturday  Night  and  Sunday 

Morning  (90)  Drama 

Cont'l 

4-17-61 

+ 

Ft 

tt 

tt 

tt 

9+ 

2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr 

Para 

9-26-60 

tt 

tt 

+ 

tt 

tt 

+ 

11+1- 

2551  Scream  of  Fear  (81)  Susp. 

Dr Col 

8-14-61 

+ 

+ 

+ 

+ 

+ 

tt 

+ 

8+ 

2569  Season  of  Passion  (92)  Or. 

UA 

10-16-61 

4- 

-tt 

tt 

tt 

+ 

9+3- 

2575  ©Second  Time  Around,  The 

(99) 

© Farce-Comedy  .... 

20th-Fox 

11-  6-61 

+ 

+ 

tt 

+ 

tt 

+ 

9+1- 

2567  Secret  nf  Deep  Harbor  (70)  Dr.  ..UA 
2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr MGM 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th-Fox 

2600  ©Siege  of  Syracuse  (87) 

© Adv-Ac Para 

2539  Silent  Call,  The  (63)  C Dr..  .20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y 20th-Fox 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  in  the  Grass  (124)  Dr.  ..WB 

2525  ©Steel  Claw,  The  (96)  Ac. WB 

2536  Stop  Me  Before  I Kill  (93) 

Suspense  Dr Col 

2584  ©Summer  and  Smoke  (118)  © Dr.  ..Para 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama. WB 

2539  ©©Tammy  Tell  Me  True 

(97)  Com.  Dr U-l 

2596  ©Tender  Is  the  Night  (146) 

© Drama  20th-Fox 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....l)A 
2598  Then  There  Were  Three 

(82)  Ac Parade 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

2534  Three  Blondes  in  His  Life 

(73)  Mystery  Cinema  Assoc 

2559  Three  on  a Spree  (83)  Comedy  ...UA 

2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM 

2597  Too  Late  Blues  (110)  Dr Para 

2572  Town  Without  Pity  (105)  Dr UA 

2541  Trouble  in  the  Sky  (76)  Action-Dr. ..  U-l 
2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th-Fox 

2600  Twenty  Plus  Two  (102)  Mys AA 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Dr.  (Eng  dubbed) 

Also  with  titles  Embassy 

— U — 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton 

2545  ©Upstairs  and  Downstairs 
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2581  Valley  of  the  Dragons  (79)  Adv. 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th-Fox 

— W— 

2527  ©Warrior  Empress,  The  (87) 

© Action-Adventure  Col 

2586  Weekend  With  Lulu,  A (91)  Comedy  . Col 
2567  ©West  Side  Story  (115) 
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Feature  productions  by  company  in  order  of  releose.  Running  time  is  in  parentheses.  © is  tor  CinemaScope; 

tVistoVision;  © Superscope;  ® Panavision;  ® Regalscope;  ® Technirama.  Symbol  (J  denotes  BOXOFFICE 
lue  Ribbon  Award;  © color  photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page.)  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


ietaiL 

Vised 


Jc;  b 

-'in* 
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ALLIED  ARTISTS  | U 

AMERICAN  INT  L | U 

COLUMBIA  | U 

M-G-M  | U 

King  of  the  Roaring  20’s 

(106)  Cr  6107 

David  Janssen,  Diane  Foster, 

Jack  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  D . 6108 

Curt  Jurgens,  Claire  Bloom 

©Master  of  the  World 

(104)  SF.  607 

Vincent  Price,  Charles  Bronson. 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho.  604 
Paul  Massie.  Dawn  \ddam* 

Operation  Camel  (70)  . ...C..605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho.  .540 

Glenn  Corbett.  Patricia  Breslin 

Most  Dangerous  Mail  Alive 

(82)  Ac.  541 

Hon  Randell,  Debra  Paget, 

Plaine  Stewart 

©Ring  of  Fire  (91)  Ac.  .119 

David  Janssen,  Joyce  Taylor, 

Frank  Gorshin 

The  Green  Helmet  (88)  . Ac  . 116 

Bill  Travers,  Ed  P.egley. 

Narmy  Walters 

Armored  Command  (99)  . Ac . . 6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.  . 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D .603 

James  Darren,  Deborah  Walley, 
Michael  Callan.  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peek,  David  Niven 
©Two  Rode  Together 

(109)  0D  602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Crista] 

©Morgan  (he  Pirate 

(93)  © Ad  .120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 
©Magic  Boy  (75)  ....  An..  107 
Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad  . 121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr, 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D..124 

Susan  Hayward,  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad  123 
Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81) D..605 

Susan  Strasberg.  Ronald  Lewis 

The  Trunk  (72)  D 606 

Phil  Carey,  Julia  Amall 

©A  Thunder  of  Drums 

(97)  © 0D  201 

Richard  Boone,  George  riamilton. 
Luana  Patten 

Twenty  Plus  Two  (102) . . My.  6110 
David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O’clock 

(127)  D .607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)  D.. 608 

K.  More,  D.  DsuTieux.  S.  York 

A Weekend  With  Lulu  (91)..  C..  609 
Lealie  Phillips.  Kob't  Morikhouse 

Bridge  to  the  Son  (112)  D..202 

Carroll  Baker,  Janie,  Shigeta 

Invasion  Quartet  (87)  . . . CD  . . 203 
Bill  Travers.  Spikv  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad  .610 

Don  Mcgowan.  Silvana  Pampaninl 

Mr.  Sardonicus  (90)  ...  Ho.. 611 

Oscar  Honiolka,  Guy  Rolfe 

Vaitey  of  the  Dragons  (79)  Ad.  .612 
Sean  MeClory 

Everything's  Ducky  (S3.)  ..C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  © Ad.  .604 

Glanna  Maria  Canale,  M.  Scrato 

©Cclossus  of  Rhodes 

(128)  © Ad.  .204 

Rory  Calhoun,  Lea  Ma**uri 

©Bachelor  in  Paradise 

(109)  © C . 205 

Bob  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton.  Paula  Prentlaa 

The  George  Raft  Story 

(105)  D .6111 

Ray  Danton,  Jayne  Mansfield. 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (SO)  SF . 613 

John  Agar,  Greta  Tbysser 

Lost  Battalion  (83) Ac.. 611 

Leopold  Salcedo,  Diane  Jergens 

©Mysterious  Island  (101)  Ad.. 613 
( Super-Dynamation ) , anamorphic 
Michael  Craig,  Joan  Greenwood, 
Michael  Callan,  Gary  Merriil 

©The  Wonders  of 

Aladdin  (93)  © Ad,. 206 

Donald  O'Connor,  Vittorio  de  Sica, 
Noelle  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.. 701 

Michael  Lemoine,  Wandisa  Guida 

Sail  a Crooked  Ship  (88)  .. C.  . 614 
Roberi  Wagner,  Dolores  Hart, 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M.  .616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87)  . . My.  .208 

Margaret  Rutherford,  Arthur 
Kennedy 

Premature  Burial  (..)..  ® Ho.  . 
Ray  Milland,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.  617 

Stooges,  Vicki  Trickett 

Underwater  City  (78)  . . . .SF.  .618 
William  Lundigan.  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D . .619 
Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D.  .207 

Olivia  de  Havilland,  R.  Brazzi. 

G.  Hamilton,  Y.  Mimieux 

All  Fall  Down  ( . . ) D . . 211 

Eva  Marie  Saint.  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  0D.  .6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD.  ,6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

The  Answer  (85J/2) D . . 6204 

Paul  Lukather,  Joan  Harvey, 

Jas.  Stapleton,  Irish  MeCalla 

Burn.  Witch,  Burn  (..)..  Ho.. 

Janet  Blair,  Peter  Wyngarde 

The  Hellions  ( . . ) Ac.  . 

Richard  Todd,  Anne  Aub  ey 

Eelle  Sommers  (,.) D.. 

Polly  Bergen 

©Four  Horsemen  of  the 

Apocalypse  (..)  © D..209 

Glenn  Ford.  Ingrid  Thulin. 

Charles  Boyer,  Lee  J.  Cobh 

| 

PARAMOUNT  | U 


©Love  in  a Goldfish  Bowl 

(SS)  © C/M  . .6018 

Tommy  Sands.  Kahlan,  .Ian  Sterling 


JUNE-JULY-AUGUST 
0©The  Pleasure  of  His 

Company  (114)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis,  Helen  Traubel 

©On  the  Double  (92)  ® C..6016 

Danny  Kaye,  Dana  Wynter 


©Blood  and  Roses  (74)  © D..6101 
Mel  Ferrer,  Annette  Vadim. 

Elisa  Martinelli 

Man-Trap  (93)  D . 6102 

Jeffrey  Hunter,  Stella  Btevena, 
David  Janssen 


©Breakfast  at  Tiffany’s 

(115)  CD  . 6103 

Audrey  Hepburn.  George  Peppard 


©Blue  Hawaii  (101)  ® C/M.. 6105 

Elvis  Presley,  Juan  Blackman, 

Angela  Lansbury 


The  Errand  Boy  (S2)  . . . C . .6106 
Jerry  Lewis,  Brian  Dordery 


Hey,  Let’s  Twist!  (80)  . M..6108 

Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  . ...D..6109 

Rohhy  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  © D . 6107 

Laurence  Harvey,  Geraldine  Page 

©Siege  of  Syracuse 

(87)  © Ad.  .6110 

Itossano  Brazzi,  Tina  Louise 


©Forever  My  Love  (147)  D .6111 
Homy  Schneider,  Karl  Boehm 

Erush  Fire  ( . . ) D .6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 
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FEATURE  CHART 


Th«  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western. 


20TH-FOX 


Q_ 

LJJ 

on 


Battle  at  Bloody  Beach 

(80)  © Ac  128 

A.  Murphy.  0.  Crosby,  1).  Michaels 

©Wild  in  the  Country 

(114)  © I?/*  :}29 

E.  Presley,  H.  Lange.  T.  Meld 

©Snow  White  and  the  Three 

Stooges  (107)  © C.  .130 

Carol  Helss,  Stooges 

©Misty  (92)  © 131 

David  Ladd.  Arthur  0 Connell 

©Voyage  to  the  Bottom  of 

the  Sea  (105)  © ...Ad.. 133 
Walter  I’idgeon,  Joan  Fontaine, 
Barbara  Eden,  Frankie  Avalon 

The  Silent  Call  (63)  ......  D . . 119 

Roger  Mobley.  David  McLean, 

Gall  RusseTi  . 

©Marines.  Let’s  Go  (104)  © C-  x37 
David  Hedisoo,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D 134 
Stephen  Boyd,  Juliette  Greco. 
David  Wayne 


©Francis  of  Assisi  (105)  © D-  132 
Bradford  Dillman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90)  Ad  . 139 
Joanne  Dru.  Mark  Stevens 
(35mm  release) 

20  00  Eyes  (61)  ©•  • • Gf.  124 

G.  Nelson,  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(100)  c," 

Michael  Craig,  M Demongeot 


The  Hustler  (134)  © ...D;  136 

p.  Newman,  P.  Laurie.  J.  Gleason 

Seven  Women  From  Hell 

(88)  © . Ac.. 140 

Patricia  Owens,  Denise  llarcel. 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad.  135 

Ken  Scott.  Leticia  Roman 

©The  Comancheros  (107)  

@ OD  . .141 

Jo&i  Wayne,  Stuart  Whitman 


©The  Purple  Hills  (60)  © Ac 
Gene  Nelson,  Joanna  Barnes, 
Kent  Taylor 


.142 


©The  Two  Little  Bears 

(81)  © F/M..143 

Brenda  Lee.  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C..144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Bcott 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © . .D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D .203 

Jennifer  Jones,  Jason  Kobards  jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin'  Along  (83)  © C/M.. 204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 


The  Innocents  (99)  ©...  D..207 

Deborah  Kerr,  Michael  Redgrave 

Woman  Hunt  (60) D .206 

Steven  Peck,  Lisa  Lu,  Berry 

Kroeger 

©Satan  Never  Sleeps 

(.,)  © D..205 

William  Holden,  Clifton  Webb, 
France  Nuyen 


UNITED  ARTISTS 


Snake  Woman  (68)  ...  Ho  . 6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho  . 6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad.  6117 

Rhonda  Fleming.  Lang  Jeffries 


©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  I Saw  Archie 

(98)  C.  .6118 

Robert  Mitcbum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My.. 6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.  .6120 
Gary  Cooper,  Deborah  Kerr 


Goodbye  Again  (120)  ...D  .6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac.  6121 
Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color) ....  C/M  6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Qrazlano 


You  Have  to  Run  Fast 

(71)  Ac  6122 

Craig  HilL  Elaine  Edwards 
Three  on  a Spree  (83)  . . .C.  .6123 
Jack  Watling,  Carole  Lesley 
4>The  Young  Doctors  (102)  D.  .6128 
Fredric  Marcb,  Ben  Gazzara, 
Ina  Balln.  Dick  Clark 
©Exodus  (212) 

Panav*n  70  D.  .6129 

P.  Newman,  E.  M Saint,  8.  Mlrveo 


The  Flight  That  Disappeared 

(72)  SF.  .6129 

Boy  Who  Caught  a 

Crook  (72)  D . .6127 

Craig  Hill.  Paula  Raymond 
Town  Without  Pity  (105)  . . D . . 6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.  6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . D..6133 
A,  Barter,  E.  Borgnlne,  J.  Mills 


Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® 0.  .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  .6202 
Rudy  Talton,  Jana  Pearce 

Gun  Street  (67)  W . .6136 

James  Brown,  Jean  Wflles 


©Pocketful  of  Miracles 

(137)  CD..  6204 

CL  Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D . .6206 

S.  Tracy,  B.  Lancaster,  R.  Wldmirk, 
M.  Dietrich,  M.  Clift,  J.  Garland 
(pre-release) 


One,  Two,  Three  (108)  ® C . 6208 
James  Cagney.  Horst  Buchholz, 
Arlene  Francis,  Pamela  Tiffin 

Mary  Had  a Little  (79) . . C . . 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  D .6210 
Carroll  Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . CD  .6209 
Rex  Harrison,  Rita  Hayworth 


©Sergeants  3 (112)  ® . .OD.  .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr.,  P.  Lavvford,  J.  Bishop 

Saintly  Sinners  (78)  . . CD  . .6205 
Don  Beddoe,  Ellen  Corby 

Deadly  Duo  (69) D..6212 

Craig  Hill,  Marcia  Henderson 


The  Children's  Hour 

(109)  0 6211 

Audrey  Hepburn,  Shirley  MacLaine, 
James  Garner 

The  Clown  and  the  Kid 

(65)  D..6207 

John  Lupton,  Mike  McGrcevey 


UNIVERSAL-INTI  | U 

©Romanoff  and  Juliet 

(112)  C.  .6106 

P.  Ustinov,  8.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho.. 6115 

Clifford  Evans.  Yvonne  Romaln 
The  Shadow  of  the 

Cat  (79)  Ho.  .6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D..6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone,  Joseph  Ootten 


Trouble  in  the  Sky  (76)  . . Ac . .6118 
Michael  Craig.  Elizabeth  Seal 

(©©Tammy  Tell  Me  True 

(97)  CD.  6119 

Sandra  Dee,  John  Gavin 


Blast  of  Silence  (77)  . D . .6120 
Allen  Baron,  Molly  McCarthy 


©Come  September 

(112)  © C.  6121 

Rock  Hudson,  Gina  Loilobrigtda, 
Sandra  Dee.  Bobby  Darin 


©Back  Street  (107)  D.  6201 

Susan  Hayward.  John  Gavin 


The  Sergeant  Was  a 

Lady  (72)  C.  .6202 

Martin  West,  Venetia  Stereneon. 
Bill  Will  lama 


OQFIower  Drum  Song 

(133)  © M . .6203 

Nancy  Kwan,  James  Shlgeta. 
Miyoshi  Umeki 
(pre-release) 


©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 


©Lover  Come  Back  (107) . .C  . .6205 
Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edie  Adams 

Desert  Patrol  (78) Ac  . 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 


WARNER  BROS. 


COMING 


The  Fabulous  World  of 

Jules  Verne  (81)  ...  Ad.. 013 

Ernest  Revere.  Louis  Locke 


©Bimbo  the  Great  (87) . .Ad.  .014 

Charles  Holm,  Mary  Ann  Shields 


ALLIED  ARTISTS 


The  Big  Wave  Ad.. 

Sessue  Hayakawa 

Billy  Budd  d. 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® ...D. 

Charlton  Heston.  Sophia  Loren 

©Day  of  the  Triffids  © SF.. 

Howard  Keel,  Nicole  Maurey 

Reprieve  q , . 

Ben  Gazzara,  Stuart  Whitman 


©Parrish  (137)  D 015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M.. 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz 


©World  by  Night 

(103)  Doc.. 151 

A tour  of  world-famed  nlgbt  spots 

Claudelle  Inglish  (99)  . ...D..155 
Wane  McBaln,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 


©Splendor  in  the  Grass 

(124)  D..154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 


©Susan  Slade  (116)  D..157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudette  Nerlnj 


©The  Roman  Spring  of 

Mrs.  Stone  (103)  D..159 

Vivien  Leigh,  Warren  Beatty 


©The  Singer  Not  the  Song 

(129)  © D.  .152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 


©A  Majority  of  One  (153) . .C.  .153 
Rosalind  Russell,  Alec  Guinness 


The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad  .161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purciom 


AMERICAN-INT'L 

Warriors  Three  Ac.. 

Jack  Palance,  Giovanna  Rail! 

The  Black  Door Ac.. 

Herb  Evers,  Virginia  Leith 

Star  Creatures  (65) SF.. 

Bob  Ball,  Frankie  Ray 

COLUMBIA 

©Barabbas  ® q . . 

Anthony  Quinn,  Sllvana  Mangano, 
Jack  Palance,  Ernest  Borgnlne 

13  West  Street  Q . . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  o . . 

Charles  Laughton,  Henry  Fonda, 
Walter  Pldgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

©H.M.S.  Defiant  © D.. 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

Five  Finger  Exercise D.. 


Rosalind  Russell.  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  . ...Ad.. 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith.  Tarlta 
4>©King  of  Kings  ® ...  Bib  D.. 
Jeffrey  Hunter.  Siohhan  McKenna 

©Jumbo  m . 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town.  D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 
©Sweet  Bird  of  Youth  ©....D.. 

Paul  Newman,  Geraldine  Page 

©Boys’  Night  Out  © C.. 

Kim  Novak,  James  Garner,  Tony 
Randall,  Janet  Blair 


PARAMOUNT 

©Escape  From  Zahrain  . . . D . .6115 
Yul  Brynner,  Madlyn  KJuie 
©Hatari!  Ad  . 6117 


John  Wayne,  Red  Buttons 
Hell  Is  for  Heroes  (..)  D..6116 

Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 


©My  Geisha  C..611S 

Shirley  MacLaine,  Yves  Montand, 
Rob't  Cummings,  Edw.  G.  Robinson 
©Counterfeit  Traitor D..6113 


William  Holden,  Lilli  Palmer 


20TH-FOX 

©It  Happened  In  Athens  © ..Ad.. 

Jayne  Mansfield.  Nlco  Minardos 
©Hemingway's  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg,  Diane  Baker 

©The  Inspector  © D.. 

Stephen  Boyd,  Dolores  Hart 

©State  Fair  © D/M.. 

Pat  Boone,  Bobby  Darin,  Pamela 
Tiffin,  Ann-Margret,  Alice  Faye, 
Tom  Ewell 


UNITED  ARTISTS 

©The  Magic  Sword  (80) . . Ad  . .6214 

Basil  Rathbnne.  Estelle  Wlnwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkin* 

Point  Blank  D.. 

Sidney  Poitier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis,  Yul  Brynner 


UN  IVERSAL-INT'L 

©Cape  Fear  D.. 

Gregory  Peek.  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis.  Jas.  Franciscos 
©The  Spiral  Road  (Panav’n) . . D . 

Rock  Hudson,  Burt  Ives, 

Gena  Rowlands 

Freud  BiD  . 

Montgomery  Clift.  Susannah  York, 
Susan  Kohner 

©Six  Black  Horses  Ac.. 

Andie  Murohy.  Joan  O’Bilen 

©That  Touch  of  Mink  ® C.  . 

Cary  Grant,  Doris  Day,  Gig  Young 

WARNER  BROS 

©Merrill's  Marauders .Ac.. 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M. 

Robert  Preston.  Shirley  Jones 

©Lad.  a Dog  D . 

Peter  Breck,  Peggy  McCay 
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FEATURE  CHART 


Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


<T HORTS  CHART 


.etailx 

Visco-1 


Jc;  b 
6"-$l 

'UP* 


MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(80)  D . Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bernard] 

BUENA  VISTA 

<o*The  Absent-Minded  Professor 

(97)  C . May  61 

Fred  MacMurray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 
li*©The  Parent  Trap 

(123)  C - . Jul  61 

Maureen  O’Hara,  Brian  Keith, 
©Nikki.  Wild  Dog  of  the 

North  (73)  Ad..  Jul  61 

Jean  Coutu.  Nikki  (dog  star) 
Q©Greyfriars  Bobby  (91)  D . . Oct  61 
Donald  Crisp,  Kay  Walsh 
©Babes  in  Toyland 

(100)  © M..  Dec  61 

Ray  Bolger,  Tommy  Sands, 

Annette.  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D . Apr  61 

Albert  Finney,  Shirley  Ann  Field 
The  Long  and  the  Short  and 

the  Tall  (102)  D.  Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian’s 

(94)  C..  Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D..  Oct  61 

Rod  Steiger,  Maria  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.  . Oct  61 
Tony  Hancock,  George  Sanders 
View  From  the  Bridge,  A 


(110)  D . .Feb  62 

Carol  LawTence.  Raf  Vallone, 
Maureen  Stapleton 

Ne.er  Let  Go  ( . . ) . . . . D 

Peter  Sellers,  Richard  Todd, 
Elizabeth  Sellars 
CREST  FILMS 

Code  of  Silence  (75)  . . Cr . . Feb  61 


Terry  Becker,  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad  . Aug  61 

Lex  Barker,  Chelo  Alonso 

FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  Dec  61 

Mijanou  Bardot,  Gerard  Landry 

GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 
Carry  On.  Constable  (86)  C..  Feb  61 


Ken  Connor.  Leslie  Phillips 
KINGSLEY-UNION 

Risk,  The  (81)  D . Oct  61 

Tony  Britton.  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gwynn,  Margarcte  Jahnen 
The  Sand  Castle  (70)  ..F.. Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac  . Dec  61 

Toshiro  Mifune,  Y.  Natsuki 
Then  There  Were  Three 

(82)  Ac.. Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  . . .W  . Jul  61 
Maureen  O'Hara,  Brian  Keith, 

Steve  Cochran,  Chill  Wills 

RCIP 

The  Devil's  Commandment 

(71)  (©  Ho  . Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D . Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C . Apr  61 
Peter  Sellers.  Wilfrid  Hvde  White 

Double  Bunk  (92)  S..  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night's  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D.  . May  61 

■lack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D..  Oct  61 

,Jear.  Carter,  Felix  Aylmer 

©Gina  (92)  Ad..  Nov  61 

Simone  Sicnoret.  Georges  Marchal 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho  . . Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad..  Mar  61 

Peter  W.vngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad.  . May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D.. Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento,  Mai 
Zetterling 

VALIANT-VITALITE 

It  Takes  a Thief  (94)  D Feb  61 
Jayne  Mansfield,  Anthony  Quayle 
Hitler's  Executioners 

(78)  Doc  . Jun  61 

WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  © Ad..  Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 


FRANCE 

Breathless  (891  3-  6-61 

Jean-Paul  Belmondo,  Jean  Seberg 

Beau  Serge  (87)  9-25-61 

(UMPO)  . Gerard  Blain 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon)  . . (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times) . -Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lnpert)  . . J-P  Cassel,  A.  Aimee 
La  Be'le  (Americaine  (100)  1-22-62 
( Cont’l)..  R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  ..  Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . Jean  Gabin,  Nadja 
Tiller,  Danielle  Darrieux 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm.  Maria  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . . Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures) ..  A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . . Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 
La  Dolce  Vita  (175) ...  4-24-61 
(Astor)  Marceilo  Mastrolannl, 
Anita  Ekberg,  Anouk  Aimee 


1 L’Awentura  (145)  6-  5-61 

(Janus)  . .Monica  Vitti,  Gabriele 
Ferzetti,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . .Peter  Ustinov,  Pablito 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  • 6-19-61 

(Embassy)  Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man.  The  (105)  5-  8-61 
(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  . .Yuko  Moshizuki 
Road  to  Eternity  (181)  2-27-61 

(Beverly)  . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)  . . Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison)  . .Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley)  . T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 


(Janus) . .Jarl  Kulle,  Bibi 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus) . .Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)..  1-3161 
(Kingsley)  . .Vladimir  Ivasbov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100  ) 8-28-61 

(UA)  . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . B.  Barkjatov,  S. 
Bondarchuk 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)  . .Jun  61  j 

6421  Hot  Heir  (lG/z)  ....Sep  61 

6431  Caught  on  the  Bounce 

(15!/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(lS|/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)  . . Dec  61 

6434  The  Fire  Chaser  (16)  Jan  62 


CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6.  Ser.  2 (10>/2)  . . Jul  61 
6551  No.  1,  Series  3 (11)  Sep  61 
5552  No.  2,  Series  3 (10)  Nov  61 
6553  No.  3,  Series  3 (10J/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6'/2)  May  61 

5614  Topsy  Turkey  (6/>)  ..Jun  61 

5615  Punchy  de  Leon  (6*/fe) . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6^2)  ....Oct  61 

6604  The  Miner’s  Daughter 

(6/2)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6'/2)  Dec  61 

6607  Cat -Tastrophy  (6) Jain  62 

6608  Wonder  Gloves  (7)  . . . Jan  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1.  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6'/2)  Jun  61 

5708  Zoo  Is  Company  (G/z)  Jul-61 


6701  Catch  Meow  (G/z) . . . .Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy's  Hare-Do  (7)..  Dec  61 

6704  Bungle  Uncle  (7)  ....Jan  62 


MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  . .Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magoo  Goes  West  (6)..  Jul  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 

(G/z)  (©  and  standard)  Oct.  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

I (6)  (Both  © and  standard)  Dec  61 

SPECIAL  COLOR  FEATURETTES 


5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun-61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19) . . Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  ..Jun  60 
5120  Son  of  Geronimo  ....Nov  60 
5140  The  Greai  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17'/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(15'/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15'/2) . . . . Sep  61 

6402  Fifi  Blows  Her  top 

a6>/2)  Oct  61 

6403  Pies  and  Guys  (16'/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 


THRILLS  OF  MUSIC 


(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  61 

5954  Boyd  Raeburn  & His 

Orchestra  (11)  May  61 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9</2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Doas  Afield  (10i/2) Jun  61 

6801  Aqua  Ski-Birds  (9</2)  . . Oct  61 


M-G-M 

GOLD  MEDAL  REPRINTS 


(Technicolor  Reissues) 
All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 

W275  Cat  Concerto  (7)  Sep  60 

W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 


B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  ( . .)  Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6'/2)  Oct  61 

M21-3  Popcorn  & 

Politics  ( . .)  Nov  61 


N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)  . . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (6)  . . . .Sep  61 
P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  (..)  Sep  61 
E21-2  Toreadorable  (..)  ..Sep  61 
E21-3  Popeye,  the  Ace  of 

Space  (..)  Sep  61 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  (..)  Sep  61 
E21-6  Floor  Flusher  (..)  Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 
D20-4  Ten  Pin  Tour  (9)....  Apr  61 

D20-5  Speedway  (10) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12>/2)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10)..  Mar  61 

20th  CENTURY-FOX 

MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

■nil  a : i.  P...1L 


7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5121  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  ..Jul  61 

5109  Meat.  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  . . Oct  61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 


TERRYTOONS 

(Color-CinemaScope) 

5101  Night  Life  in  Tokyo 

(6)  Feb  61 

5102  So-Sorry,  Pussycat  (6)  Mar  61 

5103  Son  of  Hashimoto  (7)  Apr  61 

5104  Strange  Companion  (6)  Apr  61 

5105  Honorable  Cat  Story  (6)  Jun  61 

5106  Crossing  the  Delaware 

(6)  Jun  61 


UNIVERSAL-INT'L 
COLOR  PARADE 

4171  Valley  of  the  Mekong 

(9)  Nov  60 

4172  The  Lion  City  (9)  . . Dec  60 

4173  Treasure  of  Istanbul  (9)  Jan  61 

4174  Down  Jamaica  Way  (9)  Feb  61 
5175  Sidetracked  (9)  © ..Mar  61 
4176  Puerto  Rican  Playland 

(8)  Apr  61 

WALTER  LANTZ  CARTUNES 
(Technicolor  . . Can  be  projected  In 
the  Anamorphic  process,  2.35-1) 
(AT  run  between  6 and  7 min.) 
4111  Southern  Fried  Hospitality 


(Woody  Woodpecker)  ....  Nov  60 

4112  Fowled  Up  Falcon 

(Woody  Woodpecker)  ...  Dec  60 

4113  Poop  Deck  Pirate 

(Woody  Woodpecker)  . . .Jan  61 

4114  Rough  and  Tumble-Weed  Jan  61 

4115  Eggnapper  Feb  61 

4116  The  Bird  Who  Came  to 
Dinner  (W.  Woodpecker)  Mar  61 

4117  Gabby’s  Diner  (Woody 

Woodpecker)  Mar  61 

4118  Papoose  on  the  Loose.  . Apr  61 

4119  Clash  and  Carry  . Apr  61 
WALTER  LANTZ  REISSUES 

(Color  Cartunes.  Can  he  projected 
in  the  Anamorph’C  process,  2.35-1) 

4131  He’ter  Shelter  (6)  Nov  60 

4132  Witch  Craftv  (6) Dec  60 

4133  Private  Eve  Pooch  (6)  Jan  61 

4134  Bedtime  Bedlam  (6)  . Feb  61 

4135  Squareshoofin’  Square 

f 6)  Mar  61 

4136  Bronco  Busters  (6)....  Apr  61 

SPECIAL 

4104  Football  Highlights  of 

1960  (10)  Dec  60 


2-REEL  COLOR  SPECIALS 
4101  Pacific  Paradise  (14)  Nov  60 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 

(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leghorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  . . . Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do  Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...Apr  61 

8712  D’Fightin’  Ones  Apr61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Caws..  Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  -Rbuble Sep  61 

9702  What’s  My  US'? Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Caf..Decfil 

9705  Nelly's  Polly  Dec  61 

9706  A Sheep  in  the  Deep  . Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Onackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (IS)  Jul  61 
9001  Where  the  Trade  Winds 


P'ay  (17)  Oct  61 

9002  Fabulous  Mex-co  (18)  Mar  62 
(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9)  . . . .Jun  61 

8506  Hawaiian  Srorts  (9).  . Aug  61 

9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor's  Horses  (9)  . . Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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XH IB  I TOR  HAS  HIS  SAY 


ABOUT  PICTURESl 


Big  WOW!  for  'Fanny' 

WOW!  A little  slang  word  that  can  mean 
so  much.  Congratulations,  Warners,  tor  bring- 
ing us  "Fanny" — another  best-in-screen-enter- 
tainment.  It  is  superb  and  should  be  a must  in 
ycur  theatre;  not  tor  just  an  ordinary  playdate, 
but  your  best.  No  complaints,  no  walkouts,  and 
eyen  the  teenagers  were  quiet  (tor  a wonder). 

KENN  SPAULDING 

Bijou  Theatre, 

Morrisville,  Vt. 


ALLIED  ARTISTS 

Friendly  Persuasion  (AA,  reissue) — Gary  Cooper, 
Dorofhy  McGuire,  Anthony  Perkins.  Everyone,  but 
everyone,  loved  this  fine  old  film.  Made  me  feel 
extra  good  to  see  so  many  pleased  patrons.  Let's 
have  more  of  these  good  old  films  reissued.  Busi- 
ness above  average,  and  during  the  Christmas  rush, 
too.  Weather:  Very  cold  nights. — W.  K.  Riese, 

Aurora  Theatre,  La  Ronge,  Sask.  Pop.  650. 

AMERICAN-INTERNATIONAL 

Goliath  and  the  Dragon  (AIP) — Mark  Forest,  Brod- 
erick Crawford,  Elenora  Ruffo.  This  was  okay.  My 
potrons  seemed  to  enjoy  it  on  a Fri.-Sat.  change.- — 
S.  T.  Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Pop. 
1,480. 


to  please,  had  some  cold  weather  and  basketball 
competition.  It  didn't  die  on  us,  though.  Played  Sun., 
Mon.,  Tues.  Weather:  Cold. — Mel  Danner,  Circle 

Theatre,  Waynoka,  Okla.  Pop.  2,018. 

World  of  Suzie  Wong,  The  (Para) — William  Holden, 
Nancy  Kwan,  Sylvia  Syms.  The  L of  D blasted  this 
one,  but  the  people  came  out  to  see  it,  anyway. 
Real  fine.  Suzie  is  beautiful.  Holden  is  okay.  Color 
good.  Played  it  late  and  still  came  out. — -Don  Stott, 
Southwind  Theatre,  Solomons,  Md.  Pop.  950. 

20TH  CENTURY-FOX 

Snow  White  and  the  Three  Stooges  (20th-Fox) — 
Stooges,  Carol  Heiss,  Edson  Stroll.  What  a gem  of  a 
picture!  The  CinemaScope  camera  captured  more 
beautiful  scenery  and  color  than  I ever  saw.  We  ran 
into  the  worst  opposition  of  the  century — the  open- 
ing of  an  8-lane  bowling  alley  and  FREE  B'EER.  The 
parents  simply  dumped  the  kids  at  the  show  and 
left.  What  they  do  not  realize  is  that  they  are  play- 
ing right  into  our  hands,  because  one  day  these 
same  kids  will  be  buying  adult  tickets.  Played  Sat., 
Sun.,  Mon.  Weather:  Fair. — ‘Carl  Anderka,  Rainbow 
Theatre,  Castroville,  Tex.  Pop.  1,500. 

Wild  in  the  Country  (20th-Fox) — -Elvis  Presley,  Hope 
Lange,  Tuesday  Weld.  I feel  that  Elvis  was  miscast 
in  this  picture.  Did  only  average  business  and  he 
can  do  much  better  with  the  right  material.  Played 
Sun.,  Mon.,  Tues.  Weather:  Good. — -Mel  Danner,  Cir- 
cle Theatre,  Waynoka,  Okla.  Pop.  2,018. 

UNITED  ARTISTS 


BUENA  VISTA 

Greyfriars  Bobby  (BV) — 'Donald  Crisp,  Kay  Walsh, 
Laurence  Naismith.  Not  up  to  Disney's  usual  pres- 
entation. Business  normal.  The  acting  was  superb, 
but  it  was  hard  to  understand  the  Scotch  "brogue." 
This  one's  a sleeper,  at  least  for  our  dear  patron- 
age Played  Wed.  through  Sat.  Weather:  Cloudy. — 
Albert  Aguiar,  Lincoln  Theatre,  Lincoln,  Calif.  Pop. 
3,001. 


COLUMBIA 

G;dget  Goes  Hawaiian  (Col) — James  Darren,  Michael 
Callan,  Deborah  Walley.  Here's  a sweet  little  show 
that  moves  right  along,  has  beautiful  color  and  a 
host  of  fine  young  actors  that  appealed  to  the 
teens  and  also  satisfied  the  adult  patronage.  It 
played  on  Christmas  night  and  gave  us  a good  turn- 
out. Played  Sun.,  Mon.,  Tues.  Weather:  Good. — Mel 
Danner,  Circle  Theatre,  Waynoka,  Okla.  Pop.  2,018. 

Guns  of  Navarone,  The  (Col) — Gregory  Peck,  An- 
thony Quinn,  David  Niven.  Fine  bit  of  acting  by  all. 
Gia  Scala — that's  the  girl  for  me.  We  hope  to  see 
more  of  her.  Business  great.  Best  in  years.  Played 
Wed.  through  Sat.  Weather:  Cold  and  cloudy. — Al- 
3 1 ^uiar'  Lincoln  Theatre,  'Lincoln,  Calif.  Pop. 

Raisin  in  the  Sun,  A (Col) — Sidney  Poitier,  Claudia 
McNeil,  Ruby  Dee.  Sorry  as  they  make  them.  Leave 
it  alone.  Played  Sat.  Weather:  Snow. — P.  B.  Fried- 
man, Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

METRO-GOLDWYN-MAYER 

Gorgo  (MGM) — Bill  Travers,  Vincent  Winter.  Gorgo 
‘ — 9°r9° — gone.  No  more  of  these,  please.  Screaming 
k-ades  and  horrified  mothers.  Weather:  Nice. — Carl 
Veseth,  Villa  Theatre,  Malta,  Mont.  Pop.  2,100. 

Green  Helmet,  The  (MGM) — Bill  Travers,  Ed  Begley, 
Noncy  Walters.  Wonderful!  Will  draw  the  crowd 
Hos  everything'  Played  Sat.  Weather:  Warm  — P B 
Friedman,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Home  From  the  Hills  (MGM)— Robert  Mitchum, 
Eleanor  Porker,  George  Peppard,  George  Hamilton. 
Now  here  s a very  good  picture  with  top  stars,  story 
and  beautiful  Metrocolor — in  my  opinion  the  best 
color  process  available — and  CinemaScope.  Al- 

though this  was  a subrun,  it  did  very  good  business 
at  the  boxoffice.  Played  Thurs.,  Fri.  Weather-  Fair 
o - ,5r,own  ir  - Arcade  Theatre,  Sandersville,  Ga. 
rop.  5,424. 

Honeymoon  Machine,  The  (MGM) — Steve  McQueen 
Brigid  Bazlen,  Paula  Prentiss,  Jim  Hutton.  Very 
good.  This  pleased  everyone  and  did  very  well  for 
my  New  Year's  Eve  midnight  show.  Hutton  and 
Prentiss  ore  quite  a team.  Hang  onto  them,  MGM' 
An  offbeot  role  for  McQueen,  but  he  was  excellent 

lust  the  some.  Played  Sun.,  Mon.  Weather:  Cold 

James  Hardy,  Shoals  Theatre,  Shoals,  Ind.  Pop  1 555 


PARAMOUNT 


Ereokfast  ot  Tiffany's  (Para) — Audrey  Hepburr 
Peppard,  Patricia  Neal.  Lovely  color  shot 
of  New  York,  a most  excellent  acting  performanc- 
by  Hepburn  and  a funny,  yet  touching  story  al 
f°r  great  entertainment,  but  no  business 
Why?-?  Played  Sun.  Mon.  Weather:  Nice— Pau 

2 1^50 ,er#  Ac°dla  Theotre-  St.  Leonard  N.  B Pop 


Man-Trap  (Para)— Jeffrey  Hunter,  David  Janssen, 
Stella  Stevens.  Good  picture  that  did  above  average 
business.  Most  people  considered  this  better  than 
the  co-feature.  Fox's  "Voyage  to  the  Bottom  of  the 
Sea.  Should  do  all  right  almost  anywhere  Played 
Fri.,  Sat  Sun.  Weather:  Snow. — Larry  Thomas 

Fayette  Theatre,  Fayetteville,  W.  Vo  Pop.  2,000. 

Pleasure  of  His  Company,  The  (Pora) — Fred  Astaire 
Debbie  Reynolds,  Tob  Hunter.  Good  comedy,  seemed' 


Alamo,  The  (UA) — John  Wayne,  Laurence  Harvey, 
Richard  Widmark.  Played  this  one  over  Thanksgiv- 
ing holidays  to  exceptionally  good  business.  If  you 
can  buy  this  one  right,  by  all  means  play  it.  Thurs., 
Fri.,  Sat.  Weather:  Chilly. — Larry  Thomas,  Fayette 
Theatre,  Fayetteville,  W.  Va. 

Tunes  of  Glory  (Lopert-UA) — Alec  Guinness,  John 
Mills,  Susannah  York.  Two  of  the  greatest  actors  of 
our  time  in  two  great  roles — and  in  genuine  Techni- 
color yet.  If  this  had  been  American-produced  both 
stars  would  have  been  Academy  Award  nominees. 
But  to  smalltown  exhibitors — leave  it  alone.  Fine 
comments  from  my  friends,  but  they  don't  even  pay 
the  film  express.  Business  below  average.  Weather: 
Very  cold. — iL.  K.  Riese,  Aurora  Theatre,  La  Ronge, 
Sask.  Pop.  650. 

X-15  (UA) — -Charles  Bronson,  David  McLean, 

Patricia  Owens.  Great  picture  for  an  average  town 
like  mine.  No  sex,  just  a true  story  and  the  kids 
ote  this  up.  Business  good — candy  business,  poor. 
Played  Thurs.,  Fri.,  Sat.  Weather:  Cold  and  clear. — 
Albert  Aguiar,  Lincoln  Theatre,  Lincoln,  Calif.  Pop. 
3,001. 


UNIVERSAL-INTERNATIONAL 

Come  September  (U-l) — -Rock  Hudson,  Gina  Lollo- 
brigida,  Sandra  Dee,  Bobby  Darin.  Simply  delightful. 
A moviegoer's  dream  from  start  to  finish.  Rock 
Hudson  was  never  better.  Gina  has  her  best  role  yet. 
Bobby  Darin  very  good  in  his  first  movie  role.  Excel- 
lent musical  scoring.  Receiving  many  fine  comments. 
It  brought  many  out  whom  I hadn't  seen  for  some 
time.  Give  us  more  of  this  type,  Hollywood.  It  rates 
honorable  mention  and  should  be  listed  as  one  of  the 
best  pictures  of  the  year  when  Academy  Awards  are 
handed  out.  Played  Sun.,  Mon.  Weather:  Rain  and 
cold. — James  Hardy,  Shoals  Theatre,  Shoals,  Ind. 
Pop.  1,555. 

Curse  of  the  Werewolf  (U-l)  — Clifford  Evans, 
Oliver  Reed,  Yvonne  Romaine.  This  was  a good  horror 
picture.  Played  Thurs.,  Fri.,  Sat. — S.  T.  Jackson, 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

Last  Sunset,  The  (U-l) — -Rock  Hudson,  Kirk  Doug- 
las, Dorothy  Malone.  Above  average  western  that 
did  average  business.  This  seemed  to  please  all  who 
came.  Excellent  color.  Sun.,  Mon.,  Tues.  Weather: 
Chilly. — Larry  Thomas,  Fayette  Theatre,  Fayetteville, 
W.  Va.  Pop.  2,000. 


Fine  Pix  Zoomed  His 
Holiday  Season  Take 

Christmas  week,  even  though  a holiday  and 
therefore  not  unexpected  was  the  best  week  in 
18  months.  And  why  shouldn't  it  be,  with  pic- 
tures like  "Susan  Slade"  (WB);  "Twist  Around 
the  Clock"  (Col);  and  a couple  of  good  oldies 
(for  Saturday's  children  and  country  people) 
like  "Journey  to  the  Lost  City"  (AIP),  and 
"Tarzon  the  Magnificent"  (Para).  Even  the 
week  BEFORE  Christmas,  which  is  usually  pretty 
low,  was  among  the  top-rated  weeks  with  "Blue 
Hcwaii"  (Para)  and  "Battle  at  Bloody  Beach" 
(20th-Fox)  and  "Kongo"  (AIP)  on  Saturday. 

By  the  way,  pals,  don't  forget  to  sell  Mer- 
chants Free-Movie  Tickets  (printed  on  ordinary 
card-stock)  ot  five  cents  each  ticket  (by  the 
hundred)  to  a few  alert  merchants.  The  "free" 
tickets,  given  to  paying  customers  by  the  co- 
operating merchants,  cost  him  very  little,  but 
bring  bigger  crowds  into  his  store  and  into  your 
theatre;  therefore,  are  a big  help  to  the  com- 
munity. 

ARDEN  A.  RICHARDS 

Marion  Theatre, 

Marion,  S.  C. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


The  House  of  the  F Ratio:  Drama  With 

Three  Girls  i.S5-i  Music  © (n 

(Das  Dreimaederlhaus) 

Atlantic  Pictures  102  Minutes  Rel.  Dec.  '6 1 


For  the  old-timers  and  those  who  remember 
with  affection  that  popular  stage  operetta, 
"Blossom  Time,"  which  toured  the  U.S.  hinter- 
lands for  many  years,  this  German-language 
picture,  filmed  in-  Vienna  in  Agfacolor  by 
ASPA/ERMA,  will  have  great  nostalgic  ap- 
peal. Music  lovers  will  also  be  interested  in 
the  film  as  the  life  of  Franz  Schubert  and  it 
could  be  a change-of-pace  for  some  art 
houses.  But,  it's  a natural  for  neighborhoods 
where  German  patrons  predominate.  The 
bitter-sweet  romance  of  the  great  composer 
has  been  handled  by  director  Ernst  Marischka 
in  typical  operetta  fashion,  with  sentiment  and 
schmaltz,  interspersed  wtih  lovely  songs. 
Although  the  timid,  bespectacled  Schubert  is 
disappointed  in  love,  he  plays  his  immortal 
"Ave  Maria"  at  the  wedding  of  his  beloved 
to  the  handsome  singer  who  won  her  from 
him.  Karlheinz  Boehm  (currently  featured  in 
MGM's  "The  Four  Horsemen  of  the  Apoca- 
lypse" under  the  shortened  name,  Karl  Boehm) 
does  well  as  Schubert,  while  Johanna  Matz,  as 
the  lovely  piano  student  he  falls  in  love  with, 
and  the  matronly  Magda  Schneider,  will  be 
familiar  to  patrons  of  German  pictures.  Ewald 
Balser  adds  a few  touching  moments  as 
Beethoven,  who  goes  deaf  while  rehearsing 
his  "Fidelio."  Exhibitors  should  stress  the 
"Blossom  Time"  tale  to  attract  extra  patron- 
age. 


Karl  Boehm,  Johanna  Matz,  Magda 
Schneider,  Rudolph  Schock,  Ewald  Balser. 


Krzyacy 

(The  Knights  of  the 
Teutonic  Order) 


A Ratio:  Historical 
^ 2.35-1  Spectacle 

© © 


ed 


Amerpol  180  Minutes  Rel.  Jan.  '62 


Easily  qualifying  as  the  most  massive  dis- 
play of  spectacle  emanating  from  the  postwar 
Polish  film  industry,  this  Film  Polski  produc- 
tion in  CinemaScope  and  Eastman  Color,  with 
English  titles,  is  released  in  the  U.S.  via 
Amerpol  Enterprise  Films  Corp.  Since  it's 
grimly  concerned  with  the  life-and-death 
struggle  by  thousands  of  knights  in  the  events 
leading  up  to  and  including  the  famous  Battle 
of  Grunwald  (Tannenberg)  in  1410,  when 
German  knights,  disguised  as  missionaries 
conducted  a "crusade"  to  convert  the  Polish 
pagans  into  Christians,  episodes  under- 
standably verge  well  into  the  gruesome  cate- 
gory and  it's  not  to  be  endorsed  for  full- 
family  viewing.  Director  Alexander  Ford  (he 
collaborated  with  Jerzy  Stawinski  on  shoot- 
ing script,  based  on  the  Henryk  Sienkiewicz 
novel)  has  a full,  mobile  command  of  photo- 
graphic effects,  using  panoramic  dyaliscope 
lenses.  Urszula  Modrzynska  and  Mieczslaw 
Kale-nik  act  out  with  standard  conviction  a 
story  of  tragic-starred  lovers  against  the  vast 
canopy  of  war-ravaged  countryside. 

Urszula  Modrzynska,  Grazyna  Staniszewska, 
A.  Szalawski,  H.  Borowski,  M.  Kalenik. 


'Victim'  for  Two  Theatres 

NEW  YORK — Pathe-America’s  February  JW 
release,  the  British-made  “Victim,”  starring  hs 
Dirk  Bogarde  and  Sylvia  Syms,  will  start 
a dual  American  premiere  engagement  at 
the  Forum  Theatre  in  Times  Square  and 
the  east  side  Murray  Hill  Theatre  Febru- 
ary 5.  At  the  latter,  the  picture  follows 
a 13-week  run  for  Kingsley  International’s 
“A  Summer  to  Remember.” 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © Cinemascope;  ® Vista  Vision;  © Superscope;  ® Panovision;  ® Regalscope;  ® Techniramo.  For  story  synopsis  on  eoch  picture,  see  reverse  side. 


Walk  on  the  Wild  Side  A 

Columbia  (619)  114  Minutes  Rel.  Feb.  '62 

1 jetcuL  Two  always-dependable  veteran  screen  personalities, 

. TVisco  Barbara  Stanwyck  and  Anne  Baxter,  plus  a vibrant  new-  1 

comer,  Jane  Fonda,  and  Laurence  Harvey  and  Capucine,  in-  'orn' 

sure  top  marquee  lure  for  this  powerful  and  daring  drama  of 
the  feamy  side  of  life  in  the  deep  south,  a la  Tennessee 
i Williams.  While  the  realistic  bordello  backgrounds  and  gen- 

erally sordid  atmosphere  make  it  "adult  fare,"  as  Columbia's 
ads  proclaim,  Charles  K.  Feldman's  production  is  strong 
entertainment  generally,  always  excepting  family  audiences. 
Tautly  directed  by  Edward  Dmytryk,  from  the  sensational 
, novel  by  Nelson  Algren,  the  film  is  a fascinating  portrait  of 

life  in  the  honky-tonks  of  New  Orleans  in  the  1930s,  when  vice 
and  corruption  held  sway.  The  various  characters  who  defy 
conventions  use  amazingly  frank  dialog,  cruelty  and  lust  are 
1 rcmpant  and  the  tale  has  a necessarily  tragic  ending.  But 

1 the  acting  is  outstanding,  particularly  that  of  Miss  Stanwyck, 

as  the  ruthless,  possessive  owner  of  a house  of  assignation; 

Miss  Baxter,  in  the  picture's  most  sympathetic  role  of  a love- 
lorn Mexican  girl,  and  Miss  Fonda,  as  a trampish  youngster 
who  goes  wrong.  All  three  merit  Academy  Award  considera- 
tion. Harvey,  as  a Texas  drifter,  is  first-rate.  Elmer  Bernstein 
contributes  a haunting  title  song  and  musical  score. 

Laurence  Harvey,  Barbara  Stanwyck,  Capucine,  Anne 
Baxter,  Jane  Fonda,  Donald  Barry,  Joanna  Moore. 

A View  From  the  Bridge  A Diama 

Continental  110  Minutes  Rel.  Feb.  '62 

,25, Ol,  As  a slice  of  raw  meat,  dramatically  compelling  and 

j.  Ea  splendidly  acted,  this  picturization  of  Arthur  Miller's  Broad- 
- ‘ way  stage  hit,  produced  by  Paul  Graetz  in  Brooklyn  loca- 
tions and  in  a French  studio,  has  rarely  been  equalled.  Com- 
pared to  the  memorable  "On  the  Waterfront"  of  1954,  this 
lacks  only  Brando's  marquee  lure,  although  Maureen  Staple- 
ton  and  Carol  Lawrence  are  stage  luminaries  and  Raf 
Vallone,  one  of  Italy's  top  film  stars,  is  currently  in  "El  Cid" 
and  will  be  familiar  to  all  followers  of  foreign  imports.  This 
cannot  fail  to  chalk  up  long  runs  in  art  theatres  and  (as  in 
New  York)  will  be  a strong  entry  for  the  regular  first  runs  or 
the  better  neighborhoods.  The  film's  excessive  violence  and 
off-beat  theme  tounching  on  incest  and  homosexuality,  re- 
stricts it  to  adults.  Strikingly  photographed  against  drab 
backgrounds  of  the  Brooklyn  docks  and  grubby  streets,  the 
Norman  Rosten  screenplay  has  been  tautly  directed  by  Sid- 
ney Lumet  so  that  the  Italian  characters  are  absolutely 
authentic  and  the  spectator  seems  to  feel  their  innermost 
thoughts.  Startling  as  are  the  story's  developments,  the  film 
is  always  in  good  taste.  Vallone  is  tremendously  moving  and 
forceful  as  the  tortured  longshoreman  with  an  unnatural  re- 
gard for  his  niece. 

Ref  Vallone,  Maureen  Stapleton,  Morris  Carnovsky,  Carol 
Lawrence,  Jean  Sorel,  Raymond  Pellegrin. 

Sergeants  3 F £5 

United  Artists  (6213)  112  Minutes  Rel.  Feb.  '62 

Producer  Frank  Sinatra  and  all  the  members  of  his  well- 
publicized  "clan,"  Dean  Martin,  Peter  Lawford,  Sammy  Davis 
jr.  and  Joey  Bishop,  have  switched  the  familiar  "Gunga  Din" 
plot  to  a western  setting  in  order  to  give  tongue-in-cheek  por- 
trayals in  this  mad-and-menry  adventure  film.  The  five  stars, 
plus  the  first  film  appearance  of  the  three  younger  Crosby 
boys,  Phillip,  Dennis  and  Lindsay,  in  non^singing  roles,  will 
guarantee  strong  grosses  generally.  Although  the  romantic 
interest  is  slight  and  Ruta  Lee  is  too  glamorous  for  the  old- 
west  setting,  Sinatra  and  Lawford  will  attract  women  fans — 

1 gfv’jj  the  males  will  thoroughly  enjoy  it  anyway.  Of  the  stars,  

-„n*  Davis  jr.  is  a standout  and  creates  genuine  sympathy  for  a 7 

bugle-playing  ex-slave  who  attaches  himself  to  the  sergeants 
as  they  track  down  Indians.  Sinatra  and  Lawford  also  play 
their  roles  seriously,  except  for  an  occasional  gleam  in  their 
eyes  or  a too-clever  retort,  but  director  John  Sturges  has  per- 
mitted Martin  to  take  over  and  clown  his  way  through  his 
every  scene — he  is  never  even  slightly  believable.  While 
there  is  a great  deal  of  slapstick,  much  of  the  action  is 
exciting  and  the  rousing  battle  scene  finale  is  a realistic  one. 
Technicolor-Pcmavision  backgrounds  are  magnificent. 

Howard  W.  Koch  is  li:ted  as  executive  producer. 

Frank  Sinatra,  Dean  Martin,  Sammy  Davis  jr.,  Peter  Law- 
ford, Joey  Bishop,  Henry  Silva,  Ruta  Lee,  Buddy  Lester. 

Make  Mine  a Double  F J£i 

Ellis  Films  86  Minutes  Rel.  Feb.  '62 

Great  good  fun  here,  very  much  in  the  time-honored  tra- 
dition of  rousing  boxoffice  successes  from  across  the  seas. 
This  comedy  teams  some  of  the  fondly  remembered  faces  of 
the  Peter  Rogers  "Carry  On"  series  with  a most  engaging 
young  man,  Brian  Rix,  in  some  mad  carryings-on  against 
the  otherwise  grim  background  of  World  War  II.  The  basic 
premise — a poor  excuse  for  a soldier  is  pressed  into  urgent 
top-secret  assignment,  only  to  prove  flamboyantly  heroic — 
has  been  employed  to  varying  degrees  of  success  since  the 
JU0lnt  late  hostilities,  but  rarely  with  such  consummate  skill.  Rix 
-1”'  brings  a bounce,  an  ebulliency  refreshing  to  behold  in  a 
dual  role,  while  Liz  Fraser,  best-recalled  from  the  Peter 
Sellers'  romp,  "Two-Way  Stretch,"  and  Leslie  Phillips,  the 
woman-conscious  chap  of  the  Rogers  series,  bring  up  spirited 
featured  support.  Cecil  Parker,  William  Hartnell,  Hattie 
Jacques  and  other  competent  talents  from  the  British  comedy- 
geared  studios  are  also  very  much  present  and  contributing 
significantly  to  the  hilarious  pace.  The  John  Chapman 
screenplay  has  been  accorded  superb  effects  by  producer 
David  Henley  and  director  Darcy  Conyers. 

Brian  Rix,  Cecil  Parker,  William  Hartnell,  Leslie  Phillips, 
John  Welsh,  Liz  Fraser,  Flattie  Jacques. 

Deadly  Duo  F ££;  °,,n" 

United  Artists  (6212)  69  Minutes  Rel.  Feb.  '62 

One  of  the  better  programmers  in  the  long  series  being 
produced  by  Robert  E.  Kent  for  UA  release,  this  has  an 
interest-holding  murder  plot,  based  on  a novel  by  Richard 
Jessup,  and  three  players  familiar  to  devotees  of  action  films 
or  TV.  Marcia  Henderson,  who  plays  the  contrasting  roles  of 
twin  sisters,  one  a sweet  brunette,  the  other  a scheming 
blonde,  was  featured  in  "Naked  Alibi"  and  in  the  "Dear 
Phoebe"  TV  series;  the  capable  and  personable  Craig  Hill 
has  been  in  many  minor  pictures  and  Robert  Lowery,  former 
lead  in  action  programmers,  has  added  weight  and  a 
mustache  but  does  well  as  a suave  villain.  Another  asset  is 
the  Acapulco  backgrounds,  with  brief  shots  of  the  diving 
boys.  It  all  adds  up  to  good  supporting  fare,  the  only  purpose 
for  which  it  was  made.  Opening  with  an  explosive  shot  of  a 
crashing  racing  car,  the  story  gets  right  down  to  business 
as  a down-on-his  luck  lawyer  is  hired  by  a wealthy  woman 
to  "buy"  her  grandson  from  the  daughter-in-law  she  dis- 
approves of.  This  leads  to  an  attempted  murder,  a bit  of 
suspense  and  even  a dash  of  romance,  but  director  Reginald  _ 
LeBorg  has  tied  together  all  the  loose  ends  for  a too-sudden  tick- 
happy  ending.  Produced  by  Harvard  Film  Corp.  1 

Craig  Hill,  Marcia  Henderson,  Robert  Lowery,  Dayton  Lummis, 

Irene  Tedrow,  Carlos  Romero,  David  Renard,  Peter  Oliphant. 

Some  Like  It  Cool  A 

Janus  Films  61  Minutes  Rel.  Feb.  '62 

Strictly  novelty  entertainment— from  fade-in  to  fade-out — - 
this  can  anticipate  absorbed  interest  in  situations  with 
patronage  known  to  like  the  off-beat  attraction.  As  far  as 
booking  the  feature  into  the  regular-run  houses,  however, 
the  film  buyer  should  be  fully  aware  of  local  prudery,  since 
the  verbal  opposition  may  well  be  long  and  loud.  The  un- 
draped human  form  is  the  prime  subject,  with  the  cameras 
dwelling  at  length  at  world-famous  nudist  colonies,  although 
producer  Adrienne  Fancey  and  director-writer  Michael 
Winner  do  manage  to  convey  a semblance  of  dramatic 
continuity  in  a girl's  initial  opposition  to  casting  aside 
modesty  in  the  sunshine  only  to  be  eventually  lured  over 
to  the  other  side  of  the  long-standing  argument.  Acting  de- 
mands, as  such,  are  rather  light,  the  thespians  in  the  main 
seemingly  aware  of  the  very  novel  premise  put  forth  in 
Winner's  shooting  script.  Miss  Thalia  Vickers  is  the  leading 
femme  and  a "looker."  Eastman  Color  captures  the  general 
atmosphere  of  the  nudist  camps  rather  enticingly,  and  there's 
a suitable  accompanying  musical  score  by  Jackie  Brown  and 
rN  Cy  Payne.  Boxoffice  performance  probably  will  compare 

favorably  to  like  attractions  ini  the  past. 

Thalia  Vickers,  Julie  Wilson,  Mark  Roland,  Douglas  Muir. 

The  review*  on  theie  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  In  any  standard  three-ring 
loose  leaf  binder;  (2)  Individually,  by  company,  in  any  ston  dord  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  doily  business  record  sheets, 
may  be  obtoined  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  pold. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "A  View  From  the  Bridge"  (Cont'l) 

Raf  Vallone,  a rugged  Italian  longshoreman  on  the  Brook- 
lyn waterfront,  has  brought  up  his  motherless  niece,  Carol 
Lawrence,  with  the  help  of  his  devoted  wife,  Maureen 
Stapleton.  Vallone  is  overly  protective  of  the  18-year-old  'i°  S> 
Carol  and,  when  his  wife's  two  cousins,  Jean  Sorel  and  Ray-  >le 
mond  Pellegrir.,  arrive  illegally  from  Italy,  he  becomes  jeal- 
ous of  the  younger  Sorel's  attentions  to  the  girl.  All  three  men 
now  work  on  the  docks  and  despite  Vallone's  warnings,  Carol 
and  Sorei  talk  of  marriage.  The  enraged  Vallone  first 
ridicules  the  boy  in  front  of  Carol  and  then  secretly  informs 
the  authorities  that  Sorel  and  Pellegrin  are  illegal  immigrants. 
Although  both  are  arrested  Pellegrin  is  released  on  bail  and 
Sorel  wins  citizenship  by  marrying  Carol.  On  the  day  of  the 
wedding,  Pellegrin  beats  and  kills  the  humiliated  Vallone. 
EXPLOITIPS: 

Arthur  Miller's  fame  as  playwright  of  "Death  of  a Sales- 
man,' All  My  Sons,  ' etc.,  is  greater  than  the  players.  He  is 
also  noted  as  former  husband  of  Marilyn  Monroe  and  author 
of  her  The  Misfits.  Carol  Lawrence  is  currently  starring  on 
Broadway  in  "Subways  Are  for  Sleeping"  and  Raf  Vallone 
is  one  of  Italy's  top  film  stars. 

CATCHLINES: 

A Startling  Tale  of  Violence  on  the  Brooklyn  Waterfront  . . . 
Arthur  Miller's  Stage  Hit  Vividly  Brought  to  the  Screen, 
Actually  Filmed  Where  It  Took  Place — on  the  Brooklyn 
Docks  and  Streets. 

THE  STORY:  "Walk  on  the  Wild  Side"  (Col) 

In  the  1930s,  Laurence  Harvey,  a Texas  farmer  thumbing 
his  way  to  New  Orleans  to  seek  his  former  girl  friend, 
jra)-  Capucine,  picks  up  Jane  Fonda,  a trampish  youngster.  En 
v L °'  route,  they  stop  at  a roadside  cafe  run  by  Anne  Baxter  and 
to  the  latter  offers  him  a job  after  Jane  gets  jealous  and  steals 
some  jewelry.  Through  an  ad  in  the  newspaper,  Harvey  gets 
word  of  Capucine's  present  life  as  an  occupant  in  Barbara 
Stanwyck's  plush  bordello.  When  Harvey  tries  to  persuade 
Capucine  to  come  back  to  him  and  get  married,  Barbara 
uses  her  influence  to  have  Jane,  now  also  in  Barbara's  bor- 
dello, testify  that  she  was  transported  across  the  state  line 
for  "immoral  purposes."  Harvey  is  beaten  up  by  Barbara's 
henchmen  and,  when  Capucine  goes  back  to  him,  she  is 
killed  in  a melee  between  the  police  and  the  bordello  owner. 
EXPLOITIPS: 

Play  up  the  star  cast,  particularly  Barbara  Stanwyck,  who 
has  been  the  star  of  last  season's  weekly  drama  series  on  TV 
since  her  last  film,  "Forty  Guns,"  nearly  five  years  ago; 
Laurence  Harvey,  currently  in  "Summer  and  Smoke,"  and 
Anne  Baxter.  Mention  that  Jane  Fonda  is  Henry's  talented 
daughter.  Bookstores  will  cooperate  with  window  displays 
of  Nelson  Algren's  novel. 

CATCHLINES: 

A Side  of  Life  You  Never  Expected  to  See  on  the  Screen 
...  A Startling  Portrait  of  the  Notorious  Garden  District  of 
New  Orleans  in  the  1930s. 

THE  STORY:  "Make  Mine  a Double"  (Ellis  Films) 

During  World  War  II  a buzz  bomb  drops,  explodes,  on  a 
farm  in  England.  Wing  Commander  Brian  Rix  decides  to 
go  to  enemy-occupied  France  to  investigate  the  new  weapon. 

He  suggests  that  the  War  Office  send  an  exact  "double" 
of  him  to  North  Africa  to  divert  German  intelligence  from  his 
own  presence  on  the  Continent.  A "double"  (Rix  in  dual 
role  here)  is  found — he's  a washhouse  orderly.  After  vigorous 
training,  he  is  finally  ready  for  the  stint.  But  on  the  night 
of  the  mission,  orders  are  mixed,  and  the  real  Rix  finds  him- 
self in  North  Africa,  and  the  "double"  is  sent  to  France. 

The  double"  hides  in  what  he  thinks  is  a cubby-hole; 
actually,  it's  the  inside  of  a buzz  bomb.  Pulling  wires  and  ,ness 
knobs,  the  double"  lands  in  an  English  field,  is  feted,  .,  Sot 
given  a knighthood.  Deciding  the  attention  is  most  welcome,  'olr 
the  "double"  continues  the  pretense  for  remainder  of  the  war. 

Now  an  air  marshal,  the  "double"  prepares  to  march  in  the 
London  Victory  Parade.  He's  also  thinking  of  ways  and 
means  of  escaping  matrimony  with  singer  Liz  Fraser.  In 
a washroom,  he  comes  upon  the  real  Rix,  hastily  changes 
clothes.  The  real  Rix  goes  off,  resplendent  in  uniform,  while 
the  double"  happily  resumes  washroom  duties 
EXPLOITIPS: 

Stress  comedy  values  here.  Get  the  most  "look-alike"  twins 
— and  even  triplets! — on  stage  for  opening  night  contest. 

CATCHLINES: 

Rollicking  Fun  . . . Misguided  Misses!  And  Missiles! 

THE  STORY:  "Sergeants  3"  (UA) 

Frank  Sinatra,  Dean  Martin  and  Peter  Lawford  are  in- 
separable U.  S.  Army  sergeants  in  Indian  territory  in  1870. 
During  a bar-room  brawl,  a recently-freed  slave,  Sammy 
Davis  jr.,  attaches  himself  to  them  and,  after  they  are  ordered 
to  track  a tribe  of  fanatical  Indians  to  their  mountain  hideout, 
the  little  Negro  follows  them.  Meanwhile,  Lawford  plans  to 
leave  the  Army  when  his  enlistment  is  up  to  marry  Ruta  Lee. 

The  Indian  track-down  will  be  his  last  assignment  but  Sinatra 
and  Martin  trick  him  into  signing  a re-enlistment  paper.  At 
the  Indians'  cave  hideout,  Martin  is  captured  and  tortured 
but,  when  Sinatra,  Lawford  and  Davis  come  to  his  rescue, 
ana>  the  four  of  them  manage  to  outwit  the  Indians.  As  the  U.  S. 
er:  C Cavalry  is  riding  toward  the  Indian  cave,  with  1,000  warriors  Bd 

Lip  ready  to  ambush  them,  Davis  manages  to  blow  his  bugle  ” 

warning  them  off.  The  sergeants  are  decorated  for  bravery 
and,  as  Lawford  rides  away  to  meet  Ruta,  Sinatra,  with  the 
re-enlistment  paper,  tells  the  Army  he  is  a deserter. 

EXPLOITIPS: 

Base  the  entire  selling  campaign  on  Sinatra  and  the  four 
members  of  his  famous  "clan,"  with  stress  on  Lawford  to 
attract  the  ladies  and  Davis  jr.  to  pull  in  the  teenage  record 
fans  and  followers  of  his  nightclub  appearances. 

CATCHLINES: 

It's  the  Maddest  and  Merriest  Ring-a-Ding  Western  Ever 
Filmed  . . . Frank,  Dean,  Peter  and  Sammy  Fight  the  Wild 
Indians  and  Never  Get  Hit  by  Arrows. 

THE  STORY:  "Some  Like  It  Cool"  (Janus) 

Thalia  Vickers  likes  to  sunbathe  on  a lonely  beach  near 
her  home,  but  after  an  embarrassing  encounter  with  an 
American  tourist,  she's  persuaded  by  naturist  friend  Julie 
V/ilson  and  others  to  join  their  club,  despite  strong  disap- 
proval of  her  fiance  Mark  Roland.  She  likes  the  practice  of 
swimming  and  sunbathing  at  the  camp,  and  hopes  to  get 
Roland  to  join  her  after  they're  married.  The  American 
tourist  puts  up  at  a hotel  owned  by  Thalia's  parents  and  is 
invited  to  Thalia's  wedding.  There  he  meets  one  of  Thalia's 
friends  and  is  invited  to  visit  the  club.  With  careful  mis- 
direction, Thalia  gets  Roland  to  head  for  the  club  during 
the  last  week  of  their  honeymoon;  Roland  is  converted  to 
naturism.  Later,  Thalia's  parents,  sure  their  daughter  has 
been  led  into  a den  of  iniquity,  visit,  only  to  be  persuaded 
their  fears  are  unfounded.  Peppery  old  Col.  Douglas  Muir, 
owner  of  a prominent  country  club,  decides  to  give  up 
his  place  because  of  competition  from  the  naturist  camp. 

The  American  tourist  decides  to  buy  Muir's  house  and  stay 
on — as  a naturist! 

EXPLOITIPS: 

Activity  should  be  determined  on  local  acceptance  of  s 

nudism.  This  was  filmed  with  cooperation  of  the  British  fc  Ti 
-Berthing  Ass'n,  Thames  Sun  Club,  Bristol  Solarians  Sun  'ive 
Club,  Minerva  Sun  Club  and  South  Devon  Naturist  Hotel. 

CATCHLINES: 

You  May  Like  It  Hot — But  . . . Some  Like  It  Cool. 

THE  STORY:  "Deadly  Duo"  (UA) 

When  a wealthy  playboy  is  killed  in  a racing  car  crash, 
his  mother,  Irene  Tedrow,  hires  Craig  Hill,  a young  lawyer, 
to  contact  the  widow  in  Acapulco  and  pay  her  $500,000  to 
aive  up  her  little  son  so  the  grandmother  can  raise  him  in 
luxury.  Hill  meets  the  young  widow,  Marcia  Henderson,  who 
refuses  to  give  up  the  boy  even  though  her  mercenary  twin 
sister,  (also  played  by  Marcia)  and  the  latter  s husband, 

Robert  Lowery,  are  anxious  for  the  money  and  conceive  a 
plot  to  kill  the  mother  and  thus  get  a fortune.  Meanwhile, 

Hill  has  taken  a liking  to  Marcia  but  he  is  fooled  when  the 
sister  dons  a dark  wig  and  agrees  to  sign  away  the  boy. 
Lowery  plans  that  the  young  mother  will  have  an  automobile 
"accident"  but  the  Acapulco  police  learn  of  the  plot  in  time. 

The  plotters  are  arrested,  Miss  Tedrow  finally  meets  her 
daughter-in-law  and  agrees  to  let  her  keep  her  son  while 
Hill  gets  a promise  of  future  happiness  with  the  mother. 

EXPLOITIPS: 

Use  contrasting  photos  of  Marcia  Henderson,  as  a sympa- 
thetic-looking brunette  and  as  a hard-faced  blonde,  to  tie  in 
with  the  title.  A contest,  with  free  tickets  for  twins,  one 
rinteo  bl°nde'  the  other  brunette,  will  get  attention.  0W 

<h  CATCHLINES:  ^ 

A Double-Identity  Double  Cross  . . . Beautiful  Look-Alikes, 

One  Evil,  the  Other  Sympathetic,  in  a Fight  to  Win  the 
Custody  of  a Small  Boy. 
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HELP  WANTED 

REPRESENTATIVE  WANTED.  II  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 


MANAGER  WANTED  with  conventional 
or  drive-in  experience  or  both.  State  quali- 
fications in  letter.  Long  Theatres,  Inc., 
P.  O.  Box  1431,  Bay  City,  Texas. 


POSITIONS  WANTED 

Experienced  manager,  will  furnish  ref- 
erences upon  request.  Boxoffice  9401. 


Drive-In  manager,  midwest  or  south- 
west. Promote,  book,  etc.  Boxoffice  9414. 


Projectionist,  28  years  experience,  drive- 
in  or  house  (have  ticket),  will  work  open 
shop.  Joe  Oliver,  408  S.  Fairmont,  Drake 
2-4763,  Amarillo,  Texas. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


GENERAL  EQUIPMENT— NEW 

WEATHERPROOF  MASONITE  MARQUEE 
LETTERS,  fit  all  signs.  Black  or  red,  4"- 
40c;  8"-60c:  10"-75c;  12"-$1.00;  14"-$1.50; 
16"-$1.7S;  17''-$2.00;  24''-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list). 
S.O.S.,  602  W.  52nd,  New  York  19. 


SUPERSCOPE  ANAMORPHIC  (Tushin- 
sky) variable  lenses,  brand  new.  Less 
than  lU  original  cost.  Limited  quantity, 
pair,  $195.00.  S.O.S.,  602  W.  52nd,  New 
York  19. 


Have  available  New  Bauer  70mm  equip- 
ment. If  interested  please  answer  Box- 
office  9415. 


BUY!  SELL!  TRADE! 


FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 


Classified  Advertising 


Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


CLEflRiriG  HOUSE 


GENERAL  EQUIPMENT— USED 


Pair  rear  shutter  Simplex  projectors  with 
lenses,  Royal  Master  soundheads,  ampli- 
fier and  stage  speaker,  four  point  stands 
with  magazines,  30  amp  arc  lamps  with 
rectifiers,  rewinds,  splicer,  reels.  $465.00. 
P.  O.  Box  171,  Saskatoon,  Sask.,  Canada. 

CLOSED  U.  S.  ARMY  THEATRES.  Com- 
plete booth  equipments,  projection  and 
sound,  from  $895.00.  S.O.S.,  602  W.  52nd, 
New  York  19. 

2 counter  model  Freeze-King  soft-serve 
units,  $600  each;  4 Jet  Spray  self  refriger- 
ated beverage  dispensers,  $145  each.  All 
good  condition.  L.  A.  Cooper,  P.  O.  Box 
342,  Memphis,  Tenn. 

Complete  Booth.  RCA  dual  sound, 
Brenkert  heads,  seats,  screen,  all  like 
new.  % original  price.  R.  A.  LeBrun,  Star, 
Limestone,  Me. 

NO  JUNK!  Brenkert  BX-60  mechanisms, 
$350  pair;  Brannew  Holmes  amplifiers, 
latest,  $175;  Hilux  Val  anamorphics,  $235 
pair;  RCA  MI-9030  soundheads,  rebuilt, 
$475  pair.  Thousand  more  bargains.  Star 
Cinema  Supply,  621  West  55th  Street,  New 
York  19. 

500  International,  20-inch  chairs,  spring- 
edge  seat,  leather  backs,  will  sell  all  or 
part.  5 HP  motor  110  volts.  Pair  Anamor- 

ghic  Tushinsky  Lens.  Bills  Theatres,  Salis- 
ury,  Mo. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


EQUIPMENT  WANTED 

Reward,  leads  that  materialize  for  Photo 
Players,  Seeburg,  Wurlitzer,  other  makes 
and  rolls.  Steve  Lanick,  625  Excelsior  St., 
Pittsburgh,  Pa. 

Wanted:  400  to  500  good  used  late  model 
upholstered  push-back  theatre  seats. 
Should  be  20  or  22  inches  in  size.  Cash. 
Boxoffice  9410. 


EQUIPMENT  REPAIR  SERVICE 

Broken  Reflector?  Repair  with  Gatorhide 
— relax.  Easy;  guaranteedl  $2.95  postpaid. 
Gatorhide,  Box  31,  Joplin,  Missouri. 


DRIVE-IN  THEATRE 

CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling  low 
rate  insurance.  Oscctr  May  Outdoor  Dis- 
play, 518  Tierney  Rd.,  Fort  Worth,  Texas. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 

Sames  available,  on,  off  screen.  Novelty 
lames  Co.,  106  Rogers  Ave.,  Brooklyn, 

N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 

geles  5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  346  West  44th  St.,  New  York 
36.  N.  Y 

Still  Available,  for  "STOOGES  MEET 
HERCULES."  Stooge  moving  picture  rings. 
Large  or  small  amount,  21/2C  each.  Check 
with  order.  Box  248,  Pulaski,  Wisconsin. 


THEATRE  TICKETS 

Prompt  Service.  Special  printed  roll  tick- 
ets. 100,000,  $37.95;  10,000,  $12.75;  2,000, 
$5.95.  Each  change  in  admission  price, 
including  change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order,  Kansas  City 
Ticket  Co.,  Dept.  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  to: 
list.  Theatre  txcnange  Company,  2oU 
Kearny  Street,  San  francisco  0.  Calnorn.a 
Southern  New  Mexico,  200-cai  drive-in 
and  317-seat  indoor.  Only  theatres  town  of 
3,200.  $25,000  includes  real  estate,  both 
theatres.  Easy  terms.  Boxoffice  9402. 

3u0-seat  indoor,  242-car  drive-in.  East- 
ern Kentucky  county  seat.  John  Hicks, 

Box  393,  Hindman,  Kentucky. 

For  Sale:  Theatre  in  South  Dakota.  A 

money  maker.  Boxoffice  9399. 

For  Sale:  Drive-in  theatre  in  Southern 
Idaho.  For  details  write  Box  910,  Black- 

foot,  Idaho. 

FOR  SALE:  Northern  Kentucky,  417-seat 
indoor,  320-car  drive-in;  good  business 
and  concession.  Nearest  opposition  23  and 
30  miles.  Moving  to  Florida.  Boxoffice 

9406. 

FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 


Theatre  for  sale  in  Northwestern  Nevada 
Must  sell  and  devote  full  time  to  Post 
Office  department  as  assistant  Postmaster. 
Seating  capacity  420.  Brick  building  only 
13  years  old.  Three  bedroom  apartment 
and  two  rentals.  Completely  modern. 
Simplex  projectors,  wide  screen  and  Cine- 
maScope.  Grosses  between  $18,000  and 
$20,000  a year.  Two  full  lots  for  parking 
with  plenty  of  room  for  expansion.  Located 
on  Highway  40  in  center  of  city.  Will 
sacrifice  for  $68,000.  Property  was  recently 
appraised  for  $122,000.  Population  and  sur- 
rounding valleys  to  draw  from  approxi- 
mately 1,600.  For  more  information  write 
Boxoffice  9411. 

400-car  drive-in  in  southeast  Ohio.  On  14 
acres  with  room  for  expansion.  In  excel- 
lent condition.  Ideal  for  family  operation. 
Write  Boxoffice  9408. 

Growing  Cape  Canaveral  Area:  The 

gateway  to  the  expanding  missile  base. 
We  offer  at  Titusville,  the  only  in-town 
movie  theatre  and  suburban  drive-in 
movie,  comprising  the  entire  exhibiting 
business  of  the  area.  Also  included  are 
prime  offices  in  the  theatre  building,  now 
under  lease  to  doctors.  An  excellent  retire- 
ment business.  For  details  and  terms 
contact  C.  N.  Hall,  728  Belvedere  Rd., 
West  Palm  Beach,  Florida. 

For  Sale:  Building  and  equipment.  First 
*™e  °^ereci''  Same  manager  over  30  years. 
All  new  few  years  ago.  Boxoffice  9413. 

380-seat  theatre,  only  one  in  town.  Good 
equipment,  air-conditioned,  family  opera- 
tion. Alamo  Theatre,  St.  Francisville 
Louisiana. 


THEATRES  WANTED 

To  buy  or  lease  theatre  or  theatres  in 
town  of  5,000  or  more  population  and  no 
opposition.  Boxoffice  9400. 


WANTED  TO  BUY  OR  LEASE1  Expanding 
circuit  wants  theatres  or  drive-ins  located 
in  Mississippi,  Alabama,  Louisiana  or 
Northern  Florida.  Any  size  town  con- 
sidered. Give  full  details  in  letter  to  Box- 
office  9403.  All  replies  kept  in  strictest 
confidence. 


Will  lease  or  rent 

ton  exchange  area. 
Boxoffice  9404.  1 

t drive-in  theatre,  Bos- 
Experienced  showman. 

THEATRES 

FOR  LEASE 

500-seat,  fully  equipped,  modern  colored 
theatre  in  Gadsden,  Alabama.  No  other 
colored  theatres  or  balconies.  Very  reason- 
able rent.  Bailey  Theatres,  85  Decatur 
St.,  S.  E.,  Atlanta,  Georgia. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25",  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


350  American  Seating  Chairs,  steel  Bodi- 
form,  good  shape.  Also  small  town  the- 
atre for  family  operation.  Uptown  The- 
atre, Muscatine,  la. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


FILMS  WANTED 


16mm  Sound.  Opera,  Classical  Artists, 
Symphony  Orchestras.  Dumbrille,  5923 
Jumilla,  Woodland  Hills,  California. 


Handy  Subscription  Order  Form 

CLIP  & MAIL  TODAY 

☆ 

BOXOFFICE: 

825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo. 

Please  enter  my  subscription  to  BOXOFFICE,  52  issues  per  year  (13 
of  which  contain  The  MODERN  THEATRE  section). 

□ S3. 00  FOR  1 YEAR  □ S5.00  FOR  2 YEARS  □ S7.00  FOR  3 YEARS 
□ Remittance  Enclosed  □ Send  Invoice 

THEATRE  

STREET  ADDRESS  


TOWN  STATE  

NAME  POSITION 
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The  New  York  metropolitan  area,  in  the  midst  of  an  unprecedented  theatre-building  boom,  is  to  get  still 
another  plush  Manhattan  house.  Trans-Lux  Corp.  last  week  announced  construction  of  a 600-seat, 
$500,000  theatre  at  58th  Street  and  Third  Avenue,  to  be  ready  in  the  fall.  The  auditorium,  as  designed 
by  architect  Drew  Eberson,  is  shown  in  the  photograph  above.  Trans-Lux  operates  ten  theatres  in  five 
cities,  an  independent  film  distribution  company  and  services  the  television  industry  with  films. 


Exhibitors'  Campaign 

The  Hellions' 


Columbia 


•See  Showmandiser  Section 


Metro-Goldwyn-Mayer 

presents 

PAUL  NEWMAN 
GERALDINE  MGE 


Provocative  Adult 
Entertainment 


HERE  HE 
IS  RIGHT  UP 
ON  TOP  OF  THE 
GAUDY  WORLD 

HE  SWORE  HED 

CONQUER.  HE'S 
GOT  A MOVIE 

CONTRACT IN  HlS 

POCKET,  A FISH1 

TAILED  CONVERTIBLE 
IN  THE  HOTEL  GARAGE 

ANDADAMEIN 

HlS  ROOM  PAYIN' 

FOR  THE  DRINKS 

hes  chance  Wayne 

WHO  USES  LOVE 
LIKEMOSTMEN 
USE  MONEY.' 


^CINEMASCOPE  ancMETROCOLOR 


ICHARD  BROOKS 

er-directorof  ‘CAT  ON  A HOT  TIN  ROOF' 


PRODUCED  BY  PANDRO  S.  BERMAN 

producer  of  ' BUTTERFIELD  8' 


LEO  McCAREY'S 


SATAN 


NEVER 


m R IIAP  Produced  and  Directed  by  Screenplay  by  !ls!*,n  r/'nil/’M/  CJNEMaScOPE 

FRANCE  LEO  McCAREY  CLAUDE  BINYON  and  LEO  McCAREY  PEARL  S.  BUCK  color  by  de  luxe 

NUYEN 


BOOK  IT  NOW! 

One  of  the  big  reasons  for  joining 


THE 

SPYROS  p.  skouras 

20.  ANNIVERSARY  CELEBRATION 

JANUARY  1 TO  MARCH  31 


THE  NATIONAL  FILM  WEEKLY 

Published  in  Nine  Sectional  Editions 


BEN  SHLYEN 

Editor-in-Chief  and  Publisher 

DONALD  M.  MERSEREAU,  Associate 
Publisher  & General  Manager 
NATHAN  COHEN.  .Executive  Editor 

JESSE  SHLYEN Managing  Editor 

HUGH  FRAZE Field  Editor 

AL  STEEN Eastern  Editor 

WILLIAM  HEBERT.  .Western  Editor 
I.  L.  THATCHER ..  Equipment  Editor 
MORRIS  SCHLOZMAN  Business  Mgr. 

Publication  Offices:  825  Van  Brunt  Blvd. 
Kansas  City  24,  Mo.  Nathan  Cohen,  Ex- 
ecutive Editor;  .lesse  Shlyen.  Managing 
Editor:  Morris  Schlozman.  Business  Man- 
ager; Hugh  Fraze,  Field  Editor:  I.  L. 
Thatcher,  Editor  The  Modern  Theatre 
Section.  Telephone  CHestnut  1-777T. 
Editorial  Offices:  1270  Sixth  Ave.,  Rocke- 
feller Center,  New  York  20,  N.  Y.  Donald 
M.  Mersereau,  Associate  Publisher  k 
General  Manager:  A1  Steen.  Eastern  Edi- 
tor. Telephone  COlumbus  5-6370. 

Central  Offices:  Editorial — 920  N.  Mich- 
igan Ave.,  Chicago  11,  111.,  Frances  B. 
Clow,  Telephone  Superior  7-3972.  Adver- 
tising— 5809  North  Lincoln,  Louis  Dldier 
and  .lack  Broderick,  Telephone  LOngbeach 
1-5284. 

Western  Offices:  Editorial  and  Film  Adver- 
tising— 6404  Hollywood  Blvd.,  Hollywood 
28,  Calif.  William  Hebert,  manager,  Tele- 
phone Hollywood  5-1186.  Equipment  and 
Non-Film  Advertising — 672  S.  Lafayette 
Park,  Los  Angeles,  Calif.  Bob  Wett- 
stein,  manager.  Telephone  DUnkirk  8-2286. 
London  Office:  Anthony  Gruner,  1 Wood- 
berry  Way.  Finchley,  No.  12.  Telephone 
Hillside  6733. 

The  MODERN  THEATRE  Section  is  in- 
cluded in  the  first  issue  of  each  month. 

Atlanta:  Jean  Mullis,  P.  0.  Box  1695. 
Albany:  J.  S.  Conners,  140  litate  St. 
Baltimore:  George  Browning,  119  E. 
25th  St. 

Boston:  Guy  Livingston,  80  Boylston, 
Boston,  Mass. 

Charlotte:  Blanche  Carr,  301  S.  Church 
Cincinnati:  Fiances  Hanford,  UNlversity 

1- 7180. 

Cleveland:  W.  Ward  Marsh.  Plain  Dealer. 
Columbus:  Fred  Oestreicher,  52%  W. 
North  Broadway. 

Dallas:  Mable  Guinan,  5927  Winton. 
Denver:  Bruce  Marshall,  2881  S.  Cherry 
Way. 

Des  Moines:  Pat  Cooney.  2727  49th  St. 
Detroit1:  H.  F.  lteves,  906  Fox  Theatre 
Bldg..  WOodward  2-1144. 

Hartford:  Alien  M.  Wldem,  CH  9-8211. 
Indianapolis:  Norma  Geraghty,  436  N.  Il- 
linois St. 

Jacksonville:  Robert  Cornwall,  1199  Edge- 
wood  Ave. 

Memphis:  Null  Adams,  707  Spring  St. 
Miami:  Martha  Lummus.  622  N.E.  98  St. 
Milwaukee:  Wm.  Nichol,  2251  S Layton. 
Minneapolis:  Don  Lyons,  72  Gtenwood. 
New  Orleans:  Mrs.  Jack  Auslet,  2268% 
St.  Claude  Ave. 

Oklahoma  City:  Sam  Brunk,  3416  N.  Vir- 
ginia. 

Omaha:  Irving  Baker,  5108  Izard  St. 
Philadelphia:  A1  Zurawski,  The  Bulletin. 
Pittsburgh:  R.  F.  Klingensmith,  516  Jean- 
ette, Wllkinsburg,  CHiirchill  1-2809 
Portland.  Ore.:  Arnold  Marks,  Journal. 
Providence:  Guy  Langley,  388  Sayles  St. 
St.  Louis:  Joe  k Joan  Pollack.  7335 
Shaftsbury,  University  City,  PA  5-7181. 
Salt  Lake  City:  H.  Pearson.  Deseret  News. 
San  Francisco:  Dolores  Barusch,  25  Tay- 
lor St..  ORdway  3-4813;  Advertising: 
Jerry  Nowell.  417  Market  St..  Yukon 

2- 9537. 
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Montreal:  Room  314,  625  Belmont  St  . 
Jules  Larochelie. 

St.  John:  43  Waterloo,  Sam  Babb. 
Toronto:  2675  Bayview  Ave.,  Willowdale. 
Ont.  W.  Gladlsh. 

Vancouver:  411  Lyric  Theatre  Bldg.  751 
Granville  St.,  Jack  Droy. 

Winnipeg:  93  Albert  St..  Barney  Brookler. 
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AN  UNFULFILLED  PROMISE 


ABOUT  a year  ago,  there  was  quite  a bit 
of  hullabaloo  over  an  arrangement  be- 
tween Pathe-America  and  Theatre  Owners  of 
America  whereby  the  latter  would  urge  its  mem- 
bers to  play  the  former’s  “The  Deadly  Compan- 
ions” as  an  incentive  for  the  production  of  more 
pictures.  While  TOA  had  no  financial  interest 
in  the  picture,  although  there  were  rumors  that 
it  had,  the  exhibitor  association  pledged  itself 
to  support  it  with  playdates. 

In  checking  up  on  the  results  the  other  day, 
we  learned  that  the  setup  was  a disappointing 
experiment  and  that  it  was  doubtful,  if  not  very 
improbable,  that  a similar  deal  will  be  made  be- 
tween the  two  organizations. 

Pathe-America  feels  that  TOA  members  did  not 
support  the  program  as  had  been  promised,  al- 
though some  TOA  exhibitors  did  get  behind 
the  picture  with  good  campaigns  and  came  out 
well  with  it.  On  the  whole,  however,  it  was  said 
that  exhibitors  did  not  go  out  of  their  way  to 
book  the  attraction  and  that  while  it  was  still 
being  booked,  the  playoff  was  slow. 

Although  Pathe-America  has  indicated  that  it 
would  not  make  another  deal  of  its  kind,  TOA 
appears  to  be  willing  to  try  again  if  a picture 
is  offered.  With  the  cry  about  the  need  for  more 
product,  it  would  appear  that  exhibitors  would 
be  anxious  to  encourage  producers  to  make  more 
pictures  with  pledges  of  playdates.  Solid 
support  of  the  Pathe-America  plan  might  have 
resulted  in  increased  production  but  the  lack 
of  sufficient  support  would  tend  to  put  a damper 
on  another  effort. 

If  “Deadly  Companions”  had  been  severely 
panned,  there  might  have  been  some  reason  for 
shying  away  from  it.  But  it  got  pretty  good  re- 
views; it  was  rated  “very  good”  by  two  trade- 
papers  and  “good”  by  consumer  publications, 
including  Parents’  Magazine.  Another  thing,  its 
two  top  players,  Maureen  O’Hara  and  Brian 
Keith,  have  good  marquee  value  which  has  been 
enhanced  by  their  top  roles  in  Walt  Disney’s 
highly  successful  “Parent  Trap.” 

Throughout  the  past  several  years,  there  has 
been  wide  exhibitor  complaint  over  the  short- 
age of  product  at  exhibitor  conventions  and 
wherever  exhibitors  got  together.  Their  spokes- 
men at  the  conventions  repeatedly  made  the 
point  that  more  pictures  would  be  made  avail- 
able, if  the  exhibitors  would  back  up  their  de- 
mands with  playdates.  Apparently,  they  didn’t 
come  through  in  the  specific  instance  cited  in  the 
foregoing.  Thus,  another  potential  source  of 
additional  product  has  been  discouraged  and 
nipped  in  the  bud,  as  it  were. 

This  is  not  the  first  time  this  has  happened. 
Back  some  30  years  ago,  Allied  States  Ass’n 
pledged  its  support  of  playing  time  to  Tiffany 
Productions,  later,  to  RKO  Radio  and,  more  re- 
cently, to  Makelim  Productions,  in  all  of  which 
they  defaulted.  In  the  latter  instance,  many  con- 
tracts were  signed  by  the  exhibitors,  but  the  need 
for  specific  playdates  was  not  met  and  the  pro- 


ducer had  to  abandon  his  plans  on  which  he  had 
expended  a small  fortune. 

Every  major  company  in  existence  today  made 
its  start  on  a very  small  scale.  One  of  the  big- 
gest sources  of  good  feature  production  began 
with  an  output  of  one-reel  subjects.  Another  fine 
production  source  made  its  initial  success  with 
a serial  before  it  went  into  making  features.  Top- 
quality  product  didn't  just  come  all  at  once— 
it  was  a gradual  development,  made  possible  by 
encouragement  from  exhibitors  in  the  form  of 
playdates. 

We  hold  no  brief  for  Pathe-America.  But  we 
do  feel  that  the  pledge  given  to  that  company 
by  TOA  makes  it  obligatory  for  that  organiza- 
tion to  exert  every  possible  effort  to  obtain  the 
promised  support  from  its  members,  which 
would  serve  their  own  best  interests.  For  only 
by  exhibitors  giving  the  proper  encouragement 
to  producers  who  make  good,  playable  features 
with  saleable  ingredients  can  they  be  of  material 
assistance  in  relieving  and,  eventually,  over- 
coming the  stringent  product  shortage.  The  en- 
tire industry  has  a stake  in  that  objective. 

★ ★ 

Runaway  Audience' 

A good  point  is  made  by  Roger  Corman,  in- 
dependent producer,  in  his  giving  accent  to  the 
need  for  devoting  greater  attention  to  the  “run- 
away” AUDIENCE,  instead  of  showing  so  much 
concern  over  “runaway  production,”  as  is  being 
done,  particularly  in  Hollywood.  To  bring  back 
what  generally  has  been  referred  to  as  the  “lost 
audience,”  Mr.  Corman  advocated  that  more  be 
done  to  revive  whole  family  attendance.  The 
neglect  in  so  doing  has  caused  the  moviegoing 
habit  to  be  broken,  diverting  the  interest  of 
children  and  parents  to  various  other  forms  of 
relaxation. 

Aside  from  the  types  of  screen  fare  that  have 
been  deterrents  to  family  patronage — for  the 
unbalancing  of  which  Hollywood  is  held  re- 
sponsible— Mr.  Corman  infers  that  high  admis- 
sion prices  have  been  a factor.  Others  have  con- 
tended likewise  and  some  exhibitors  have  proved 
that  bringing  the  prices  within  the  range  of  more 
people  will  bring  more  of  them  to  the  theatre, 
and  keep  them  going  more  frequently. 

Among  suggestions  Mr.  Corman  makes  for 
rewinning  family  patronage  is  for  exhibitors  to 
: tep  up  their  promotions  of  those  family  films 
which  are  currently  available.  He  also  urges 
rebooking  of  family  pictures  of  the  past  “to  give 
parents  the  opportunity  to  enjoy  again  a past 
pleasure  with  their  kids.”  And  he  also  soundly 
observes:  “There  is  room  on  the  screens  of  the 
nation  for  all  kinds  of  films,  but  showing  one 
type  to  the  exclusion  of  others  must  reduce  the 
audience  potential.” 


SYNDICATE  REPORTED  CLOSE' 
TO  DEAL  FOR  ALLIED  ARTISTS 


Warners  Pays  Record  $5,500,000 
For  Film  Rights  to  My  Fair  Lady' 


Paul  Lazarus  jr.  in  Talks 
With  Group  on  Taking 
Company  Presidency 

NEW  YORK — A syndicate  headed  by 
Claude  A.  Giroux,  president  of  D.  Kalt- 
man  & Co.,  large  drug  firm,  is  very  close 
to  acquiring  the  operating  control  of  Allied 
Artists.  Preliminary  discussions  have  been 
going  on  for  several  weeks  and  final  ne- 
gotiations could  be  concluded  within  the 
next  few  weeks. 

This  was  confirmed  by  Manny  Wolf,  an 
associate  of  Giroux,  to  Boxoffice  who  said 
that  Giroux,  through  his  stock  holdings  in 
Allied  Artists,  had  virtual  control  now. 

WANT  BROIDY  TO  STAY 

Wolf  admitted  that  there  had  been  talks 
with  Paul  Lazarus  jr.,  vice-president  of 
Columbia  Pictures,  in  regard  to  his  becom- 
ing the  chief  officer  of  Allied  Artists  but 
that  the  syndicate  also  wanted  Steve 
Broidy,  AA  president,  to  remain  with  the 
company. 

Reports  which  had  associated  Lazarus 
with  the  Giroux-AA  project  were  clarified 
by  Lazarus  last  week  in  a statement  from 
Europe  where  he  was  on  vacation.  He  con- 
firmed that  he  had  been  approached  by 
an  Allied  Artists  stockholder  group  to  as- 
sume the  presidency,  but  he  added  that 
these  discussions  had  been  of  an  explora- 
tory nature.  He  stressed  that  he  was  under 
contract  to  Columbia  and  that  he  had  not 
sought  a release  from  his  management. 

Wolf  said  Giroux  and  his  group  felt  that 
there  had  been  an  upturn  in  the  motion 
picture  business  and  that  the  prospects 
for  its  future  were  good.  He  said  the  syn- 
dicate felt  that,  with  new  blood  in  man- 
agement, new  talent  and  with  sufficient 
additional  capital,  Allied  Artists  could  be 
elevated  to  a major  and  dominant  organ- 
ization in  the  industry.  He  said  that  Broidy 
had  done  an  excellent  job  in  guiding  the 
company  with  the  limited  capital  he  had  to 
work  with  and  that  he  should  remain  in 
an  executive  capacity. 

Wolf  said  there  were  only  about  three 
men  in  the  industry  who  could  take  on 
the  presidency  of  the  revitalized  Allied  Art- 
ists and  that  Lazarus  “led  all  the  rest.”  He 
said  that  while  Lazarus  had  not  committed 
himself,  he  had  expressed  interest  in  the 
opportunity  to  build  a smaller  company 
into  a large  organization.  Under  the  pro- 
posed setup,  Giroux  would  be  chairman  of 
the  boar  a and  Lazarus  would  be  president. 
Wolf  could  not  say  in  what  capacity  Broidy 
would  serve. 

CONFIDENT  OF  SUCCESS 

From  all  indications,  the  deal  is  heading 
for  completion.  Wolf  appeared  confident 
of  that.  He  indicated,  too,  that  most  of  the 
present  AA  management  would  be  retained. 

Giroux,  a Canadian  financier,  is  in  his 
30s  and  has  been  associated  with  Kalt- 
man,  a large  drug  distributing  company, 
for  about  four  years.  He  was  named  presi- 
dent in  1961.  The  company  has  its  head- 
quarters in  New  York  where  Giroux  resides. 


NEW  YORK — For  a record  purchase 
price  of  $5,500,000,  Warner  Bros,  has  ac- 
quired the  motion  picture  rights  to  “My 
Farr  Lady,”  after  lengthy  negotiations  and 
competitive  bidding.  The  deal  was  an- 
nounced jointly  here  Tuesday  (6)  by  Jack 
L.  Warner,  president  of  Warner  Bros.,  and 
William  S.  Paley,  chairman  of  the  board  of 
Columbia  Broadcasting  System.  CBS  is  a 
majority  owner  of  the  property. 

Warner  said  preparations  would  begin 
immediately  for  the  filming  of  the  picture 
which,  he  said,  would  be  “the  most  lavish 
musical  entertainment  in  the  history  of 
motion  pictures.”  He  said  Alan  Jay  Lerner, 
author  of  the  book  and  lyrics,  had  started 


Disney  1st  Quarter  Net 
Up  to  $1,669,213 

BURBANK,  CALIF. — The  consolidated 
net  profit  of  Walt  Disney  Productions  and 
domestic  subsidiaries  for  the  quarter 
ended  Dec.  30,  1961,  was  $1,669,213,  a tre- 
mendous increase  from  the  $115,589  for  the 
year’s  first  quarter  a year  ago,  stockholders 
were  told  at  their  annual  meeting  this  week. 
The  first  quarter  profit  for  this  year  was 
equal  to  $1  per  share  on  the  1,674,804  com- 
mon shares  outstanding  after  giving  effect 
to  the  three  per  cent  stock  (48,781  shares) 
dividend  declared  Nov.  9,  1961.  Last  year’s 
first  quarter  profit  was  equal  to  seven  cents 
per  share  on  the  1,626,023  common  shares 
then  outstanding. 

The  first  quarter  earnings  were  after 
a tax  provision  of  $1,899,000,  as  compared 
with  last  year’s  first  quarter  provision  for 
taxes  of  $119,000.  Gross  revenues  for  the 
period  were  $15,634,301,  up  by  $6,662,142 
over  first  quarter  gross  revenues  of  $8,- 
972,159  for  the  corresponding  segment  last 
year. 

Film  revenues  primarily  accounted  for 
the  increase  in  gross  revenue  due  to  the 
continuing  substantial  revenue  from  “Swiss 
Family  Robinson,”  “101  Dalmatians,”  “Ab- 
sent-Minded Professor”  and  “The  Parent 
Trap.”  “Babes  in  Toyland”  is  now  in  gen- 
eral release  and  the  re-release  of  “Pinoc- 
chio”  in  January,  for  the  fourth  time 
around,  should  add  to  the  company’s  1962 
earnings,  as  will  “Moon  Pilot”  to  open  at 
Radio  City  Music  Hall  for  Easter  and  “Bon 
Voyage”  slated  for  early  summer  release. 


To  AIP  Foreign  Post 

NEW  YORK — Keith  Goldsmith,  associ- 
ated with  Allied  Artists  International  Corp. 
for  the  past  seven  years,  has  been  named 
foreign  administrative  manager  for  Ameri- 
can International  Pictures  Export  Corp.  by 
Samuel  L.  Seidelman,  vice-president  of 
foreign  distribution.  Goldsmith  will  head- 
quarter at  the  AIP  Export  Office  here. 


work  on  the  screenplay  and  that  discus- 
sions regarding  the  directing  assignment 
were  in  progress.  Warner  said  that  he,  per- 
sonally, would  supervise  the  production. 

“My  Fair  Lady”  is  the  longest  running 
musical  on  Broadway  having  played  more 
than  2,450  performances.  The  previous 
record-holder  was  “Oklahoma!”  which 
played  2,212  performances. 

More  than  3,000,000  persons  have  seen 
the  musical  at  the  Mark  Hellinger  Theatre, 
Where  the  gross  has  been  in  excess  of  $18,- 
000,000.  The  musical  also  is  playing  in 
London,  Buenos  Aires,  Berlin  and  Cincin- 
nati and  there  are  two  companies  in  Aus- 
tralia and  one  in  Sweden. 


Expect  to  Distribute 
4,000  'Oscar'  Kits 

NEW  YORK — More  than  4,000  promo- 
tional kits  for  the  stimulation  of  interest 
in  the  34th  annual  “Oscar”  awards  of  the 
Academy  of  Motion  Picture  Arts  and  Sci- 
ences will  be  distributed  jointly  this  year 
by  Theatre  Owners  of  America  and  the 
Motion  Picture  Ass’n.  The  Academy  Awards 
will  be  announced  on  April  9. 

As  reported  in  last  week’s  issue  of 
Boxoffice,  the  MPAA  and  TOA  jointly  and 
voluntarily  agreed  to  undertake  the  prepa- 
ration and  distribution  of  the  kits  in  order 
to  insure  that  theatres  again  will  have  the 
tools  with  which  to  build  public  interest  in 
the  show. 

The  kits,  which  will  contain  a 50-second 
screen  trailer,  a 30x30  lobby  set  piece,  an 
eight-page  press  book,  ad  mats  and  other 
material,  will  be  in  the  field  early  in  March. 
They  will  be  priced  at  $3  each,  said  to  be 
less  than  actual  cost. 

The  kit  project  was  initiated  last  year  by 
TOA,  after  it  had  established  joint  liaison 
with  the  Academy.  The  MPAA,  through 
its  advertising  and  publicity  directors  com- 
mittee and  its  sales  managers  committee, 
accepted  TOA’s  request  for  cooperation. 

Harry  K.  McWilliams,  industry  publicist, 
again  has  been  retained  to  coordinate  the 
production  and  distribution  of  the  kits.  The 
method  of  distribution  has  not  been 
finalized  but  it  is  planned  to  enlist  the  help 
of  film  salesmen  and  to  request  the  trade- 
press  to  publicize  the  project. 


'U#  Preferred  Dividend 

NEW  YORK — Universal  Pictures’  board 
of  directors  declared  a quarterly  dividend 
of  $1.0625  per  share  on  the  4 Vi  Per  cent 
cumulative  preferred  stock  at  a meeting 
on  February  6.  The  dividend  will  be  pay- 
able March  1 to  stockholders  of  record  on 
February  16. 


6 


BOXOFFICE  ::  February  12,  1962 


Para.  Has  11  Films  Ready , 
Seven  in  Production 


TOA  to  Resume  Talks 
With  Producers  Guild 

NEW  YORK — The  Screen  Producers 
Guild  and  Theatre  Owners  of  America 
will  resume  their  meetings  here  on 
Tuesday  (13)  and  it  is  expected  that 
the  subject  of  more  product  will  be  the 
principal  topic  on  the  agenda. 

Julian  Blaustein,  first  vice-president 
of  the  SPG  and  chairman  of  its  liaison 
committee,  will  head  the  producers’ 
delegation  to  New  York. 

The  TOA  delegation  will  consist  of 
Albei-t  Pickus,  chairman  of  the  organi- 
zation’s liaison  committee;  John 
Stembler,  TOA  president;  George 
Kerasotes,  E.  D.  Martin,  Harry  Mandel, 
Sidney  Markley,  Laurence  Tisch  and 
LaMar  Sarra. 

TOA  leaders  asserted  that  the 
mutual  interest  in  increased  produc- 
tion could  make  these  talks  of  utmost 
importance  to  the  industry.  The  liaison 
with  the  SPG  dates  back  to  TOA’s  1959 
convention  in  Chicago  and  has  proven 
to  be  a valuable  means  of  exchanging 
information  between  the  makers  of 
pictures  and  the  exhibitors,  according 
to  Stembler. 


Levine  to  Produce  Play 
On  B'way  Next  Season 

NEW  YORK — Joseph  E.  Levine,  presi- 
dent of  Embassy  Pictures,  will  make  his 
debut  as  a legitimate  stage  producer  next 
fall  when  he  will  present  Peter  Ustinov’s 
new  play,  “Photo  Finish”  on  Broadway. 
Levine  has  also  acquired  the  pre-emptive 
motion  picture  rights  to  the  play. 

“Photo  Finish,”  starring  Ustinov,  will 
have  its  world  premiere  in  Dublin’s  Gaiety 
Theatre  March  26  and  will  open  at  the 
Seville  Theatre,  London,  under  the  man- 
agement of  Peter  Daubeny  April  23.  The 
play  will  go  into  rehearsal  in  London 
March  5 and  will  follow  the  Dublin  en- 
gagement with  New  Castle  and  Leeds. 

Levine  recently  has  acquired  “Madame 
Sans  Gene,”  starring  Sophia  Loren,  to  add 
to  his  forthcoming  film  releases,  headed  by 
“Boccaccio  ’70,”  which  will  open  a reserved- 
seat  run  in  New  York  this  spring  with  Miss 
Loren,  Anita  Ekberg  and  Romy  Schneider 
starred.  To  date,  Embassy  has  seven  films 
scheduled  for  1962  release. 


Robert  Rossen  to  Produce 
Documentary  for  UN 

HOLLYWOOD  — Producer  - director 
Robert  Rossen  has  consented  to  produce 
for  the  United  Nations,  and  on  behalf  of 
Afro-American  relations,  a documentary 
film  concerned  with  the  reactions  of  Afri- 
can delegates  to  the  New  York  location 
filming  of  “The  Manchurian  Candidate.” 

The  short  film  will  be  distributed  by  the 
UN,  first  in  member  nations  from  the 
African  continent,  and  later  in  this  coun- 
try, with  proceeds  going  to  the  UN’s  Afri- 
can operations.  The  film  will  be  made  on 
the  periphery  of  the  location  work  on 
“Candidate.” 

Rossen’s  next  two  photoplays,  “The  High 
Road”  and  “Lilith,”  will  be  made  back-to- 
back  during  the  year,  in  Florida  and  Mary- 
land, their  respective  locations. 


HOLLYWOOD — Optimism  was  the  key- 
note of  studio  meetings  held  here  by  Para- 
mount Pictures  ex- 
ecutives last  week, 
with  president  Bar- 
ney Balaban  sound- 
ing a note  of  encour- 
agement as  regards 
present  and  future 
plans  of  the  company. 

Prior  to  the  home 
office  contingent’s  re- 
turn to  New  York, 

Balaban  stated  that 
Paramount’s  first 
class  lineup  of  prod- 
uct ready  for  release, 
in  production  and  being  prepared,  gives 
tangible  cause  for  continued  confidence 
and  assurance  that  the  company  will  con- 
tinue to  give  its  customers  top  motion  pic- 
tures. Included  in  the  company’s  expanded 
production  program  are  11  completed  fea- 
tures ready  for  release  and  in  final  stages 
of  editing,  seven  additional  pictures  shoot- 
ing or  cast  and  ready  to  go  before  the 
cameras,  in  addition  to  several  projects  ap- 
proved at  the  meeting  including  a copro- 
duction association  with  Essex  Productions 
and  Tandem  Productions  for  “Come  Blow 
Your  Horn”  and  the  William  Holden-Aud- 
rey  Hepburn  comedy,  “Together  in  Paris.” 

During  the  west  coast  visit,  preliminary 
meetings  were  held  with  the  firm  of  in- 
dustrial engineers  who  were  engaged  last 
fall  to  survey  the  company’s  production 
arm,  purpose  of  which  is  to  seek  methods 
whereby  Paramount  can  effect  greater  and 
more  efficient  use  from  its  existing  per- 
sonnel and  facilities  to  meet  the  highs  and 
lows  of  production. 

Attending  the  huddles  with  Balaban 
were  Paul  Raibourn,  Jack  Karp,  Martin 


Scranton  Store  Customers 
Charge  Theatre  Tickets 

SCRANTON,  PA. — Charge  account 
customers  of  the  Globe  department 
store  here  can  charge  their  admission 
tickets  to  the  Strand  Theatre  under  an 
arrangement  inaugurated  by  Penn- 
Paramount  Theatres  and  John  Noble, 
president  of  the  store  which  is  said  to 
be  the  largest  in  north-eastern 
Pennsylvania. 

A Globe  charge  machine  has  been 
placed  in  the  boxoffice  of  the  Strand. 
When  a patron  wants  to  charge  his 
tickets,  he  presents  his  Globe  charge 
plate  to  the  cashier  who  fills  out  a 
special  form  and  stamps  his  plate. 

Every  day,  the  forms  are  sent  to  the 
store  and  at  the  end  of  the  week  the 
store  reimburses  the  theatre  for  the 
amount  charged  during  that  week.  The 
patron’s  admission  charges  appear  on 
the  monthly  statement  sent  by  the 
store. 

The  Strand  currently  is  playing 
“This  Is  Cinerama.” 


Rackin,  Adolph  Zukor,  Y.  Frank  Freeman 
and  James  Richardson. 

Paramount’s  completed  films  include: 
Perlberg-Seaton’s  “The  Counterfeit  Trai- 
tor,” starring  William  Holden  and  Lilli 
Palmer.  John  Ford’s  “The  Man  Who  Shot 
Liberty  Valance,”  starring  John  Wayne 
and  James  Stewart;  “Escape  From  Zah- 
rain,”  starring  Yul  Brynner  and  Sal  Mineo; 
“Hell  Is  for  Heroes,”  starring  Steve  Mc- 
Queen, Bobby  Darin,  Fess  Parker  and  Nick 
Adams;  Howard  Hawks’  “Hatari!”  starring 
John  Wayne  and  Red  Buttons;  Steve  Par- 
ker’s “My  Geisha,”  starring  Shirley  Mac- 
Laine,  Yves  Montand,  Edward  G.  Robin- 
son, Bob  Cummings;  Melville  Shavelson’s 
“The  Pigeon  That  Took  Rome,”  starring 
Charlton  Heston  and  Elsa  Martinelli  and 
Hal  Wallis  Productions’  “A  Girl  Named 
Tamiko,”  starring  Laurence  Harvey,  France 
Nuyen  and  Martha  Hyer. 

Shooting,  cast  and  ready  for  production 
are:  Jack  Rose’s  “Who’s  Got  the  Action?” 
starring  Dean  Martin  and  Lana  Turner; 
"It’s  Only  Money,”  starring  Jerry  Lewis; 
“My  Six  Loves,”  starring  Debbie  Reynolds; 
Hal  Wallis’  “Gumbo  Ya-Ya,”  starring  Elvis 
Presley;  “Wild  Desire,”  produced  and  di- 
rected by  Martin  Ritt  and  written  by  co- 
producers Irving  Ravetch  and  Harriet 
Frank  jr.,  starring  Paul  Newman;  a story 
and  screenplay  by  George  Axelrod,  “To- 
gether in  Paris,”  starring  William  Holden 
and  Audrey  Hepburn  and  directed  by  Rich- 
ard Quine,  and  Frank  Sinatra’s  Essex  Pro- 
ductions and  Tandem  Productions  “Come 
Blow  Your  Horn,”  produced  by  Norman 
Lear  with  Bud  Yorkin  directing  the  Lear 
screenplay. 


Thomas  Edison  Awards  io 
Disney,  De  Rochemont 

NEW  YORK — “Question  7,”  produced  in 
Germany  for  release  by  Louis  de  Roche- 
mont Associates,  was  cited  by  the  Thomas 
Alva  Edison  Foundation  as  the  film  best 
serving  the  national  interest  in  1961  at 
the  Foundation’s  seventh  annual  dinner  at 
the  Hotel  Commodore  February  2. 

“101  Dalmatians,”  a feature-length  car- 
toon produced  by  Walt  Disney,  was  named 
the  best  children’s  film.  “CBS  Reports” 
was  named  the  best  TV  series  portraying 
America  while  NBC’s  “Walk  in  My  Shoes” 
was  called  the  best  single  TV  program  in 
that  category.  Named  as  the  best  children’s 
TV  program  was  the  New  York  Philhar- 
monic Young  Peoples  Concerts  with 
Leonard  Bernstein  on  CBS. 


Eric  A.  Johnston  to  Speak 
At  Eddie  Cantor  Fete 

NEW  YORK — Eric  A.  Johnston,  presi- 
dent of  the  Motion  Picture  Ass’n  of 
America,  will  be  a principal  speaker  at  the 
national  celebration  of  comedian  Eddie 
Cantor’s  70th  birthday  on  February  24  in 
Miami.  The  event  also  will  launch  the  1962 
campaign  for  the  sale  of  Israel  Bonds,  with 
this  year’s  goal  set  for  $66,500,000.  Jack 
Benny  will  be  among  the  entertainers. 


Barney  Balaban 
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Durwoods  to  Create  Two-Auditorium  Theatre 

A Kansas  City  Showcase 
is  Returning  to  Movies 


KANSAS  CITY — Under  the  aegis  of  Dur- 
wood Theatres,  the  former  Loew’s  Midland 
Theatre,  described  as  “the  darling  of  found- 
er Marcus  Loew,”  once  again  is  to  open 
its  doors  to  the  moviegoing  public.  The 
Loew  circuit  disposed  of  the  theatre  last 
year  to  Recreation  Enterprises  which  used 
it  from  October  21  to  December  23  as  the 
home  of  the  short-lived  Kansas  City  Stars, 
professional  bowling  team.  Disappointing 
attendance  caused  the  withdrawal  of  the 
team  from  the  National  Bowling  league 
and  left  the  capacious  theatre  standing 
idle. 

Without  the  Midland  Theatre  in  opera- 
tion, the  downtown  section  was  left  with 
only  two  first-run  theatres  playing  regular' 
continuous-run  policy,  the  Paramount  and 
the  Roxy — a situation  which  produced 
many  letters  of  complaint  to  the  local  pa- 
per and  which  irked  downtown  merchants, 
restaurateurs  and  the  public  in  general. 

Last  Tuesday’s  announcement  by  Stanley 
H.  Durwood,  president  of  Durwood  The- 
atres, outlining  plans  for  not  one,  but  two 
theatres  in  the  building,  came  as  a doubly 
welcome  surprise.  Durwood  is  referring  to 
the  two  theatres  as  the  Saxon  and  the  Lit- 
tle Saxon,  although  names  still  were  being 
considered.  The  Saxon  will  occupy  the  main 
auditorium  and  use  the  present  Main  street 
entrance;  the  Little  Saxon,  with  its  own 
entrance  on  13th  street,  will  be  installed 
in  what  was  a walnut -paneled  lower  lounge. 
It  will  seat  about  200  persons  in  free- 
standing lounge-type  chairs  and  will  pre- 
sent mainly  foreign  or  art  films  on  a long- 


NEW  YORK — Universal’s  golden  jubilee 
and  president’s  sales  drive  have  started  off 
with  a “bang,”  H.  H.  “Hi”  Martin,  vice- 
president  and  general  sales  manager,  said 
in  a progress  report  to  the  tradepress  here 
Wednesday  (7).  In  the  first  five  weeks  of 
the  celebration,  domestic  billings  ran  45 
per  cent  ahead  of  the  same  period  last 
year,  he  said,  with  the  billings  increase  in 
the  foreign  field  about  the  same. 

A strong  lineup  of  product  will  be  avail- 
able during  the  50th  anniversary  year,  Mar- 
tin said.  Among  the  pictures  will  be  “Lover 
Come  Back,”  “The  Outsider,”  “The  Day  the 
Earth  Caught  Fire,”  “Lonely  Are  the 
Brave,”  “Cape  Fear,”  “That  Touch  of 
Mink,”  “The  Spiral  Road”  and  “The  Phan- 
tom of  the  Opera.”  It  is  planned  to  release 
one  big  feature  per  month  throughout  the 
celebration. 

“Flower  Drum  Song,”  now  in  release,  is 
running  “neck-and-neck”  with  the  grosses 
on  “Pillow  Talk”  which  has  grossed  $7,- 
000,000  to  date,  Martin  said.  “The  Out- 
sider,” which  opened  at  the  Trans-Lux 
52nd  Street  Theatre  in  New  York  on 


run  policy.  Openings  for  both  theatres  are 
planned  for  March  1. 

Hollis  Jack,  designer  of  the  Durwood  Em- 
pire, has  been  retained  to  rework  the  Mid- 
land into  the  Saxon.  Bob  Goodfriend,  Dur- 
wood general  manager,  said  the  designer’s 
aim  is  to  retain  as  much  as  possible  of  the 
theatre’s  opulent  beauty  while  adding  a 
note  of  inviting  intimacy.  This  will  be  done, 
in  part,  by  dropping  down  the  magnificent 
chandeliers  to  give  the  effect  of  lowered 
ceilings,  by  color  keynotes  of  emerald  green, 
gold  and  white  to  be  carried  out  in  seating, 
carpeting  and  greenery.  This  scheme  will 
be  carried  out  both  inside  and  outside  the 
Saxon. 

The  close  deadline,  Goodfriend  added,  is 
making  it  necessary  to  work  from  rough 
sketches  and  prints,  and  no  projection 
drawings  of  the  finished  effect  are  being 
made. 

The  Little  Saxon  is  so  situated  that  it  will 
be  “reversible.”  Chairs  will  face  in  one  di- 
rection for  film  showings  which  will  be  pro- 
jected on  a retractable  screen.  A commo- 
dious mezzanine  platform  at  the  other  end 
of  the  lounge  makes  a natural  stage  for 
live  entertainment — all  that’s  necessary  is 
to  turn  the  chairs  around. 

Willis  Pettigrew,  who  has  been  manag- 
ing the  Durwood  Capri,  will  be  managing 
director  of  the  Saxon  and  Little  Saxon, 
with  Charles  Stewart  as  assistant  manager. 
Steve  Fein  has  joined  the  Durwood  organ- 
ization to  manage  the  Capri. 

The  Durwoods  also  operate  the  Empire, 
which  plays  Cinerama  productions. 


Wednesday,  will  be  given  a saturation  book- 
ing treatment  in  200  New  England  theatres 
starting  March  30. 

“Spartacus,”  which  is  just  going  into 
general  release,  was  not  included  in  the 
45  per  cent  increase  figure,  according  to 
Milton  Rackmil,  Universal  president,  who 
attended  the  luncheon  meeting  at  Lau- 
rent’s. Rackmil  said  that  the  picture  had 
earned  $12,000,000  in  film  rentals  to  date, 
having  collected  $3,500,000  since  November 
1.  “Spartacus,”  which  represents  an  invest- 
ment of  $15,000,000,  will  recover  its  cost  by 
the  end  of  this  year,  Rackmil  said.  The 
picture  has  played  863  engagements  in  the 
35mm  version  and  72  in  70mm,  which 
means  that  the  surface  has  hardly  been 
scratched,  he  added. 

Martin  predicted  that  1962  would  be  the 
biggest  year  in  Universal’s  50-year  history. 

Also  attending  the  session  were  Phil 
Gerard,  eastern  advertising  and  publicity 
director;  Charles  Simonelli,  assistant  to 
Rackmil;  Paul  Kamey,  eastern  publicity 
manager,  and  Milton  Livingston,  trade- 
press  contact. 


'Runaway  Audiences' 
The  Problem;  Corman 

LOS  ANGELES — With  all  the  attention 
given  “runaway  production”  the  great  im- 
portance of  another  “runaway” — the  so- 
called  lost  audience — is  being  placed  in  the 
background,  Roger  Corman,  president  of 
Filmgroup,  Inc.,  declared  here  before  a 
group  of  circuit  heads  last  week.  He  made 
his  remarks  at  an  advance  screening  of 
“The  Magic  Voyage  of  Sinbad,”  the  com- 
pany’s forthcoming  release  for  family 
audiences. 

Having  tried  production  overseas  two 
years  ago  and  convinced  that  U.S.  produc- 
tion was  the  answer  to  economy  and  ef- 
ficiency, Corman  explained  to  exhibitors, 
“We  must  not  be  misled  by  optimistic 
figures  on  taxes  on  admissions  paid.  Re- 
member that  the  taxes  went  up  because 
admission  prices  are  high.  Tax  figures  are 
different  from  head  counts  and  can  becloud 
the  tiue  situation.  The  fact  is  great  seg- 
ments of  the  audience  have  run  away  from 
movies  for  a variety  of  reasons,  not  the 
least  of  which  is  the  movies  themselves. 
There  has  been  no  increase  in  filmgoing 
proportionate  to  the  increase  in  popula- 
tion and  spendable  income.” 

To  bring  back  the  family  audiences,  Cor- 
man suggested  that  the  exhibitors  do  some 
heavy  promotion  on  the  films  available  and 
to  rebook  family  pictures  of  the  past  to 
give  parents  the  opportunity  to  enjoy  again 
a past  pleasure  with  their  children.  He 
said,  “There  is  room  on  the  screens  of  the 
nation  for  all  kinds  of  films  but  showing 
one  type  to  the  exclusion  of  others  must 
reduce  the  audience  potential.” 

In  closing  his  talk  Corman  said: 

“I  recommend  a program  which  permits 
the  theatreman  to  appeal  to  all  audiences. 
I am  sure  that  the  wails  would  be  fewer 
from  the  audience,  Hollywood  and  the  ex- 
hibition end  of  motion  pictures  if  each  pic- 
ture was  promoted  according  to  its  kind. 
Call  it  a classification  system  if  you  must 
but  it  is  a necessity  to  classify  for  the 
audience.  Let  it  know  that  this  week  it’s 
sexy  stuff  for  the  older  heads.  Next  week 
tell  them  every  member  can  come.  Change 
your  programming  pace  to  include  various 
types  of  features  for  the  various  segments 
of  moviegoers  so  that  you  can  bring  back 
the  runaway  audience  which  has  been 
staying  away  because  it  doesn’t  get  what 
it  wants.” 

Corman  does  not  feel  television  is  the 
competition  to  theatrical  films  that  it  was 
several  years  ago. 


U-I  and  Bryna  Protesting 
'Son  of  Spartacus'  Title 

HOLLYWOOD — The  use  of  the  title  “Son 
of  Spartacus”  on  a forthcoming  picture  to 
be  made  by  Titanus  Films,  is  being  pro- 
tested by  Universal-International  and 
Bryna  Productions,  who  further  demand 
that  the  Italian  company  refrain  from  the 
use  of  any  title  containing  the  word 
“Spartacus.” 

Edward  Lewis,  producer  of  “Spartacus,” 
declared  that  Bryna  and  U-I  categorically 
reject  “the  principle  of  a company  capita- 
lizing on  the  international  success  of  a 
major  film  by  using  a similar  title,”  and 
that  they  will  take  all  necessary  steps  to 
prevent  it  in  this  case. 


Universal  Starts  Off  Golden  Jubilee 
'With  a Bang,  H.  H.  Martin  Reports 
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BREAKS  HOLLYWOOD  UP-LAUGH  BY  LAUGH  ! 
A JERRY  LEWIS  PRODUCTION  — FILMS  FOR  FUN! 


HOWARD  McNEAR  • DICK  WESSON • ernestoglucksman- ■ jerry  lewis ■ jerry lewOll Richmond 


NOW  PLAYING  IN  OVER  100  THEATRES 
THROUGHOUT  THE  NEW  YORK  METROPOLITAN  AREA 


WB  Stockholders  Vole 
4 for  1 Stock  Split 


Top  Ad-Publicity  Men  Draft  Drives 
For  Show-A-Rama  Film  Selling  Clinic 


KANSAS  CITY — Campaigns  created  for 
ten  top-quality  motion  pictures  to  be  re- 
leased in  March,  April  and  May  will  be 
presented  to  exhibitors  attending  Show-A- 
Rama  V,  the  spring  film  merchandising 
convention  which  United  Theatre  Owners 
of  the  Heart  of  America  will  sponsor  March 
6-8  in  the  Hotel  Continental  here. 

These  will  be  customed -tailored  cam- 
paigns, created  especially  for  Show-A- 
Rama  by  leading  advertising  and  publicity 
directors  of  important  circuits  as  well  as 
several  small-town  exhibitors  who  have 
gained  reputations  for  outstanding  film 
merchandising  promotions. 

TO  PROMOTE  TEN  FILMS 

The  ten  features  for  which  campaigns 
will  be  presented  are:  “Moon  Pilot”  (Dis- 
ney-Buena  Vista),  “The  Notorious  Land- 
lady” (Columbia) , "The  Horizontal  Lieu- 
tenant” (MGM),  “The  Man  Who  Shot 
Liberty  Valance”  (Paramount) , “State 
Pair”  (20th -Fox) , “Follow  That  Dream” 
(United  Artists),  “Lover  Come  Back”  (Uni- 
versal), “Merrill's  Marauders”  (Warners), 
“Burn,  Witch,  Burn”  (American  Interna- 
tional), and  “El  Cid”  (Allied  Artists). 

Presenting  the  campaigns  will  be  Joe 
Vleck,  publicity  director,  Fox  Intermoun- 
tain Theatres,  Denver;  Larry  Day,  publicity 
director.  Central  States  Theatres,  Des 
Moines;  Shelby  Bourne,  managing  director, 
Commonwealth  Theatres,  Columbia,  Mo.; 
Woody  Barritt,  Barritt-McClure  Theatres, 
Wichita,  Kas.;  Willis  Shafer,  managing 
director.  Fox  Theatre,  Hutchinson,  Kas.; 
George  Hunter,  managing  director,  Fox 
Theatres,  Springfield,  Mo.;  Martin  Stone, 
Mercury  Advertising,  Kansas  City,  Mo.; 
Dan  Myers,  advertising-publicity  director, 
Dickinson  Theatres,  Kansas  City,  Mo.; 
Eddie  Forester,  director  of  publicity.  Fron- 
tier Theatres,  Dallas,  and  Bob  Goodfriend, 
managing  director,  Durwood  Theatres, 
Kansas  City,  Mo. 

Each  of  the  men  will  take  one  picture, 
analyze  it  for  boxoffice  potential,  suggest 
campaign  materials  which  can  be  used, 
present  special  advertising  layouts  and 
show  trailers.  Fred  Souttar,  Fox  Midwest 
division  head  for  National  Theatres  & 
Television,  will  preside  at  the  session, 
scheduled  for  the  afternoon  of  March  7. 

SMALL-TOWN  BUSINESS  CLINIC 

The  agenda  for  the  three-day  convention 
now  includes  a small-town  business  clinic 
which  Paul  Ricketts,  an  aggressive  and 
successful  showman  from  Ness  City,  Kas., 
will  conduct,  Richard  Orear,  UTO  presi- 
dent, announced  this  week.  Spyros  P. 
Skouras,  president  of  20th  Century-Fox, 
will  deliver  the  keynote  address  at  the 
opening  luncheon  March  6,  with  his  talk  to 
be  followed  by  a clinic  on  “the  hard-sell”  in 
merchandising  by  Dr.  Herbert  True  and 
Fred  Klemp,  whose  salesmanship  clinics 
have  been  presented  before  many  large  in- 
dustrial and  commercial  organizations  and 
salesmen  conventions. 

A concession  clinic  will  be  led  by  Beverly 
Miller  on  March  8. 

Theatremen  from  more  than  20  states 
are  expected  to  attend  the  convention, 
which,  as  in  the  past,  is  open  to  the  trade. 


Hear  Shipping  Magnates 
Buying  20th-Fox  Stock 

NEW  YORK — There  were  uncon- 
firmed reports  last  week  that  a group 
of  Greek  shipping  executives  was 
quietly  buying  20th  Century-Fox  stock 
in  large  amounts  which  they  would 
vote  in  favor  of  Spyros  P.  Skouras  if 
necessary. 

NT&T  Joins  in  S.F.  Homes 
Development  Project 

LOS  ANGELES — In  its  first  major  diver- 
sification move  since  Eugene  V.  Klein  as- 
sumed its  presidency,  National  Theatres  & 
Television,  Inc.  will  join  with  Sunset  Inter- 
national Petroleum  Corp.  in  acquiring  the 
2,000-acre  Freitas  “C”  ranch  near  San 
Francisco  for  a planned  community  of  ap- 
proximately 4,000  homes. 

The  ranch,  adjoining  the  city  of  Novata, 
25  miles  north  of  San  Francisco,  is  one  of 
the  large  undeveloped  land  parcels  close  to 
both  metropolitan  San  Francisco  and  cities 
in  the  eastern  and  northern  sections  of 
the  San  Francisco  Bay  areas.  Via  the 
Golden  Gate  Bridge,  it  is  about  40  minutes 
from  downtown  San  Francisco. 

Announcement  of  the  joint  venture  was 
made  by  Klein  and  Morton  A.  Sperling, 
Sunset  president. 

The  project  calls  for  a 4,000-home  com- 
munity to  include  single-family  homes, 
multiple  units  and  a senior  citizens  project. 
About  400  acres  will  be  set  aside  for  recrea- 
tional use  and  additional  acreage  will  be 
provided  for  public  and  parochial  schools 
and  a shopping  center. 

U.S.-Soviet  Coproduction 
Planned  by  Lester  Cowan 

NEW  YORK — Lester  Cowan,  independent 
producer  who  made  Ernie  Pyle’s  “The 
Story  of  G.I.  Joe”  in  1945,  and  Mitchell 
Wilson,  author  of  “Meeting  at  a Far 
Meridian,”  the  first  novel  to  be  published 
simultaneously  in  the  U.S.  and  the  Soviet 
Union,  have  left  for  Moscow  to  conclude 
the  first  American-Soviet  motion  picture 
coproduction  deal. 

Associated  with  Cowan  will  be  Continen- 
tal Distributing,  affiliated  with  the  Walter 
Reade  circuit.  Wilson  will  prepare  the 
screenplay.  Photography  will  be  in  color 
and  the  picture  will  be  shot  on  a bilingual 
basis  with  two  American  stars,  still  to  be 
selected,  learning  Russian  and  the  Soviet 
actors  speaking  English.  Cowan  and  Wilson 
will  select  a Russian  director  in  Moscow. 

Arrangements  for  this  pioneering  copro- 
duction were  developed  under  the  cultural 
agreement  between  the  U.S.  State  Depart- 
ment and  the  Soviet  Ministry  of  Culture. 


Frank  Sinatra  Joins  SPG 

HOLLYWOOD — Frank  Sinatra,  head  of 
Essex  Productions,  has  joined  the  Screen 
Producers  Guild.  The  addition  of  Sinatra 
replaced  Carey  Wilson,  who  died  last  week. 
The  membership,  therefore,  remains  at  186. 


WILMINGTON,  DEL.— Stockholders  of 
Warner  Bros,  approved  a four-for-one  split 
of  the  common  stock  at  their  annual  meet- 
ing here  Wednesday  (7).  An  amendment 
to  the  certificate  of  incorporation  will 
change  the  company’s  authorized  common 
stock  from  $5,000,000  shares  of  $5  par  value 
to  7,500,000  shares  of  $1.25  par  value  in 
order  to  accomplish  the  split. 

The  split  became  effective  Friday  (9). 
On  or  about  March  2,  a stock  certificate  or 
certificates  will  be  mailed  to  shareholders, 
representing  three  additional  shares  of  the 
new  $1.25  par  value  for  each  share  of  the 
$5  par  valued  held  on  February  9. 

Reelected  to  the  board  of  directors  by 
the  stockholders  were  Waddill  Catchings, 
Thomas  J.  Martin  and  Robert  W.  Perkins 
for  terms  of  two  years  each.  The  remainder 
of  the  board  consists  of  Jack  L.  Warner, 
Albert  Warner,  Benjamin  Kalmenson, 
Charles  Allen  jr.  and  Serge  Semenenko, 
whose  terms  expire  in  1963. 

The  meeting  approved  the  cancellation 
and  retirement  of  630,783  shares  held  in 
the  treasury,  the  reduction  of  the  capital 
stock  by  $3,153,915  and  the  earned  surplus 
by  $27,736,240. 

The  stockholders  were  told  that  the  com- 
pany did  not  have  sufficient  information 
upon  which  to  report  estimated  results  of 
operations  for  the  current  quarter  which 
will  end  on  March  2,  but  it  was  estimated 
that  the  profit  would  be  approximately  the 
same  as  for  the  corresponding  quarter  last 
year.  For  the  three  months  ended  Decem- 
ber 2,  the  consolidated  net  income  was  $1,- 
939,000,  representing  $1.60  per  share  on 
the  1,207,513  shares  of  common  stock  out- 
standing on  that  date.  The  net  for  the  same 
quarter  a year  ago  was  $1,773,000,  repre- 
senting $1.16  per  share  on  1,527,900  shares 
outstanding. 

Film  rentals,  including  television,  sales, 
etc.,  amounted  to  $20,613,000,  while  divi- 
dends from  foreign  subsidiaries  not  consoli- 
dated were  $44,000. 

Net  current  assets  at  December  2,  the 
stockholders  were  told,  were  $48,212,000,  in- 
cluding $18,056,000  cash  and  U.  S.  govern- 
ment securities,  and  debt  maturing  after 
one  year  was  $5,943,000,  compared  with 
$47,513,000  and  $5,842,000,  respectively,  on 
Aug.  31,  1961. 


Maxwell  Hamilton  Named 
To  'Greatest  Story'  Post 

NEW  YORK  — Maxwell  Hamilton  has 
been  appointed  coordinator  of  worldwide 
promotion  for  George  Stevens’  “The  Great- 
est Story  Ever  Told,”  a post  he  previously 
held  for  Cecil  B.  DeMille’s  “The  Ten  Com- 
mandments.” 

Hamilton  will  make  his  headquarters  at 
the  home  office  of  United  Artists,  which 
will  release  the  pic  tore.  He  previously  was 
with  Radio  Corp.  of  America  in  the  de- 
partment of  public  affairs. 


Regular  UA  Dividend 

NEW  YORK— The  regular  quarterly 
dividend  of  40  cents  per  common  share  of 
stock  was  declared  last  week  by  United 
Artists’  board  of  directors,  payable  March 
30  to  stockholders  of  record  on  March  16. 
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Pathe-America  Releasing  'Victim' 
Without  Production  Code  Seal 
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FEBRUARY 

13-15,  Texas  Drive-In  Theatre  Owners  Ass'n  tenth 
annual  convention,  Dallas. 

MARCH 

6-8,  Show-a-Rama  V,  United  Theatre  Owners  of  the 
Heart  of  America,  Continental  Hotel. 

18-20,  Theatre  Owners  of  America  midwinter  board 
meeting,  SheratornPork  Hotel,  Washington,  D.  C. 
20,  United  Theatre  Owners  of  Oklahoma  and  Pan- 
handle Texas  convention,  Skirvin  Hotel,  Oklahoma 
City. 

APRIL 

9,  Academy  of  Motion  Picture  Arts  and  Sciences  an- 
nual awards  over  ABC-TV. 

24-May  4,  Society  of  Motion  Picture  and  Television 
Engineers  91st  semiannual  convention,  Ambassador 
Hotel,  Los  Angeles. 

24,  Montana  Theatre  Ass'n  annual  convention.  North- 
ern Hotel,  Billings,  Mont. 

MAY 

1,  2,  Independent  Theatre  Owners  of  Arkansas  an- 
nual convention,  Lafayette  Hotel,  Little  Rock,  Ark. 

JUNE 

10-12,  Louisiana  Theatre  Owners  annual  convention, 
Fountainebleu  Motel,  New  Orleans. 

Rogers  & Cowan  Establish 
Five  Overseas  Branches 

HOLLYWOOD — Rogers  & Cowan,  one  of 
Hollywood’s  top  public  relations  firms  since 
1935,  has  expanded  its  operation  to  estab- 
lish a network  of  representatives  in  five 
major  foreign  markets,  it  was  announced 
by  Warren  J.  Cowan,  executive  vice-presi- 
dent of  the  company,  who  revealed  the 
firm’s  New  York  and  Beverly  Hills  offices 
will  be  augmented  with  associates  in  Lon- 
don, Rome,  Paris,  Munich  and  Tokyo. 

In  London,  R&C  will  be  represented  by 
Alan  Tucker,  Public  Relations,  Ltd.;  in 
Rome,  by  Continental  Public  Relations  Co., 
headed  by  Christopher  Hofer;  and,  in 
Tokyo,  by  Advertising  and  Travel  Services 
of  Japan,  Ltd.,  a publicity-advertising  firm 
headed  by  Glenn  Ireton. 

Peter  Barry  will  represent  Rogers  & 
Cowan  in  Munich  and  the  Margaret  Gard- 
ner Co.  will  direct  the  Paris  representation. 

Cowan  stated  that  his  company’s  foreign 
expansion  was  brought  about  by  the  clients’ 
ever-widening  international  operations, 
adding  that  the  five  selected  foreign  mar- 
kets are  those  where  R&C  clients  currently 
have  primary  interests.  “As  their  activities 
continue  to  expand,”  he  said,  “so  will  our 
own  activities  and  operations  also  expand.” 
All  foreign  operations  become  effective 
immediately  with  the  exception  of  the  Paris 
representation  which  awaits  Miss  Gard- 
ner’s completion  of  her  present  assignment 
with  Darryl  F.  Zanuck’s  “The  Longest  Day” 
on  or  about  March  1. 


Minnelli  to  Direct  Oscar  Show 

HOLLYWOOD — Vincente  Minnelli  has 
been  named  director  of  the  34th  annual 
Oscar  show  April  9,  according  to  announce- 
ment made  by  Arthur  Freed,  producer  of 
the  presentation.  Minnelli,  who  was  a- 
warded  a statuette  for  his  direction  of 
“Gigi”  in  1958,  also  served  as  director  of 
the  last  two  Academy  programs.  Bob  Hope 
will  serve  as  emcee  of  the  show. 


Kreisler  Conferring  Again 
On  N.Y.  Film  Fair  Plan 

NEW  YORK — Further  conferences  on 
participation  of  foreign  countries  in  the 
planned  International  Film  Fair  & Ex- 
position at  the  New  York  World’s  Fair  in 
1964  will  be  held  by  Bernard  B.  Kreisler 
in  England,  France,  Italy  and  Spain  dur- 
ing the  next  few  weeks. 

Kreisler  currently  is  in  Europe  to  con- 
fer with  government  film,  cultural  and 
commerce  officials  in  those  countries  in 
regard  to  the  signing  of  agreements. 

Last  fall,  Kreisler,  who  is  president  of 
International  Film  Associates  Corp.,  met 
with  ministers  and  officials  of  leading  film 
producing  countries  in  Europe  and  re- 
ceived their  endorsements  of  the  film  fair 
project. 

The  planned  Exposition  Hall,  designed 
by  Drew  Eberson,  is  to  provide  exhibition 
space  for  30  film  producing  nations  on  the 
ground  floor  with  free  admission.  There 
will  be  two  theatres  in  connection  with  the 
hall,  one  showing  selected  films  of  partici- 
pating nations  and  the  other  for  the  pres- 
entation of  “Gems  of  Yesteryear.” 

According  to  Kreisler,  his  group  has  un- 
til the  end  of  March  to  exercise  the  ex- 
tended option  for  62,000  square  feet  of  a 
choice  site. 


Eastman  to  Offer  Improved 
Negative  Film  for  Color 

NEW  YORK — An  improved  Eastman 
color  negative  film  for  professional  motion 
pictures  for  trade  tests  in  New  York  and 
Hollywood  was  announced  last  week  by  the 
Eastman  Kodak  Co. 

Donald  E.  Hyndman,  manager  of  the 
company’s  motion  picture  film  department, 
reported  that  Eastman  expected  to  have  the 
improved  film  available  for  commercial 
sale  later  in  the  year.  He  indicated  that  the 
improvements  involved  less  grain  and  bet- 
ter color  quality. 

Hyndman  also  announced  trade  tests  for 
an  improved  professional  motion  picture 
color  print  film  to  be  made  available  for 
sale  during  the  latter  part  of  this  year. 
The  improved  print  film,  he  said,  provided 
a gain  in  speed  and  further  improvement 
in  color  quality  and  definition. 

The  improved  films  will  be  processed  in 
the  same  solutions  as  the  motion  picture 
film  products  now  on  the  market,  Hynd- 
man said.  Details  will  be  given  at  the 
spring  meeting  of  the  Society  of  Motion 
Picture  and  Television  Engineers  in  Los 
Angeles,  scheduled  for  April  30  to  May  4. 


AA  to  Distribute  'Hands  of  a Stranger' 

LOS  ANGELES — Negotiations  have  been 
completed  by  Allied  Artists  with  Glenwood- 
Neves  Productions  for  worldwide  distribu- 
tion of  “Hands  of  a Stranger,”  (originally 
titled  “The  Answer!”),  suspense  thriller 
coproduced  by  Newton  Arnold,  director- 
writer,  and  Michael  du  Pont.  The  picture 
stars  Paul  Lukather,  Joan  Harvey,  James 
Stapleton,  Irish  McCalla  and  Du  Pont. 
Richard  LaSalle  wrote  and  conducted  the 
score. 


NEW  YORK  — Pathe-America  is  deter- 
mined to  distribute  its  new  British-made 
release,  “Victim,”  a 
sympathetic  study  of 
homosexuality,  in  the 
U.S.  without  a Pro- 
duction Code  seal  be- 
cause of  “its  enter- 
tainment  value 
coupled  with  the  care 
with  which  it  treats 
such  an  explosive  sub- 
ject,” according  to 
Budd  Rogers,  presi- 
dent. The  picture  was 
passed  by  the  New 
York  Censor  Board 
without  a single  cut 
Decency  gave  the  picture  a separate  classi- 
fication, Rogers  remarked. 

Producer  Michael  Relph,  who  flew  here 
from  London,  where  he  is  currently  filming 
“Life  for  Ruth”  for  Allied  Film  Makers,  to 
attend  the  American  premiere  of  “Victim” 
at  the  Forum  and  the  east  side  Murray  Hill 
Theatres,  believes  his  picture  is  in  good 
taste  and  is  effective  in  fighting  injustice 
and  intolerance.  However,  he  approves  the 
British  classification  system  of  an  “X”  cer- 
tificate for  adult  films,  which  America  does 
not  have.  He  would  prefer  that  pictures 
with  social  and  moral  implications  be  done 
under  the  aegis  of  the  Production  Code 
Authority  of  the  MPAA,  he  said. 

“Victim,”  which  was  produced  for  $500,- 
000  by  Allied  Film  Makers  (comprising 
Relph,  Basil  Dearden,  Richard  Atten- 
borough and  Bryan  Forbes)  has  been  a 
huge  success  in  England  where  it  has  re- 
covered its  production  cost,  according  to 
Relph.  Allied’s  “Whistle  Down  the  Wind,” 
starring  Hayley  Mills,  was  produced  by 
Attenborough  for  Allied  and  directed  by 
Forbes,  and  will  also  be  distributed  in  the 
U.S.  by  Pathe-America  in  March.  Inter- 
state Theatres  has  booked  the  picture  in  12 
Texas  cities,  including  Dallas,  Fort  Worth, 
San  Antonio  and  Houston,  starting  March 
1,  Rogers  said.  “Victim”  will  open  in  the 
Beverly  Canon  Theatre,  Los  Angeles  and  in 
other  key  cities  later  in  February,  includ- 
ing Washington,  D.C.,  Chicago,  Pittsburgh, 
Philadelphia,  Cleveland  and  San  Francisco. 

Rogers  mentioned  that  it  was  just  three 
months  ago  that  he  announced  the  acquisi- 
tion of  the  two  British  films  and  he  gave 
credit  to  Harold  Rand  of  Blank-Rand  As- 
sociates for  the  advertising,  publicity  and 
exploitation  buildup  since  then. 

A tradepress  luncheon  for  Relph  was 
hosted  by  Rogers  at  the  Laurent  Restau- 
rant. 

To  Award  Vacation  Trips 
In  Filmgroup  Contest 

LOS  ANGELES — A bonus  booking  con- 
test, with  a ten-day  trip  to  Hawaii  as  first 
prize,  will  be  used  by  the  Filmgroup  in  a 
special  drive  on  “The  Magic  Voyage  of  Sin- 
bad,”  listed  for  spring  engagements. 

Winning  salesmen  will  be  awarded  other 
vacation  trips  in  line  with  the  “Magic  Voy- 
age” idea. 

A six-man  task  force  will  be  put  into  the 
field  to  assist  exhibitors  in  their  bookings 
of  “Magic  Voyage.” 


Michael  Relph 

and  the  Legion  of 
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By  WILLIAM  HEBERT 


Rod  Taylor  Ready  to  Start 
'The  Birds'  for  Hitchcock 

With  the  announcement  of  his  signing 
by  producer-director  Alfred  Hitchcock,  Rod 
Taylor  appears  more  than  well  on  his  way 
to  becoming  one  of  the  busiest  and  most- 
in-demand  actors  in  Hollywood.  Set  to  star 
in  “The  Birds”  for  the  suspense  king’s 
Shanley  Productions,  he  is  scheduled,  under 
a multi-film  pact,  to  star  in  three  addi- 
tional films  for  Hitchcock  over  the  next  six 
years. 

“The  Birds,”  based  on  a work  by  Daphne 
DuMaurier,  whose  notable  “Rebecca”  was 
also  directed  by  Hitchcock  and  was  one  of 
the  first  pictures  to  establish  him  in  Hol- 
lywood, goes  into  production  March  5 at 
Revue  Studios,  with  locations  to  follow  in 
San  Francisco  and  Bodega  Bay,  in  northern 
California.  It  has  a screenplay  by  Evan 
Hunter. 

Prior  to  “The  Birds,”  Taylor  will  com- 
plete the  pilot  of  his  new  TV  series  at 
20th  Century-Fox.  Titled  “Dateline:  San 
Francisco,”  it  will  also  have  some  San 
Francisco  locationing. 

Following  completion  of  the  Hitchcock 
film,  he  is  to  return  to  20th-Fox  to  film 
the  rest  of  the  series,  which  succeeds  his 
“Hong  Kong”  series,  familiar  to  viewers 
and  in  which  he  first  gained  substantial 
recognition. 

In  addition,  he  has  commitments  for 
three  feature  films  for  20th-Fox  and  three 
for  MGM,  for  which  company  he  recently 
starred  in  the  title  role  of  “Sir  Francis 
Drake,”  filmed  in  Italy. 

Son  of  Harold  Lloyd  Enters 
Independent  Filmmaking 

Further  evidence  that  filmland’s  second 
generation  intends  to  make  a strong  bid 
for  the  cinema  limelight  held  by  their 
elders  is  given  ci'edence  with  announcement 
that  Harold  Lloyd  jr.,  son  of  the  famous 
silent  screen  comedian,  has  formed  Emery- 
Lloyd  Productions  in  partnership  with  Wal- 
lace Emery  for  the  making  of  feature  films. 

Initial  venture  of  the  new  independent 
outfit  will  be  "Little  Girl  Lost,”  a J.  Nor- 
man Freeman  screenplay  in  which  J.  Carrol 
Naish  has  been  signed  to  star.  Shooting 
is  slated  for  March  1 on  the  project,  which 
will  be  lensed  in  color  along  the  California 
coast. 

Emery  is  producer,  Lloyd  executive  pro- 
ducer, and  A1  and  Herb  Pfeifer  are  as- 
sociate producers. 

Gene  Barry  to  Produce 
His  Own  Starring  Film 

“Off  the  Deep  End,”  Norman  Shield’s 
screenplay,  has  been  purchased  for  a re- 
ported $50,000  by  actor  Gene  Barry,  who 
plans  to  lens  the  property  under  his  Bar- 
bety  Films  Productions  banner,  in  which 
he  is  partnered  with  his  manager  Edward 
Sherman  and  publicist  Gene  Schwam. 

September  15  is  slated  for  the  starting 
date  on  locations  in  London,  Paris  and 
Rome.  Barry  will  star  in  the  suspense  yarn, 
distribution  of  which  will  be  handled  by 
Nat  Goldstone  . . . David  Niven,  currently 
costarring  with  Leslie  Caron  in  Warner 


Bros.’  “Act  of  Mercy,”  shooting  in  London, 
has  been  signed  by  Maxima  Films  to  top- 
line “Captive  City,”  which  will  get  under 
way  in  Athens  around  March  15.  No  di- 
rector has  been  set  as  yet  for  the  Guy 
Elmes  screenplay  . . . “It  Seems  There 
Were  These  Two  Irishmen,”  an  unpub- 
lished comedy  by  Harry  Kurnitz  which  U-I 
bought  from  Cary  Grant’s  Grandon  Pro- 
ductions, has  been  assigned  to  Robert  Ar- 
thur to  produce. 

At  the  same  time  Richard  Morris  was 
inked  to  write  the  screenplay,  following 
completion  of  the  script  for  “If  a Man 
Answers,”  forthcoming  Ross  Hunter  pro- 
duction starring  Sandra  Dee  and  Bobby 
Darin. 


Two  Top  Literary  Purchases 
Acquired  by  Warners 

Acquisition  of  two  top  literary  properties 
held  the  spotlight  at  Warner  Bros.,  where 
Jack  L.  Warner  disclosed  the  studio  had 
purchased  Herman  Wouk’s  forthcoming 
“Youngblood  Hawke”  and  Maurine  Daly’s 
best-selling  novel,  “Seventeenth  Summer.” 

Even  before  publication,  the  Wouk  tome 
has  been  set  as  the  Book-of-the-Month 
Club  selection  for  June  and  as  a five-part 
serial  in  McCall  magazine  starting  with 
the  March  issue.  The  contemporary  story 
deals  with  the  struggles  and  romantic  loves 
of  a southern  writer  who  becomes  a major 
novelist  of  his  time.  Wouk’s  earlier  works 
of  fiction,  “The  Caine  Mutiny”  and  “Mar- 
jorie Morningstar,”  were  also  brought  to 
the  screen  by  Warners. 

“Seventeenth  Summer,”  a tale  of  ado- 


EISENHOWER’S  DOUBLE— Henry 
Grace,  who  has  never  acted  before  in 
his  life,  has  been  selected  by  producer 
Darryl  F.  Zanuck  to  portray  General 
Eisenhower  in  the  forthcoming  20th 
Century-Fox  production,  “The  Longest 
Day.”  Grace,  however,  is  no  stranger 
to  the  movies  as  he  is  supervising  set 
decorator  at  MGM  studios.  The  amaz- 
ing resemblance  between  Eisenhower 
and  Grace  is  apparent  from  this  photo- 
graph in  which  Grace  is  in  character 
for  his  role.  The  new  discovery  ex- 
pects this  to  be  his  one  and  only  ap- 
pearance on  the  screen  as  he  will  re- 
turn immediately  to  decorating  other 
people’s  sets. 


lescent  love  and  summer  romance,  will  be 
produced  and  directed  for  the  studio  by 
Delmer  Daves,  who  will  also  write  the 
screenplay.  Daves  recently  finished  “Rome 
Adventure”  for  WB,  to  be  released  soon 
with  Troy  Donahue,  Angie  Dickinson,  Ros- 
sano  Brazzi  and  Suzanne  Pleshette  starring. 


Jerry  Lewis'  Dispute  Ends 
On  'It's  Only  Money' 

Difficulties  between  Paramount  and 
Jerry  Lewis  on  the  actor’s  next  film,  “It’s 
Only  Money,”  have  been  straightened  out. 
The  film  is  now  scheduled  to  face  the 
cameras  February  19  with  Paul  Jones  as 
producer  and  Frank  Tashlin  as  director. 
This  marks  Jones’  return  to  Paramount,  for 
which  he  has  produced  around  30  films. 

“Money”  originally  was  charted  to  start 
November  16,  but  when  it  was  postponed, 
producer  Alex  Gottlieb  and  director  Gordon 
Douglas  withdrew  from  the  assignment. 
The  film  was  delayed  due  to  financial 
problems  between  Lewis  and  the  studio. 

Jones  started  with  Paramount  as  a 
craftsman  on  a Wallace  Reid  silent  feature 
and  advanced  to  producer.  He  is  credited 
with  the  “Road”  series,  starring  Bing 
Crosby  and  Bob  Hope.  “Pardners,”  made 
in  1956,  was  his  latest  picture  for  Para- 
mount. 


Frank  L.  Davis  Affiliates 
With  George  Stevens 

A closer  association  of  the  Stevens  Co. 
and  Charles  E.  Feldman,  head  of  Famous 
Artists,  developed  with  announcement  that 
Frank  L.  Davis,  former  president  of  the 
Selznick  Co.  and  vice-president  of  Famous 
Artists,  has  joined  the  Stevens  organiza- 
tion as  executive  vice-president  in  charge 
of  production  of  “The  Greatest  Story  Ever 
Told.”  Davis  replaces  George  Stevens  jr., 
who  left  Hollywood  last  week  to  assume 
his  new  position  as  head  of  the  motion  pic- 
ture division  of  the  U.  S.  Information  A- 
gency  in  Washington. 

United  Artists  is  financing  and  releas- 
ing “Greatest  Story,”  which  is  planned  for 
production  as  soon  as  studio  space  is  found. 

'Poison  Fiend'  to  Lippert; 

Title  to  Be  'The  Purple1.' 

“The  Purple!”  is  the  somewhat  obscure 
tag  given  by  writer  Harry  Spalding  to  his 
screen  treatment  of  “The  Poison  Fiend,”  a 
book  dealing  with  the  heinous  career  of 
one  Lydia  Sherman,  termed  “the  arsenic 
queen  of  the  1870s.” 

At  any  rate,  Robert  L.  Lippert  has  ac- 
quired film  rights  to  the  psychological 
drama  of  the  feminine  mixer  of  poisonous 
brandy  cocktails  who  managed  to  outwit 
— and  outlive — a succession  of  husbands. 
The  producer  plans  to  pattern  the  offer- 
ing along  the  shock  entertainment  of  “The 
Cabinet  of  Caligari,”  which  20th-Fox 
will  release  in  May. 


Robert  Stevenson  to  Meg 
'Flubbergas'  for  Disney 

Walt  Disney  has  assigned  Robert 
Stevenson  to  direct  “Flubbergas,”  slated 
to  go  before  the  cameras  shortly  as  a 
sequel  to  “The  Absent-Minded  Professor.” 
Fred  MacMurray  reportedly  will  repeat 
in  the  top  role,  Keenan  Wynn  also  was 
set  to  repeat  his  role  from  “Professor.” 
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FEATURE  REVIEW 


The  Four  Horsemen 


Metro-Goldwyn-Mayer 

By  WILLIAM  HEBERT 

•[•HIS  AMBITIOUS  undertaking  by  MGM 
emerges,  after  two  years  of  prepara- 
tion and  many  months  of  shooting,  as  an 
absorbing  picture  with  strong  emotional 
content.  It  is  also  unquestionably  one  of 
the  most  beautiful  pictures  ever  made,  in 
which  the  dedication  and  sincerity  of  all 
concerned  with  it,  before  and  behind  the 
cameras,  come  through  in  every  scene. 

We  particularly  observed  the  audience 
that  packed  a sizable  studio  theatre  for 
the  press  showing  and  noted  a more  than 
average  concentration  and  engrossment  for 
the  entire  153  minutes  that  the  film  un- 
folds. This  augurs  well  for  its  capacity  to 
attract  and  captivate  the  general  public. 

It  can  be  said  that  it  takes  a little  while 
to  establish  interest  in  the  personal  lives 
of  the  characters  and  there  are  many 
principals  who  tend  to  remain  unexplained 
and  unexplainable  strangers  to  us  for  too 
long,  but  this  is  corrected  as  we  are  ushered 
subtly,  and  sometimes  suddenly,  inside  their 
beings  and  comprehend  the  conflicting 
forces  of  their  natures. 

It  might  be  well,  first,  to  explain  how 
the  durable  Vicente  Blasco  Ibanez  novel, 
initially  published  in  1916,  has  been  up- 
dated in  the  present  tradition  from  a back- 
ground of  World  War  I to  that  of  World 
War  II.  As  powerfully  conceived  and  writ- 
ten by  Ibanez,  it  is  principally  a love  story 
imaginatively  themed  by  the  resounding, 
majestic  prophecies  in  the  Bible’s  Book  of 
Revelations  concerning  four  terrifying 
heavenly  horsemen  representing  War,  Con- 
quest, Pestilence  and  Death. 

The  possibility  of  war  seems  remote  as 
rich  Argentinian  Lee  J.  Cobb  assembles 
his  family  for  a reunion  dinner,  and  to 
celebrate  grandson  Karl  Boehm’s  return 
from  six  years  study  in  Berlin.  During 
dinner,  Boehm’s  Nazi  philosophizing  en- 
rages Cobb,  who  visions  the  Biblical  four 
horsemen  again  scathing  the  earth.  In  his 
fury,  he  collapses  and  dies. 

The  two  families  which  Cobb  headed  as 


Glenn  Ford,  in  an  exciting  sequence 
from  “The  Four  Horsemen  of  the 
Apocalypse,”  eludes  a Nazi  officer  who 
suspects  him  of  his  French  Resistance 
affiliation. 


of  the  Apocalypse' 

grandfather  now  disperse  and  World  War 
II  begins.  Boehm  and  his  father,  Paul 
Lukas,  join  the  Nazi  high  command. 
Charles  Boyer,  his  son  and  daughter,  Glenn 
Ford  and  Yvette  Mimieux,  live  in  Paris 
as  neutrals. 

Ford,  posing  as  a Left  Bank  artist  and 
elegant  playboy  of  the  boulevards,  secretly 
works  for  the  intelligence  arm  of  the 
French  Resistance  movement.  He  meets 
Ingrid  Thulin,  wife  of  patriotic  idealist 
Paul  Henreid,  resulting  in  an  intense  love 
affair.  Their  romance  ends  when  she  de- 
cides to  remain  with  her  husband  and  Ford 
accepts  the  dangerous  assignment  of  lo- 
cating and  visiting  a Nazi  intelligence 
headquarters. 

Under  pretext  of  visiting  his  cousin, 
Boehm,  who  commands  the  post,  Ford  is 
successful  in  his  mission.  Both  men  are 
killed,  however,  when  Ford  signals  the  un- 
derground of  the  location  of  the  head- 
quarters and  allied  aircraft  levels  it  with 
bombs. 

Told  in  condensation,  the  story  cannot 
do  justice  to  the  presentation.  It  is  lush, 
opulent,  exciting.  Ford  is  somewhat  in- 
flexible as  the  boulevardier  and  lover.  He 
seems  unable  to  change  his  expression  very 
often,  which  makes  it  difficult  to  know 
what  he  is  trying  to  convey.  He  is  in  an 
unusually  predominant  number  of  scenes 
but  his  wardrobe  of  Homburg  hats,  walking 
sticks,  exquisitely  cut  clothes  and  even 
his  boudoir  raiment,  all  credited  to  designer 
Walter  Plunkett,  tend  to  give  the  impres- 
sion that  he  is  not  a boulevardier  at  all  but 
something  that  stepped  out  of  the  window 
of  a men’s  shop. 

Ingrid  Thulin  plays  tenderly  and  pro- 
jectingly,  with  just  the  right  admixture  of 
poise  and  warmth.  She  is  a find  for  this 
country  and  those  who  have  not  seen  her 
in  her  foreign  films.  The  same  may  be 
said  for  Karl  Boehm,  who  should  find 
many  followers  here. 

Lee  J.  Cobb  is  strong  and  registers  well 
even  though  losing  out  to  the  plot  early  in 
the  game.  Lukas,  Boyer,  Henried  and  Mi- 
mieux all  have  fine  scenes.  But  the  great- 
est credit  must  go  to  producer  Julian 
Blaustein  and  two-time  Academy  Award- 
winning director  Vincente  Minnelli  for 
their  taste,  judgment  and  high-calibre 
knowledge  of  the  various  techniques  re- 
quired. 

The  sight  of  3,500  fully  uniformed  and 
equipped  Nazi  soldiers  marching  through 
the  Arc  de  Triomphe  for  the  occupation  of 
Paris,  and  shot  especially  for  this  film, 
is  an  awesome  one  to  remember.  The 
photography  of  all  the  Paris  and  French 
countryside  locales  by  cinematographer 
Milton  Krasner  makes  impressive  and 
fascinating  use  of  all  the  virtues  of  Cine- 
mascope and  Metrocolor.  The  music  by 
Andre  Previn  seems  controlled  and  sub- 
dued beyond  necessity,  or  perhaps  is 
merely  overwhelmed  by  all  that  meets  the 
eye.  A special  credit  should  go  to  Tony 
Duquette  for  creating  the  figures  of  the 
Four  Horsemen  and  to  Metro  technicians 
for  the  lighting  and  drive  given  them  in 
the  ten  weeks  required  to  shoot  their  se- 
quences alone. 


METRO-GOLDWYN-MAYER 

presents 

A Julian  Blaustein  Production 

"THE  FOUR  HORSEMEN  OF  THE  APOCALYPSE" 

in 

CinemaScope  and  Metrocolor 
Ratio  2.55-1 

Running  time:  153  Minutes 

CREDITS 

Produced  by  Julian  Blaustein.  Directed  by 
Vincente  Minnelli.  Screenplay  by  Robert  Ardrey 
and  John.  Gay,  based  on  the  novel  by  Vincente 
Blasco  Ibanez.  Music,  Andre  Previn.  Director  of 
photography,  Milton  Krasner,  A.S.C.  Associate 
producer,  Olallo  Rubio  jr.  Art  direction,  George 
W.  Davis,  Urie  McCleary,  Elliot  Scott.  Set  decora- 
tion, Henry  Grace,  Keogh  Gleason.  Color  con- 
sultant, Charles  K.  Hagedon.  Film  editors,  Adri- 
enne Fazan,  A.C.E.,  Ben  Lewis.  Assistant  di- 
rector, Eric  von  Stroheim.  Choreographer,  Alex 
Romero.  Special  visual  effects,  A.  Arnold  Gilles- 
pie, Lee  LeBlanc,  Robert  R.  Hoog,  A.S.C.  Make- 
up by  Charles  Parker,  William  Tuttle.  Costumes 
by  Rene  Hubert,  Walter  Plunkett.  Additional 
gowns  for  Miss  Thulin  by  Orry-Kelly.  Hair  styles, 
Sidney  Guilaroff.  Recording  supervisor,  Franklin 
Milton.  Four  Horsemen  figures  designed  by  Tony 
Duquette.  Montages  created  by  Frank  Santillo. 
Photographic  lenses  by  Panavision. 

THE  CAST 

Julio  Desnoyers  Glenn  Ford 

Marguerite  Laurier  Ingrid  Thulin 

Marcelo  Desnoyers  Charles  Boyer 

Julio  Madariaga  Lee  J.  Cobb 

Etienne  Laurier  Paul  Henreid 

Karl  Von  Hartrott  Paul  Lukas 

Chi-Chi  Desnoyers  Yvette  Mimieux 

Heinrich  Von  Hartrott  Karl  Boehm 

and  Harriet  MacGibbon,  Kathryn  Givney,  Marcel 
Hillaire,  George  iDolenz,  Stephen  Bekassy,  Nestore 
Paiva  and  Albert  Remy. 


'Hustler'  and  'Judgment' 
Nominated  by  the  British 

LONDON — “The  Hustler,”  produced,  di- 
rected and  written  by  Robert  Rossen  for 
20th  Century-Fox  release;  “Judgment  at 
Nuremberg,”  produced  by  Stanley  Kramer 
for  United  Artists,  and  “A  Taste  of  Honey,” 
British  picture  co-produced  by  Continental 
Distributing,  were  nominated  as  “best  film 
from  any  source”  for  the  1961  British  Film 
Academy  Awards.  The  winners  of  the 
British  “Oscars”  will  be  announced  at  a 
dinner  at  the  Hotel  Dorchester  April  5. 

Among  the  nominations  for  “best  per- 
formance by  a foreign  actor”  were  Paul 
Newman  for  “The  Hustler,”  and  Maximil- 
ian Schell  and  Montgomery  Clift  for 
“Judgment.”  “A  Taste  of  Honey”  also  re- 
ceived five  other  nominations  by  the  Brit- 
ish Academy — for  “best  British  film,”  for 
“best  screenplay”  by  Shelagh  Delaney  and 
Tony  Richardson,  for  “best  British  actress” 
for  Dora  Bryan  and  for  “best  newcomer” 
for  Rita  Tushingham  and  Murray  Melvin. 


Producers  Int'l  Gets  Rights 
To  'Leap  to  Freedom' 

HOLLYWOOD — Producers  International 
Pictures  has  acquired  “Leap  to  Freedom,” 
the  story  of  East  Berliners  escaping  to  West 
Berlin.  The  story  by  Margaret  Elizabeth 
Wischmann  will  be  published  by  Random 
House  this  spring. 

The  property  brings  to  five  the  number 
of  productions  planned  this  year  by  PIP, 
the  others  being  “Jump  to  Glory,”  “Ma- 
niac,” “Where  the  Girls  Are”  and  “Nobody 
Cries  for  Me.” 


MGM  to  Reissue  Five  Films 

LOS  ANGELES — Five  MGM  films  of  past 
years  have  been  scheduled  by  the  company 
for  national  rerelease.  They  are:  “Fastest 
Gun  Alive,”  “Annie  Get  Your  Gun,”  “Ride 
Vaquero,”  “Love  Me  or  Leave  Me”  and 
“The  Great  Diamond  Robbery.” 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 

wmmm 


Bachelor  Flat  (MGM) 

150 

125 

150 

120 

75 

95 

210 

80 

190 

200 

130 

90 

175 

135 

135 

137 

Bachelor  in  Paradise  (MGM) 

125 

220 

130 

225 

250 

190 

150 

95 

225 

225 

150 

150 

280 

no 

160 

175 

140 

175 

176 

Back  Street  (U-I) 

160 

300 

225 

100 

110 

125 

190 

150 

250 

190 

210 

140 

120 

160 

125 

125 

125 

85 

161 

Ballad  of  a Soldier  (Kingsley) 

140 

75 

150 

190 

100 

225 

50 

100 

130 

200 

136 

Call  Me  Genius  (Cont'l) 

125 

165 

90 

125 

125 

126 

Cold  Wind  in  August,  A (Aidart) 

140 

300 

150 

no 

175 

175 

150 

175 

100 

164 

Desert  Attack  (20th-Fox) 

120 

100 

85 

100 

100 

100 

100 

101 

Don  Quixote  (MGM) 

140 

165 

125 

175 

200 

161 

Errand  Boy,  The  (Para) 

14C 

250 

150 

300 

110 

150 

240 

120 

135 

155 

200 

250 

120 

170 

175 

178 

Flower  Drum  Song  (U-I) 

175 

375 

200 

265 

250 

350 

160 

185 

225 

425 

290 

250 

275 

150 

180 

190 

225 

165 

160 

200 

232 

French  Mistress,  A (F-A-W) 

130 

110 

100 

90 

100 

no 

150 

90 

100 

150 

113 

George  Raft  Story,  The  (AA) 

150 

225 

100 

75 

100 

200 

80 

no 

105 

125 

127 

Happy  Thieves,  The  (UA) 

90 

190 

100 

no 

115 

125 

122 

Hey,  Let's  Twist!  (Para) 

215 

100 

110 

65 

70 

200 

145 

100 

135 

125 

90 

80 

120 

Innocents,  The  (20th-Fox) 

150 

190 

150 

170 

95 

125 

185 

180 

150 

155 

Loss  of  Innocence  (Col) 

170 

70 

90 

75 

100 

150 

95 

175 

100 

75 

70 

106 

Man  in  the  Moon  (Trans-Lux) 

90 

75 

no 

100 

150 

135 

no 

190 

150 

225 

134 

Man-Trap  (Para) 

100 

80 

no 

100 

100 

70 

150 

100 

90 

70 

100 

95 

97 

Mark,  The  (Cont'l) 

151 

175 

165 

120 

120 

105 

125 

125 

180 

141 

Matter  of  Morals,  A (UA) 

130 

100 

80 

100 

100 

100 

100 

101 

Mighty  Crusaders,  The  (Falcon-SR) 

80 

100 

100 

145 

100 

90 

103 

Mr.  Sardonicus  (Col) 

140 

225 

125 

100 

65 

70 

105 

no 

135 

90 

90 

70 

120 

150 

100 

100 

112 

No  Love  for  Johnnie  (Embassy) 

85 

170 

125 

95 

165 

128 

One,  Two,  Three  (UA) 

300 

180 

195 

150 

110 

150 

200 

350 

250 

175 

no 

200 

155 

150 

250 

140 

192 

Picnic  on  the  Grass  (Kingsley) 

155 

115 

120 

no 

200 

130 

135 

150 

139 

Pirates  of  Tortuga  (20th-Fox) 

75 

100 

100 

70 

85 

100 

100 

100 

91 

i Pocketful  of  Miracles  (UA) 

175 

275 

150 

230 

120 

200 

150 

135 

200 

200 

120 

200 

175 

100 

175 

130 

165 

150 

150 

168 

: Pure  Hell  of  St.  Trinian's,  The  (Cont’l) 

150 

170 

100 

95 

100 

120 

135 

200 

133 

Purple  Hills,  The  (20th-Fox) 

100 

100 

70 

100 

90 

92 

\ Purple  Noon  (Times) 

150 

200 

95 

110 

130 

150 

130 

225 

149 

Raisin  in  the  Sun,  A (Col) 

140 

200 

125 

200 

90 

150 

70 

170 

115 

150 

160 

250 

100 

145 

195 

95 

125 

90 

143 

j Revolt  of  the  Slaves,  The  (UA) 

150 

125 

100 

65 

100 

108 

Rocco  and  His  Brothers  (Astor) 

300 

130 

100 

90 

80 

no 

220 

130 

180 

149 

| Roman  Spring  of  Mrs.  Stone,  The  (WB) 

175 

275 

125 

190 

100 

125 

225 

140 

100 

200 

100 

115 

195 

115 

125 

135 

153 

Sail  a Crooked  Ship  (Col) 

140 

200 

125 

no 

175 

150 

130 

105 

125 

150 

125 

150 

140 

| Second  Time  Around  The  (20th-Fox) 

150 

155 

200 

135 

150 

260 

200 

200 

525 

70 

300 

190 

140 

90 

185 

120 

175 

85 

150 

183 

| Teenage  Millionaire  (UA) 

100 

100 

120 

65 

100 

90 

96 

| Tender  Is  the  Night  (20th-Fox) 

170 

195 

75 

100 

180 

125 

141 

Town  Without  Pity  ("Shocker")  (UA) 

130 

175 

100 

175 

110 

no 

140 

no 

125 

185 

140 

100 

100 

90 

100 

175 

100 

135 

128 

| Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

100 

150 

265 

75 

140 

150 

120 

100 

160 

150 

125 

150 

151 

fj  Two  Women  (Embassy) 

150 

225 

105 

165 

150 

500 

150 

150 

200 

100 

100 

200 

125 

195 

105 

100 

140 

100 

164 

P Wonders  of  Aladdin,  The  (MGM) 

65 

85 

jagHgSMg 

100 

100 

65 

100 

135 

100 

no 

no 

195 

no 

106 

l 
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TOP  HITS 

OF 

THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  onening 
week  figures  on  new  releases  only. 


1.  One,  Two,  Three  (UA)  5. 

Kansas  City 350 

2.  Flower  Drum  Song  (U-l)  6. 

Cincinnati 250 

3.  George  Raft  Story,  The  (AA)  7. 

Milwaukee  200 

4.  Roman  Spring  of  Mrs.  Stone,  The  (WB)  8. 

Milwaukee  200 


Second  Time  Around,  The  (20th-Fox) 

Indianapolis  200 

View  From  the  Bridge,  A (Cont'l) 

New  York 200 

Tender  Is  the  Night  (20th-Fox) 

Chicago  195 

Bachelor  Flat  (20th-Fox) 

Memphis  190 


Timely  '7lh  Planet'  Is 
Fast  205  in  Omaha 

OMAHA  — Although  Astronaut  Glenn 
didn’t  get  to  make  his  space  trip  as  sched- 
uled he  probably  should  get  some  credit 
for  the  skyrocketing  gross  at  the  Admiral 
and  Chief  theatres.  Owner  Ralph  Blank 
reported  that  “Journey  to  the  Seventh 
Planet”  more  than  doubled  the  average 
figures.  Jack  Klingle,  city  manager  for 
Cooper  Foundation  Theatres,  said  “Julius 
Caesar”  did  strong  business  in  its  second 
week  at  the  suburban  Dundee.  Down- 
towners did  just  soso. 


(Average  Is  1 00) 

Admiral — Journey  to  the  Seventh  Planet  (A IP); 

Teenage  Zombies  < A IP)  205 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  10th  wk 125 

Dundee — Julius  Caesar  (MGM),  revival,  2nd  wk.  . . 150 
Omaha — Hey,  Let's  Twist!  (Para);  Too  Late 

Blues  (Para)  100 

Orpheum — Madison  Avenue  (20th-Fox) 100 

State — The  Wonders  of  Aladdin  (MGM) 90 


‘Innocents'  Has  Big  Edge 
In  Minneapolis  Opening 

MINNEAPOLIS  — “The  Innocents,” 
which  opened  at  the  Gopher  Theatre,  did 
the  best  business  among  all  offerings  with 
a rating  of  200  per  cent.  Runnerup  was 
“One,  Two,  Three,”  in  its  seventh  week  at 
the  St.  Louis  Park,  with  a rating  of  150 
per  cent.  Business  generally  was  aided  by 
a few  days  of  comparatively  mild  weather 
when  the  thermometer  got  up  near  40  de- 
grees. 


Avalon — Nof  Tonight,  Henry  (IFD);  Sapphire 

(U-l),  revival,  6th  wk 125 

Century — Search  for  Paradise  (Cinerama), 

return  run,  3rd  wk 90 

Gopher — The  Innocents  (20th-Fox) 200 

Lyric — Sail  a Crooked  Ship  (Col),  3rd  wk 130 

Mann — Flower  Drum  Song  (U-l),  7th  wk 100 

Orpheum — Mysterious  Island  (Col)  125 

St.  Louis  Park — One,  Two,  Three  (UA),  7th  wk.  150 
State — Tender  Is  the  Night  (20th-Fox),  2nd  wk.  65 
Suburban.  World — The  Sand  Castle  (de  Rochemont)  100 

Uptown — Murder  She  Said  (MGM)  140 

World — Summer  and  Smoke  (Para),  3rd  wk 90 


Roadshow  Filins  Stay  High 
In  Mild  Milwaukee  Week 

MILWAUKEE — “South  Seas  Adventure” 
and  “King  of  Kings”  were  the  best  grossers 
in  that  order,  for  the  week,  with  “Flower 
Drum  Song”  in  third  place.  Elsewhere 
among  the  first  runs  the  returns  were  said 
to  be  from  “fair”  to  “good,”  with  nothing 
to  be  proud  of,  considering  the  weather. 


Downer — A Cold  Wind  in  August  (Aidart),  3rd  wk.  150 
Oriental — The  Roman  Spring  of  Mrs.  Stone 

(WB),  2nd  wk 100 

Palace— South  Seas  Adventure  (Cinerama), 

6th  wk 300 

Riverside — The  Innocents  (20th-Fox) 125 

Strand — King  of  Kings  (MGM),  5th  wk 250 

Times — Call  Me  Genius  (Cont'l),  2nd  wk 85 

Tower — The  Roman  Spring  of  Mrs.  Stone 

(WB),  2nd  wk 125 

Towne — Flower  Drum  Song  (U-l),  6th  wk 175 

Warner — Sail  a Crooked  Ship  (Col) 120 

Wisconsin — The  Happy  Thieves  (UA);  Season  of 
Passion  (UA)  75 


Ballantyne  Loses  Appeal 
To  State  Supreme  Court 

OMAHA — The  Nebraska  Supreme  Court 
has  reversed  a Douglas  County  District 
condemnation  suit  award  to  the  Ballantyne 
Co.  of  Omaha,  a firm  which  specializes  in 
film  sound  and  electronic  equipment. 

The  district  court  had  ruled  that  Ballan- 
tyne of  Omaha  should  receive  $45,871  as  a 
tenant  of  the  property  condemned  for  the 
construction  of  the  Omaha  Municipal  Audi- 
torium. The  company  moved  from  its  old 
location  to  1712  Jackson  St. 

The  company  had  appealed  the  award, 
asserting  that  it  should  receive  $69,258  for 
costs  of  disassembling  and  moving. 


T ed  Mann  Adds  T wo  More 
To  Twin  City  Circuit 


MINNEAPOLIS — Expanding  his  scope  of 
operation,  Ted  Mann  took  over  the  Varsity 
and  Campus  theatres  near  the  University 
of  Minnesota  Wednesday  (7)  on  a lease 
from  Sol  Fisher  for  20  years. 

The  expansion  of  Mann’s  circuit  follows 
his  operational  pattern  throughout  the  city 
in  that  the  Campus  and  Varsity  are  art- 
type  houses  like  Mann’s  Westgate,  Sub- 
urban World  and  World  theatres  in  Min- 
neapolis. The  additions  bring  to  12  the 
number  of  theatres  Mann  operates  in  the 
Twin  Cities.  Other  theatres  in  his  circuit 
include  the  Orpheum,  Mann,  Academy  and 
Edina  theatres  in  Minneapolis  and  suburbs 
and  the  Orpheum,  Strand  and  World  the- 
atres in  St.  Paul. 

He  recently  bought  controlling  interest 
in  the  Dupont  Circle  Theatre  in  Washing- 
ton, D.C.,  also  an  art  house. 

Mann  said  he  plans  to  continue  the 
showings  of  some  art  films  at  the  Campus 
and  Varsity  and  may  even  intensify  the 
policy  by  booking  some  special  films  which 


will  appeal  to  the  academic  community 
near  the  university  campus. 

Fisher  has  entered  the  pancake  business 
in  partnership  with  William  Volk.  Volk 
last  year  severed  his  partnership  with  his 
brother  Sidney  in  the  operation  of  several 
neighborhood  theatres,  including  the  Ter- 
race and  Riverview. 

Fisher  and  Volk  plan  to  open  a chain  of 
restaurants  known  as  the  “International 
House  of  Pancakes.”  They  have  the  fran- 
chise for  Minnesota  as  well  as  Eau  Claire 
and  LaCrosse,  Wis.  Their  first  one  will  be 
located  in  the  Sun-Ray  Shopping  Center 
east  of  St.  Paul.  This  will  be  followed 
shortly  by  one  in  the  Minneapolis  suburb 
of  Crystal.  They  hope  to  have  six. 

Other  Twin  Cities  theatremen  who  have 
entered  the  pancake  house  business  include 
Martin  Lebedoff  and  Charles  Rubenstein, 
who  have  the  local  franchise  for  Uncle 
John’s  pancake  houses.  Both  Lebedoff  and 
Rubenstein,  however,  still  maintain  their 
theatre  interests. 


It's  Time  for  Film  Industry  to  Rate 
Its  Own  Product,  Says  Forum  Head 


LINCOLN — Mrs.  C.  M.  Stewart,  presi- 
dent of  Lincoln  Films  Forum,  believes  the 
motion  picture  industry  has  received  “a 
final  warning.”  In  the  current  Films 
Forum  bulletin,  she  concludes: 

“The  intense,  unabated  public  criticism 
of  motion  picture  story  content  and  treat- 
ment, the  opposition  to  suggestive,  mis- 
leading film  titles,  advertisements  and  il- 
lustrations, the  demands  for  establishment 
of  some  kind  of  censorship  and  the  mount- 
ing requests  for  a classification  of  rating 
system  by  the  industry  should  be  accepted 
by  it  as  final  warning. 

“The  alternative  is,  of  course,  govern- 
mental regulation  or  less  and  less  public 
patronage  or  both. 

“The  industry  has  a defense  against  all 
these  critics  ...  a safeguard  against  the 
indiscriminate  and  irresponsible,  money- 
hungry  producers  who  go  to  extremes  on 
so-called  realistic  adult  treatment  of  ob- 
jectionable subject  matter.  It  is  the  same 
defense  and  safeguard  it  has  had  for  years; 
its  own  Production  Code.  It  is  time  for  the 
industry  to  uphold  the  Production  Code 
and  make  its  self -regulatory  measures 
work  as  effectively  as  possible.” 

Mrs.  Stewart  believes  a classification,  a 
guide  to  audience  suitability,  may  be  help- 
ful. She  would  call  it  an  advisory  rating 
system  of  the  industry,  rather  than  classi- 
fication. 

“I  believe,”  she  contends,  that  the  in- 
dustry can  be  even  more  helpful  by  giving 
in  a few,  straightforward,  well-chosen 
words  the  subject  matter  of  each  film.  No 
two  people  view  a film  in  the  same  way. 
With  a knowledge  of  the  story  content,  the 
parent,  the  individual,  may  judge  and  be 
his  own  censor  of  entertainment  for  his 
family  and  himself. 

“I  believe,  too,  that  the  exhibitor,  at- 


tuned to  his  community,  should  be  the  re- 
sponsible judge  of  what  goes  on  his  screen.” 

Mrs.  Stewart  doubts  that  anyone  is  ask- 
ing or  expecting  all  film  content  and  treat- 
ment to  be  suitable  for  whole-family  en- 
tertainment. 

She  notes  the  Disney  productions 
gathered  five  Blue  Ribbon  awards  since 
last  January.  The  Lincoln  Films  Forum 
president  is  a voting  member  of  the  Na- 
tional Screen  Council,  which  awards  the 
monthly  Blue  Ribbons. 

“Despite  its  failings,  its  many  mistakes,” 
Mrs.  Stewart  concludes,  “the  motion  pic- 
ture industry  has  contributed  to  the  en- 
richment of  our  lives  ...  all  the  more 
reason  that  those  of  us  who  honestly  want 
wholesome  films  for  our  families  and  our- 
selves must  insist  upon  the  strict  adherence 
to  the  motion  picture  code  and  application 
of  the  code  seal  on  each  picture;  upon  dis- 
cretion, good  taste  and  restraint  in  treat- 
ment of  adult  subjects. 

“We  must  emphasize  and  help  to  pub- 
licize the  better  films,  and  then  we  must 
patronize  the  better  films.” 


Wayne  Macura  Promoted 

NEW  HAVEN  — Nutmeg  circuit  has 
named  Wayne  Macura  to  managership  of 
the  County  Cinema  Fairfield. 


IT  DOES  PAY  TO  ADVERTISE 

Especially  if  you  use  the  beautiful 
ROMAR  LAMINATED  SIGNS 
AND  DATE  STRIPS 

They  last  indefinitely,  easily  washable,  and 
arc  PROVEN  BUSINESS  pullers! 

Write  for  quotations,  you'll  be  glad  you  did! 
ROMAR  VIDE  CO.  CHETEK,  WISC. 


BOXOFFICE  ::  February  12,  1962 


NC-1 


MILWAUKEE 


^ not  her  Milwa  ukee  Press  Club  dinner  and 
theatre  party  was  held  on  a recent 
Saturday  evening.  The  dinner  was  held  at 
the  Press  Club  with  Russ  Mortensen,  gen- 
eral manager  of  Standard  Theatres,  and 
Louis  Orlove.  20th-Fox  publicist  and  their 
wives  as  guests,  then  Press  Club  members 
in  turn  became  the  guests  when  they  went 
to  the  Riverside  Theatre.  Scotty  Moffet, 
club  manager  with  rolling  brogue,  was  the 
toastmaster  at  the  dinner.  The  Riverside 
attraction  was  "Tender  Is  the  Night.” 

Jack  Carson  packed  ’em  in  at  Ray  Boyle’s 
Swan  Theatre,  playing  Sam  Levene  in 
“Make  a Million.”  The  play  closed  January 
28,  and  now  there  is  another  Milwaukeean 
here.  Pat  O'Brien,  who  is  playing  the  lead 
in  "Father  of  the  Bride,"  also  at  the  Swan. 

The  Variety  Club  headquarters  was 
seething  with  activity  and  pressure,  with 
Variety  Week,  February  11-17,  in  the  of- 
fing. Radio,  press  and  TV  were  being 
alerted  with  releases  and  scripts;  Variety’s 
message  was  to  appear  in  the  city  hall 
tower’s  lights,  and  on  many  of  the  city’s 
theatre  marquees,  with  the  annual  Variety 
Club’s  radio-press  and  TV  luncheon  Mon- 
day (12)  at  Fazio’s  and  the  installation 
of  officers  affair  on  the  14th  at  the  Pfister 
Hotel  winding  up  the  festivities.  All  are 
aimed  at  securing  recognition  for  Variety’s 
fund-raising  campaign  for  $50,000  needed 
to  help  maintain  the  Variety  Club  epilepsy 
clinic  at  Mount  Sinai  Hospital,  to  which 
already  over  $125,000  has  been  contributed. 

The  Milwaukee  Journal’s  TV-Screen  sec- 
tion ran  a full-colored  front  page  on  “Cleo- 
patra,” with  more  pictures  and  stories  with- 
in ..  . June  Glory  (Mrs.  John  Tobler), 
fabulous  Chicago  entertainer  two  decades 
ago,  is  now  “on  a hunk  of  land”  in  the 
town  of  Delton,  Sauk  County,  raising  gar- 
den produce  and  chickens.  She  starred  in 
the  original  Our  Gang  comedies  of  years 
ago  in  Hollywood,  then  headed  back  for 
Chicago  where  she  danced  with  Joe  Saun- 
ders and  his  orchestra,  Kay  Kyser,  Johnny 
“Scat”  Davis,  Art  Kassel  and  Paul  White- 
man.  In  May  of  1942,  while  dancing  at  the 
Casanova  Club,  June  lost  her  balance  on 
slippery  footing  as  she  was  doing  a back 
aerial  and  crashed  to  the  floor.  She  frac- 
tured two  vertebrae  in  her  back  and  her 
dancing  career  was  over. 

Stu  Hoffman,  of  Black  Earth,  Wis.,  is  an 


authority  on  spooky  stuff,  science  fiction 
and  all  that  sort  of  thing.  He’s  won  many 
prizes  for  his  scary  getups.  He  began  col- 
lecting odds  and  ends  30  years  ago  dealing 
with  science  fiction,  and  now  has  about 
300  books,  some  500  volumes  of  magazines 
tall  bound  in  buckram),  and  hundreds  of 
paperbooks  on  the  subject.  Hoffman,  who 
is  connected  with  Madison  Newspapers  at 
Madison,  has  published  an  index  on  science 
fiction  articles. 

Lloyd  Shearer’s  article  in  January  7 is- 
sue of  Parade,  titled  “What  Kind  of  Motion 
Picture  Do  You  Really  Want?”  is  making 
the  rounds  in  this  area.  Liked  this  part  of 
it:  “A  poll-taker  would  stop  people  on  the 
street  and  say,  ‘Would  you  like  to  see  a 
motion  picture  based  on  the  life  of  Sister 
Kenny,  the  Australian  nurse  who  devised 
a method  of  treating  victims  of  infantile 
paralysis?’  Practically  everyone  questioned 
said  yes.  After  all,  Sister  Kenny  was  a no- 
ble, self  sacrificing  woman.  When  a movie 
on  her  life  was  released,  it  laid  an  egg,  de- 
spite the  fact  that  it  starred  Rosalind  Rus- 
sell. Why?  Because  the  people  who  said 
they  would  like  to  see  such  a movie,  failed 
to  patronize  it.  Considered  it  too  depress- 
ing!” 


DES  MOINES 

Ronald  Bowin,  former  manager  at  Mis- 
sion, Kas.,  is  the  new  manager  at  the 
Waterloo  at  Waterloo,  Iowa.  The  theatre  is 
owned  by  the  Dickinson  Operating  Co.  of 
Mission  . . . Ralph  Olson,  U-I  manager  at 
Des  Moines,  reports  that  “Flower  Drum 
Song,”  which  is  doing  a teriffic  business 
throughout  the  territory,  was  responsible 
for  the  largest  gross  in  the  history  of  the 
Waterloo  film  house. 

“Babes  in  Toyland,”  which  continued  to 
pull  the  youngsters  in  through  a second 
week  at  the  Orpheum,  was  entertainment 
for  the  oldsters  at  Newton.  The  Capitol 
there  played  host  to  residents  of  the  Jasper 
County  Home  at  a matinee  performance  . . . 
David  Kane  was  in  from  New  York  work- 
ing with  U-I  here  on  “Lover  Come  Back” 
. . . Lou  and  Iva  Levy  headed  for  Florida 
and  sunshine  . . . Buck  Manbeck  returned 
after  a vacation  in  the  south. 

Tony  Abramovich,  city  manager  for  Tri- 


States  Theatre  Corp.  here,  and  Chick 
Evens,  20th-Fox  exploitation  representa- 
tive from  Kansas  City,  were  busy  setting  up 
newspaper,  TV  and  radio  publicity  for  a 
lush  fashion  show  in  connection  with 
“Tender  Is  the  Night.”  The  two  ran  inter- 
ference for  Betty  Barton,  20th-Fox  styles 
consultant,  who  came  to  town  loaded  down 
with  four  trunks  of  high-fashion  wardrobe 
used  in  the  film.  The  picture  opened  the 
9th  at  the  Des  Moines  Theatre. 

No  crocus  or  robins  sighted  yet,  but  Cen- 
tral States  drive-in  managers  convened 
for  their  annual  meetings,  making  spring 
seem  not  so  far  away.  Sessions  were  at 
Omaha  on  the  6th  and  7th  and  at  Cedar 
Rapids  on  the  8th  and  9th  . . . One 
Central -Stater,  Vern  Carr,  got  a jolt  when 
he  went  out  to  check  his  shuttered  South- 
east 14th  Drive-In  here.  He  not  only  found 
a smashed  neon  snack  bar  sign,  but  ap- 
parently someone  had  used  the  place  for 
target  practice.  Every  piece  of  glass  on  the 
premises  had  been  hit  with  BB  shots. 

The  WOMPIs  are  at  it  again,  this  time 
working  evenings  on  clerical  tasks  for  the 
Easter  Seal  center.  The  Des  Moines 
WOMPI  group,  though  relatively  small  in 
numbers,  must  have  a stockpile  of  energy. 
Headed  by  Leone  Matthews,  they’re  always 
doing  something  worthwhile  . . . Thelma 
Washburn,  U-I  booker,  had  a family 
shindig  at  her  house  with  relatives  from 
Wichita  and  her  niece  Pat  Kinser, 
Chicago,  who  is  attending  Central  College 
at  Pella. 

Joe  Young,  Warner  Bros,  manager,  went 
to  Dallas  to  attend  a district  meeting  . . . 
The  flu  bug  bit  Margaret  Rowson  and 
Virginia  Jacobs  at  Metro  ...  Ill  in  the 
hospital  at  Des  Moines  was  Fran  Boyce’s 
husband.  Fran  is  assistant  cashier  at 
Warners  . . . Columbia  screened  the  much- 
talked  about  “Advise  and  Consent”  due  to 
be  released  in  June  ...  At  Paramount, 
they’re  talking  up  their  Easter  release, 
“The  Man  Who  Shot  Liberty  Valance,” 
with  John  Wayne  and  James  Stewart  . . . 
Too  bad  Gov.  Norman  Erbe,  who’s  search- 
ing for  an  Iowa  state  fair  gimmick  can’t 
shove  the  exposition  up  four  months  (in- 
stead of  one  week)  to  coincide  with  20th- 
Fox’s  new  “State  Fair,”  also,  alas,  due  at 
Easter. 

Seen  on  the  Row:  Earl  Kerr  of  Pine, 
Colo.,  and  Carl  Schwanabeck,  his  Knox- 
ville manager;  Harrison  Wollcott,  Eldora; 
Dick  Kuhl,  Greenfield,  and  George  Carpen- 
tier  and  Bob  Danico  from  the  Quad  Cities. 


Correction:  H.  M.  Grunke 
Operating  O'Neill  Airer 

KANSAS  CITY— A statement  in  the 
Omaha  column  of  January  29  that  “Brad 
Bradshaw  is  the  new  manager  of  the  drive- 
in  at  O’Neill,  Neb.,”  was  incorrect,  accord- 
ing to  a letter  received  by  Boxoffice  from 
Harmon  M.  Grunke. 

“Brad  Bradshaw  was  manager  here  from 
1957  to  1961,”  said  Grunke,  “and  then  I 
took  over  in  1961  and  had  Mr.  Bradshaw 
as  my  booker  and  buyer.  This  year,  how- 
ever, I am  on  my  own  and  Mr.  Bradshaw 
is  now  manager  of  the  Hilltop  Drive-In, 
Gregory,  S.D.  I have  a five-year  lease 
on  the  O'Neill  Drive-In  with  option  to 
renew  it  for  five  more.” 


Nita  Talbot  plays  a starring  role  in 
Paramount’s  “Who’s  Got  the  Action?” 


Lee  ARTOE  DeLUXE  REFLECTORS 


ESPECIALLY  mode  of  highest  quality  flint  glass  with  special  silvered  backing  for  highest  reflectivity. 

n 


PRONOUNCED  IRRADIATION 
OVER  OTHER  TYPE  REFLECTORS 


BUILT  TO  PERFECTION  AND  NOT  TO  PRICE 

These  low  prices  are  possible  because 
you  deal  direct  with  the  manufacturer. 


SOLD  ONLY  DIRECT  FROM  CHICAGO 


Lee  ARTOE 


Electro  Carbons 

940  BELMONT  AVE.  CHICAGO  14 
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$22.00 
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Lee  ARTOE  DELUXE  PRODUCTS  sell  with  a 
full  money  back  guarantee  at  all  times. 
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AMERICAN  INTERNATIONAL  PICTURES 
OF  MILWAUKEE 

ED  GAVIN 

212  West  Wisconsin  Are. 
MILWAUKEE  3,  WIS. 


AMERICAN  INTERNATIONAL  PICTURES 
OF  NEBRASKA  & IOWA 

MEYER  L STERN 
1508  Davenport  Street 
OMAHA,  NEBRASKA 


INDEPENDENT  FILM  DISTRIBUTORS,  INC. 

ABBOTT  SWARTZ 
74  Glenwood  Avenue  North 
MINNEAPOLIS  3,  MINN. 
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^on  Shane,  chief  barker  of  Variety  Tent 
16.  reported  that  ticket  sales  for  the 
inaugural  party  and  dance  February  25  at 
the  Paxton  Hotel  ballroom  “are  going 
great.”  Proceeds  will  go  to  Variety  Club’s 
special  charity  fund.  Tent  16  is  making 
regular  contributions  to  the  Children’s 
Sight  Center  and  the  Hattie  B.  Munroe 
Home.  Other  projects  are  under  consider- 
ation . . . The  Variety  auxiliary  met  at  the 
Hilltop  restaurant  last  week  to  map  a 
membership  drive  and  make  project  plans. 


manager  for  Lopert  Pictures  at  Los 
Angeles. 

Ray  Mellenberndt,  who  has  the  Rapids 
Theatre  at  Rock  Rapids,  Iowa,  is  getting  a 
new  station  wagon  . . . Ras  Anderson, 
shipper  for  Universal  and  Allied  Artists,  re- 
turned to  work  after  an  absence  of  three 
weeks  due  to  a case  of  pneumonia  . . . Ex- 
hibitors on  the  Row  included  Nebraskans 
Jame  Raitt,  Genoa;  Mr.  and  Mrs.  Jack 
March;  Howell  Roberts,  Wahoo;  Phil  Lan- 
non.  West  Point;  Oscar  Johnson,  Falls 
City;  Bill  Zedecker,  Osceola,  and  Iowans 
Byron  Hopkins,  Glen  wood  and  Villisca,  and 
S.  J.  Backer,  Harlan. 


Eskel  Lund,  exhibitor  at  Viborg,  S.D., 
visited  the  Row  and  one  Filmrower  told 
him  the  spring  thaw  must  be  on.  But  Lund 
reported  his  area  had  less  snow  than 
Omaha.  Hazel  Dunn,  exhibitor  at  Valen- 
tine near  the  state’s  north  line,  also  re- 
ported they  had  had  very  little  snow  all 
winter  ...  A break  in  the  zero  grip  Old 
Man  Winter  had  clasped  on  this  area  had 
some  exhibitors  talking  about  drive-in 
activity,  but  that  faded  when  a whipping 
wind  over  the  weekend  dropped  readings 
from  the  60s  and  70s  back  to  February 
levels. 

Ronald  Reagan,  motion  picture  and  tele- 
vision star,  told  a Norfolk  Chamber  of 
Commerce  banquet  of  600  persons  that 
Americans  are  losing  their  freedom  by  in- 
stallments and  said,  “We  must  pin  down 
those  who  solicit  our  votes  as  to  where  they 
stand  on  old-fashioned  economy”  . . . Frank 
Larson,  20th-Fox  manager,  and  salesman 
Tony  Goodman  attended  a sales  meeting  at 
Des  Moines  last  week  . . . Mary  Frangen- 
berg.  Fox  cashier,  continued  her  torrid 
bowling  pace  with  her  sixth  500  series  in 
seven  nights  of  league  bowling. 

Herman  Gould,  who  recently  sold  his 
interest  in  the  Center  Drive-In  Theatres, 
dropped  a card  to  Filmrow  friends  from 
Arkansas  en  route  to  Florida,  where  he 
plans  to  make  his  home  . . . S.  J.  Backer, 
exhibitor  at  Harlan  said  “Bachelor  Flat” 
over  the  weekend  was  the  best  turnout  he 
had  had  since  the  holidays  . . . Barney 
Brotman  of  the  Paradise  Theatre  at  Moline, 
111.,  was  a visitor  on  the  Row.  Also  stop- 
ping in  to  see  old  friends  were  Earl  Kerr, 
Pine,  Colo.,  and  Jules  Gerlick,  divisional 


As  a screen  gome, 
HOLLYWOOD  takes  top 
honors.  As  a box-office  at- 
traction, it  is  without  equal.  It  has 
been  a favorite  with  theatre  goers  for 
over  15  years.  Write  today  for  complete  de- 
tails. Be  sure  to  give  seating  or  car  capacity. 

HOLLYWOOD  AMUSEMENT  CO. 
3750  Ookton  St.  * Skokie,  Illinois 


HIRE’S  YOUR  CHANCE 

to  get  in  the 

BIG  MONEY 


Be  Sure  to  Play 


Stage-Film  Policy  Chosen 
At  Minneapolis  Homewood 

MINNEAPOLIS — Paul  Fink,  who  form- 
erly operated  The  Padded  Cell,  a night 
spot,  and  two  associates,  Dick  Gold  and  A1 
Cohen,  will  reopen  the  Homewood  Theatre, 
a neighborhood  house  on  the  north  side  of 
the  city,  on  a combination  legit-motion 
picture  policy. 

The  theatre  has  been  closed  since  1953. 
Prior  to  that  it  was  operated  by  Martin 
Lebedoff.  In  recent  years  the  theatre 
building  was  used  by  Col.  Frank  Sloan  for 
a furniture  and  office  equipment  business. 
All  theatre  equipment  had  been  stripped 
from  the  building  . 

Fink  and  associates  obtained  seats  and 
projection  equipment,  including  Cinema- 
Scope,  from  the  shuttered  White  Bear 
Theatre  at  White  Bear  Lake.  The  latter 
house  was  bought  some  time  ago  by  “Bud” 
Albrecht  from  Howard  Goldman  of  St. 
Paul. 

This  is  one  of  the  few  shuttered  theatres 
here  to  reopen  in  recent  years.  Plans  are 
to  show  good  second-run  films,  foreign  and 
art-type  pictures,  revivals  of  better  old 
films  and  a few  classic  silent  pictures. 

There  also  will  be  live  entertainment  on 
the  stage.  Fink  and  his  partners  hope  to 
get  musical  acts  of  the  type  that  are 
booked  by  night  clubs — name  singers, 
pianists  and  instrumental  groups.  Some 
comedy  and  novelty  acts  are  a possibility 
also. 

“My  chief  idea  is  to  give  the  kids  between 
17  and  20  a chance  to  see  live  entertain- 
ment,” Fink  said.  “This  is  the  group  that 
can’t  go  into  a night  club  because  they  are 
under  age  and  couldn’t  afford  to  anyway.” 

Plans  for  the  theatre’s  reopening  also  in- 
clude kiddies  matinees  Saturday  and  Sun- 
day with  such  stage  entertainment  as  pup- 
pet shows  or  personal  appearances  by 
motion  pictures  and  television  favorites. 

It  is  likely  that  a flat  $1.75  admission 
will  be  charged  for  the  adult  shows.  Open- 
ing of  the  theatre  has  been  set  tentatively 
for  April  1. 


Red  Oak,  Iowa,  Exhibitor 
Frank  Good  Dies  in  Iowa 

RED  OAK,  IOWA — Funeral  services  were 
held  last  week  for  Frank  Good,  local  ex- 
hibitor who  died  at  his  home.  He  had  been 
hospitalized  earlier  at  Veterans  Hospital  in 
Omaha  but  his  death  came  as  a shock  to 
the  community. 

Good  had  operated  the  Iowana  Theatre 
here  for  approximately  30  years.  A num- 
ber of  exhibitors  and  personnel  from  film 
offices  in  Omaha  attended  the  services. 

A sister  and  one  of  his  two  brothers  plan 
to  continue  operation  of  the  Iowana. 


MIMEAPOUS 

guena  Vista  will  move  its  offices  March  1 
to  1104  Currie  Ave.  in  the  Giaphic  Arts 
Building,  it  was  announced  by  Avron 
Rosen,  exchange  manager.  The  exchange 
has  been  located  at  74  Glenwood  . . . Bill 
Levy,  operator  of  the  Heights  Theatre  in 
suburban  Columbia  Heights,  vacationed  in 
Mexico. 

Don  Smith,  general  manager  of  Pioneer 
Theatres,  is  on  a tour  of  the  circuit’s 
houses  in  Iowa.  He  also  will  spend  a day 
in  Des  Moines  and  a day  in  Omaha  visiting 
the  exchanges.  In  Omaha  Smith  also  will 
meet  Herman  Fields,  stockholder  in  the 
circuit,  who  now  lives  in  California. 

Larry  Wilk,  onetime  booker  for  Allied 
Artists,  is  the  proud  father  of  a baby  girl. 
He  and  his  wife  now  live  in  southern  Cali- 
fornia. His  father  Reno,  who  operates 
drive-ins  at  St.  Cloud  and  Minot,  N.D.,  and 
his  mother  Dorothy  are  spending  the 
winter  in  California  . . . Ben  Katz,  Uni- 
versal exploiteer,  was  in  from  Chicago  to 
set  up  the  campaign  for  “Lover  Come 
Back,”  which  opens  at  the  State,  Minne- 
apolis, Friday  (16)  and  the  Orpheum,  St. 
Paul,  February  23. 

Thieves  stole  the  car  of  Marvin  Maetzold, 
head  booker  at  Columbia,  from  behind  the 
exchange.  The  theft  occurred  early  in  the 
morning  while  Maetzold  was  working. 
Police  so  far  have  no  clues  . . . New  ex- 
change managers  Mike  Lee  of  United 
Artists  and  LeRoy  Smith  of  MGM  were 
welcomed  at  the  Variety  Club  meeting 
Monday  (5) . 

The  Variety  auxiliary  will  sponsor  its 
annual  Sweetheart  Valentine  party 
Wednesday  (14)  at  the  clubrooms  in  the 
Pick-Nicollet  Hotel.  Cocktails  will  be 
served  at  6:30  p.m.,  with  a buffet  dinner 
at  7:30  p.m.  The  program  will  include 
favors,  dancing,  games,  prizes  and  singing. 
Tickets  are  $5  per  person. 

lohn  Dugan,  Bill  Lyons 
Assume  New  UA  Duties 

OMAHA — John  Dugan,  former  sales 
manager  for  United  Artists  in  Omaha,  has 
taken  up  his  new  duties  as  exchange  man- 
ager for  United  Artists  in  Des  Moines  and 
Bill  Lyons,  who  had  been  with  Columbia 
in  Des  Moines,  is  now  United  Artists  sales 
representative  here. 

Dugan  succeeds  Gene  Jacobs,  who  has 
been  moved  to  the  home  office  in  New 
York.  Dugan  had  been  with  United  Artists 
in  St.  Louis  before  coming  to  Omaha  and 
before  that  he  had  been  an  exhibitor  and 
managed  theatres  in  Kansas  City. 

Lyons  is  returning  to  familiar  territory 
as  he  once  had  been  with  Columbia  here. 
He  has  been  serving  as  office  manager  with 
Columbia  in  Des  Moines. 
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This  beautifully  landscaped  approach  to  the  boxoffice  of  the  71  Drive-In  Theatre,  Fayetteville,  Ark., 
offers  a charming  welcome  and  adds  to  the  pleasure  of  patrons.  The  71  is  a Commonwealth  property. 


featuring 

{ rive- On  Operation 
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Back  in  1940  Strong  advertising  stated  that  the  Utility  1 KW 
lamp  delivered  all  the  light  required  for  most  screens.  (Many 
were  only  20  feet  wide  then,  remember)? 

Well,  Strong  still  makes  the  Utility,  as  good  a lamp  as  ever 
for  small  theatres.  But,  as  theatres  enlarged  their  screens, 
Strong  constantly  developed  more  powerful  lamps  so  as  to 
maintain  desirable  screen  brightness.  These  lamps  also  continue 
to  be  made  for  use  with  screens  of  limited  size. 

Today,  topping  the  line  of  six  lamps  for  drive-ins  and  eight 
for  indoor  theatres,  is  the  Jetarc,  most  powerful  projection  lamp 
produced  to  date,  with  a light  output  twice  that  of  any  other 
lamp. 

Unless  you’ve  installed  new  lamps  within  the  past  couple 
of  years,  you’d  better  look  into  the  line  of  modern  Strong  arcs, 
the  sure  cure  for  anemic  box  office. 
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YOUR  NATIONAL  CARBON  ENGINEER 

Sells  you  the  best  product— gives  you  the  best  service! 


The  illustration  shows  a National  Carbon  Sales  Engi- 
neer using  alignment  rod  equipment  to  check  alignment 
of  the  complete  optical  train— to  assure  delivery  of  maxi- 
mum light  to  the  screen.  When  the  two  flanges  fit  per- 
fectly together  the  operator  knows  his  system  is  in  perfect 
alignment.  This  modern  equipment  is  only  one  of  the 
many  ways  National  Carbon  helps  exhibitors  to  keep  their  screen 
lighting  at  the  highest  level  of  efficiency. 

For  quality  projection,  use  “National”  projector  carbons  — for 
dependable,  free  technical  service,  call  National  Carbon.  Get  details 
from  your  National  Carbon  supply  dealer  or  write:  National  Carbon 
Company,  Division  of  Union  Carbide  Corporation,  270  Park  Avenue, 
New  York  17,  N.  Y.  In  Canada : Union  Carbide  Canada  Ltd.,  Toronto. 


C.  E.  Heppberger 


OPTICAL  ALIGNMENT  DEVICES:  The  use 
of  this  equipment  results  in  restoring  to  a 
screen  the  light  lost  through  imperfect 
alignment  of  the  optical  system. 


“National”  and  “Union  Carbide”  are 
registered  trade-marks  for  products  of 


NATIONAL  CARBON  COMPANY 
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INACAR  SPEAKER 


The  world’s 
top  speaker  value 


The  famous  Simplex  Speaker  speaks: 

66  I sound  better ...  I last  longer ...  I cost  less . . . 

I can't  be  tampered  with  . . . I'm  completely  weatherproof 
...  I have  more  features  than  any  other  speaker  around 
. . . and  do  you  know  there  are  more  than  a million 
other  speakers  like  me  in  use  today?  99 


/ffe\ 


NATIONAL  THEATRE  SUPPLY  COMPANY*  Branches  Coast  to  Coast 

HOME  OFFICE:  50  PROSPECT  AVE.,  TARRYTOWN,  NEW  YORK  • MEDFORD  1-6200 

SUBSIDIARY  OF  GENERAL  PRECISION  EQUIPMENT  CORPORATION 
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■ 24-hour  visibility 


■ Low-cost,  years  of  service 


■ Immediate  passer-by  impact 


■ Change  letters  fast 


WAGNER  THEATRE  ATTRACTION  PANELS 


More  theatres  use  Wagner  attraction  panels  in 
their  marquees  than  any  other  type.  They  are 
available  in  any  size,  are  readily  serviced  with- 
out removing  frames. 

The  patented  tapered-slot  letters  are  a Wagner 
exclusive  . . . won’t  slip  out  of  place  or  fall  off 
the  board.  One  man  can  use  the  patented 


Wagner  Mechanical  Hand  to  change  your  mes- 
sage in  half  the  time  required  by  two  men 
using  ladders. 

Mail  the  coupon  today  for  more  information 
. . . to  Wagner,  the  oldest  and  largest  manu- 
facturer of  changeable  letter  copy  boards  and 
attraction  panels. 


f 


I 


Wagner  Sign  Service,  Inc. 

218  South  Hoyne  Avenue,  Chicago  12,  Illinois 

□ Please  send  more  information  about  Wagner 
Theatre  Attraction  Panels 

□ Please  send  the  name  of  my  nearest  Wagner  product  dealer 

name 


address. 


city zone state 

J 
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FEBRUARY  12,  1962 


lAf  HILE  A FAIR  portion  of  this 
issue  of  the  Modern  Theatre  Section  is 
devoted  to  the  problems  which  beset 
drive-in  exhibitors,  such  as  speaker 
theft,  rowdiness,  vandalism,  etc.,  and 
how  theatremen  are  handling  them,  it 
should  be  remembered  that  there  are 
problems  in  every  type  of  business — 
the  important  thing  is,  that  outdoor 
exhibitors  are  developing  ways  and 
means  of  controlling  these  expensive 
and  troublesome  operational  hazards. 

It  is  hoped  that  the  exchange  of  ideas 
in  the  cross-country  report  beginning 
on  page  10  will  prove  helpful  to  ex- 
hibitors who  may  have  conquered  one 
problem  but  are  still  confronted  with 
others. 

On  the  bright  side,  drive-in  exhibition 
is  enjoying  a very  healthy  present  and 
looks  forward  to  a great  future.  In  the 
forefront  of  future  plans  of  most  circuits 
and  individual  owners  is  the  develop- 
ment of  greater  daytime  use  of  the 
drive-in,  both  for  profit  and  goodwill. 

Profit-making  features  include  ar- 
cades, miniature  golf,  driving  ranges, 
trampolines,  go-cart  tracks  and  swim- 
ming pools.  Goodwill-creating  ideas 
include  offering  the  theatre  for  church 
services,  civic  group  activities  and 
children's  parties,  and  the  latter  two 
even  offer  the  opportunity  to  make 
some  money  at  the  concessions  stand. 

That  outdoor  exhibitors  are  anticipat- 
ing continued  good  patronage  is  evi- 
denced by  the  reports  constantly  reach- 
ing this  publication  of  the  updating  and 
enlarging  of  all  facilities,  and  the  efforts 
made  to  assure  that  patrons  have  every 
comfort  and  convenience  and  are 
treated  with  the  greatest  courtesy  at 
all  times. 
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We  are  Extending  Our 

BUY  NOW  - PAY  LATER 

Plan  Until  MARCH  10. 1962 


Pay  Less  Than  Wholesale  Prices 

on  all  BALLANTYNE  SPEAKERS 


Freight  Prepaid /Act  By  Mar.10,1962 


Act  now  to  have  your  theatre  fully 
equipped  for  the  busy  Spring  season 
ahead.  If  you  place  your  order  before 
March  10,  1962,  you  can  take  advan- 
tage of  the  Ballantyne  Buy  Now  — Pay 
Later  offer.  Get  fine  quality  Ballantyne 
speakers  now  . . . install  them  be- 
fore the  busy  season  arrives 
. . . and  pay  for  them  during 
your  peak  months. 


No  Money  Down  /No  Carrying  Charges 


You  may  have  immediate  freight  prepaid 
delivery  on  Ballantyne  speakers,  junction 
boxes,  amplifiers,  or  any  needed  sound 
equipment  . . . with  no  money  down, 
no  interest  or  carrying  charges.  Then 
make  three  equal  payments  on  June  10, 
July  10  and  August  10,  1962.  The  Buy 
Now  — Pay  Later  offer  applies  to  any 
order  totalling  $500  or  more. 
Write  or  call  Ballantyne  today 
for  complete  information. 


al/antyne 

BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS  INC. 

A DIVISION  OF  ABC  VENDING  CORPORATION 


1712  JACKSON  ST. 


OMAHA  2,  NEBRASKA 
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Suburban  Omaha's  rolling  hills  form  a changing-season  backdrop  for  the  Q-  the  east,  surrounded  by  spaces  and  speakers  for  1,600  cars.  Part  of  the  drive-in 

Twin's  two  120- foot-wide  screens  of  steel.  One  is  to  the  west,  the  other  to  "balcony"  is  in  the  foreground.  The  balcony  is  served  by  the  screen  on  the  east. 


OMAHA  TWIN  HAS  CAR 


Drive-In  Theatre  Is 


Equipped  (or  Year-Round  Operation,  With 


BALCONY 

Space  (or  1,600  Cars 


R ussell  Brehm  of  Lincoln  and  his 
partner,  U.S.  Senator  Roman  Hruska  of 
Omaha,  look  for  1962  to  be  the  best  year 
yet  in  their  open  air  theatre  ventures. 

The  two  businessmen  won’t  be  dis- 
appointed, if  it  helps  to  own  and  operate 
the  biggest  drive-in  between  Chicago  and 
the  Pacific  coast,  and  the  only  one  in 
Nebraska  with  twin  movie  screens. 

This  new  Q-Twin  Drive-In,  located  on 
the  new  Interstate  Highway  80  near 
Omaha,  really  will  have  its  first  full  season 
this  year.  The  $600,000  project  opened  late 
last  summer,  and  fall  and  winter  came  early 
in  Nebraska  with  cold  rains,  deep,  stubborn 
snows  and  freezing  temperatures. 

Like  all  the  Center  Drive-In  Theatre  Co. 


drive-in  theatres  owned  by  Hruska  and 
Brehm,  the  Q-Twin  now  operates  on  a 
weekend  schedule.  Most  drive-ins  do  dur- 
ing Nebraska  winter  months. 

The  Q-Twin’s  1,600-car  spaces  occupy  30 
acres  of  an  80-acre  tract  acquired  by  the 
company.  Eventually  Brehm  and  Hruska 
hope  to  develop  a shopping  center  com- 
munity on  the  remaining  acreage,  not  in- 
cluded in  the  $600,000  cost.  All  around  are 
hundreds  of  homes  in  Omaha’s  growing 
suburbia. 

Of  the  1,600  car  spaces,  240  are  located 
in  a balcony  built  on  the  Q-Twin  acres. 
This  is  an  ideal  area  for  theatre  parties  and 
is  one  of  only  two  or  three  such  drive-in 
balconies  in  the  U.S.  today. 


In  the  center  of  the  field,  between  the 
two  120-foot-wide  and  70-foot-high  picture 
screens  is  the  two-story  concessions  build- 
ing of  stone  and  glass. 

With  the  usual  double  billing,  one  picture 
can  be  shown  on  the  east  screen  and  the 
other  on  the  west  simultaneously.  This 
eliminates  sitting  through  the  other  pic- 
ture when  a patron  is  interested  in  seeing 
only  one.  The  pictures  are  then  reversed 
on  the  screens. 

The  all-steel  screens,  eliminating  a life- 
time need  for  painting,  are  framed  in  wood, 
then  finished  with  a special  facing.  Pro- 
jectionists work  from  a special  second  story 
room  in  the  concessions  building,  equipped 
with  two  sets  of  projectors. 


Q-Twin  Drive-In's  center  of  acti- 
vity at  intermission  times  is  this 
all  - glass  - and  - stone  concessions 
building.  Double  screens  are 
served  by  two  sets  of  projection 
equipment  in  the  second  story 
area  to  the  right.  Left,  second 
floor,  is  a four-room  apartment. 
The  marquee-like  building  exten- 
sion forms  a shelter  for  patrons 
and,  although  difficult  to  see  in 
the  picture,  carries  the  names  of 
refreshment  items  sold  in  large 
letters.  There  are  duplicate  auto- 
matic entrance  doors  on  each 
side  of  the  building  to  serve 
patrons  watching  either  screen, 
and  also  automatic  exit  doors.  The 
concessions  side  of  the  building  is 
largely  glass  to  provide  a clear 
view  of  the  picture  on  the  screen. 
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Even  at  home  Leo  Young  is  on  the  job.  Here  the 
Center  Drive-In  Theatre  Co.'s  Omaha  city  manager 
and  Q-Twin  Drive-In  manager  sits  at  his  desk  in 
the  living  room  of  the  Youngs'  four-room  apartment 
above  the  Q-Twin  concessions  building.  Picture 
windows  to  the  east  and  west  give  Mrs.  Young  a 
choice  of  film  features  nightly  on  the  two  screens. 

Automatic  entry  doors  on  east  and  west 
make  it  easy  for  the  patron  to  enter  the 
heated  or  air-conditioned  72x63-foot  con- 
cessions building.  The  cafeteria  line  from 
either  west  or  east  winds  up  at  the  south 
where  customers  may  leave  through  an- 
other automatic  door  after  paying  for  their 
purchases. 

Center  Drive-In  Co.  owners  say  the  mod- 
ern stainless  steel  refreshment  island  is 
ideally  arranged  to  carry  out  the  easier, 
quicker  cafeteria  service  to  patrons;  500 
persons  can  be  served  in  less  than  20 
minutes. 


A COLORFUL  PLAYGROUND 

Between  the  six-ticket  booth  entrance  on 
the  Interstate  and  the  concessions  center 
is  the  Q Play  City.  Its  bright  red,  white 
and  blue  decor  can’t  help  but  beckon  rest- 
less little  boys  and  girls  to  come  play  on  the 
horse  swings,  slides  and  jungle  gyms. 

Peak  payroll  at  the  Q-Twin  is  about  20 
full  and  part-time  employes,  with  Leo 
Young  directing  the  operation.  He  also  is 
city  manager  for  the  company’s  other 
Omaha  drive-ins — the  84th  and  Center  and 
the  Airport.  Jerry  Greeno  manages  the 
former,  Paul  Ellsberry,  the  Airport. 

Bringing  movies  in  an  outdoor  setting  to 
the  public  was  a business  venture  started 
nine  years  ago  by  Brehm  and  Hruska.  A 
third  partner  until  this  year  was  Herman 
Gould  of  Omaha,  who  has  sold  his  stock 
to  Brehm  and  Hruska. 

The  Q-Twin  was  designed  by  E.  J.  Nelson 
of  The  Ballantyne  Co.  and  largely  equipped 
by  Ballantyne.  Concessions  equipment  was 
supplied  by  Nebraska  Concession  Supply 
Co. 


CREDITS: 

Hamburger  Broilers'.  Clark 
Butter  Server : Server  Sales 
Deep  Fat  Fryers,  Roll  Warmers'.  Star 
Drink  Machine  (manual) : Perlick 
Drink  Venders:  A.M.F. 

In-Car  Heaters:  Electromode 
Lamps:  Strong 
Lenses:  Bausch  & Lomb 
Pizza  Oven:  Bakers  Pride 
Playground  Equipment:  Miracle 
Popcorn  Machine:  Cretors 
Popcorn  Warmers:  Manley 
Projection,  Sound,  In-Car  Speakers: 
Ballantyne 


Deserted  now,  but  not  for  very  long,  is  this  red,  white  and  blue  Q Play  City  at  Omaha's  Q-Twin  Drive-In. 
In  the  background  of  the  snow-surrounded  miniature  horse  swings,  slides  and  jungle  gym  are  the  new 
drive-in's  six  ticket  booths.  The  drive-in  operates  on  week-ends  only  during  the  coldest  winter  months. 


The  unusual  layout  of  the  Q-Twin  has  the  entrance  at  the  top  center,  Play  City  in  middle  center,  con- 
cessions building  next  and  balcony  at  lower  right. 


The  two  machines  projecting  the  nightly  picture  on  the  Q-Twin' s east  screen  are  shown  in  this  photo- 
graph. Another  pair  on  the  opposite  side  of  this  second  story  projection  room  give  patrons  the  film  on 
the  west  screen  at  this  Omaha  drive-in.  Note  plastic  dust  protectors  on  the  machines. 
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No.  1.  Speaker  Theft 


The 


BIG 


MAINTENANCE:  Costs  of  operation  and  up- 
keep are  steadily  increasing  at  outdoor  theatres. 


PLAY  AREAS:  Big  boys  on  tiny  tot's  equipment 
cause  trouble.  Playgrounds  must  be  patrolled. 


CONCESSIONS  BREAKINS:  Malicious  de- 
struction after  closing  poses  a very  serious  problem. 


A TT  ACTION  BOARD  DAMAGE:  Kids 

throw  ■ icks  to  break  glass.  Plastic  is  a solution. 


Problems 
at  the 
Drive-In 


Theatre 


A Field  Report  on  How  Exhibitors  Meet  Headaches 
Such  as  Speaker  Theft,  Maintenance,  Vandalism 


Los  Angeles: 

By  VIRGINIA  BOYER 

T he  biggest  operational  problem 
for  Pacific  Drive-In  Theatres  is  mainte- 
nance, particularly  of  the  screen,  which  is 
constantly  painted  so  that  the  picture  is 
bright.  Costs  are  constantly  increasing — 
taxes  and  cost  of  operation  of  drive-ins, 
which  is  this  circuit’s  biggest  headache. 

They  have  a certain  amount  of  vandal- 
ism— loss  of  speakers  due  mostly  to  patrons 
unfamiliar  with  drive-ins  (attending  for 
the  first  time,  perhaps) , who  forget  the 
speakers  are  in  their  cars  and  drive  off 
with  them.  The  circuit  does  not  require 
the  customer  to  pay  for  any  mutiliation  or 
damage  to  speakers  or  posts. 

Drive-in  fields  are  constantly  patrolled 
by  men  on  bicycles,  who  ride  up  and  down 
each  aisle  through  the  theatre  and  main- 
tain peace  and  quiet. 

There  are  attendants  on  duty  at  pre- 
showtime and  during  the  intermissions  to 
control  accidents,  particularly  on  the  play- 
grounds. 

Pacific  believes  that  drive-ins  must  be 
continually  updated  and  made  more  mod- 
em to  entice  prospective  customers. 

VANDALISM  STILL  A PROBLEM 

Sero  Amusement  Co.  operates  32  drive- 
ins.  Two  (the  Gilmore  and  Victory)  are  in 
the  L.A.  area.  According  to  Bob  Benton  of 
Sero,  the  biggest  problem  in  drive-in  oper- 
ation is  vandalism,  which,  he  says,  he  has 
not  seen  any  improvement  in  in  the  past  15 
years.  Sero  loses  between  eight  to  12  speak- 
ers per  week,  at  a cost  of  $6  per  speaker, 
through  patrons  mishandling  them;  de- 
taching them  and  taking  them  with  them; 
forgetting  they  are  in  the  car  and  driving 
off,  thus  pulling  both  speakers  and  poles 
out  of  the  ground;  or  running  into  the 
poles  with  their  cars. 

Sero  has  tried  painting  the  speakers 
white  so  customers  will  be  more  aware  of 
them,  and  has  lighted  the  poles  in  an  effort 
to  prevent  cars  from  running  into  them. 
Not  even  a trailer  on  the  screen,  reminding 
patrons  to  remove  the  speakers  from  their 
cars,  has  helped  the  situation. 

Order  in  drive-ins  is  easy  to  maintain, 
says  Benton,  particularly  if  the  area  is 
constantly  patrolled  by  ushers,  manager  or 


assistant  manager.  Customers  today  are 
very  quick  to  report  excessive  noises  or 
rowdiness,  as  they  do  not  want  their 
youngsters  exposed  to  it.  Sero  believes  that 
there  is  a minimum  of  noise  in  drive- 
ins  and  customers  ordinarily  are  more 
quiet  than  in  regular  houses. 

Price  is  no  problem.  Sero  sticks  to  $1.25 
general  admission  for  adults,  with  children 
free.  Only  on  special  occasions,  such  as 
“Ben-Hur”  type  of  picture,  does  price  go 
up  to  $1.49. 

Edwards  Theatres  operates  four  drive-ins 
in  this  area,  the  new  Azusa-Foothill  Drive- 
In,  the  San  Gabriel,  the  Edwards  and  the 
Sunland. 

PATROL  DURING  SHOWS 

This  circuit  believes  that  the  day  of 
heavy  mutilation  and  vandalism  in  drive- 
ins  is  on  the  decline,  and  it  has  not  been  as 
bad  in  the  past  two  or  three  years  as  be- 
fore. They  attribute  this  to  the  fact  that 
they  try  to  meet  all  patrons  courteously 
and  in  a friendly  manner,  -which  encour- 
ages them  to  deport  themselves  just  as 
courteously  while  attending  the  shows. 
They  also  patrol  the  drive-in  area  during 
performances,  which  helps  curb  any  tend- 
ency on  the  part  of  the  customers  to  be- 
come rowdy  or  destroy  property. 

Edwards  looks  forward  to  great  expan- 
sion in  the  open-air  theatres,  and  is  work- 
ing steadily  toward  providing  A-I  drive- 
ins,  including  beautiful  landscaping,  bright 
color  schemes  in  fencing,  on  marquees  and 
towers.  Snack  bars  are  spacious,  brightly 
lighted,  with  first-class,  stainless  steel 
equipment  and  plenty  of  eye-appeal.  Rest- 
rooms are  the  last  word  in  appointments. 
And  entrance  and  exits  are  made  easy  for 
patrons,  with  aisle  lighting  that  makes  it 
easy  for  leaving  cars  between  shows  and 
after  shows. 


By  ROBERT  W.  SEUG 

Vice-President,  Theatre  Operations 
National  Theatres  & Television,  Inc. 

The  degree  of  vandalism  for  a 
drive-in  suffers  in  direct  ratio  and  rela- 
tionship to  management.  If  management 
permits  the  patrons  to  take  over,  the  drive- 
in  will  get  itself  in  jeopardy  quickly  and 
will  never  fully  recover  from  the  blow.  Re- 
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The  MODERN  THEATRE  SECTION 


How  One  Theatre  Manager  Solved 
A Circuit's  Speaker  Theft  Problem 

Dallas: 


By  MABLE  GUINAN 

A lbert  Reynolds  of  Lone  Star 
Theatres  says  that  speaker  theft  is  still 
their  big  problem.  The  year-end  report  for 
1961  showed  a loss  of  3,669  speakers  at  an 
approximate  cost  of  $20,000  to  this  circuit. 
Some  theatres  have  lost  as  few  as  11,  while 
one  theatre  in  Fort  Worth  had  a loss  of 
326. 

To  combat  this  problem.  Manager  David 
Gear  at  the  Garland  Road  Drive-In,  Dal- 
las, developed  a system  which  has  proved 
most  successful,  and  it  is  gradually  being 
installed  in  other  drive-ins  as  remodeling  is 
done.  A one-eighth-inch  hole  is  dialled  in 
the  speaker  housing  near  the  speaker  cord, 
and  a flexible  cable  guard,  treated  against 
weather  conditions  and  rust,  is  run  through 
the  hole  and  secured  with  cable  locking 
clamp.  The  cable  is  then  wrapped  around 
the  speaker  cord,  installed  on  the  speaker 
post,  and  fastened  with  a cable  U clamp. 
Both  speaker  guard  cables  are  fastened  to 
the  post  with  one  clamp,  and  no  special 
tools  are  needed. 

The  cable  is  too  hard  to  cut,  therefore 
these  speakers  cannot  be  stolen.  The  Gar- 
land Road  had  experienced  a loss  of  500  a 
year,  but  since  using  this  system  it  has  lost 
only  two  speakers.  Gear  said  they  have 
saved  the  cost  of  the  cables  plus  about  $80. 
These  figures  are  taken  from  the  speaker 
loss  the  previous  year  for  the  same  length 
of  time  and  the  same  months  of  that  year 
that  cable  guards  have  been  installed  this 
year. 

TWO-WAY  POST  SPEAKERS 

In  the  Lone  Star  theatres  two-way  post 
speakers  which  serve  two  cars  are  used  in 
the  back  ramps  where  speaker  thefts  have 
been  high.  The  speaker  is  mounted  on  top 
of  the  post  and  delivers  sound  to  cars  on 
either  side  of  the  post.  The  housing  is  so 
constructed  that  a special  screwdriver  must 
be  used  to  remove  it  from  the  post  adapter. 
This  two-way  speaker  was  specially  de- 
veloped by  Drive-In  Theatre  Manufactur- 
ing Co.  at  the  request  of  Reynolds,  and  in 
time  will  likely  be  used  throughout  the 
drive-ins. 

Since  the  main  reason  speakers  are 
stolen  is  to  get  the  cone  for  use  with  some 
instrument  in  the  home,  one  of  Lone  Star’s 
managers  now  buys  speaker  cones  at 
wholesale  and  sells  them  at  wholesale  in 


spect  for  management  is  the  most  effective 
antibody  for  vandalism,  and  there  are  a 
number  of  ways  of  achieving  respect. 

Maintenance  is  about  as  good  as  the 
management’s  approach  to  it.  Minor  pro- 
jects become  major  projects  if  management 
fails  to  take  a continuing,  day-to-day  pro- 
gram. Based  upon  weather  conditions  and 
locality,  maintenance  problems  vary.  But, 
again,  day-to-day  attention  forestalls 
major  expenditures. 

Loss  of  speakers?  This  is  another  prob- 


his concessions  stand.  This  heloed  some  to 
cut  down  on  speaker  theft  or  destruction. 

Vandalism  is  one  of  this  circuit’s  big 
problems,  especially  with  marquee  glass. 
Kids  drive  by  in  cars  and  throw  bricks  at 
the  signs  to  see  how  many  panels  they  can 
break  out.  To  overcome  this  situation, 
plastic  panels  and  letters  are  used  as  re- 
placements and  all  the  drive-ins  will 
eventually  use  these  materials  in  their 
marquees. 

Another  problem  this  circuit  is  faced 
with  is  restroom  damage.  Boys  climb  on 
each  others’  shoulders  and  burn  their 
initials  into  the  ceiling  with  cigaret  light- 
ers. This  means  the  ceilings  must  be  re- 
painted monthly.  In  the  women’s  rest- 
rooms the  lipstick  writing  on  the  frame 
partitions  between  stalls  has  been  a head- 
ache, but  this  problem  is  being  met  with  a 
plastic  paint  which  will  not  absorb  the 
lipstick  and  can  be  wiped  off  the  same  as 
the  tile  on  the  walls. 

WRECK  THE  CONCESSIONS 

Nighttime  vandalism  in  the  concessions 
stand  can  really  be  horrendous.  One 
group  went  into  a concessions  stand  after 
it  was  closed  and  completely  demolished 
everything  in  it.  They  used  sledge  ham- 
mers, crowbars,  and  other  means  of  de- 
stroying things.  They  took  the  doors  from 
the  ice  box  and  turned  it  upside  down,  tore 
the  plumbing  fixtures  from  the  walls, 
emptied  beverage  dispensers  and  left  water 
running  over  the  place.  Yet,  there  was  no 
apparent  reason  other  than  just  plain 
vandalism,  as  the  manager  had  not  been 
in  an  argument  with  anyone  and  so  far  as 
they  knew  everything  was  running  nicely. 

Another  big  problem  is  the  older  boys 
getting  on  the  playground  equipment  and 
overloading  it.  Sometimes  as  many  as  six 
or  eight  big  boys  will  get  on  a see-saw  and 
give  it  fits,  with  the  end  result  of  tearing  it 
up.  They  also  get  on  the  slides,  merry -go- 
rounds,  etc.  Such  behavior  necessitates 
police  patrols  in  this  area  at  night. 

One  manager  had  trouble  with  boys 
drinking  and  otherwise  causing  trouble,  so 
he  would  furtively  get  their  license  number 
and  call  it  in  to  the  police.  He  would  then 
ask  the  boys  to  leave,  and  as  they  left  the 
police  were  close  by  ready  to  trail  them  and 


lem  of  management,  as  is  everything  else. 
Attitude  of  the  patron  toward  the  man- 
agement has  a lot  to  do  with  speaker  theft. 
A “good  night”  checkout  often  brings 
under  control  this  problem. 

Cars  running  into  posts  need  present  no 
problem  if  clever  and  adequate  lighting 
and  marking  is  undertaken. 

The  other  problems  concern  themselves 
with  the  drive-in  theatre’s  inability,  to 
date,  to  fully  explore  and  exploit  its  out- 
side revenue  possibilities.  Unlike  the  con- 


Manager David  Gear  of  the  Garland  Road  Drive-In, 
Dallas,  devised  this  system,  using  flexible  cable 
guard,  secured  inside  the  speaker  housing  and 
wrapped  around  the  speaker  cord,  and  fastened 
to  the  post  with  a cable  U clamp.  Both  speaker 
guard  cables  are  attached  with  one  clamp.  The 
method  has  vastly  reduced  speaker  loss  at  his 
theatre  and  is  being  installed  in  other  theatres. 

pick  them  up  without  the  boys  knowing  the 
manager  had  anything  to  do  with  it. 

The  “slip-in”  problem  has  been  met  by 
Gear  at  the  Garland  Road  by  patrolling  the 
theatre  carefully  himself.  If  he  observes  a 
car  with  obvious  “slip-ins,”  he  approaches 
it  and  sells  those  inside  a “Book  of  Happi- 
ness” (theatre  tickets)  which  sells  for  $2.50 
up.  He  takes  out  the  tickets  for  that  eve- 
ning, and  tells  them  they  now  have  tickets 
to  come  in  the  front  gate  next  time  as  they 
should.  When  given  resistance,  he  reminds 
them  that  they  may  either  buy  a book  or  he 
will  have  no  alternative  but  to  turn  them 
over  to  the  police  for  trespassing  illegally 
on  private  property.  In  this  way  he  settles 
it  most  effectively.  This  is  a discount  book 
and  it  helps  keep  them  honest. 

ENAMEL  SOLVES  A PROBLEM 

Jack  Weisenburg  of  the  Weisenburg 
Theatre  circuit  says  they  have  met  the 
restroom  problem  by  painting  the  parti- 
tions in  the  ladies’  restrooms  with  red 
enamel  and  the  ceilings  in  the  men’s  rooms 
with  black  enamel.  The  lipstick  doesn’t 
show  and  the  enamel  doesn’t  bum,  so  they 
just  have  to  wash  the  smoke  off  every  so 
often. 


ventional  theatre,  there  is  lacking  evidence 
of  full-scale  promotion  for  attracting 
major  miscellaneous  sources  of  income. 

National  Theatres  has  some  daring, 
imaginative  and  completely  new  concepts 
of  what  should  be  the  theatre  drive-in  of 
tomorrow.  We  are  not  ready  at  this  time 
to  unveil  these  rather  spectacular  innova- 
tions, which  are  aimed  at  impressive 
patron  services,  increased  income  from 
miscellaneous  sources,  and  new  concessions 
ideas. 


BOXOFFICE  ::  February  12,  1962 


11 


THE  FINEST  DRIVE-IN  EQUI 


DELUXE  SPEAKER 


CONCESSION  BUILDING 
SPEAKER 
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A Speaker  for  Every  Need— To  Fit  Every  Budget 
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Drive-In-Theatre  Manufacturing  Company  speakers  are  unparalleled  in  acoustic  quality — 
most  advanced  in  electronic  and  mechanical  design.  Four  "In-a-Car"  models  to  choose 
from.  Plus  "Standee"  speaker  for  concession,  patio,  playground,  back  ramp  and  overflow 
areas.  Plus  all  metal  Concession  Building  speaker.  All  designed  to  give  you  top-quality 
in  high  and  low  frequencies  in  keeping  with  today's  new  methods  of  sound  reproduction. 
Write  or  wire  today  for  catalog  sheets  on  items  you  need. 


AMERICA'S  FINEST  • HIGH  QUALITY  • PRICED  RIGHT 


TWO  CAR 
POST  SPEAKER 


STANDEE  SPEAKER 


imnnnmrimrrrrirraTnnnnmnnnmr^^ 


Light  Your  Drive-In  for  Safe  and  Faster  Traffic  Movement 
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® Pat'd 
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^THREE-WAY 
RAMP  LIGHT 

Shows  ramp  num- 
ber, FULL  sign, 
road  way  down 
light. 


A TWO-WAY  AISLE 
LIGHT  WITH  DOWN 
LIGHT  — Cast  alum- 
inum. Weatherproof. 
Compact.  Long-last- 
ing. Economical. 


A double  face  rest- 
room LIGHT  - Can  be 

seen  from  either  side  or 
straight  ahead. 


Drive-ln-Theotre  Manufacturing  Company  assures  you  lighting  that'll  serve  your  instal- 
lation best — help  you  reduce  accident  hazards — lets  you  choose  exactly  what  you  need. 
Drive-In-Theatre  Manufacturing  Company  offers  you  the  most  complete  selection  of  mod- 
ern ramp  and  directional  lights,  flooding  and  moonlight  units.  Aisle,  concessions,  ramp  end, 
exit  and  restroom  lights  available  in  addition  to  those  shown.  Tops  in  quality,  beauty. 
Long  lasting  and  economical.  All  Drive-In-Theatre  Manufacturing  Company  lighting 
signs  available  with  glass  or  plexiglas  panels. 


A 

20  INCH  DIRECTIONAL 
LIGHTS  - Single  Face 
Only.  ALL  STANDARD 
WORDED  PANELS. 


Better  Lighting 


A 

40  INCH  DIRECTIONAL 
LIGHTS  - Single  or 
Double  Face.  ALL 
STANDARD  WORDED 
PANELS. 


® Pat'd 


A TWO-WAY  RAMP 
LIGHT  — Shows  ramp 
number,  road  way 
down  light.  Rugged 
cast  aluminum  hous- 
ing-attractive blue 
hammerloid  finish. 


^ MOONLIGHT  UNIT  - Soft 
glow  over  field.  Safe  visibil- 
ity without  any  picture  dis- 
turbance. 


— Low  Maintenance 


WRITE  OR  WIRE  TODAY 
FOR  CATALOG  SHEETS 
ON  ITEMS  IN  WHICH 
YOU  ARE  INTERESTED 


505  West  NintH  Street  * Kansas  City,  Missouri 


AENT  IN  AMERICA 
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Replacement  & Maintenance  Items 
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SPEAKER  REPLACEMENT 

Recondition  your  speakers  NOW  for  Spring  Service.  Be  Safe 


A SPEAKER  REPLACEMENT  UNITS  - Complete 
service.  A unit  for  every  requirement.  Weather- 
proofed. Quality  craftsmanship.  Volume  controls 
-"Neo-Seal"  underground  burial  wire. 


STRAIGHT  AND  KOILEDA 
KORDS  — Rugged  Neoprene  in- 
sulation for  long  life.  Will  fit 
all  speakers. 


^~^~^~^~^^oiT6innnrir!finnnnnrtnnrtnnnnnnnr^  •> 


JUNCTION  BOXES  & TRANSFORMERS 


SPEAKER  BASKETS 


esigned  for  ALL  speakers.  Heavy  duty  custom 
ansformer  for  longer  life  and  TROUBLE-FREE 
Deration. 


Strong  formed  alumi- 
num rod.  Encourages 
care  by  customers. 


A PORTHOLE  BLOWER 

Keeps  your  expensive 
equipment  clean,  pro- 
tected. Your  lenses  will 
be  cleaner  at  all  times. 
One  model  for  all  pro- 
jectors. 

A SINGLE  STACK  ATOMIC  JET  LAMP  HOUSE 
BLOWER  — Keeps  lamps  cooler— cleaner.  Removes 
heat  and  gasses.  Assures  longer  reflector  life. 

if 


ULTRA  WHITE 
SCREEN  COATING 

• Stays  white  permanently. 

• Outwears  ordinary  flat  paints. 

• Ends  screen  painting  problems. 

• Helps  you  get  picture  perfection. 

• Weather  and  dirt  resistant. 

• Glare  free.  No  brush  marks. 

• Pure  alkyd.  NOT  water  thin. 

• Apply  with  brush,  roller  or  spray. 

• Maximum  coverage,  economy. 


PLEASE  WIRE  OR  WRITE  US  IF  YOU  HAVE  ANY  DRIVE-IN  NEED. 


We  offer  a complete  line  of  NEW  and  REPLACEMENT  items.  We  can't  list  all  here. 


Advice  to  Rink  Concessionaires 
Is  Equally  Good  for  Drive-In 
And  Indoor  Theatre  Exhibitors 

Bert  Nathan,  a past-president 
and  one  of  the  founders  of  the  National 
Ass’n  of  Concessionaires,  recently  gave 
some  sound  advice  to  roller  skating  rink 
concessionaires  which  is  just  as  sound  for 
drive-in  and  indoor  concessionaires. 

His  remarks  were  published  in  detail  by 
the  January  Rinksider,  publication  of  the 
Roller  Skating  Foundation  of  America.  Ex- 
cerpts from  this  newspaper  are  printed 
below. 

From  the  rough,  tough  school  of  profes- 
sional concessionaires,  Bert  Nathan,  one  of 
the  giants  of  the  industry,  talked  straight 
from  the  shoulder  in  a principal  address  of 
the  Business  Seminars  in  Miami  Beach, 
Fla. 


SCOUT  FOR  NEW  IDEAS 

“I  like  to  make  a buck.  And  I’d  like  to 
see  each  and  everyone  of  you  do  the  same. 
You  in  the  rink  business  have  a captive 
audience.  You  can  sell  more  food  and  drink 
accidentally  than  I can  on  purpose.  Give 
them  what  they  want  and  money  will 
jingle  in  your  pocket.  Look  around  for 
ideas.  Go  to  your  F.  W.  Woolworth  store 
and  steal  ideas.  Scour  your  town  and  ob- 
serve the  successful  concessions  operations. 
I never  had  an  original  idea  in  my  life,  and 
I steal  ideas  . . . Why  shouldn’t  you? 

“Build  a snack  bar  out  of  Formica.  Make 
it  attractive  and  colorful  with  professional 
signs.  Make  the  menu  sign  so  big  they  can 
read  the  numbers.  Give  them  the  best. 
After  all,  they’re  important  because  they’re 
your  customers.  If  you’re  serving  ham- 
burger, don’t  scrimp  on  meat  or  quality. 
Don’t  chisel  on  the  size.  Make  it  six  ham- 
burgers to  the  pound  instead  of  eight.  Pay 
the  three  cents  extra  for  the  better  meat. 
They  buy  a drink.  Make  sure  it’s  full. 

BUY  ONLY  GOOD  EQUIPMENT 

“Buy  the  right  equipment.  Don’t  buy 
cheap.  In  the  long  run,  cheap  is  expensive. 
And  leam  how  to  use  your  equipment  and 
use  it  expertly.  It  is  your  duty  to  maintain 
this  equipment  with  equal  care  and  skill 
that  you  look  after  your  skates,  music  and 
floor.  It’s  common  sense.  The  equipment 
will  last  longer  and  serve  better.  If  you 
need  advertising  material,  your  suppliers 
will  help.  After  all — it’s  to  their  advantage. 
Work  with  your  bottler.  Approach  the 
meat  man  for  a little  aid  in  this  depart- 
ment. He  likes  to  keep  good  customers 
happy  and  enable  them  to  sell  more  of  his 
product. 

“I  can’t  stress  cleanliness  too  much.  The 
image  of  your  roller  rink  is  created  by  the 
personnel  behind  the  snack  bar.  Don’t 
tolerate  dirty  finger  nails,  unkempt  hair 
and  slovenly  aprons.  Embroider  the  name 
of  your  rink  on  the  jacket.  This  is  sound 
advertising.  Educate  your  customers  to  en- 
joy some  of  your  new  items.  Sure,  they  will 
resist  at  first,  but  then,  they  will  bring 
along  the  extra  quarter  for  a pizza  or 
pickle.  In  the  long  run,  there  is  no  substi- 
tute for  imagination  in  concessions  sales- 
manship.” 
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Let’s  face  it.  Most  drive-in  screens  are  just  too  big  and 
too  far  away  for  35mm  projection.  It's  like  using  16mm 
film  in  a big  indoor  house.  You  just  can't  get  the  kind  of 
bright,  sharp  picture  on  the  screen  that  is  essential  to 
exhibiting  modern  motion  pictures.  ■ The  solution  is 
70mm.  Why?  Because  the  larger  aperture  of  a 70mm 
projector  allows  over  4 times  as  much  light  to  pass 
through.  And  because  the  70mm  picture 
is  at  least  4 times  sharper  due  to  the  re- 
duced magnification  ■ This  vast  superi- 
ority in  projection  quality  makes  it  just 


plain  common  sense  to  have  70mm  projection  in  drive-in 
theatres.  Pretty  soon  it  will  be  an  economic  'must'.  Al- 
ready more  than  50  great  boxoffice  attractions  have  been 
released  or  are  being  planned  in  the  70mm  process.  ■ 
Some  70mm  pictures  have  been  released  to  drive-ins, 
more  are  expected.  Get  set  for  next  season  by  checking 
your  favorite  theatre  supply  dealer  now.  Learn  the  facts 
about  the  Norelco  70/35  ...  the  world’s 
most  widely  used,  thoroughly  proven 
® 70mm  projector  Write,  wire  or  call  for 
information  today! 


UNIVERSAL  70/35mm  PROJECTORS 


NORTH  AMERICAN  PHILIPS  COMPANY,  INC.  MOTION  PICTURE  EQUIPMENT  DIVISION 
lOO  EAST  42ND  STREET,  NEW  YORK  17,  NEW  YORK  • TELEPHONE:  OXFORD  7-3600 


GUARANTEED 

DRIVE-IN 

SPEAKER  rr 

• Eoch  Speaker  Reconed  With  ALL  NEW 
Waterproof  Cloth  Cone 

• All  Speakers  Rebuilt  With  Aluminum-based 
Voice  Coil 

• SERVICE  AND  PARTS  GUARANTEED 

• Nation-wide  Fast  Efficient  Service 

(We  invite  you  to  send  us  2 — 3 or  4 inch 
speakers  to  be  rec‘jr>ed  free  of  charge) 

Once  you  try  us,  you  will  always  send  your 
speak  u-r  to 

NATIONAL  SPEAKER  RECONING  CO. 

1311  - 17th  St.  — Denver  2,  Colorado 


FLUORESCENT 

BUMPER  STRIPS 

200  - 12c  ea.  500 -9c  ea. 

All  Some  Copy 

Write  For  Special  Prices  on  Larger  Orders 
& Samples 

“t  POSTERS  5895 

READY  TO  SHIP 

Fast  Service  - Best  Quality 

Continental  Display  Adv.  Co. 

1411  Wyandotte  St. 

Victor  2-8000  Kansas  City  5,  Mo. 


The  BIG 
Drive-In 
Problems 


Continued  from  page  1 1 

North  Little  Rock,  Ark. 

By  JACK  BRAUNAGEL 

Jay  D.  Bee  Amusement  Co. 

w ith  regard  to  speaker  theft,  I 
would  say  we  are  losing  5 to  10  per  cent  a 
theatre,  depending  on  the  towns — bigger 
towns  more  than  the  small  ones.  We 
stopped  heavy  stealing  with  a regular  tape 
announcement  during  our  intermission 
which  states  we  would  give  a $25  cash  re- 
ward for  information  about  speakers 
leaving  our  drive-in  which  would  lead  to 
the  arrest  and  conviction  of  the  persons 
taking  them. 

This  works  pretty  well,  for  even  those  in 
the  car  with  the  taker  might  turn  in  the 
person  who  walks  off  with  a speaker  if  they 
get  mad  at  him.  We  caught  one  last  year, 
publicized  it  quite  heavily  and,  for  the 
period  the  story  was  still  fresh,  we  didn’t 
lose  a speaker. 

Vandalism  is  not  bad  at  all  in  our  drive- 
ins.  When  we  first  took  over  the  Broad- 
way Drive-In  Theatre  in  North  Little  Rock 
two  years  ago,  the  vandals  were  killing  the 
business.  By  staying  on  the  job  every  night, 
and  finding  out  who  they  were,  I finally 
got  it  down  to  about  12  boys  and  six  girls 
who  were  causing  all  the  trouble.  As  I 
caught  them  getting  out  of  line  in  any  way 
I banned  them  from  the  drive-in,  taking 
them  to  the  boxoffice  and  telling  the 
cashier  that  under  no  circumstances  were 
they  to  be  sold  a ticket  in  the  future. 

I then  told  the  vandals  that  if  I saw 
them  in  the  drive-in  at  any  time  I would 
arrest  them  for  trespassing  on  private 
property  without  permission  of  the  owner. 
As  most  of  them,  I am  sure,  must  have  had 
police  records  anyhow,  this  has  practically 
stopped  all  vandalism  in  our  drive-ins.  (We 
used  this  same  policy  when  teenagers  gave 
us  trouble  in  our  indoor  theatres  and  it 
stopped  it  entirely.) 

In  towns  where  you  have  opposition  it 
(this  policy)  drives  the  roughnecks  to  the 
other  theatres  (which  is  fine  with  us) , and 
where  you  don’t  have  opposition,  the  first 
time  the  roughneck  has  a date  who  wants 
to  see  a show  and  walks  up  to  the  boxoffice 
and  the  cashier  refuses  to  sell  him  a ticket, 
and  he  has  to  explain  to  a girl  friend  why 
he  can’t  take  her  to  the  show,  is  usually 
the  last  time  we  have  trouble  with  him  or 
any  of  his  friends.  Usually  they  come  in 
to  see  the  manager,  apologize,  and  promise 
we  will  have  no  more  trouble  with  them — 
and  95  per  cent  of  the  time  it  is  true. 

This  is  how  we  keep  the  unrepentant 
ones  out:  One  of  my  banned  sets  of  boys 
was  seen  in  the  drive-in  one  night,  so  I 
called  a police  patrol  car  and  had  the  of- 
ficers talk  with  the  boys.  In  their  conver- 
sation, they  found  out  that  the  boys  had 
sneaked  into  the  theatre  in  a trunk;  when 
they  took  the  boys  to  the  station  they 
linked  them  with  some  break-ins  in  town, 
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and  we  got  rid  of  them  for  good.  Word  of 
how  they  got  caught  in  the  drive-in  got 
around  to  their  pals  and  they  stay  away. 

We  never  argue  or  get  tough  with  these 
boys.  We  explain  to  them  that  we  must 
think  of  the  families  with  children  who  are 
in  the  theatre  and  that  we  won’t  stand  for 
rough  talking  and  antics  in  the  theatre. 
It’s  hard  to  do — but  you  have  to  tell  them 
off  in  a nice  way,  so  that  when  you  get 
done  they  think  you’re  a pretty  good  guy 
anyhow — and  threatening  to  slug  them 
doesn’t  accomplish  that. 

I think  the  future  of  the  drive-in  theatre 
is  as  great  now  as  it  was  15  years  ago  when 
I first  got  into  it.  The  South,  particularly, 
is  far  behind  in  drive-in  development,  for 
when  drive-ins  got  their  start  it  seems  this 
part  of  the  country  featured  low-cost 
drive-ins.  Were  I financially  able,  I would 
build  de  luxe  drive-ins  in  major  cities  in 
the  South  that  have  been  ignored. 

I feel  that  I could  build  three  de  luxe 
drive-ins  in  our  territory  for  what  is  put 
into  one  in  areas  like  Kansas  City,  Cali- 
fornia and  other  spots  I have  visited  and 
studied  drive-ins,  and  the  potential  return 
would  be  greater.  The  present  drive-in 
theatre  in  the  majority  of  locations  in  the 
South  hardly  scratches  the  surface  of  pos- 
sibilities for  the  future,  or,  for  that  matter, 
the  present  potential. 


New  York,  N.  Y. 

By  AL  STEEN 

T he  theft  of  speakers  is  still  a 
problem,  but  it  has  diminished  consider- 
ably in  the  last  several  years.  Apparently 
the  novelty  of  lifting  the  speakers  has 
ebbed.  It  still  exists  but  to  a less  severe 
degree. 

Vandalism  is  not  much  of  a problem 
during  the  operating  season.  Some  vandal- 
ism is  noted  after  a theatre  has  closed  for 
the  season.  This  is  noted  during  the 
periodic  winter  inspections. 

The  changes  apparently  are  due  to  a 
basic  change  in  the  type  of  patronage  and 
bookings.  Drive-ins  have  become  more  of 
a family  gathering  place  than  they  were 
five  years  ago.  With  drive-ins  now  play- 
ing first-run,  day-and-date  with  regular 
theatres,  a different  type  of  audience  is 
being  attracted.  People — or  most  people — 
go  to  a drive-in  to  see  the  attraction,  and 
not  so  much  to  neck  as  before.  Rowdyism 
is  not  tolerated  in  drive-ins  any  more  than 


Screen  Surfaces 


On  Better  Drive-Ins  . . . 

Everywhere 

THE  GEORGE  ENGLISH  CORP. 

Berwyn,  Pa. 

Niagara  4-4362  for  Complete  Information 


it  is  tolerated  in  a four-wall  theatre.  A 
better  family  element  at  drive-ins  has  been 
noted. 

As  for  what  is  on  the  horizon,  drive-in 
operators  are  constantly  experimenting 
with  gimmicks  that  can  bring  an  income 
during  daylight  hours.  In  some  midwestern 
areas,  the  drive-ins  have  been  used  for 
public  auctions  with  a varied  degree  of 
success.  The  kiddie  car  tracks  have  had 
mixed  acceptances.  Some  are  going  in  for 
trampolines.  And  some  exhibitors  are 
contemplating  the  installation  of  swimming 
pools  for  use  during  the  day.  All  these 
things  are  charged  for. 

As  one  operator  said,  drive-in  exhibitors 
are  becoming  more  aggressive  in  seeking 
ways  to  capitalize  on  other  uses  for  the 


theatres.  He  said  a good,  successful  idea 
could  make  a fortune  for  somebody. 

Kansas  City,  Mo. 

According  to  Beverly  Miller,  who 
operates  several  drive-ins  in  Missouri  and 
Kansas,  the  maintenance  of  general  order 
and  curbing  of  rowdiness  is  probably  the 
chief  problem  of  operation  in  his  theatres. 
To  control  this  situation,  a uniformed 
policeman  patrols  the  field  on  week-ends. 
Just  his  presence  is  a great  deterrent  to 
rowdiness  and  promotes  good  behavior. 
Anything  but  force  is  used,  but,  in  the 

Continued  on  following  page 


New  Eprad  Transistor  Sound  System 
Brings  ’em  (sound  tracks)  Back  Alive  . . . 

dependable , true-fidelity  sound  at  a reasonable  price 


Three  years  in  the  making  (development), 
two  years  in  the  proving  (at  Cinerama  and 
other  theatres)  and  EPRAD’s  Transistor 
Head  Amplifier  System  serves  up  a mag- 
nificent “sound  feast”  for  you  and  your 
customers. 

EPRAD’s  front-end  system  handles  with 
ease  the  critical  step  in  sound  reproduc- 
tion . . . pre-amplification.  You  get  full, 
rich  lows  as  well  as  clear,  crisp  highs. 
Even  a poor  power  amplifier  finds  it 
hard  to  distort  this  sound. 

Six  models  cover  the  complete  film  sound 
spectrum  ...  6 track  and  4 track  magnetic 
and  standard  optical  in  high  and  low 
level  systems.  Install  a system  to  meet 
present  needs;  expand  it  later  as  desired. 
Combine  it  with  any  type  sound  head, 
any  type  power  amplifier. 


Simple  installation  of  the  three  compact 
components  . . . (1)  Pre-Amp  Cabinet 
houses  multi-purpose,  equalized  pre-amps 
and  mode  selector  with  5 “non-sync” 
and  3 “film”  positions  ...  (2)  Change- 
over-Gain Controls  Cabinet  has  manual 
or  push-button  switching  and  multi- 
channel gain  controls  ...  (3)  Dual  Power 
Supply  Panel  includes  monitor  speaker, 
pre-amp  output  meter,  test  switch  for  all 
film  channels  plus  power  “B+”  tests. 

And  if  service  is  ever  needed,  a service- 
man can  easily  service  system  with  ordi- 
nary tools  and  parts;  or  replace  factory 
plug-in  component  parts. 

If  you  are  building  or  remodeling,  install 
an  EPRAD  transistor  sound  system.  It’ll 
be  the  best  purchase  you  ever  made. 


Sold  Nationally 
Thru  Theatre  Supply 
Dealers 


1214  CHERRY  ST.  * TOLEDO,  OHIO  . PHONE:  CHerry  3-8106 


BUILDING  THEATRE 
AND  ELECTRONIC 


BOXOFFICE  ::  February  12,  1962 
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Just  in  Time  For 
Northern  Openings 

SPECIAL  DISCOUNT 
Prices  on 

- BUMPER  SIGNS  - 


BUCK  NIGHT 


WESTERLY  ORJVEIN  THEATRE 


EVERY  TUESDAY 


Order  Before  April  1st 


and 

SAVE! 

Regular 

Discount 

You 

Price 

Price 

Save 

250 

42.50 

32.50 

10.00 

500 

62.50 

47.50 

15.00 

1000 

95.00 

70.00 

25.00 

F.O.B.  Grand  Rapids,  Michigan 

YOUR  CHOICE 

1.  Let's  Go  Tonite — Buck  Night-Bum- 
per Club — -Your  Regular  Design 
(Send  Sample). 

2.  Size — 4"xl5"  or  4"xl8”. 

3.  Background  Color  Black  or  Blue. 

4.  Fluorescent  Color.  Chartreuse 
Y e 1 1 o w — Orange  Yellow — Red 
Orange  or  Signal  Green. 

5.  Stick-On  type  or  card  with  Wire 
Fasteners. 

EXTRA  BONUS — 

Send  Cash  with  Order 
And  We'll  Ship  Pre-Paid. 

ACE- HI  DISPLAYS,  INC. 

43  Michigan  N.W. 

Grand  Rapids  2,  Michigan 
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case  of  actual  fights,  the  policeman  arrests 
those  involved  and  holds  them  until  the 
city  police  or  county  sheriff  arrives. 

The  policeman  also  helps  to  control 
vandalism  which  seems  to  come  in  spells 
and  the  management  tries  to  stop  it  as 
quickly  as  it  starts.  This  is  chiefly  the 
destruction  of  speakers. 

Other  irritating  problems  are  cars  spin- 
ning wheels  on  the  ramps,  lights  turned  on 
while  the  picture  is  showing  and  horn 
blowing  at  intermission  or  before  the  show 
starts.  A tape  recording  using  persuasion 
is  used  in  the  manager’s  absence,  otherwise 
he  talks  over  the  P.A.  system,  telling  the 
audience  that  the  theatre’s  first  duty  is  to 
patrons  with  children,  and  asking  that  the 
offenders  be  courteous  and  allow  time  for 
other  people  to  stretch  their  legs,  visit  the 
restrooms  and  concessions.  It  is  also  ex- 
plained that  the  show  can’t  start  before  the 
advertised  time  or  patrons  arriving  at  that 
time  will  be  disappointed. 

Phil  Blakey,  manager  of  Commonwealth 
Theatres’  Crest  Drive-In  at  Hickman  Mills, 
Mo.,  just  south  of  Kansas  City,  says  he  has 
no  trouble  with  order.  The  theatre  does  not 
employ  ramp  boys  but,  after  the  show 
starts,  “front”  boys  and  playground  boys 
patrol  the  theatre,  as  does  the  house 
manager. 

The  theatre  also  has  had  very  little  van- 
dalism and  no  gang  wars  or  such.  Prior  to 
its  recent  remodeling  there  was  some 
trouble  with  lipstick  marks  in  the  ladies’ 
restroom,  but  now  walls  are  tiled  from  floor 
to  ceiling  and  metal  partitions  have  been 
installed,  and  there  have  not  been  two  lip- 
stick marks  in  the  last  year. 

Many  Drive-In  Theatres 
Are  Refinishing  Screens 

The  George  English  Corp.,  producers  of 
the  Prism  process  for  drive-in  screens  and 
special-  use  plastic  coatings  for  long  term 
maintenance  programs,  reports  much  ac- 
tivity in  the  field. 

Recent  screen  installations  at  the  Ra- 
mona and  Valley  Theatres,  Hamilton,  Ohio; 
the  Dixie  Cruise-In  at  Middletown  and  the 
Forest  in  Forestville  complete  the  program 
for  the  Shor  Theatre  circuit,  making  it  the 
third  major  circuit  to  have  the  Prism  pro- 
cess in  all  of  its  theatres. 

Other  major  circuits  are  the  Kerasotes 
Theatres  throughout  south  central  Illinois, 
and  include  the  Prism  processing  of  three 
indoor  theatres  where  the  exterior  was 
beautified;  the  Northeast  Drive-In  Thea- 
tres Corp.  in  major  eastern  cities,  plus  sev- 
eral smaller  circuits  and  individual  thea- 
tres. 


The  drive-in  theatre  is  an  ideal  place  to 
introduce  patron-participating  contests  as 
a means  of  stimulating  refreshment  ser- 
vice sales. 


» -* ★ ★ — * 
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v LIBERTY 


I 1 FIREWORKS  ; 

| For  Record-Breaking  Drive-In  Crowds  | 


You  are  assured  Greater  Value,  Safety, 
Brilliance,  Color,  Flash  and  Noise. 

Spectacular  LIBERTY  FIREWORKS  are  the  great- 
est boxoffice  attraction  because  they  are  the 
world's  finest!  They  pay  for  themselves  in  in- 
creased attendance. 


READ  THIS  UNSOLIC-  ★ 
ITED  TESTIMONIAL 
“We  have  shopped  around 
for  fireworks  to  use  in  our 
drive-ins  and  after  com- 
parisons have  found  we 
get  the  best  deal  from 
LIBERTY.  Your  displays 
are  brighter.” 


GET  FREE  CATALOG 
NOW! 

48  page  catalog,  fully  il- 
lustrated shows  the  gor- 
geous beauty  and  mag- 
nificent splendor  of  LIB- 
ERTY FIREWORKS. 
Reasonably  priced  from  $35 
to  $1,000  and  up. 


NOTICE:  NEW  HOME  ADDRESS 

LIBERTY  DISPLAY  FIREWORKS  CO. 

Hegeler  Lane 

Site  formerly  Hegeler  Zinc  Plant 
P.  0.  Box  683,  Danville,  Illinois 
Phone  HI  2-2S59.  If  no  answer  cod  HI  6-6743 
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THERMOLATOR 

INKAR  HEATERS 


Make  Your 
Cash  Registers 

J ii  M 


U m P ^ *Jiii 


with 


WINTER 

PROFITS! 


400  or  500  Watt 
Forced-Air  Heat- 
ers— Custommade 
for  Your  Theatre 
—230,  208  or  115 
Volts. 


THERMOLATOR 
INKAR  HEATERS 

AND  WIRING  CAN  BE  LEASED. 

Now  You  Too,  Can  Stay  Open  All 
Year  For  Bigger  Profits! 

Write,  Wire  or  Call 

THERMOLATOR  CORPORATION 

1628  Victory  Blvd.  Glendale,  Calif. 


»0T'v0GSPEAK*R 


jC0N0MY 


A low  tost 
large  speaker  * 
that  assures  • 
finest  sound.  • 

$C.35 

Each 


Ask  Your  Motiograpb  Dealer 
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This  is  the  first  view  patrons  get 
as  they  approach  the  new  Thun- 
derbird Drive-In  Theatre  near 
Glendale,  Ariz.  The  impressive  at- 
traction board  certainly  fulfills  its 
purpose,  and  the  screen  tower  in 
turquoise  and  white  creates  a fur- 
ther invitation.  Extensive  storage- 
room  is  provided  in  the  base  of  the 
attraction  board  which  is  painted 
charcoal  brown.  Shrubbery  lines 
the  paved  and  well-lighted  en- 
trance roads.  The  Thunderbird  is 
the  first  drive-in  to  be  constructed 
from  the  ground  up  by  NT&T 
Amusement  Corp.,  although  the 
circuit  operates  drive-ins  in  La- 
Verne,  Calif.,  Las  Vegas,  Salt  Lake 
City,  Denver  and  Topeka,  which 
it  acquired  from  previous  owners. 


NT&T  BUILDS 

Arizona  Theatre 


DE  LUXE  DRIVE-IN.  ITS  FIRST 

Is  Paved  Throughout,  Landscaped  and  Colorful 


T he  new  Thunderbird  Drive-In 
Theatre,  located  two  miles  from  Glendale, 
Ariz.,  is  a de  luxe  operation  in  every  way 
and  National  Theatres  has  done  itself 
proud  in  this  first  drive-in  to  be  con- 
structed by  NT&T  Amusement  Corp.  from 
the  ground  up. 

Ground  was  broken  last  August  22  for 
the  1,050-car  theatre  and  the  $600,000 
drive-in  was  given  a late  December  debut. 

Approach  to  the  drive-in  is  made  exciting 
by  an  impressive,  colorful  attraction  board, 
landscaped  driveways,  and  the  back  of  the 
huge  screen  tower  painted  turquoise  with 
the  theatre  name  in  white.  General  ex- 
terior color  scheme  is  brown  and  red. 

According  to  J.  Walter  Bantau,  construc- 
tion chief  for  NT&T,  “there  are  over  500 
tons  of  structural  steel  in  the  Thunderbird 
Drive-In,  and  the  depth  to  which  the  foun- 
dations and  steel  go  into  the  ground  or 
concrete  varies  depending  upon  the  par- 
ticular member  or  position  of  the  steel,  as 
well  as  the  nature  of  the  soil  in  which  the 
footings  are  placed.  In  connection  with  the 
screen  tower  footings,  they  are  approxi- 
mately 20  feet  deep,  poured  with  reinforced 
concrete  around  the  steel  footings. 

“There  are  approximately  15,000  square 


CREDITS: 

Changeable  Copy  Equipment'.  Adler 
Drink  Machines:  Carbonic 
Food  Warmers:  Savon 
Lamps:  Strong 
Lenses:  Kollmorgen 
Playground  Equipment:  Miracle 
Popcorn  Machine:  Cretors 
Projection  and  Sound:  Century 
Screen  Paint:  Sinclair 


feet  of  aluminum  sheeting  on  the  screen 
surface,  backside,  ends,  etc.  The  finish  we 
used  is  known  as  crackle  finish.  However, 
it  was  all  painted  over  as  it  takes  paint 
better  than  the  smooth  aluminum  sheet.” 

Approximately  2,700  lineal  feet  of  alumi- 
num and  chain  link  fencing  was  used  in  the 
Thunderbird,  and  it  is  paved  throughout 
the  entire  driving  and  parking  area,  and 
landscaped  with  palms  and  cypress.  Car- 
counting systems  are  used  at  the  two  box- 
offices  serving  four  lanes  and  post  and 
ramp  markings  are  illuminated. 

A well-equipped  children’s  playground 


One  section  of  the 
four-lane  cafeteria  at 
the  Thunderbird.  All 
equipment  is  elec- 
tric. An  attractive 
ivory  and  green  color 
scheme  creates  a 
pleasant  atmosphere 
in  the  air-conditioned 
concessions  area. 
The  concessions 
building  is  80x80 
feet  and  is  located 
in  the  center  of  the 
theatre  field.  At  the 
rear  of  the  building 
is  the  children's 
playground,  equipped 
with  slides,  swings, 
teeter  - totters,  and 
such  manual  items. 


provides  extra  fun  for  the  kiddies  while  at 
the  Thunderbird.  It  is  located  at  the  rear 
of  the  concessions  building. 

The  ultra-modern  snack  bar  is  an  all- 
electric  installation  and  is  air  conditioned 
by  refrigeration.  There  are  four  cafeteria 
lanes.  A special  feature  in  the  concessions 
operation  is  the  addition  of  special  filters 
to  the  drink  dispensers  to  eliminate  any 
taste  of  treatment  which  may  be  used  in 
the  city  water  system.  The  interior  color 
scheme  is  ivory  and  green. 

Continued  on  following  page 
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A PERFECT  GIVEAWAY! 

Here's  the  perfect  promotion  for  Grand 
openings,  Anniversary  celebrations  or  just  to 
say  "Thank  You!'  Dewy  fresh  vanda  orchids 
or  the  popular  everlasting  woodrose  will  make 
your  next  promotion  a real  success.  Write  or 
wire  for  brochures. 

All  flowers  shown  approximately  V2  size. 


670  S.  LAFAYETTE  PARK  PLACE 
LOS  ANGELES  57.  CALIFORNIA 


SPEED  BOAT  RIDE 


This  is  a newly  designed  Kiddie  Ride  now 
being  built  on  a production-line  basis  in 
large  quantities.  These  tremendous  savings 
in  manufacturing  costs  are  being  passed  on 
to  you  in  a top-quality  ride  at  a really  sen- 
sational price.  Many  different  cars  are  avail- 
able for  this  same  chassis.  Write  today  for 
full  information  and  catalog  on  our  complete 
line  of  adult  and  kiddie  rides.  Terms 
arronged. 

KING  AMUSEMENT  CO.,  INC. 

P.  O.  Box  448  Mt.  Clemens,  Mich. 


NT&T  BUILDS  ITS  FIRST  DRIVE-IN 

Continued  from  preceding  page 


nomical  to  purchase,  install  and  operate.” 
J.  Arthur  Drielsma  was  the  architect  and 
designed  the  color  schemes  for  the  Thun- 
derbird. 


The  80x80-foot  concessions  building  is 
located  in  the  center  of  the  field. 

Bantau,  in  commenting  on  the  installa- 
tion of  transistorized  sound  in  the  projec- 
tion room,  said:  “This  system  is  much 
quieter  and  produces  better  sound  than  the 
old  vacuum  tube  systems.  It  is  more  eco- 


William Upham  is  manager  of  the  new 
theatre.  He  has  been  with  NT&T  for  eight 
years,  the  last  six  as  manager  in  the  San 
Diego  area. 

The  Thunderbird  is  the  first  of  a num- 
ber of  new  theatre  construction  projects 
expected  to  be  launched  by  National  The- 
atres under  its  expansion  program. 


These  twin  boxoffices  serve  four  lanes  of  incoming  cars  at  the  Thunderbird.  Entrance  to  the  ramps  is 
made  by  a left  turn.  That's  Theatre  Manager  William  Upham  standing  in  the  center  driveways. 


MOTIOGRAPH 

RAINMASTER 

SPEAKER 


A full  size  protected 
unit  that  assures 
longest  life. 


Ask  Your  Mmiograph  Dealer 


The  entire  parking  field  is  paved,  as  ore  all  entrance  and  driving  areas.  The  !14x55-foot  screen  is 
faced  with  crackle-finish  aluminum  sheeting  which  takes  paint  better  than  a smooth-finish  aluminum. 


MR.  EXHIBITOR  IF  YOU  USE  ROTATING  CARBONS . . . 

and  do  not  use  the  "LITTLE  MISER"  carbon  saver  you  are  throwing  away  several 
hundred  dollars  each  year.  The  "LITTLE  MISER"  saver  can  be  had  at  your  supply 
dealer  or  if  he  does  not  stock  you  can  order  direct  — cost  is  the  same. 

A Size  to  Fit  Your  Lamp 

9mm-10mm-11mm  ...  $3.00  each  — — 13.6mm...  $4.50  each 

LOU  WALTERS  PROJECTOR  REPAIR  SERVICE  Dallas  28,'  Texas 

Order  Today  and  Start  Saving  Money  on  that  Carbon  Bill 
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Three  Move  Up  in  National 
Carbon  Organization 

J.  W.  Cosby  is  now 
marketing  manager 
and  head  of  the  arc 
carbon  products  de- 
partment which  has 
been  made  a separate 
marketing  group  by 
National  Carbon  Co., 
Division  of  Union 
Carbide  Corp.  This 
department  was 
formerly  part  of  the 
carbon  products  or- 
ganization. Cosby  was 
previously  sales  man- 
ager for  arc  carbon  products.  In  his  new 
post  he  will  report  directly  to  W.  C.  Mc- 
Cosh,  director  of  marketing  for  National 
Carbon. 

Under  the  new  organization  plan,  P.  H. 


P.  H.  Freeman  P.  D.  Ries 

Freeman,  sales  manager,  and  P.  D.  Ries, 
manager  of  engineering  services,  will  re- 
port to  Cosby.  Freeman  joined  National 
Carbon  in  1950  and  his  most  recent  position 
was  field  sales  engineer  in  the  New  York 
area.  Ries  joined  National  Carbon  in  1920 
and  for  the  past  three  years  has  served  as 
technical  consultant. 


Readers'  Service  Bureau  Coupon — Page  47. 


DRIVE-IN  THEATRE  CAR  COUNTER 


Note  dials  of  TWO  Veeder-Root  counters. 
Each  driveway  past  "Box-Office" 

COUNTED  ON  SEPARATE  COUNTER 

Comes  complete  with  cumulative  counters, 
driveway  treadles  and  ALL  parts  at  $ 99.50 
With  turn-back  to  zero  counters  $114.50 
"One  Way"  Counter  (IN  ONLY)  $164.50 
(Single  Lane  Counter  $79.50) 

K-HILL  SIGNAL  CO. 

UHRICHSVILLE,  OHIO 


New  Film  Standards  Set 

Nomenclature  for  motion  picture  film, 
including  areas  of  negative,  positive  and 
reversal  film  in  both  black  and  white  and 
color,  is  specified  in  a newly  revised 
American  Standard  approved  and  pub- 
lished by  the  American  Standards  Ass’n. 

Developed  by  the  30-member  PH22  sec- 
tional committee,  ‘‘American  Standard 
Nomenclature  for  Motion  Picture  Film 
Used  in  Studios  and  Processing  Labora- 
tories, PH22.56-1961”  replaces  an  earlier 
standard  approved  in  1947.  The  revised 
standard  takes  into  account  new  termi- 
nology and  definitions  applied  to  motion 
picture  film.  An  index  provides  easy  ref- 
erence to  all  definitions. 


The  Society  of  Motion  Picture  and  Tele- 
vision Engineers  is  administrative  sponsor 
of  the  PH22  sectional  committee  project  on 
standards  for  motion  pictures. 

Copies  of  the  revised  standard  are  avail- 
able from  the  American  Standards  Ass’n, 
Dept.  P 268,  10  East  40th  St.,  New  York 
16,  N.Y.  Single  copies  of  PH22.56-1961  are 
available  at  70  cents  each. 


Carbon  Manufacture  Exacting 

It  is  not  easy  to  make  a good  carbon. 
Every  step  in  its  manufacture  is  very  ex- 
acting and  time  consuming,  three  weeks 
from  raw  material  to  finished  product  is 
required  for  each  carbon. — Edward  Lach- 
man. 


MATERIALS  for  DRIVE-IN  MAINTENANCE 


OUTDOOR# 


SS  WEED  KILLER 

PREVENTS  DESTRUCTIVE  GROWTH 

Dolge  SS  Weed  Killer  destroys  all  plant 
life.  Prevents  destruction  of  black  top  sur- 
faces, ramps,  road  shoulders,-  prevents 
rotting  out  of  wooden  fencing,  rusting  of 
speaker  posts.  Kills  vegetation  where 
mosquitoes  breed. 


INDOORS 


MALATHION  IMg8SK8 

Drive-in  Theatres  use  this  method  to  eli- 
minate the  annoyance  of  flies,  mosquitoes 
and  other  flying  insects.  Many  advertise 
this  feature.  Dolge  Fogging  Insecticide 
holds  fog  near  ground  long  enough  to  get 
a good  kill.  Also  covers  adjacent  areas. 


BRITEWAY 


CLEANER- 
SANITIZER 

Briteway  cleans,  disinfects,  deodorizes. 
Cuts  labor  costs  by  50%.  In  the  same 
operation,  Briteway  removes  dirt,  kills 
bacteria,  banishes  offensive  odors  ...  A 
superior  cleaner  for  counter  tops,  fixtures, 
walls,  floors  and  throughout  washrooms. 

ROUNDS  DEODORANT  BLOCKS 

Fragrant,  laborless  deodorant  discs  for 
urinals,  bowls,  garbage  pails.  Fragrance 
is  locked  in,-  no  harsh  "moth  cake"  odor. 
Packed  in  individual  airtight  wrappers 
eight  to  box  which  also  contains  easy-to- 
shape  Holzit  wire  holder. 


For  information  about  these  and 
other  chemical  maintenance  materials, 
write  to  The  C.  B.  Dolge  Company, 
Westport,  Connecticut 


WESTPORT,  CONNECTICUT 


* 


J.  W.  Cosby 
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Wesley  Trout 


It's  Tune-up  Time 
In  the  Drive-In 
Projection  Room 

The  Job  of  Getting  the  Sight  and  Sound  Ready 
For  the  Spring  Reopening  Requires  Skill  and  Care 


By  WESLEY  TROUT 

| T WON’T  BE 

long  until  time  to 
start  putting  equip- 
ment in  good  running 
order  in  drive-in  the- 
atres. We  suggest  a 
systematic  procedure 
in  checking  over  pro- 
jection and  sound 
equipment,  making  a 
record  of  the  work 
done  so  that  no  piece 
of  equipment  will  be 
neglected.  When  I go 
into  a drive-in  theatre  to  inspect  and  serv- 
ice the  equipment,  I always  try  to  follow  a 
set  routine  procedure. 

CHECK  MECHANISMS  FOR  CLEANING 

My  first  thought  is  to  check  the  pro- 
jectors to  see  if  the  mechanisms  should  be 
removed  and  thoroughly  cleaned  in  a kero- 
sene bath.  This  is  not  always  necessary  if 
the  mechanisms  are  the  enclosed  type  and 
kept  covered  during  the  time  the  theatre 
was  shut  down.  However,  the  mechanisms 
should  be  cleaned  on  the  right  side  where 
the  film  travels.  All  the  sprockets,  pad 
rollers,  gate  assemblies  and  magazine  fire- 
trap  rollers  should  be  cleaned;  checked  for 
wear,  and  any  hooked  sprockets  or  flat  pad 
rollers  should  be  replaced  in  order  to 
eliminate  film  damage. 

If  the  mechanism  is  the  completely  en- 
closed type  (geai-s  run  in  oil),  be  sure  to 
remove  the  oil  via  thu  drain  plug  or  pet- 
cock.  Flush  out  with  clean  oil  and  refill  to 
proper  level  for  good  lubrication.  The  in- 
termittent movement  case  should  also  be 
drained  and  refilled  with  fresh  lubricant. 
Grease  is  used  for  lubrication  in  Motio- 


graph  projectors.  The  same  rule  implies  in 
renewing  the  lubricant  in  this  projector. 

Oil  or  grease,  as  you  probably  know,  loses 
its  lubricating  powers  after  so  long  and 
this  “poor”  oil  fails  to  properly  lubricate 
moving  parts  and  if  not  removed  and  fresh 
oil  or  grease  used,  after  600  to  800  hours  of 
continuous  operation,  rapid  wearing  will 
take  place  and  parts  (bearings  and  shafts) 
will  soon  have  to  be  replaced  with  new. 
Lubricant  is  cheaper  than  new  parts! 

KEEP  THE  DUST  OUT 

Drive-in  theatres,  regardless  of  how  well 
kept  the  grounds  may  be,  have  dust  always 
in  the  air  and  this  dust  does  get  into  the 
projection  room.  It  can  be  kept  down  by 
using  a good  grade  of  glass  in  the  port 
holes  (observation  ports),  and  using  a port 
hole  blower  in  the  lens  ports.  Too,  we 
strongly  urge  projectionists  to  place  a can- 
vas covering  over  the  mechanisms  each 
night  when  they  close  down.  This  will  help 
to  keep  the  dust  down  and  make  it  so  much 
easier  to  keep  mechanisms  clean.  It  only 
takes  a minute  to  do  this  and  will  prevent 
dirt  from  finally  getting  into  the  moving 
parts. 

In  recent  checkups  of  projection  equip- 
ment in  the  field,  we  have  found,  both  in 
drive-ins  and  indoor  theatres,  magazine 
fire-trap  rollers  very  sadly  neglected  in 
many  situations.  We  found  flat  rollers, 
rollers  that  did  not  turn  freely  and  dirt 
accumulations  very  prevalent.  Such  a con- 
dition of  rollers  will  cause  film  damage  and 
could  be  avoided  by  daily  cleaning.  Rollers 
with  flat  spots  should  be  replaced  im- 
mediately. Using  a clean,  lintless  cloth  and 
a little  kerosene,  plus  a stiff -bristle  tooth 
brush,  thoroughly  clean  the  fire  trap  roll- 
ers. Another  excellent  method  for  cleaning 
the  trap  is  to  use  a short  piece  of  film  and 
pull  this  through  the  rollers  several  times; 
this  will  remove  any  foreign  matter.  Place 
one  drop  of  oil  on  the  shaft  and  wipe  any 
surplus  off  of  end  of  roller. 

Should  you  find  it  necessary  to  wash  the 
parts  of  your  particular  type  of  mechanism, 
if  the  gears  do  not  run  in  an  oil  bath, 


obtain  a pan  large  enough  to  wash  the 
housing  in  addition  to  the  gears  and  shafts. 
Use  a stiff-bristle  paint  brush  and  kero- 
sene, thoroughly  scrubbing  all  the  parts 
and  rinse  with  clean  kerosene.  Wipe  all 
the  parts  clean  with  a lintless  rag  before 
reassembling.  Be  sure  to  lubricate  the 
shafts  when  replacing  and  when  mecha- 
nism is  ready  to  run  again,  make  sure  all 
the  bearings  are  properly  lubricated  before 
turning  the  motor  on. 

We  want  to  caution  you,  if  you  don’t  al- 
ready know,  that  a projector  equipped  with 
ball  bearings  and  sealed-in-for-life  lubri- 
cation, should  never  be  cleaned  with  kero- 
sene, that  is,  the  ball  bearings  that  the 
shafts  run  in.  Use  only  S.A.E.  No.  10  oil 
and  wash  bearings  and  then  dry  with  a 
clean,  lintless  rag.  Cleaning  these  bearings 
with  any  kind  of  fluid  will  simply  damage 
them  and  cause  trouble.  Parts  other  than 
these  can  be  washed  with  kerosene,  such  as 
the  interior  of  the  housing,  etc.  A clean 
mechanism  will  give  many  more  years  of 
practically  trouble-free  operation  and  quiet 
operation.  The  intermittent  should  be 
drained  out;  then  take  clean  oil,  using 
a pump-type  oil  can,  and  thoroughly 
flush  out  the  case  and  refill  with  only  a 
high  quality  oil  recommended  by  the  manu- 
facturer or  your  local  theatre  supply  dealer. 
Never  use  just  any  oil  that  you  can  buy 
locally  in  the  intermittent  movement  be- 
cause, in  most  cases,  it  is  not  the  right  type 
to  properly  lubricate  high  speed  parts  con- 
tained therein. 

CARE  OF  THE  SOUNDHEAD 

The  mechanism  is  mounted  upon  the 
soundhead,  so  let  us  give  you  a few  tips  on 
its  proper  maintenance.  Again,  keep  the 
soundhead  (reproducer)  clean  and  free  of 
oil.  Check  the  sprockets  and  see  if  the 
teeth  are  badly  worn.  Good  sound  quality 
depends  on  even  travel  of  film  past  the 
scanning  beam;  worn  sprocket  teeth  will 
cause  trouble  and  the  film  travel  may  not 
always  be  smooth.  Dirty  sprockets  will  also 
cause  trouble;  dirty  pad  rollers  and  flat 
spots  are  very  bad.  Use  a tooth  brush,  with 
stiff  bristles,  daily,  for  cleaning  sprocket 
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teeth  and  pad  rollers,  moistened  with  some 
benzine  or  other  cleaning  fluid. 

Keep  pad  rollers  set  approximately  the 
thickness  of  two  films  from  face  of 
sprocket.  Never,  never  allow  a pad  roller  to 
“ride”  the  teeth  or  face  of  sprocket  as  this 
will  cause  film  damage  and  may  cause  film 
to  “jump”  the  sprocket.  Check  the  rotary 
stabilizer  for  end-piay,  for  smooth  travel 
and  see  that  it  coasts  at  20  or  30  seconds 
after  the  film  leaves  the  drum.  May  we 
again  point  out  this  is  important  for  good 
sound  reproduction. 

The  takeup  mechanism  should  always  be 
thoroughly  cleaned  and  relubricated  after 
being  inactive  many  months.  If  the  pro- 
jector uses  a leather  belt  for  driving  the 
lower  reel,  we  strongly  advise  installing 
brand  new  belts.  There  should  be  only 
enough  tension  on  the  takeup  shaft  to  turn 
a reel  when  it  is  full,  any  more  than  this 
will  damage  film  and  cause  undercutting  of 
the  lower  feed  sprocket  in  the  sound 
reproducer. 

INSPECTION  OF  ARC  LAMP 

Our  next  step  should  be  the  inspection  of 
the  arc  lamp  and  its  housing.  It  is  gener- 
ally advisable  to  take  the  arc  lamp  and 
the  feed  mechanism  apart  far  enough  to 
give  them  a good  cleaning;  then  re-install 
and  lubricate  as  recommended  by  the  man- 
ufacturer. Now  check  the  motor  brushes 
and  all  the  wiring  in  the  lamphouse  clear 
down  to  the  power  switch  and  see  that  all 
connections  are  electrically  firm  and  clean. 
If  the  stranded  wire  to  the  arc  lamp  has 
no  spring  to  it,  it  should  be  replaced  or  cut 
back  to  where  the  wire  is  good. 

One  should  check  the  light  distribution 
at  night  before  the  opening  day  and  see 
that  the  lamp  is  the  correct  distance  from 
the  aperture,  as  recommended  by  the  man- 
ufacturer, thereby  avoiding  light  loss.  It 
may  be  necessary  to  move  the  lamphouse 
slightly  forward  or  backward  in  order  to 
obtain  the  best  light  on  the  screen.  If  the 
reflectors  are  not  in  good  condition  after 
being  cleaned,  it  would  be  wise  to  obtain 
either  a new  set  or  have  the  old  ones  re- 
silvered.  You  need  all  the  light  obtainable 
in  any  drive-in  theatre.  The  right  type 
lamp,  reflector  and  amperage,  plus  right 
type  of  carbon  combination,  will  do  the 
job;  but  don’t  expect  a small  arc  lamp  to 
cover  a widescreen  area.  That  is  the  mis- 
take many  exhibitors  have  made  in  the 
past,  plus  using  poor  lenses. 

CLEANING  VENTILATION  SYSTEM 

In  order  to  obtain  good  lamphouse  venti- 
lation, the  projection  room  must  be 
equipped  with  a first  class  ventilation  sys- 
tem. One  should  clean  the  fan  and  all  the 
pipe  before  reopening  in  order  to  remove 
all  the  carbon  soot  and  dirt  accumulations. 
The  lamphouse  vents,  too,  should  be  thor- 
oughly cleaned  at  the  same  time.  Be  sure 
to  use  large  enough  ventilating  system  but 
not  so  large  it  will  cause  the  arc  to  blow  out 
or  flutter.  This  can  be  avoided  with  the 
right  type  ventilating  equipment. 

Motor  generator  set  and  rectifiers  are 
used  for  furnishing  DC  power  for  projec- 
tion arc  lamps.  Rectifiers  require  very 
little  maintenance  except  a good  cleaning 
from  time  to  time.  Generator  sets  require 
proper  lubrication;  cleaning  the  commu- 
tator, and  checking  the  brushes  for  good 
contact  and  right  length  for  good  commu- 
tation. If  there  is  sparking  at  the  brush 
Continued  on  following  page 


FLAMELESS 


ELECTRIC  COMFORT  HEAT! 


Electrom  ode 


SAFEST,  MOST  CONVENIENT 
DRIVE-IN  HEATER 


Drive-In  owners  across  the  country  are  extend- 
ing their  season  and  boosting  profits  by  keeping 
their  patrons  completely  comfortable  with  these 
remarkable  flameless  all-electric  ELECTRO- 
MODE in-car  heaters. 

Designed  especially  to  meet  every  require- 
ment for  an  ideal  drive-in-heater — by  the 
world’s  largest  exclusive  producer  of  electric 
heaters.  Secret  of  perfection  is  Electromode’s 
exclusive  Cast-Aluminum  Heating  Element.  All 
heating  wires  are  embedded  deep  inside  a finned 
aluminum  casting,  providing  positive  safety, 
long-life  and  highest  efficiency. 

Heat  is  instant,  no  warm  up  delay,  no  flames, 
fumes  or  odors.  Windshield  doesn’t  steam  up. 

DON’T  DELAY.  Fill  in  the  convenient 
coupon  below  for  complete  information.  These 
world’s  finest  comfort  heaters  are  a sure  bet  to 
attract  more  customers  to  your  drive-in. 


• Exclusive  Electromode  Cast-Aluminum 
Heating  Element.  100%  safe  around 
children. 

• Noiseless  operation.  Quiet,  fan-circulated 
electric  comfort  heat. 

• Compact,  lightweight.  Equipped  with  heat- 
resistant  handle  and  extra  long  extension. 

• Extra  sturdy  construction,  built  to  stand 
rough  treatment. 

• Modern  design,  in  scratch-resistant  silver- 
grey  finish. 


Front  and  rear  views 
of  the  heater.  Sits  on 
any  flat  surface, 
dashboard,  floor,  etc. 
No  additional 
equipment  needed. 
Installs  quickly  and 
simply  on  your 
present  speaker  post. 


; " ms.  mmmmmmmm.  mm.  a ; 

Send  complete  information  on  Electromode’s 


Dept.  MT-22,  Division  of  Commercial 
Controls  Corp.,  Rochester  3,  N.  Y. 


□ In-Car  Heaters  □ Other  heaters  for  projection  rooms,  ticket  stands,  etc. 


Name 


Address 

City Zone State. 
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TO-GET-THE 
BEST  RESULTS 
USE  THE  BEST 


FILM 

CEMENT 

ETHYLOID 

Available  at  All  Theatre  Supply  Dealers 

Fisher  Manufacturing  Co. 

M Glte*nidti 

1185  Mt.  Read  Blvd. 

Rochester,  New  York,  U.S.A. 


IT  S TUNE-UP  TIME 


Continued  from  preceding  page 

contacts,  use  00  sandpaper  and  clean  sur- 
face of  commutator,  then  use  a piece  of 
canvas,  width  of  commutator,  moistened 
with  a little  Vaseline  and  finish  cleaning  it. 
Use  a small  hand-bellows  for  blowing  out 
the  interior  of  either  the  generator-motor 
or  rectifier  housings.  Check  all  electrical 
connections  for  firmness  and  cleanliness 
before  starting  up  for  operation. 

May  we  point  out  that  the  new  selenium 
rectifier  is  highly  efficient  and  may  be  had 
in  most  any  capacity  for  all  makes  of 
modern  arc  lamps.  They  are  rugged  in 
construction  and  will  give  years  of 
service. 

Now,  your  next  step  should  be  your  sound 
system — pre-amplifiers,  power  amplifier 
and  reproducers.  Briefly,  as  we  have 
already  given  you  some  pointers  on  the  re- 
producers, we  will  only  further  state  that 
the  gear  boxes  should  be  kept  filled  with 
oil;  the  exciter  lamps  should  be  correctly 
focused  and  the  P.E.  cells,  in  many  cases, 
should  be  replaced  with  new  ones  for  best 
quality  output.  The  sound  lens  should  be 
checked  with  a 7,000-cycle  loop  for  good 
focus.  Clean  the  lens  in  the  reproducer,  but 
do  not  take  it  apart.  If  there  is  any  oil  on 
the  inside,  send  to  manufacturer  and  have 
it  repaired.  Oil  must  be  kept  out  of  repro- 
ducer film  compartment  and  its  com- 
ponents. 

DAILY  AND  MONTHLY  ROUTINE 

Amplifiers  should  be  thoroughly  cleaned, 
removing  the  tubes  for  testing  in  a high 
quality  tube  checker.  Use  a brush  and 
thoroughly  clean  all  dust  and  carbon  soot 
off  the  resistors,  condensers,  transformers 
and  connections.  Accumulation  of  carbon 
particles  can  cause  trouble  by  creating 
“shorts”  in  the  system.  Every  projectionist 
should  work  out  a routine  of  daily  and 
monthly  cleaning  and  servicing  of  the  re- 
producers and  amplifiers,  thereby  helping 
to  overcome  sudden  breakdowns.  He  should 
know  where  every  switch,  fuse  and  termi- 
nal block  is  located  in  the  sound  system  for 
speedy  servicing  and  troubleshooting. 
“Know  your  equipment!” 

The  motors  that  drive  your  soundhead 
and  mechanism  should  be  given  equal  care 


and  consideration.  In  too  many  cases  we 
have  found  motors  completely  ignored; 
dirty,  bad  connections  and  oil  from  pro- 
jector on  the  wiring.  Oil  running  down 
over  these  components,  namely,  soundhead, 
motor  and  projector  base  can  be  avoided 
if  surplus  oil  is  wiped  off  after  lubricating 
the  mechanism  and  other  units.  In  time 
this  oil  gets  on  the  projection  room  floor 
and  makes  a dirty  mess,  oftentimes  the 
film  getting  into  it  when  threading  up. 

How  about  the  rewind  and  its  motor? 
Have  you  checked  the  belt  and  the  shafts  to 
see  that  they  are  in  good  condition?  The 
speed  of  an  electric  rewind  should  never  be 
less  than  six  to  eight  minutes  for  rewinding 
a 2,000-foot  reel.  Hand  rewinds  and  elec- 
tric should  have  their  elements  in  perfect 
alignment  so  that  edges  of  film  will  not  be 
damaged  by  rubbing  against  the  sides  of 
reel.  Too,  the  tension  on  the  “dummy”  end 
of  the  rewind  should  be  enough  to  hold  the 
reel  tight  and  it  will  rewind  tight  on  the 
next  reel,  avoiding  any  unnecessary  “pull- 
down” to  get  the  film  snug  on  reel. 

SPEAKERS  AND  RAMPS 

About  checking  the  speakers  and  ramps? 
We  feel  sure  you  know  that  all  the  speakers 
should  be  checked  for  defective  cones,  con- 
nections to  the  voice  coil  and  the  matching 
transformer  connections,  using  a good 
ohmmeter.  The  terminals  and  connections 
at  each  post  should  be  checked;  and  if  any 
of  them  look  corroded,  disconnect,  trim 
wires  back  and  make  a new  connection. 
Make  sure  that  the  main  feed  wires  going 
to  the  various  ramps  are  in  good  condition. 
If  any  one  of  these  wires  should  “short 
out,”  either  at  the  post  or  elsewhere  along 
the  circuit,  it  will  cause  volume  to  drop  and 
it  will  be  necessary  to  cut  that  particular 
ramp  out  until  repairs  are  made.  Always 
keep  a supply  of  extra  speakers  on  hand 
because  it  is  frequently  necessary  to  re- 
place some  speakers. 

The  screen  surface,  of  course,  should  be 
checked  for  any  bad  spots  and  repairs 
made  that  will  bring  the  surface  back  to 
par.  Frankly,  most  drive-in  screen  surfaces 
should  be  refinished  once  a year.  Why? 
Weather  rapidly  reduces  the  reflectivity  of 
any  finish  and  picture  brightness  will 
suffer. 

The  success  of  any  theatre  depends  upon 
good  projection  and  sound  reproduction. 


USE  UP  those  CARBONS! 


Full  Refund 
if  not  100% 
Satisfied 


CALI  CARBON  COUPLERS 
Let  You  Burn  All  the  Carbon 

" They're  Expendable " 

The  most  popular  carbon  saver.  Used  by  more 
theatres  than  ALL  other  makes  COMBINED. 

Per  Hundred,  postpaid:  Not  Packed  in 

Mixed  Sizes. 

6mm  $2.25  8mm  $2.75 

7mm  $2.50  9mm  $3.25 

No  worrying  about  injury  to  high  priced  car- 
bon savers.  Burn  ’em  up,  you  still  profit 


FOR  ROTATING  CARBONS 
10mm  or  11mm  EXTENDER  KITS 
Complete  for  2 lamps  $5.50 

They  save  25%  or  more  of  carbon  costs. 


Most  economical  carbon  saver  you  ever  used ! ,) 

CALI  Products  Company 


3719  Marjorie  Woy 


Sacramento  20,  Calif 


The  WORLD'S  LARGEST  Producer  of  Carbon  Savers 


At  all  progressive  theatre  supply  houses. 
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Three  Spotlights  in  Fisher  Booth,  Detroit 


Of  extraordinary  size  is  this  projection  room  in  the  recently  remodeled  Fisher  Theatre,  Detroit.  National 
Theatre  Supply  made  the  equipment  installation  which  included  two  Strong  arc  lamps  for  35  and  70mm 
presentations  and  three  Strong  Super  Trouper  carbon  arc  follow  spotlights  for  stage  attractions. 


This  can  be  obtained  in  drive-in  theatres 
if  the  equipment  is  kept  in  good  repair,  the 
arc  lamp  sufficiently  large  enough  to  de- 
liver sufficient  light  to  properly  illuminate 
a given  screen  area.  Moreover,  the  selec- 
tion of  the  right  speed  and  type  of  projec- 
tion lenses  is  of  great  importance  in  ob- 
taining perfect  results.  In  some  cases  it  is 
possible  to  “trim”  the  shutter  blades  and 
secure  more  light,  but  this  must  be  very 
carefully  done  as  explained  in  one  of  our 
articles  appearing  some  time  back  in  this 
department. 

SERVICES  ARE  AVAILABLE 

The  alignment  of  the  optical  train  should 
be  given  the  utmost  consideration.  Your 
local  supply  dealer,  or  the  manufacturer  of 
your  lamp,  can  supply  you  with  the  neces- 
sary equipment,  in  some  cases,  it  will  be 
“loaned”  to  you.  Carbon  companies  will 
gladly  send  their  engineers  in  your  par- 
ticular territory  to  check  and  align  your 
lamp  and  make  recommendations  as  to  the 
correct  amperage  and  carbon  combination 
for  your  situation,  at  no  charge  for  this 
special  service.  Take  advantage  of  this 
service  and  obtain  more  light  and  have 
your  equipment  working  efficiently. 

Last  but  not  of  less  importance,  the 
checking  of  your  spare  parts  cabinet.  Have 
you  a complete  set  of  extra  tubes  for  your 
amplifier?  How  about  exciter  lamps  and 
extra  photocells?  Major  parts  used  in  your 
projector,  namely,  sprockets,  main  drive 
gears,  film  gate  shoes  and  tracks,  lateral 
guide  rollers  and  pad  rollers  are  some  of 
the  spare  parts  you  should  keep  on  hand  at 
all  times.  A supply  of  fuses  for  the  ampli- 
fiers and  other  electrical  units  in  the  pro- 
jection room  should  be  kept  handy. 


NOW!  OUTDOOR 
SCREEN  PAINT  THAT 
LASTS  LONGER 

)PM% 


DRIVE-IN 

SCREEN  PAINT 


The  Perfect  Coating 
To  Brighten  Your  Screen 

Creates  a lenticular  effect.  Gives  your 
audience  a cleaner,  clearer  picture  from 
any  angle. 

This  quality  coating  eliminates  at  least 
one  screen  repaint  job  every  two  years. 

Used  by  more  theatres 
than  any  other  paint. 

Don't  Forget 

Spatz  FREE  Color  Styling  Service 
For  Your  Whole  Theatre 

Call  your 

National  Theatre  Supply  T oday. 

If  (Branches  everywhere) 


Innovations  In  Theatre  Design 

Writing  an  article  on  new  theatre  de- 
signs in  the  Providence  (R.I.)  Sunday 
Journal,  Bradford  F.  Swan,  film  critic,  sug- 
gested that  if  renewal  proposals  are 
carried  out  in  downtown  Providence,  “The 
Universal,”  a theatre  plan  worked  out  by 
Frederick  J.  Kiesler,  New  York  architect 
and  designer,  might  be  worth  considering. 


This  plan  incorporates  a main  theatre,  with 
a seating  capacity  of  1,600,  and  a smaller 
theatre  with  600  seats.  The  foyer  of  these 
theatres  would  serve  as  a lobby  for  a multi- 
story structure  with  a tower  containing  a 
variety  of  smaller  theatres  seating  from 
120  to  300  persons,  television  studios,  radio 
stations,  publishers’  and  producers’  offices, 
and  several  floors  of  industrial  and  art 
exhibition  space. 


YOU  CAN 

identify 

PS 

IN -A -CAR  SPEAKERS 
BY  THE 

SUPERIOR  SOUND 

AND 

COMPONENTS 

SEE  AND  HEAR  WHY 

THE  FINEST 

DRIVE-IN  THEATRES  AND 
LARGE  CIRCUITS  NOW  USE 

PROJECTED  SOUND 

24  MODELS  ...  ONE  FOR 
EVERY  BUDGET  AND  TASTE 

WRITE,  WIRE  OR  PHONE 
FOR  PRICES  AND  DETAILS 

Projected  Sound,  Inc. 

PLAINFIELD,  INDIANA 
TE  9-4111 

IMMEDIATE  SHIPMENTS 
FLEXIBLE  FINANCING 
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"SS?  HARRISON  IOY 


midnight  lace 


ADLER 

LETTERS 

ASSl/KE  SELLING  IMPACT 
FOR  YOUR  CHANGEABLE  SIGNS! 

The  only  complete  line  of  Plastic  and  Aluminum 
letters,  from  4"  to  31",  including  "Snap-Lok" 
Plastic  Letters  that  won't  blow  off,  won't  fall  off. 
All  sizes  of  Adler  Plastic  Letters  available  in 
Red,  Blue,  Green,  Opaque  Black.  For  Free  Cata- 
log of  Adler  "Third  Dimension"  Changeable 
Letters — Mechanical  Letter  Changer — Stainless 
Steel  Frames  Glazed  with  Glass  or  Plastic — Low- 
Cost  "Sectionad"  Displays — Cast  Aluminum 
"Mounties"  for  building  identification — write: 

ADLER  SILHOUETTE  LETTER  CO. 

11843-A  W.  Olympic  Blvd.,  Los  Angeles  64,  Calif. 


1 480  BUCHANAN  GRAND  RAPI DS,  Ml CH, 


Send  for  FREE  LITERATURE 


SEATING 

COMPANY 


First  Aid  for  Businessmen 
Visiting  Nation's  Capital 

The  Department  of  Commerce  has 
established  a centralized  Business  Serv- 
ice Center  to  help  visiting  businessmen 
locate  the  proper  sources  of  assistance 
and  information  offered  by  the  Depart- 
ment of  Commerce  and  other  agencies 
of  the  government.  Trained  personnel 
will  be  employed  to  advise  and  speed  up 
the  businessman’s  contacts  with  the 
government. 

The  Business  Service  Center  is  located 
in  the  foyer  of  the  auditorium  on  the 
first  floor  of  the  main  Commerce  build- 
ing, 14th  Street,  N.W.  between  E Street 
and  Constitution  Avenue  in  Washington, 
D.C.  The  phone  number  is  WOrth 
7-5201.  The  bureau  will  be  open  five 
days  a week  from  8:30  a.m.  to  5 p.m. 


Eastman  Budgets  $71.5  Million 
For  Capital  Expenditures 

Eastman  Kodak  Co.  will  spend  about 
$71,500,000  during  1962  for  additions,  re- 
placements, and  improvements  in  its  U.S. 
facilities,  according  to  Thomas  J.  Hargrave, 
chairman,  and  William  S.  Vaughn,  presi- 
dent. 

The  capital  expenditure  budget  is 
slightly  above  the  approximately  $70  mil- 
lion expenditure  last  year. 

“The  capital  budget  program  of  recent 
years  has  enabled  Kodak  to  maintain 
plants  and  equipment  at  a high  level  of 
efficiency,  keep  costs  down,  and  product 
quality  high,”  the  Kodak  officers  noted  in 
a statement.  “The  program  has  been  im- 
portant in  introducing  new  and  improved 
products,  in  meeting  new  and  changing 
needs  as  they  arise,  both  in  foreign  and 
domestic  markets,  and  has  helped  the  com- 
pany progress  at  a better  rate  than  the 
U.S.  economy  in  general.” 


Heads  Coke  Convention  Bureau 

James  T.  Beers  has  been  named  manager 
of  a new  department,  the  convention  bur- 
eau, formed  by  The  Coca-Cola  Co.  to  co- 
ordinate all  its  national  convention  activi- 
ties. The  bureau  will  operate  as  part  of  the 
sales  department. 

Coca-Cola  participates  in  several  hun- 
dred national  conventions  each  year,  many 
of  them  in  the  motion  picture  industry. 

Beers  has  been  with  Coca-Cola  since 
1946  and  for  several  years  has  handled  a 
number  of  national  conventions. 


k _ it  Swings 

TRI  SWING  i,  Whirls 

the  action  apparatus  jj  See-Saws 

the  PLAYMATE  line 

playground  equipment 

The  DELMER  F.  HARRIS  CO. 

Concordia,  Kansas 

write  for  free  brochure 


Kinner  Sells  Company, 

To  Retire  in  Florida 

Robert  E.  Kinner,  head  of  Kinner  Pro- 
ducts Co.,  Pataskala,  Ohio,  has  sold  the 
company  to  Alex  E.  Andrews  of  Columbus, 
Ohio.  Andrews  has  had  wide  business  ex- 
perience in  both  production  and  sales  fields. 
He  plans  to  expand  the  sales  of  Kinner 
products,  but  will  not  change  the  high 
quality  of  Kinner’s  Glass  and  Chrome 
Cleaner  which  has  been  used  by  theatre- 
men  over  the  nation  for  many  years. 

STARTED  IN  1936 

Kinner  began  manufacturing  the  cleaner 
in  1936  when  liquid,  spray-on  glass  cleaner 
was  unheard  of,  and  he  recalls  that  in 
those  days  he  many  times  climbed  a ladder 
straight  up  the  side  of  a wall  and  through 
a hole  in  the  lobby  ceiling  to  talk  with  the 
projectionist  who  was  also  the  manager — 
a far  cry  from  the  modem  theatre  of  today. 

“Working  with  theatre  people  through 
the  years  has  been  a pleasure,  as  no  nicer 
business  people  ever  existed,”  Kinner  said, 
“and  I can  count  my  friends  in  the  theatre 
world  by  the  hundreds.” 

Kinner  plans  to  retire  in  Florida  where 
he  will  operate  a small  plant  in  the  future, 
but  first  he  and  Mrs.  Kinner  will  vacation 
in  California. 


Surveys  in  many  places  have  shown  that 
11  or  12  families  out  of  30  have  never  at- 
tended a drive-in  theatre,  indicating  that 
managers  of  drive-ins  still  have  a new  area 
to  reach  with  promotion. 


An  accepted  and  necessary  part  of  drive- 
in  theatres  is  the  children’s  playground.  It 
serves  to  entertain  the  youngsters  and  get 
the  family  out  early  for  the  show,  which 
helps  the  concessions  business. 


THE  BIG  CHAINS 
SAVE  TIME  . . . MONEY 
SO  CAN  YOU  ■ 

Yes,  drive-in  owners,  large  and  small,  have  found 
they  can  keep  their  grounds  clean,  quicker  and 
cheaper.  Can  be  attached  to  car  or  truck. 


PORTABLE 

INCINERATOR  CART 


One  man  does  the  work  of  many  . . . burns  all  refuse 
right  on  the  spot.  Just  right  for  paper,  leaves,  twigs, 
etc.  Large  capacity,  18  cu.  ft.,  yet  perfect  balance 
makes  it  easy  to  handle.  Wide  wheel  treads;  all 
welded  steel  construction  means  lasting  wear. 
Hundreds  of  satis- 
fied users.  CUTS 
CLEAN-UP  TIME 
IN  HALF. 


Shipped  uncrated  by 
prepaid  Rwy.  Exp. 


COMPLETELY  AS- 
SEMBLED (West  of 
Miss.  Add  $12) 

WRITE  TODAY  TO  DEPT.  MT 


COUNTY  SPECIALTIES 

P.  O.  Box  968  Grand  Central  Station 

New  York  17,  N.  Y. 
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Compact,  Electronic  Light 
Dimmer  (or  Theatres 

A new,  miniaturized  electronic  light  dim- 
mer for  theatre  lighting,  which  controls 
up  to  1,000  watts  of  incandescent  lighting 
with  the  twist  of  a knob,  has  just  been 
announced  by  Electro-Solid  Controls,  Inc. 

Called  the  Dreamliter  De  Luxe  1,000,  the 
solid-state,  semi-conductor  device  has  been 
developed  along  the  same  principles  as 
components  for  space  rockets  and  million- 
dollar  computers,  the  manufacturer  says. 
It  is  so  compact  that  it  can  be  held  in  the 
palm  of  one  hand. 

The  light  dimmer  can  be  installed  easily 
with  a screwdriver  into  any  standard 
double-gang  wallbox  without  any  remodel- 
ing or  rewiring.  A newly  designed  control 
unit,  for  which  patent  is  pending,  makes 
the  Dreamliter  the  only  device  of  its  kind 
which  provides  truly  smooth,  gradual  and 
uninterrupted  dimming  and  brightening  of 
incandescent  lighting  from  absolute  off  to 
maximum  brightness,  according  to  the 
manufacturer. 

The  manufacturer  also  says  that  ex- 
haustive testing  has  demonstrated  that  the 
device  operates  at  98  to  99  per  cent  ef- 
ficiency, and  that  the  solid-state  design 
virtually  guarantees  unlimited  operating 
life.  It  carries  a one -year  factory 
guarantee. 

The  dimming  device  is  said  to  economize 
on  electricity  and  to  prolong  bulb  life 
dramatically  and,  that  operated  at  50  per 
cent  brightness,  it  can  extend  bulb  use  by 
10,000  times. 


Performance  Rated'  Carpet 

With  the  advent  of  1962,  A.  & M. 
Karagheusian,  Inc.,  manufacturer  of  Guli- 
stan  carpet,  formally  extended  its  “Per- 
formance Rating”  quality  standard  system 
to  all  its  commercial  carpets. 

The  system  is  designed  as  a guide  for 
specifiers  and  purchasers  of  commercial 
carpet,  and  classifies  each  quality  in  the 
commercial  line  for  light  use,  standard  use, 
medium-heavy  use  or  heavy  use.  It  makes 
clear  which  “PR”  category  is  best  suited  for 
a specific  installation. 

The  rating  system  for  residential  use  of 
carpet  has  already  been  in  effect  for  about 
a year. 


STOP  | 

SPEAKER  THEFT, 

Eliminate  costly  loss  of  stolen  speakers 
with  SpeakeT  Security. 

Easy  to  install!  Inexpensive!  Less  than  75(z!  1 
per  speaker  unit! 

Now  in  use  by  leading  Drive-In  Chains  and 
Exhibitors  in  U.  S.  and  Canada. 

For  full  details  write: 

SPEAKER  SECURITY  COMPANY 

1650  Willow  Avenue,  Hoboken,  N.J. 


. . . because  BalCOLD  Reflectors  cut  heat  in  half! 

Heat  is  tough  on  film  prints — especially  when  they  can  cost  up- 
wards of  $7000. 

But  BalCOLD  Reflectors  save  damage  costs  by  keeping  film  cool. 
They  have  actually  doubled  film  life.  Says  one  theatre  man: 

“Used  to  get  about  150  runs  of  a film  with  ordinary  reflectors. 
Using  BalCOLDs,  I got  303  runs  with  Porgy  and  Bess,’  365  runs 
with  ‘Can  Can.’  ” 

What’s  more,  reduced  film  heat  means  no  more  focus  drift, 
greater  depth  of  field.  BalCOLD  Reflectors  far  outlast  ordinary 
reflectors  and  are  lots  easier  on  projectors  and  lenses. 

Next  time  you  replace  silvered  reflectors,  replace  them  with 
BalCOLD — the  only  reflector  whose  proven  contribution  to  the 
advancement  of  motion  picture  projection  has  won  for  its  designers 
the  highly  regarded  technical  award  from  the  Academy  of  Motion 
Picture  Arts  and  Sciences. 


TECHNICAL  AWARD  fo 
Bausch  & lomb  engineers 
for  the  development  of 
the  BalCOLD  Reflector 


SINCE  WPW  1863 


! 

BAUSCH  & LOMB  INCORPORATED 
72026  Bausch  St.,  Rochester  2,  N.  Y. 


Send  me  BalCOLD  Data  Brochure  E-35. 

Name  ... - 

Theatre  


Academy  of  Motion  Picture  Arts  and  Science 
1 Honorary  Award  for  Optical  Service  to  the  Industry 


Address 


City Zone State 

l 1 
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Profits  pop  ’way  up  when  you  sell  Pepsi  and  popcorn! 
Your  Pepsi-Cola  bottler  will  show  you  how  to  make 
the  most  of  these  two  money-makers.  Call  him  today! 

‘ Pepsi-Cola"  and  "Pepsi"  are  trademarks  of  Pepsi-Cola  Company,  Reg.  U.S.  Pat.  Off. 
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ADDED  INCOME  OPPORTUNITIES  FOR  PROGRESSIVE  EXHIBITORS 


SALES  PER  PERSON 
INCREASED  WITH 
GREATLY  ENLARGED 
CONCESSIONS  AREA 

By  LOIS  THATCHER 

new  concessions  building  erected  at  Commonwealth 
Theatres’  Crest  Drive-In,  Hickman  Mills,  Mo.,  last  year — virtually 
four  times  the  size  of  the  former  structure,  with  an  interior  laid 
out  for  efficiency  and  speedy  service — has  resulted  in  a substantial 
increase  in  sales  per  person  since  its  July  opening. 

The  new  building  is  located  in  the  center  of  the  field  between 
the  fourth  and  seventh  ramps,  as  was  the  old  one,  but  the  contrast 
in  size  is  impressive — 85x40  feet  as  against  the  former  30x25  feet. 
Only  the  concessions  and  restrooms  are  in  this  building,  projection 
being  handled  from  another. 

There  are  other  contrasts : The  old  building  was  mostly  concrete 
blocks  with  little  glass,  the  new  structure  is  mostly  glass  with  some 
concrete  blocks;  the  old  building  was  four  feet  below  ground  and 
patrons  had  to  walk  down  a few  steps  to  get  into  it,  the  new  one 
is  on  ground  level ; the  old  cafeteria  could  accommodate  only  about 
20  people  on  each  side;  now,  with  a maze  holdout  system  at  the 
entrance  of  each  of  the  two  lanes,  as  many  as  150  persons  can  be 
accommodated  on  each  side.  The  maze  is  used  only  at  peak  times, 
when  the  cafeteria  is  not  too  busy  the  maze  is  open. 

CAN  SERVE  650  PATRONS  EASILY  IN  TEN  MINUTES 

Because  of  the  efficiency  of  the  cafeteria  layout,  even  at  the 
busiest  times,  12  employes  can  handle  the  crowd,  as  compared  to 
eight  in  the  small  operation.  During  a ten  or  12-minute  inter- 
mission, when  trade  is  the  heaviest,  as  many  as  650  patrons  can 
be  served  with  ease.  During  intermission,  screen  advertising  is 
run,  but  there  is  something  on  the  screen  all  the  time. 

Each  of  the  cafeteria  lanes  is  60  feet  long,  and  the  equipment 
lineup  is  the  same.  First  there  are  cardboard  trays,  followed  by 
an  overhead  warmer  for  popcorn  and  buttercorn,  a hot  food 
warmer  for  sandwiches  and  French  fries,  a self-serve  coffee 
machine,  soft  drink  dispenser,  an  orange  bubbler,  potato  chips 
and  nuts,  self-serve  ice  cream  cabinet,  candy  and  gum  and  the 
cash  register.  As  the  patron  enters  each  lane  he  is  greeted  by  a 
complete  menu  with  prices  on  the  backbar  wall. 

The  top  of  the  cafeteria  counter  is  white  Formica  flecked  with 
gold,  the  counter  front  is  Formica  in  signal  red,  the  concessions 
walls  are  yellow  ceramic  tile,  the  ceiling  is  off-white  plaster  and 
the  floor  is  vinyl  asbestos  in  an  off-white  with  flecks  of  black. 
Lighted  point-of-sale  signs  are  being  installed  at  present  on  the 
walls  behind  the  counter. 

Opposite  each  lane,  across  a spacious  public  area,  are  condiment 
counters  approximately  15  feet  long.  These  provide  napkins,  two 

Continued  on  following  page 

The  three  views  at  the  right  well  illustrate  the  spaciousness  of  the  new  refresh- 
ment service  building  erected  at  the  Crest  Drive-In  Theatre,  Hickman  Mills,  Mo., 
last  year.  Top  photo  shows  one  of  the  cafeteria  lanes  which  is  joined  at  center 
left  by  the  lane  from  the  other  side.  Cash  registers  are  at  this  central  point. 
Center  picture  shows  location  of  one  of  the  condiment  counters;  at  bottom,  the 
kitchen  area  where  deep  fryers,  pizza  oven,  grills,  etc.  are  located. 
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SALES  PER  PERSON  INCREASE 

Continued  from  preceding  page 

waste  receptacles,  relishes,  pickles  and 
onions,  mustard,  spoons,  cream  and  catsup. 
The  counter  front  and  tops  are  the  same  as 
in  the  concessions  lanes.  Cigarets  are  sold 
by  vending  machines. 

In  the  center,  between  the  two  condiment 
counters,  is  an  offset  panel  35  feet  wide 
composed  of  circular  ceramic  tile  in  dif- 
ferent sizes  and  colors.  Three,  30x40-foot, 
stainless  steel  poster  cases  for  theatrical 
paper  have  been  set  against  this  panel  and 
are  spotlighted  from  the  ceiling. 

There  is  a spacious  kitchen  area  behind 
the  counters,  seen  by  the  patrons,  and  be- 
hind a door  in  a room  in  back  is  the  stor- 
age area  and  room  for  the  furnaces  and 
the  ice  machines.  Two  ten-ton  refrigera- 
tion units  use  the  same  ducts  as  the  fur- 
naces but  are  not  located  here. 

The  entire  building — cafeteria  area  and 
restrooms — is  heated  or  air  conditioned, 
and  FM  music  is  amplified  throughout  at 
all  times. 

CERAMIC  TILE  IN  RESTROOMS 

Both  floors  and  walls  in  the  restrooms 
are  ceramic  tile,  a pebbly  yellow  tile  for 
walls  and  a contrasting  tan  tile  floor  in  the 
ladies’  room;  and  contrasting  shades  of 
green  tile  for  floors  and  walls  in  the  men’s 
room.  All  metal  stalls  were  installed. 

Manager  Phil  Blakey  says  they  are  “the 
most  beautiful  in  the  Kansas  City  area,” 
and  that  they  have  inspired  the  patrons  to 
“take  wonderful  care  of  the  restrooms.” 

Entrances  are  on  either  side  of  the  build- 
ing, and  the  exit  is  in  the  center  facing  the 
screen.  On  either  side  of  the  exit  is  a 
patio  with  a total  of  124  stadium-type 
chairs,  and  two  loudspeakers  on  each  side. 

Promotion  of  the  concessions  at  the 
Crest  consists  of  many  things.  Sometimes 
coupons  are  given  out  at  the  boxoffice  for 
a free  refreshment  item  at  the  concessions 
along  with  something  purchased,  some- 
times a free  glass  is  given  with  the  pur- 
chase of  a drink,  and  sampling  of  chili, 
drinks,  hot  Dr  Pepper,  pizza  and  other 


This  is  a closeup  of  the  maze  used  at  the  entrance 
of  each  lane  in  the  new  Crest  cafeteria.  It  is  open 
when  business  is  not  too  heavy,  but  at  peak  times  it 
is  closed,  holding  patrons  back  for  a smooth  flow 
of  traffic  in  the  lane  ahead.  Note  menu  on  the  wall. 

items  is  frequently  done  with  good  results. 

Giveaways  with  a concessions  tiein  have 
been  successful.  A Lionel  train  giveaway, 
with  chances  given  to  children  only  at  the 
boxoffice  to  be  deposited  in  the  concessions 
where  the  drawing  would  be  made,  was 
used  at  Christmastime  and  is  planned  again 
for  June.  For  adults  there  have  been  give- 
aways of  a chaise  lounge  and  two  go-carts, 
with  patrons  signing  for  their  chances  in 
the  concessions.  All  giveaway  items  except 
the  go-carts  were  promoted. 

Free  concessions  trailers  from  suppliers 
are  used  on  the  screen,  as  well  as  a set  of 
eight  from  National  Screen  Service.  Four 
NSS  and  four  free  ones  are  used  each  week 
and  alternated  every  week,  with  merchant 
ads  mixed  in  between.  Tape  recordings  are 
used  before  the  show  starts  and  at  both 
intermissions  (the  Crest  runs  three  features 
with  intermissions  between  the  last  two). 
When  sampling  is  being  done,  this  is  men- 
tioned in  newspaper  ads. 

The  basic  thing  in  concessions  promo- 
tion, according  to  Lee  Joehnck  of  Common- 


wealth’s concessions  department,  under- 
lying all  these  things,  is  suggestive  selling. 

This  year,  it  is  planned  to  try  an  in- 
centive plan,  with  one  side  of  the  cafeteria 
pitted  against  the  other,  and  wrist  watches 
for  prizes. 

In  its  1961  remodeling  program  the  Crest 
moved  its  screen  45  feet  closer  to  the 
ramps,  and  only  the  metal  of  the  old  screen 
was  used.  The  new  screen  surface  is  ply- 
wood painted  with  a vinyl  plastic  paint, 
and  the  bottom  portion  of  the  tower  is  in 
teal  blue  beneath  the  black  masking.  Fur- 
ther, the  new  screen  picture  size  is  124x62, 
compared  to  the  former  108x55,  and  the 
new  tower  is  completely  enclosed,  providing 
a world  of  storage  space. 

WILL  EXPAND  TO  1,200  CARS 

The  moving  of  the  tower  was  necessi- 
tated by  the  cutting  through  of  a new 
interstate  highway,  and  about  eleven  acres 
of  expandable  land  was  taken.  Some 
speaker  posts  were  lost  when  the  screen 
was  moved  forward  and  the  present  the- 
atre accommodates  approximately  800  cars. 
However,  new  land  has  been  acquired  and 
the  Crest  will  soon  expand  to  1,200  cars. 

The  Crest  management  has  received  all 
kinds  of  glowing  comments  and  approval  of 
the  updating  from  its  patrons,  and  these 
are  substantiated  by  increased  patronage 
and  concessions  purchases. 


CREDITS: 

Air  Conditioning'.  Carrier 

Butter  Dispensers:  Serv-O-Mat 

Coffee  Dispensers : E-Z  Way 

Drink  Machines:  Perlick 

Food  Warmers:  Savon 

FM  Equipment:  Burstein  & Applebee 

Hot  Dog  Machines:  Secomatic 

Ice  Cream  Cabinets:  General  Electric 

Ice  Machines:  Scotsman 

Orange  Bubblers:  Buckingham 

Pizza  Oven:  Bakers  Pride 

Plumbing:  American  Standard 

Popcorn  Machine:  Cretors 

Popcorn  Warmers: 

Hollywood  Servemaster 
Screen  Paint:  Spatz  and  Tnemec 
Counters,  Most  Concessions  Equipment: 
L & L Popcorn  Co. 


The  ladies'  restroom  at  the  Crest  has  yellow  ceramic  tile  walls  and  a basically 
tan  ceramic  tile  floor.  There  is  a full-width  mirror  above  the  wash  basins,  and 
good  lighting  from  the  overhead  fixtures.  Note  floor  drain  for  easy  care 


Walls  in  the  men's  room  are  green  ceramic  tile,  the  floor  is  in  contrasting 
shades  of  ceramic  tile.  All  stalls  in  both  restrooms  are  metal.  Patrons  have 
shown  appreciation  of  the  appointments  by  taking  good  care  of  the  restrooms 
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32  oz.  large  size  . . . 
for  extra  profits  in 
the  Buttercup  line 


Wax  free,  32  ounce  BUTTERCUP  . . 
a proven  35c  retailer. 

The  only  32  ounce  popcorn  cup 
manufactured  “single  wrap”  to  provide  a 
convenient  “large  size”  at  low  cost. 

Acclaimed  by  the  nation’s  top  popcorn 
merchandisers  — familiar  BUTTERCUP 
brown  and  yellow. 

Shipped  freight  prepaid  in  minimum 
quantities  of  6M  . . . 

ORDER  YOURS  TODAY ! 


* 


Server  Sales 

inc. 


north  £8  west  16447  main  street,  menomonee  falls,  Wisconsin 
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Dependable  ^ 
Quality 

POPCORN  MACHINES 
HOT  DOG  EQUIPMENT 
COUNTER  COOKING  UNITS 


COUNTER  & 
FLOOR  MODELS 
FOR  EVERY 
REQUIREMENT 


Floor  Model  95 
16-oz.  Capacity 


1 ' V STAR  STEAMRO 

_ 7*  r.  JUNIOR  35 

- ® 4 JT^  Combination  hot  dog 

steamer  & roll  warmer 
Write  for  specifications  of  complete  line 


STAR  MFG 


For  Indoor  and  Drive-In  Theatres 


Echols  improved  ice  shaver  will  handle 
your  peak  crowds.  A single  shaving  opera- 
tion makes  enough  snow  to  fill  case  and 
serve  over  400  snow  cones.  Polished  alu- 
minum, stainless  steel  blades,  fluorescent 
light  in  case. 


Special  offer,  improved 
ice  shaver  and  deluxe 
case,  as  shown. 


Get  In  Now  On  This  Bigtime  Moneymaker 

See  Your  Local  Dealer  or  Write 

S.  T.  ECHOLS,  Inc. 


Box  612 


Bismarck,  Mo. 


The  Biggest  Profit-Maker  | 
In  Your  Concessions  Line. 


SNOW 

CONES 


8V2  Cents  Profit 
On  Every  10-Cent 
Unit  Sold 


The  Year-Around  Confection 


Candy  Information  Booth  for  Tourists 


This  attractive  tourist  information  center  at  the  refreshment  stand  of  the  Acadia  Theatre  in  Wolfville, 
Nova  Scotia,  set  up  during  last  July  when  many  conventions  were  held  in  the  city,  won  much  good  will 
and  increased  per  patron  sales.  Mrs.  Marion  Barkhouse,  attendant,  gave  out  information  and  timetables. 


Last  July  was  a big  month  for 
conventions  in  Wolfville,  N.S.,  and  Man- 
ager Ellsworth  Whittle  and  Mrs.  Marion 
Barkhouse,  candy  attendant,  at  the  Acadia 
Theatre  made  the  most  of  it.  They  con- 
verted their  concessions  stand  to  a tourist 
information  center  which  they  named  the 
“Treet  Formation  Booth,”  a play  on  the 
tie-in  with  the  special  promotion  on  Mars 
Treets. 

The  lettering  forming  the  name  of  the 
booth,  across  the  face  of  the  refreshment 
counter  was  in  Day-Glo  pink,  and  a mile- 
age pole  at  one  side  bore  signs  in  a variety 
of  the  luminous  colors.  Tourists  were 
greatly  attracted  by  an  antique  kerosene 
lantern  which  was  lit  each  evening.  An 
umbrella  dripping  icicles  topped  the  Coke 
dispenser,  and  an  icicle  canopy  was  topped 
by  Canadian  flags  set  in  motion  by  a fan — 


For  YOUR 
B0X0FFICE 

Engraved  b y 
our  exclusive 
process  on  lu- 
cite  to  your 
specifications. 

LAMOLITE* 

ILLUMINATED  PRICE  ADMISSION  SIGNS 

Our  enlarged  plant  facilities  assure  OVERNIGHT 
service  from  coast  to  coast. 

Plastic  Signs  Engraved  for  the  Entire  Theatre 
Send  for  Folder  *Pat  pend. 

DURA  ENGRAVING  CORP. 

LAMOUTE-BOWMAN  DIVISION 
133  West  20th  Street  New  York  11,  N.  Y. 


all  creating  a sensation  of  coolness.  The 
backbar  was  decorated  with  many  framed 
photographs  of  scenic  spots  in  the  area. 

The  bar  was  gaily  stocked  with  a good 
assortment  of  concessions  items,  with  front 
display  given  to  the  Mars  Treets.  Mrs. 
Barkhouse  contributed  greatly  to  the  suc- 
cess of  the  display  by  keeping  the  stand 
well  stocked  and,  knowing  the  town  area 
and  also  the  surrounding  areas  quite  well, 
she  was  able  to  give  tourists  helpful  in- 
formation on  where  and  what  to  see. 

Mrs.  Barkhouse  also  obtained  timetables 
from  both  train  and  bus  lines  leaving  and 
arriving  in  the  area  to  provide  to  patrons. 

A sidewalk  easel  sign  in  front  of  the  the- 
atre announced  “Treet  Booth  Now  Open,” 
and  the  local  newspaper  and  radio  spots 
were  all  tagged  with  “Visit  Our  Treet 
Booth,  open  until  11  p.m.  each  evening  for 
your  fresh  candy  enjoyment.” 

Manager  Whittle  nominated  Mrs.  Bark- 
house for  Theatre  Confection,  Ltd.’s  “candy 
attendant  of  the  month”  award  for  her 
many  efforts  (which  greatly  increased 
sales  per  person  for  July)  and  she  won  the 
honor. 


Snow  cones  dressed  up  with  plastic  caps 
and  called  “Astronauts”  have  added  ap- 
peal for  today’s  space-minded  public,  ac- 
cording to  Augie  Schmitt,  Dallas.  Schmitt 
also  suggests  glamorizing  the  concessions 
by  having  the  sandwich  man  wear  a big 
chef’s  hat  and  use  a ten-inch  knife  to  cut 
the  buns. 


Readers'  Service  Bureau  Coupon — Page  47. 


30 


The  MODERN  THEATRE  SECTION 


Here’s  why  Orange-CRUSH 
means  fast  turnover 
and  big  profits... 

People  have  con  fidence  in  Orange- 
CRUSH.  They  ask  for  it  by  name. 
They  drink  more  of  it  than  any  other 
orange  drink.  This  means  that  when 
you  feature  Orange-CRUSH,  you  get 
more  immediate  business.  And  be- 
cause Orange-CRUSH  tastes  so 
good  and  goes  so  well  with  good 
food,  no  other  orange  drink  can 
deliver  so  much  repeat  business. 
What's  more,  people  are  constantly 
reminded  of  famous  Orange-CRUSH 
quality  by  dynamic  national  adver- 
tising—and  by  colorful  point-of-sale 
material.  So  feature  the  orange  drink 
with  the  fastest  turnover— feature 
Orange-CRUSH ! 


want 
a profit 
machine? 

Get  an  attractive,  animated  Orange- 
CRUSH  dispenser.  It  assures  fast  turn- 
over because  it’s  loaded  with  appetite 
appeal : people  can  see  the  orange  good- 
ness in  attention-getting  illumination. 
You  sell  more  Orange-CRUSH  when  you 
display  Orange-CRUSH. 

CRUSH  Lemonade,  with  its  fresh  fruit 
flavor  will  do  the  same  profit  building 
job  for  you,  as  well  as  will  our  other  fast 
selling  Old  Colony  syrups  . . . tropical 
punch,  root  beer,  grape,  vanilla,  wild 
cherry,  strawberry,  lemon-lime,  Buzz, 
and  ginger  ale. 

CRUSH  INTERNATIONAL,  INC. 

2201  West  Main  Street,  Evanston,  III. 
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DRIVE-INS  CAN  GAIN  NEW  BUSINESS 
BY  OFFERING  VARIETY  IN  THE  MENU 


By  EDWIN  "PETE"  GAGE* 

It  is  quite  important  to  have  a 
change  in  the  menus  offered  at  the  out- 
door theatre.  The  drive-in  customer  comes 
in  regularly.  Over  the  years  there  has  been 
little  change  in  the  type  of  items  that  have 
been  sold.  You  have  been  selling  hot  dogs 
and  popcorn  and  hamburgers,  etc.  I think 
that  seasonal  changes  are  quite  important. 

•Executive  Vice-President,  Wolter  Reade  Theatres. 


Even  though  you  may  not  sell  as  much  as 
you  think  you  should  of  an  item,  the  cus- 
tomer recognizes,  even  perhaps  subcon- 
sicously,  the  fact  that  there  is  a change  in 
the  menu. 

In  the  summertime  you  can  try  corn  on 
the  cob — not  a hard  item  to  handle.  Water- 
melon is  a good  item.  From  time  to  time 
I think  these  things  should  be  changed. 


•FREE 

working  SAMPLE! 


will  bring 
more  profit 

to  the  most 
profitable 
concession 
in  your 
theatre! 


ONE  GALLON 


7.7  LBS. 


OE^INEOANO  PACKED  Bv 

C.  F.  SIMONIN  S SONS.  INC. 

PHILADELPHIA  34.  PA. 


America’s  finest  popcorn  seasoning  im- 
parts rich  butter-like  flavor... and  color! 


PROVE  IT  NOW! 

We'll  send  you  a working  sample,  free  for  the  asking! 

SIMON  IN  • PHILADELPHIA  34,  PA.  popping  specialists  to  the  nation 


Ice  tea  is  a good  item  to  add  in  the  sum- 
mertime; iced  coffee  a very  simple  thing 
to  make. 

We  introduced  in  two  of  our  drive-in 
theatres,  three  years  ago,  where  we  had 
enough  space,  some  pinball  machines. 
They  received  quite  a lot  of  play — with  no 
cost  to  us.  We  sub-let,  as  you  might  say, 
the  concessions  privileges  on  the  pinball 
machines  to  those  operators  who  handle 
that  type  of  thing.  Children,  during  inter- 
missions, played  them;  many  times  par- 
ents, and  particularly  the  fathers,  who  took 
their  families  to  a drive-in  theatre  and 
may  not  have  liked  the  picture,  came  into 
the  concessions  area  while  the  picture  was 
on  and  played  the  pinball  machines.  There 
is  good  revenue  in  it  and  no  food  costs. 

I know  that  a lot  of  you  have  been  dis- 
cussing over  the  past  years  food  costs,  labor 
cost  per  person,  etc.  We  are  not  interested 
in  quoting  any  figure  as  to  how  high  our 
per  person  is,  or  how  low  our  food  cost  is, 
or  how  low  our  labor  cost  is,  because  in 
different  sections  of  the  country  these 
things  can  vary  just  because  of  certain 
conditions — market  conditions,  both  labor 
and  food.  As  a matter  of  faot,  in  our  own 
particular  circuit  of  theatres  we  will  vary 
from  2 to  2V2  per  cent  on  food  cost.  Of 
course,  there  will  be  a wide  margin  on 
the  per-person,  and  there  will  be  2 or  3 
per  cent  variation  on  the  labor. 

THINGS  TO  BE  WATCHED 

I do  not  think  there  is  any  real  criteria 
insofar  as  this  is  concerned,  so  long  as  you 
are  keeping  things  under  control  and  doing 
the  best  job  that  you  can,  and  coming  out 
with  a reasonable  profit.  You  can  improve 
your  per-person  figure  sometimes  by  in- 
creasing price.  In  one  area  an  item  will 
sell  for  5 or  10  cents  more  than  in  another, 
so  that  these  things  are  not  comparable 
throughout  the  industry.  Payroll  costs,  of 
course,  can  be  beat.  But  are  you  serving? 
Are  you  giving  the  right  service  to  your 
customers?  Perhaps,  yes — and  perhaps,  no. 
These  are  things  to  be  watched.  At  certain 
times  you  may  save  8 or  10  dollars  a week 
on  your  payroll,  but  it  might  cost  you  80 
or  90  dollars  in  gross  because  you  don’t 
have  enough  people  behind  your  stands  to 
serve  your  customers. 

I think  that  upgrading  is  a very  im- 
portant factor  in  our  business.  The  entire 
country  is  upgrading.  The  Ford  automo- 
bile has  become  a fine  car  at  a fine  price. 
We  can  upgrade  our  concessions  stands. 
I think  that  the  introduction  of  a new 
item  on  the  candy  stand  is  always  good 
for  business.  I recommend  you  ask  your 
manufacturers,  “What’s  new?”  I think  it 
would  be  helpful. 


To  Head  New  Sweden  Division 

Blaine  Highfield  has  been  appointed 
manager  of  the  company’s  new'ly  created 
Sweden  Freezer  Distributor  Division. 
Sweden  recently  inaugurated  a program  of 
company-owned  distributorships  for  key 
eastern  markets  to  supplement  their  exist- 
ing independently  owned  distributorships. 
The  first  company-owned  sales  outlet  was 
opened  in  Washington,  D.C.,  January  2, 
1962  and  a second  is  planned  for  Chicago 
shortly.  Highfield  has  been  area  manager 
of  the  company’s  Pacific  Northwest  divi- 
sion since  1959. 
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Dr  Pepper  tops  all  flavor  brands  in  soft  drink  sales 


Are  you  cashing  in? 


“It’s  Different ...  I like  it!”  is  more  than 
an  advertising  theme. 

It’s  the  reaction  thought  or  spoken  by 
almost  everyone  who  tries  Dr  Pepper.  Not 
a cola,  not  a standard  fruit  flavor,  Dr 
Pepper  is  different.  And  delightful.  So 
delightful,  people  who  have  tried  order 
Dr  Pepper  again.  And  again.  Conse- 
quently Dr  Pepper  captures  both  the  sea- 
sonal flavor  market,  and  rides  hand- 


somely along  with  the  year-long  cola 
market ! 

Dr  Pepper,  along  with  a popular  cola, 
gives  you  tivo  year  ’round  best  sellers. 
And  since  most  of  the  public  prefers  a 
flavor  to  a cola,  it’s  smart  to  feature  the 
most  popular  flavor  brand  of  all. 

If  you’re  not  already  sharing  Dr  Pepper 
profits,  get  the  full  story  from  the  Foun- 
tain-Vending Division,  Dr  Pepper  Com- 
pany, P.O.  Box  5086,  Dallas,  Texas. 


IO  2 


Dr  Pepper 


NATIONALLY  ADVERTISED 
NATIONALLY  DISTRIBUTED 


BOXOFFICE  ::  February  12,  1962 
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Free  Kid  Shows  and  Guessing  Contest  Increase  Sales  in  Pepsi  'n  Popcorn  Tiein 


* now 

it$  Pepsi 


mm 

ii$  Popcorn 


WARiGOIXS 
' 7o  Gw  You  8 Free  Sm: 
THIS  SUMMER  SPOHSORED  C\ 

PfpSlColAfj MEADOW  GOI f 


/ff  pcfclock 

PepsiCola  is 

amru  You  A ruee 
Show  7-4//  you  veeo 
rouer  ,»  ,s  Sj X 
ftps/  Co/u  gbrr/i r Ctps 


flow  D&ht  Forget 

Wffty Tc/esDAv^f  2 


Perwmi/iuf  * 

PICK 

i -iife 


Jim  Langford  (photo  at  left)  manager  of  the  Crest  Theatre,  Clinton,  Mo.,  put 
a lot  of  push  and  enthusiasm  behind  his  tiein  with  the  national  Pepsi  ‘n  Pop- 
corn promotion  in  July.  He  is  standing  beside  his  lobby  display  promoting  the 
combination  purchase  and  free  shows  sponsored  by  Pepsi  and  Meadow  Gold 
(butter).  Above,  a guessing  contest  was  featured  at  the  concessions  stand, 
with  plenty  of  good  background  material.  Sales  of  Pepsi  and  popcorn  soared. 


Give  ice  cream  quality  . . . make  7fS  on 
10^  sales.  Cash  in  on  the  demand  for 


delicious  soft-served  cones,  shakes. 

Serve  a 10^  cone  in  2 seconds  . . . 
your  food  cost  less  than  3fi.  Serve  a 
2 5^  shake  in  5 seconds  . . . your  food 
cost  only  6£.  Win  new  fans,  make  big 
profits  with  a compact  Sweden  freezer. 
Easily  run  by  untrained  help. 


Like  the  Model  208  SoftServer 
shown  here,  all  compact  Sweden 
machines  are  keyed  to  high-pro- 
duction needs.  They  occupy  only  3 
square  feet  — or  less.  SpaceSaver 
counter  models  are  also  available. 


SW€D€N 


SWEDEN  FREEZER  MFG.  CO. 
Seattle  99,  Wash.  Dept.  T-3 


GOLDEN  PALACE  SHRIMP  ROLLS 

Packed  50  with  serving  bags  and  point  of  sale 
material,  color  trailers  available. 

Golden  Palace  Food  Products,  Inc. 

S43  West  59th  Street,  New  York  19,  New  York 
Cl  6-2739 


NAC  Adds  13  New  Members 

The  National  Ass’n  of  Concessionaires 
has  recently  added  13  new  members  to  its 
roster,  H.  E.  Chrisman,  first  vice-president 
and  membership  chairman,  has  announced. 

The  concessionaire  segment  members 
are:  Paul  Hecker,  Cafe  Brauer,  Chicago; 
Miss  Marijo  James,  M.  A.  Connett  Thea- 
tres, Newton,  Miss.;  Herman  W.  Hallberg, 
Cooper  Foundation  Theatres,  Lincoln, 
Neb.;  Louis  Arru,  Fourth  Avenue  Amuse- 
ment Co.,  Louisville,  Kas.;  and  Jack 
Zander,  Sportservice  Corp.,  Buffalo,  N.Y. 

New  jobber-distributor  members  are:  Lee 
R.  Parrish,  Associated  Popcorn  Co.,  Dallas, 
Tex.;  and  Andrew  S.  Berwick,  Wright  Pop- 
corn & Nut  Co.,  San  Franciseo. 


TREMENDOUS  PROFITS!! 


Now  Fresh  Fruit  Sundaes,  Pineapple  and 
Strawberries  from  stainless  steel  pans! 

Both  juices  for  snow  cones  and  fresh  fruit 
for  sundaes  dispensed  from  one  machine 

HERE'S  HOW  TO  MAKE 


BIG  MONEY  WITH  "SNOW 

No  Pulleys!  AA  A /Ilf” 
Oiling!  IwlPKSJMVt 


No  Gears! 


Belts! 


Distributors  of  famous 
Victor's  QUICK  MIX  dry 
flavor  concentrates. 

FREE  SAMPLES 
WITH  EACH  MACHINE 


THE  NEW  SNOW 
CONE  MACHINE 

Capacity-.  50  cones 

every  30  seconds. 

The  Bert's  “SNOW 
MAGIC”  machine 
combines  eye-appeal- 
ing beauty  with  per- 
fect mechanical  per- 
formance and  large 
capacity.  "S  nor 
Magic"  is  easy  to 
operate  and  is  Fully 
Automatic.  A Snow 
Cone  costs  l1/*  to 
VAc  and  usually 
sells  for  10c  ..  . 
that’s  profit! 


SAMUEL  BERT  MFG.  CO 


Fair  Park  Station,  Box  7803,  DALLAS,  TEXAS 


Equipment  manufacturers  added  are: 
David  L.  Sill,  ElectriCooker  Div.,  General 
Foods  Corp.,  New  York  City;  and  Clifford 
Lorbeck,  Server  Sales,  Inc.,  Menomonee 
Falls,  Wis. 

The  supplier  segment  added  the  follow- 
ing: B.  J.  Montgomery,  Atco  Food  Co., 
Dallas,  Tex.;  Matthew  B.  Peterson,  Drew 
Chemical  Corp.,  Food  Products  Div.,  New 
York  City;  Irvin  Tiahnybik,  Leon’s  Sau- 
sage Co.,  Inc.,  Chicago;  and  Don  Clayton, 
Putt  Putt  Golf  Courses  of  America,  Fay- 
etteville, N.C. 


Attend  World  Series  Film 


Whitey  Ford,  center,  New  York  Yankee  star  pitcher 
who  broke  Babe  Ruth's  World  Series'  record  with  32 
consecutive  scoreless  innings,  attended  the  pre- 
miere of  the  official  World  Series  film  with  Charles 
Okun,  left,  The  Coca-Cola  Co.'s  special  sales  rep- 
resentative for  the  New  York  region,  and  Charles 
A.  Bourdelais,  the  company's  theatre  and  conces- 
sions manager.  The  1961  World  Series  film,  which 
was  produced  by  The  Coca-Cola  Co.  in  cooperation 
with  the  American  and  National  Leagues,  was  shown 
for  the  first  time  to  baseball  players,  managers, 
sportswriters  and  notables  at  a luncheon  in  the  new 
Toots  Shor's  restaurant  in  New  York. 


Readers'  Service  Bureau  coupon,  page  47. 
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Schmitt  Fills  Vacancies 
On  NAC  Board,  Names 
Committees  (or  1962 

\/  acancies  on  the  National  Ass’n 
of  Concessionaires  board  of  directors  and 
the  roster  of  regional  vice-presidents,  oc- 
casioned by  the  recent  election  of  officers, 
have  been  filled  by  Augie  J.  Schmitt,  presi- 
dent. He  has  also  completed  1962  commit- 
tee appointments. 

George  F.  Brummett,  American  Machine 
and  Foundry  Co.,  Chicago,  was  appointed 
to  fill  the  one-year,  unexpired  term  of  H. 
E.  Chrisman,  Cretors  and  Co.,  Nashville, 
who  resigned  to  become  first  vice- 
president. 

Julian  Lefkowitz,  L & L Concessions,  De- 
troit, was  named  to  fill  the  one-year,  un- 
expired term  of  Edward  S.  Redstone, 
Northeast  Drive-In  Theatres,  Boston,  who 
resigned  to  become  executive  vice-presi- 
dent. 

TWO  REGIONAL  VICE-PRESIDENTS 

Charles  Sweeney,  Odeon  Theatres, 
Toronto,  will  serve  NAC  as  Canadian 
regional  vice-president,  replacing  Sydney 
Spiegel,  Super  Pufft  Popcorn  Ltd.,  Toronto, 
who  became  second  vice-president.  Robert 
J.  Wigner,  Red  Wagon  Products,  Minne- 
apolis, has  been  named  as  regional  vice- 
president  for  Area  No.  4 comprising  states 
of  the  Midwest. 

For  the  first  time,  NAC  will  have  an  ex- 
hibit committee  under  the  chairmanship  of 
Van  Myers,  Wometco  Theatres,  Miami,  and 
director-at-large.  Members  are  Paul 
Kreuger,  Fred  Wehrenberg  circuit,  St. 
Louis;  Morris  Strassman,  Union  News  Co., 
New  York  City;  Roy  Smith,  Roy  Smith  Co., 
Jacksonville,  Fla.,  and  J.  D.  Douglass  sr., 
J.  D.  Douglass  Concessions,  New  Orleans. 
As  the  NAC  convention  and  tradeshow 
becomes  more  complex,  the  educational 
aspects  are  given  more  prominence,  with 
efforts  directed  toward  getting  all  product 
and  equipment  lines  represented.  The  in- 
dustry is  becoming  more  diversified  which 
makes  it  necessary  to  share  the  responsi- 
bilities in  this  big  annual  event. 

The  general  convention  chairman  of  the 
1962  meeting  will  be  Edward  S.  Redstone. 
Lee  Koken,  Glen  Alden  Corp.,  New  York 
City,  will  be  the  1962  convention  program 
chairman. 

TRADESHOW  COMMITTEE  NAMED 

The  tradeshow  negotiating  committee 
comprised  of  Schmitt,  chairman;  Spiro  J. 
Papas,  Alliance  Amusement  Co.,  Chicago, 
immediate  past-president;  Melville  B. 
Rapp,  Continental-Apco.,  Inc.,  New  York 
City,  director-at-large;  J.  J.  Fitzgibbons  jr., 
Theatre  Confections  Ltd.,  Toronto,  past- 
president;  Myers,  Redstone,  and  John  D. 
Reynolds,  Castleberry’s  Food  Co.,  Augusta, 
Ga.,  supplier  director,  will  meet  with  The- 
atre Owners  of  America  officials  and  work 
out  details  governing  the  annual  trade 
show  which  is  cosponsored  by  NAC  and 
TOA. 

As  NAC  first  vice-president,  Chrisman 
is  chairman  of  the  important  membership 
committee.  All  regional  vice-presidents 
serve  as  membei's,  and  are  Irving  Shapiro, 

Continued  on  following  page 


LET  THESE  S/LENT  SALESMEN 

WORK  FOR  YOU! 


CREATE  IMPULSE  SALES 

^ Roto-Grille  HOT  DOG  BROILERS 

SELL  MORE  HOT  DOGS  THAN  ANY  OTHER 
EQUIPMENT! 

Rotisserie  action  rotates  60  hot  dogs  under 
magic  infra-red  cooking  process  . . . ready 
in  10-12  minutes  for  quick  sales. 

Rotogrill  keeps  hot  dogs  hot  for  hours,  re- 
tains juices  . . . prevents  spoilage. 

Revolving  drum  lifts  out  for  cleaning.  Bun 
warmer  drawer  holds  two  dozen  buns.  11Sv- 
AC. 


- 
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SENSATIONAL  SERVETTE 


HERE  IS  A POPCORN  WARMER 

THAT  KEEPS  POPCORN  PIPING  HOT,  CRISP 
AND  FRESH  FOR  DAYS  . . . 

The  SERVETTE  JR.  counter  model  popcorn 
warmer  is  designed  to  create  impulse  sales 
and  to  fit  the  needs  of  theatre  concession- 
aires with  limited  space,  at  a small  invest- 
ment. 

Unit  is  compact,  yet  holds  three  bushels  of 
popped  corn  (equivalent  to  about  125  ten- 
cent  boxes  or  bags.  Servette  Jr.  is  26  inches 
wide,  23  inches  front  to  back. 


WITH  NEW  IMPROVED  A|S|I|VIAT0R 
FOR  EXCITING  NEW  ACTION. 

You  get  PLUS  popcorn  business  with  the  NEW 
animator  . . . plus  NEWLY  designed  top  space  for 
butter  dispenser. 

Profitable  SERVETTE  brings  you  more  merchan- 
dising features  . . . speeds  up  self  service  and 
over-the-counter  selling. 

Dependable  SERVETTE  has  removable  sliding 
glass  doors  that  retain  heat  in  popcorn  wells. 
Hinged  panel  gives  additional  space  between 
walls.  Blower  and  heater  elements  encased  in 
moveable  drawer. 


Sell  more  Popcorn  & Hot  Dogs  this  season.  Write  or  call 


<7 r/te  <S e'luema&te'i  6a. 


114  WEST  18TH  ST. 


PHONE  HA  1-6856 


KANSAS  CITY  9,  MISSOURI 


New  1962  Heavy  Duty 

SOD  AMAKER 


America's  Lowest 
Cost  Quality 
Drink  Server! 


Complete 

Self-Contained  Unit 


WITH 

2 OR  3 FLAVORS 


Write  for  Complete  Specifications  and  low  cost 

SUPERIOR  m^riK 

907  N.  Broadway  St.  Louis,  Mo. 


TO  FILL 
POPCORN  BAGS 
AND  BOXES  WITH 
THE  NEW  PATENTED 

SPEEDSCOOP 

THOUSANDS  OF 
DELIGHTED  USERS 

ONLY  *2EP  AT  YOUR 
THEATRE  SUPPLY  Of 
POPCORN  SUPPLY  DEALER 


S 109  THORNTON  AVE. 

j SAN  FRANCISCO, 24 

BOXOFFICE  ; ; February  12,  1962 
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SNO-BAR 

^ The  Complete 
^ Sno-Kone  Unit. 

^ New  throughout 
^ A Proven  Winner 


Get  your  Share  of  a Multi- 
Million  Dollar  Market  with  new 
Gold  Medal  Profit  Winners. 


Yes,  hundreds  of  theatres,  both 
drive-in  and  four-wall  are  finding 
Sno-Kone  Profits  equal  to  that  of 
Popcorn— winter  and  summer. 


NEW  . . . From 
Gold  Medal 
New  Design 
Electric  Machines 
New  Drive-In 
Models  Write  today  for  literature, 

on  the  Newest  Things  for 
bigger  Concession  Profits. 


m 


Refreshment  Division 

)—  GOLD  MEDAL  PRODUCTS  CO. 

1829  FREEMAN  AVENUE 
CINCINNATI  14,  OHIO 

/ / / | ^ ' Tht  new  "NAME"  in  the  Refreshment  Industry 


Cotton  Candy— an  old  profit 
favorite,  has  proved  to  be  a profit 
bonanza  for  dozens  and  dozens  of 
theatres.  New  Gold  Medal  Equip- 
ment designed  expressly  for  your 
type  operation  now  makes  Cotton 
Candy  Profit  easy  to  get. 


UNI-FLOSS 

^The  first  Complete 
Theatre  Model  Cotton 
Candy  Machine 
^Proven  Gold  Medal 
Production 
^ Proven  Filtering 
^Absolutely  no  mess 
^Easy  to  operate 


Concessions  Stand  and  Lobby  in  Art  House  Updated 


The  candy  stand  in  the  recently  redecorated  lobby  of  the  Art  Paris  Theatre,  Houston,  Tex.,  is  regally 
draped  with  gold  cord  looped  through  a blue  French  fleur-de-lis.  New  carpeting  in  "flaming  ver- 
milion," with  a beautiful  softness  to  the  color  that  blends  well  with  the  light  blue  walls  and  darker 
blue  trim,  was  installed.  The  carpet  was  also  laid  in  the  adjoining  Messieurs  and  La  Femme  rooms. 


Colorful  Posters  for  Theatre  Popcorn  Promotion 


The  "Popcorn  Pow-Wow,"  a set  of  posters  on  clear,  see-through  acetate,  is  the  latest  point-of-sale 
merchandising  kit  produced  by  the  Popcorn  Institute.  Each  kit  consists  of  three  posters,  two  10x17 
and  one  5x17  inches,  printed  in  brilliant  red,  yellow,  black  and  white.  The  posters  are  self-sticking 
and  can  be  applied  to  glass,  metal  or  wood.  Inexpensively  priced,  the  kits  are  available  from  popcorn 
suppliers  and  from  the  Popcorn  Institute,  333  North  Michigan  Avenue,  Chicago  1. 


SCHMITT  FILLS  BOARD  VACANCIES 


Continued  from  preceding  page 

Concessions  Enterprises,  Boston;  J.  C. 
Evans,  Gold  Medal  Products  Co.,  Cincin- 
nati; Arlie  Beery,  Manley,  Inc.,  Kansas 
City;  James  O.  Hoover,  Martin  Theatres, 
Columbus,  Ga.;  Larry  Moyer,  Moyer  The- 
atres, Portland,  Ore.;  Wigner  and  Sweeney. 

The  public  relations  committee  will  be 
one  of  the  most  active  and  is  chairmaned 
by  Norman  Wasser,  Pepsi-Cola  Co.,  New 
York  City.  Members  of  this  committee  are: 
Chrisman,  Fitzgibbons  jr.,  Charles  Okun, 
The  Coca-Cola  Co.,  New  York  City;  C.  S. 
Baker,  All  Weather  Roller  Drome,  Inc., 
Nashville,  and  Jack  W.  Wilson,  National 
Theatres  & Television,  Inc.,  Beverly  Hills, 
Calif. 

The  special  services  committee  whose 
chairman  is  Jack  O’Brien,  New  England 
Theatres  Service  Corp.,  Boston,  and  con- 
cessionaire director,  also  has  Kendall  Way, 


Modern  Sales  and  Service  Inc.,  Dallas,  and 
Hoover  working  on  it. 

Harold  F.  Chesler,  Theatre  Candy  Dis- 
tributing Co.,  Salt  Lake  City,  as  treasurer 
is  chairman  of  the  finance  committee. 
Other  members  are  Reynolds,  Nat  Buch- 
man,  Theatre  Merchandising  Corp.,  Cam- 
bridge, Mass.;  Rapp,  and  Larry  Blumen- 
thal,  Flavo-Rite  Foods,  Bronx,  New  York. 

The  executive  committee  authorized  to 
decide  matters  of  policy  when  the  board 
does  not  convene,  is  composed  of  all  NAC 
officers  plus  Rapp  and  Floyd  Bennett, 
Tarkio  Popcorn  Co.,  Tarkio,  Mo. 


Candy  Vender  Sales  Increase 

Candy  venders  totaled  up  sales  of  $477 
each  in  1960,  compared  with  sales  of  $424 
in  1959,  according  to  a report  by  Price 
Waterhouse  & Co.,  research  firm.  Ten- 
cent candy  bars  and  dime  cookies  were  a 
major  factor  in  the  increased  gross  of  the 
venders. 
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The  following  concerns  have  recently 
filed  copies  of  interesting  descriptive  liter- 
ature with  the  Modern  Theatre  Informa- 
tion Bureau.  Readers  who  wish  copies  may 
obtain  them  promptly  by  using  the  Readers’ 
Service  Bureau  coupon  in  this  issue  of 
The  Modern  Theatre. 

An  illustrated  catalog  on  a com- 
plete line  of  adult  and  kiddie  rides  is 
offered  by  King  Amusement  Co.,  Inc.  In- 
cluded in  the  catalog,  is  a newly  designed 
speed  boat  ride  for  which  many  different 
tops  are  available  for  the  same  chassis. 
Large  quantity,  production  line  manu- 
facturing results  in  cost  savings  which  are 
passed  along  to  the  customer. 

“Building  Maintenance  Manual”  is  the 
name  of  a new  publication  offered  by  S.  C. 
Johnson  & Son,  Inc.,  makers  of  Johnson’s 
Wax  and  other  products.  Because  floor 
care  is  of  major  importance,  the  28-page 
manual  covers  this  subject  at  some  length. 
Other  sections  deal  with  general  cleaning, 
safety,  stain  removal,  furniture  polishing, 
solutions  to  many  common  maintenance 
problems  and  care  of  equipment. 


500  Served  Easily  in  20 -Minute  Intermissions 


The  Omaha  Q-Twin's  concessions,  like  all  other  Center  Drive-In  Theatre  Co.'s  open-air  theatres, 
features  cafeteria-style  service.  Staggered  intermissions  for  the  simultaneous  double  screenings  also 
expedite  services  in  this  modern  facility.  Five  hundred  can  be  served  in  20-minute  intermissions. 
See  complete  feature  story  about  this  new  drive-in  on  pages  8,  9,  this  issue. 


“People  Heating  With  Infrared  Lamps” 
is  the  title  of  a comprehensive  16-page  bro- 
chure from  the  Large  Lamp  Department  of 
General  Electric  Co.  It  explains  the  uses 
of  infrared  lamps  in  both  indoor  and  out- 
door heating,  the  latter  particularly  ef- 
fective for  use  under  marquees  or  over 
doors  to  outdoor  theatre  concessions. 

Advantages  and  uses  of  the  new  Skid- 
Not  diamond-luster,  nonslip  floor  finish 
are  described  and  illustrated  in  a new 
catalog  sheet  available  from  the  Monroe 
Co.,  Inc.  The  floor  finish  has  been  de- 
veloped for  use  on  almost  every  type  of 


MISCO  HAS  THE  NEW 

MISCO  MARVEL 

rtsw  IN  CAR  SPEAKER 


► Speaker  Reconing 
Service 

• Replacement  Cone 
Units 

• Volume  Controls  and 
Knobs 

• Straight,  Coiled,  and 
Theft  Proof  Cords 

• Spade  Lugs  and 
Connectors 

• Speaker  Transformers 

• Tools  and  Supplies 

MINNEAPOLIS  SPEAKER  CO. 

3806  Grand  Ave.  So. 
Minneapolis  9,  Minn. 


Save  money.  No  stale  or 
left-over  coffee  when  your 
coffeemoster  is  an  E-Z 
WAY  automatic.  Coffee's 
fresh,  hot  and  ready  all 
the  time.  Get  the  facts — 
write  now: 

STEEL  PRODUCTS  CO. 

40  Sth  Ave.,  S.W. 

Cedar  Rapids,  Iowa 


floor  surface,  contains  no  wax,  and  re- 
quires no  buffing. 

Literature  on  the  Troupit  Baby  Spot,  a 
new  110-volt  A.C.  incandescent  follow  spot- 
light for  theatres,  is  available  from  Strong 
Electric  Corp. 


Dr  Pepper  Declares  Dividend 

Dr  Pepper  Co.  has  declared  a dividend 
of  15  cents  per  share  of  common  stock,  pay- 
able March  1 to  stockholders  of  record 
February  17.  It  is  the  company’s  129th  con- 
secutive quarterly  dividend. 

Although  the  company  does  not  complete 


its  yearly  earnings  report  until  mid-Feb- 
ruary, Wesby  R.  Parker,  president,  said 
preliminary  figures  indicate  earnings  and 
profits  for  the  past  year  will  be  up  con- 
siderably over  1960.  Sales  volume  gained 
nearly  10  per  cent  over  the  previous  year. 


Pepsi-Cola  Appointment 

Pepsi-Cola  Co.  has  named  John  F.  Cor- 
bani  assistant  to  Sy  Lusterman,  market  re- 
search director  vice-president.  Corbani 
joined  Pepsi  after  five  years  experience 
with  Batten,  Barton,  Durstine  & Osborn 
Advertising  Agency,  the  last  year  and  one- 
half  as  account  research  executive  for 
Pepsi-Cola. 


The  Biggest  Name  in  Popcorn  Throughout  the  World 


MANLEY, 


IS  AT  YOUR 
SERVICE 


For  over  a quarter  of  a century,  Manley,  Inc. 
has  assisted  thousands  of  theatre  owners  in 
equipping  and  operating  a more  profitable 
concession.  Investigate  how  Manley's  years  of 
merchandising  experience  and  superior  Manley 
equipment  can  help  you  make  your 
concession  more  profitable. 


■aPCOHH  MACH.NES 


POPCORN  SUPPLIES 


Write  or  Phone:  MANLEY,  INC. 

1920  Wyandotte  St.  Kansas  City  8,  Mo. 
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AMERICAN-STYLE'  POPCORN  IS 
HEARTILY  APPROVED  IN  JAPAN 


By  MASUTAKA  "MIKE"  IMAI* 

Businessmen  in  Japan,  and  particularly 
those  in  the  theatre  and  concessions  busi- 
ness, are  eager  to  learn  American  mer- 
chandising methods,  which  are,  in  many 
cases,  more  effective  in  Japan  than  in  the 
United  States.  Perhaps  one  reason  for  this 
is  that  the  Japanese  people  tend  to  give 
blanket  acceptance  to  American  products 
and  ideas  as  being  the  finest.  The  trend  in 
Japan  today  is  to  pattern  everything  after 
American  styles  and  standards. 

There  is  certainly  nothing  new  that  I 
can  tell  you  about  the  concessions  busi- 
ness— but  perhaps  in  talking  a little  about 
our  business  in  Japan,  I will  remind  you  of 
some  old-fashioned  American  sales  tech- 
niques that  may  have  been  forgotten  or 
neglected  in  the  United  States. 

JAPANESE  SENSITIVE  TO  QUALITY 

I didn’t  start  the  popcorn  business  in 
Japan,  but  my  company  did  introduce 
American-style  popcorn  and  sales  methods 
to  the  business.  Popcorn  actually  came  to 
Japan  over  ten  years  ago  when  some 
Koreans  and  others  unsuccessfully  at- 
tempted to  sell  poor  quality  popcorn,  which 
was  prepared  and  sold  Japanese  style.  The 
Japanese  tastes  are  very  sensitive  to 
quality;  the  average  person  in  Japan  would 
prefer  a bowl  of  good  rice  to  poor  steak. 

We  who  are  in  the  concessions  business 
in  Japan  today  have  learned  the  lesson  of 
quality  the  hard  way!  Perhaps,  many  peo- 
ple in  America  do  not  realize  that  many 
products  from  Japan  are  now  setting  world 
standards  for  quality — Japan  now  must 
live  down  pre-war  shipments  of  poor 
quality  items  to  the  world  markets.  It  is 
the  same  with  our  popcorn  ...  we  in  the 
popcorn  business  in  Japan  must  work  hard 
to  overcome  early  sales  of  poor  quality 
popcorn  to  Japanese  people.  Today  in 


Japan,  there  are  still  millions  who  have  yet 
to  sample  popcorn  for  the  first  time.  If 
these  people  taste  bad  popcorn  first,  they 
will  think  that  all  popcorn  is  bad.  Perhaps 
this  would  also  he  true  of  young  children  in 
the  United  States,  whose  first  impression 
of  popcorn  should  be  a good  one. 

We  ask  that  shipments  of  only  the  finest 
quality  popcorn  and  concessions  supplies 
be  sent  to  Japan;  poor  quality  will  only 
hurt  your  business  and  our  business. 

When  we  first  started  our  business,  many 
people  in  Japan  thought  that  popcorn  was 
for  feeding  pigeons  and  animals  at  the 
parks.  So,  to  introduce  delicious  American- 
style  popcorn,  we  began  a sampling  cam- 
paign, and  after  four  years  we  are  still 
sampling  every  passerby  at  our  important 
sales  locations.  If  our  girls  smile  and  our 
popcorn  sample  tastes  good,  over  70  per 
cent  of  those  sampled  return  for  a full  bag; 
many  buy  large  bags  for  eating  at  home. 

I hear  many  people  in  the  United  States 
say  that  children  are  spoiled,  but  the 
Japanese  parents  do  a much  more 
thorough  job  of  spoiling  their  children.  We 
take  full  advantage  of  this  by  making  our 
sales  booths  colorful  and  appealing  to  chil- 
dren. All  children  who  pass  our  booths  are 
given  popcorn  samples  and  treated  politely 
as  adults.  Very  soon  they  return  with  their 
parents  to  buy. 

In  the  short  time  I have  been  in  the 
United  States,  I have  learned  many  things 
from  your  beautiful  theatre  concessions.  It 
is  important  to  note  that  your  concessions 
booths  that  have  good  business  are  the 
ones  which  sell  good  quality  products  and 
are  particularly  careful  in  preparation  of 
popcorn. 

How  fortunate  the  concessionaires  and 
theatre  owners  of  America  are  to  have  a 
general  acceptance  for  the  items  sold  at 

'President,  Mike  Popcorn  Co.,  Inc.,  Tokyo,  Jopon. 


brings  'em  back  — again 
and  again! 


And  a 10  lb.  tin  or  12*4 
lb.  poly  bag  of  Butter- 
flake  Pop  Corn  yields 
more — many  more  boxes 
of  Pop  Corn  than  ordi- 
nary corn.  Its  38-40  to  1 
popping  ratio  lowers 

your  cost increases  your  profit 

....per  box.  Yes  — Butterflake’s 
extra  popping  volume  produces  $25- 
$35  more  profit  per  100  lbs.  for 
you  than  ordinary  “bargain”  corn. 
And  it’s  so  tender,  delicious  that  it 
always  brings  ’em  back  for  more. 


Order  from  your  distributor  or  write 


pop  corn  division  NATIONAL  OATS  CO. 

Wall  Lake,  Iowa  • Hagerstown,  Md.  • Delaware,  Ohio 


the  concessions  booths — in  Japan,  our  pop- 
corn must  compete  with  dried  fish,  rice- 
cake  and  whale  blubber!  We  have  learned 
that  we  must  do  a superior  merchandising 
job  to  sell  popcorn  to  the  Japanese  peo- 
ple who  have  accepted  rice-cake  and  other 
such  snack  foods  for  half  a century. 

This  merchandising  plan  calls  for 
friendly,  smiling  sales  girls,  who  are  re- 
warded for  increased  sales.  In  addition  to 
commissions,  our  sales  personnel  work  for 
other  prizes  such  as  a rotating  trophy  for 
the  best  sales  booth  of  the  month,  which 
also  carries  a cash  prize.  Our  girls  must 
train  for  four  months  before  they  are  per- 
mitted to  operate  a concessions  booth.  They 
are  taught  to  smile  and  say  to  all  who  pass: 
“Please  try  our  delicious  American  pop- 
corn.” We  have  learned  that  we  cannot 
wait  at  our  booths  for  customers  to  come 
to  us — we  must  attract  new  customers  to 
our  booths  with  smiles,  and  a little  show- 
manship in  popping  the  corn. 

KEEP  POPPERS  IN  OPERATION 

We  have  learned  to  make  the  most  of  the 
natural  merchandising  qualities  of  popcorn 
by  keeping  the  poppers  in  operation  for  the 
aroma  and  popping  noise.  The  popcorn 
booth  must  be  a happy  place  to  stop,  and 
our  point  of  sale  posters  always  suggest 
that  fun  and  popcorn  go  together. 

We  teach  our  personnel  that  popcorn  is 
a “lively”  product  and  that  purchases  are 
almost  always  made  on  impulse. 

Today,  I am  proud  to  tell  you  that 
American  popcorn  is  rapidly  becoming  a 
favorite  Japanese  snack  food.  In  locations 
where  good  popcorn  has  been  established 
for  two  years  or  more,  it  far  outsells  rice- 
cake,  the  former  favorite. 

Popcorn  is  a traditional  American  treat, 
and  yet  we  estimate  that  our  sales  of  pop- 
corn per  capita  at  Tokyo  sporting  events 
exceed  sales  at  corresponding  events  in  the 
United  States! 

This  would  not  have  been  possible  had 
we  not  sold  popcorn  as  an  “American” 
snack  food.  We  in  Japan  look  to  America 
for  new  ideas  and  equipment  for  conces- 
sions merchandising. 


CHANGEABLE 

LETTERS 

3/16"  Masonite — Baked  Wrinkle  Finish 
Red  or  Black,  With  Non-Sliding  Hooks. 
Made  to  Fit  Any  Type  Track. 

Used  by  Hundreds  of  Drive-Ins 
Throughout  the  U.S. 

8"  — 70c  10"-  85c 
16"  -S  1.75 
Also  6"  -17"  -24" 

Write  for  Free  Sample  Letter 
Specify  Type  Track 

Order  Thru  Your  Supply  Dealer! 
Manufactured  by 

NATIONAL  DEVICES 
COMPANY 

3965  Oneida  St.  Denver  7,  Colo. 
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Concessions  Attendant  Helps 
Increase  Drink  Sales  by 
Influencing  Patron's  Ego 

By  0.  FOLLON* 

T he  purpose  of  any  concession 
stand  is  PROFIT. 

The  amount  of  profit  has  to  be  predi- 
cated on,  and  by,  the  total  unit  sale  of 
related  food  and  beverage  items  to  each 
customer.  The  percentage  of  beverage  sales 
versus  the  food  items  varies  in  accordance 
with  the  extent  of  the  menu.  Beverage 
sales  may  account  for  anywhere  from  20 
per  cent  to  60  per  cent  of  the  total  sales 
and  carry  an  approximate  gross  profit  of 
80  per  cent  of  whatever  volume  they  pro- 
duce. This  clearly  points  up  the  fact  that 
the  sale  of  post-mix  beverages  must  be 
promoted  to  the  utmost. 

The  percentage  of  profit  on  a post-mix 
cold  drink  remains  approximately  the 
same  regardless  of  method  of  vending, 
either  manually  or  automatically,  assum- 
ing the  location  owns  his  own  equipment 
in  both  cases.  Therefore,  the  amount  of 
profit  is  in  direct  proportion  to  the  size 
of  the  drink  served. 

AMERICAN  WAY  OF  LIFE 

Drinks  of  one  size  are  not  always  pre- 
ferred by  all  people.  We  are  all  inclined 
to  be  gluttonous  rather  than  restrained  in 
our  habits,  we  eat  too  much,  and  we  drink 
too  much,  and  generally  pursue  these 
pleasures  of  life  to  excess.  It  is  the  Ameri- 
can way  of  life.  When  we  work,  we  work 
hard,  with  a real  determination  for  suc- 
cess. When  we  feel  we  have  finally  finished 
our  particular  endeavor,  we  then  pursue 
relaxation  and  entertainment  with  this 
same  frenzied  determination,  pursuing 
each  facet  of  whatever  pleasure-bent  thing 
we  are  doing  to  the  utmost,  always  living 
life  for  everything  it  can  afford  at  the 
moment.  This  points  up  the  inevitable  fact 
that  all  people  do  not  have  the  same 
capacity  for  living  whether  it  be  in  con- 
nection with  food,  drink  or  sex. 

DRINKS  IN  VARIOUS  SIZES 

Therefore,  my  point: 

Your  operation  demands  the  serving  of 
an  ice  cold,  post-mix  beverage  in  various 
sizes,  one  for  each  individual  customer’s 
capacity,  whether  this  capacity  be  deter- 
mined by  the  size  of  his  stomach,  or  the 
size  of  his  ego. 

Here  is  where  the  manual  operation  be- 
comes mandatory.  The  stand  attendant 
must  help  the  customer  determine  that  he 
is  enjoying  himself  to  the  fullest,  even  if 
it  is  the  speaking  of  one  word  only, 
“Large,”  “Giant,”  or  “Jumbo”  because  in 
so  doing,  she  suggests  by  innuendo  that  if 
he  took  the  small  drink  he  might  not  be 
living  life  “The  Most.”  You  have  to  serve 
and  administer  not  only  to  his  stomach, 
as  in  the  old  days,  but  now,  more  impor- 
tantly, you  must  administer  to  his  ego  as 
well. 

Can  a mechanical  device  do  this?  No! 

Did  you  ever  see  a man  demonstrate  his 

•Selrnix  Dispensers,  Inc. 

Continued  on  following  page 


ary  ah-  through 

storage  bm  * , 
vveatber  or  moi: 


forces  warm 
stainless  ste 
popped  an< 

i-egardless  o 
conditions. 


BIG  EARNING  CAPACITY 

UP  10  *75  PER  HOUR! 


KETTLE  SIZES 


18  oz. 
Electric 


32  oz. 
Electric 


32  oz. 
Gas 


POPS  IT  BEST! 
KEEPS  IT  HOT! 

HOT  POPCORN  MEANS 

Bigger  Sales  • Repeat  Sales 

• Increased  Beverage  Sales 

Ambassador  Model  for  Indoor 
Situations 

Write  for  FREE  Brochure 

“77  Years  of  Leadership” 


and  Co. 


12  POPCORN  BUILDING  • NASHVILLE,  TENN. 
FACTORY:  CHICAGO,  ILL 
Manufacturers  of  the  Official  Weight  Volume 
Tester  for  the  Popcorn  Industry. 


THEATRE 


PACKAGE 


H.  B.  REESE  CANDY  CO.,  HERSHEY,  PA. 


NEW  15< 


72 

Count 


FLA  VOS  SHRIMP  ROLLS  "sh,im^  Delkious" 


First 

First 


in  Sales 
in  Quality 


Favorites 


in  over 

Color  Movie  Trailers 


Flavo-Rite  Foods,  Inc. 


1,000  Drive-In  Theatres 

Individual  Serving  Bags  Furnished  Free 


2964  Lafayette  Ave.,  Bronx  65,  N.  Y. 
TA  3-6464 
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ATTENDANT  INFLUENCES  PATRON  S EGO 

Continued  from  preceding  page 

ego  in  front  of  a vending  machine?  No,  of 
course  not.  You  may  have  even  noticed  an 
air  of  dejection  or  defeatism  about  him 
and  a kind  of  a “Oh  well,  what  can  you  do, 
so  I was  thirsty.” 

Now,  watch  this  same  man,  whether  he 
be  with  family  or  friends,  make  the  same 
purchase  at  an  attended  concessions  stand. 
He  will  insist  on  the  largest  and  the  best. 
He  will  give  forth  with  that  ego.  He  wants 
it  known,  if  only  to  the  attendant,  that 
the  best  and  the  biggest  is  barely  good 
enough  for  his  people.  This  is  more  so  if 


there  is  a crowd  and  others  have  to  wait 
for  this  man  to  be  served. 

Now,  I don’t  mean  to  infer  that  all  our 
customers  are  smart  alecs.  They  are  merely 
egotists  with  their  ego  showing.  Not  only 
have  his  stomach  and  his  ego  been  satis- 
fied, but  also  you  have  provided  him  with 
a few  enjoyable,  egotistical  moments  in 
which  he  has  unknowingly  acted  as  your 
Star  Salesman.  He,  by  himself,  has  bought 
more  than  you  could  aggressively  hope  to 
sell  him. 

It  is  at  this  point  that  I wish  to  bring 
out  the  tremendous  importance  of  clean, 
attractively  attired  and  well-groomed  at- 
tendants. Nothing  will  kill  your  customer’s 
ego  as  quickly  as  a dirty  apron  or  uniform, 
greasy  hands  or  messy  hair.  In  fact,  his  ego 


Rated  ++ 

For  PROFIT-MINDED 

CONCESSION  MANAGERS 


SALES  GIVE  YOU 


ft  Highest  Profits 
ft  Faster  Serving  Time 
ft  Eliminates  Mess 


FOR  THEATRES  . . . 

A truly  delicious  SLUSH  drink  consisting  of  thou- 
sands of  refreshing  ice  crystals  FROZEN  OUT  OF 
THE  ACTUAL  FRUIT  FLAVORS.  We  can  show  you 
how  you  can  make  over  7'/2  cents  clear  profit 
from  each  10  cent  sale  (including  cup  and 
sugar).  UNLIKE  OTHERS,  KIDS  LOVE  IT  AND 
DRINK  THE  ENTIRE  CONTENTS  ...  NO  MESS 
ON  RUGS. 


FOR  DRIVE-IN  THEATRES  . . . 

Dispense  drinks  before  the  big  rush  starts.  The 
long  lasting  flavored  ice  retains  its  consistency 
. . . NO  DILUTION  and  what  you  don't  serve 
you  pour  back  into  the  freezing  cylinder  . . . 
NO  PRODUCT  WASTED!  You  can  serve  any  size 
drink  with  NO  guesswork  and  NO  ADJUST- 
MENTS TO  MAKE  . . . FASTER  THAN  NORMAL 
SERVING  TIME. 


- ~ — l-lw  - 


SLUSH-MASTER  200  ..  . 

Is  a self-contained,  compact  floor  model  designed 
to  freeze,  hold  and  dispense  2 delicious  flavors  of 
the  NEW  SLUSH-TYPE  DRINKS  of  uniform  consist- 
ency and  texture  ...  NO  WATER  LINES  OR  DRAINS 
NEEDED  — simply  plug  into  1 10  volt  outlet,  pour  in 
slush  liquid  and  turn  on  switch  — EVERYTHING 
ELSE  IS  AUTOMATIC. 


STOELTING  BROTHERS  COMPANY  has  a 

complete  time-tested  line  of  Slush  Freezers 
designed  for  your  needs.  Write  today  for 
complete  information  on  Twin  Head/ 
Single  Head,  or  Counter  Unit  Slush  Freezers. 


STOELTING  BROTHERS  CO. 

KIEL,  WISCONSIN 
Quality  Products  Since  1905 


will  go  into  hiding  and  the  few  meager 
purchases  he  may  make  will  be  bought 
with  an  apologetic  glance  at  his  guests  and 
an  assurance  they  will  stop  somewhere  on 
the  way  home  for  additional  refreshment. 

So,  put  that  Star  Salesman,  the  cus- 
tomer’s ego,  to  work  for  you.  It  comes  free 
and  works  so  hard  if  you  only  give  it  the 
chance. 

Eddie  Redstone,  was  probably  the  first 
to  recognize  the  importance  of  the  cus- 
tomer’s ego  in  good  merchandising  of  cold 
drinks. 


FEATURED  20-OZ.  DRINK 

Years  ago,  the  one  size  drink  was  served; 
a six  or  seven-ounce  drink.  Then  certain 
operators  offered  the  “Large”  drink  in 
conjunction  with  the  small.  In  a short  time, 
the  large  sold  equally  as  well  or  better  than 
the  small.  It  was  then  that  Redstone  elimi- 
nated the  small  and  served  only  the 
“Large”  and  the  “King-Sized”  drink.  The 
“King  Size”  being  a 20-ounce  drink,  the 
large  a 14 -ounce.  It  was  then  that  Eddie 
decided  to  put  this  same  customer’s  ego 
to  work  for  him  as  his  Star  Salesman.  He 
displayed  only  the  20-ounce  “regular”  size 
drink  and  made  the  customer  ask  for  and 
wait  for  the  “Small”  14-ounce  drink. 
Again,  this  customer’s  ego  was  his  greatest 
ally  and  it  sold  more  drinks  than  the 
attendants  did.  But  again,  you  need  the  at- 
tendant: or,  the  ego  won’t  show.  Then, 
there  is  also  the  possibility  that  some 
practical  minded  soul  might  ask  for  a 
“Small  One.” 

In  closing,  let  me  remind  you  that  auto- 
matic vending  can  augment  but  will  never 
replace  the  manual  vending  of  merchan- 
dise by  an  attendant. 

Incidentally,  for  your  information,  I am 
an  egotist. 


Popcorn  Float  in  Parade 


This  float  with  its  smiling  "Popcorn  Queen"  was 
the  entry  of  Paul  Ricketts,  Ricketts  Theatres,  Ness 
City,  Kas.,  in  the  county  fair  parade  last  fall.  Pop- 
corn is  a big  item  at  the  Ricketts  theatres  and  this 
float  created  quite  a stir  among  the  parade  watch- 
ers. The  "queen"  is  an  1 8-year-old  college  boy  who 
has  worked  for  Ricketts  for  a number  of  years,  and 
he  looked  so  much  like  a woman  that  not  everyone 
recognized  the  stunt  as  a spoof.  "You  would  be 
surprised  what  he  can  do  for  a sweater — with  a little 
artificial  help,"  said  Ricketts.  That's  popcorn  in  the 
large  cellophane  bag  beside  him. 
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Inside  Boxoffice  Speeds  Ticket  Sales 


Connie  North  prepares  to  welcome  theatregoers  at  the  new  indoor  boxoffice  of  the  Uptown  in  Salt  Lake. 


An  open  boxoffice  inside  the  main  lobby 
of  the  Uptown  Theatre,  Salt  Lake  City, 
was  installed  recently,  and  already  a 25 
per  cent  speed-up,  plus  convenience,  has 
been  noted  by  the  management. 

The  new  boxoffice  replaces  a street- 
side  boxoffice,  which  had  fronted  on  Main 
Street.  Installation  of  the  open  boxoffice, 
inside  the  lobby,  makes  it  possible  for  the 
cashier  to  communicate  with  patrons 
easier,  according  to  John  Denman,  city 
manager  of  Fox  Theatres  which  operates 
the  Uptown. 

The  open  facility  does  away  with  the 
need  for  glass  enclosures,  he  pointed  out. 

Another  feature  of  the  new  boxoffice  is 
double  sides,  which  allows  for  use  of  two 
cashiers  to  handle  ticket  sales  on  busy 
nights,  or  allows  them  to  sell  reserved 
seat  tickets  for  the  Villa,  another  Fox 
theatre,  and  tickets  for  the  regular  per- 
formance at  the  Uptown. 


This  is  the  old  street-side  boxoffice  of  the  Uptown 
Theatre  in  Salt  Lake  City,  long  a landmark  on 
Main  street,  before  its  recent  removal. 


The  boxoffice  is  of  hardwood  with  For- 
mica facing  and  bronze  trim.  It  is  part  of 
an  extensive  remodeling  of  the  Uptown, 
which  includes  a new  and  larger  screen, 
new  sound  equipment,  new  carpeting  and 
new  seats. 


NAC  Sets  Regional  Clinics 

The  National  Ass’n  of  Concessionaires  has 
scheduled  three  regional  meetings  for  the 
early  part  of  the  year.  The  eastern  meet- 
ing will  be  held  March  20  at  the  Park 
Sheraton  Hotel,  New  York  City.  Irving 
Shapiro  of  Concession  Enterprises,  Boston, 
and  regional  vice-president  of  NAC  will  be 
chairman,  and  Lee  Koken,  RKO  Theatres, 
Inc.,  a Division  of  the  Glen  Alden  Corp., 
and  past  officer  of  NAC  will  be  co-chair- 
man. 

The  southwest  meeting  will  be  held  in 
connection  with  the  annual  convention  of 
the  Texas  Drive-In  Theatre  Owners  Ass’n 
at  the  Statler  Hilton  Hotel,  Dallas,  Febru- 
ary 13-15. 

The  “Heart-of- America”  regional  is 
scheduled  from  9:30  to  11:30  a.m.,  March 
8,  in  connection  with  Show-A-Rama  V, 
set  for  March  6-8  at  the  Continental  Ho- 
tel, Kansas  City,  Mo.,  and  sponsored  by 
the  United  Theatre  Owners  of  the  Heart 
of  America. 


'Most  Profitable'  Venders 

“The  area  of  vending  that  is  most  profit- 
able, and  which  many  times  compensates 
for  the  losses  made  by  the  more  exotic 
equipment,  consists  of  the  humbler  cigaret, 
soft  drink  and  candy  machine.  This  area 
gets  the  least  publicity  because  it  is  the 
least  sensational  . . .” — Charles  N.  Baker, 
national  sales  vice-president,  Pepsi-Cola 
Co. 


KEEP  ’EM  COMING  IN  WITH 

RCA  THEATRE  SERVICE 


The  RCA  Planned  Theatre  Service  Program 
assures  maximum  equipment  performance. 
Your  RCA  Theatre  Service  Engineer  is  a spe- 
cialist on  optical  or  magnetic  sound,  single  or 
multiple  track,  standard  or  wide  screen. 

He’s  backed  by  the  technical  “know-how" 
and  resources  of  the  Radio  Corp  ation 
of  America! 
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OWNER:  Stanley  Warner  Management  Corp. 


ARCHITECT:  Drew  Eberson 


The  white  brick  and  glass  facade  of  the  new  Cheltenham  Theatre  in 
a shopping  center  near  Philadelphia  rises  dramatically  to  an  imposing 


height.  Note  the  unusual  construction  of  the  marquee  supported  largely 
by  the  boxoffice  and  one  pillar  and  the  planters  on  the  esplanade. 


A GARDEN  THEME  IN  DECOR 

New  Shopping  Center  Theatre  Near  Philadelphia  Seats  1,500, 

Parking  for  5,000  Cars,  Special  Service  Road  to  Entrance 


magnificent,  imposing  facade 
of  white  brick  and  two-story-high  glass 
panels  which  opens  up  the  interior  to  the 
exterior,  distinguishes  the  new  Stanley 
Warner  Cheltenham  Theatre,  located  on  a 
central  site  in  the  vast  Cheltenham  Shop- 
ping Center  just  across  the  Philadelphia 
city  line  in  Cheltenham  Township.  It  is  the 
first  new  indoor  theatre  to  be  built  in  this 
area  of  Pennsylvania  in  years. 


The  white  brick  carries  out  the  archi- 
tectural theme  of  the  shopping  center,  but 
is  accented  on  the  sides  of  the  free-stand- 
ing theatre  building  by  blue  terra  cotta, 
screenlike  panels.  Plantings  of  green 
shrubs,  plants  and  flowers  are  used  on  the 
esplanade  in  front  of  the  theatre,  and  in 
various  areas  of  the  interior,  to  tie  in  with 
the  garden  and  park-like  surroundings  of 
the  entire  shopping  center. 


White  and  gold  walls  in  foyers  and 
lounges,  and  blue  and  white  walls  in  the 
auditorium,  contrast  effectively  with  the 
basic  red  carpet  used  throughout.  In  the 
outer  lobby  the  carpet  is  also  used  and 
walls  are  a rich  Italian  marble  imported 
especially  for  the  theatre. 

White  draw  draperies  are  hung  from 
floor  to  ceiling  in  the  foyer  and  in  the  sec- 


View  from  the  lobby  shows  expansive  outdoor  setting  with  tree-lined  parking  area.  Architectural  design 
of  the  Cheltenham  opens  up  the  theatre  so  the  outdoors  flows  into  the  indoors,  an  effect  enhanced  by 
the  planting  arrangements.  The  lobby  walls  are  imported  Italian  marble  and  tile,  floor  is  terrazzo. 
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This  view  of  the  auditorium,  with  its  60x25-foot  screen,  also  plainly  shows  the 
staggered  arrangement  of  the  theatre  chairs  to  provide  perfect  viewing. 


Wide  spacing  of  seat  rows  may  be  seen  here;  also  the  planting  arrangement 
in  front  of  the  booth,  and  one  of  the  six  wall  plaques  of  the  Parthenon. 


ond  floor  lounge.  Special  features  of  the 
lounge  are  the  crystal  chandeliers  which 
may  be  seen  from  the  street  when  the 
draperies  are  open,  and  a 15-foot  planter 
at  the  foot  of  the  windows. 

Architect  Drew  Eberson  drew  on  Grecian 
themes  in  designing  the  theatre,  and  the 
lounge  boasts  a large  pen  and  ink  drawing 
by  French  artist  Eric  Neville  which  depicts 
the  Parthenon  and  its  environs.  There  are 
also  paintings  by  Chagall  and  three  seri- 
graphs  by  Bradford. 

Carrying  the  Grecian  theme  further,  on 
either  side  of  the  auditorium  are  three 
sculptured  plaques,  executed  in  plastic  by 
Shirley  W.  E.  Simmons,  representing  the 
marble  friezes  of  the  Parthenon.  The 
plaques  are  white  and  softly  lighted  to 
highlight  them  against  the  dark  blue  walls. 

The  1,500  seats  in  the  Cheltenham  audi- 
torium are  spaced  on  wide  centers  to  pro- 
vide plenty  of  legroom,  and  are  staggered 
to  assure  a clear  view  from  any  angle. 

The  pearl-coated  screen  is,  at  maximum 
width,  one  of  the  largest  in  the  world, 
60x25  feet.  Projection  room  facilities  in- 
clude equipment  for  standard  35mm  pic- 
tures, widescreen  or  Cinemascope,  and 
70mm  films.  High  fidelity  stereophonic 
six-channel  sound  was  installed. 

There  is  parking  space  in  the  shopping 
center  for  5,000  cars,  and  the  theatre  is 
serviced  by  a special  road  which  permits 
patrons  to  drive  right  up  to  the  door  and 
unload  passengers  before  parking  in  the 
big  lot. 


CREDITS: 

Air  Conditioning : Carrier 
Carpet:  Alexander  Smith 
Changeable  Copy  Equipment:  Bevelite 
Concessions  Stand:  Stein  Woodcraft  Co. 
Curtain  Track:  Grosh  & Sons 
Decoration,  Screen  Draperies: 

David  Brodsky  Associates 
Drink  Vender:  Apco 
Lamps,  Rectifiers : Ashcraft 
Lenses:  Bausch  & Lomb,  Panavision 
Plumbing:  American  Standard 
Projectors:  Philips  Norelco 
Screen:  Technikote 
Seats:  American  Seating 


Long  white  draw 
drapes  and  over- 
hanging c r y s t a I 
chandeliers  set  off 
this  portion  of  the 
second-floor  lounge. 
A 1 5- foot  planter 
with  an  assortment 
of  greenery  repeats 
the  garden  motif 
used  elsewhere  in 
the  theatre.  Rest- 
rooms are  located  on 
this  mezzanine  floor. 


The  six-drink  vender  and  candy  bar  in  the  lobby  are  dramatized  by  the  wall  background  of  imported 
Italian  marble  and  the  long  planter  set  into  the  overhanging  canopy.  Note  the  ornamental  clock. 


BOXOEFICE  : : February  12,  1962 


43 


EQUIPMENT  & DEVELOPMENTS 


All-New  In-Car  Speaker 
Has  Many  Quality  Features 


The  “Ranger”  is  an  all-new  in-car 
speaker  designed  for  attractiveness,  per- 
formance and  economy  and  made  by 
Drive-In  Theatre  Manufacturing  Co.  The 
die-cast  aluminum  housing  is  strong 
enough  to  withstand  x'Ugged  use,  yet  is 
lightweight  and  easily  handled  by  patrons. 
The  air  chamber  was  designed  for  fidelity 
of  range,  and  special  consideration  was 
given  to  the  breather  space  at  the  bottom 
to  allow  full  “workability”  of  the  speaker 
cone.  Top  quality,  weatherproofed  and 
fungusproofed  heavy  duty  speaker  units 
are  used.  An  aluminum,  perforated  grill  is 
installed  in  front  of  the  speaker  unit  to 
reduce  vandalism  and  further  protect 
against  weather  and  foreign  matter.  A 
special  gasket  is  placed  between  the  grill 
and  housing  to  prevent  vibration.  Neoprene 
cords,  either  straight  or  coiled,  are  avail- 
able. Speakers  may  be  had  in  natural 
aluminum  finish  or  in  two-toned  baked 
enamel  finish.  Hanger  arm  and  bracket 
are  designed  so  the  speaker  may  be  used 
with  virtually  all  types  conventional  junc- 
tion boxes  and  hangers. 


Reduced  Prices  Are  Offered 
On  Bumper  "Billboard"  Signs 

Ace-Hi  Displays,  Inc.,  has  announced 
greatly  reduced  prices  on  its  “Traveling 
Billboard”  bumper  signs.  The  strips  feature 
the  same  top  quality  for  which  the  com- 
pany is  known,  and  use  brilliant,  fluores- 
cent colors  in  combination  with  a dark 
poster  color  for  best  contrast.  Three  stock 
designs  are  available,  or  exhibitors  can  have 
their  present  design  duplicated  at  the  re- 
duced prices.  Average  life  of  a bumper 
sign  is  approximately  60  days  and  it  is 
estimated  that  each  sign  is  read  an  average 
of  150  times  daily,  according  to  Ace-Hi, 
creating  9,000  brilliant  color  copy  im- 
pressions for  just  a few  pennies. 


FOR  MORE 
INFORMATION 

Use  Readers’ 

Bureau  Coupon  on  Page  47 


Seat  Covers  Tailored  to  Fit 
Any  Standard  Theatre  Seat 

Seat  covers,  manufactured  to  fit  the  the- 
atre owner’s  specifications  for  any  stand- 
ard theatre  seat,  are  offered  by  Manko 
Fabrics  Co.,  Inc.  The  tailored,  sewn  covers 
are  made  of  new,  improved,  heavy  duty  No 
Tare  Leatherette  which  Manko  says  is  of 
proven  durability.  All  colors  are  available, 
and  sides  can  be  matching  or  contrasting 
color  corduroy.  The  covers  are  inexpensive. 
The  company  also  has  a large  selection  of 
mohairs,  corduroy  nylon  blends  and  vel- 
vets, reasonably  priced,  and  the  fabrics  are 
sold  by  the  yard,  precut  squares  or  sewn 
covers. 


Roller-Type  Frank  Grill 
Barbecues  700  an  Hour 


The  Ease-E-Grill  Division,  Apollo  In- 
dustries, Inc.,  is  making  a new  roller-type 
frankfurter  grill  that  combines  two  grills 
in  one  compact  unit  and  produces  up  to 
7C0  franks  an  hour.  Two  separately  con- 
trolled sets  of  four  stainless  rollers  turn 
franks  over  and  over  automatically,  seal  in 
juices  and  flavor  and  cut  shrinkage  up  to 
50  per  cent,  according  to  the  manufacturer. 
Each  bank  of  four  rollers  is  thermostati- 
cally controlled  and  can  be  turned  on  or  off 
independently.  Available  in  two  sizes  with 
capacities  of  280  or  700  franks  per  hour. 
Both  are  equipped  with  a patented  Heating 
Bar  Connector  to  eliminate  loose  connec- 


Claims made  for  products  described  editorially 
on  this  and  other  pages  are  taken  from  the 
manufacturers'  statements. 


tions  and  operation  failures.  New  bun 
warmers  that  warm  up  to  36  dozen  buns 
an  hour  fit  all  new  or  existing  roller-type 
grills. 


Point-of-Sale  Signs  Available 
For  Drink,  Shrimp  Roll  Tie-in 

Flavo-Rite  Foods,  Inc.,  is  distributing 
colorful,  point-of-sale  signs  to  stimulate 
tie-in  sales  of  Flavos  shrimp  rolls  and 
Coca-Cola  or  Pepsi-Cola  at  theatre  con- 
cessions counters.  Both  designs  feature  the 
shrimp  rolls,  but  only  one  of  the  drinks, 
so  the  theatre  concessionaire  may  use  the 
appropriate  one  for  his  operation.  Flavos 
shrimp  rolls  have  gained  steadily  in  popu- 
larity over  the  past  decade,  according  to 
Larry  Blumenthal,  vice-president  of  the 
company,  and  today  are  featured  in  well 
over  a thousand  drive-in  theatres  and  other 
amusement  areas.  They  are  an  easy  to 
handle  food,  since  they  are  precooked  and 
frozen  and  require  only  a three-minute 
deep  fat  fry  to  produce  a fast-food,  “eat- 
in-hand”  snack  item. 


Heavy  Duty  Gas  Pizza  Ovens 
Are  Designed  for  Stacking 

Bakers  Pride  Oven  Co.,  Inc.,  is  intro- 
ducing a new  line  of  heavy  duty  gas  pizza 
ovens,  especially  designed  for  stacking 
with  no  waste  space  between  stacks.  The 
units  are  for  the  volume  baker  who  must 
do  high  production  baking  during  peak 
periods.  All  units  are  made  with  adjustable 
top  and  bottom  heat  controls  to  assure  the 
utmost  in  sanitary  baking  and  ease  in 
cleaning,  and  carry  “NSF”  and  “GA”  ap- 
proval. The  oven  illustrated  is  finished 
with  complete  stainless  steel  front  doors 
and  legs.  It  will  bake,  on  its  two,  two-inch 
brick  hearths,  16  12-inch  or  ten  16-inch 
pizzas  every  four  minutes  (at  a baking 
temperature  of  624°).  For  pan  baking  the 
oven  will  hold  24  12-inch  pizzas  or  12  16- 
inch  pizzas.  Each  model  can  be  equipped 
for  any  type  of  gas  required  without  addi- 
tional charge. 


New  Liquid  Cleaner  Removes 
Stubborn  Scum  Chemically 

Berman  Chemical  Co.  has  announced  a 
new  product,  “Bull-Frog”  Liquid  Saf-T- 
Klenz,  which  quickly  removes  the  scum 
which  forms  on  floors  and  resists  normal 
cleaning.  The  liquid  cleans  terrazzo, 
marble,  linoleum,  rubber,  asphalt  and  vinyl, 
as  well  as  wash  fountains,  lavatories  and 
toilets,  by  chemical  action.  Stubborn 
organic  residue,  lime,  soap  and  algae  for- 
mation quickly  disappear,  even  where  pro- 
longed hard  scrubbing  with  other  materials 
has  failed,  the  company  states.  The  liquid 
is  sprayed  or  sprinkled  on  a damp  surface, 
brush  or  mop,  and  then  rinsed  with  clear 
water. 
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Pepsi's  New  Fountain  Dispenser 
Is  a Three-Drink  Ice  Unit 


Named  the  “Miss  America,”  the  new, 
three-drink,  high-impact  plastic,  ice  foun- 
tain dispenser  is  now  available  from  Pepsi- 
Cola Co.  It  was  introduced  at  the  15th 
annual  Pepsi-Cola  Bottlers  Ass’n  conven- 
tion in  San  Francisco  by  Maria  Beale 
Fletcher,  Miss  America  1962.  Versatility 
and  colorful  appeal  are  two  important 
features  of  the  dispenser  which  will  serve 
Pepsi,  Teem  and  Patio.  The  unit  is  avail- 
able for  island,  counter  or  rail  base  place- 
ment, and  can  be  used  with  a standard  as 
well  as  illuminated  face  plate.  A special 
pressurized  system  design  innovation  makes 
possible  the  use  of  syrup  transfer  tanks, 
thus  affording  ease  of  handling  and  in- 
creased inventories  of  syrup.  Other  innova- 
tions and  improvements  include  greater 
cooling  capacity  than  single  drink  dispens- 
ers. The  Miss  America  dispenser  is  avail- 
able to  Pepsi  bottlers  through  Multiplex, 
Inc.;  Specialty  Engineering,  Inc.;  and 
Carbonic  Dispenser,  Inc. 

Cardboard  Display  Bins 
For  Hollywood  Candy 


Attractive,  corrugated  cardboard  display 
bins  for  its  line  of  candies  are  available 
from  Hollywood  Brands,  Inc.,  and  have 
been  found  productive  of  more  sales,  espe- 
cially in  indoor  theatres,  on  special  occa- 
sions. The  bins  are  19  inches  square  on  top 
and  bottom,  have  yellow  lettering  on  a red 
background,  and  hold  two  and  one-half 
cases  of  candy. 

An  Automatic  Profit  Chart 
For  Theatre  Concessionaires 

An  automatic  profit  chart  device  which 
provides  a means  of  figuring  profits  or 
establishing  a selling  price  speedily  and 
accurately  should  prove  helpful  to  theatre 
concessionaires  and  managers.  It  is  avail- 


able from  Precision  Equipment  Co.  Opera- 
tion of  the  chart  is  extremely  simple.  For 
example;  If  you  buy  an  item  at  $7.50  per 
dozen  and  wish  to  figure  the  selling  price 
each,  at  a profit  of  40  per  cent,  you  merely 
pull  an  inner  tab  up  until  $7.50  appears 
under  the  column  heading  “Cost  per 


Dozen.”  You  will  instantly  find  your 
answer  $1.04,  under  the  column  heading  40 
per  cent.  Similarly,  if  you  wish  to  figure 
profit  on  your  cost  instead  of  selling  price, 
the  operation  is  just  that  simple  . . results 
are  accurate.  Complete  instructions  are 
included  with  each  chart. 


Read  what  'year  around'  Miracle  Mile 
Drive-in  Theatre,  Toledo,  Ohio,  says  about 
KNI-TRON  Silicon  Rectifier  Stacks 


2 Vi  years 
of 

continuous 
service 
without 
a sign  of 
aging 


January  2,  1962 

Dear  Mr.  Kneisley: 

We  have  been  using  your  R- 1 325  Kni-Tron  Silicon  Rectifier  Stacks 
for  better  than  2Vi  years  in  our  Strong  Selenium  Rectifiers. 

We  run  150/165  amperes  at  70  volts  in  Modified  Strong  135  Lamps. 
There  has  been  no  change  in  the  stack  char- 
acteristics, no  aging  of  any  kind. 

Theatre  owners  can  no  longer  afford  to  make 
selenium  replacements,  they  should  go  to 
silicon. 

Very  truly  yours, 

MIRACLE  MILE  THEATRE 
(signed)  Al  Boudouris 


As  your  selenium  stacks  fail,  after  4 to  5 years  of  service,  see  your 
supply  dealer  and  insist  on  silicon  replacements.  There  are  hundreds 
in  the  field. 


THE  KNEISLEY  ELECTRIC  CO. 


Dept.  L, 


TOLEDO  3,  OHIO 


KNI-TRON 
REPLACEMENT 
SILICON  STACK 


S?  Romak  Fkamls 

Th*  tMSAL 

CRJTWGR 
SKUVtCE 

fur  WbHk-v.-  far*. 

No  Coif  to  the  .Exhibitor 


MAKE  MONEY  WITHOUT  EFFORT 

LET  US  HELP  YOU  SELL  THE  PICTURE 

AT  NO  COST  TO  YOU / / 

PROFIT  WITHOUT  WORK  BY  USING 

ROMAR  OUTDOOR  DISPLAY  FRAMES 

THEY  PULL  IN  THE  CROWDS,  BECAUSE 


• They  are  eye  catchers  . . 
in  all  kinds  of  weather 


they  are  weatherproof  and  out  selling 


istep  up  your  concessions) 
(traffic  with  our  attrac-^ 
(five  laminated  signs.1 
(Ask  about  them. 


• They  sell  both  your  current  program  and  your  theatre 

• They  make  your  town  theatre  conscious 

YES , NO  EFFORT  OR  COST  TO  YOU: 

We  select  good  locations,  arrange  for  installations  and  make  all  re- 
placements without  cost  to  the  exhibitor  at  any  time.  Have  this 
nationally  known  and  widely  used  service  build  your  business  too. 

Write  or  call  us  today  for  details 

ROMAR-VIDE  CO. 

Chetek,  Wisconsin 


k ECONOMY- TOP  PERFORMANCE 

assured  when  you  install 

UNBREAKABLE  - NON-PITTING  - NON-TARNISHING  - NON-PEELING 

ER-SHULTZ  METAL  REFLECTORS 

GUARANTEED  5 YEARS! 

Eliminate  Cost  of  Replacements  and  Spares 

See  Your  Used  by  Army  and  Air  Force  Motion  Picture  Service  since  1952 

Theatre  Supply  Dealer  Manufactured  by  HEYER-SHULTZ  INC-  Cedar  Grove,  N.  J. 


BOXOFFICE  ::  February  12,  1962 


45 


New-Look  Red  Barrel  Dispenser 
For  Coca-Cola  on  Market 


BRAND  NEW  Superscope  Variable 

ANAMORPHIC  LENS 


LESS  THAN 

Vi  COST 


Replace  or  trade-in  your  old,  tired,  oil-soaked,  scratched 
or  chipped  wide  screen  lenses  for  these  Brand  New 
SUPERSCOPE  Variable  Anamorphics. 

Changes  picture  size  with  just  the  turn  of  a dial.  Any 
aspect  ratio  from  1.33  thru  2.55. 

Vary  programs  from  anamorphic  to  standard  without 
removing  anything. 

SUPERSCOPE  adjusts  to  any  anamorphic  system. 
Projects  full  standard  Academy  Frame  evenly  over 
entire  screen. 

Absolutely  no  loss  of  light  ever. 

Neither  curved  screens  nor  cropping  is  required. 
SUPERSCOPE  fits  ALL  projection  machines. 

DRIVE-IN  EXHIBITORS  NOTICE! 


Besides  the  advantages  shown,  your  special  conditions 
tor  maximum  light  make  SUPERSCOPE  ideal  because 
100%  of  all  the  lumens  from  your  arcs  reach  the  screen. 

S.O.S.  PHOTO-CINE-OPTICS,  Inc. 


Original  Cost 

J900 

NOW  only 

$195 

(Even  less  with  trade-ins) 

^ Write  to  Dept.  L.H. 


formerly  S.  0.  S.  CINEMA  SUPPLY  CORP. 


602  West  52nd  Street,  New  York  19,  N.  Y.  — Plaza:  7-0440  — Telegram:  "FAX,  New  York" 

Western  Branch:  6331  Hollywood  Boulevard,  Hollywood  28,  California.  — - Phone:  HO  7-2124 


DENVER,  COLORADO 


PHILLIPS  CARBON  SAVERS 

Phillips  Precision  Made  Carbon  Savers.  Universal 
to  work  with  all  Makes  of  Arc  Lamps  and  Car- 
bons. Machined  from  Tool  Steel  for  long  life 
service.  Modern  Priced.  Backed  by  Forty  Years 
in  Theatre  Projection  and  experience.  Sold  only 
Through  Established 

THEATRE  SUPPLY  DEALERS 


\ highest  duality  cleaner  that  can  be  made 

*ansI 

GtASS,  CHROMF  1 

srZSt1 

CLEAN 


4 


GLASS  & CHROME 

CLEANER 


/ / / //it  \ w\  \\N 

NO  SILICONE  TO  LEAVE  FILM 


SOLD  BY  NATIONAL  THEATRE  SUPPLY 


A newly  designed  red  barrel  multiple 
drink  dispenser  for  Coca-Cola  and  other 
soft  drinks  is  being  introduced  to  the  mar- 
ket by  Multiplex  Faucet  Co.  It  takes  up 
only  22  y2  inches  of  counter  space  and  is 
constructed  of  injection  molded  Implex 
plastic,  an  especially  durable  acrylic  plastic 
known  for  its  toughness  and  resistance  to 
staining.  Implex  is  also  resistant  to  aging 
and  to  attack  by  most  common  chemicals, 
machine  oils  and  corrosive  agents.  Avail- 
able for  both  carbonated  and  noncar- 
bonated  drinks,  the  new  barrel  can  be  ice- 
cooled,  mechanically  refrigerated  or  self- 
contained.  Increased  syrup  capacity  of  two 
gallons  per  faucet  gives  assurance  of  an 
adequate  supply  at  all  times.  Maintenance 
is  made  easy  by  a stainless  steel  liner  that 
is  simple  to  clean;  foam  insulation  that 
holds  in  the  cold;  and  new,  one-piece  cold 
plate  and  liner  construction,  eliminating  all 
exposed  water  connections. 


Silicon  Rectifier  Replaces 
Bulb  Type  in  Sound  System 


A silicon  rectifier  manufactured  by 
Brown  Electronics  is  designed  to  replace 
the  bulb  type  in  theatre  sound  system 
power  supplies  without  circuit  modifica- 
tion. Due  to  greater  efficiency,  the  yearly 
saving  in  power  consumed  frequently 
equals  the  cost  of  the  units,  Brown  says, 
and  having  unlimited  life  they  eliminate 
the  expense  of  constant  replacement.  In 
the  event  of  failure  during  the  first  year 
they  will  be  replaced  at  no  charge  or,  if  not 
satisfied  with  their  performance,  they  may 
be  returned  for  refund  of  the  purchase 
price.  After  guarantee  period  of  one  year, 
any  unit  failing  will  be  exchanged  for  con- 
siderably less  than  a tube  replacement. 
Another  model  for  use  in  arc  power  sup- 
plies is  being  field  tested  and  will  be  avail- 
able soon. 
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about  PEOPLE  / and  PRODUCT 


Operation  of  Blazon,  Inc.,  Cuyahoga 
Falls,  Ohio,  manufacturer  of  playground 
equipment,  will  continue  under  a manage- 
ment team  which  the  late  Charles  E.  Mc- 
Dermott assembled  in  recent  years.  Mc- 
Dermott. who  founded  the  firm  after  World 
War  II.  died  suddenly  early  in  December. 

Earle  W.  Schultz  is  the  new  president 
and  chairman  of  the  board,  having 
previously  been  executive  vice-president. 

Other  members  of  the  management  team 
are  A.  T.  McGrath,  vice-president  and 
marketing  director;  W.  R.  Caldwell,  vice- 
president  and  general  sales  manager;  J.  W. 
Dean,  vice-president  in  charge  of  produc- 


tion; and  T.  E.  Chapman,  secretary-treas- 
urer. 

“Advances  in  Color  Motion  Pictures 
and  Color  Television’’  is  the  theme  of  the 
91st  convention  of  the  Society  of  Motion 
Picture  and  Television  Engineers  to  be  held 
April  29 -May  4 at  the  Ambassador  Hotel 
in  Los  Angeles.  Edward  P.  Ancona  jr.,  is 
program  chairman. 

Burnhart  “Bip”  Glassgold  became  vice- 
president  and  general  sales  manager  of 
Cole  Vending  Industries,  Inc.,  effective 
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Burnhart  Glassgold  Stanley  S.  Gaines 


January  1.  From  April  1959  until  this  date, 
Glassgold  was  vice-president  of  sales  of 
the  Stoner  Manufacturing  Corp.,  a division 
of  the  Vendo  Co.,  and  also  was  assistant  to 
the  vice-president  and  general  sales  man- 
ager for  all  marketing  divisions  of  the 
Vendo  Co. 

Stanley  S.  Gaines,  formerly  vice-presi- 
dent of  Cole,  has  been  elevated  to  the  newly 
created  post  of  vice-president  and  director 
of  merchandising,  and  Walter  C.  Bemtzen 
was  moved  up  from  assistant  secretary- 
treasurer  and  controller  to  secretary-trea- 
surer and  a director  of  the  firm. 

Robert  J.  Wigner  has  announced  that 
Red  Wagon  Products  has  moved  its  offices 
to  more  spacious  quarters  at  517  N.  7th 
Street,  Minneapolis  5,  Minn. 

A.  & M.  Karagheusian,  Inc.,  manufacturer 
of  Gulistan  carpet,  changed  the  name  of  its 
wholly  owned  subsidiary  distributor.  Sea- 
board Floor  Coverings,  Inc.,  to  Gulistan 
Carpets,  Inc.,  effective  January  1st.  The 
company  also  changed  the  name  of  its 
wholly  owned  Frontier  Floor  Coverings, 
to  Gulistan  Carpets  (Frontier),  Inc. 

Karagheusian  has  also  announced  that 
the  Milltown,  N.  J.,  distribution  center 
formerly  operated  by  Seaboard  will  be 
operated  as  a national  distribution  center 
known  as  Gulistan  Carpets-Milltown  Di- 
vision. 

Further  company  announcements  in- 
cluded the  election  of  Robert  W.  White  as 
secretary  of  Karagheusian,  succeeding 
Minot  A.  Crofoot  who  retired  December  31. 
White  will  also  retain  his  position  of  con- 
troller. Henry  R.  Collins  has  been  ap- 
pointed to  the  new  position  of  general  sales 
manager.  John  J.  Shevlin  has  been  ap- 
pointed to  the  new  position  of  assistant  to 
the  vice-president  of  marketing,  and  Dirk 
Kuyk  has  been  made  manager  of  com- 
mercial carpet  sales.  All  appointments  are 
promotions  from  within  the  company 
ranks. 

Spiro  J.  Papas,  immediate  past-president 
of  the  National  Ass'n  of  Concessionaires, 
has  been  named  chairman  of  the  board,  an 
advisory  and  honorary  position  with  voting 
power.  Each  retiring  president  will  auto- 
matically assume  this  title,  and  become  an 
honorary  member  of  the  board  for  the 
duration  of  his  membership  in  the 
association. 

Albert  W.  Lee  has  been  named  to  the 
newly  created  post  of  vice-president  and 
sales  manager  of  the  20  plants  operated  by 
Pepsi-Cola  Metropolitan  Bottling,  Inc.,  in 
17  cities  of  the  United  States.  The  com- 
pany is  a wholly  owned  subsidiary  of  Pepsi- 
Cola Co. 
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Lots  of  Shoe  Leather  Used 
In  Campaign  for  El  Cid 


Lou  Wiethe  of  Cincinnati's  Valley 
Theatre  instructs  his  horses 
for  their  opening  night 
paces  at  the  "El  Cid"  premiere. 
Costumed  riders  and  guards 
resembled  those  in  the 
screen  spectacle.  Searchlights, 
tents,  red  flares  and  pennants 
colored  the  opening  for 
the  "first-nighters." 


By  FRANCES  HANFORD 

The  excellent  success  achieved  at  the 
Valley  Theatre  in  Cincinnati  by  “El  Cid” 
following  its  opening  a few  days  before 
Chi-istmas  is  credited  to  a carefully  planned 
program  of  promotion,  which  included  a 
great  portion  of  shoe  leather  featuring 
fullest  use  of  studio  material. 

Lou  Wiethe,  Valley  exhibitor,  knew  he 
had  a good  product  to  sell,  but  it  had  one 
drawback — very  few  people  knew  who  “El 
Cid”  was  or  the  part  he  played  in  the  color- 
ful and  turbulent  days  of  early  European 
history.  In  order  to  make  “El  Cid”  the 
success  he  thought  it  deserved,  it  would  be 
necessary  to  put  on  an  intensive  campaign 
of  education  and  information,  under  the 
direction  of  some  one  wise  in  the  ways  of 
showmanship. 

RAY  NEMO  CALLED 

Ray  Nemo,  local  advertising  man,  and  an 
old  pro  in  exploitation  of  motion  picture 
films,  was  called  in.  A planned  program 
was  drawn  up,  using  every  available  scrap 
of  promotional  material  that  Bronston 
Productions  and  Allied  Artists  had  to  offer, 
coupled  with  a few  ideas  up  the  Nemo 
sleeve. 

To  say  Nemo  has  done  a “bang-up  job” 
is  putting  it  mildly.  It  is  almost  impossible 
for  anyone  living  in  or  near  Cincinnati,  not 
to  know  that  “El  Cid”  is  playing  here.  He 
saturated  the  town  with  25  billboards  fea- 
turing “El  Cid”  24-sheets.  In  addition  to 
many  prominent  downtown  displays,  two 
batteries  of  15  and  25  windows  were 
installed. 

A SEVEN-WEEK  START 

The  public  library  distributed  and  posted 
material  in  its  40  branches  throughout  the 
Cincinnati  area,  and  brought  to  the  atten- 
tion of  its  readers,  books  pertaining  to  the 
“El  Cid”  period. 

All  of  this  was  done  seven  weeks  before 
opening  date. 

All  northern  Kentucky  was  saturated 
with  posters,  window  cards,  counter  cards, 
streamers  and  so  forth  for  the  opening 
night  benefit  performance  sponsored  by 
the  Notre  Dame  Academy  Alumnae  on  De- 
cember 21. 

Some  150  buses  carried  Day-Glo  11x60 


banners  on  the  outside  rear  for  30  days, 
and  three  “El  Cid”  buses  were  completely 
covered  with  film  matter,  inside  and  out- 
side for  a pre-date  30-day  period. 

Twelve  trucks  of  the  Marshall  News 
Service  Co.,  carried  large  Day-Glo  posters 
over  an  extended  period,  tieing  in  with  the 
“El  Cid”  paperback  editions.  The  theatre 
lobby  set  was  installed  six  weeks  in  ad- 
vance. 

The  daily  newspapers  responded  wonder- 


fully with  prominent  art  breaks  using 
many  fine,  high  quality  film  stills.  Full 
pages  in  tabloid  editions  of  the  dailies  and 
weekly  publications  were  accorded  the 
film.  Scene  mats  and  weekly  stories  were 
serviced  to  300  editors  of  weekly  publica- 
tions, regional  daily  papers,  house  organs, 
university  and  high  school  publications. 

Eight  radio  stations  and  one  TV  station 
were  utilized.  One  radio  station  conducted 
(Continued  on  next  page) 


An  example  of  one  of  Lou  Wiethe's  assets  is  seen  at  left — detail.  Valley  Manager  William  Forg, 
center,  is  surrounded  by  his  staff  for  the  "El  Cid"  run.  The  usherettes'  costumes  and  slippers  are  of 
gold  lame  and  the  men  are  attired  in  medieval  gold  and  red  colors,  all  created  especially  to  add 
atmosphere  for  the  "El  Cid"  production.  At  right  Ray  G.  Nemo  enjoyed  putting  up  the  sign,  a 
result  of  his  seven-week  campaign.  Nemo  handled  the  advertising  and  promotions.  His  wife,  Esther,  is 
directing  the  group  sales  for  the  Cincinnati  engagement. 
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Candy  Bar  Keeps  Abreast  of  New  Dance  Fad 


Proof  that  theatre  promotion  lies  not  only  in  the  ballyhoo  of  films,  but  also  in 
the  general  physical  area  of  the  theatre,  is  brought  to  Showmandiser  pages  by 
George  W.  H.  Spratley,  manager  of  the  Odeon  Hyland  Theatre,  Toronto,  Ont.,  with 
this  picture  of  his  snack  bar. 

To  keep  abreast  of  the  latest  craze,  the  Twist,  the  candy  counter  was  renamed 
the  “Peppermint  Candy  Lounge,”  complete  with  red  and  white  striped  canopy  and 
cut-out  Twist  figures. 

The  purpose  was  twofold,  to  create  interest,  of  course,  and  to  tie  in  with  the 
theatre’s  various  licorice  lines,  Red  and  Black  Twisters,  and  Allsorts.  The  back- 
ground mirror,  as  shown,  carried  the  candy  names  and  colorful  caricatures  of  Twist 
figures. 

Spratley  said  the  effect  is  quite  startling  and  that  the  merchandising  effort  has 
paid  off  in  customer  interest  and  amusement. 


Huge  Margarine  Tieup  for  'Lover  Come  Back' 


A national  tieup  designed  to  reach  into 
23,000,000  homes  in  the  U.S.  and  involving 
expenditure  of  over  $1,000,000  has  been  set 
up  on  “Lover  Come  Back”  with  Lever  Bros, 
by  Universal  and  Arwin  Productions. 

The  tieup  features  an  offer  of  a special 
Doris  Day  record  album  of  songs  from  the 
picture  and  other  Day  favorites  to  users  of 
Lever  Bros.’  Imperial  margarine.  On 
February  5,  10,000,000  packages  of  Imperial 
margarine  in  grocery  stores  will  carry  a 
coupon  with  the  record  offer  and  the 
“Lover  Come  Back”  plug,  reading,  “Be  Sure 
to  See  the  Funniest  Picture  of  the  Year — 
‘Lover  Come  Back.’  ” 

Lever  Bros,  will  furnish  point  of  sale 
display  material  to  the  grocery  stores,  and 
starting  February  19,  will  use  a saturation 
radio  spot  campaign  comprising  6,000  spe- 
cial announcements  in  all  major  markets 
featuring  the  record  offer  and  the  plug  for 
the  picture. 

On  February  25,  122  Sunday  newspapers 
in  the  top  100  metropolitan  areas,  with  a 
circulation  of  35,037,600,  will  feature  a 
color  ad  in  the  comic  sections.  A two-page 
full  color  ad  in  TV  Guide  will  appear  on 


March  3,  and  on  March  12,  23,000,000  direct 
mailing  pieces  will  be  sent  out. 


Big  Coloring  Contest 

The  renovated  Roger  Sherman  Theatre  in 
New  Haven,  Conn.,  reopened  with  “Babes 
in  Toyland,”  with  the  event  being  promoted 
by  a coloring  contest  in  the  New  Haven 
Register.  The  prizes  started  with  a $25 
savings  bond,  and  included  a pass  for  four 
films  for  the  runnerup  and  passes  to  23 
third  prize  winners. 


Bonus  in  Bus  Promotion 

All  advertising  space,  inside  and  out,  of 
30  buses  of  the  Cleveland  public  transit 
system  was  devoted  to  “King  of  Kings.” 
The  three-week  paid  promotion  created 
such  an  impression  that  the  transit  of- 
ficials extended  the  use  of  the  30  buses 
three  more  weeks  without  cost. 


Free  'Millionaire'  Platters 

At  Holyoke,  Mass.,  the  Suffolk  Theatre, 
playing  “Teenage  Millionaire,”  distributed 
free  records  to  teenage  patrons. 


El  Cid 


• • 


(Continued  from  preceding  page) 

a promotion  schedule  with  announcements 
seven  weeks  in  advance  of  playdate — offer- 
ing listeners  a special  “El  Cid”  brochure. 

The  response  was  almost  unbelievable.  The 
theme  music  from  the  film  was  widely  A 
played  by  the  Cincinnati  radio  stations,  ^ 
using  the  Liberty,  Verve  labels,  and  the 
MGM  soundtrack  album. 

An  airplane,  carrying  a seven  foot  ban- 
ner acclaimed  “El  Cid”  over  the  entire  Cin- 
cinnati area  for  three  days  before  the 
opening  date. 

Cincinnati’s  famous  Spanish  Inn  added 
“El  Cid”  to  its  title,  and  redecorated  the 
restaurant  interior  with  color  stills  and 
special  reprints  of  paintings.  Literature  on 
the  film  is  free  to  all  patrons.  The  popular 
Stein’s  Hideaway  restaurant,  next  door  to 
the  Valley,  is  doing  a remarkable  business 
with  a package  combination  of  dinner  and 
“El  Cid.”  The  restaurant  advertises  ex- 
tensively in  the  daily  papers  using  special 
“El  Cid”  logo.  Many  restaurants,  who  fea- 
ture dinner  music,  are  playing  the  “El  Cid” 
music  for  the  duration  of  its  run. 

Nemo’s  wife  Esther  was  delegated  to  do 
group  sales,  and  concentrated  her  efforts 
at  first  on  the  schools.  Special  buses  bring 
the  children  for  the  Wednesday  and  Satur- 
day matinees.  She  lectured  and  talked  be- 
fore PTA,  business  groups,  social  clubs  and 
church  groups.  Her  work  has  been  very 
successful. 

The  preliminary  work  over,  the  Nemos 
are  not  resting  on  their  laurels,  but  are 
continuing  to  beat  the  drum,  adding  fresh 
material,  such  as  eye-catching  signs  on  the 
buses  and  trucks,  feeding  new  material  to 
the  newspapers  and  the  radio  stations  and 
TV,  adding  new  window  displays,  and  using  at 
fresh  promotional  stunts  to  help  keep  the 
“Sorry,  Sold  Out”  sign  in  front  of  the  the- 
atre for  many  a day. 

Wiethe  reported  that  advance  group 
sales  started  out  in  excess  of  the  advance 
figures  reached  for  previous  hard-ticket 
attractions,  including  “Exodus,”  “The 
Alamo,”  “Porgy  and  Bess,”  “South  Pacific” 
and  “Around  the  World  in  80  Days.” 


Knife  Under  Marquee 
Scores  for  #Naked  Edge' 

Manager  Bob  Lipe  of  the  Piqua  Theatre, 
Piqua,  Ohio,  went  into  the  carpentry  busi- 
ness to  build  his  own  display  for  “Naked 
Edge.”  He  built  a wicked  looking  knife  to 
hang  under  the  theatre  marquee,  illumi- 
nated with  a red  blinker  and  with  a speaker 
concealed  inside.  The  speaker  was  used  to 
plug  futux-e  attractions. 

A cooperative  merchant  “gagged”  one  of 
his  window  mannequins  to  plug  the  film, 
with  a sign  l-eading,  “If  I Wasn’t  Gagged 
. . . I could  tell  you  moi-e  about  the  last  8 
minutes  of  ‘The  Naked  Edge.’  ” 


Poetry  Tells  of  Closing 

Richard  Buzzell,  E.M.  Loew’s  Hartford, 
Conn.,  drive-in,  closing  for  the  remainder  n*; 
of  the  winter,  took  to  poetry  in  newspaper  nd 
display  space,  running  the  lines:  “Closed 
for  the  Season!  When  Spring  Has  Sprung, 
and  the  Grass  Is  Gi-een,  This  Is  Where  the 
Movies  Will  Be  Seen.  Thank  You  for  Your 
Patronage!” 
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Storehouse  of  Ideas 


Teenage  Hula  Girls,  Hawaiian  Queens 
And  Lei-Wearers  Keep  Hawaii'  Hot 


Behind  Every  Film 

Manager  Tom  Williams  of  the  Vernon 
Theatre,  Mount  Vernon,  Ohio,  uses  a di- 
versity of  ideas  on  every  picture  coming  to 
his  theatre. 

For  “Tammy  Tell  Me  True,”  Williams 
had  announcements  made  on  the  radio, 
after  playing  of  a Tammy  record,  that  the 
first  ten  girls  with  shoulder-length  Tammy 
pigtails  would  be  admitted  free  on  open- 
ing day. 

He  posted  a 14x46  at  the  concession 
stand  of  the  two  local  swimming  pools  and 
six  passes  were  awarded  to  the  boys  and 
girls  who  followed  the  safety  rules  of  the 
pools  the  closest. 

When  “Exodus”  played,  Williams  ar- 
ranged a contest  with  a local  hobby  shop. 
Prizes  of  model  boat  kits  and  passes  to 
future  films  were  awarded  for  the  best 
lettering  of  “Exodus”  on  a ship  model. 

FOUR  HONEYMOON’  PROMOTIONS 

For  “Honeymoon  Machine,”  Williams’ 
campaign  included  four  points: 

• He  tied  in  with  merchandise  in  a local 
department  store  with  copy  reading:  “New 
Faces  in  Movies  Are  Like  New  Fashions  in 
Clothes  . . . Variety  Satisfies!  Quality 
Lasts!  Your  Idea  Is  Entertained  and  You 
Have  Your  Money’s  Worth!  It’s  Here!” 

• He  conducted  a tall  boy  and  girl  con- 
test, offering  free  admission  to  the  first 
ten  boys  six-foot-five  inches  or  over  and 
the  first  ten  girls  six-foot-one-inch  or  over, 
with  a “come  as  dates”  pitch. 

• He  had  a 1938  Chrysler  decorated  with 
signs  reading,  “This  Gave  Us  a Real  Honey- 
moon! You’ll  Have  One  When  You  See  . . . 
‘Honeymoon  Machine!’”  This  was  driven 
all  over  town  and  created  lots  of  attention. 

• A sign  was  placed  in  the  local  flower 
shop  announcing  that  all  vacationing 
honeymooners  or  local  honeymooners  could 
come  in  for  free  corsages  and  tickets  to  see 
“Honeymoon  Machine”  at  the  Vernon. 

SIGNS  ON  PEGS 

To  sell  “Splendor  in  the  Grass,”  Williams 
made  up  signs  on  pointed  pegs  and  planted 
them  in  the  public  square.  Copy  read: 
“There  Is  ‘Splendor’  in  This  Grass.  Don’t 
Walk  on  It.  For  ‘Splendor’  in  Entertain- 
ment, See  . . . etc.” 

A model-T  Ford  bannered,  “We’re  Going 
to  See  ‘Splendor  in  the  Grass!’  ” was  driven 
all  over  town  by  a teenage  boy  and  girl. 


Blimp  Flashes  Benefit 
Of  'El  Cid'  From  Sky 

One  of  the  most  effective  promotional 
stunts  of  the  year  helped  kick  off  the 
Miami  Beach  premiere  of  “El  Cid.”  Field 
man  Harry  Goldstein,  working  closely  with 
the  management  of  the  Roosevelt  Theatre, 
arranged  a tiein  with  the  Goodyear  Rubber 
Co.  The  owner  of  one  of  the  few  remaining 
blimps  in  the  country,  Goodyear  donated 
the  services  of  the  blimp  for  seven  days  in 
advance  of  the  premiere.  The  rubber  com- 
pany also  paid  for  the  mounting  of  a 
lighted  sign  on  the  blimp,  which  flashed,  in 
six  stages,  “El  Cid  . . . Benefit  . . . Arthritis 
. . . Foundation  . . . Roosevelt . . . Theatre.” 
The  blimp  toured  the  Miami  area  two  hours 
every  evening. 


Sensing  that  he  had  a potential  goldmine 
in  “Blue  Hawaii,”  latest  Elvis  Presley 
starrer  for  Paramount,  A.  R.  Stark,  man- 
ager of  the  Dickinson  circuit’s  Englewood 
Theatre  in  Independence,  Mo.,  got  busy 
ahead  of  time  to  make  his  two-week  book- 
ing of  the  picture  a profitable  one.  Look- 
ing back,  he’s  mighty  happy  he  did — con- 
sidering that  business  was  far  above  aver- 
age during  record  snowstorms  in  the  area. 

Stark  ordered  the  complete  pressbook 
kit  and  used  it  as  a takeoff  point.  From 
there  he  tied  up  with  nearby  McHenry’s 
Appliance  Store  for  the  Elvis  “Blue 
Hawaii”  album  and  also  for  special  lobby 
music  which  accompanied  “hula  girls” 
from  the  Paul  Zimmerman  Dance  School. 
These  girls  appeared  nightly  for  a week  in 
advance  of  the  film,  putting  on  a 20- 
minute  hula  skit  on  stage  and  also  making 
lobby  appearances  for  30  minutes  each  eve- 
ning. Stark  also  hooked  up  with  the  neigh- 
boring Ben  Franklin  store  for  tropical 
flower  arrangements  for  the  lobby.  He 
added  fishnet  and  extra  grass  skirt  decora- 
tions and  ordered  several  dozen  paper  leis 
in  gay  colors  which  he  put  to  a particularly 
ingenious  use. 

At  each  performance  during  the  week 
preceding  the  Elvis  film,  Stark  circulated 
among  the  audience  picking  girls  of  high 
school  age  as  “Blue  Hawaii  Queen  of  Van 
Horn  High,”  etc.  He  would  keep  asking 
and  chatting  until  a new  school  name  was 
mentioned  to  avoid  duplication  as  much  as 
possible.  Then  he  would  put  the  lei 
around  the  “queen’s”  neck  and  tell  her 
that  she  would  be  admitted  to  “Blue 
Hawaii”  the  following  week  if  she  would 
wear  the  lei  and  tell  her  friends  about  the 


"All  about  the  sensation,  'Hey,  Let's  Twist!'  right 
out  of  New  York's  famed  Peppermint  Lounge" — this 
was  a key  line  in  the  promotion  of  "Hey,  Let's 
Twist!"  by  Ben  Dargush,  manager  of  the  Center 
Theatre  in  Buffalo.  And  he  got  the  Original  Pep- 
permint Twisters  to  come  to  town  for  a day  to 
demonstrate  how  it's  done.  Above  scene  shows  the 
crowd  of  young  folk  at  a Center  matinee  watching 
the  four  Pepperminters  do  an  exhibition  in  the  lobby. 
The  quartet  also  gave  exhibitions  on  television  and 
interviews  on  radio  and  to  the  newspapers.  Other 
cities  on  the  Twisters'  tour  were  Toronto,  Cleveland, 
Detroit,  Montreal  and  Atlanta. 


Early  teenager  hula  girls  seemed  to  be  what  the 
patrons  of  the  Englewood  suburban  theatre  at  In- 
dependence, Mo.,  liked.  Seen  here  are  four  of  the 
six  and  eight  youngsters  who  performed  on  the 
Englewood  stage  and  lobby  in  behalf  of  "Blue 
Hawaii."  The  film,  booked  for  a week,  went  on  for 
a 14-day  run,  extraordinary  in  this  Dickinson  cir- 
cuit house  situated  in  a section  of  the  hometown  of 
former  President  Truman  adjacent  to  Kansas  City. 

picture.  This  feature  proved  to  have  great 
word-of-mouth  value.  About  two  dozen 
leis  were  distributed  in  this  way.  Stark 
said. 

So  much  publicity  resulted  from  Stark’s 
campaign  that  a photographer  from  the 
daily  paper  took  pictures  on  the  opening 
night  of  “Blue  Hawaii.” 


Use  of  the  lei  giveaway  idea  was  the  focal 
point  for  promotion  of  the  picture  in  Fort 
Worth,  Tex.,  also,  where  Hollywood  The- 
atre Assistant  Manager  Bob  Lynch  pro- 
moted ten  cases  of  Hawaiian  leis  to  be 
given  away  the  weekend  before  opening  to 
teenage  girls  who  promised  to  wear  them 
to  school. 

Lynch  told  the  girls  that  if  they  wore 
the  leis  to  school,  then  wore  them  back  to 
the  theatre,  they  would  be  admitted  to  see 
the  picture  free  of  charge.  The  girls’  names 
were  taken  and  were  written  on  the  leis, 
then  they  were  checked  off  when  the  girls 
returned  to  the  theatre. 

As  reported  to  Showmandiser  by  Holly- 
wood Manager  LeRoy  Ramsey,  “It  seemed 
that  all  the  ladies — young  and  old — en- 
joyed receiving  the  leis  and  the  personal 
attention  given  each  and  every  female  by 
Lynch  and  myself. 

“We  would  meet  them  at  the  door  and 
put  the  leis  on  with  a fi’iendly  ‘Aloha.’ 
This  we  did  at  the  peak  times  during  the 
early  part  of  the  engagement.  As  a result, 
we  had  many,  many  gals  request  leis  dur- 
ing the  latter  part  of  the  engagement.” 

All  theatre  employes  also  wore  leis  and 
the  boxoffice  was  decorated  with  them.  The 
record  albums  from  the  picture  were  used 
extensively  as  intermission  music  before 
and  during  the  engagement  and  over  the 
outside  PA  system,  which  could  be  heard 
about  a block  away. 
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Selling  Multiple  Bills  With  In-Depth'  Ads 


GARY  COOPER 

JULIE  LONDON  | 

MAN  OF  THE  WEST 


RUN  SILENT, 
RUNDEEP 


PAWNEE  DRIVE  IN  s K 


Of  interest  in  connection  with  the  de- 
bate that  breaks  out  occasionally  over 
the  vitality  of  motion  picture  advertis- 
ing are  these  four  layouts,  all  three 
columns  in  size,  prepared  by  a service 
agency,  organized  to  supply  complete  ad 
service,  both  newspaper  and  radio,  pri- 
marily to  exhibitor  clients,  but  which 
also  is  oriented  to  other  lines.  The 
agency,  operating  out  of  Kansas  City,  is 
headed  by  Martin  Stone,  who  works  in 
association  with  Don  Clark,  artist  and 
layout  executor. 


Striking  in  the  above  ads  is  the  inter- 
dependence of  illustrations  and  copy  . . . 
each  complements  the  other,  with  no 
space  thrown  away  on  credits  meaning- 
less to  the  average  theatregoer.  Sec- 
ondly, the  barker  lines,  explanatory 
copy,  illustrations  all  carry  through  an 
“in-depth”  approach  to  motion  picture 
merchandising  that  began  with  the 
booking,  that  is,  of  features  that  pos- 
sessed some  common  appeal  worth  fea- 
turing in  the  ads. 

Stone  also  offers  taped  sound  service. 


Apples  and  Radio  Plugs 
Advertise  'Pocketful' 

For  “Pocketful  of  Miracles,”  John  Reidt, 
manager  of  the  Esquire  in  Sacramento, 
Calif.,  for  Blumenfeld  Theatres,  had  two 
attractive  women  on  the  downtown  streets 
giving  out  polished  apples  with  a tag  on 
each  reading:  “Lucky  Apple  From  the 
Greatest  Comedy  Hit  in  Years  . . .”  plus 
title,  stars  and  theatre  name. 

On  opening  night,  Reidt  had  the  leading 
Sacramento  radio  station  tape-record  com- 
ments from  patrons  as  they  left  the  the- 
atre, and  got  their  written  consent  to  use 
their  remarks  on  radio  advertising.  Large 
displays  were  placed  in  all  record  stores, 
pushing  the  recording  by  Frank  Sinatra  of 
the  title  song. 

Twenty  good  traffic  locations  were  lined 
up  for  window  tieins,  as  were  three  bowling 
centers.  The  latter  used  this  copy:  “Hit 
the  Pocket  . . Get  a Strike  With  the  Red 
Head  Pin  . . . Win  a Free  Game  Plus  a 
Guest  Ticket  to  See  the  Greatest  Comedy 
Hit  in  Years  . . . etc.”  This  was  made  up 
on  20x4 -foot  signs. 


MGM  is  distribu  ig  more  than  10,000 
copies  of  an  illus  ated  Facts  Booklet, 
which  details  the  story  of  the  making  of 
“Mutiny  on  the  Bounty,”  to  news  agencies 
all  over  the  world  where  MGM  has  offices. 


Record  Stores  Aid  ' Drum ' 

Ray  McNamara,  Allyn  Theatre  manager 
in  Hartford,  Conn.,  lined  up  half  a dozen 
record  store  tieups  for  “Flower  Drum  Song,” 
with  the  stores  providing  either  window  or 
interior  displays.  Because  the  opening  on 
Friday  and  Saturday  nights  was  so  im- 
pressive, the  news  desk  of  WTIC  called  Mc- 
Namara to  tape  significant  remarks  for  a 
midnight  newscast. 


Taxi  Tieup  Eftective 

A taxi  tieup  with  the  only  cab  company 
in  Granville,  N.Y.,  pays  off  nicely  for 
Michael  Fasco  of  the  Ritz  Theatre.  A 
plastic  tag  holder  like  those  used  to  display 
hunting  tags  is  pinned  to  the  back  of  the 
front  seat  in  the  taxi,  giving  pertinent  the- 
atre information.  In  exchange,  Fasco  has 
a sign  in  the  theatre  lobby  giving  the  tele- 
phone number  of  the  taxi  company. 


'Paradise'  Stub  Deal 

Hughes  Markets  in  Los  Angeles  went  in 
on  a promotion  for  “Bachelor  in  Paradise” 
via  which  theatre  ticket  buyers  were  asked 
to  save  their  stubs  and  turn  them  in  at  the 
Hughes  stores  for  merchandise  prizes  and 
chances  on  major  awards,  including  a trip 
to  Honolulu. 


Star  Thrills  Teeners 
For  'Crooked  Ship' 

The  personal  appearance  of  teenage  idol 
Frankie  Avalon  in  Houston,  Tex.,  in  behalf 
of  “Sail  a Crooked  Ship,”  brought  out  a 
wildly  cheering  crowd  of  3,500  youngsters 
despite  frigid  blasts  that  hit  Texas  with 
below-freezing  temperatures,  proving  again 
the  inestimable  value  of  star  appearances 
in  picture  ballyhoo. 

Policemen  at  the  airport  were  unable  to 
cope  with  the  mob  of  teeners,  and  Avalon 
was  hustled  off  the  ramp  into  a waiting 
limousine  to  the  Frankie  Avalon  suite  at 
the  Rice  Hotel. 

The  following  day,  Avalon  appeared  as 
guest  disc  jockey  with  Honest  John  Trotter 
at  McLendon’s  KILT  from  7 to  9 a. m.  After 
a press  breakfast  he  appeared  on  KNUZ 
and  at  seven  TV  tape  sessions.  He  was 
interviewed  at  the  University  of  Houston 
by  60  high  school  and  college  editors  and 
photographers. 

Avalon  was  welcomed  in  Houston  by  A1 
Lever,  Interstate  city  manager,  and  ar- 
rangements for  his  appearance  were  han- 
dled by  Art  Katzen. 

The  next  day  Avalon  went  on  to  Dallas 
where  he  again  was  greeted  by  hundreds 
of  teenagers  and  TV  newsreel  cameramen 
at  the  airport.  In  Dallas,  Avalon  was 
greeted  by  Mitch  Torok,  Interstate  pub- 
licity, and  Bill  Lewis  and  again  made  a 
tour  of  TV  and  radio  stations  and  con- 
ducted area  newspaper  phone  interviews. 


Week's  Run  in  Bar  Harbour 
For  'Neapolitan  Carousel' 

Special  films  will  do  well  occasionally. 
“Neapolitan  Carousel,”  described  as  a 
musical  portrait  of  the  famed  Italian  city 
of  Naples  from  the  sixth  century  to  the 
present  day,  was  booked  into  the  Bar 
Harbour  Theatre  in  Massapequa  Park  on 
Long  Island  by  Manager  Charles  Stokes. 
The  Italian  production  was  a first  prize 
winner  at  Cannes. 

Stokes  concentrated  his  promotion  in  the 
right  places  to  get  a week’s  ran  out  of  the 
film.  First  he  had  special  letters  made  up 
describing  the  varied  appeal  of  the  pic- 
ture with  its  outstanding  Italian  perform- 
ers, and  mailed  these  to  music  teachers  in 
junior  and  senior  high  schools,  American- 
Italian  clubs,  etc.,  along  with  special  dis- 
count tickets  (approximately  5%x4% 
inches) , each  good  for  a 25-cent  reduction 
on  an  adult  admission  when  presented  at 
the  boxoffice. 

Circulars  (about  11x8%),  with  one  side 
printed  in  English  and  the  other  in  Italian, 
were  included  with  the  letters  and  dis- 
count tickets  sent  to  Italian  restaurants 
and  some  ballet  schools,  etc. 


Unusual  Deejay  Appeal 

In  the  most  unusual  request  in  the  his- 
tory of  radio,  a top  New  York  disc  jockey 
asked  his  listeners  NOT  to  tune  in  his 
show.  WINS’  Jack  Lacey  urged  his  audi- 
ence to  deliberately  miss  his  program  and 
attend  the  opening  of  “The  Devil  at  4 
O’Clock”  on  the  Loew’s  Metropolitan  cir- 
cuit. Anyone  arriving  at  a Loew’s  box- 
office  at  exactly  4 o’clock  who  said,  “WINS 
salutes  the  ‘Devil  at  4 O’clock’  ” were  al- 
lowed into  the  theatre  free. 
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THE  HELLION 

TECHNICOLOR  TECHNIRAMA® 


STARRING 


Richard  TODD 


TECHNICOLOR*  TECHNIRAMA’ 


u 


[ • James  BOOTH  ■ Lionel  JEFFRIES 


Screenplay  By  HAROLD  SWANTON,  PATRICK  KIRWAN  AND  HAROLD  HUTH  • Based  On  A Story  By  HAROLD  SWANTON  • Music  Composed  By  LARRY  ADLER 
Produced  By  HAROLD  HUTH  • Directed  By  KEN  ANNAKIN  • AN  IRVING  ALLEN  /JAMIE  UYS  FILM  PRODUCTION 


mam 


111111 


: COLUMBIA  PASSBOOK 

; iiiiBiniaiiiiiBiiiiaiimliiiiiiBiiiiaiiiiiaiiiiainiiaiuiiaiiiiaiiiiiaiiiiaiiiiiBiiiiBiiiiaiiiiiBiiiHiiiiiHi 


Ad  No.  401 — 484  Lines  (including  imprint  space) 

Copyright  © 1962,  Columbia  Pictures  Corporation.  All  Rights  Reserved 


MWIllMiilMlllflMllMlMlIllBlBIlMliniMMliMfllMIlllllMMIIIl—nWIIlllMinnBlIlllUlBIIIIIIWlMllMinilMimMniiMfif  n m 

HERE  COME  Y1 


In  a Lashing  Story  of  L; 
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‘HELLIONS’  CONTESTS 

"The  Hellions"  is  a title  which  can  be  fitted  into  a vast  variety 
of  contests,  questions  and  quizzes  for  newspapers,  radio-TV 
panel  shows,  etc.  Here  are  a few  of  the  many  possibilities: 

GENTLE  MEN  OR  HELLIONS? 

An  inquiring  photographer  question,  or  a forum  topic:  which 
do  girls  prefer?  Consensus  of  opinion,  of  course,  should  be 
that  girls  of  your  town  prefer  "The  Hellions." 

NAME  SCREEN'S  'HELLIONS' 

Ask  for  a list  of  Hollywood's  ten  male  "hellions,"  those  stars 
whose  action  pictures  have  been  packed  with  the  kind  of 
excitement  to  be  found  in  "The  Hellions."  Girls  might  be 
brought  into  the  act,  too:  which  ten  female  stars  might  be 
branded  as  "hellions"? 

DEFINE  'HELLIONS' 

Ask  'em  to  do  it  using  the  letters  of  Todd's  name,  with  guest 
tickets  going  to  the  longest  lists:  Samples:  T-taut,  turbulent; 
O-obstreperous,  outrageous;  D-desperate,  disorderly,  etc. 
This  same  angle  might  be  used  in  a contest  for  "h"-adjectives 
describing  women  "hellions" — haughty,  hotheaded,  hoyden- 
ish,  etc. 

JOIN  'HELLIONS'? 

It's  an  interesting  question  for  men:  "Were  You  Ever  Tempt- 
ed to  Join  'The  Hellions'?"  In  effect,  what  situation  was  so 
powerful  that  it  led  to  violence  or  the  contemplation  of  vio- 
lence? Prominent  localites  might  be  interviewed  on  the 
subject,  or  it  could  make  an  interesting  panel  topic. 
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CAST  A< 


Sam  Hargis  Richard  di 

Priss  Dobbs  Anne  A re 

Ernie  Dobbs  Jami  Jy: 

John  Billings  Marty  id; 

Luke  Billings  Lionel  J<  ie 

Jubal  Billings  James  of' 

Mark  Billings  Al  M 5c> 

Matthew  Billings  Colin  B e 

Frank  Ronnie  a 

Julie  Hargis  Zena  V Ju 

Malachi  George  o' 

Mike  the  Barman  Bill  I mi 

Jan  Pretorius  Jan  Ifjm 


MERCHANDISING 

Local  stores  might  find  a variety  of  useful  tie-ins  with  the 
title,  "The  Hellions,"  along  the  lines  of:  "Rugged  Play  Wear 
for  Your  Young  Hellions,"  "Keep  Your  Hellions  Happy — Feed 
'Em  Stacey's  Salads,"  etc. 
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■ Local  Pioneers  i 

I "The  Hellions"  is  a story  of  pioneer  days  in  South  Africa,  when  small  i 
1 communities  were  faced  with  the  same  problems  of  outlaw  riders  as  1 
§ those  in  our  own  early  west.  Who  are  the  "pioneers"  of  your  community?  | 
1 Work  with  newspaper,  radio  or  TV  station  in  a quest  for  oldest  in-  I 
_ habitants,  men  and  women  who  can  reminisce  about  "The  Hellions"  of  1 
9 their  time.  Pioneer  merchants  might  also  want  to  join  in,  for  cooperative  | 
_ promotion  and  advertising.  :- 
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Screenplay  by  Harold  Swanton,  Patrick  Kirwan  and  H >1 
Annakin;  Assistant  Director,  Clive  Reed;  Photograph'  ib 
Art  Director,  William  Constable;  Film  Editor,  Bert  R ; 
Winbolt;  Sound  Recordists,  David  Hildyard,  Wally  iir 
Artist,  W.  Simpson-Robinson;  Additional  Photograph  k 
Conductor,  Muir  Mathieson;  Orchestra,  Sinfonia  of  v 
Lyrics  written  by  Herbert  Kretzmer  and  Larry  Adler;  i r 
by  Harold  Huth;  An  Irving  Allen/Jamie  Uys  Film  P l 

THIII 

(Not  for  Publication)  South  Africa  in  the  early  19th  Mil 
men,  like  Sgt.  Sam  Hargis  of  Saunders  Post,  try  1 m 
father  Luke  and  his  four  sons,  Matthew,  Mark,  Johr  n. 
who  terrorize  the  town  as  a preliminary  to  their  int  fee 
Mark;  Sam  advises  him  to  leave  town  immediately  w his 
had  been  forced  to  embrace  and  flirt  with  Luke  to  sve 
jumps  off  the  train  and  returns  to  town.  Sam  join;  ie 
pectedly  appear  from  all  directions  to  help  the  la<  an 
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CREDITS 

irtha  Pretorius  
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ly  Dobbs  

legraph  Operator  

ire  Prop 

stor  

tel  Clerk  

Weiser  

mmercial  Traveler  ... 

tion  Master  

s.  Archer  

line  Driver  

izen  


Lorna  Cowell 

Ricky  Arden 

Freddy  Prozesky 

Patrick  Mynhard 

James  Norval 

Hugh  Rouse 

Leigh  Crutchley 

Gert  Van  Den  Berg 

Al  Willox 

Gabriel  Bayman 

Anna  Cloete 

Willie  Herbst 

Hendrik  Van  Der  Merwe 


Based  on  the  story  by  Harold  Swanton;  Directed  by  Ken 
loore  in  Technirama  (R)  and  color  by  Technicolor  (R); 
on  Manager,  Barry  Delmaine;  Camera  Operator,  John 
e-Up,  Paul  Rabiger;  Continuity,  Marjorie  Lavelly;  Scenic 
i 3w;  Music  composed  and  played  by  Larry  Adler;  Musical 
I song,  "The  Hellions,"  Music  composed  by  Larry  Adler, 
rty  Wilde;  Associate  Producer,  L.  C.  Rudkin;  Produced 
r Columbia  Release. 

DRY 

• W and  rugged,  like  the  American  frontier.  Lone  police- 

0 iw  and  order.  Into  Saunders  Post  ride  the  Hellions — 

1 >am  is  unable  to  obtain  citizen  help  against  the  outlaws 
m of  Hargis.  Storekeeper  Ernie  Dobbs  accidentally  kills 
fit  fiscilla.  On  the  train  out,  Priscilla  tells  Sam  how  she 
( fom  discovering  the  body  of  his  son.  Enraged,  Ernie 
is1 5er  against  Luke  and  his  sons;  armed  townsmen  unex- 
i»!  friend  wipe  out  the  Hellions. 
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TITLE  TRICKS 

• If  local  newspaper  page-ones  a crime  of  violence  com- 
mitted by  two  or  more  men — a holdup,  an  accident,  etc. — 
overprint  a quantity  of  pages  in  red:  “Watch  Out  for  The 
Hellions'1."  Add  credits. 

• If  there  is  any  wrecking  going  on  around  town,  walls 
coming  down  or  holes  being  dug,  post  signs:  “Watch  The 
Hellions'  at  Work.  Here,  and  in  gun-blazing  action  at  the 
State  Theatrel" 

• Local  sports  programs — football,  wrestling,  boxing,  in  par- 
ticular— are  naturals  when  it  comes  to  calling  attention  to 
your  picture  and  title.  Work  on  'em  for  p.a.  announcements, 
program  stories,  special  handouts,  etc. 

WANTED  POSTER 

Attract  attention  to  your  playdate  with  a locally-printed 
wanted  poster,  using  a still  from  the  picture  with  the  line: 
“Watch  Out  For  The  Hellions'!"  Include  picture  and  play- 
date  credits. 

FAMOUS  ‘HELLIONS’ 

Offer  guest  tickets  for  most  complete  lists  of  famous  "Hellions" 
— the  renegades  of  America's  frontier  days.  This  might  be 
a postcard  routine,  with  radio  or  TV  sponsorship. 
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• Selling  Aids  ( 

| TV  Trailers:  Each  TV  trailer  has  a final  frame  freeze  for  super-imposed  | 
1 visual  credits,  as  well  as  room  for  local  announcer  to  add  theatre  and  ■ 
I playdate  information.  Order  direct  from;  Exploitation  Department,  Co-  § 
1 lumbia  Pictures  Corporation,  711  5th  Ave.,  New  York  22,  N.Y.  § 

1 

| Transcriptions:  A variety  of  spot  announcements,  all  open  end  for  local  1 
jj  commentator  to  add  theatre  credits.  Available  on  a single  disc.  Order  jj 
| from  your  Columbia  exchange;  transcriptions  will  be  shipped  direct  from  1 
s New  York.  i 

I i 

1 Displays:  9'  x 12'  single  face  flag,  $45.00;  double  face:  $75.00.  Badge:  j 

| 40c.  Streamer;  17'  long,  $16.50  each.  Valance:  $1.65  per  running  foot,  j 
| minimum  length  10  foot.  12  pennant  string:  30'  long,  $3.50.  Bumper  j 
I strip:  $1.00  each,  minimum  order  15.  Order  from  National  Flag  Co.,  43  j 
1 W.  21st  St.,  New  York  10,  N.Y.  In  Canada:  Theatre  Poster  Service,  227  jj 
| Victoria  Street,  Toronto,  Ont. 

1 Two  Telops:  Style  A,  theatre  and  station  identification.  Style  B,  the-  | 
® atre  advertising  only.  Prices:  $5.00  without  imprint;  $7.50  with  imprint;  § 
0 $2.00  for  each  additional  slide  or  telop.  Specify  telop  style  and  copy  ■ 
*j  desired  when  you  order  direct  from:  QQ  Title  Card  Co.,  247  W.  46th  St.  I 
| New  York  36,  N.  Y.  | 
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Anne  AUBREY-  Jamie  UYS  • Marty  WILDE  • James  BOOTH  • Lionel  (FRIES 


Screenplay  By  HAROLD  SWANTON,  PATRICK  KIRWAN  u®  HAROLD  HUTH  • Based  On  A Story  By  HAROLD  SWANION  • Music  Comp;  Uarry  ADLER 
Produced  By  HAROLD  HUTH  • Directed  b,  KEN  ANNAKIN  • AN  IRVING  ALLEN /JAMIE  UYS  FILM  PRODUCT) 
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Ad  No  202—60  Lines 


HERETHEYCOME... 

THIRSTING  FOR 
WHISKET... 
HUNGERING  FOR 


>i  HAROLD  SWN10N,  PATRICK  K1RWN ..  HAROLD  HUTH 

j *-  • Bn  s*  mm  !»u  j i«  Coxa*  a,  turn  on 

c it  HAROLD  HUt"  KEN  ANNAKIN 
AN  KVW  MIDI/ JAMIE  UYS  RUM  PRODUCTION 
A COLUMBIA  MS  RfltASf u 


Ad  No  206 — 236  Lines  (including  imprint  spocc) 


®All  advertising  matenil  in  this  pressbook.  as 
well  as  all  other  newspaper  and  publicity  ma 
terial,  has  been  approved  under  the  MPAA  Ad 
vertismg  Code  as  a self  regulatory  procedure 
of  the  Motion  Picture  Association  of  America 
All  inquiries  on  this  procedure,  which  is  voluntarily  sub 
senbed  to  by  the  major  motion  picture  companies,  may  be 
addressed  to:  Advertising  Code  Administrator,  Motion  Pic- 
ture Association  of  America,  28  W 44th  St..  New  York  36,  N Y. 
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Ad  No  204 — 130  Lines  [including  imprint  space) 


OFFICIAL  BILLING t 


COLUMBIA  PICTURES 

presents 

THE  HELLIONS  .. 


starring 

RICHARD  TODD 

ANNE  AUBREY  JAMIE  UYS  MARTY  WILDE  »% 
JAMES  BOOTH  LIONEL  JEFFRIES 

Screenplay  by  HAROLD  SWANTON  PATRICK  KIRWIN  and  HAROLD  HUTH  15% 
Based  on  a story  by  HAROLD  SWANTON  10% 

Produced  by  HAROLD  HUTH  ,s* 

Directed  by  KEN  ANNAKIN  15% 

An  IRVING  ALLEN1/ JAMIE  UYS  Film  Production  15% 

TECHNICOLOR  TECHNIRAMA  25% 

Music  Composed  by  Lorry  Adler  10% 


HIDE  YOUR  WHISKEY  AND  LOCK  UP  ” 
YOUR  WOMEN!  HERE  COME 


,TODD  I TECHNICOLOR 


RICHARO 

ANNE  JAMIE 


JAMES 


AUBREY- UYS  WILDE  BOOTH- JEFFRIES 

Screenplay  By  HAROLD  SWANTON,  PATRICK  KIRWAN  and  HAROLD  HUTH 

Based  On  A Story  By  HAROLD  SWANTON  • Music  Composed  By  LARRY  ADLER 


Produced  By  HAROLD  HUTH  ■ Oireciea  b,  KEN  I 
AN  IRVING  ALLEN/ JAMIE  UYS  FILM  PRODUCTION 
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(Mat  2A;  Still  No.  58)  Richard  Todd,  left,  and  Jamie  Uys,  keep  their  guns  on 
Lionel  Jeffries,  ruthless  leader  of  "The  Hellions,"  in  the  new  Columbia  drama 
with  Anne  Aubrey,  Marty  Wilde  and  James  Booth  also  starred.  Film  is  in 
Technirama  and  color  by  Technicolor. 


(Review) 

One  of  the  most  popular  of 
all  screen  plot  situations  is  the 
"shootout,”  that  moment  of 
drama  in  which  hero  and  vil- 
lain— or  villains — blaze  away  at 
each  other  on  the  dusty  street 
of  a small  range  town.  Now, 
along  comes  Columbia  Pictures’ 
“The  Hellions,”  in  Technirama 
and  color  by  Technicolor  at  the 

Theatre,  to 

move  the  shootout  from  the 
familiar  frontier  of  the  old 
southwest  to  the  completely 
new,  spectacular  and  exciting 
frontier  of  old  South  Africa. 

South  African  lawmen,  it 
would  seem,  had  much  the 
same  problems  with  range-rid- 
ing renegades  as  did  the  sher- 
iffs and  marshals  of  our  own 
continent.  "The  Hellions”  of- 
fers a considerable  number  of 
other  similarities  between  their 
“west”  and  ours — an  ingrained 
hatred  for  the  barbed  wire 
which  is  spoiling  the  range  and 
endangering  the  lives  of  horses 
and  humans,  a citizenry  re- 
luctant to  help  out  their  local 
lawman  whenever  he  has  to  go 
up  against  outlaw  guns,  and 
gunmen  who  kill,  intimidate  or 
torture  for  fun. 

Richard  Todd  is  cast  as  the 
police  sergeant  in  the  South 
African  frontier  town  and  a 
fine  figure  of  a man  he  is,  too. 
But  when  Lionel  Jeffries  rides 
into  town  with  his  four  roister- 
ing sons  and  his  deep  hatred 
for  the  civilization  which  is 
growing  up  around  him,  Todd 
finds  himself  alone  in  his  op- 
position. Jeffries  goes  after 
lovely  Anne  Aubrey,  who  plays 
the  wife  of  a storekeeper  bru- 
talized by  the  renegade.  The 
closing  scenes  of  “The  Hellions” 
are  truly  bullet-blasting. 

“The  Hellions”  is  based  on  a 
story  by  Harold  Swanton  who 
penned  the  screenplay  with 
Patrick  Kirwan  and  Harold 
Huth.  Huth  produced  the  film, 
and  Ken  Annakin  directed. 
“The  Hellions”  is  an  Irving  Al- 
len/Jamie Uys  film  production 
for  which  Larry  Adler  composed 
the  music. 


(Richard  Todd) 

Dublin-born  Richard  Todd 
planned  to  be  a writer  and,  to 
gain  some  understanding  of 
stagecraft  and  dialogue,  took  a 
course  in  dramatic  training. 
Once  involved  in  acting,  Todd 
changed  his  mind  about  his  fu- 
ture career. 

Currently  starred  at  the 

Theatre  in  Columbia  Pictures’ 
“The  Hellions,”  an  adventure 
drama  in  Technirama  and  color 
by  Technicolor  of  pioneer 
South  Africa  when  it  sharply 
resembled  America’s  wild  fron- 
tier, Todd’s  only  excursion  away 
from  the  stage  or  screen  took 
place  during  the  war. 

An  infantry  officer,  he  vol- 
unteered for  the  Commandos 
and  later  joined  an  airborne 
division.  Todd  landed  in  Nor- 
mandy 24  hours  after  D-Day, 
fought  through  the  European 
campaign  and  was  in  Pales- 
tine when  the  war  ended.  He 
was  discharged  as  a major. 

Anne  Aubrey,  Jamie  Uys, 
Marty  Wilde,  James  Booth  and 
Lionel  Jeffries  are  also  starred. 

“The  Hellions”  is  an  Irving 
Allen/Jamie  Uys  film  produc- 
tion for  Columbia  release,  based 
on  a story  by  Harold  Swanton 
who  wrote  the  screenplay  with 
Patrick  Kirwan  and  Harold 
Huth.  Huth  produced  the  new 
film  and  Ken  Annakin  di- 
rected. Larry  Adler  composed 
the  music. 

(Marty  Wilde) 

Erstwhile  coffee-bar  guitar- 
ist, young  Marty  Wilde  cur- 
rently stars  with  Richard  Todd, 
Anne  Aubrey,  Jamie  Uys,  James 
Booth  and  Lionel  Jeffries  in 
Columbia  Pictures’  “The  Hel- 
lions,” in  Technirama  and  color 

bv  Technicolor  at  the 

Theatre.  One  of  England’s  most 
popular  recording  artists,  Wilde 
stars  in  an  action  story  set  in 
the  South  Africa  of  a century 
ago,  when  it  closely  resembled 
America’s  lawless  frontier;  he 
plays  a member  of  an  outlaw 
band  and  he  also  sings  the 
film’s  title  tune.  Larry  Adler 
composed  the  music. 


(General  Advance) 

An  adventure  drama  set  in 
pioneer  South  Africa,  when  life 
in  its  frontier  communities 
closely  resembled  that  of 
America’s  lawless  west,  Colum- 
bia Pictures’  “The  Hellions” 

opens  at  the 

Theatre  in  Tech- 
nirama and  color  by  Techni- 
color. The  new  film  stars 
Richard  Todd  as  the  lone  law- 
man in  a town  terrorized  by  an 
<~>utlaw  band,  and  Anne  Aubrey, 
Jamie  Uys,  Marty  Wilde,  James 
Booth  and  Lionel  Jeffries. 

Jeffries,  soon  to  be  seen  with 
Kim  Novak,  Jack  Lemmon  and 
Fred  Astaire  in  “The  Notorious 
Landlady,”  in  which  he  plays  a 
hapless  Scotland  Yard  sleuth, 
appears  in  “The  Hellions”  as 
the  domineering  leader  of  the 
renegade  family.  A man  who 
hates  barbed  wire  and  lawmen, 
he  rides  into  town  with  his 
trouble-making  sons  deter- 
mined to  rid  the  community  of 
both.  Todd,  as  the  lone  de- 
fender of  law  and  order,  is 
unable  to  obtain  help  until  Jef- 
fries makes  a play  for  the  wife 
of  a storekeeper;  the  man,  who 
had  taken  a beating  from  Jef- 
fries earlier  for  selling  barbed 
wire,  joins  Todd  in  the  film’s 
breathless  final  “shootout.” 

Players  in  “The  Hellions”  are 
said  to  be  uniformly  excellent, 
and  there  is  a wealth  of  color 
and  excitement  in  the  unusual 
locale.  Harold  Swanton  wrote 
the  story  on  which  the  film  is 
based,  and  the  screenplay  was 
written  by  Swanton,  Patrick 
Kirwan  and  Haro'd  Huth.  Huth 
produced  “The  Hellions,”  an 
Irving  Allen/Jamie  Uys  film 
production,  and  Ken  Annakin 
directed.  Larry  Adler  composed 
the  music. 

(Anne  Aubrey ) 

A long-limbed  redhead  with 
36-24-36  statistics,  lovely  Anne 
Aubrey  currently  stars  at  the 
Theatre  in  Colum- 
bia Pictures’  “The  Hellions,”  in 
Technirama  and  color  by  Tech- 
nicolor. 

While  working  in  television  as 
a hostess  on  a number  of  quiz 
shows,  Miss  Aubrey  was  given  a 
long-term  contract  by  screen 
producer  Irving  Allen  and 
promptly  sent  to  dramatic 
school  to  learn  her  way  around. 
She  was  given  small  roles  and, 
gradually,  eased  into  more  im- 
portant ones.  Stardom  came 
opposite  Victor  Mature  in  “The 
Bandit,”  and  she  played  the  ro- 
mantic lead  opposite  Robert 
Taylor  in  “Killers  of  Kiliman- 
jaro,” among  other  films. 

In  “The  Hellions,”  an  ad- 
venture drama  set  in  South 
Africa  at  a time  when  its  fron- 
tier was  remarkably  like  that  of 
the  old  American  west.  Miss 
Aubrey  plays  the  wife  of  a 
peace-loving  storekeeper  in  a 
small  town  terrorized  by  out- 
laws. Starred  with  her  are 
Richard  Todd,  Jamie  Uys, 
Marty  Wilde,  James  Booth  and 
Lionel  Jeffries. 

“The  Hellions”  is  based  on 
a story  by  Harold  Swanton  who 
wrote  the  screenplay  with  Pat- 
rick Kirwan  and  Harold  Huth. 
Huth  produced  the  picture.  Lar- 
ry Adler  composed  the  music. 


(Lionel  Jeffries) 

Tall  and  balding,  Lionel  Jef- 
fries manages  to  play  both 
sinister  roles  and  comedy  with 
equal  ease.  Currently,  Jeffries 

stars  at  the  

Theatre  in  Columbia  Pictures’ 
“The  Hellions,”  in  Technirama 
and  color  by  Technicolor.  His 
performance  as  the  leader  of  an 
outlaw  band  on  the  South  Afri- 
can frontier,  at  a time  when  it 
closely  resembled  America’s 
lawless  west,  is  a far  cry  from 
his  upcoming  comedy  perform- 
ance as  a Scotland  Yard  sleuth 
in  “The  Notorious  Landlady,” 
which  will  star  Kim  Novak, 
Jack  Lemmon  and  Fred  Astaire. 

In  “The  Hellions,”  Jeffries 
stars  with  Richard  Todd,  Anne 
Aubrey,  Jamie  Uys,  Marty 
Wilde  and  James  Booth  as  the 
domineering  parent  of  four 
equally  ruthless  gunslingers 
who  terrorize  a small  town. 

Among  Jeffries’  pictures 
have  been  such  films  as  “Tar- 
zan’s  Greatest  Adventure,” 
“Lust  for  Life,”  “Doctor  at 
Large,”  “Bhowani  Junction,” 
“The  Trials  of  Oscar  Wilde.” 

“The  Hellions”  is  an  Irving 
Allen/Jamie  Uys  film  produc- 
tion, directed  by  Ken  Annakin. 
Larry  Adler  composed  the 
music. 

(Advance  Notice) 

Opening  at  the 

Theatre,  “The  Hel- 
lions” is  an  adventure  drama 
set  in  pioneer  South  Afr.ica. 
A Columbia  picture  in  Techni- 
rama and  color  by  Technicolor, 
“The  Hellions”  stars  Richard 
Todd,  Anne  Aubrey,  Jamie  Uys, 
Marty  Wilde,  James  Booth  and 
Lionel  Jeffries.  Based  on  a story 
by  Harold  Swanton  who  wrote 
the  screenplay  with  Patrick 
Kirwan  and  Harold  Huth,  “The 
Hellions”  was  produced  by 
Huth  and  directed  by  Ken  An- 
nakin. It  is  an  Irving  Allen/- 
Jamie  Uys  film  production. 
Larry  Adler  composed  the 
music. 


(Mai  1A;  Still  No.  44)  Richard  Todd 
stars,  in  Technirama  and  color  by 
Technicolor,  in  the  new  Columbia 
frontier  drama,  "The  Hellions."  Also 
starred  ore  Anne  Aubrey,  Jamie  Uys, 
Marty  Wilde,  James  Booth  and  Lionel 
Jeffries. 
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® VistaVision;  (§)  Superscope;  ® Panavision;  (§)  Reoalscope;  ® Technirama.  Symbol  tj  denotes  BOXOFFICE 
Blue  Ribbon  Award;  Q color  photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page.)  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


'Jeature  CHART 


st a 

-ins*' 


jeraU 

Dpi. 


TPER' 


ALLIED  ARTISTS  | U 

AMERICAN  INT'L  £ U 

COLUMBIA  | U 

M-G-M  | U 

King  of  the  Roaring  20’s 

(106)  Cr  6107 

David  Janssen,  Diane  Foster. 

Jack  Carson,  Diana  Dors. 

Mickey  Rooney 

Brainwashed  (78)  D 6108 

Curt  Jurgens.  Claire  Bloom 

©Master  of  the  World 

(104)  SF.  .607 

Vincent  Price,  Charles  Bronson. 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho  604 
Paul  Massie,  Dawn  \ddams 

Operation  Camel  (70)  ....C..605 

Nora  Hayden,  Louise  Benard 

Homicidal  (87)  Ho  .540 

Glenn  Corbett.  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac.  541 

Ron  Randeli,  Debra  Paget. 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac..  119 

David  Janssen,  Joyce  Taylor. 

Frank  Gorshin 

The  Green  Helmet  (88)  ..Ac  .116 
Bill  Travers,  Ed  Begley. 

Nanny  Walters 

Armored  Command  (99)  . Ac.  .6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.  . 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © 0 .603 

James  Darren,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  OD  602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Cristal 

©Morgan  the  Pirate 

(93)  © Ad..  120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An..  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho  .609 

Vincent  Price,  John  Kerr, 

Rarbara  Steele,  Luana  Anders 

©Ada  (108)  © 0 124 

Susan  Hayward,  Dean  Martin, 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad  123 
Steve  Revives.  Georgia  Moll 

Scream  of  Fear  (81)  D..605 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D.  .606 

Phil  Carey,  Julia  Arnail 

©A  Thunder  of  Drums 

(97)  © 00  . 201 

Richard  Boone,  George  Hamilton. 
Luana  Patten 

Twenty  Plus  Two  (102)  ..  My.  .6110 

David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O’Ctock 

(127)  D . .607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)..  D..  608 
K.  More,  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91)  . .C.  .609 
Leslie  Phillips.  Roh’t  Monibouse 

Bridge  to  the  Sun  (112)  . .D..202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87) . . CO  . . 203 
Bill  Traven.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad. 610 

Don  Megowan.  Silvana  Pampanini 

Mr.  Sardonicus  (90)  ....Ho.. 611 

Oscar  Homolka,  Guy  Rolfe 

Valley  of  the  Dragons  (79)  Ad.  .612 

Sean  McClory 

Everything’s  Ducky  (811)  . C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  © Ad.  .604 

Gianna  Maria  Canale,  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad  204 

Rory  Calhoun,  Lea  Ma«eari 

©Bachelor  in  Paradise 

(109)  © C.  .205 

Bob  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentin 

The  George  Raft  Story 

(105)  D.  .6111 

Ray  Danton,  Jayne  Manrfield. 

Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF..613 

John  Agar,  Greta  Thyssen 

Lost  Battalion  (S3) Ac..  611 

Leopold  Salcedo.  Diane  Jergens 

©Mysterious  Island  (101)  Ad.. 613 
(Super-Dynamation),  anamorphie 
Michael  Craig,  JoaD  Greenwood, 
Michael  Callan,  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O’Connor.  Vlttorte  de  8ica, 
Noelle  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lemoine,  Wandisa  Guida 

Sail  a Crooked  Ship  (88).. C.. 614 
Robert  Wagner,  Dolores  Hart. 
Carolyn  Jones,  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M . .616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87)  . . My.  .208 

Margaret  Rutherford,  Arthur 
Kennedy 

Premature  Burial  (..)..  (g)  Ho.  702 
Ray  Milland,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.. 617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF..618 
William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D..207 

Olivia  de  Havilland,  R.  Brazzi, 

G.  Hamilton,  Y.  Mimieux 

All  Fall  Down  (..) D..211 

Eva  Marie  Saint,  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  OD..6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD..6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

The  Answer  (SS1/^) D . . 6204 

Paul  Lukather,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalla 

Bum,  Witch,  Burn  (..)..  Ho.. 
Janet  Blair,  Peter  Wyngarde 

©The  Hellions  (..)  ©....Ac.. 
Richard  Todd,  Anne  Aubrey 

Belle  Sommers  (62) D . . 

Polly  Bergen 

l 

©Four  Horsemen  of  the 

Apocalypse  (..)  © . . D..209 

Glenn  Ford.  Ingrid  Thulin, 

Charles  Boyer,  Lee  J.  Cobb 

PARAMOUNT  | i» 


©Love  in  a Goldfish  Bowl 

(88)  © C/M.. $018 

Tommy  Sands.  l‘-ahian.  .Ian  Sterling 


JUNE-JULY-AUGUST 
t>©The  Pleasure  of  His 

Company  (114)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 


©The  Ladies  Man  (96)  ..C..6017 
Jerry  Lewis,  Helen  Traubel 


©On  the  Double  (92)  ® C. 

Danny  Kaye,  Dana  Wynter 


.6016 


> 

cz 

o 

cz 

uo 


©Blood  and  Roses  (74)  ® D..6101 
Mel  Ferrer,  Annette  Vadim, 

Elsa  Martinelli 


oo 

m 

TJ 


Man-Trap  (93) 
Jeffrey  Hunter 
David  Janssen 


D.  6102 

Stella  Stevens, 


©Breakfast  at  Tiffany’s 

(115)  CD  . 6103 

Audrey  Hepburn.  Georg*  Peppard 


©Blue  Hawaii  (101)  ® C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lansbury 


The  Errand  Boy  (82) . . . .C.  .6106 
Jerry  Lewi*,  Brian  Donlevy 


Hey,  Let’s  Twist!  (80)  ..M..6108 
Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  . ...D..6109 

Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® D.  .6107 

Laurence  Harvey,  Geraldine  Page 


©Siege  of  Syracuse 

(87)  © Ad.  .6110 

Rossano  Brazzi.  Tina  Louise 


©Forever  My  Love  (147)  • D . .6111 
Romy  Schneider,  Karl  Boehm 


Brushfire  ( . . ) D . .6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 
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OCTOBER  I NOVEMBER  I DECEMBER  I JANUARY  I FEBRUARY  | MARCH 


MARCH  I FEBRUARY 


FEATURE  CHART 


The  key  to  tetters  and  combinations  thereof  in  cheating  story  type:  (Ad)  Adventure  Drome  ■ i».i  » . 

Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  ComedJ-DjSma;  (Cr)  Cr!^e  Dromo-  (DmV  Drama 
with  Music;  (Doe)  Documentary;  (D)  Droma;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama- 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western 


20TH-FOX 


UNITED  ARTISTS 


Battle  at  Bloody  Beach 

(80)  © Ac  . 128 

A.  Xlurphy.  G.  Crosby.  D.  Michaels 

©Wild  in  the  Country 

(114)  © D/M..  129 

E l’resley.  H.  Lange,  T.  Weld 

©Snow  White  and  the  Three 

Stooges  (107)  © C. 

Carol  llelss.  Stooges  


130 


Snake  Woman  (68)  ...  Ho.  .6! 

John  McCarthy,  Susan  Travers 


Kieron  Moore,  Hazel  Court 


©Revolt  of  the  Slaves 


Rhonda  Fleming,  Lang  Jeffries 


©Misty  (92)  © 131 

David  Ladd,  Arthur  0 Conn6il 

- ©Voyage  to  the  Bottom  of 

I the  Sea  (105)  © ■ • ■ Ad.  .133 
Walter  Pigeon,  Joan  Fontauie, 
Barbara  Eden,  Frankie  Avalon 

The  Silent  Call  (63)  D . .119 

Roger  Mobley,  David  McLean. 

Gall  Russel) 

©Marines.  Let's  Go  (104)  © C .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 


Q- 

LU 

cry 


©The  Big  Gamble  (10O)  © D 134 
Stephen  Boyd.  Juliette  Greco. 
David  Wayne 


©Francis  of  Assisi  (105)  © 0.  .132 
Bradford  Dlllman,  Dolores  Hart, 
Btuart  Whitman 

©September  Storm  (90)  . Ad.  .139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20,00  Eyes  (61)  ©....Cr..l24 

G.  Nelson,  M.  Anders,  J.  Brown 
©Upstairs  and  Downstairs 

(100)  c,  125 

Michael  Craig.  M.  Demongeot 


The  Hustler  (134)  © ...  D..136 
P.  Newman,  P.  Laurie.  J Gleason 
rv 

uj  Seven  Women  From  Hell 
m (88)  © Ac  .140 

Patricia  Owens,  Denise  Darcel. 
Cesar  Romero,  John  Kerr 


©Pirates  of  Tortuga 

(97)  © Ad.  135 

Ken  Scott,  Leticia  Roman 


©By  Love  Possessed  (116) 


The  Last  Time  I Saw  Archie 

(98)  C..611 

Robert  Mitcbum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My. .611 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 612 
Gary  Cooper,  Deborah  Kerr  

Goodbye  Again  (120)  D.  .612 
Ingrid  Bergman,  Yves  Montand, 
Anthony  Perkins 


Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color) ...  .C/M.  .6 
Jimmy  Clanton,  Zasu  Pitts. 
Rocky  Graziano 


You  Have  to  Run  Fast 


Craig  Hill  Elaine  Edwards 
Three  on  a Spree  (83)... C.  612 
Jack  Watllng,  Carole  Lesley 

HThe  Young  Doctors  (102)  D.  .612 
Tedric  March,  Ben  Oazzara, 
Ina  Balln,  Dick  Clark 
©Exodus  (212) 

Pana/n  70  D . .612 


The  Flight  That  Disappeared 

(72)  SF. 

Boy  Who  Caught  a 


> 

O 


©The  Comancheros  (107) 

@ 0 D . .141 

Jolv)  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac  . 142 
Oene  Nelson.  Joanna  Barnes. 

Kent  Taylor 


©The  Two  Uttls  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  8cott 


©Bachelor  Flat  (91)  ©.  C.  .201 

Terry-Thomas.  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © . D . .202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert.  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © 0 . .203 

Jennifer  Jones,  Jason  Robards  jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin'  Along  (83)  © C/M  204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 


The  Innocents  (99)  ©...  D..207 
Deborah  Kerr,  Michael  Redgrave 

Woman  Hunt  (60) 0.  206 

Steven  Peck,  Lisa  Lu,  Berry 
Kroeger 


Craig  HU1.  Paula  Kavmond 

Town  Without  Pity  (105) . . D . 

Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.  .6130 

Explosive  Generation  (90)  D .6134 
Season  of  Passion  (92)  . D..6133 
A.  Baxter.  E.  Borgnlne,  J.  Mills 


Paris  Blues  (98)  D..6131 

Paul  Newman.  Joanne  Woodward 

©X-15  (112)  ® 0 6137 

Charies  Bronson.  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  6202 
Rudy  Talton,  Jana  Pearce 

Gun  Street  (67)  W 6136 

James  Brown,  Jean  WUles 


©Pocketful  of  Miracles 

(137)  CD..  6204 

G.  Ford.  B.  Darts,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D . .6206 

S.  Tracy,  B.  Lancaster,  R.  Wldmark, 
M.  Dietrich,  M.  Clift,  J.  Garland 
(pre-release) 


One.  Two,  Three  (108)  ® C . 6208 

James  Cagney.  Horst  Bnchholz, 
Arlene  Francis.  Pamela  Tiffin 

Mary  Had  a Little  (79) . . C . . 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  D..6210 

Carroll  Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD  . 6209 
Rex  Harrison,  Rita  Hayworth 


©Sergeants  3 (112)  ® . .OD.  6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr.,  P.  Lawford,  J.  Bishop 

Saintly  Sinners  (78) . . . CD  . . 6205 
Don  Beddoe,  Ellen  Corby 

Deadly  Duo  (69) 0 .6212 

Craig  Hill,  Marcia  Henderson 


The  Children’s  Hour 

(109)  D .6211 

Audrey  Hepburn,  Shirley  MacLaino, 
James  Garner 


The  Clown  and  the  Kid 

©Satan  Never  Sleeps  , (65)  D..6207 

(•  •)  © D.. 205  | John  Lupton,  Mike  McGreevey 

William  Holden,  Clifton  Webb, 

France  Nuyen 


i UNIVERSAL-INT'L  | U 

WARNER  BROS.  | U 

©Romanoff  and  Juliet 

2 (112)  C.  .6106 

P.  Ustlnor,  S.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

1 (91)  Ho.  6115 

Clifford  Evans,  Yvonne  Romaln 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

' Raibara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D.  .6117 
Rock  Hudson.  Kirk  Douglas, 
Dorothy  Malone.  Joseph  Gotten 

The  Fabulous  World  of 

Jules  Verne  (81)  . Ad  . 013 

Ernest  Revere.  Louis  Lorke 

©Bimbo  the  Great  (87) . .Ad.  .014 

Charles  Holm,  Mary  Ann  Shields 

Trouble  in  the  Sky  (76)  . Ac.  .6118 
* Michael  Craig,  Elizabeth  Seal 

„ Q©Tammy  Tell  Me  True 

9 (97)  CD  6119 

Snndra  Dee.  John  Garin 

6 

9 

©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M  .016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer.  Horst  Buchbolz 

5 Blast  of  Silence  (77)  . .0.  6120 

Allen  Rarnn,  Molly  McCarthy 

©Come  September 

(112)  © C .6121 

Rock  Hudson,  Gina  Lollobrigida, 
Sandra  l>ce.  Bobby  Dario 

©World  by  Night 

(103)  Doc.. 151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  . ...D..155 
Diane  McBain,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 

©Back  Street  (107)  D 6201 

Susan  Hayward.  John  Gavin 

©Splendor  in  the  Grass 

(124)  0 . 154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 

The  Sergeant  Was  a 

Lady  (72)  C .6202 

Martin  West,  Venetia  Stevenson. 
Bill  William* 

©Susan  Slade  (116)  D..157 

Troy  IVonahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 
Paul  Stevens,  Claudette  Nerlna 

y©Flower  Drum  Song 

(133)  © M,  .6203 

Nancy  Kwan,  James  Shlgeta. 
Mlyoshl  Umekl 
( pre-release) 

©The  Roman  Spring  of 

Mrs.  Stone  (103)  D..159 

Vivien  Leigh,  Warren  Beatty 

©The  Singer  Not  the  Song 

(129)  © D 152 

Dirk  Bogarde,  John  Mills, 

Mylcne  Demongeot 

©Spartacus  (193)  Super- 

Technirama  70 D .6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 

©A  Majority  of  One  (153) . . C.  .153 

Rosalind  Russell,  Alec  Guinness  ( 

< 

F 

©Lover  Come  Back  (107) ..  C . .6205 
Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edie  Adams 

Desert  Patrol  (78) Ac  . 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 

( 

The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad,.  161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom 

(■ 

< 

COMING 


ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Hayakawa 

Billy  Budd  q 

Peter  Ustinov,  Robert  Ifyan 

©El  Cid  ® [j 

Charlton  Hestnn.  Sophia  Loren 
©Day  of  the  Triffids  © . $f 
Howard  Keel,  Nicole  Maurev ' 

Reprieve  ...  D 

Ben  Gazzara,  Stuart  Whitman 
AMERICAN-INT'L 

Warriors  Three  Ac 

Jack  Palance,  Giovanna  Rail! " 

The  Black  Door Ac 

Herb  Evers,  Virginia  Leith 

Star  Creatures  (65) SF.  . 

Bob  Ball,  Frankie  Ray 
COLUMBIA 

©Barabbas  ® D 

Anthony  Quinn,  Silvana  Mangano. 

Ernest  Borgnine 

13  West  Street  D 

Alan  Ladd,  Rod  Steiger 
The  Notorious  Landlady  . . c 

Jack  Lemmon,  Kim  Novak. 

Fred  Astaire 

Advise  and  Consent  q 

Charles  Laughton,  Henry  Fonda 
Halter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD 

David  Niven,  Alberto  Sordl 
Miehael  Wilding 

©H.M.S.  Defiant  © q 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

Five  Finger  Exercise D 

Rosalind  Russell,  Jack  Hawkins," 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  . . Ad 

Marlon  Brando,  Trevor  Howard 

Hugh  Griffilh,  Tarita 
y©King  of  Kings  ® ....Bib  D 
Jeffrey  Hunter.  Siobhan  McKenna 

©Jumbo  |yj 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 


u'""  weens  m Mnovner  lown.  D 
Kirk  Douglas,  Edw.  G.  Robinson 
Cyd  Oiarisse,  Geo.  Hamilton 

©Sweet  Bird  of  Youth  © D 

Paul  Newman,  Geraldine  Page 

©Boys’  Night  Out  © C.. 

Kim  Novak,  James  Garner,  Tony 
Randall,  Janet  Blair 

PARAMOUNT 

^Escape  From  Zahrain  . . . . D . .6115 
Yul  Brynner,  Madlyn  Rbne 

©Hatari!  Ad.  .6117 

John  Wayne,  Red  Burtons 
Hell  Is  for  Heroes  (..)  . D..6116 
Steve  McQueen,  Bobby  Darin 
Fees  Parker,  Bob  Newbart 


smrley  MacLalne,  Yves  Montand, 
tfob’t  Cummings.  Edw.  G Robinson 

©Counterfeit  Traitor D..6113 

William  Holden,  Lilli  Palmer 

20TH-FOX 

©It  Happened  in  Athens  © ..Ad. 
Jsvne  Mansrield.  Nico  Minardos 
5 Hemingway's  Young  Man  ©..0.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg.  Diane  Baker 


Stephen  Boyd,  Dolores  Hart 


Pat,  Boone,  Bobby  Darin,  Pamela 
Tiffin,  Ann-Margret,  Alice  Faye, 
Tom  Ewell 

UNITED  ARTISTS 

)The  Magic  Sword  (80) . Ad. .6214 
Basil  Rathbone.  Estelle  Wlnwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

5haedra  D . 

Melina  Mercouri,  Tony  Perkins 


Sidney  Poitier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis,  Yul  Brynner 

UNIVERSAL-INT'L 


Gregory  Peck,  Polly  Bergen 


Tony  Curtis.  Jas.  Franclscuj 
DThe  Spiral  Road  (Panav’n).  O 
Bock  Hudson,  Burl  Ives, 

Gena  Rowlands 

:reud  BID. 

Montgomery  Clift,  Susannah  York. 
Susan  Kohner 

3Six  Black  Horses  Ac. 

Andie  Murphy.  Joan  O’Brien 


Cary  Grant,  Doris  Day.  Gig  Young 


Ac . 


■hff  Chandler.  Ty  Hardin 

”:The  Music  Man  ..  h 

Robert  Preston.  Shirley  Jones 

Lad . a Dog I 

Peter  Rreck.  Peggy  McCay 


rica‘ 

■fro’- 
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FEATURE  CHART 


Short  subjects,  Itrtod  by  company.  In  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


Shorts  chart 


ppoi 
ils  cc 
*>nsr 


jeratc 

Dpi.  J 


O.,  L 

TPER5 


MISCELLANEOUS 


-a 


a.  z 


AIDART 

Cold  Wind  in  August,  A 

(80)  D..  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bemardi 
BUENA  VISTA 
Li  The  Absent-Minded  Professor 

(97)  C..  May  61 

Fred  MacMurray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 
4i©The  Parent  Trap 

(123)  C..Jul61 

Maureen  O’Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..Jul61 

Jean  Coutu,  Nikki  (dog  star) 
li©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
©Babes  in  Toyland 

(100)  © M . . Dec  61 

Bay  Bolger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D..  Apr  61 

Albert  Finney,  Shirley  Ann  Field 
The  Long  and  the  Short  and 

the  Tall  (102)  D.  Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian’s 

(94)  C.. Sep  61 

Joyce  Qren/ell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D.  .Oct  61 

Rod  Steiger.  Maria  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.  . Oct  61 

Tony  Hancock,  George  Sanders 
View  From  the  Bridge,  A 

(110)  D.  .Feb  62 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 

Never  Let  Go  ( . . ) . . . . D 

Peter  Sellers,  Richard  Todd, 
Elizabeth  Sellars 
CREST  FILMS 

Code  of  Silence  (75) . . Cr . . Feb  61 
Terry  Becker,  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad.  Aug  61 

Lex  Barker,  Chelo  Alonso 
FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Eld  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 


Hawk  (75)  © Ad.  .Dec  61 

Mijanou  Bardot,  Gerard  Landry 

GOVERNOR 

Carry  On,  Nurse  (89)  C.. 


Kenneth  Connor,  Shirley  Eaton 
Carry  On,  Constable  (86)  C.  . Feb  61 


FRANCE 

Breathless  (891  3-  6-61 

Jean-Paul  Belmondo,  Jean  Seberg 

Beau  Serge  (87)  9-25-61 

(UMPO) . Gerard  Blaln 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) ..  (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times)  . Jeanne  Moreau,  M.  Rooet 

Joker,  The  (86)  10-  2-61 

(Lopert)  . . J-P  Cassel.  A.  Aimee 
La  Belle  (Americaine  (100)  1-22-62 
(Cont’l)  . .R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  ..  Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . .Jean  Gabin,  Nadja 
Tiller,  Danielle  Darrieux 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Ciller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Maria  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  ..  Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)  ..  A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis) . .Claudia  Cardinale 

La  Oolce  Vita  (175) 4-24-61 

(Astor!  Marceilo  Mastroiannl, 
Anita  Ekberg.  Anouk  Aimee 


Ken  Connor.  Leslie  Phillips 
KINGSLEY-UNION 

Risk,  The  (81)  D . . Oct  61 

Tony  Britton,  Peter  Dishing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gwynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F.  . Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac  ..Dec  61 

Toshiro  Mifune,  Y.  Natsuki 
Then  There  Were  Three 

(82)  Ac..  Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavisioti  . ...W..Jul61 
Maureen  O'Hara.  Brian  Keith, 

Steve  Cochran,  Chill  Wills 

RCIP 

The  Devil's  Commandment 

(71)  © Ho..  Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D..  Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPO  RATION 
Two-Way  Stretch  (87)  C..  Apr  61 

Peter  Sellers.  Wilfrid  Hyde  White 

Double  Bunk  (92)  S.  . Nov  61 

lan  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F..  Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D . May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jean  Carter,  Felix  Aylmer 

©Gina  (92)  Ad.  . Nov  61 

Simone  Signoret.  Georges  Marchal 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho..  Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad . . Mar  61 

Peter  Wyngarde,  Donald  Slnden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D..  Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento,  Mai 
Zetterling 

VALIANT-VITALITE 

It  Takes  a Thief  (94)  . . D . . Feb  61 
Jayne  Mansfield,  Anthony  Quay'e 
Hitler’s  Executioners 

(78)  Doc..  Jun  61 

WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  ® Ad..  Oct  61 

Mala  Powers,  Marshall  TYtonipeon 


L’Aweirtura  (145)  6-  5-61 

(Janus)  . Monica  Vltti,  Gabriele 
Ferzetti,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l) . .Peter  Ustinov,  Pabllto 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  ..  Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)..Yuko  Moshizuki 
Road  to  Eternity  (181)  . . 2-27-61 


(Beverly)  . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)..  Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison)  ..  Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley)  . . T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 


(Janus)  . .Jarl  Kuile,  Bibl 
Andersson 

Secrets  of  Women  (1141 . . 9-18-61 
(Janus) . .Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)  ..  1-3161 
(Kingsley) ..  Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (IDO)  . 8-28-61 

(UA) . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-a 

( Kingsley)  ..  B.  Barkjatov,  S. 
Bondarchuk 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)  . .Jun  61 

6421  Hot  Heir  (16>/2)  ....  Sep  61 

6431  Caught  on  the  Bounce 

(15>/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(lS'/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)..  Dec  61 


6434  The  Fire  Chaser  (16)  Jan  62 

CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6,  Ser.  2 (10y2)  . .Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10!/z)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (614.)  Maya 

5614  Topsy  Turkey  (&/2)  ..Jun  a 

5615  Punchy  de  Leon  (&/2)  ■ ■ Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  a 

6603  Imagination  (6/2)  ....Oct  61 

6604  The  Miner’s  Daughter 

(6'/2)  Nov  61 

6605  Grape- Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jan  62 

6608  Wonder  Gloves  (7) . . . Jan  62 

FILM  NOVELTIES 

(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6'/2)  Jun  a 

5708  Zoo  Is  Company  (ff/2)  Jul  61 


6701  Catch  Meow  ( 6*/2 ) ....  Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7) . . Dec  a 

6704  Bungle  Uncle  (7)  ....Jan  62 


MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  ..Apr  61 

5757  Capt.  Outrageous  (7)  May  a 

5758  Magoo  Goes  West  (6).  . Jul  a 

6751  Safety  Spin  (7) Sep  a 

6752  Calling  Dr.  Matoo 

(6/2)  (©  and  standard)  Oct  61 

6753  Magoo’s  Masterpiece  (7)  Nova 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  a 

SPECIAL  COLOR  FEATURETTES 


5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun  61 

6441  Images  of  Luangua 

(15)  Oct  61 

6442  Wonderful  Israel  (19) ..  Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  . .Jun  60 
5120  Son  of  Geronimo  ...Nov  60 
5140  The  Greai  Adventures  of 

Captain  Kidd  Mara 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17'/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  a 

5407  Scotched  in  Scotland 

(15i/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15>/2) Sep  61 

6402  Fifi  Blows  Her  Top 

(1614)  Oct  a 

6403  Pies  and  Guys  (16(4)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 


THRILLS  OF  MUSIC 


(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  a 

5954  Boyd  Raeburn  & His 

Orchestra  (11)  May  a 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9*/2)  ..Feb  a 

5803  Water-Sports  Champs 

(10)  Apr  a 

5804  Dogs  Afield  (10(4)  . . . . Jun  a 
6801  Aqua  Ski-Birds  (9*4)  . . Oct  61 


FOREIGN  LANGUAGE 


M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 

W275  Cat  Concerto  (7)  Sep  60 

W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W3a  Switchin'  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  ( . . ) Dec  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 

B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  ( . . ) Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6/2)  Oct  61 

M21-3  Popcorn  & 

Politics  ( . .)  Nov  61 

N0VELT00N 

(Technicolor) 


P20-3  The  Lion's  Busy  (6)  . . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  . Sep  61 

P21-2  Turtle  Scoup  (6)  ...Sep  61 
P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  ( . . ) Sep  61 
E21-2  Toreadorable  ( . . ) . . Sep  61 

E21-3  Popeye,  the  Ace  of 

Space  ( . . ) Sep  61 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turney  (..)  . Sep  61 

E21-6  Floor  Flusher  ( . . ) Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 

D20-4  Ten  Pin  Tour  (9) Apr  61 

D20-5  Speedway  (18) May  61 

CARTOOR  SPECIAL 
A -21  Abner  the  Baseball  2 Reel 

(12(4)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10)  . . Mar  61 


vtmuiu-ruA 

MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) . . . Jul  61 

7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 

5112  Tree  Spree  (6)  Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 


UNIVERSAL-INT'L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 


(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9)....  Jun  61 

4271  Treasure  of  the  Deep..  Nov  61 

4272  Caramba  © Dec  61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 


WALTER  LANTZ  CARTUNES 
(Technicolor ..  Can  be  projected  in 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4119  Clash  and  Carry  ....Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  . .May  61 


4122  Sufferin’  Cats  (WW)  . .Jun  61 

4123  Mississippi  Slow  Boat.. Jul  61 

4124  Franken-Stynved  (WW)  Jul  61 

4125  Busman's  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody's  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc’s  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodpecker)  Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 

WALTER  LANTZ  REISSUES 
(Color  Cartunes.  Can  he  projected 
in  the  Anamornhic  process,  2.35-1! 

4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  A'l  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 

SPECIAL 

2-REFL  CO'.dR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

Wh'te  Cloud  (..)  © Mar  62 

4202  Football  Highlights  of 

1961  (10)  Dec  61 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Lephorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  . . . Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...Apr  61 

8712  D’Fightin’  Ones  Apr61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Caws  . Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy's  Inn  Trouble.  ..  .Sep  61 

9702  What’s  My  Lion? Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Cat.  . Dec  61 

9705  Nelly's  Folly  Dec  61 

9706  A Sheep  in  the  Deep..  Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18) . .Jul  61 

9001  Where  the  Trade  Winds 

Play  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 

(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 


8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9) . .Aug  61 

9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor’s  Horses  (9) . . Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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X HI B I TOR  HAS  HIS  SAY 

PICTURESMH 


Many  Said  ' Best  Ever' 

When  "The  Parent  Trap"  played  here,  had 
mony  patrons  tell  me  this  was  the  best  show 
they  had  ever  seen.  Certainly  is  a real  package 
of  entertainment.  Cast  is  excellent,  with  Hayley 
Mills  doing  an  outstanding  job.  Let  your  pa- 
trons know  your  playdotes  and  they  will  come. 
Also,  give  extra  play  time  to  this  BV  winner. 

MEL  DANNER 

Circle  Theatre, 

Waynoka,  Oklo. 


COLUMBIA 

Gidget  Goes  Hawaiian  (Col)- — James  Darren,  Michael 
Callan,  Deborah  Walley.  Business  was  'way  off, 
probably  due  to  the  fact  that  Columbia  pulled  this 
after  we  had  it  advertised  on  our  calendar.  One  just 
can't  keep  on  hollering  wolf  and  expect  the  patrons 
to  come  back.  The  next  time  a distributor  pulls  a 
date  on  us,  they  can  keep  it.  Played  Sat.,  Sun., 
Mon.  Weather:  Fair. — Corl  Anderka,  Rainbow  The- 
atre, Castroville,  Tex.  Pop.  1,500. 

Most  Dangerous  Man  Alive  (Col) — Ron  Randell, 
Debra  Paget,  Elaine  Stewart.  Very  poor  picture,  but 
it  drew  quite  a few  kids  and  teeners.  Doubled  with 
Fox's  "The  Battle  at  Bloody  Beach"  for  average 
business  on  the  change.  Played  Fri.,  Sat.  Weather: 
Cool. — Larry  Thomas,  Fayette  Theatre,  Fayetteville, 
W.  Va.  Pop.  2,000. 

Parson  and  the  Outlaw,  The  (Col) — Anthony  Dex- 
ter, Sonny  Tufts,  Marie  Windsor.  Doubled  this  1957 
western  with  MGM's  "The  Green  Helmet"  to  ex- 
cellent business.  Played  Sat.  Weather:  Warm. — P.  B. 
Fr.edman,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Pepe  (Col) — Cantinflas,  Shirley  Jones,  Dan  Dailey. 
Played  this  for  our  Christmas  attraction  and  thought 
it  was  so  old  it  wouldn't  do  anything.  We  were 
pleasantly  surprised.  Started  out  slow  the  first  night 
(Christmas  Eve)  but  they  storted  pouring  in  the  next 
night.  We  had  'way  above  overage  and  with  the  deal 
Columbia  gave  us  we  can  have  change  for  the  box- 
office  now.  The  print  was  in  surprisingly  good  condi- 
tion. Played  Sun.  through  Wed.  Weather:  Pleasant. — 
Kenn  Spaulding,  Bijou  Theatre,  Morrisville,  Vt.  Pop. 
3,450. 

Weekend  With  Lulu,  A (Col) — Leslie  Phillips,  Bob 
Monkhouse,  Shirley  Eaton.  That  "Carry  On"  gang 
again,  as  great  as  usual.  Did  average  here  which  is 
pretty  good  at  this  time.  Play  it.  Played  Sun.,  Mon., 
Tues.  Weather:  Cold. — 'Paul  Fournier,  Acadia  The- 
atre, St.  Leonard,  N.  B.  Pop.  2,150. 

METRO-GOLDWYN-MAYER 

Ecn-Hur  (MGM) — Charlton  Heston,  Haya  Harareet, 
Stephen  Boyd.  This  great  program,  in  CinemaScope 
and  Stereophonic  sound,  made  o great  hit  with  folks 
here.  Stereo  reproduction  and  surround  speakers  added 
100  per  cent  to  the  chariot  race  and  storm  scenes. 
Some  patrons  come  two  or  three  times — end  were 
more  thrilled  each  time.  A fine  super-production  such 
as  this  will  keep  us  in  business  if  we  could  get  six 
or  seven  each  season.  Played  Thurs.  through  Wed 
Weather:  Cool. — Carl  W.  Veseth,  Villa  Theatre,  Malta, 
Mont.  Pop.  2,100. 

Bridge  to  the  Sun  (MGM) — Carroll  Baker,  James 
Shigeta  Good  picture,  story  and  acting — but  no 
moneymoker  for  us.  Ployed  Wed.  through  Sat. 
Weather:  Cold. — Kenn  Spaulding,  Bijou  Theatre, 

Morrisville,  Vt.  Pop.  3,450. 

Colossus  of  Rhodes,  The  (MGM)— Rory  Calhoun, 
Lea  Massari,  Georges  Marchal.  This  one's  for  the 
birds.  Mighty  fine  coloring — no  business.  Played 
Christmas  Eve  and  all  stayed  home.  Played  Sun., 
Mon.,  Tues.  Weather:  Clear. — Albert  Aguiar,  Lincoln 
Theatre,  Lincoln,  Calif.  Pop.  3,001. 

Morgan  the  Pirate  (MGM) — Steve  Reeves,  Valeria 
LaGrange  These  pictures  just  don't  appeal  any 
more.  A waste  of  time,  money  and  effort.  Play  it 
midweek,  if  you  have  to,  but  otherwise  leave  it 
alone  Played  Saturday.  WeotheT:  Rain. — James 

Hardy,  Shoals  Theatre,  Shoals,  Ind.  Pop.  1,555. 

Ring  of  Fire  (MGM) — David  Janssen,  Joyce  Taylor, 
Frank  Gordin.  Very  well-made  picture  that  fitted 
in  nicely  with  "The  Lost  Time  I Saw  Archie"  for  our 
Christmas  chonge.  Did  above  average  business  for 
the  change.  Played  Fri.  through  Mon.  Weather: 
Chilly,  some  snow — Larry  Thomas,  Fayette  Theatre, 
Fayetteville,  W.  Va.  Pop.  2,000. 

Time  Machine,  The  (MGM) — Rod  Taylor,  Yvette 
Mimieux,  Alan  Young.  Here's  something  different  in 
science-fiction  movies  and  it  was  very  good  in 
beautiful  color.  Sure  would  be  good  if  every  ex- 
hibitor had  a time  machine  and  went  back  to  the 
time  when  business  was  really  booming.  Played  Sat. 
Weather:  Fair. — B.  L.  Brown  jr..  Arcade  Theatre 
Sondersville,  Go.  Pop.  5,424. 

PARAMOUNT 

One-Eyed  Jacks  (Para) — 'Marlon  Brando,  Karl 

Malden,  Katy  Jurodo.  Steer  clear,  unless  you  prefer 
empty  houses.  Nobody  here  is  interested  in  Marlon 
Brando.  Paid  too  much  for  this  overlong  opus 
Played  Sun.,  Mon.  Weather:  Cool. — Larry  Thomas, 
Fayette  Theatre,  Fayetteville,  W.  Va.  Pop.  2,000. 

Pleasure  of  His  Company,  The  (Para) — Fred  Astaire 
Debbie  Reynolds,  Tab  Hunter.  We  enjoyed  this  pro- 
gram. Seemed  just  like  the  "good  old  days"  to  see 
Astaire  in  such  on  enjoyable  film  that  the  whole 


family  could  have  come  out  to,  but  where  were  they?? 
Has  the  idiot  lantern  such  a strangle  hold  on  the 
people  that  small  town  theatres  will  have  to  close? 
Yet  distribution  is  holding  tough  for  almost  all  the 
dimes  the  boxoffice  takes  in.  Is  it  a squeeze  play  to 
force  us  out? — Carl  W.  Veseth,  Villa  Theatre,  Malta, 
Mont.  Pop.  2,100. 

20TH  CENTURY-FOX 

Francis  of  Assisi  (20th-Fox) — Bradford  Dillman. 
Dolores  Hart,  Stuart  Whitman.  How  can  you  de- 
scribe a terrific  picture  when  you  can't  find  the 
words?  Why,  pray  tell,  isn't  this  on  the  top  ten 
pictures  of  1961  list?  It  is  far  better  than  "The 
Hustler"  and  Bradford  Dillman  does  a better  job 
than  Paul  Newman!  Play  it  by  all  means.  Everyone 
left  our  house  greatly  moved  and  not  one  word  was 
said  against  it,  and  no  walkouts.  Played  Sun.,  Mon., 
Tues.  Weather:  Colder  than  ever,  20  below. — Kenn 
Spaulding,  Bijou1  Theatre,  Morrisville,  Vt.  Pop.  3,450. 

Marines,  Let's  Go  (20th-Fox) — Tom  Tryon,  David 
Hedison,  Linda  Hutchins.  Plenty  of  comedy,  a good 
picture  in  color  and  'Scope.  Smallest  matinee  in 
weeks  because  the  mothers  soid  there  was  going 
to  be  too  much  shooting  and  the  little  folks  would 
be  scared.  Wonder  why  the  oldsters  stayed  away? 
No  star  value  for  this  neck  of  the  woods.  Played 
Thurs.,  Fri.,  Sat.  Weather:  20  below — cool,  man,  cool. 
— Carl  W.  Veseth,  Villa  Theatre,  Malta,  Mont.  Pop. 
2,100. 

Misty  (20th-Fox) — David  Ladd,  Arthur  O'Connell, 
Pam  Smith.  A finer  family  picture  has  not  been 
made.  Beautiful  color  helped  put  this  in  the  top 
bracket.  More  of  this  kind  should  be  made. — B. 
Berglund,  Trail  Theatre,  New  Town,  N.  D.  Pop.  1,200. 

Sanctuary  (20th-Fox) — Lee  Remick,  Bradford  Dill- 
man, Yves  Montand.  Ouch!  This  one  really  hurt. 
Black  and  white  and  a poor  title.  This  one  lost 
money  for  me.  Small  towns  keep  away.  Those  who 
come  will  enjoy  it,  however.  Don  Stott,  Southwind 
Theatre,  Solomons,  Md.  Pop.  270. 

UNITED  ARTISTS 

Alamo,  The  (UA) — John  Wayne,  Richard  Widmark, 
Laurence  Harvey.  In  my  opinion,  this  is  the  greatest 
of  them  all.  The  weather  was  nice  and  so  was  busi- 
ness, in  spite  of  the  fact  that  we  had  to  wait  a year 
before  we  could  get  the  rental  within  our  reach.  This 
picture  should  be  on  every  screen  in  the  country.  It 
should  live  forever.  Played  Sat.,  Sun.,  Mon.  Weather: 
Nice. — Carl  Anderka,  Rainbow  Theatre,  Castroville, 
Tex.  Pop.  1,500. 

Elmer  Gantry  (UA) — Burt  Lancaster,  Jean  Sim- 
mons, Shirley  Jones.  Man,  was  this  a show.  It  was 
probably  the  best  picture  we  have  played  since  we 
opened  (which  hasn't  been  very  long).  Were  sup- 
posed to  play  this  Sunday  and  Monday,  but  the 
Monday  night  was  completely  snowed  out. — Steve 
Durbin,  Garold  Shoemaker,  Ford  Theatre,  Griggsville, 
III.  Pop.  1,200. 

UNIVERSAL-INTERNATIONAL 

Brave  One,  The  (U-l) — Michael  Ray,  Rodolfo  Hoyos. 
This  drama  in  'Scope  and  color  was  originally  from 
RKO  and  is  a story  of  the  Mexican  bull  ring.  This 
story  of  a boy  ana  his  pet  bull  was  reasonably  at- 
tended (animal  pictures  always  go  over  well  here) 
and  was  well  liked.  Did  better  than  a number  of 
much  bigger  pictures  we've  played  in  recent  months. 
— F.  L.  Murray,  Strand  Theatre,  Spiritwood,  Sask. 
Pop.  500. 

Chartroose  Caboose  (U-l)— Molly  Bee,  Edgar 

Buchanan,  Ben  Cooper.  Thonk  heaven  for  cute 
family  shows  like  this.  Pleased  everyone  who  came. 
Doubled  this  with  U-I's  "Dinosaurus"  for  the  best- 
liked  U-l  program  for  some  time.  Played  Fri.,  Sat. 
Weather:  Chilly. — Larry  Thomas,  Fayette  Theatre, 

Fayetteville,  W.  Va.  Pop.  2,000. 

Come  September  (U-l) — Rock  Hudson,  Gina  Lollo- 
brigida,  Sandra  Dee,  Bobby  Darin.  Don't  be  afraid 
of  this.  It  has  everything,  including  beautiful  music 
and  outstanding  color.  Wonderful  cast.  Played  Sun., 
Mon.,  Tues.  Weather:  Snow  and  cold. — P.  B.  Fried- 
man, Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Curse  of  the  Werewolf  (U-l) — Clifford  Evans,  Oliver 
Reed,  Yvonne  Romain.  We  played  this  and  MGM's 
"The  Green  Helmet"  on  a double  bill  without  a 
dime's  worth  of  extra  advertising  and  it  was  right 
up  there  with  "Dalmatians"  and  "Swiss  Family,"  and 
ahead  of  "Alamo,"  "Professor"  and  "Come  Septem- 
ber." Have  been  in  this  business  over  40  yeors  and 
have  learned  that  every  so  often,  along  comes  a 
sleeper.  Believe  me,  this  bill  was  one.  My  cus- 
tomers just  about  stampeded  the  place.  I couldn't 
have  been  more  surprised  or  pleased.  "Werewolf" 
was  the  big  draw  and  is  an  excellent  horror  picture 
that  pleased  everyone.  Played  Fri.,  Sat. — Tom  Flem- 
ing, Sylvia  Theatre,  York,  S.C.  Pop.  4,758. 


'Ring  of  Fire'  Brings 
Top  Sat.  Night  Crowd 

"Ring  of  Fire"  from  MGM  is  a fense,  tout 
drama  which  gave  me  the  biggest  crowd  I've 
had  on  Saturday  night  since  "The  Parent  Trap." 
Although  the  fire  was  for  the  most  part  real, 
there  was  trick  photography  in  it.  Give  it  your 
best  playing  time. 

JAMES  HARDY 

Shoals  Theatre, 

Shoals,  Ind. 
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Opinions  on  Current  Productions 
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Symbol  0 denotes  color;  © Cinema  Scope;  $ Vista  Vision;  © Superscope;  (g>  Panayision;  <g)  Regalscope;  ® Technirama.  For  story  synopsis  on  each  picture,  see  reverse  side. 
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Brushiire!  F War  Drama 

Paramount  (6112)  80  Minutes  Rel.  March  '62 

A moderately  exciting  action  drama  dealing  with  guerilla  - 
warfare  in  southeast  Asia,  this  first  production  effort  by  Jack  id, 
Warner  jr.  will  entertain  male  patrons  and  the  youngsters  as  "e 
a supporting  dualer  generally.  John  Ireland  and  Everett 
Sloane,  the  latter  better  known  for  his  stage  and  TV  appear- 
ances, have  fair  marquee  value.  Warner,  son  of  the  Warner 
Bros,  president,  both  produced  and  directed,  cond  also  col- 
laborated on  the  screenplay  with  Irwin  Blacker.  While  the 
title  suggests  a conflagration,  the  major  part  of  the  action, 
following  a thrilling  opening,  is  devoted  to  a trek  through 
the  jungle  by  two  planters,  an  American  and  an  Australian, 
to  rescue  am  American  couple  captured  by  an  ex-Naxi 
guerilla  leader.  The  film  has  much  talky  footage  between 
the  frightened  young  wife,  who  is  violaited  by  the  Nazi,  and 
her  weakling  husband  who  is  unable  to  prevent  it.  Despite 
this,  it  holds  interest  right  through  a daring  rescue,  during 
which  the  husband  gives  his  life.  Except  for  some  docu- 
mentary shots  of  the  real  jungle,  the  picture  was  photo- 
graphed on  a studio  jungle  set.  Ireland  and  Sloane  both 
give  convincing  portrayals  and  Carl  Esmond,  a veteran  of 
Nazi  roles,  does  his  customary  capable  job.  Jo  Morrow  and  A1 
Avalon  are  no  more  than  adequate. 

John  Ireland,  Everett  Sloane,  Jo  Morrow,  Carl  Esmond,  A1 
Avalon,  Howard  Caine,  Beal  Wong. 
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Madison  Avenue  F “ 

20th-Fox  (202)  94  Minutes  Rel.  Jan.  '62 


The  machinations  of  New  York  advertising  agency  execu- 
tives as  they  snare  and  then  struggle  to  retain  the  top  ac- 
counts makes  for  generally  dull  viewing  for  the  average 
moviegoer,  despite  the  presence  of  four  star  names  who  merit 
a better  vehicle.  Dana  Andrews,  Jeanne  Crain  and  Eleanor 
Parker  will  attract  their  fans  even  if  the  picture  rates  no 
better  than  a supporting  dualer.  Produced  and  directed  by 
Bruce  Humberstone  from  a screenplay  by  Norman  Corwin, 
based  on  Jeremy  Kirk's  novel,  "The  Build-Up  Boys,''  the  pic- 
ture lacks  a light  touch  whioh  might  have  made  it  more 
entertaining.  Andrews  is  convincing  in  the  role  of  a 
ruthless  public  relations  man  who  plays  up  to  women  in 
order  to  further  his  career  and  Eleanor  Parker  is  strikingly 
attractive  and  capable  as  a power-hungry  owner  of  a run- 
down ad  agency.  Less  believable  are  Jeanne  Crain,  returning 
to  20th-Fox  after  several  years'  absence,  as  a newspaper- 
woman, and  Eddie  Albert,  as  a mild-mannered  dairy  com- 
pany head  who  is  given  a publicity  buildup.  Howard  St. 
John  and  Henry  Daniell  contribute  incisive  bits.  The  sight 
of  three  girls  singing  a milk  commercial  jingle  is  an  amus- 
ing moment  but  these  episodes  are  few  and  far  between. 
Filmed  in  CinemaScope. 


xd 
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Dana  Andrews,  Eleanor  Parker,  Eddie  Albert,  Jeanne  Crain, 
Howard  St.  John,  Kathleen  Freeman,  Henry  Daniell. 
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Journey  to  the  Seventh  Planet  F Adventu^ Fantasy 

American  Int'l.  (613)  80  Minutes  Rel.  Dec.  '61 

Science-fiction  addicts,  and  that  includes  most  youngsters, 
and  male  moviegoers  who  delight  in  curvaceous  damsels  (all 
playing  dream  girls  on  the  seventh  planet),  will  find  this 
adventure-fantasy  to  their  liking.  It  will  make  a good  sup- 
porting dualer  generally  and  might  play  solo  in  a few 
strictly  action  houses.  John  Agar  is  the  only  American  name 
in  this  picture,  produced  and  directed  by  Sid  Pink,  with 
otherwise  Danish  actors  and  technicians,  including  the 
beauteous  Greta  Thyssen,  the  "Miss  Denmark''  of  1954,  who 
has  a few  screen  and  TV  credits.  The  utterly  fantastic  plot, 
dreamed  up  by  Pink  and  lb  Melchoir,  tells  of  a five-man 
expedition  of  astronauts  setting  out  for  Uranus,  the  seventh 
planet  from  the  sun,  in  quest  of  life  on  other  worlds.  They 
land  in  200-degrees-below-zero  temperature  and  a strange 
"being"  plays  on  their  fears  and  desires  by  re-creating 
women  from  their  past  lives.  There  is  some  mild  suspense 
and  a few  frightening  moments  before  the  expedition  uses 
liquid  oxygen  to  kill  the  ’’being''  and  returns  to  earth.  Spe- 
0 L cial  effects  in  Cinemagic  are  realistic  but  one  slimy,  giant 
JpE  spider  may  be  too  horrific  for  tiny  tots.  Agar  and  Carl  I ‘c 
Ottosen,  whose  voice  has  been  English-dubbed,  are  the  best  — | T 
— the  girls  are  beautiful,  that's  all. 

John  Agar,  Greta  Thyssen,  Carl  Ottosen,  Ann  Smyrner, 

Ove  Sprogoe,  Mimi  Heinrich,  Louis  Miehe  Renard. 


Cash  on  Demand  F f£.°i Suspense  Drama 

Columbia  (615)  84  Minutes  Rel.  

.o-ccx  With  characteristic  Hammer  Films  attention  to  suspenseful 
;ssion  detail,  this  British  import  is  certainly  unique  in  its  casting  of 
Mo’  Peter  Cushing,  long  the  "heavy"  in  numerous  major  and 
minor  efforts,  as  the  provincial  bank  manager  faced  with  dire 
threats  by  suave  Andre  Morell,  latter  boldly  posing  as  an  in- 
surance company  investigator  while  putting  into  motion  a 
fantastic  scheme  to  loot  the  institution.  Michael  Carreras 
produced  and  Quentin  Lawrence  directed  from  a tight,  taut, 
suspenseful  screenplay  by  David  T.  Chantler  and  Lewis 
Greifer,  as  based  on  the  Jacques  Gillies  play.  This  will  need 
extra  promotional  assist,  true,  but  once  the  inevitable  word- 
of-mouth  gets  about  town,  the  grosses  should  be  encouraging 
indeed.  Cushing  is  a definite  "name"  of  considerable  impact 
on  this  side  of  the  pond  and  his  fans  should  be  alerted  to  the 
casting  twist;  he  makes  of  the  thoroughly  cowed  bank  man- 
ager a probing,  penetrating  delineation.  And,  too,  the  very 
"different"  story  build-up'and  climax  should  have  armchair 
detectives  (transported  to  theatre-seat  via  aforementioned 
word-of-mouth)  baffled  practically  up  to  the  closing  moments. 
The  feature  is  worthy  of  aggressive  merchandising  in  the 
general-run  situations.  The  suspense  angles,  in  selling, 
should  be  limitless  to  the  imaginative  showman. 

Peter  Cushing,  Andre  Morell,  Richard  Vernon,  Barry 
Lowe,  Norman  Bird,  Edith  Sharpe,  Charles  Morgan. 


The  Underwater  City  F Si 

Columbia  (618)  78  Minutes  Rel.  Feb.  '62 

Originally  lensed  in  Eastman  Color,  the  decision  to  release 
this  fantasy  production  in  black-and-white  weakens  its  pos- 
sibilities as  other  than  grist  for  the  lower  half  of  a double 
bill.  There  is  no  doubt  that  use  of  tint  would  have  greatly 
enhanced  the  visual  value  of  the  offering,  particularly  in  view 
of  the  many  special  effects  employed  which  lose  their  pic- 
torial power  through  the  color  revision.  Be  that  as  it  may,  the 
film  is  highly  exploitable  and,  properly  handled,  should  reap 
some  satisfactory  returns  in  theatres  catering  to  kiddy  and 
o'5,00t,  teenage  trade.  Prime  assets  are  the  recognizable  names  of 
eatre  topliners  William  Lundigan  and  Julie  Adams,  both  of  whom 
perform  capably,  and  the  above-mentioned  special  effects, 
herein  attributed  to  a process  called  Fcmtascope  handled  by 
Howard  A.  Anderson-  Co.  and  coordinated  by  Howard  C. 
Lydecker.  Owen  Harris'  screenplay,  conceived  by  Alex 
Gordon  and  Ruth  Alexander,  is  incidental  to  the  washed-out 
proceedings,  and  Frank  McDonald's  direction  is  singularly 
unexciting  except  for  a rousing  climax  that  atones  somewhat 
for  his  earlier  lethargic  pace.  Alex  Gordon,  produced  the 
Neptune  Production.  Photography  is  competent,  and  a good 
musicdl  score  by  Ronald  Stein  is  a definite  plus. 

William  Lundigan,  Julie  Adams,  Roy  Roberts,  Carl  Reid, 

Chet  Douglas,  Paul  Dubov,  Karen  Norris,  Kathie  Browne. 


Million  Dollar  Manhunt  F ££*"*“ 

Amalgamated-States  Rights  67  Minutes  Feb.  '62 

Richard  Denning,  who  has  had  a considerable  run  of 
popularity  playing  NBC-TV's  "Michael  Shayne"  series  lead, 
is  the  familiar  trench-coated  secret  operative  in  a reasonably 
satisfying  suspense  drama  backgrounded  against  contem- 
porary Europe.  The  audience  reaction  will  be  no  better, 
no  worse  than  predecessor  attractions  in  the  same  genre. 
British-based  Amalgamated  Productions,  Inc.,  has  sent  the 
William  Chalmers  production,  ably  enough  written  and 
directed  by  Maclean  Rogers,  into  the  American  market  via 
states-rights  distributors,  and  only  the  hour-plus-seven 
minutes  alone  will  work  against  slotting  the  import  into  the 
top-feature  half  of  a double  bill.  The  premise,  as  such,  is 
the  desperate  quest,  by  a combined  Allied  intelligence  corps, 
for  $12  million  in  counterfeit  American  money,  cunningly 
secreted  by  Nazi  high  command  in  the  closing  days  of 
World  War  II  and  now  about  to  be  passed  off  to  American 
people.  Denning  is  a likeable  dhap,  and  he  brings  even  to 
the  most  conventional,  cliche-ridden  sequences  an  amiability, 
Uso  audience-rapport.  Carole  Mathews,  as  the  German  night  club 
14,  31  entertainer  unwittingly  drawn  into  the  multi-million  dollar 
V B'  search,  is  a most  lissome  lady,  bringing  consummate  charm 
and  grace  into  an  otherwise  all-male  action  show. 

Richard  Denning,  Carole  Mathews,  Ronald  Adam,  Danny 
Green,  Brian  Worth,  Joan  Holden,  Hugh  Moxsie. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways;  (1)  in  ony  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  ony  stan  dard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  Inctuding  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "Cash  on  Demand"  (Col) 

Posing  as  an  insurance  company  investigator,  Andre  Morell 
plans  to  loot  the  provincial  bank  managed  by  Peter  Cushing, 
who  is  something  of  a martinet  to  his  staff.  Morell  persuades  - ^ 
Cushing  that  unless  he  assists  in  the  robbery  and  getaway  r 
his  wife  and  son  will  come  to  a sorry  end;  thoroughly  cowed, 
Cushing  agrees  to  help.  A bank  aide,  checking  on  Morell, 
discovers  he  is  an  impostor  and  informs  the  police.  Cushing 
pleads  with  the  authorities  to  let  Morell  go  to  insure  the 
safety  of  his  family. 

EXPLOITIPS: 

Since  the  entire  action  takes  place  in  a bank,  seek  co- 
operation of  the  principal  institutions  in  your  community. 

Work  on  such  projects  as  a coin  collection,  or  paper  cur- 
rency, inevitably  a crowd-stopper.  Have  the  exhibit  headed, 
"Cash  in  Demand!  See  'Cash  on  Demand'  Now  at  Loews! 

Set  up  a special  screening  for  bank  managers,  their  re- 
actions to  serve  as  basis  of  taping  on  radio-TV  and  inter- 
views in  press. 

CATCHLINES: 

The  Most  Daring  Bank  Robber  Who  Ever  Broke  Into  a 
Vault!  . . . Perfect  Crime!  Perfect  Suspense!  . . . How  to  Rob 
a Bank — and  Get  Away  With  It? 


THE  STORY:  "The  Underwater  City"  (Col) 

Construction  engineer  William  Lundigan  is  hired  to  build 
the  first  underwater  city  at  the  bottom  of  the  sea.  This  he 
accomplishes,  and,  with  a group  of  scientists,  plus  sweet- 
heart Julie  Adams  and  honeymooners  Ed  Mallory  and  Kathie 
Browne,  descends  to  iive  in  Amphibia  City.  Everyone  except 
Lundigan  is  convinced  that  living  under  water  is  perhaps 
the  salvation  of  the  world  in  the  atomic  era.  He  is  becoming 
more  enthusiastic  over  the  project,  when  an  inspection  team 
from  Washington  arrives  to  survey  the  project.  At  this  point, 
the  whole  bottom-structure  of  the  city  gives  way  and  the  city 
begins  to  crumble.  In  the  ensuing  evacuation,  some  are 
killed,  but  Lundigan,  impressed  with  the  fact  that  the  honey- 
mooners' cell  survived,  is  convinced  that  a new  city  can  be  UAh 
built  satisfactorily.  His  dreams  of  participating  in  Outer  . oict 
Space  projects  now  take  a back  seat  to  his  dreams  of  living 
in  Inner  Space. 

EXPLOITIPS: 

Play  up  names  of  William  Lundigan  and  Julie  Adams  on 
marquee.  Tout  film  as  first  screenplay  to  do  with  Inner 
Space.  Invite  skin-divers,  and  any  oceanography  groups  to 
attend  in  groups,  and  to  display  underwater  equipment  in 
lobby  of  theatre.  Request  steamship  lines  to  display  stills 
from  picture,  plus  stores  selling  underwater  equipment. 
CATCHLINES: 

See  the  First  Amphibia  City,  Built  Entirely  Under  Water 
. . . Is  It  Possible  to  Live  at  the  Bottom  of  the  Sea? 


THE  STORY:  “Brushfire!"  (Para) 

Guerilla  leaders,  headed  by  an  ex-Nazi  (Carl  Esmond)  and 
a professional  fighter  (Howard  Caine)  burst  in  on  a young 
u plantation  couple  (Jo  Morrow  and  A1  Avalon),  bum  their  ^ 
Villa  home  and  kidnap  them.  Although  unwilling  to  mix  in  the  * 

conflict,  an  American  planter,  John  Ireland,  persuades  an  r°r 
Australian,  Everett  Sloane,  to  head  a small  group  of  natives 
to  rescue  the  couple.  After  Miss  Morrow  is  assaulted  by 
Esmond  and  Avalon  is  unable  to  help  her,  the  natives  lead 
Ireland  to  the  rebel  camp  and  the  couple  is  spirited  away. 

The  nervous  Avalon  shoots  Beal  Wong,  a native  friend  of 
Ireland,  but  he  later  redeems  himself  by  stopping  bullets 
meant  for  Ireland.  The  widowed  Miss  Morrow  is  told  by 
Ireland  that  the  rescue  effort  was  worth  it  because  it  kept  a 
brushfire  war  from  turning  into  a forest  fire. 

EXPLOITIPS: 

John  Ireland,  who  has  been  featured  in  many  action  films, 
and  Jo  Morrow,  formerly  a Columbia  starlet  who  had  the 
feminine  lead  in  "Our  Man  in  Havana,"  are  the  best 
selling  names.  Everett  Sloane  played  the  lead  in  both  the 
TV  and  film  of  ''Patterns." 

CATCHLINES: 

The  Brushfire  That  Almost  Turned  Into  a Forest  Conflagra- 
tion of  World-Shaking  Importance  . . . Southeast  Asia,  a Land 
of  Turmoil  Where  the  Future  Is  As  Uncertain  As  It  Is  Vital 
. . . President  Kennedy  Said:  "We  Face  a Challenge 

Wherever  the  Freedom  of  Human  Beings  Is  at  Stake." 


THE  STORY:  "Madison  Avenue"  (20th-Fox) 

Dana  Andrews,  bright  advertising  agency  executive,  is 
sent  to  Washington  on  government  business,  where  he  meets 
a former  girl  friend,  Jeanne  Crain,  who  is  writing  a series  of 
articles  on  the  Man  in  the  Street.  Planning  to  go  into  business 
for  himself,  Andrews  persuades  Jeanne  to  write  an  article 
on  the  daily  milkman  before  going  to  Eleanor  Parker,  who 
runs  the  ad  agency  for  Cloverleaf  Milk.  Joining  forces  with 
Eleanor,  Andrews  goes  to  Eddie  Albert,  Cloverleaf  head,  and 
he  gives  the  mild-mannered  man  a buildup  as  a business 
tycoon.  The  agency  thrives  and  Eleanor  becomes  romantical- 
ly interested  in  Albert,  who  becomes  power-mad.  Jetrnne 
jnco  t^len  turns  out  an  article  exposing  Andrews'  build-up  methods. 
t>his  Andrews  is  finally  able  to  persuade  Jeanne  to  kill  the  article 
"we  and,  after  he  makes  a deal  with  his  former  ad  agency  to 
work  on  the  U.S.  government's  missile  plan,  which  he  had 
helped  develop,  he  is  reunited  with  her. 

EXPLOTIPS: 

Put  the  ad  campaign  behind  the  four  stars,  particularly 
Dana  Andrews  and  Jecfnne  Crain,  the  latter  making  a come- 
back to  20th  Century-Fox,  where  she  had  starred  in  "State 
Fair"  and  "Pinky,"  among  others.  The  striking  clothes  worn 
by  Miss  Crain  and  Eleanor  Parker  could  be  duplicated  for 
window  displays  im  local  fashion  shops. 

CATCHLINES: 

The  Ivy  League  Jungle — Where  Sin  and  Success  Pay  the 
Highest  Dividends. 


THE  STORY:  "Million  Dollar  Manhunt"  (Amalgamated) 

American  Intelligence  Major  Richard  Denning,  assigned  to 
top-secret  British  MI-5,  in  London,  is  given  the  task  of 
tracking  down  unknown  persons  involved  in  a scheme  to 
pass  some  $12  million  in  American  counterfeit  money,  manu- 
factured by  the  Nazis  during  World  War  II.  Search  is  in- 
tensified when  a British  operative  is  murdered,  and  his  body 
discovered  after  an  underworld  goon  has  disguised  himself 
as  the  operative  and  melted  into  anonymous  stature  in  Eng- 
land until  the  Western  intelligence  corps  can  find  the  long- 
missing  money.  Night  club  entertainer,  Carole  Mathews, 
strikes  up  an  attachment  with  Denning  after  he  checks  back 
on  all  fellow  passengers  of  the  murdered  British  operative  on 
a West  Berlin-to-London  plane.  A British  Royal  Air  Force 
officer  is  inadvertently  made  a participant  in  the  search  when 
a friend  of  his  is  discovered  by  the  counterfeiters  to  have 
taken  photos  of  the  underworld  kingpin  traveling.  Denning 
has  the  press  officers  send  out  a story  to  the  effect  that  the 
RAF  man  has  been  killed  and  the  underworld  rushes  to 
rescue  the  photos;  Scotland  Yard  MI-5  and  American  In- 
telligence close  in  for  arrest. 

EXPLOITIPS: 

Blowups  of  trench-coated  Richard  Denning  can  be  used  ef- 
fectively to  highlight  cloak-and-dagger  aspects  of  story. 

CATCHLINES: 

Look  for  a Man,  They  Said — A Man  Carrying  $12  Million] 
...  A Desperate  Search  for  the  Unknown  Factor. 


THE  STORY:  "Journey  to  the  Seventh  Planet"  (AIP) 

In  the  future,  soon  after  the  initial  conquest  of  the  solar 
system  by  spacemen  from  earth,  a five-man  expedition  sets 
out  for  the  planet  Uranus.  They  land  in  200-degrees-below- 
zero  temperature  in  a beautiful  but  eerie  land  where  they 
meet  lovely  women  they  knew  in  their  past  life.  These  are 
re-created  by  a mysterious  "being"  who  is  able  to  give  reality 
to  the  astronauts'  thoughts.  The  men  are  completely  taken 
in  by  these  illusions  but,  after  slimy  rodents  and  spiders  start 
to  attack  them,  they  realize  they  must  destroy  them  before 
they  can  return  to  earth.  They  hunt  down  the  brain  creature 
and,  by  using  liquid  oxygen,  manage  to  kill  the  "being."  One 
of  the  girls  pleads  to  go  back  to  earth  with  them  but  her 
image  disintegrates  en  route. 


EXPLOITIPS: 

Displays  of  missile  models  and  space  suits,  borrowed  from 
a local  Air  Force  public  information  officer,  will  attract  the 
youngsters  and  males.  If  this  cannot  be  borrowed,  toy  stores 
will  have  miniature  space  ships.  John  Agar  has  starred  in 
many  action  films.  Greta  Thyssen  is  the  well-publicized 
"Miss  Denmark." 


, A 


C 


CATCHLINES: 


You  Are  There  in  Space  Beyond  Space  . . . Traxel  X Times 
Faster  Than  Imagination  . . . Creatures  Too  Terrifying,  Too 
Overwhelming  . . . Pulsating  Horror  You  Have  Never  Felt 


Before. 
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RATES:  20/  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLEflRinG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 


MANAGER  WANTED  with  conventional 
or  drive-in  experience  or  both.  State  quali- 
fications in  letter.  Long  Theatres,  Inc., 
P.  O.  Box  1431,  Bay  City,  Texas. 


Drive-In  Manager.  Year  round  employ- 
ment. All  correspondence  held  in  strict 
confidence.  State  experience  and  salary 
expected.  Clark  Theatres,  1012  Fox  Bldg., 
Detroit  1,  Michigan. 


Managers:  Expanding  drive-in  theatre 

circuit  in  California  in  need  of  managers 
with  drive-in  experience,  excellent  chance 
for  advancement.  State  experience,  ref- 
erences, age  and  salary  expected.  Box- 
office  9420. 


District  Manager:  Theatre  chain  on  Pa- 
cific Coast  operating  both  drive-ins  and 
hardtops  seeking  district  manager.  The 
men  we  are  looking  for  must  have  com- 
plete knowledge  and  experience  in  super- 
vision and  must  be  presently  employed 
in  similar  capacity.  Advise  experience, 
age,  reference  and  salary  expected.  Box- 
office  9421. 


Drive-In  Theatre  Manager.  Join  America  s 
fastest  growing  Drive-In  Theatre  chain. 
Hecent  acquisitions  have  created  openings 
on  the  Florida  west  coast  and  in  upstate 
New  York.  We  are  looking  for  a man  who 
is  a real  showman,  alert,  ambitious,  hard- 
working and  honest.  We  provide  liberal 
salaries,  health  insurance,  life  insurance, 
and  a pension  plan,  and  most  importantly, 
an  exciting  future.  Address  all  replies 
with  a recent  snapshot  included,  to  Box- 
office  9417. 


POSITIONS  WANTED 

Drive-In  manager,  midwest  or  south- 
west. Promote,  book,  etc.  Boxoffice  9414. 


Operator,  25  years.  Arkansas  or  Mis- 
sissippi. Ed  L.  Dardenne,  Box  141,  Benton, 
Arkansas.  Anytime  after  March  1. 

Booker,  Buyer  or  Manager,  15  years  ex- 
perience, top  wages  required.  Present 
contract  up  June  1.  Boxoffice  9419. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


GENERAL  EQUIPMENT— NEW 

WEATHERPROOF  MASONITE  MARQUEE 
LETTERS,  fit  all  signs.  Black  or  red,  4"- 
40c;  8"-60c:  10"-75c;  12"-$1.00;  14"-$1.50; 
16 '-$1.75;  17"-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list). 
S.O.S.,  602  W.  52nd,  New  York  19. 

SUPERSCOPE  AN  AMORPHIC  (Tushin- 
sky)  variable  lenses,  brand  new.  Less 
than  i/4  original  cost.  Limited  quantity, 
pair,  $195.00.  S.O.S.,  602  W.  52nd,  New 
York  19. 

Have  available  New  Bauer  70mm  equip- 
ment. If  interested  please  answer  Box- 
office  9415. 


GENERAL  EQUIPMENT— USED 


CLOSED  U.  S.  ARMY  THEATRES.  Com- 
plete booth  equipments,  projection  and 
sound,  from  $895.00.  S.O.S.,  602  W.  52nd, 
New  York  19. 


Complete  Booth.  RCA  dual  sound, 
Brenkert  heads,  seats,  screen,  all  like 
new.  'A  original  price.  R.  A.  LeBrun,  Star, 
Limestone,  Me. 


NO  JUNK!  Brenkert  BX-60  mechanisms, 
$350  pair;  Brannew  Holmes  amplifiers, 
latest,  $175;  Hilux  Val  Onamorphics,  $235 
pair;  RCA  MI-9030  soundheads,  rebuilt, 
$475  pair.  Thousand  more  bargains.  Star 
Cinema  Supply,  621  West  55th  Street,  New 
York  19. 


500  International,  20-inch  chairs,  spring- 
edge  seat,  leather  backs,  will  sell  all  or 
part.  5 HP  motor  110  volts.  Pair  Anatoor- 
phic  Tushinsky  Lens.  Bills  Theatres,  Salis- 
bury, Mo. 


Wurlitzer  Orchestra  Piano,  includes 
Drums,  Violin,  Flute  and  Sound  Effects. 
Boxoffice  9416. 


Two  Simplex  XL  projector  heads,  $1,600. 
2040  Grand  River  Avenue,  Detroit  26, 
Michigan. 


16mm  Victor,  Ampro,  DeVry,  Bell  & 
Howell  sound  projectors,  complete  with 
speaker.  Excellent  condition,  guaranteed. 
New  price  over  $650,  now  $195.  Delinea- 
scope  and  Epidiascope  educational  pro- 
jectors. New  price,  $475,  only  $95  each. 
Shipped  duty  paid.  $20.00  deposit,  balance 
C.O.D.  Crown  Equipment  Co.,  1011  Bleury, 
Montreal,  Quebec. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


Drive-In  Theatre  Tickets;  100,000  1x2" 
special  printed  roll  tickets,  $37.95.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  for  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


EQUIPMENT  WANTED  

Wanted:  400  to  500  good  used  late  model 
upholstered  push-back  theatre  seats. 
Should  be  20  or  22  inches  in  size.  Cash. 
Boxoffice  9410. 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jarodsky,  Paris,  Il- 
linois. 


175/200  used  speakers.  RCA  or  equal 
Reply  Den  Rock  Drive-In  Theatre,  P.  O. 
Box  44,  North  Andover,  Mass. 


TOP  PRICES  PAID  for  X-L,  Century  and 
DeVry  projectors,  CinemaScope  lenses, 
etc.  What  have  you?  Star  Cinema  Supply, 
621  West  55th  Street,  New  York  19. 


Want  To  BUY:  1 or  2 Powers  type  movie 
projectors.  Need  not  be  in  working  con- 
dition. No  sound  attachment  necessary. 
Jim  Buckley,  3680  Beverly  Blvd.,  Los  An- 
geles 4,  Calif. 


EQUIPMENT  REPAIR  SERVICE 


Reflector  Broken?  GATORHIDE  guaran- 
teed to  repair  it!  Simple  . . . easy.  Kit 
$2.95.  GATORHIDE,  Box  71,  Joplin,  Mis- 
souri. 


POPCORN  MACHINES 


Popcorn  machines,  all  makes.  Complete 
new  popping  units,  $185.00  ex.  Replace- 
ment kettles,  all  machines.  120  So.  Hoi- 
sted, Chicago,  111. 


BUSINESS  OPPORTUNITIES 


For  Rent  or  Sale:  24  fully  equipped 
Brunswick  lanes,  well  established  operat- 
ing business,  choicest  location.  "LaSalle" 
945  Granville  Street,  Vancouver,,  B.  C. 


THEATRES  FOR  SALE 


West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  California. 

FOR  SALE:  Northern  Kentucky,  417-seat 
indoor,  320-car  drive-in;  good  business 
and  concession.  Nearest  opposition  23  and 
30  miles.  Moving  to  Florida.  Boxoffice 

9406.  

FOR  SALE:  290-car  drive-m  and  260-seat 

indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 

9407,  

Theatre  for  sale  in  Northwestern  Nevada. 
Must  sell  and  devote  full  time  to  Post 
Office  department  as  assistant  Postmaster. 
Seating  capacity  420.  Brick  building  only 
13  years  old.  Three  bedroom  apartment 
and  two  rentals.  Completely  modern. 
Simplex  projectors,  wide  screen  and  Cine- 
maScope. Grosses  between  $18,000  and 
$20,000  a year.  Two  full  lots  for  parking 
with  plenty  of  room  for  expansion.  Located 
on  Highway  40  in  center  of  city.  Will 
sacrifice  for  $68,000.  Property  was  recently 
appraised-  for  $122,000.  Population  and  sur- 
rounding valleys  to  draw  from  approxi- 
mately 1,600.  For  more  information  write 
Boxoffice  9411. 

400-car  drive-in  in  southeast  Ohio.  On  14 
acres  with  room  for  expansion.  In  excel- 
lent condition.  Ideal  for  family  operation. 
Write  Boxoffice  9408. 

380-seat  theatre,  only  one  in  town.  Good 
equipment,  air-conditioned,  family  opera- 
tion. Alamo  Theatre,  St.  Francisville, 
Louisiana. 

Fully  equipped  beautiful  500-car  drive- 
in.  Room  to  expand.  Excellent  concession 
building.  Operating  six  profitable  years. 
Located  between  two  highways — gateway 
to  surrounding  populated  area.  Reliability 
of  seller  can  be  satisfactorily  established. 
Boxoffice  9425. 

For  Sale:  1,300-seat  house,  center  of 

town,  population  over  100,000.  In  Michigan. 
Reasonable.  Boxoffice  9423. 

For  Sale:  600-car  drive-in,  population 

over  100,000.  In  Michigan.  Boxoffice  9424. 

Washington  family  theatre  and  2 br.  apt., 
for  only  $5,000  cash,  including  apt.  fur- 
niture. Theatre  Exchange,  5724  S.  E.  Mon- 
roe,  Portland  22,  Oregon. 

For  Sale:  Two  350-car  drive-ins  in  good 
8,000  population  payroll  towns  in  central 
Michigan  plus  heavy  rural  and  surround- 
ing towns  draw.  Fully  equipped,  excel- 
lent physical  condition.  Profitable  opera- 
tion April  through  October.  Present  or- 
lginal  owner  retiring.  Boxoffice  9422. 

Ideal  Florida  coastal  town  6,000,  prob- 
ably 20,000  next  three  years.  Only  theatre 
and  it's  beautiful.  Sell  equipment,  $7,500 
cash  only,  lease  building,  responsible 
persons.  Cinema,  New  Port  Richey,  Fla. 

500-seat  indoor  in  Walton,  Kentucky, 
suburban  area  of  Cincinnati,  Ohio.  Box- 
office  9409. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 

Sames  available,  on,  off  screen.  Novelty 
lames  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 
used  for  KENO,  $4.50  per  M.  Premium 
Products,  346  West  44th  St.,  New  York 
36,  N.  Y. 

Still  Available,  for  "STOOGES  MEET 
HERCULES."  Stooge  moving  picture  rings. 
Large  or  small  amount,  each.  Check 

with  order.  Box  248,  Pulaski,  Wisconsin. 


MISCELLANEOUS 


Old  Film  Daily  Yearbooks  prior  1940. 
Briggs  Western  Union,  Cedar  Rapids,  la. 

Will  pay  25c  each,  Boxoffice  before  June 
29,  1959.  Also  February  through  May  and 
October  24,  31,  November  7 of  1960.  Karl 
J.  Cook,  407  Bear  Street,  Syracuse  8,  N.  Y. 


FILMS  WANTED 


16mm  Sound.  Opera,  Classical  Artists, 
Symphony  Orchestras.  Dumbrille,  5923 
Jumilla,  Woodland  Hills,  California. 


THEATRES  WANTED 

WANTED  TO  BUY  OR  LEASE!  Expanding 
circuit  wants  theatres  or  drive-ins  located 
in  Mississippi,  Alabama,  Louisiana  or 
Northern  Florida.  Any  size  town  con- 
sidered. Give  full  details  in  letter  to  Box- 
office  9403.  All  replies  kept  in  strictest 
confidence. 


Will  lease  or  rent  drive-in  theatre,  Bos- 
ton exchange  area.  Experienced  showman. 
Boxoffice  9404. 


Will  buy,  lease  or  trade  for  theatre  or 
theatres,  showing  over  $50,000  gross  per 
year.  Boxoffice  9418. 


Buy  or  Lease  by  private  party,  indoor 
theatre,  Southern  California,  population 
5,000  or  more.  H.  Brumlik,  No.  10,  2711  W. 
141st  Place,  Gardena,  California. 


THEATRES  FOR  LEASE 


500-seat,  fully  equipped,  modern  colored 
theatre  in  Gadsden,  Alabama.  No  other 
colored  theatres  or  balconies.  Very  reason- 
able rent.  Bailey  Theatres,  85  Decatur 
St.,  S.  E.,  Atlanta,  Georgia. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25",  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  87  Michigan.  Tyler 
S-9481,  Texas  4-2738. 


Theatre  chairs,  Pullman  type,  2,000  like 
new,  immediately  available.  Will  sell  any 
quantity  desired.  Willing  to  sell  for  less 
than  half  the  original  cost.  Write  for  par- 
ticulars. Nick  Diack,  Eastern  Seating  Com- 
pany, 138-13  Springfield  Blvd.,  Spring- 
field  Gardens  13,  New  York.  Phone  LAurel- 
ton  8-3696. 


Theatre  chairs.  International,  Bodiform, 
plywood.  Lone  Star  Seating,  Box  1734,  Dal- 
las. 

Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd.. 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ S3. 00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 
□ Send  Invoice 
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a NEW  sure  cure  for  “IT  W-itis” 

MIRACLE  CIRCUS  TRAIN 


FEBRUARY  19,  1962 


Ed  Wynn  as  the  toymaker,  Annette  as  Mary  Contrary  and  Tommy  Sands  as  Tom  Piper 
and  their  friends  are  shown  in  a scene  from  the  Buena  Vista  release  of  Disney's  "Babes  in 
Toyland/'  voted  the  January  Blue  Ribbon  Award  by  the  National  Screen  Council.  The 
award  is  made  on  the  basis  of  overall  merit  and  suitability  for  family  viewing  . . . page  17. 
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OSCAR  HAMMERSTEIN  II  / SONYA  LEVIEN  / PAUL  GREEN  ALFRED  NEWMAN 


CHARLES  BRACKETT  JOSE  FERRER  RICHARD  BREEN 


ADAPTATION  BY 


So  fresh  and  wonderful  with  Richard  Rodgers’  NEWEST  melodies  and  NEWEST  lyrics! 


via  This  Week,  Sunday  Metro  Group,  Parade,  American  Weekly,  Red  book,  Photoplay, 
Modern  Screen,  Screen  Stories,  Motion  Picture,  Weekend  Magazine  (Canada),  etc. 

BOOK  IT  NOW  and  get  your  playdate  listed! 

One  of  the  big  reasons  for  joining 
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CENSORSHIP  continues  to  hold  the  spot- 
light in  much  of  the  news,  with  some 
new  and  dangerous  overtones  arising  out  of  the 
maelstrom  which,  insofar  as  New  York  State 
is  concerned,  threatens  to  engulf  other  com- 
munications media  than  motion  pictures,  albeit 
this  medium  is  the  apparent  principal  target. 
New  York  State  already  is  censoring  motion 
pictures,  but  it  is  seeking,  as  it  has  before,  to 
shackle  their  making  and  exhibition  with  pro- 
hibitions that  would  make  nigh  impossible  the 
making  of  anything  but  films  suitable  only  for 
kindergarten  children.  There  is  little,  if  any,  con- 
solation to  be  found  in  the  fact  that  the  three 
New  York  legislative  bills  pending  include 
coverage  of  newspapers,  radio  and  television. 

The  extreme  to  which  these  measures  are 
carried  is  indicated  by  two  of  them — one  to 
amend  the  Obscenity  Statute  and  the  other  to 
repeal  a section  previously  enacted — which 
would  subject  distributors  and  exhibitors  to 
criminal  prosecution  for  the  showing,  even  of 
a film  which  the  New  York  censor  had  ap- 
proved and  licensed.  And  the  basis  for  reaching 
such  a determination  is  such  that  hardly  any 
film  could  escape  involvement.  For  on  the 
slightest  whim  of  any  one  charging  that  a 
“questionable”  film  was  “ advertised  for  exhibi- 
tion to  a person  under  18  years  of  age,”  dis- 
tributor and  exhibitor  could  be  subjected  to 
criminal  prosecution. 

This  is  seen  as  another  attempt  to  impose 
sanctions  in  support  of  arbitrary  classification 
of  films  as  provided  in  the  third  bill,  which  is 
an  amendment  to  the  motion  picture  censorship 
statute.  An  effort  to  put  through  such  an  amend- 
ment last  year  was  defeated.  But  this  shows  the 
relentlessness  of  the  censorship  zealots. 

Perhaps,  the  ridiculous  extremes  taken  will, 
in  themselves,  bring  about  the  defeat  of  the  three 
New  York  State  measures.  But  that  cannot  be 
taken  for  granted,  not  even  in  the  slightest  de- 
gree. If  even  one  of  these  measures  is  enacted, 
there  would  follow  in  its  wake  a landslide  of 
similar  attempts  in  other  states  and  municipali- 
ties, the  danger  of  which  is  inestimable.  The 
collective  industry  will  have  to  summon  its 
fullest  strength  to  combat  these  measures,  call- 
ing on  support  from  newspapers,  radio  and 
television  media,  which  also  would  be  affected, 
albeit  their  inalienable  rights  under  the  Con- 
stitution are  largely  protected  by  the  Amend- 
ments on  Free  Speech  and  Free  Press. 

A victory  for  motion  pictures  in  this  case — 
as  in  others  before  it — will  not,  however,  be 


more  than  the  winning  of  a single  battle.  The 
“war”  still  will  be  on,  only  the  battleground  will 
be  changed  from  time  to  time.  That  is,  until 
the  motion  picture  industry  obtains  a clear-cut 
U.S.  Supreme  Court  decision  that  the  motion 
picture,  per  se,  is  entitled  to  the  same  Consti- 
tutional rights  as  apply  to  the  other  media  of 
communication. 

★ ★ 

Changing  the  Pattern 

Experience  is  a great  teacher  but,  often,  those 
getting  it  are  slow  on  the  uptake.  For  a long 
time,  this  department  has  been  harping  on  the 
too-fast  playoff  of  pictures  and  the  resultant 
dissipation  of  much  good  product.  Talk  to  ex- 
hibitors about  this  and  they  tell  you  that  they 
are  “forced”  to  go  along  with  the  locked-in  re- 
leasing pattern  that  ties  their  playdates  in  with 
others  in  their  community.  But,  recently,  we 
have  received  reports  from  exhibitors  who 
“dared”  to  act  on  their  own  good  judgment  and 
bring  back  pictures  for  a second  and  even  a 
third  time,  after  they  had  gone  the  rounds.  Thus, 
they  benefited  by  the  word-of-mouth  built  up 
for  these  good  attractions.  At  the  same  time, 
they  found  this  brought  them  new  patrons  and 
more  regular  attendance  from  previously  spas- 
modic ticket-buyers.  One  little  neighborhood  the- 
atre that  might  be  classed  as  a “last-run”  situa- 
tion has  done  a flourishing  business  under  such 
a policy. 

★ ★ 

Abe  Montague 

One  of  the  finest  men  it  has  been  our  pleasure 
to  know,  in  this  or  any  other  industry,  has  gone 
from  our  scene.  Abe  Montague  was  a gentle- 
man through  and  through,  serving  the  industry 
in  many  ways  and  in  many  areas,  both  within 
and  without.  He  was  a statesman  in  the  truest 
meaning  of  the  word,  earning  the  respect  and 
admiration  of  all  those  with  whom  he  worked. 
His  astute  judgment  and  executive  ability  con- 
tributed much  to  the  industry’s  progress,  as  did 
his  devotion  to  its  worthwhile  undertakings  as 
exemplified  in  his  accomplishments  on  behalf  of 
the  Will  Rogers  Memorial  Hospital  which  he 
served  as  president  for  more  than  a decade.  We 
extend  our  heartfelt  sympathy  to  his  family,  his 
associates  and  his  legion  of  friends. 


TO  A PROPOSES  ESTABLISHING 
FUND  TO  INSURE  PRODUCTION 

Would  Protect  Independent  in  f tt*  r r\r\r\  r\r\r\ 

Producers  From  Losses,  Reade  Spending  $5/000,000  TO 

Build , Acquire  Nine  Theatres 


SPG  Group  Is  Told 

NEW  YORK — Preliminary  steps  toward 
the  establishment  of  a fund  which  con- 
ceivably could  insure  independent  pro- 
ducers against  a loss,  as  a means  of  in- 
creasing production,  were  taken  here  Tues- 
day (13>  at  an  all-day  meeting  of  repre- 
sentatives of  Theatre  Owners  of  America 
and  the  Screen  Producers  Guild.  While  no 
concrete  plan  was  offered  whereby  the  fund 
would  obtain  revenue,  it  was  learned  that 
there  would  be  “various  sources”  from 
which  the  money  would  be  forthcoming. 

The  type  of  pictures  involved  in  the  plan 
would  be  those  which  certain  producers 
wanted  to  make  but  had  been  rejected  for 
one  reason  or  another  by  the  studios.  In 
a sense,  the  plan  would  be  a subsidy  of  ex- 
hibition origin. 

JOINT  STATEMENT  MADE 

In  a joint  statement,  Albert  M.  Pickus, 
chairman  of  the  TOA  committee,  and 
Julian  Blaustein,  SPG  chairman,  said  that 
the  proposal,  which  was  advanced  by  TOA, 
would  provide  individual  producers  with 
fresh  incentive  to  make  pictures  which 
might  otherwise  be  difficult  to  finance. 

They  said  the  key  to  the  proposal  would 
be  the  creation  of  a fund  to  insure  the  in- 
dividual producer  against  loss.  A per- 
centage of  any  profits  from  individual 
pictures  so  guaranteed  would  go  back  into 
the  fund. 

The  proposal  met  with  the  immediate 
and  enthusiastic  reaction  of  the  producers’ 
representatives.  A subcommittee  will  be 
set  up  immediately  to  develop  the  pro- 
posal. 

The  meeting  marked  the  resumption  of 
liaison  between  producers  and  exhibitors 
which  was  initiated  by  the  TOA  and  SPG 
at  the  1959  TOA  convention.  It  was  the 
fourth  in  a series,  with  both  groups  re- 
iterating their  intention  of  maintaining 
their  direct  channel  of  communications. 

AMPLE  HOLLYWOOD  TALENT 

The  Blaustein-Pickus  statement  said: 
“The  entire  current  product  situation  was 
carefully  analyzed  at  our  meeting.  It  was 
recognized  that  exhibition  desperately 
wants  and  needs  more  pictures.  The  pro- 
ducer representatives  agreed  that  Holly- 
wood has  ample  talent,  both  before  and 
behind  the  cameras,  to  provide  additional 
product,  if  economic  problems  could  be 
overcome.  We  believe  TOA’s  proposal  con- 
tains the  basis  for  meeting  this  need  in  a 
practical  manner.” 

Attending  the  session,  in  addition  to 
Blaustein  were  Edwin  H.  Knopf,  Frederick 
Brisson,  Charles  H.  Schneer,  Herbert  Bay- 
ard Swope  jr  and  Arthur  Hornblow  jr.,  for 
the  SPG,  and,  in  addition  to  Pickus,  were 
John  H.  Stembler,  George  Kerasotes,  Harry 
Mandel,  Sidney  Markley,  E.  LaMar  Sarra 
and  Philip  Harling  for  TOA. 


NEW  YORK — In  line  with  the  extensive 
construction  and  expansion  program  in 
other  parts  of  the  country,  Walter  Reade, 
Inc.,  will  acquire  or  construct  a minimum 
of  nine  theatres  before  the  end  of  this 
year.  The  projects  will  be  in  Manhattan, 
Long  Island  and  New  Jersey. 

Walter  Reade  jr.,  president,  said  that  in 
addition  to  the  already  announced  Baro- 
net-Coronet twin  theatres  at  59th  St.  and 
Third  Ave.  in  Manhattan,  the  company 
had  acquired  four  theatres  in  New  Jersey, 
including  three  drive-ins,  and  will  build 
three  600-seat  specialized  theatres  on  East 
34th  St.  in  Manhattan,  in  Forest  Hills,  L.I., 
and  in  Camden  County,  N.J. 

In  making  the  announcement,  Reade 
said  that  the  $5,000,000  investment  repre- 
sented the  most  ambitious  theatre  pro- 
gram ever  undertaken  in  the  54 -year  his- 
tory of  the  company  and  firmly  established 
its  long-range  faith  in  exhibition.  He  said 
he  was  hopeful  that  additional  theatre 
projects  in  other  states  currently  on  the 
drawing  boards  would  be  realized  before 
the  end  of  1962. 

Construction  on  the  Forest  Hills  theatre 
will  start  in  the  spring  and  will  occupy 
premises  in  a new  building  featuring  the 
theatre  and  shops  on  the  ground  floor, 
two  floors  of  office  space  above  the  theatre 
and  two  floors  of  parking  above  the  offices. 
Access  to  the  parking  areas  will  be  by 
specially  constructed  ramps. 

The  34th  St.  project  will  be  housed  in  a 
former  power  station  belonging  to  the 
Third  Avenue  elevated  system.  There  will 
be  three  floors  of  office  space  above  the  the- 
atre which  will  be  occupied  by  Continental 
Distributing,  Inc.,  and  Sterling  Television 
Co.,  both  Reade  enterprises.  Construction 
will  start  in  the  spring.  It  will  have  550 
seats. 

The  third  new  theatre  will  be  a 660-seat 

Rains  Boost  Business 
At  L.  A.  Indoor  Houses 

Los  Angeles — The  torrential  rains 
hurt  drive-in  theatres  in  the  Los  An- 
geles area,  but  benefited  the  indoor 
film  houses,  especially  those  with 
strong  attractions.  The  top  films  doing 
business  were  “Three  Stooges  Meet 
Hercules,”  in  multiple  run  with  the 
Stooges  doing  personal  appearances; 
“Sergeants  3,”  also  in  multiple;  “Light 
in  the  Piazza”  at  the  Beverly,  and 
“Moon  Pilot”  at  the  Vogue.  “Flower 
Drum  Song”  continued  to  lead  the 
holdovers  for  the  eighth  week  at  the 
Warner  Hollywood.  Roadshows,  such 
as  “West  Side  Story,”  “Judgment  at 
Nuremberg”  and  “El  Cid”  prospered. 


house  in  the  Haddonfield-Cherry  Hill  sec- 
tion of  Camden  County  in  New  Jersey. 
Also  in  New  Jersey,  Reade  has  purchased 
the  Community  Theatre  and  Tom’s  River 
Drive-In,  both  in  Tom’s  River,  the  Bay 
Drive-In  in  Island  Heights  and  the  Fly-In 
Drive-In  in  Belmar. 

The  Reade  organization  owns  and  op- 
erates theatres  throughout  New  Jersey  and 
New  York,  including  the  DeMille  on 
Broadway. 


NT&T  Quarter  Earnings 
Reported  at  $382,390 

HOLLYWOOD  — National  Theatres  & 
Television,  Inc.,  had  a net  income  of 
$382,390  for  the  first  quarter  ended  Decem- 
ber 26,  it  was  announced  by  Eugene  V. 
Klein,  president.  This  was  equal  to  14  cents 
a share.  For  the  same  quarter  in  1960, 
NT&T  reported  a loss  of  $114,574,  or  4 cents 
a share. 

Included  in  the  recent  13-week  profit 
was  the  amount  of  $411,270  derived  from 
the  sale  of  the  company’s  Cinemiracle  pro- 
cess and  “Windjammer”  feature  to  Cine- 
rama in  December.  Excluding  the  special 
item  the  company  had  a net  loss  of  $29,000 
for  the  quarter. 

Klein  noted  in  his  report  that  film  at- 
tendance “is  traditionally  at  a low  ebb 
during  the  first  quarter”  of  the  circuit’s 
year.  It  was  pointed  out  that  NT&T’s  ad- 
missions and  other  theatre  income  during 
the  13  weeks  ended  December  31  totaled 
$8,984,961,  a gain  over  the  corresponding 
quarter  of  1960,  when  the  gross  was  $8,791,- 
485. 

Rental  income  during  the  recent  quarter 
was  down  $848,811  from  1960’s  $947,139. 
Earnings  from  theatre  dispositions  de- 
creased from  $106,911  in  1960’s  quarter  to 
$55,616  for  the  recent  quarter. 


R.  M.  Gillhom  Named  V-P 
Of  Sindlinger  & Co. 

NEW  YORK— Robert  M.  Gillham  has 
been  appointed  vice-president  in  charge  of 
the  New  York  office  of  Sindlinger  & Co., 
market  analysts  of  Norwood,  Pa.,  accord- 
ing to  announcement  by  Albert  E. 
Sindlinger,  president. 

Gillham  has  been  associated  with  the 
Sindlinger  organization  for  the  past  two 
years.  Prior  to  that  he  was  a vice-presi- 
dent of  J.  Walter  Thompson  and  Cunning- 
ham & Walsh,  advertising  agencies.  He 
headed  the  Industrial  Film  Department 
and  started  the  television  activities  for  the 
Thompson  firm,  and  was  an  account  ex- 
ecutive for  the  latter  agency. 

Before  going  into  the  agency  field,  Gill- 
ham was  director  of  advertising  and  pub- 
licity for  Paramount  Pictures  for  12  years. 
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Bigger  Pictures  for  Spring  Release 

May  time  Is  Movietime 
Project  Being  Planned 


DALLAS — Theatre  Owners  of  America  is 
working  with  film  companies  on  a program 
to  end  the  product 
drouths  in  non-holi- 
day periods  which 
plague  the  nation’s 
theatres.  John  H. 
Stembler  of  Atlanta, 
TOA  president,  an- 
nounced Wednesday 
( 14)  at  the  conven- 
tion of  the  Texas 
Drive-In  Theatre 
Owners  Ass’n  con- 
vention in  the  Statler 
Hilton  Hotel  that 
plans  are  to  get  the 
program  under  way  in  May  with  a “May- 
time Is  Movietime”  promotion. 

The  plans  call  for  the  film  companies  to 
move  up  release  of  quality  pictures  to  non- 
holiday periods  on  an  exhibitor  promise  “of 
extra  effort,  showmanship  and,  where 
warranted,  extended  playing  time. 

PROGRAM  DUE  FROM  SELIG 

“We  are  now  working  on  a ‘Maytime  Is 
Movietime’  program,  and  asking  several 
film  companies  to  move  up  a slimmer  re- 
lease to  May,”  Stembler  said.  “Nothing  is 
so  convincing  to  distributors  as  boxoffice 
results. 

“The  program  is  being  pressed  aggres- 
sively by  Bob  Selig’s  committee  with  the 
full  support  of  TOA  officers  and  staff.  Bob 
Selig  will  announce  the  program  at  our 
midwinter  board  meeting. 

“The  necessity  of  making  it  a success  is 
just  as  obvious  as  your  need  for  non- 
holiday  films.  The  results  could  be  revolu- 
tionary in  the  film  companies’  release 
patterns.” 

Stembler  announced  that  a TOA  effort 
to  introduce  new  screen  stars  to  the  coun- 
try’s movie  fans  will  get  under  way  next 
month  with  the  release  of  the  first  of  a 
series  of  nine  three-minute  trailers.  This 
initial  trailer  will  feature  Pamela  Tiffin 
and  Ann-Margret  from  20th  Century-Fox’s 
“State  Fair.”  The  second  will  be  from 
Warner  Bros.,  featuring  Troy  Donahue  and 
Susan  Pleshette  in  scenes  from  the  April- 
May  release  of  “Rome  Adventure.” 

Each  trailer  will  contain  scenes  furnished 
by  a film  company  of  a new  star  or  stars, 
taken  from  a forthcoming  picture.  An 
established  star,  such  as  John  Wayne, 
Doris  Day,  Jerry  Lewis  or  Rock  Hudson, 
will  appear  at  the  opening  and  closing  of 
each  trailer  and  introduce  the  new  face. 

NSS  OFFERS  FREE  TRAILERS 

National  Screen  Service  has  volunteered 
to  distribute  the  trailers  at  cost,  so  the  ex- 
pense to  the  exhibitor  will  be  very  nominal, 
Stembler  said.  -7e  asked  that  all  theatres 
arrange  to  screen  these  nonprofit  new  star 
trailers. 

The  TOA  chief  assured  he  would  do  all 
within  his  power  to  encourage  the  making 
of  more  pictures,  and  continue  the  develop- 


ment of  ACE  in  its  program  of  contributing 
funds  and  assistance  in  picture  production. 
He  said  an  important  announcement  re- 
garding ACE  would  be  made  later  in  the 
week  (16). 

Registrations  at  the  drive-in  convention 
neared  the  500  mark. 

Glenn  Norris,  general  sales  manager  for 
20th-Fox,  New  York,  in  a Wednesday 
morning  talk  gave  the  good  news  that  its 
remake  of  “State  Fair”  would  be  world- 
premiered  in  Dallas  April  1,  with  corre- 
sponding opening  dates  in  other  Texas 
cities.  The  film,  produced  by  Charles 
Brackett  and  directed  by  Jose  Ferrer,  was 
shot  mostly  at  the  state  fair  here  last 
September.  Norris  also  detailed  his  com- 
pany’s huge  magazine  advertising  cam- 
paign that  is  due  next  month. 

As  to  the  threat  of  pay  television,  he 
stated  “I  am  not  advocating  or  condemn- 
ing it,  but — do  you  know  enough  about  it?” 

John  H.  Rowley,  president  of  Rowley 
United  Theatres,  Dallas,  apparently  knew 
a lot  about  it  from  experience.  His  sub- 
ject was  “Pay  TV,”  and  he  outlined  his 
company’s  fight  against  tollvision  in  Little 
Rock,  Ark.,  beginning  in  January  1960.  He 
said  his  company’s  survey  found  that  “pay 
television  was  only  getting  81  cents  per  set, 
per  week,  which  indicated  a lack  of  inter- 
est on  the  public’s  part.”  Complaints  were 
made,  he  said,  Rowley  United  was  trying 
to  create  a monopoly  in  fighting  toll  TV. 
Telemeter,  he  said,  was  using  subsequent 
run  and  explained  they  needed  first-run 
features.  The  Palm  Springs,  Calif.,  and 
Bartlesville,  Okla.,  pay  television  tryouts 
were  flops,  Rowley  stated. 

“We  don’t  want  them  experimenting  in 
Little  Rock  in  competition  to  us.  In  that 
city  we  got  over  20,000  signers  two  years 
ago  in  a petition  against  pay  television. 
We  have  appealed  an  adverse  court  ruling 
and  will  continue  to  fight  pay  television.” 

FIGHT  ON  TAXES  URGED 

State  Senator  Preston  Smith,  a Lub- 
bock exhibitor  and  candidate  for  lieutenant 
governor  of  Texas,  in  a legislative  report, 
had  this  to  say:  “We  sat  back  and  let  the 
government  tax  our  industry  beyond  rea- 
son. It  was  an  attitude  of  complacency  on 
our  part  not  to  stand  on  our  feet  and  fight 
the  exhibitor  tax.  Be  serious  with  your 
participation  in  local,  state  and  federal 
governments.  We’ve  had  a state  sales  tax 
imposed  on  us  the  past  year.  We  need  the 
help  of  the  citizens  back  home;  there 
should  be  no  tax  due  on  concessions  mer- 
chandise selling  below  25  cents.  Texas  Gov. 
Price  Daniel  has  been  fair  with  us,  but  in 
announcing  for  re-election  he  condemned 
obscene  movies,  and  created  undue  excite- 
ment in  such  crusading  with  such  a wide- 
sweeping  indictment.  Why  don’t  office- 
holders clear  up  their  own  business?” 

Smith  emphasized  that,  as  to  “obscene” 
films,  people  were  prone  to  gather  facts 
in  unusual  ways,  and  cited  an  instance  of 
an  “obscene  assumption.” 


John  H.  Stembler 


Merchandising  Clinic 
Show-A-Rama  Feature 


Fred  Klemp  Dr.  Herbert  True 


KANSAS  CITY — Exhibitors  seeking  new 
ideas  in  merchandising  motion  pictures 
will  have  an  opportunity  of  finding  out 
what  is  being  done  in  other  industries  to 
stimulate  business  at  the  Show-A-Rama 
V convention  and  tradeshow  to  be  held 
here  March  6-8  in  the  Continental  Hotel. 

Presenting  these  ideas  will  be  Dr.  Her- 
bert True  and  Fred  Klemp,  merchandis- 
ing specialists  whose  clinic  on  salesman- 
ship has  been  presented  before  conven- 
tions of  salesmen  and  at  business  and  in- 
dustrial firms  where  management  wanted 
its  sales  force  to  develop  new  approaches 
to  its  market. 

Dr.  True  and  Klemp  will  conduct  their 
clinic  at  the  opening  session,  March  6,  fol- 
lowing delivery  of  the  keynote  address  by 
Spyros  P.  Skouras,  president  of  20th  Cen- 
tury-Fox. it  was  announced  this  week  by 
Richard  Orear,  president  of  United  The- 
atre Owners  of  the  Heart  of  America, 
sponsors  of  Show-A-Rama,  that  Robert 
W.  Selig,  head  of  theatre  operations  for 
National  Theatres  & Television,  will  speak 
during  the  convention  to  report  on  a move- 
ment now  under  way  to  bring  more  top 
quality  attractions  into  theatres  in  non- 
holiday  periods. 

The  convention-tradeshow  is  open  to  ex- 
hibitors in  all  sections  of  the  country.  Last 
year  more  than  700,  from  21  states,  regis- 
tered for  the  session,  and  advance  regis- 
trations already  made  indicate  an  even 
greater  attendance  for  the  1962  show. 


WB  Declares  First  Dividend 
On  Four-for-One  Stock 

NEW  YORK— A dividend  of  12V2  cents 
per  share  has  been  declared  on  the  new 
stock  of  Warner  Bros.,  resulting  from  the 
four-for-one  split  approved  at  the  annual 
stockholders  meeting  in  Wilmington.  The 
dividend  is  the  equivalent  on  a quarterly 
basis  of  50  cents  per  share  on  the  old  stock 
instead  of  30  cents  which  formerly  pre- 
vailed. Dividend  on  the  new  stock  is  pay- 
able May  4 to  stockholders  of  record  on 
April  13. 

At  a subsequent  meeting  of  the  board, 
the  following  officers  were  re-elected: 

Jack  L.  Warner,  president  and  chief  ex- 
ecutive officer;  Benjamin  Kalmenson,  ex- 
ecutive vice-president;  Herman  Starr, 
Wolfe  Cohen,  Steve  Trilling,  Edmond  L. 
De  Patie  and  William  T.  Orr,  vice-presi- 
dents; Howard  Levinson,  secretary;  Thomas 
J.  Martin,  treasurer;  Walter  Meihofer,  con- 
troller and  assistant  treasurer;  Harland  E. 
Holman,  assistant  treasurer;  Roy  J. 
Obringer,  assistant  secretary,  and  Freston 
& Files,  general  counsel. 
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CAPTURES  N.Y. 


AMERICAN  PREMIERE:  FORUM  47™  ST.  AND  MURRAY  HILL 


CRITICS  ACCLAIM! 

“An  extraordinary  film ...  unprecedented  and  intelec- 

tually  bold.  — Crowther,  N.Y.  Times 

“An  exciting  suspenseful  mystery!  An  explosive  theme!” 

— Masters,  Daily  News 

“A  searing  drama,  fascinating  exercise  in  suspense.” 

— Newsweek 

“A  picture  of  fine  quality,  drawn  with  understanding  and  valid 
emotion.  Made  in  good  taste  with  great  intelligence  and  excep- 
tional  artistry.  The  writers  have  repeated  their  close-woven  sus- 
pense success  of  ‘Sapphire’.”- w.ns/en,  n y Post 

“Indisputably  a film  for  the  mature  mind!  There  is  no  mincing  of 
words  but  the  subject  is  handled  with  dignity  and  discretion.” 

— Beckley,  Herald-Tribune 

“Exciting,  suspenseful  mystery ...  an  engrossing  psychological 

drama!’  — Masters,  Daily  News 

“Stirring,  powerful  provocative!”-  Cue  Magazine 

“Completely  absorbing!  A devilishly  interesting  detective  story.” 

— Gilbert,  Daily  Mirror 


djQC  net  Q OPENING 
voD,UDo  WEEK 

HELD  OVER  BOTH  THEATRES 


ALL  READY  BOOKED  INTO 


Carnegie,  Chicago 
Shadyside,  Pittsburgh 
MacArthur,  Washington,  D. C. 
Fine  Arts,  Dallas 


Loew’s,  Newark 
Loew’s,  Jersey  City 
Plaza,  Stamford 
Capitol,  Passaic 
U.  S.  Theatre,  Paterson 


Guild,  Portland,  Ore. 

Larkin,  San  Francisco 
Beverly  Canon,  Los  Angeles 
Loew’s  State,  Houston 
Loew’s  Buffalo,  Buffalo 


Loew’s  State,  Cleveland 
Loew’s  Valentine,  Toledo 
5 West  Theatre,  Baltimore 
Stanton,  Philadelphia 
Texas  Theatre,  Austin 


BOOK  VICTIM  NOW!  CONTACT  YOUR  NEAREST  PATHE  AMERICA  DIVISION  OFFICE 

PATHE-AMERICA  DISTRIBUTING  CO.,  INC.  • NEW  YORK  20,  N.Y.,  1270  Ave.  of  the  Americas,  Phone:  Circle  7-3945  • PITTSBURGH  30,  Pa,  Suite  399-E  Sheraton  Penn 
Hotel,  Phone:  COurt  1-1257  • WASHINGTON  4,  D.C,  Suite  655,  Warner  Bldg,  50113th  St,  N.W,  Phone:  783-4040  • CLEVELAND  14,  Ohio,  Suite  536,  Film  Exchange  Bldg, 
2108  Payne  Ave,  Phone:  241-0850  • CHICAGO  5,  III,  1325  So.  Wabash  Ave,  Phone:  922-6331  • HOLLYWOOD  38,  Calif,  1107  No.  Highland  Ave,  Phone:  HOIlywood  9-2220 


Giroux  to  Assist  AA 


Dangers  of  N.  Y.  Censorship  Bills 
Explained  in  MPAA  Analysis 


NEW  YORK — Three  bills  pending  in  the 
New  York  legislature  in  Albany  would  ex- 
tend new  controls  of  communications,  in- 
cluding motion  pictures,  and  are  regarded 
as  attacks  on  the  freedom  of  expression  by 
the  Motion  Picture  Ass'n  of  America.  Some 
observers  are  of  the  opinion  that  the  enact- 
ment of  the  New  York  bills  could  influence 
similar  measures  in  other  states. 

FOUR  POINTS  EMPHASIZED 

In  an  analysis  of  the  bills,  the  MPAA 
points  out  that  the  legislative  packet,  in 
the  guise  of  protecting  youth,  would: 

• Broaden  the  authority  of  the  state  to 
prosecute  newspapers  if,  for  example,  a 
person  under  18  even  so  much  as  examined 
a newspaper  with  offending  art  or  offend- 
ing story. 

• Subject  a motion  picture  to  criminal 
prosecution  even  after  it  had  been  scruti- 
nized and  approved  for  exhibition  in  the- 
atres by  the  existing  New  York  censorship. 

• Make  possible  criminal  prosecution  of 
a publication  reproducing  recognized  great 
masterpieces  of  art  which  some  person 
might  deem  to  be  offensive. 

• Provide  for  criminal  prosecution  if  a 
newspaper,  radio  or  television  station  car- 
ried advertisements  of  alleged  offensive 
material. 

Under  proposed  amendment  to  Section 
1141  of  the  Obscenity  Statute  and  the  re- 
peal of  Section  542,  distributors  and  ex- 
hibitors of  motion  pictures  which  had  been 
approved  and  licensed  by  the  New  York 
censor  would  no  longer  be  exempt  or  pro- 
tected from  criminal  prosecution. 

According  to  the  MPAA,  distributors  and 
exhibitors  would  be  subject  to  criminal 
prosecution  if  they  distributed  for  exhibi- 
tion, exhibited  or  advertised  for  exhibition 
to  a person  under  18  years  of  age  a 
film  which  (1)  deals  primarily  with  sex, 
(2)  portrays,  tells  of  or  satirizes  or  advo- 
cates any  illicit,  promiscuous  or  unnatural 
sex  act,  practice  or  relations,  or  (3)  shows 
“nude  or  semi-nude”  figures  (male  or 
female)  “posed  in  a licentious  manner.” 

The  MPAA  asserts  that  prosecution 
could  result  even  though  the  picture  was 
not  obscene  in  the  accepted  legal  sense  as 
defined  by  the  courts. 

CHARGE  BACK-DOOR  ATTEMPTS 

The  association  charges  that  the  pro- 
posed amendment  and  the  repeal  are  back- 
door attempts  to  impose  sanctions  in  sup- 
port of  arbitrary  classification  of  films  as 
provided  in  a proposed  amendment  to  the 
motion  picture  censorship  statute.  An 
identical  amendment  to  classify  films  was 
defeated  in  the  last  legislative  session,  but 
it  was  not  accompanied  by  this  year’s  pro- 
posals for  criminal  prosecution. 

According  to  the  MPAA,  the  classifica- 
tion amendment  would  give  New  York  cen- 
sors new  powers  to  designate  pictures  ac- 
ceptable for  exhibition  to  elementary  and 
secondary  school  students.  No  picture 
would  be  acceptable  which  portrayed 
nudity,  sexual  relationships,  violence,  hor- 
ror, brutality,  crime,  delinquency,  drug 
addiction  or  disrespect  for  duly  constituted 
authority.  While  the  classification  amend- 
ment itself  may  carry  no  sanctions,  there 


Censor  Penalties  Invalid, 
Seattle  Court  Rules 

Seattle — In  dismissing  a charge 
against  Robert  S.  Johnson,  operator  of 
the  Gramercy  Playhouse,  for  showing 
the  film,  “Erotica,”  Judge  Frank  D. 
James  ruled  the  criminal  penalties  of 
the  city’s  motion  picture  censorship 
ordinance  as  unconstitutional. 

The  terms  of  the  ordinance  were  in- 
capable of  clear  definition  of  crime, 
William  Dwyer,  Johnson’s  attorney, 
had  argued. 

Judge  James  explained  that  such 
general  ordinances  help  to  curtail  free 
speech  by  “threatening”  the  possibility 
of  criminal  prosecution,  basing  his 
opinion  on  Supreme  Court  rulings.  He 
also  found  that  the  city’s  ordinances 
failed  to  require  proof  of  “guilty 
knowledge”  on  the  part  of  an  operator 
of  a film’s  content.  No  ruling  was 
made  by  the  judge  on  what  he  termed 
the  “challenging”  and  most  difficult 
question  of  whether  the  film  was  ob- 
scene. Such  a decision  was  unneces- 
sary since  his  finding  that  the  ordi- 
nance was  unconstitutional. 

The  City  of  Seattle  had  not  yet  de- 
termined whether  to  appeal  the  de- 
cision, according  to  Arthur  T.  Lane,  as- 
sistant corporation  counsel. 


is  a device  that  accomplishes  that  end,  the 
MPAA  states.  If  an  undesignated  picture  is 
shown  to  anyone  under  18,  then  the  pro- 
posed amendment  to  the  obscenity  statute 
comes  into  action  and  the  exhibitor  and 
the  distributor  would  be  subject  to  criminal 
punishment. 

As  the  MPAA  puts  it:  "In  this  Alice  in 
Wonderland  situation,  the  New  York  cen- 
sor board  may  pass  a picture  to  show  in 
theatres,  while  another  agency  of  the  state 
may  step  in  to  punish  the  same  film  the 
censor  approves.” 


Skouras  Drive  Nears  Goal 
At  the  Half-Way  Mark 

NEW  YORK — The  Spyros  P.  Skouras 
20th  Anniversary  Drive  has  reached  the 
half-way  mark  and,  according  to  Martin 
Moskowitz,  drive  captain,  the  goals  of  the 
campaign  will  be  achieved. 

Moskowitz  said  many  of  the  20th  Cen- 
tury-Fox exchanges  were  above  their 
quotas  and  that  those  branches  not  in 
that  group  were  increasing  their  deliveries 
week  after  week.  He  said  his  confidence 
was  due  to  the  fact  that  the  company’s  ex- 
changes had  reported  unusual  circum- 
stances. Many  of  them,  he  said,  were  seven 
days  behind  in  the  preparation  of  confir- 
mations because  of  the  unprecedented 
number  of  bookings.  He  said  other  offices, 
since  the  first  of  the  year,  had  increased 
their  bookings  at  least  25  per  cent  each 
successive  week  of  the  drive  and  the  in- 
crease had  been  even  greater  in  the  last 
few  weeks.  The  drive  ends  March  31. 


In  Furthering  Program 

NEW  YORK— Whether  or  not  Claude 
Giroux  takes  an  active  role  as  an  officer  of 
Allied  Artists,  he  will,  nevertheless,  provide 
counsel  and  finances  to  amplify  the  com- 
pany’s production  program,  it  was  reported 
last  week.  Giroux,  president  of  D.  Kaltman 
& Co.,  drug  distributing  film,  and  the  big- 
gest individual  stockholder  in  Allied 
Artists,  has  been  conferring  with  Steve 
Broidy,  AA  president,  on  the  coast  on  oper- 
ations and  activities  of  the  company  and 
the  meetings  will  continue,  it  was  reported. 

No  immediate  action  on  Giroux’s  acqui- 
sition of  control  is  expected  for  a few 
weeks.  A spokesman  for  Giroux  said  there 
would  be  a “relaxed  period,”  during  which 
plans  will  be  formulated  with  possible  con- 
trol acquisition  in  mind.  It  was  said  that 
Giroux  would  like  to  make  AA  a “better 
company”  and  that  he  desired  to  give  it 
the  help  it  needed. 

On  the  other  hand,  it  was  learned  that 
present  management  was  enthusiastic  over 
current  and  forthcoming  product  which 
loomed  as  strong  boxoffice  fare  and  that 
outside  help  might  not  be  needed. 

Last  week,  Giroux  issued  a brief  state- 
ment which,  while  not  clarifying,  at  least 
indicated  that  he  still  was  interested  in 
the  company.  It  read:  “I  have  spent  the 
last  several  days  in  discussions  with  Steve 
Broidy,  president  of  Allied  Artists,  con- 
cerning the  operations  and  activities  of 
the  company.  We  discussed  the  production 
and  distribution  activities  as  well  as  the 
television  activities  and  future  plans.  There 
was  a full  agreement  on  the  advisability  of 
pursuing  this  program.” 

Giroux,  however,  did  not  elaborate  on 
what  he  meant  by  “this”  program. 


'Preview  Records'  Service 
To  Be  Provided  by  NSS 

NEW  YORK — “Preview  Records,”  a new 
in-theatre  advertising  service  has  been  in- 
troduced by  National  Screen  Service.  The 
records  are  seven-and-a-half  inch  vinylite 
discs,  recorded  at  33  V3  revolutions  per 
minute. 

Joseph  Bellfort,  NSS  sales  manager,  said 
the  service  was  designed  to  provide  an 
audio  plug  for  a forthcoming  picture  dur- 
ing intermissions.  They  also  can  be  used 
before  the  show  or  while  patrons  are  mak- 
ing their  exits.  They  contain  music  from 
the  motion  picture  which  is  being  adver- 
tised, with  voices  of  one  or  more  of  the 
star's,  plus  an  announcer  who  provides  a 
commercial  pitch  for  the  film.  There  also 
is  a strong  plug  for  the  refreshment  stand. 

One  side  of  the  record  has  a five-minute 
announcement;  the  other  side  a two-and-a- 
half-minute  plug.  The  five-minute  side 
can  be  used  for  the  start  of  an  intermis- 
sion, the  other  side  for  the  closing.  Simi- 
larly, both  sides  provide  variations  for 
periods  when  the  screen  is  blank  for  short 
exiting  intermissions. 

Bellfort  said  there  would  be  a flat 
weekly  rental  price  of  $1.50  per  record,  per 
week.  Currently,  “Preview  Records”  are 
available  on  United  Artists’  “Sergeants 
3,”  MGM’s  “Horizontal  Lieutenant,”  20th 
Century-Fox’s  “Adventures  of  a Young 
Man”  and  American  International’s  “Tales 
of  Terror.” 
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EEN  SERVICE! 
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now 

on  ts  at  your 

’NT STAND/ 


The  Message  that's 

HEARD... 

When  there's  nothing  to 

SEE! 


Already  Available  on: 

United  Artists 


RECORDS 


SERGEANTS  THREE” 


<m  Shot  ...! 

Here's  a sensational,  new  exploitation  item  that  will  add  to  the  pre- 
selling of  your  Coming  Attractions  and  increase  " refreshments " 
profits  too! 

National  Screen's  new  PREVIEW  RECORDS  ...  7 V2  inch,  33  % R.P.M. 
high  quality  recordings . . . that  reproduce  MUSIC  from  your  Coming 
Attraction  ...  a "plug"  for  the  attraction  by  one  of  the  film's  STARS  . . . 
a strong,  commercial  "pitch”  by  an  ANNOUNCER  . . . and  a tasteful 
reminder  to  visit  your  REFRESHMENT  STAND! 


M.G.M.'s 

"HORIZONTAL 

LIEUTENANT” 

• 

20th  Century-Fox 

"ADVENTURES  OF  A 

YOUNG  MAN” 

• 

A.I.P.’s 

"TALES  OF  TERROR” 


There's  a FIVE-MINUTE  version  on  one  side  of  the  record ...  to  begin 
your  Intermission  ...  and  a TWO-AND-A-HALF-MINUTE  version  on 
the  other  side  ...  to  end  your  Intermission! 

You  can  also  use  them  BEFORE  THE  SHOW,  while  your  screen  is 
blank  . . . and  at  the  end  of  your  show  when  your  patrons  are  EXITING! 

Terrific  for  DRIVE-INS  or  HARD  TOP  THEATRES ...  and  great  for 
LOBBY  PROMOTIONS! 

Available  now  ...  on  a LIMITED  NUMBER  of  BIG  HITS  . . . with  MORE 
TO  COME!  ...  on  an  unbelievably 

LOW  COST  RENTAL  PLAN 

Order  from  your  NSS  Salesman  today! 


per  week 
per  record 


L J 

mmMl.fyte&t  SERVICE 
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S.C  Exhibitor , Fined  Under  Blue  Law, 
Seeks  Warrants  Against  Businesses 


LANCASTER,  S.C.  — An  irate  theatre 
owner  who  was  fhied  $100  for  showing  a 
motion  picture  on  Sunday  says  he  will  sign 
warrants  against  the  owners  of  all  estab- 
lishments open  for  business  in  Lancaster 
County. 

"What’s  fair  for  one  is  fair  for  another,” 
said  Hugh  Rollings,  owner  of  the  Town 
View  Drive-In  Theatre.  “If  I can’t  be  open 
for  business  Sunday,  then  I plan  to  see  that 
others  can’t.” 

Rollings  pleaded  guilty  of  violating 
South  Carolina’s  blue  laws  last  Wednesday 
and  Magistrate  L.  P.  Knighten  sentenced 
him  to  pay  a $100  fine  or  serve  30  days  in 
jail. 

When  he  was  arrested  Sunday  night  (11) 
Rollings  said,  he  was  showing  “a  good, 
clean  western — the  same  kind  of  show 
you’d  see  on  television.  I will  never  show 
an  undesirable  movie,  the  adult-only  type, 
on  Sunday  or  any  other  day.” 

Rollings  said  he  informed  Sheriff  B.  H. 
Lowder  jr.  two  days  before  Sunday  that  he 
was  going  to  open  his  theatre  after  church 
hours. 

He  declared,  “I  know  of  62  places  in 
Lancaster  County  that  are  open  every  Sun- 
day for  business,  and  I plan  to  swear  out 
warrants  for  each  of  them.  I may  get  162 
before  it’s  over,  including  my  own  brother, 
who  operates  a store.” 

Among  the  establishments  which  Roll- 
ings said  are  open  on  Sunday,  against 
which  he  will  swear  out  warrants,  are 
skating  rinks,  bowling  alleys,  service  sta- 
tions, restaurants,  drug  stores  and  grocery 
stores. 


'Lolita7  Acquired  by  MGM; 
Has  Production  Code  Seal 

NEW  YORK  — Metro-Goldwyn-Mayer 
has  acquired  world  distribution  rights  to 
the  Seven  Arts  Production  film,  “Lolita,” 
the  James  R.  Harris-Stanley  Kubrick  pro- 
duction, according  to  Joseph  Vogel,  MGM 
president,  and  Eliot  Hyman  and  Ray  Stark, 
Seven  Arts  heads. 

“Lolita,”  which  stars  Peter  Sellers, 
James  Mason  and  Shelley  Winters  and  in- 
troduces Sue  Lyon  of  Los  Angeles  in  the 
title  role,  was  made  in  England  by  pro- 
ducer Harris  and  director  Kubrick,  both  of 
them  33  years  old.  Seven  Arts  participated 
in  the  financing  and  production.  The  film 
version  of  the  controversial  novel  by 
Vladimir  Nabokov  was  adapted  to  the 
screen  by  the  author. 

“Lolita”  will  be  released  in  the  U.  S.  and 
Canada  in  the  late  spring.  It  has  been  ap- 
proved by  the  Production  Code  Administra- 
tion of  the  MPAA,  MGM  said. 


Code  Seal  Denial  Upheld 

NEW  YORK — The  Motion  Picture  Pro- 
duct Code  Review  Board  last  week  sus- 
tainec  r Production  Code  Administration 
in  withholding  a seal  from  “The  Case  of 
Patty  Smith,”  produced  by  Impact  Films, 
Ltd.  The  PCA  held  that  the  picture  did  not 
conform  to  the  Code  provision  dealing  with 
abortion. 


Joseph  E.  Levine  to  Head 
NCCJ  Trade  Division 

NEW  YORK — Joseph  E.  Levine,  presi- 
dent of  Embassy  Pictures  Corp.,  has  been 
appointed  national 
chairman  of  the 
Brotherhood  C a m- 
paign  sponsored  an- 
nually by  the  amuse- 
ment division  of  the 
National  Conference 
of  Christians  and 
Jews.  He  will  direct 
the  industry  activi- 
ties in  soliciting 
funds  to  support  the 
NCCJ  program  in 
building  goodwill  and 
understanding  among 
Protestants,  Catholics  and  Jews. 

In  1960  Levine  was  named  Pioneer  of 
the  Year  by  the  Motion  Picture  Pioneers  in 
recognition  of  his  showmanship  and  mer- 
chandising contributions  to  the  film  indus- 
try. He  was  also  named  in  1960  the  Variety 
Club’s  Showman  of  the  Year.  For  the  past 
two  years  he  headed  the  motion  picture 
division  of  the  Muscular  Dystrophy  Drive. 


N.  E.  Exhibitors  Approve 
COMPO  Merchandising 

BOSTON — Adoption  of  the  COMPO 
merchandising  plan  has  been  voted  by  50 
exhibitors  in  the  New  England  territory 
and  a committee  will  be  organized  at  once 
to  put  the  plan  into  operation.  Alec  Moss, 
who  organized  the  campaigns  in  Pittsburgh 
and  Cincinnati,  will  serve  as  coordinator 
when  the  first  picture  has  been  selected 
for  mass  bookings  in  this  area. 

In  a meeting  at  which  circuits  and  inde- 
pendent interests  were  represented,  as  well 
as  the  distributing  companies,  the  plan  was 
explained  by  Moss  and  by  Jeff  Livingston, 
sales  and  advertising  executive  of  Universal 
Pictures,  and  Charles  E.  McCarthy,  execu- 
tive vice-president  of  the  Council  of  Mo- 
tion Picture  Organizations.  Edward  Lider 
presided. 


AA  Declares  Dividend 

LOS  ANGELES — Steve  Broidy,  president 
of  Allied  Artists  Pictures  Corp.,  announced 
that  at  a meeting  of  the  executive  commit- 
tee of  the  board  of  directors  of  the  com- 
pany held  here  February  9,  payment  of 
the  March  15  quarterly  dividend  of  13% 
cents  per  share  on  the  company’s  5%  per 
cent  preferred  stock  was  authorized.  Pay- 
ment will  be  made  on  March  15  to  stock- 
holders of  record  March  2. 


Bogeaus  to  Reissue  Two 

HOLLYWOOD — Since  Warner  Bros,  dis- 
tribution rights  to  two  Benedict  Bogeaus 
productions  have  expired,  Bogeaus  an- 
nounced that  he  has  reissue  plans  for  them. 
The  films,  released  in  1958  under  the 
Waverly  banner,  are  “From  the  Earth  to 
the  Moon”  and  “Enchanted  Island.” 


Riles  for  A.  Montague; 
Columbia  Exec.  V-P 

NEW  YORK — Funeral  services  were  held 
for  A.  Montague,  ex- 
ecutive vice-president 
of  Columbia  Pictures, 
who  died  suddenly 
Tuesday  in  Stuart, 
Fla.,  at  the  age  of  69. 
A resident  of  Green- 
wich, Conn.,  Monta- 
gue had  been  vaca- 
tioning at  the  fish- 
ing resort  with  his 
wife  Edith  since  Feb- 
ruary 2. 

Montague  had 
served  as  president  of 
the  Will  Rogers  Me- 
morial Hospital  and  Research  Laboratories 
since  1951  and  had  represented  the  Motion 
Picture  Ass’n  of  America  on  the  governing 
triumvirate  of  the  Council  of  Motion  Pic- 
ture Organizations  since  1957.  He  was 
honored  by  the  Motion  Picture  Pioneers  as 
Pioneer  of  the  Year  in  1961  in  recognition 
of  his  achievements  as  a showman,  human- 
itarian and  an  industry  statesman.  He  had 
served  as  a president  of  the  Pioneers. 

ENTERED  INDUSTRY  AT  16 

Born  in  Roxbury,  Mass.,  on  Oct.  28,  1892, 
Montague  entered  the  film  industry  at  the 
age  of  16  when  he  opened  a combination 
theatre  and  dance  hall  in  The  Weirs,  N.H. 
From  this  grew  a small  circuit  of  one-night 
shows  in  Meredith,  Ashland  and  Center 
Harbour,  all  in  New  Hampshire.  He 
served  as  electrician,  projectionist,  theatre 
manager  and  dance  hall  manager  and 
played  the  piano  in  the  orchestra  as  well. 

In  1914,  Montague  opened  the  Dey 
Square  Theatre  in  Boston  and  shortly 
thereafter  became  connected  with  theatres 
in  Somerville,  Cambridge  and  Arlington, 
Mass.  He  sold  his  theatre  interests  in  1923 
and  entered  the  distribution  field,  or- 
ganizing and  managing  Certified  Screen 
Attractions.  A year  later,  he  joined  Joseph 
A.  McConville’s  Independent  Films  as  a 
partner,  operating  both  organizations. 

Shortly  thereafter,  they  acquired  the 
New  England  franchise  for  Columbia  Pic- 
tures and,  in  1929,  when  the  company  be- 
came a national  organization,  Montague 
and  McConville  came  to  New  York  as  joint 
New  England  division  managers.  Montague 
was  appointed  general  sales  manager  in 
1933  and  ten  years  later  was  elected  a 
vice-president.  In  March  1958,  he  was 
named  executive  vice-president. 

KNOWN  AS  FLOWER  FANCIER 

Montague  was  well  known  as  a flower 
fancier,  maintaining  a greenhouse  at  his 
Greenwich  home  where  he  specialized  in 
growing  orchids.  At  his  testimonial  din- 
ned, tendered  by  the  Will  Rogers  Founda- 
tion, the  American  Orchid  Ass’n  honored 
him  by  naming  an  orchid  the  “Montague 
Orchid.” 

His  wife  Edith  is  the  only  survivor.  They 
had  no  children. 

Eric  Johnston  delivered  the  eulogy  and 
the  Rev.  Dr.  Jules  Mark  officiated  at  the 
services  in  Temple  Emanuel.  Approxi- 
mately 500  persons  attended  the  rites,  at 
which  there  were  60  honorary  pallbearers. 


Joseph  E.  Levine 


here  Thursday  (15) 


A.  Montague 
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OPENING  THE  BIGGEST  SHOW  ON  EARTH  STARTING,  12  NOON,  TUESDAY,  MARCH  6! 


25  DYNAMIC  ACTS  HITTING  THE  PROBLEMS  ON 
^ THE  CURRENT  SCENE  . . . HEADLINED  BY  . . . MR.  BOB  SELIG 

* SHOOT- ARAM  A V 

PRESENTS 


* 

**  THE  BRIGHTEST  SHOW  OF  1962! 


You’ll  Hil  A 


* ★ 


* And  Entertainment! 


EVERYTHING'S  UP  TO  DATE  IN  KANSAS 
CITY!  IT'S  THE  GREATEST  SHOW  EVER 
. . . PACKED  AND  CRAMMED  WITH  PRAC 
TICALITY  AND  LOTS  OF  CREATIVITY? 

NO  EXHIBITOR  CAN  AFFORD  TO 
MISS  IT  . . . SO  MARK  YOUR 
CALENDAR  RIGHT  NOW  AND  PLAN 
TO  ATTEND  THIS  GALA  EVENT! 


KEYNOTE  SPEAKER!  MR.  SPYROS SKOURAS 


MARCH  6- 7 -8,  1962  ^ 
CONTINENTAL  HOTEL  * meni  $2000 
KANSAS  CITY,  MO.  * ladies  $1500 

SAVE  TIME -REGISTER  NOW! 

COUNT  ME  IN  FOR  SHOW-A-RAMA  V 

Hofei  Continental  • Kansas  City,  Missouri 


SPECIAL  "SUPER"  ATTRACTION! 

DR.  HERBERT  TRUE 

(America's  Mr.  Creativity!) 
and 

MR.  FRED  KLEMP 

(Selling's  Mr.  Practicality!) 

For  Reservations 


NAME: 

ADDRESS: 


MAIL  TO: 


Register:  □ MYSELF  Q CHECK  ENCLOSED 

□ MYSELF  & WIFE  □ BILL  ME 


or  Information 
Write  or  Wre: 
Norris  Cresswell, 
Executive  Secretary 


1 UNITED  THEATRE  OWNERS  - 1802  WYANDOTTE  - KANSAS  CITY  8,  MISSOURI 


Production  Code  Excels  Censorship, 
Shurlock  Tells  Military  Chaplains 


NEW  YORK — The  Production  Code  will 
be  32  years  old  next  month  and  proof  of  its 
practicality  lies  in  the  fact  that  of  the  12,- 
000  features  processed  by  the  Production 
Code  Administration,  only  two  have  played 
without  a Code  seal.  That  information  was 
imparted  Monday  (12)  by  Geoffrey  M. 
Shurlock.  PCA  director,  in  an  address  be- 
fore the  New  York  chapter  of  the  Order 
of  Military  Chaplains  in  the  Masonic  Club. 

Shurlock  said  the  Code  was  a reasonable 
document  and  that  in  dealing  with  stories 
of  man's  frailty  and  sin,  it  did  not  demand 
that  the  sinner  be  painted  so  black  that  the 
viewer  ceased  to  be  entertained.  In  fact, 
he  said,  it  was  the  contrary  because  “it 
states  quite  clearly  that  we  may  sympa- 
thize with  the  sinner  though  condemning 
his  sin.” 

ON  SELF-REGULATION  BASIS 

The  PCA  director  said  the  Code  was  a 
set  of  self -regulations  based  on  sound  mor- 
als common  to  all  peoples  and  all  religions. 
To  put  it  simply,  he  said  the  Code  “lays 
down  the  thesis  that  the  screen  should 
never  be  used  to  make  what  is  basically 
wrong  appear  to  be  right.  It  assumes  that 
the  Ten  Commandments  are  as  applicable 
in  the  field  of  imagination  as  they  are  in 
real  life.” 

Shurlock  said  the  Code  operation  had 
one  immeasurable  advantage  over  such 
other  forms  of  control  as  prerelease  cen- 
sorship. He  said  the  latter  could  only  de- 
lete material  from  an  already  finished  film 
and  that  by  its  very  nature  it  could  only 
act  privately  and  hence  negatively. 

“The  Code,  on  the  contrary,  gets  its  licks 
in  while  the  project  is  still  in  the  script 
stage,”  he  said.  “And  its  approach  is  basi- 
cally constructive  instead  of  privative.  We 
are  much  happier  when,  instead  of  water- 
ing down  a story,  we  direct  our  efforts  to- 
wards adding  something  positive  by  way 
of  moral  emphasis  and  elucidation — what 
we  call  ‘compensating  moral  values.’  By  in- 
sisting that  all  stories  be  told  within  a 
proper  moral  frame  of  reference,  the  Code 
can  help  films  take  on  added  dimensions, 
explore  deeper  phases  of  life  and  achieve 
genuine  maturity.  No  man  and  no  art  can 
claim  to  be  mature  without  an  acute  moral 
sense.  This  should  be,  and  is,  the  Code’s 
primary  contribution  to  picture-making.” 

RIGHT  TO  FILE  APPEAL 

When  readers  are  assigned  to  a script, 
they  keep  the  following  in  mind:  Does  the 
basic  story  conform  to  the  basic  require- 
ments of  the  Code?  Even  if  so,  floes  any 
section  of  it  violate  the  Code  in  any  detail? 

Shurlock  said  that  sometimes  a producer 
may  disagree  with  the  Code  opinion  on 
some  phase  of  the  script.  He  said  the  pro- 
ducer could  shoot  his  picture  as  he  sees 
fit,  though  there  usually  was  an  agreement 
to  shoot  the  disputed  scenes  two  ways. 
When  the  finished  picture  is  submitted  for 
review  by  the  staff  and  if  the  Code  judg- 
ment is  still  negative,  the  producer  can 
take  it  to  an  appeals  board  consisting  of 
the  presidents  of  the  major  distributing 
companies,  six  exhibitors,  four  representa- 
tives of  independent  production  and  the 
president  of  the  Motion  Picture  Ass’n. 


Shurlock  said  their*  decision  and  judgment 
were  final. 

Shurlock  stressed  that  the  Code  was  not 
aimed  at  the  censorship  of  ideas,  nor  did 
it  undertake  to  tell  producers  what  material 
to  choose  for  their  films.  “All  it  undertakes 
is  to  outline  how  that  material  should  be 
treated,  in  conformity  with  fundamental 
standards  of  morality  and  within  the  gen- 
erally accepted  limits  of  good  taste,”  he 
said. 

In  conclusion,  Shurlock  said:  “I  submit 
that  on  their  record,  Hollywood  film  pro- 
ducers have  proved  themselves  skillful  and 
trustworthy  enough  to  take  outstanding,  if 
sensational,  material  and,  applying  the 
Code  machinery,  throw  away  the  excess 
emphasis  on  obscenity  or  brutality,  develop 
its  inherent  drama  and  engrossing  char- 
acter delineations  and  come  up  with  en- 
tertainment that  is  mature,  morally  accept- 
able and  of  worldwide  appeal.” 


B.  S.  Moss,  Shelton  Form 
New  Distribution  Firm 

NEW  YORK — The  B.  S.  Moss  Entei’prises 
and  William  Shelton,  independent  distribu- 
tor, have  formed  Cameo  International  Pic- 
tures Corp.  to  open  branches  and  distribu- 
tion offices  in  key  cities  in  the  U.S., 
Canada  and  Europe.  The  company  also 
plans  to  make  coproduction  deals  for  the- 
atrical and  TV  features. 

Cameo  will  launch  its  theatrical  program 
with  several  exploitation  pictures,  includ- 
ing “Temptation,”  starring  Rossana  Po- 
desta,  Dawn  Addams  and  Christian  Mar- 
quand;  “Horror  Chambers  of  Dr.  Faustus,” 
with  Pierre  Brasseur  and  Alida  Valli,  and 
“The  Monster,”  with  Peter  Dynelly  and 
Jany  Hylton.  Later  will  come  “Three  Faces 
of  Sin,”  starring  Michele  Morgan  and  Jean- 
Claude  Brialy,  and  “The  Magnificent 
Tramp,”  starring  Jean  Gabin. 

Shelton  has  been  named  president  of  the 
new  firm  with  Charles  B.  Moss,  chairman 
of  the  board  and  Larry  Morris  as  vice- 
president.  B.  S.  Moss  Enterprises  operates 
the  Criterion,  Forum  and  55th  Street  Play- 
house in  New  York  City  and  other  the- 
atres in  New  Jersey,  Long  Island  and 
Florida. 


Berkeley  Films  to  Produce 
New  'Peter  Pan'  Version 

NEW  YORK — The  newly  formed  Berke- 
ley Films,  Inc.,  has  acquired  the  rights  to 
Sir  James  Barrie’s  “Peter  Pan”  for  motion 
picture  production,  according  to  Leonard 
Key,  president.  Audrey  Hepburn  has  given 
a conditional  commitment  to  play  the  title 
role,  he  said.  Her  decision  is  subject  to  her 
reading  of  the  screenplay  currently  being 
prepared  by  R.  C.  Sheriff,  British  screen- 
writer. 

Key  said  negotiations  had  been  com- 
pleted with  Peter  Sellers  and  Hayley  Mills 
to  enact  the  roles  of  Captain  Hook  and 
Wendy. 

The  picture  will  be  ready  for  release  at 
Easter,  1963.  The  story  previously  had  been 
made  in  1925  by  Paramount  and  in  1953 
by  RKO  Radio. 


TelePrompTer  Will  Offer 
Media  for  Meetings  by  TV 

NEW  YORK — TelePrompTer  Corp.  has 
been  engaged  by  Holiday  Inns  of  America, 
Inc.,  to  install  a network  of  communica- 
tions centers  to  provide  large  screen  tele- 
vision, slide  and  motion  picture  projection 
for  conventions  and  conferences.  Holiday 
Inns  has  more  than  200  affiliates  across 
the  nation  and  has  announced  that  it  in- 
tends to  become  the  first  hotel  or  motel 
chain  to  offer  communications  facilities 
for  conventions  as  part  of  its  service. 

TelePrompTer  currently  is  preparing  in- 
stallations at  100  key  locations.  Irving  B. 
Kahn,  its  president,  placed  the  cost  at  ap- 
proximately $1,000,000.  TelePrompTer, 
also,  will  represent  the  motel  chain  in 
packaging  and  selling  national  and 
regional  conventions  for  the  communica- 
tions center  network.  The  centers  are  be- 
ing designed  either  for  permanent  installa- 
tion or  for  different  meeting  rooms  within 
the  motel.  All  projection  facilities  are 
rear-screen  except  for  the  portable  tele- 
vision pxojector,  which  is  designed  for  in- 
dependent use  as  desired  in  restaurant  or 
lounge  areas,  or  even  poolside. 

According  to  Kemmons  Wilson,  chair- 
man of  the  board  of  Holiday  Inns,  the  sys- 
tems would  make  possible  (1)  mxxlti-city 
closed  circuit  telecasts;  (2)  large  screen, 
off-the-air  pickup  of  televised  sports,  en- 
tertainment and  special  events;  (3)  circu- 
lation of  preplanned  or  “canned”  material 
— the  traveled  presentation — with  com- 
plete peace  of  mind  concerning  proper 
local  conditions,  and  (4)  fingex*tip  com- 
mand of  cooi'dinated  slide,  film,  television 
and  speech  aids  for  local  meetings. 


Two  of  15  Green  Sheet 
Reviews  Get  'F'  Rating 

NEW  YORK — Of  15  pictures  reviewed  in 
the  Febi-uai-y  issue  of  The  Green  Sheet,  two 
wei*e  given  F or  family  ratings,  six  were 
labelled  A or  adult  films,  one  was  tagged 
for  adults  and  mature  young  people  (A- 
MY ) and  six  were  classed  for  adults-mature 
young  people — young  people  (A-MY-Y). 

The  family  pictures,  as  rated  by  the  Film 
Estimate  Board  of  National  Organizations, 
wex-e  Pathe-America’s  “Whistle  Down  the 
Wind”  and  Columbia’s  “Underwater  City.” 
Given  adult  classifications  were  Allied 
Artists’  “The  Geox-ge  Raft  Stoi-y,”  Uni- 
versal’s “Lover  Come  Back,”  Warner  Bros.* 
“Roman  Spring  of  Mx-s.  Stone,”  20th 
Century-Fox’s  “Tender  Is  the  Night,”  Co- 
lumbia’s “Walk  on  the  Wild  Side”  and 
United  Artists’  “Something  Wild.” 

The  single  A-MY  entry  was  “The  Singer 
Not  the  Song,”  Wax-ner  Bros. 

Slugged  A-MY-Y  wex*e  Univex-sal’s 
“Desex-t  Patrol”  and  “The  Outsider,”  Para- 
mount’s “My  Geisha”  and  “Hey,  Let’s 
Twist!”  Allied  Artists’  “El  Cid”  and  Co- 
lumbia’s “Twist  Around  the  Clock.” 


Jules  B.  Weill  to  Europe 

NEW  YORK — Jules  B.  Weill,  president  of 
Colorama  Featui-es,  Inc.,  has  left  for  Rome, 
Paris  and  London.  In  Rome  he  will  com- 
plete negotiations  for  worldwide  distribu- 
tion with  the  exception  of  Europe  of  a new 
production  to  be  announced  later.  In  Lon- 
don he  will  confer  with  executives  of  Border 
Productions  regarding  stoi'ies,  scripts  and 
casts  on  their  fox*thcoming  12  featxme  co- 
productions that  will  be  released  theatii- 
cally  in  the  U.  S.  by  Colorama. 
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Operating  Theatre  As  a Family  Center 
Draws  Trade  in  Connecticut  Town 


By  ALLEN  M.  WIDEM 

JEWETT  CITY.  CONN. — There  may  be 
an  unenthusiastic  school  of  exhibition  that 
says  the  profitable  day  of  the  small-town 
theatre  is  over  and  done  with,  but  you 
certainly  won’t  find  such  sour-thinking 
spokesmen  in  this  picturesque  eastern  Con- 
necticut community! 

Norman  Chasey,  newly  arrived  on  the 
scene  as  manager  of  the  Perakos  Theatre 
Associates’  trim  State  Theatre,  sole  motion 
picture  outlet  serving  this  town,  is  busily 
engaged  these  days  in  convincing  the 
townspeople,  as  well  as  residents  in  this 
general  area,  that  the  State  Theatre  wants 
to  function  as  THE  center  of  family  recre- 
ational pursuits. 

Towards  such  goals,  Chasey,  who  worked 
for  the  Stanley  Warner  Management  cor- 
poration before  joining  the  Perakos  forces, 
has  been  applying  himself  to  community 
impact.  He  admits  that  not  everything  un- 
dertaken on  the  community  level  by  the 
motion  picture  theatre  will  pay  off  hand- 
somely, but  at  the  same  time,  he  is  aware 
of  the  need  to  “keep  plugging  and  keep 
pushing.” 

He  holds  purposefully  to  the  basic  show- 
manship premise  set  down  by  his  boss, 
Sperie  P.  Perakos,  general  manager  of 
Perakos  Theatre  Associates:  Get  to  know 
the  town  and  get  the  town  to  know  you. 
Standoffishness  is  the  first  step  to  alarming 
downgrade  in  boxoffice  receipts,  ever  the 
certain  vital  component  of  modern-day  ex- 
hibition. 

SHOWING  TIME  CHANGED 

Chasey,  for  one  thing,  has  changed  op- 
erational procedure  on  an  experimental 
basis,  thinking  that  if  audience  acceptance 
isn’t  profitable  enough,  he  will  promptly 
re-evaluate  said  approach.  He  is  now 
screening  his  main  feature  between  8 and 
8:15  p.m.,  and  the  companion  feature  at 
6:30  and  approximately  9:50,  Mondays 
through  Fridays.  Continuous  performances 
are  in  effect  from  1:30  p.m.  on  Saturdays, 
Sundays  and  holidays.  This  is  an  effort  to 
satisfy  patrons  who  complain  the  main 
feature  is  never  shown  at  a convenient 
hour. 

Now  how  to  best  get  the  reluctant  show- 
shopper  to  drop  by  the  State  Theatre 
when  eastern  Connecticut’s  tremendously- 
diversified  recreational  complex  beckons. 

Playing  Paramount’s  “Breakfast  at  Tif- 
fany’s” and  “Man  Trap”  on  a double-bill, 
Chasey  advertised  an  unprecedented  (for 
this  town)  “Take  a Guest  Free”  plan  open- 
ing night. 

His  ad  copy  read:  “Take  a Guest  Free! 


This  show  is  terrific.  We  are  so  sure  we 
make  this  offer — Buy  One  Adult  ticket  and 
take  a guest  FREE — on  us.  Just  clip  ad. 
Bring  to  boxoffice.” 

Since  both  Messrs.  Chasey  and  Pera- 
kos are  painfully  aware  that  stay-at- 
homers-and-watch-TV  citizens  must  be 
intrigued  enough  to  get  out  of  the  house, 
into  their  cars,  move  an  interminable  num- 
ber of  miles  to  the  theatre,  the  advertis- 
ing must  be  of  consistently  high  quality, 
honest,  basic,  forthright.  “We  never  want 
a patron  of  ours,”  Perakos  declared,  “to 
accuse  us  of  excessively  flamboyant  ad- 
vertising copy,  or  of  foolish  claims  and 
contentions.  We  want  our  ads  to  state  a 
fact  that  is  at  the  same  time  provocative, 
poignant.” 

EMPHASIZES  FREE  PARKING 

Out  of  the  Chasey-Perakos  management 
meetings,  both  at  the  theatre  itself  and  at 
the  circuit’s  home  office  in  the  Palace 
Theatre  Building,  New  Britain,  has  evolved 
a promising  approach:  Use  of  teaser  ads 
and  catch-lines  is  recommended  and  em- 
phasis on  free,  adjacent  parking  is  to  be 
very  much  part-and-parcel  of  the  daily 
advertising. 

“I  can  well  realize,”  Sperie  Perakos  told 
Boxoffice,  “that  it’s  tremendously  difficult 
to  induce  a family  that  just  hasn’t  given 
much  thought  to  movie-going  to  get  back 
into  the  habit.  We  had  some  success  with 
the  ‘Take  a Guest  Free’  idea  on  ‘Break- 
fast at  Tiffany’s,’  and  it  would  have  been 
very  easy  to  merely  continue  the  plan.  But 
we  also  realize  that  we’re  giving  away  the 
very  basic  thing  we  have  to  sell — admis- 
sions— and  we  came  to  the  conclusion  that 
the  ‘Take  a Guest’  gimmick  is  good  only 
for  occasional  presentation.  Excessive  repe- 
tition would  hurt,  both  prestige-wise,  and 
at  the  boxoffice.” 

Meanwhile,  he  and  Chasey  are  busy 
working  on  new  ideas  to  make  the  State 
Theatre  THE  center  of  family  recreational 
pursuits. 


Fred  Coe  Plans  Two  Films 
For  7 Arts  Productions 

NEW  YORK — Fred  Coe,  stage  and  tele- 
vision producer,  has  set  an  exclusive  deal 
with  Seven  Arts  Productions  for  the  making 
of  at  least  two  films.  The  first  will  be 
“This  Property  Is  Condemned,”  based  on 
a one-act  play  by  Tennessee  Williams. 
Production  will  start  this  year. 

No  property  has  been  selected  for  the 
second  feature  which  will  be  scheduled  for 
the  1963  production  calendar. 

Coe  recently  completed  the  film  version 
of  “The  Miracle  Worker,”  which  he  also 
had  produced  as  a Broadway  play.  He 
previously  produced  “Two  for  the  Seesaw” 
and  “All  the  Way  Home”  and  the  current 
“Gideon.” 


To  Announce  'Bests' 

NEW  YORK — All-American  Press,  rep- 
resenting 31  multi-lingual  newspapers  and 
magazines,  will  announce  its  fourth  annual 
awards  for  motion  picture  “bests”  for  1961 
on  February  20  at  the  Blair  House  here. 


HE  WENT  THAT-WAY— Using  a 
stone  map  of  the  ancient  world  of 
Greece,  producer  Charles  H.  Schneer 
traces  Jason’s  voyage  for  Mrs.  Fan- 
fani,  wife  of  the  Italian  prime  minister, 
on  the  set  of  “Jason  and  the  Golden 
Fleece.”  Mrs.  Fanfani  and  her  family 
were  guests  of  the  motion  picture  com- 
pany during  the  production  of  the  $3,- 
000,000  adventure  spectacle  in  Italy 
for  Columbia  Pictures  release. 


Mrs.  Myrtle  Parker  Names 
WOMPI  Committee  Heads 

CHARLOTTE,  N.C.— Mrs.  Myrtle  Parker, 
president  of  the  association  of  Women  of 
the  Motion  Picture  Industry,  has  appointed 
these  committee  chairmen  to  serve  during 
the  1961-62  organization  year:  Member- 
ship, Mrs.  Margaret  Irby  of  Memphis;  By- 
laws, Mrs.  Gene  Barnette  of  New  Orleans; 
Extension,  Mrs.  Mary  Hart  of  Jacksonville; 
Publicity,  Mrs.  Viola  Wister  of  Charlotte; 
Nominating,  Joan  Shields  of  Toronto. 

Special  committees  have  been  set  up  with 
the  following  chairmen  appointed:  Public 
Relations,  Florence  Long  of  Toronto;  Will 
Rogers  Foundation,  Mrs.  Frankie  English 
of  Atlanta;  Rules  and  Regulations  of 
Awards,  Mrs.  Mable  Guinan  of  Dallas; 
Ways  and  Means,  Mrs.  Bonnie  Steward  of 
Memphis.  Chairman  of  the  1962  conven- 
tion is  Mary  Heueisen  of  Kansas  City. 


'62  WOMPI  Meet  Dubbed 
'Kay-Cee  Jamboree' 

KANSAS  CITY — The  name  and  theme  of 
the  WOMPI  association’s  1962  convention 
has  been  chosen  by  the  sponsoring  Kansas 
City  WOMPI  club  and  the  convention 
chairman,  Mary  Heueisen  of  the  Warner 
Bros,  exchange.  The  convention  will  be 
called  Kay-Cee  Jamboree  and  its  theme 
will  be  “Heart  of  America.”  The  ninth 
annual  meeting  is  scheduled  for  September 
7-9  in  the  Muehlebach  Hotel  here. 


Todd  to  Produce  '80  Days' 
At  St.  Louis  Opera  in  June 

NEW  YORK  — The  stage  version  of 
“Around  the  World  in  80  Days”  will  open 
the  44th  season  of  the  St.  Louis  Municipal 
Opera  on  June  11.  Michael  Todd  jr.  will 
produce  the  counterpart  of  his  father’s 
picture. 

Todd  said  the  motion  picture  had 
grossed  more  than  $60,000,000  and  would 
not  be  seen  again  in  this  country  for  at 
least  five  years.  He  said  he  had  placed  the 
print  in  a vault  with  instructions  to  hold 
the  rerelease  of  the  film  in  the  United 
States  until  1966. 
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“BUT  THAT’S  A HORSE*  of  a different  color  • You  bet  it  is ! And  the 

world  knows  it  when  the  shot  is  right,  made  with  the  right  equipment,  on  the  right  film. 
That’s  why — when  it’s  color  and  speed  you  want — it  always  pays  to  load  with  the  new  Eastman 
Ektachrome  ER  Film,  up  to  4 to  5 times  faster  than  regular  Kodak  color  films,  with  excel- 
lent fine-grain  characteristics.  Then,  too,  Eastman  Technical  Service  is  always  available. 

'Actually,  a donkey  in  this  case. 

For  more  information,  write  Motion  Picture  Film  Department 

EASTMAN  KODAK  COMPANY,  Rochester  4,  N.  Y. 

East  Coast  Division,  342  Madison  Avenue,  New  York  17,  N.  Y.  • Midwest  Division,  130  East  Randolph  Drive, 
Chicago  1,  111.  • West  Coast  Division,  6706  Santa  Monica  Blvd.,  Hollywood  38,  Calif. 

Or— for  the  purchase  of  film:  W.  J.  German,  Inc.  Agents  for  the  sale  and  distribution  of  Eastman  Professional 
Films  for  motion  pictures  and  television,  Fort  Lee,  N.  J.,  Chicago,  111.,  Hollywood,  Calif. 
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defiant 

By  WILLIAM  HEBERT 


Top  Directors  Guild  Awards 
Go  to  'West  Side  Story' 

Though  Hollywood  was  20,000  leagues 
under  four  days  and  nights  of  its  heaviest 
rains  in  years,  about  1,000  of  the  invited 
showed  up  at  the  Directors  Guild  of 
America  award  dinner  to  witness  first 
honors  going  to  Robert  Wise  and  Jerome 
Robbins  for  “West  Side  Story,”  a post- 
humous award  to  Ernie  Kovacs,  presenta- 
tion of  the  D.  W.  Griffith  Award  to  di- 
rector Frank  Borzage  and  a special  honor, 
the  Motion  Picture  Critics  award  to  John 
Beaufort  of  the  Christian  Science  Monitor. 
Kovacs  and  associate  director  Ken  Her- 
man were  named  for  most  outstanding 
direction  for  Kovacs’  special,  “A  Study  in 
Silence,”  for  TV. 

Indicating  interest  in  the  awards  this 
year,  it  is  reported  that  only  about  100  of 
the  guests  stayed  away  because  of  sur- 
rounding closed  roads  and  cloudbursting 
downpour.  Indications  on  all  sides,  like- 
wise, were  that  they  were  popular.  The  top 
one  should  lend  added  push  and  prestige 
to  the  film,  which  is  expected  to  gamer 
many  more  awards  as  it  continues  its 
record-breaking  runs. 

Four  other  finalists  of  the  22  directors 
nominated  were:  Blake  Edwards  and  as- 
sistant director  William  McGarry,  “Break- 
fast at  Tiffany’s”;  Stanley  Kramer  and 
Ivan  Volkman,  “Judgment  at  Nuremberg”; 
Robert  Rossen  and  Charles  Maguire,  “The 
Hustler”;  J.  Lee  Thompson  and  Peter  Yates 
“Guns  of  Navarone.”  All  received  plaques. 

AIP  to  Coproduce  3 Films 
With  Company  in  Rome 

Three  coproduction  deals  have  been  set 
by  American  International  Pictures  with 
International  Pictures  of  Rome,  it  is  an- 
nounced by  James  H.  Nicholson  and  Sam- 
uel Z.  Arkoff,  AIP  heads  who  returned  re- 
cently from  abroad.  A total  of  $3,000,000 
will  be  spent  on  the  coproductions,  all  to 
be  filmed  in  Italy. 

Titles  of  the  films  are  “Haunted  Village,” 
“Seafighters”  and  “Anzio  Express.”  All  will 
feature  at  least  one  top  American  star. 
“Village”  is  scheduled  to  roll  May  11  at 
Rome’s  Cinecitta  Studios.  The  next  will 
be  “Seafighters”  in  August. 

Nicholson  and  Arkoff  signed  pacts  with 
Fulvio  Lucisano  of  the  Italian  firm,  co- 
producer of  the  coming  AIP  feature,  “War- 
riors Five.” 

Marlon  Brando  Unit  Goes 
Forward  Despite  Splitup 

Pennebaker  Productions,  Marlon  Bran- 
do’s independent  company,  is  not  letting 
any  grass  grow  under  its  feet,  despite  the 
long  delay  in  completion  of  the  star’s  self- 
directed  “One-Eyed  Jacks”  and  the  splitup 
of  his  formerly  partnered  producers,  Walter 
Seltzer  and  George  Glass.  Seltzer  is  stay- 
ing with  Pennebaker,  while  Glass  has  gone 
to  U-I  as  a producer. 

Seltzer  has  reported  that  the  company’s 
“The  Naked  Edge,”  Gary  Cooper’s  last  star- 


rer,  entirely  financed  by  UA  for  its  $1,500,- 
000  budget,  has  done  so  well  in  its  7,725 
engagements  so  far  that  UA  estimates  that 
Cooper’s  estate  will  ultimately  receive 
some  $400,000.  His  deal  was  a flat  $275,000 
and  50  per  cent.  Other  payments  were  a 
flat  $300,000  to  Deborah  Kerr  and  $100,000 
to  director  Michael  Anderson. 

Other  features  being  activated  are 
“Daffy,”  planned  to  start  here  in  the 
spring,  “Strike  Me  Lucky”  and  “Good  Night 
Patricia,”  scheduled  for  filming  abroad, 
plus  another  starring  vehicle  for  Brando, 
title  of  which  is  still  undisclosed.  Of  the 
two  to  be  made  abroad,  the  first  is  from  a 
novel  by  Joy  Cleary  and  the  second  from 
an  Italian  play  by  Aldo  De  Benedetti. 

'Who's  Got  the  Action?'  Calls 
For  Many  Location  Sites 

Portents  all  point  to  the  fact  that  Para- 
mount must  have  “Who’s  Got  the  Action?” 
in  mind  as  one  of  its  big  ones  for  the  year. 
With  Dean  Martin,  Lana  Turner,  Eddie 
Albert  and  Nita  Talbot  starred,  it  is  using 
more  location  sites  and  more  studio  sound 
stages  than  any  picture  in  the  company’s 
recent  history. 

Described  as  a “modern  farce,”  with  Jack 
Rose  producing  and  Daniel  Mann  direct- 
ing, it  is  spread  over  outdoor  locations  in 
Los  Angeles  and  Beverly  Hills,  in  addition 
to  Hollywood  Park  race  track.  In  addition 
it  is  utilizing  four  of  the  largest  stages  at 
the  studio,  on  which  have  been  con- 
structed a variety  of  elaborate  and  costly 


READY  FOR  ANOTHER  — Actor- 
producer  Don  Murray  and  his  copro- 
ducer Walter  Wood  look  at  their  latest 
film  honor,  Catholique  Award  of  the 
Cannes  Film  Festival,  for  their  first 
production,  “The  Hoodlum  Priest.”  The 
pair  will  make  “The  Sinner”  for  United 
Artists  in  late  March  with  Murray 
starred.  The  story  is  based  on  the  ex- 
periences of  hoodlum-turned-boxer 
Tommy  Harris.  Other  projects  on  the 
Murray-Wood  1962  production  sched- 
ule include  “Graven  Image,”  a novel 
by  Robert  Bristow;  “Hunger,”  Knut 
Hamsun’s  classic,  and  “Jean  Christo- 
phe,”  Romain  Holland's  celebrated 
classic. 


sets — which  seems  to  be  becoming  a vogue 
in  recent  pictures — plus  the  lot’s  New  York 
street  and  giant  recording  stage. 

While  it  is  not  conceived  as  a picture  of 
the  “extravaganza”  type,  it  is  taxing  the 
studio’s  facilities  and  employing  an  un- 
usually large  number  of  Hollywood  tech- 
nicians and  creators  in  all  departments. 

Because  of  the  added  effort  and  “action” 
going  into  it,  release  plans  are  somewhat 
indefinite,  but  it  should  be  out  for  major 
bookings  late  this  year. 

Columbia  Closes  Joint  Deal 
For  Two  Seven  Arts  Films 

Columbia  Pictures  has  closed  a joint 
financing  and  releasing  deal  with  Seven 
Arts  Productions,  calling  for  the  produc- 
tion of  two  films  in  1962.  “Assault  on  the 
Queen”  and  “Rampage”  will  be  the  titles. 

“Assault”  is  based  on  a novel  by  Jack 
Finney,  and  is  a seriocomic  melodrama 
dealing  with  the  hijacking  of  a luxury 
liner  on  the  high  seas.  “Rampage”  is  from 
a novel  by  Alan  Gaillou  and  is  about  a tri- 
angle love  affair,  which  starts  during  a 
tiger  hunt. 

Producers  and  directors  on  both  proper- 
ties are  expected  to  be  announced  within 
the  next  few  weeks  by  Eliot  Hyman  and 
Ray  Stark  of  Seven  Arts. 

Roger  Corman  to  Produce 
Second  'Sinbad'  Feature 

Roger  Corman  and  his  Filmgroup  or- 
ganization will  follow  his  production,  “The 
Magic  Voyage  of  Sinbad,”  set  for  release 
late  this  month,  with  a second  based  on  the 
same  character  and  to  be  called  “Jungle 
Adventures  of  Sinbad.” 

The  second  “Sinbad”  feature  was  decided 
upon  as  the  result  of  exhibitor  reaction  to 
the  first,  plus  the  mounting  family  demand 
for  this  type  of  escapist  entertainment. 
Kinta  Haller  is  writing  the  story  outline, 
with  the  production  scheduled  for  fall  re- 
release. 

Jack  Webb  Inked  to  Make 
Films  for  Warner  Bros. 

Jack  Webb  will  produce  both  theatrical 
and  television  films  for  Warner  Bros,  ex- 
clusively, it  is  announced  by  Jack  L.  War- 
ner, president,  who  finalized  the  deal  with 
Mark  VII  Productions,  Ltd.  This  will  mark 
Webb's  return  to  Warners,  where  a few 
years  ago  he  made  “Dragnet,”  “Pete  Kel- 
ly’s Blues”  and  “The  D.  L.”  He  will  report 
to  the  studio  in  Burbank  on  March  5. 

The  addition  of  Webb  and  his  organiza- 
tion includes  Michael  Meshekoff  as  pro- 
ducer. 

Three  Signed  As  Costars 
Of  Maris-Mantle  Film 

William  Frawley,  Patricia  Barry  and 
Don  Collier  have  been  inked  for  costarring 
roles  in  “Safe  at  Home!”  which  will  be 
filmed  as  a Naud-Hamilburg  production 
for  Columbia  release.  Roger  Maris  and 
Mickey  Mantle,  the  New  York  Yankees 
famous  “M  and  M”  home-run  hitting 
combination,  are  stars  of  the  film,  appear- 
ing as  themselves.  Location  filming  started 
last  week  at  the  Fort  Lauderdale  training 
camp  headquarters  of  the  Yankees. 


16 


BOXOFFICE  ::  February  19,  1962 


iiiiiiiiiiiiiimiiiiiiiiiiffiiiiiiiiiiiiiiiiiiiiiiiiiiif  iinin 


' Babes  in  Toyland’  (BV)  Voted 
January  Blue  Ribbon  Award 

By  VELMA  WEST  SYKES 

^NOTHER  Disney  picture  has  been  voted  the  Boxoffice  Blue  Ribbon  Award  as  an 
outstanding  film  suitable  for  whole-family  entertainment.  This  time  it  is  “Babes 
in  Toyland”  which  has  been  chosen  as  the  Januai'y  winner.  The  motion  picture  ver- 
sion, based  on  the  original  operetta  by  Victor  Herbert  and  Glenn  McDonough,  is  in  live 
action  with  some  animation  effects  and  makes  use  of  time-honored  Mother  Goose 
characters  which  come  to  life  on  the  screen.  Admittedly  its  major  attraction  for  adult 
members  of  the  family  is  in  their  enjoyment  of  the  impression  it  makes  on  the  young 
members  whom  they  bring  to  see  it.  The  delight  of  a child  in  fantasy  is  a touching 
reminder  of  one’s  own  juvenile  enthusiasms. 


Boxoffice  reviewed  “Babes  in  Toyland 
in  its  issue  of  December  11,  saying  in 
part:  “Like  a gaily  be-ribboned,  brightly 
colored  Christmas  package,  Walt  Disney’s 
first  live-action  musical,  based  on  the 
familiar  opei’etta  with  music  by  the  im- 
mortal Victor  Herbert,  is  ideal  holiday 
fare  which  will  delight  and  entertain  the 
kiddies  and  the  nostalgic-minded  oldsters 
. . . Jack  Donohue  has  directed  the  fairy- 
tale fantasy  to  stress  the  songs,  dances, 
slapstick  and  updated  inventive  humor, 
including  a marvelously  mechanical  toy- 
maker  and  a magic  “poof”  gun  which  re- 
duces everything  to  toy  size.”  The  public 
is  supporting  it  at  the  boxoffice  in  key 
city  first  run  houses  with  a gross  of  213 
per  cent  of  average  business. 

Why  “Babes  in  Toyland”  was  voted  the 
Award  is  indicated  by  these  and  other 
comments  by  National  Screen  Council 
members  on  their  ballots: 

This  first  live-action  musical  is  typical 
Disney  and  completely  delightful. — Car- 
men King  Reilly,  Nat’l  Chm.  D.A.R.  MP 
Committee,  Garden  City,  N.Y.  . . . “Babes 
in  Toyland”  is  a rare  delight  for  children 
and  the  young  in  heart. — Malcolm  Miller, 
Knoxville  Journal  . . . Walt  Disney  rings 
the  bell  every  time  on  family  filmfare. — 
Judge  J.  May,  Florida  Times-Union, 
Jacksonville. 

Walt  Disney  should  be  commended  for 
the  outstanding  contribution  of  his  films 
for  family  entertainment  the  past  year. — 
Mrs.  Wayne  F.  Shaw,  N.S.  U.S.D.  of  1812, 
Lawrence,  Kas.  (He  won  five  Blue  Rib- 
bon Awards  in  1961!  That’s  a record. — 
V.W.S.) 


For  family  entertainment,  Disney  out- 
distances them  all.  “Babes  in  Toyland” 
has  the  touch  of  Walt’s  genius  and  is 
technically  superior  to  anything  on  the 
list. — A.  B.  Covey,  Alabama  TO  A,  Mont- 
gomery . . . This  time  the  public  chose  for 
me.  Both  in  Niagara  Falls  and  in  Buffalo 
I saw  long  lines  of  children  and  adults 
waiting  to  get  into  the  theatre  to  see 
“Babes  in  Toyland.” — Dorothy  R.  Shank, 
Station  WJJL,  Niagara  Falls. 

Children  and  adults  alike  enjoy  the 
beautiful  music  and  all  the  storybook 
characters. — Mrs.  Carl  M.  Sauer,  Indian- 
apolis NSC  Group  ...  A beautiful  pic- 
ture, well  acted,  lovely  music  and  one  all 
ages  can  enjoy. — Mrs.  Arthur  B.  Davis, 
Springfield  (Mass.)  MPC. 

“Babes  in  Toyland,”  based  on  the  popu- 
lar operetta  with  music  by  the  immortal 
Victor  Herbert,  is  delightful  entertain- 
ment for  the  whole  family. — Mrs.  Arretus 
F.  Burt,  Metropolitan  Church  Fed.,  St. 
Louis. 

Once  again  Walt  Disney  brings  joy  to 
the  screen.  The  plot  is  pure  fairy-tale 
invention,  but  it  is  acted  in  magic  style 
by  a rollicking  group  of  supporting 
players. — Mrs.  E.  B.  Barnett,  Indianapolis 
NSC  Group  . . . “Babes  in  Toyland”  is 
splendid  entertainment  with  an  excellent 
cast,  well  directed  and  a beautiful  picture 
for  the  family. — Mrs.  A.  D.  Kerwin, 
Greater  Detroit  MPC. 

“Babes  in  Toyland”  is  wholesome, 
entertaining  amusement  for  the  whole 
family,  especially  the  younger  ones. — Mrs. 
Jean  Mullis,  WOMPI,  Atlanta. 
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Tom  Piper 

The  Toymaker 
Mary  Contrary 

Gonzorgo  

Roderigo 

Grumio  


The  Cast 


...  Ray  Bolger 
Tommy  Sands 

Ed  Wynn 

Annette 

Henry  Calvin 
Gene  Sheldon 
. Tommy  Kirk 


Mother  Goose 

Boy  Blue  

Willie  Winkie 

Bo  Peep  

The  Twins 


. Mary  McCarty 
Kevin  Corcoran 
. Brian  Corcoran 

Ann  Jilliann 

Marilee  Arnold, 
Melanie  Arnold 


Production  Staff 


Produced  by Walt  Disney 

Directed  by Jack  Donohue 

Screenplay  by Joe  Rinaldi, 

Ward  Kimball, 
Lowell  S.  Hawley 
Based  on  the  Operetta  by 

Victor  Herbert, 

Glenn  McDonough 
Director  of  Photography 

Edward  Coleman,  A.S.C. 

Music  by  George  Bruns 

Based  on  the  Original  Musical  Score  by 

Victor  Herbert 

Libretto  & Lyrics  by  Mel  Leven 

Orchestration  by Franklyn  Marks 


Tommy  Mahoney 
..  Carroll  Clark, 
Marvin  Davis 

Assistant  Director  Austen  Jewell 

Set  Decoration  Emile  Kuri, 

Hal  Gausman 

Assistant  to  the  Producer 

Louis  Debney 

Toy  Sequence  Bill  Justice, 

Xavier  Atencio 

Animation  Effects  Joshua  Meador 

Film  Editor  Robert  Stafford,  A.C.E. 

Costumes  Designed  by  Bill  Thomas 

Sound  Supervisor  Robert  O.  Cook 

Color  by  Technicolor 


Choreography  by 
Art  Direction 


RAY  BOLGER,  TOP  VILLAIN  BARNABY,  IS  FOLLOWED  BY 
HIS  CONFEDERATES,  HENRY  CALVIN  AND  GENE  SHELDON 


MARY  McCARTY  (MOTHER  GOOSE)  IS  TROUBLED  BY  THE 
NEWS  WHICH  TROUBLES  MARY  CONTRARY  (ANNETTE) 


ED  WYNN  AS  THE  TOYMAKER  EXAMINES  THE  INVEN- 
TION OF  CHIEF  ASSISTANT  (GRUMIO)  TOMMY  KIRK 

iiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiimiii 


This  award  is  given  each  month  by  the 
National  Screen  Council  on  the  basis  of  out- 
standng  merit  and  suitability  for  family 
entertainment.  Council  membership  comprises 
motion  picture  editors,  radio  and  TV  film 
commentators,  representatives  of  better  films 
councils,  civic,  educational  and  exhibitor  or- 
ganizations. 


BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  manogers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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100 

100 

100 

100  f 

||  Steel  Claw,  The  (WB) 

100 

100 

100 

90 

95 

100 

100 

70 

94  l 

| Stop  Me  Before  I Kill  (Col) 

95 

100 

70 

90 

100 

85 

90 

90  I 

|f  Susan  Slade  (WB) 

140 

175 

175 

120 

100 

180 

120 

200 

210 

205 

200 

150 

125 

no 

135 

195 

200 

175 

162  1 

Tender  Is  the  Night  (20th-Fox) 

170 

130 

195 

75 

no 

125 

200 

100 

180 

125 

141  | 

If  Then  There  Were  Three  (Parade) 

100 

100 

100 

75 

75 

100 

92  I 

iff  Too  Late  Blues  (Para) 

160 

115 

120 

95 

100 

118  \ 

|f  Trunk.  The  (Col) 

100 

100 

100 

100 

90 

65 

85 

100 

93  \ 

iff  Truth,  The  (Kingsley) 

175 

300 

175 

85 

300 

230 

125 

135 

150 

250 

200 

80 

175 

190 

90 

177  ^ 

f§  Twenty  Plus  Two  (AA) 

125 

95 

90 

no 

80 

100 

100 

100 

120 

100 

80 

100 

§f  Underworld,  U.S.A.  (Col) 

125 

120 

100 

115 

100 

100 

85 

no 

107 

H Upstairs  and  Downstairs  (20th-Fox) 

180 

90 

65 

100 

150 

90 

90 

125 

111 

H Valley  of  the  Dragons  (Col) 

70 

100 

90 

100 

70 

100 

100 

90 

f§  Weekend  With  Lulu,  A (Col) 

165 

175 

95 

135 

125 

145 

100 

150 

100 

100 

100 

126 

p Wonders  of  Aladdin,  The  (MGM) 

65 

85 

80 

100 

100 

65 

100 

135 

100 

no 

no 

195 

90 

no 

103 

TOP  HITS 

OF 

THE  WEEK 

Individual  runs,  not  an  awage. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Light  in  the  Piazza  (MGM) 

San  Francisco 350 

Chicago  225 

2.  Majority  of  One,  A (WB) 

Chicago  225 

3.  Journey  to  the  Seventh  Planet  (AIP) 

Omaha  205 


4.  Innocents,  The  (20th-Fox) 

Minneapolis  200 

5.  King  of  Kings  (MGM) 

Memphis  200 

6.  Tender  Is  the  Night  (20th-Fox) 

Los  Angeles 200 


MINNEAPOLIS 


'Mark'  Brings  Patrons 
To  Milwaukee  Arty 

MILWAUKEE — “South  Seas  Adventure” 
in  its  seventh  week  at  the  Palace  here  led 
the  grossers  for  the  week.  Close  behind, 
however,  was  “King  of  Kings”  at  the 
Strand.  In  third  place  was  “The  Mark”  at 
the  neighborhood  first-run  Times  Theatre. 


(Average  Is  1 00) 

Downer — Secrets  of  Women  (Janus) 175 

Palace — South  Seas  Adventure  (Cinerama), 

7th  wk 225 

Riverside — The  Innocents  (20th-Fox),  2nd  wk.  ..100 

Strand — King  of  Kings  (MGM),  7th  wk 200 

Times — The  Mark  (Cont'l) 190 

Tower — The  Roman  Spring  of  Mrs.  Stone  (WB), 

3rd  wk 100 

Towne — Tender  Is  the  Night  (20th-Fox)  140 

Warner — Sail  a Crooked  Ship  (Col);  Fear  No 

More  (Sutton)  120 

Wisconsin — Too  Late  Blues  (Para)  150 


'1,  2,  3/  Builds  in  8th  Week 
In  Minneapolis  Deluxer 
MINNEAPOLIS — The  second  best  week- 
end in  the  eight  weeks  of  its  run  helped 
“One,  Two,  Three”  at  the  St.  Louis  Park 
Theatre  lead  the  list  of  first-run  offerings 
with  a rating  of  180  per  cent.  Not  far  be- 
hind was  “The  Innocents”  in  its  second 
week  at  the  Gopher  with  a rating  of  175 
per  cent.  Most  other  attractions  were  above 
average  for  the  week. 


Avalon — Not  Tonight,  Henry  (IFD);  Sapphire 

(U-l),  revival,  7th  wk 125 

Century — Search  for  Paradise  (Cinerama), 

return  run,  4t‘h  wk 105 

Gopher — -The  Innocents  (20th-Fox),  2nd  wk 175 

Lyric — S’il  a Crooked  Ship  (Col),  4th  wk 125 

Mann — Flower  Drum  Song  (U-l),  8th  wk 100 

St.  Louis  Pork — One,  Two,  Three  (UA),  8th  wk.  180 

State — Journey  to  the  Seventh  Planet  ( A I P) 120 

Suburban  World — Mary  Had  a Little  (UA)  90 

Uptown — Murder  She  Said  (MGM),  2nd  wk 150 

World — A Majority  of  One  (WB) 125 


Weather  Break  Is  a Boon 
To  Omaha  Theatremen 

OMAHA — All  first-run  offerings  were 
well  received  here  with  two  holdovers 
showing  strength.  Exhibitors  were  heart- 
ened by  a break  in  the  cold  weather  that 
for  a time  appeared  to  have  put  patrons 
into  a deepfreeze. 


Admiral — Journey  to  the  Seventh  Planet 

(AIP),  2nd'  wk 140 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  lltih  wk 130 

Dundee — Invasion  Quartet  (MGM)  100 

Orpheum — The  Singer  Not  the  Song  (WB);  Loss 

of  Innocence  (Col)  115 

State — King  of  Kings  (MGM)  175 


Man  in  Ticket  Line  Robs 
Lincoln  Theatre  Cashier 

LINCOLN,  NEB. — Exhibitors  in  Lincoln 
are  hoping  that  stickups,  like  accidents, 
don’t  go  in  three’s.  Last  weekend  a bandit 
held  up  the  Stuart  Theatre  boxoffice  and 
escaped  with  an  undetermined  amount  of 
cash. 

This  episode  followed  by  one  night  a 
stickup  at  the  Nebraska  Theatre  boxoffice, 
when  a man  wearing  a dark  blue,  hooded 
sweat  shirt  escaped  with  an  estimated  $350. 

The  man  handed  cashier  Judy  Herbaugh 
a note  telling  her  to  put  all  the  money  in  a 
sack  and  hand  it  to  him — that  he  had  a 
gun.  Others  in  the  ticket  line  behind  him 
were  not  aware  that  a hold-up  was  taking 
place. 


Opens  New  Britain  House 

HARTFORD  — Independent  exhibitor 
Brooks  LeWitt  has  reopened  the  long- 
closed,  900-seat  Arch  Street  Theatre,  New 
Britain,  as  a subsequent-run. 


BiU  Levy,  operator  of  the  Heights  Theatre 
in  suburban  Columbia  Heights,  and 
his  son-in-law,  Mel  Lebewitz,  operator  of 
the  Parkway  Theatre,  have  taken  over  op- 
eration of  the  Ritz  in  northeast  Minneap- 
olis from  Sol  Fisher.  Previously,  Fisher 
leased  his  Varsity  and  Campus  theatres 
near  the  University  of  Minnesota  to  Ted 
Mann.  Levy  and  Lebewitz  took  over  the 
Ritz  February  7. 

Charles  Creamer  of  Minneapolis  The- 
atre Supply  is  back  from  El  Paso,  Tex., 
where  he  visited  his  sisters  . . . Oscar 
Woempner,  who  operates  the  Franklin, 
Minneapolis,  and  theatres  at  Willmar, 
Owatonna  and  Hutchinson,  is  vacationing 
in  California  for  two  weeks  . . . Emmy 
Lundquist,  cashier  at  United  Artists,  va- 
cationed in  California.  During  her  absence 
from  the  exchange,  Marian  Santrizos 
helped  out. 

Bill  Weidig,  20th  Century-Fox  auditor, 
was  in  . . . Louis  Kosak,  operator  of  the 
Sibley  Theatre  at  Sibley,  leased  the  Le- 
gion at  Gaylord  from  the  estate  of  Louis 
Voight  . . . Baldwin  Kuchenbecker  re- 
signed as  manager  of  the  State  at  St. 
Peter  to  enter  another  field  . . . Elizabeth 
Crowl  is  the  new  stenographer  at  Allied 
Artists. 

Myron  “Mike”  B.  Adcock,  manager  of 
Warner  Bros.,  attended  a regional  sales 
meeting  in  Dallas  . . . Northwest  Theatres 
will  have  its  annual  meeting  March  13,  a 
day  ahead  of  the  North  Central  Allied  con- 
vention . . . Ernie  Peaslee  and  his  son 
Ernie  jr.,  who  operate  the  Auditorium  The- 
atre at  Stillwater,  will  take  over  the  Towne 
at  Fargo,  N.  D.,  March  1 from  Gordon 
Aamoth.  Their  opening  attraction  will  be 
“Lover  Come  Back.” 

Outstate  exhibitors  on  the  Row  were 
John  Rohr,  Pine  River;  Ed  Fredin,  Cloquet; 
Bernie  Larkin,  Madelia;  Logan  Nelson, 
Mitchell,  S.  D.;  Mike  Guttman,  Aberdeen, 
S.  D.;  Charles  Fiala,  Paynesville;  Arvid 
Olson,  Pine  Island;  “Doc”  Reynolds, 
Princeton;  Fred  Schnee,  Litchfield,  and 
Pete  deFea,  Milbank,  S.  D.,  who  just  re- 
turned from  a vacation  in  Mexico. 

Don  Alexander,  manager  of  the  Riviera 
Theatre,  St.  Paul,  was  down  with  the  flu. 
“King  of  Kings”  opened  at  the  house  Feb- 
ruary 9 on  a policy  of  two  matinees  and 
one  evening  show  at  popular  prices  with 
no  seats  reserved.  When  the  picture  played 
the  Academy  Theatre,  it  was  on  a hax’d- 
ticket,  reserved-seat  policy.  The  Riviera 
is  following  the  plan  that  has  been  used  in 
some  cities  on  the  west  coast. 

The  Fields  cosponsored  an  invitational 
showing  of  “Light  in  the  Piazza”  with  the 
Faculty  Women’s  Club  of  the  University 
of  Minnesota.  Since  the  film  is  set  in 
Florence,  Italy,  the  theatre  lobby  was  given 
a Florentine  dressing  with  sculpture  bor- 
rowed from  Walker  Art  Center.  After  the 
show  espresso  coffee  and  a variety  of  fancy 
goodies  were  served. 

KMSP-TV  will  take  over  the  premiere 
showing  of  “El  Cid”  when  it  opens  Wednes- 
day (21)  at  the  Academy  Theatre.  The 
station  will  invite  sponsors  and  advertis- 
ing agency  executives  and  will  conduct  a 
drawing  for  seats  for  the  station’s  viewers. 


Station  personalities  will  be  hosts  at  the 
premiere.  Tuesday  (20)  a special  press 
preview  of  the  film  will  be  held  at  the 
theatre  . . . Jack  Benny  was  in  for  a check- 
up at  the  Mayo  Clinic  in  Rochester. 

Kenneth  Anderson,  general  manager  of 
Cooper  Foundation  Theatres,  Lincoln,  Neb., 
told  about  the  operation  of  the  founda- 
tion’s theatres  and  plans  for  its  new  Cooper 
Cinerama  Theatre  in  suburban  St.  Louis 
Park  at  a press  luncheon.  The  event  was 
held  February  9 in  the  new  Minnesota 
Press  Club  quarters  in  the  Radisson  Hotel. 
Anderson  said  that  work  is  going  ahead  on 
the  new  theatre  which  will  seat  about  800 
persons.  There  will  be  free  parking  for 
400  cars  and  the  total  project  represents  an 
investment  of  over  $1,000,000.  The  new 
house  is  scheduled  to  open  the  week  of 
July  4 with  “How  the  West  Was  Won.” 

Jack  Kelvie,  booker  at  Theatre  Associ- 
ates, is  vacationing  in  St.  Louis  . . . The 
car  of  Marvin  Maetzold,  head  booker  at 
Columbia,  turned  up  on  a downtown  Min- 
neapolis street  a few  days  after  it  was 
stolen  from  in  back  of  the  exchange. 

The  premiere  Friday  (16)  of  “West  Side 
Story”  at  the  Mann  Theatre  will  be  a bene- 
fit for  the  Minnesota  Heart  Ass’n.  Tickets 
at  $5  include  not  only  the  show  but  a buf- 
fet dinner  at  the  Radisson  Hotel.  On  hand 
for  the  event  will  be  George  Chakiris,  the 
actor-dancer  in  the  picture,  who  will  fly 
in  from  Hollywood. 

Einar  Bank,  operator  of  the  Rialto  The- 
atre at  St.  Charles,  died  February  4 at 
Worrall  Hospital  in  Rochester  where  he 
had  been  a patient  for  some  time. 


Twin  Drive-In  Ads  Legal 
Says  Nebraska  Engineer 

OMAHA — Advertising  on  a drive-in  the- 
atre screen  on  the  southwest  edge  of 
Omaha  does  not  violate  the  ban  on  bill- 
boards or  advertising  next  to  Interstate 
Highway  80,  according  to  state  engineer 
John  Hossack. 

The  Twin  Drive-In,  property  of  the 
Center  Drive-In  Theatres  owned  by  Russell 
Brehm  of  Lincoln  and  United  States 
Senator  Roman  Hruska,  has  one  screen 
next  to  the  highway.  It  is  within  660  feet 
of  the  Interstate,  where  advertising  is  con- 
trolled under  an  act  of  the  legislature. 

A provision  in  the  advertising  regulations 
permits  advertising  of  activities  being  con- 
ducted upon  the  property,  the  state  engi- 
neer said.  Thus,  the  drive-in  can  advertise 
itself  on  the  screen  structure. 

The  same  rule  applies  to  farms,  which 
may  advertise  their  farms  or  products  for 
sale. 


Cinerama  House  to  Diego 

LOS  ANGELES — A Cinerama  franchise 
for  San  Diego  has  been  secured  by  Lock- 
wood  & Goi'don,  New  England  theatre  op- 
erator which  plans  immediate  construc- 
tion of  a specially  designed  theatre  at  58th 
street  and  University  avenue.  Jxily  has 
been  slated  as  the  opening  for  the  new 
house,  with  MGM-Cinerama’s  “How  the 
West  Was  Won”  as  the  initial  attraction. 
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DES  MOINES 


^irgil  Bachman  has  taken  over  as  man- 
ager of  Iowa  United  Theatres’  Pas- 
time at  Maquoketa.  Besides  a new  man- 
ager, the  Pastime  is  getting  some  new  car- 
peting. according  to  Art  Thiele  of  Des 
Moines  Theatre  Supply  . . . Because  of  ex- 
treme cold.  Dick  McCauley  has  closed  the 
Carlisle  Theatre  until  March  1 . . . Also  be- 
cause of  the  cold,  Jerry  Bloedow,  manager 
of  the  Westview  Drive-In,  is  vacationing  at 
Mesa,  Ariz. 


Bert  Thomas'  son,  Air  Force  Lt.  Bert 
Thomas,  recently  has  taken  up  new  duties 
as  OTS  instructor  at  Lackland  Air  Force 
Base  in  Arizona.  The  lieutenant  had  been 
at  Indian  Springs,  Nev.,  the  last  three 
years.  Before  going  to  his  new  assignment, 
young  Bert,  his  wife  and  son  Tommy, 
visited  in  Des  Moines. 


Glen  Doherty,  manager  of  the  Para- 
mount, said  “King  of  Kings”  was  drawing 
“very  good  attendance”  as  the  MGM 
spectacle  moved  into  the  second  week  of  its 
Iowa  premiere  . . . Sol  Francis,  Allied 
Artists’  exchange  manager  from  Omaha, 
was  here  . . . Visitors  from  around  the 
state  included  Fred  Meyer,  Humboldt;  A. 
F.  Mueting,  Pocahontas;  Bryan  Rowley, 
Marshalltown;  Jim  Gray,  Monticello;  Tim 
Evans,  Anamosa,  and  Bob  Malek,  Inde- 
pendence. 

The  “new  girl”  at  Paramount  (who  faint- 
ly resembles  their  golden-haired  booker 
Joyce  Brain)  is  Miss  Clairol!  The  raven 
tresses  caused  numerous  double-takes — 
even  the  boss,  Charles  Caligiuri,  being 
fooled  at  first.  It  turns  out  that  very  fair- 
haired Joyce  decided  it  was  time  for  a 
change — to  black.  To  add  to  the  confusion. 


—ORDER  YOUR  NEXT — 

SPECIAL  TRAILER 


IN  DOUBLE  ! £ WITH  CONFIDENCE  FROM 


FILMACK 
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though,  she  gave  her  blonde  formula  to 
Meredith  Olson,  daughter  of  Ralph  and 
Betty.  At  last  report,  due  to  chemical  re- 
action or  misreading  the  directions,  Mere- 
dith turns  up  green  on  top.  Anyone  for 
plaid? 

Variety  women  are  on  an  all-out  mem- 
bership drive  and  any  ladies  interested  in 
becoming  members  are  invited  to  contact 
Mrs.  Frank  McGivem,  membership  chair- 
man. The  women’s  division  plans  to  meet 
on  Washington’s  Birthday  at  the  Varsity 
Theatre.  They  will  have  a dessert  lunch- 
eon, attend  a screening,  and  hear  from 
Mrs.  Vera  Coonrad,  who  is  active  in  the 
local  fight  against  cystic  fibrosis.  Co- 
chairmen  for  the  February  22  event  are 
Mrs.  Ralph  Olson  and  Mrs.  Frank  Rubel. 

Pat  Halloran,  Buena  Vista’s  Omaha  man- 
ager, was  over  to  screen  the  latest  from 
Disney,  “Moon  Pilot.”  A number  of  PTA 
representatives  were  present  and  reports 
are  that  the  comedy  was  very  well  received 
. . . Bill  Lyons,  who  has  moved  over  to 
United  Artists  as  Omaha  sales  representa- 
tive, was  honored  at  parties  before  leaving 
his  Columbia  colleagues.  There  were  fare- 
well festivities  at  the  Columbia  office  and 
Bill  was  presented  with  luggage,  a shirt  and 
tie,  and  a giant  cigar  so  long  it  should  be 
lighted  in  Lincoln  to  puff  in  Omaha.  The 
Lyons  also  were  feted  by  Columbia  wives 
and  husbands  at  the  home  of  Eleanor  Jack- 
son  . . . Patty  Crouse  has  returned  to  Co- 
lumbia as  booker  temporarily. 

Harry  Simons,  who  operated  the  Empress 
(now  the  State)  theatre  at  Shenandoah  in 
the  1920s,  has  presented  a library  to  Beth 
David  Congregation  in  Miami,  Fla.  Simons, 
who  has  devoted  much  of  his  life  to  making 
books  available  to  children,  began  a drive 
for  free  school  books  for  youngsters  while 
he  was  at  Shenandoah. 

In  case  you  feel  dry  cleaning  bills  are 
high  at  your  house,  Betty  Barton,  20th 
Century-Fox  fashion  expert  who  shep- 
herded the  “Tender  Is  the  Night”  ward- 
robe through  Des  Moines,  said  it  costs  $600 
to  “freshen  up”  this  collection  of  ex- 
quisite garments.  No,  she  hadn’t  thought 
of  patronizing  the  new  coin-operated  self- 
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service  establishments.  Who  would  fold  the 
ermine?  Incidentally,  the  local  reporters 
were  as  impressed  with  Miss  Barton  as  they 
were  with  the  fancy  fashions.  “So  natural 
and  refreshing,”  one  reporter  commented. 

Sympathy  is  extended  to  Stan  Soderberg, 
20th  Century-Fox  salesman  at  Des  Moines, 
whose  father  died  recently  at  Minneapolis 
. . . The  WOMPIs  Friendship  dinner  will 
be  February  21  at  Yonkers  tearoom.  After 
dinner,  there  will  be  entertainment.  This 
event  is  geared  to  greet  new  members  and 
afford  present  members  an  opportunity 
to  become  better  acquainted. 


Martin  Foster  Purchases 
21st  Avenue  in  Portland 

PORTLAND — Martin  Foster  Enterprises, 
headed  by  Martin  Foster  with  offices  here 
and  in  San  Francisco,  has  purchased  and 
taken  over  the  management  of  the  local 
21st  Avenue  Theatre,  a suburban  house, 
from  Leo  Pallay. 

Nancy  Welch  Allen  will  manage  Foster 
theatre  properties  in  Portland,  these  includ- 
ing the  Fine  Arts  Theatre. 

Pallay,  who  has  operated  the  21st 
Avenue  Theatre  actively  since  Dec.  7.  1941, 
also  has  the  Jefferson  Theatre  here,  also 
a suburban  house.  The  Pallay  family  has 
been  in  the  theatre  business  here  for  three 
generations.  His  son  Hal  managed  the  21st 
Avenue.  Pallay  now  has  the  Crosley  Lanes 
in  Vancouver,  Wash.,  just  across  the  Co- 
lumbia river,  one  of  the  largest  bowling 
establishments  in  the  Northwest.  At  one 
time  the  Pallay  family  had  18  theatres  in 
Portland. 


Fast  Time  to  October  28 
This  Year  in  B.C.  Province 

VICTORIA — A cabinet  order  in  council 
puts  daylight  saving  time  into  effect  this 
year  from  April  29  to  October  28.  Last 
year  it  ended  on  September  14.  The  way 
was  cleared  for  the  change  by  a switch 
in  the  traditional  policy  of  British  Colum- 
bia farmers.  They  have  long  opposed  the 
longer  light  evenings,  preferring  to  follow 
sun  time.  But  last  month  the  British  Co- 
lumbia Federation  of  Agriculture  asked 
the  cabinet  to  extend  the  daylight  time. 

Earlier  the  federation’s  convention  ap- 
pi’oved  an  Okanagan  resolution  to  this  ef- 
fect on  the  grounds  it  would  help  fruit 
pickers  and  bring  B.C.  into  line  with  other 
provinces  which  extended  fast  time  to  late 
October. 


J.  Clinton  Weddle  Buys 
Liberty  in  Lawrenceburg 

LAWRENCEBURG,  IND.  — Sale  of  the 
historic  Liberty  Theatre  has  been  an- 
nounced by  Mr.  and  Mrs.  Ralph  W.  Sacker, 
operators  since  1933,  the  new  owner  being 
J.  Clinton  Weddle,  owner  of  the  Walnut 
Theatre  here.  It  is  the  first  time  that  both 
Lawrenceburg  theatres  have  been  under 
the  same  ownership. 

Weddle,  however,  plans  to  keep  the 
Liberty  closed  until  more  first-run  pictures 
are  available. 

The  Sackers  plan  to  spend  some  time  in 
Florida,  where  they  have  property,  but  they 
will  retain  their  Greendale  residence.  They 
purchased  the  Liberty  property  from  the 
Perpetual  Building  and  Loan  Co.  in  1933. 
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CENTURY  ALL-TRANSISTOR 
■ SOUND  SYSTEM 


PENTHOUSE  REPRODUCER. 


A "miracle  of  modern  science.”  A 
complete  theatre  sound  system  in 
a 17"  cabinet.  No  tubes,  trans- 
formers, relays,  complex  switches. 
All  switching  is  electronic. 


Century-Ampex  4-channel  magnetic. 
Century  reproducer  with  exclusive 
Ampex  magnetic  cluster.  (Clusters 
available  for  replacement  on  all 
reproducers.) 


3«  CENTURY  70  MM  35  PROJECTOR  (or  standard  35  mm). 


By  Better  Business  we  mean: 

* Better  projection  and  sound  therefore  in- 
creased patronage 

* Less  equipment  trouble  and  lower  mainte- 
nance 

It  may  be  costing  you  more  to  maintain  your 
present  equipment  than  to  own  a modern  in- 
stallation. Many  exhibitors  know  that  recent 
technologic  advances  have  been  so  great  as  to 


Lplan  for 


make  their  present  projection  and  sound 
equipment  completely  obsolete  — and  this  does 
effect  theatre  attendance. 

For  better  business  your  audience  wants  and 
deserves  the  best. 

Your  Century  theatre  supply  dealer  is  pre- 
pared to  advise  you  on  modernizing  your 
theatre  — the  latest  improvements  come  to  you 
from  Century. 


The  only  American  made  projector  for  70mm  and  35mm  films. 


1 


See  your  Century  dealer  or  write  . . . 

CENTURY  PROJECTOR  CORPORATION 


NEW  YORK  19,  N.  Y. 


SOLD  BY 


Quality  Theatre  Supply  Co. 


1515  Davenport  St. 
Omaha,  Nebraska 


Des  Moines  Theatre  Supply  Co. 


1121  High  St. 

Des  Moines  9,  Iowa 


Minneapolis  Theatre  Supply  Co. 


75  Glenwood  Ave. 
Minneapolis  2,  Minnesota 


BOXOFFICE  ::  February  19,  19G2 


NC-3 


MILWAUKEE 


J^Joe  ("The  Quiet  Man”)  Dudelson, 
Warner  manager  here  who  was  trans- 
ferred to  Chicago,  was  given  a farewell 
testimonial  dinner  at  the  Elks  Club  by 
members  of  Variety  Club  and  associates  of 
the  motion  picture  industry  . . . Father 
Dismas  Clark,  whose  life  was  the  theme  of 
"The  Hoodlum  Priest,”  spoke  at  the  Mount 
St.  Mary  College  and  hailed  Wisconsin  as 
“away  out  front”  among  states  in  the  re- 
habilitation of  criminals.  He  said  he  feels 
strongly  that  rehabilitation  can  best  be 
achieved  by  breaking  down  economic,  social 
and  occupational  boycotts  which  society 
has  built  up  against  the  released  prisoner. 

The  ten  best  films  of  1961  selected  by  the 
Milwaukee  Journal  are  as  follows:  One- 
Eyed  Jacks,  Absent-Minded  Professor, 
The  Parent  Trap,  A Raisin  in  the  Sun, 
Fanny,  Come  September,  The  Hustler, 
Splendor  in  the  Grass,  Flower  Drum  Song, 
and  La  Dolce  Vita. 

A birthday  cake  with  sparklers  surprised 
the  “mother  of  the  bride”  during  her  cur- 
tain call  after  the  first  show  at  the  Swan 
Theatre.  Eloise  O’Brien,  starring  with  her 
husband,  Pat,  in  “Father  of  the  Bride,” 
received  the  birthday  tribute  from  the 
musical  star  Dodie  Goodman,  who  will  ap- 
pear in  the  Swan’s  next  production, 
“Wonderful  Town.” 

Results  of  Allied  efforts  in  connection 
with  the  3 per  cent  sales  tax,  became 
known  when  the  following  release  issued 
by  the  state  senate,  read  as  follows: 
“Amendment  No.  30  S.,  to  bill  No.  716A:  1. 
Amend  the  bill  as  shown  by  the  printed 
engrossed  bill,  as  follows:  On  page  63,  line 
27,  after  the  period,  insert  “The  sale  of 
admissions  to  motion  picture  theatres 
costing  75  cents  or  less  shall  not  be  taxed.” 

Charles  C.  Kruse,  formerly  of  Milwau- 
kee, has  been  assigned  to  Indonesia  by  the 
federal  agency  for  international  develop- 
ment, for  which  Kruse  has  worked  since 
1956.  He  will  supervise  a motion  picture 
unit  making  educational  films.  His  pre- 
vious assignment  was  in  Ethiopia.  He  has 
produced  educational,  industrial  and  tele- 
vision films  over  the  past  ten  years. 

William  Mooring,  whose  column  appears 
in  50  Catholic  publications,  was  one  of  the 
speakers  at  the  16  th  annual  Catholic 
Action  convention  held  at  the  auditorium 
here.  He  told  his  audience  of  some  6,000 
teenagers  that  some  of  the  screenland  idols 


of  young  people  have  clay  feet,  and  that 
there  are  plenty  of  “sick”  pictures,  adding, 
“I  don’t  think  there  are  that  many  sick 
picture-goers.”  Polling  his  listeners  as  to 
how  many  of  them  attended  “adults  only 
films,  most  of  the  young  people  raised  their 
hands.  He  said  classification  of  films  by 
such  agencies  as  the  Legion  of  Decency  is 
not  the  complete  solution  to  the  problem, 
and  stressed  the  need  for  guidance  at  home. 

Mrs.  Irvin  J.  Haus,  chairman  of  the 
Better  Films  Council  preview  committee, 
released  the  following  film  ratings:  Family, 
excellent — South  Seas  Adventure,  Second 
Time  Around.  Adults  and  Young  People, 
very  good — Flower  Drum  Song,  King  of 
Kings,  Man  in  the  Mood.  Good — The 
Purple  Hills,  Twist  Around  the  Clock. 
Adults,  Good— Malaga,  Summer  and 
Smoke. 


OJVLAJiA 

pa  Christensen,  owner  of  the  theatre  at 
“ Ord,  Neb.,  bought  his  entire  staff 
tickets  to  the  Variety  Tent  16  inaugural 
party  and  dance  scheduled  February  25  at 
the  Paxton  Hotel.  Frank  Larson,  20th-Fox 
manager,  and  Ed  Cohen,  Columbia  sales- 
man, who  head  the  ticket  campaign  re- 
ported that  sales  have  been  good  and  in- 
dications are  that  the  tent’s  charity 
projects  will  receive  a big  boost  from  the 
receipts.  Out-of-towners  may  get  tickets 
by  writing  Larson  at  20th-Fox,  1502  Daven- 
port, or  Cohen  at  Quality  Theatre  Supply, 
1515  Davenport.  The  program  will  include 
a social  hour,  games,  dancing  and  drawing. 

Walt  Hagadone,  exhibitor  at  Cozad,  has 
been  on  the  jump  with  spring  pig  farrow- 
ings  at  his  farm  . . . Leo  Young,  city  man- 
ager for  the  Center  Drive-In  Corp.,  vaca- 
tioned in  Wyoming  . . . Herman  Gould, 
formerly  a partner  in  the  Center  Drive-In 
operation  and  now  retired,  sent  his  new 
address  to  filmrowers:  Trailer  Lot  No.  2, 
River  Garden  Trailerport,  PO  Box  76,  Es- 
tero,  Fla.  Herman  said  he  bumped  into  Bill 
Werner,  retired  operator,  on  his  arrival  in 
Florida.  The  Goulds  are  excited  with  their 
new  de  luxe  park  quarters,  which  has  its 
own  private  boat  dock. 

Don  Schmidt,  who  has  the  Lorain  The- 
atre at  Armour,  S.D.,  underwent  a double 
hernia  operation  . . . George  Monroe  of  the 
Fort  Theatre  at  Kearney,  Neb.,  said  his 
brother  Don  was  taken  to  Hastings  for 
spinal  surgery  . . . Bob  Hirz,  Warner  city 
salesman,  attended  a sales  meeting  at 
Dallas. 

Walt  Jancke,  city  manager  for  the  State 
and  Varsity  theatres  in  Lincoln,  said  sleep- 
ing is  a “very  dangerous  occupation.”  He 
fell  out  of  bed  and  fractured  a rib  ...  Ed 
Cohen  reported  the  death  of  his  brother- 
in-law  Fred  Gatenby,  93,  a pioneer  Ne- 
braskan reared  in  the  Neligh  area.  He  had 
been  very  active  up  until  he  fell  December 
9 and  fractured  his  hip. 

Lyle  Plog  will  be  in  charge  of  the  Em- 
press Theatre  at  Wausa,  which  reopened 
under  community  supervision  this  month 
. . . John  Dugan,  new  manager  for  United 
Artists  at  Des  Moines,  was  in  Omaha  with 


Bill  Lyons,  new  UA  Omaha  sales  repre- 
sentative, to  meet  exhibitors  and  discuss 
the  territory. 

Exhibitors  on  the  Row  included  Nebras- 
kans Virgil  Kula,  Fullerton;  Phil  Lannon, 
West  Point;  Sid  Metcalf,  Nebraska  City;  Ed 
Christensen,  Ord;  Marvin  Jones,  Red 
Cloud,  who  flew  in  during  a stiff  wind 
storm;  Art  Sunde,  Papillion,  and  Iowans 
Adrian  Mueting,  Pocahontas;  S.  J. 
Backer,  Harlan;  John  Rentfle,  Audubon, 
and  Byron  Hopkins,  Glenwood  and 
Villisca. 

The  Orpheum  at  Sioux  City,  an  Irv 
Dubinsky  theatre,  turned  in  an  alltime 
record  with  “The  George  Raft  Story”  for 
a week’s  run  at  the  Orpheum.  It  topped 
other  heavy  grossers  such  as  “The  Big 
Circus,”  “A1  Capone”  and  “From  Here  to 
Eternity,”  beating  $7,000.  Phil  Keogh, 
manager  of  the  Orpheum,  came  here  from 
Florida  and  before  that  was  with  Cooper 
Foundation  in  Omaha. 


Charles  Shire,  Retired 
Lincoln  Showman,  Dead 

LINCOLN — News  has  been  received  here 
of  the  death  in  San  Diego  of  longtime 
Lincoln  resident  Charles  F.  Shire,  72.  Until 
1957  when  he  and  Mrs.  Shire  moved  to 
San  Diego,  Shire  lived  in  Lincoln  for  more 
than  40  years  and  was  associated  with  the 
Cooper  Foundation  Theatres.  Friends  re- 
call he  joined  Cooper  when  the  late  Joe 
Cooper  still  was  active  in  the  theatx-e 
business. 

Shire  was  born  in  Philadelphia.  While  in 
Lincoln  he  was  a member  of  the  South 
Street  Temple  and  the  Elks  Club. 

Survivors  include  his  wife  Esther,  who 
was  president  of  the  Lancaster  County 
Ass’n  for  Retarded  Children.  This 
group  was  suggested  as  the  recipient  for 
memorial  gifts  to  Shire.  Funeral  and 
burial  were  in  San  Diego. 


Final  Arguments  Heard 
In  Red  Wing  Lawsuit 

ST.  PAUL — Final  arguments  in  the  anti- 
trust suit  being  brought  by  John  Wright, 
former  operator  of  the  Chief  Theatre  in 
Red  Wing,  against  city  officials,  the  local 
daily  newspaper  and  trustees  of  the  city- 
owned  Auditorium  Theatre  were  heard  in 
federal  court  here  by  Judge  Dennis  Dono- 
van. Wright  is  seeking  damages  of 
$165,000. 

Trial  of  the  case  lasted  for  six  weeks  and 
came  to  a close  in  October.  Wright 
charges  that  the  defendants  conspired 
against  him  in  an  effort  to  force  him  to 
close  the  Chief  by  outbidding  him  for 
product  and  other  actions.  Wright  was 
operating  the  house  in  competition  with 
the  Auditorium. 


Alex  Gordon  to  Start 
'Red  Death'  in  March 

HOLLYWOOD  — In  association  with 
Ruth  Alexander  and  Jack  Cash,  Alex  Gor- 
don will  make  four  features  at  Producers 
Studios,  teeing  off  with  “Mask  of  the  Red 
Death”  in  March,  from  a script  written  by 
Mildred  and  Gordon  Gordon. 

“Passage  Through  the  Ocean  Floor,”  by 
Gordon  and  Ruth  Alexander  will  follow, 
plus  “Architect  of  Crime,”  by  Mildred  and 
Gordon  Gordon,  and  an  untitled  film. 


AMERICAN  THEA.  SPLY.  CO..  S oux  Falls,  S.  D. 
DES  MOINES  THEA.  SPLY  CO.,  Des  Moines,  la. 
MINNEAPOLIS  THEA.  SPLY  CO.,  Minneapolis,  Minn. 

HURLEY  SCREEN  COMPANY,  INC. 

96-17  Northern  Elvil 


Corona  68,  N.  Y. 
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ADLINES  & EXPLOITIPS 
ALPHABETICAL  INDEX 
EXHIBITOR  HAS  HIS  SAY 
FEATURE  RELEASE  CHART 
FEATURE  REVIEW  DIGEST 
SHORTS  RELEASE  CHARI 
SHORT  SUBJECT  REVIEWS 
REVIEWS  OF  FEATURES 
SHOWMANDISING  IDEAS 


THE  GUIDE  TO  BETTER  BOOKING  AND  B U S I N E S S - B U I L D I N G 


Coke  Route  Men,  Also 
Pogo  Sticks  Aid  '1,  2, 3' 

Manager  Jim  Hawkins  of  the  Ritz  at 
Columbia,  S.C.,  used  three  gimmicks  to  sell 
“One,  Two,  Three”  to  good  results.  Since 
the  film  concerns  the  Coca-Cola  company 
in  Europe,  he  invited  drivers  of  local  tracks 
to  a 7:15  a.m.  matinee  especially  for  them. 
They  came  in  their  trucks,  en  route  to 
work,  and  parked  23  Coca-Cola  vehicles 
outside  the  theatre  on  the  city’s  Main  street 
while  they  viewed  the  film. 

Then,  the  night  before  the  film  opened, 
he  had  two  young  men  camping  outside 
the  theatre  with  an  appropriate  sign  in- 
forming curious  passers-by  that  they  were 
waiting  to  get  the  first  tickets  to  see  “One, 
Two,  Three.” 

Finally,  he  used  two  lads  on  pogo  sticks 
who  hopped  up  and  down  Main  street  ad- 
vising pedestrians  with  a sign  that  “I’m 
Jumpin’  ’Cause  I’m  Goin’  to  See  the  Hi- 
larious New  Comedy  ‘One,  Two,  Three.’  ” 


Skin  Diving  Equipment 
Promotes  Two  Pictures 

Displays  of  skin-diving  equipment  at  the 
Strand  Theatre,  Delaware,  Ohio,  provided 
the  basis  for  the  promotion  of  two  pictures 
in  a promotion  set  up  by  Manager  Hubert 
Bourne. 

The  equipment,  including  spears,  under- 
water cameras,  books,  rubber  suits,  etc., 
was  set  up  for  “Voyage  to  the  Bottom  of 
the  Sea,”  with  a 40x60,  and  stills  furnish- 
ing playdate  information. 

For  Hubert’s  coming  attraction,  “Morgan 
the  Pirate,”  a standee  was  placed  in  the 
window  with  copy  reading:  “‘Morgan  the 
Pirate’  would  have  been  a real  cool  cat  if 
he  could  have  owned  diving  equipment  like 
this,”  and  “For  water  thrills,  go  skin-diving 
. . . for  movie  thrills,  see  ‘Morgan  the 
Pirate’  at  the  Strand  Theatre,  Delaware, 
etc.” 


Million  Copies  of  Ship 

Some  1,000,000  copies  of  Sinbad’s  sailing 
ship  have  been  ordered  for  free  distribution 
with  the  release  of  “The  Magic  Voyage  of 
Sinbad”  by  Filmgroup.  The  ship  is  de- 
signed for  easy  assembly  by  children  re- 
ceiving the  do-it-yourself  toy  in  advance  of 
playdate. 


‘King's  Layout  in  Roto 

Charles  Guadino,  manager  of  Loew’s 
Poli  Theatre,  Springfield,  Mass.,  planted  a 
two-page  layout  in  the  Springfield  Sunday 
Republican’s  roto  section  for  “King  of 
Kings.” 


Shopping  Spree,  on  the  House!  Plus 
Bachelor  Auction  Make  Paradise' 


Two  standout  gimmicks  for  “Bachelor 
in  Paradise”  at  the  Lamar  (Colo.)  Theatre 
were  designed  to  make  red-blooded  women 
drool,  and  many  of  them  did.  Jim  Connor, 
manager  of  the  Lamar,  auctioned  off  living 
bachelors  from  the  theatre  stage  and  pro- 
moted a Free  12 -Minute  Shopping  Spree, 
something  to  stir  almost  any  woman  in 
this  U.S.  paradise  of  shopping  centers  and 
stores ! 

The  auction  of  bachelors  (or  bachelors 
at  heart)  was  sponsored  by  the  Prowers 
County  March  of  Dimes  committee  as  a 
kickoff  for  its  1962  collection.  The  event 
took  place  at  the  Lamar  Theatre  following 
the  first  evening  showing  of  “Bachelor  in 
Paradise.”  The  bachelors  pm-chased  at  the 
auction  and  their  successful  women  bidders 
were  treated  to  a steak  dinner  at  a down- 
town restaurant  and  given  free  admission 
to  “Exodus,”  which  followed  “Bachelor”  at 
the  Lamar. 

PROCEEDS  TO  MOD 

Proceeds  from  the  auction  were  donated 
to  the  March  of  Dimes.  Gene  Kruse, 
auctioneer,  conducted  the  bidding  on  a 
step-rate  system,  which  was  explained  by 
Christian  Johnson,  county  MOD  chairman, 
as  follows: 

“If  the  first  bidder  makes  a bid  of  50 
cents,  she  puts  50  cents  in  the  bucket.  If 
the  second  bidder  offers  75  cents,  she  will 
put  25  cents  in  the  bucket,  the  amount  of 
the  raise.  If  the  third  bidder  makes  a bid 
of  $1.25,  she  will  put  50  cents  in  the 
bucket.” 

The  Free  12 -Minute  Shopping  Spree  was 
a drawing  prize  affair  sponsored  by  the  L&F 
Foodliner  Supermarket.  The  winner  was 
entitled  to  shop  the  store,  with  as  many 
baskets  as  she  wanted,  for  12  minutes.  It 
was  all  free  at  the  checking  stand,  with 
trading  stamps  added,  to  boot! 

COUPONS  TO  CUSTOMERS 

Foodliner  gave  out  coupons  to  customers 
for  two  weeks  in  advance  of  “Bachelor  in 
Paradise.  The  coupons  had  to  be  deposited 
in  a huge  drum  in  the  Lamar  Theatre 
during  the  engagement  of  the  film,  right 
up  to  the  last  showing  on  a Saturday  night, 
when  the  winning  coupon  was  taken  from 
the  dram  on  the  stage.  The  winner  did 
not  have  to  be  present  to  win,  but  one  did 
have  to  buy  a theatre  ticket  in  order  to 
deposit  the  coupon. 

L&F  advertised  the  Free  Shopping  Spree 


^12  Minute  Shopping  Spree  % 

^ £ ono  unor  cunoocn  at  ir  a iu  "DArucmo  m dada met" 


BOB  HOPE  SHOPPED  AT  I.G.A.  IN  "BACHELOR  IN  PARADISE' 


s~  BOB  HOPE 


CO-STARRING  II 


BACHELOR  IN 
PARADISE 


Showing  At  Your  Jj 

LAMAR  THEATRE  S 

WED— THURS.-FRI.— SAT.  I 

Jan.  24,  25,  26,  27th  5 

Drawing 

Sat.  Night,  Jan.  27th 
For  Tho  Shopping  Spreo  ^ 


r)  ^ v M-G-M  Presents  * 
The  New  Ted  Richmond 
Production  * -j. 

In  Cin«maS<ope  and  Metrocolor 

Don't  Miss  This  Top  Hit! 


Deposit  Your  Shopping  Spree  Coupons  In  The  Lobby  Of  The 
LAMAR  THEATRE  At  Any  Regular  Performance 


"Bachelor  In  Paradise"  Starts  Jan.  24-27 


One  of  the  ads  of  the  L&F  Foodliner  supermarket 
advertises  a 12-Minute  Free  Shopping  Spree  pro- 
motion arranged  in  cooperation  with  the  Lamar 
Theatre  in  Lamar,  Colo.,  for  "Bachelor  in  Para- 
dise." The  store  gave  coupons  good  for  a drawing 
on  the  giveaway,  held  at  the  end  of  the  film's  run. 
This  ad  was  5 cols.,  12  inches. 

contest  in  its  ads  and  on  radio  daily  right 
up  to  the  last  day.  The  local  newspaper 
published  page-one  stories.  Shopping  Spree 
coupons  were  in  demand,  and  Connor  re- 
ports every  shopper  in  Lamar  was  after 
her  coupon. 

Zoene  Walker,  the  winner,  gathered  up 
more  than  $100  worth  of  groceries  in  the 
allotted  12  minutes.  She  really  moved  fast! 

“Our  promotion  for  ‘Bachelor  in  Para- 
dise’ was  so  much  fun  planning  and  put- 
ting into  effect  that  I thought  perhaps 
some  other  theatremen  would  like  to  try 
it,”  Connor  comments.  “The  picture  was 
one  of  the  most  enjoyable  we  have  had  the 
pleasure  to  show  in  a long  while.  Every 
patron  left  smiling  and  most  were  chuck- 
ling about  one  part  or  another  they  en- 
joyed most!” 

Connor  reports  that  the  “Bachelor”  lapel 
buttons  were  popular  in  Lamar  . . . from 
teenagers  to  the  bankers ! 


Gulf  States  Theatres  of  McComb,  Miss., 
has  resumed  operation  of  the  Joy  Theatre 
in  Shreveport,  La. 
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Every  Film  Needs  Big  Sell  These  Days; 
This  Takes  a System,  on  Job  Every  Day 


ST  AMTS 

KEim 

AUG.24'. 


net  m»ar  TMf  * s3E®towhi*a  rendezvous 

3a  GOME  SEPTEMBER 


Astute  promotion  of  the  film  exceeded  by  far  the  cost  of  the  oilcloth  banner  on  a boat  which  was  seen 
by  thousands  of  people  along  both  banks  of  the  Ohio  river  and  by  those  crossing  the  bridges  between 
Cincinnati  and  northern  Kentucky  metropolitan  district. 


Continually  to  attract  attention  and  to 
create  widespread  interest  in  current  and 
upcoming  film  attractions  is  indispensable 
in  the  competitive  field  of  the  motion  pic- 
ture theatres  today.  It  takes  time  and 
imaginative  skill  as  well  as  money  to  plan 
and  execute  a series  of  publicity  blurbs  for 
every  film  being  screened  at  a house. 

It  requires  a system,  whereby  every 
available  means  may  be  used  to  promote  a 
film.  It  requires  beating  the  drum  52 
weeks,  year  in  and  year  out,  to  attract  and 
develop  a following  for  a theatre. 

Carl  Ferrazza,  in  charge  of  theatre  oper- 


The  8x12  foot  lobby  display  is  only  one  of  several 
in  the  Keith  Theatre,  Cincinnati,  that  calls  atten- 
tion to  the  present  and  future  film  attractions.  Carl 
Ferrazza,  manager  of  theotre  operations  for  Shor 
Theatres,  on  the  left,  and  Charles  Fey,  art  director, 
on  the  right,  make  final  inspections  on  all  of  the 
Keith  lobby  displays.  They  keep  in  mind  that  the 
theatre's  patrons  should  be  kept  fully  informed  on 
all  films  coming  to  the  house 


ations  for  the  Shor  Theatres,  has  developed 
such  a system.  The  Shor  circuit  operates 
the  downtown  Keith,  the  Esquire  and  Hyde 
Park  art  houses,  and  the  Twin  Drive-In, 
all  open  the  year  around.  Shor  also  has 
two  suburban  summer  drive-ins  and  several 
out-of-town  operations.  Part  of  Ferrazza’s 
duties  pertains  to  the  promotion  of  films. 
In  this,  he  is  ably  assisted  by  Charles  Fey, 
art  director  for  the  circuit.  Together  they 
plan  all  art  promotion  work  for  the  cir- 
cuit’s houses  on  a year-round  basis. 

The  1,500-seat  Keith  in  the  downtown 
area,  receives  the  most  attention  as  thou- 
sands of  persons  pass  the  house  every  day. 
A goodly  number  of  the  people  are  from 
out-of-town  as  the  theatre  is  in  the  hotel 
center.  The  house  lobby  is  ideally  suited 
for  posters  and  displays,  and  the  wide 
marquee  is  ablaze  with  news  of  the  current 
film. 

Fey  utilizes  all  material  furnished  by  the 
film  companies  and  in  addition  creates  in- 
teresting signs,  placards,  etc.,  depending  on 
the  type  of  film  to  be  publicized.  Vacant 
store  windows  are  used,  displays  in  shops, 
signs  on  buses  and  trucks,  and  in  the  sum- 
mertime, boats  on  the  Ohio  river  have  been 
effectively  used  in  promoting  films.  Also 
drum-beating  is  used  to  call  attention  to 
lobby  and  street  promotional  stunts.  All  of 
which  adds  up  to  a solid  pictorial  system 
that  greatly  assists  in  the  promotion  of  a 
film.  It  requires  work  and  experience,  but 
it  pays  off. 

Ferrazza  has  been  in  Cincinnati  for  ten 
years,  first  as  Keith  manager,  and  then  in 
1960,  was  appointed  manager  of  theatre 
operations,  which  includes  advertising  and 
promotion  exploitation.  Before  coming  to 
this  city,  he  had  worked  in  houses  in  the 
east,  taking  in  tickets,  sweeping  the  side- 
walks, and  on  up  to  managership — in  other 
words — he  learned  the  theatre  business 
from  the  inside  out. 


'Teenage  Millionaire' 
Boosted  by  Actress 

A personal  appearance  by  one  of  the 
stars  of  “Teenage  Millionaire”  sold  the 
picture  for  Manager  Kenneth  Neal  of  the 
Russell  Theatre,  Maysville,  Ky.  Neal 
learned  that  Vicki  Spencer,  appearing  in 
the  film,  lived  just  outside  of  Cincinnati, 
Ohio. 

He  phoned  the  actress  and  arranged  to 
have  her  come  to  the  theatre  for  a per- 
sonal appearance.  The  local  radio  station 
and  press  joined  forces  with  Neal  and  gave 
countless  air  plugs  and  reams  of  news 
space  to  the  appearance.  The  radio  station 
placed  its  mobile  unit  in  front  of  the  the- 
atre for  a live  interview. 

Before  showing  the  picture,  Neal  intro- 
duced Miss  Spencer  to  the  audience  from 
the  stage.  Miss  Spencer  then  took  a seat 
among  the  opening  night  audience  and 
watched  herself  on  the  screen  for  the  first 
time. 


Feature  Story  on  Usher 

Joe  Quinn,  Stanley  Warner  resident 
manager  at  the  Warner  Theatre,  Worcester, 
Conn.,  planted  a feature  on  the  Teen  Topics 
page  of  the  Worcester  Evening  Gazette 
about  a part-time,  after-school  usher,  16- 
year-old  Edward  W.  Skoglund.  The  story 
detailed  Skoglund’s  duties  and  outlook. 


'Something  Wonderful'  Push 

The  New  Haven,  Conn.,  newspapers  are 
nmning  a series  of  institutional  ads  pat- 
terned after  the  Fox  West  Coast  promotion, 
urging  greater  family  motion  picture  at- 
tendance. The  theme  line,  “Something 
Wonderful  Is  About  to  Happen!”  appears 
atop  ads  measuring  4 cols.,  9V2  inches. 


'Paradise'  Is  Their  Picture 

Assistant  managers  at  Loew’s,  Inc.,  the- 
atres adopted  “Bachelor  in  Paradise”  as 
their  special  exploitation  project.  Among 
the  circuit  tieups  is  a Lana  Turner  bowling 
sweepstakes  with  150  Brunswick  bowling 
centers. 


Aladdin  (cutout  figure)  rides  a flying  carpet  . . . 
under  the  marquee  of  Loew's  State  Theatre  in 
Syracuse,  N.Y.!  Manager  Sam  Gilman  had  a real 
piece  of  carpet  hanging  from  the  soffit  in  a pro- 
motion for  "The  Wonders  of  Aladdin."  Customers 
got  lots  of  chuckles  out  of  a lobby  gimmick  Gilman 
put  up  for  "Pocketful  of  Miracles."  It  was  a full- 
length  distortion  mirror.  Copy  on  a sign  above: 
"You  are  looking  at  a 'Miracle'  . . . But  if  you 
think  this  is  funny  . . . Wait  until  you  see  . . . 
'Pocketful  of  Miracles/  etc.  . . 
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Gift  of  Bike  a Week 
Rates  High  in  Results 

Some  theatremen  might  feel  that  a bi- 
cycle is  too  inconsequential  to  cause  much 
of  a ripple  as  a giveaway.  But  A1  Frank  of 
Hammonton  (N.J.)  Theatres  has  obtained 
better  results  than  even  his  highest  hopes 
from  a recent  bike  award,  conducted  in  co- 
operation with  five  merchants  at  the 
Colonial  Theatre. 

The  Colonial  gives  away  a bike  each  week 
via  a drawing  at  the  Saturday  matinee. 

WRITES  HIS  APPRECIATION 

Robert  Campbell,  a recent  winner,  was 
so  happy  with  his  prize  that  he  sat  down 
and  penned  a letter  to  the  theatre  owner, 
the  participating  merchants  and  the  local 
newspaper.  The  editor,  impressed  by  the 
youth’s  sincerity,  played  up  the  story  on 
page  one.  The  boy  wrote: 

Dear  Sirs:  I want  to  thank  you  for 
helping  to  make  possible  my  winning  a 
bike  at  the  movies  on  Saturday.  I wanted 
a bigger  bike  for  Christmas  but  my  parents 
said  I would  have  to  wait  until  next  year. 
I was  very  excited  and  you  helped  make  me 
very  happy.  Thank  you  very  much. 

PERKS  UP  ATTENDANCE 

The  favorable  comment  it  created  has 
done  a lot  to  perk  up  attendance  at 
Frank’s  matinee  performances,  not  to  men- 
tion business  at  the  five  local  stores  which 
join  in  the  contest.  Frank  works  the  con- 
test this  way:  residents  making  purchases 
at  any  of  the  stores  receive  tickets.  A 
stub  goes  to  the  Colonial  and  the  rest  stays 
with  the  customer,  giving  the  holder  a 
chance  for  a bicycle.  At  the  end  of  the 
week  all  the  stubs  are  put  in  a barrel  and 
a prominent  citizen  draws  the  winner. 

The  excitement  it  creates  among  the 
youth  of  the  community  is  a thing  to  be- 
hold— and  all  for  the  price  of  a bicycle, 
Frank  notes. 


Frank  Kelly,  manager  of  the  U.S.  Theatre  in  down- 
town Paterson,  N.J.,  seems  quite  interested  as  he 
watches  Joanne  Campbell  and  Hope  Hampton  per- 
form the  twist,  the  dance  fad  currently  sweeping 
the  country.  Both  Miss  Campbell  and  Miss  Hamp- 
ton appeared  on  the  stage  of  the  U.S.  on  opening 
evening  on  behalf  of  "Hey,  Let's  Twist!"  in  which 
they  appear.  The  pair  visited  other  Stanley  Warner 
houses  in  the  area — the  Capitol  at  Passaic  and  the 
Stanley  in  Jersey  City. 
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Here  are  two  ways  in 
making  ad  capital  out  of 
patron  comments.  The 
two  ads  reproduced  here- 
with, both  2 cols.,  are  the 
handiwork  of  Faris  Shan- 
bour,  manager  and  part 
owner  of  the  Plaza  The- 
atre in  Oklahoma  City.  In 
the  ad  at  far  left,  patron 
ratings  are  effectively 
brought  out  by  means  of 
a check-here  table. 

The  other  layout  on  a 
sixth  holdover  week  of 
“Flower  Drum  Song” 
makes  impressive  use  of 
quotations  through  use  of 
photos.  Shanbour  had  a 
cameraman  in  the  lobby 
snap  the  pictures  after 
the  persons  had  seen  the 
film. 


People  Change  With  Styles,  and  So  Does 
Promotion  . . Remember  Girls  in  Tights? 


F.  K.  Kelly,  manager  of  the  Mohawk 
Theatre  in  Amsterdam,  N.Y.,  offers  the  fol- 
lowing as  convincing  proof  of  how  times 
(people)  have  changed.  Kelly  was  the  sub- 
ject of  a feature  article  about  his  recollec- 
tions of  his  early  days  in  theatre  manage- 
ment. 

“We  used  to  play  burlesque  about  every 
two  weeks,”  he  recalls,  “and  we  lined  the 
lobby  with  photos  of  girls  in  tights  and 
plenty  of  signs  reminding  that  the  show 
was  ‘For  Men  Only.’ 

“No  need  to  warn  away  the  ladies,  how- 
ever. A lot  of  them  would  cross  to  the  other 
side  of  the  street  so  they  wouldn’t  have  to 
pass  the  burlesque  theatres  of  the  early 
part  of  the  century.  Their  descendants  are 
now  going  around  the  streets  in  summer 
attire  weighing  less  than  the  costumes  that 
were  considered  scandalous  then.” 

As  a boy  Kelly  sold  popcorn  in  the 
Morgantown,  W.Va.,  theatre.  That  was 
around  1908.  By  1922  he  was  managing  the 
Strand  in  Altoona,  Pa.  He  joined  the 
Schine  circuit  in  1933  and  came  to 
Amsterdam. 

“It  was  a time  when  bank  nights  meant 
more  to  the  movies  than  stamps  do  to  a 
supermarket  today,”  Kelly  recollects.  It 
was  a terrific  promotion.  One  night  a week 
and  they  were  backed  into  the  street  . . . 
we  gave  away  a car  every  Christmas  and 
Easter,  and  the  mayor  was  always  there  on 
the  stage  to  bless  the  lottery. 


there  to  award  theatre  tickets  to  weekly 
winners  of  a “Sing-a-Long”  competition 
at  the  Stone  Haven,  choice  suburban  eating 
establishment.  In  return,  the  theatre  gets 
ample  promotional  assist  from  Robbins. 


(tUey,  Look  l Js  Over , 
Lend  Is  An  E«r  ...” 

Our  business  is  entertainment  . . . but  it  is 
sometimes  overlooked  that  entertainment  is  a bus- 
iness too!  Now,  and  during  the  next  six  months, 
motion  pictures  representing  an  investment  of 
$280,000,000.00  will  brighten  the  theatres  of 
Little  Rock  These  superb  attractions  will  bring 
happy  people  to  the  market  place  . . . and  when 
they  come,  every  type  of  business  will  benefit  in 
some  measure. 


^ So  as  we  enter  this  new  year,  our  37th  in 

Little  Rock,  we  will  be  able  to  offer  the  best  and 
expect  19 62  to  be  a wonderful  year  for  the  Mo- 
t Con  Picture  Business. 


We  sincerely  hope  that  this  will  be  a good 
year  for  all  business  firms  and  their  personnel 
If  our  endeavors  will  in  some  way  contribute  to 
the  great  future  of  Little  Rock  . . . then  we  can 
truly  say:  " There's  no  easiness  like  show  business 


A Sing-a-Long  Tieup 

Bill  Murphy,  manager  of  the  Cinerama 
Theatre  at  Hartford,  Conn.,  has  arranged 
with  Bill  Robbins  of  Musical  Enterprises 


This  3-col  ad  with  the  provocative  barker  line  is  the 
creation  of  Robin  Wightman,  city  manager  for 
Rowley  United  Theatres  in  Little  Rock,  Ark.  It 
appeared  in  the  Arkansas  Gazette.  The  copy  speaks 
for  itself. 
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Busy  Showman  Tilts  Boxoffice  Gross 
Steadily  Upward  With  Many  Gimmicks 


TO  ENTER — All  you  have  to  do  is 

1.  STUDY  THE  101  DALMATIONS 

2.  FIND  THE  PUP  WHICH  IS  EXACTLY 
THE  SAME  AS  THE  LITTLE  CHAP 
ON  THE  TOP  OF  THE  PAGE 

3.  DRAW  A CIRCLE  ROUND  HIS  HEAD. 
TO  WIN — The  senders  of  the  first  two  correct 
entries  opened  on  August  21st  will  each  receive  a 
“Pongo  Puncho"  Dalmation  Dog. 

The  sender  of  the  next  correct  entry  opened  will 
receive  a voucher  value  £2  kindly  presented  by 

WHITEHOUSES  PET  EMPORIUM 

34  Station  Parade,  Harrogate 
AND  WHATEVER  YOU  DO  — DON’T  MISS 

IT  S A COMEDY—  WALT  DiSNEV'S 

. UUCTCOV  /*y-ar  NEW  ALL-CARTOON  FEATURE  A 
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NOW  dll  in  YOUR  NAME  »eoc«  caps, 

i 

SUNDAY,  20th  AUGUST  FOR  SEVEN  DAYS 

.111*1.1  e ..!  -,  x,  .uni  > :v  \V  .1.1  x - :ue».  «;.«!  A 


and  ADDRESS 

and  forward  to  the  addraii  below  t 


POST  TO  THE  MANAGER,  ODEON  THEATRE, 
HARROGATE,  not  later  than  MON.,  21st  AUGUST 


Reproduced  at  left 
are  the  two  inside 
pages  of  a 
5Vix4-inch  folder 
used  in  a major 
promotion  for 
"Dalmatians," 
featuring  101 
drawings  of  dog 
heads,  not  all 
identical.  The  copy 
is  self-explanatory. 

The  novel 
gimmick  went  over 
big  with  the  kids, 
it  is  reported. 


B.  E.  Symmons,  manager  of  the  Odeon 
Theatre  in  Harrogate,  Yorkshire,  in  Eng- 
land, is  making  slow  but  sure  progress.  A 
report  from  Symmons,  forwarded  from 
Harrogate  at  the  end  of  last  summer,  has 
reached  Showmandiser  attention  via  the 
Circuits  Management  Ass’n  offices  in 
London.  In  it,  he  points  out  he  finished 
1960  approximately  $200  ahead  of  the  pre- 
vious year,  and  his  gross  still  was  going  up 
through  1961  at  the  rate  of  $4  or  so  each 
week. 

His  remarks  were  included  in  a descrip- 
tion of  his  campaign  on  ‘‘One  Hundred  and 
One  Dalmatians,”  which  he  played  seven 
days  for  a "grand  family  week.” 

A major  promotion  was  a contest  carried 
out  through  a small  (5y2x4)  four -page 
folder,  for  which  he  promoted  a 2-pound 
(about  $6)  pet  shop  certificate  and  two 
“Pongo  Punchos”  (Dalmatian)  puppies  for 
prizes.  (The  local  newspaper  turned  him 
down.)  Since  we  haven’t  noticed  use  of 
the  idea  before,  we  are  reproducing  here- 
with the  contest  gimmick  page,  “Can  You 


Find  the  Twin  Pup  in  This  One?”  The 
folder  was  printed  locally. 

Symmons  reports  “hundreds  of  entries” 
were  received  in  the  contest.  The  three 
winners  were  invited  to  come  to  the  the- 
atre, each  with  two  friends,  to  pick  up 
their  prizes  and  see  the  show.  The  prizes 
were  presented  on  the  stage. 

Tieups  were  made  with  a dry  cleaner 
. . . “We  could  even  remove  the  spots  off 
Disney’s  Dalmatians!”  . . . and  a co-op 
society  which  was  holding  a back-to-school 
celebration.  Symmons  had  404  paw  marks 
on  background  paper  for  his  interior  at- 
traction board  display. 

All  through  the  week  he  distributed  leaf- 
lets inviting  “all  boys  and  girls”  to  join 
the  Odeon  Boys  and  Girls  Cinema  Club, 
which  meets  at  Saturday  morning  shows. 


The  Park  Arts  Theatre,  Worcester,  Mass., 
playing  Astor-International’s  “La  Dolce 
Vita,”  advertised,  “Last  Chance  to  See  . . . 
the  most  talked  about — most  shocked  about 
picture  of  our  years!” 


Display  for  Stills 
On  Revolving  Bell 

John  Sparling  of  the  Ashland  Theatre, 
Ashland,  Ohio,  employing  his  own  “do-it- 
yourself”  talents,  made  a coming  attrac- 
tions board  with  a revolving  belt  of  stills 
which  come  into  view  through  a framed 
opening  in  the  center  of  the  board.  It  was 
built  originally  for  “Come  September,”  but 
it  can  be  used  for  any  picture  merely  by 
changing  the  stills  and  the  title  card.  The 
motor  which  drives  the  belt  was  promoted 
from  a local  merchant  and  Sparling’s  only 
cost  was  for  the  sheet  of  plywood  upon 
which  the  belt  is  supported. 

Anticipating  a lack  of  business  during 
the  Ashland  fair.  Sparling  arranged  that 
each  hour  during  the  day  two  passes  to 
“Come  September”  would  be  given  away 
over  the  loudspeaker  system  at  the  fair. 

On  the  day  before  opening  of  “Breakfast 
at  Tiffany’s”  Sparling  had  a long  table 
placed  inside  the  front  doors  of  the  local 
Grant  store  where  promoted  coffee  and 
donuts  were  served  to  shoppers.  A nearby 
40x60  gave  the  theatre  and  playdate,  and 
the  film  theme  song  was  played  over  the 
P.A.  system.  During  the  course  of  the  day, 
25  copies  of  the  record  were  given  away  as 
door  prizes. 

New  Airer  Manager  Sets 
Up  Promotion  Series 

Art  Labby,  new  manager  of  the  Suburbia 
Drive-In  at  Gainesville,  Fla.,  has  been 
putting  over  a steady  succssion  of  pro- 
motions. He  formerly  was  at  the  Boulevard 
Drive-In  at  Miami. 

Fried  chicken  dinners  have  been  added 
to  the  refreshment  menu.  A “See  How 
Many  People  Will  Fit  in  a Car”  contest  was 
conducted  with  free  admissions  for  the 
winners.  Plans  were  for  Grand  Ole  Opry 
Nights  with  square  dancing. 

A student  public  relations  team  from 
nearby  University  of  Florida  has  been  work- 
ing with  Labby.  A poll  was  taken  of  the 
audience  for  their  suggestions  and  to  find 
out  what  types  of  movies  they  like  best,  to 
introduce  the  new  manager,  a two  page 
newsletter  containing  a biographical  sketch 
of  Labby  was  distributed  at  the  boxoffice. 


Elvis  in  Jeep  Is  Great 
For  Showing  of  "Blues' 

A guy  with  painted  sideburns  and  a 
getar  ( ! ) , driven  around  town  in  a bor- 
rowed jeep,  worked  well  for  Joe  Bailey 
Dill,  manager  of  the  Murray  Drive-In  at 
Murray,  Ky.,  for  “G.I.  Blues.”  Signs  on 
the  jeep  read: 

“Elvis  Presley  in  ‘G.I.  Blues’  Sun.  Mon. 
Tues.  at  the  Murray  Drive-In  Theatre  . . . 
Here  Goes  Elvis  . . . ‘G.I.  Blues,’  etc.” 

The  “Here  Goes  Elvis”  was  on  the  back 
of  the  jeep.  Preceding,  was  a station 
wagon  with  a large  24x82  on  top  which 
stated,  “Here  Comes  Elvis  . . . See  Him, 
etc.”  The  station  wagon  also  had  a sound 
system  playing  music  from  the  film,  etc. 

“We  had  several  people  calling  the  the- 
atre to  see  if  we  really  were  going  to  have 
Elvis  in  person  at  the  drive-in,”  Dill  re- 
ports. “The  promotion  turned  out  great. 
Swell  crowd.” 

Besides  the  sideburned  youth,  there  were 
the  driver  and  two  girls  in  shorts  in  the 
jeep. 


A shapely  sextet  of  Radio  City  Music  Hall  Rockettes  strike  an  appropriate  oriental  note  as  they  take 
parasols  in  hand  to  tour  midtown  Manhattan  for  the  Music  Hall  opening  of  "A  Majority  of  One.  A 
Japanese  theme  is  dominant  in  the  national  promotion  of  the  Warner  Bros,  production. 
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The  (94)  Farce 

Cont’l 

10-16-61 

— 

44 

2+2 

+ 

5+3- 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fox 

10-30-61 

+ 

+ 

it 

+ 

4+1— 

2560  ©Purple  Noon  (115)  Murder  Dr... 

Times 

11-20-61 

+ 

44 

+ 

5+1- 

2561  Queen  of  the  Pirates  (80) 

® Sea  Adv.  (Eng-dubbed) 

. Col 

9-18-61 

+ 

± 

:± 

3+2- 

2516  Question  7 (110)  Dr DeRochemont 

+ 3-61 

44 

— 

44 

+ 

44 

44 

10+1- 

2516  Raisin  in  the  Sun,  A (128)  Or. . . 

. .Col 

+ 3-61 

44 

44 

44 

44 

44 

44 

12+ 

2551  Rebellion  in  Cuba  (SO)  Doc  Dr.... 
2564  Respectful  Prostitute,  The 

. IFD 

8-14-61 

2+2 

+ 

2+1- 

(74)  Dr.  (Eng-dubbed)  

Times 

9-25-61 

± 

2+2- 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  

. UA 

5-29-61 

+ 

+ 

2+2 

5+3- 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  

MGM 

5-  1-61 

+ 

44 

+ 

4+ 

+ 

it 

± 

9+2- 

2568  Risk.  The  (81)  Drama  Kingsley 

10-  9-61 

+ 

+ 

+ 

+ 

4+ 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (103)  Drama  

. .WB 

12-  4-61 

+ 

± 

+ 

+ 

44 

+ 

+ 

s+i- 

2524  ©Romanoff  and  Juliet  (112)  Com. 

. .U-l 

5-15-61 

44 

+ 

+ 

44 

44 

+ 

44 

11+ 

2557  Rommel's  Treasure  (85)  Ac. ..  Medallion 

9-  4-61 

+ 

1+ 

2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  

Ellis 

9-25-61 

+ 

1+ 

— S— 

2592  Sail  a Crooked  Ship  (88)  Comedy  Col 

1-  1-62 

+ 

2+2 

2+2 

44 

+ 

+ 

7+2- 

2599  Saintly  Sinners  (79)  Com- Dr 

2558  Sand  Castle,  The  (70) 

. UA 

1-29-62 

— 

— 

+ 

+ 

— 

— 

5+4- 

True-Life  Fantasy  DeRochemont 

9-  4-61 

44 

44 

44 

+ 

7+ 

2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr 

. Para 

9-26-60 

44 

44 

+ 

44 

44 

+ 

± 

11+1- 

2551  Scream  of  Fear  (81)  Susp.  Dr... 

. Col 

8-14-61 

+ 

+ 

+ 

+ 

+ 

44 

+ 

8+ 

2569  Season  of  Passion  (92)  Dr 

2575  ©Second  Time  Around,  The  (99) 

. . UA 

10-16-61 

+ 

-f- 

44 

44 

2+2 

2+2 

+ 

9+3- 

© Farce-Comedy  20th-Fox 

11-  6-61 

+ 

+ 

± 

44 

+ 

44 

+ 

9+1- 

2567  Secret  of  Deep  Harbor  (70)  Dr. 
2550  ©Secret  of  Monte  Cristo,  The 

. .UA 

10-  9-61 

~ 

2+2 

— 

3+5- 

(SO)  © Adv.  Dr 

MGM 

8-  7-61 

+ 

+ 

± 

2+2 

5+3- 

2602  ©Sergeants  3 (112)  ® Outdoor.. 

2561  Sergeant  Was  a Lady,  The 

. UA 

2-  5-62 

+ 

+ 

+ 

44 

+ 

+ 

7+ 

(72)  Service  Comedy  

. U-l 

9-18-61 

+ 

■+2 

± 

2+2 

2+2 

- 

5+5- 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th -Fox 

2600  ©Siege  of  Syracuse  (87) 

© Adv.-Ac  Para 

2539  Silent  Call,  The  (63)  C Dr. . . 20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y  . . . 20th-Fox 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  m the  Grass  (124)  Dr...WB 

2525  ©Steel  Ctaw,  The  (96)  Ac. WB 

2536  Stop  Me  Before  I Kill  (93) 

Suspense  Dr Col 

2584  ©Summer  and  Smoke  (US)  © Dr. ..  Para 

2558  ©Sun  Lava’s  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama. WB 

— T— 

2539  k>©Tammy  Tell  Me  True 

(97)  Com.  Dr U-l 

2596  ©Tender  Is  the  Night  (146) 

© Drama 20th-Fox 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....0A 
2598  Then  There  Were  Three 

(82)  Ac Parade 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  . . . 

2534  Three  Blondes  in  His  Life 

(73)  Mystery  Ch 

2559  Three  on  a Spree  (83)  Coma 

2597  Three  Stooges  Meet  Hercules, 


10-16-61  + 

1-29-62  + 
6-26-61  ± 

1-  8-62  + 

7-24-61  + 

5-29-61  + 
1-  1-62  ± 
9-11-61  ++ 

5- 15-61  ± 

6- 12-61  + 
12-  4-61  -+ 

9-  4-61  ± 
10-  9-61  ± 


6-26-61  + 
1-15-62  -H- 
8-28-61  + 
1-22-62  ± 


OJ2  >. 


± ~ + - 


+ + 


+ 


2557  ©Thunder  of  Drums,  A (97) 


MGM 

7-10-61 

+ 

+ 

-+- 

+ 

Assoc 
. .UA 

6-12-61 

9-11-61 

2+2 

+ 

± 

- 

+ 

. .Col 

1-22-62 

- 

- 

-4- 

-f 

MGM 

9-  +61 

+ 

+ 

+ 

1-22-62 

± 

2+2 

+ 

+ 

. .UA 

10-23-61 

44 

+ 

+ 

44 

2597  Too  Late  Blues  (110)  Dr 

2572  Town  Without  Pity  (105)  Dr. 

2541  Trouble  in  the  Sky  (76)  Action-Dr. ..  U-l 

2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th- Fox 

2600  Twenty  Plus  Two  (102)  Mys AA 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Dr.  (Eng.  dubbed) 

Also  with  titles  Embassy  10-  2-61  +4 


7-  3-61  ± 
12-11-61  + 

7-24-61  •+ 
7-10-61  + 

1-29-62  ± 

1-  1-62  + 

12-25-61  ± 
6-19-61  ff 


+ + 44 


</i  | 

If 

V*  c 

c a 

5 St 

a « 

S = E 

U «3  3 

E Q C 

a.  2 

zo|  CO 

+ 

+ 

5+2- 



3+3- 

+ 

+ 

± 6+4- 

+ 

+ 

7+1- 

1+ 

+ 

+ 

+ 8+2- 

+ 

± 

+ 6+3- 

44 

44 

44  14+ 

— 

— 

+ 6+5- 

-+- 

+ 

+ 6+1- 

44 

44 

44  14+ 

1+1- 

+ 

6+3- 

+ 

44 

=fc  9+2- 

+ 

+ 

44  11+ 

+ 

- 

5+4- 

+ 

3+1- 

2+2 

+ 

+ 7+2- 

■+2 

2+3- 

- 

± 4+3- 

+ 

+ 

+ 5+4- 

+ 

44 

44  9+1- 

+ 

2+2 

6+3- 

±. 

±. 

44  10+2- 

+ 

2+1- 

+ 

+ 3+1- 

44  8+ 

+ 

± 

5+2- 

— 

+ 4+5- 

+ 

2+2 

+ 7+4- 

2+2 

44 

6+3- 

± 

44 

+ 10+2- 

4+  44 


44  44  12+ 


2603  Underwater  City,  The 

(78)  Adv.-Fantasy  Col  2-12-62  ± 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton  8-21-61  + 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy  20th-Fox  7-17-61  + 

— V— 

2581  Valley  of  the  Dragons  (79)  Adv. 

2601  View  From  the  Bridge,  A (110) 


± + 


3+2- 


1+ 


44  + 


+ + + S+ 


2540  ©Voyage  to  the  Bottom  of  the 
Sea  (105)  © Ad 

— W— 

2602  Walk  on  the  Wild  Side  (114) 
2527  ©Warrior  Empress,  The  (87) 


2567  ©West  Side  Story  (115) 

Panavision,  Musical  Dr.  . 
2532  When  the  Clock  Strikes  (72) 


2537  ©Wild  in  the  Country  (114) 


2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  

2553  ©World  by  Night  (103) 

A survey  of  world  night  spots. 

— XYZ — 

2579  ©X-15  (112)  ® Dr 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  

25 SB  o Young  Doctors,  The  (102)  Or. 


. .Col 

11-27-61 

2+2 

- 

- 

+ 

- 

3+5- 

Cont’l 

2-  5-62 

44 

+ 

44 

44 

44 

44 

44- 

13+ 

th-Fox 

6-26-61 

+ 

+ 

+ 

44 

+ 

* 

+ 

8+1- 

. Col 

2-  5-62 

44 

44 

+ 

44 

44 

- 

9+1- 

. Col 

5-22-61 

-+- 

2+2 

+ 

+ 

2+ 

± 

7+5 

I.  .Col 

12-11-61 

44 

+ 

3-1- 

. .UA 

10-  9-61 

44 

44 

4+ 

44 

44 

44  14+ 

. UA 

6-  5-61 

— 

+ 

+ 

± 

— 

4+5- 

Times 

12-  4-61 

2+2 

+ 

2+1- 

Ih-Fox 

6-19-61 

+ 

+ 

± 

+ 

2+ 

2+2 

+ 

7+4- 

Assoc 

10-  2-61 

— 

1- 

.MGM 

11-  6-61 

44 

- 

2±2 

+ 

2+2 

+ 

2+2 

7+4- 

. WB 

8-21-61 

+ 

+ 

2+2 

+ 

2+2 

+ 

7+3- 

. .UA 

11-20-61 

+ 

± 

+ 

44 

44 

8+2- 

. .UA 

7-24-61 

2+2 

± 

+ 

2+2 

— 

4+5- 

. .UA 

8-28-61 

44 

44 

44 

44 

44 

44 

13+1- 
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Feature  productions  by  company  in  order  of  release.  Running  time  is  in  parentheses.  © is  tor  CinemaScope; 
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Feature  chart 


ALLIED  ARTISTS  | II 

AMERICAN  INT  L | U 

COLUMBIA  | ti 

M-G-M  | |i 

King  of  the  Roaring  20’s 

(106)  Cr  6107 

David  Janssen,  Diane  FnMei, 

■l  ick  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  0.  6108 

Cnrt  Jurgens,  Claire  Bloom 

©Master  of  the  World 

(104)  SF.  .607 

Vincent  Price,  Charles  Bronson. 
Henry  Hull.  Mary  Webster 

©House  of  Fright  (80)  ..Ho  604 
Paul  Massie,  Dawn  \ddams 

Operation  Camel  (70)  . ...C..605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho..  540 

Glenn  Corbett.  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac..  541 

Ron  Randell,  Debra  Paget, 

Blaine  Stewart 

©Ring  of  Fire  (91)  Ac.  . 119 

David  Janssen,  Joyce  Taylor. 

Frank  Gorshin 

Tlie  Green  Helmet  (88)  Ac..  116 

Bill  Travers,  F,d  Begley. 

Nanoy  Walters 

Armored  Command  (99)  . . Ac . . 6109 
Howard  Keel.  Tina  Ixmise 

©Alakazam  the  Great  (84)  An  . 608 
Cartoon  feature,  with  voices  of 
Fiankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D.  603 

James  Darren,  Deborah  Walley. 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  0D  602 

James  Stewart,  Richard  Widmark. 
Shirley  Jones.  Linda  Crlstal 

©Morgan  the  Pirate 

(93)  © Ad..  120 

Steve  Reeves.  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C 122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An  . 107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun.  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr. 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D 124 

Susan  Hayward.  Dean  Martin. 

Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad  123 
Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  D . .605 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D.  606 

Pbll  Caroy,  Julia  Aroall 

©A  Thunder  of  Drums 

(97)  © OD  .201 

Richard  Boone,  George  Hamilton, 
Luana  Patten 

Twenty  Plus  Two  (102) . . My . . 6110 

David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 0’Clock 

(127)  D 607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99). 0.. 608 
K.  More,  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91).. C.. 609 
Leslie  Phillips.  Rob't  Monkbouse 

Bridge  to  the  Sun  (112)  . D..202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87)  ..CO  .203 
Bill  Travers.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad.. 610 

Don  Megowan.  Sllvana  Pampaninl 

Mr.  Sardonicus  (90)  ...  Ho.  611 

Oscar  Hooiolka,  Guy  Rolfe 

Valley  of  the  Dragons  (79)  Ad.  .612 
Sean  McClory 

Everything's  Ducky  (81)  . C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  <§)  Ad.  .604 

Gianna  Marta  Canale,  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad.  .204 

Rory  Callioun,  Lea  Maagarl 

©Bachelor  in  Paradise 

(109)  © C 205 

Bob  Hope,  Lana  Turner,  Jan  is  Paige, 
Jim  Hutton,  Paula  Prentiss 

The  George  Raft  Story 

(105)  D . .6111 

Ray  Danton,  Jayne  Mansfield, 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (SO)  SF . 613 

John  Agar,  Greta  Thyssen 

Lost  Battalion  (83) Ac..  611 

Leopold  Salcedo.  Diane  Jergens 

©Mysterious  Island  (101)  Ad.. 613 
(Super-Dynamation),  anamorphie 
Michael  Craig,  Joan  Greenwood. 
Michael  Callan,  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O'Connor,  Vittorio  de  Sica, 
Noelle  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lemoine,  Wandisa  Guida 

Sail  a Crooked  Ship  (88).. C.  . 614 
Robert  Wagner,  Dolores  Hart. 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M..616 

Chubby  Checker,  Dion,  the  Marcels. 
Vicki  Spencer 

Murder  She  Said  (87) . . My.  .208 

Margaret  Rutherford,  Arthur 
Kennedy 

Premature  Burial  (..)..©  Ho.. 702 
Ray  Milland,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.. 617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF.  .618 
William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D..207 

Olivia  de  Havilland,  R.  Brazzi. 

G.  Hamilton,  Y.  Mimieux 

All  Fall  Down  (..) D..211 

Eva  Marie  Saint.  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  0D.  .6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD..6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

Hands  of  a Stranger  (85(/2)  D.  .6204 
Paul  Lukather,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalla 

Burn,  Witch,  Burn  (..)..  Ho.. 
Janet  Blair,  Peter  Wyngarde 

©The  Hellions  (..)  ©....Ac.. 
Richard  Todd,  Anne  Aub;ey 

Belle  Sommers  (62) D . . 

j Polly  Bergen 

| 

©Four  Horsemen  of  the 

Apocalypse  (153)  © . ...D..209 
Glenn  Ford.  Ingrid  Thulin. 

Charles  Boyer,  Lee  .1.  Cobb 

1 

PARAMOUNT 


ai  o 

tc.  z 


©Love  in  a Goldfish  Bowl 

(88)  © C/M  .6018 

Tummy  Sands.  Fabian,  .Ian  Sterling 


JUNE-JULY-AUGUST 
©»©The  Pleasure  of  His 

Company  (114)  CD.. 6017 

Fred  Astaire.  Debbie  Reynolds 


©The  Ladies  Man  (96)  . C. 
•lerry  Lewis,  Helen  Traubel 


.6017 


©On  the  Double  (92)  ® C..6016 
Danny  Kaye.  Dana  Wynter 


> 


CD 


©Blood  and  Roses  (74)  ® D.  .6101 
Mel  Ferrer,  Annette  Vadim, 

Elsa  Martinelli 


m 


Man-Trap  (93)  ..D..6102 

Jeffrey  Hunter,  Stella  Stevens. 
David  Janssen 


©Breakfast  at  Tiffany’s 

(115)  CD  .6103 

Audrey  Hepburn.  George  Peppard 


©Blue  Hawaii  (101)  ® C/M.. 6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Carvsbury 


The  Errand  Boy  (82)  . . . .C.  .6106 
Jerry  Lewis,  Brian  Donlery 


Hey,  Let’s  Twist!  (80)  . M..6108 

Joey  Dee  and  the  Starliters, 

Teddy  Randazzo.  Kay  Armen 

Too  Late  Blues  (100)  ...D..6109 

Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® D..6107 

Laurence  Harvey,  Geraldine  Page 

©Siege  of  Syracuse 

(87)  ® Ad.  .6110 

Rossano  Bmzi.  Tina  Louise 


©Forever  My  Love  (147) ..  D . .6111 
Romy  Schneider,  Karl  Boehm 

Brushfire  (80)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 
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MARCH  I FEBRUARY 


FEATURE  CHART 


20TH-FOX 


Battle  at  Bloody  Beach 

(SO)  © Ac  .128 

A.  Murphy.  0.  Crosby.  D.  Michaels 


Z ©Wild  in  the  Country 
=>  (114)  © 

~ > E.  Presley.  H.  I-ange. 


. 0/M  . .129 
T.  Weld 


| ©Snow  White  and  the  Three 

I Stooges  (107)  © C 

I Carol  Helss.  Stooges 


130 


©Misty  (92)  © 0D..131 

David  Ladd,  Arthur  O'Connell 


>- 


©Voyage  to  the  Bottom  ot 

the  Sea  (105)  © ...  Ad  . .133 
Walter  Pidgeon,  Joan  Fontaine. 
Barbara  Eden.  Frankie  Avalon 


The  Silent  Call  (63)  0 . .119 

Roger  Mobley,  David  McLean, 

Gall  Russell 


LT> 

ZD 

o 

ZD 

< 


©Marines.  Let’s  Go  (104)  © C.  .137 
David  Hedisoo,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D 134 
Stephen  Boyd.  Juliette  Greco. 
David  Wayne 


Cl£ 

LU 


©Francis  of  Assisi  (105)  © D.  .132 
Bradford  Dlllman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90).  Ad.  139 

Joanne  Dru,  Mark  SteveM 
(35mm  release) 

20.00  Eye  (61)  © Cr  . .124 

G.  Nelson.  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(100)  C.  .125 

Michael  Craig.  M.  Demongeot 


The  Hustler  (134)  © . ...D..136 
P.  Newman,  p.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.. 140 

Patricia  Owens,  Denise  Darcel. 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad.. 135 

Ken  Scott,  Leticia  Roman 


> 

O 


©The  Comancheros  (107) 

© OD.  .141 

John  Wayne,  Stuart  Whitman 

©The  Purple  Hills  (60)  © Ac.. 142 
Gene  Nelson,  Joanna  B&rnea. 

Kent  Taylor 


cc 

LU 

CQ 


<_> 

LU 

CD 


©The  Two  UttJa  Bears 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert. 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  8teve  Forreat, 
Andy  Griffith.  Thelma  Ritter. 

Juliet  Prowse,  Ken  Scott 


>- 

DC 

< 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Ulemas,  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © ..D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D 203 

Jennifer  Jones.  Jason  Robards  jr.. 
Joan  Fontaine.  Tom  Ewell 

©Swingin'  Along  (83)  © C/M.. 204 
Noonan  and  Marshall.  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 


The  Innocents  (99)  ©..  D 207 
Deborah  Kerr,  Michael  Redgrave 

Woman  Hunt  (60) D..206 

Steven  Peck,  Lisa  Lu,  Berry 
Kroeger 

©Satan  Never  Sleeps 

( . .)  © D . .205 

William  Holden,  Clifton  Webb, 
France  Nuyen 


V. 


The  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  FVnnwi- 
Dramo;  (An)  Animoted-Action;  (C)  Comedy;  ( CDJ  Comedy- Dram o ; ( Cr J Cri^e  D ram™  ' ( DM)  Dro^S 
with  Music;  (Doc)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Force-Comedy (Ho)  Horror  D,oL.  Ei 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science^Fiction;  (W)  We'stern! 


UNITED  ARTISTS  | U 

UNIVERSAL-INT  L | %£ 

WARNER  BROS.  | U 

COMING 

Snake  Woman  (68)  ....  Ho.  .6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho  . 6111 
Kieron  Moore.  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad..  6117 

Rhonda  Fleming,  Lang  Jeffries 

©Romanoff  and  Juliet 

(112)  C 6106 

P Ustinov,  S.  Dee.  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho.. 6115 

Clifford  Evans,  Yvonne  Romain 
The  Shadow  of  the 

Cat  (79)  Ho.  .6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D.  .6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone,  Joseph  Cotten 

The  Fabulous  World  of 

Jules  Verne  (81)  ....Ad.. 013 

Ernest  Revere.  Louis  Locke 

©Bimbo  the  Great  (87) . . Ad . . 014 

Charles  Holm,  Mary  Ann  Shields 

ALLIED  ARTISTS 

The  Big  Wave  Ad 

Sessue  Hayakawa 

Billy  Budd  q 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® D 

Charlton  Heston,  Sophia  Loren 

ODay  of  the  Triffids  © SF.  . 

Howard  Keel,  Nicole  Maurey 

Reprieve  d 

Ben  Gazzara,  Stuart  Whitman 

AMERICAN-INT'L 

Warriors  Three  Ac 

Jack  Palance,  Giovanna  Rail! 

The  Black  Door Ac 

Herb  Evers,  Virginia  Leith 

Star  Creatures  (65) SF.. 

Bob  Ball,  Frankie  Ray 

COLUMBIA 

©Barabbas  ® . . . D 

Anthony  Quinn,  Silvana  Mangano, 

Jack  Palance,  Ernest  Borgnlne 

13  West  Street  D 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

©H.M.S.  Defiant  © D 

©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  1 Saw  Archie 

(98)  C 6118 

Robert  Mitcbum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My..  6116 

James  Brown,  Mem’  Anders 
The  Naked  Edge  (102)  My  . 6120 
Gary  Cooper,  Deborah  Kerr 

Trouble  in  the  Sky  (76)  Ac.  6118 
Michael  Craig,  Elizabeth  Seal 

Q©Tammy  Tell  Me  True 

(97)  CD.  6119 

Sandra  Dee.  John  Gavin 

©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Maiden,  Connie  Stevens 

©Fanny  (133)  D/M.. 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchhota 

Goodbye  Again  (120)  . D..6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac  . 6121 

Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  cotor)  ....  C/M  6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Graziano 

Blast  of  Silence  (77)  . D.  .6120 
Allen  Baron,  Molly  McCarthy 

You  Have  to  Run  Fast 

(71)  Ac.  6122 

Craig  H11L  Elaine  Edwards 
Three  on  a Spree  (83) . . .C.  .6123 
Jack  Watllng,  Carole  Lesley 
Li  The  Young  Doctors  (102)  D.  .6128 
Fredric  March,  Ben  Gaziara, 
Ina  Balin.  Dick  Clark 
©Exodus  (212) 

Pana/n  70  D.  .6129 

P.  Newman,  E.  M Saint,  S.  Mineo 

©Come  September 

(112)  © C .6121 

Rock  Hudson,  Gina  Lollotorigkia. 
Sandra  Dee.  Bobby  Darin 

©World  by  Night 

(103)  Doc  . .151 

A tour  of  world-famed  nigbt  spots 

Claud  el  le  Inglish  (99)  D . 155 

Mane  McBaln,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 

Alec  Guinness,  Dirk  Bogarde, 

Anthony  Quayle 

Five  Finger  Exercise D.. 

Rosalind  Russell,  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad  . 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith,  Tarita 
0©King  of  Kings  ® ....  Bib  D . . 
Jeffrey  Hunter,  Siobhan  McKenna 

©Jumbo  M . . 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson. 
Cyd  Charisse,  Geo.  Hamilton 
©Sweet  Bird  of  Youth  ©....D.. 

Paul  Newman,  Geraldine  Page 

©Boys’  Night  Out  © C.. 

Kim  Novak,  James  Garner,  Tony 
RandaJl,  Janet  Blair 

PARAMOUNT 

©Escape  From  Zahrain  . . . D . 6115 
Yul  Brynner,  Madlyn  Rhue 

©Hatari!  Ad.. 6117 

John  Wayne,  Red  Buttons 

Hell  Is  for  Heroes  (.  .)  . D.  .6116 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C..6118 

Shirley  MacLalne,  Yves  Montand, 

Rob’t  Cummings.  Edw.  G.  Roblnsen 

©Counterfeit  Traitor D.  .6113 

William  Holden,  Lilli  Palmer 

20TH-FOX 

©It  Happened  In  Athens  © ..Ad.. 

Jayne  Mansfield,  Nico  Minardos 
©Hemingway’s  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 

Susan  Strasberg,  Diane  Baker 

©The  Inspector  © D.. 

Stephen  Boyd,  Dolores  Hart 

©State  Fair  © D/M.. 

Pat  Boone,  Bobby  Darin,  Pamela 
Tiffin,  Ann-Margret,  Alice  Faye, 

Tom  Ewell 

UNITED  ARTISTS 

©The  Magic  Sword  (80) . .Ad.  .6214 
Basil  Rathbone.  Estelle  Wlnwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkins 

Point  Blank  D.. 

Sidney  Poit.ier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis,  Yul  Brynner 

UNIVERSAL-INT'L 

©Cape  Fear  D . . 

Gregory  Peck,  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis,  Jas.  Franciscus 
©The  Spiral  Road  (Panav’n) . . D . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Sosan  Kohner 

©Six  Black  Horses  Ac.. 

Audle  Mnrnhy.  Joan  O'Brien 

©That  Touch  of  Mink  ® C 

Cary  Grant,  Doris  Day,  Gig  Young 
WARNER  BROS. 

©Merrill’s  Marauders  Ac.. 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M.. 

Robert  Preston.  Shirley  Jones 

©Lad.  a Dog  D . 

Peter  Breck,  Peggy  McCay 

1 

The  Flight  That  Disappeared 

(72)  SF.  .6129 

Boy  Who  Caught  a 

Crook  (72)  D 6127 

Craig  Hill,  Paula  Raymond 
Town  Without  Pity  (105) . . D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . .D..6133 
A.  Baxter,  E.  Borgnlne,  J.  Mills 

©Back  Street  (107)  D.  .6201 

Susan  Hayward,  John  Gavin 

©Splendor  In  the  Grass 

(124)  D..154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 

Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D.  .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  .6202 
Rudy  TaJton,  Jana  Pearo* 

Gun  Street  (67)  W 6136 

James  Brown,  Jean  Willes 

The  Sergeant  Was  a 

Lady  (72)  C 6202 

Martin  West,  Venotia  Steveneon. 
BUI  Will  lama 

©Susan  Slade  (116)  D..157 

1Toy  Donahue.  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (S3)  D..156 

Depth-Dimension 

Paul  Steven*.  Claudette  Nevlna 

©Pocketful  of  Miracles 

(137)  CD  . . 6204 

G.  Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  0 . 6206 

8.  Tracy,  B.  Lancaster,  R.  Wldmark, 
M.  Dietrich,  M Clift,  J.  Garland 
(pre-release) 

QQFIower  Drum  Song 

(133)  © M .6203 

Nancy  Kwan,  James  Shlgeta, 
Mlyoshl  Umekl 
( pre- release) 

©The  Roman  Spring  of 

Mrs.  Stone  (103)  D.  .159 

Vivien  Leigh,  Warren  Beatty 

One,  Two,  Three  (108)  © C . .6208 

James  Cagney,  Horst  Buehholz, 
Arlene  Francis.  Pamela  Tiffin 

Mary  Had  a Little  (79) . . C . . 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  .0  . 6210 

Carroll  Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD  . .6209 
Rex  Harrison,  Rita  Hayworth 

©The  Singer  Not  the  Song 

(129)  © D . .152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 

©Sergeants  3 (112)  © . .OD.  .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr.,  P.  Lawford,  J.  Bishop 

Saintly  Sinners  (78) ...  CD.  .6205 
Don  Beddoe,  Ellen  Corby 

Deadly  Duo  (69) D..6212 

Craig  Hill,  Marcia  Henderson 

©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  8ir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 

©A  Majority  of  One  (153).  ,C.  .153 
Rosalind  Russell,  Alec  Guinness 

The  Children’s  Hour 

(109)  D 6211 

Audrey  Hepburn,  Shirley  MacLalne, 
James  Gamer 

The  Clown  and  the  Kid 

(65)  D . .6207 

John  Lupton,  Mike  McGreevey 

©Lover  Come  Back  (107) . C . .6205 

Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edie  Adams 

Desert  Patrol  (78) Ac  . 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 

The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad..  161 

Trevor  Howard,  Dorothy  Dandridge,  | 
Edmund  Purdom 
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Short  subjects,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


Shorts  chart 


MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(80)  0 . Aug  61 

Lola  Albright,  Scott  Marlowe. 
Herschel  Bernard! 

BUENA  VISTA 

UThe  Absent-Minded  Professor 

(97)  C . May  61 

Fred  MacMurray,  Nancy  Olson, 
Keenan  Wynn,  Tommy  Kirk 
L)©The  Parent  Trap 

(123)  C.  Jul  61 

Maureen  O’Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..  Jul  61 

Jean  Coutu.  Nikki  (dog  star) 
Q©Greyfriars  Bobby  (91)  D . Oct  61 
Donald  Crisp.  Kay  Walsh 
U©Babes  in  Toyland 

(100)  © M.  .Dec  61 

Hay  Bolger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
Saturday  Night  and  Sunday 

Morning  (90)  D.  . Apr  61 

AJbert  Finney,  Shirley  Ann  Field 
The  Long  and  the  Short  and 

the  Tall  (102)  D.  Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C.. Sep  61 

Joyce  Grenfell,  Cedi  Parker, 

George  Cole 

The  Mark  (127)  © D..  Oct  61 

Rod  Steiger,  Marla  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C..  Oct  61 
Tony  Hancock,  George  Sanders 
View  From  the  Bridge,  A 

(110)  D..  Feb  62 

Carol  LawTence.  Raf  Vallone, 
Maureen  Stapleton 

Never  Let  Go  ( . . ) . . . . D 

Peter  Sellers,  Richard  Todd 
CREST  FILMS 

Code  of  Silence  (75) . . Cr  . . Feb  61 
Terry  Becker.  Elisa  Loti 
©Pirate  and  the  Slave  Girl 

(87)  © Ad  . Aug  61 

Lex  BarSer.  Chelo  Alonso 
FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf. 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  .Dec  61 

Mfjanou  Bardot,  Gerard  Landry 
FOUR  CROWN  RELS'G 
©Assignment — Outer  Space 

(79)  SF.  .Jan  62 

Rick  Von  Nutter,  Gaby  Farinon 
Phantom  Planet  (82) . .SF.  .Jan  62 
Dean  Fredericks,  Coleen  Gray,  ! 


Francis  X,  Bushman 

GOVERNOR 

I Carry  On,  Nurse  (89)  C 

Kenneth  Cowiur,  Shirley  Eaton 
Carry  On,  Constable  (86)  C . Feb  61 
Ken  Connor.  Leslie  Phillips 
KINGSLEY-UNION 

Risk,  The  (81)  D . Oct  61 

Tony  Britton,  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gwynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac  . Dec  61 

Toshiro  Mifune,  Y.  Natsukl 
Then  There  Were  Three 

(82)  Ac.  .Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavisron  ...W.  Jul  61 
Maureen  O'Hara,  Brian  Keith, 

Steve  Cochran.  Chill  Wills 

RCIP 

l he  Devil’s  Commandment 

(71)  © Ho.. Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D ..  Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C . Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  . ...S..  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jean  Carter,  Felix  Aylmer 

©Gina  (92)  Ad..  Nov  61 

Simone  Signoret.  Georges  Marchal 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho..  Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad  . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D.. Sep  61 

Richard  Attenborough.  Stanley 
Baker,  Diane  Cliento,  Mai 
Zetterling 

WOOLNER  BROS. 

©Flight  of  tht  Lost  Balloon 

(91)  © Ad  . Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 


° , 


FRANCE 

Breathless  (89)  3-  6-61 

Jean-Paul  Belmondo,  Jean  Beberg 

Beau  Serge  (87)  9-25-61 

(UMPO) . Gerard  BlaJn 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) . . (Jean  Renoir  classic) 

Frantic  (90)  8-28-61 

(Times) . .Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert) . . J-P  Cassel,  A.  Aimee 
La  Belle  (Americaine  (100)  1-22-62 
(Cont’l)..  R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  ..  Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . .Jean  Cabin,  Nadja 
Tiller,  Danielle  Darrieux 
Rules  of  the  Game  (104)  4-17-61 

(Janus) . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Glller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino) . .Claus  Holm.  Maria  Eroo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . . Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)  ..  A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis) . .Claudia  Cardinale 
La  Dolce  Vita  (175)  . . . 4-24-61 

(Astor)  . .Marcedo  Mastrolanni, 

Anita  Ekberg,  Anouk  Aimee 


L'Awentura  (145)  6-  5-61 

(Janus)  . .Monica  Vitti,  Gabriele 
Ferzetti,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . .Peter  Ustinov,  Pabllto 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 

Two  Women  (105)  6-19-61 

(Embassy) -■  Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man.  The  (105)  5-  8-61 
(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  . .Yuko  Moshizuki 
Road  to  Eternity  (181)  . . 2-27-61 
(Beverly) . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
( Janus  )..Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 
( Harrison ) . . Barbara  Lass 

Kanal  (96)  11-  6-61 

(Kingsley)  . .T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 

(Janus)  . .Jarl  Kulle,  Bibi 
Andersson 

Secrets  of  Women  (114)..  9-18-61 
(Janus)  . .Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89) . 1-31  61 

(Kingsley)  ..  Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  8-28-61 

(UA) . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . . B.  Barkjatov,  S. 
Bondarchuk 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

5436  Man  or  Mouse  (18)  . Jun  61  I 

6421  Hot  Heir  (16/2)  Sep  61 

6431  Caught  on  the  Bounce 

(151/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(lS/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)  . .Dec  61 

6434  The  Fire  Chaser  (16)  Jan  62 

CANDID  MICROPHONE 

(Reissues) 

5555  No.  5,  Ser.  2 (11)  . . Mar  61 

5556  No.  6,  Ser.  2 (10!/2) . . Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (lO'/z)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6V2)  May  61 

5614  Topsy  Turkey  (6/2)  ..Jun  61 

5615  Punchy  de  Leon  (6>/2) . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6/2)  ...Oct  61 

6604  The  Miner’s  Daughter 

(6/2)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jain  62 

6608  Wonder  Gloves  (7) . . . Jan  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1.  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 


M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 
Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (S)  . . Sep  60 
W275  Cat  Concerto  (7)  ....  Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (61/2)  Jun  61 

5708  Zoo  Is  Company  (G/2)  Jul  61 

6701  Catch  Meow  (6>/2) . ..  .Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7)  ..  Dec  61 

6704  Bungle  Uncle  (7)  Jan  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  . .Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magoo  Goes  West  (6)..  Jul  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 
(6/2)  (©  and  standard)  Oct  61 

6753  Magoo's  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 
(6)  (Both  © and  standard)  Dec  61 

SPECIAL  COLOR  FEATURETTES 

5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun  61 

6441  Image  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19) . . Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  ..Jun  60 

5120  Son  of  Geronimo  ....  Nov  60 

5140  The  Grear  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 

(Reissue) 

5405  Knutsy  Knights 

C17'/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(15>/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (151/2) Sep  61 

6402  Fifi  Blows  Her  Top 

(I6/2)  Oct  61 

6403  Pies  and  Guys  (1G/Z)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

THRILLS  OF  MUSIC 
(Reissues) 

5953  Skitch  Henderson  & His 

Orchestra  (10)  Feb  61 

5954  Boyd  Raeburn  & His 

Orchetra  (11)  May  61 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9>/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (10JA) Jun  61 

6801  Aqua  Ski- B.rds  (,9/2)  ..Oct  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 

B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway.  Story  of  a 

Trotter  ( . .)  Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6/2)  Oct  61 

M21-3  Popcorn  & 

Politics  ( . .)  Nov  61 

N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)  . . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (6)  ....Sep  61 
P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman’s  Brawl  (..)  Sep  61 
E21-2  Toreadorable  (..)  ..Sep  61 
E21-3  Popeye,  the  Ace  of 

Space  (..)  Sep  61 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  (..)  . Sep  61 

E21-6  Floor  Flusher  ( . . ) Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color— 1 Reel) 

D20-4  Ten  Pin  Tour  (9) Apr  61 

D20-5  Speedway  (10) May  61 

CARTOON  SPECIAL 
A-21  Abr.er  the  Baseball  2 Reel 

(12»/2>  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 

T20-1  Porpoise  Posse  (10) . . Mar  61 


UN  I VERSAL-INT’L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 

(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9)  . . . .Jun  61 

4271  Treasure  of  the  Deep..  Nov  61 

4272  Caramba  © Dec  61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 

WALTER  LANTZ  CARTUNES 

(Technicolor.  rCan  he  projected  In 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 

4119  Clash  and  Carry  ...Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  . . . .May  61 

4122  Sufferin’  Cats  (WW)  . .Jun  61 

4123  Mississippi  Slow  Boat.. Jul  61 

4124  Franken-Stymied  (WW)  Jul  61 

4125  Busman's  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody’s  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc's  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodpecker)  Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 

WALTER  LANTZ  REISSUES 
(Color  Cartunes . . Can  be  protected 
in  the  Anamornhir  process,  2.35-1) 

4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  A'l  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 

SPECIAL 

2-REFL  COLOR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

White  Cloud  (..)  © Mar  62 

4202  Football  Highlights  of 
1961  (10)  Dec  61 


20th  CENTURY-FOX 

MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10)  . Jul  61 

7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D's 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 

5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  ..Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  . .Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

8312  The  Lion's  Busy May  61 

8313  Thump  Fur, Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kidain’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  . ,.Ap|61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father  . ..  .Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leghorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  ...  Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...  Apr  61 

8712  D'Fightin’  Ones  Apr61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Caws..  Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble ....  Sep  61 

9702  What’s  My  Ljfci? Oct  61 

9703  Beep  PreparriT Nov  61 

9704  The  Last  Hungry  Cat.. Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep  . Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Qnackodile  Tears Mar  62 

WORLD-WIDE  ADVENTURE 

SPECIALS 
(Color  Reissues) 

(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18) . Jul  61 

9001  Where  the  Trade  Winds 

P'ay  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 

(One  Reel) 

8502  Alpine.  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9)..  Aug  61 

9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor's  Horses  (9) . . Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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X HI B I TOR  HAS  HIS  SAY 

MM^HABOUT  PICTURES 


ALLIED  ARTISTS 

David  and  Goliath  (AA) — Orson  Welles,  Ivo  Payer, 
Elencra  Rossi  Drogo.  Wonderful  picture.  Good  color 
and  Scope.  Music  the  last  five  minutes  worth  ad- 
mission price  alone.  Allied  Artists  needs  to  push  this 
picture  more.  Played  Sun.,  Mon.  Weather:  Cool. — 
Raymond  Beeman,  Bell  Theatre,  Ellsworth,  Kas.  Pop. 
2,200. 

BUENA  VISTA 

Parent  Trap,  The  (BV) — Hayley  Mills,  Brian  Keith, 
Maureen  O'Hora.  Nothing  but  near-capacity  houses 
and  high  praises  for  this  one.  Most  people  here  con- 
sidered it  to  be  Disney's  best.  Hayley  Mills  does  a 
fine  job  in  both  roles.  Play  it,  or  you  will  be  losing 
a lot  of  business.  Played  Fri.  through  Tues.  Weather: 
Cold. — Lorry  Thomas,  Fayette  Theatre,  Fayetteville, 
W.  Va.  Pop.  2,000. 

COLUMBIA 

Passport  to  China  (Col) — Richard  Basehart,  Athene 
Seyler,  Lisa  Gastoni.  Fair.  For  double-billing  only. 
Played  Sat. — S.  T.  Jackson,  Jackson  Theatre,  Floma- 
ton,  Ala.  Pop.  1,480. 

Solid  Gold  Cadillac  (Col.  reissue) — Judy  Holliday, 
Paul  Douglas,  Fred  Clork.  Very  good  adult  comedy. 
Problem:  find  the  adults.  Played  Wed.,  Thurs.,  Fri. 
Weather:  Snow. — P.  B.  Friedman,  Grand  Theatre, 

Lancaster,  Ky.  Pop.  3,000. 

Twist  Around  the  Clock  (Col) — Chubby  Checker, 
Dion,  Vicki  Spencer.  Now  here  is  a company  that 
is  really  on  the  beam.  They  make  a twist  picture, 
and  they  sell  it  to  us  when  it  is  hot.  The  results — the 


Patrons  Are  Puzzled 

About  these  modern  cartoons  . . . The  patrons 
sit  through  them  and  wonder  what  they  are  sup- 
posed to  represent.  There's  not  a grin,  chuckle 
or  laugh  in  a carload.  Would  rather  play  the 
Buena  Vista  cartoons  fifth  run. 

CARL  VESETH 

Villa  Theatre, 

Malta,  Mont. 


theatre  does  a terrific  business  and  is  happy.  We 
were  very  well  pleased  with  this  one,  and  thank  our 
very  good  salesman  at  Columbia,  Irv  Braverman,  for 
getting  us  such  a nice  date.  Business  was  wonder- 
ful, we  drew  from  towns  all  around.  Thanks  again, 
Columbia!  Mr.  Exhibitor,  book  it  at  once,  it  will  do 
business.  Played  Wed.,  Thurs.  Weather:  Nice. — Harry 
Hawkinson  jr.,  Orpheum  Theatre,  Marietta,  Minn. 
Pop.  380. 

METRO-GOLDWYN-MAYER 

Bridge  to  the  Sun  (MGM) — Carroll  Baker,  James 
Shigeta.  Where  was  the  color  for  this  very  fine 
production,  which  is  of  Academy  Award  caliber?  A 
near  blizzard  kept  many  away,  but  it  was  enjoyed 
by  the  ones  who  came.  Carroll  Baker  was  never 
better  and  James  Shigeta  was  excellent  too.  Played 
Sun.,  Mon.  Weather:  Snow  and  cold. — James  Hardy, 
Shoals  Theatre,  Shoals,  Ind.  Pop.  1,555. 

Butterfield  8 (MGM) — Elizabeth  Taylor,  Laurence 
Horvey,  Eddie  Fisher.  Liz  was  great,  Eddie  was  great, 
Lourence  Harvey  was  great  and  the  picture  was 
even  greater.  Business  tops.  If  you  haven't  played 
this  picture,  by  all  means  do.  You  will  be  far  from 
sorry.  Played  Sun.,  Mon. — Steve  Durbin,  Garold  Shoe- 
maker, Ford  Theatre,  Griggsville,  III.  Pop.  1,200. 

Ring  of  Fire  (MGM) — David  Janssen,  Joyce  Taylor, 
Fronk  Gcrshin  Suspense,  oction,  drama.  Another  good 
American-mode  action  picture  that  I received  com- 
pliments on.  Small  situations  play  it. — John  M. 
Bailey,  Opera  House,  Miltonvale,  Kas.  Pop.  911. 

PARAMOUNT 

Foxhole  in  Cairo  (Para) — James  Robertson  Justice, 
Adrian  Hoven,  Niall  MacGinnis.  Okay  program  pic- 
ture, but  it  seems  that  this  type  is  no  longer  popular 
with  any  of  my  patrons.  Played  Sat. — S.  T.  Jack- 
son,  Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

One-Eyed  Jacks  (Pora) — Marlon  Brando,  Karl  Mal- 
den, Katy  Jurado.  One  of  the  finest  bits  of  enter- 
tainment we  have  ever  shown.  Western  or  otherwise. 
Top  action,  drama,  and  the  most  beautiful  color 
photography  I have  ever  seen.  Audience  reaction 
good.  Business  well  below  average,  because  of  holi- 
day parties  (Christmas  season).  Weother:  Very  cold. 
— W.  K.  Riese,  Aurora  Theatre,  La  Ronge,  Sosk.  Pop 


20TH  CENTURY-FOX 

Desert  Attack  (20th-Fox) — John  Mills,  Sylvia  Syms, 
Anthony  Quayle.  Played  this  with  "Two  Rode  To- 
gether" from  Columbia.  I thought  "Attack"  had 
more  action  and  movement,  but  the  program  didn't 
draw  enough  teenagers  and  kids  to  make  business 
even  averoge.  Ployed  Thurs.,  Fri.,  Sat.  Weather:  Nice. 
— Paul  Fournier,  Acodia  Theatre,  St.  Leonard,  N.  B. 
Pop.  2,150. 

September  Storm  (20th-Fox) — Joanne  Dru,  Mark 
Stevens.  Good  color  and  'Scope,  but  a poor  story.  Ad- 
vise you  to  play  a co-feature  with  it.  We  did  poor 
business  and  50  per  cent  of  our  people  who  did  see 
it  walked  out.  Why?  They  said  it  was  boring  and 
thot  they  could  see  stuff  like  that  on  television. 


Played  Thurs.,  Fri.,  Sat.  Weather:  Wintry. — Kenn 

Spaulding,  Bijou  Theatre,  Morrisville,  Vt.  Pop.  3,450. 

Wild  in  the  Country  (20th-Fox) — Elvis  Presley,  Hope 
Lange,  Tuesday  Weld.  Everyone  who  came  liked  this 
program — many  comments  on  good  acting  by  Pres- 
ley. But,  around  here  when  the  weather  cools  off  the 


'Misty'  a Real  Surprise 

We  found  20th-Fox's  "Misty"  a real  boxoffice 
surprise,  with  a simple  story,  clean  and  suited 
for  family  trade.  It  is  a relief  from  the  "sick" 
stories  in  so  many  pictures  with  debauchery, 
dishonor  and  violence. 

LEONARD  J.  LEISE 

Roxy  Theatre, 

Randolph,  Neb. 


folks  aren't  going  to  budge  from  that  idiot  lantern. 
Played  Sun.,  Mon.,  Tues.  Weather:  Cool. — Carl  W. 
Veseth,  Villa  Theatre,  Malta,  Mont.  Pop.  2,100. 

UNITED  ARTISTS 

Misfits,  The  (UA) — Clark  Gable,  Marilyn  Monroe, 
Montgomery  Clift.  It  seems  that  Arthur  Miller  de- 
signed this  for  Monroe  and  the  less  I hear  of  either 
from  now  on,  the  better.  We  felt  sorry  for  the  rest 
of  the  cast,  and  as  for  John  Huston — as  a little  boy 
was  supposed  to  have  said  during  the  Black  Sox 
scandal,  "Say  it  ain't  so,  Joe."  Business  good  the 
first  night.  Second  night,  a mouse  played  in  the 
aisles.  Weather:  Mild  for  January.- — -W.  K.  Riese, 

Aurora  Theatre,  La  Ronge,  Sask.  Pop.  650. 

Teenage  Millionaire  (UA) — Jimmy  Clanton,  Rocky 
Graziano,  Zasu  Pitts.  Everyone  loved  this!  Played 
midweek  and  late.  This  could  certainly  stand  alone 
on  a Sunday  billing  in  situations  like  ours.  Played 
Wed.,  Thurs.,  Fri.  Weather:  Miserable. — -P.  B.  Fried- 
man, Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Thunder  Road  (UA) — Robert  Mitchum,  Gene  Barry, 
Keely  Smith.  This  was  old  but  it  really  did  the  busi- 
ness, billed  with  MGM's  "Village  of  the  Damned." 
I think  that  Bcb  Mitchum  is  one  of  our  better  actors 
and  hope  to  see  him  in  more  pictures.  Play  this 
again,  you  won't  be  sorry. — -Steve  Durbin,  Garold 
Shoemaker,  Ford  Theatre,  Griggsville,  III.  -Pop.  1,200. 

UNIVERSAL-INTERNATIONAL 

Come  September  (U-l) — -Rock  Hudson,  Gina  Lollo- 
brigida,  Sandra  Dee,  Bobby  Darin.  Here  was  a good 
show  that  did  better  than  most  'o-f  the  supers  we 
have  shown  lately.  It  had  a good  cast,  it  was  funny 
and  the  color  was  the  best,  so  we  did  some  busi- 
ness and  hit  the  black  again  for  a change.  This  cold 
weather  sure  "defeated"  us  this  winter.  Played  Sun., 
Mon.  Weather:  Nice. — Mayme  P.  Musselman,  Roach 
Theatre,  Lincoln,  Kas.  Pop.  1,636. 

Lawless  Breed,  The  (U-l,  reissue) — Rock  Hudson, 
Julie  Adams,  Mary  Castle.  This  1953  picture  did  a 
very  good  business  for  just  a one-day  showing.  It 
is  a good  picture  too,  and  the  color  is  very  nice.  The 
only  thing  that  was  not  to  my  liking  was  the  print. 
The  first  reel  was  just  hanging  together  and  it  broke 
twice  for  us.  It  is  supposed  to  be  a reissue,  but  our 

Crint  must  have  been  as  old  as  the  hills.  Very  good 
usiness,  so  we  were  happy.  Played  Wed.  Weather: 
Nice. — Harry  Hawkinson  jr.,  Orpheum  Theatre, 
Marietta,  Minn.  Pop.  380. 

Tammy,  Tell  Me  True  (U-l) — Sandra  Dee,  John 
Gavin,  Charles  Drake.  Very  good.  Tammy,  along  with 
a very  clever  cast,  contrives  to  -bring  a very  amusing 
show.  Our  customers  still  like  to  see  the  country 
folks  outwit  the  city  slickers.  Played  Wed.,  Thurs. 
Weather:  Good. — Audrey  Thompson,  Ozark  Theatre, 
Hardy,  Ark.  Pop.  599. 

WARNER  BROS. 

Steel  Claw,  The  (WB) — George  Montgomery,  Char- 
ito  Luna.  Here  was  an  action-filled  war  picture,  sold 
within  reason,  and  we  came  out  on  the  right  side  of 
the  book.  It  needed  some  support  and  we  used 
shorts  and  had  a very  good  program.  If  you  can  sell 
war  pictures,  they'll  buy  this  one.  -Played  Fri.,  Sat. 
Weather:  Nice. — Mayme  P.  Musselman,  Roach  The- 
atre, Lincoln,  Kas.  Pop.  1 ,636. 

MISCELLANEOUS 

Buffalo  Gun  (States  Rights) — Marty  Robbins,  Webb 
Pierce,  Carl  Smith.  This  picture  (obtained  from  Don 
Kay  in  Dallas)  is  pure  corn  from  the  word  go,  but 
did  above  average  business  on  Friday-Saturday.  The 
singing  stars  ore  not  actors  but  they  can  sing  and 
the  producer  wisely  let  them  do  a lot  of  singing  and 
little  acting.  Weather:  Cold. — Audrey  Thompson, 

Ozark  Theatre,  Hardy,  Ark.  Pop.  599. 


Outspoken  Ads  Helped 

We  played  "Because  of  Eve"  and  "She 
Shoulda  Said  No,"  distributed  in  our  area  by 
Kay  Film  Exchange,  to  very  good  business  on  a 
Wed.,  Thurs.,  Fri.  run.  Advertised  it  as  being  a 
program  for  "Adults  and  Mature  Young  Peo- 
ple Only."  We  didn't  make  a fortune,  but  they 
did  outgross  a lot  of  so-called  blockbusters. 

B.  L.  BROWN  JR. 

Arcade  Theatre, 

Sandersville,  Ga. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


The  Five-Day  Lover  A Ratio:  Comedy 

(L'amant  de  Cinq  Jours)  i.85-i 

Kingsley  Int'l  8G  Minutes  Rel.  Jan.  '62 

The  third  Philippe  de  Broca  French-lan- 
guage comedy  starring  Jean-Pierre  Cassel  is 
a thoroughly  delightful  amorous  romp,  even 
better  than  "The  Joker"  and  "The  Love  Game," 
which  brought  fame  to  this  director-star  com- 
bination. The  George  Dancigers  production 
can  also  boast  the  marquee  draw  of  Jean 
Seberg,  the  American  girl  currently  winning 
fame  in  French  films,  and  the  handsome 
Micheline  Presle,  who  has  made  several  Holly- 
wood pictures.  Because  of  the  picture's  light 
treatment  of  marital  fidelity  and  the  daring 
bedroom  scenes,  this  is  adult  fare  and  thus 
limited  to  art  house  showings.  Cassel  is  once 
again  impudent  and  completely  likable, 
withal,  as  a ne'er-do-well  being  kept  by  a 
successful  couturier  (Miss  Presle)  who  has  a 
five-times  weekly  affair  with  an  attractive 
young  wife  who  insists  on  keeping  Saturdays 
and  Sundays  for  her  dull  husband  and  two 
children.  Miss  Seberg,  with  a full  dark  head 
of  hair  instead  of  her  customary  boyish  cut, 
looks  amazingly  like  Natalie  Wood  and  is 
remarkably  appealing  as  the  cheating  wife 
while  Miss  Presle  is  equally  expert  as  the 
older  woman  and  Francois  Perier  completes 
this  mixed-up  quartet  as  the  bumptious  hus- 
band— four  topnotch  performances.  In  the 
end,  the  couples  are  paired  off  properly  again, 
but  the  young  wife  still  has  a roving  eye  for 
another  five-day  lover.  De  Broca's  tonguie-in- 
cheek  direction  keeps  this  airy  trifle  amusing 
throughout.  He  adapted  it  from  the  novel  by 
Francoise  Parturier. 

Jean  Seberg,  Jean-Pierre  Cassel,  Micheline 

Presle.  Francois  Perier,  Claude  Mansard. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® VistoVision;  © Superscope;  ® Ponovision;  Regolscope;  ® Techniroma.  For  story  synopsis  on  each  picture,  see  reverse  side. 


Victim  A Ss-i  Drama 

Pathe-America  100  Minutes  Rel.  Feb.  'G2 

.ails  Only  the  British  filmmakers,  in  this  instance  producer  " I h 

isco^s  Michael  Relph  and  director  Basil  Dearden,  who  made  the  | v 
memorable  "Sapphire,"  would  have  had  the  courage  and 
daring  to  tackle  the  controversial  theme  of  blackmail  of 
people  who  are  "different,"  in  other  words,  homosexual.  The 
subject  is  handled  with  delicacy  and  the  film  is  absorbing 
and  suspenseful,  instead  of  shocking,  and  the  acting  by  Dirk 
Bogarde,  well  known  to  Americans,  and  some  of  England's 
best  players,  is  first-rate.  This  is  a sure  bet  for  the  art  houses 
and  can  also  play  most  key  city  first-runs  even  though  it  is 
strictly  adult  fare.  It  received  a "separate  classification" 
from  the  Catholic  Legion  of  Decency  and  has  not  been  given 
a Production  Code  seal.  The  story  by  Janet  Green  and  John 
McCormick,  who  also  wrote  "Sapphire,"  captures  the  interest 
from  the  opening  shot  and  has  many  touching  moments,  as 
well  as  false  clues  to  keep  the  spectator  guessing  as  to  the 
identity  of  the  blackmailers.  Although  it  presents  a problem 
with  a plea  for  tolerance,  it  is  first  and  foremost  entertain- 
ment. Bogarde  gives  an  outstanding  dramatic  portrayal  of 
a married  attorney  and  Sylvia  Syms  is  excellent  as  his  know- 
ing wife,  as  are  Peter  McEnery,  as  the  youthful  offender,  and 
Dennis  Price.  It's  an  Allied  Film  Makers'  production. 

Dirk  Bogarde,  Sylvia  Syms,  Dennis  Price,  Donald 

Churchill,  Peter  McEnery,  John  Barrie,  Norman  Bird. 


The  Four  Horsemen  of  the  Apocalypse  F 2.55-1  f£D  " © 


MGM  (209)  153  Minutes  Rel. 

Unquestionably  one  of  the  most  beautiful  pictures  ever 
made,  this  ambitious  MGM  undertaking  emerges  as  an  ab- 
sorbing photoplay  with  strong  emotional  content.  The  dedi- 
cation and  sincerity  of  all  concerned  with  the  production, 
before  and  behind  the  cameras,  come  through  in  every  scene. 
Greatest  credit  must  go  to  producer  Julian  Blaustein  and 
two-time  Academy  Award-winning  director  Vincente  Minnelli 
for  their  taste,  judgment  and  high  calibre  knowledge  of  the 
various  techniques  required,  with  a special  bow  to  cinema-  3t® 
tographer  Milton  Krasner,  who  makes  impressive  and  fasci-  h' 
noting  use  of  all  the  virtues  of  CinemaScope  and  Metrocolor. 

Top  histrionic  honors  go  to  Glenn  Ford,  Ingrid  Thulin  and  Lee 
J.  Cobb,  all  of  whom  project  strongly,  ably  abetted  by  Karl 
Boehm,  Paul  Lukas  and  Charles  Boyer.  The  Robert  Ardrey- 
John  Gay  screenplay,  based  on  Vicente  Blasco  Ibanez' 
classic  novel,  justifies  the  opulent,  exciting  presentation, 
localed  for  the  most  part  in  Paris  and  the  French  countryside. 
Special  credit  goes  to  Tony  Duquette  for  creating  the  figures 
of  the  Four  Horsemen  and  to  MGM  technicians  for  the  lighting 
and  drive  given  them  in  their  sequences. 


Girls  at  Sea  A “j  c";“' 

__  Seven  Arts  Associated  81  Minutes  Rel.  Feb.  '62 

ST  Pure  escapist  entertainment,  superbly  delineated  by  a fine 
-’v  British  cast,  this  should  rate  high  indeed  on  the  art  theatre 
routings  and,  moreover,  should  provide  reasonably  satisfy- 
ing grosses  in  the  general-situations.  The  "names,"  as  such, 
aren't  particularly  well-known  to  the  mass  U.S.  audience,  but 
the  very  intriguing  nature  of  the  satirical  content  ought  to  go 
a long  way  in  building  the  necessary  word-of-mouth.  Some 
handsome  Technicolor  is  employed  to  convey  the  hilarity  of 
the  moment,  producers  Vaughan  N.  Dean  and  Gilbert  Gunn 
(latter  doubling  as  director)  admirably  intent  in  pointing  up 
the  inevitable  misinterpretations  attendant  to  a roguish  ship's 
officer,  Ronald  Shiner,  attempting  to  woo  every  pretty  gal  in 
port,  while  his  painfully  shy  captain,  Guy  Rolfe,  can't  bring 
himself  to  romantic  attachments  of  any  degree.  Matters  start 
perking  up  considerably  when  Rolfe's  executives  toss  an  en- 
gagement party  for  Richard  Coleman  and  Mary  Steele,  the 
occasion  bringing  not  a few  unanticipated  circumstances, 
including  sudden  presence  of  Admiral  Michael  Hordern.  The 
blushes  are  evident  and  the  confusion  rampant,  the  T.  J.  Morri- 
son screenplay  reaching  sometimes  superlative  levels  of 
satirical  impact. 

Guy  Rolfe,  Ronald  Shiner,  Alan  White,  Michael  Hordern, 
Anne  Kimbell,  Nadine  Tallier,  Fabia  Drake,  Mary  Steele. 


The  Bashlul  Elephant  F 

Allied  Artists  (6201)  82  Minutes  Rel.  March  '62 

A delightfully  concocted  conglomeration  of  childhood  en- 
tertainment facets,  this  McGowan  International  Productions 
release,  filmed  in  Austria  and  dubbed  for  the  American 
market,  should  be  of  firm  appeal  to  the  family  audience  in 
any  given  situation.  The  leading  little  lady,  Molly  Mack,  who 
undertakes  the  wearisome  trek  across  the  Cold  War  Border 
(Hungary  into  Austria)  in  quest  of  people  who  can  adopt 
her  and  subsequently  meets  up  with  a circus,  is  a most 
^ charming  tyke,  one  readily  identifiable  with  her  age  element 

'1 !L  anywhere,  and,  provided  sufficient  exploitation  assist,  can  be 

built  into  a marquee  name  of  decided  impact  and  importance. 
Not  to  be  overlooked,  either,  are  Valle,  an  elephant,  and 
Jeffrey,  a dog,  both  superbly  trained,  both  of  inestimable  im- 
portance in  selling  the  picture  on  a local,  community  level. 
On  the  adult  level,  Kai  Fischer  and  Helmut  Schmid,  as  circus 
performers,  give  a good  account  of  themselves,  and  some  of 
the  lesser-known  post-21  thespians  provide  brisk-'paced 
assist.  For  what  it's  worth,  Buddy  Baer,  who  will  be  recalled 
by  the  over-30  age  patrons,  has  a featured  role.  The  AA  pres- 
entation was  written,  produced  and  directed  by  Darrell 
McGowan  and  Stuart  E.  McGowan. 


Glenn  Ford,  Ingrid  Thulin,  Charles  Boyer,  Lee  J.  Cobb, 
Paul  Henreid,  Paul  Lukas,  Yvette  Mimieux,  Karl  Boehm. 


The  Prisoner  of  the  Iron  Mask  F 2.35-1  Adve^ture  |ama 

American  Int'l  (701)  80  Minutes  Rel.  Jan.  '62 

A routine  period  adventure  tale,  produced  in  Italy  with 
unfamiliar  players  whose  voices  have  been  dubbed  into 
English,  this  Francesco  Thellung  production  in  color  will 
satisfy  the  action-minded  youngsters  aind  male  patrons.  Being 
completely  without  marquee  names,  it  is  best  suited  to  the 
supporting  spot  in  neighborhood  houses.  The  sole  selling 
angle  is  the  title,  the  story  being  loosely  based  on  the 
famous  Alexander  Dumas  classic  which  was  filmed  by 
Douglas  Fairbanks  in  1929  at  the  start  of  the  talkie  era  and 
again  in  1939  starring  Louis  Hayward.  As  directed  by 
Francesco  De  Feo,  the  picture  is  filled  with  chases,  sword- 
play and  skulduggery,  all  taking  place  against  beautiful 
pictorial  backgrounds.  The  romantic  element  is  not  too 
interesting,  especially  as  portrayed  by  Wandisa  Guida,  a 
blonde  who  displays  little  animation.  But  the  two  actors 
playing  the  male  leads  (they  are  not  identified  as  to  their 
roles  in  the  screen  credits)  are  both  well  cast  and  make 
rugged  heroic  types  expected  in  this  type  of  fare.  The 
- climax,  in  which  the  prisoner  is  able  to  remove  the  iron 
mask  and  see  light  again,  is  dramatically  effective,  especially 

as  the  mask  is  then  put  on  the  villainous  count.  The  color 

enhances  the  background  and  period  costumes. 

Michel  Lemoine,  Wandisa  Guida,  Andrea  Bosic, 

Jany  Clair,  Giovanni  Materassi. 


Molly  Mack,  Helmut  Schmid,  Kai  Fischer,  Buddy  Baer, 
Valle  (the  elephant),  Jeffrey  (the  dog). 


7th  Commandment  A ££.•; 

Crown  Int'l.  82  Minutes  Rel.  Dec.  '61 

Using  a most  unsavory  story  theme — illicit  love  and 
evangelism — producer-director  Irvin  Berwick  could  have 
salvaged  this  particular  effort  through  greater  acting  values 
and  tighter  direction.  As  it  shapes  up,  however,  it'll  have  to 
go  into  the  action  houses  in  the  metropolitan  centers  and  be 
slotted  as  supporting  fare  across  the  hinterland.  The  Ber- 
wick-Jack  Kevan  script  demands  of  viewers  a high  degree  of 
liberty,  since  it  moves,  sometimes  with  little  logic,  from  one 
sequence  to  another.  Speeding  up  the  action  however,  would 
have  brought  greater  credibility.  Jonathan  Kidd  is  the  chap- 
turned-evangelist  with  a continuing  yen  for  his  old  gal  friend, 
Lynn  Statten,  the  latter  demurely  carrying  on  with  lover  John 
Harmon.  Matters  are  resolved,  inevitably,  through  murder 
and  a convenient  heart  attack  for  the  wronging  Kidd.  Har- 
mon, by  the  way,  is  about  the  best-known  player  on  the  prem- 
ises, although  his  name  conceivably  will  mean  little  to  the 
general  run  of  patronage.  Miss  Statten  conveys  an  animal- 
Tr.  istic  appeal  that  should  be  hailed  indeed  by  the  action 
t Ser  advocates.  The  yarn  definitely  is  not  for  the  Saturday  kiddie 
trade. 

Jonathan  Kidd,  Lynn  Statten,  Frank  Arvidson, 

John  Harmon. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  stan  dard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  “Girls  at  Sea"  (Seven  Arts) 

H.M.S.  Scotia  Captain  Guy  Rolfe,  painfully  shy,  not  only 
shuns  friendship  with  his  officers  but  keeps  well  away  from 
romantic  attachments.  Commander  Alan  White,  however,  is  comn, 
a gay  blade,  appreciating  feminine  ways  and  wiles.  When  'iere  v 
the  ship  pays  a visit  to  the  French  Riviera,  the  officers,  to 
celebrate  Marine  Capt.  Richard  Coleman's  engagement  to 
Mary  Steele,  host  a big  party,  the  guests  include  Mary's 
American  girl-friend,  Anne  Kimbell,  and  Nadine  Tallier,  who 
has  trailed  Marine  Ronald  Shiner  back  to  the  ship  after  pro- 
posing to  her.  The  girls  are  forced  to  stay  aboard  overnight 
when  it’s  learned  that  the  last  shore  boat  is  unseaworthy. 
Admiral  Michael  Hordern  comes  aboard,  planning  to  use 
Rolfe's  ship  as  headquarters  temporarily,  and  discovers  the 
girls,  Anne  blurting  out  that  she  has  married  Rolfe,  and  Mary 
telling  him  a similar  story.  After  a whirlwind  round  of  mis- 
understandings and  complications,  everything  works  out — for 
everyone  that  is,  except  Shiner.  He  succeeded  in  palming 
Nadine  off  on  to  the  impressionable  White,  but  now  he  sees 
a boat  approaching,  with  another  of  his  amorous  entangle- 
ments aboard.  This  time,  she's  accompanied  by  two  tough- 
looking  chaps — and  a minister. 

EXPLOITIP5: 

Get  some  models  in  nautical  garb  to  walk  through  down- 
town traffic  points  and  shopping  centers  distributing  paper. 

CATCHLINES: 

As  Merry  a Cruise  As  the  Sea  Has  Ever  Knownl 

THE  STORY:  "Victim"  (Pathe-America) 

Peter  McEnery,  a young  construction  worker,  is  arrested  for 
stealing  a large  sum  of  money  from  his  firm.  He  refuses  to 
gooc,  (eii  the  police  how  the  money  was  spent  but,  after  the  boy  /*” 

weal  hangs  himself,  it  is  revealed  he  was  friendly  with  Dirk  v 

Bogarde,  an  eminent  lawyer  and  was  paying  blackmail  to 
protect  him.  Feeling  responsible  for  McEnery's  death, 
Bogarde  tracks  down  the  blackmailers  by  contacting  several 
others  who  are  being  blackmailed,  including  a hair-dresser, 
a bookseller  and  a prominent  actor.  At  first,  they  refuse  to 
help  Bogarde  but,  after  another  death  takes  place,  they  rally 
around  to  bring  to  justice  those  who  prey  on  their  kind, 
homosexuals,  through  blackmail.  Bogarde's  wife,  Sylvia 
Syms,  who  knew  about  her  husband's  tendencies,  tells  him 
that  if  the  case  is  brought  to  court  it  will  involve  him  and  ruin 
his  career.  He  cleverly  corners  the  man  and  woman  re- 
sponsible for  the  blackmail  and,  despite  his  personal  involve- 
ment, brings  them  to  justice. 

EXPLOITIPS: 

Caution  should  be  taken  to  not  stress  the  homosexual  angle 
of  the  film  except  by  inference.  But  adjectives  like  "Shock- 
ing," "Provocative,"  etc.,  can  be  used. 

CATCHLINES: 

A Striking  Film  Which  Exposes  the  Secret  Thoughts  and 
Fears  of  a Certain  Section  of  Society  ...  A Story  of  Suspense 
— Human  and  Absorbing  . . . The  Authors  of  "Sapphire"  Bring 
You  Another  Fascinating  Crime  Story. 

THE  STORY:  "The  Bashful  Elephant"  (AA) 

Teenage  orphan  Molly  Mack  escapes  from  Hungary,  across 
the  border  into  Austria  in  search  of  a "father"  and  "mother." 

She  is  aided  by  Jeffrey,  the  border  dog.  In  Austria,  police 
promise  to  help  her,  but  when  she  learns  they're  planning  to 
place  her  in  an  orphanage,  separating  her  from  her  dog,  she 
escapes,  joins  circus  performer  Helmut  Schmid,  and  his 
elephant,  Valle.  His  performer-girl  friend  Kai  Fischer,  loves 
Molly  and  starts  an  aggressive  campaign  to  get  Schmid  to 
marry  her,  so  the  two  can  adopt  Molly.  However,  when 
authorities  learn  that  Molly  is  an  orphan,  they  attempt  to 
take  her  into  custody,  but  are  defied  by  the  animals.  Police 
threaten  to  shoot  the  animals  in  case  of  more  defiance,  so  /fe-  L 
Molly  slips  away  to  give  herself  up.  The  animals  follow  her. 

Lost  in  the  town,  Molly  and  her  pals  take  refuge  in  a church. 
Falling  down  a stairs,  Molly  is  knocked  unconscious.  The 
elephant  carres  her  back  to  the  circus.  Schmid  and  Kai  greet 
them,  prepare  to  marry  and  adopt  Molly. 

EXPLOITIPS: 

Tie  in  with  local  children's  museums  and  the  like  for  ap- 
propriate lobby  and  street  displays.  Conduct  an  essay  con- 
test in  newspapers,  offering  guest  tickets  and  merchant-pro- 
moted prizes  for  best  answer  to  question,  "If  you  had  your 
choice,  what  circus  animal  would  you  like  for  your  pet?" 
CATCHLINES: 

A Little  Girl's  Love  for  Her  Own  Circus  Animals!  ...  A 
Poignant  Tale  Out  of  the  Cold  War! 

THE  STORY:  "The  Four  Horsemen  of  the  Apocalypse"  (MGM) 

War  seems  remote  when  rich  Argentinian  Lee  J.  Cobb 
assembles  his  family  for  a reunion  dinner.  But  death  takes 
the  patriarch  and  the  family  disperses  to  Germany  and 
France.  World  War  II  begins  and  Paris  is  occupied.  Part  of 
the  family  is  in  the  Nazi  command,  part  remains  neutral.  One 
of  the  grandsons,  Glenn  Ford,  poses  as  a Left  Bank  artist 
while  secretly  working  with  French  Intelligence  for  the 
Underground.  The  Nazis  regard  him  as  a harmless  playboy, 
hence  he  is  able  to  perform  invaluable  services  for  France. 
Following  a shattered  romance,  Ford  undertakes  to  locate 
and  visit  Nazi  intelligence  headquarters.  He  is  successful  in 
rin.  his  mission,  but  is  killed  in  the  low  bombing  that  follows 

ost  'o  when  he  signals  that  his  car  marks  the  location  of  the  enemy  f 
” headquarters. 

EXPLOITIPS: 

Bookstores  and  libraries  should  cooperate  since  the  film  is 
based  on  the  Vicente  Blasco  Ibanez  novel.  A special  paper- 
back edition  has  been  issued  by  the  Dell  Publishing  Co.  on 
the  new  film  version.  The  Paris,  Versailles  and  the  French 
countryside  backgrounds  suggest  tieups  with  French  and 
veterans  organizations.  There  are  some  strong  cast  names 
to  promote.  Use  cutouts  of  the  Four  Horsemen. 

CATCHLINES: 

Across  the  Skies  Rode  the  Four  Horsemen — War,  Conquest, 
Pestilence  and  Death!  ...  A Galaxy  of  Top  Stars  Brings  One 
of  the  All-Time  Great  Dramas  to  the  Screen. 

THE  STORY:  “7th  Commandment"  (Crown) 

Jonathan  Kidd  and  girl  friend  Lynn  Statten  are  in  a high- 
way accident.  Kidd  thinks  he  has  killed  the  other  driver. 

The  shock  leaves  him  with  amnesia.  Kidd  is  picked  up  by 
Frank  Arvidson,  traveling  evangelist,  who  builds  him  into  a 
world-famed  evangelist,  using  the  name  of  Tad  Morgan. 

When  Lynn  and  her  lover,  John  Harmon,  learn  that  Morgan  is 
really  Kidd,  they  decide  to  blackmail  him.  Lynn  uses  her  wiles 
to  force  Kidd  into  a drunken  stupor,  marries  him  in  a phony 
ceremony.  Near  madness  by  his  predicament,  Kidd  tries  to 
murder  Lynn  by  throwing  her  over  a bridge.  Returning  to  her 
apartment,  she  finds  Harmon,  wearing  Kidd's  bathrobe,  and 
thinking  it's  Kidd,  kills  him.  Rushing  to  Kidd's  home  obsessed 
with  the  idea  of  retribution  Lynn  is  strangled  to  death  by  an 
enraged  Kidd  He  finds  in  her  purse  a newspaper  clipping 
exonerating  him  in  the  highway  accident.  He  goes  to  his 
temple  a broken  man — kneels  and  begs  God  to  point  the 
way  out  of  the  dilemma.  He  has  a heart  attack. 

EXPLOITIPS: 

Play  up  Lynn  Statten's  beauty  and  figure — her  likeness 
should  adorn  lobby  and  exterior  art.  Tie  in  stills  of  several 
recent  pictures  on  preachers  and  evangelists  for  window 
displays.  "Be* 

CATCHLINES: 

YOU  Be  the  Judge  . Did  They  Violate  the  Seventh 

Commandment?  . . . The  Tragic  Story  of  an  Illicit  Lovel 

THE  STORY:  "The  Prisoner  of  the  Iron  Mask"  (AIP) 

In  18th  Century  Italy,  a duke  is  being  slowly  poisoned  by 
his  treacherous  adviser,  Count  Astolfo,  while  his  beautiful 
daughter,  Wandisa  Guida,  thinks  her  father  is  dying  of  old 
age.  The  duke's  son  is  returning  from  France  with  docu- 
mentary proof  of  the  count's  treachery  when  he  is  set  upon 
by  assassins,  but  manages  to  hide  the  document  in  a way- 
side  shrine.  Taken  to  a castle  dungeon,  the  son  refuses 
to  surrender  the  document  and  he  is  imprisoned  in  the  iron 
mask.  The  oppressed  people  rally  about  the  duke,  but  the 
treacherous  count  reveals  to  Wandisa  that  her  brother  is  a 
prisoner  and  he  will  not  be  freed  unless  she  marries  him. 

On  the  day  of  the  wedding,  the  duke's  son  is  freed  by  his 
followers  and  the  iron  mask  is  finally  removed.  He  then  man- 
ages to  retrieve  the  documentary  proof  of  the  count's 
treachery  from  the  wayside  shrine.  After  a duel  with  the 
count,  the  latter  is  put  into  the  iron  mask  and  sent  to  the 
frontier,  where  the  French  are  awaiting  him. 

EXPLOITIPS: 

The  main  selling  angle  is  the  famous  Alexander  Dumas 
novel,  filmed  once  before  by  Douglas  Fairbanks.  Arrange  for 
o'  x bookstore  tieups  for  window  displays  of  the  Alexander 
% Ev  Dumas  novel  and  other  Dumas  works.  A ballyhoo  man  ® 
wearing  a mask  will  attract  attention. 

CATCHLINES: 

A Fate  Worse  Than  Death — Never  Before  or  Since  a Torture 
Device  As  Cruel  . . . His  Fate  Was  a Living  Death. 
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CLEMHI16  HOUSE 


HELP  WANTED 


REPRESENTATIVE  WANTED.  If  you  can 
sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 

Wisconsin. 

Managers:  Expanding  drive-in  theatre 

circuit  in  California  in  need  of  managers 
with  drive-in  experience,  excellent  chance 
for  advancement.  State  experience,  ref- 
erences, age  and  salary  expected.  Box- 

office  9420. 

District  Manager:  Theatre  chain  on  Pa- 
cific Coast  operating  both  drive-ms  and 
hardtops  seeking  district  manager.  The 
man  we  are  looking  for  must  have  com- 
plete knowledge  and  experience  in  super- 
vision and  must  be  presently  employed 
in  similar  capacity.  Advise  experience, 
age,  reference  and  salary  expected.  Box- 

office  9421. 

MANAGER  for  top  movie  house  in  major 
southwestern  city.  Knowledge  of  buying, 
booking  and  hard  tickets  essential.  Great 

opportunity.  Boxoffice  9427, 

Drive-In  Theatre  Manager.  Experienced 
and  bonda'ble.  Midwest  town  of  6,500. 
State  experience,  references  and  salary 
expected.  Boxoffice  9428. 

Assistant  managers  for  southwest  area. 
Boxoffice  9430. 


POSITIONS  WANTED 

Drive-In  manager,  midwest  or  south- 
west.  Promote,  book,  etc.  Boxoffice  9414. 

Booker,  Buyer  or  Manager,  15  years  ex- 
perience, top  wages  required.  Present 
contract  up  June  1.  Boxoffice  9419. 

MANAGER:  Thoroughly  experienced  in 
theatre  management,  operation,  mainte- 
nance, ambitious,  capable,  bondable.  Ref- 
erences, married.  Boxoffice  9426. 

WHAT  DO  YOU 
WANT- 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A Job?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 

Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER"  BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City,  24,  Mo. 

4 insertions  at  the  price  of  3 
(Send  Cash  With  Order 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine 
sectional  editions  of  BOXOFFICE. 

Blind  Ads — 12e  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 


I. 


GENERAL  EQUIPMENT— USED 


Complete  Booth.  RCA  dual  sound, 
Brenkert  heads,  seats,  screen,  all  like 
new.  (6  original  price.  R.  A.  LeBrun,  Star, 
Limestone,  Me. 


NO  JUNK1  Brenkert  BX-60  mechanisms, 
$350  pair;  Brannew  Holmes  amplifiers, 
latest,  $175;  Hilux  Val  anamorphics,  $235 
pair;  RCA  MI-9030  soundheads,  rebuilt, 
$475  pair.  Thousand  more  bargains.  Star 
Cinema  Supply,  621  West  55th  Street,  New 
York  19. 


Two  Simplex  XL  projector  heads,  $1,600. 
2040  Grand  River  Avenue,  Detroit  26, 
Michigan. 


COMPLETE  BOOTH  EQUIPMENTS  from 
closed  U.  S.  Army  Theatres,  projection 
and  sound,  from  $895.00.  S.O.S.,  602  W. 
52nd,  New  York  19. 


GENERAL  EQUIPMENT— NEW 

Have  available  New  Bauer  70mm  equip- 
ment. If  interested  please  answer  Box- 
office  9415. 


BLACK  OR  RED  MARQUEE  LETTERS, 

Weatherproof  Masonite,  fit  all  signs.  4" - 
40c;  8"-60c;  10"-75c;  12"-$1 .00;  14"-$1.50; 
16"-$1.75;  17"-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list).  S.O.S., 
602  W.  52nd,  New  York  19. 


SUPERSCOPE  ANAMORPHIC  VARIABLE 
LENSES  1/4  original  cost.  Limited  quantity, 
brand  new,  pair,  $195.  S.O.S.,  602  W. 
52nd,  New  York  19. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 
Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


EQUIPMENT  WANTED 

Wanted:  400  to  500  good  used  late  model 
upholstered  push-back  theatre  seats. 
Should  be  20  or  22  inches  in  size.  Cash. 
Boxoffice  9410. 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jarodsky,  Paris,  Il- 
linois. 


175/200  used  speakers,  RCA  or  equal. 
Reply  Den  Rock  Drive-In  Theatre,  P.  O. 
Box  44,  North  And-over,  Mass. 


TOP  PRICES  PAID  for  X-L,  Century  and 
DeVry  projectors,  CinemaScope  lenses, 
etc.  What  have  you?  Star  Cinema  Supply, 
621  West  55th  Street,  New  York  19. 


EQUIPMENT  REPAIR  SERVICE 


Reflector  Broken?  GATORHIDE  guaran- 
teed to  repair  it!  Simple  . . . easy.  Kit 
$2.95.  GATORHIDE,  Box  71,  Joplin,  Mis- 
souri. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout’s  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 

tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


THEATRES  FOR  SALE 


West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  California. 


FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 
9407. 


Theatre  for  sale  in  Northwestern  Nevada. 
Must  sell  and  devote  full  time  to  Post 
Office  department  as  assistant  Postmaster. 
Sealing  capacity  420.  Brick  building  only 
13  years  old.  Three  bedroom  apartment 
and  two  rentals.  Completely  modern. 
Simplex  projectors,  wide  screen  and  Cine- 
maScope. Grosses  between  $18,000  and 
$20,000  a year.  Two  full  lots  for  parking 
with  plenty  of  room  for  expansion.  Located 
on  Highway  40  in  center  of  city.  Will 
sacrifice  for  $68,000.  Property  was  recently 
appraised-  for  $122,000.  Population  and  sur- 
rounding valleys  to  draw  from  approxi- 
mately 1,600.  For  more  information  write 
Boxoffice  9411. 


400-car  drive-in  in  southeast  Ohio.  On  14 
acres  with  room  for  expansion.  In  excel- 
lent condition.  Ideal  for  family  operation. 
Write  Boxoffice  9408. 


380-seat  theatre,  only  one  in  town.  Good 
equipment,  air-conditioned,  family  opera- 
tion. Alamo  Theatre,  St.  Francisville, 
Louisiana. 


For  Sale:  1,300-seat  house,  center  of 

town,  population  over  100,000.  In  Michigan. 
Reasonable.  Boxoffice  9423. 


For  Sale:  600-car  drive-in,  population 

over  100,000.  In  Michigan.  Boxoffice  9424. 

For  Sale:  Two  350-car  drive-ins  in  good 
8,000  population  payroll  towns  in  central 
Michigan  plus  heavy  rural  and  surround- 
ing towns  draw.  Fully  equipped,  excel- 
lent physical  condition.  Profitable  opera- 
tion April  through  October.  Present  or- 
iginal owner  retiring.  Boxoffice  9422. 


Middle  Tennessee  theatre  earning  good 
income  in  town  of  3,000.  Boxoffice  9431. 


Two  Idaho  theatres.  $22,500  full  price, 
including  masonry  buildings,  on  easy 
terms.  Theatre  Exchange,  5724  S.  E.  Mon- 
roe, Portland  22,  Oregon. 


THEATRES  WANTED 


Will  buy,  lease  or  trade  for  theatre  or 
theatres,  showing  over  $50,000  gross  per 
year.  Boxoffice  9418. 


Buy  or  Lease  by  private  party,  indoor 
theatre,  Southern  California,  populalion 
5,000  or  more.  H.  Brumlik,  No.  10,  2711  W. 
141st  Place,  Gardena,  California. 


Experienced  showman  will  lease  or  pur- 
chase indoor  or  outdoor  theatres  in  Illinois. 
Boxoffice  9429. 


THEATRES  FOR  LEASE 


500-seat,  fully  equipped,  modern  colored 
theatre  in  Gadsden,  Alabama.  No  other 
colored  theatres  or  balconies.  Very  reason- 
able rent.  Bailey  Theatres,  85  Decatur 
St.,  S.  E.,  Atlanta,  Georgia. 


THEATRES  FOR  SALE  OR  LEASE 

Siloam  Theatre,  Excelsior  Springs,  Mis- 
souri. 400-seat,  equipped  and  operating. 
Attractive  lease.  Boxoffice  9432. 


POPCORN  MACHINES 


Ten  Giant  Star  units,  used.  $100  each. 
Manley  Popper,  twenty  available.  All  other 
makes.  Replacement  kettles,  for  all  makes. 
120  S.  Halsted,  Chicago  6,  Illinois. 


THEATRE  TICKETS 

Prompt  Service.  Special  printed  roll  tick- 
ets. 100,000,  $37.95;  10,000,  $12.75;  2,000, 
$5.95.  Each  change  in  admission  price,  in- 
cluding change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept.  11,  109  W.  18th  Street, 

Kansas  City  8,  Mo. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x2S",  55c  ea.;  27"x27”,  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 

SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
8-9481,  Texas  4-2738. 

Theatre  chairs,  Pullman  type,  2,000  like 
new,  immediately  available.  Will  sell  any 
quantity  desired.  Willing  to  sell  for  less 
than  half  the  original  cost.  Write  for  par- 
ticulars. Nick  Diack,  Eastern  Seating  Com- 
pany, 138-13  Springfield  Blvd.,  Spring- 
field  Gardens  13,  New  York.  Phone  LAurel- 
ton  8-3696. 

Theatre  chairs.  International,  Bodiform, 
plywood.  Lone  Star  Seating,  Box  1734,  Dal- 
las. 

BUSINESS  STIMULATORS 

Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  346  West  44th  St.,  New  York 
36,  N.  Y. 

Still  Available,  for  “STOOGES  MEET 
HERCULES.”  Stooge  moving  picture  rings. 
Large  or  small  amount,  2'/2C  eac,h.  Check 
with  order.  Box  248,  Pulaski,  Wisconsin. 

Wooden  Nickels.  Box  23,  Dania  10,  Flor- 
ida. 

FILMS  WANTED 

16mm  Sound.  Opera,  Classical  Artists, 
Symphony  Orchestras.  Dumbrille,  5923 
Jumilla,  Woodland  Hills,  California. 

Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 
□ Send  Invoice 

THEATRE 

STREET 

TOWN  STATE 

NAME  

POSITION 
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No  B/G  Electric  Bills! 


For  As  Little  As 
■ <r  PER 


Use  Our  Pay  As  You  Use 
- Plan 

10  Day  Delivery 


ORDER 

NOW! 


NO  WIRING 
NO  BATTERIES 
NO  FUMES  y 


NOW  EVERY  DRIVE-IN 
CAN  AFFORD  HEATERS! 
NO  DOWN  PAYMENT  - 
USE  OUR  PAY  AS  YOU 
USE  PLAN! 


SAFER  OPERATION 


MORE  ECONOMICAL 


MORE  HEAT 


IP^V 

STANFORD  INDUSTRIES,  INC. 


6400  WEST  95th  STREET  • GArden  4-3070  # OAK  LAWN,  ILLINOIS 


WRITE  OR  WIRE  NOW! 


FEBRUARY  26,  1962 


You’re  Our  Guest  For 
Any  Future  Show  If  You 
Jo  Not  Enjoy  Fhi^Movie 


ve  theatre 


Earl  Podolnick,  (right),  president 
of  Trans-Texas  Theatres,  Inc.  and 
Norman  Levinson,  general 
manager  and  advertising-pub- 
licity director,  are  shown  going 
over  weekly  managers'  reports  on 
the  circuit's  successful  "Ticket- 
Back  Guarantee"  instituted 
five  months  ago.  A report  on 
this  novel  public  relations  project 
is  published  in  this  issue,  page  14. 
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THE  formal  launching  of  A.C.E.  Films, 
Inc.,  with  the  announcement  of  Sidney 
M.  Markley  as  president,  and  a group  of  other 
officers  and  directors  from  among  top  theatre 
operators,  brings  to  realization  the  long-pending 
plan  for  an  exhibitor-operated  production  com- 
pany. The  prime  mover  in  this  setup  is  S.  H. 
Fabian,  head  of  Stanley  Warner  Theatres  and 
the  first  chairman  of  the  American  Congress  of 
Exhibitors,  under  whose  aegis  the  film  company 
was  planned  and  implemented.  In  the  back- 
ground are  other  theatremen,  many  of  whom 
are  represented  by  their  membership  in  the 
Theatre  Owners  of  America,  which  had  advo- 
cated such  a move  over  many  years. 

Holding  that  exhibitors’  requirements  for  both 
quantity  and  quality  of  product  would  not  be 
met  until  the  exhibitors  themselves  entered  into 
the  making  of  feature  productions  has  been  a 
spur  in  the  constancy  of  the  efforts  to  achieve 
this  objective.  Now  that  it’s  set  in  motion, 
there  is  more  than  a promise  that  their  hopes 
soon  will  be  realized;  that  a steady  flow  of  good 
new  product  will  begin,  perhaps  no  later  than 
this  coming  Fall,  and  long  continue. 

The  first  task  that  Mr.  Markley  will  undertake 
will  be  to  name  a production  head  for  A.C.E. 
Films  and  a team  of  co-workers,  experienced  and 
capable  of  fully  carrying  out  the  company’s 
plans.  As  Mr.  Markley  was  long  rumored  as 
the  choice  to  head  the  production  organization, 
it  may  be  that  these  arrangements  will  not  be 
long  in  forthcoming.  Where  and  how  the  com- 
pany will  produce  its  films  may  not  present  a 
very  big  problem,  because  there  is  much  studio 
space  available  in  existing  plants. 

Other  thoughts  in  connection  with  this  project 
are  that  A.C.E.’s  activity  in  the  field  of  pro- 
duction will  serve  to  step  up  the  making  of 
films  by  existing  major  and  independent  com- 
panies; that  it  will  bring  about  more  of  the  types 
of  films  that  exhibitors  have  been  demanding; 
that  it  will  lead  to  the  development  of  new  and 
important  new  stars,  as  well  as  other  talent. 

Mr.  Markley’s  long  and  successful  career  in 
exhibition  in  which  he  has  served  as  a vice-presi- 
dent and  board  member  of  American  Broad- 
casting-Paramount Theatres,  should  stand  him  in 
good  stead.  It  is  a reminder  that  the  heads  of 
some  of  the  most  successful  production  and  dis- 
tribution companies  all  came  from  the  exhibition 
field.  And  the  A.C.E.  board,  which  is  composed 
of  men  who  are  among  the  most  successful  in- 
dependent circuit  operators  in  the  country,  adds 
to  the  promise  that  is  implicit  in  this  organiza- 
tion’s plans. 


It  must  be  a source  of  gratification  to  Mr. 
Fabian  to  see  his  long-cherished  dream  of  an 
exhibitor  production  company  become  a reality. 
For  the  past  20  years,  he  has  been  an  ardent  and 
constant  advocate  of  such  a movement — in  the 
old  MPTOA  and  later  in  TOA,  prior  to  the 
formation  of  ACE.  There  still  are  hurdles  to 
be  overcome  before  A.C.E.  Films  gets  fully 
underway.  But,  with  the  proper  support  from 
the  exhibitors,  A.C.E.  can  accomplish  all  that  is 
hoped  for  it  and  its  success  will  redound  to  the 
benefit  of  the  industry  as  a whole. 

★ ★ 

"Guaranteed”  Entertainment 

Earl  Podolnick,  president  of  the  Trans-Texas 
Circuit  of  Dallas,  solved  a problem  that  has 
generally  bothered  exhibitors:  What  to  do  in 
the  case  of  the  patron  who  felt  dissatisfied  with 
a current  picture  offering?  Taking  a leaf  out 
of  the  book  of  merchandisers  in  other  businesses, 
Mr.  Podolnick  came  up  with  a “ticket-back”  offer 
to  such  patrons,  which  gained  goodwill,  in- 
creased frequency  of  attendance,  induced  ad- 
ditional patronage  and,  moreover,  required  no 
refunds.  It’s  a novel  idea  that  offers  “guaranteed” 
entertainment — if  the  current  program  offering 
disappoints,  then  in  another  for  which  the 
“return”  ticket  may  be  used. 

There  are  a number  of  good  points  to  the 
plan,  which  are  set  forth  in  the  Cover  Story 
appearing  in  this  issue  of  Boxoffice.  However, 
Mr.  Podolnick  cites  as  of  greatest  special  bene- 
fit “the  return  of  the  habit  of  going  to  the  movies. 
We  are  getting  patrons  back  into  the  seats  and 
creating  a cycle  of  seeing  the  trailers  of  coming 
attractions  in  color  on  a giant  screen,”  which, 
parenthetically,  he  says  “is  still  the  best  form  of 
advertising.” 

Trans-Texas  has  copyrighted  all  of  the 
material  used  in  its  “ticket-back”  plan.  However, 
the  fact  that  it  has  permitted  a Minnesota  circuit 
to  use  it,  may  indicate  that  others  may  also 
receive  permission  to  adopt  or  adapt  it.  At  any 
rate,  the  article  is  interesting  reading,  pointing 
up  that  ingenuity  in  picture  merchandising  still 
is  very  much  alive  in  this  business.  Mr.  Podol- 
nick and  his  associates  are  to  be  congratulated 
on  their  unique  example  of  business-building. 


A.  C.  E.  FILMS , INC.,  NOW  READY 
TO  ENTER  PRODUCTION  FIELD 


Sidney  M.  Markley  to  Take 
Over  President's  Office 
Starting  March  12 

NEW  YORK — With  Sidney  M.  Markley, 
veteran  exhibition  executive,  at  the  helm, 
A.C.E.  Films,  Inc.,  is 
a reality  and  will 
move  immediately 
into  the  field  of  pro- 
duction as  the  first 
film  company  in  more 
than  40  years  to  be 
financed,  owned  and 
directed  by  exhibi- 
tors. 

Markley,  vice-presi- 
dent and  board  mem- 
ber of  American 
Broadcasting  - Para- 
mount Theatres,  was 
formally  elected  A.C.E.  president  at  a meet- 
ing of  the  directors  on  February  16,  al- 
though his  selection  and  acceptance  of  the 
post  had  been  an  ill-kept  secret  for  more 
than  a month.  He  will  take  over  his  new 
duties  on  March  12,  resigning  his  theatre 
affiliation  in  the  meantime. 

An  oddity  of  the  project  is  that  the  five 
major  circuits  which  made  the  initial  in- 
vestment in  the  enterprise  cannot  be  rep- 
resented on  the  A.C.E.  board  of  directors 
because  of  consent  decree  restrictions.  The 
members  of  the  board  are  Harry  Arthur, 
E.  D.  Martin,  Milton  V.  Freeman,  Adolph 
Goldberg,  Sumner  Redstone,  John  Stemb- 
ler  and  Mitchell  Wolfson. 

At  the  same  meeting  Adolph  Goldberg  of 
Detroit  was  elected  treasurer  of  the  new 
company  and  Milton  Freeman  of  the 
Washington  law  firm  of  Arnold,  Fortas  & 
Porter  was  elected  secretary. 

The  list  of  investors  was  revealed  for  the 
first  time  following  the  meeting.  They 
were  Harry  Arthur,  St.  Louis  and  Los 
Angeles;  Myron  A.  Blank,  Des  Moines; 
George  Dembow,  Ned  Depinet,  Max  A. 
Cohen,  Charles  Moss  and  Leslie  R. 
Schwartz,  New  York;  Cooper  Foundation, 
Lincoln,  Neb.;  Carl  Floyd,  Haines  City, 
Fla.;  William  Forman,  Los  Angeles; 
Adolph  Goldberg,  Detroit;  George  Kera- 
sotes,  Springfield,  111.;  M.  A.  Lightman  jr., 
Memphis;  E.  D.  and  Roy  Martin,  Colum- 
bus, Ga.;  Sumner  Redstone,  Boston; 
Sheldon  Smerling,  Newark,  N.  J.;  E.  G. 
Stellings,  Charlotte,  N.C.;  John  H.  Stemb- 
ler,  Atlanta;  E.  G.  Thalheimer,  Richmond, 
Va.;  Theatre  Owners  of  America;  Fred  G. 
Weiss,  Savannah,  Ga.;  Sam  Weiss,  Stam- 
ford, Conn.;  Mitchell  Wolfson,  Miami; 
Arthur  Lockwood,  Boston;  R.  N.  Kennedy, 
Birmingham;  Ted  Solomon,  McComb, 
Miss.;  David  Milgram,  Philadelphia;  Rich- 
ard Smith,  Boston;  American  Broadcast- 
ing-Paramount Theatres,  Loew’s  Theatres, 
RKO  Theatres  and  Stanley  Warner  Corp. 
National  Theatres  & Television,  which  was 
an  original  investor,  and  then  withdrew,  is 
reported  to  be  returning  to  the  company. 

In  making  the  official  announcement  of 
the  company’s  existence,  S.  H.  Fabian, 


former  chairman  of  the  American  Congress 
of  Exhibitors  and  prime  mover  in  the 
formation  of  a production  company,  said: 

“Mr.  Markley’s  election  represents  an 
outstanding  achievement  on  the  part  of 
organized  exhibition  to  stimulate  the 
creation  of  an  adequate  feature  supply 
and  relieve  the  prolonged  booking  crisis. 

“I  have  participated  in  every  effort  in 
the  last  20  years  to  organize  an  exhibitor 
controlled  source  of  feature  production  as 
a protection  for  the  theatres,  but  this  is 
the  only  time  since  the  birth  of  sound  pic- 
tures that  such  widespread  exhibitor  sup- 
port has  been  rallied  to  the  formation  of  an 
exhibition  production  company. 

“We  exhibitors  look  upon  this  unique 
event  with  the  greatest  satisfaction  know- 
ing that  the  organization  of  such  a pro- 
duction company  will  have  the  solid  co- 
operation of  the  entire  theatre  industry 
throughout  the  country. 

“This  cooperative  effort  by  exhibitors  to 
offset  the  radical  reduction  of  feature  sup- 
ply will  help  to  restore  an  ample  product 
market  and  create  a firm  base  once  more 
for  a healthy,  prosperous  theatre  industry. 
The  success  of  A.C.E.  Films  will  energize 
the  whole  production  industry.  And  I will 
not  be  surprised  if  this  initiative  by  exhi- 
bitors to  help  themselves  sets  off  a chain 
reaction  resulting  in  moi’e  film  from  all 
production  sources.” 

It  is  understood  that  the  next  step  will 
be  to  open  the  books  for  more  investors  of 
smaller  amounts  than  the  original  manda- 
tory $25,000. 

The  necessary  registration  with  the 
Securities  and  Exchange  Commission  is 
now  being  completed  and  immediately 
after  its  submission  and  approval,  all  ex- 
hibitors will  be  eligible  for  investments. 


Mich.  Allied  Fights 
Legalizing  Bingo 

DETROIT — As  a result  of  action  by  Al- 
lied Theatres  of  Michigan,  it  appears  that 
Michigan  theatres  will  be  spared  the  fi- 
nancial disadvantages  of  competition  from 
legalized  bingo. 

Following  presentation  of  economic  evi- 
dence to  the  effect  that  legalized  bingo 
would  be  unfair  competition  to  established 
businesses  in  a community,  the  commit- 
tee on  legislative  powers  at  a constitution- 
al convention,  now  in  the  process  of  re- 
writing the  Michigan  state  constitution, 
has  recommended  that  the  present  Article 
V,  Section  33,  which  prohibits  bingo  and 
lotteries,  be  retained  without  change  in 
the  new  constitution. 

These  factors  were  presented  by  David 
Newman,  general  counsel  of  Allied  The- 
atres of  Michigan,  before  a subcommittee 
headed  by  Stanley  M.  Powell,  delegate 
from  Ionia,  and  were  supported  by  moral 
arguments  in  opposition  to  bingo  and  lot- 
teries presented  by  representatives  of 


S.  H.  Fabian,  former  chairman  of  ACE, 
told  Boxoffice  that  A.C.E.  Films  now  was 
“in  being”  and  that  its  progress  would  be 
a “step  by  step”  progress.  As  to  when  the 
company  would  be  in  full  operation,  it 
would  be  difficult  to  predict,  he  said.  It 
was  expected  that  developments  would  be 
rapid  after  Markley  was  officially  in  office 
but  no  definite  date  for  actual  start  of 
operations  or  launching  of  the  first  picture 
could  be  designated. 

Shortly  after  the  announcement  that 
Markley  had  been  elected  president  of 
A.C.E.  Films  and  that  the  company  was 
on  the  way,  scripts  began  to  be  submitted, 
five  having  been  received  the  first  day. 
One  of  the  scripts  represented  a package 
with  star,  director  and  producer. 


Goldenson  Pledges  A.C.E.  Support; 
Commends  Markley  for  His  Work 

NEW  YORK — Leonard  H.  Goldenson, 
president  of  American  Broadcasting-Para- 
mount Theatres,  pledged  the  support  of 
AB-PT  to  A.C.E.  Films,  Inc.,  under  the 
helm  of  Sidney  M.  Markley.  Goldenson  is- 
sued the  following  statement: 

“Although  we  are  very  reluctant  to  see 
Sidney  Markley  leave  our  company,  we 
are  very  pleased  with  the  excellent  choice 
of  the  board  of  directors  of  A.C.E.  Films, 
Inc.,  in  electing  him  as  president  of  its  new 
film  producing  organization. 

“We  have  fully  supported  the  creation  of 
A.C.E.  Films  and  will  cooperate  to  make 
it  a most  successful  company  under  the 
very  able  leadership  of  its  new  president, 
our  friend  and  close  associate. 

“Sidney  Markley  has  contributed  much 
to  the  progress  and  success  of  our  theatre 
operations  over  the  period  of  years  he  has 
been  with  us  and  we  shall  miss  him.” 


church  and  civic  groups.  Counsel  Newman 
had  prepared  an  extensive  brief  contain- 
ing a number  of  exhibits  which  Allied  The- 
atres of  Michigan  sent  to  each  of  the  con- 
stitutional convention  delegates. 

In  view  of  this  action  by  the  committee, 
it  is  doubtful  that  the  convention  will  con- 
sider any  further  change  in  the  constitu- 
tional prohibition  against  lotteries  in  the 
state  of  Michigan  despite  pressure  by  vet- 
erans’ and  other  organizations  to  legalize 
bingo. 


Ira  Teller  Quits  20th-Fox 
For  Embassy  Ad  Dep't 

NEW  YORK — Ira  Teller  has  resigned 
from  the  advertising  staff  of  20th  Century- 
Fox  to  join  the  advertising  department  of 
Embassy  Pictures,  according  to  Robert  R. 
Weston,  Embassy  advertising  head. 

Teller  will  edit  the  Embassy  pressbooks 
and  will  coordinate  special  advertising 
projects  beginning  with  Joseph  E.  Levine’s 
forthcoming  “Boccaccio  ’70,”  “Boys’  Night 
Out”  and  “Madame  Sans  Gene.”  He  en- 
tered the  industry  in  March  1951  with 
20th-Fox. 
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NT&T  Now  National  General  Corp.; 
Firm  Preparing  for  Diversification 


To  Mail  'Oscar'  Kils 
Starling  on  March  5 

NEW  YORK — Kits  for  the  promotion  of 
Academy  Awards  night  on  April  9 will  be 
mailed  to  exhibitors  beginning  on  March  5 
and  the  committee  hopes  that  the  material 
will  be  in  the  hands  of  at  least  4,000  par- 
ticipating exhibitors  by  March  16.  This  was 
announced  last  week  by  Charles  Levy, 
chairman  of  the  advertising  and  publicity 
directors  committee  of  the  Motion  Picture 
Ass’n  of  America,  at  a press  meeting. 

Levy  explained  that  300  film  salesmen, 
branch  managers  and  bookers  were  ready 
to  promote  the  sale  of  the  kits  which  will 
contain  all  new  material,  including  an 
eight-page  pressbook,  nine  posters  in  vari- 
ous sizes,  a trailer  featuring  Bob  Hope,  ad 
mats,  still  mats  and  details  for  an  Academy 
Awards  contest.  Price  of  the  kit  is  $3, 
which  is  said  to  be  less  than  cost. 

Philip  Gerard  of  Universal  and  Fred 
Goldberg  of  United  Artists  pointed  out  that 
the  industry  would  be  “on  parade”  on 
Academy  Awards  night  and  that  distribu- 
tion wanted  to  be  sure  that  every  effort  be 
made  to  help  build  the  largest  possible 
audience  for  the  program.  Gerard  said  re- 
cordings of  the  five  nominated  songs  would 
be  supplied  to  key  radio  stations  through- 
out the  country. 

Goldberg  said  that  the  Academy  Awards 
promotion  committee  looked  to  the  indus- 
try’s tradepress  for  the  full  support  and 
backing  of  the  Awards  preliminary  activi- 
ties as  well  as  its  coverage  of  the  nomina- 
tions and  final  awards. 

Joseph  Alterman  of  the  Theatre  Owners 
of  America  said  he  was  certain  exhibitors 
would  give  their  support  in  ordering  kits 
and  stressed  that  the  joint  TOA-MPAA 
promotion  was  for  the  benefit  of  all  ex- 
hibitors and  not  confined  to  TOA  members. 

A1  Floersheimer,  TOA  director  of  public 
relations,  announced  that  the  first  order 
for  kits  had  come  from  Motion  Picture 
Theatre  Owners  of  Metropolitan  Washing- 
ton, D.C.,  for  52  kits,  although  the  kits 
were  still  in  preparation. 


KTTV  of  Los  Angeles  Gets 
60  MGM  Post  '48  Films 

HOLLYWOOD  — Metro-Goldwyn-Mayer 
has  sold  60  of  its  outstanding  post-1948 
films  for  more  than  a million  dollars  to 
KTTV,  Los  Angeles  station  of  the  Times- 
Mirror  Broadcasting  Corp.  Among  the  films 
are  “Mogambo,”  “Scaramouche,”  “The  Bad 
and  the  Beautiful,”  “The  Last  Time  I Saw 
Paris,”  “Forbidden  Planet,”  “Royal  Wed- 
ding,” “Don’t  Go  Near  the  Water,” 
“Madame  Bovary”  and  “Summer  Stock.” 
Original  production  cost  was  $132,000,000. 

Richard  Hapner,  director  of  syndicated 
sales  for  MGM-TV,  was  here  to  conclude 
negotiations  with  Dick  Wooten,  vice-presi- 
dent and  director  of  KTTV  programs. 


Drive-In  Sold  to  School  Board 
LITTLE  ROCK,  ARK.— Rowley  United 
Theatres  has  sold  its  Razorback  Drive-In, 
located  at  21st  and  Barber,  to  the  school 
board,  which  will  use  the  land  for  a new 
school  or  a school  office  building.  At  the 
same  time,  Robin  Wightman,  Rowley  man- 
ager here,  said  the  Riverside  Drive-In 
would  be  enlarged  to  a twin-screen 
operation. 


Martin  to  Build  Six 
Cinerama  Theatres 

NEW  YORK  — Martin  Theatres  of 
Georgia  will  build  Cinerama  theatres  in 
Honolulu,  St.  Louis,  San  Antonio,  Phoenix, 
Seattle  and  New  Orleans  under  an  agree- 
ment signed  with  Cinerama,  Inc.,  and,  in 


Left  to  right,  above:  B.  G.  Kranze, 
E.  D.  Martin  and  Sid  Cooper. 


addition,  will  renovate  the  existing  Cine- 
rama house  in  Atlanta.  The  contract  will 
bring  to  27  the  number  of  Cinerama  the- 
atres which  have  been  contracted  for  and, 
at  the  rate  that  new  theatres  are  being 
signed,  the  target  of  60  for  early  summer 
will  be  in  sight,  according  to  Cinerama 
spokesmen. 

The  Martin  contract  provides  for  the  ex- 
penditure of  approximately  $1,000,000  each 
for  the  new  Cinerama  theatres  and  $500,- 
000  to  renovate  the  Martin  Theatre  in  At- 
lanta. The  Seattle  site  is  midway  between 
the  downtown  area  and  the  World’s  Fail- 
grounds.  In  New  Orleans,  the  theatre  will 
occupy  a full  block  on  Tulane  Ave. 

B.  G.  Kranze,  vice-president  of  Cinerama, 
said  the  company’s  theatrical  expansion 
plans  abroad  were  proceeding  rapidly  and 
that  he  expected  to  have  the  same  number 
of  theatres  showing  Cinerama  films  over- 
seas in  July  as  will  have  been  set  in  this 
country  and  Canada. 

The  Martin  deal  was  negotiated  by 
Kranze  and  E.  D.  and  Roy  Martin  of  Mar- 
tin Theatres,  assisted  by  Sid  Cooper,  Cine- 
rama’s domestic  sales  manager. 

Theatres  now  set  for  the  exclusive  show- 
ing of  Cinerama  films  are  the  Cinerama, 
Providence;  Eckel,  Cleveland;  Capri,  Dal- 
las; Cooper,  Oklahoma  City;  Music  Hall, 
Detroit;  Indiana,  Indianapolis;  Century, 
Minneapolis;  Capitol,  New  York;  Imperial, 
Montreal;  Palace,  Milwaukee;  Monroe, 
Rochester,  N.Y.;  Capri,  El  Paso;  Cooper, 
Denver;  Rialto,  Louisville;  Palace,  Tampa; 
Martin,  Atlanta;  Cooper,  Omaha,  plus  pro- 
jected theatres  in  Houston,  Syracuse  and 
San  Diego  and  the  just-announced  Martin 
theatres. 

The  concept  for  the  “super  Cinerama” 
theatres  developed  by  Nicolas  Reisini, 
Cinerama  president,  calls  for  the  entire 
fourth  wall  becoming  the  screen.  The  first 
was  opened  in  Denver  last  March. 


BEVERLY  HILLS,  CALIF.— Diversifica- 
tion activity  was  the  chief  concern  of 
stockholders  of  National  Theatres  & Tele- 
vision in  their  annual  meeting  held  Feb- 
ruary 20  at  the  Fox  Wilshire  Theatre,  at 
which  time  it  was  voted  to  change  the 
corporate  name  to  National  General  Corp., 
effective  March  1,  and  to  reduce  the  board 
of  directors  from  12  to  seven. 

Following  the  shareholders  meeting,  di- 
rectors of  the  corporation  re-elected  Presi- 
dent Eugene  V.  Klein  to  his  office  and 
gave  him  the  additional  office  of  chair- 
man of  the  board.  Klein  was  first  named 
president  on  March  9,  1961.  The  chair- 
manship has  been  vacant. 

DIVERSIFICATION  COMMITTEE 

In  accordance  with  a diversification  pro- 
gram, the  board  established  a new  com- 
mittee on  diversification,  with  Lloyd 
Drexler  of  Chicago  and  Edward  Patterson 
of  New  York,  who  are  newly  elected  di- 
rectors of  the  company,  and  Klein,  who 
serves  as  ex-officio.  Drexler,  a partner  in 
Northern  Steel  Co.  and  chairman  of  the 
acquisitions  committee  for  Victor  Comp- 
tometer Corp.,  was  named  the  new  com- 
mittee’s chairman.  Patterson,  an  associate 
of  Allen  & Co.,  investment  banking  firm, 
serves  as  a director  of  Jersey  Printing  Co., 
Pennland  Printing  Co.,  Allied  Capital  Corp., 
Policy-Matic  Corp.  of  America,  Montgom- 
ery Printing  Co.,  and  American  Univend 
Corp. 

In  addition  to  Klein,  other  national  of- 
ficers re-elected  are;  Irvin  H.  Levin,  vice- 
president;  Alan  May,  vice-president  and 
treasurer;  Robert  W.  Selig,  vice-president; 
Laurence  A.  Peters,  secretary,  and  Paul  F. 
Scherer,  assistant  secretary  and  assistant 
treasurer. 

At  the  shareholders  meeting,  Klein, 
Joseph  Benaron,  Levin,  May,  and  Jack 
Ostrow  were  re-elected  to  the  board,  along 
with  new  members  Drexler  and  Patterson. 

In  his  report  to  the  shareholders,  Klein 
emphasized  that  National  is  firmly  en- 
trenched in  the  motion  picture  business 
and  that  the  company's  theatres  “provide 
the  cash  flow  strength  by  which  we  can 
diversify  and  they  will  contribute  their 
share  to  future  dividends.”  He  stressed  that 
National  is  searching  out  new  theatre  sites, 
and  pointed  out  that  a number  of  new  the- 
atres have  been  opened  by  the  company, 
which  has  also  acquired  several  other 
houses  to  increase  the  circuit  to  223  the- 
atres. At  the  close  of  its  fiscal  year  on  Sep- 
tember 26,  National  had  213  theatres. 

CONSENT  DECREE  RESTRICTS 

“However,”  Klein  stated,  “progress 
through  the  motion  picture  houses  must 
still  be  slow.  Under  restrictions  of  the  con- 
sent judgment  of  1951,  we  cannot  expect 
to  dramatically  expand  our  theatre  opera- 
tion.” 

Consequently,  Klein  declared  that  Na- 
tional will  capitalize  on  its  real  estate, 
merchandising  and  vending  experience 
and  will  channel  some  of  its  diversification 
into  those  related  areas.  He  added  that  real 
estate  can  be  sold  for  theatre  lease-backs 
to  obtain  added  finances  for  expansion. 
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ALL-TIME  RECORD  —Arcadia,  Philadelphia 
ALL-TIME  RECORD  — Rialto,  Atlanta 
ALL-TIME  RECORD  —Florida  State’s  Group,  Miami 

ALL-TIME  RECORD  — Fox,  St.  Louis 

ALL-TIME  RECORD  —Joy,  New  Orleans 

BIGGER  THAN  ‘OPERATION  PETTICOAT'  — Palace,  Columbus 

BIGGER  THAN  ‘OPERATION  PETTICOAT'- RKO  Keith,  Dayton 

BIGGER  THAN  ‘PILLOW  TALK'  —RKO  Albee,  Cincinnati 

BIGGER  THAN  ‘PILLOW  TALK  - Michigan,  Detroit 


BIGGER  THAN  ‘PILLOW  TALK'  —RKO  Golden  Gate,  San  Francisco 

BIGGER  THAN  ‘OPERATION  PETTICOAT'  during  Christmas  Holiday  - 

Gateway,  Pittsburgh 

BIGGER  THAN  ‘PILLOW  TALK’- Lafayette,  Buffalo 

BIGGER  THAN  ‘OPERATION  PETTICOAT’  —RKO  Memorial,  Boston 

BIGGER  THAN  ‘OPERATION  PETTICOAT’  —Paramount,  New  Haven 

BIGGER  THAN  ‘OPERATION  PETTICOAT'- Maico,  Memphis 

BIGGER  THAN  ‘OPERATION  PETTICOAT'— State,  Minneapolis 

and  an  ALL-TIME  RECORD  for  this  time  of  the  year 
at  the  great  Radio  City  Music  Hall,  New  York 


Co-atarrmg 


Written b,  STANLEY  SHAPIRO  end  PAUL  HENNING 


EDIE  ADAMS -JACK  OAKIE  - JACK  KRUSCHEN 

Directed  by  DELBERT  MANN  - Produced  by  STANLEY  SHAPIRO  end  MARTIN  MELCHER  • £>«cut,.e  Producer  ROBERT  ARTHUR 

A 7 Pictures  Corporation  - Nob  Hill  Productions.  Inc  -Arwrin  Productions,  Inc  Picture  • A Universal  International  Release  / an  , 


Goal  of  Censors  Is  Thought  Control ; 
Film  Ideas  Can't  Corrupt  Youths' 


COLUMBUS,  OHIO — Opposition  to  cen- 
sorship was  expressed  by  Ken  Prickett,  ex- 
ecutive secretary  of 
the  Independent  The- 
atre Owners  of  Ohio, 
in  an  address  before 
the  Worthington  Fed- 
eration of  Child  Con- 
servation Leagues 
here.  Some  23  child 
conservation  groups 
are  represented  in 
the  group. 

“I  believe  you  will 
agree  that  it  is 
strange  to  find  11 
pictures  that  had 
cuts  made  during  the  time  censorship  was 
in  force  in  Ohio  have  been  shown  on  tele- 
vision in  uncut  form,”  said  Prickett. 
“Should  we  take  from  this  the  idea  that 
television,  which  enters  our  homes  directly, 
should  show  things  that  a motion  picture 
theatre  could  not  show?” 

INVESTIGATED  GROUPS 

Prickett  said  he  investigated  claims  of 
various  Columbus  groups  who  urged  the 
City  Council  to  enact  city  censorship.  “A 
group  of  nine  persons  stated  during  the 
hearing  that  they  represented  over  3,000 
people.  In  checking  into  this  claim,  I found 
that  12  persons  attended  one  meeting  and 
15  another  meeting  of  the  group.  I was 
told  that  the  group  had  invited  interested 
persons  in  their  neighborhood  and,  inas- 
much as  there  were  some  3,000  people  in 
the  neighborhood,  they  felt  they  represent- 
ed and  spoke  for  them.” 

Prickett  said  the  ITOO’s  opposition  to 
censorship  does  not  mean  “complete  un- 
restraint in  the  making  and  showing  of 
motion  pictures.”  He  said  “We  have  in 
Ohio,  and,  I believe,  all  of  the  United 
States,  obscenity  laws  which  if  enforced, 
sufficiently  cover  the  ground.  The  rules  of 
obscenity  are  quite  well-defined  and  recent 
decisions  of  the  Supreme  Court  prove  that 
these  laws  are  very  much  in  effect.” 

Prickett  denied  claims  of  some  pro-cen- 
sorship advocates  that  the  churches  are 
solidly  in  favor  of  censorship.  He  quoted 
from  the  “Statement  of  Principles”  pam- 
phlet of  the  New  York  State  Council  of 
Churches  ( Protestant)  which  said:  “We 
believe  that  legislation  to  control  mass  me- 
dia, though  well-intentioned,  may  violate 
or  impair  civil  rights,  may  inhibit  or  re- 
strict the  free  flow  of  ideas,  or  may  tend 
to  superimpose  the  values  of  a particular 
segment  of  the  community  upon  the  entire 
community,  including  its  judgments  con- 
cerning the  proper  test  governing  that  to 
which  the  public  shall  have  free  access.” 

ON  CONDEMNED  FILMS 

Prickett  pointed  out  that  the  Catholic 
Legion  of  Decency’s  recommendations  have 
no  doctrinal  power.  “In  other  words,”  he 
said,  "for  a Catholic,  there  is  not  neces- 
sai  ly  a sin  involved  in  attending  a movie 
condemned  by  this  organization.” 

Prickett  said  censorship  contradicts  ba- 
sic axioms  of  democracy  by  its  vague  val- 
ues, : erference  in  personal  choice  and  re- 

striction of  the  free  play  of  ideas.  “Censor- 


ship means  certain  views  may  be  expressed 
and  certain  topics  discussed  but  not  oth- 
ers,” he  said. 

Prickett  denied  claims  that  films  can 
corrupt  the  young.  “No  evidence  having  a 
scientifically  valid  base  is  available  to  sup- 
port this  view,”  he  said. 

Prickett  told  of  a statement  by  one  pro- 
ponent of  censorship  at  the  City  Council 
hearing  that  she  felt  a certain  picture 
should  be  barred  because  the  private 
life  of  the  star  did  not  measure  up  to  her 
standards  of  behavior.  “This  shows  that 
the  attempt  was  not  to  censor  the  film  as 
such,  but  to  control  the  content  of  pic- 
tures, material  and  personnel  alike.” 


Albany  Newspaper  Flays 
Film  Classification  Bill 

ALBANY — The  Albany  Times-Union,  in 
its  issue  of  February  19,  expressed  opposi- 
tion to  a bill  now  before  the  legislature, 
authorizing  “official  classification  of  all 
films.”  The  paper  termed  this  “a  well 
meaning  but  potentially  dangerous 
measure.” 

The  same  characterization  was  applied 
to  another  bill  which  “a  joint  legislative 
committee  has  been  instrumental  in  in- 
troducing.” That  one  “sets  up  machinery 
for  the  issuance  of  injunctions  against  the 
sale  of  suspected  material  without  notice 
of  any  kind.” 

Recognizing  “A  growing  need  to  protect 
our  youth  from  being  corrupted  by  obscene 
and  offensive  measures  of  every  type,”  the 
editorial  declared  the  measures  “appear  to 
go  about  attaining  this  objective  in  the 
wrong  way.” 

“Such  measures,”  the  morning  paper 
continued,  “would  place  tremendous  power 
in  the  hands  of  bureaucrats.  We  wonder 
how  long  that  power  would  be  used  only  to 
combat  the  evil  it  is  designed  to  combat. 
Censorship  feeds  upon  itself.  Such  power 
could  open  the  door  for  bureaucratic  con- 
trol of  every  means  of  free  expression  . . . 
If  the  penal  laws  are  not  adequate  to  cope 
with  obscenity,  they  can  be  made  so.  We 
suggest  the  legislature  stiffen  the  penalties 
for  the  sale  of  illegal  material  . . .” 


IFIDA  Names  Committee 
Against  Classification 

NEW  YORK — Independent  Film  Import- 
ers & Distributors  of  America  has  appointed 
a committee,  with  Felix  Bilgrey,  vice-presi- 
dent and  general  counsel  of  Times  Film 
Corp.,  as  deputy  chairman  to  play  a major 
role  in  the  current  campaign  against  statu- 
tory classification  and  attempts  to  extend 
censorship  law  throughout  the  country,  ac- 
cording to  Thomas  Brandon,  president  of 
Brandon  Films  and  chairman  of  IFIDA’s 
censorship  committee. 

Others  on  the  committee  are:  Daniel 
Frankel,  president  of  Zenith  International; 
Irvin  Shapiro,  president  of  Films-Around- 
the-World;  Richard  Brandt,  president  of 
Trans-Lux  Distributing,  and  Dr.  Alfi’ed 
Norton,  chairman  of  the  board  of  Astor 
Pictures. 


Censors  in  Maryland 
Favor  Tighter  Law 

BALTIMORE — Maryland’s  State  Board 
of  Motion  Picture  Censors  has  expressed 
disturbance  “that  nudity  alone”  is  not  suf- 
ficient ground  to  permit  the  board  to  deny 
licenses  to  exhibitors.  The  statement  was 
included  in  a letter  to  State  Senator  J. 
Raymond  Buffington,  who  has  proposed 
a law  for  tighter  censorship  during  the 
present  session  of  Maryland  legislature. 

Senator  Buffington’s  measure  would 
provide  the  censor  board  authority  to  li- 
cense certain  films  for  exhibition  only  to 
persons  over  18  years  of  age. 

The  law,  if  adopted,  would  be  based  on 
a picture’s  alleged  harmful  effect  upon 
youngsters.  The  board  wrote  Senator  Buf- 
fington that  it  has  been  “particularly  dis- 
turbed by  court  decisions  which  hold  that 
nudity  alone  is  not  obscenity.” 

The  courts  have  also  held  that  a film 
may  not  be  denied  a license  merely  be- 
cause its  contents  would  have  a harmful 
effect  on  the  young  or  emotionally  unsta- 
ble, according  to  the  board. 

The  three-member  board  told  Senator 
Buffington  passage  of  his  proposed  bill 
“would  do  a great  deal  to  eliminate  much  # 
of  the  harmful”  material  contained  in 
some  films  shown  to  youngsters. 

The  board  noted  an  increase  in  recent 
years  of  films  which,  in  its  opinion,  are 
highly  questionable.  It  claims  that  in  many 
instances  these  films  were  licensed  be- 
cause of  Maryland’s  law  concerning  movie 
censorship. 

The  letter  to  Senator  Buffington  was 
signed  by  censor  board  members,  Norman 
C.  Mason,  Roslyn  M.  Shecter  and  Mary 
A vara. 


Classification  System 
Seen  Likely  in  Seattle 

SEATTLE — The  adoption  of  a form  of 
classification  for  films  is  strongly  favored 
by  the  15-member  board  of  theatre  super- 
visors and  appeal’s  likely  to  be  approved. 
“Live”  theatre  productions  would  be  in- 
cluded. 

The  classification  proposal  is  expected  to 
be  withheld  until  the  city  decides  whether 
it  will  appeal  the  “Erotica”  film  case  to  a 
higher  court.  A suit  against  Robert  S. 
Johnson,  operator  of  the  Gramercy  Play- 
house, where  the  film  was  shown,  was  dis- 
missed after  the  court  ruled  that  criminal 
penalties  of  the  censorship  ordinance  were 
unconstitutional. 

The  board  is  doing  considerable  study 
on  the  censoz’ship  ordinance  passed  De- 
cember 27  by  the  Chicago  city  council.  The 
legal  tenns  used  in  the  Chicago  system 
may  cause  many  problems,  it  is  believed. 


James  Barton,  71,  Dies; 
Featured  in  50  Films 

NEW  YORK — A requiem  mass  for  James 
Bai’ton,  71,  stage  star  of  "Tobacco  Road" 
who  also  was  featured  in  moi’e  than  50 
films,  was  held  at  St.  Hedwig  Roman 
Catholic  Chui’ch  Fi'iday  (23).  Barton  died 
at  Nassau  Hospital,  Mineola,  L.I.,  February 
19  after  a heart  attack.  Interment  was  at 
St.  John’s  Cemetery. 

His  film  career  started  in  1935  with 
“Captain  Hui’ricane.” 
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BREAKS  HOLLYWOOD  UP-LAUGH  BY  LAUGH  ! 
A JERRY  LEWIS  PRODUCTION  — FILMS  FOR  FUN! 


Co-starring 


• A PARAMOUNT  RELEASE 


Just  Completed  SMASH  Engagements  First  N.Y.  Metropolitan  Area  Break— 
And  Watch  The  Hundred  Theatre-Plus  Second  Wave  N.  Y.  Area  Now  Under  Way 

AND-NOW  PLAYING  IN  THEATRES  and  DRIVE-INS  ALL  OVER  SOUTHERN  CALIFORNIA!  1 


Rock  Hudson  Is  UTO  'Star  of  the  Year' 

Kansas  City — Rock  Hudson  has  been  named  “Star  of  the  Year”  by  the  of- 
ficers and  directors  of  United  Theatre  Owners  of  the  Heart  of  America.  The  an- 
nouncement came  from  Fred  C.  Souttar,  program  chairman 
of  UTO’s  upcoming  Show-A-Rama  V convention,  March  6-8, 
at  the  Hotel  Continental. 

Hudson  will  be  here  to  accept  the  UTO’s  award  for  this 
honor,  the  presentation  of  which  will  be  made  at  the  noon- 
day session  Thursday,  March  8.  Richard  Orear,  president 
of  the  organization,  predicts  a record  turnout  for  the  event. 
Hudson  will  attend  the  large  reception  to  be  given  the  previous 
evening.  Later  that  evening  he  will  make  an  appearance  at 
the  Uptown  Theatre  for  the  opening  of  “Lover  Come  Back,” 
his  current  Universal- International  picture. 

Another  notable  Show-A-Rama  guest  from  Hollywood 
will  be  Chuck  Connors,  TV’s  “Rifleman”  and  a screen  actor 
of  growing  stature.  Connors  recently  completed  filming 
“Geronimo,”  which  United  Artists  is  releasing. 

Recipient  of  the  first  UTO  “Star  of  the  Year”  award  was  Janet  Leigh,  who 
accepted  the  honor  in  person  at  last  year’s  Show-A-Rama  meet,  which  also  was 
held  in  Kansas  City. 


Top  Attendance  Seen 
For  Show-A-Rama 

KANSAS  CITY — Early  registrations  for 
the  Show-A-Rama  V convention  of  the 
United  Theatre  Own- 
ers of  the  Heart  of 
America  indicate  an 
all-time  record  at- 
tendance, not  only  in 
total  but  by  circuit 
representation,  ac- 
cording to  Richard 
Orear,  president  of 
the  organization. 
Among  those  that 
will  send  a minimum 
of  two  men,  upwards 
to  60,  are  the  follow- 
ing: 

Cooper  Foundation,  Lincoln,  Neb.;  Row- 
ley  United  Theatres,  Dallas,  Tex.;  United 
Theatre  Corp.,  North  Little  Rock,  Ark.; 
Welworth  Theatres,  Minneapolis,  Minn.; 
National  Theatres,  Kansas  City  and  Los 
Angeles;  Wooten  Associated  Theatres, 
Hutchinson,  Kas.;  Cooper  Theatres,  Dodge 
City,  Kas.;  H.  P.  Rhodes,  Atlanta,  Ga.; 
State  Theatre  Co.,  Brookings,  S.  D.;  West- 
port  Theatres,  Wichita,  Kas.;  Irvin  Du- 
binsky  Theatres,  Lincoln,  Neb.;  Edwards 
& Plumlee  Theatres,  Farmington,  Mo.; 
Commonwealth  Amusement  Corp.,  Kansas 
City;  Struve  Enterprises,  Deshler,  Neb.; 
Ricketts  Theatres,  Ness  City,  Kas. ; Ed  Kid- 
well,  New  Mexico;  J.  T.  Hitt,  Bentonville, 
Ark.;  Harley  Fryer,  Lamar,  Mo.,  and  Elmer 
Bills  Theatres,  Salisbury,  Mo. 

Orear  reports  that  individual  theatre 
operators  also  are  making  reservations  at 
a substantially  higher  rate  than  in  pre- 
vious years  and  that,  in  addition,  there  will 
be  a strong  representation  from  the  dis- 
tribution branch  of  the  business. 

The  concession  and  equipment  booths 
have  been  completely  sold  out  and  many 
new  products  will  be  exhibited.  These  dis- 
plays always  have  held  a high  exhibitor 
interest,  which  is  expected  to  be  heightened 
this  year  due  to  expansion  of  activity  in 
this  phase  of  theatre  operation  and  as  a 
result  of  continuing  rise  in  new  theatre 
construction  and  remodeling  programs. 

The  meetings  will  be  held  at  the  Con- 
tinental Hotel  in  Kansas  City,  opening 
on  Tuesday,  March  6 with  a luncheon  at 
which  Spyros  P.  Skouras,  president  of  20th 
Century-Fox,  will  make  the  keynote  ad- 
dress. A clinic  on  “the  hard  sell”  in  mer- 
chandising, presented  by  Dr.  Herbert  True 
and  Fred  Klemp,  will  follow.  Robert  W. 
Selig,  head  of  theatre  operations  for  Na- 
tional Theatres  & Television,  Inc.,  will  give 
a progress  report  on  exhibitors’  efforts  to 
improve  the  output  of  quality  attractions. 

Campaigns  for  ten  features  will  be  pre- 
sented by  top  theatre  promotion  men.  Fred 
Souttar,  Fox  Midwest  division  head  for 
NT&T,  will  preside  at  this  session  in  the 
afternoon  of  Wednesday,  March  7. 


Mass  Key  City  Runs  for  'Two  Women' 

LOS  ANGELES — Embassy  Pictures  sales 
chief  Leonard  Lightstone  has  announced 
saturation  key  city  bookings  of  “Two  Wom- 
en” across  the  country  on  Wednesday  (28). 

The  new  playdates  for  the  Joseph  E.  Le- 
vine  presentation  starring  Sophia  Loren 
were  instigated  in  anticipation  of  a “best 
actress”  Oscar  nomination  for  Miss  Loren. 


W.  PA.  Allied  Hails  Fox, 
MGM  on  Reissue  Action 

PITTSBURGH— -In  letters  to  bsth  Spy- 
ros P.  Skouras  of  20th  Century-Fox  and 
Joseph  R.  Vogel  of  MGM,  the  Allied  Mo- 
tion Picture  Owners  of  Western  Pennsyl- 
vania commended  the  distribution  heads 
for  their  action  in  reissuing  many  of  their 
outstanding  films  to  the  theatres  instead 
of  selling  them  to  television  stations. 

Following  is  the  letter  which  was  signed 
by  Harry  Hendel,  chairman  of  the  Allied 
unit  board: 

“The  members  of  the  Allied  Motion  Pic- 
ture Theatre  Owners  of  Western  Pennsyl- 
vania heartily  commend  you  and  your 
company  for  making  available  many  of 
your  outstanding  boxoffice  films  produced 
several  years  ago. 

“Exhibition,  presently  in  the  throes  of 
boxoffice  anemia  due  to  a lack  of  enter- 
taining films,  will,  we  are  certain,  rally  to 
the  support  of  this  vitally  important  con- 
tribution of  product  to  keep  alive  and  re- 
vive public  interest  in  the  motion  picture 
theatre. 

“These  reissues  should  find  a ready  mar- 
ket for  a new  generation  of  moviegoers 
and  financial  returns  of  these  films  to 
your  company  should  far  surpass  the  po- 
tential income  derived  from  their  sale  to 
free  TV. 

“Every  exhibitor  in  America  has  a stake 
in  our  endeavors  to  rebuild  theatre  patron- 
age as  does  every  producer  and  distrib- 
utor. 

“This  office  will  alert  exhibitors  in  our 
territory  to  exercise  their  business  acumen 
in  support  of  the  program  of  boxoffice  re- 
issues released  by  your  company.” 

Radio  City  Music  Hall  Gets 
Foreign  Press  Award 

NEW  YORK — Russell  V.  Downing,  presi- 
dent of  Radio  City  Music  Hall,  was  the 
recipient  of  a special  award  for  the  Music 
Hall  presented  Tuesday  (20)  by  the  All- 
American  Press,  at  a cocktail  reception  at 
Blair  House.  The  Press,  an  organization 
of  31  foreign  language  newspapers  and 
magazines,  gave  the  award  for  the  thea- 
tre’s “consistent  presentation  of  good  fam- 
ily entertainment,”  according  to  Lee  Pos- 
ner, director  of  the  Press,  who  presented 
the  inscribed  plaque. 


Ask  Full  Integration 
At  Chapel  Hill  Show 

CHAPEL  HILL,  N.  C — The  Chapel  Hill 
Citizens  Committee  for  Open  Movies  has 
asked  the  Carolina  Theatre  here  to  adopt 
a complete  integration  policy  by  March  1. 
The  request  was  contained  in  letters  to  E. 
Carrington  Smith,  manager  of  the  Caro- 
lina Theatre,  and  William  G.  Enloe,  dis- 
trict manager  for  North  Carolina  Theatres 
(Wilby-Kincey),  which  operates  the  Caro- 
lina. Enloe  also  is  mayor  of  Raleigh. 

After  the  letters  were  approved  at  a 
meeting  here  Thursday  night,  the  execu- 
tive committee  of  the  citizen’s  committee 
began  setting  up  machinery  for  picketing 
although  no  mention  of  picketing  was 
made  in  the  letters  to  Enloe  and  Smith. 
The  citizens  group  made  it  clear  that 
picketing  will  be  started  if  complete  inte- 
gration of  the  theatre  has  not  taken  place 
by  March  1. 

The  only  other  theatre  in  Chapel  Hill, 
the  Varsity,  adopted  a policy  of  complete 
integration  last  December. 

Under  the  present  policy  at  the  Carolina, 
Negro  students  at  the  University  of  North 
Carolina  may  attend  if  they  show  their 
identification  cards.  Negro  students  may 
also  bring  dates  and  guests  other  than 
UNC  students.  Negroes  who  are  not  stu- 
dents may  attend  if  they  are  the  guests  of 
white  patrons.  Negro  children  may  attend 
if  they  are  accompanied  by  one  adult. 

The  theatre  integration  movement 
started  here  in  January  1961  and  in  August 
1961,  the  Carolina  put  in  a policy  of  inte- 
gration calling  for  the  admission  of  Negro 
UNC  students.  Other  groups  were  added  in 
the  months  to  follow.  Last  December  the 
Varsity  moved  from  complete  segregation 
to  integration. 

The  Citizens  Committee  for  Open  Mov- 
ies is  composed  of  townspeople,  UNC  fac- 
ulty members,  and  college  students  of  both 
races. 


Lee  J.  Cobb  in  Sinatra  Film 

HOLLYWOOD— Lee  J.  Cobb  has  been 
set  to  play  the  role  of  Frank  Sinatra’s  fa- 
ther in  “Come  Blow  Your  Horn,”  the  play 
by  Neil  Simon  which  Bud  Yorkin  and  Nor- 
man Lear  will  film  for  Paramount  in  asso- 
ciation with  Essex  Productions. 
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Movie  Jingle  Platters 
Set  for  Distribution 


Al  Boudouris  Offers  Plan  Whereby: 

Industry  Can  Attain  New  Heights 
Of  Progress  for  All  Branches 


NEW  YORK — Si  Seadler’s  jingle,  “Go 
Out  to  the  Movies  Tonight,”  on  45  RPM 
platters  has  been  sent  to  1,500  key  radio 
stations  throughout  the  country.  Seadler, 
eastern  advertising  manager  of  Metro  - 
Goldwyn-Mayer,  said  that  starting  on 
February  26,  a percentage  of  each  overall 
cooperative  advertising  budget  with  the- 
atres will  have  a radio  campaign  consist- 
ing of  a ten-second  spot  devoted  to  a given 
picture  preceded  by  the  ten-second  radio 
jingle.  He  said  exhibitors  may  use  the 
jingle  in  other  ways,  combining  it  with 
their  regular  radio  programs. 

Seadler  said  that  all  of  the  major  dis- 
tributing companies,  with  the  exception  of 
Allied  Artists,  were  joining  in  an  industry- 
wide radio  campaign  to  stimulate  the  habit 
of  going  out  to  a theatre. 

The  ten-second  radio  jingle  was  proc- 
essed at  cost  by  MGM  Records  and  is 
being  handled  gratis  by  National  Screen 
Service.  Exhibitors  who  wish  to  participate 
in  the  campaign  on  a station  where  the 
platter  has  not  been  received  may  obtain 
them  through  National  Screen’s  Central 
Distribution  Center,  601  W.  26th  St.,  New 
York  1. 

Company  field  men  will  have  samples  of 
the  platter  to  play  for  exhibitors  when 
discussing  a co-op  radio  campaign. 


Pa.  Exhibitors  Organize 
New  TOA  Affiliate 

PHILADELPHIA  — A new  organization, 
Theatre  Owners  of  Pennsylvania,  has  been 
formed  here  and  has  affiliated  with  The- 
atre Owners  of  America.  The  unit  is  TOA’s 
first  in  Pennsylvania  although  there  have 
been  individual  members  in  the  Keystone 
state  for  many  years.  It  also  is  the  28th 
state  and  regional  unit  affiliated  with  the 
national  organization. 

Exhibitors  representing  200  Pennsyl- 
vania theatres,  including  both  circuits  and 
independents,  met  in  the  Bellevue-Strat- 
ford  Hotel  to  organize  the  unit  on  February 
19.  David  E.  Milgram,  head  of  Milgram 
Theatres,  was  elected  president  and 
Thomas  F.  Friday,  head  of  Comerford  The- 
atres of  Scranton,  was  elected  chairman  of 
the  board  of  directors.  Both  have  been 
members  of  TOA’s  executive  committee  for 
several  years. 

John  H.  Stembler,  TOA  president,  hailed 
the  new  unit  as  one  which  brought  to  TOA 
one  of  the  few  remaining  exchange  areas 
which  had  not  been  represented  by  a na- 
tional trade  association. 

Milgram  said  that  TOP  would  hold  its 
first  general  meeting  in  Philadelphia  on 
April  16  when  Stembler  and  other  industry 
leaders  would  be  among  the  speakers. 

Claude  Schlanger  of  Schlanger  Theatres, 
Doylestown,  was  elected  vice-president; 
Norman  Silverman  of  Silverman  Theatres, 
Philadelphia,  secretary,  and  Martin  Ellis  of 
A.  M.  Ellis  Theatres,  Philadelphia,  treas- 
urer. The  officers  plus  Jack  Greenberg  and 
Frank  Damis  will  complete  the  executive 
committee.  Nathan  Feinstein,  an  attorney, 
will  be  executive  secretary  of  the  new  unit. 
Max  Korr  of  Allentown  was  elected  chair- 
man of  the  membership  committee  and 
Milgram  was  designated  the  unit’s  repre- 
sentative on  TOA’s  board  of  directors. 


TOLEDO — The  establishment  of  a cen- 
tral, industrywide  library  and  statistical 
organization,  where  information  can  be  as- 
sembled, audited  and  analyzed  and  the  re- 
sults made  available  to  all  segments  of  the 
motion  picture  industry  was  among  the 
concrete  suggestions  made  by  Al  Boudouris, 
president  of  Eprad,  Inc.,  before  the  Theatre 
Equipment  Dealers  Ass’n  session  held  in 
Chicago  recently. 

This  organization  would  study  motiva- 
tion, analyze  the  results  of  motion  pictures 
by  type,  analyze  advertising,  picture  titles 
and  picture  content. 

FOR  PROPER  ATMOSPHERE 

Boudouris  asserted  that  “the  industry’s 
failure  is  in  providing  the  proper  atmos- 
phere at  a location  that  is  convenient, 
properly  adapted  to  our  present  mode  of 
travel,  and  in  providing  movies  that  stir 
and  interest  people  in  sufficient  quantity  at 
a reasonable  percentage  to  the  exhibitor.” 

“If  the  film  producers  would  produce 
two  to  three  times  as  many  pictures  as  they 
do  today  and  offer  them  at  reasonable  per- 
centages,” he  said,  “the  industry  gross  box- 
office  would  increase  not  by  two  or  three 
times  but  by  ten  times.  Nothing  succeeds 
like  success.” 

He  predicted  that  under  these  conditions 
the  next  five  years  would  bring  construc- 
tion of  approximately  5,000  new  indoor 
and  2,000  new  drive-in  theatres,  on  top  of 
refurbishing  and  re-equipping  with  modern 
equipment  of  about  25,000  indoor  theatres 
and  1,000  drive-ins  worldwide. 

“This,  coupled  with  proper  admission 
price  increases,”  he  continued,  “would 
again  make  the  motion  picture  industry 
one  of  the  world’s  greatest  businesses.  In 
the  next  ten  years,  more  people  will  make 
fortunes  in  our  industry  than  in  all  the 
previous  years  of  our  existence.” 

He  called  for  re-establishment  of  con- 
fidence by  lending  institutions  to  open  new 
funds  for  industry  needs.  To  do  this,  he 
said,  the  industry  must  show  profits,  which 
must  come  through  more,  well -located 
modern  theatres. 

“It  is  difficult,”  he  said,  “even  for  a suc- 
cessful producer  of  films,  to  raise  money 
if  the  bankers  know  that  the  producer’s 
customers  are  failing.” 

PLEADS  FOR  COOPERATION 

In  a plea  for  cooperation  between  all 
branches  of  the  industry,  Boudouris 
pointed  out  that  exhibition  accounts  for  94 
per  cent  of  the  total  industry  investment, 
adding  that  “no  segment  of  this  business, 
whether  it  be  producer,  distributor,  or 
what,  can  be  great  and  successful,  unless 
the  largest  (and  most  necessary)  group  can 
again  be  profitable  and  rich.  If  these  peo- 
ple do  not  succeed,”  he  said,  “we,  all  of  us 
in  the  motion  picture  industry,  will  fail.” 

Enlightened,  aggressive  young  people  are 
needed  in  every  branch  of  the  industry, 
Boudouris  said,  to  work  cooperatively  for 
the  common  good,  and  it  is  equally  neces- 
sary that  the  various  branches  of  the  in- 


dustry define  their  problems,  their  scope 
and  boundaries. 

“We  need  more  respected,  unselfish, 
courageous  leaders  who  have  faith,”  he  con- 
tinued. “Not  men  who  just  give  lip-service, 
who  are  ‘running’  away,  who  made  their 
money  out  of  the  motion  picture  industry 
and  put  it  back  in  everything  else  but  the 
thing  that  once  gave  them  their  great  op- 
portunity, wealth  and  power.” 

Fortunately,  he  added,  some  new  men 
with  vision,  integrity  and  means  are 
emerging  in  the  industry. 

“We  need  more  pictures  in  color,  more 
pictures  with  magnetic  stereosound,  more 
70mm  prints,”  he  said.  “We  need  to  use  the 
technological  advances  we  now  have,  espe- 
cially since  the  public  is  so  tremendously 
interested  in  hi-fi,  stereosound  in  their 
homes.” 

The  exhibitor,  Boudouris  said,  is  a “re- 
tailer,” who  buys  at  wholesale  and  sells  at 
retail.  “His  job  is  to  buy  the  best  merchan- 
dise available  at  the  lowest  price  possible, 
advertise  and  promote  it  effectively,  pack- 
age it  attractively  and  sell  it  to  the  most 
people  at  the  highest  price  possible. 

“In  these  efforts,  he  should  be  helped  by 
his  manufacturers,  just  as  all  successful 
industries  do.  Naturally,  the  interests  of 
these  people  are  in  conflict.  Here,  then,  is 
our  trouble  today,  here  is  where  our  indus- 
try has  failed  miserably.  These  people — 
the  retailers  and  the  producers  and  distri- 
butors— refuse  to  work  together  for  the 
common  good.” 

The  only  answer,  he  concluded,  is  co- 
operation— between  exhibitors  themselves 
and  between  exhibitors  and  the  other 
branches  of  the  industry. 


Ten  Theatres  Affiliate 
With  Allied  of  Illinois 

DETROIT — In  line  with  Allied  regional 
organizations  reporting  substantial  in- 
creases in  membership  since  the  national 
convention  in  December,  Jack  Clark,  pres- 
ident of  Allied  Theatres  of  Illinois,  an- 
nounces that  the  following  new  members 
recently  joined  the  Illinois  Allied  unit: 
The  Cascade  Drive-In  (Milt  Levy,  Bill 
Charuhas,  Bill  Galligan),  Oak  Theatre 
( Harold  Huchberger  and  Isadore  Kamode  > , 
Lake  Shore  Theatre  < Dan  Quinn),  Golf 
Mill  Theatre  (Mort  Find  and  Ben  Stein), 
Grand  Theatre  Trying  Franklin),  Essex 
Theatre  (August  H.  May),  all  of  Chicago; 
Auburn  Theatre  (J.  Albert  Johnson)  and 
Crest  Theatre  (James  Torgerson),  Rock- 
ford); Park  Theatre  (J.  Albert  Johnson), 
Loves  Park. 

An  unusual  new  member  of  Allied  The- 
atres in  Illinois  is  the  Transfiguration 
Parish  which  owns  the  Elm  Theatre  in 
Wauconda.  The  theatre  was  recently  pur- 
chased to  relieve  over-crowding  of  the  ad- 
joining church  and  school  facilities.  The 
church  continues  to  operate  the  theatre 
evenings  and  weekends  with  bookings  and 
other  matters  being  handled  by  the  Allied 
office. 
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Launch  Movie  Bonus  Certificate  Plan 
Under  New  Formula  in  Mid-March 


NEW  YORK— Under  a different  formula 
than  originally  conceived,  the  Movie  Bonus 
Certificate  plan  will  be  launched  in  mid- 
March  by  supermarkets  which  will  offer  a 
customer,  with  each  $10  purchase,  a cer- 
tificate redeemable  at  50  per  cent  of  the 
prevailing  boxoffice  price  at  any  of  the 
participating  theatres.  At  first  conceived 
by  Nick  John  Matsoukas,  the  certificates 
would  be  given  out  by  the  stores  for  a spe- 
cific week  and  for  a specific  picture.  Un- 
der the  new  setup,  the  plan  will  be  on  a 
permanent  basis,  for  any  week  and  any 
picture,  on  Monday  through  Thursday. 

TESTED  IN  60  CITIES 

Matsoukas  told  Boxoffice  that  he  had 
tested  the  plan  in  60  cities  in  recent  months 
and  had  eliminated  the  flaws  so  that  it 
now  was  ready  to  be  launched  on  a na- 
tionwide basis.  Tests  were  made  in  both 
small  towns  and  large  cities.  The  first 
year’s  goal  of  the  certificate  plan,  accord- 
ing to  Matsoukas,  who  is  president  of 
Movie  Bonus  Corp.  of  New  York,  is  to 
bring  to  the  theatres  10,000,000  additional 
customers  during  week  days  and,  at  the 
same  time,  stimulate  business  for  the  su- 
permarkets to  the  proportionately  repre- 
sentative amount  of  $100,000,000.  He  said 
the  plan  had  been  well  received  by  im- 
portant theatre  circuits  as  well  as  indepen- 
dent operators,  and  that  theatres  were 
ready  to  participate  on  an  area-by-area, 
theatre-by-theatre  basis,  as  fast  as  his 
organization  concluded  supermarket  agree- 
ments. 

Under  the  certificate  plan,  the  super- 
market will  issue  one  Movie  Bonus  Certif- 
icate for  each  $10  purchase.  The  certif- 
icate will  be  redeemable  at  the  local  par- 
ticipating theatres  at  50  per  cent  of  the 
prevailing  boxoffice  admission  price  on 
days  of  the  week  indicated  on  the  certif- 
icate. Matsoukas  said  that  through  the 
plan,  the  supermarket  would  offer  its  cus- 
tomers two  unusual  features : high  pre- 
mium value  and  instant  redemption,  at  an 
overall  cost  of  as  low  as  three-tenths  of  one 
per  cent. 

Through  its  area  licensed  distributors, 
Movie  Bonus  Corp.  will  grant  an  exclusive 
franchise  agreement  to  the  participating 
supermarket  with  reasonable  area  protec- 
tion for  a period  of  six  months  to  a year. 
There  will  be  no  cost  to  the  theatre,  which 
will  receive  advertising  material  gratis  as 
well. 

FIRST  USERS  OF  PLAN 

The  first  company  to  use  the  plan  will 
be  the  Penn  Fruit  Co.,  which  operates  88 
stores  in  the  New  York  area  and  in  Mary- 
land. It  will  be  followed  by  Growers  Outlet, 
Inc.,  which  will  initiate  it  in  seven  Massa- 
chusetts communities. 

Herman  Berlandt,  east  coast  represent- 
ative of  Movie  Bonus  Corp.,  said  negotia- 
tions are  under  way  with  Key  Goods  Stores, 
Dan’s  Supreme  Markets,  Smilen  Food 
Stores  and  A & P supermarkets  in  three 
northern  New  Jersey  towns. 

Some  of  the  theatre  companies  which 
have  joined  the  plan,  according  to  Mat- 
soukas, are  RKO,  Randforce,  JF  Theatres 
(Baltimore),  Fabian,  Interboro,  Stanley 
Warner,  Walter  Reade,  Brandt,  Consoli- 
dated Theatres,  Associated  Prudential  and 
many  independent  exhibitors. 


HOLD  STUDIO  MEETINGS  — Ed- 
ward Hyman,  vice-president  of  Amer- 
ican Broadcasting-Paramount  The- 
atres, and  Y.  Frank  Freeman,  execu- 
tive of  Paramount  Studios,  are  shown 
during  studio  conferences  on  forth- 
coming product.  Accompanying  Hy- 
man were  his  assistants,  Bernard  Levy; 
Jerry  Zigmond;  John  Krier,  Inter- 
mountain Theatres  district  manager; 
Hy  Fine,  New  England  Theatres,  and 
George  Aroleus,  Phoenix  district  man- 
ager. A luncheon  in  the  studio  dining 
room  for  the  visitors  was  attended  by 
Adolph  Zukor,  Paramount  Pictures 
board  chairman;  Jack  Karp,  studio 
head;  Martin  Rackin,  production  chief, 
and  many  producers. 


Edward  Hyman  to  Issue 
Release  Report  March  13 

NEW  YORK — Edward  L.  Hyman,  who 
has  just  concluded  a two- week  stay  in 
Hollywood  to  visit  all  of  the  studios,  will 
issue  his  latest  Report  and  Release  Sched- 
ule in  the  interest  of  orderly  distribution 
and  product  through  the  year  March  13. 

Hyman  predicts  that  the  next  six 
months,  particularly  May,  June  and  Au- 
gust, will  far  exceed  the  same  period  last 
year  in  results. 

“The  cooperation  and  endorsement  I 
received  everywhere  in  my  quest  for  or- 
derly distribution  was  most  gratifying 
and  convinces  me  that  the  three  branches 
of  our  industry — production,  distribution 
and  exhibition — are  at  last  working  to- 
gether,” he  said. 


Lobby  Screen  Tests  to  Plug 
#Magic  Voyage  of  SinbacT 

HOLLYWOOD  — Lobby  screen  tests, 
complete  with  sound,  will  highlight  major 
openings  of  the  Filmgroup’s  upcoming 
“Magic  Voyage  of  Sinbad,”  it  is  announced 
by  the  company. 

Screen  test  winners  will  be  assigned 
parts  in  Filmgroup’s  “Jungle  Adventures 
of  Sinbad,”  scheduled  as  a sequel  to  the 
current  release.  Nicholas  Urevich  and 
Richard  Newmeyer  have  departed  for 
Texas  to  set  up  a saturation  campaign  on 
the  picture  and  to  conduct  the  first  tests. 


Navaris  Score  Again, 
Ending  14-Year  Fight 

PITTSBURGH — Fourteen  years  after  fil- 
ing antitrust  suits  against  film  distributors, 
Rudolph  and  Samuel  Navari,  brothers  who 
own  the  Eastwood  Theatre  at  Frankstown 
and  Verona  roads,  finally  cleared  the  books 
of  their  long  fight  for  better  availability. 

Besides  victory  on  clearance,  the  Navaris 
last  week  won  a new  substantial  cash 
award  in  an  out-of-court  settlement,  thus 
ending  the  last  of  their  suits  in  U.  S.  court 
here. 

The  litigation  started  in  1948  when  the 
Eastwood  owners  charged  distributors  and 
certain  affiliated  theatres  with  conspiracy. 
This  dragged  on  until  1955  when  an  out-of- 
court  settlement  gave  the  Navaris  one  of 
the  largest  cash  awards  ever  received  in  an 
antitrust  case  in  this  area. 

However,  they  were  back  in  court  again 
within  a year,  charging  the  distributor  de- 
fendants were  not  living  up  to  the  original 
settlement.  Later  the  same  year  (1956) , the 
brothers  filed  a third  suit  charging  contin- 
ued violations.  In  1958  the  suits  were 
lumped  into  one  when  Seymour  Simon, 
Chicago  lawyer,  took  over  for  the  plaintiffs. 

IATSE  46th  Convention 
In  Las  Vegas  Sept.  10 

NEW  YORK — The  46th  convention  of 
the  International  Alliance  of  Theatrical 
Stage  Employes  and  Moving  Picture  Ma- 
chine Operators  of  the  United  States  and 
Canada,  AFL-CIO,  will  be  held  at  Las 
Vegas,  Nev.,  the  week  beginning  Monday, 
September  10,  it  was  announced  by  Rich- 
ard F.  Walsh,  president. 

This  will  be  the  first  time  in  more  than 
three  decades  for  an  IATSE  convention 
outside  the  midwest.  The  1930  gathering 
took  place  at  Los  Angeles. 

Convention  delegates  will  have  an  op- 
portunity to  inspect  one  of  the  country’s 
outstanding  theatrical  centers,  Walsh  ex- 
plained. The  number  of  members  of  the 
Alliance  employed  there — along  with 
actors,  musicians  and  members  of  other 
entertainment  crafts — has  increased  rapid- 
ly in  recent  years. 


20th-Fox  Plans  Opening 
Of  'Fair'  in  Dallas 

NEW  YORK — Twentieth  Century-Fox 
will  hold  the  world  premiere  of  Rodgers  & 
Hammerstein’s  new  “State  Fair”  at  the 
Majestic  Theatre,  Dallas,  April  4,  accord- 
ing to  Glenn  Norris,  general  sales  man- 
ager, on  his  return  from  the  meeting  of 
the  Texas  Drive-In  Theatre  Owners  Ass’n 
meeting. 

“State  Fair,”  which  was  filmed  in  Dal- 
las and  utilized  the  facilities  of  that  city’s 
fair  grounds,  was  produced  by  Charles 
Brackett  and  directed  by  Jose  Ferrer  and 
stars  Pat  Boone,  Bobby  Darin,  Pamela  Tif- 
fin, Ann-Margret,  Tom  Ewell  and  Alice 
Faye. 


Retitle  Litvak  Film 

NEW  YORK — United  Artists  has  select- 
ed “Five  Miles  to  Midnight”  as  the  release 
title  for  Anatole  Litvak’s  new  film,  being 
produced  and  directed  in  Paris  under  the 
title  “The  Third  Dimension.”  Sophia  Lo- 
ren, Anthony  Perkins  and  Gig  Young  are 
starred. 
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...  . 


★ And  Entertainment! 


EVERYTHING'S  UP  TO  DATE  IN  KANSAS 
CITY!  IT’S  THE  GREATEST  SHOW  EVER 
. . . PACKED  AND  CRAMMED  WITH  PRAC- 
TICALITY AND  LOTS  OF  CREATIVITY? 

NO  EXHIBITOR  CAN  AFFORD  TO 
MISS  IT  . . . SO  MARK  YOUR 
CALENDAR  RIGHT  NOW  AND  PLAN 
\ TO  ATTEND  THIS  GALA  EVENT! 


KEYNOTE  SPEAKER!  MB.  SPYBOS  SK0UBAS1* 

OPENING  THE  BIGGEST  SHOW  ON  EARTH  STARTING,  12  NOON,  TUESDAY,  MARCH  6! 


**  THE  BRIGHTEST  SHOW  OF  1962! 


25  DYNAMIC  ACTS  HITTING  THE  PROBLEMS  ON 

THE  CURRENT  SCENE  . . . HEADLINED  BY  . . . MR.  BOB  SELIG 


SHOUJ-A-TRAMA  V 


PRESENTS 


i h» in wi»m“ SHOWMANSHIP  REVIVAL!” 


MARCH  6-7-8,  1962  * 
CONTINENTAL  HOTEL  * men*  $2000 
KANSAS  CITY,  MO.  * LADIEs  *15.00 


SPECIAL  "SUPER"  ATTRACTION] 


SAVE  TIME -REGISTER  NOW! 
COUNT  ME  IN  FOR  SHOW-A-RAMA  V 

Hotel  Continental  • Konsos  City,  Missouri 

NAME: 


DR.  HERBERT  TRUE 

(America's  Mr.  Creativity!) 
and 

MR.  FRED  KLEMP 

(Selling's  Mr.  Practicality!) 


ADDRESS: 


MAIL  TO: 


Register:  □ MYSELF 

□ MYSELF  & WIFE 


□ CHECK  ENCLOSED 

□ BILL  ME 


For  Reservations 
or  Information 
Write  or  Wre: 
Norris  Cresswell. 
Executive  Secretary 


UNITED  THEATRE  OWNERS  - 1802  WYANDOTTE  - KANSAS  CITY  8,  MISSOURI 


Texas  Circuit  Guarantees 
Its  Movie  Entertainment 

A Ticket-Back  Pass  Plan  Proves  to  Be  a Solid 
Public  Relations  Project  for  Trans-Texas,  Inc. 


DALLAS — When  a patron  walks  into  one 
of  the  11  theatres  operated  by  the  Trans- 
Texas  Circuit,  and  finds  he  doesn’t  like  the 
picture,  he  can  go  to  the  manager  and  get 
a “ticket-back”  pass  good  at  any  of  the 
circuit’s  theatres. 

The  project  has  now  been  in  operation 
for  five  months,  and  very  few  patrons  have 
squawked  about  the  pictures  or  complained 
about  “misleading  advertising.”  Yet,  Earl 
Podolnick,  president,  says  the  promotion  is 
just  about  the  finest  public  relations  pro- 
ject his  theatres  have  ever  undertaken. 
Through  it,  the  public  has  gained  a lot  of 
respect  both  for  the  circuit  itself  and  for 
the  motion  picture  industry  as  a whole. 

If  there  is  one  thing  the  public  ap- 
preciates, Podolnick  and  his  associates  have 
learned,  it  is  getting  a square  deal  in  its 
movie  entertainment.  Just  the  fact  that 
the  management  offers  a “ticket-back” 
pass  satisfies,  even  if  they  don’t  ask  for  it. 

Podolnick  says  the  circuit  inaugurated 
the  plan  “because  of  the  many  complaints 
from  patrons  that  all  theatre  ads  included 
either  the  words  ‘fabulous,’  ‘fantastic,’  ‘out 
of  this  world,’  ‘best  of  the  year,’  or  other 
superlatives  to  entice  people  into  the 
theatres.” 

As  a result,  the  patron  after  seeing  the 
picture  was  dissatisfied  because  the  at- 
traction was  not  up  to  expectations,  nor 
offered  the  entertainment  values  described 
in  the  advertising.  This  resulted  in  dis- 
satisfied patrons,  refunds  and  “general  dis- 
gust with  theatre  business  as  a whole.” 

Podolnick  decided  the  time  was  ripe  for 
establishment  of  a plan  to  give  the  cus- 
tomer a better  deal. 

“Since  most  fine  stores  and  business 
establishments  guarantee  their  merchan- 
dise, we  felt  that  it  was  possibly  a good  idea 
to  guarantee  movie  entertainment,  by  more 
truthful  advertising,  and  in  such  a manner 
that  the  patron  was  not  deceived,  nor  dis- 
gusted with  the  theatre. 

“To  combat  the  problem,  we  instituted 
the  movie  guarantee  plan  with  the  slogan 


You’re  Our  Guest  For 
Any  Future  Shou>  If  You 
Do  Not  Enjoy  This  Movie ! 


This  exclusive  theatre  will  cheerfully 
offer  a TICKET-BACK  Guarantee 


if  you  are  not  satisfied ! 


★ ★ ★ ★ 

YOUR  GUARANTEED  MOVIE 
ENJOYMENT  IS  OUR  PLEASURE 

★ ★ ★ ★ 


THE  MANAGEMENT 
TRANS-TEXAS  THEATRES.,  INC. 

This  eight  by  ten  card  is  used  in 
theatre  boxoffices  and  in  theatre 
lobbies  to  publicize  the  ticket-back  pass 
plan. 

‘Movie  Entertainment  Guarantee — Be  Our 
Guest  If  You  Don’t  Agree.’  ” Podolnick 
said,  “If  a patron  is  dissatisfied  with  a 
picture  or  feels  that  he  was  mislead  by  the 
advertising,  he  is  issued  a ticket-back  pass, 
which  enables  him  to  see  another  picture 
any  time  between  Monday  through  Thurs- 
day.” 

“Another  reason  for  introducing  the  plan 
was  the  constant  lack  of  good  product,  and 
the  necessity  for  playing  all  product  to 
stay  in  business.  We  felt  that,  at  least,  we 
could  be  truthful  with  our  patrons.  Many 
times,  regular  patrons  stopped  coming  to 
the  theatre,  and  we  did  not  know  why.  Now 
we  understand  that  the  reason  they 
stopped  coming  was  because  they  had  been 
mislead  so  many  times.  Patrons  now  feel 


The  movie  entertainment  guarantee  slogan  is  publicized  in  advertisements 
placed  by  the  circuit,  banners,  stickers  and  a large  variety  of  printed  pieces,  some 
of  which  are  shown  above. 


that  this  is  the  company  where  entertain- 
ment is  guaranteed,  and  knowing  this,  are 
coming  back  to  our  theatres.” 

Surprising  to  Podolnick  and  his  as- 
sociates, there  are  few  requests  for  the 
ticket-back  passes. 

“Naturally,  some  pictures  are  of  lesser 
quality,  and  a patron  will  ask  for  a pass 
because  he  honestly  feels  that  it  just 
wasn’t  a good  picture  and  he  didn’t  get  his 
money’s  worth,”  he  said. 

“Very  few  people,  however,  have  taken 
advantage  of  us  by  saying  that  all  of  our 
shows  were  disappointing,  or  most  of  them. 
We  have  a card  catalog  of  every  pass  given, 
so  we  can  keep  track  of  the  habitual 
gripers.  We  receive  weekly  reports  from  our 
managers,  tabulating  the  number  of  passes 
given,  to  whom,  reasons  why  and  patron 
comments. 

“We  think  that  many  of  the  requests  for 
the  ticket-back  pass  are  made  simply  to 
test  our  guarantee  and  this  being  the  case, 
we  are  making  steady  customers  out  of 
those  who  do  the  testing.  We  are  now 
known  as  the  circuit  that  guarantees  its 
entertainment,  and  many  times  over,  when 
it  comes  to  deciding  which  theatre  a 
couple  or  a family  wdll  attend,  the  choice 
is  one  of  our  theatres.” 

The  manager  of  a Trans-Texas  theatre 
gets  a great  deal  of  satisfaction,  as  one  did 
the  other  week,  when  two  women  stopped 
in  front  of  the  theatre,  argued  over  which 
of  several  movie  houses  to  attend,  saw  the 
movie  guarantee  card  in  the  boxoffice,  and 
made  their  decision  to  attend  the  T-T  the- 
atre on  the  basis  of  this  guarantee. 

Podolnick  makes  these  further  observa- 
tions on  the  plan: 

“We  consider  this  the  best  public  rela- 
tions project  for  all  our  theatres  (with  ex- 
ception of  Cinerama  roadshows) , because 
it  is  proving  to  be  the  only  real  stimulant 
to  create  the  ‘movie  habit,’  which  we  have 
not  had  since  TV  broke  the  habit.  Slogans 
like  ‘Movies  are  better  than  ever’  will  never 
do  the  job.  You  can’t  go  on  fooling  the 
public  with  slogans;  our  actions  speak 
louder  than  words. 

“We  are  guaranteeing  what  the  industry 
is  producing  as  we  are  the  store  that  sells 
the  manufactured  product.  Therefore,  we 
bear  the  brunt  of  any  misgivings  of  the 
industry  and  the  filmmakers.  We  compare 
this  marketing  of  pictures  the  same  as  a 
store  like  Neiman-Marcus  or  a Tiffany’s, 
that  has  the  confidence  of  the  buyers 
knowing  that  everything  bought  at  these 
establishments  is  guaranteed.  This  is  our 
same  thought,  we  are  guaranteeing  our 
product  too.  To  our  knowledge,  there  is  no 
greater  public  relations  project  now  in  op- 
eration by  any  chain  of  theatres  that  can 
match  this  accomplishment.  This  goodwill 
is  backed  up  by  unsolicited  editorials  from 
newspapers  in  our  cities  and  by  all  trade 
publications. 

“The  greatest  special  benefit  we  have  re- 
ceived from  this  plan  is  the  return  of  the 
habit  of  going  to  movies.  We  are  getting 
patrons  back  into  the  seats  and  creating  a 
cycle  of  seeing  the  trailers  of  coming  at- 
tractions in  color  on  a giant  screen  (which 
is  still  the  best  form  of  advertising) . In 
other  words,  if  they  receive  a ticket-back 
pass,  they  will  return  to  the  theatre  and 
see  the  trailer  of  coming  attractions.  Thus, 
they  are  exposed  as  a captive  audience  to 
our  advertising  and  chances  are  they  will 
return  again,  and  paying  regular  admis- 
sion. It  has  shown  that  if  a couple  receives 
ticket-back  passes,  they  will  bring  another 
couple  (paying  customers)  with  them.” 
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20th-Fox  Appoints  Lewis 
Advertising  Copy  Head 


NEW  YORK  — Claude  Lewis,  who  has 
been  a staff  copywriter  for  20th  Century- 
Fox  for  ten  years, 
has  been  named  ad- 
vertising copy  chief 
by  Charles  Einfeld, 
vice  - president  in 
charge  of  advertising 
and  publicity.  Lewis, 
who  will  work  under 
the  supervision  of 
Abe  Goodman,  adver- 
tising dii'ector,  will 
first  supervise  the 
campaign  on  the 
picturization 
of  Rodgers  & Ham- 
merstein’s  new  “State  Fair,”  the  company’s 
Easter  release. 

Lewis,  who  joined  20th-Fox  in  1950  in 


Claude  Lewis 


the  company’s  advertising  training  pro- 
gram, is  the  21st  trainee  in  the  last  eight 
years  to  move  into  the  executive  ranks  of 
the  company.  He  will  also  become  a mem- 
ber of  the  board  of  trainees,  whose  func- 
tion is  to  bring  new  talent  into  the  com- 
pany. He  is  presently  contacting  the  heads 
of  the  advertising  departments  of  such  in- 
stitutions as  Columbia  University,  Harvard 
School  of  Business,  Barton  School  of  Busi- 
ness, Princeton  University,  New  York  Uni- 
versity and  other  schools  specializing  in 
advertising  and  marketing. 


Larry  Goodman  to  Produce 
And  Write  for  ABC  Sports 

NEW  YORK  — Larry  Goodman,  writer 
and  editor  for  ABC  Network’s  news  and 
special  events  department  for  the  past  five 
years,  will  be  associated  with  ABC  Radio 
Network  sports  commentator,  Howard 
Cosell,  as  coproducer  and  writer,  effective 
March  3.  Goodman  will  become  involved 
in  all  Cosell’s  sports  specials  and  regular 
activities,  including  17  network  “Speaking 
of  Sports”  broadcast  each  week;  pre-  and 
post-Met  baseball  game  shows  on  WABC- 
Radio  and  his  five-evenings-a-week 
WABC-TV  program. 

Goodman  was  on  the  staff  of  Boxoffice 
in  1952  as  editor  of  the  Showmandiser 
section.  He  broke  into  the  radio-TV  ranks 
late  in  1954  on  the  production  staff  of 
Russ  Hodges’  “Dow  Football  Scoreboard.” 


Jessica  Tandy  in  'Birds' 

HOLLYWOOD — Jessica  Tandy  has  been 
signed  for  a costarring  role  in  Alfred 
Hitchcock’s  forthcoming  production,  “The 
Bix-ds,”  slated  to  go  before  the  cameras  in 
early  March.  The  screenplay  by  Evan 
Hunter  is  based  on  an  original  story  by 
Daphne  du  Maurier.  Currently  vacationing 
in  Rome,  where  her  husband,  Hume 
Cronyn,  is  making  “Cleopatra”  with  Eliz- 
abeth Taylor,  Miss  Tandy  will  return  to 
her  home  in  New  York  before  taking  up 
her  new  assignment  in  Hollywood. 


FOR  SALE 

COMPLETE  MAILING  LIST 

All  theatres  in  Oklahoma  City  Exchange  Terr. 
Only  $5.00  cash  or  check  with  order 

SAM  BRUNK 

3416  N.  Virginia,  Oklahoma  City  18,  Okla. 


BETWEEN  THE  LINES  == 

■ By  AL  STEEN 


Sharing  the  Budget 

J7XHIBITORS  should  re-examine  their 
advertising  budgets  and  come  up  with 
a bigger  share  of  the  costs  of  campaigns. 
Right  now,  production  and  distribution  are 
carrying  the  ball  to  a large  extent  and  it 
is  questionable  how  long  the  practice  can 
continue. 

Those  were  the  sentiments  of  the  head 
of  advertising-publicity-exploitation  de- 
partment of  a major  company  the  other 
day  as  we  sat  in  his  office  and  discussed 
the  local  level  situation. 

“House  advertising  budgets  that  were 
set  up  30  years  ago  are  the  same  today  in 
many  instances,”  the  ad  chief  said.  “There 
must  be  a revamping  of  thinking  on  the 
part  of  exhibitors.” 

The  executive  said  that  many  exhibitors 
and  circuits  were  reluctant  to  try  anything 
new  for  the  sole  reason  that  it  hadn’t  been 
done  before.  They  decline  to  spend  a little 
bit  more  money  or  assume  a bigger  share 
of  a campaign’s  cost  merely  because  the 
budget  won’t  permits — the  same  budget  that 
existed  30  years  ago  and  has  never  changed. 
He  said  television  was  the  most  potent 
medium  for  advertising  a picture  but  some 
circuits  won’t  spend  a dime  for  it,  so  we 
have  to  do  it  for  them.” 

The  suggestion  was  made  that  the  ad- 
vertising budget  be  included  in  the  licens- 
ing contract,  whereby  the  exhibitor  agrees 
to  a campaign  cost  at  the  time  he  buys  the 
picture.  The  executive  indicated  that  such 
a demand  might  not  be  legal,  but  even  if 
it  were,  voluntary  sharing  of  the  ad  budget 
would  be  better,  he  said.  Selling  a picture 
is  the  result  of  teamwork  by  the  distributor 
and  the  exhibitor  and  there  must  be  “effort, 
spending  and  risk,”  to  be  assumed  by  both 
parties,  he  said.  But,  he  added,  as  it  now 
stands  in  many  instances,  in  order  to  give 
a picture  a chance  at  the  boxoffice,  the 
distributor  has  to  make  most  of  the  effort 
and  spending  and  take  most  of  the  risk. 

He  said  that  local  level  selling  was  of 
great  importance,  but  that  the  distributor 
could  do  more  national  advertising,  along 
with  the  local  advertising,  if  the  exhibitor 
would  assume  a greater  share  of  the  local 
budget. 

Asked  what  could  be  done  about  it,  the 
executive  said  he  didn’t  know  except  that 
if  exhibitors  and  circuit  heads  would  sit 
down  and  discuss  a campaign  and  its  costs 
and  decide  what  was  reasonable  among  all 
concerned,  then,  perhaps,  an  understanding 
could  be  reached. 

Meanwhile,  he  said,  it  was  not  fair  for 
the  distributors  to  continue  carrying  the 
load. 

• 

Great  Films  Never  Die 

Q.REAT  pictures  never  die;  they  just  go  on 
playing  and  playing  and  playing.  And 
great  pictures  have  been  kept  playing 
through  continuing  trade  campaigns  that 
have  been  put  behind  them.  They  never 


have  been  allowed  to  die  or  even  become 
sick  sisters. 

Take,  for  example,  “Gone  With  the 
Wind,”  which  has  grossed  more  than  $41,- 
000,000.  Here  is  a picture  which  was  sold 
widely  to  the  exhibitor.  Time  and  again,  it 
has  been  brought  back  for  reshowing  and 
exhibitors  have  been  made  aware  of  it 
through  the  tradepapers.  MGM  never  let 
this  picture  die. 

Then  we  have  “The  Ten  Command- 
ments,” another  great.  While  it  was  known 
to  the  industry  that  this  was  a big  pic- 
ture, Paramount  and  Cecil  B.  DeMille 
never  once  let  the  exhibitor  forget  its  im- 
portance as  a business-getter.  Even  when 
the  picture  was  rolling  up  huge  grosses 
everywhere.  Paramount  kept  selling  it  to 
the  exhibitor.  It  never  was  allowed  to  die. 

Now,  we  have  another  great  in  “Ben- 
Hur.”  MGM  has  seen  to  it  that  even  while 
the  picture  was  doing  big  roadshow  busi- 
ness, the  exhibitors  were  kept  sold  on  its 
importance — and  will  continue  to  keep  it 
before  the  exhibitors  via  the  tradepress. 
It  never  has  been  allowed  to  die  either  and 
it  will  never  die  as  long  as  the  company 
keeps  advertising.  It  has  what  it  takes 
and  the  exhibitors  know  it. 

So  again  we  say,  great  pictures  never 
die;  they  keep  right  on  picking  up  those 
extra  bucks.  If  there  is  any  doubt  about 
it,  here’s  the  record:  “The  Ten  Command- 
ments” has  grossed  $34,200,000  and  “Ben- 
Hur”  has  pulled  in  $40,000,000  or  more  to 
date. 

Right  Approach? 

AT  a social  affair  recently,  a married 
couple  told  us  they  hadn’t  been  to  a 
motion  picture  theatre  in  almost  a year. 
When  we  asked  the  reason,  they  couldn’t 
give  any  except  that  they  had  had  other 
things  to  do.  Then  they  asked  if  we  could 
recommend  a good  picture.  We  gave  them 
the  titles  of  several  which  were  not  yet  re- 
leased, pictures  we  had  seen  at  previews, 
screening  rooms,  etc.  Then  we  mentioned 
others  that  were  in  production  and  pointed 
out  that  the  screen  would  be  rich  this  year 
with  fine  product. 

“Maybe  we’re  missing  something,”  the 
wife  said.  She  went  on  to  say  that  she  had 
learned  more  about  films  in  our  brief  con- 
versation than  she  had  from  any  other 
source  in  a long  time. 

Later,  we  got  to  wondering  if  something 
isn’t  missing  in  the  industry’s  penetration. 
Is  there  something  lacking  in  the  methods 
of  approach  to  stimulate  a desire  for  a per- 
son to  go  out  to  a picture? 

The  COMPO  plan  has  proven  its  worth 
in  Cincinnati  and  Pittsburgh — and  in  Wis- 
consin where  it  started  under  the  guidance 
of  Ben  Marcus.  These  concentrations  of 
effort  have  been  highly  effective  and  the 
quicker  the  plan  is  expanded  on  a national 
scale,  the  better  business  should  be.  The 
plan  has  the  potential  of  causing  the  public 
to  rediscover  motion  pictures  and  to  re- 
establish moviegoing  as  a habit. 
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By  WILLIAM  HEBERT 


Kirk  Douglas  Schedules 
Five  Films,  One  Play 

Kirk  Douglas  has  embarked  on  a highly 
ambitious  program  for  1962-63  through  the 
complex  of  three  pro- 
ducing corporations 
which  he  heads,  with 
no  less  than  five  mo- 
tion pictures  and  one 
Broadway  play  on  the 
way. 

According  to  Ed- 
ward Lewis,  vice- 
president  in  charge  of 
production  for  Doug- 
las’ Bryna,  Bryna- 
prod  and  Joel  cor- 
porations, stage  and 
screen  rights  to  “One 
Flew  Over  the  Cuckoo 
Nest,”  novel  by  Ken- 
neth Kesey,  have  been 
acquired,  with  Doug- 
las to  star  in  the  play  on  Broadway  late  this 
year.  Planning  a limited  run,  Douglas  then 
stars  in  the  film  version,  marking  the  first 
time  that  a book  has  been  bought  to  star 
the  same  actor  on  stage  and  screen. 

Next  vehicle  for  the  star  is  the  role  of 
Cortez  in  “Montezuma,”  which  he  has  had 
in  preparation  for  two  years,  for  Bryna- 
prod.  That  one  is  slated  for  production  in 
late  1963. 

Set  for  an  April  start  this  year  is  “The 
List  of  Adrian  Messenger,”  in  which  Doug- 
las will  not  star,  largely  due  to  lack  of  time. 
Charles  Schnee  is  completing  the  script. 
U-I  will  release. 

Two  others,  in  which  Douglas  does  not 
plan  to  star,  will  be  made  under  the  Joel 
Productions  banner  for  release  during  the 
next  year-and-a-half. 

Meanwhile,  scheduled  for  early  summer 
release  by  U-I  is  “Lonely  Are  the  Brave,” 
starring  Douglas,  which  reportedly  has  re- 
ceived the  most  enthusiastic  sneak  pre- 
views of  any  of  his  independent  ventures  to 
date. 

Lester  Osterman,  T.  C.  Ryan 
Form  Devon  Productions 

An  interesting  partnership,  newly 

formed,  is  that  of  Lester  Osterman  and 
Thomas  C.  Ryan,  whose  motion  picture 
production  company  will  be  called  Devon 
Productions.  Osterman  is  owner  of  the 
46th  Street  and  Eugene  O’Neill  theatres  in 
New  York  and  has  produced  such  hits  as 
“Say,  Darling,”  “Mr.  Wonderful”  and  many 
others  including  a hoped-for  forthcoming 
one  in  “Isle  of  Children.” 

Ryan,  former  executive  assistant  to  Otto 
Preminger  additionally  functioning  as  story 
editor  and  casting  head,  was  instrumental 
in  the  purchases  of  “Anatomy  of  a Mur- 
der,” “Advise  and  Consent,”  “Exodus”  and 
has  many  other  accomplishments  to  his 
credit,  including  the  writing  and  directing 
of  a documentary,  “The  Making  of  a 
Movie,”  which  is  in  the  permanent  collec- 
tion of  the  Museum  of  Modern  Art. 

The  first  joint  venture  in  screen  produc- 
tion for  the  partners  will  be  “The  Road 
Past  Mandalay,  a current  best-seller  in 
England  which  has  been  likened  in  some 


respects  to  “The  Bridge  on  the  River 
Kwai”  for  spectacular  background — British 
against  Japanese  in  the  Burma-India  the- 
atre of  war — plus  a strong  love  story.  Plans 
are  to  film  it  in  India  and  Burma  in  color 
and  70mm,  on  a $4,000,000  budget.  Re- 
leasing arrangements  are  in  negotiation. 

Mirisch  Signs  George  Roy  Hill 
To  Direct  Toys  in  the  Attic' 

The  Mirisch  Co.  continues  to  show  more 
imagination  than  most.  Following  acquisi- 
tion of  Lillian  Heilman’s  “Toys  in  the 
Attic,”  George  Roy  Hill  has  been  signed  to 
direct  the  Walter  Mirisch  production. 

Dean  Martin,  a good  choice  for  the 
haunted  show-off  in  the  play,  will  star 
with  what  the  M-Co.  describes  as  “several 
important  leading  ladies.” 

Hill  has  impressive  credits  in  TV  and  on 
Broadway,  such  as  the  TV  version  of 
“Judgment  at  Nuremberg”  and  staging  the 
Pulitzer  Prize-winning  play,  “Look  Home- 
ward Angel.” 

Before  directing  “Toys”  he  has  commit- 
ments to  direct  “Period  of  Adjustment” 
and  William  Shirer’s  “The  Rise  and  Fall  of 
the  Third  Reich”  for  MGM. 

'Saint  Patrick's  Battalion' 

On  Carl  Krueger's  Slate 

Carl  Krueger  plans  to  make  a screen 
version  of  his  best-selling  historical  novel, 
“Saint  Patrick’s  Battalion,”  published  by 
E.  P.  Dutton  & Co.,  Inc.  in  November 
1960  and  now  in  its  seventh  printing.  Al- 
though no  release  is  set  as  yet,  four  major 
distribution  companies  are  currently  nego- 
tiating for  the  film  which  will  be  made 
under  Krueger’s  Carlco  Productions  banner. 

Krueger  has  just  completed  his  own 
screen  adaptation  of  the  novel  which  has 
a background  of  the  Mexican  War  in  1848 
when  the  American  forces  were  under  Gen 
Winfield  Scott  and  the  Mexican  army  was 
under  President  Santa  Anna. 

“Comanche”  and  “Sabre  Jet”  have  been 
Krueger’s  most  recent  productions  for 
United  Artists. 

Elvis  Presley  Considered 
For  County  Fair  Film 

Col.  Tom  Parker,  chiefly  notable  for  con- 
verting Elvis  Presley  from  a truck  driver  to 
a sensation,  has  a new  one  for  his  boy.  He 
calls  it  “Right  This  Way  Folks,”  and  it  is 
being  considered  by  MGM  as  a starring 
vehicle  for  Elvis.  It  is  about  backstage 
life  in  county  fairs.  The  colonel,  having 
been  a barker  at  the  Florida  fair  and  come 
what  may,  should  find  this  one  right  up 
his  alley — pardon,  Colonel,  midway. 

To  Novelize  'Hitler'  Script 
In  English  and  German 

Sam  Neuman,  bilingual  writer,  has  been 
assigned  by  Allied  Artists  to  novelize  the 
script  of  “Hitler”  twice — in  English  and 
in  German — for  newspaper  serialization  in 
this  country  and  abroad.  Neuman  wrote  the 
script  of  the  E.  Charles  Straus  Three  Crown 
production,  which  stars  Richard  Basehart 


in  the  title  role,  Cordula  Trantow  as  the 
Fuehrer’s  niece  and  mistress,  Geli  Raubal, 
and  Maria  Emo  as  Eva  Braun.  Director  was 
Stuart  Heisler  . . . Ruth  Brooks  Flippen  has 
been  signed  by  MGM  to  write  the  screen- 
play of  “It’s  Only  a Paper  Moon,”  romantic 
musical  comedy  to  be  produced  by  Joe 
Pasternak. 

Anthony  Mann  Schedules 
'Spanish  Armada'  in  '63 

Anthony  Mann  has  made  final  plans  to 
produce  “The  Spanish  Armada”  in  Spain 
next  year  for  his  own  independent  com- 
pany, Mann  Productions.  The  same  produc- 
tion and  release  arrangements  for  Samuel 
Bronston’s  “El  Cid,”  which  Mann  directed, 
will  be  used. 

Eva  Marie  Saint  and  Alec  Guinness  are 
being  considered  for  the  starring  roles  of 
Queen  Elizabeth  and  Prince  Philip  II  of 
Spain,  Mann  said.  He  plans  to  make  indi- 
vidual release  deals  in  each  country,  simi- 
lar to  the  arrangement  for  “El  Cid.”  Mann 
will  direct  Bronston’s  “Fall  of  the  Roman 
Empire”  and  is  scheduled  to  produce  “Cere- 
mony” in  coproduction  with  Laurence  Har- 
vey, who  will  star  in  the  film. 

'Of  Human  Bondage'  Remake 
Charted  by  Seven  Arts 

Geared  for  feature  production 
early  in  1963  is  “Of  Human  Bondage,” 
Somerset  Maugham  modern  classic  which 
Seven  Arts  Productions  will  bring  to  the 
screen  starring  Laurence  Harvey. 

Orin  Jannings  has  been  set  to  write  the 
screenplay,  said  to  be  “a  modern  version” 
of  the  best  seller  of  a few  decades  back. 

The  film,  to  be  produced  in  Great 
Britain,  will  be  the  third  motion  picture 
version  of  the  Maugham  story.  RKO 
originally  released  the  film  in  1934  starring 
Bette  Davis  and  Leslie  Howard,  and  Warner 
Bros,  made  another  version  in  1946,  top- 
lining Eleanor  Parker  and  Paul  Henreid. 

Philip  A.  Waxman  Adding 
Two  Features  to  Slate 

Philip  A.  Waxman,  who  is  preparing 
“Smile  of  a Woman”  for  production  as  a 
Columbia  release,  with  Michael  Gordon  to 
coproduce  and  direct,  went  to  New  York 
to  confer  on  two  projects.  One  is  “Gemini,” 
novel  by  William  Kelley,  to  be  directed  by 
Martin  Ritt,  who  also  will  be  associated 
with  Waxman  in  the  production.  The  other 
is  “The  Jimmie  Angel  Story,”  about  the 
noted  flier,  packaged  by  Waxman  for  pub- 
lication by  Random  House.  Richard  Tre- 
gaskis,  who  is  writing  the  book,  flew  to 
New  York  from  Hawaii  with  the  manu- 
script for  meetings  with  Waxman  and  the 
publishers. 

Michael  du  Pont  Planning 
To  Continue  Film  Career 

Michael  du  Pont,  23-year-old  scion  of  the 
Wilmington  chemical  family,  who  recently 
coproduced  “Hands  of  a Stranger”  with 
Newton  Arnold  for  Allied  Artists’  release, 
said  he  will  concentrate  on  film  production. 
He  has  just  sold  his  San  Francisco  night- 
club, the  Neve,  and  closed  his  Palo  Alto 
spot,  the  Outside  at  the  Inside. 

Du  Pont  plays  a featured  role  in  “Hands 
of  a Stranger,”  which  is  a suspense  thriller 
starring  Paul  Lukather,  Joan  Harvey, 
James  Stapleton  and  Irish  McCalla. 
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Clarifying  a Statement 

For  the  sake  of  clarifications,  we  call 
to  your  attention  an  article  in  the  Novem- 
ber 13,  1961,  copy  of  Boxoffice.  As  a part 
of  an  article  regarding  Columbus  City 
Council’s  actions,  the  following  statement 
appeared:  “More  than  1,000  representa- 
tives of  the  Diocesan  Council  of  Catholic 
Women  meeting  in  Columbus  a few  days 
prior  to  Council’s  action  declared  their  op- 
position to  censorship.  ‘The  primary  re- 
sponsibility rests  with  parents  to  support 
wholesome  entertainment  and  make  sure 
their  children  see  only  suitable  films.’  ” 

The  statement  in  quotes  was  taken  out 
of  context  from  one  of  the  resolutions 
passed  at  the  convention.  Enclosed  is  an 
official  copy  of  the  resolution.  Nothing  was 
said  about  censorship  one  way  or  the  other. 
The  statement  simply  emphasizes  one  ap- 
proach to  the  problem  of  entertainment. 
No  judgment  was  passed  at  the  convention 
for  or  against  censorship.  Therefore,  no 
conclusion  can  be  justified  that  the  Co- 
lumbus Diocesan  Council  of  Catholic 
Women  is  against  censorship. 

It  has  come  to  our  attention  that  the 
statement  you  made  has  been  requoted  in 
several  trade  journals  and  other  media, 
and  we  feel  you  should  issue  a retraction 
and  clarify  the  matter  for  your  readers. 

BETTER  ENTERTAINMENT  COMMITTEE 
RESOLUTION 

Community  sentiments  have  been  aroused  and 
action  token  in  many  parts  of  the  country  in  regard 
to  the  numerous  objectionable  films  currently  show- 
ing. As  citizens  interested  in  the  good  of  our  com- 
munity and  the  moral  fiber  of  our  society  we  must 
odvocate  the  elimination  of  obscenity,  nudity,  ex- 
cessive violence,  and  immorality  in  any  form. 

Since  the  primary  responsibility  in  this  matter 
rests  with  parents,  the  Columbus  Diocesan  Council 
of  Catholic  Women  again  urges  parents  to  consult 
the  Legion  of  Decency  ratings  for  their  families  and 
recommends  that  adults  be  conscious  of  their  own 
responsibility  to  give  good  exomple  by  staying  away 
from  objectionable  movies. 

Further,  we  recommend  that  parents  exercise  pru- 
dence and  control  over  TV  and  radio  entertainment 
in  the  home. 

In  both  movies  and  TV,  Catholic  women  must  ex- 
ert a positive  force  tor  good  not  only  by  avoiding 
the  objectionable  but  by  supporting  wholesome  en- 
tertainment through  patronage  and  the  expression 
of  opinion  to  movie  studios,  TV  stations  and  spon- 
sors. 

LENA  M.  DE  NUCCI 

President, 

Columbus  Diocesan  Council  of 

Catholic  Women 

1409  Hawthorne  Avenue, 

Columbus,  Ohio 


Seller  Must  Tell  Buyer 

I want  you  to  know  that  we  are  in  agree- 
ment with  your  editorial  of  Feb.  12  re- 
garding the  playoff  of  “The  Deadly  Com- 
panions.” Most  assuredly,  theatres  have  an 
obligation  to  encourage  such  production  of 
additional  product.  However,  the  lack  of 
playoff,  I feel,  at  least  in  this-  territory, 
should  not  be  put  at  the  feet  of  the  ex- 
hibitor. 

It  appears  that  whoever  is  the  distributor 
for  this  picture  prefers  to  keep  the  fact  a 
secret. 

We  have  made  effort  to  learn  who  has  it, 
but  to  no  avail.  Nor  have  we  found  any 
sales  representative  who  calls  upon  us 
who  can  enlighten  us  on  the  subject. 

We  exhibitors,  away  from  the  sales 
center,  must  depend  for  product  upon  the 
sales  representatives  who  call  upon  us.  No 
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product,  and  especially  motion  pictures, 
can  be  successfully  sold  or  presented  by 
mail  or  telephone.  A sales  representative 
in  whom  you  can  place  trust  is  necessary, 
not  only  for  the  proper  presentation  of  his 
product  and  its  successful  playoff,  but  be- 
comes a source  of  information  and  ideas, 
and  suggestion  mutually  beneficial. 

Again  with  regards  to  “Deadly  Com- 
panions,” here  is  a picture  of  sufficient 
quality,  from  all  reviews,  that  deserves 
and  should  get  playoff  in  a great  number 
of  theatres,  provided  equitable  terms  can 
be  arrived  at.  I realize  there  is  no  such 
thing  as  equitable  terms  in  motion  picture 
buying.  All  terms  are  wrong — for  the 
seller  they  are  too  low,  for  the  buyer  they 
are  too  high. 

The  playoff  of  “Deadly  Companions”  will 
depend  upon  its  distributor  getting  his  pic- 
ture and  information  on  the  picture  out 
from  under  a bushel  and  offering  it  for 
play  to  exhibitors. 

DALE  H.  DANIELSON 

Manager 

Dream  and  Mecca  Theatres 
Russell,  Kansas 


On  Interested  Young  People 

I just  completed  reading  your  fine  edi- 
torial of  February  5.  You  hit  the  nail  right 
on  the  head!  I am  one  of  the  “interested” 
young  people  of  which  you  spoke.  Mr. 
Shlyen,  I love  the  motion  picture  industry 
so  much  I literally  ache  all  over,  but  I 
haven’t  the  faintest  idea  of  how  to  go 
about  being  a successful  part  of  your  mag- 
nificent industry.  At  present,  I am  com- 
pleting my  second  year-  of  college.  I am  at 
a stand-still  as  to  what  to  do  about  my 
future.  I really  want  to  start  at  a theatre 
and  work  my  way  up  in  the  industry,  but 
let’s  face  it,  there  is  NO  outlined  study 
program  for  theatre  managers. 

I am  not  as  dense  as  I may  appear  to 
be.  I realize  one  has  to  start  at  the  bottom 
— I am  perfectly  willing  to  do  so — but  the 
wages  of  a doorman  or  an  usher  are  hard- 
ly enough  to  live  on. 

Incidentally,  may  I sincerely  thank  your 
fine  organization  for  letting  an  outsider 
eavesdrop  on  the  movie  industry  by  per- 
mitting me  to  subscribe  to  Boxoffice.  I 
have  read  every  issue  from  cover  to  cover 
for  the  past  three  years  and  have  just  sent 
my  subscription  fee  to  you  for  another  two 
years. 

May  I,  along  with  countless  others,  ex- 
press my  complete  faith  in  America’s  finest 
entertainment  medium  and  pledge  to  do 
whatever  I possibly  can  to  keep  it  moving, 
and  most  important:  ENTERTAINING! 

VAN  SUMMERILL 

2349  Van  Buren  Ave. 

Ogden,  Utah. 


Just  finished  reading  Ben  Shlyen’s  edi- 
torial in  the  February  5 issue  of  Boxoffice, 
wherein  he  states  that  “new  faces”  and 
“bright  young  men”  are  needed  in  the  the- 
atre management,  etc.,  to  promote  the  up- 
lift of  motion  picture  business!  I may  be 
wrong,  but  the  article  appears  to  me  to  be 
another  stab  of  insinuations  that  the  ex- 
hibitors are  falling  down  on  the  job. 

I’d  like  to  see  this  printed  in  big  red 


FEATURETTE  REVIEW 

The  Face  of  lesus  F Semidocumentary 

Jenga  Productions  21  Minutes  Rel.  

Jenga  Productions’  “The  Face  of  Jesus” 
is  a small  masterpiece  of  its  kind.  Made 
by  only  three  men,  Dr.  John  D.  Jennings, 
producer,  Dr.  Merrell  Gage,  sculptor,  and 
cinematographer  Gordon  Avil,  it  is  imag- 
inative and  evocative  of  uplifting  and  spir- 
itual emotions.  Backgrounded  by  soft  or- 
gan music,  it  presents  in  closeups  and 
two-shots,  with  subtle  and  changing 
background  lighting,  Dr.  Gage  as  he  mod- 
els a more  than  life-size  head  of  Jesus  at 
the  age  of  12.  Using  his  sensitive  hands, 
he  then  proceeds  before  the  camera  to 
alter  the  pliant  clay  and  change  the  fea- 
tures and  expressions,  taking  Jesus 
throughout  the  remainder  of  His  life,  cru- 
cifixion and  ascension.  It  is  fascinatingly 
done,  a marvelous  and  instructive  demon- 
stration of  the  sculptor’s  art,  with  Dr. 
Gage,  in  a gentle  and  distinguished  voice, 
maintaining  a running  narrative  descrip- 
tion of  high  points  in  Jesus’  life  taken  di- 
rectly from  the  Bible.  Scheduled  for  re- 
lease at  Easter  time  by  Hairy  Stem,  Inc., 
it  is  perfect  for  art  houses  at  that  time 
of  year. 


letters!  I have  seen  many  programs  on  TV 
that  far  outshine  the  far  greater  majority 
of  the  programs  that  we  are  being  “forced” 
(for  lack  of  product)  to  play  at  the  the- 
atre! 

This,  it  goes  without  saying,  is  a terrify- 
ing situation  to  the  exhibitor! 

And,  speaking  of  a revival  of  interest  in 
the  theatre?  Indeed,  there  is  a very  notice- 
able new  interest!  During  the  past  year,  we 
have  received  numerous  calls  from  Sunday 
school  groups,  high  school  and  grade  school 
groups,  birthday  party  sponsors,  club  lead- 
ers, etc.,  asking  for  shows  that  might  be 
suitable  for  such  groups. 

And  what  do  we  have  to  offer?  Nothing! 
Maybe  three  or  four  times  a year,  if  we’re 
lucky,  we  get  shows  that  people  want  to 
see.  And  they  come!!  But  it’s  got  to  be 
something  they  want  to  see. 

It  has  just  been  brought  to  our  attention 
that  another  major  company  is  selling 
some  of  its  best  product  to  TV,  and  some 
of  them  quite  recent  features.  Why  we 
keep  on  trying  to  fool  ourselves,  as  the 
saying  goes,  is  nothing  but  bull-headedness 
— and  the  fascination  of  doing  something 
we  like  to  do.  Ah,  yes — we  like  the  theatre, 
too!  Why,  I don’t  know.  We  feel  so  beaten, 
like  butting  our  heads  up  against  a wall, 
when  people  are  crying  for  entertainment 
and  we  have  nothing  to  offer. 

They  want  modern,  down-to-earth  pic- 
tures, not  sex,  not  Oriental,  not  anything 
foreign-dubbed,  nor  anything  else  far- 
fetched from  everything  nine-tenths  of  the 
population  knows  nothing  about!  We’re 
licked,  and  good,  unless  there  is  a genuine 
revival  of  product  of  the  quality  that  peo- 
ple will  take  an  interest  in  and  spend  the 
money  to  see. 

NEBRASKA  EXHIBITOR 

P.S.  When  people  come  into  the  theatre 
(adults)  with  50  cents  in  wrapped  pennies 
or  with  a silver  dollar,  which  they  have 
been  given  as  a gift,  evidencing  the  fact 
that  they  have  had  to  dig  pretty  deep — the 
theatre  cannot  be  dead! 
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This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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TOP  HITS 


OF 


THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Sergeants  3 (UA) 

San  Francisco  

Buffalo  

Chicago  

Denver  

2.  El  Cid  (AA) 

Denver  

3.  Purple  Noon  (Times) 

Memphis  

4.  Bachelor  Flat  (20th-Fox) 

Denver  


.400 

.350 

.300 

.240 

.250 

,.225 

..200 


5.  Tender  Is  the  Night  (20th-Fox) 

Memphis  200 

6.  Twist  Around  the  Clock  (Col) 

Indianapolis  200 

7.  Mark,  The  (Cont'l) 

Milwaukee  190 

8.  Victim  (Pathe-America) 

New  York  190 

9.  Les  Liaisons  Dangereuses  (Astor) 

Detroit  180 


Steak  Dinner  Kicks  Off  SW  Found  Money  Drive 


MILWAUKEE — A regional  meeting  held 
at  the  Steak  Ranch  here  recently  by  Stan- 
ley Warner  Theatres  kicked  off  an  SW 
Pound  Money  promotion  drive  extending 
from  March  1 to  May  31.  Harry  Goldberg, 
seen  seated  at  left,  circuit  advertising-pub- 
licity director,  conducted  the  meeting. 
Seated  at  right  is  Herbert  Copelan,  mid- 


west zone  manager.  Copies  of  a brochure 
full  of  promotion  suggestions  for  increas- 
ing income  on  special  occasions  were  dis- 
tributed at  the  meeting. 

Attending  were  Paul  Rich,  zone  contact 
manager;  Herbert  Wheeler,  Illinois-In- 
diana  district  manager;  Harry  Mintz,  Wis- 
consin manager;  David  Goldman,  Wiscon- 


sin film  buyer;  Aaron  Shlesman,  Illinois 
film  buyer;  Paul  Smith,  Bill  Bingel,  Jim 
McCarthy,  Ted  Rasch,  Dennis  Finkler, 
Stan  Gross,  Stan  Gere,  Bill  Jeffries,  Law- 
rence Stewart,  Dave  Evans,  Ralph  Shallu, 
Bob  Tauscher,  Pete  Pisana,  Herb  Frank, 
Bob  Kennedy,  Ornie  Sekatis,  Gabe  Guz- 
man, and  George  Beek. 


Sheldon  Grengs  Dead; 
Eau  Claire  Exhibitor 

EAU  CLAIRE,  WIS. — Funeral  services 
were  held  here  for  Sheldon  Grengs,  50,  the- 
atre operator  who  died  at  the  Variety  Club 
Heart  Hospital  in  Minneapolis  from  com- 
plications following  heart  surgery.  Grengs 
had  been  hospitalized  since  December  12. 

He  had  been  in  theatre  business  since 
1930.  His  theatre  interests  included  the 
Granada  at  Duluth  and  the  Hollywood 
Theatre  and  Stardust  Drive-In  at  Eau 
Claire,  operated  in  partnership  with  his 
son  Gene. 

Grengs  was  a member  of  the  Variety 
Club  of  the  Northwest  and  North  Central 
Allied. 

Survivors,  in  addition  to  his  son,  Gene, 
include  his  parents,  Mr.  and  Mrs.  Nick 
Grengs  of  Spooner,  Wis.;  a sister,  Mrs. 
Kathlyn  Benson,  Spooner,  and  a brother 
Donald  of  Spooner. 

Memorials,  if  desired,  may  be  made  to 
the  Variety  Club  Heart  Hospital. 

Infringement  Suits  Filed 
By  Six  Distributors 

FRESNO,  CALIF. — Copyright  infringe- 
ment suits  have  been  filed  here  against 
William  E.  Foley,  of  Kerman,  Calif.,  by  six 
film  companies,  charging  the  complainant 
with  selling  and  offering  for  sale  35mm 
and  16mm  prints  of  the  plaintiffs’  copy- 
righted pictures. 

Among  the  pictures  allegedly  involved 
were  Columbia’s  “Our  Man  in  Havana,” 
Warner  Bros.’  “Onionhead,”  Paramount’s 
“Run  for  Cover,”  Walt  Disney’s  “The 
Littlest  Outlaw,”  United  Artists’  “Night- 
mare” and  Universal’s  “The  Perfect  Fur- 
lough.” Each  of  the  companies  was  a 
plaintiff. 

The  complaints  asked  damages,  injunc- 
tive relief,  seizure  and  impounding  of  the 
prints.  The  plaintiffs  were  represented  by 
the  Los  Angeles  law  firm  of  Freston  & 
Files  and  the  New  York  law  firm  of  Sargoy 
& Stein. 


Realignment  by  Maco 
Prior  to  Century  Opening 

MINNEAPOLIS — In  preparation  for  the 
reopening  of  the  Century  Theatre  here 
April  13,  several  managerial  changes  have 
been  announced  by  Minnesota  Amusement 
Co.  Charles  Zinn,  former  city  manager  in 
Minneapolis  and  manager  of  the  State 
Theatre,  has  been  named  city  manager  in 
St.  Paul  and  manager  of  the  Paramount 
Theatre  there. 

Tom  Martin,  former  city  manager  in  St. 
Paul  and  manager  of  the  Paramount  there, 
has  been  named  manager  of  the  Century. 

Francis  “Bud”  Wiggins,  manager  of  the 
Lyric,  Minneapolis,  becomes  manager  of 
the  State  here. 

Robert  Thill,  former  house  manager  of 
the  State,  has  been  promoted  to  manager 
of  the  Lyric. 

Arlo  Van  Syckel,  former  assistant  man- 
ager of  the  Paramount,  St.  Paul,  has  been 
promoted  to  manager  of  the  Riviera  there. 

Ronald  Kuharski,  former  assistant  man- 
ager of  the  Lyric  here,  has  been  named 
manager  of  the  7-Hi  Drive-In,  Minneapolis. 

Don  Alexander,  manager  of  the  Riviera, 
St.  Paul,  is  being  recalled  into  the  adver- 
tising department  of  Minnesota  Amuse- 
ment Co.,  and  will  be  reassigned  as  adver- 
tising director  of  the  Century  to  handle 
the  opening  and  subsequent  campaigns. 

George  Schaefer  to  Film 
Three  for  Paramount 

HOLLYWOOD  — Producer  - director 
George  Schaefer  has  been  set  to  make 
three  motion  pictures  for  worldwide  dis- 
tribution by  Paramount  Pictures,  accord- 
ing to  an  announcement  of  the  agreement 
made  jointly  by  Jack  Karp,  vice-president 
in  charge  of  the  studio,  and  Schaefer’s 
newly  formed  Compara  Films,  Ltd. 

Properties  are  now  under  consideration 
as  Schaefer’s  initial  production  under  the 
pact,  which  runs  for  four  years. 

For  several  years,  Schaefer  has  been 
considered  a top-flight  producer  and  di- 
rector in  the  fields  of  television  and  the 
legitimate  stage  through  Compass,  Inc. 


MILWAUKEE 

Recording  star  Bob  Karnes  is  open  for  pro- 
motion deals.  Karnes  recently  opened 
studios  at  4310  West  Forest  Home  Ave., 
and  told  the  writer  that  his  first  objective 
is  to  secure  engagements  where  there  are 
likely  to  be  large  crowds,  which  will  enable 
him  to  demonstrate  the  organ.  “Expo- 
sures,” he  calls  them,  anticipating  that 
some  will  “rub  off”  in  the  form  of  even- 
tual sales.  Promotion-minded  exhibitors 
may  call  Karnes  at  Evergreen  4-8633,  to 
get  in  on  this  ballyhoo  approach. 

Monte  Blue,  complete  with  his  ten-gallon 
hat  and  Texas  approach,  was  in  the  city 
helping  to  plug  the  Shrine  circus.  He  had 
a good  chance  to  swap  experiences  of  the 
old  silent  movie  days  with  numerous  exhib- 
itors along  Filmrow  . . . Ray  Boyle  of  the 
Swan  Theatre  announced  personalities  to 
appear  here  soon  include  Dennis  Morgan, 
Jack  Carson,  Hugh  O’Brian,  Don  Ameche 
and  Betty  White. 

Samuel  A.  Barrett,  former  director  of 
the  Milwaukee  public  library-museum,  is 
racing  against  time  to  record  on  film,  an- 
cient practices  of  western  American  In- 
dians. Barrett,  who  is  82,  is  investigating 
Indian  culture  for  the  University  of  Cali- 
fornia. “Show  me  an  Indian  doing  some- 
thing anywhere,  and  I’ll  be  there  to  get  it 
in  film,”  he  said,  adding;  “My  observation 
is  that  if  you  want  to  kill  a person  off  in 
a hurry  when  he  retires,  get  him  to  join 
the  rocking  chair  fleet.” 
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DES  MOINES 


J^ots  of  persons  are  going  out  to  the  movies. 

"King  of  Kings”  went  into  its  third 
“wonderful”  week  at  the  Paramount;  “Ser- 
geants 3”  had  a second  “hysterical”  week 
at  the  Capri,  and  “Tender  Is  the  Night” 
moved  over  to  the  Ingersoll  for  a second 
"romantic”  week.  So  said  the  ads  . . . Je- 
rome Pickman  and  Tom  Bridge  were  in 
from  Paramount’s  New  York  office  for  a 
one-day  meeting  at  the  local  branch.  Linn 
Pitts,  Nebraska  salesman,  came  over  from 
Omaha  for  the  session  . . . The  city  of  Ce- 
dar Rapids  recently  entertained  820  mem- 
bers of  the  city’s  school  safety  patrol  at 
the  Iowa  Theatre.  As  a reward  for  their 
good  work  during  the  recent  cold  waves, 
the  kids  were  treated  to  “Ivanhoe”  and 
"Knights  of  the  Round  Table.” 

Iowa  United  Theatres  staffers  see  things 
in  a different  light  now.  They  repainted 
the  office — real  pretty  green  . . . Columbia 
secretary  Eleanor  Jackson’s  5-year-old 
Bobby  came  down  with  measles  the  very 
night  the  Jacksons  entertained  the  Colum- 
bia staff  for  departing  Bill  Lyons  . . . Au- 
dience response  to  a sneak  preview  of  Uni- 
versal’s “Lover  Come  Back”  was  described 
as  “just  terrific!”  . . . Joe  Jacobs,  Colum- 
bia manager,  took  off  Wednesday  (21)  for 
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WAHOO  is  the 
ideal  boxoffice  attraction 
to  increase  business  on  your 
“off-nights".  Write  today  for  com- 
plete details.  Be  sure  to  give  seat- 
ing or  car  capacity. 


HOLLYWOOD  AMUSEMENT  CO. 


3750  Oakfon  St. 


Skokie, 


a sales  meeting  in  New  York  City.  Earlier, 
Ben  Marcus,  division  manager,  was  in  Des 
Moines  for  two  days  . . . Don  Smith  and 
Herman  Field  of  the  Pioneer  circuit  were 
Filmrow  visitors.  Others  included  Jack 
Compston,  Forest  City;  Ernie  Thies,  Wa- 
verly;  M.  L.  Dixon,  Mount  Pleasant;  Nick 
Yiannias,  Dubuque,  and  Jim  Stopulous, 
Davenport. 

Dick  Cobler,  assistant  manager  of  the 
Strand  at  Mason  City,  raced  the  stork  back 
from  a Central  States  drive-in  meeting  at 
Omaha.  The  Coblers  became  parents  of  a 
baby  girl,  their  third  daughter  . . . The 
Strand  at  Ackley,  closed  for  two  months, 
has  reopened  . . . The  flu  bug  struck  the 
United  Artists  office,  with  several  persons 
out  for  the  count  during  the  week.  By  Fri- 
day (16)  all  the  ailing  were  back  at  their 
desks. 

The  community  corporation  which  oper- 
ates the  Marland  Theatre  at  Marcus  re- 
cently elected  new  officers.  Lowell  Nelson 
heads  the  board.  Much  time  at  the  board 
meeting  was  devoted  to  discussing  the  type 
of  films  to  be  shown  at  the  Marland.  Sec- 
retary John  Leavitt  told  the  corporation 
that  every  film  scheduled  for  this  month 
was  labeled  by  the  booker  as  a family 
movie,  “so  parents  can  sit  next  to  their 
children  without  feeling  uncomfortable.” 
Leavitt  said  the  theatre  is  solvent,  but  not 
prosperous  . . . The  Grand  Theatre  at 
Sheffield  has  closed  because  operators  Mr. 
and  Mrs.  Walter  Friedrichs  are  going  back 
to  farming.  According  to  Sheffield  sources, 
the  theatre  has  been  a profitable  one  dur- 
ing recent  months,  but  the  Friedrichs  have 
not  been  able  to  sell  the  business. 

The  Perry  Theatre  replaced  a marquee 
damaged  by  fire  several  months  ago.  Man- 
ager Jim  Mertz  described  the  new  $3,000 
sign  as  using  a new  power  groove  tube 
lighting  ...  A request  to  eliminate  license 
fees  for  theatres  has  been  turned  down 
by  the  Albia  city  council.  Robert  Nichol- 
son, manager  of  the  King  Theatre  and 
drive-in  situation,  who  made  the  request, 
said  he  understood  the  license  fees  were 
left  over  from  the  period  of  traveling  shows 
which  required  extra  police  and  fire  pro- 
tection when  they  came  to  town.  The  King 
pays  a $75  license  fee  annually,  the  drive- 
in,  $25.  The  council  voted  down  the  re- 
quest. 
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Bin  Baker  has  moved  his  Co-Op  Theatre 
Services  from  1508  Davenport  St.  to 
307  North  16th  St.,  the  former  quarters  of 
Buena  Vista,  which  is  located  in  the  Oma- 
ha Building  & Loan  Ass’n  Building.  In  the 
same  section  with  Co-Op  is  the  office  of 
the  National  Theatre  Supply  Co.  . . . Edgar 
merchants  have  taken  over  the  Lyric  The- 
atre of  that  town  . . . Howard  Kennedy, 
who  has  the  Bow  Theatre  at  Broken  Bow, 
has  been  under  the  weather  for  a couple 
of  weeks. 

Reggie  Gannon,  owner  of  the  Sky  The- 
atre at  Schuyler,  plans  to  leave  the  first 
of  the  month  to  look  for  a residence  in 
Phoenix,  Ariz.  . . . Herman  Fields,  formerly 
of  Clarinda  and  who  now  lives  in  Califor- 


nia, and  Don  Smith  of  Minneapolis  were 
in  town  last  week  buying  and  booking  for 
the  Pioneer  circuit  . . . Buena  Vista  an- 
nounced the  Cooper  Foundation’s  State 
Theatre  has  booked  “Pinocchio”  starting 
March  9 and  “Moon  Pilot”  in  mid-April. 

Maurice  Curran,  exhibitor  at  Greeley, 
has  entered  his  son  in  St.  John’s  Academy 
at  Elkhorn  . . . Tom  Sandburg  said  he  is 
ready  to  open  his  Towers  Drive-In  at  Hol- 
drege  March  31  ...  At  North  Loup,  Ralph 
Burrows  has  scheduled  the  opening  for  his 
drive-in  April  15  . . . Ben  Juracek  is  busy 
with  plans  for  a new  drive-in  at  Albion 
and  hopes  to  be  ready  for  an  Easter  open- 
ing . . . Mrs.  Jerry  McGlinn,  wife  of  the 
former  MGM  exchange  manager  here, 
drove  over  from  Des  Moines  and  visited 
with  MGM  salesman  Fred  Fejfar  and  Mrs. 
Fejfar. 

Wilber  Adams,  salesman  with  the  S&M 
Service,  film  advertisers,  is  hospitalized  at 
Missouri  Valley  with  a respiratory  condi- 
tion. He  has  been  a representative  in  the 
eastern  Nebraska-western  Iowa  and  south- 
ern South  Dakota  area  for  more  than  20 
years  . . . Jeanette  Schoeneman,  former  ex- 
hibitor at  Wahoo  who  now  lives  on  the 
west  coast,  is  visiting  her  sister,  Mrs.  Phil 
March,  at  Wayne. 

Word  on  the  Row  is  that  Ed  Cohen,  Co- 
lumbia salesman  who  “intended”  to  send 
Herman  Gould  a color  television  set  while 
Herman  was  at  Will  Rogers  Memorial  Hos- 
pital, is  intending  to  send  him  a 30-foot 
cabin  cruiser  since  he  learned  the  Goulds 
have  a private  boat  dock  at  their  new 
trailer  court  residence  in  Florida. 

Scotty  Raitt,  Genoa  exhibitor  has  a new 
one-stop  de  luxe  service  station  . . . Exhib- 
itors on  the  Row  included  Nebraskans  Rus- 
sell Brehm,  Lincoln;  Phil  and  Jack  March, 
Vermillion;  Howell  Roberts,  Wahoo;  Tom 
Sandberg,  Holdrege;  Sid  Metcalf,  Nebras- 
ka City;  Mr.  and  Mrs.  Tony  Schroedl,  Falls 
City;  Mrs.  Fred  Schuler,  Humboldt;  Phil 
Lannon,  West  Point;  Oscar  Johnson,  Falls 
City,  and  Iowan  S.  J.  Backer,  Harlan. 


Auto  Accident  Injuries 
Fatal  to  Carl  Reese 

OMAHA — Injuries  suffered  in  an  auto 
accident  14  miles  west  of  Tyndall,  S.  D., 
proved  fatal  for  Carl  Reese,  65,  veteran  in 
the  film  distribution  industry  in  this  area. 

According  to  reports,  Reese’s  car-  and  an- 
other collided  head-on  and  the  Omahan 
was  taken  to  a hospital  at  Wagner,  S.  D., 
where  he  died  two  days  later. 

He  was  city  sales  manager  for  Universal- 
International  here.  He  started  as  a film 
salesman  before  World  War  I.  He  enlisted 
in  the  Navy  and  after  leaving  the  service 
he  returned  to  the  film  distribution  here. 
He  had  been  manager  in  Omaha  ex- 
changes and  had  been  with  a number  of 
companies  in  serving  the  Nebraska,  south- 
ern South  Dakota  and  western  Iowa  areas. 

He  was  a brother  of  the  late  Val  Peter, 
publisher  of  the  German-language  Tri- 
bune here  and  a number  of  other  German- 
language  papers  in  the  United  States. 

Survivors  include  his  wife  Adrienne; 
son  Robert,  Omaha;  two  brothers,  Paul 
of  Omaha  and  Hans  of  Los  Angeles;  three 
sisters,  Mrs.  Elsa  English  and  Mrs.  Mar- 
shall Dillon,  both  of  Omaha,  and  Mi’s. 
Freda  Flynn,  Denver,  and  two  grandchil- 
dren. 
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'Journey,'  'Sgis.  3'  Tie 
Ai  300  in  Milwaukee 

MILWAUKEE  — “Sergeants  3”  and 
"Journey  to  the  Seventh  Planet”  at  the 
Wisconsin  and  Warner  theatres,  respec- 
tively, were  neck  and  neck  down  the  stretch 
as  the  leading  grossers  for  the  week.  “South 
Seas  Adventure”  and  “King  of  Kings”  both 
showed  strength  in  roadshow  engagements. 


(Average  Is  100) 

Downer — Purple  Noon  (Times)  150 

Palace — South  Seas  Adventure  (Cinerama), 

8tih  wk 200 

Riverside — Pinocchio  (BV),  reissues;  The  Secret  of 

Monte  Cristo  (MGM)  175 

Strand — King  of  Kings  (MGM),  8th  wk 175 

Times — The  Mark  (Cont'l),  2nd  wk 150 

Tower — One,  Two,  Three  (UA)  125 

Town’ — Tender  Is  the  Night  (20th-Fox),  2nd  wk.  110 
Warner — Journey  to  the  Seventh  Planet  (AIP); 

Pirate  of  the  Black  Hawk  (Filmgroup-AlP) . . . . 300 
Wisconsin — Sergeants  3 (UA)  300 


'West  Side'  Starts  High 
At  Minneapolis  Mann 

MINNEAPOLIS — Despite  some  of  the 
worst  weather  of  the  winter,  two  new  of- 
ferings did  exceptional  business  in  their 
opening  week.  Tops  was  “West  Side  Story” 
at  the  Mann  with  a rating  of  250  per  cent. 
Not  far  behind  was  “Lover  Come  Back”  at 
the  State,  which  rated  220  per  cent.  Most 
other  attractions  did  above  average  busi- 
ness. 


Century — Search  for  Paradise  (Cinerama), 

return  run,  4th  wk 115 

Gopher — The  Innocents  (20th-Fox),  3rd  wk.  ..125 
Lyric — Sail  a Crooked  Ship  (Col),  5th  wk., 

5 days  80 

Mann — West  Side  Story  (UA)  250 

St.  Louis  Park — One,  Two,  Three  (UA),  9th  wk.  135 

State — Lover  Come  Back  (U-l)  220 

Suburban  World — Invasion  Quartet  (MGM) 175 

Uptown — Murder  She  Said  (MGM),  3rd  wk.,  5 days  90 
World — A Majority  of  One  (WB),  2nd  wk 110 


Derring-Do  Reissues 
Top  Omaha  Lineup 

OMAHA — The  Dundee  Theatre  grabbed 
the  grosser  lead  for  the  week  with  the  re- 
issue of  “Ivanhoe”  and  “Knights  of  the 
Round  Table”  more  than  doubling  average. 
“King  of  Kings”  was  held  for  a third  week 
at  the  State  and  “Tender  Is  the  Night” 
showed  strength  at  the  Orpheum. 


Admiral,  Chief — Friendly  Persuasion  (AA);  At 

Gunpoint  (Rep-SR),  reissues  100 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  12th  wk 135 

Dundee — Ivanhoe  (MGM);  Knights  of  the  Round 

Table  (MGM),  reissues  225 

Cmaha — Bernadette  of  Lourdes  (Janus) 90 

Orpheum — Tender  Is  the  Night  (20th-Fox) 120 

State — King  of  Kings  (MGM),  2nd  wk 130 


Allen  Rivkin,  Hal  Kanter 
Head  Writers  Dinner 


HOLLYWOOD — Allen  Rivkin  has  been 
named  chairman  and  Hal  Kanter  as  pro- 
ducer-director of  the  Writers  Screen 
Awards  dinner.  The  14th  annual  affair  will 
take  place  March  15  at  the  Hollywood  Pal- 
ladium. 


Participating  in  the  preparation  of  the 
material  for  the  show,  which  follows  the 
dinner  and  annual  awards  for  the  best- 


written  American 
musical,  are: 

Danny  Arnold 
Herbert  Baker 
Irving  Brecher 
Richard  Breen 
Ernest  Chambers 
Richard  DeRoy 
I.  A.  L.  Diamond 
Edmund  L.  Hartman 
Ernest  Lehman 


comedy,  drama  and 


Ben  Roberts 
Jack  Rose 
George  Seaton 
Melville  Shavelson 
Sidney  Sheldon 
George  Wells 
Ray  Evans 
Jay  Livingston 
Paul  Francis  Webster 


Myrna  Miller  will  coordinate  the  event. 


Columbia’s  “The  Interns”  is  being  di- 
rected by  David  Swift. 


$40,000  Goal  for  Milwaukee  Barkers 


The  Milwaukee  Variety  Club  held  its  annual  installation  dinner  as  an  event 
of  Variety  Week.  Shown  here,  left  to  right,  is  Joe  Podoloff,  Minneapolis,  Variety 
International  representative;  Hugo  Vogel,  executive  secretary  of  the  Milwaukee 
tent;  Bernie  Strachota,  chief  barker;  Glen  Kalkoff,  IATSE,  and  Lee  Rothman, 
first  assistant  chief  barker.  Jack  Dionne  is  second  assistant. 


MILWAUKEE— The  Variety  Club  Week 
celebration  placed  particular  stress  on  the 
forthcoming  fund  raising  campaign.  The 
goal  this  year  is  $40,000,  all  of  which  is  to 
be  earmarked  for  the  Variety  Club's  epi- 
lepsy clinic  at  Mount  Sinai  Hospital,  to- 
wards which  over  $125,000  has  already  been 
contributed  in  the  past  five  years. 

The  celebration  began  Monday  ( 12) , with 
a press  luncheon  at  Fazio’s  attended  by  an 
overflow  gathering  of  representatives  from 
newspapers,  radio  and  TV  stations.  Each 
was  provided  a presskit  to  bring  them  up 
to  date  on  the  club’s  humanitarian  efforts 
in  behalf  of  the  epilepsy  clinic. 

Short  addresses  were  given  by  Chief 
Barker  Bernie  Strachota;  Lee  Rothman, 
first  assistant  chief  barker,  and  Hugo  Vogel, 
the  club’s  executive  secretary.  Each  took 
pains  to  get  the  message  across,  that  the 
members  truly  appreciate  the  many  kind 
words  and  space  and  time  devoted  to  the 
interests  of  the  clinic.  In  the  next  breath, 
it  was  a matter  of  asking  for  continued 
cooperation  in  the  same  direction.  A simu- 
lated Presidential  press  conference  was 
presented  by  Bill  Taylor,  radio  announcer 
from  Chicago. 

Next  on  the  program  was  the  installa- 
tion dinner  and  ceremony  on  the  14th  at 
the  Pfister  Hotel.  Joe  Podoloff,  Variety  In- 
ternational representative  from  Minne- 
apolis, officiated.  Sworn  in  were  Bernie 
Strachota,  chief  barker ; Lee  Rothman,  first 
assistant;  Jack  Dionne,  second  assistant; 
Don  Perlewitz,  property  master,  and  Bill 
Nichol,  Boxoffice,  press  guy. 

Podoloff  wound  up  his  brief  talk  by 


reading  an  editorial  from  Boxoffice  on 
Variety  Week. 

On  hand  to  render  some  background 
music,  was  organ  recording  star  Bob 
Karnes.  He  volunteered  his  efforts  for  the 
evening  and  helped  out  during  the  award- 
ing of  prizes  by  Rothman,  who  followed 
Strachota  at  the  mike. 

If  the  talk  made  by  Strachota  at  both 
the  press  luncheon  and  again  at  the  instal- 
lation dinner  is  any  criterion  of  things  to 
come,  1962  should  be  a banner  year  for  the 
club.  Door  prizes  were  awarded  a majority 
of  the  women,  who  were  assisted  on  and 
off  the  stage  by  Don  Davidson,  the  Mil- 
waukee Braves’  publicity  director. 

The  theatres  came  through  with  mes- 
sages in  their  marquees,  with  the  Warner 
Theatre  being  first  to  respond.  The  Wis- 
consin, Towne,  Riverside,  Downer,  Times 
and  Tosa  agreed  to  follow  suit,  with  many 
adding  lobby  cards  as  well. 

And  as  a fitting  climax,  a three-line  mes- 
sage blazed  forth  in  lights  from  the  City 
Hall  tower.  It  was  a very  fruitful  week. 
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geveral  exhibitors  in  the  territory  have 
headed  for  Arizona,  Mexico  and  other 
wanner  climates  to  escape  the  wintry  snow 
and  cold  weather.  Ken  Pepper,  operator  of 
the  Auditorium  at  St.  Croix  Falls,  Wis.,  is 
visiting  his  parents  in  Phoenix  . . . Others 
vacationing  in  Phoenix  include  Mrs. 
Clarence  Quincer  of  the  Cozy  at  Wadena, 
Andy  Anderson,  operator  of  the  Bel-Air 
Drive-In  at  St.  Ansgar,  Iowa,  and  Jim 
Randgaard,  operator  of  the  Staples  at 
Staples,  who  is  visiting  his  nephew  Tad 
Randgaard,  onetime  operator  of  the  the- 
atre and  drive-in  at  Morris  . . . Lyle 
Carisch,  operator  of  the  Wayzata,  was  va- 
cationing in  Mexico  City. 

Judy  Chilson,  manager’s  secretai'y  at 
Columbia,  is  recuperating  at  home  after 
an  automobile  accident  . . . Jerome  Pick- 
man,  Paramount  national  sales  manager, 
and  Tom  Bridge,  assistant  to  Pickman, 
were  in  to  start  off  the  leadership  drive. 
From  here  they  went  to  Des  Moines. 

Wayne  R.  Eddy  has  been  named  sales- 
man for  Red  Wagon  Products  in  eastern 
Montana.  Robert  Wigner,  vice-president, 
said  Eddy  will  headquarter  in  Billings, 
Mont.  . . . Bob  Wilkinson,  division  sales 
manager  for  U-I,  was  in  from  Dallas  call- 
ing on  accounts  with  Roy  Miller,  manager 
here  . . . Tom  Lutz,  MGM  salesman,  is  va- 
cationing in  Las  Vegas. 

Bad  weather  kept  many  exhibitors  from 
coming  to  town.  Among  those  who  did 
were  Sid  Heath,  Wells;  Burr  Cline,  James- 


town, N.D.;  A1  Bergman,  Ashland,  Wis.; 
Richard  Sager,  New  Richmond,  Wis.;  Paul 
Perrizo,  Blue  Earth  and  Winnebago,  and 
Mi-,  and  Mrs.  N.  R.  Madsen,  Hector,  who 
operate  the  212  Drive-In  at  Buffalo  Lake. 
The  Madsens  were  the  first  outdoor  the- 
atre operators  in  to  buy  and  book  for  the 
coming  season.  They  are  planning  on  open- 
ing their  theatre  March  31. 

Off  for  a month’s  vacation  in  South 
America  were  Ben  Berger,  president  of 
Berger  Amusement  Co.,  and  his  wife  . . . 
Herb  Stolzman  of  River  Falls,  Wis.,  and 
Art  Bean  of  Garrison,  N.  D.,  bought  the 
Timberland  Drive-In  at  Bemidji  from  Otto 
Burgraf  and  Wilfred  Liebl.  It  accommo- 
dates 250  cars  . . . The  Paradise  Theatre  at 
Mora  recently  celebrated  its  fourth  year  ot 
operation  by  A.  C.  Baker  and  his  wife. 

Cinema  and  TV  Parley 
In  Montreal  in  June 

MONTREAL — Some  300  delegates  from 
20  different  countries  will  attend  the  con- 
gress of  the  International  Catholic  Cinema 
Office  and  the  Catholic  Organization  on 
Radio  and  Television  here  June  23-27.  It 
will  be  the  first  time  the  two  associations, 
recognized  by  the  Vatican,  will  meet  in 
North  America. 

The  announcement  was  made  by  Paul 
Sauriol,  president,  and  the  Rev.  Lucien 


Labelle,  national  director  of  the  Canadian 
National  Catholic  Center  on  Cinema,  Radio 
and  Television,  which  will  be  host  to  the 
congress. 

The  theme  of  the  meeting,  which  will  be 
held  at  the  University  of  Montreal,  will  be 
“Creators  of  Films  and  of  Television  Broad- 
casts.” Under  this  heading  will  come  three 
main  areas  of  investigation  and  discussion 
— the  present  situation  and  the  need  for 
creative  talent,  the  Christian  contribution 
to  professionals,  and  the  training  of  crea- 
tive talent  among  Christians. 

The  two  associations — it  will  be  the  first 
time  they  have  met  together — were  invited 
to  Montreal  at  the  1960  meeting  of  the  In- 
ternational Catholic  Cinema  in  Vienna, 
Austria.  After  the  Montreal  congress,  the 
International  Catholic  Organization  on 
Radio  and  Television  will  hold  a further 
four-day  meeting  in  Quebec  City. 

At  the  Montreal  meeting,  which  will  be 
under  the  patronage  of  such  figures  as 
Cardinal  Paul  Leger,  archbishop  of  Mont- 
real; Cardinal  McGuigan,  archbishop  of 
Toronto;  John  Diefenbaker,  prime  minister 
of  Canada,  and  Jean  Lesage,  premier  of 
Quebec,  scheduled  speakers  include  experts 
from  Canada,  the  United  States,  France, 
Italy,  Germany,  Peru,  Brazil,  Great  Britain, 
Belgium  and  Mexico. 


Shuttered  Groton  Theatre 
Sold  for  Office  Purposes 

GROTON,  CONN.— Russell  S.  Hess,  now 
of  Reno,  Nev.,  has  sold  the  four-year 
shuttered  Groton  Theatre  to  Groton  As- 
sociates for  an  undisclosed  stun,  the  struc- 
ture to  be  converted  to  office  facilities. 


JOB  WANTED 

Hours:  Unlimited  * Week:  Full  7 Days 

Calls  made  on  the  Man  Who  Buys  when  he's  in  his  mellowest  mood.  It  makes 
your  selling  very  simple;  He  wants  to  buy.  You  want  to  sell.  So  you  get  to- 
gether and  make  a deal.  You  make  many  deals  as  the  days  go  by  . . . NOW 
is  a good  time  to  . . . 


BOXOFFICE  . . . 


to 


TELL 


YOUR 

STORY 


and  SELL 


YOUR  PRODUCT 
OR  SERVICE 


DISPLAY  and  CLASSIFIED  Advertising 


NC-4 


BOXOFFICE  ::  February  26,  1962 


• ADLINES  & EXPLOITIPS 

• ALPHABETICAL  INDEX 

• EXHIBITOR  HAS  HIS  SAY 

• FEATURE  RELEASE  CHART 

• FEATURE  REVIEW  DIGEST 

• SHORTS  RELEASE  CHART 

• SHORT  SUBJECT  REVIEWS 

• REVIEWS  OF  FEATURES 

• SHOWMANDISING  IDEAS 


THE  GUIDE 


Treat- Your-Wife  Ad 


Japanese  Brides,  Dance  School  Tots 
Brighten  Stages  for  Drum  Song' 


Ten  Japanese-born  wives  of  Army  and  Air  Force  personnel  in  the  El  Paso  area,  known  as  the  Sakura 
dance  team  demonstrated  four  dances  on  the  stage  of  the  El  Paso  Plaza  Theatre  at  the  opening  of 
"Flower  Drum  Song."  They  appeared  in  their  beautiful  native  costumes,  as  seen  here. 


Okay  Occasionally 

John  A.  Goodno,  manager  of  the  Palace 
at  Huntington,  W.Va.,  follows  the  Latin 
proverb,  Tempus  abimus  est  bona,  in  ad- 
vertising that  the  present  time  always  is 
the  best  time  to  tell  your  wife  you  love  her. 

For  ‘‘Flower  Drum  Song,”  Goodno  ran 
1 col.  1-inch  teasers  general  run  of  the 
newspaper  with  this  simply  copy,  “HOW 
TO  MAKE  YOUR  WIFE  VERY  HAPPY 
. . . See  Anniversary  ad  on  Theatre  Page.” 
On  the  theatre  page  he  had  a two-column 
ad  as  follows: 

(How  to  Make  Your  Wife  Very  Happy) 

ABOUT  YOUR  ANNIVERSARY 

Maybe  your  wedding  anniversary 
isn’t  until  next  June.  So  What?  The 
most  pleasure  is  in  anticipation — Why 
not  give  your  wife  a little  heavenly 
entertainment  in  advance  of  the  big 
anniversary — Plan  right  now  to  take 
her  to  see  “Flower  Drum  Song.” 

P.  S.  Make  a Date  With  Your  Wife  Now! 

TO  MY  LOVELY  WIFE 

I love  you  very  much — So  much  in 
fact  I have  decided  to  anticipate  our 
wedding  anniversary  and  celebrate  the 
event  in  advance  by  taking  you  to  see 
“ Flower  Drum  Song”  at  the  Palace- 
Will  you  please  accept  this  invitation 

on  

(Date) 


(Wife  Signs  Above)  (Hubby  Signs  Here) 
Clip  Here  

Mats  and  copy  on  “Drum  Song,”  etc., 
followed  the  above. 


Special  Float  for  'Planet' 

Fred  Gebhardt,  former  manager  for  Fox 
West  Coast  Theatres,  now  is  president  of 
Four  Crown  Productions,  which  recently 
released  “The  Phantom  Planet.”  The  Los 
Angeles  opening  comprised  35  drive-ins 
and  hard  tops,  which  led  Gebhardt  to  back 
his  product  with  heavy  campaign  which 
included  a specially  built  float  with  sound 
effects.  The  float  made  all  neighborhoods 
where  the  theatres  were  located. 


A Krazy  Penny  Auction 

Erwin  Neumann,  manager  of  the  Bradley 
at  Putnam,  Conn.,  ran  a Krazy  Penny 
auction  at  a recent  Saturday  kiddy  mati- 
nee, in  which  trinkets  were  sold  for  a penny 
each. 


Ten  Japanese-born  girls,  wives  of  Army 
and  Air  Force  personnel  stationed  at  Ft. 
Bliss  or  Biggs  Air  Force  base  in  Texas,  all 
in  the  beautiful  Japanese  attire,  demon- 
strated four  dances  on  the  stage  of  the 
2,300-seat  Plaza  Theatre  in  downtown  El 
Paso  at  the  “southwest  premiere”  of 
“Flower  Drum  Song.” 

The  ten  lovely  girls  wei’e  billed  as  the 
Sakura  dance  team.  Nearly  55  other 
former  Japanese  girls  and  their  families  in 
native  costumes  were  in  the  audience. 

Manager  Bill  Chambers  reports  he  had  to 
hoist  the  screen  and  move  the  speaker 
towers  to  the  rear  of  the  building  in  order 
to  clear  the  complete  stage  area  for  the 
first  time  in  many  years.  While  the  moving 
was  under  way,  music  was  provided  by  the 
Plaza’s  huge  renovated  Wurlitzer  organ. 
The  Theatre  Organ  Club  of  El  Paso  now 
provides  weekly  organ  interludes  for  Plaza 
patrons. 


'Drum  Song'  Campaign 
In  Three  Parts 

C.  V.  Mitchell,  manager  of  Armstrong’s 
State  Theatre  in  Fostoria,  Ohio,  reports 
his  “Flower  Drum  Song”  was  in  three 
parts. 

First,  he  obtained  the  display  kit  from 
La-Choy  Foods  Co.  and  placed  it  in  the 
local  Scheks  supermarket  near  the  front 
check-out  aisles  a week  before  opening. 
Along  with  the  display  was  a one -sheet 


with  a date  strip,  “Coming  Soon,  etc,” 
later  changed  to  “Starting  Friday  . . .” 
Second,  he  got  a local  dance  school  to 
put  on  a stage  skit  Saturday  evening  after 
the  Friday  opening.  Mitchell  started  work- 
ing on  this  two  weeks  in  advance.  He  ad- 
vises other  managers:  “Don’t  miss  this 
tieup.  These  schools  work  very  hard  to 
show  what  they  can  do  with  children  and 
dancing  . . . We  had  a wonderful  stage 
event.  I know  this  brought  in  extra  reve- 
nue from  the  mothers  and  fathers,  grand- 
parents, etc.,  who  came  to  see  their  chil- 
dren perform  on  our  stage.” 

Third,  Mitchell  got  a fine  break  in  the 
local  newspaper  on  opening  day,  with  a 
mat  as  a header  and  a news  story  on  the 
film  and  the  stage  show. 

Out  front  on  a one-sheet,  running  times 
of  the  film  were  posted. 


Plaque  to  Charles  Stokes 

Charles  Stokes,  manager  of  the  Bar  Har- 
bour Theatre  in  the  Massapequa  Park  sec- 
tion of  Long  Island,  New  York,  whose  con- 
tributions are  familiar  to  Showmandiser 
readers,  recently  was  awarded  a plaque  by 
the  Lions  Club  there  for  his  assistance  in 
the  club’s  drive  last  year. 


Polish  Import  for  One  Day 

At  Norwich,  Conn.,  Robert  L.  Howell, 
Palace,  played  the  Polish  import  with  Eng- 
lish titles,  “Eve  Wants  to  Sleep”  one  day. 
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Cashiers  Call  Parents  of  School  Kids 
About  Island';  Balloons  Passed  Out 


Cashiers  at  the  Fine  Arts  Theatre  in 
Denton,  Tex.,  managed  by  Geneva  Woods, 
started  calling  parents  of  all  school-age 
children  15  days  in  advance  of  “Mysterious 
Island”  to  advise  them  that  the  Fine  Arts 
had  a picture  that  was  entirely  -suitable  for 
kids  of  all  ages  to  see. 

This  was  a timely  suggestion  for  the  par- 
ents since  the  film  was  featured  just  be- 
fore the  holidays. 

At  the  same  time  Manager  Wood  used 
appropriate  stills  in  a “See”  poster  promi- 
nently positioned  out  front. 

On  Saturday  before  Christmas,  a very 
busy  day  in  Denton,  four  college  students 
passed  out  balloons  to  children  stamped 
with,  “See  ‘Mysterious  Island’  . . . Fine  Arts 
Theatre  . . . Starting  December  24.”  The 
students  gave  these  balloons  away  all  over 
town  and  in  shopping  centers.  Signs  on 
the  students’  backs  called  attention  to  the 
fact  that  “Island”  passes  were  attached  to 
some  of  the  balloons. 

This  Saturday  was  warm  and  sunshiny 
and  the  four  boys  walking  around  with 
their  hands  full  of  bright,  blown-up  bal- 
loons were  enough  to  attract  a lot  of  at- 
tention. 

Going  farther  with  the  balloon  idea,  Man- 
ager Wood  had  about  50  of  them  tied  to- 
gether and  hung  in  a prominent  theatre 
door  with  this  sign:  “If  You  Think  This  Is 
Unusual  . . . See  ‘Mysterious  Island,’  etc.” 
The  colorful  balloon  cluster  caught  the  eyes 
of  many  passersby— but  not  for  long,  for 


Kiddy  Cart  Rickshaw 

Christmas  was  just  coming  up  and 
the  shops  were  jammed  with  people 
buying  all  the  myriad  what-nots  of 
the  season — from  bulky  pianos  to  just 
plain  toys,  especially  the  latter.  So  it 
was  a happy  thought  that  John 
Grant,  manager  of  the  Odeon  The- 
atre in  Burlington,  Ont.,  came  up 
with — to  enroll  the  kiddies  in  his 
promotion  for  “Flower  Drum  Song,” 
which  was  opening  on  Christmas 
Day.  The  youngsters  and  the  “rick- 
shaw” made  the  shopping  plaza  with 
the  proper  signs.  However,  it  was 
pretty  cold,  so  Manager  Grant 
brought  the  ballyhoo  inside  for  this 
photo. 


on  the  fourth  day  someone  stole  the  bal- 
loons while  the  doorman  was  checking  out 
the  theatre. 

The  cashiers  kept  calling  the  parents 
right  up  to  opening  day. 

Heralds  were  handed  out  to  shoppers  on 
the  day  before  opening.  As  Mrs.  Woods 
comments,  a herald  placed  in  a person’s 
hand  is  much  more  effective  than  ten 
placed  on  windshields  of  cars. 

She  reports  a very  good  opening  day  and 
a very  successful  run. 

Repetition  Piles  Up 
'Errand  Boy'  Plugs 

A very  simple  stunt  was  repeated  many 
times  in  behalf  of  “Errand  Boy”  at  the 
Fine  Arts  Theatre  in  Denton,  Tex.,  where 
Geneva  Wood  serves  as  manager  for 
Trans-Texas  Theatres.  The  Jerry  Lewis 
film  opened  at  a December  31  midnighter 
and  ran  through  January  14. 

“We  wrapped  a huge  stack  of  packages 
in  Christmas  paper  and  gay  bows  with  two 
signs  prominently  displayed  on  them  carry- 
ing the  title  and  playdate  copy,”  she  re- 
ports. “My  assistant  could  pass  as  a 
double  for  Jerry  Lewis;  so  at  times  when 
the  town  was  full  of  shoppers,  he  would 
load  up  with  these  packages  and  walk 
around,  dropping  them  all  ever  so  often. 
People  were  very  quick  to  help  him  pick 
them  up ; then  surprised  when  they  read  the 
signs  and  realized  that  it  was  an  adver- 
tising stunt.  One  man  stopped  his  car  to 
help  with  the  packages  on  the  first  day, 
but  being  of  a good  nature,  he  laughed  at 
the  stunt  when  he  discovered  that  it  was 
not  for  real. 

“The  wrappings  of  the  packages  were 
changed  after  Christmas  and  the  stunt 
continued,  creating  the  atmosphere  for  a 
comedy  and  arousing  interest  and  atten- 
tion to  the  theatre  and  the  movie. 

“Cutouts  were  placed  on  the  boxoffice 
front  window  with  this  catch  phrase:  ‘YOU 
GUESSED  IT!  IT’S  . . .’  then  an  arrow 
pointing  to  the  bottom  of  the  boxoffice, 
where  copy  was,  ‘JERRY  LEWIS  IN  “THE 
ERRAND  BOY.”  ’ Other  large  arrows  led 
from  there  along  each  side  to  a corner 
where  there  were  cutouts  of  Jerry  in  his 
typical  clumsiness.  The  arrows  were  vis- 
ible from  quite  a distance  in  any  direction 
from  the  theatre.” 

In  addition,  Mrs.  Wood  had  standees  of 
Jerry  made  from  six-sheets  on  top  of  the 
marquee.  A 24-sheet  was  glued  on  the 
sidewalk  in  front  during  the  entire  run. 


Free  Show  With  Santa 

Santa  Claus  arrived  via  the  B&O  rail- 
road and  was  escorted  by  a fire  truck  at 
Defiance,  Ohio,  Friday  morning,  November 
24,  last  fall  to  the  Valentine  Theatre, 
where  boys  and  girls  were  his  guests  at  a 
“gigantic”  cartoon  comedy  show  from  1:30 
to  5.  The  retail  division  of  the  Chamber  of 
Commerce  sponsored  the  free  show  as  part 
of  the  opening  of  the  Christmas  shopping 
season. 


Critic  quotes  are  displayed  impressively  in  the  lobby 
by  Sam  Gilman,  manager  of  Loew's  State  at  Syra- 
cuse, N.Y.  A stepladder,  some  cutouts  ond  three 
signs  were  all  that  wos  needed. 


Gruesome  Trio  Carries 
Coffin  to  Sports  Fray 

A coward’s  corner  was  set  up  in  the  Van 
Wert  (Ohio)  Theatre  by  Manager  Robert 
Hale  for  “Homicidal,”  complete  with  panic 
first-aid  equipment,  consisting  of  a wheel 
chair,  crutches,  smelling  salts  and  first-aid 
instructions.  Hale  tied  in  with  a local  drug- 
store for  the  first  aid  displays. 

On  the  Friday  night  before  the  Saturday 
Halloween  midnight  show,  everyone  in 
town,  including  Hale,  went  to  the  football 
game.  Only  Hale  had  company — several 
gruesome-looking  characters  — Franken- 
stein, a gorilla  and  a wolf,  who  earned  a 
coffin! 

For  “The  Young  Doctors,”  Hale  got  a 
large  poster  in  the  lobby  of  the  local  hos- 
pital on  the  strength  of  the  letter  of  recom- 
mendation from  the  American  Medical 
Ass’n. 


Bride  and  Groom  on  Streets 

To  ballyhoo  “Bachelor  in  Paradise”  when 
it  played  at  the  Norwalk  Theatre,  Norwalk, 
Ohio,  George  Johnson  had  a girl  dressed 
in  a bride’s  outfit  and  a boy  dressed  as  a 
groom  walking  around  town.  The  girl 
carried  a suitcase  with  copy  reading:  “I 
found  my  ‘Bachelor  in  Paradise’  at  Schine’s 
Norwalk  Theatre,  Wednesday,  etc.  . . .”  The 
boy  carried  an  umbrella  with  the  film  title. 
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New  Theatre  of  Future  Stresses  Sts 
Luxuries,  Easy-to- Reach  Location 


Acres  of  Free 
Paired  Parking: 
For  2000  Cars 


Latest 

Modernization  of 
Transistorised 
Sound  for  6 Track 
Stereophonic 
Reproduction 


Free  Coffee 
Served  in  our 
Beautiful  Color 
Television  Lounge 


Heated  Canopy 
to  Keep  Sidewalk 
Dry  of  Snow 
and  Rain 


$ ^ 


Seating  Spaced 
5y2  Inches  More 
Between  Rows — 
for  Patron 
Comfort  and 
Leg  Room 
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FREE 

UMBRELLA 

SERVICE 


GIANT 

SUPER 

SENTICULAR 

SCREEN 


Modern 

Art 

Gallery 


Oklahoma  Part  in  'Fair' 
Related  in  Brochure 

A 20-page  brochure  containing  repro- 
ductions of  clippings  from  the  Oklahoma 
City  Times  and  Daily  Oklahoman  which 
chronicled  the  shooting  of  scenes  for  “State 
Fair”  at  the  grandstand  in  the  Oklahoma 
State  Fair  park  is  being  distributed  by 
Video  Independent  Theatres,  which  oper- 
ates principally  in  the  Sooner  state.  The 
brochure  is  titled,  “To  Set  the  Record 
Straight  on  Filming  of  ‘State  Fair.’  ” 

An  introduction  by  Roger  E.  Rice  points 
out  that  the  pressbook  and  other  distri- 
butor material  don’t  bring  out  the  fact 
that  impoi’tant  parts  of  the  picture  were 
filmed  in  Oklahoma,  although  major  por- 
tions were  shot  at  the  Texas  State  Fair 
plant  in  Dallas. 

“Some  three  weeks  of  on-location  shoot- 
ing for  the  production  took  place  at  the 
Oklahoma  state  fairgrounds  and  other 
scene-requiring  environs  near  Oklahoma 
City,”  Rice  states.  “Advance  camera  crews 
shot  atmosphere  and  crowd  scenes  during 
the  actual  running  of  the  Oklahoma  state 
fair  in  September,  and  another  unit,  in- 
cluding the  entire  cast  and  crew  moved  into 
the  capital  city  October  8 and  spent  the 
entire  week  shooting  the  action  sequences 
of  the  film — auto  racing.  A second  camera 
crew  remained  at  the  Oklahoma  fair- 
grounds the  following  week  to  complete 
the  actual  staged  racing.” 


Holiday  Feast  Recipes 
Go  With  Cooking  School 

The  Crescent-News  of  Defiance,  Ohio, 
sponsored  a cooking  school  at  the  Valen- 
tine Theatre  on  Thursday  early  in  Novem- 
ber prior  to  the  holiday  season.  Manager 
Elmer  DeWitt  featured  a Pepsi-Cola  Teem 
display  in  the  lobby.  He  distributed  mer- 
chandise prizes.  The  newspaper  gave 
many  columns  of  publicity  on  the  event,  as 
well  as  ads;  appliance,  milk,  bakery  and 
other  companies  had  their  advertisements, 
and  Toledo  Edison  provided  a home 
economist. 

Prizes  were  awarded  on  the  basis  of  a 
“Your  Favorite  Recipe”  contest  conducted 
by  the  Crescent-News.  The  recipes  were 
printed  as  “Festive  Foods  for  Holiday 
Feasting.” 


10,000  Dance  Coupons  Put 
Out  for  'Gidget'  Opening 

Exhibition  dancing  was  featured  in  the 
front  lobby  of  the  Gopher  Theatre  in  Min- 
neapolis every  night  7 to  8 for  a week  start- 
ing with  the  opening  of  “Gidget  Goes 
Hawaiian.”  The  exhibitions  were  provided 
by  the  Murray  dancing  studio.  In  return, 
10,000  6x4-inch  coupons — “Drawing  for 
$1,000  in  Free  Dancing  Lessons  for  ‘Gidget 
Goes  Hawaiian’  ” — were  handed  out.  These 
were  to  be  filled  in  and  deposited  in  the 
lucky  drawing  box  in  the  Gopher  lobby. 

Special  screenings,  supervised  by  Harry 
Hollander,  Columbia  publicist,  were  held 
for  youth  groups.  Hollander  asked  each  of 
his  guests  at  the  screenings  to  phone  ten 
friends  advising  them  of  the  picture. 


.500  on  Academy  Selections 

Elmer  DeWitt,  manager  of  the  Valentine 
Theatre  in  Defiance,  Ohio,  hit  a .500  aver- 
age in  his  predictions  for  the  Academy 
awards  winners  last  year. 
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Visual  representation  of  outstanding  in- 
novations and  other  attractions  of  the 
Golf  Mill,  “an  ultramodern  theatre  of  the 
future”  recently  opened  in  a northwest 
suburban  shopping  center  at  Chicago,  was 
supplied  in  part  by  the  above  drawings  in- 
corporated in  the  Golf  Mill’s  grand  open- 
ing ad  in  the  metropolitan  daily  news- 
papers there.  The  layout,  of  which  the 
above  was  a part,  was  8 cols.  16 1/2  inches. 
It  also  emphasized  the  theatre’s  “easy  to 
reach”  location  from  suburbs  and  the  city 
itself  by  means  of  map-like  drawings. 

MARTIN  FINK  IS  OWNER 

“The  Errand  Boy”  was  the  opening  at- 
traction. Morton  Fink  is  the  builder-owner. 

A news  article  accompanying  the  large 
ad  stated  that  construction  of  motion  pic- 
ture theatres  in  a neighborhood  shopping 
center  is  the  trend  of  today  . . . “this  is  the 
theatre  of  the  future.” 

Its  manager,  Bene  Stein,  describes  the 
Golf  Mill  as  “a  country  club-style  theatre, 
designed  to  become  a part  of  the  social 
life  of  the  community,”  in  which  the  man- 
agement has  done  its  best  to  come  up  with 
every  possible  luxury  and  convenience  for 
patrons. 

Special  lures  for  suburban  housewives 
include  matinee  fashion  shows  during 
which  the  ladies  may  have  their  laundry 
done.  Arrangements  have  been  made  with 
a laundromat  in  the  shopping  center  to 
pick  up  laundry  at  the  theatre,  wash  it, 
package  it,  and  have  it  waiting  for  the  cus- 
tomer when  the  show  is  over.  That’s  hard 
to  beat  for  considerate  service. 

PLAYROOM,  TOO 

Furthermore,  parents  may  have  then- 
children  happily  occupied  in  a playroom 
while  they  enjoy  a movie. 

The  Golf  Mill  takes  special  pride  in  its 
art  gallery,  which  will  exhibit  paintings 
provided  by  Mack  Gilman’s  Collector’s 
Gallery,  101  E.  Oak  St.  Stein  predicted: 

“Our  whole  setup  is  an  example  of  what 
the  public  wants  and  will  expect  in  the 
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theatres  of  tomorrow  . . . the  ultimate  in 
luxury,  comfort,  and  service.  And  believe 
me,  television  is  NOT  a competing  factor  in 
this  type  of  theatre. 

“The  more  luxurious  of  outlying  houses, 
such  as  the  Beverly,  the  Old  Orchard,  and 
the  Glencoe,  find  that  they  do  their  biggest 
business  on  the  evenings  when  TV  offers 
its  best  programs.” 

The  Golf  Mill  is  but  the  first  in  a series 
of  shopping  center  theatres  to  be  erected 
in  Illinois.  Come  spring,  building  will  be- 
gin in  the  shopping  centers  of  Arlington 
Heights  and  Park  Ridge. 

Fink,  32,  is  a leader  in  amusement  circles 
at  Chicago.  In  1953,  he  created  Kiddytown 
at  Harlem  avenue  and  Irving  Park  road 
there.  Since  1948,  he  and  his  father  have 
operated  the  Harlem  Avenue  and  the  North 
Avenue  Outdoor  theatres. 


Promotion  for  the  opening  of  "One,  Two,  Three"  at 
the  United  Artists  Theatre  in  Chicago  included  an 
Eskimo  sitout!  The  trio  above,  clad  in  parkas  and 
boots,  kept  a cold  vigil  in  front  of  the  theatre 
starting  the  day  before  opening.  They  were  first 
in  line  to  see  the  film. 

3 


l 


CITATION  WINNERS  FOR  JANUARY  1962 

Bob  Johnson,  manager,  Orpheum  Theatre,  Havre,  Mont.  Cited  for  his  impressive 
low-cost  marquee  display  for  “The  Guns  of  Navarone.” 

Don  Bowen,  manager,  Lawford  Theatre  at  Havana,  III.  Honored  for  temerity  in 
using  an  original  idea  in  behalf  of  a Halloween  show. 

Charles  Donnell,  operator  of  the  Varsity  and  Olympic  theatres  at  Canyon,  Tex. 
Original  public  relations  advertisement. 

Jerry  B.  Shinn,  manager.  New  Colonial  Theatre,  Canton,  N.C.  His  article,  “What 
Is  a Good  Theatre  Manager?”  places  him  high  in  the  ranks  of  showmen. 

P.  E.  Skellon,  manager,  Odeon  Theatre  at  Spalding,  Linconshire,  England.  For 
energetic  promotion  of  a short  subject,  “Tulip  Time.” 

Norman  Brady,  advertising-publicity  supervisor  for  Interstate  Theatres  at  Austin, 
Tex.  Cited  for  the  Disc  Jockey  Marathon  combining  the  Paramount  and  State 
theatres  in  a pitch  for  the  late  high  school — college  group. 

Art  Castner,  manager,  Imperial  Theatre,  Jacksonville,  Fla.  For  general  excellence 
in  showmanship  as  evidenced  by  his  campaign  for  “Hey,  beet’s  Twist!” 

A.  G.  Crisp,  manager,  Odeon  Theatre  at  Southend-on-Sea,  Essex  County,  England. 
For  exceptional  proficiency  in  promoting  “No,  My  Darling  Daughter”  in  con- 
junction with  this  resort  city’s  huge  annual  carnival  week. 

Ellsworth  Whittle,  manager,  Acadia  Theatre,  Wolfville,  N.S.,  Canada.  For  show- 
manship beyond  the  call  of  duty  in  creating  an  outstanding  Christmas  decoration 
at  his  theatre. 

Alan  Brunner,  manager.  Cine  Webb,  Hartford,  Conn.  For  his  initiative  in  establish- 
ing Saturday  kiddy  matinees  at  this  adult  art  house. 


Four  bushels  of  apples  were  given  away  by  Apple 
Annie  on  the  downtown  streets  of  Zanesville,  Ohio, 
in  behalf  of  "Pocketful  of  Miracles"  at  the  Liberty 
Theatre.  Dale  Tysinger,  manager,  got  Mrs.  Ferna 
Abbott  to  act  like  Bette  Davis  does  in  the  film.  The 
Zanesville  Recorder  published  a two-column  picture 
of  Mrs.  Abbott  in  the  promotion,  and  WHIZ-TV 
also  had  her  on  a newscast,  both  prior  to  opening. 


Onetime  Come-for-Fun 
Ad  Fills  Big  Theatre 

A onetime-only  ad  captioned  “This  Time 
Just  for  Pun”  quickly  sold  house  capacity 
for  the  single  performance  showing  of  “A 
Majority  of  One”  at  the  RKO  Orpheum  in 
New  Orleans.  The  copy,  other  than  pic- 
torial credits,  was: 

“No  question  about  your  enthusiasm  for 
our  special  one  performance  showing  of 
‘Splendor  in  the  Grass’  a few  months  ago. 
Your  wonderful  comments  at  the  time  and 
the  ultimate  smash  success  of  the  film 
proved  it.  So  we’re  coming  back  with  the 
same  idea  once  again.  Only  this  time,  just 
for  fun.  No  questionnaires,  no  interviews, 
no  controversy.  Just  come  and  enjoy  your- 
selves like  you  haven’t  enjoyed  a picture  in 
years.  Our  motive?  Simple.  We  can’t 
think  of  a better  way  to  let  everyone  in 
town  know  what  a delightful  picture  ‘A 
Majority  of  One’  is  than  to  have  you  go 
out  and  tell  them  yourselves  after  you’ve 
seen  it. 

“One  last  word:  Tickets  are  going  fast. 
A limited  number  is  on  sale  now  at  the 
box  office.  You’d  be  wise  to  get  yours 
quickly.” 

And  quickly  they  did! 


Pills  for  'Lost  Balloon' 

When  “Flight  of  the  Lost  Balloon”  played 
the  Texas  Theatre  at  San  Antonio,  Man- 
ager Richard  Vaughan  had  several  girls 
stationed  on  comers  near  his  Cinema  Art 
circuit  house  giving  passersby  small  enve- 
lopes containing  yellow-colored  pills 
'candy;  with  the  wording,  “Take  as 
Needed.” 


$800  in  Kiddy  Prizes 

Lester  Pollock,  manager  of  Loew’s  in 
Rochester,  N.Y.,  put  on  his  annual  big 
Christmas  cartoon  morning  show  December 
30  with  kids  hanging  from  the  rafters. 
Pollock  promoted  some  $300  in  prizes,  in- 
cluding six  bikes.  There  were  25  cartoons 
“never  shown  at  Loew’s  before.” 


Pan-Am  Makes  Hawaii' 

The  Orpheum  Theatre  in  Vancouver, 
B.C.,  had  a very  exciting  and  pleasant 
opening  with  “Blue  Hawaii,”  according  to 
Manager  Ivan  Ackery.  The  film  went  on 
to  pile  up  a six-day  gross  nearly  55  per 
cent  more  than  the  same  week  last  year. 

Ackery  noted  that  his  patronage  was  not 
entirely  made  up  of  the  younger  genera- 
tion, but  “the  older  people  are  enjoying 
this  pleasant  musical,  and  we  notice  that 
Elvis  is  gaining  popularity  with  the  mature 
public.” 

The  most  important  part  of  Ackery’s 
campaign  was  a tieup  with  CKWK  radio 
station  and  Pan-American  Airlines,  in 
which  the  Orpheum  attraction  received  ten 
free  radio  announcements  daily  for  a 
month,  along  with  Pan-Am’s  “Blue  Hawaii” 
tour  to  the  famous  island.  Pan-Am  also 
had  a beautiful  brochure  on  the  tour, 
which  lists  Manager  Ackery  as  the  tour 
manager,  just  how  we  were  not  informed. 

The  theatre  was  decorated  with  palm 
trees,  Hawaiian  curios,  and  the  entire 
Orpheum  staff  was  attractively  dressed  in 
muu-muus,  courtesy  of  the  Hawaiian  Mfg. 
Co.  Doormen  wore  Hawaiian  shirts. 
Orchids  were  given  out  to  the  first  1,000 
women  on  opening  night.  On  Wednesday 
night  of  the  run,  three  hula  dancers  were 
on  the  stage,  all  paid  for  by  Pan-Am. 


Fly  High  in  Vancouver 

Ackery  happily  counted  10,000  admis- 
sions on  Saturday,  with  a 10  a.m.  opening 
and  a two-hour  program.  He  said  this  is 
an  Orpheum  record.  With  this  kind  of 
attendance,  confections  sales  were  “sensa- 
tional” for  the  week,  totaling  over  $2,100. 


Girls  on  the  Vancouver  Orpheum  staff  dressed  in 
Hawaiian  muu-muus,  courtesy  of  Pan-Am  Airlines 
and  Hawaiian  Mfg.  Co. 
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2606  ©Prisoner  of  the  Iron  Mask, 

The  (80)  © Adv.  (Eng.  dubbed)  AIP  2-19-62  =fc 
2570  Pure  Hell  of  St  Trinian’s, 

The  (94)  Farce Cont’l  10-16-61  ± 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fox  10-30-61  + 

2580  ©Purple  Noon  (115)  Murder  Dr... Times  11-20-61  + 


2561  Queen  of  the  Pirates  (80) 

© Sea  Adv.  (Eng-dubbed) Col 

2516  Question  7 (110)  Dr De Rochemont 


9-18-61  + 
4-  3-6L  44 


2516  Raisin  in  the  Sun,  A (128)  Dr Col  4-  3-61  44 

2551  Rebellion  in  Cuba  (SO)  Doc  Dr IFD  8-14-61  ± 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times  9-25-61  ±: 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA  5-29-61  + 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM  5-  1-61  + 

2568  Risk.  The  (81)  Drama  Kingsley  10-  9-61  + 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (104)  Drama  WB  12-  4-61  + 

2524  ©Romanoff  and  Juliet  (112)  Com.  ..U-l  5-15-61+4 

2557  Rommel's  Treasure  (85)  Ac. . . Medallion  9-  4-61  + 
2564  Ruffians.  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis  9-25-61  + 


2592  Sail  a Crooked  Ship  (88)  Comedy  Col  1-  1-62  + 

2599  Saintly  Sinners  (79)  Com- Dr UA  1-29-62  ± 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont  9-  4-61  ++ 

2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr Para  9-26-60  ++ 

2551  Scream  of  Fear  (81)  Susp.  Dr  Col  8-14-61  + 

2569  Season  of  Passion  (92)  Dr UA  10-16-61  + 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  20th-Fox  11-  6-61  + 

2567  Secret  of  Deep  Harbor  (70)  Dr. . . UA  10-  9-61  ± 
2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr MGM  8-  7-61  + 

2602  ©Sergeants  3 (112)  ® Outdoor UA  2-  5-62  + 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l  9-18-61  + 

2605  7th  Commandment  (82)  Melo Crown  2-19-62  ± 
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2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th-Fox 

2600  ©Siege  of  Syracuse  (87) 

® Adv. -Ac  Para 

2539  Silent  Call,  The  (63)  C Dr. . . 20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2530  ©Snow  White  and  the  Three 

Stooges  (107)  © Fant’y  . . . 20th-Fox 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  in  the  Grass  (124)  Dr.  ..WB 
2536  Stop  Me  Before  I Kill  (93) 

Suspense  Dr Col 

2584  ©Summer  and  Smoke  (118)  ® Dr. . . Para 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama. WB 

— T— 

2539  (gt©Taromy  Tell  Me  True 

(97)  Com.  Dr U-l 

2596  ©Tender  Is  the  Night  (146) 

© Drama 20th-Fox 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....UA 
2598  Then  There  Were  Three 

(82)  Ac Parade 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

2534  Three  Blondes  in  His  Life 

(73)  Mystery  Cinema  Assoc 

2559  Three  on  a Spree  (S3)  Comedy  . . . . UA 

2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM 

2597  Too  Late  Blues  (110)  Dr Para 

2572  Town  Without  Pity  (105)  Dr UA 

2541  Trouble  in  the  Sky  (76)  Action-Dr. ..  U-l 
2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th-Fox 

2600  Twenty  Plus  Two  (102)  Mys AA 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2590  Twist  All  Night  (87)  Mus:  (Reviewed 
as  “The  Continental  Twist”) ....  AIP 
2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Dr.  (Eng.  dubbed) 

Also  with  titles  Embassy 

2603  Underwater  City,  The 

(78)  Adv.-Fantasy  Col 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy 20th-Fox 

2581  Valley  of  the  Dragons  (79)  Adv Col 

2606  Victim  (100)  Drama Pathe-America 

2601  View  From  the  Bridge,  A (110) 

Drama  Cont'l 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th- Fox 

— W— 

2602  Walk  on  the  Wild  Side  (114)  Dr...  Col 


2586  Weekend  With  Lulu,  A (91)  Comedy  . Col 
2567  ©West  Side  Story  (115) 

Panavision,  Musical  Dr UA 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA 

2584  Wild  for  Kicks  (92)  Dr Times 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox 

2565  Wild  Youth  (73)  Dr Cinema  Assoc 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM 

2553  ©World  by  Night  (80) 

A survey  of  world  night  spots.  . . .WB 
— XYZ — 

2579  ©X-15  (112)  ® Dr UA 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  UA 

2555  CJYoung  Doctors,  The  (102)  Dr UA 
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Feature  productions  by  company  in  order  of  release.  Running  time  is  in  parentheses.  © is  tor  CinemaScope; 
V)  Vista  Vision;  © Superscope;  ® Panavision;  ® Regolscope;  ® Techniromo.  Symbol  O denotes  BOXOFFICE 
Blue  Ribbon  Award;  © color  photography.  Letfers  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page.)  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


'PPOl 
ils  ci 


ALLIED  ARTISTS  | U 

AMERICAN  INT'L  | U 

COLUMBIA  | H 

M-G-M  1 U 

King  of  the  Roaring  20’s 

(106)  Cr  6107 

David  Janssen,  Diane  Fostei. 

Jack  Carson,  Diana  Dors, 

Mickey  Rooney 

Brainwashed  (78)  D 6108 

Curt  Jurgens.  Claire  Bloom 

©Master  of  the  World 

(104)  SF.  .607 

Vincent  Price,  Charles  Bronson. 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho..  604 
Paul  Massie,  Dawn  iddams 

Operation  Camel  (70)  . ...C..605 

Nora  Hayden,  Louise  Renard 

Homicidal  (87)  Ho.  540 

Glenn  Corbeit.  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac  541 

Ron  Raodell,  Debra  Paget. 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac  . 119 

David  Janssen.  Joyce  Taylor, 

Frank  Gorshin 

The  Green  Helmet  (88)  Ac..  116 

Bill  Travers,  Ed  Regley. 

Nancy  Walters 

Armored  Command  (99) . .Ac. .6109 
Howard  Keel.  Tina  Louise 

©Alakazam  the  Great  (84)  An.  . 608 

Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  othpis 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D 603 

James  Darren,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  OD  .602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  Cristal 

©Morgan  the  Pirate 

(93)  © Ad  120 

Steve  Reeves,  Valerie  I-agrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigtl  Razlen,  Jim  Hutton 

©Magic  Boy  (75)  An.  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr, 

Barbara  Steele,  Luana  Anders 

©Ada  (108)  © D..124 

Susan  Hayward,  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad  123 
Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  0 . 60S 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  0 . 606 

Phil  Carey.  Julia  Arnall 

©A  Thunder  of  Drums 

(97)  © OD  .201 

Richard  Boone,  George  Hamilton, 
Luana  Batten 

Twenty  Plus  Two  (102)  ..  My  . .6110 

David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O’Clock 

(127)  0 607 

Spencer  Tracy.  Frank  Sinatra 

©Loss  ot  Innocence  (99)  . 0 . 608 
K.  More,  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91)  . .C.  .609 

Leslie  Phillips.  Rob't  Monkhouse 

Bridge  to  the  Sun  (112)  . .D  .202 

Carroll  Buker,  Jame.>  Shigeta 

Invasion  Quartet  (87)  . . . CD  203 
Rill  Truer*.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad.. 610 

Don  Megowan.  Sllvana  Pamipanini 

Mr.  Sardonicus  (90)  ...  Ho  . 611 

Oscar  Horuolka,  Guy  Rolfs 

Valley  of  the  Dragons  (79)  Ad.  612 
Sean  MeCiory 

Everything’s  Ducky  (BEL)  C.  .610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(SO)  © Ad.  .604 

Gianna  Maria  Canale,  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad.  204 

Rory  Calhoun,  Lea  Maeeari 

©Bachelor  in  Paradise 

(109)  © C.  .205 

Boh  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentis* 

The  George  Raft  Story 

(105)  D .6111 

Ray  Denton,  Jayne  Mansfield, 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (SO)  SF.  613 

John  Agar,  Greta  Thyssen 

Lost  Battalion  (83) Ac..  611 

Leopold  Salcedo,  Diane  Jergens 

©Mysterious  Island  (101)  Ad.. 613 
( Super  -Dynamat  ion),  anamorphle 
Mietmel  Craig,  Juan  Greenwood, 
Michael  Callan,  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O’Connor,  Vittorio  de  Sica. 
Noeile  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lemoine.  Wandisa  Guida 

Sail  a Crooked  Ship  (88).. C.  . 614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M..616 

Chubby  Checker,  Dion,  the  Marcels. 
Vicki  Spencer 

Murder  She  Said  (87) ..  My.  .208 
Margaret  Rutherford.  Arthur 
Kennedy 

©Premature  Burial  (81)  ® Ho.. 702 
Ray  Miliand,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.. 617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF.  .618 
William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D..207 

Olivia  de  Havilland,  R.  Brazzi, 

G.  Hamilton,  Y.  Mimieux 

All  Fall  Down  (.  . ) D . .211 

Eva  Marie  Saint.  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  0D..6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  B1D..6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

Hands  of  a Stranger  (S5'/2)  D.  .6204 
Paul  Lukather,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalla 

Bum,  Witch,  Burn  (90)  . . Ho.  . 704 
Janet  Blair,  Peter  Wyngarde 

Twist  All  Night  (87)  M..703 

June  Wilkinson,  Louis  Prima, 

Sam  Butera  and  the  Witnesses 
(includes  a color  sequence) 

©The  Hellions  (87)  ®.  . . Ac.. 
Richard  Todd,  Anne  Aub  ey 

Belle  Sommers  (62) D . . 

Polly  Bergen,  David  Janssen 

©Four  Horsemen  of  the 

Apocalypse  (153)  © . ...D..209 
Glenn  Ford.  Ingrid  Thnlin. 

Charles  Boyer,  I.ee  J Cobb 

World  in  My  Pocket  (93)..  D..  210 
Rod  Steiger,  Nadja  Tiller, 

Peter  Van  Eyck 

I 

PARAMOUNT 


©Love  in  a Goldfish  Bowl 

(88)  © C/M  .6018 

Tommy  Sands.  Fabian.  .Ian  Sterling 


JUNE-JULY-AUGUST 
!ts©The  Pleasure  of  His 
Company  (114)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis,  Helen  Tranbel 

©Oil  the  Double  (92)  ® C..6016 

Danny  Kaye.  Dana  Wynter 


©Blood  and  Roses  (74)  ® D 6101 

Mel  Ferrer,  Annette  Vadim. 

Elsa  Martinelli 

Man-Trap  (93) 

D . 6102 

Jeffrey  Hunter,  Btella 
I>ftrtd  Janssen 

8tevens, 

©Breakfast  at  Tiffany’s 

(115)  

CD  .6103 

Audrey  Heisburn,  George 

Peppard 

©Blue  Hawaii  (101)  ® C/M  6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lonabury 


The  Errand  Boy  (82)  . . . C.  .6106 
Jerry  Lewie,  Brian  IVonlery 


Hey,  Let’s  Twist!  (80)  ..M..6108 
Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  D..6109 

Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® 0 . .6107 

Laurence  Harvey,  Geraldine  Page 

©Siege  of  Syracuse 

(87)  ® Ad.  .6110 

Rossano  Brazzi.  Tina  Louise 


©Forever  My  Love  (147)  ..  D . .6111 
Romy  Schneider,  Karl  Boehm 

Brushfire  (80)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 
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JUNE  JULY  I AUGUST  I SEPTEMBER  I OCTOBER  I NOVEMBER  I DECEMBER  I JANUARY  I FEBRUARY 


MARCH  | FEBRUARY  I JANUARY  I DECEMBER 


FEATURE  CHART 


The  key  fo  letters  and  c^biisations  thereof  indieatmg  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Droma;  (Cr)  Crime  Drama;  (DM)  Dramo 
with  Music;  (Doe)  Documentary;  (D)  Dramo;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western. 


UNITED  ARTISTS  | U 

UNIVERSAL-INTL  g U 

WARNER  BROS.  | %£ 

Snake  Woman  (68)  ....  Ho.  .6112 

John  McCarthy,  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho.  .6111 
Kicron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad  .6117 

Rhonda  Fleming,  Lang  Jeffries 

©Romanoff  and  Juliet 

(112)  C 6106 

P.  Ustinov,  S.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  Ho..  6115 

Clifford  Brans,  Yvonne  Romaln 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Barbara  Shelley,  Andre  Morell 
©The  Last  Sunset  (112)  0D.  .6117 
Rock  Hudson,  Kirk  Douglas, 
Dorothy  Malone.  Joseph  Cotten 

The  Fabulous  World  of 
Jules  Verne  (81)  . . . Ad  . 013 

Ernest  Revere.  Louis  Ixicke 

©Bimbo  the  Great  (87) . .Ad.  .014 

Charles  Holm,  Mary  Ann  Shields 

©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  Jr. 
The  Last  Time  1 Saw  Archie 

(98)  C.6118 

Robert  Mitchum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My..  6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 6120 
Gary  Cooper,  Deborah  Kerr 

Trouble  in  the  Sky  (76)  Ac.  .6118 
Michael  Craig,  Elizabeth  Seal 

{J©Tammy  Tell  Me  True 

(97)  CD  6119 

Sandra  Dee.  John  Gavin 

©Parrish  (137)  D..015 

Troy  Donahue.  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  0/M.. 016 

Leslie  Caron,  Maurice  Chevalier. 
Charles  Boyer.  Horst  Buchholz 

Goodbye  Again  (120)  D .6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac  .6121 

Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color) ....  C/M  6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Grazlano 

Blast  of  Silence  (77)  . D . 6120 

Allen  Baron.  Molly  McCarthy 

You  Have  to  Run  Fast 

(71)  Ac.. 6122 

Craig  Hill,  Elaine  Edwards 
Three  on  a Spree  (83) . . .C.  .6123 
Jack  Watllng,  Carole  Lesley 
A>The  Young  Doctors  (102)  D..6128 
Predric  March,  Ben  Gazzara, 
Ina  Balln,  Dick  Clark 
©Exodus  (212) 

Panav’n  70  D . .6129 

P.  Newman,  E.  M Saint,  8.  Mlneo 

©Come  September 

(112)  © C.  .6121 

Rock  Hudson,  Gina  Loilobrlgkla, 
Sandra  Dee.  Bobby  Darin 

©World  by  Night 

(80)  Doc..  151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  D..155 

I Mane  McBain,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 

The  Flight  That  Disappeared 

(72)  SF . . 6129 

Boy  Who  Caught  a 

Crook  (72)  D 6127 

Craig  Hill.  Paula  Raymond 
Town  Without  Pity  (105) ..  D . .6135 
Kirk  Douglas,  Christine  Kautman 
Secret  of  Deep  Harbor 

(70)  Ac. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . D .6133 
A.  Baiter,  E.  Borgnlne,  J.  Mills 

® Back  Street  (107)  . . . . D . . 6201 
Susan  Hayward.  John  Gavin 

©Splendor  In  the  Grass 

(124)  D.  .154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hlngle,  Audrey  Christie 

Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D.  .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac  . 6202 

Reedy  Talton,  Jana  Pearce 

Gun  Street  (67)  W . .6136 

James  Brown.  Jean  Wllles 

The  Sergeant  Was  a 

Lady  (72)  C 6202 

Martin  West,  Venotla  Stevenson, 
Bill  WUllami 

©Susan  Slade  (116)  0 . . 157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (S3)  D..156 

Depth-Dimention 

Paul  Steven*.  Claudette  Nevlna 

©Pocketful  of  Miracles 

(137)  CD..  6204 

Q.  Ford,  B.  Darla,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D 6206 

8.  Tracy,  B.  Lancaster,  R.  Wldmart, 
M.  Dietrich,  M.  Clift.  J.  Garland 
(pre-release) 

y©Flower  Drum  Song 

(133)  © M . .6203 

Nancy  Kuan,  James  Shlgeta. 
Miyoshl  Umeki 
(pre-release) 

©The  Roman  Spring  of 

Mrs.  Stone  (104)  D..159 

Vivien  Ledgh,  Warren  Beatty 

One,  Two,  Three  (108)  ® C . .6208 
James  Cagney,  Horst  Buchholz, 
Arlene  Francis,  Pamela  Tiffin 

Mary  Had  a Little  (79).  ,C.  .6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  D.  .6210 

Carroll  Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD . .6209 
Rex  Harrison,  Rita  Hayworth 

©The  Singer  Not  the  Song 

(129)  © D . .152 

Dirk  Bogarde,  Jolin  Mills, 

Mylene  Demongeot 

©Sergeants  3 (112)  ® . 0D.  .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
Jr.,  P.  Lawford,  J.  Bishop 

Saintly  Sinners  (78) . . . CD.  .6205 
Don  fled  doe,  Ellen  Corby 

Deadly  Duo  (69) D.  .6212 

Craig  Hill,  Marcia  Henderson 

©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 

©A  Majority  of  One  (147).  ,C.  .153 
Rosalind  Russell,  Alec  Guinness 

The  Children’s  Hour 

(109)  0.  6211 

Audrey  Hepburn,  Shirley  MacLaine, 

James  Garner 

The  Clown  and  the  Kid 

(65)  0 6207 

John  Lupton,  Mike  McGreevey 

©Lover  Come  Back  (107) . .C.  .6205 
Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edle  Adams 

Desert  Patrol  (78) Ac  . 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 

The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad.. 161 

Trevor  Howard,  Dorothy  Dandridge,  1 
Edmund  Purdom  | 

20TH-FOX 


Battle  at  Bloody  Beach 

(SO)  © Ac -.12 

A.  Murphy,  G.  Crosby,  D.  Michae 

©Wild  in  the  Country 

(114)  © D/M..  12 

j E.  Presley.  H.  I-ange,  T.  Weld 

I ©Snow  White  and  the  Three 

Stooges  (107)  © C 13 

| Carol  Ileiss,  Stooges 


David  Ladd,  Arthur  O'Connell 

©Voyage  to  the  Bottom  of 

the  Sea  (105)  © Ad..: 

Walter  Pldgeon,  Joan  Fontaine, 
Barbara  Eden,  Frankie  Avalon 


Roger  Mobley,  David  McLean, 
Gail  Russell  


David  Hedison,  Tom  Tryon, 
Linda  Hutchins 


Stephen  Boyd,  Juliette  Greco, 
David  Wayne 


©Francis  of  Assisi  (105)  © D..132 
Bradford  Dlllman,  Dolores  Hart, 

Stuart  Whitman  

©September  Storm  (90).  Ad  .139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20  00  Eyes  (61)  ©■  • ■ ■ Cr.  .124 

G.  Nelson,  M.  Anders,  J.  Brown 
©Upstairs  and  Downstairs 

(100)  C.125 

Michael  Craig,  M.  Demongeot 


The  Hustler  (134)  © D..136 

J P.  Newman.  P.  Laurie.  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.  140 

Patricia  Owens,  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad  .135 

Ken  Scott,  Leticia  Roman  


CO 

£ 

LU 

> 
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©The  Comancheros  (107) 

Q 0D  . .141 

John  Wayne,  Stuart  Whitman 

©The  Purpie  Hills  (60)  © Ac  . 142 
Qene  Nalaon,  Joanna  B&rnea, 

Kent  Taylor 


©The  Two  Little  Bear* 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C..144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

JuUet  Prowse,  Ken  Scott 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © . .0  . 202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D..203 

Jennifer  Jones,  Jason  Robards  jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin'  Along  (83)  © C/M  204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 


The  Innocents  (99)  ©.  D 207 
Deborah  Kerr,  Michael  Redgrave 

Womanhunt  (60)  D .206 

Steven  Peck,  Lisa  Lu,  Berry 
Krocger 

©Satan  Never  Sleeps 

(.  .)  © D.  .205 

William  Holden,  Clifton  Webb, 
France  Nuyen 


COMING 


ALLIED  ARTISTS 

The  Big  Wave  Ad.. 

Sessue  Hayakavva 

Billy  Budd  D . 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® d.  . 

Charlton  Heston,  Sophia  Loren 
©Day  of  the  Triffids  © ....SF.. 
Howard  Keel,  Nicole  Maurey 

Reprieve  . . . ■ D . . 

Ben  Gazzara,  Stuart  Whitman 
AMERICAN- 1 NT'L 

Warriors  5 Ac.. 707 

Jack  Palance,  Giovanna  Ralll 
Invasion  of  the  Star 

Creatures  (65) SF..706 

Bob  Ball,  Frankie  Ray 
The  Brain  That  Wouldn’t 

Die  (65)  Ho  . 705 

Herb  Evers,  Virginia  Leith 
COLUMBIA 

©Barabbas  ® D . . 

Anthony  Quinn,  Silvana  Mangano, 
Jack  Palance,  Ernest  Borgnlne 

13  West  Street D . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D . . 

Charles  Laughton,  Henry  Fonda, 
Walter  Pldgeon.  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

©H.M.S.  Defiant  © D.. 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

Five  Finger  Exercise D.. 

Rosalind  Russell,  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith,  Tarlta 
0©King  of  Kings  ® ....Bib  D.. 
Jeffrey  Hunter,  Siobhan  McKenna 

©Jumbo  M . . 

Doris  Day.  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 
©Sweet  Bird  of  Youth  ©....D.. 
Paul  Newman,  Geraldine  Page 

©Boys’  Night  Out  © C.. 

Kin*  Novak,  James  Garner.  Tony 
Randall,  Janet  Blair 

PARAMOUNT 

©Escape  From  Zahrain  . . . D . .6115 
Yul  Brynner,  Madlyn  Rhue 

©Hatari!  Ad.. 6117 

John  Wayne,  Red  Buttons 
Hell  Is  for  Heroes  (..)  . .0.6116 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C..6118 

Shirley  MacLaine.  Yves  Montand, 
Kob’t  Cummings,  Edw.  0.  Robinson 

©Counterfeit  Traitor D..6113 

William  Holden,  Lilli  Palmer 
20TH-FOX 

©it  Happened  in  Athens  © ..Ad.. 

Jayne  Mansileld.  Nico  Minardos 
©Hemingway’s  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 
Susan  8trasberg,  Diane  Baker 

©The  Inspector  © D.. 

Stephen  Boyd,  Dolores  Hart 

©State  Fair  © D/M.. 

Pat  Boone,  Bobby  Darin,  Pamela 
Tiffin,  Ann-Margret,  Alice  Faye, 
Tom  Ewell 
UNITED  ARTISTS 
©The  Magic  Sword  (80) . Ad . .6214 
Basil  Rathbone.  Estelle  Winwood 

Birdman  of  Alcatraz  D.. 

Hurt  Lancaster,  Karl  Malden 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkins 

Point  Blank  D.. 

Sidney  Poitier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis,  Yul  Brynner 

UNI  VERS  AL-INT'L 

©Cape  Fear  D . . 

Gregory  Peck,  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis,  Jas.  Franciscus 
H>The  Spiral  Road  (Panav’n)  . . D . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Susan  Kohner 

3Six  Black  Horses  Ac.. 

Andie  Murphy.  Joan  O’Brien 

jJThat  Touch  of  Mink  ® C.. 

Cary  Grant,  Doris  Day,  Gig  Young 
WARNER  BROS. 

©Merrill’s  Marauders  Ac.. 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M . 

Robert  Preston.  Shirley  Jones 

©Lad.  a Dog  D . 

Peter  Breck,  Peggy  McCay 
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Ifcoft  »■>)»«♦»,  hM  by  oownporry,  hi  *f- 
dor  of  reloaso.  Running  time  follows  title. 
Dote  Is  notional  release  month.  Color  and 
process  as  specified. 


£horts  chart 
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MISCELLANEOUS 


dJ  (C 

CC  Q 


AIDART 

Cold  Wind  in  August,  A 

(80)  D..  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bernardl 
BUENA  VISTA 
tJThe  Absent-Minded  Professor 

(97)  C . May  61 

Fred  MacMurray,  Nancy  Olson 
Ai©The  Parent  Trap 

(123)  C.  Jul  61 

Maureen  O'Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad.. Jul  61 

Jean  Coutu.  Nikki  (dog  star) 
4i©Greyfriars  Bobby  (91)  D.. Oct  61 
Donald  Crisp,  Kay  Walsh 
!i>©Babes  in  Toyland 

(100)  © M . . Dec  61 

Bay  Bolger,  Tommy  Sands, 

Annette,  Ed  Wynn 
CONTINENTAL 
The  Long  and  the  Short  and 

the  Tall  (102)  D.  Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian’s 

(94)  C.. Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D . . Oct  61 

Rod  Steiger,  Maria  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C . Oct  61 
Tony  Hancock,  George  Sanders 
View  From  the  Bridge,  A 

(110)  D..  Feb  62 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
Harold  Lloyd's  World  of 
Comedy  (94)  (Episodes  from 
Lloyd's  1924-39 

features)  C..  Mar  62 

CREST  FILMS 

©Pirate  and  the  Slave  Girl 

(87)  © Ad  ..Aug  61 

Lex  Barker,  Chelo  Alonso 

FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  .Dec  61 

Mijanou  Bardot,  Gerard  Landry 
FOUR  CROWN  RELS'G 

©Assignment — Outer  Space 

(79)  SF . .Jan  62 

Rick  Von  Nutter,  Gaby  Farinon 
Phantom  Planet  (82) . .SF.  .Jan  62 
Dean  Fredericks,  Coleen  Gray, 
Francis  X.  Bushman 
GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 


Carry  On.  Constable  (86)  C.  . Feb  61 
Ken  Connor,  Leslie  Phillips 
KINGSLEY-UNION 

Risk,  The  (81)  D.  .Oct  61 

Tony  Britton,  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D.  . Apr  61 

Michael  Gwynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac..  Dec  61 

Toshiro  Mifune,  Y.  Natsukl 
Then  There  Were  Three 

(82)  Ac..  Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  ...W.  Jul  61 
Maureen  O’Hara,  Brian  Keith 

Victim  (100)  D . Feb  62 

Dirk  Bogarde,  Sylvia  Syms, 

Dennis  Price 
Whistle  Down  the  Wind 

(..)  D..  Mar  62 

Hayley  Mills,  Bernard  Lee 
RCIP 

The  Devil’s  Commandment 

(71)  © Ho  . Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D..Jan61 
Maria  Felix,  Crox  Alvarado 

SHOWCORPORATION 
Two-Way  Stretch  (87)  C . Apr  61 

Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  . ...S..  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F.  . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D.  . May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jean  Carter,  Felix  Aylmer 

©Gina  (92)  Ad..  Nov  61 

Simone  Signoret.  Georges  Marchal 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho  . Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad  . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D.. Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento 
WOOLNER  BROS. 

©Flight  of  th«  Lost  Balloon 

(91)  ® Ad.. Oct  61 

Mala  Powers,  Marshall  TTvompeon 


FOREIGN  LANGUAGE 


FRANCE 

Beau  Serge  (87)  9-25-61 

(UMPO)  . Gerard  Blaln 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) ..  (Jean  Benolr  classic) 
Five-Day  Lover,  The  (86) . . 2-19-62 
(Kingsley) . .Jean  Seberg,  Jean- 
Pierre  Cassel,  Michellne  Presle 

Frantic  (90)  8-28-61 

(Times) . Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert)  . . J-P  Cassel,  A.  Aimee 
La  Belle  (Americaine  (100)  1-22-62 
(Cont’l)  . R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  ..  Gerard  Phillpe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . .Jean  Gabin,  Nadja 
Tiller,  Danielle  Darrieux 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Marla  Eroo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . .Trene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)  . .A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 

La  Dolce  Vita  (175) 4-24-61 

(Astor)  . Maroedo  Mastroiannl, 
Anita  Ekberg.  Anouk  Aimee 


I L’Awentura  (145)  6-  5-61 

(Janus) . . Monica  Vittl,  Gabriele 
Ferzetti,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . Peter  Ustinov,  Pablito 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  ..  Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  .Yuko  Moshlzuki 
Road  to  Eternity  (181)  . . 2-27-61 


(Beverly)  . .Tatsuya  Nakadal 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)..  1.  Cybulskl 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison) ..  Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley)  . T.  Izewska,  T.  Janczar 

SWEDEN 

Devil's  Eye,  The  (90) 12-18-61 


(Janus)  . .Jarl  Kulle,  BibI 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus)  ..  Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)  . . 1-31  61 
(Kingsley)  ..  Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  . 8-28-61 

(UA)  . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . .B.  Barkjatov,  S. 
Bondarchuk 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18) . .Jun  61 

6421  Hot  Heir  (16>/2)  ....Sep  61 

6431  Caught  on  the  Bounce 

(15>/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(18i/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)  . . Dec  61 


6434  The  Fire  Chaser  (16)  Jan  62 

CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11) . . Mar  61 

5556  No.  6,  Ser.  2 (IOV2) . . Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10'/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6%)  May  61 

5614  Topsy  Turkey  (&/*)  ..Jun  61 

5615  Punchy  de  Leon  (Q/z)  ■ Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6/2)  ...Oct  61 

6604  The  Miner’s  Daughter 

(6'/2)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jain  62 

6608  Wonder  Gloves  (7) . . . Jan  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10) ...  Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6V2)  Jun  61 

5708  Zoo  Is  Company  (6>/2)  Jul  61 


6701  Catch  Meow  (ff/2)  . ■ . Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy's  Hare-Do  (7) . . Dec  61 

6704  Bungle  Uncle  (7)  Jan  62 


MR.  MAGOO  REISSUES 
(Technicolor) 

5756  Magoo’s  Canine  Mutiny 
(Both  © and  standard)  ..Apr  61 

5757  Capt.  Outrageous  (7)  May  61 

5758  Magoo  Goes  West  (6)  . .Jul  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 

(6i/2)  (©  and  standard)  Oct  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  61 

SPECIAL  COLOR  FEATURETTES 


5442  Splendors  of  Paris 

(19)  May  61 

5443  Wonderful  Greece  (19)  Jun  61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19) . . Dec  61 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  . -Jun  60 
5120  Son  of  Gerooimo  ....  Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17'/2)  Feb  61 

5406  Shot  In  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(151/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15>/2) Sep  61 

6402  Fifi  Blows  Her  Top 

(1 9/2)  Oct  61 

6403  Pies  and  Guys  (16>/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 


THRILLS  OF  MUSIC 


(Reissues) 

5953  Skitch  Henderson  & HIs 

Orchestra  (10)  Feb  61 

5954  Boyd  Raeburn  & Hit 

Orchestra  (11)  May  61 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9»/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (10«/2) Jun  61 

6801  Aqua  Ski-Birds  (9/z)  . . Oct  61 


M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 

W275  Cat  Concerto  (7)  Sep  60 

W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 


B20-1  Carnival  In  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin'  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  (.  .)  Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 

M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6'/2)  Oct  61 

M21-3  Popcorn  & 

Politics  (..)  Nov  61 

N0VELT00N 

(Technicolor) 


P20-3  The  Lion's  Busy  (6)..  Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (6)  Sep  61 

P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman's  Brawl  ( . . ) Sep  61 
E21-2  Toreadorable  ( . . ) . .Sep  61 

E21-3  Popeye,  the  Ace  of 

Space  ( . . ) Sep  61 

E21 -4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  (..)  . Sep  61 

E21-6  Floor  Flusher  ( . . ) Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 

D20-4  Ten  Pin  Tour  (9) Apr  61 

D20-5  Speedway  (18) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12«/2)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10)..  Mar  61 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) . . Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 


7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D's 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mall 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . .Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  . . .Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 


UNIVERSAL-INT’L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 


(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9).... Jun  61 

4271  Treasure  of  the  Deep..  Nov  61 

4272  Caramba  © Dec  61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 


WALTER  LANTZ  CARTUNES 
(Technicolor.  Can  be  projected  In 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4119  Clash  and  Carry  . . . Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  ....  May  61 


4122  Sufferin’  Cats  (WW)..Jun61 

4123  Mississippi  Slow  Boat..  Jul  61 

4124  Franken-Stymied  (WW)  Jul  61 

4125  Busman’s  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody's  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc’s  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodrecker)  . Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 

WALTER  LANTZ  REISSUES 
(Color  Cartunes.  Can  be  projected 
in  the  Aramornhic  process,  2.35-11 

4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  AH  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 

SPECIAL 

2-REEL  COLOR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

Wlvte  Cloud  (..)  ©....Mar  62 
4202  Football  Highlights  of 

1961  (10)  Dec  61 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apt  61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leghorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  ...  Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do  Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...Apr  61 

8712  D'Fightin’  Ones  Apr  61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Claws.  . Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  ..  .Sep  61 

9702  What’s  My  lion? Oct  61 

9703  Beep  Prepar# Nov  61 

9704  The  Last  Hungry  Cat  . Dec  61 

9705  Nelly's  Folly  Dec  61 

9706  A Sheep  in  the  Deep..  Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)..  Jul  61 

9001  Where  the  Trade  Winds 

Play  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 

(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 


8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9)..  Aug  61 

9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor’s  Horses  (9)  ..  Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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XH IB  I TOR  HAS  HIS  SAY 


ABOUT  PICTURESi 


ALLIED  ARTISTS 

_ Sex  Kittens  Go  to  College  (AA) — Mamie  Van  Doren, 
Tuesday  Weld,  Mijanou  Bardot.  Used  for  late  show 
on  Saturday  night  for  the  teenagers.  They  loved 
it!  Weather:  Cool. — Raymond  Beeman,  Bell  Theatre, 
Ellsworth,  Kas.  Pop.  2,200. 

AMERICAN-INTERNATIONAL 

House  of  Fright  (AIP) — Paul  Massie,  Dawn  Ad- 
dams,  Christopher  Lee.  This  picture  is  in  color 
and  filled  out  a good  double-bill  on  my  weekend 
change.  Played  Fri.,  Sot.  Weather:  Wonderful. — I. 

Roche,  Starlite  Drive-In,  Chipley,  Fla.  Pop.  3,100. 

BUENA  VISTA 

Greyfriors  Bobby  (BV) — Donald  Crisp,  Kay  Walsh, 
Laurence  Naismith.  A very  warm  and  appealing 
story.  This  would  have  done  better  had  it  not  been 
for  the  bad  weather  on  both  nights.  Again,  Disney 
charged  too  much  rental  for  a small  town.  Played 
Fri.,  Sat.  Weather:  Snow. — James  Hardy,  Shoals  The- 
atre, Shoals,  Ind.  Pop.  1,555. 

Nikki,  Wild  Dog  of  the  North  (BV) — Jean  Coutu, 
Emil  Genest,  Nikki.  A Walt  Disney  job  that  com- 
pletely failed.  Beautiful  scenery  and  good  shots  of 
wildlife,  but  we  were  'way  shy  of  kids  and  were  left 
with  another  "family"  picture  that  failed. — Ray 
Boriski,  Al  Zarzona,  Venus  Theatre,  Houston,  Tex. 

COLUMBIA 

Devil  ot  4 O'clock,  The  (Col) — Spencer  Tracy, 
Frank  S natro,  Kerwin  Mathews.  A good  show  all  the 
way  with  some  exciting,  tense  sequences.  Did  below 
average.  Good  color. — Leonard  J.  Leise,  Roxy  The- 
atre, Randolph,  Neb.  Pop.  1,029. 

Everything's  Ducky  (Col) — Mickey  Rooney,  Buddy 
Hackett,  Jackie  Cooper.  Saturday  evening  was  so 
slow  I began  to  think  everyone  had  flown  the  coop — 

High  School  Crowd 
Goes  lor  ' Homicidal ' 

Once  a year  we  sell  a picture  to  the  high 
school — they  use  the  money  for  their  class  trip — 
so  we  sold  them  "Homicidal."  They  did  ter- 
rific with  it;  I wish  I had  run  it  myself.  The  pic- 
ture is  very  cleverly  done,  as  you  can  usually 
expect  from  Castle.  The  teens  really  enjoyed 
it,  and  I guess  they  talked  about  it  for  days, 
especially  the  part  where  the  head  rolls  down 
the  stairs.  Good  horror  picture,  from  a good 
company.  By  the  way,  the  trailer  and  paper  is 
very  good  on  this  and  all  Columbia  pictures. 

HARRY  HAWKINSON  JR. 

Orpheum  Theatre, 

Marietta,  Minn. 


and  the  picture  wasn't  the  best,  as  it  was  a little 
too  corny.  Sunday  evening  was  a different  story.  We 
had  many  families  there  and  everyone  had  a darn' 
good  time.  Business  very  good  and  we  were  well 
pleased  Played  Sot.,  Sun.  Weather:  Nice. — 'Harry 
Hawkinson  jr.,  Orpheum  Theatre,  Marietta,  Minn 
Pop.  380. 

Hand  in  Hand  (Col) — Loretta  Parry,  Philip  Needs, 
John  Gregson.  Highly  overrated!  "Seventh  Cavalry" 
with  Randolph  Scott  (olso  Columbia)  saved  this  pro- 
gram for  us.  Played  Sat.  only.  Weather:  Cold  and 
snow. — P.  B.  Friedman,  Grand  Theatre,  Lancaster, 
Ky.  Pop.  3,000. 

METRO-GOLDWYN-MAYER 

Atlantis,  the  Lost  Continent  (MGM) — Joyce  Tay- 
lor, Anthony  Hall.  This  seemed  to  please  my  pa- 
trons. Played  Sun.,  Mon. — S.  T.  Jackson,  Jackson 
Theatre,  Flomoton,  Ala.  Pop.  1,480. 

Ben-Hur  (MGM) — Charlton  Heston,  Haya  Harareet, 
Stephen  Boyd.  There  ore  no  squawks  on  this  picture. 
Our  key  town  ran  it  for  a long  time  a year  ogo  and 
we  just  didn't  have  enough  left  to  show  up  for  our 
run,  but  we  did  o lot  better  with  "Ben-Hur"  than 
we  would  have  with  any  piece  of  film  you  could 
name  that  we  haven't  run.  Play  it,  you'll  enjoy  los- 
ing money  on  a picture  like  "Ben-Hur."  Weather: 
Cold.- — Moyme  P.  Musselman,  Roach  Theatre,  Lin- 
coln, Kas.  Pop.  1,636. 

Village  of  the  Damned  (MGM) — George  Sanders, 
Barbara  Shelley.  This  was  rather  boring  in  ploces, 
but  the  exciting  spots  made  up  for  it.  It  was  some- 
thing different  ond  we're  glad  we  played  it.  Doubled 
with  "Thunder  Road"  (from  UA)  to  very  good  busi- 
ness. Played  Fri.,  Sat — Steve  Durbin,  Garold  Shoe- 
maker, Ford  Theatre,  Griggsville,  III.  Pop.  1,200. 

PARAMOUNT 

Errand  Boy,  The  (Para) — Jerry  Lewis,  Brian  Don- 
levy.  Jerry  Lewis  has  slipped.  We  used  to  book  him 
without  feor,  but  now  must  be  sure  we  have  a 
strong  second  half  to  carry  him  along.  Perhaps  some 

of  the  people  got  this  confused  with  "The  Bellboy" 

the  titles  are  too  much  alike,  and  we  all  know  how 
confused  people  get.  Boxoffice  down  as  compared 
to  other  Lewis  pictures.  Seemed  like  he  strained  to 
be  funny,  or  perhaps  his  comic  routines  were  amus- 
ing to  people  related  to  the  movie  industry  (since 
this  was  the  whole  idea)  and  perhaps  had  no  appeal 
for  those  outside  of  this  business.  Whatever  the 


reason,  our  patrons  gave  it  thumbs  down. — Ray 
Boriski,  Al  Zarzana,  Boulevard  Theatre,  Houston, 
Tex. 

On  the  Double  (Para) — Danny  Kaye,  Dana  Wynter, 
Diana  Dors.  Very  good  picture  that  did  sorry  busi- 
ness. Use  this  only  as  part  of  a double  bill.  Played 
Fri.,  Sat.  Weather:  Cold. — .Larry  Thomas,  Fayette 

Theatre,  Fayetteville,  W.  Va.  Pop.  2,000. 

One-Eyed  Jacks  (Para) — Marlon  Brando,  Karl  Mal- 
den, Katy  Jurado.  An  excellent  western  type  show, 
although  not  a lot  of  shooting.  Most  of  the  em- 
phasis is  on  the  story  and  character  development. 
Would  recommend,  if  you  can  buy  on  terms  you  can 
stand.  Played  Sun.,  Mon.  Weather:  Good. — Audrey 
Thompson,  Ozark  Theatre,  Hardy,  Ark.  Pop.  599. 

20TH  CENTURY-FOX 

Hustler,  The  (20th-Fox) — Paul  Newman,  Piper 
Laurie,  Jackie  Gleason,  George  C.  Scott.  One  of  the 
best  pictures  I've  played  in  a year.  Good  tip:  order 
several  22x28  sheets  from  NSS  and  place  them  in 
various  poolrooms;  it  helped  me.  Played  Wed.  to 
Sat.  Weather:  Snow,  cold. — 'Kenyon  Killinger,  Orr 

Theatre,  Orrville,  Ohio!  Pop.  6,511. 

Silent  Call,  The  (20th-Flox) — Roger  Mobley,  David 
McLean,  Gail  Russell.  This  was  a pretty  fair  dou- 
ble-bill dog  story.  I don't  like  these  black-and-white 
CinemaScope  pictures.  Too  hard  to  keep  a good  pic- 
ture on  the  screen.  Played  Fri.,  Sat. — .S.  T.  Jack- 
sen,  Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

UNITED  ARTISTS 

Alamo,  The  (UA) — John  Wayne,  Richard  Widmark, 
Laurence  Harvey.  We  ran  this  one  four  days  with 
Saturday  and  Sunday  and  barely  hit  the  split  figure — - 
and  why,  I'll  never  know.  It  was  a big  picture  but 
r-ugh  and  full  of  action  and  should  have  drawn 
that  crowd  anyway.  I guess  the  key  town  milked  it 
on  the  "read  show."  Weather:  Nice. — Mayme  P. 

Musselman,  Roach  Theatre,  Lincoln,  Kas.  Pop.  1,636. 

Teenage  Millionaire  (UA) — Jimmy  Clanton,  Rocky 
Graziano,  Zasu  Pitts.  The  type  of  junk  they  go  for 
in  a big  way.  Caught  it  in  time  to  cash  in  on  the 
"twist"  and  since  it  had  the  teenage  idol,  Chubby 
Checker,  it  proved  very  successful.  Inane  plot  that 
was  scattered  through  all  types  of  shaking,  jumping, 
hollering  by  today's  recording  artists.  Felt  nauseated 
when  it  was  alii  over,  but  happy  over  the  boxoffice 
. . . so. — Al  Zarzana,  Ray  Boriski,  Galena  Park  The- 
atre, Galena  Park,  Tex.  Pop.  11,000. 

Town  Without  Pity  (UA) — Kirk  Douglas,  Christine 
Kaufmamn,  E.  G.  Marshall.  This  somewhat  offbeat 
and  frankly  outspoken  story  did  above  average,  to 
our  great  surprise.  Well  acted  and  on  interest-hold- 
ing story  all  the  way.  We  advertised  it  as  "not 
suitable  for  children"  and  didn't  have  any.  Played 
Sun.,  Mon.  Weather:  Good. — Leonard  J.  Leise,  Roxy 
Theatre,  Randolph,  Neb.  Pop.  1,029. 

UNIVERSAL-INTERNATIONAL 

Posse  From  Hell  (U-l) — Audie  Murphy,  John  Saxon, 
Zohra  Lampert.  Good  little  western,  but  did  no  busi- 
ness. Lost  money  on  the  run.  My  folks  will  not  come 
out  to  see  westerns  any  more.  Played  Tues.,  Wed., 
Thurs. — S.  T.  Jackson,  Jackson  Theatre,  Flomaton, 
Ala.  Pop.  1,480. 

Private  Lives  of  Adam  and  Eve,  The  (U-l) — Mickey 
Rooney,  Fay  Spain,  Mamie  Van  Doren.  A clever  satire 
on  the  Adam  and  Eve  story.  Will  not  do  much  busi- 
ness except  with  teenage  boys  and  young  men  who 
will  drool  over  Mamie  Van  Doren  as  Eve  and  the 
members  of  Mickey  Rooney's  harem.  Played  Wed., 
Thurs.  Weather:  Cold. — Audrey  Thompson,  Ozark 

Theatre,  Hardy,  Ark.  Pop.  599. 

Romanoff  and  Juliet  (U-l) — Peter  Ustinov,  San- 
dra Dee,  John  Gavin.  I guess  the  men  went  roamin' 
OFF  while  the  Julies  ET — we  didn't  see  'em  at  the 
show.  A poor  risk  in  a small  town.  Too  much  satire. 
Played  Sun.,  Mon.,  Tues.  Weather:  Good.— C.  D. 

Simmons,  Grace  Theatre,  Grace,  Ida.  Pop.  725. 

To  Hell  and  Back  (U-l,  reissue)- — Audie  Murphy, 
Marshall  Thompson,  Charles  Drake.  This  is  tops 
of  its  kind.  Audie  Murphy  sure  deserves  all  the 
awards  he  received  in  fighting  for  his  country.  Play 
it  again  and  you  won't  be  sorry.  We  did  very  good 
business  on  a two-day  run.  Played  Thurs.,  Fri. 
Weather:  Good. — B.  L.  Brown  jr.,  Arcade  Theatre, 
Sandersville,  Ga.  Pop.  5,424. 

WARNER  BROS. 

Susan  Slade  (WB) — Connie  Stevens,  Troy  Dona- 
hue, Dorothy  McGuire.  Very  good  picture  with  like- 
wise business.  Troy  ond  Connie  sure  hit  it  off  with 
the  teenagers.  Did  best  business  in  a long  time. 
Played  Sun.  to  Thurs.  Weather:  2-foot  snow. — Kenyon 
Killinger,  Orr  Theatre,  Orrville,  Ohio.  Pop.  6,511. 

Made  a Little  Extra 
On  This  Combination 

If  you  want  a little  extra  money  in  your  till, 
try  "Thunder  in  Carolina"  (Howco)  and  "Thun- 
der Road"  (UA)  together.  We  played  three  days 
to  very  good  business.  This  followed  right  after 
a high-rated  picture  that  let  us  down,  so  we 
were  really  happy  about  these  grosses. 

B.  L.  BROWN  JR. 

Arcade  Theatre, 

Sandersville,  Ga. 


Write — 

YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS 

— Right  Now 
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The  Exhibitor  Has  His  Say 

BOXOFFICE,  825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  0 denotes  color;  © CinemaScope;  $ Vista  Vision;  (§)  Superscope;  (g)  Panovision;  & Regalscope;  ® Techniroma.  For  story  synopsis  on  each  picture,  see  reverse  side. 
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Black  Tights  F Si  "J"  ™m 

Magna  Pictures  120  Minutes  Rel.  


Viewed  strictly  as  a ballet  film  for  devotees  of  terpsich-  rr 
ore,  this  Joseph  Kaufman-Simon  Schiffrin  production  is  a w 
triumph  for  all  concerned,  especially  the  stars  and  choreog- 
rapher Roland  Petit.  But,  this  strikingly  beautiful  picture, 
magnificently  filmed  in  Technicolor  and  Technirama,  will 
also  have  a strong  appeal  to  class  patrons  and  many 
regular  moviegoers  because  of  the  marquee  draw  of  the 
perennial  Maurice  Chevalier,  the  former  MGM  star  Cyd 
Charisse  and  Moira  Shearer  and  Jeanmaire,  famous  British 
and  French  ballet  stars.  Divided  into  four  parts,  all  choreo- 
graphed by  Petit,  who  dances  the  male  lead  in  three  of  them, 
the  sequences  are  masterpieces  of  beauty,  color  and  excite- 
ment, dazzling  dances  against  striking  sets  on  a tremendous 
screen  which  permits  the  artists'  complete  freedom  of  move- 
ment— a contrast  to  most  stagily  photographed  ballet  films. 
Chevalier  introduces  and  makes  explanatory  comments  with 
his  customary  charm  for  "The  Diamond  Cruncher,"  Petit's 
whimsical  creation  about  an  underworld  gang,  exquisitely 
danced  by  Jeanmaire  and  a young  American,  Dirk  Sanders; 
then  for  "Cyrano  de  Bergerac,"  the  familiar  tale  in  which 
Miss  Shearer  proves  herself  to  be  one  of  the  world's  most 
beautiful  creatures.  Directed  by  Terence  Young. 

Cyd  Charisse,  Zizi  Jeanmaire,  Maurice  Chevalier,  Roland 
Petit,  Moira  Shearer,  Dirk  Sanders,  George  Reich. 


ft 

i 


eat're 
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let  Storm  F JSS  s“""n“ 

United  Producers-States  Rights  88  Minutes  Rel.  Feb.  '62 


Richard  Attenborough,  in  as  thoroughly  a career  character 
change  as  could  be  imaginable,  paces  out  this  British  im- 
port with  a memorable  portrayal,  not  unlike  some  of  the 
international  screen's  best-rated  suspense  delineations.  In 
the  past  a likeable  chap,  certainly,  this  time  he  essays,  with 
surprising  effectiveness,  a vicious,  demented  man  aboard  a 
London-to-New  York  jet,  bent  on  revenge  against  the  man 
who  ostensibly  figured  in  the  reckless  hit-and-run  accident 
fatally  involving  his  only  daughter.  The  man-to-man  en>- 
counter,  abrupt  and  sudden  as  it  is,  dramatically  reaches  _ ^ 
out  and  touches  upon  the  lives  of  everybody  else  on  the  2"  ci 
plane — including  Stanley  Baker  as  the  pilot  facing  the  most  1:1  <y 
perilous  situation  in  his  life,  and  Marty  Wilde,  making  his 
long-anticipated  screen  debut  in  a tailor-made  role  as  a 
rock  'n  roll  singer  en  route  to  America  on  his  honeymoon. 
Director  C.  Raker  Endfield's  screenplay,  based  on  the  Sig- 
mund Miller  story,  conveys  immediacy  of  action  with  little 
frills.  Moreover,  Hermiane  Baddeley  ("Room  at  the  Top"), 
David  Kossoff  ("The  Bespoke  Overcoat")  and  Mai  Zetterling, 
among  featured  players,  bring  to  their  particular  portrayals 
competency  and  conviction.  Production  effects  by  Steven 
Pallos  are  first  rate. 


Malaga  F ££; 

Warner  Bros.  (161)  97  Minutes  Rel.  Feb.  '62 

"Malaga"  is  to  be  teamed  with  "The  Couch"  and  of  the  two 
it  has  more  to  offer  in  the  way  of  suspense.  A British- 
produced  film,  it  starts  off  with  a seat-holding  jewel  robbery 
in  a fashionable  home  and  goes  on  to  a cops-and-robbers 
chase  that  holds  the  interest  throughout.  Although  a British 
production,  the  top  stars  are  well-known  in  this  country  and 
all  give  excellent  performances:  Dorothy  Dandridge,  Trevor 
Howard  and  Edmund  Purdom.  Every  second  of  the  jewel 
robbery  is  almost  a climax  in  itself.  But  it  is  the  after-effects 
of  the  robbery  on  three  persons  which  provide  most  of  the 
excitement.  Purdom,  a locksmith  and  accessory  with  Howard, 
is  double-crossed  by  the  latter  who  skips  the  country  with- 
out paying  off  Purdom  or  splitting  with  his  girl  friend,  Miss 
Dandridge.  Purdom  and  the  girl  chase  Howard  from  Madrid 
to  Malaga,  to  Gibraltar  and  it  is  this  chase  that  provides  the 
excitement.  The  Spanish  scenery  and  the  Malaga  country- 
side are  impressive  and  would  have  been  more  so  if  shot  in 
color.  Produced  by  Thomas  Clyde  and  directed  by  Laslo 
Benedek,  the  screenplay  by  David  Osborn  was  based  on  a 
novel  by  Donald  McKenzie. 

Trevor  Howard,  Dorothy  Dandridge,  Edmund  Purdom, 
Michael  Hordern,  Paul  Stassino,  Alfred  Burke. 


The  Couch  F JS 

Warner  Bros.  (160)  100  Minutes  Rel.  Feb.  '62 

"The  Couch"  is  described  as  a suspense  thriller  and  it  does 
have  suspense — -perhaps  off-beat  suspense  and  it  is  not 
exactly  savory.  The  central  character  is  a psychopathic 
killer  who  phones  the  police  in  advance  and  announces  there 
will  be  a stabbing  at  7 o'clock.  He  picks  his  victims  at 
random  and  each  killing  is  not  pleasant  to  watch.  The  title 
has  to  do  with  a psychiatrist  who  tries  to  help  the  young  man, 
not  knowing  that  the  latter  is  the  object  of  an  intensive  man- 
hunt. Grant  Williams  does  a commendable  job  as  the 
psycho,  as  does  Shirley  Knight,  the  love  interest,  who  almost 
becomes  a victim,  herself.  Onslow  Stevens  is  outstanding 
as  the  doctor.  The  picture  is  to  be  released  as  a companion 
feature  with  "Malaga,"  also  a suspense  drama.  As  a combi- 
nation, the  duo  should  do  well  with  the  action  and  suspense- 
action  fans.  The  screenplay  was  written  by  Robert  Bloch, 
author  of  "Psycho."  Although  the  viewer  knows  who  the 
killer  is  all  along,  the  suspense  is  maintained  through  his 
skill  in  warding  off  suspicion  until  the  very  end.  Owen 
Crump  produced  and  directed,  based  on  an  original  story  by 
himself  and  Blake  Edwards. 


Richard  Attenborough,  Stanley  Baker,  Mai  Zetterling, 
Hermione  Baddeley,  David  Kossoff,  Bernard  Braden. 


The  Choppers  F 

Fairway-IntT.-States  Rights  64  Minutes  Rel.  Feb.  '62 

Dramatically  tackling  a most  pressing  American  problem — 
lawless  teenagers  rampaging  for  "kicks" — this  Fairway- 
International  states  rights  attraction  should  be  recommended 
for  entire  family  consumption  solely  for  the  poignant  lesson 
imparted  via  the  perceptive  Arch  Hall  screenplay,  namely 
that  parental  control  should  be  exercised  over  after-school 
activity  by  activity-prone  teenagers.  Arch  Hall  jr.,  the  lead- 
ing young  player  (and  a top  recording  artist  of  note)  in  this 
Arch  Hall  production,  acts  out  with  certain  conviction  a 
modern-age  tragedy,  wherein  a "typical"  American  youth, 
receiving  just  about  everything  he  wants  in  life  from  his 
"typical"  American  family,  proceeds  to  steal  hubcaps, 
eventually  strips  everything  removable  from  automobiles. 
The  path  to  inevitable  tragedy  is  accompanied  by  dramatics 
the  likes  of  which  the  teenagers  in  the  audience  will  readily 
identify  themselves.  At  the  same  time,  the  Leigh  Jason 
directorial  prowess  doesn't  approach  the  problems  in  all 
their  ramifications  with  sledgehammer  effect;  he  paces  out 
the  yarn  with  suitable  teenage  movement  and  mood.  Young 
Hall  (15)  is  a handsome  chap  and  he's  surrounded  by  a 
number  of  promising  newcomers,  among  them  Dee  Gee 
Green,  his  sweetheart. 

Arch  Hall  jr..  Marianne  Gaba,  Tom  Brown,  Robert  Pad- 
get,  Rex  Holman,  Mickey  Hoyle,  Chuck  Barnes. 


Grant  Williams,  Shirley  Knight,  Onslow  Stevens,  Wil- 
liam Leslie,  Anne  Helm,  Simon  Scott,  Hope  Summers. 


The  Devil  Made  a Women  A 55  “S  0,,” 

Medallion  Pictures  87  Minutes  Rel.  Feb.  '62 

Three  of  the  more  promising  young  thespicms  on  the  inter- 
national film  scene  today  provide  this  adventure  drama  with 
an  admirable  degree  of  spirited  paring.  George  Mistral 
and  Sarita  Montiel  are  joined  by  Maurice  Ronet,  currently 
riding  the  crest  of  a popularity  wave  for  his  strikingly  force- 
ful delineation  of  the  doomed  lover  in  Times  Films'  "Purple 
Noon."  The  threesome  is  a mighty  potent  boxoffice  team, 
and  given  proper,  hard-core  exploitation  asrist,  can  be  re- 
sponsible for  sturdy  enough  grosses  in  the  general  mass 
market.  Certainly,  the  action-and-adventure  audiences  will 
find  in  this  particular  drama  of  strife  and  bloodshed  in 
French-occupied  colonial  territory  the  very  essence  of  mood- 
and-movement  so  dear  to  the  a-'n-a  format.  Miss  Montiel, 
who's  remembered  for  her  winsome  portrayal  in  UA's  "Vera 
Cruz,"  makes  of  the  pivotal  female  here  a most  provocative 
wench,  given  to  vacillation  between  lovers,  as  the  opposing 
forces  clash  and  clash  again,  intrigue,  espionage  and  other 
ingredients  of  guerilla  warfare  contributing  their  necessary 
share  of  tautness  and  uncertainty.  The  title,  not  unlike 
The*  Brigitte  Bardot's  "The  Night  Heaven  Fell"  in  basically  adult 
0-sey  suggestiveness,  is  a sure-fire  entry  for  the  word-of-mouth 
campaign  strongly  indicated.  The  print  is  in  Technicolor. 

Sarita  Montiel,  George  Mistral,  Maurice  Ronet,  Amadeo 
Nazzari,  Maria  Harte,  Gerald  Cobos. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  In  any  standard  throe- ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  stan  dord  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  totter.  Including  a year's  supply  of  booking  and  dasty  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Von  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1 .00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "Malaga"  (WB) 

Howard  and  Purdom,  opposite  in  character,  join  forces  to 
rob  a London  home  of  valuable  jewels.  Their  well-planned 
job  is  executed  perfectly,  Howard  promising  to  split  the 
money  from  the  sale  with  Purdom  who  did  not  relish  the  ' as  r 
robbery.  But  Howard  runs  off  to  Spain,  leaving  Purdom  and 
Howard's  girl  friend  Miss  Dandridge,  without  funds.  By  care- 
ful probing,  they  learn  of  Howard's  escape  to  Spain  and  they 
go  after  him.  But  they  miss  him  and  learn  he  has  gone  to 
Malaga.  They  hitchhike  to  Malaga  and  catch  up  with  him 
there  where  he  tells  them  the  money  is  to  be  delivered  by  a 
go-between  on  a ship  at  Gibraltar.  They  send  the  girl  to 
get  it,  but  Howard  escapes  from  Purdom  and  gets  to  the  ship 
first.  Miss  Dandridge  has  been  trying  to  get  Purdom  to  give 
himself  up  and  reform  A love  has  kindled  between  them. 
Purdom  arrives  at  the  ship  in  handcuffs,  rescues  the  girl  and 
Howard  is  arrested. 

EXPLOITIPS: 

There  are  several  impressive  location  shots  of  London, 
Madrid  and  Malaga,  which  could  be  the  source  of  a tieup 
with  travel  agencies.  Inasmuch  as  "The  Couch"  is  teamed 
with  "Malaga,"  the  two  pictures  should  be  sold  on  egual 
billing. 

CATCHLINES: 

Follow  the  Woman  Who  Followed  the  Man  All  the  Way  to 
Malaga  . . . See  the  Most  Exciting  Jewel  Robbery  in  the  His- 
tory of  the  Screen  . . . Her  Story  Will  Shock  You. 


THE  STORY:  "The  Couch"  (WB) 

Grant  Williams,  a mentally  ill  man,  phones  the  police  and 
announces  he  will  commit  a murder  at  exactly  7 o'clock.  He 
stabs  an  innocent  man  in  a store  and  gets  away.  He  repeats 
it  several  days  later  but  always  goes  direct  to  his 
psychiatrist,  Onslow  Stevens,  after  the  killings.  Williams  has 
fallen  for  Shirley  Knight,  the  doctor's  niece.  She  is  unaware 
of  Williams'  condition.  Stevens  figures  out  that  Williams 
holds  a terrific  hatred  for  his  deceased  father  and  it  becomes 
apparent  that  Stevens  looks  exactly  like  the  father.  The 
next  victim  is  Stevens,  who  is  not  fatally  stabbed  at  a foot- 
ball game.  He  is  rushed  to  the  hospital  and  when  Williams 
learns  that  Stevens  is  not  dead,  he  tries  to  kill  him  before  he  Mar s, 
can  talk.  He  tries  to  masquerade  as  a doctor  and  is  success- 
ful  in  getting  Stevens  to  a recovery  room  where  he  plans  to 
kill  him.  But  the  police  have  figured  out  who  the  stabber  is 
and  breaks  into  the  room  in  the  nick  of  time. 

EXPLOITIPS: 

Stress  suspense  in  plugging  this  and  "Malaga,"  pointing 
up  that  they  represent  a chiller  program.  A local  psy- 
chiatrist might  comment  in  the  press  as  to  the  authenticity 
of  such  a story.  Place  a psychiatrist's  couch  in  the  lobby 
with  a suitable  sign. 

CATCHLINES: 

Not  for  the  Squeamish — Two  Pictures  That  Smack  You 
Right  Across  the  Face  . . . The  Author  of  "Psycho"  Now 
Chills  You  With  "The  Couch." 


THE  STORY:  "Black  Tights"  (Magna) 

Maurice  Chevalier  introduces  each  of  four  Roland  Petit 
ballets.  The  first,  "The  Diamond  Cruncher,"  has  Jeanmaire  as 
that  leader  of  an  underworld  gang  who  likes  to  eat  the  diamonds  ,.*U1 

t do_u  they  steal;  then  "Cyrano  de  Bergerac,"  in  which  the  unhappy  10n 

poet  with  the  tremendous  nose  wins  the  heart  of  Roxane 
(Moira  Shearer)  for  his  handsome  friend,  Christian;  then  "A 
Merry  Mourning,"  in  which  Cyd  Charisse  sees  a black  gown 
in  a Paris  shop  and  incites  two  admirers  to  a duel  just  so 
she  can  wear  mourning,  and  finally,  for  "Carmen,"  in  which 
the  Spanish  cigaret  girl  (Jeanmaire)  brings  tragedy  both  to 
herself  and  the  corporal  who  loves  her. 

EXPLOITIPS: 

In  addition  to  the  fame  of  Maurice  Chevalier,  exploit  Cyd 
Charisse,  who  starred  in  "Brigadoon,"  "Silk  Stockings"  and 
other  MGM  musicals;  Jeanmaire,  who  has  made  many  U.S. 
ballet  tours  and  starred  in  "Anything  Goes"  and  "Hans 
Christian  Andersen"  in  Hollywood,  and  Moira  Shearer,  Sadler 
Wells  ballet  star,  who  sprang  to  fame  in  the  film,  "The  Red 
Shoes."  The  title  suggests  window  displays  of  black  tights. 

Hold  discount  matinees  for  ballet  students. 

CATCHLINES: 

A Brilliant  Dance  Musical  Filmed  in  Technirama  in  the  City 
of  Love  and1  Gaiety  . . . Cyd  Charisse  From  Hollywood,  Jean- 
Maire  From  Paris  and  Moira  Shearer  From  London  and  "The 
Red  Shoes"  in  Fabulous  Love  Stories  ...  A Breath-Taking 
Picture  of  Love,  Life  and  Gaiety  in  Music  and  Dance. 


THE  STORY:  "Jet  Storm"  (United  Producers) 

A sleek,  super-jet  airliner  leaves  the  throbbing  international 
atmosphere  of  London  Airport.  The  passengers,  a most  un- 
usual assemblage  of  contemporary  cosmopolitan  travelers, 
settle  back  comfortably.  But  an  hour  out,  on  its  New  York 
journey,  the  craft  encounters  trouble:  Scientist  Richard  At- 
tenborough, whose  brilliant  mind  has  been  stretched  to  the 
breaking  point  by  agonies  suffered  when  his  only  daughter 
was  killed  by  a reckless  hit-and-run  motorist,  stands  and  in 
a ringing  voice  accuses  George  Rose  of  the  deed.  He  de- 
termines to  kill  Rose  with  a hidden  bomb,  but  the  plan 
brings  terror  to  the  other  passengers  and  panic  sweeps 
s so.  through  the  plane.  The  crises  of  fear  bring  violence,  hysteria,  /•< 

plotting  and  finally  mass  physical  combat;  the  desperate  vie-  * 
tim  shatters  a window,  exploding  decompression  sucks  him 
from  the  plane.  The  tension  produces  every  facet  of  human 
drama,  herte,  humor,  love  and  death.  But  it  is  the  humanity 
of  the  only  child  aboard  that  reaches  the  demented  Atten- 
borough, who  still  controls  the  hidden  mechanism,  disarm- 
ing the  unreachable  bomb  originally  intended  for  Rose.  The 
jet  wings  to  its  destination. 

EXPLOITIPS: 

Get  jet  pilots  to  comment  for  publication  and  radio/tele- 
casts about  their  most  perilous  flights. 

CATCHLINES: 

Why  Do  You  Want  to  Kill  Me?  . . . Panicked  by  a Demented 
Man's  Desire  for  Revenge! 


THE  STORY:  "The  Devil  Made  a Woman"  (Medallion) 

Rebel  leader  George  Mistral's  men  have  ambushed  a 
French  patrol,  part  of  the  occupying  force  in  his  country. 
Slightly  wounded  Mistral  takes  refuge  in  the  room  of  tavern 
singer  Sarita  Montiel.  Tipped  by  a jealous  woman,  rejected 
by  French  sergeant  Maurice  Ronet,  the  forces  capture 
Mistral,  but  he's  soon  rescued  by  loyal  rebels,  attacking  the 
French  prison.  Trying  to  help  Sarita,  accused  of  collabora- 
tion with  the  rebels,  Ronet  accidentally  kills  his  colonel  and 
flees  with  Sarito  to  join  Mistral.  A jealous  woman  em- 
phasizes to  Ronet  that  he  will  be  betrayed  by  fickle-minded 
Sarita  since  she  continues  to  sing  for  the  French  troops. 

When  the  French  burst  into  the  tavern,  Sarita  stops  a bullet 
meant  for  Ronet.  Ronet  is  also  shot  down  as  Mistral  starts 
his  big  offense. 

EXPLOITIPS: 

Sarita  Montiel  lookalike  contest,  getting  the 

gencies  to  participate  in  opening  night  stage 
ceremonir  J r:t  essay  contest  on  women's  pages  of  the 
local  press,  r.g  for  opinions  on  provocative  subject,  "How 
can  a woman  r . assured  of  true  love?"  ^ 

CATCHLINES:  Q, 

See  Sarita  r.  the  Screen's  Newest,  Most  Exciting 

Female!  . . A Carnation  Was  Her  Symbol  ...  It  Meant 

Death  to  Her  E mmies!  ...  A Lusty,  Action-Filled  Motion 
Picture! 


THE  STORY:  "The  Choppers"  (Fairway-Int'E) 

Typical  American  boy  Arch  Hall  jr.'s  prize  possession  is  a 
super  hot  rod,  self-constructed.  One  day,  for  no  apparent 
reason,  he  steals  a set  of  hubcaps;  flushed  with  success,  he 
proceeds  to  take  other  accessories  from  parked  cars.  The 
thought  of  easy  money  leads  him  to  organize  four  pals  into 
a full-scale  car-stripping  combine,  using  a drive-in  restau- 
rant as  base  of  operations.  They  put  two-way  "walkie-talkies" 
into  use  to  further  define  theft-planning;  Bruno  Vesota  is 
their  junkyard  "fence."  Insurance  investigator  Tom  Brown, 
finding  himself  swamped  with  claims  on  stripped  cars,  asks 
police  for  assistance.  Police  call  the  unknown  gang  "The 
Choppers."  After  stopping  at  the  gang's  drive-in  head- 
quarters, Brown  finds  his  own  car  "chopped."  The  gang's 
identity  is  pointed  up  when  Brown's  secretary,  Marianne 
Gaba,  finds  a chicken  feather  at  the  scene  of  the  last 
"chopping."  Remembering  that  a poultry  truck  was  seen 
near  many  of  the  "chopping”  jobs,  police  stage  a stakeout, 
a plainclothesman  posing  as  stalled  motorist.  Hall  gets  the 
gang  out  just  as  police  close  in,  rushes  to  the  junkyard, 
where  he  kills  Vesota  with  a pistol.  In  a gun  battle,  police 
apprehend  Hall  and  accomplices. 
jnC  EXPLOITIPS: 

Get  a hot-rod  jalopy  with  appropriate  wording,  to  move 
through  downtown  traffic. 

CATCHLINES: 

Fuel  Injected  Actionl  Lawless  Terrors  of  the  Highways. 
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RATES:  20 C per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLfflRIilG  HOUSE 


HELP  WANTED 


REPRESENTATIVE  WANTED.  It  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  lor  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin 


Managers:  Expanding  drive-in  theatre 

circuit  in  California  in  need  of  managers 
with  drive-in  experience,  excellent  chance 
for  advancement.  State  experience,  ref- 
erences, age  and  salary  expected.  Box- 
office  9420. 


District  Manager:  Theatre  chain  on  Pa- 
cific Coast  operating  both  drive-ins  and 
hardtops  seeking  district  manager.  The 
man  we  are  looking  for  must  have  com- 
plete knowledge  and  experience  in  super- 
vision and  must  be  presently  employed 
in  similar  capacity.  Advise  experience, 
age,  reference  and  salary  expected.  Box- 
office  9421. 


MANAGER  for  top  movie  house  in  major 
southwestern  city.  Knowledge  of  buying, 
booking  and  hard  tickets  essential.  Great 
opportunity.  Boxoffice  9427. 


Drive-In  Theatre  Manager.  Experienced 
and  bondable.  Midwest  town  of  6,500. 
State  experience,  references  and  salary 
expected.  Boxoffice  9428. 


Assistant  managers  for  southwest  area. 
Boxoffice  9430. 


Wanted:  Drive-in  manager,  year  round 
employment  All  correspondence  held  in 
strict  confidence.  Rugged  man  to  take 
charge  of  upkeep  and  maintenance  of 
drive-in.  State  experience  and  salary  ex- 
pected. Philadelphia  drive-in.  Boxoffice 
9436. 


POSITIONS  WANTED 

Drive-In  manager,  midwest  or  south- 
west. Promote,  book,  etc.  Boxoffice  9414. 


Booker.  Buyer  or  Manager,  15  years  ex- 
perience, top  wages  required.  Present 
contract  up  June  I.  Boxoffice  9419. 


MANAGER:  Thoroughly  experienced  in 
theatre  management,  operation,  mainte- 
nance, ambitious,  capable,  bondable.  Ref- 
erences, married.  Boxoffice  9426. 


Projectionist,  30  years  experience,  at 
present  sound  engineer,  large  Texas  Ho- 
tel. Private  pilot  license,  good  health,  go 
anywhere  price  is  right.  Boxoffice  9433. 


Projectionist,  over  25  years  experience, 
wants  permanent  employment.  Non-union 
Boxoffice  9437. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina 
lions.  1,  100-200  combinations.  Can  b 
used  for  KENO,  $4.50  per  M.  Premiur 
Products,  346  West  44th  St.,  New  Yor 
36,  N.  Y. 


HS«»Av®lable.  for  •'STOOGES  MEE 
nunUuLtb.  btooge  moving  picture  ring: 
Large  or  small  amount,  21/2c  each.  Chec 
with  order.  Box  248,  Pulaski,  Wisconsii 

Wooden  Nickels.  Box  23,  Dania  10,  Flor- 
ida. 


EQUIPMENT  WANTED 


Wanted'  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jarodsky,  Paris,  Il- 
linois. 


175/200  used  speakers,  RCA  or  equal. 
Reply  Den  Rock  Drive-In  Theatre,  P.  O. 
Box  44,  North  Andover,  Mass. 


TOP  PRICES  PAID  for  X-L,  Century  and 
projectors,  CinemaScope  lenses, 
What  have  you?  Star  Cinema  Supply, 
621  West  55th  Street,  New  York  19. 
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GENERAL  EQUIPMENT— USED 


NO  JUNK!  Brenkert  BX-60  mechanisms, 
$360  pair;  Brannew  Holmes  amplifiers, 
latest,  $175;  Hilux  Val  anamorphics,  $235 
pair;  RCA  MI-9030  soundheads,  rebuilt, 
$475  pair.  Thousand  more  bargains.  Star 
Cinema  Supply,  621  West  55th  Street,  New 
York  19. 


Two  Simplex  XL  projector  heads,  $1,600. 
2040  Grand  River  Avenue,  Detroit  26, 
Michigan. 


COMPLETE  BOOTH  EQUIPMENTS  from 
closed  U.  S.  Army  Theatres,  projection 
and  sound,  from  $895.00.  S.O.S.,  602  W. 
52nd,  New  York  19. 

Wine  Velvet  Draperies,  Valance  crnd 
Trccks  for  24x16  opening,  2 Blue  Velvet 
Valances  and  3 phase,  5 hp.  motor.  Box- 
office  9438. 


GENERAL  EQUIPMENT— NEW 

Have  available  New  Bauer  70mm  equip- 
ment. If  interested  please  answer  Box- 
office  9415. 

BLACK  OR  RED  MARQUEE  LETTERS, 

Weatherproof  Masonite,  fit  all  signs.  4"- 
40c;  8"-60c;  10"-75c:  12'*-$1.00;  14"-$1.50; 
16"-$1.75:  17"-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list).  S.O.S., 
602  W.  52nd,  New  York  19. 

SUPERSCOPE  ANAMORPHIC  VARIABLE 
LENSES  1/4  original  cost.  Limited  quantity, 
brand  new,  pair,  $195.  S.O.S.,  602  W. 
52nd,  New  York  19. 

DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 

Again,  While  They  Last!  4"  replace- 
ment speakers  only  99c  each  (lots  of  60 
or  more)  f.o.b.  Akron.  Actually  cheaper 
than  repairs!  Sample  $2.  Metro,  Cramer 
Road,  Poughkeepsie,  N.  Y. 

Drive-In  Theatre  Tickets!  100,000  1x2" 
special  printed  roll  tickets,  $37.95.  Send 
lor  samples  of  our  special  printed  stub 
rod  tickets  for  d-rive-ins.  Safe,  distinctive, 
private,  edsy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 

DRIVE-IN  THEATRE  CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber, screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling 
low  rate  insurance.  Oscar  May  Outdoor 
Display,  518  Tierney  Rd.,  Fort  Worth, 
Texas. 

EQUIPMENT  REPAIR  SERVICE 

Reflector  Broken?  GATORHIDE  guaran- 
teed to  repair  it!  Simple  . . . easy.  Kit 
$2.95.  GATORHIDE,  Box  71,  Joplin,  Mis- 
souri. 

SOUND-PROJECTION  SERVICE 
MANUAL 

An  Authentic  Guide  to  Better  Sound- 
Projection— Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  d-rive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 

INTERMISSION  TAPES 

WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . tree  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 

THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  lor 
list.  Theatre  Exchange  Company,  2bU 
Kearny  Street,  San  Francisco  8,  Calilorma. 


FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 
9407. 


380-seat  theatre,  only  one  in  town.  Good 
equipment,  air-conditioned,  family  opera- 
tion. Alamo  Theatre,  St.  Francisville, 
Louisiana. 


For  Sale:  1,300-seat  house,  center  of 

town,  population  over  100,000.  In  Michigan. 
Reasonable.  Boxoffice  9423. 


For  Sale:  600-car  drive-in,  population 

over  100,000.  In  Michigan.  Boxoffice  942 A. 


For  Sale:  Two  350-car  drive-ins  in  good 
8,000  population  payroll  towns  in  central 
Michigan  plus  heavy  rural  and  surround- 
ing towns  draw.  Fully  equipped,  excel- 
lent physical  condition.  Profitable  opera- 
tion April  through  October.  Present  or- 
iginal owner  retiring.  Boxoffice  9422. 


400-car  drive-in,  non-competitive,  finest 
equipment,  8I/2  acres,  $25,000.  John  Elzey, 
New  Roads,  La. 


400-car  drive-in,  excellent  physical  con- 
dition in  sunny  florida.  Curiosity  seekers 
don't  waste  my  time.  Write  Boxoffice  9434. 


500-seat  indoor.  Loges  upstairs.  Fully 
equipped-.  Good  gross.  Population  growth 
terrihc.  One  in  town.  50  miles  from  San 
Francisco.  Terms  to  principals  only.  $18,- 
600  or  nearest  oiler.  Boxoffice  9435. 


For  Sale:  446-seat  theatre,  fully  equip- 
ped, in  very  good  location.  Theatre  in 
operation.  Reasonable  due  to  health. 
Walla  Theatre,  Walhalla,  N.  Dakota. 


For  Sale:  400-car  drive-in  theatre,  Su- 
perior, Wisconsin.  Only  drive-in  in  the 
city.  $37,500,  with  half  cash,  or  $35,000 
all  cash.  If  interested,  write  Berger 
Amusement  Company,  317  Plymouth  Build- 
ing, Minneapolis  3,  Minnesota. 


For  Sale:  Well  built  and  equipped  drive- 
in  theatre  (The  Corral,  Raymondville, 
Texas)  in  Magic  Lower  Rio  Grande  Val- 
ley ol  Texas.  Original  cost  over  $90,000. 
Must  sell  to  right  buyer  for  $25,000.  Write 
Dr.  R.  N.  Smith  jr.,  513  Lake  Drive,  Har- 
lingen, Texas. 


For  Sale:  "Rig  Thecftre,'  Premont,  Texas. 
(South  Texas  between  Alice  and  Falfur- 
rias).  Now  operating  and  in  excellent 
condition.  Original  cost  over  $90,000.  Will 
sell  whole  building  and  all  equipment  for 
$25,000.  Includes  ground  floor  office  or 
store  (street  front),  and  upstairs  apart- 
ment, all  air-conditioned.  Write  Dr.  R.  N. 
Smith  jr.,  513  Lake  Drive,  Harlingen, 
Texas. 


Oregon  suburban  theatre  in  fine  neigh- 
borhood. Seats  650.  $8,000  will  handle. 
Theatre  Exchange,  5724  S.  E.  Monroe, 
Portland  22,  Oregon. 


THEATRES  WANTED 


Buy  or  Lease  by  private  party,  indoor 
theatre,  Southern  California,  population 
5,000  or  more.  H.  Brumlik,  No.  10,  2711  W. 
141st  Place,  Gardena,  California. 


Will  buy,  lease  or  trade  for  theatre  or 
theatres,  showing  over  $75,000  gross  per 
year.  Boxoffice  9418. 


Wanted  to  buy  or  lease  indoor  theatre 
in  metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


THEATRES  FOR  SALE  OR  LEASE 

Siloam  Theatre,  Excelsior  Springs,  Mis- 
souri. 400-seat,  equipped  and  operating 
Attractive  lease.  Boxoffice  9432. 


FILMS  WANTED 


16mm  Sound.  Opera,  Classical  Artists, 
Symphony  Orchestras.  Dumbrille,  5923 
Jumilla,  Woodland  Hills,  California. 


THEATRE  SEATING 

Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  ol  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25'\  55c  ea.;  27''x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Ecfsel  Ford,  Detroit  87  Michigan.  Tyler 
S-9481,  Texas  4-2738. 


Theatre  chairs.  Pullman  type,  2,000  like 
new,  immediately  available.  Will  sell  any 
quantity  desired.  Willing  to  sell  for  less 
than  half  the  original  cost.  Write  tor  par- 
ticulars. Nick  Diack,  Eastern  Seating  Com- 
pany, 138-13  Springfield  Blvd.,  Spring- 
field  Gardens  13,  New  York.  Phone  LAurel- 
ton  8-3696. 


Theatre  chairs.  International,  Bodiform, 
plywood.  Lone  Star  Seating,  Box  1734,  Dal- 
las. 


Theatre  Chairs — 1,000  pushback  chairs, 
also  1,250  American  Bodiform  chairs.  Call 
or  write  for  details.  Harry  Melcher  En- 
terprises, 417  West  Highland  Avenue, 
Milwaukee  3,  Wisconsin. 


LOCATION  FILMING— 35MM 

Action  . . . Camera  . . . Roll'em  . . . 

Winco  produces  professional  merchants 
screen  ads  . . . NOW  . . . sends  crews 
to  film  in  Motion  on  the  spot  screen  ads, 
local  parades,  sports,  news  items  in 
COLOR  with  SOUND  ANYWHERE!  Fast 
delivery,  satisfaction  guaranteed.  Box 
1595,  Columbia,  South  Carolina. 


POPCORN  MACHINES 


Ten  Giant  Star  units,  used.  $100  each. 
Manley  Popper,  twenty  available.  All  other 
makes.  Replacement  kettles,  for  all  makes. 
120  S.  Halsted.  Chicago  6,  Illinois. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 
□ Send  Invoice 
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A 1,500-seat  theatre,  to  be  built  by  William  Goldman,  veteran  Philadelphia  exhibitor, 
is  shown  above,  in  a drawing  by  the  architectural  firm  of  Thalheimer  & Weitz.  To  be 
constructed  in  a new  shopping  center  area,  the  theatre  is  named  for  A.  P.  Orleans,  a pio- 
neer in  development  of  shopping  centers,  with  whom  Goldman  is  associated  in  the  project. 


TENDER  IS  THE  NIGHT 
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Adventures  Of  A Young  Man 
The  Cabinet  Of  Dr.  Caligari 
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Mr.  Hobbs  Takes  A Vacation 
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THOUGHTS  ON  A STRING 


WATCHING  Joseph  R.  Vogel  conduct  the 
annual  MGM  stockholders  meeting  the 
other  day  reminded  us  of  a similar  meeting  a few 
years  ago  when  the  company  was  almost  on  the 
ropes.  At  that  meeting,  the  MGM  president  was 
being  bombarded  on  all  sides  by  dissident  share- 
holders and  Mr.  Vogel  stood  up  to  them,  fighting 
for  the  existence  of  the  company  which  came 
close  to  passing  to  another  management  and 
possible  liquidation.  Even  the  most  loyal  stock- 
holders were  somewhat  pessimistic  over  the  pos- 
sibilities of  an  early  recovery  and  many  prob- 
ably figured  that  Mr.  Vogel  was  whistling  in  the 
dark  when  he  promised  adjustment  of  all  the  ills. 

So  it  must  have  been  a feeling  of  great  satis- 
faction the  other  day  when  Mr.  Vogel  reported 
that  1961  was  the  most  prosperous  twelvemonth 
in  15  years  and  pointed  out  that  the  dividends 
had  been  raised  from  40  cents  to  50  cents. 

It  is  quite  obvious  that  Mr.  Vogel  and  his  crew 
have  achieved  what  appeared  to  have  been  the 
impossible  a few  short  years  ago. 

★ ★ 

Sidney  Markley  will  take  over  his  new  post  as 
president  of  A.C.E.  Films,  Inc.,  on  March  12 
and  his  initial  duties  will  be  to  perfect  an  or- 
ganization and  go  after  additional  financing 
from  exhibitor  investors. 

It  is  understood  that  these  chores  will  have  to 
be  completed  before  any  effort  is  made  to  put  a 
picture,  or  pictures,  into  work.  This  means  that 
it  may  be  mid-summer  before  the  company  is  in 
full  operation. 

★ * 

The  decision  of  Independent  Exhibitors  of 
New  England  to  join  Theatre  Owners  of  America 
will  mean,  in  effect,  that  there  will  be  two  TOA 
units  in  that  territory.  And  the  confusing  angle 
of  it  is  that  the  other  association  is  known  as 
Allied  Theatre  Owners  of  New  England. 

The  organization  with  the  Allied  tag  is  not 
officially  a TOA  unit,  but  practically  all  of  its 
members  belong  to  TOA.  It  was  an  affiliate, 
however,  of  the  old  MPTOA. 

Whether  or  not  the  two  associations  will 
merge  has  not  been  determined,  but  as  a long 
range  project  the  probability  is  that  eventually 
the  two  will  get  together  as  a single  unit. 

★ ★ 

Don’t  underestimate  the  public’s  interest  in 
the  Academy  Awards.  The  nominations  were 
slated  for  announcement  at  1 p.m.  last  Monday 
in  New  York  which  meant  that  the  story  might 
break  in  the  afternoon  newspapers. 

Around  3 o’clock,  we  went  down  to  the  news- 


stand in  our  building  and  asked  if  the  second 
afternoon  edition  had  come  in  yet.  The  news- 
dealer practically  threw  up  his  hands.  “My 
gosh,”  he  said,  “you,  too?  Everybody’s  been 
coming  to  the  stand  and  asking  if  the  Oscar 
nominations  are  in  these  editions.  But  they 
aren’t.  And  we’ll  be  closed  by  the  time  the  next 
edition  is  out.” 

With  that  much  interest  in  the  nominations  in 
just  one  building,  it  is  apparent  that  people  are 
vitally  interested  in  motion  pictures.  So  get  be- 
hind your  Oscar  campaign  and  order  kits  now. 

★ ★ 

Teleglobe,  Inc.,  is  trying  to  get  the  Denver 
City  Council  to  permit  its  pay  television  system 
to  operate  in  Denver  and  already  the  Joint  Com- 
mittee Against  Pay  TV  has  swung  into  action  to 
oppose  the  proposal  when  it  comes  up  for  a 
hearing.  Tom  Smiley  of  the  Wolf  berg  circuit  is 
the  area  chairman  and  he  and  his  area  group  will 
go  to  bat  when  the  time  comes. 

The  Teleglobe  system  is  somewhat  different 
from  the  other  pay  TV  media.  It’s  both  an  over- 
the-air  and  wire  process.  The  pictures  are  trans- 
mitted through  the  air  and  the  sound  is  sent  by 
wire.  It  is  understood  that  a non-subscriber 
would  get  scrambled  pictures  and  sound. 

★ ★ 

The  appointment  of  Michael  Linden  as  as- 
sociate director  of  the  Motion  Picture  Ass’n 
Advertising  Code  Administration  to  serve  during 
Gordon  White’s  national  survey  of  newspapers 
has  a deeper  significance  than  meets  the  eye. 

It  has  been  rumored  for  a long  time  that  White 
has  been  looking  toward  retirement  and  that  he 
might  resign  his  post  as  ACA  director  this  year. 
In  that  case,  it  is  understood  that  Linden  will  be 
groomed  for  the  job  and,  if  and  when  White 
retires,  Linden  will  take  over  permanently. 

★ ★ 

Although  it  has  not  yet  been  announced,  Walt 
Disney  will  cash  in  on  his  Disneyland  Easter 
show  at  Radio  City  Music  Hall  on  a national 
scale. 

Six  or  eight  Allied  Van  trucks  will  haul  the 
Disneyland  props  from  California  to  New  York, 
stopping  in  large  and  small  cities  along  the  way 
and  displaying  some  of  the  wonders  of  Disney’s 
playground.  There  will  be  tieups  with  super- 
markets, as  well  as  giving  theatres  a big  boost 
in  connection  with  Disney’s  “Moon  Pilot.” 

This  is  smarter  showmanship  than  just  load- 
ing the  material  on  board  freight  cars  and  ship- 
ping it  cold  to  New  York. 


— AL  STEEN 


Quebec  Censor  Board  Termed  'Archaic/  'Immoral' 

Canadian  Government  Committee 
Urges  Abolition  of  Censorship 


MONTREAL — Abolition  of  film  censor- 
ship and  Quebec  province’s  "politics-rid- 
den” Bureau  of  Cinema  Censors  was  re- 
commended in  a blistering  report  to  the 
Quebec  legislative  assembly  by  a special 
government  committee. 

The  125 -page  report  describes  the  work 
of  the  censor  board  as  obsolete,  archaic, 
immoral,  utopian,  arbitrary,  infantile  and 
smacking  of  prejudiced  paternalism.  In- 
stead of  protecting  the  morals  of  the  peo- 
ple, the  censor  board  “probably  has  con- 
tributed to  the  immorality  of  the  popula- 
tion,” stated  the  five-man  board.  "Film 
censorship  is  favored  only  in  dictatorships.” 

SUBJECT  TO  CRIMINAL  CODE 

Declaring  that  a liberal  “quiet  revolu- 
tion” is  gaining  headway  in  Quebec  day  by 
day  and  must  be  faced,  the  board  said  all 
films  shown  in  the  province  should  be  sub- 
ject only  to  provisions  of  the  criminal  code 
on  questions  of  pornography  and  subver- 
siveness. 

To  replace  the  censor  board,  “a  creature 
of  Quebec  province’s  isolationism  of  the 
past,”  the  committee  proposed  a Quebec 
Film  Board  which  would  document  and 
classify  films,  and  “leave  censorship  where 
it  belongs — with  the  people.”  Classification 
was  urged  as  follows: 

• Films  suitable  for  everyone,  child 

or  adult. 

• For  persons  14  and  over,  adoles- 
cents and  adults. 

• For  adults,  persons  18  or  over. 

• A category  for  persons  21  or  over. 

The  report  was  submitted  to  the  legisla- 
tive assembly  and  tabled  by  attorney  gen- 
eral Georges  Lapalme,  who  has  jurisdic- 
tion over  the  censors  board.  It  was  sub- 
mitted by  Fernand  Cadieux,  sociologist; 
Claude  Sylvestre,  Canadian  Broadcasting 
Corp.  producer;  psychiatrists  Andre  Lus- 
sier  and  Georges  Dufresne,  and  Father 
Louis-Marie  Regis  of  the  Dominican  Order. 

COULD  NOT  ALTER  FILMS 

The  proposed  classification  board  would 
be  made  up  of  six  fulltime  “knowledgeable” 
officials  and  six  parttime  advisors  who  also 
possess  “prestige”  in  their  fields.  It  would 
simply  report  cases  of  pornography  and 
subversion  to  the  attorney  general’s  de- 
partment. In  no  case  should  the  board 
change  a film  it  examines,  including  cut- 
ting, changing  titles,  reconstructing  them 
or  changing  dialog.  The  committee  recom- 
mends that  classification  made  by  the  film 
board  be  posted  at  entrances  to  theatres 
where  being  shown. 

The  exhaustive  report  held  that  a well- 
balanced  child  of  7 can  spot  immorality 
faster  than  a so-called  adult  . . . “in  gen- 
eral, the  child  practices  a personal  cen- 
sorship and  his  morality  is  much  more 
vigilant  than  that  of  the  adult.”  In  this 
connection,  the  censor  board  cutting  of 
films  designed  for  children  showed  “exag- 
gerated and  unjustified  scruples,”  it  was 
stated. 

A complete  overhaul  of  the  1925  motion 


picture  act  was  urged.  Fifteen  main  recom- 
mendations and  conclusions  follow: 

1.  The  censorship  act  is  harmful  be- 
cause it  acts  as  a substitute  to  the  “true 
educators,”  the  parents  and  spiritual  ad- 
visors, as  well  as  “personal  consciences.” 

2.  Attempting  to  protect  adults  by  cen- 
sorship against  so-called  moral  and  psy- 
chological harm  is  “utopian,  arbitrary  and 
without  foundation.” 

3.  Nearly  all  censorship  smacks  of  per- 
sonal prejudice. 

4.  The  censor,  as  an  individual,  can 
easily  be  addicted  to  narrow,  rigorous 
moralism  and  a fixation  on  details  con- 
cerning sex. 

5.  The  “vocation”  of  the  censor  tends 
to  recruit  members  among  those  suffering 
from  the  need  to  project  on  others  their 
own  shame  of  sex  or  violence. 

6.  Film  cutting  presents  a rosy  image  of 
“the  world  and  of  life  and  consequently  a 
false  one.” 

7.  The  film  as  art  “must  paint  human- 
ity in  its  beauty  and  grotesqueness,  its 
strength  and  weaknesses,  its  greatness  and 
lowliness.” 

8.  Rigorous  censorship  can  successfully 
suppress  unhealthy  manifestations,  but  in 
so  doing  it  breeds  secret  manifestations. 

9.  Censorship  can  be  a powerful  means 
of  blackmail  and  a threat  to  creators  of 
production  and  thus  “paralyze  creativity.” 

10.  Censorship  is  an  encroachment  on 
freedom  of  thought  because  “any  given 
argument  for  suppression  of  so-called  ob- 
scenity justifies  all  the  other  limitations 
that  are  placed  on  freedom  of  thought.” 

11.  To  cut  a film,  is  to  run  the  great  risk 


DALLAS  — The  Texas  Motion  Picture 
Board  of  Review,  in  screening  and  rating 
288  feature  pictures  in  1961,  recommended 
37  per  cent  of  all  the  films  classified  for 
adults  and  young  people.  Kyle  Rorex,  ex- 
ecutive director  of  Texas  COMPO,  the  or- 
ganization distributing  the  recommended 
audience  classifications,  pointed  out  that 
this  was  the  largest  recommended  audience 
category.  Second  highest  numerically  was 
the  adult-mature  young  people  classifica- 
tion, with  25  per  cent  of  the  total  number 
of  pictures  appraised  by  the  Review  Board. 

The  family  classification  for  the  year 
exceeded  that  of  the  “recommended  for 
adults”  classification  with  20  per  cent 
aimed  at  the  family  trade  and  18  per  cent 
for  grownups. 

Almost  30  per  cent  of  the  total  number 
of  pictures  viewed,  Rorex  said,  were  inde- 


of  committing  a morally  unjustified  action 
akin  to  slander.  It  is  an  assault  on  justice 
and  truth  to  make  a film  suspect  by  cut- 
ting it. 

12.  To  censor  a film  suggests  that  con- 
stituted authority  approves  what’s  left  for 
the  public  to  see,  which  is  “absurd.” 

13.  Children  should  see  any  film  pro- 
vided they  are  accompanied  by  a responsi- 
ble adult. 

14.  The  so-called  “bad  example”  of 
screen  heroes  and  their  aggression  is  not 
bad  for  children.  They  might  even  be  use- 
ful. “The  cinema  by  its  so-called  bad  ex- 
amples facilitates  psychological  equi- 
librium.” 

15.  It  was  “naive”  to  make  the  cinema 
responsible  for  the  “harmful  effects  of  ag- 
gressive instincts”  resulting  from  western 
society’s  cultivation  of  the  “prestige  of  vio- 
lence and  cruelty.”  “This  is  a problem  for 
general  education.” 

The  committee  declared  open  air  the- 
atres should  be  allowed  since  they  are  not 
a moral  problem,  but  rather  one  of  town- 
planning.  (Drive-in  theatres  are  banned  in 
Quebec  province.  During  a debate  on  the 
question  a number  of  years  ago,  the  then 
prime  minister  of  Quebec,  the  late  Maurice 
Duplessis,  said  that  he  would  never  allow 
drive-ins  because  they  would  affect  the 
morals  of  the  province.) 

The  committee  urged  elimination  of 
present  censorship  charges  imposed  on 
producers  and  importers. 

The  report  noted  many  “infantile”  jobs 
made  by  the  present  censor  board,  includ- 
ing the  1929  classic  “The  Passion  of  Joan 
of  Arc”  by  Carie  Dreyer. 

The  report  showed  that  about  30  per 
cent  of  films  shown  in  Quebec  between 
1923  and  1940  were  cut.  The  worst  year 
was  1934  when  68  per  cent  got  the  censors’ 
scissors  treatment. 

An  average  of  25  per  cent  of  all  films 
were  cut  from  1937  on. 

In  1938,  53  films  were  rejected,  417  cut 
and  214  passed. 

In  1940,  last  year  cited  in  the  report,  on 
608  long-playing  films,  49  were  rejected, 
224  were  cut  and  335  were  passed. 


pendent  or  foreign  films  that  had  no  Pro- 
duction Code  approval,  as  did  the  remain- 
ing product  from  the  major  Hollywood 
companies. 

Of  the  product  rated  for  adults,  inde- 
pendent and  foreign  pictures  accounted  for 
half.  In  the  adult-mature  young  people 
group,  major  company  product  was  more 
than  twice  that  of  the  independent  and 
foreign  entries.  One  out  of  every  five  pic- 
tures in  the  adult-young  people  category 
and  one  of  every  three  in  the  family  clas- 
sification were  independently  produced  or 
from  foreign  countries.  None  of  this  in- 
cluded “art”  product,  since  few  of  these 
productions  are  screened  by  the  Review 
Board. 

The  Texas  Motion  Picture  Board  of  Re- 
view is  made  up  of  a voluntary  group  of 
12  women  representing  various  churches. 


37  Per  Cent  of  288  Pictures  Screened 
Classified  for  Adults-Young  People 
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Ex-N.E.  Unit  of  Allied 
Affiliates  With  TOA 


Vogel  Reports  to  Stockholders: 

MGM  Sets  15-Yr . Top  Net; 
30  Per  Cent  Above  1960 


BOSTON — Independent  Exhibitors,  Inc., 
of  New  England  has  affiliated  with  The- 
atre Owners  of  America  following  a spe- 
cial meeting  of  the  board  of  directors  on 
February  26.  The  unit’s  companion  associa- 
tion, New  England  Drive-In  Theatres  Ass’n, 
is  part  of  the  package. 

Independent  Exhibitors  formerly  was  an 
affiliate  of  Allied  States  Ass’n.  It  with- 
drew from  the  national  body  following 
the  1959  convention  in  Miami  Beach. 

The  New  England  group  is  composed  of 
exhibitors  with  conventional  and  drive-in 
theatres  in  the  six  New  England  states, 
most  of  which  are  based  in  the  Boston  area. 

Julian  Rifkin,  who  was  elected  president 
on  February  13,  said  that  TOA  had  ex- 
tended an  invitation  to  the  unit  several 
months  ago  at  a meeting  attended  by 
Albert  Pickus,  TOA  president  at  the  time, 
and  John  H.  Stembler,  current  president, 
who  explained  TOA’s  program  and  ob- 
jectives. Rifkin  succeeded  Edward  Lider, 
who  had  held  the  post  for  several  years. 


NEW  YORK — Affiliation  of  Independent 
exhibitors  of  New  England  with  Theatre 
Owners  of  America  was  hailed  here  by 
John  H.  Stembler,  TOA  president,  who 
pointed  out  that  the  action  by  the  New 
Englanders  followed  by  a week  the  forma- 
tion and  affiliation  of  Theatre  Owners  of 
Pennsylvania  with  TOA. 

“The  New  England  unit  is  a progressive, 
sound  organization  composed  of  industry - 
minded  theatremen,”  Stembler  said.  “By 
joining  TOA,  they  have  secured  a national 
outlet  for  their  activities,  and  we  of  TOA 
are  pleased  and  proud  to  have  an  organiza- 
tion and  men  of  this  caliber  in  our  theatre 
family.” 

Stembler  said  the  New  England  affilia- 
tion marked  another  step  forward  in  TOA’s 
continued  growth  during  the  last  several 
years.  He  said  that  with  this  addition, 
TOA  was  even  more  representative  of  all 
exhibitors,  independent  as  well  as  circuit, 
than  ever  before. 

Stembler  said  the  new  unit  would  name 
its  delegate  shortly  to  TOA’s  national  board 
of  dix-ectors  so  that  it  would  be  i-epresented 
at  TOA’s  mid-winter  board  meeting  in 
Washington  March  18-20. 


Court  Affirms  Decision 
In  Arkansas  Pay  TV  Case 

LITTLE  ROCK,  ARK.— Judge  Guy  Ams- 
ler  of  tihe  Arkansas  Circuit  Court  issued  a 
decree  on  February  27  reaffirming  the 
court’s  earlier  opinion  upholding  the  de- 
cision of  the  Arkansas  Public  Service  Com- 
mission which  had  ordered  the  Southwest- 
ern Bell  Telephone  Co.  to  provide  the 
necessary  facilities  for  closed-circuit  pay 
TV  to  Midwest  Video  Corp.,  which  holds  a 
Telemeter  franchise. 

The  decision  denies  the  petition  of  the 
intervenors — Independent  Theatre  Owners 
of  Arkansas,  United  Theatres  Corp.  and 
Rowley  United  Theatres — for  -a  rehearing 
of  an  appeal  which  sought  to  have  the 
Public  Sex-vice  Commission’s  x-uling  va- 
cated. An  appeal  by  the  intervenors  now 
will  be  made  to  the  state  Supreme  Coxxrt, 
later  taking  it  to  the  U.  S.  Supx-eme  Corn't, 
if  necessary. 


NEW  YORK — Metro-Goldwyn-Mayer  set 
a 15-year-high  mark  for  profits  in  1961  and 
showed  a 30  per  cent 
increase  over  those  of 
the  px-evious  year, 

Joseph  R.  Vogel, 
president,  told  the 
annual  meeting  of 
company  stockholders 
February  23.  This 
marks  the  third  con- 
secutive year  in  which 
there  was  an  in- 
crease. The  quarterly 
dividend  also  was 
x’aised  fi'om  40  to  50 
cents  per  share.  Vogel 
indicated,  however,  that  the  cmrent  fiscal 
year’s  profit  might  be  lower  than  the  $12,- 
600,000  earned  last  year  because  of  the 
x-erelease  of  “Gone  With  the  Wind,”  which 
brought  in  domestic  film  rentals  of  $6,000,- 
000  in  1961. 

The  pi-incipal  pui-poses  of  the  meeting 
wex-e  to  reelect  directors  and  to  act  on  a 
proposal  of  stockholders  John  and  Lewis 
Gilbert  to  adopt  cumulative  voting  for  di- 
rectors— an  annual  event  with  the  Gilbert 
bx-others  at  annual  meetings.  The  dix-ectors 
were  re-elected  and  the  Gilberts’  proposal 
was  voted  down  by  a vote  of  1,693,103 
shares  to  112,292. 

Vogel  was  optimistic  over  the  prospects  of 
earnings  from  MGM’s  first  two  films  to 
be  made  in  Cinerama,  “How  the  West  Was 
Won”  and  “The  Wonderful  Woi’ld  of  the 
Brothers  Grimm.”  He  said,  however,  that 
the  company  wanted  to  get  the  results  of 
those  two  pictures  before  committing  itself 
to  more  films  in  the  px-ocess.  He  said 
MGM  was  protected  in  the  Cinerama  deal 
by  retaining  the  x-ights  to  release  the  two 
pictux-es  in  70mm,  35mm  and  16mm  ver- 
sions after  they  had  played  out  in  the 
three -projector  system. 

Reporting  on  the  progress  of  Metro- 
Kalvar,  Inc.,  Vogel  said  work  was  pro- 
gi-essing  to  determine  whether  a revolu- 
tionary film  created  by  Kalvar  could  be 
adapted  on  a commercial  basis  for  motion 
picture  and  television  film  prints.  He  said 
exposed  Kalvar  film  could  be  developed 
immediately  by  the  application  of  heat, 
eliminating  wet  chemical  processing  and 
dax-krooms  with  a resultant  saving  in  costs. 

In  answer  to  questions,  Vogel  brought 
out  that: 

• The  newsreel  company  had  been  op- 
erating in  the  x-ed,  but  that  pending  gov- 
ernment deals  might  put  the  newsreel 
division  on  a px-ofitable  basis. 

• The  company’s  two  oil  wells  brought 
in  only  $60,000  last  year,  but  there  wex-e 
prospects  for  better  x-e turns. 

• The  present  dividend  rate  will  be 
maintained. 

• The  company  was  considering  the  pur- 
chase of  the  Loew’s  State  Bldg,  in  which 
the  homeoffice  is  headquartered. 

• MGM  spent  $6,400,000  for  advertising 


in  1961,  compared  with  $5,300,000  the  year 
before. 

The  optimistic  repoi’t  was  marred  by 
personality  clashes  among  some  of  the 
shareholders,  but  Vogel  held  order  and  his 
temper.  He  was  the  target  of  a barb  only 
once  when  John  J.  Gilbert,  a stockholder, 
accused  the  MGM  president  of  having  a 
stooge  at  the  meeting  in  the  form  of  a 
Nebx-aska  stockholder  and  exhibitor.  Vogel 
took  exception  to  the  statement,  declaring 
he  had  never  met  the  Nebraskan  before  in 
his  life. 

STEMMED  FROM  DIFFERENCES 

The  clashes  of  personalities  stemmed 
fx-om  diffex-ences  of  opinions  on  company 
operations,  although  there  were  no  direct 
criticisms  as  such;  one  shareholder  ob- 
jected to  the  granting  of  stock  options  to 
officers.  Two  women,  one  owning  ten 
shares  and  the  other  150  shares,  almost 
came  to  a name-calling  stage.  There  were 
some  cries  of  “sit  down”  at  various  times 
when  John  Gilbert  got  up  to  ask  his  time- 
worn questions. 

Vogel  said  that  activities  had  been 
stepped  up  in  TV  syndication  with  the 
licensing  of  earlier  network  shows  hex-e  and 
abroad.  The  release  of  some  post-1948  fea- 
tures to  television  was  beginning  to  px-ovide 
additional  revexxue,  he  said.  He  added  that 
additional  income  was  being  generated 
from  the  featux-e  film  libi-ary  by  reissuing 
to  theatx-es  selected  pictures  not  leased  to 
TV.  A special  depai’tment  has  been  set  up 
to  handle  these  films. 

The  music  and  x-ecord  depax-tments,  he 
said,  were  opex-ating  satisfactorily  and  that 
a deal  was  on  to  acquire  a foreign  com- 
pany for  the  merchandising  of  classical 
records. 

ENTHUSIASTIC  OVER  PRODUCT 

In  discussing  product,  Vogel  was  en- 
thusiastic over  “Mutiny  on  the  Bounty,” 
which,  he  said,  encountered  difficulties  in 
production  but  that  he  was  confident  it 
would  stand  as  one  of  the  important  “mile- 
stones in  the  annals  of  the  film  industx-y.” 
Others  which  he  said  wex-e  top-scale  px-o- 
ductions  were  “The  Four  Horsemen  of  the 
Apocalypse,”  “The  Horizontal  Lieutenant,” 
“Boys’  Night  Out,”  “Sweet  Bird  of  Youth” 
and  “Jumbo.”  Vogel  also  reported  a 
multiple -picture  agx-eement  with  Seven  Arts 
Px-oductions  of  which  the  first  pictxxre 
would  be  “Lolita.”  When  asked  how  such 
a sensational  book  could  be  made  into  a 
pictux-e,  Vogel  said  it  had  been  skilfxxlly 
produced  in  good  taste.  Others  in  the  pact 
will  be  Tennessee  Williams’  “Night  of  the 
Iguana”  and  Nox-man  Krasna’s  “Sunday  in 
New  York.” 

Re-elected  directors  wex-e  Ellswox-th  C. 
Alvord,  Gen.  Omar  N.  Bradley,  Bennett 
Cex-f,  Nathan  Cummings,  Ira  Guilden, 
George  L.  Killion,  J.  Howard  McGrath, 
Benjamin  Melniker,  Robert  H.  O’Bx-ien, 
William  A.  Parker,  Philip  A.  Roth,  Chai’les 
H.  Silver,  John  I.  Snyder  jr.,  John  L.  Sul- 
livan and  Vogel. 


Joseph  R.  Vogel 
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Show-A-Rama  Will  Unveil 
'Maytime  Is  Movietime ' 


KANSAS  CITY — An  expanded  program 
for  the  Show-A-Rama  V convention  of  the 
United  Theatre  Own- 
ers of  the  Heart  of 
America  here  this 
week  was  announced 
by  program  chairman 
Fred  Souttar,  who  re- 
vealed that  several 
important  Hollywood 
personalities  will  be 
present  and  predicted 
some  “very  dramatic 
and  surprising  revela- 
tions” concerning  the 
“Maytime  Is  Movie- 
time” and  “Stars  of 
Tomorrow”  programs. 

Unparalleled  success  of  the  convention, 
meantime,  'was  forecast  by  UTO  president 
Richard  Orear.  “Our  show  this  year  will 
cover  all  phases  of  show  business  in  both 
the  hard-top  units  and  in  drive-in  the- 
atres,” Orear  said.  “We’ve  tried  to  pro- 
duce an  agenda  that  is  packed  with  ideas 
and  good  business  so  that  exhibitors  may 
return  home  with  plenty  of  good  material 
that  can  help  produce  extra  dollars  at  the 
boxoffice.” 

The  “Maytime  Is  Movietime”  program, 
originally  announced  by  John  Stembler, 
president  of  Theatre  Owners  of  America, 
will  be  unveiled  in  detail  during  Show-A- 
Rama  V.  Robert  W.  Selig,  executive  vice- 
president  of  National  Theatres,  will  present 
the  idea  to  exhibitors  at  the  distributors’ 
breakfast,  Wednesday  (7)  morning.  Selig 
also  will  serve  as  master  of  ceremonies  for 
the  final  luncheon,  Thursday  (8),  and  will 
give  the  closing  address  for  the  convention. 
Stembler  will  address  the  Wednesday 
afternoon  session. 

Delbert  Mann,  a native  of  Lawrence, 
Kas.,  now  a film  director,  also  will  appear 
at  the  final  luncheon. 

Mann,  who  has  been 
in  many  phases  of 
show  business,  won 
the  best  director 
award  for  “Marty”  in 
1955  and  his  most 
recent  directorial 
effort  was  on  “Lover 
Come  Back.”  Jack 
Diamond,  head  of 
publicity  at  the  Uni- 
versal - International 
studio,  also  will  at- 
tend the  meetings. 

Some  50  concession  and  equipment 
booths  will  open  at  8 a.m.  Tuesday  and 
Show-A-Rama  V will  launch  its  main 
agenda  with  a noon  luncheon  at  which 
Spyros  P.  Skouras,  president  of  20th  Cen- 
tury-Fox, will  be  the  keynoter.  A one-hour 
and  50-minute  afternoon  session  will  be  de- 
voted to  “practical  showmanship”  featur- 
ing Dr.  Herbert  True,  director  of  research 
and  education  for  the  National  Labor 
Management  Foundation,  and  Fred  Klemp, 
consultant,  creator,  producer  and  lecturer 
for  some  of  the  nation’s  leading  business 
firms. 

Chuck  Connors,  star  of  UA’s  “Geronimo,” 


will  make  personal  appearances  at  the 
opening  sessions.  Rock  Hudson,  star  of 
“Lover  Come  Back”  and  named  “Star  of 
the  Year”  by  UTO,  will  fly  here  for  a 
special  reception  and  cocktail  party  Wed- 
nesday evening.  He  will  be  given  his  special 
award  at  the  luncheon  on  Thursday. 

A special  concession  clinic  will  be  held 
the  morning  of  March  8,  under  the  direc- 
tion of  Russell  Fifer,  executive  director  of 
the  National  Ass’n  of  Concessionaires.  It 
is  set  for  9:30  a.m.,  following  a continental 
breakfast,  and  will  adjourn  at  11  a.m. 

Simultaneously,  Paul  Ricketts,  Ness  City, 
Kas.,  exhibitor,  will  present  a “Small  Town 
Business  Clinic”  in  Parlor  C between  9:30 
and  11  a.m.  Exhibitors  in  small  communi- 
ties were  urged  to  attend  this  session  where 
exploitation  and  promotion  will  be  ex- 
plored. 

Meetings  will  be  held  in  the  Continental 
Hotel. 

Jcxckter  Sets  15  Films 
For  Columbia  Drive 

NEW  YORK — Rube  Jackter,  vice-presi- 
dent and  general  manager  of  Columbia 
Pictures,  has  announced  the  company’s 
lineup  of  15  films  which  will  be  featured 
in  the  15-week  “Columbia  Security  Drive,” 
which  will  kick  off  April  6 and  run  until 
September  27.  All  Columbia  personnel 
in  the  company’s  ten  domestic  divisions 
will  have  an  opportunity  to  receive  the  most 
important  awards  ever  offered  by  Colum- 
bia for  reaching  or  bettering  sales  quotas, 
Jackter  said. 

The  list  of  15  pictures  is  headed  by  Otto 
Preminger’s  production  of  the  Pulitzer 
Prize-winning  novel,  “Advise  and  Consent,” 
starring  Henry  Fonda,  Charles  Laughton, 
Don  Murray,  Walter  Pidgeon,  Peter  Law- 
ford,  Gene  Tierney  and  other  stars.  The 
rest,  listed  alphabetically  are:  Dino  De 
Laurentiis’  “The  Best  of  Enemies,”  starring 
David  Niven  and  Alberto  Sordi;  “Don’t 
Knock  the  Twist,”  new  Sam  Katzman  film 
on  the  dance  craze;  “Experiment  in  Ter- 
ror,” starring  Glenn  Ford  and  Lee  Rem- 
ick;  Frederick  Brisson’s  “Five  Finger  Ex- 
ercise,” starring  Rosalind  Russell,  Maxi- 
milian Schell,  Jack  Hawkins  and  Richard 
Beymer;  “H.M.S.  Defiant,”  starring  Alec 
Guinness  and  Dirk  Bogarde;  “The  Hel- 
lions,” produced  by  Irving  Allen  and  Ja- 
mie Uys;  “The  Interns,”  produced  by 
Robert  Cohn  based  on  the  best-selling  novel 
with  Cliff  Robertson  starred;  “Mothra,” 
a Toho  production;  “The  Notorious  Land- 
lady,” the  Fred  Kohlmar-Richard  Quine 
production  starring  Kim  Novak,  Fred  As- 
taire and  Jack  Lemmon;  David  Susskind’s 
“Requiem  for  a Heavyweight,”  starring 
Anthony  Quinn,  Jackie  Gleason  and 
Mickey  Rooney;  “Safe  at  Home,”  starring 
Roger  Maris  and  Mickey  Mantle  playing 
themselves;  “13  West  Street,”  starring  Alan 
Ladd  and  Rod  Steiger;  Charles  K.  Feld- 
man’s “Walk  on  the  Wild  Side,”  starring 
Laurence  Harvey,  Jane  Fonda,  Capucine, 
Anne  Baxter  and  Barbara  Stanwyck,  and 
William  Castle’s  “Zotz,”  starring  Tom  Pos- 
ton and  Julia  Meade. 


Allied  and  TOA  Team  Up 
In  Salute  to  Skouras 

New  York — Spyros  P.  Skouras,  presi- 
dent of  20th  Century-Fox,  will  be  sa- 
luted at  a testimonial  reception  and 
dinner  in  a joint  project  by  Allied 
States  Ass’n  and  Theatre  Owners  of 
America.  The  event  will  take  place 
April  12  at  the  Hotel  Waldorf-Astoria 
and  its  purpose  will  be  to  pay  exhibitor 
tribute  to  Skouras  on  the  20th  anni- 
versary of  his  assumption  of  the  presi- 
dency of  the  company. 

The  sponsorship  is  said  to  be  the 
first  time  that  the  two  national  ex- 
hibitor organizations  will  join  forces 
for  such  an  undertaking. 

Marshall  Fine,  Allied  president,  and 
John  H.  Stembler,  president  of  TOA, 
will  serve  as  cochairmen  of  the  affair. 
Exhibitors  in  all  parts  of  the  country 
will  serve  on  various  committees. 

A reception  has  been  planned  for 
6:30  that  evening,  to  be  followed  by 
dinner  in  the  Grand  Ballroom. 

In  a joint  statement  by  Fine  and 
Stembler,  they  said:  “We  are  pleased 
to  join  forces  in  order  that  all  exhibi- 
tion may  participate  in  this  tribute  to 
Mr.  Skouras,  who  is  truly  one  of  the 
great  leaders  of  our  industry.” 


Eastman  Kodak  Sales  Up 
5 Per  Cent  Over  1960 

ROCHESTER,  N.  Y.— Eastman  Kodak 
Co.  consolidated  sales  in  the  U.  S.  units 
during  1961  totaled  $989,171,969,  almost 
five  per  cent  over  the  $944,761,249  of  1960, 
Dr.  Albert  K.  Chapman,  vice-chairman  of 
the  board,  and  William  S.  Vaughn,  presi- 
dent, reported  this  week. 

Net  earnings  were  $130,203,447,  or  2.5 
per  cent  above  the  1960  total,  equal  to  $3.38 
per  common  share,  against  $3.30  the  pre- 
vious year,  based  on  38,382,246  shares  now 
outstanding. 

For  the  fourth  quarter,  17  weeks  through 
December  31,  total  sales  were  $339,902,617, 
about  14  per  cent  higher  than  the  $297, 
816,420  in  the  final  weeks  of  1960. 


Screen  Gems'  Half-Year 
Net  Rises  to  $1,372,727 

NEW  YORK— A net  profit  of  $1,372,727, 
after  estimated  taxes,  was  reported  by 
Screen  Gems,  Inc.,  for  the  first  half  of  the 
fiscal  year  ended  last  December  30.  For 
the  same  period  the  previous  year,  the 
earnings  amounted  to  $972,592. 

Jerome  Hyams,  vice-president  and  gen- 
eral manager,  said  the  current  figures  rep- 
resented the  best  six-month  earnings  in 
the  company’s  history. 


RICO  Parent  Company  Net 
Was  $3,037,000  in  '61 

NEW  YORK— The  Glen  Alden  Corp., 
parent  company  of  RKO  Theatres,  earned 
$3,037,000  on  sales  and  revenues  of  $91,- 
529,000  in  1961,  Albert  List,  president,  re- 
ported last  week. 

In  1960,  the  company  had  a net  loss  of 
$1,047,000  on  adjusted  sales  and  revenues 
of  $90,476,000. 


Delbert  Mann 
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Dynamic  Theatre  Process 
To  Debut  on  March  28 


Allied  Holds  Parleys 
On  Roadshow  Films 

NEW  YORK  — Conferences  between 
Allied  States  Ass’n  leaders  and  major 
company  executives  in  regard  to  the  speed- 
ing up  of  roadshow  pictures  into  general 
release  were  encouraging  but  not  conclu- 
sive, according  to  checkups  on  both  sides. 
For  three  days  recently,  Marshall  Fine, 
president  of  Allied,  and  Wilbur  Snaper, 
board  member,  met  with  sales  managers 
and  other  executives  on  trade  practices  in 
general  and  specially  handled  pictures  in 
particular. 

Following  the  sessions.  Fine  reported 
that  while  no  promises  were  made,  there 
was  an  indication  on  the  part  of  the  dis- 
tributors that  they  would  put  such  pictures 
into  general  release  quicker  than  hereto- 
fore. 

The  tendency  on  the  part  of  distribution, 
however,  is  that  each  situation  must  be 
taken  individually  and  that  there  cannot 
be  a blanket  ruling.  There  was  an  admis- 
sion that  market  conditions  had  changed 
and  that  there  was  no  desire  to  keep 
money-making  pictures  on  the  shelf  be- 
tween roadshow  engagements  and  general 
release.  On  the  other  hand,  there  was  an 
indication  on  the  part  of  the  distributors 
that  they  knew  the  potentials  of  their  big 
pictures  better  and  that  they  would  use 
caution  in  making  them  available.  Their 
contention  was  that  it  would  be  a poor 
economic  practice  if  they  let  their  specially 
handled  pictures  go  as  requested  by 
exhibition. 

Fine  returned  to  his  Cleveland  home  with 
a feeling  of  optimism  and  that  the  atmos- 
phere would  clear  on  that  particular  prob- 
lem. He  said  the  meetings  were  friendly 
and  that  the  distributors  apparently  were 
in  sympathy  with  exhibitors’  problems. 
Some  exhibitors  who  were  contacted  by 
Boxoffice,  however,  said  that  unless  the 
distributors  changed  their  policies  and  pat- 
terns of  release,  they  would  by-pass  those 
pictures  completely  and  refuse  to  play 
them  when  eventually  offered. 

Details  of  the  meetings  will  be  described 
to  the  Allied  membership  in  the  form  of  a 
special  bulletin  shortly  to  be  issued. 


IFIDA  Renews  Agreement 
With  Michael  Mayer 

NEW  YORK — The  Independent  Film  Im- 
porters & Distributors  of  America  has 
ratified  a one-year  renewal  agreement  with 
Michael  F.  Mayer  as  executive  director  and 
general  counsel  of  the  organization,  ac- 
cording to  Richard  Brandt,  president  of 
Trans-Lux  Distributing  Corp.  Mayer’s  re- 
tainer was  “substantially  increased.”  Mayer 
has  served  IFIDA  as  its  executive  director 
and  counsel  since  the  founding  of  the  or- 
ganization in  September  1959. 


Bechtel  Joins  Trans-Lux 

NEW  YORK — John  C.  Bechtel,  formerly 
with  California  National  Productions,  film 
subsidiary  of  NBC,  has  been  named  assist- 
ant to  the  vice-president  of  Trans-Lux 
Television  Corp.  by  Richard  Carlton,  vice- 
president.  Bechtel  began  with  NBC  as  a 
page  in  1949  and  later  worked  in  the  film 
division  as  manager  of  the  sales  service 
department. 


Allied  Board  Will  Meet 
March  21  in  New  Orleans 

Detroit — A meeting  of  the  board  of 
directors  of  Allied  States  Ass’n  of  Mo- 
tion Pictures  Exhibitors  has  been  called 
at  the  Royal  Orleans  Hotel,  New  Or- 
leans, March  21-22,  with  Abe  Berenson 
and  the  Gulf  States  unit  as  hosts. 

It  is  understood  that  Allied  leaders 
who  are  not  directors  are  welcome  to 
attend  as  observers.  First  session  will 
be  at  10  a.m.,  March  21,  with  the  di- 
rectors dinner  scheduled  for  that  eve- 
ning. Suggestions  for  discussion  or  con- 
sideration by  the  board  should  be  made 
by  March  5 if  they  are  to  be  included 
in  the  agenda. 

TESMA  and  TEDA  to 
Join  Allied  Show 

NEW  YORK — Theatre  Equipment  and 
Supply  Manufacturers  Ass’n  and  Theatre 
Equipment  Dealers  Ass’n  will  hold  concur- 
rent conventions  and  a trade  show  in  con- 
junction with  the  annual  convention  of 
Allied  States  Ass’n  in  Cleveland,  December 
3-5.  The  show  and  convention  will  be  held 
in  the  Sheraton  Cleveland  Hotel. 

Members  of  the  three  organizations  met 
in  Cleveland  a week  ago  to  conclude  the 
agreement,  following  preliminary  talks. 

Commenting  on  the  setup,  Marshall  Fine, 
Allied  president,  said  that  the  joint  con- 
ventions would  be  the  first  time  in  four 
years  that  Allied  felt  the  theatre  business 
was  right  enough  to  ask  TESMA  and  TEDA 
to  join  with  the  exhibitor  organization  in 
staging  an  equipment  trade  show. 

“Allied’s  market  research  has  indicated 
that  theatre  business  and  theatre  equip- 
ment business  show  enormous  new  poten- 
tial,” Fine  said.  “The  manufacturers  of 
theatre  equipment  have  agreed  with  us  and 
are  ready  to  show  new  equipment  to  all 
theatre  owners.” 

It  was  learned  there  will  be  approxi- 
mately 65  exhibit  booths,  but  a few  more 
may  be  added  if  necessary.  A brochure 
with  floor  plans  will  be  made  available  in 
about  30  days,  it  was  said. 

Larry  Davee,  president  of  TESMA,  told 
Boxoffice  that,  contrary  to  reports, 
TESMA  had  not  been  inactive,  even 
though  it  had  not  participated  in  conven- 
tion trade  shows  in  recent  years. 


Drive-Ins  to  Be  Offered 
'Ben-Hur'  This  Summer 

NEW  YORK — “Ben-Hur”  again  will  be 
made  available  to  drive-in  theatres  this 
spring  and  summer,  according  to  Morris 
Lefko,  in  charge  of  “Ben-Hur”  sales  for 
Metro-Goldwyn-Mayer.  Lefko  said  the  de- 
cision was  prompted  by  exhibitors’  requests 
to  book  the  picture. 


NEW  YORK — A new  process  which,  it 
is  claimed,  will  make  it  possible  for  a New 
York  stage  play  to  be  simultaneously  seen 
in  other  cities  while  being  performed  on 
Broadway  will  be  formally  introduced  on 
March  28  and  four  nights  and  one  matinee 
thereafter.  The  Paddy  Chayefsky  hit, 
“Gideon,”  starring  Fredric  March  and 
Douglas  Campbell,  will  be  transmitted  by 
telephone  wires  from  the  Plymouth  The- 
atre here  to  a screen  on  the  stage  of  the 
Auditorium  Theatre  in  Rochester,  N.  Y. 

The  new  process  was  conceived  by  Dy- 
namic Theatre  Network,  Inc.,  in  collabora- 
ation  with  Marconi  Wireless  Telegraph, 
Ltd.,  of  Great  Britain.  The  network  com- 
pany is  a subsidiary  of  Dynamic  Films, 
Inc.,  which  is  headed  by  Nathan  Zucker 
and  Walter  Lowendahl. 

Zucker  told  Boxoffice  that  the  system 
in  no  way  was  similar  to  Telemeter,  but 
that  it  had  some  resemblance  to  20th 
Centui-y -Fox’s  Eidophor.  He  said  that  after 
the  run  of  “Gideon,”  a second  Broadway 
production  will  be  shown  in  Rochester  the 
following  week  and  that,  next  fall,  he  and 
Lowendahl  planned  to  present  other  Broad- 
way shows  in  24  cities.  By  1963,  he  said, 
the  program  would  be  expanded  to  reach 
180  cities  in  27  states  and  in  Canada. 

Rochester  is  the  first  city  to  have  “Gid- 
eon” and,  in  the  near  future,  audiences 
in  non-roadshow  cities  will  be  able  to  par- 
ticipate, Zucker  said.  The  process  was  dem- 
onstrated last  September  in  New  York’s 
Golden  Theatre  where  a regular  perform- 
ance of  “Come  Blow  Your  Horn”  was  the- 
atrevised  from  the  stage  of  the  nearby 
Brooks  Atkinson  Theatre. 

Zucker  said  that  Dynamic  felt  that  the 
“live”  presentation  of  Broadway  plays  in 
non-road  cities  would  have  the  effect  of 
developing  new  audiences  and  encourage 
more  production  of  plays  so  that  invest- 
ments could  be  recouped  more  rapidly. 

This  fall,  the  Broadway  attractions  will 
be  seen,  via  the  system,  in  Albany,  Troy, 
Schenectady,  Utica,  Syracuse,  Binghamton, 
Elmira,  Ithaca,  Auburn,  Buffalo  and 
Jamestown,  all  in  New  York;  and  in  Allen- 
town, Easton,  Bethlehem,  Scranton,  Wilkes- 
Barre,  Hazelton,  Reading,  Lancaster,  Her- 
shey,  Harrisburg,  York,  Altoona  and  Johns- 
town, in  Pennsylvania. 

Later  in  the  season,  the  shows  are  slated 
for  presentations  in  New  Jersey,  Maryland, 
Virginia,  North  Carolina,  South  Carolina, 
Georgia,  Florida,  Kentucky,  Tennessee, 
Alabama,  Louisiana,  Arkansas,  Texas, 
Rhode  Island,  Massachusetts,  New  Hamp- 
shire, Maine,  Vermont,  Ohio,  West  Ver- 
ginia,  Michigan,  Indiana,  Illinois,  Minne- 
sota, Wisconsin  and  cities  in  eastern  Can- 
ada. 

Jos.  De  Luise  Heads  UA 
Sales  Statistics  Dept. 

NEW  YORK — Joseph  De  Luise  has  suc- 
ceeded Sidney  Kramer  as  head  of  United 
Artists’  sales  statistics  department.  He 
joined  UA  in  1953  and  held  several  posts  in 
the  advertising  and  exploitation  depart- 
ments. Prior  to  joining  UA,  De  Luise  was 
with  Eagle-Lion  Films. 
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Oscar  Nominations  In; 

UA  Leads  With  33  Bids 


HOLLYWOOD  — The  34th  Annual 
Awards  of  the  Academy  of  Motion  Picture 
Arts  and  Sciences  is  under  way,  with  an- 
nouncement by  president  Wendell  Corey  of 
the  nominations  for  this  year’s  Oscar 
Derby. 

United  Artists  led  the  field  in  total  num- 
ber of  nominations  by  studio,  with  33  nom- 
inations for  seven  pictures.  Warner  Bros, 
garnered  13  nominations  for  eight  films, 
while  20th  Century-Fox  received  nine  nom- 
inations for  one  picture,  Paramount  ten  for 
three  films,  and  Buena  Vista  eight  for  four 
films. 

“Judgment  at  Nuremberg”  and  “West 
Side  Story,”  both  UA  releases,  tied  for  first 
place  in  the  race,  with  11  nominations  each. 
"The  Hustler”  toted  up  nine,  and  “Guns  of 
Navarone”  seven. 

The  complete  list  of  nominations  fol- 
lows: 

Best  performance  by  an  actor:  Charles  Boyer  in 
"Fanny,"  Mansfield  production,  WB;  Paul  Newman 
in  "The  Hustler,"  Robert  Rossen  production,  20-th- 
Fox;  Maximilian  Schell  in  "Judgment  at  Nuremberg," 
Stanley  Kramer  production,  UA;  Spencer  Tracy  in 
"Judgment  at  Nuremberg;"  Stuart  Whitman  in  "The 
Mark,"  Raymond  Stross-Sidney  Buchman  production, 
Continental  Distributing,  Inc.  (British). 

Best  performance  by  an  actor  in  a supporting  role: 

George  Chakiris,  "West  Side  Story,"  Mirisch  Pictures 
and  B&P  Enterprises,  UA;  Montgomery  Clift,  "Judg- 
ment at  Nuremberg";  Peter  Falk,  "Pocketful  of  Mi- 
rocles,"  Franfon  production,  UA;  Jackie  Gleason, 
"The  Hustler";  George  C.  Scott,  "The  Hustler." 

Best  performance  by  an  actress:  Audrey  Hepburn, 
"Breakfast  at  Tiffany's,"  Jurow-Shepherd,  Para.; 
Piper  Laurie,  "The  Hustler";  Sophia  Loren,  "Two 
Women,"  Champian-Les  Films  Marcea-u-Cocinor  and 
Societe  Generale  De  Cinematographie  production.  Em- 
bassy Pictures  Corp.  ( Italo-French);  Geraldine  Page, 
"Summer  and  Smoke,"  Hal  Wallis  production,  Para.; 
Natalie  Wood,  "Splendor  in  the  Grass,"  NBI  produc- 
tion, WB. 

Best  performance  by  an  acfress  in  a supporting 
role:  Fay  Bainter,  "The  Children's  Hour,"  Mirisch- 
Worldwide  production,  UA;  Judy  Garland,  "Judgment 
at  Nurember";  Lotte  Lenya,  "The  Roman  Spring  of 
Mrs  Stone,"  Seven  Arts,  WB;  Una  Merkel,  "Summer 
and  Smoke";  Rita  Moreno,  "West  Side  Story." 

Best  motion  picture  of  the  year:  "Fanny,"  Mans- 
field production,  WB,  Joshua  Logan,  producer;  "Guns 
of  Navarone,"  Carl  Foreman  production.  Col.,  Carl 
Foreman,  producer;  "The  Hustler,"  Robert  Rossen 
production,  20th-Fox.  Robert  Rossen,  producer;  "Judg- 
ment at  Nuremberg,"  Stanley  Kramer  production, 
United  Artists.  Stanley  Krammer,  producer;  "West  Side 
Story,"  Mirisch  Pictures,  and  B&P  Enterprises,  UA. 
Robert  Wise,  producer. 

Best  achievement  in  art  direction  of  a color  picture: 

"Brekfost  at  Tiffany's,"  Jurow-Shepherd  production, 
Para.  Hal  Pereira  and  Roland  Anderson.  Set  decora- 
tion: Sam  Comer  and  Ray  Moyer;  "El  Cid,"  Samuel 
Bronston  production  in  association  with  Dear  Film 
production.  Allied  Artists.  Veniero  Colasanti  and 
John  Moore;  "Flower  Drum  Song,"  Un:versal-lnter- 
national-Ross  Hunter  production  in  association  with 
Joseph  Fields,  U-l.  Alexander  Golitzen  and  Joseph 
Wright.  Set  decorotion:  Howard  Bristol;  "Summer 

and  Smoke,"  Hal  Wallis  production,  Para.  Hal  Pereira 
and  Wolter  Tyler.  Set  decoration:  Sam  Comer  and 
Arthur  Kroms;  "West  Side  Story,"  Mirisch  Pictures, 
Inc.  ond  B&P  Enterprises,  Inc.,  UA.  Boris  Levin. 
Set  decoration:  Victor  Gangelin. 

Best  achievement  in  art  direction  of  a black-and- 
white  picture:  "The  Absent-Minded  Professor,"  Walt 
Disney  Productions,  Buena  Vista  Distributing  Co.,  Inc. 
Carroll  Clark.  Set  decoration:  Emile  Kuri  and  Hal 
Gausmon;  "The  Children's  Hour,"  Mirisch-Worldwide 
production,  UA.  Fernando  Carrere.  Set  decoration: 
Edward  G.  Boyle;  "The  Hustler,"  Robert  Rossen  pro- 
duction, 20fh-Fox.  Horry  Horner.  Set  decoration: 
Gene  Callohon;  "Judgment  at  Nuremberg,"  Stanley 
Kramer  production,  UA  Rudolph  Sternad.  Set  decora- 
tion: George  Milo;  "La  Dolce  Vita,"  Riama  Film  pro- 
duction, Astor  Pictures,  Inc.  (Italian).  Piero  Gherordi. 

Best  achievement  in  cinematography  of  a black- 
and-white  picture:  "The  Absent-Minded  Professor," 
Wolt  Disney  Productions,  Buena  Vista  Distributing  Co., 
Inc.  Photographed  by  Edward  Colman;  "The  Chil- 
dren's Hour,"  Mirisch-Worldwide  production,  UA. 
Photographed  by  Franz  F.  Planer;  "The  Hustler," 
Robert  Rossen  production,  20th-Fox.  Photographed 
by  Gene  Shufton;  "Judgment  at  Nuremberg,"  Stanley 
Kramer  production,  UA.  Photographed  by  Ernest 


Eighth  for  Spencer  Tracy, 
4th  for  Boyer,  Hepburn 

Hollywood — Spencer  Tracy  now  has 
the  highest  number  of  Oscar  nomina- 
tions among  the  male  stars.  He  is 
credited  with  eight  bids  for  the  statu- 
ette after  his  nomination  for  best 
actor  in  “Judgment  at  Nuremberg.” 
It’s  the  fourth  nomination  for  Charles 
Boyer,  who  was  named  in  the  best 
actor  category  for  his  performance  in 
“Fanny.”  Paul  Newman’s  nomination 
marks  his  second,  while  Maximilian 
Schell  and  Stuart  Whitman  each  re- 
ceived their  first  nod  from  the 
Academy. 

Audrey  Hepburn,  1953  Oscar  winner, 
was  given  her  fourth  nomination.  It 
is  the  first  time  around  for  Judy 
Garland,  Lotte  Lenya,  Una  Merkel  and 
Rita  Moreno,  all  of  whom  were  nomi- 
nated for  best  supporting  role  perform- 
ances, and  the  second  time  for  Fay 
Bainter  in  the  same  category. 

In  the  best  supporting  actor  race, 
George  Chakiris,  Montgomery  Clift 
and  Jackie  Gleason  all  received  their 
first  nominations  in  this  field,  while 
for  Peter  Falk  and  George  C.  Scott 
it  was  a second  chance  for  the  Oscar. 

Bette  Davis  remains  the  all-time 
champion  with  nine  Academy  Award 
nominations. 


Loszlo;  "One,  Two,  Three,"  Mirisch  Co.,  Inc.  in  as- 
sociation with  Pyramid  Productions,  A.  G.,  UA. 
Photographed  by  Daniel  L.  Fapp. 

For  the  best  achievement  in  cinematography  of 
a colsr  picture:  "Fanny,"  Mansfield  production,  WB. 
Photographed  by  Jack  Cardiff;  "Flower  Drum  Song," 
U-I-Ross  Hunter  production  in  association  with  Joseph 
Fields,  U-l.  Photographed  by  Russell  Metty;  "A  Ma- 
jority of  One,"  WB.  Photographed  by  Harry  Stradling 
Sir.;  "One-Eyed  Jacks,"  Pennebaker  production,  Para 
Photographed  by  Charles  Lang  jr.;  "West  Side  Story," 
Mirisch  Pictures,  Inc.  and  B&P  Enterprises,  Inc., 
UA.  Photographed  by  Daniel  L.  Fapp. 

Best  achievement  in  costume  design  of  black-and- 
white  picture:  "The  Children's  Hour,"  Mirisch-World- 
wide production,  UA.  Dorothy  Jeakins;  "Cloudelle 
Inglish,"  WB.  Howard  Shoup;  "Judgment  at  Nurem- 
berg," Stanley  Kramer  production,  UA.  Jean  Louis; 
"La  Dolce  Vita,"  Riama  Film  production,  Astor  Pic- 
tures, Inc.  (Italian).  P’iero  Gherardi;  "Yojimbo,"  Toho 
Co.,  Ltd.  & Kurosawa  production,  Toh-o  Co.,  Ltd. 
(Japanese).  Yoshiro  Muraki. 

Best  achievement  in  costume  design  of  a color 
picture:  "Babes  in  Toyland,"  Walt  Disney  Produc- 
tions, Buena  Vista  Distribution  Co.,  Inc.  Bill  Thomas; 
"Back  Street,"  U-I-Ross  Hunter  Productions,  Inc.- 
Carrollton,  Inc.,  U-l.  Jean  Louis;  "Flower  Drum  Song," 
U-I-Ross  Hunter  production  in  association  with  Jos- 
eph Fields,  U-l.  Irene  Sharaff;  "Pocketful  of  Miracles," 
Fronton  production,  UA.  Edith  Head  and  Walter 
Plunkett;  "West  Side  Story,"  Mirisch  Pictures,  Inc. 
and  B&P  Enterprises,  Inc.,  UA.  Irene  Sharaff. 

Best  achievement  in  directing:  "The  Guns  of 

Navarone,"  Carl  Foreman  production.  Col.,  J.  Lee 
Thompson;  "The  Hustler,"  Robert  Rossen  production, 
20fh-Fox.  Robert  Rossen;  "Judgment  ot  Nuremberg," 
Stanley  Kramer  production,  UA.  Stanley  Kramer; 
"La  Dolce  Vita,"  Riama  Film  production,  Astor 
Pictures,  Inc.  (Italian).  Federico  Fellini;  "West  Side 
Story,"  Mirisch  Pictures,  Inc.  and  B&P  Enterprises, 
Inc.,  UA.  Robert  Wise  and  Jerome  Robbins. 

Best  achievement  in  film  editing:  "Fanny,"  Mans- 
field production,  WB.  William  H.  Reynolds;  "The 
Guns  of  Navarone,"  Carl  Foreman  production,  Col. 
Alan  Osbiston;  "Judgment  at  Nuremberg,"  Stanley 
Kramer  production,  UA.  Frederic  Knudtson;  "The  Par- 
ent Trap,"  Walt  -Disney  Productions,  Buena  Vista 
Distributing  Co.,  Inc.  Philip  W.  Anderson;  "West 


Side  Story,"  Mirisch  Pictures,  Inc.  and  B&P  Enter- 
prises, Inc.,  UA.  Thomas  Stanford. 

Best  Scoring  of  a musical  picture:  "Babes  in  Toy- 
land,"  Walt  Disney  Productions,  Buena  Vista  Dis- 
tribution Co.,  Inc.  George  Bruns;  "Flower  Drum  Song," 
U-I-Ross  Hunter  production  in  association  with  Jos- 
eph Fields,  U-l.  Alfred  Newman;  "Khovanshchina," 
Mosfilm  Studios,  Artkino  Pictures  (Russian).  Dimitri 
Shostakovich;  "Paris  Blues,"  Pennebaker,  Inc.,  UA. 
Duke  Ellington;  "West  Side  Story,"  Mirisch  Pictures, 
Inc.  and  B&P  Enterprises,  Inc.,  UA.  Saul  Chaplin, 
Johnny  Green,  Sid  Ramin  and  Irwin  Kostal. 

Best  music  score  of  a dramatic  or  comedy  picture: 

"Breakfast  at  Tiffany's,"  Jurow-Shepherd  production, 
Para.  Henry  Mancini;  "El  Cid,"  Samuel  Bronston 
production  in  association  with  Dear  Film  production, 
AA.  Miklos  Rozsa;  "Fanny,"  Mansfield  production, 
WB.  Morris  Stoloff  and  Horry  Sukman;  "The  Guns 
of  Navarone,"  Carl  Foreman  production.  Col.  Di- 
mitri Tiomkin;  "Summer  and  Smoke,"  Hal  Wallis 
production,  Para.  Elmer  Bernstein. 

Best  song  first  used  in  an  eligible  motion  picture: 

"Bachelor  in  Paradise"  from  "Bachelor  in  Paradise," 
Ted  Richmond  -production,  MGM.  Music  by  Henry 
Mancini,  Lyrics  by  Mack  David;  "Love  Theme  from 
El  Cid  (The  Falcon  and  the  Dove)"  from  "El  Cid," 
Samuel  Bronston  production  in  association  with  Dear 
Film  production,  AA.  Music  by  Miklo-s  Rozsa.  Lyrics 
by  Paul  Francis  Webster;  "Moon  River"  from  "Break- 
fast at  Tiffany's,"  Jurow-Shepherd  production.  Para- 
mount. Music  by  Henry  Mancini.  Lyrics  by  Johnny 
Mercer;  "Pocketful  of  Miracles"  from  "Pocketful  of 
Miracles,"  Franton  production,  UA.  Music  by  James 
Van  Heu-se-n.  Lyrics  by  Sammy  Cah-n;  "Town  Without 
Pity"  from  "Town  Without  Pity,"  Mirisch  Co.  in 
association  with  Gloria  Films,  UA.  Music  by  Dimitri 
Tiomkin.  Lyrics  by  Ned  Washington. 

Best  achievement  in  sound:  "The  Children's 

Hour,"  Samuel  Goldwyn  Studio  sound  depart- 
ment. Gordon  E.  Sawyer,  sound  director;  "Flower 
Drum  Song,"  Revue  Studio  sound  department.  Wal- 
do-n  O.  Watson,  sound  director;  "The  Guns  of  Nava- 
rone," Sh-epperton  Studio  sound  department;  "The 
Parent  Trap,"  Walt  Disney  Studio  sound  department. 
Robert  O.  Cook,  sound  director;  "West  Side  Story," 
Todd-AO  sound  department.  Fred  Hynes,  sound  di- 
rector; and  Samuel  Goldwyn  Studio  sound  depa-rtment. 
Gordon  E.  Sawyer,  sound  director. 

Best  achievement  in  special  effects:  "The  Absent- 
Minded  Professor,"  Walt  Disney  Productions,  Buena 
Vista  Distribution  Co.,  Inc.  Robert  A.  Mattey  and 
Eustace  Lycett  (visual  effects);  "The  Guns  of  Nava- 
rone," Carl  Foreman  production.  Col.,  Bill  Warrington 
(visual  effects).  JPhn  Cox  (audible  effects). 

Best  screenplay — based  on  material  from  another 
medium:  "Breakfast  at  Tiffany's"  Jurow-Shepherd 

production,  Para.  Screenplay  by  George  Axelrod; 
"The  Guns  of  Navarone,"  Carl  Foreman  production, 
Co-1.  Screenplay  by  Carl  Foreman;  "The  Hustler," 
Robert  Rossen  production,  20th-Fox.  Screenplay  by 
Sidney  Carroll  and  Robert  Rossen;  "Judgment  at 
Nuremberg,"  Stanley  Kramer  production,  UA.  Screen- 
play by  Abby  Mann;  "West  Side  Story,"  Mirisch  Pic- 
tures, Inc.  and  B&P  Enterprises,  Inc.,  UA.  Screen- 
play by  Eirnest  Lehman. 

Best  story  and  screenplay — written  directly  for 
the  screen:  "Ballad  of  a Soldier,"  Mosfilm  Studio 
production,  Kingsley  International  (Russian).  Story 
and  screenplay  by  Valentin  Yosh-ov  and  Grigori 
Chukhari;  "General  della  Rovere,"  Zebra  & S.N.E. 
Goumont  production,  Continental  Distributing,  Inc. 
(Italian).  Story  and  screenplay  by  Sergio  Amidei, 
Diego  Fabri  and  Indro  Montanelli;  "La  Dolce  Vita," 
Riama  Film  production,  Astor  Pictures,  Inc.  (Italian). 
Stc-ry  and  screenplay  by  Federico  Fellini,  Tullio  Pi- 
nelli,  Ennio  Flaia-no  and  Brunello  Rondi;  "Lover  Come 
Back,"  U-I-The  7 Pictures  Corp.,  Nob  Hill  Produc- 
tions, Inc.,  Airwin  Productions,  Inc.,  U-l.  Story  and 
screenplay  by  Stanley  Shapiro  and  Paul  Henning; 
"Splendor  in-  the  Grass,"  NBI  Production,  WB.  Story 
and  screenplay  by  William  Inge. 

Distinctive  achievement  in  documentary  produc- 
tion: Features — "La  Grande  Olimpiade"  (Olympic 

Gomes  I960),  dell  Istituto  Nazionale  Luce,  Comitato 
Organizzatore  Del  Gioch-i  Della  XVII  Olimpiade.  Ci- 
ner-z  (Italian);  "Le  Ciel  Et  La  Boue"  (Skv  Above 
and  Mud  Beneath),  Ardennes  Films  and  Michael  Ar- 
thur Film  -Productions,  Rank  Film  Distributors,  Ltd. 
(French).  Arthur  Cohn  and  Rene  Lafuite,  producers; 

Short  subjects — "Breaking  the  Language  Barrier," 
United  States  Air  Force;  "Cradle  of  Genius,"  Plough 
Productions,  an  Irving  M.  Lesser  film  presentation 
(Irish).  Jim  O'Connor  and  Tom  Hayes,  producers; 
"Kohl,"  Dido-Film-GmbH.,  AEG-Filmdienst  (German); 
"L'u-omo  in-  Grigio"  (The  Man  in  Gray),  (Italian).  Bene- 
detto Benedetti,  producer;  "Project  Hope,"  Mac- 
M-anus,  John  & Adams,  Inc.,  Ex-Cell-0  Corporation. 
Frank  P.  Bibas,  producer. 

Best  foreign  language  film  of  the  year:  "Horry 
and  the  Butler,"  Bent  Christensen  production  (Den- 
mark); "Immortal  Love,"  Shochiku  Co.,  Ltd.  (Japan); 
"The  Important  Man,"  Peliculas  Rodriguez,  S.  A. 
(Mexico);  "Placido,"  Jet  Films  (Spain);  "Through  a 
Glass  Darkly,"  A.  B.  Svensk  -Filmindustri  (Sweden). 

Best  achievement  in  short  subjects:  Live  oction — 

"Ballon  Vole,"  (Play  Ball!),  CinejDocuments,  Kings- 
ley International  Pictures  Corp;  "The  Face  of 
Jesus,"  Or.  John  D.  Jennings,  Horry  Stern,  Inc.; 
"Rooftops  of  New  York,"  McCorty-Rush  production 
in  association  with  Robert  Gaffney,  Col.;  "Seawards 
the  Great  Ships,"  Templar  Film  Studios,  Lester  A. 
Schoenfeld  Films;  "Very  Nice,  Very  Nice,"  National 
Film  Board  of  Canada,  Kingsley  International  Pic- 
tures Corp.;  Cartoons — "Aquamania,"  Walt  Disney 
Productions,  Buena  Vista  Distribution  Co.,  Inc.;  "Beep 
Prepared,"  WB;  "Ersatz"  (The  Substitute),  Zagfeb 
Film,  HertsJLion  International  Corp.;  "Nelly's  Folly," 
WB;  "Pied  Piper  of  Guadalupe,"  WB. 
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Skouras  Confirms  Release 

Of  17  Films  in  7962 


Paramount  Schedules 
8 Films  for  Lensing 

HOLLYWOOD  — Paramount  announced 
the  starting  dates  for  eight  features  to  go 
before  the  cameras  between  now  and 
summer,  with  stars  and  production  plans 
already  set,  according  to  studio  head  Jack 
Karp. 

The  initial  picture  on  Paramount’s  new 
schedule,  to  augment  the  currently  shoot- 
ing “Who’s  Got  the  Action?’’  starring  Dean 
Martin  and  Lana  Turner,  is  “It’s  Only 
Money,”  toplining  Jerry  Lewis,  with  Paul 
Jones  producing  and  Frank  Tashlin  di- 
recting,  starting  March  6;  “My  Six  Loves,” 
Debbie  Reynolds  starrer,  set  to  go  around 
March  12,  with  Gower  Champion  directing 
and  Gant  Gaither  producing;  Hal  Wallis’ 
Elvis  Presley  feature,  “Jumbo  Ya-Ya,” 
slated  for  an  April  1 start,  with  Norman 
Taurog  at  the  helm;  “Wildest  of  the 
Thousand,”  greenlighted  for  a May  start, 
starring  Paul  Newman,  with  Martin  Ritt 
directing  and  coproducing,  with  Irving 
Ravetch  and  Harriett  Frank  jr. 

A William  Holden-Audrey  Hepburn 
starrer,  “Together  in  Paris,”  has  been 
scheduled  for  June  1,  with  George  Axelrod 
producing  and  Richard  Quine  directing, 
while  in  July  production  will  begin  on  three 
Paramount  releases,  Hal  Wallis’  “Decision 
at  Delphi,”  from  Helen  Maclnnes’  novel, 
an  untitled  John  Ford  production  to  star 
John  Wayne,  based  on  material  by  James 
Michener,  with  screenplay  by  James  Ed- 
ward Grant;  and  an  un titled  circus  epic  to 
be  produced  around  the  world  on  a mam- 
moth scale  by  Philip  Yordan  and  Nicholas 
Ray,  who  will  direct. 

Winding  up  a summer  schedule  and 
blueprinted  for  a September  2 start  will  be 
the  film  version  of  the  Broadway  hit 
comedy  by  Neil  Zimon,  “Come  Blow  Your 
Horn,”  starring  Frank  Sinatra,  with  Bud 
Yorkin  and  Norman  Lear  producing. 
Yorkin  will  direct  from  a script  by  Lear. 


Technicolor  1961  Earnings 
Way  Over  Previous  Year 

HOLLYWOOD — Earnings  of  Technicolor, 
Inc.,  and  its  wholly  owned  subsidiaries  for 
the  year  1961  totaled  $1,744,962.63,  com- 
pared to  $345,943  shown  in  the  1960  an- 
nual report,  Patrick  J.  Frawley  jr.,  chair- 
man of  the  board  and  chief  officer,  an- 
nounced. Included  in  the  1961  earnings  is 
$1,479,647.68  from  operations  and  $265,- 
314.95  or  10  cents  a share  of  non-recurring 
income  after  taxes. 

Sales  for  the  year  were  in  excess  of  $55,- 
000,000  as  compared  to  1960  sales  of  $28,- 
458,945,  Frawley  reported.  If  1960  sales 
had  included  sales  of  those  companies  ac- 
quired in  1961,  the  1960  sales  would  have 
equaled  $44,872,525.  These  sales  do  not  in- 
clude the  sales  of  foreign  subsidiaries  which 
have  not  been  consolidated,  Frawley  said. 

Earnings  for  1961  equaled  67  cents  a 
share  on  2,623,218  shares  a,s  compared  to 
16  cents  a share  earned  in  1960  on  2,211,679 
shares  then  outstanding. 


Lombardo  Heads  Union 

ROME — Goffredo  Lombardo,  president  of 
Titanus  Film,  has  been  elected  president 
of  Italy’s  Union  of  Film  Producers  for  a 
two-year  term.  Lombardo  served  as  presi- 
dent on  two  previous  occasions,  from  1954 
to  1957. 


Gordon  White  on  Tour 
On  Film  Ad  Survey 

NEW  YORK — Although  complaints  re- 
garding motion  picture  advertisements  in 
newspapers  have  dropped  off  in  the  last 
year,  the  Motion  Picture  Ass’n  of  America 
will  seek  to  ascertain  newspaper  attitudes 
and  get  a first-hand  picture  of  the  situa- 
tion around  the  country.  Gordon  S.  White, 
director  of  the  Advertising  Code  Admin- 
istration, has  been  dispatched  on  a nation- 
wide tour  to  survey  advertising  practices 
and  review  the  industry’s  press  relations. 

In  his  absence,  which  will  be  approxi- 
mately six  weeks,  Michael  Linden,  director 
of  research  for  the  MPAA,  will  be  in  charge 
of  White’s  department  with  the  title  of 
associate  director. 

White  will  confer  first  with  key  ex- 
hibitors in  each  area  before  calling  on  the 
editors,  publishers  and  advertising  chiefs. 
He  will  evaluate  newspaper  advertising 
problems  and,  later,  report  back  to  Eric 
Johnston,  MPAA  president,  and  the  Ad- 
vertising Advisory  Council  which  consists 
of  the  advertising  directors  of  the  major 
companies. 

A year  ago,  there  were  many  complaints 
regarding  the  text  and  art  of  film  advertis- 
ing. In  some  instances,  the  ads  were  re- 
fused by  the  newspapers.  During  the  last 
year,  however,  the  companies  have  been 
supplying  a greater  variety  of  ad  material 
to  exhibitors,  so  that  if  one  ad  was  refused, 
there  was  a substitute  copy  which  could  be 
used.  This  flexibility  has  eased  the  ex- 
hibitor’s problem  with  the  newspapers. 

White  will  probe  into  the  question  of 
how  the  new  ads  are  being  received  by  the 
press  and  it  is  expected  there  will  be  a 
general  exchange  of  ideas  and  suggestions. 
He  will  cover  the  southern  states  initially, 
then  move  into  the  midwest  and  northwest. 


Intense  Promotion  Drive 
Sparks  'Sinbad'  in  Texas 

HOLLYWOOD  — Sparked  by  intense 
local  and  area  exploitation,  test  engage- 
ment of  the  Filmgroup’s  “Magic  Voyage  of 
Sinbad,”  grossed  210  per  cent  of  regular 
business  in  first  run  at  the  Texas  Theatre, 
San  Angelo,  it  is  reported  by  Margaret 
Urevich,  director  of  exchange  operations. 

The  Texas  Theatre  run  was  followed 
immediately  with  moveover  to  Parkway 
Theatre,  second  first-run  house. 

Boxoffice  success  of  “Magic  Voyage  of 
Sinbad”  followed  two-week  comprehensive 
promotional  campaign  by  two  advance  men 
sent  to  San  Angelo  by  the  Filmgroup. 
Successful  pattern  of  heavy  blanketing  of 
engagement  areas  will  be  followed  in  sub- 
sequent openings  for  “Magic  Voyage  of 
Sinbad.” 


lames  Mauceri  loins  Embassy 

NEW  YORK  — James  Mauceri  has  re- 
signed as  news  editor  of  Film  Daily  to  join 
the  publicity  staff  of  Embassy  Pictures. 


NEW  YORK — Spyros  P.  Skouras,  presi- 
dent of  20th  Century-Fox,  returned  from 
Hollywood  Tuesday 
(27)  to  confirm  the 
announcement  made 
by  Peter  G.  Levathes, 
vice  - president  in 
charge  of  production, 
that  the  company 
and  its  independent 
producers  would  film 
17  pictures  during 
1962.  Fifteen  of  these 
will  be  released  in 
1963  while  the  other 
two  are  scheduled  for 
release  late  this  year, 
Skouras  said.  He  was  accompanied  by 
Joseph  H.  Moskowitz,  vice-president  and 
New  York  studio  representative,  saw  the 
first  rough  cuts  of  three  important  1962 
pictures,  Charles  Brackett’s  “State  Fair,” 
from  the  Rodgers  and  Hammerstein  musi- 
cal, and  two  Jerry  Wald  productions, 
“Hemingway’s  Adventures  of  a Young 
Man”  and  “Mr.  Hobbs  Takes  a Vacation.” 
“These  three  new  pictures  will  give  re- 
newed impetus  to  our  company’s  releases,” 
Skouras  said.  He  also  predicted  that  Rich- 
ard Beymer,  star  of  “Young  Man,”  will  be 
one  of  the  important  star  names  in  the 
industry  after  the  picture  is  released. 

Skouras  had  received  a cable  from 
Darryl  F.  Zanuck  that  the  filming  of 
Cornelius  Ryan’s  “The  Longest  Day”  has 
been  completed  and  the  picture  will  be 
ready  for  special  release  late  this  summer 
and  he  had  a report  from  Joseph  L. 
Mankiewicz  that  “Cleopatra”  filming  is 
proceeding  at  an  accelerated  pace.  Also 
in  production  are  “Nine  Hours  to  Rama,” 
filming  in  England  by  producer-director 
Mark  Robson,  who  is  completing  the  edit- 
ing of  “The  Inspector.”  In  London,  pro- 
ducer Samuel  G.  Engel  is  currently  editing 
“The  Lion,”  which  stars  William  Holden. 
All  these  are  for  1962  release. 

The  17  pictures  to  be  put  into  produc- 
tion in  1962  are:  two  Darryl  F.  Zanuck 
productions,  Mark  Robson’s  “Gideon  Goes 
to  War,”  “Something’s  Got  to  Give,”  star- 
ring Marilyn  Monroe,  directed  by  George 
Cukor,  to  be  released  in  1962;  “First  Love,” 
to  star  Ingrid  Bergman;  “The  Enemy 
Within,”  a Jerry  Wald  production  based 
on  Attorney  General  Robert  Kennedy’s 
best-seller;  “Celebration,”  based  on  the 
William  Inge  play;  James  Joyce’s  “Ulysses,” 
“The  Story  of  General  Patton,”  “The 
Jungle,”  from  James  Michener’s  novel; 
“Take  Her,  She’s  Mine,”  from  the  current 
Broadway  stage  hit;  “The  Battle  of  Leyte 
Gulf,”  “Happily  Ever  After,”  “Drink  to  Me 
Only,”  “Evil  Come,  Evil  Go,”  “ Love  in  a 
Cool  Climate”  and  “Five  Weeks  in  a Bal- 
loon,” now  being  filmed  by  Irwin  Allen, 
also  to  be  released  in  1962. 


Trans-Lux  Votes  Dividend 

NEW  YORK — A quarterly  dividend  of 
10  cents  a share  on  Trans-Lux  Corp.’s  com- 
mon stock  has  been  declared  by  the  board 
of  directors,  payable  April  2 to  stock- 
holders of  record  on  March  9. 


Spyros  P.  Skouras 
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New  Light  Source  for  Film  Projection 


Unveiled  by  Strong  Electric  Corp. 


Toledo  theatre  managers  are  shown  at  the  demonstration  of  the  new 
Strong  X-16  projection  lamp.  Left  to  right,  front  row,  are  A1  Dennis,  Rivoli; 
Virginia  O’Connell,  Loop;  Jack  Armstrong,  Armstrong  circuit;  Marvin  Harris, 
Paramount;  Abe  Ludacer,  Loew’s  Valentine;  second  row,  Jack  Clinger,  Pantheon; 
C.  B.  Mitchell,  State  Theatre,  Fostoria,  Ohio;  Ernie  Walter,  Jesse  James  Drive- 
In;  Thor  Hauschild,  Jesse  James  Drive-In;  Carter  Wolf,  Westwood;  Bill  Herring, 
Armstrong  circuit;  and  in  the  rear,  Arthur  J.  Hatch,  president  of  the  Strong 
Electric  Corp. 


MAUMEE,  OHIO — A new  light  source 
for  motion  picture  projection,  especially 
developed  for  theatres  of  around  800  seat- 
ing capacity  with  screens  of  28  to  32-foot 
width,  was  unveiled  and  demonstrated  by 
the  Strong  Electric  Corp.  at  the  Maumee 
Theatre  on  February  23.  The  Maumee  is  a 
770-seat  theatre  with  a 32-foot  screen. 

The  new-type  light  source  is  called  the 
Strong  X-16  projection  lamp.  It  utilizes 
tungsten  electrodes  in  a xenon  gas  atmos- 
phere totally  enclosed  in  a quartz  bulb. 
The  X-16  has  been  in  use  at  the  Maumee 
operating  the  regular  program  for  a num- 
ber of  months. 

According  to  Mrs.  Helen  Steinline,  the- 
atre manager,  “the  results  have  been 
terrific;  patrons  have  voluntarily  come  up 


Schwalberg  Named  V-P 
Of  Movie  Bonus  Corp. 

NEW  YORK — A.  W.  Schwalberg  has  been 
elected  vice-president  of  Movie  Bonus 
Corp.,  supermarket-theatre  tieup  organi- 
zation of  which  Nick  John  Matsoukas  is 
president.  Schwalberg,  formerly  president 
of  Paramount  Film  Distributing  Corp., 
will  continue  as  head  of  Citation  Films. 

Louis  Weber  and  Murray  Chikofsky,  in- 
dustry attorneys,  have  been  elected  secre- 
tary and  treasurer,  respectively,  and  Ru- 
dolph P.  Hagen  has  been  named  controller 
and  assistant  treasurer. 


Brenner  Acquires  Film 

NEW  YORK — Joseph  Brenner  Associates 
has  acquired  national  distribution  of  “The 
Shameless,”  in  color  and  wide-screen, 
which  will  be  released  in  March. 


to  comment  on  the  brilliance  and  clarity  of 
the  picture.” 

The  demonstration  of  the  new  lamps  was 
made  before  a representative  group  of  the- 
atre owners,  projectionists,  theatre  man- 
agers, theatre  equipment  dealers,  city  of- 
ficials and  newspapermen,  who  were  en- 
thusiastic about  its  performance.  One  ex- 
hibitor was  so  impressed  he  asked  if  the 
demonstration  was  made  on  a new  screen. 
Jack  Armstrong,  owner  of  the  theatre,  re- 
plied that  the  paint  job  was  three  years 
old — that  the  intensity  of  the  light  was 
so  great  it  made  the  screen  look  like  new. 

Full  details  of  the  operational  and  tech- 
nical aspects  of  the  X-16  projection  lamp 
and  a photograph  of  the  new  unit  will  be 
published  in  the  April  issue  of  the  Modem 
Theatre  Section. 


Warner  Bros,  to  Produce 
Dept,  of  Defense  Film 

HOLLYWOOD— “Freedom  and  You”  is 
the  title  of  a feature-length  picture  War- 
ner Bros,  will  produce  for  the  Department 
of  Defense,  under  the  personal  supervision 
of  Jack  L.  Warner,  with  William  Hendricks 
producing. 


Dr  Pepper  Earnings  Up 

DALLAS  — Dr  Pepper  Co.  president 
Wesby  R.  Parker  reported  a 15  per  cent 
increase  in  earnings  in  1961  over  the  pre- 
vious year,  with  net  earnings  after  taxes 
of  $772,525,  compared  to  $626,531  in  1960. 
The  number  of  shares  outstanding  in- 
creased 32,782  shares  from  673,800  in  1960 
to  706,582  on  Dec.  31,  1961,  with  earnings 
of  $1.02  as  compared  with  93  cents  the 
previous  year. 


First  of  3 Conferences 
Held  by  Coca-Cola  Co. 

BOSTON — The  Coca-Cola  Co.  (fountain 
sales  department)  held  a special  meeting 
of  regional  managers  at  the  Sheraton 
Plaza  Hotel  here,  February  26  through  28. 
The  purpose  of  this  meeting  was  to  an- 
nounce its  1962  plans  dealing  with  mer- 
chandising at  the  point-of-sale. 

Coca-Cola  did  the  unusual  by  inviting 
members  of  the  tradepress  to  attend  the 
special  part  of  the  program  dealing  with 
point-of-sale  advertising  and  selling. 

George  Callard,  vice-president  in  charge 
of  fountain  sales,  hosted  the  meeting  which 
was  highlighted  by  a showmanship  pres- 
entation of  plans  and  materials,  to  be  used 
in  selling  at  point-of-sale.  Howard  Hyle, 
sales  promotion  manager,  started  the  meet- 
ing with  the  introduction  of  the  tradepress 
boys  by  projecting  their  pictures  taken  at 
the  luncheon  preceding  the  showing  and 
giving  them  their  proper  identification. 
Between  Hyle,  Maury  Roe,  assistant  pro- 
motion manager,  and  Hunter  Bell, 
vice-president  and  manager,  advertising 
department,  the  point-of-sales  part  of  the 
program  was  presented  with  the  help  of 
a cast  of  six  who  acted  out  situations 
arising  at  point-of-sale.  They  really  put 
the  “show”  in  showmanship. 

This  three-day  meeting  was  the  first 
of  a series  of  three.  The  second  will  be  in 
Los  Angeles  March  7 through  9,  and  the 
third  in  New  Orleans,  March  14  through 
16.  The  entire  cast  of  the  shows  the  com- 
pany used  will  travel  the  circuit  with  them. 
Those  from  the  company  to  make  the  tom- 
will  be  Bell,  Hyle  and  Roe. 

Attending  the  Boston  meeting  from  Mc- 
Cann-Erickson  Advertising  Agency  were  T. 
Horton,  vice-president  and  account  di- 
rector, national  advertising  for  the  Coca- 
Cola  Co.;  M.  G.  McDonald,  account  ex- 
ecutive for  fountain  sales  department,  At- 
lanta; and  James  Gagin,  merchandising 
consultant  from  New  York. 

Those  attending  from  the  motion  pic- 
ture tradepress  were  Don  Mersereau,  as- 
sociate publisher,  Boxoffice.;  Martin 
Quigley  jr„  editor  of  Motion  Picture  Her- 
ald; Carl  Mos,  promotion  manager,  Quig- 
ley Publications;  Charles  Alicoate,  pub- 
lisher of  Film  Daily;  James  Cunningham, 
editor  of  refreshment  department,  Film 
Daily;  and  Bert  Martin  of  Motion  Picture 
Exhibitor. 


Jesse  T.  Mills/  78,  Dies; 
Retired  MGM  Executive 

CHESTERTOWN,  N.  Y. — Funeral  serv- 
ices for  Jesse  T.  Mills,  retired  executive 
of  MGM,  were  held  here  Friday  (23).  Mills 
died  at  the  age  of  78  Wednesday  (21)  in 
Newburgh,  where  he  had  been  living  with 
his  daughter,  Mrs.  P.  J.  Parrott.  He  is  also 
survived  by  three  grandchildren. 

Mills  was  a long-time  vice-president  and 
controller  of  Loew’s,  Inc.,  prior  to  the  sep- 
aration of  Loew’s  Theatres  and  MGM. 
Subsequently,  while  a trustee  of  the  MGM 
Retirement  Fund,  he  remained  a consult- 
ant at  the  home  office. 


Burt  Solomon  Joins  Astor 

NEW  YORK — Burt  Solomon  has  re- 
signed from  the  publicity  department  of 
Embassy  Pictures  to  take  a similar  post 
with  Astor  Pictures.  Prior  to  joining  Em- 
bassy, Solomon  was  on  the  publicity  staff 
of  United  Artists. 
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MR.  THEATRE  OWNER- 

PUT  THE  SPOTLIGHT 
ON  “OSCAR”  NIGHT! 

MONDAY  EVE,  APRIL  9,  1962 


Our  Industry's  Biggest  Public  Relations  Event  Over  ABC  Television  and  Radio 

(Also  CBC  in  Canada) 


ORDER  A THEATRE  KIT 


50-Foot  Trailer 
Ad  Mats 
Proclamations 


Containing 

Press  Book 
Scene  Mats 
Newspaper  Contest 


9 Posters 
Press  Releases 
Exploitation  Ideas 


© AMPAS 


■ff  $2oo 

nuiv 


Kits  Prepared  and  Sponsored  by 


Motion  Picture  Association 
of  America 


Theatre  Owners 
of  America 


Send 
This 
Order 
and  Your 
Check 
to 

THEATRE 

OWNERS 

of 

AMERICA 

INC. 

1501 

Broadway 
New  York 


COUNT  ME  IN! 


PLEASE  RUSH  Academy  Award  Publicity  and  Pro- 

(Quantity) 

motional  kits  described  above. 

I enclose  my  check  payable  to  "OSCAR  CAMPAIGN"  for  $3.00  for 
each  kit. 


TO 

(Please  Print) 


36, 
N.  Y. 
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‘TfoMcftmad  ‘Refeont 

By  WILLIAM  HEBERT 

Ten  Photoplays  to  Roll  During  March; 
Three  Are  February  Holdovers 


Ten  photoplays  were  scheduled  to  go  be- 
fore the  cameras  in  Hollywood  for  the 
month  of  March,  three  less  than  were 
touted  last  month  as  ready  to  roll.  Three 
also  is  the  number  of  films  held  over  fol- 
lowing announcement  by  various  produc- 
tion units  that  they  would  start  in  Febru- 
ary, but  which  ran  into  production  prob- 
lems that  caused  them  to  be  delayed. 

Paramount,  United  Artists  and  the  inde- 
pendent outfits  lead  the  studios  in  starters, 
with  two  pictures  each  blueprinted  to  go 
this  month.  Allied  Artists,  Columbia,  Uni- 
versal-International and  Warner  Bros,  each 
declared  one  vehicle  on  their  respective 
drawing  boards. 

By  studios,  following  are  the  films  slated 
for  shooting: 

ALLIED  ARTISTS 

“The  Captain  Must  Die.”  Three  GIs  re- 
turn from  the  war  and,  as  civilians,  plot 
the  murder  of  their  former  captain,  whom 
they  hated.  No  stars  set.  Producer,  M. 
Sachson.  Director,  Allen  Reisner. 

COLUMBIA 

“Diamond  Head.”  In  Panavision  and 
Eastman  Color,  this  is  the  saga  of  a 
Hawaiian  family  and  their  problems.  Stars 
Charlton  Heston,  Yvette  Mimieux,  George 
Chakiris,  Elizabeth  Allen.  Producer,  Jerry 
Bresler.  Director,  Guy  Green. 

INDEPENDENTS 

“The  Birds.”  A suspense  thriller  in  the 
Hitchcock  tradition,  which  Alfred  Hitch- 
cock will  produce  and  direct  for  his  Sham- 
ley  Productions.  Based  on  a work  by 
Daphne  Du  Maurier  with  a screenplay  by 
Evan  Hunter.  Stars  Rod  Taylor. 

“Masque  of  the  Red  Death.”  An  adven- 
ture yam,  which  Woolner  Bros.  Produc- 
tions will  bring  to  the  screen.  No  stars  set. 
Producer,  Bernard  Woolner.  Director  not 
set. 

PARAMOUNT 

“It’s  Only  Money.”  In  this  comedy, 
Jerry  Lewis  portrays  a fellow  who  inherits 
a vast  fortune  and  in  the  process  becomes 
the  butt  of  his  relatives’  jealousies  and 
quarrels.  Stars  Jerry  Lewis,  Joan  O’Brien, 
Mae  Questel,  Jesse  White,  Jack  Weston. 
Producer,  Paul  Jones.  Director,  Frank 
Tashlin. 

“My  Six  Loves.”  A musical  comedy  star 
adopts  six  orphans  with  mingled  comic- 
dramatic  results.  Stars  Debbie  Reynolds, 
Eileen  Heckart,  David  Janssen,  Ralph 
Taeger.  Producer,  Gant  Gaither.  Director, 
Gower  Champion. 

UNITED  ARTISTS 

“The  Grand  Duke  and  Mrs.  Pimm.”  With 
a theme  built  around  racing  cars,  this  film 
will  be  shot  in  France  starring  Glenn  Ford, 
Hope  Lange  and  Charles  Boyer.  Miss 
Lange  portrays  the  richest  girl  in  the  world 


whom  Boyer  wants  to  match  with  a Grand 
Duke.  Plans  fall  through  when  she  finds 
romance  with  Ford,  her  penniless  chauf- 
feur. Producer,  Martin  Poll.  Director, 
David  Swift. 

“The  Sinner.”  An  ex-prize  fighter  who 
had  the  reputation  of  being  “the  dirtiest 
fighter  in  the  game,”  loses  all  human  com- 
passion and  becomes  beastlike.  Stars 
Don  Murray.  Producers,  Don  Murray  and 
Walter  Wood. 

UNIVERSAL-INTERNATIONAL 

“The  Ugly  American.”  Unlike  the  novel, 
the  picture  will  treat  an  American  ambas- 
sador as  a hard-working,  well-meaning 
man  who  is  doing  his  best  in  a small  South 
Asian  country.  Stars  Marlon  Bi’ando, 
Sandra  Church,  Eiji  Okada,  Pat  Hingle. 
Producer-director,  George  Englund. 

WARNER  BROS. 

“Critic’s  Choice.”  Treats  with  a famous 
theatrical  critic  and  his  family  life.  Stars 
Bob  Hope,  Lucille  Ball.  Producer,  Frank 
Rosenberg.  Director,  Don  Weis. 

'A  Summer  Affair'  Is  Set 
For  Release  by  MGM 

Negotiations  have  been  finalized  by 
MGM  with  Charles  Eisenberg  and  Richard 
Wilson  to  release  “A  Summer  Affair,”  a 
modern  romantic  story  of  American  family 
life,  which  will  be  brought  to  the  screen  as 
a production  of  Vernon-Hermes. 

Eisenberg  will  produce  and  Wilson  di- 
rect the  picture  to  be  adapted  to  the  screen 
by  Orin  Borsten  from  his  original  property 
and  filmed  at  MGM. 

For  the  production,  Wilson,  who  pro- 
duced many  of  the  “Ma  and  Pa  Kettle” 
films  at  U-I,  and  directed  “A1  Capone,” 
has  joined  the  Hermes  outfit  with  Eisen- 
berg’s  Vernon  organization.  Prior  to  en- 
tering feature  production,  Eisenberg  was 
a literary  agent. 

Sam  Peckinpah  Organizes 
New  Production  Unit 

Latigo  Productions  has  been  formed  by 
director-writer  Sam  Peckinpah  for  motion 
picture  and  television  projects.  Franklin 
R.  Radford’s  novel,  “Barrier,”  is  the  initial 
purchase  for  the  new  company  on  which 
Peckinpah  is  currently  writing  the  screen- 
play. 

Slated  for  release  this  summer  is  Peckin- 
pah’s first  directorial  assignment  at  MGM, 
“Ride  the  High  Country,”  starring  Joel 
McCrea  and  Randolph  Scott. 

Eileen  Heckart  Gets  Role; 

Mai  Zetterling  Also  Cast 

Casting  highlights  for  the  week  include 
the  signing  of  Broadway  star  Eileen  Heck- 
art for  a costarring  role  in  the  Paramount 
comedy,  “My  Six  Loves,”  which  stars  Deb- 


bie Reynolds,  Ralph  Taeger  and  David 
Janssen.  Miss  Heckart  will  leave  her  cur- 
rent legitimate  show  this  month  to  come  to 
Hollywood  to  essay  the  role  of  secretary- 
companion  to  Miss  Reynolds,  who  portrays 
a musical  comedy  actress  . . . Swedish  act- 
ress Mai  Zetterling  will  join  Nancy  Kwan 
and  Pat  Boone  in  a starring  role  in  MGM’s 
“The  Main  Attraction,”  Seven  Arts  Pro- 
duction now  filming  in  London.  Miss  Zet- 
terling will  portray  an  alcoholic  ventri- 
loquist in  a small-time  Italian  circus  who 
attempts  to  thwart  Boone’s  romance  with 
Nancy  . . . Sir  Cedric  Hardwicke  was  signed 
by  producer-director  Irwin  Allen  for  the 
cast  of  20th-Fox’s  “Five  Weeks  in  a 
Balloon.” 

'Island  of  the  Blue  Dolphins' 

On  Robert  Radnitz  Slate 

“Island  of  the  Blue  Dolphins,”  a chil- 
dren’s book  by  Scott  O’Dell,  has  been  ac- 
quired for  filming  by  Robert  Radnitz.  The 
tome,  winner  of  the  1961  Newberry  Award 
as  “most  distinguished  contribution  to 
American  literature  for  children,”  deals 
with  the  adventures  of  an  Indian  girl  in 
Southern  California.  Radnitz  plans  the 
film  to  follow  “The  Little  Ark,”  Jan  De 
Hartog  story,  which  is  slated  to  roll  this 
summer  in  Holland  . . . Paramount  an- 
nounced the  purchase  of  “Climate  of  Love” 
from  Edmund  Beloin,  who  had  proprietary 
interest  in  the  screen  property.  The 
romantical  comedy-drama  with  a tropical 
island  background  was  written  by  Beloin 
and  Nate  Monaster. 

20th-Fox  and  Titanus  Set 
Two  for  Coproduction 

Two  films  have  been  set  as  joint  pro- 
ductions by  20th  Century-Fox  and  Titanus 
Films  of  Rome,  “Altona,”  starring  Sophia 
Loren  and  Maximilian  Schell,  with  Vit- 
torio De  Sica  directing,  and  “The  Leopard,” 
starring  Burt  Lancaster  and  Claudia 
Cardinale,  directed  by  Luchino  Visconti. 

June  has  been  set  as  the  starting  date 
for  both  features,  “Altona”  to  be  shot  in 
Germany  and  “Leopard”  in  Italy.  World 
distribution  rights  go  to  20th-Fox,  with 
the  exception  of  France  and  Italy. 

A1  Zimbalist  Drops  His  Plans 
For  'Lucky'  Luciano  Film 

Producer  A1  Zimbalist,  who  has  scored  in 
the  past  with  photoplays  dealing  with 
underworld  characters,  notably  the  recent 
“Baby  Face  Nelson,”  has  canceled  his  pro- 
duction plans  on  a film  treating  with 
Charles  “Lucky”  Luciano. 

Zimbalist’s  decision  followed  a $15,000 
investment  in  research,  preparation  and  a 
preliminary  script  on  the  late  gangster’s 
life.  His  reason  for  dropping  the  picture 
was  based  on  the  project’s  lack  of  enter- 
tainment value. 

'Flubber'  Stars,  Director, 

Writer  Are  Reteamed 

With  the  signing  of  Nancy  Olson  to  star 
with  Fred  MacMurray  in  “Son  of  Flubber,” 
sequel  to  “The  Absent-Minded  Professor,” 
Walt  Disney  reteams  the  two  thespians  who 
costarred  in  “Professor”  last  year.  Once 
again,  Miss  Olson  will  play  the  professor’s 
wife,  with  MacMurray  as  the  professor. 
Writer  Bill  Walsh  and  director  Robert 
Stevenson  will  repeat  their  respective 
chores  on  the  sequel. 
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Arthur  L.  Mayer  to  Lecture 
At  Brandeis  University 

BOSTON — Arthur  L.  Mayer,  president 
of  the  Association  of  Importers  and  Dis- 
tributors of  Foreign  Films,  will  give  a se- 
ries of  ten  weekly  lectures  at  Brandeis 
University  in  Waltham  as  part  of  the  Uni- 
versity’s Adult  Education  Program,  March 
13  through  May  15. 

Mayer’s  ten  weekly  lectures  will  cover 
the  rise  of  the  motion  picture  from  its  in- 
vention as  a seemingly  inconsequential 
gadget  to  a mature  art  form  and  a major 
medium  of  entertainment,  education  and 
information.  Each  week  he  will  devote  a 
portion  of  the  session  to  screenings  of 
trend-setting  films. 

These  will  include  such  classics  as  Sarah 
Bernhardt’s  1912  version  of  “Queen  Eliza- 
beth;” George  Melies’  “A  Trip  to  the 
Moon;”  Edwin  S.  Porter’s  “The  Great 
Train  Robbery;”  D.  W.  Griffith’s  “Lonely 
Villa,”  “Crossroads  of  Life,”  and  “New 
York  Hat;”  Chaplin’s  early  short  films; 
Eisenstein’s  “Potemkin;”  Lubitsch’s  “Mar- 
riage Circle”  and  Flaherty’s  “Moana.” 

Dore  Schary,  producer-author,  and  film 
historian  Richard  Griffith  will  be  guest 
lecturers  in  the  series.  The  lectures  will 
be  held  on  Tuesdays  at  8 p.m. 


Standard  Drive-In  Tapes 
Cut  Costs  for  Theatres 

KANSAS  CITY  — Automation,  allowing 
production  of  standardized  tape  recordings 
for  drive-ins  in  quantity,  has  cut  the  price 
of  taped  ads  available  from  Mercury  Ad- 
vertising & Drive-In  Theatre  Recording 
Service  here,  according  to  company  head 
Martin  Stone. 

Price  to  theatre  owners  also  has  been  cut, 
according  to  Stone,  by  favorable  postal 
rates  on  packaged  tapes,  which  are  identi- 
fied as  educational  material.  Stone  said 
formerly  two-way  postage  might  run  as 
high  as  one  dollar,  where  now  tapes  can 
be  mailed  for  18  cents. 

Mercury  also  provides  special  ad  layouts, 
combination  ad  mats  and  sound  track  radio 
spots,  shipping  to  all  states  and  Canada. 
Mercury  is  located  at  110  W.  18th  St.,  here. 


Allied  Artists  to  Release 
Two  British-Made  Films 

LOS  ANGELES  — Allied  Artists  an- 
nounced that  negotiations  have  been  con- 
cluded with  Anglo  Amalgamated  Films  of 
London  for  the  acquisition  of  U.  S.  rights 
to  two  features,  “Payroll”  and  “The 
Frightened  City,”  both  recently  completed. 

“Payroll,”  a suspense  drama,  stars  Mi- 
chael Craig,  Francoise  Prevost  and  Wil- 
liam Lucas.  “Frightened  City,”  an  under- 
world yam,  stars  Herbert  Lorn,  John  Greg- 
son  and  Yvonne  Romain.  AA  will  release 
the  films  in  late  spring. 


To  Shoot  Final  Episode  for  'West' 

HOLLYWOOD  — Early  March  has  been 
scheduled  as  the  starting  date  for  filming 
on  the  fifth  and  final  episode  of  MGM- 
Cinerama’s  “How  the  West  Was  Won.” 
Debbie  Reynolds  and  George  Peppard  head 
the  cast  of  the  final  episode  dealing  with 
bringing  of  law  and  order  to  the  South- 
west. Bernard  Smith  is  the  producer. 


FEATURE  REVIEW 

'Sweet  Bird 

Metro-Goldwyn-Mayer 

By  FRANK  LEYENDECKER 
■pHE  collaboration  of  writer-director  Rich- 
ard Brooks  with  playwright  Tennessee 
Williams,  whose  combined  efforts  resulted 
in  MGM’s  smash  hit  of  1958,  “Cat  on  a Hot 
Tin  Roof,”  has  resulted  in  another  cine- 
matic triumph,  searing,  powerful  and  in- 
tensely dramatic  and  an  unquestioned  box- 
office  blockbuster.  The  fact  that  the  story 
deals  with  sex  in  its  more-sordid  aspects,  as 
do  most  of  Williams’  successful  plays,  en- 
hances its  audience  appeal  even  if  the  film 
must  be  limited  to  adult  moviegoers. 

Producer  Pandro  S.  Berman,  who  worked 
with  Brooks  three  times  previously,  start- 
ing with  “Blackboard  Jungle,”  has  given 
this  the  utmost  in  production  values,  in- 
cluding Cinemascope  and  Metrocolor,  and 
insured  its  being  acclaimed  in  the  histrionic 
deoartment  by  casting  the  two  original 
Broadway  leads,  Paul  Newman  and  Ger- 
aldine Page,  to  recreate  their  scintillating 
portrayals,  as  well  as  Rip  Torn  and  Made- 
leine Sherwood,  to  repeat  their  stage  roles. 
Then,  in  a master  casting  stroke,  he  put  Ed 
Begley  in  the  role  of  the  vicious,  domineer- 
ing political  boss,  a portrayal  far  more  ef- 
fective than  that  of  the  original  stage 
actor. 

Both  Miss  Page,  already  nominated  for 
the  1961  Academy  Awards  for  her  per- 
formance in  another  Williams  picturiza- 
tion,  “Summer  and  Smoke,”  and  Begley  are 
certain  to  be  nominated  for  next  year’s 
Awards,  while  Newman  also  stands  a good 
chance  to  be  considered  for  the  Oscar 
sweepstakes  come  spring  of  1963.  Brooks, 
who  won  an  award  for  his  “Elmer  Gantry” 
screenplay  last  year,  is  another  Oscar  pos- 
sibility— a strong  list  for  critical  accolades. 

Brooks’  brilliant  screenplay  for  “Sweet 
Bird  of  Youth”  has  modified  the  shocking 
climax  of  Williams’  stage  play  to  give  a 
suggestion  of  a more-hopeful  ending  with- 
out destroying  the  force  of  the  emotionally 
gripping  story.  It  is  a tale  of  two  refugees 


"SWEET  BIRD  OF  YOUTH" 

Metro-Goldwyn-Mayer 
In  CinemaScope  and  Metrocolor 
Ratio:  2.55-1 

Running  time:  120  minutes 

CREDITS 

Produced'  by  Pandro  S.  Berman.  Written  for 
the  screen  and  directed  by  Richard  Brooks. 
Based  on  the  play  by  Tennessee  Williams  as 
presented  on  the  stage  by  Cheryl  Crawford.  Or- 
chestra conducted  by  Robert  Armbruster.  Music 
supervisor,  Harold  Gelman.  Director  of  pho- 
tography, Milton  Krasner,  A.S.C.  Art  direction, 
George  W.  Davis  and  Urie  McCleary.  Set  dec- 
oration, Henry  Grace,  Hugh  Hunt.  Color  con- 

sultant, Charles  K.  Hagedorn.  Special  visual  ef- 
fects, Lee  LeBlanc.  Film  editor,  Henry  Berman. 
Costumes  by  Orry-Kelly.  Makeup  by  William 
Tuttle.  Photographic  lenses  by  Panavision.  A 
Roxbury  Production. 

THE  CAST 

Chance  Wayne  Paul  Newman 

Alexandra  Del  Lago  Geraldine  Page 

Heavenly  Finley  Shirley  Knight 

"Boss"  Finley  Ed  Begley 

Thomas  J.  Finley  jr Rip  Torn 

Aunt  Nonnie Mildred  Dunnock 

Miss  Lucy  Madeleine  Sherwood 

Dr.  George  Scudder  Philip  Abbott 

Scotty Corey  Allen 

Bud  Barry  Cahill 

Dan  Hatcher  Dub  Taylor 

Ben  Jackson  Barry  Atwater 

and  James  Douglas,  Charles  Arnt,  Dorothy  Kon- 
rad, James  Chandler,  Mike  Steen,  Kelly  Thord- 
sen. 


Paul  Newman  and  Geraldine  Page 

in  a scene  from  “Sweet  Bird  of  Youth.” 

from  Hollywood,  one  a has-been  female 
star,  the  other  a fame-seeking  opportunis- 
tic bit  player,  during  their  fateful  day  in  a 
boss-ridden  southern  town.  The  several 
flashbacks  showing  studio  filming  and  the 
shrieking  excitement  of  a Hollywood  sneak 
preview  add  to  the  picture’s  interest  for 
movie-minded  patrons,  particularly  the 
more-adult  teenagers.  Because  of  the  sev- 
eral revealing  bedroom  sequences,  which 
show  the  heroine  drinking  heavily  and  in- 
dulging in  hashish  smoking,  the  younger 
kids  should  be  barred. 

Miss  Page,  whose  flaming  red  wig  and 
voluptuous  appearance  is  in  striking  con- 
trast to  her  mousey  blonde  spinster  of 
“Summer  and  Smoke,”  gives  an  intense 
portrayal  of  an  emotionally  unstable 
woman  unable  to  cope  with  suspected  fail- 
ure, and  Newman  is  equally  fine  as  the 
handsome  hanger-on  who  has  been  de- 
feated both  in  love  and  fame.  Also  re- 
creating their  stage  roles  are  Rip  Torn,  who 
plays  the  hate-consumed  weakling  son  of 
the  political  boss  in  strong  fashion  and 
Madeleine  Sherwood,  remembered  from 
“Cat  on  a Hot  Tin  Roof,”  who  is  extremely 
effective  in  her  role  of  Miss  Lucy,  the  cheap 
little  mistress  of  the  boss. 

Outstanding  among  the  players  who  were 
not  in  the  stage  cast  is  Begley,  whose 
dynamic  portrayal  as  the  violent,  domi- 
neering political  boss  of  a small  southern 
community  will  be  long  remembered  by 
moviegoers.  Excellent,  too,  is  Mildred  Dun- 
nock, who  makes  the  role  of  Aunt  Nonnie 
far  more  important  and  sympathetic  than 
did  the  actress  on  Broadway.  These  two 
performers  are  an  instance  of  how  top 
players  can  enhance  the  value  of  smaller 
roles  in  an  important  film. 

Shirley  Knight,  Academy  Award  nomi- 
nee last  year  for  her  role  in  “The  Dark  at 
the  Top  of  the  Stairs,”  is  appropriately 
named  “Heavenly,”  the  lovely  southern 
belle  whose  father  prevents  her  from 
marrying  the  hero,  and  Philip  Abbott  and 
Barry  Atwater  are  excellent  in  lesser  roles. 
The  sets,  the  musical  score  and  the 
camerawork  are  all  first  rate  with  special 
praise  for  the  special  visual  effects  by  Lee 
LeBlanc — many  of  them  projected  on  the 
side  of  the  screen  as  memory  flashbacks. 

Although  1962  is  only  two  months  old, 
MGM’s  “Sweet  Bird  of  Youth”  is  certain 
to  be  one  of  the  ten  best  of  the  year — one 
with  sure-fire  boxoffice  appeal. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


UJ 

az 

o 

SE 

5 

z 

o 

h- 

to 

o 

< 

u. 

u. 

O 

o 

< 

u 

»- 

< 

z 

z 

o 

o 

z 

< 

-J 

UJ 

2 

cc 

UJ 

> 

z 

o 

cc 

trt 

-J 

o 

a. 

< 

z 

< 

> 

o 

to 

< 

to 

z 

(3 

mJ 

UJ 

CD 

z 

< 

to 

X 

CL 

s 

UJ 

UJ 

X 

ZD 

< 

$ 

_J 

CO 

Zj 

o 

a. 

< 

UJ 

z 

z 

z 

UJ 

> 

< 

X 

£ 

W YORK 

< 

X 

< 

a 

z 

3 

h 

CC 

N FRANCISCO 

UJ 

-J 

t 

UJ  ii 

< ? 
X 

UJ  g 

< 

CD 

o 

CD 

X 

CD 

X 

o 

o 

—1 

o 

UJ 

Q 

UJ 

o 

z 

< 

o 

-J 

s 

s 

2 

UJ 

z 

UJ 

z 

2 

o 

O 

a. 

< 

to 

ul 

to 

> 

< £ 

||  Alakazam  the  Great  (AIP) 

85 

150 

75 

140 

65 

150 

140 

200 

135 

130 

127  ? 

| Bernadette  of  Lourdes  (Janus) 

225 

150 

90 

120 

90 

135  j 

| Beyond  All  Limits  (Sutton) 

100 

135 

100 

95 

80 

100 

90 

100  j 

H Blood  and  Roses  (Para) 

100 

140 

100 

90 

90 

80 

100 

115 

135 

70 

150 

125 

100 

90 

130 

75 

100 

95 

105  ] 

1 Bridge,  The  (AA) 

175 

100 

150 

no 

150 

no 

90 

200 

136  l 

Ii:  Call  Me  Genius  (Cont'l) 

125 

165 

90 

125 

125 

126  i 

| Cheaters,  The  (Cont'l) 

95 

150 

165 

75 

70 

65 

150 

no  f 

1 Claudelle  Inglish  (WB) 

125 

100 

105 

170 

80 

75 

80 

115 

115 

140 

no 

100 

100 

100 

95 

105 

no 

80 

90 

105  | 

iii  Colossus  of  Rhodes  (MGM) 

125 

85 

140 

135 

75 

130 

100 

113  1 

||  Day  the  Sky  Exploded,  The  (Excelsior) 

100 

100 

100 

100 

100 

100  \ 

' Devil's  Eye,  The  (Janus) 

200 

225 

no 

100 

115 

160 

225 

162  \ 

1 El  Cid  (AA) 

300 

275 

250 

250 

285 

190 

258  f 

• $ Errand  Boy.  The  (Para) 

140 

250 

150 

300 

110 

150 

240 

120 

135 

155 

200 

250 

120 

170 

175 

200 

179  I 

II  Flight  of  the  Lost  Balloon  (Woolner) 

125 

185 

110 

80 

no 

no 

120  | 

> Flight  That  Disappeared,  The  (UA) 

100 

100 

100 

100 

65 

100 

100 

95  I 

| Flower  Drum  Song  (U-I) 

175 

375 

200 

265 

250 

350 

160 

185 

225 

425 

290 

200 

275 

150 

180 

190 

225 

165 

160 

200 

232  | 

i Gambler  Wore  a Gun,  The  (UA) 

100 

100 

100 

90 

100 

98  1 

II  George  Raft  Story,  The  (A A) 

150 

130 

225 

100 

100 

105 

120 

75 

100 

200 

80 

no 

105 

125 

100 

122  f 

|f  Girl  in  Room  13,  The  (Astor) 

140 

100 

100 

100 

85 

105  i 

§f  Girl  With  a Suitcase  (Ellis) 

125 

130 

100 

130 

90 

80 

no 

115 

200 

120  | 

|||  Great  War.  The  (Lopert) 

80 

90 

100 

115 

100 

65 

100 

170 

103  f 

if  Guns  of  the  Black  Witch  (AIP) 

110 

100 

100 

80 

no 

120 

103  1 

||  Invasion  Quartet  (MGM) 

125 

135 

85 

95 

100 

100 

100 

175 

125 

100 

100 

113  1 

H Journey  to  the  Seventh  Planet  (AIP) 

175 

135 

115 

75 

90 

300 

120 

205 

152  f 

fl  Light  in  the  Piazza  (MGM) 

225 

100 

85 

165 

170 

350 

183  | 

H Lost  Battalion,  The  (AIP) 

100 

100 

100 

80 

100 

96  f 

Lover  Come  Back  (U-I) 

300 

250 

200 

220 

200 

300 

150 

220 

190 

300 

233  f 

H Majority  of  One,  A (WB) 

125 

225 

95 

100 

125 

120 

165 

150 

140 

138  f 

f§  One  Plus  One  (SR) 

130 

75 

80 

80 

100 

205 

250 

no 

65 

122  1 

One,  Two,  Three  (UA) 

160 

300 

180 

195 

150 

110 

150 

200 

150 

350 

250 

125 

175 

no 

200 

155 

150 

250 

140 

184  j 

Purple  Noon  (Times) 

150 

200 

95 

110 

130 

225 

150 

150 

130 

225 

157  | 

H Sail  a Crooked  Ship  (Col) 

140 

200 

125 

150 

110 

100 

175 

175 

150 

120 

130 

105 

140 

125 

150 

125 

150 

139  | 

Secret  of  Monte  Cristo,  The  (MGM) 

115 

75 

100 

100 

100 

100 

100 

80 

75 

75 

92  j 

iff  Sergeants  3 (UA) 

350 

300 

225 

240 

135 

500 

140 

300 

135 

200 

400 

266  j 

|p  Summer  and  Smoke  (Para) 

100 

200 

80 

no 

150 

325 

125 

195 

161  | 

H Tender  Is  the  Night  (20th-Fox) 

170 

130 

195 

85 

75 

110 

170 

125 

210 

200 

200 

140 

100 

180 

120 

125 

125 

145  | 

f§  Truth,  The  (Kingsley) 

175 

300 

150 

175 

85 

300 

230 

125 

135 

150 

250 

200 

80 

175 

190 

90 

176  | 

if  West  Side  Story  (UA) 

200 

400 

275 

225 

260 

250 

250 

400 

283  | 

1 X-15  (UA) 

85 

75 

85 

120 

85 

90 

105 

105 

90 

no 

65 

100 

75 

100 

100 

100 

100 

90 

75 

92  j 

P Young  Doctors.  The  (UA) 

140 

275 

100 

125 

130 

100 

150 

no 

125 

180 

255 

100 

no 

no 

165 

130 

125 

200 

120 

145  | 

! 


TOP  HITS 


OF 


THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


1.  Sergeants  3 (UA) 

Kansas  City  500 

Milwaukee  300 

2.  Lover  Come  Back  (U-l) 

Buffalo  300 

Indianapolis  300 

San  Francisco  300 

Chicago  250 

Cleveland  220 

Minneapolis 220 

3.  Journey  to  the  Seventh  Planet  (AIP) 

Milwaukee  300 


4.  West  Side  Story  (UA) 

Chicago  275 

Minneapolis 250 

Cleveland  225 

5.  Moon  Pilot  (BV) 

Los  Angeles  250 

6.  Errand  Boy,  The  (Para) 

Seattle 200 

7.  Three  Stooges  Meet  Hercules,  The  (Col) 

San  Francisco 200 

8.  Walk  on  the  Wild  Side  (Col) 

Chicago 200 


i 


SEniSationJ  ofT^ah 


T>i<3-THE 


Written 


ONTACT  YOUR 


'nXesin atioruzL  exchange 


MILWAUKEE 

Ed  Gavin 

212  West  Wisconsin  Ave. 
Milwaukee  3,  Wisconsin 
BRoadway  3-6285 


OMAHA 

Meyer  L.  Stern 
1508  Davenport  Street 
Omaha,  Nebraska 
342-1161 


MINNEAPOLIS 

Abbott  Swartz 
74  Glenwood  Avenue  North 
Minneapolis  3,  Minnesota 
FEderal  8-7013 


Omaha  Firm  Celebrating  37th  Year 


OMAHA — FEPCO  of  Omaha  is  celebrat- 
ing its  37th  year  in  the  film  advertising 
business  this  year  and  last  week  Mrs. 
Esther  Green  Humphrey,  owner  and  busi- 
ness manager,  announced  the  installation 
of  “our  latest  addition”  to  the  engraving 
department — a powderless  etcher.  She  said 
the  results  are  “out  of  this  world.”  The 
company,  which  operates  on  a national 

Many  Ticket  Sales 
Lost  in  Blizzards 

MINNEAPOLIS  — The  worst  winter 
weather  in  several  years  continued  to  dis- 
rupt film  shipments  and  theatre  business 
generally,  particularly  in  southwestern 
Minnesota  and  Sioux  Falls,  S.D. 

When  a blizzard  swept  the  area  Sunday, 
February  18,  new  methods  for  shipping 
several  films  had  to  be  found  when  buses 
were  canceled.  The  Chateau  Theatre  at 
Rochester  got  its  feature  via  a limousine 
which  travels  between  the  Twin  Cities  and 
there. 

There  was  so  much  snow  at  Winnebago 
that  Paul  Perrizo  didn’t  even  bother  to 
open  up  his  State  Theatre  there.  At  Worth- 
ington, which  had  27  inches  of  snow  that 
day,  the  State  also  remained  dark. 

“Lover  Come  Back,”  which  was  in  its 
opening  stanza  at  Maco’s  State  Theatre  in 
Sioux  Falls,  S.D.,  where  31  inches  of  snow 
piled  up,  reportedly  grossed  $90  that  day. 
Despite  the  snow,  however,  both  the  Holly- 
wood and  Strand  theatres  at  Sioux  Falls, 
operated  by  . Welworth  Theatres,  opened. 


scale,  was  founded  in  the  Green  home  in 
Council  Bluffs,  Iowa,  and  has  the  motto: 
“Advertise  your  pictures  with  pictures — 
promote  your  coming  attractions  with  pic- 
tures and  titles  made  up  specially  for  you.” 

Mrs.  Green  is  shown  with  Don  Helton, 
head  of  the  engraving  department,  which 
has  been  revamped  and  improved. 

Mrs.  Green  is  very  active  in  the  business. 


Sunday  Closing  Furor 
Back  to  Dust  in  Indiana 

GARY,  IND. — Attempts  to  enforce  the 
57-year -old  Sunday  closing  law  fizzled  out 
here,  and  the  1905  statute  apparently  sub- 
sided again  to  the  oblivion  of  dusty  state 
records. 

In  recent  weeks  only  Lake  County  of- 
ficials had  held  out  for  enforcement.  Other 
Hoosier  counties  had  either  been  enjoined 
by  the  courts  or  had  given  up  attempts  to 
close  Sunday  business. 

One  East  Chicago,  Ind.,  grocer,  who  was 
arrested  eight  times  on  one  Sunday  three 
weeks  ago,  demanded  comprehensive  en- 
forcement of  the  law,  insisting  that  motion 
picture  theatres  should  be  also  penalized 
for  “Sabbath-breaking.”  Moreover,  he 
threatened  to  make  citizens  arrests  of  Sun- 
day employes  of  theatres. 

Even  though  law  enforcement  agencies 
have  refrained  from  exercising  that  power, 
the  law  could  be  used  to  compel  the  clos- 
ing of  motion  picture  theatres,  an  Indian- 
apolis judge  ruled  recently.  Hoosier  mo- 
tion picture  interests  may  seek  a clarifica- 
tion of  the  measure  in  the  1963  session  of 
the  Indiana  general  assembly. 


Sgts.'  Dents  Records 
At  Mill  City  Uptown 

MINNEAPOLIS — “Sergeants  3,”  which 
opened  at  the  Uptown  Theatre,  did  record 
business  at  the  house  despite  bad  weather 
with  a rating  of  600  per  cent.  On  both  the 
opening  Saturday  and  Sunday  the  picture 
grossed  over  $4,000  each  day,  which  also 
set  records  for  the  1,000-seat  theatre.  There 
were  three  close  runner  sup.  The  duo  “Gar- 
den of  Eden”  and  “Upstairs  and  Down- 
stairs,” which  opened  at  the  neighborhood 
Avalon,  recorded  225  per  cent.  Next  was 
“Lover  Come  Back,”  in  its  second  week  at 
the  State,  with  220  per  cent,  followed  by 
“West  Side  Story”  in  its  second  week  at 
the  Mann  Theatre  with  200  per  cent.  “El 
Cid,”  which  opened  at  the  Academy,  did 
a just  soso  150  per  cent. 


(Average  Is  100) 

Academy — El  Cid  (AA)  150 

Avalon — Garden  of  Eden  (SR);  Upstairs  and 

Downstairs  (20fh-Fox)  225 

Century — Search  for  Paradise  (Cinerama), 

6th  wk 85 

Gopher — The  Innocents  (20th-Fox),  4th  wk 100 

Lyric — A View  From  the  Bridge  (Cont'l)  125 

Mann — West  Side  Story  (UA),  2nd  wk 200 

Orpheum — Pinocchio  (BV),  reissue  125 

Park — One,  Two,  Three  (UA),  10th  wk 100 

State — Lover  Come  Back  (U-l),  2nd  wk 220 

Suburban  World — Invasion  Quartet  (MGM), 

2nd  wk 150 

Uptown — Sergeants  3 (UA)  600 

World — A Majority  of  One  (WB),  3rd  wk 90 


Omaha  First  Runs  Okay 
Despite  Bad  Weather 

OMAHA — Holdovers  did  average  or  bet- 
ter business  last  week  as  bad  weather  threw 
a crimp  into  most  local  activities.  “A  Ma- 
jority of  One”  scored  100  at  the  Orpheum, 
possibly  not  up  to  expectations  but  still  not 
too  bad  in  the  face  of  several  nights  of 
extremely  bad  picture-going  weather. 

Admiral — The  Hustler  (20th-Fox);  Can-Can 


(20t"h-Fox),  reissue  150 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  13th  wk 110 

Dundee — Ivanhoe  (MGM);  Knights  of  the 

Round  Table  (MGM),  reissues,  2nd  wk 135 

Omaha — Swingin'  Along  (20+h-Fox);  September 

Storm  (20th-Fox)  95 

Orpheum — A Majority  of  One  (WB)  100 

State — King  of  Kings  (MGM),  3rd  wk 100 


2nd  Big  Week  for  'Sgts.' 

In  Wintry  Milwaukee 

MILWAUKEE — Exhibitors  in  the  area 
declare  that  we’ve  had  the  worst  weather 
hereabouts  in  years — one  snowstorm  after 
another — which  naturally  affected  the 
weekly  grosses.  The  Wisconsin  Theatre  led 


the  list  with  “Sergeants  3.” 

Downer — Purple  Noon  (Times),  2nd  wk 150 

Palace — South  Seas  Adventure  (Cinerama), 

9tih  wk 200 

Riverside — Pinocchio  (BV);  The  Secret  of  Monte 

Cristo  (MGM),  2nd  wk 150 

Strand — King  of  Kings  (MGM),  9th  wk 175 

Times — The  Mark  (Cont'l),  3rd  wk 100 

Tower — One,  Two,  Three  (UA),  2nd  wk 125 

Towne — ’Light  in  the  Piazza  (MGM) 125 

Warner — A Majority  of  One  (WB);  Atlas 

(Filrngrauip)  100 

Wisconsin — Sergeants  3 (UA),  2nd  wk 275 


The  part  played  by  Merritt  Bohn  in  UA’s 
“Kid  Galahad"  in  his  sixth  since  turning 
actor  two  years  ago  at  the  age  of  48. 


JlorvtAiM& 


BOONTON,  N.  J. 


Large  Core 
Greater  Crater  Area 
means 

MAXIMUM  LIGHT 

Evenly  Distributed 


In  Minnesota — NATIONAL  THEATRE  SUPPLY,  Minneapolis — Main  8273 
in  Nebrasko — THE  BALLANTYNE  Co.,  Omaha — Jackson  4444 
in  Wisconsin — NATIONAL  THEATRE  SUPPLY,  1027  N.  8th  Street. 
Milwaukee  3,  Wisconsin. 

CHAS.  J.  BREWSTER.  417  W.  Highland  Are.,  Mil- 
waukee. Wisconsin.  Phone  BR  1-0100. 
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LAUNCHED  IN  TEXAS  - 


A BLOCKBUSTING  210% 

Busting  a Three-Year  House  Record  !! ! 


NOW-SAIL  WITH  "SINBAD"  TO  A THOUSAND  AND  ONE 

BOXOFFICE  RETURNS  ! ! 


Cash  in  with  FILMGROUP  on  the  receipts  that  only 
a film  of  this  spectacle  and  magnitude  can  bring] 


Book  Now— Contact  Your  FILMGROUP  Distributor  Listed  Below: 


OMAHA 

AMERICAN  INTERNATIONAL  PICTURES 
OF  OMAHA  AND  DES  MOINES 


MINNEAPOLIS 

INDEPENDENT  FILMS  INC. 
MINNEAPOLIS 


MILWAUKEE 

AMERICAN  INTERNATIONAL 
PICTURES  OF  MILWAUKEE 


MEYER  STERN 
Film  Exchange  Bldg. 
OMAHA  2,  NEB. 


ABBOT  SWARTZ 
74  Glenwood  Ave.  N. 
MINNEAPOLIS  3,  MINN. 


ED  GAVIN 

212  W.  Wisconsin  Ave. 
MILWAUKEE  3,  WIS. 


DES  MOINEJ 

With  another  big  weekend  snowstorm 
covering  this  area,  Iowa  theatremen 
no  longer  were  talking  about  the  weather 
— they  were  crying  about  it ! And  with 
several  drive-ins  planning  to  reopen  soon, 
Larry  Day  of  Central  States  put  out  a call 
for  snowshoes  for  outdoor  managers  . . . 
A report  that  the  roof  of  the  Roof  Garden 
ballroom  at  Arnold’s  Park  caved  in  under 
64  inches  of  snow  undoubtedly  sent  many 
exhibitors  topside  for  a safety  check. 

Jack  Slingluff,  manager  of  the  Charles 
at  Charles  City,  personified  the  old  say- 
ing that  “if  you  get  a lemon,  make  some 
lemonade.’’  Slingluff  got  snowed  out  on  a 
recent  Sunday,  so,  upon  learning  that  the 
storm  had  forced  the  schools  to  close  on 
the  following  Monday,  he  put  on  a special 
matinee  for  the  kids.  Got  the  word  out  via 
radio  on  Monday  morning. 

Ralph  Olson,  U-I  manager,  was  an  hon- 
orary pallbearer  at  services  for  Carl  Reese, 
U-I  Omaha  salesman  who  was  killed  in  an 
auto  crash.  The  funeral  was  in  Omaha 
February  20. 

With  the  American  Bowling  Congress  in 
full  swing  at  Veterans  auditorium,  Des 
Moines  has  become  a kegler’s  paradise. 
Filmfolk  involved  include  Frank  Carbone, 
Paramount’s  Denver  booker  and  office 
manager,  and  Sam  Rich,  Paramount’s  Des 
Moines  head  booker,  who  bowled  with  the 


Denver  group  in  singles  and  doubles  . . . 
Pat  Halloran,  Omaha  Buena  Vista  man- 
ager, and  his  wife  Mary  came  here  with  an 
Omaha  bowling  group  . . . Even  the  non- 
bowlers are  enthusiastic  about  the  ABC 
spectacle,  which  l-uns  through  April  26. 
They  say  it’s  something  to  see. 

Bowler  Carbone’s  trip  here  was  delayed 
three  hours  when  the  train  on  which  he 
and  Charles  Caligiuri,  Paramount  ex- 
change manager,  were  traveling  hit  a semi- 
truck. Caligiuri  was  returning  from  a busi- 
ness trip  in  Nebraska.  No  one  was  hurt- 
just  late. 


OJVjAJjA 

gol  Slominski,  one  of  the  hardier  exhibi- 
tors who  braved  snow  and  ice  to  drive 
in  for  booking  last  week,  was  well  repaid 
for  his  trip  from  Loup  City  at  the  expense 
of  Bill  Doebel,  20th-Fox  booker.  Sol  and 
Bill  resumed  their  bowling  feud  after  the 
close  of  business  and  Bill  lost,  which  meant 
he  had  to  pick  up  the  alley  tab.  One 
staffer  tipped  us  that  Bill  was  using  some 
new  equipment,  too. 

Tony  Goodman,  Fox  salesman,  became  a 
grandfather  for  the  first  time  on  Valen- 
tine’s Day.  Son  Johnny  and  his  wife  are 
parents  of  a boy,  named  Val  John  Good- 
man. The  name  also  continues  that  of 
Tony’s  brother  Johnny,  who  is  a former 
National  Amateur  golf  champion. 

C.  R.  McClure  of  Wall  Lake,  Iowa,  and 
the  local  Chamber  of  Commerce  are  re- 
opening the  Rio  Theatre  . . . Bill  Lyon  is 
getting  into  the  swing  as  new  city  sales 
representative  for  United  Artists.  It  is  not 
taking  Bill  long  to  get  the  feel  of  the  ter- 
ritory as  he  is  a former  Columbia  Omaha 
exchange  office  manager  . . . Lin  Pitts, 
Paramount  city  sales  manager,  attended 
a meeting  in  Des  Moines  last  week. 


HERE'S  HOW  . . . 

TO  MAKE  MORE  MONEY 

Pull  'em  in  to  your  theatre. 

Bring  'em  to  the  concession  stand  with 
ROMAR  LAMINATED,  WASHABLE 
SIGNS  AND  DATERS 
Proven  Business  Pullers 
ROMAR  VIDE  CO.  CHETEK,  WISC. 


AMERICAN  THEA.  SPLY.  CO..  Sioux  Falls,  S.  D. 

DES  MOINES  THEA.  SPLY.  CO.,  Des  Moines,  la. 
MINNEAPOLIS  THEA.  SPLY.  CO.,  Minneapolis,  Minn. 

HURLEY  SCREEN  COMPANY,  INC. 

96-17  Northern  Blvd.  Corona  68,  N.  Y. 


M/LHMUKEE 

"phe  1962  Miss  Milwaukee  contest  this  year 
will  be  held  at  the  Eagles  Club  May  4, 
5,  sponsored  by  the  Junior  Chamber  of 
Commerce.  The  contest  is  open  to  single 
girls  between  18  and  28  who  live  or  attend 
school  in  this  area.  Exhibitors  interested 
may  contact  the  JC  office  at  757  North 
Water  St. 

The  Variety  Club  and  the  Variety  The- 
atre were  much  in  evidence  during  Variety 
Club  Week;  the  former,  because  of  its  kick- 
off for  the  many  things  to  come,  chief 
among  them  the  fund-raising  campaign 
with  the  Variety  Club-Epilepsy  Clinic  to 
be  the  recipient  of  some  $40,000.  Variety 
Theatre  went  into  bankruptcy  with  total 
liabilities  listed  at  $245,125  and  assets  of 
$9,823.  Many  a time  during  the  week,  an 
explanation  was  called  for  in  differentiat- 
ing between  the  two.  Many  people  ap- 
parently thought  the  two  were  associated, 
which  naturally  cut  into  the  net  results  for 
the  week,  according  to  a number  of  exhibi- 
tors. Variety  Theatre,  according  to  A.  J. 
Serrahn,  the  29-year-old  promoter,  “ . . . 
failed  because  people  didn’t  support  our 
promotions.”  So,  if  an  explanation  is  called 
for,  there  it  is. 


MINNEAPOLIS 


"phe  Hustler”  keeps  picking  up  momentum 
in  its  neighborhood  runs  and  has 
broken  all  records  at  the  Westgate  Thea- 
tre, where  it  was  in  its  eighth  week.  The 
theatre  management  reports  that  it  even 
brought  out  one  customer  who  said  he 
hadn’t  seen  a motion  picture  since  1932 
. . . Charlton  Heston  was  in  town  in  behalf 
of  “El  Cid”  at  the  Academy  Theatre  . . . 
Genevieve  Donovan,  cashier  at  Columbia, 
has  been  suffering  from  bursitis,  and  is 
undergoing  therapy  treatments. 

Mrs.  Einar  Bank  is  now  operating  the 
Rialto  Theatre  at  St.  Charles  following  the 
death  of  her  husband  . . . Bryon  Shapiro, 
manager  at  Columbia,  was  in  New  York  for 
a general  sales  meeting  . . . The  Vogue  at 
Sandstone,  operated  by  Guy  Thorne,  has 
gone  to  one  change  a week — Thursday 
through  Sunday  . . . Harold  Field,  presi- 
dent of  the  Pioneer  Theatres,  was  vaca- 
tioning in  Florida  . . . Bob  Karatz,  partner 
in  the  Gopher  Theatre,  was  vacationing  in 
Mexico  for  a month. 

The  MGM  staff  hosted  a party  at  the 
Ambassador  motor  hotel  for  Janet  Magnu- 
son,  bookers  clerk,  and  Audrey  Hagel, 
cashiers  clerk,  who  have  resigned. 


ASK  ABOUT 
FILMACK'S 
EXCITING 
NEW 
SALES  AIDS 
TO  HELP  YOU 
SELL  YOUR 
MERCHANTS 


X 


FILMACK'S  NEW  1962 

Drive  - In 
Merchant  Ads 
Sales  Manual 


FILMACK  TRAILER  CO.,  1327  S.  WABASH,  CHICAGO 
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PC 


r?  O 


featuring 


Cdoncessiond  and 
Automatic  Idendi 


incj  _ 


4n  important  part  of  the  recent  remodeling  and  enlargement  of  the  Fox  Theatre,  Sedalia,  Mo.,  was  the 
construction  of  this  new  refreshment  bar.  Particularly  attractive,  are  the  modern  wall  torchiere  and 
the  downlights  which  are  supplemented  by  two  insert  spotlights.  Also  to  be  noted,  are  the  backbar 
displays  mounted  against  a pegboard  panel.  The  theatre  is  a Commonwealth  circuit  property. 


THE  WAY  TO  THE  BANK 


How  come  he  hadn’t  realized  sooner 
that  the  trouble  with  his  business  had  been 
poor  screen  lighting?  No  wonder 
the  folks  didn’t  attend  regularly.  Now,  if 
the  competition  doesn’t  get  the  same 
idea  he’s  got  it  made. 

If  you  haven’t  given  thought  to  the 
absolute  necessity  of  modern  projection 
lamps  don’t  put  it  off,  put  them  in 
and  you,  too,  can  laugh  all  the 
way  to  the  bank. 


Strong  has  a full  line  of  lamps  for  35 
mm  and  70  mm  projection— six  models 
for  drive-ins  and  eight  for  indoor  theatres, 
including  the  Jetarc,  most  powerful 
lamp  produced.  Write  for  free  literature. 


THE 


ELECTRIC  CORPORATION 


14  CITY  PARK  AVENUE 


TOLEDO  1,  OHIO 


'The  World's  Largest  Manufacturer  of  Projection  Arc  Lamps" 
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now  there  are  two  grea 

(one  of  them  is  just  right  for  you!) 


The  new  Dole  Pacer  looks  like  the  famous  Dole 
Director.  But  there’s  a difference: 

The  Pacer  is  an  ice-cooled  dispenser,  designed 
for  use  where  there  is  a ready  source  of  ice  and  pre- 
cooled carbonated  water. 

The  Director  utilizes  mechanical  refrigeration 
and  is  available  with  a built-in  carbonator,  if  desired. 

One  of  them  is  exactly  right  for  you!  Either  of 
them  can  help  you  increase  total  refreshment  sales 
. . . and  give  you  more  profits  per  square  foot.  Look 
at  these  outstanding  merchandising  features: 


8 Speeds  service  — Serves  three  drinks  from  one 
dispenser.  S Illuminated  End  Panels  with  brilliant 
transparency  inserts.  8 Built-in  Dole  Valves  as- 
sure accurate  quality  control.  8 New  Deeper  Base 
accommodates  all  size  drinks.  & Three  1 Vs -gal- 
lon syrup  tanks  give  big  capacity.  8 Rugged 
Construction  — durable  Implex  plastic  cabinet. 

For  further  information,  see  your  representa- 
tive for  Coca-Cola,  or  write:  Manager,  Vending  and 
Equipment,  Fountain  Sales  Dept.,  The  Coca-Cola 
Company,  P.  O.  Drawer  1734,  Atlanta  1,  Georgia. 


Manufactured  and  distributed  by  The  Dole  Valve  Company,  Chicago,  Illinois 
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It  IS  A rare  person  indeed 
who  goes  to  the  motion  picture  theatre 
these  days  without  at  least  one  visit 
to  the  refreshment  counters,  because 
food  and  drink  have  become  an  in- 
tegral and  pleasurable  part  of  movie- 
going. 

Given  this  natural  inclination  on  the 
part  of  the  public,  it  behooves  the  the- 
atre concessionaire  to  make  the  most 
of  his  golden  opportunity — and  golden 
it  is,  according  to  reports  from  theatre- 
men  everywhere. 

Promotion,  of  course,  is  the  big  tool 
in  concessions  merchandising,  but  first 
there  are  some  basics  in  the  food 
operation.  It  is  basic  that  the  quality 
of  products  offered  is  the  finest,  that 
personnel  be  fastidiously  clean  and 
neat,  and  all  the  equipment  likewise. 
And  there  is  a need  for  charm — not  the 
glamor-girl  type — but  the  kind  of  charm 
that  is  expressed  in  a pleasant  smile, 
courteous  attention  and  an  obvious  de- 
sire to  please. 

Given  these  rudiments  of  a good  re- 
freshment service,  the  smart  con- 
cessionaire exerts  every  possible  effort 
to  create  an  attractive  stand  or  cafe- 
teria by  frequently  changed  displays 
and  intriguing  backbar  treatments,  the 
latter  especially  important  in  indoor 
theatres.  The  concessions  area  should 
be  bright  in  color,  well-lighted,  and 
decorations  should  be  gay  — even 
amusing. 

Promotions  can  run  the  whole  gamut 
from  sampling  (always  good  when  in- 
troducing a new  item),  food  and  drink 
combos,  free  theatre  tickets  to  starred 
large  cups  or  boxes,  to  a free  refresh- 
ment .!em  to  the  car  owner  who  finds 
his  license  number  posted  in  the  (drive- 
in)  concessions  . . . the  list  is  endless. 

And  don't  forget  your  own  screen. 
It's  made  to  order  to  attract  more  pa- 
trons to  your  refreshment  counters. 
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Profits  pop  ’way  up  when  you  sell  Pepsi  and  popcorn! 
Your  Pepsi-Cola  bottler  will  show  you  how  to  make 
the  most  of  these  two  money-makers.  Call  him  today! 

“Pepsi-Cola"  anil  “Pepsi"  are  trademarks  of  Pepsi-Cola  Company,  Reg.  U.S.  Pat.  Off. 
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ADDED  INCOME  OPPORTUNITIES  FOR  PROGRESSIVE  EXHIBITORS 


HOT  DOOS  UP  IN  THEATRE  SALES 


Talk  about  making  patrons  hot  dog  conscious — if  this  massive  display  doesn't  do  it,  what  would? 
Dreamed  up  by  Manager  Bob  Harvey,  Capitol  Theatre,  North  Bay,  Ontario,  it  helped  win  top  prize. 


Showmanship  in  Promotions 
Stimulates  Hot  Dog  Sales 
In  Canada  and  the  U.S. 


Hot  dogs  are  “hot  stuff”  at  both 
drive-in  and  indoor  theatre  concessions 
and  are  ringing  up  an  ever-increasing  per- 
centage of  the  cents  per  person  on  the  cash 
registers. 

While  the  demand  for  “America’s 
favorite”  snack  sandwich  is  ready-made,  it 
is  amazing  how  it  can  be  further  stimu- 
lated by  emphatic  merchandising  promo- 
tions, as  theatremen  across  the  country 
and  in  Canada  have  proven. 

In  the  Dominion,  two  Capitol  Theatres 
put  on  two  capital  hot  dog  promotions  that 
won  first  and  second  prizes  in  the  Shopsy’s 
Sweepstakes  sponsored  by  Theatre  Confec- 
tions, Ltd.,  and  Shopsy’s  Food  Products, 
Ltd.,  last  year.  First  prize  of  $150  went  to 
Bob  Harvey,  Capitol  Theatre,  North  Bay, 
Ontario;  and  Bill  Trudell,  manager  of  the 
Capitol  in  London,  Ontario,  placed  second 
for  $75.  In  all,  $400  was  awarded;  and  the 
entries  were  so  excellent,  and  the  winners 
so  close,  that  the  percentage  of  increase  in 
hot  dog  sales  determined  the  final  winners, 
although  originally,  the  highest  percentage 
of  increase  in  gross  overall  sales  had  been 
a factor. 

Best  of  all,  the  increased  level  of  hot  dog 


sales  attained  during  the  contest  has  con- 
tinued to  hold  up. 

The  eight-week  contest  began  April  1 
and  ended  May  27,  with  the  first  eight 
weeks  of  1961  the  basis  of  each  theatre’s 
quota.  Shopsy’s  (the  wiener  supplier)  pro- 
vided special  advertising  material  for  each 
theatre,  and  each  entry  received  a gift  of 
a Shopsy’s  food  package. 

During  the  entire  first  month  of  the  pro- 


motion, patrons  of  the  Capitol  in  North 
Bay  were  greeted  by  the  doorman  wearing 
a towering  Shopsy’s  chef’s  hat;  ushers  and 
usherettes  also  wore  the  hats,  and  also  the 
concessions  attendants. 

At  the  refreshment  bar  the  hats  were 
also  used  to  top  the  backbar  display  which 
featured  a musical  theme  and  “dancing" 
Shopsy’s  (cardboard  placards  of  hot  dogs 
tripping  the  light  fantastic) . Each  plac- 
ard bore  a different  saying,  such  as,  “B# 
Have  a Shopsy”  and  “No  T for  2 but 
Shopsy  for  U.”  A huge  facsimile  of  a hot 
dog  was  centered  near  the  top  of  this  back- 
bar  display. 

Point-of-sale  material  covered  the  whole 
front  of  the  stand  and  on  either  side  were 
huge  poster  cards  with  tie-in  copy.  A top 
line  of  “No  Matter  How  You  Say  It”  was 
followed  by  selling  copy  written  in  Chinese, 
Dutch,  German,  Yiddish,  French,  Italian 
and  English.  All  the  wording  was  authentic, 
although  Harvey  had  quite  a time  getting 
the  Hebrew  because  none  of  the  younger 
generation  could  do  the  writing.  The  signs 
were  real  “people-stoppers!” 

Of  course,  the  hot  dog  machine  was 
moved  to  the  front  of  the  counter,  the  con- 
cessions attendants  always  suggested  a hot 
dog  to  patrons,  and  the  dancing  dogs 
were  placed  around  the  theatre  in  other 
areas.  Even  the  staff  became  hot  dog 
eaters. 

For  the  second  month,  while  not  com- 


Hot  dog  eating  contest  (for  prizes)  was  big  hit  at  the  North  Bay  Capitol;  so  successful  it  was  repeated 
at  second  matinee.  This  photo  and  one  of  the  crowded  auditorium  appeared  in  the  newspaper. 
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news  editions.  The  spontaneous  cheer  that 
was  sent  up  by  the  1,200  kids  was  “Come 
on  ‘John,’  ‘Sally’  or  ‘Joe’ — Chew  That 
Shopsy,  Chew  That  Shopsy!  Chew  That 
Shopsy!” 

On  Saturday  the  20th,  Harvey  rented  the 
theatre  to  the  Daily  Nugget  to  promote  the 
Department  of  Lands  and  Forests  con- 
servation program.  For  this  the  Nugget  ran 
a full  page  free,  advertising  the  free  show 
of  three  color  cartoons  and  a full  length 
technicolor  feature,  stage  entertainment 
by  students  of  an  accordion  school,  the 
special  lobby  display  of  forest  fire  preven- 
tion tips  and  the  hot  dog  eating  contest. 
In  addition  to  the  ad  there  was  a writeup 
on  the  local  page. 

The  Nugget  received  so  much  favorable 
comment  on  this  show  that  the  paper  asked 
Harvey  to  stage  another  hot  dog  eating 
contest  for  them  which  was  attended  by 
1,400  children.  Pictures  of  the  kids  in 
action  in  the  contest  and  part  of  the  crowd 
were  published  in  the  paper. 

Harvey  said  the  only  headache  was  to 


pletely  changing  the  theme  of  the  pro- 
motion, the  Capitol  did  change  the  tune. 
From  Saturday  May  13  until  Tuesday  May 
23rd  a hot  dog  eating  contest  was  played 
up  in  all  newspaper  ads.  On  Saturday  the 
13th,  Harvey  rented  the  theatre  to  Pepsi- 
Cola and  approximately  1,200  kids  at- 
tended. Although  Pepsi  donated  a bicycle 
for  a lucky  draw,  the  big  attraction  as 
played  up  by  the  TV  station  was  the  eat- 
ing contest. 

All  eating  contestants  wore  chef’s  hats, 
and  this  was  the  first  time  in  local  history 
that  a theatre  party  was  played  on  the  TV 
news,  showing  the  kids  busily  chewing 
away,  on  both  the  6:15  p.m.  and  11:15  p.m. 


At  the  Capitol  Theatre  in  London,  Ontario,  patrons 
were  exposed  to  this  big  lobby  showcase  display 
promoting  hot  dogs  (right),  and  then  to  the  exten- 
sive backbar  point-of-sale  material  at  the  conces- 
sions (below).  This  theatre  placed  second  in  contest. 


The  first  month  of  the  contest  at  the  North  Bay  For  variety,  all  theatre  personnel  wore  a different 
Capitol,  all  employes  wore  Shopsy's  chef's  hats.  type  of  promotional  hat  during  the  second  month. 


select  ten  contestants  from  at  least  a few 
hundred  volunteers. 

All  prizes  for  the  eating  contest  and  the 
grand  prize  of  a portable,  transistor  clock 
radio  were  promoted.  A card  on  the  bar 
(as  well  as  newspaper  advertising)  gave 
the  Parker-Suave  Furniture  Co.  credit  for 
the  $80  grand  prize  which  was  awarded  for 
the  purchase  of  a 20 -cent  hot  dog  and  the 
best  hot  dog  jingle. 

The  response  to  the  contests  was  a 
smashing  success.  The  candy  bar  was 
again  dressed  to  sell  hot  dogs  and  “sell  hot 
dogs  we  did,”  said  Harvey. 

The  hot  dog  promotion  at  the  Capitol  in 
London  hit  the  patrons  as  soon  as  they 
arrived  at  the  boxoffice,  with  the  cashier 
wearing  a Shopsy  hat,  different  from  the 
chef  type.  The  promotion  followed  them 
up  the  lobby  to  the  concessions  bar,  past 
the  ticket  taker  also  wearing  the  special 
hat,  and  hot  dog  sandwich  stickers  on  the 
floor.  There  was  also  a big  display  in  the 
lobby  showcase. 

Sampling  played  a big  part  in  the  pro- 
motion in  this  theatre.  Concessions  girls, 
wearing  the  hats  with  a band  across  them 
saying  “Enjoy  a Sample”  offered  bite  size 

Continued  on  following  page 
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Revolving  Spit  Attracts  Attention  to  Hot  Dogs 


Hot  dogs  are  a popular  and  profitable  item  at  circuit  theatre.  The  revolving  spit  is  placed  on 

the  Rialto  Theatre,  Columbus,  Ga.,  a Martin  the  front  of  the  counter  to  attract  attention. 


The  Rialto  Theatre,  Columbus,  Ga., 
has  been  successfully  selling  hot  dogs 
for  over  five  years,  and  is  just  one  of  the 
Martin  Theatres  where  the  acceptance 
of  patrons  has  convinced  the  circuit 
that  it  is  a much  desired  item. 

According  to  Jim  Hoover,  circuit  con- 
cessions manager,  the  rotisserie-type 
unit  (Hollywood  Servemaster)  does  a 
better  job  of  selling  than  the  old  models 
which  were  completely  closed  in.  The 
turning  of  the  hot  dog  while  it  is  cook- 
ing attracts  attention  and  creates  a de- 
sire for  this  item,  and  the  unit  is  placed 
right  up  front  on  the  counter.  Also, 
aroma  is  a plus  factor. 

The  hot  dogs  are  15  cents,  and  patrons 
are  permitted  to  take  them  into  the 


auditorium.  There  are  few  maintenance 
problems,  and  no  preparation  problems, 
as  the  bun  is  placed  in  a paper  tray,  the 
hot  dog  inserted  and  mustard  or  catsup 
placed  on  top.  These  are  the  only  two 
condiments  that  are  used. 

Over  a period  of  time,  the  concessions 
attendant  has  learned  the  quantity  of 
hot  dogs  that  is  likely  to  be  purchased 
by  the  patrons.  The  type  of  the  picture 
has  a great  deal  to  do  with  it.  The 
frozen  wieners  are  placed  on  the  floor  of 
the  hot  dog  machine  as  this  helps  to 
thaw  them.  They  are  then  placed  on  the 
spits.  Leftovers,  and  they  are  few,  are 
wrapped  in  foil,  placed  under  refrigera- 
tion and  are  the  first  wieners  that  are 
reheated  and  sold  the  next  day. 


Trailers  a Big  Help  in  Selling  Hot  Dogs 


By  PAUL  RICKETTS 

w e bought  one  of  the  hot  dog 
trailers  from  Filmack  last  year  that  had 
the  “July  Is  Hot  Dog  Month”  clip  on  the 
end  of  it,  and  used  it  all  that  month. 

We  take  all  the  free  product  trailers  we 
can  get — and  buy  some  that  are  suitable 
— and  we  have  them  made  up  into  two 
reels  which  we  alternate  from  week  to 
week.  Mainly,  we  use  them  to  kill  time  and 
make  a longer  concessions  break,  but  it 
serves  the  extra  purpose  of  getting  the 
names  of  our  products  before  the  potential 
customers.  We  took  off  the  July  clip  at 
the  end  of  the  month  and  continued  to 
use  the  balance  of  the  trailer,  and  will  put 
the  clip  back  on  again  next  July. 

I can’t  say  whether  we  experienced  an 
immediate  upturn  in  hot  dog  sales.  We 
don’t  keep  detailed  records  on  each  item 
as  the  circuits  do,  we  are  just  too  busy 
doing  all  the  jobs  that  the  family  has  to 
do  to  keep  these  small  situations  going. 
However,  we  did  have  a very  nice  overall 
increase  in  concessions  sales  at  the  local 
(Ness  City,  Kas.j  drive-in  last  summer.  We 


credit  this  in  part  to  good  merchandising 
and  good  service. 

For  hot  dogs  we  use  a Roto-Grille  which 
we  have  had  for  a number  of  years.  We  feel 
that  it  does  the  best  job  of  any  equipment 
with  which  we  are  familiar.  We  do  have  a 
Clark  radiant  broiler  for  hamburgers,  and 
we  can  fix  a hot  dog  on  this  that  is  just 
super  delish,  it  tastes  just  like  it  was 
roasted  over  an  open  fire;  but  this  is  not 
practical  for  volume.  We  use  this  for  orders 
later  in  the  evening  when  the  Roto-Grille 
doesn’t  have  any  dogs  on  it.  This  does  help 
us  to  control  our  leftover  problem  which 
is  thus  kept  at  a minimum. 

Our  leftover  problem  is  really  not  much 
of  a problem,  unless  for  some  reason  they 
aren’t  eating  hot  dogs  that  night.  How- 
ever, we  usually  find  this  out  early  enough 
to  pull  the  wieners  off  so  that  they  are 
reusable  later.  Also,  those  that  are  pulled 
off  can  be  fixed  in  the  Clark  broiler  and 
are  very  good.  Since  members  of  the  family 
are  always  working  in  the  stand,  we  are 
able  to  keep  a little  closer  tab  on  these 
things  than  we  might  otherwise. 

How  do  we  gauge  the  number  to  have 
ready?  We  just  play  it  by  ear  and  it  works 
pretty  well.  Of  course,  if  the  boxoffice  is 


running  heavier  or  lighter  than  usual  I 
try  to  keep  them  advised  in  the  concessions 
stand. 

We  get  25  cents  for  a hot  dog.  We  keep 
relish,  mustard,  catsup  and  onions  on  the 
condiment  stand.  We  use  evaporated  onions 
that  we  buy  in  a No.  10  can  and  just  add 
water,  and  we  find  they  are  very  satisfac- 
tory. 

We  try  to  make  use  of  all  trailers  and 
display  materials  that  the  various  com- 
panies and  associations  furnish  to  us,  so 
we  urge  more  companies  to  make  this  ma- 
terial available  in  as  wide  a variety  as 
possible.  A manufacturer  who  spends  a 
few  bucks  for  a good  trailer  to  give  to  me 
gets  the  cheapest  per  exposure  advertising 
possible,  as  we  show  it  and  reshow  it  two 
weeks  later,  and  again  two  weeks  later, 
and — this  goes  on  all  season. 

We  feel  it  is  good  for  our  business  and 
it  is  certainly  good  for  the  manufacturer’s 
business  to  keep  his  product  before  our 
customers  week  in  and  week  out.  Even  if 
they  don’t  buy  it  from  me  they  may  buy 
it  somewhere  else! 


Hot  Dogs  in  All-Type  Houses 

Wometco  Theatres  were  among  the  first 
to  sell  hot  dogs  in  indoor  theatres  as  well 
as  drive-ins,  and  have  never  yet  had  to  dis- 
continue because  of  patrons’  objection  to 
aroma.  Obviously,  the  patrons  like  it. 

Van  Myers,  concessions  director,  sells  in 
all  class  houses;  and  for  20  cents  in  neigh- 
borhood and  25  cents  in  first-run  theatres. 
The  hot  dogs  sell  as  well  in  first-runs  as  in 
subsequent  houses.  In  double-feature 
houses,  they  sell  better  and  the  patron 
sales  are  stimulated  by  trailers  which  all 
the  theatres  have  available. 

The  amount  to  prepare  is  gauged  on 
potential  attendance  and  past  experience. 
Kid  show  potentials,  for  instance,  are 
heavy  on  weekends  when  the  kids  are  there 
three  or  four  hours. 

The  wieners  are  placed  on  the  rotisseries 
as  needed  (Wometco  uses  Greer  hot  dog 
machines  and  Savon  bun  warmers ) . Buns 
are  not  ordered  too  far  in  advance  and 
there  is  no  left-over  problem  to  speak  of. 

All  stands  are  in  direct  line  of  traffic  into 
the  theatre. 


HOT  DOG  SALES  UP  IN  THEATRES 

Continued  from  preceding  page 

pieces  of  hot  dogs  skewered  on  tooth  picks 
in  the  lobby  and  at  the  concessions  stand. 

Every  Saturday  afternoon  free  hats  were 
given  to  kids  with  the  purchase  of  a hot 
dog. 

Manager  Bill  Trudell  secured  the  cooper- 
ation of  CFPL  Radio  in  the  Free  Press 
Building,  which  lent  its  large  window  for  a 
week-long  display  featuring  “Shopsy  Time 
at  the  Capitol.”  Newspaper  publicity  was 
also  given. 

Trudell  promoted  free  Pepsi -Cola  and 
cups  and  offered  a free  Pepsi  with  pur- 
chase of  each  king-size  hot  dog  (30  cents). 
The  king-size  was  featured  in  a lobby  dis- 
play panel. 

The  concessions  stand  and  backbar  fea- 
tured hot  dogs  with  generous  use  of  point- 
of-sale  material  and  the  hot  dog  machine 
was  given  up  front  position  on  the  bar. 
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the  difference 
in  RC  cola 
comes  through ... 


♦ Royal 
Crown> 

'irinlarfi  % 

td 

ij 

- . : 


t/ie  difference: 

MORE  PROFIT  PER  GALLON! 


Yours— all  these  profita- 
ble differences  when  you 
sell  Royal  Crown  Cola! 
See  if  you’re  receiving 
these  advantages  with 
your  present  supplier. 


Check  this  handy  list: 

■ Theater  parties  (write  for  details 
of  1500  successful  kid  promotions) 

■ Liberal  jug-return  allowance 

■ A leading  cola  and  all  flavors 
from  a single  source 


■ Local  pickup  and  delivery 

* No  shipping  delays,  low  inventories 

■ Local  participation  in  promotions 

■ Lowest-priced  national  cola  brand 


('a,,yoz!™C;ZZ.  Royal  Crown*  Cola 

COLUMBUS,  GEORGIA 
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MONEY 

in  the 

BANKS] 


RKO  Theatres  Uses  Two-Vender  Minimum 
In  Each  Location,  Attractively  Linked 

Installation  of  drink  dispensing  machines  in  RKO  Theatres 
circuit  houses  is  a matter  of  high  attention  to  detail  and  appear- 
ance, with  emphasis  placed  on  bringing  out  the  beauty  of  the 
machines  themselves  and  the  desirability  of  their  contents.  These 
factors  are  emphasized  in  several  ways  by  RKO  concessions  di- 
rector Lee  Koken.  Dispensers  are  used  in  banks  of  two  or  more 
and  are  recessed  into  walls  wherever  possible,  with  five-inch  panels 
used  between  the  machines  to  add  unity.  The  banks  then  are 
framed,  usually  with  classic  simplicity,  using  a variety  of  decora- 
tive effects — wooden  mouldings,  paneling,  wallpapers  of  simple 
but  effective  design. 

Unobtrusive  lighting  fixtures  placed  within  the  framing  above 
the  machines  cast  a soft  glow  over  the  dispensers  to  further  in- 
sure maximum  patron  attention  to  the  product  available.  Eye 
appeal  is  an  important  factor  in  merchandising  of  automatic- 
vended  beverages. 

All  of  the  machines  used  in  the  RKO  houses  are  uniform  in 
size,  color  and  design.  The  circuit  places  two  machines  on  each 
floor  wherever  it  is  physically  possible,  with  the  second  machine 
serving  as  an  insurance  policy  in  case  of  breakdown  in  the  first. 

The  3,300-seat,  downtown  first-run  RKO  Albee  in  Brooklyn  is 
a classic  example  of  the  drink  dispenser  bank  system  at  its  ulti- 
mate. Six  Apco  machines,  seen  in  the  photo  below,  each  connected 
to  the  other  with  a five-inch  panel,  make  the  entire  installation 
appear  as  one  unit.  The  machines  are  located  in  the  lobby  foyer, 
which  is  a dead-end,  head-on  approach  as  patrons  leave  the  the- 


RKO  BUSHWICK,  BROOKLYN 


A canopy  and  overhead  lighting  give  unity  to  the  installation  of  two 
Apco  beverage  machines  in  the  orchestra  foyer  of  the  Bushwick  Theatre, 
Brooklyn,  N.Y.  The  machines  are  placed  in  a recess  in  the  wall  directly 
opposite  a new  candy  stand,  and,  as  with  all  banks  of  machines  in  the  RKO 
circuit,  the  units  are  connected  by  a five-inch  panel,  giving  the  appearance 
of  one  continuous  machine.  Two  additional  machines,  side  by  side  with  a 
connecting  panel,  also  are  located  on  the  mezzanine  foyer  of  this  theatre. 
All  of  these  machines  serve  ten-cent  drinks. 


atre  auditorium  through  an  arch.  As  they  near  the  machines, 
they  must  turn  right  in  order  to  exit. 

The  candy  stand  is  located  in  this  same  area  with  a head-on 
approach  as  patrons  enter  the  theatre.  It  is  on  the  opposite  wall, 
with  a dead-end  approach  from  the  outer  lobby.  Patrons  entering 
the  theatre  must  turn  right  past  the  drink  machines  and  walk 
straight  through  the  arch  to  the  theatre.  Each  of  the  Apco  ma- 
chines shown  serves  six  flavors,  dispensing  nine -ounce  drinks  with 
crushed  ice  at  15  cents  each.  The  flavors  available  are  Coca-Cola, 
Pepsi-Cola,  root  beer,  ginger  ale,  and  both  carbonated  and  non- 
carbonated  grape,  orange,  cherry  and  lemon-lime  drinks.  Two 
other  six-unit  Apco  machines  are  located  side  by  side,  with  a con- 
necting panel,  on  the  left  mezzanine  dispensing  six-ounce  drinks 
without  ice  at  ten  cents  each. 


RKO  PROCTOR'S,  NEWARK 

Banks  of  beverage  machines  are  located  at 
heavily  trafficked  points  where  patron  impact  is 
greatest  in  RKO  Proctor's,  Newark.  Here,  also,  the 
circuit  carries  out  its  decor  by  recessing  dispensers 
into  walls  which  are  paneled  or  decorated  to  em- 
phasize the  machines. 

An  old  concession  stand  area  in  the  outer  lobby 
is  utilized,  left  above,  for  two  six-unit  Apco  bever- 
age machines,  recessed  into  the  subtly  decorated 
corner  wall.  Drinks  from  these  machines  sell  for 
ten  cents  for  six-ounce  sizes,  without  crushed  ice. 
Patrons  must  pass  the  machines  on  the  way  in  or 
out  of  the  theatre  and  also  must  pass  them  on  the 
way  to  an  elevator  (opposite  the  left  machine  and 
checking  lockers)  which  takes  them  to  a separate 


and  independent  art  theatre  atop  Proctor's  called 
the  Penthouse  Cinema. 

In  addition,  patrons  have  other  machines  avail- 
able in  the  Penthouse  Cinema — a six-unit  beverage 
machine  finished  in  white  which  dispenses  nine- 
ounce  drinks  at  15  cents  each  with  crushed  ice;  a 
white,  with  gold-speckled  formica,  candy  case  and 
a 30-inch  Bally  case,  finished  in  the  same  color 
scheme  which  is  operated  by  an  attendant. 

The  Penthouse  Cinema  seats  about  700  persons, 
while  the  downstairs  Proctor's  accommodates  about 
2,200  in  its  main  floor  and  balcony.  Proctor's  is  an 
exclusive  downtown  first  run. 

Proctor's  patrons  coming  from  the  main  audi- 
torium face  head-on  into  a second  bank  of  dis- 
pensers, shown  at  right  above.  These  are  six-unit 


Apco  machines,  which  are  used  to  dispense  12  dif- 
ferent flavors,  served  with  crushed  ice  at  15  cents 
each  in  nine-ounce  cups. 

These  mochines,  connected  with  a five-inch  panel, 
are  recessed  into  a stock  room  wall  and  adjoin  a 
large  candy  stand.  They  are  located  at  the  rear 
outside  wall,  opposite  the  orchestra  aisle  doors. 

Additional  attention-getters  provided  around  the 
machines  include  the  half-circle  compo  board  sign 
above  the  machines,  decorated  with  cutout  raised 
lettering  and  a small  lighted  "Beverages"  triangular 
sign,  which  casts  a soft  light  over  the  front  of  the 
machine. 

There  also  are  two  other  six-unit  beverage  ma- 
chines located  at  two  different  upper  floor  levels  in 
Proctor's,  with  six-ounce  drinks  at  ten  cents. 


P 
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RKO  PROCTOR'S,  YONKERS 

Beauty  through  simplicity  of  design  is  used  in  the  panel  which 
frames  the  two  Apco  six-unit  beverage  dispensers  in  RKO  Proctor's, 
Yonkers,  N.Y.;  focusing  added  attention  on  the  machines  themselves. 
An  old  candy  stand  location  in  the  right  wall  of  the  orchestra  foyer  has 
been  used  here  to  recess  the  machines  which  are  located  to  the  right  of 
the  candy  stand.  The  candy  stand  of  the  2,000-seat  theatre  is  recessed 
into  the  orchestra  auditorium  seating  section.  Due  to  a physical  problem 
in  the  theatre,  there  are  no  machines  located  upstairs.  The  dispensers 
shown  here  are  connected  by  a panel  and  dispense  15-cent  drinks  with 
crushed  ice  in  12  flavors. 


Find  Crushed  Ice  at  15c  a Good  Seller- 
Candy,  Cigaret  Venders  in  All  Theatres 

By  LEE  KOKEN 

We  have  found  that  15-cent  crushed  ice  drinks  have  been  ac- 
cepted enthusiastically  by  the  moviegoing  public  and  unit  sales  are 
exceptionally  good.  In  all  of  our  theatres  we  also  have  ten-unit 
candy  machines  and  in  most  our  theatres  we  have  20-unit  cigaret 
machines.  Depending  upon  the  theatre,  available  space  and  the 
gross  potential,  we  have  anywhere  from  one  to  three  candy  ma- 
chines per  theatre  and  anywhere  from  one  to  three  cigaret  machines 
per  theatre.  At  the  present  time  we  are  using  DeGrenier  equipment 
for  dispensing  candy  and  cigarets. 

The  Union  News  Co.  operates  our  refreshment  stands  and  all 
vending  machines.  All  machines  are  uniform  in  size,  color  and  design. 

We  have  many  other  theatres  with  banks  of  beverage  ma- 
chines, but  they  are  not  recessed  or  enclosed  in  a niche  with  a 
canopy.  For  example,  the  Madison  in  Brooklyn  has  four  in  a 
bank  on  the  orchestra  floor  and  two  grouped  together  upstairs. 
Keith’s,  Rushing,  and  the  Alden,  Jamaica,  each  have  three  in  a 
bank  on  the  main  floor  and  two  beverage  machines  upstairs.  The 
Pantages  in  Hollywood  has  four  on  the  main  floor,  two  in  each 
grouping,  serving  crushed  ice  drinks.  The  Golden  Gate  Theatre  in 
San  Francisco  has  four  beverage  machines  on  the  main  floor,  two 
in  each  grouping,  serving  crushed  ice  drinks  at  15  cents  plus  two 
ten-cent  beverage  machines  on  the  mezzanine. 

Even  in  the  smallest  location,  if  at  all  physically  possible,  we 
believe  in  having  two  beverage  machines  on  one  floor,  grouped  to- 
gether if  possible.  This  is  true  in  one  of  our  smallest  operations, 
Marshalltown,  Iowa.  Beverage  machines  or  anything  mechanical 
always  seem  to  break  down  during  a peak  period  or  when  most 
needed,  therefore,  the  second  machine  is  sort  of  an  insurance  policy 
if  one  machine  breaks  down,  there  is  always  another  operating. 
When  both  are  functioning  properly  the  patrons  are  served  much 
more  quickly  and  also  get  a wider  selection  of  flavors. 
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SERV-O-MAT 

automatic  butter  dispenser  . . . 
modern  . . . efficient  . . . durable 
. . . proved  in  thousands 

of  locations 


BUTTER -SERVER 

. . . manually  operated  . . . 
budget  priced  . . . top  quality 


deluxe 


Butter - 
Cup- 

1 now|  genuine 
Buttercups 
available  for 
immediate 
delivery.  Order 
your  supply 
today!  Regular 
& king  size. 


• Buttercup  Accessories 

• hot  fudge  serving  equipment. 
Send  for  details  on  all  items. 


Server  Sales 


inc. 


north  88  west  16447  main  street, 
menomonee  falls,  Wisconsin 


Color  Is  Factor  in 

The  psychology  of  color,  long  apparent 
but  neglected  area  of  study,  and  its  effect 
on  sales  and  buying  motivation  is  proving 
of  interest  to  not  only  theatre  equipment 
designers  and  manufacturers  but  also  to 
exhibitors  and  others  concerned  with  vend- 
ing and  concessions  sales. 

Theatre  equipment  manufacturers,  even 
though  they  haven’t  the  facilities  for  ex- 
tensive color  psychology  studies,  rely  on  in- 
dustrial finishing  suppliers  and  services 
such  as  DuPont,  which  has  available  re- 
search on  color  and  merchandising. 

For  the  exhibitor,  usually  it  is  well  that 
he  follow  the  standard  manufacturer 
finishes  on  his  vending  and  concessions 
supplies.  However,  in  basic  concessions 
decoration  where  the  exhibitor  has  the 
say-so  on  wall,  floor  and  trim  colors,  he 
must  consider  color  effects  on  patrons — 
color  psychology. 

A psychological  study  made  at  Johns 
Hopkins  University,  for  instance,  found 
that  walls  painted  blue  or  green  led  to 
more  calmness  and  relaxation  than  walls 
painted  a neutral  color  such  as  grey.  In 
addition,  blue  and  green  seem  to  recede 
into  the  background  making  rooms  appear 
larger  than  they  are. 

Warm  colors,  such  as  red,  yellow  and 
orange,  however,  stimulate  emotions  and 
appear  closer  than  they  really  are,  ac- 
cording to  the  Johns  Hopkins  study. 

Market  researchers  explain  that  color 
determines  why  people  buy  as  they  do, 
and  they  list  among  their  findings  that 
brown  will  sell  coffee,  baked  beans  or 
tobacco,  but  it  won’t  do  a thing  for  hard- 
ware, which  moves  best  against  blue. 

Take  the  example  of  the  margarine 
manufacturer  who  used  a cake  of  blue  ice 
on  his  package  and  found  his  sales  lessen- 
ing day  by  day.  Market  researchers  found 


Concessionaires  Schedule 
Meetings  in  Three  Cities 

Harry  Mandel,  vice-president  of  RKO 
Glen  Alden  Corp.  and  president  of  RKO 
Theatres,  Inc.,  will  be  one  of  the  guests  of 
the  National  Ass’n  of  Concessionaires  east- 
ern regional  meeting  March  20  at  the  Park 
Sheraton  Hotel  in  New  York  City.  Emanuel 
Frisch,  president  of  ACE  and  an  executive 
of  the  Randforce  Amusement  Co.,  Brook- 
lyn, also  will  be  a guest  and  a speaker  at 
the  session. 

Irving  Shapiro,  Concessions  Enterprises, 
Boston,  and  NAC  regional  vice-president, 
is  chairman  of  the  NAC  eastern  meeting, 
and  Lee  Koken,  RKO  Theatres,  New  York 
City,  and  past  officer  of  NAC,  is  co-chair- 
man. 

The  session  will  start  at  10  a.m.  and 
will  break  at  noon  for  a luncheon  to  be 
hosted  by  Coca-Cola.  A reception  follow- 
ing afternoon  adjournment  will  be  spon- 
sored by  Pepsi-Cola. 

Additional  regional  meetings  are  sched- 
uled for  March  8,  during  the  Show-A- 
Rama  V sessions  in  Kansas  City,  Mo.,  and 
on  May  8 at  the  Lord  Simcoe  Hotel  in 
Toronto,  Ont. 

The  Kansas  City  meeting  will  draw  over 
800  exhibitors  from  20  to  25  states. 


Concessions  Sales 

that  the  blue  ice  started  shoppers  on  the 
wrong  train  of  thought — blue  ice,  lifeless, 
unnatural,  synthetic!  A new  drawing,  the 
margarine  bar  against  a background  of 
colorful  flowers,  brought  more  positive  as- 
sociations and  sent  sales  up. 

Theatremen,  though  they  may  feel  in- 
adequate in  the  matter  of  color  selection, 
should  devote  much  thought  to  the  psy- 
chology of  color  in  redecorating,  not  only 
their  concessions  bars,  but  other  parts  of 
the  theatre  as  well.  Assistance  is  avail- 
able from  paint  companies  and  from  re- 
search institutions  such  as  DuPont. 


The  first  show 

is  in  the  lobby 

Movies  are  better  than  ever.  So  are 

the  appetites  of  the  people  who 
enjoy  them.  That's  where  your  ice 
cream  novelties  get  into  the  act. 
Especially  when  they  have  a 4-star 
display  in  a Bally  Case.  Gleaming 
Porcelain  finish  gives  real  showman- 
ship to  your  products.  Whether  it’s 
in  theatre  lobbies  or  in  drive-in 
refreshment  counters,  the  result  is 
the  same  in  both  places  ...  in- 
creased ice  cream  sales. 


Model  TI-30  above  for 
theatre  lobbies,  30" 
long,  Approx.  875 
novelties. 

Model  TI-43  to  right 
for  drive-ins,  43" 
long,  Approx.  1194 
novelties. 


(8a$&/ 


Bally  Case  and  Cooler,  Inc. 
Bally,  Pennsylvania 

Write  Dept.  BX  for  more  details. 
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Shrimp  Rolls  Join  Items 
In  Drive-In  Concessions 

Chinese  shrimp  rolls,  once  considered  part 
of  an  exotic  cuisine,  have  joined  the  list 
of  “finger”  foods  available  at  many  U.S. 


In  the  Golden  Palace  preparation  room. 


drive-ins,  with  excellent  patron  response, 
according  to  Golden  Palace  Food  Products, 
Inc.,  supplier  of  shrimp  and  egg  rolls  and 
other  Chinese  foods. 

Response  at  drive-ins  has  been  suf- 
ficient, Golden  Palace  executives  said,  to 
warrant  special  promotions  for  theatres.  A 
full-color  film  trailer  is  furnished  by  the 
company  to  whet  viewers’  appetites; 
streamers  and  cards  for  the  concession  are 
available  and,  wherever  suitable.  Golden 
Palace  also  offers  full-color  Ektachrome 
prints  for  display  panels. 

High  quality  small  shrimp,  120  count 
per  pound  raw,  are  used  in  the  rolls.  The 
shrimp  are  peeled  and  deveined  and,  be- 
cause of  their  crispness,  a high  percentage 
of  Icelandic  shrimp  or  those  from  northern 
waters  is  used. 

The  shrimp  rolls  are  cooked  in  small 
batches,  the  “wok”  type  cooking  which  the 
company  asserts  has  centuries  of  Chinese 
tradition  behind  it,  making  for  easier 
handling  and  control.  A taste  test,  as  well 
as  tests  for  co'or  and  texture  are  made  of 
every  batch. 

Frequent  freezer  checks  in  the  plant  as- 
sure that  temperatures  do  not  vary  more 
than  five  degrees  from  zero  at  any  time. 
The  egg  and  shrimp  rolls  are  quick-frozen 
in  a plate-type  freezer  at  temperatures 
down  to  30  degrees  below  zero,  with  freez- 
ing speeded  by  added  blowers. 

Dr  Pepper  January  Sales 
In  Record  30%%  Gain 

Dr  Pepper  syrup  sales  gained  30  V2  per 
cent  in  January,  topping  all  previous 
records  to  establish  a new  all-time  Janu- 
ary high  for  the  76-year-old  company.  Ac- 
cording to  Dr  Pepper  president  Wesby  R. 
Parker,  the  record  gain  came  in  a month 
of  unusually  severe  weather  plaguing  the 
soft  drink  industry  and  sometimes  tem- 
porarily halting  bottling  operations. 

Parker  credited  increasing  demand  for 
hot  Dr  Pepper  with  a substantial  contribu- 
tion to  the  increased  sales  and  listed  other 
factors  including  extensive  market  develop- 
ment in  established  territories,  expanded 
product  availability  to  new  areas,  further 
development  of  fountain  syrup  sales,  ad- 
vances in  the  company’s  can  sales  pro- 
gram and  other  related  activities. 


Quality 


BUY 

Is  The  A Word  For 


PIT-  COOK1?* 

BARBECUED 


BARBECUE 


America's  No.  1 Choice  For  . . 

• Flavor  • Customer  Acceptance 

• Profits  • Promotional  Know-How 

Which  Assure  You  . . . 


PROFITABLE  REPEAT  BUSINESS! 

Castleberry's  Barbecue  . . . tender  and  juicy,  with  an  inimitable 
flavor  ...  is  cooked  for  long,  lazy  hours  over  open  pits  of 
glowing  Hickory  coals.  For  over  a century,  this  method  has 
remained  unchanged  because  no  other  method  gets  the  same 
delicious  results.  One  bite  will  show  you  (and  your  customers) 
why  Castleberry's  is  America's  No.  1 choice! 


SPECIAL  OFFER! 


Get  Valuable  Gifts  Of  Your  Choice 
FREE  During  . . . 

Castleberry's 
1962  SEASON-OPENER 

"STAMP-O-RAMA 

March  15  thru  May  15 

Get  FREE  TOP  VALUE  STAMPS  with  each 
case  you  buy  (minimum  order:  3 cases) 
during  the  offer  period.  Redeem  the 
stamps  at  your  TV  Redemption  Center 
for  gifts  of  your  choice.  A wonderful  op- 
portunity! ORDER  NOW. 

Offer  void  wherever  prohibited,  taxed  or 
otherwise  restricted. 

FOR  DETAILS,  CONTACT  YOUR  DISTRIBUTOR  OR  WRITE 


CASTLEBERRY’S  FOOD  CO.  Box  1010  AUGUSTA,  GEORGIA 
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Give  ice  cream  quality  . . . make  l£  on 
10«*  sales.  Cash  in  on  the  demand  for 
delicious  soft-served  cones,  shakes. 

Serve  a 10ff  cone  in  2 seconds  . . . 
your  food  cost  less  than  Serve  a 
2 5jf  shake  in  5 seconds  . . . your  food 
cost  only  6<£.  Win  new  fans,  make  big 
profits  with  a compact  Sweden  freezer. 
Easily  run  by  untrained  help. 


Like  the  Model  208  SottServer 
shown  here,  all  compact  Sweden 
machines  are  keyed  to  high-pro- 
duction needs.  They  occupy  only  3 
square  teet  — or  less.  SpaceSaver 
counter  models  are  also  available. 


SWCDCW 


SWEDEN  FREEZER  MFG.  CO. 
Seattle  99,  Wash.  Dept,  j-4 


TREMENDOUS  PROFITS!! 


Now  Fresh  Fruit  Sundaes,  Pineapple  and 
Strawberries  from  stainless  steel  pans! 

Both  juices  for  snow  cones  and  fresh  fruit 
for  sundaes  dispensed  from  one  machine 

HERE'S  HOW  TO  MAKE 


BIG  MONEY  WITH  "SNOW 


THE  NEW  SNOW 
CONE  MACHINE 


Capacity.  50  cones 
every  30  seconds. 


The  Bert’s  ’SNOW 
MAGIC"  machine 
combines  eye-appeal- 
ing beauty  with  per- 
fect mechanical  per- 
formance and  large 
capacity.  "S  n o v- 
Magic"  is  easy  to 
operate  and  is  Fully 
Automatic.  A Snow 
Cone  costs  1J4  to 
IV2C  and  usually 
sells  for  10c  ..  . 
that’s  profit! 


MAGIC" 


No  Gears! 
No  Belts! 


No  Pulleys! 
No  Oiling! 


Distributors  of  famous 
Victor's  QUICK  MIX  dry 
flavor  concentrates. 

FREE  SAMPLES 
WITH  EACH  MACHINE 


SAMUEL  BERT  MFG.  CO 
Fair  Park  Station,  Box  7803,  DALLAS,  TEXAS 


GOLDEN  PALACE  SHRIMP  ROLLS 

Packed  50  with  serving  bags  and  point  of  sale 
material,  color  trailers  available. 

Golden  Palace  Food  Products,  Inc. 

543  West  59th  Street,  New  York  T9,  New  York 
Cl  6-2739 


Inexpensive  Display  Materials  For  Holiday  Use 


[P 
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For  years  the  concessions  stand  at  Loew's  State  Theatre,  Providence,  R.I.,  has  received  the  full 
treatment  for  seasons  and  holidays.  This  attractive  composition  of  cupids,  hearts  and  flowers  for 
Valentine's  Day  last  month  received  a great  deal  of  attention  from  patrons  and  increased  sales  at 
the  stand.  William  J.  Trambukis,  manager,  says,  " Our  head  candy  girl  devotes  a great  number  of 
hours  making  appropriate  displays  for  Valentine's  Day,  spring,  summer,  fall,  winter,  Christmas,  etc. 
Naturally,  each  display  is  saved  from  year  to  year,  and  the  initial  minimum  cost  is  spread  over  a 
period  of  years,  which  at  this  time  is  prorated  to  the  small  tune  of  $1.35." 


Shrimp  Roll  Sales  Average  2,000  a Week 


Some  drive-in  theatres  are  averaging 
2,000  sales  of  shrimp  rolls  weekly  at  35 
cents  each,  according  to  Larry  Blumenthal 
of  Flavo-Rite  Foods,  Inc.,  who  pointed  out 
that  as  a rule  each  shrimp  roll  sale  leads 
a customer  to  purchase  a beverage,  too,  at 
the  theatre  concessions. 


flAVOS 

sm 


rimp 

rolls 


Have  a , , delicious 
.'•T'*  with 


Pepsi 


Flavo-Rite  has  developed  point-of-sale  advertising 
material  for  concessions  stands,  tieing  in  the  desir- 
ability of  beverages  with  shrimp  rolls.  This  same 
type  advertising  is  also  made  up  in  cooperation 
with  Coca-Cola. 


Since  the  Flavos  shrimp  rolls  are  pre- 
cooked, they  represent  a big-price  item  of 
maximum  convenience  for  the  theatre  con- 
cessionaire to  handle.  Two  to  three  min- 


utes of  deep  fat  frying  at  375°  makes  the 
tasty  jacket  brown  and  crisp;  the  rolls 
then  can  be  kept  hot  in  a bun  wanner  for 
intermission  peak-period  sales.  The  flaky 
noodle  jacket  is  wrapped  about  a filling  of 
shrimp,  celery  and  seasoning  especially 
popular  with  adult  theatre  patrons. 

The  close  relationship  between  sales  of 
Flavos  shrimp  rolls  and  beverages  is  the 
theme  of  screen  trailers  and  advertising  on 
individual  serving  bags  available  free  from 
the  company. 

The  fast-sell  shrimp  rolls  are  packed  50 
units  to  a carton  and  delivered  frozen. 


Sell  Life  Savers  at  10c 

Theatre  Confections,  Ltd.  in  Canada  has 
begun  handling  the  ten-cent  Life  Saver 
package  and  has  discontinued  the  six-cent 
Life  Savers.  Distribution  of  the  ten-cent 
package  began  with  only  the  five-flavor 
variety. 


TO  FILL 
POPCORN  BAGS 
AND  BOXES  WITH 
THE  HEW  PATENTED 

SPEED-SCOOP 


THOUSANDS  OF 
DELIGHTED  USERS 


AT  YOUR 
THEATRE  SUPPLY  or 
POPCORN  SUPPLY DTALtR 


7 


109  THORNTON  AVE 
JLVIff'  SAN  FRANCISCO, 24 
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New  in  Concessions 


ROOT  BEER  flavor  has  been  added  to 
the  list  of  soft  drinks  available  from  Crash 
International,  Evanston,  111.,  in  addition  to 
its  original  Orange  Crush  and  the  three 
flavors  introduced  in  1961:  grape,  straw- 
berry and  grapefruit. 

THREE  NEW  vending  candy  bars,  in- 
tended to  retail  for  ten  cents  each,  have 
been  introduced  by  the  Nestle  Co.  The 
“Triple  Decker”  is  made  up  of  three  layers 
of  candy,  the  “Peppermint  Cream  Bar”  has 
a flavored  mint  center  covered  with  milk 
chocolate  and  the  “Caramel  Cream  Bar”  is 
caramel  covered  with  milk  chocolate. 

A NEW  NECCO  logotype  and  newly  de- 
signed packages  for  many  candy  bars  have 
been  introduced  by  New  England  Confec- 
tionery Co.,  Cambridge,  Mass.  The  logo- 
type appears  in  white  on  a colored  back- 
ground. 

MORE  THAN  $500,000  has  been  allocated 
by  Mason,  Au  & Magenheimer  Confection- 
ery Mfg.  Co.,  Mineola,  N.Y.,  for  candy  re- 
search and  development  in  the  next  five 
years. 

THE  DIXIE  CUP  Division  of  American 
Can  Co.  set  a record  high  for  sales  in  1961, 
according  to  general  manager  C.  L.  Van 
Schaick,  who  predicted  that  1962  would 
bring  important  new  product  and  equip- 
ment developments  in  the  commercial 
feeding  field,  of  great  interest  to  institu- 
tions and  vending  operations. 

PEPSI-COLA  CO.  and  its  bottlers  will 
spend  more  than  $35,500,000  on  its  “Now 
It’s  Pepsi  for  Those  Who  Think  Young” 
advertising -promotion  campaign  in  1962. 


Government  Issues  Manual 
On  Food  Service  Training 

A 185-page  manual,  “Food  Service 
Industry — Training  Programs  and  Facili- 
ties,” has  been  issued  by  the  Office  of  Edu- 
cation of  the  U.S.  Department  of  Health, 
Education  and  Welfare,  at  a cost  of  65 
cents  each.  Material  for  the  reference 
guide  was  assembled  with  the  cooperation 
of  the  National  Restaurant  and  American 
Hotel  associations. 

Chapter  headings  are:  Scope  of  the  Food 
Service  Industry,  Functions  of  a Food- 
Service  Operation,  Salesperson’s  Role  in 
Meeting  Objectives,  Qualifications  for 
Successful  Sales  Work,  Opportunities  in 
Sales  Work,  Work  in  a Service  Unit,  Work 
in  a Self-Service  Unit,  Summary  of  Re- 
sponsibilities, and  Training  Methods  and 
Aids. 

The  manual  may  be  ordered  from  the 
Superintendent  of  Documents,  U.S.  Gov- 
ernment Printing  Office,  Washington  25, 
D.C.  Cash,  check  or  money  order  must  ac- 
company order. 


Cash  in  big  the  E-Z  WAY! 
You'll  save  up  to  75%  on 
labor  alone  with  an  E-Z 
WAY  automatic  coffee- 
maker.  Costs  far  less, 
yields  far  more.  Get  the 
facts — write  now: 

STEEL  PRODUCTS  CO. 

40  8th  Ave.,  S.W. 

Cedar  Rapids,  Iowa 


The  Biggest  Name  in  Popcorn  Throughout  the  World 


For  over  a quarter  of  a century,  Manley,  Inc. 
has  assisted  thousands  of  theatre  owners  in 
equipping  and  operating  a more  profitable 
concession.  Investigate  how  Manley's  years  of 
merchandising  experience  and  superior  Manley 
equipment  can  help  you  make  your 
concession  more  profitable. 


POPCORN  SUPPLIES 


Write  or  Phone:  MANLEY,  INC. 

1920  Wyandotte  St.  Kansas  City  8,  Mo. 


pop  corn  division  NATIONAL  OATS  CO. 

Wall  Lake,  Iowa  • Hagerstown,  Md.  • Delaware,  Ohio 


Like  having  your  choice 


BETWEEN  Miss  America 


Yes — whether  you  prefer 
the  sturdy  10  lb.  tin  or 
the  handsome  12%  lb. 
poly  bag,  Butterflake 
assures  you  the  same 
superlative  quality  — 
quality  that  pays  off  with 
an  extra  $25.00  to  $35.00 
per  hundred  in  your 
Pop  Corn  profits.  And 
Butterflake  is  so  tender, 
so  delicious,  it  brings 
’em  back  again  and  again! 


Packed  four  bags  or 
tins  to  the  case.  Order 
from  your  distributor, 
or  write 


and  Miss  Universe! 


NEW  15* 


THEATRE 


H.  B.  REESE  CANDY  CO.,  HERSHEY,  PA. 


PACKAGE 


72 

Count 
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SNO-BAR 

^ The  Complete 
^ Sno-Kone  Unit. 

^ New  throughout 
^ A Proven  Winner 


Get  your  Share  of  a Multi- 
Million  Dollar  Market  with  new 
Gold  Medal  Profit  Winners. 


Yes,  hundreds  of  theatres,  both 
drive-in  and  four-wall  are  finding 
Sno-Kone  Profits  equal  to  that  of 
Popcorn— winter  and  summer. 


* 


Cotton  Candy— an  old  profit 
favorite,  has  proved  to  be  a profit 
bonanza  for  dozens  and  dozens  of 
theatres.  New  Gold  Medal  Equip- 
ment designed  expressly  for  your 
type  operation  now  makes  Cotton 
Candy  Profit  easy  to  get. 


NEW  . 

Gold  Medal 
New  Design 
Electric  Machines 
New  Drive-In 
Models 


X 


m 


Write  today  for  literature , 
the  Newest  Things  for 
bigger  Concession  Profits. 


Refreshment  Division 

— GOLD  MEDAL  PRODUCTS  CO, 


^ . 1829  FREEMAN  AVENUE 

CINCINNATI  14,  OHIO 

/ / / | \ ' The  new  “NAME”  in_thie  Refreshment  Indust 


UNI-FLOSS 

^ The  first  Complete 
Theatre  Model  Cotton 
Candy  Machine 
^Proven  Gold  Medal 
Production 
^Proven  Filtering 
^Absolutely  no  mess 
^ Easy  to  operate 


For  Special  Public  Events,  Canadian  Theatre 
Takes  Its  Concession  Stand  to  the  Sidewalk 

Concessions  merchandising  need  not  be 
a “theatre-hours  only”  endeavor.  It  can 
be  carried  on  at  other  hours,  also,  during 
special  events,  when  the  theatre  is  not  open 
for  film  showings,  and  it  can  prove  most 
profitable,  as  Fred  Varlow,  manager  of  the 
Capitol  Theatre,  Edmonton,  Alta.,  Canada, 
can  testify. 

The  Canadian  city  stages  an  annual  ex- 
hibition parade,  the  biggest  of  the  year,  to 
herald  the  official  opening  of  the  week- 
long  annual  fair  the  third  week  in  July.  It 
attracts  the  usual  summer  tourists  and 
thousands  of  country  folk  from  the  small 
towns  and  farms  in  outlying  districts. 

The  parade  is  timed  to  start  at  10  a.m.  on 
the  Monday  opening  of  the  fair,  but  the 
crowds  gather  along  Edmonton  streets  long 
before  nine  o’clock  and  the  parade  route 
is  jammed  before  the  parade  even  starts. 

The  hour-long  parade  passes  the  Capitol 
Theatre  about  35  minutes  after  the  starting 
point  time,  and,  as  Varlow  expresses  it,  “It 
is  the  long,  long  waiting  time  that  we  cash 
in  on  and,  depending  on  the  weather,  it 
turns  out  to  be  a profitable  ‘extra  service.’  ” 

At  8:30  a.m.  Varlow  and  his  concessions 
are  ready  with  two  tables  outside  the  the- 
atre. The  tables  are  made  of  covered  ply- 
wood placed  on  sawhorses,  and  they  are 
stacked  with  popcorn  and  drinks.  The 
theatre  concession  stand  itself  also  is  open 
for  the  sale  of  other  confections. 

Music  is  played  over  the  outside  P.A. 
system  and  announcements  are  given  that 
popcorn  and  drinks  are  available. 

Total  sales,  before  opening  of  the  theatre 
for  the  regular  matinee  at  12:30,  were  $91, 

Varlow  said,  adding  that  cool  weather 
lowered  the  take  somewhat,  since  on  previ- 
ous years  that  figure  had  been  topped. 

In  addition,  public  goodwill  was  created 
by  allowing  a reasonable  number  of  people 
to  use  the  restroom  facilities,  mothers  with 
small  children,  etc.,  before  the  parade 
started. 

This  plan  of  concessions  merchandising 
during  special  events  also  offers  unlimited 
opportunity  for  promoting  current  and 
coming  film  features  and  for  merchant 


Step  Up  Lid  Production 

Production  of  plastic  lids  for  drinking 
cups  is  being  stepped  up  by  150  per  cent 
by  the  R-C  Can  Co.  of  St.  Louis,  which  re- 
cently installed  new  equipment  in  its  plas- 
tics division  plant  in  Chicago.  The  com- 
pany provides  manufacturers  of  paper  and 
plastic  drinking  cups  with  plastic  lids  for 
containers  for  hot  and  cold  drinks  and 
drive-ins  and  other  carry-out  locations. 


Name  Harold  Sugarman 

Harold  R.  Sugarman  has  been  elected 
vice-president  in  charge  of  finance  and 
treasurer  of  the  H&B  American  Corp.,  op- 
erator of  17  community  antenna  television 
systems  in  11  states  and  in  Canada. 


PAINT  THAT  SCREEN  NOW 


ULTRA  WHITE  SCREEN  COATING  | 

• Stoys  white  permanently. 

• Outwears  ordinary  flat  paints. 

• Ends  screen  painting  problems. 

• Helps  you  get  picture  perfection. 

• Weather  and  dirt  resistant. 

• Glare  free.  No  brush  marks. 

• Pure  alkyd.  NOT  wafer  thin.  || 

• Apply  with  brush,  roller  or  spray. 

• Maximum  coverage,  economy. 


sksk; 
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NEW- 

TWO-CAR 
POST  SPEAKER 

Designed  at  the  re- 
quest of  drive-in  the- 
at reme«i  for  a speaker 
that  will  eliminate  ma- 
licious damage  . . . 
for  use  at  back  ramps 
and  on  areas  where 
damage  is  high  . . . 
Delivers  quality  sound 
on  both  sides  of 
speaker. 

Write  or  Wire  for  Full  Details,  Prices  on  All  Items 

DRIVE-IN  THEATRE  MFG.  CO. 

505  W.  9th  Street,  HA  1-8006—1-8007,  Kansas  City,  Mo. 


Sidewalk  vending  in  Edmonton. 


tieups  and  giveaways  that  are  mutually 
beneficial. 

Varlow  set  up  an  effective  giveaway  with 
radio  station  CJCA  and  a local  wildlife 
game  farm,  giving  away  24  double  passes  to 
the  animal  farm  by  using  CJCA  lucky 
stamps  on  cups  and  popcorn  boxes.  The 
tieup  was  given  mention  on  the  radio  free 
of  charge. 


16 


The  MODERN  THEATRE  SECTION 


I 


Eye-catching  attraction  board  at  the  new  Southland 
Auto  Theatre  which  is  located  near  Lexington,  Ky. 


By  FRANCES  HANFORD 

ne  of  the  most  striking  features 
of  the  new  Southland  68  Auto  Theatre, 
situated  about  six  miles  south  of  downtown 
Lexington,  Ky.,  is  its  pylon-type  attraction 
board  and  name  sign.  Standing  38  y2  feet 
from  its  buff -colored  brick  base  to  the  peak 
of  its  illuminated,  vivid  red  and  gold, 
modernistic  star,  it  can  be  seen  for  miles. 

Owned  by  a corporation  of  businessmen. 
Southland  68,  accommodating  1,248  cars, 
has  been  built  for  year-round  screenings 
at  a cost  of  a third  of  a million  dollars. 

The  drive-in  layout,  part  of  the  com- 
pany’s 30-acre  plot  of  ground,  was  designed 
with  the  latest  equipment  to  assure  the 
comfort  of  patrons,  and  for  easy  handling 
of  traffic  in  and  out  of  the  theatre. 

The  well-drained  ground  is  covered  with 
a heavy  layer  of  gravel,  and  low-growing 
shrubbery  accents  the  streamlined  build- 
ings. 

The  two  boxoffices,  set  approximately 
400  feet  to  the  right  of  the  entrance,  are  so 
designed  that  cashiers  can  easily  move  the 
traffic  through  the  four  wide  lanes. 

In  the  center  of  the  drive-in,  a concrete 
block  building  contains  the  projection 
booth  and  the  concessions  area. 

More  than  half  of  the  building  con- 
taining the  concessions  area  is  80x100  feet. 
It  has  three  serving  lanes  and  wide  en- 
trances at  the  ends  of  the  building  and  is 
engineered  for  efficiency  and  easy  main- 
tenance. 

The  screen,  the  largest  in  the  area,  is  95 
feet  high  and  132  feet  wide.  It  is  sturdily 
built  to  withstand  the  rough  weather  which 
sometimes  swoops  into  the  region. 

CREDITS: 

Supplier:  National  Theatre  Supply, 

Berlo  Vending  Co. 

Projection,  Sound,  In-Car  Speakers: 

Simplex 

In-Car  Heaters:  Eprad 

Screen  Tower:  Hayes  Metal  Products 

Marquee:  American  Sign  Co. 

Letters:  Bevelite 

Lenses:  Bausch  & Lomb,  Kollmorgen 
Lamps:  Ashcraft 
Transverter : Hertner 


A New,  1,248  - Car,  Year  - Round 
Drive-In  Opens  in  Lexington,  Ky. 


Two  boxoffices  situated  approximately  400  feet  to  the  right  of  the  entrance  of  Southland  68,  can  handle 
efficiently  the  traffic  of  the  four-lane  drive  into  the  theatre.  The  overhead  streamlined  shelter  for  the 
boxoffices  is  amply  lighted,  and  the  lanes  are  sufficiently  wide  for  easy  access  by  even  the  largest  car. 
The  commodious  boxoffices  are  constructed  of  buff-colored  brick,  enclosed  with  wide  and  high  glass 
windows  that  enable  the  ticket  sellers  to  see  the  number  of  patrons  in  cars  without  difficulty. 


Outside  view  of  the  building  which  contains  the  concessions  and  the  booth  is  painted  in  wide,  diagonal 
stripes  of  deep  red,  pale  green  and  light  yellow.  The  part  of  the  building  not  used  by  the  booth,  is 
glass  enclosed  and  is  used  by  patrons  for  watching  the  movie  while  enjoying  their  refreshments. 


The  fire-resistant,  buff-colored  concrete  block  building  situated  in  the  center  of  the  Southland  68 
housing  the  concessions  area  and  the  film  booth,  is  engineered  for  efficiency,  easy  maintenance.  The 
streamlined,  three-lane  80x1 00-foot  concessions  area  has  wide  entrances  at  both  ends.  The  interior  of 
the  building  is  brilliantly  lighted.  The  concrete  walls  and  the  floor  are  tinted  a soft  turquoise,  and 
with  the  white  laminated  counters,  teak  bases,  and  black  railings,  create  an  inviting  atmosphere. 


N 


BOXOFFICE  ::  March  5,.  19.62 


17 


PROJECTION  AND  SOUND 


ASHCRAFT 

PROJfCTIOn  UMIPS 

and 

fifCTIflfRS 


World's  Standard 
of 

Projection  Excellence 


* * ★ ★ *1 
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Qoin  until  tyamouA 

LIBERTY 
FIREWORKS 

For  Record-Breaking  Drive-In  Crowds 

You  are  assured  Greater  Value,  Safety, 
Brilliance,  Color,  Flash  and  Noise. 

Spectacular  LIBERTY  FIREWORKS  ora  the  great* 
est  boxofflca  attraction  became  they  are  the 
world'!  fineitl  They  pay  for  thamialvas  In  In- 
created  attendance. 


i 

i 


READ  THIS  UNSOLIC- 
ITED TESTIMONIAL 
“We  hart  i h»«ied  around 
for  firework!  to  uu  in  our 
drirt-ins  and  after  com- 
parison! hare  found  we 
lit  the  heit  deal  from 
LIBERTY.  Your  display! 
are  brl|hter.” 


GET  FREE  CATALOG 
NOW! 

48  pace  cataloi,  fully  il- 
lustrated ihowi  the  |or- 
Itous  beauty  and  mag- 
nificent splendor  of  LIB- 
ERTY FIREWORKS. 
Reasonably  priced  front  $35 
to  $1,000  and  up. 


NOTICE:  NEW  HOME  ADDRESS 

LIBERTY  DISPLAY  FIREWORKS  CO. 

Hegeler  Lane 

Site  formerly  Hegeler  Zinc  Plant 
P.  O.  Box  683,  Danville,  Illinois 
Phone  HI  2-253*.  If  no  anmr  cell  HI  4-674S 


STOP  I 

SPEAKER  THEFT ■ 


Eliminate  costly  loss  of  stolen  speakers 
with  Speaker  Security  Installation. 
Easy  to  install!  Inexpensive!  Less  than 
75?  per  speaker  unit! 

Now  in  use  by  leading  Drive-In  Chains 
and  Exhibitors  in  U.  S.  and  Canada. 


For  full  details  write: 

SPEAKER  SECURITY  COMPANY 

1650  Willow  Avenue,  Hoboken,  NJ. 

— —— 


CONCRETE  IDEAS  ON  SELECTION 
OF  SCREEN  GIVEN  EXHIBITOR 

Cost  and  Quality  Considerations  in  Screen  Selection 


By  WESLEY  TROUT 

A S STATED 

before  in  this  de- 
partment, from  time 
to  time,  we  pick  out  a 
letter  that  contains 
some  problems  to 
which  our  answers 
should  prove  helpful 
to  our  readers.  Here 
is  one  that  should 
prove  interesting:  “I 
have  been  a constant 
and  ardent  reader, 
writes  Harold 
Ramage,  Gem  Theatre,  Villa  Grove,  111., 
of  your  most  interesting  articles  in  Modern 
Theatre  for  a long,  long  time.  Recently  I 
read  your  article  from  Father  Pates  of  the 
St.  Francis  Mission,  St.  Francis,  S.  D. 
It  was  most  interesting,  and  would  cer- 
tainly appreciate  your  expert  advice. 

“I  am  planning  on  installing  a larger 
screen  in  my  theatre  and  wondered  if  you 
would  give  me  some  advice  and  suggestions. 
Perhaps  the  following  information  would 
help  you  in  answering  some  of  my  ques- 
tions. Since  taking  over  the  operation  of 
this  theatre  five  years  ago  we  have  made 
many  improvements,  of  which  this  is  to  be 
our  next  venture. 

PRESENT  SCREEN  11x22  FEET 

Our  auditorium  inside  is  37  feet  wide.  At 
present  we  are  using  a screen  11x22  feet. 
We  would  like  to  enlarge  our  screen  to  ap- 
proximately 13x26  feet.  In  order  to  enlarge 
the  screen,  we  would  need  to  knock  out  the 
proscenium  walls  and  approximately  nine 
inches  of  the  plaster  on  the  exit  frame,  still 
leaving  the  existing  exits.  As  far  as  height 
is  concerned,  all  that  is  necessary  is  to  re- 
move the  old-fashioned  valance  at  the  top 
which  will  give  me  the  extra  height  needed. 
Our  present  projection  throw  is  80  feet 
from  lens  to  screen. 

“Now  here  are  some  of  the  questions 
which  I would  appreciate  your  answering: 

“1.  What  make  of  screen  and  type  of 
surface  would  you  recommend  for  our 
width  theatre?  We  now  have  a Walker  re- 
flective-type surface. 

“2.  Would  you  recommend  a curved 
screen  for  our  small  auditorium? 

“3.  What  kind  of  screen  frame  would  you 
recommend  and  the  best  type  of  masking 
that  should  be  used?  Do  you  recommend  a 
metal  or  wood  frame? 

“4.  What  size,  make  and  speed  of  pro- 
jection lenses  would  give  us  the  best  sharp 
image?  We  now  have  back-up  lenses,  5%" 
and  the  scope  lens  is  Hilux  .264.  Our  wide- 
screen lens  are  3y2"  E.F.  All  lenses  are 
Super  Lite  made  by  Projection  Optics  Co. 
Inasmuch  as  we  have  always  obtained  a 
very  clear  and  sharp  picture,  would  not 


these  same  makes  be  satisfactory,  only 
change  in  sizes? 

“5.  We  use  the  Peerless  Magnarc  lamps 
with  Strong  rectifiers,  burning  50  amperes, 
which  give  us  a well-illuminated  picture. 
We  have  adjusted  our  lamps  so  that  we 
have  a good  overall  illuminated  picture.  Do 
I need  to  increase  the  amperage  when  we 
increase  our  screen  area? 

“Now  for  a little  more  information  on 
our  setup  here.  Last  year  we  had  our 
Super-Simplexes  completely  overhauled 
and  they  project  a very  nice  picture — a 
rock-steady  projected  image.  For  some 
time  I don’t  think  we  need  to  have  any 
more  done  to  these,  only  occasional  re- 
placement when  needed  to  keep  them  in 
good  running  condition. 

SOUND  IS  OLD  BUT  GOOD 

“Our  sound  reproduction  seems  to  be 
satisfactory  to  our  patrons.  However,  our 
soundheads  are  rather  old;  and  the  ampli- 
fier, model  MI-1040,  is,  I know,  fairly  old 
but  gives  us  very  good  sound.  Perhaps,  in 
the  not  too  distant  future,  it  may  be  neces- 
sary for  us  to  replace  the  amplifier  and  the 
two-way  speaker  system,  and  maybe  the 
soundheads?  What  do  you  suggest  for  this 
size  theatre;  our  seating  capacity  is  400? 
We  want  to  give  our  patrons  the  best  in 
sound  and  projection,  with  replacements  as 
fast  as  our  budget  will  permit. 

“We  are  now  using  footlights  at  the 
stage  and  I wonder  if  this  is  still  the  trend 
or  would  conversion  to  overhead  flood  or 
spotlights  be  more  suitable  and  attractive. 

“To  finish  up  our  modernization  plan 
and  to  add  color  to  the  stage  area  and 
exits,  it  is  our  intention  to  have  full-length 
draperies  around  the  exits  and  stage.  All 
these  draperies  would  match  and  give  more 
color  to  our  stage  and  screen  areas.  We 
have  noticed  in  your  magazine  that  this  is 
a very  popular  idea  with  modern  theatres 
and  it  is  our  desire,  and  plans,  to  bring  our 
theatre  up,  near  as  possible,  to  date  and 
make  it  a place  our  patrons  will  appreciate 
and  want  to  be  in.  We,  too,  want  to  make 
our  patrons  comfortable  and  really  enjoy 
programs  presented  in  an  attractive  and 
comfortable  theatre. 

“I  sincerely  hope  I have  given  you 
enough  information  and  will  most  cer- 
tainly appreciate  your  suggestions  and 
recommendations.” 

LETTERS  ARE  WELCOMED 

Reply:  We  like  to  receive,  from  time  to 
time,  such  nice  letters  as  the  above,  very 
intelligently  written  and  details  very  care- 
fully given.  It  is  very  good  to  hear  from 
exhibitors  wanting  to  improve  their  pro- 
jection and  sound  reproduction,  giving 
their  patrons  something  for  their  money 
and  providing  a comfortable  theatre  for 
presentation  of  their  programs.  We  find 
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that  more  and  more  exhibitors  are  waking 
up  to  the  fact  that  good  sound  reproduc- 
tion and  projection  go  hand-in-hand  if  the 
operation  of  any  size  theatre  is  to  be  suc- 
cessful at  the  boxoffice.  The  cost  of  im- 
provements, or  replacement  of  some  equip- 
ment, is  not  really  too  costly  when  one  con- 
siders the  fact  that  it  will  pay  dividends  at 
the  boxoffice  in  improved  patronage. 

Keep  in  mind  that  the  writer  is  always 
glad  to  extend  his  help  in  any  problem,  but 
allow  sufficient  time  for  an  answer  to  your 
problem  or  problems.  If  you  desire  an 
answer  by  mail,  please  enclose  a self- 
addressed  envelope;  often  a problem  can  be 
immediately  answered  by  mail,  provided  it 
is  not  too  lengthy. 

You  have  an  ideal  setup  and  we  would 
recommend  that  you  increase  the  size  of 
your  picture,  in  view  of  the  fact  that  you 
can,  to  26  feet.  This  would  make  a very 
nice  size  for  your  auditorium  and  the  in- 
crease in  light  output  would  not  be  too 
much  for  good  screen  illumination. 

REFLECTIVE  SCREEN  NEEDED 

What  make  of  screen  or  type  would  we 
recommend?  Right  now  you  have  a most 
excellent  make,  but  would  recommend  a 
reflective  type  as  you  would  gain  more 
light  with  this  type  and  it  would  be  suit- 
able fot  your  width  of  auditorium.  How- 
ever, if  you  would  like  to  try  out  some 
other  make,  we  suggest  that  you  contact 
your  local  supply  dealers  and  they  will  be 
happy  to  furnish  you  with  some  large 
samples  to  compare  with  your  present 
screen  surface  and  with  other  brands  of 
screens.  We  would  suggest  that  you  would 
be  wise  in  installing  a new  screen. 

We  no  longer  recommend,  after  several 
years  of  experimenting,  a curved  screen 
except  in  an  extremely  wide  auditorium. 
In  your  auditorium  it  would  not  be  neces- 
sary for  a curved  screen  because  there 
would  be  very  little  side  fadeaway. 

A well-built  wooden  screen  frame  would 
be  very  satisfactory  for  your  contemplated 
screen  size.  A steel  frame  is  most  excel- 
lent but  is  costly  for  a small  theatre.  For 
years  we  have  been  using  black  cloth  mask- 
ing and  have  found  it  very  satisfactory  and 
makes  the  picture  stand  out  better.  The 
cloth  should  be  stretched  tight  so  that 
there  will  be  no  wrinkles  and  it  should  be 
straight  so  that  the  picture  will  be  sharply 
outlined;  let  the  projected  image  lap  over 
about  an  inch  into  the  masking.  This  setup 
will  give  you  a nicely  masked  image  that 
will  be  pleasing  to  the  eyes. 

CONTINUE  TO  USE  LENSES 

You  have  a very  good  make  of  lenses  now 
and  suggest  you  go  ahead  and  continue  to 
use  this  brand.  We  would  suggest  you  use 
lenses  having  a speed  of  f/1.7  for  good 
overall  screen  illumination  and  sharp 
focus.  We  would  suggest  that  you  purchase 
new  lenses  for  better  projection,  except  the 
anamorphic  lens  which  should  be  all  right. 
Naturally,  when  you  change  your  picture 
size,  then  it  is  necessary  to  change  lenses. 
We  suggest  that  you  tell  your  local  theatre 
supply  dealer  exactly  the  size  of  widescreen 
and  Cinemascope  picture  you  want  and  he 
will  know  exactly  the  focus  lenses  you  will 
need  to  fit  your  screen. 

You  state  in  your  letter  that  you  will  in- 
crease your  projected  image  from  22  feet 
to  26  feet.  You  did  not  say,  however,  if 
this  was  to  be  the  actual  size  when  masked, 


so  we  can  only  suggest  that  you  tell  your 
dealer  the  sizes  desired  when  you  purchase 
your  lenses.  We  would  recommend  lens 
speed  of  either  f/1.7  or  f/1.8  for  best  re- 
sults. We  know  from  long  experience  that 
these  speeds  are  generally  more  suitable 
for  theatres  of  your  size,  and  your  equip- 
ment setup. 

We  do  strongly  recommend  obtaining  the 
correct  focal  lens  so  that  you  will  not  need 
to  crop  your  picture  to  fit  the  screen.  Ex- 
cessive cropping  of  the  picture  for  wide- 
screen and  Cinemascope  is  very,  very  bad 
practice  and  should  be  avoided  in  order  to 
secure  maximum  light  output.  During  our 
inspection  trips  we  have  found  many  the- 


atres cropping  Cinemascope  and  wide- 
screen too  much  in  height,  resulting  in  loss 
of  light  and  picture  information.  In  many 
cases  we  succeeded  in  getting  the  manage- 
ment to  use  the  right  aperture  ratio  and 
lenses  for  better  screen  presentation.  It  is 
understandable  that  in  some  rare  cases 
some  cropping  has  to  be  done  to  fit  a par- 
ticular screen  size. 

In  view  of  the  fact  that  you  will  have 
more  screen  area  to  cover  with  light,  it 
will  be  necessary  to  increase  your  amper- 
age. You  should  at  least  use  60  amperes  in 
order  to  obtain  sufficient  overall  illumina- 
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SAVE 

MONEY  . . 

. GET  QUALITY 

with 

EPRAD 

value  PRODUCTS 

LONG-LIFE 

SPEAKERS 

Quality  speakers  that 
sound  better,  last  lon- 
ger. Why?  We’ve  been 
continuously  building 
in-car  speakers  longer 
than  anyone.  Models 
available  to  meet  any 
performance  or  price 
requirements. 

JUNCTION 

BOXES 

Only  boxes  engineered 
to  prevent  them  from 
shorting  out  to 
ground  in  wet  weather 
(thus  preventing  bad 
sound).  Available  with 
glowing  butyrate  or 
cast  aluminum  tops. 


MOTOR 

GENERATORS 

Quiet  and  dependable. 
Designed  specifically 
for  motion  picture  use. 
Uniform  D.  C.  power 
source  regardless  of 
variations  in  primary 
A.  C.  power  supply. 
Easy  installation. 


HOT-SHOT 

HEATERS 

Heat  quicker,  circu- 
late more  heat  faster 
than  any  heater 
available  ...  2.5  to  5 
times  more.  Completely 
weatherproof  and  safe. 
U.L.  and  C.S.A.  ap- 
proved. 


CAR 

COUNTERS 

Make  sure  you  get  all 
your  box  office  receipts. 
All  electric  and  com- 
pletely accurate.  Not 
controlled  by  cashier. 
Foolproof  and  easy  to 
install.  Available  in  1, 
2,  3,  4 lane  models. 


BURGLAR 

ALARMS 

Stops  break-ins  and 
vandalism  after  hours. 
Designed  to  protect 
drive-in  concession 
stands  but  can  be  used 
anyplace  where  van- 
dalism is  a problem. 
Simple  to  install. 


TRANSISTOR  SOUND  SYSTEMS 

The  finest  head  amplifier  sound  systems  available  for 
70-35  MM.  Six  models  cover  high  and  low  level  systems 
for  6 and  4 track  magnetic  and  standard  optical.  Install 
a system  to  meet  present  needs;  expand  it  later.  Compati- 
ble with  any  type  sound  head,  any  type  power  amplifier. 
Compact  and  easy  to  install. 


EPRAD  builds  products  to 
fit  your  needs . . . our 
management  operates 
theatres  too. 


1214  CHERRY  ST.  • TOLEDO,  OHIO 


PHONE;  CHerry  3-8106 


BUILDING  THEATRE  SOUND  AND  COMMUNICATION 
AND  ELECTRONIC  EQUIPMENT  FOR  15  YEARS 
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tion.  How  much  more  might  be  needed,  if 
this  is  not  enough  increase,  will  depend 
upon  the  type  of  screen  surface  and  lenses 
you  use.  We  take  it  for  granted  that  your 
reflectors  are  in  good  condition  and  the 
carbons  are  in  good  alignment,  which  is  so 
important  for  maximum  light  output.  Car- 
bons should  make  good  contact  and  elec- 
trical contacts  within  the  lamp  should  be 
kept  clean  and  tight. 

Having  had  your  Super-Simplexes  com- 
pletely overhauled  a year  ago,  we  see  no 
need  to  replace  these.  Projectors  that  have 
been  rebuilt  will  give  very  satisfactory 
projection  and  should  give  long  service  if 
kept  clean  and  correctly  lubricated. 

Regarding  your  sound  equipment,  it  is 
true  it  is  better  to  have  later  type  of  sound 
system,  but  if  the  components  are  in  good 
condition  and  the  amplifier  gives  satis- 
factory sound  reproduction,  here  again  we 
are  sure  this  particular  unit  should  be  all 
right  for  a long  time.  However,  we  suggest 
that  as  soon  as  it  does  not  give  high  quality 
reproduction,  if  you  are  sure  the  balance  of 
your  equipment  is  functioning  properly, 
then  you  should  replace  with  a later 
type.  It  would  be  wise  to  install  a new  two- 
way  speaker  system,  which  would  surely 
improve  the  quality  of  your  sound  output. 
There  are  several  well-known  makes  on  the 
market  and  the  price  varies,  naturally.  It 
does  not  pay  to  purchase  too  cheap  speak- 
ers as  the  sound  quality  would  suffer. 

We  suggest  that  you  write  your  supply 


dealer  and  get  prices  and  specifications  of 
the  various  units  and  then  decide.  It  would 
be  a better  idea  to  visit  several  theatres 
using  a modem,  two-way  speaker  setup 
before  purchasing,  keeping  in  mind  that 
the  quality  will  depend  upon  the  sound  re- 
producing equipment  in  the  projection 
room,  but  you  will  get  a good  idea  what  to 
expect.  If  your  soundheads  are  very  old, 
suggest  that  you  do  install  later  model. 

Yes,  the  trend  is  to  using  flood  or  spot- 
lights for  the  stage.  We  have  always  favored 
soft  colored  spotlights  for  stage  illumina- 
tion. We  find  this  is  very  pleasing  when 
using  a traveler  curtain  in  front  of  the 
screen. 

Using  drapes  to  add  color  to  your  stage  is 
most  excellent.  This  draping  will  also  help 
to  improve  your  sound  and  give  your  audi- 
torium a more  pleasing  and  comfortable 
appearance. 

It  is  truly  wonderful  to  hear  from  exhi- 
bitors who  are  interested  in  the  comfort 
of  their  patrons,  and  modernization  of  any 
theatre  needing  it  will  pay  dividends  at  the 
boxoffice,  along  with  good  screen 
programs. 


Today’s  audience  is  more  discriminating 
and  actually  demands  better  sound  and 
projection.  There  are  excellent  sound  sys- 
tems within  the  budget  range  of  most  any 
size  theatre. 


Keep  a dependable  record  of  tube  re- 
newals in  the  theatre  sound  system.  It 
will  become  a performance  chart  on  which 
to  base  future  tube  selections  and  pur- 
chases. 
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Save  on  equipment  from  one  of  the 
oldest  equipment  companies. 

Ballantyne  equipment— famous  patented  Dub’l-Cone  and  Single 
cone  speakers,  single  and  dual  channel  amplifiers,  soundheads 
and  hundreds  of  other  items  have  equipped  theatres 
throughout  the  world  for  nearly  30  years. 

Fewer  theatres,  full  service  facilities  and  modern  fast 
transportation  have  made  it  possible  for  Ballantyne  to  sell 
direct  and  save  you  money. 

Ballantyne  equipment  carries  a reliable  tull  guarantee  of 
performance  You  can  be  sure  Ballantyne  will  be  making 
theatre  equipment  for  the  drive  in  and  indoor  theatres  of 
the  future  If  you're  planning  a purchase,  we  furnish 
prompt  airmail  quotations.  Just  tell  us  what  you  need. 


a Ha  ntyna 

BALLANTYNE  INSTRUMENTS  AND  ELECTRONICS,  INC. 

A DIVISION  OF  ABC  BENDING  CORPORATION 


YOU  BUY 
WITH 

CONFIDENCE 


1712  JACKSON  ST.,  OMAHA,  NEBRASKA 


DRIVE-IN  THEATRE 
OPERATIONAL  TIPS 


Weeds  are  ideal  breeding  places  for 
mosquitoes,  fleas,  chiggers  and  various 
other  annoying  insects.  Eradication  of  all 
weeds  from  the  drive-in  theatre  area  is 
essential,  therefore,  not  only  for  attractive 
appearance  but  also  for  patron  comfort. 


Dust  is  a big  problem  with  most  drive- 
ins  as  it  detracts  from  their  location,  in- 
creases maintenance  cost  and  definitely 
keeps  business  away.  Many  operators  of 
drive-in  theatres  have  eliminated  dust  by 
using  calcium  chloride. 


One  of  the  most  effective  weed  control 
materials  is  calcium  chloride,  the  same  as 
used  on  city  streets  in  winter  to  melt  ice 
and  snow.  Applied  in  the  form  of  white 
flakes  to  weed  areas,  the  calcium  chloride 
kills  by  attacking  weed  roots. 


One  drive-in  takes  care  of  its  mosquito 
problem  by  fogging  the  drive-in  every 
night  shortly  before  opening.  In  addition, 
any  standing  water  in  the  surrounding 
territory  is  treated  to  prevent  the  hatching 
of  mosquitoes  and  other  flying  insects. 


Ragweed  is  particularly  annoying,  late 
in  the  summer,  to  sufferers  from  hay-fever 
and  should  therefore  be  completely  elimin- 
ated from  the  vicinity  of  a drive-in  the- 
atre. 


Weed  killing  by  spraying  chemical  solu- 
tions is  effective — but  should  never  be  done 
by  a person  inexperienced  in  handling  of 
chemicals  since  the  solution  can  have  a 
toxic  effect  on  human  skin,  not  to  mention 
danger  to  the  eyes. 


Early  spring  is  the  time  when  exhibitors 
should  check  the  landscaping  and  plantings 
around  their  drive-ins.  Shrubbery  should 
be  trimmed  back,  dead  wood  eliminated  and 
winter-killed  plants  removed  and  the 
ground  prepared  for  replacements.  Earth 
for  annual  plantings  should  be  worked  as 
early  as  possible  and  prepared  for  plantings 
as  soon  as  frost  is  no  longer  a danger. 


MOTIOGRAPH 
DELUXE  SPEAKER 


Ask  Your  Motiograph  Dealer 
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Dr  Pepper  tops  all  flavor  brands  in  soft  drink  sales 


Are  you  cashing  in? 


“It’s  Different ...  I like  it!”  is  more  than 
an  advertising  theme. 

It’s  the  reaction  thought  or  spoken  by 
almost  everyone  who  tries  Dr  Pepper.  Not 
a cola,  not  a standard  fruit  flavor,  Dr 
Pepper  is  different.  And  delightful.  So 
delightful,  people  who  have  tried  order 
Dr  Pepper  again.  And  again.  Conse- 
quently Dr  Pepper  captures  both  the  sea- 
sonal flavor  market,  and  rides  hand- 


somely along  with  the  year-long  cola 
market ! 

Dr  Pepper,  along  with  a popular  cola, 
gives  you  two  year  ’round  best  sellers. 
And  since  most  of  the  public  prefers  a 
flavor  to  a cola,  it’s  smart  to  feature  the 
most  popular  flavor  brand  of  all. 

If  you’re  not  already  sharin-g  Dr  Pepper 
profits,  get  the  full  story  from  the  Foun- 
tain-Vending Division,  Dr  Pepper  Com- 
pany, P.O.  Box  5086,  Dallas,  Texas. 


Dr  Pepper 


NATIONALLY  ADVERTISED 
NATIONALLY  DISTRIBUTED 
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LONG-SHUTTERED 
THEATRE  TO  NEW 
LIFE  AS  AN  ART 
HOUSE  AND  CENTER 


By  MARTHA  LUMMUS 


A handsome  planter  is  one  of  the  attractive  features  in  the  lobby  of  the  Parkway  Theatre  in 
Miami,  Fla.,  which  has  been  remodeled  and  reopened  as  an  art  house  after  two  years  of 
darkness.  The  wall  bracket  and  lamp  at  left  are  indicative  of  the  French  atmosphere  which 
prevails  throughout  the  theatre.  Walls  are  beige  and  the  ceiling  is  aqua. 


used  for  an  “art  in  living”  program,  in- 
cluding chess  classes  and  tournaments, 
home  decorating  demonstrations,  group 
meetings  and  discussions,  travel  lectures, 
painting,  sculpture,  handcraft  or  antique 
displays,  talks  on  gourmet  food,  serving 
wines,  etc. 

Youthful  and  aggressive  Manager  Jack 
Winters  is  carrying  out  all  these  ideas 
which  are  being  met  with  amazing  results. 

A French  atmosphere  prevails  through- 
out the  theatre  from  the  huge  palette  an- 
nouncing coming  attractions  on  the  lobby 
wall  down  to  the  female  attendants  attired 
in  velvet  toreadors,  French  smocks  and 
berets.  Bright  aqua  ceiling  and  beige  walls 
form  the  background  for  the  aqua  and 
beige  furnishings  and  floors.  Economy  in 
decoration  and  maintenance  has  been 
achieved  wherever  possible,  with  leather- 
ette furnishings  and,  from  his  office, 
Winters  can  operate  everything — music, 
lights,  curtains,  PA  system,  etc. 


After  two  years  of  carrying  a 
“for  sale”  sign  on  the  marquee  of  the  Park- 
way in  Miami,  the  theatre  division  of 
Wometco  Enterprises  decided  to  convert 
the  theatre  into  a first-run  art  house  be- 
cause of  the  tremendous  increase  in  public 
demand  for  art  and  foreign  films. 

Beyond  motion  picture  exhibition,  the 
auditorium  and  art  gallery  also  will  be 


Two  people  can  operate  the  entire  the- 
atre. A turnstile  at  the  door  eliminates  the 
doorman.  Soft  lights  on  the  aisles  eliminate 

Continued  on  page  25 


A huge  palette  announces  coming  attractions  at 
Wometco's  new  art  theatre  in  Miami, 


The  planter  idea  is  also  carried  out  in  the  outer  lobby  of  the  Parkway. 


Patrqns  of  the  Parkway  look  over  art  exhibits  in  the  gallery  before  attending  the  movie. 
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these  are 
some  theatres 
that  have 


WAGNER 


ATTRACTION  PANELS 


impact 
front  teeth 


is  as  obvious  as  a kid 


ssing 
without 


so  has  this  one , 
but  we 

blacked  out  the 

WAGNER 

panel . . . 


P.S.  WAGNER  PANELS  LOOK  GOOD  AWAY 
FROM  THE  MAIN  BUILDING,  TOO  ! 


Only  Wagner  gives  you: 

• Exclusive,  tapered  slot  Wagner  letters  that  won’t  slip  off  the  board  or  out  of 
position. 

• Durable,  window-type  panels  available  in  any  size,  and  readily  serviced  without 
removing  frames. 

• The  plus  value  of  24-hour  visibility. 

• The  unique  speed  and  ease  of  changing  overhead  messages  with  the  Wagner 
Mechanical  Hand,  a simple  one-man  operation  that  eliminates  the  old-fashioned 
men-with-ladders  method. 

WAGNER  PANELS  ARE  SIGNS  OF  GOOD  BOX  OFFICE.  FIND  OUT  MORE  ABOUT  THEM 

BEFORE  BUILDING  OR  RENOVATING  YOUR  THEATRE.  MAIL  THE  COUPON  TODAY. 


r 

I 

i 


Wagner  Sign  Service,  Inc. 

218  South  Hoyne  Avenue,  Chicago  12,  Illinois 

□ Please  send  more  information  about  Wagner  Theatre  Attraction  Panels 

□ Please  send  the  name  of  my  nearest  Wagner  product  dealer 

name 

address 


city. 
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customers  relax ... 
and  return  for 
the  cushioned  comfort 


"'Encore 


ENCORE  seating  offers  the  kind  of 
comfort  that  keeps  patrons  coming 
back.  This  deluxe  unit  has  a padded 
back,  protected  by  a steel  pan  at 
rear.  Deep,  cushioned,  self-raising 
seat  has  16  steel,  coil  springs. 
Sloping,  all-steel  standard.  Long 
service,  low  maintenance  add  to 
profits.  Send  for  free  catalog  of 
complete  Heywood-Wakefield  line. 


HEYWOOD- WAKEFIELD  . PUBLIC  SEATING  DIVISION 
MENOMINEE,  MICHIGAN 


of  Wet,  Greasy  Floors  in  the 
Concession  Area  with— 


NYRACORD  COUNTER-TRED 
FLOOR  MATTING 

Send  for  catalog  sheets  and  prices. 

AMERICAN  MAT  CORPORATION 

2220  ADAMS  STREET  • TOLEDO  2,  OHIO 

" America’s  Largest  Specialists  in  Floor  Matting ” 


Army  Cafeteria  Venders  Serve  Entire  Meals 


Automatic  vending  has  entered  the  U.S. 
Army  with  the  installation  of  three  banks 
of  fully  automatic  feeding  cafeterias  at  the 
Ft.  Monmouth,  N.J.,  army  base.  The  in- 
stallations are  designed  to  feed  3,000  civi- 
lians and  military  personnel,  dispensing 
hot  platters,  hot  and  cold  sandwiches, 
soup,  desserts,  pastry,  candy,  soda,  ice 
cream,  milk  and  fresh  brewed  coffee. 

Army  officials  expect  the  automatic  cafe- 
terias to  perform  the  job  of  feeding  post 
personnel  more  efficiently  and  quickly, 
with  a better  quality  food  and  wider  selec- 
tion than  previous  methods. 

More  than  50  machines  were  installed  in 
the  three  army  post  locations  by  Wonder 


Chef,  Inc.,  a division  of  Continental  Vend- 
ing. 

The  hot  platter  vending  machines  pro- 
vide a wide  variety  of  full  course  menu 
selections  with  vegetables,  at  prices  ranging 
from  30  to  50  cents,  including  turkey,  beef, 
pork,  chopped  sirloin,  broiled  scallops, 
Salisbury  steak,  country  style  sausage,  bar- 
becued chicken,  breaded  veal  steak,  etc. 

Casserole  selections  feature  shrimp 
curry,  franks  and  beans,  beef  stew,  maca- 
roni with  ham,  beef  or  cheese,  beef  goulash, 
turkey  and  noodles  and  Welsh  rarebit. 

The  venders  are  expected  to  overcome 
many  service  problems  since  they  function 
24  hours  a day,  seven  days  per  week. 


TAPE  SERVICE  SPECIAL! 


1 


30  minute  pre-show — 15  minute  intermission — 

15  minute  car  break.  A new  tape  every  4th 
week — standard  announcements.  PER  WEEK 


*1.50 


2 


Same  as  No.  1 except  new  tape  every  second 
week. 


*2.00 

PER  WEEK 


3 


Same  as  No.  1 except  1 hour  pre-show — new 
tape  every  4th  week. 


*2.50 

PER  WEEK 


4 


Same  as  No.  2 except  1 hour  pre-show — new 
tape  every  2nd  week. 


*3.00 

PER  WEEK 


Postage  Paid  Both  Ways — Professionally  Prepared 
by  the  Original  Tape  Service  Company. 

Mercury  Advertising  and  Drive-In 
Recording  Service  "°  "“m"0 

Home  of  "Sound  Track"  Radio  Spots — Special  Ad  Layouts — 
Combination  Ad  Mats 
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NEW  LIFE  AS  AN  ART  HOUSE 


Continued  from  page  22 


Attendants  dressed  in  French  costumes  assist  guests 
at  the  Parkway  Art  Theatre  in  Miami. 


the  necessity  of  an  usher.  All  refreshments 
are  dispensed  in  the  foyer  with  vending 
machines  for  cigarets,  candy  and  cold 
drinks.  Coffee,  however,  is  served  in  the 
lobby  or  auditorium-art  gallery. 

Marking  the  ladies’  and  men’s  rooms, 
are  mustaches  and  lips  painted  on 
palettes. 

At  the  rear  of  the  auditorium,  flicker- 
ing colored  lights  brighten  a flower  ar- 
rangement in  a shadowbox. 

Exploitation  of  films  is  held  to  a mini- 
mum, and  Winters  finds  word  of  mouth  the 
best  advertising  for  art  and  foreign  films. 

At  present,  a successful  gourmet  series  is 
taking  place  every  Wednesday  afternoon 
with  Florida  Power  and  Light  Co.  sponsor- 
ing the  cooking  classes  which,  again,  are 
designed  to  bring  out  the  art  in  cooking. 

Connie  Gordon  recently  held  a series  of 
art  lessons  in  the  afternoon  for  would-be 
and  real  artists. 

Winters  sent  all  the  bank  presidents 
notes  when  playing  “The  League  of 
Gentlemen,”  which  resulted  in  a full  house 
practically  every  night.  He  tries  to  strike 
a curious  note  in  his  promotion  gimmicks 
since  so  few  of  the  movies  have  “names” 
on  which  to  rely.  For  “Tosca,”  Jackie 
Pierce  of  WTVJ,  invited  her  listeners  to 
a preview  showing  matinee. 

Good  shorts  are  a problem,  according  to 
Winters,  but  also  are  a good  drawing  card. 
They  have  to  fit  all  age  groups  from  16  to 
60,  and  be  a bit  on  the  sophisticated  side. 

The  Parkway  has  proved  to  be  a success 
and  just  recently  Wometco  bought  the 
Normandy  Theatre  on  Miami  Beach  from 
the  Claughton  chain,  and  is  operating  it 
also  as  an  art  house. 


Describe  Infrared  Heating 

A 16-page,  two-color  technical  publica- 
tion on  “People  Heating  With  Infrared 
Lamps”  has  been  announced  by  General 
Electric’s  large  lamp  department  describ- 
ing the  principles  of  heating  with  infrared 
lamps,  the  lamp  types  available,  the  char- 
acteristics, distribution  and  control  of  their 
heat  output,  and  design  data  for  using 
them  in  snow  melting,  indoor  zone  heating, 
indoor  space  heating  and  outdoor  heating. 


. . . because  BalCOLD  Reflectors  cut  heat  in  half! 

BalCOLD  Reflectors  keep  heat  away  from  film,  reduce  film  bulge 
in  the  film  gate — practically  eliminate  focus  drift.  Says  one  theatre 
man: 

“I  mounted  5400  feet  of  film  on  an  old  3D  reel  . . . ran  a full  hour  on 
a single  projector  without  having  to  refocus  once!” 

And  this  same  reduction  of  film  heat  gives  you  greater  depth  of 
field  on  your  screen.  What’s  more,  BalCOLD  Reflectors  outwear 
ordinary  reflector-and-filter  combinations  and  are  lots  easier  on 
projectors  and  film  prints. 

Next  time  you  replace  silvered  reflectors,  replace  them  with 
BalCOLD — the  only  reflector  whose  proven  contribution  to  the 
advancement  of  motion  picture  projection  has  won  for  its  designers 
the  highly  regarded  technical  award  from  the  Academy  of  Motion 
Picture  Arts  and  Sciences. 


Academy  of  Motion  Picture  Arts  and  Science 
Honorary  Award  for  Optical  Service  to  the  Industry. 


BAUSCH  & LOMB  INCORPORATED 
72027  Bausch  St.,  Rochester  2,  N.  Y. 

□ Send  me  BalCOLD  Data  Brochure  E-35. 


Name  .... 
Theatre 
Address 
City 


Zone State 
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Spatz  Paint  Industries  and 
Vane-Calvert  Consolidate; 
Both  in  Theatre  Field 

Two  St.  Louis  paint 
companies  serving  the 
theatre  industry  have 
been  consolidated,  ac- 
cording to  a joint  an- 
nouncement by  their 
presidents,  Michael  E. 
Spatz  of  Spatz  Paint 
Industries,  Inc.,  and 
Joseph  P.  Haddock, 
Vane-Calvert  Paint 
Co. 

Operations  of  the 
two  firms  will  con- 
tinue separate,  however,  with  Spatz  oc- 
cupying a building  at  1609  North  Broad- 
way, immediately  north  of  the  Vane- 
Calvert  plant,  1601  North  Broadway.  Spatz 
also  has  an  outlet  at  5237  Manchester, 
which  will  be  continued.  Both  Spatz  and 
Haddock  will  remain  at  the  helm  of  their 
respective  firms.  Edwin  R.  Meyer,  as- 
sociated with  Vane-Calvert  since  1943,  will 
continue  as  a director,  while  R.  B.  Pota- 
shnick,  a new  associate,  will  become 
chairman  of  the  board.  Present  personnel 
of  both  firms  will  be  retained  and  an  in- 
crease in  sales  when  the  two  companies 
are  in  full  operation  is  expected  to  neces- 
sitate adding  personnel  in  all  categories. 

Association  with  Vane-Calvert  will  give 
Spatz  additional  technical  assistance  with 
a larger,  more  modern  laboratory  for  re- 
search and  development  of  new  products 
to  broaden  their  markets.  Spatz  will  con- 
tinue to  specialize  in  industrial-mainte- 
nance paints  and  coatings,  serving  drive- 
in  theatres  as  well  as  the  L.P.  gas, 
anhydrous-ammonia  and  fertilizer  indus- 
tries throughout  the  nation. 

Vane-Calvert  will  increase  capacity  by 
2,500  gallons  per  day  to  accommodate  its 
new  connection  with  Spatz.  The  installa- 
tion of  the  new  equipment  for  this  expan- 
sion follows  a recent  modernization  of  the 
Vane-Calvert  plant.  The  firm,  established 
in  1867,  is  known  as  “America’s  Oldest 
Mixed  Paint  House’’  and  is  one  of  13  paint 
manufacturers  composing  Colorizer  As- 
sociates, marketing  their  1,322  colors  in  all 
paint  finishes  under  the  trade  name  of 
“Colorizer.” 


Michael  Spatz 


“Remarkable  Reliability” 


At  New  York’s  famed  Radio  City  Music  Hall,  chief  projectionist  Ben  Olevsky  put  it  this 
way.  “The  reliability  of  the  Simplex  X-L  projector  is  remarkable.  Our  projectors  were 
installed  by  National  Theatre  Supply  in  1950  and  have  been  maintained  by  our  staff 
since  then.  In  11  years  of  operation  they  have  never  been  removed  for  overhaul!” 
Similar  opinions  and  experiences  are  reported  all  the  time  by  projection  “pros”  like 
Ben  at  most  top  theatres  throughout  the  country.  The  facts  are  that  no  other  mechanism 
on  the  market  is  designed  and  built  to  the  engineering  perfection  achieved  in  the  X-L. 
Incorporating  every  new  advance  in  projection,  the  X-L  is  your  assurance  that  you’ll 
have  a dependable,  up-to-date  projector  for  many  years  to  come. 

PROJECTION  and 
SOUND  SYSTEMS 


NATIONAL  THEATRE  SUPPLY  COMPANY  Branches  Coast  to  Coast 

50  PROSPECT  A V E N U E • TA  R R YTO  W N.  MY  -MEDFORD  1-6200 


SUBSIDIARY  OF  GENERAL  PRECISION  equipment  corporation 


Increase  Ice  Cream  Profit 

Twenty-one  eye  and  appetite-appealing 
methods  of  increasing  ice  cream  sales  are 
illustrated,  complete  with  recipes  and  costs, 
in  the  new  “How  to  Make  Ice  Cream  Your 
Top  Profit  Dessert”  booklet  now  being 
issued  by  Sweden  Freezer. 

The  30-page  booklet,  with  17  four-color 
illustrations  and  many  other  single  color 
photos,  give  a complete  explanation  of  ice 
cream  costs  and  suggestions  on  how  to 
lower  costs  through  automatic  dispensing 
methods. 

Recipes,  along  with  individual  serving 
costs,  given  in  the  booklet  range  from 
cones,  milk  shakes  and  sodas,  to  more 
exotic  dessert  dishes  such  as  parfaits, 
baked  Alaska,  ice  cream  tarts,  eclair  sun- 
daes, ice  cream  pancakes  and  pear  helene, 
among  others. 
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Society  of  Motion  Picture, 
TV  Engineers  to  Convene 
April  30-May  4 in  L.  A. 

The  91st  convention  of  the  Society  of 
Motion  Picture  and  Television  Engineers 
April  30 -May  4 at  the  Ambassador  Hotel, 
Los  Angeles,  will  feature  exhibits  and  re- 
search papers  from  both  the  U.S.  and 
foreign  countries  at  the  sessions  dedicated 
to  advances  in  color,  according  to  conven- 
tion vice-president  Harry  Teitefbaum. 

The  U.S.  division  of  Electrical  & Musical 
Industries  of  England  has  signed  for  one 
of  the  largest  exhibit  areas  to  display  new 
English-developed  color  equipment,  accord- 
ing to  exhibit  chairman  George  Kendall. 

An  intense  campaign  to  receive  papers 
from  foreign  research  centers  for  motion 
pictures  and  television  also  is  being  made 
under  chairmen  Ed  Ancona  and  D.  J. 
White,  who  report  one  paper  already 
scheduled  from  Hungary. 

“With  instantaneous  international  tele- 
vision just  ansund  the  corner  through 
1962’s  forthcoming  satellite  tests,  the  world 
exchange  of  scientific  developments  be- 
comes ever  more  important,”  said  Ancona. 
“Motion  picture  and  television  engineers  the 
world  over  must  keep  abreast  of  research 
and  report  on  their  work  so  that  high 
standards  of  presentation  can  be  made 
uniform  and  the  public  given  the  benefits 
of  our  members’  research  and  develop- 
ment.” 

D.  J.  White,  responsible  for  foreign  paper 
presentation,  has  contacted  SMPTE’s  for- 
eign membership,  sought  cooperation 
through  all  U.S.  embassies  and  appealed 
to  scientists  through  American  business 
firm  international  departments. 


Record  1961  Earnings 
For  Continental  Vending 

Record  net  earnings  of  $1,249,127  were 
reported  for  fiscal  1961  by  Continental 
Vending  Machine  Corp.,  setting  a new  high 
of  31  cents  per  share  on  the  4,042,239  com- 
mon shares  outstanding  according  to  com- 
pany president  Harold  Roth.  This  com- 
pares with  net  earnings  of  $158,406  or  four 
cents  per  share  in  1960. 

Roth,  in  his  message  to  stockholders,  at- 
tributed the  record  earnings  to  “increased 
manufacturing  profits,  greater  efficiencies 
in  sales  and  administi-ation,  plus  an  ac- 
celerated sales  program  of  the  cafeteria 
division,”  which  consists  of  wholly  auto- 
matic, hot  food,  in-plant  feeding  installa- 
tions. 

He  also  disclosed  that  new  product  plans 
for  1962  include  a bill  changer,  which  auto- 
matically accepts  and  changes  one  and 
five-dollar  banknotes;  a new  type  ice 
cream  vendor  and  a faster  operating  single 
cup  brew  vending  machine. 


HIGHEST  QUALITY  CLEANER  THAT  CAN  BE  MADE 


"////  / / i \ \ w \\s 

NO  SILICONE  TO  LEAVE  FILM. 


CLEANS  I 

jirSiu 

SPARKLING 
clean 


SOLD  BY  NATIONAL  THEATRE  SUPPLY 


&uu  Value 


in  62... 


GRIGGS 

PUSH-  BACK 

SEATING 

the  Ultimate  in  styling  and  convenience 
and  the  greatest  VALUE  in  . . . 


• COMFORT 

• BEAUTY 

• MINIMUM  MAINTENANCE 

• HAPPIER  PATRONS 

Write  for  Griggs  "VALUE  ViSUAUZER" 
and  complete  information. 

Chair  occupants  are  not 
inconvenienced  when 
others  enter  or  leave  row. 
Passing  space  is  created 
by  pushing  back  in  seat. 
Chairs  return  to  normal 
position  automatically. 

Buy  Value  in  ’62 

GRIGGS  EQUIPMENT,  INC. 

Belton,  Texas  • Selma,  N.  C. 


CALI  CARBON  COUPLERS 
Let  You  Burn  All  the  Carbon 

" They're  Expendable " 


FOR  ROTATING  CARBONS 
10mm  or  11mm  EXTENDER  KITS 
Complete  for  2 lamps  $5.50 


The  most  popular  carbon  saver.  Used  by  more  r/>ey  save  25%  or  more  of  carbon  costs. 

theatres  than  ALL  other  makes  COMBINED. 


Per  Hundred,  postpaid:  Not  Packed  in 
Mixed  Sizes. 

6mm  $2.25  8mm  $2.75 

7mm  $2.50  9mm  $3.25 

No  worrying  about  injury  to  high  priced  car- 
bon savers.  Burn  ’em  up,  you  still  profit 


Most  economical  carbon  saver  you  ever  used!  J 

CALI  Products  Company 

3719  Marjorie  Way Sacramento -2CT,  Cabt  ^ 


The  WORLD'S  LARGEST  Producer  of  Carbon  Savers 


At  all  progressive  theatre  supply  houses. 


ECONOMY- TOP  PERFORMANCE 

assured  when  you  install 

UNBREAKABLE  - NON-PITTING  - NON-TARNISHING  - NON-PEELING 

ER-SHULTZ  METAL  REFLECTORS 

GUARANTEED  5 YEARS! 

Eliminate  Cost  of  Replacements  and  Spares 

See  Your  Used  by  Army  oad  Air  Force  Motion  Picture  Service  since  1952 
Theatre  Supply  Dealer  Manufactured  by  HEYER-SHULTZ  INC-  Cedar  Grove,  N.  J. 
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Three-Way  Playground  Ride 
In  One  Compact  Unit 


A new  playground  ride,  introduced  by 
the  Delmer  F.  Harris  Co.,  through  its  Play- 
mate Line,  combines  the  thrills  of  a swing, 
a teeter-totter  and  a merry-go-round  into 
one  compact  unit.  Called  the  Tri  Swing, 
the  unit  supports  two  children  on  indivi- 
dual seats  with  handholds  and  foot  stirrups 
for  each  child.  The  unit  hangs  from  over- 
head by  a single  chain  which  gives  the 
swinging  motion.  The  chain  fastens  to  a 
pivot-bearing  between  the  riders,  giving  a 
see-saw  motion  and  the  chain  uses  a swivel 
joint,  which  gives  the  rotary,  merry-go- 
round  motion.  Normally  the  Tri  Swing 
will  be  hung  from  its  own  tripod  seven  feet 
high.  It  can  be  attached  to  a regular  swing 
frame  by  the  use  of  special  brackets.  The 
Tri  Swing  is  made  for  heavy  duty  use  and 
can  be  used  by  adults  as  well  as  children. 

Ice  Cream  Cases  Available 
For  Indoors  and  Drive-Ins 


T.  o types  of  ice  cream  display  and  mer- 
chandising cases,  one  designed  primarily 
for  indoor  theatres,  the  other  for  drive-ins, 
are  being  marketed  to  theatres  by  the  Bally 
Case  and  Cooler,  Inc.  Both  venders  are  of 
acid-resistant  porcelain,  with  stainless 
steel  exterior  trim.  The  interior  of  the 
cases  is  lined  with  rust-resistant  stainless 
steel.  The  model  TI-30,  a 30-inch  model 
designed  for  indoor  houses,  holds  approxi- 
mately 875  ice  cream  novelties.  The  larger 


mm 

«I 


EQUIPMENT  & DEVELOPMENTS 

. 


FOR  MORE 
INFORMATION 

Use  Readers’ 

Bureau  Coupon  on  Page  31 


TI-43,  measuring  43  inches  long,  also  con- 
tains a roomy  storage  compartment  in  the 
lower  section  and  is  recommended  for 
drive-ins. 


Eprad  Will  Manufacture 
Transistor  Sound  Systems 


Eprad,  Inc.,  has  purchased  all  design  and 
manufacturing  rights  to  the  Transing  70- 
35mm  transistorized  sound  system,  and 
production  of  this  transistorized  head 
(front-end)  amplifier  system  was  sched- 
uled to  start  about  the  first  of  the  year. 
The  sound  system  has  been  used  in 
Cinerama  and  other  theatres  for  almost 
two  years.  It  was  originally  developed  al- 
most four  years  ago  by  Northwest  Sound 
Co.,  headed  by  O.  E.  Maxwell  and  H.  A. 
Thielvoldt,  and  staffed  with  former  Altec 
and  E.R.P.I.  engineers.  Eprad’s  chief 
engineer,  Robert  Hedler,  stated  that  minor 
revisions  in  the  basic  package  are  being 
made  and  a few  functions  added.  Hedler, 
former  chief  engineer  of  Kaiser-Elec- 
tronic’s  plant  in  Toledo,  said  that  this  sys- 
tem is  compatable  with  all  make  sound- 
heads  (photo-cell  or  photo-transistor)  and 
all  make  power  amplifiers.  Eprad’s  tran- 
sistor head  amplifier  will  be  available  in 
both  high-level  and  low-level  systems  mag- 
netic; in  6-4-1  models  (six-channel  mag- 
netic; four -channel  magnetic;  one-channel 
optical)  and  4-1  models  (four-channel 
magnetic;  one-channel  optical).  Other 
models  will  be  available  later. 


Claims  made  for  products  described  editorially 
on  this  and  other  pages  ore  taken  from  the 
manufacturers'  statements. 


Shake  Machine  Dispenses  Three 
Flavors  and  a Neutral  Base 


* 


Sweden  Freezer  has  just  introduced  a 
shake  machine  which,  for  the  first  time, 
dispenses  three  flavors  of  finished  shakes 
automatically,  plus  a neutral  shake  base 
for  all  other  flavors.  The  new  MultiFlavor 
1-217  ShakeMaker  requires  only  one  touch 
of  a toe  to  a foot  control  that  meters  the 
correct  amount  of  flavoring  into  the  cup, 
dispenses  the  shake  base  and  blends  the 
two  thoroughly.  The  entire  operation  re- 
quires only  six  seconds  and  eliminates 
eight  steps  necessary  in  the  hand-dipping 
method  of  preparing  milk  shakes.  It’s  all 
done  with  the  foot  control,  leaving  the 
hands  free  to  hold  several  shake  cups. 
There  is  a pedal  for  each  flavor  in  the 
machine  and  one  for  the  neutral  mix.  To 
make  a shake  of  a flavor  other  than  one 
of  the  three  that  can  be  dispensed  auto- 
matically, the  operator  adds  the  desired 
syrup  from  his  fountain  and  depresses  the 
neutral  pedal  on  the  machine  to  add  and 
blend  the  shake  base. 

Middle-Size  Popcorn  Cup 
Would  Sell  at  35  Cents 

A new  middle-size 
popcorn  cup,  designed  to 
fill  the  gap  between  the 
24  and  46-ounce  sizes, 
has  been  introduced  by 
Server  Sales,  Inc.,  in  its 
Buttercup  line.  Manu- 
factured “single  wrap” 
to  provide  a convenient 
large  size  at  low  cost, 
the  wax-free  cup  is  in 
the  familiar  Buttercup 
brown  and  yellow  colors, 
and  Server  Sales  claims 
it  is  a proven  35-cent  re- 
tailer. Server  Sales  set 
up  the  32-ounce  size  to 
hit  the  popcorn  market  for  those  patrons 
who  would  pay  more  than  25  cents  per  cup 
but  less  than  50  cents. 
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New  Rectifier  Is  Power  Supply 
For  Two  Projection  Lamps 


A new-type  silicon  stack  transformer- 
rectifier,  designed  as  a power  source  for 
the  operation  of  two  projection  arc  lamps 
is  now  available  from  Strong  Electric  Corp. 
No  flicker  or  other  change  in  screen  light 
is  noticeable  at  the  time  of  striking  the  arc 
or  making  changeovers,  the  company  says. 
The  unit  employs  two  silicon  stack  as- 
semblies, one  for  each  output,  and  is  said 
to  afford  much  greater  efficiency  than 
other  types.  Known  as  the  Bi-Power,  the 
first  equipment  in  this  new  line  has  a dual 
output  rating  of  90-135/90-135  amperes  at 
56-70  volts  D.C.  It  is  designed  for  opera- 
tion on  220  V.,  50/60  cycle  three-phase  A.C. 
A “Lo-Strike”  feature  associated  with  each 


UNITIZED 

international^ 


Umiorm  width,  back  pitch  and  level  seat- 
ing are  assured  by  factory  assembly  of 
seat,  back  and  side  plates.  Installation  re- 
quires only  mounting  of  the  already  as- 
sembled seat  on  preset  standards.  Arm 
rests  affix  chair  unit  to  standards  in  rigid 
position — without  any  exposed  fastenings 
Write  today  for  the  complete 
International  story. 


International  Seat  Div. 
Union  City  Body  Co.,  Inc. 
Union  City,  Ind. 


output  protects  the  silicon  stacks  from 
overload  and  prevents  the  destruction  of 
carbon  crater  upon  striking  the  arc.  An 
exclusive  automatic  reset  permits  restriking 
in  the  event  the  arc  is  not  established  the 
first  time.  A choke  in  the  direct  current 
output  circuit  makes  for  quiet  operation 
and  holds  ripple  to  less  than  3 per  cent. 
The  silicon  stacks  are  down-draft,  fan- 
cooled  and  the  transformer  is  glass-in- 
sulated. 

Twin-Stack  Cup  Dispenser 
Occupies  Little  Space 

A paper  cup  dispenser  based  on  a prac- 
tical new  concept — twin  stacks  of  cups — is 
being  introduced  by  D.  J.  Alexander.  This 
new  unit  measures  7x14  inches  and  holds 


and  dispenses  170  cups  up  to  71/fe-oz.  size. 
The  big  capacity  means  the  unit  can  be 
refilled  before  it  is  entirely  empty,  and  will 
easily  accommodate  a full  pack  of  100.  The 
dispenser  can  be  speedily  loaded  from  the 
top,  or  the  keyhole  slot  mounting  permits 
it  to  be  quickly  removed,  filled  and  re- 
hung. The  unit  is  made  of  heavy,  22-gauge, 
satin  finish  302  stainless  steel  for  lifetime 
use.  The  manufacturer  says  it  can’t  rust, 
corrode  or  deteriorate,  and  keeps  the  cups 
safely  enclosed,  dustfree  and  sanitary.  In- 
stallation is  simplified  by  the  flat  back  and 
the  mounting  bracket  applied  with  special, 
permanent  adhesive  adaptable  to  any  sur- 
face without  drilling  or  damage.  The  unit 
is  also  available  as  a recessed  model  for 
original  construction  and  remodeling 
projects. 


758  SCREENINGS 


FROM  ONE  70mm  PRINT 

with  NORELGO  70/35mm  projectors  at  the  RKO  Pantages 


A “technical  triumph”  in  the  field  of  mo- 
tion picture  projection!  That’s  what  it 
was  called  when  a single  Super  Techni- 
rama  70  print  was  used  for  the  entire  61 
week  run  of  “Spartacus”  at  Hollywood’s 
Pantages  theatre.  By  comparison,  the  life 
of  the  average  35mm  print  is  200  runs! 

According  to  Universal-International’s 
engineering  chief,  Walter  Beyer,  this  un- 
precedented durability  was  due  to  the  in- 
stallation of  new  Philips-Norelco  pro- 
jectors and  careful 
handling  of  the  film 


by  the  theatre  projectionists. 

As  more  and  more  great  70mm  attrac- 
tions are  produced,  more  and  more 
theatres  will  naturally  depend  on  the 
famed  Norelco  70/35 — the  time-tested 
and  proven  70mm  projector  now  used  in 
twice  as  many  theatres  as  all  other  makes 
combined. 

Get  all  the  facts  about  the  com- 
plete line  of  Norelco  motion  picture 
equipment  from  your  favorite  thea- 
tre supply  dealer 
today! 


/ Vore/co 


MOTION 

PICTURE 

EQUIPMENT 

DIVISION 


Universal  70/35  Projectors 


NORTH  AMERICAN  PHILIPS  COMPANY,  INC.  100  EAST  42nd  STREET,  NEW  YORK  17,  N.Y.  • OXFORD  7-3600 
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Automatic  Machine  Pops  Corn 
In  a Stream  of  Hot  Air 


I 


The  Kernel-Fresh  Air-Popt  machine, 
which  automatically  pops  corn  directly  in 
front  of  customers’  eyes,  employs  a stream 
of  hot  air  to  pop  kernels  up  to  40  times 
their  original  size.  Corn  is  popped  in  trans- 


Ask Your  Motiograph  Dealer 


Send  for  FREE  LITERATURE 
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parent  glass  dome  on  top  of  machine,  sea- 
soned on  revolving  tray  in  center  and 
stored  in  display  cabinet.  A starting 
switch  begins  the  automatic  feeding  of  raw 
corn  into  a glass  popping  tube  inside  a 
transparent  glass  dome  on  top  of  the  ma- 
chine. A stream  of  hot  air  rapidly  heals 
and  pops  each  kernel  uniformly  while 
keeping  it  suspended  inside  the  tube.  After 
each  kernel  pops,  the  hot  air  forces  it  out 
of  the  top  of  the  tube  and  down  onto  a 
revolving  tray  where  it  is  automatically 
seasoned  with  oil  and  salt.  The  popcorn 
then  drops  into  the  storage  display  cabi- 
net. Every  15  minutes,  the  machine  shuts 
off  flow  of  raw  corn  into  popping  tube. 
After  all  popcorn  has  been  ejected  from  the 
tube,  the  machine  completes  a reject  cycle 
that  clears  the  tube  of  any  unpopped  ker- 
nels, channeling  them  into  a small  con- 
tainer. Immediately  a new  popping  cycle  is 
begun.  The  Air-Popt  machine  is  a develop- 
ment of  ElectriCooker  Division,  General 
Foods  Corp. 

Four  New  Electrocutor  Models 
To  Eliminate  Insects 

Four  new  models  of  Insect-Electrocutors 
have  been  announced  for  1962  by  Sno- 
Master  Manufacturing  Co.,  national  selling 
agents.  Included  is  a Daytime  unit  to  be 
used  for  the  elimination  of  daytime  flying 
insects  only,  such  as  flies,  wasps,  bees, 
mosquitoes,  etc.  The  Day-Niter,  beside  at- 
tracting and  eliminating  daytime  flying 
insects,  will  also  attract  and  destroy  night- 
flying  insects.  These  models  can  be  pro- 
vided in  both  stationary  units  for  mount- 
ing on  the  outside  and  portable  models  for 
both  inside  and  outside  use.  The  complete 
line  of  Insect-Electrocutors,  using  the 
principle  of  black  light  and  a grid  of 
charged  rods,  offers  such  features  as  low 
cost  of  operation,  entirely  automatic  opera- 
tion, attractive  design,  complete  all-weather 
coverage,  precision  engineering  and  full 
guarantees. 

New  Wall  Bracket  Provides 
Instant  Emergency  Lighting 

A decorative  prismatic  wall  bracket  to 
provide  light  automatically  the  instant 
normal  lighting  fails  in  a theatre  has  been 
introduced  by  Stonco  Products  Co.  Two 
sockets  are  in  the  new  fixture,  one  for  a 
standard  wattage  blub  and  the  other  a low 
wattage  secondary  porcelain  socket  with 


separate  wiring  system  for  connection  to 
the  remote  emergency  power  supply.  The 
satin-finished  die-cast  aluminum  line  in- 
cludes one  and  two  light  UL- approved 
custom  pendant  applications,  with  special 
adapters  for  surface  and  external  corner 
mounting  indoors  or  outdoors. 

Drink-Ice  Flaker  Combination 
Machine  Placed  on  Market 


/ \ 


A new  combination  drink  dispenser-ice 
flake  machine,  the  FrigiDrink,  has  been 
placed  on  the  market  by  the  Freez  King 
Corp.  Two  models,  identical  in  appearance, 
are  offered.  Model  27A  is  a four-flavor 
drink  dispenser  mounted  on  a V3  h.p. 
air-cooled,  300-pound  capacity  ice  flake 
machine.  Model  27A-W  is  a four-flavor 
dispenser  mounted  on  a V3  h.p.  water- 
cooled,  350-pound  capacity  ice  flake  ma- 
chine. With  either  model,  four  carbonated 
or  noncarbonated  drinks  can  be  dispensed, 
or  two  of  each,  plus  jet  and  coarse  stream 
carbonated  or  ice  water.  The  machines  are 
34  inches  wide,  26  inches  deep  and  38 
inches  high,  with  five-inch  adjustable 
leveling  legs,  plus  six-inch  faucet  tower 
and  eight-inch  rear  shelf,  and  are  suitable 
for  under  counter  installation.  The  detach- 
able rear  shelf  holds  four  two-gallon  syrup 
tanks.  The  y4  h.p.  carbonator  pump  also 
is  fastened  to  the  back.  The  cabinet  is 
gray  hammerloid,  with  stainless  steel  ice 
bin,  lid  and  faucet  tower.  The  removable 
top  for  easy  servicing  and  maintenance 
comes  off  without  disconnecting  any  lines 
or  disturbing  the  faucet  tower. 
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about  PEOPLE  / and  PRODUCT 


Ralph  W.  Wight  has  been  named  to  the 
board  of  directors  of  Magnasync  Corp., 
manufacturer  of  magnetic  film  and  tape 
recording  systems,  and  Kent  A.  Hammond 
has  been  named  controller,  according  to  D. 
J.  White,  president.  Wight  is  vice-presi- 
dent of  Litton  Industries  and  general  man- 
ager of  the  Westrex  division.  Hammond 
previously  was  associated  with  Kennison 
Mfg.  Corp.  as  controller. 

T.  Harry  Endroll  has  been  re-elected  as 
chairman  of  the  Manufacturing  Confec- 
tioners’ Traffic  Conference,  composed  of 
traffic  managers  of  manufacturing  confec- 


tioners representing  85  per  cent  of  the  con- 
fectionery shipped  in  the  U.S.  Endroll  is 
traffic  manager  of  Hollywood  Brands, 
Hollywood  Candy  Division,  Centralia,  111., 
and  Hollywood  Nut  Products  Division, 
Montgomery,  Ala. 

Van  Myers,  vice-president  in  charge 
of  Wometco  Enterprises,  Inc.,  Vend- 
ing Division,  has  announced  the  appoint- 
ment of  Joseph  St.  Thomas  as  a vice-presi- 
dent of  Wometco  Vending  of  South  Florida. 
St.  Thomas  has  been  associated  with 
Wometco  since  1947,  having  first  been  with 
the  company’s  confections  division  for  ten 
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years,  and  joining  the  newly  formed  vend- 
ing division  in  1957.  He  will  aid  in  effecting 
the  expansion  planned  for  Wometco’s 
vending  division. 
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Stanley  F.  Edel- 
man  has  been  elected 
vice-president  of  the 
Golden  Palace  Food 
Products,  Inc.,  New 
York,  manufacturer 
of  Chinese  food  prod- 
ucts, shrimp  rolls, 
chow  mein,  etc.  His 
appointment  was  an- 
nounced by  George 
Phong,  president  of 
Golden  Palace.  Edel- 
man  joined  the  firm 
two  years  ago  as  assistant  sales  director 
and  has  been  sales  director  since  January 
1981.  He  previously  was  associated  with 
the  Red  L Frozen  Sea  Foods  Corp.  of  Great 
Neck,  L.I. 


4 : to 

Stanley  F.  Edelman 


George  Dwight  Kaneb 

out  the  country,  and 
aries,  is  active  in  the 
in  financing  vending 


American  Univend 
Co.,  vending  machine 
supplier,  has  elected 
George  Dwight  Kaneb 
a director  of  the  firm. 
Kaneb  is  president 
and  chairman  of 
Union  Oil  Co.,  Boston, 
and  a director  of  Ca- 
naveral International 
Corp.  American  Uni- 
vend  supplies  vend- 
ing machine  products 
to  operators  through - 
through  its  subsidi- 
concessions  field  and 
machine  operators. 


Donald  C.  Havens  jr.  has  been  named 
east  coast  sales  engineer  for  Legitron  Corp., 
manufacturer  of  audio  equipment  for  re- 
cording, motion  picture  and  broadcasting 
studios.  Havens,  a member  of  the  Society 
of  Motion  Picture  and  Television  Engi- 
neers, was  with  the  Westrex  division  of 
Litton  Systems  for  more  than  seven  years 
as  east  coast  sales  engineer  of  the  record- 
ing equipment  division. 

Several  National  Ass’n  of  Conces- 
sionaires members  have  been  appointed  to 
the  manufacturer-distributor  relations 
committee  of  the  National  Confectioners 
Ass’n.  They  include  John  W.  Hoermann  of 
M.  J.  Holloway  & Co.,  Chicago:  Fred 
Schonlau,  F&F  Laboratories,  Chicago:  John 
Gilman,  H.  B.  Reese  Candy  Co.,  Hershey, 
Pa.;  Carl  Goldenberg,  Goldenberg  Candy 
Co.,  Philadelphia,  and  Fred  Magenheimer, 
Mason,  Au  & Magenheimer  Confectionery 
Mfg.  Co.,  Mineola,  N.Y. 

John  W.  Hoermann  has  been  named 
president  of  the  M.  J.  Holloway  & Co., 
Chicago,  succeeding  Milton  Holloway,  who 
became  chairman  of  the  board. 

H.  J.  “Pete”  Foster  of  National 
Venders,  Inc.,  St.  Louis,  has  been  promoted 
to  vice-president  in  charge  of  national 
accounts. 

Associated  Popcorn  Co.,  Lee  Par- 
rish of  Dallas  and  Rio  Syrup  Co.,  Stuart 
Tomber,  of  St.  Louis,  have  become  new 
members  of  the  National  Ass’n  of  Con- 
cessionaires. 
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School  Youths  Live  Hour 


of  Glamor  on  Theatre  Stage 


'Hollywood  Premiere  of  1962'  by  High  School 
Club  Fills  Marion,  Ind.,  Showplace 


Enviable  identification  with  the  com- 
munity has  been  achieved  by  the  Indiana 
Theatre  in  Marion,  a city  of  approximately 
40,000  in  east  central  Indiana,  which  is 
managed  by  Glen  Allen  for  the  Alliance 
circuit. 

A winner  of  three  Boxoffice  Showman- 
diser  Citations,  Allen  is  as  proficient  in 
promotions  as  he  is  active  in  civic  and  club 
benefit  programs  which  keep  theatres  in 
the  public  spotlight.  The  latest  payoff  of 
this  was  a full  house  of  high  school  stu- 
dents and  parents,  drawn  to  the  Indiana 
Theatre  by  “The  Hollywood  Premiere  of 
1962”  stage  show  produced  by  the  Marion 
High  School  Boosters  Club. 

100  YOUTHS  TAKE  PART 

Approximately  100  high  school  boys  and 
girls  took  part  in  an  80-minute  stage  revue 
of  dancing  and  singing  before  an  audience 
of  1,200.  The  benefit  show  was  held  after 
7:45  on  a Thursday  evening.  The  Marion 
High  School  Boosters  Club  is  an  organiza- 
tion of  approximately  300  girls,  all  of  whom 
went  out  selling  tickets  at  80  cents  each  for 
the  show,  which  was  directed  by  Phyllis 
Wenger,  high  school  teacher.  The  club  re- 
ceived the  proceeds  of  the  ticket  sales,  less 
expenses  paid  to  the  theatre. 

On  the  screen  was  “The  Two  Little 
Bears.” 

Extending  their  cooperation  were  the 
Marion  fire  department,  the  police  depart- 
ment and  the  mayor. 

The  stage  program  followed  a detailed 
script  as  high  school  youngsters  imperson- 
ated some  50  Hollywood  stars,  including 
Brigitte  Bardot,  Bobby  Darin,  Brenda  Lee, 
Jimmy  Boyd,  Tuesday  Weld,  Chubby 
Checker,  Rock  Hudson,  Annette  Funicello, 
etc. 

PRODUCED  IN  STYLE 

With  Manager  Allen  giving  his  assist- 
ance all  the  way,  “The  Hollywood  Premiere 
of  1962”  went  off  smoothly  and  in  style  all 
the  way.  Local  car  dealers  brought  the 
“stars,”  escorted  by  police,  to  the  theatre 
where  they  paused  at  a radio  station 
WBAT  microphone  to  greet  their  fans  and 
in  turn  were  greeted  by  the  mayor,  amid 
floodlights,  cameras,  atmosphere  and 
glamor  of  a genuine  first  night! 

Truly  it  was  a night  of  excitement  and 
accomplishment  for  the  Booster  Club  girls, 


and  the  MHS  boys  whose  talents  won  them 
parts  in  the  “premiere”  show.  And  many 
Marion  parents  and  relatives  were  filled 
with  pride  and  joy  as  they  viewed  their 
young  women  and  men  blossom  out  on  the 
Indiana  Theatre  stage. 

As  Allen  commented  in  an  ad  he  ran 
prior  to  the  show: 

“This  is  a part  of  our  constant  effort  to 
cooperate  with  Marion  and  Grant  County 
young  people  in  every  possible  way.” 

The  local  daily,  the  Marion  Leader- 
Tribune,  got  into  the  spirit  and  boosted  the 
show  right  to  the  end.  A moming-after 
headline  was,  “Hollywood  Stars  Move  Into 
City,”  with  a two-column  picture  of  stu- 
dent Linda  Alberts,  who  was  Brigitte  Bar- 
dot  in  the  show. 

SHOWMAN  EXPLAINS  IT 

Following  is  the  copy  of  a two-column 
all-type  signed  ad  Manager  Allen  ran  on 
January  26,  about  a week  before  the  show 
on  February  1 . It  reveals  him  as  one  of  the 
leading  promoters  of  the  special  show,  and 
as  a worker  in  behalf  of  youth  affairs. 


MARION  HIGH  SCHOOL  BOOSTER  CLUB 
Presents 

"THE  HOLLYWOOD  PREMIERE  OF  1962" 

GALA  COMBINED  STAGE  AND  SCREEN  SHOW 
AT  THE  INDIANA  THEATRE 
THURSDAY  EVENING  AT  8:00  P.M.,  FEB.  1,  1962 
Directed  by  Phyllis  Wenger 
(Marion  High  School  Teacher) 

The  Marion  High  School  Booster  Club 
(300  gilds)  sponsors  the  Hollywood  Pre- 
miere for  the  Booster  Club  Fund.  They  are 
behind  the  Hollywood  Premiere  with  all 
their  force.  Nearly  every  girl  in  MHS  is  out 
selling  tickets  for  which  they  will  receive 
the  regular  benefit  terms.  Besides  selling 
tickets  the  students  participate  in  the  stage 
activities,  as  well  as  dressing  up  and  im- 
personating the  various  stars  such  as  Tues- 
day Weld,  Fabian,  Debbie  Reynolds,  Elvis 
Presley,  etc. 

Each  girl  and  boy  of  MHBC  is  made  up 
and  costumed  to  look  like  the  star  they  are 
impersonating ! 

There  is  a script  and  there  will  be  over 
100  Booster  Club  Girls  and  also  several 
MHS  boys  in  the  show. 

A gay,  glamorous  stage  revue  of  singing 


Marion  High  School  Booster  Club 
Presents 

n-e  HOLLYWOOD  PREMIERE  of  1962 

Go<a  Combined  Stage  and  Screen  Show  at  the 

INDIANA  THEATRE  1 

THURSDAY  EVENING  - FEBRUARY  1.  1962 

50 -IMPERSONATIONS  OF  HOLLYWOOD  STARS -50 

See  Marion's  Bridget  Bardot,  Bobby  Darin,  Bredno  Lee,  Jimmy 
Boyd,  Chubby  Checkers,  Tuesday  Weld,  The  Four  Freshmen,  and 
a host  of  famous  stors.  See  them  arrive  in  front  of  the  theatre 
Thursday  night  in  luxurious  cars,  pause  at  WBAT  s "mike"  to  greet 
their  fans  - omid  floodlights,  cameros,  and  all  the 
atmosphere  ond  gfamour  of  a genuine  "First  Night " 

Stars  arrive  at  Indiana  Theatre  Thursdoy  night  at  7:15 
P.M.  - on  stage  at  8:00  P M.  - in  o Glamorous  Stage 
Revue,  Singing.  Dancing,  Fun  - Stars  - Stars  - Stors 

TICKETS  ON  SALE  NOW  - M.H.S.  BOOSTER  CLUB  MEMBERS 
or  INDIANA  THEATRE  80c 


SPKIAl  PREMIERE 
SCREEN  PRESENTATION 


THESE  MERCHANTS  JOIN  WITH  MARION'S  BOOSTER 

CIU*  IN  BRINGING  MARION  IT'S  FIRST  HOLIYWOOO  PREMIERE: 


Xnw'i  H©lljrw*©d  Sian 


1962  FORDS 
Hawkins  Ford  Sales 


SutteAA 


DAIRY  PRODUCTS 


To  Be  Pampered 


Glamorous 

Portraits 

Go  to 

PAGLOW 


Gee!  Its  GREAT  To  Live  In  MARION! 

HAPPY  DAYS  ARE  HERE  AGAINI 


This  is  a five-column  ad  which  appeared  in  the 
Marion,  Ind.,  daily  paper  on  "The  Hollywood  Pre- 
miere of  1962"  song  and  dance  show  the  local 
High  School  Boosters  Club  put  on  at  the  Indiana 
Theatre. 


and  dancing  starts  at  8:00  P.M.  on  the 
stage  and  lasts  80  minutes.  The  Stars  will 
be  interviewed  on  stage. 

The  Stars  will  arrive  in  front  of  the 
Indiana  Theatre  at  7:15  with  Radio  Sta- 
tion WBAT  interviewing  them.  They  will 
be  saying  hello  to  them  fans  amid  flood- 
lights, cameras  and  all  the  atmosphere  and 
glamor  of  a genuine  Hollywood  First  Night. 

A meeting  was  set  up  for  all  Booster  Club 
Members  plus  boys  who  wished  to  imper- 
sonate Hollywood  stars  to  try  out  before 
the  casting  committee  at  MHS.  The  selec- 
tion of  the  individuals  was  on  then  ability 
to  impersonate  the  Hollywood  stars  either 
in  voice,  song  or  appearance.  Considerable 
time  has  been  spent  by  the  Indiana  The- 
atre and  the  Marion  High  School  on  the 
script  for  the  Hollywood  Premiere  of  1962. 
There  will  be  a parade  to  the  theatre  with 
the  police  escort  and  a fire  truck  and  new 
automobiles  (convertible)  to  carry  the 
celebrities  to  the  theatre! 

This  is  a part  of  our  constant  effort  to 
co-operate  with  Marion  and  Grant  County 
young  people  in  every  way  possible. 

— Glen  Allen,  Manager, 
Indiana  Theatre,  Marion,  Indiana 
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Do-It-Yourself  Displays 
For  'Flower  Drum  Song' 


Car  Is  Prize  in  'Mysterious  Island7  Contest 


A citywide  four-way  promotion  helped 
roll  up  grosses  for  "Mysterious  Island”  at 
the  Victory  Theatre  in  Brussels,  Belgium. 
Participating  were  the  Renault  automobile 
distributor;  Le  Bon  Marche,  the  biggest  de- 
partment store  in  Brussels;  Hachette,  pub- 
lishers of  the  Jules  Verne  novel  on  which 
the  film  is  based,  and  Euro-Rama,  a high 
circulation  weekly  magazine. 

In  a contest  announced  in  Euro-Rama, 
youngsters  of  high  school  age  were  asked 
to  “See  the  Picture  . . . Read  the  Book  . . . 
And  Compare!”  The  first  prize  in  the  es- 


No  pressbook  was  available  when  John 
Reidt,  who  manages  the  Esquire  Theatre 
in  Sacramento,  Calif.,  for  Blumenfeld  The- 
atres, started  his  campaign  for  “One,  Two, 
Three,”  but  he  made  out  very  well  on  his 
own  and  brought  in  a lot  of  good  business. 

His  first  step  was  to  find  out  about  the 
picture  content.  The  next  step  was  to  con- 
tact the  local  Coca-Cola  people  and  invite 
them  to  a preview  two  weeks  in  advance. 
At  this  time  he  arranged  a promotion  con- 
ference in  the  Coca-Cola  office. 

Reidt  had  large  banners  made  for  use 
on  the  23  Coca-Cola  route  trucks  that 
cover  the  city  and  county.  In  return  Coca- 
Cola  put  in  100  displays  in  chain  stores  all 
over  the  county,  featuring  a giveaway  of 
free  cases  of  Coke  and  tickets  to  the  film. 
Coupons  were  in  each  carton;  drawings 
were  held  every  Saturday  in  each  store. 
These  displays  were  up  three  weeks.  The 
signs  atop  each  on  “One,  Two,  Three” 
made  a massive  tieup  all  over  the  city. 

Reidt  also  had  a radio  contest  going 
with  Coca-Cola,  each  paying  for  half  of 
the  time  cost.  Coca-Cola  put  up  12  picnic 
coolers  and  12  cases  of  Coke  as  prizes. 

Coke  was  given  a large  display  in  the 
Esquire  lobby. 

“The  first  week  we  gave  out  lucky  bal- 
loons on  downtown  streets,”  Re  dt  relates, 


say  competition  was  a 1962  Renault.  Some 
20  additional  prizes  were  awarded  by  Le 
Bon  Marche  store  and  Hachette  Publishers, 
which  featured  “Mysterious  Island”  win- 
dow displays,  playdate  information  and 
contest  entrance  forms. 

Columbia  Brussels  manager  Pierre  Her- 
mand  developed  the  promotion  a full 
month  in  advance  of  the  opening. 

The  Victory  front  display  is  shown  above. 
Besides  the  Renault  car  in  the  entrance- 
way, note  the  huge  blowup  scene  on  the 
panel  above  the  boxoffice. 


“and  had  the  marquee  lined  with  balloons 
imprinted  with  the  film  title.  However, 
these  didn’t  last  very  long  due  to  the  high 
wind,  but  they  got  a lot  of  attention  dur- 
ing their  short  stay. 

“I  also  lined  up  15  other  places  of  busi- 
ness in  good  traffic  locations  for  window 
displays. 

“The  campaign  was  very  successful.  It 
brought  in  a lot  of  good  business.  The  co- 
operation from  Coca-Cola  was  tremen- 
dous.” 


Scooter  for ' September 

The  Lombretta  Motor  Scooter  Co.  loaned 
a scooter  to  Manager  John  Hutchings  of 
the  Ben  Ali  Theatre,  Lexington,  Ky.,  for  a 
lobby  display  to  promote  “Come  Septem- 
ber.” Daily  plugs  also  were  broadcast  on 
the  WVLK  Man  in  the  Street  broadcast 
from  in  front  of  the  theatre. 


Girl  Skin-Divers  Help 

George  E.  Landers  of  E.M.  Loew’s  The- 
atres in  Hartford,  Conn.,  and  John  Markle, 
Columbia,  sent  two  girls  in  skin-diver  out- 
fits through  downtown  streets  ahead  of 
“The  Underwater  City.”  In  addition,  skin- 
diving  club  members  attended  the  opening 
night’s  performance  at  E.  M.  Loew’s. 


All  the  rug  and  carpet  dealers  in  Upper 
Sandusky,  Ohio,  were  contacted  by  P.  W. 
Stagger  before  he  located  enough  bamboo 
poles  to  decorate  his  concession  stand  at 
the  Star  Theatre  for  “Flower  Drum  Song.” 

Once  the  poles  were  put  up  across  the 
top  of  the  stand,  Stagger  made  title  letters  .w 
from  red  cardboard.  He  used  the  marquee  rer 
letters  to  make  tracings  on  the  cardboard 
for  the  cutouts,  which  were  scotch-taped 
on  the  bamboo  poles  to  spell  out 
FLOWER  DRUM  SONG.  Japanese 
lanterns,  toy  balloons,  small  umbrellas, 
artificial  flowers  also  were  taped  on  the 
poles. 

From  the  concession  stand,  Stagger  went 
on  with  lobby  decorations.  The  film  title, 
Japanese  lanterns,  flowers,  etc.,  and  some 
11x14  stills  were  strung  on  a line  clear 
across  the  lobby.  Then  red,  yellow,  blue 
and  black  crepe  paper  was  stretched  from 
this  line  back  to  a standee  near  the  audi- 
torium entrance.  The  standee  was  on  a 
turkey  crate  (covered  with  yellow  crepe 
paper)  to  make  it  high  enough. 

Artificial  flowers  borrowed  from  the  dime 
store  appeared  in  vases  around  the  lobby. 

A florist  provided  two  vases  of  real  flowers. 

La  Choy  Chinese  Food  Co.  was  contacted 
for  an  impressive  display  in  a local  super- 
market. 


Special  church  discount  coupons  were 
widely  circulated  around  Philadelphia  for 
the  showing  of  “Question  7”  at  the  Ard- 
more Theatre  in  Ardmore,  the  69th  Street 
Theatre  in  Upper  Darby  and  the  Logan 
and  Orpheum  in  the  city  proper. 

Stanley  Warner  executives  said  they 
took  the  film  to  the  neighborhood  theatres 
first  because  they  “wanted  to  take  the  pic- 
ture directly  to  the  people.”  Producer  Lo- 
thar  Wolfe  was  in  town  for  the  quadruple 
opening. 

Wolfe  explained  that  the  purpose  of  the 
film  is  to  dramatize  how  Communism  sti- 
fles, through  the  guise  of  education,  the 
human  conscience  and  freedom  of  choice. 
He  also  explained  that  "Question  7”  came 
as  a sudden  inspiration  while  he  was  do- 
ing preliminary  research  for  a film  on  the 
life  of  J.  S.  Bach,  the  composer,  in  Berlin 
two  years  ago.  He  put  the  Bach  work  aside 
for  the  more  timely  task  of  assembling  the 
story  on  how  East  German  Christians  are 
living  under  Communist  rule. 


With  the  Oregon  Journal  at  Portland 
promoting  a “Learn-a-Language”  record 
campaign  and  receiving  an  average  of  400 
subscriber-students  daily  — buying  Span- 
ish, French,  Russian,  Japanese,  Italian  or 
German-language  series  records,  art  the- 
atres here  are  selling  tickets  at  student 
prices  to  record  owners.  The  carton  label 
cut  off  the  Learn-a-Language  package, 
plus  identification,  serves  as  a “student 
body  card.” 

The  Aladdin,  Fine  Arts  and  21st  Avenue 
theatres  agreed  to  honor  such  “students.” 
“Rosemary,”  a German-language  pic- 
ture, was  the  first  foreign-language  picture 
to  come  under  the  plan. 


All  One,  Two,  Three'  Campaign  Needs 
Is  Coca-Cola,  and  It  Receives  Plenty! 


Discount  Coupons  Put 
Out  for  'Question  7' 


Learn-a-Language  Tieup 
Benefits  Art  Theatres 
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Friends  Help  Pick  Outstanding  Bachelor 
Of  Frisco,  and  He  Wins  Bachelor  Flat' 


Paul  Hardman,  an  assistant  vice-presi- 
dent of  the  Golden  State  Bank,  was 
crowned  (with  a derby  hat)  as  Outstand- 
ing Bachelor  of  San  Francisco  in  a contest 
conducted  by  the  Fox  Theatre  there  in  co- 
operation with  Hyde  Park  Suites,  a high 
class  apartment  section,  for  “Bachelor 
Flat.” 

The  prize  was  a key  to  a Hyde  Park 
apartment,  rent  free  for  a month.  The 
winner  also  received  a Voice  of  Music 
portable  stereo,  records,  supplies  of 
groceries,  milk,  tamales,  free  dinners,  dog 
food,  yo-yos  and  theatre  passes. 

The  crowning  took  place  in  the  Hyde 
Park  lobby  with  two  girls  from  the  Gold 
Street  night  club,  a rendezvous  for  bach- 
elors, performing  the  derby  presentation. 

Candidates  for  the  title  were  nominated 
by  letters  by  friends,  who  gave  their  rea- 
sons why  then  selection  should  be  con- 
sidered “Outstanding  Bachelor.”  From  the 
96  names  submitted,  eight  were  chosen  for 
the  finals,  which  were  held  before  a panel 
of  judges  made  up  of  Vic  Levit,  the  San 
Francisco  Junior  Chamber’s  1961  Man  of 
the  Year-  and  recently  selected  one  of  the 
five  outstanding  men  of  California;  Jim 
Lane,  deejay  at  radio  station  KSFO;  Bob 
Holmes,  deejay  for  KYA;  Mrs.  Ken  Knox, 
a model  and  wife  of  a KEWB  deejay;  Sam 
Marconi,  pj-opnetor  of  the  Iron  Horse  and 
Gold  Street,  two  establishments  frequented 
by  bachelors,  and  Bruce  Murphy,  Ascap 
employe  and  a member  of  the  “Tuesday 


The  Miracle  Mile  Drive-In,  big  year-around  outdoor 
operation  at  Toledo,  Ohio,  put  out  a 12-page  "Holi- 
day Movie  Preview"  prior  to  the  recent  Christmas- 
New  Year  season,  listing  coming  attractions  and 
offering  odd  bits  of  movie  news.  Included  was  an 
insert  promoting  wintertime  patronage  at  the 
Miracle  Mile,  which  is  reproduced  above.  It  is  in 
black  and  red  with  black  background.  Note  the 
coupon  good  for  one  free  adult  admission  (per  car). 
Wintertime  operation  is  on  a five  day  schedule, 
dark  Monday  and  Tuesday  nights. 


Afternoon  Downtown  Operators  and  Ob- 
servers Club.” 

Judges  scored  points  for  personality,  ap- 
pearance, background,  business  and  social 
success  and  organizations,  outstanding 
deeds,  charity  works,  war  record,  etc. 

Hardman,  in  addition  to  his  bank  job,  is 
a director  of  the  California  Heritage  Coun- 
cil, director  of  several  newly  formed  small 
business  companies,  chairman  of  the 
finance  committee  of  the  Junior  Chamber 
of  Commerce,  and  member  of  Press  and 
Union  League  clubs,  Commonwealth  Club 
and  Senior  Chamber  of  Commerce. 

The  runnersup  were  Howard  Kline,  chief 
resident  physician  at  General  Hospital,  and 
Frank  Billings,  sales  manager  for  the  Cali- 
fornia Pacific  Lumber  Co. 

Two  dailies  and  three  TV  news  stations 
covered  the  event. 


Rochester  Coronet  Has 
A 'Different  Approach' 

Max  Fogel,  manager  of  the  recently 
opened  Coronet  Theatre  on  Thurston  Road, 
Rochester,  N.Y.,  has  introduced  what  he 
calls  “a  different  approach  to  the  busi- 
ness.” The  Coronet,  he  says,  will  be  an 
intimate  theatre,  catering  to  the  discrimi- 
nating adult  audience  but  not  an  art  house. 
Fogel  began  his  career  in  the  show  business 
as  a youthful  actor  in  the  Yiddish  theatre 
and  entered  exhibition  in  the  days  of  the 
“silents.” 

He  explained  that  the  Coronet  mainly 
will  play  choice  Hollywood  movies  as  they 
become  available  with  foreign  pictures  shar- 
ing playing  time  “only  when  they  meet  our 
high  standards  of  prime  entertainment.” 
In  other  words  “art”  films  are  to  be 
avoided.  Programs,  star’ting  at  8 p.m.,  ex- 
cept for  unusual  situations  will  include 
one  feature  picture,  a comedy  and  a short 
subject. 

Fogel  says  the  time  schedule  is  an  answer 
to  the  big  px-oblem  in  moviegoing — screen- 
ings that  ax-e  either  too  early  or  too  late. 
“An  8 o’clock  show  gives  patrons  plenty  of 
time  for  an  unhim-ied  dinner,  time  to  make 
arrangements  for  the  evening  such  as 
baby  sitters,  if  pax-ents  ax-e  planning  a night 
out  together;  a couple  of  hours  of  first- 
class  entertainment  in  the  theatx-e,  and 
out  of  the  theatre  by  10  o’clock  for  a late 
snack  or  home  to  bed  for  a nox-mal  night’s 
sleep,”  said  Fogel. 


Free  Coke  With  #1,  2,  3' 

At  Spx-ingfield,  Mass.,  Gerald  Bouchard 
of  the  Capitol  gave  free  coupons  good  fox- 
one  Coca-Cola  carton  to  the  first  300  adults 
on  opening  day  of  “One,  Two,  Three.” 


Allen  Widem  on  Marquee 

William  F.  Mux-phy,  manager  of  the 
Cinerama  Theatre  in  Hartfox-d,  Conn.,  put 
Allen  Widem,  amusements  editor  of  the 
Hai’tfox-d  Times,  on  the  max-quee,  with 
these  words,  “TOPS  IN  TOWN  . . . WIDEM, 
TIMES.”  Undex-neath  was,  “THIS  IS 
CINERAMA  . . . Tickets  on  Sale  for  All 
Performances.” 


Showman  Edward  H.  Eckert,  who  owns  the  Palms 
Theatre  in  Dunedin,  Fla.,  made  use  of  the  theatre 
marquee  to  help  put  over  his  campaign  for  election 
as  mayor.  On  the  day  of  balloting,  the  marquee 
read  as  shown  above.  It  paid  off.  Eckert  was 
elected  over  two  opponents,  one  of  whom  had 
served  13  terms.  Eckert  has  been  active  in  civic 
affairs.  He  moved  to  Dunedin  in  1949  when  he 
purchased  the  Palms.  He  has  two  children,  Roger, 
11,  and  Susan,  16.  His  wife  died  in  July  1961. 

Jimmy  Pearsall  Hits 
4-Bagger  at  Theatre 

Kax-l  Williams,  manager  of  Pittman’s  de 
luxe  neighborhood  Pitt  in  New  Orlearxs  is 
always  on  the  alert  for  someone  or  some- 
thing of  impox-tance  to  add  zip  to  the  the- 
atx-e’s  shows,  x-egular  or  kiddy  matinees. 
Recently  he  noted  in  the  newspaper  that 
Jimmy  Pearsall,  famous,  well-known,  con- 
troversial  figux-e,  yet  a gx-and  guy  off  the 
baseball  field,  was  in  town  for  special  ap- 
pearance to  present  awards  to  youngsters 
at  the  city’s  playground.  So  Karl  invited 
Peax-sall  to  be  on  hand  at  a x-ecent  matinee 
to  mingle  and  chat  with  the  kiddies  before 
showtime.  The  large  cx-owd  of  youngstex-s 
was  so  thrilled  with  the  visitor,  they  just 
wouldn’t  let  Jimmy  depart  befox-e  joining 
them  for  the  show.  Pearsall  was  swamped, 
signing  autographs  and  giving  out  auto- 
graphed photographs  of  himself  before 
and  after  the  show. 

The  announcement  of  Persall’s  visit  was 
made  by  Karl  from  the  stage  a couple  of 
days  in  advance,  and  mention  carried  in 
the  theatre’s  ads. 


Success  in  Holidays 

W.  N.  Smith,  manager  of  the  Casino 
Theatre  in  Richmond  Hill,  N.  Y.,  presented 
a series  of  very  successful  afternoon  shows 
for  the  youngsters  during  the  Chi’istmas 
holiday  season. 


'Hawaii'  Albums  in  Fairbanks 

Don  Redden  of  the  Empress  Theatre  in 
Faii-banks,  Alaska,  placed  “Blue  Hawaii” 
albums  in  27  stores  in  the  city  and  at  the 
nearby  military  bases.  He  also  had  Pan- 
Am  fly  in  500  Hawaiian  ox-chids  which 
were  given  to  the  first  500  womeix  attend- 
ing the  opening. 


Stanley  Warner  Strand  resident  man- 
ager Jack  Sanson  had  services  of  a pretty 
model,  driving  around  Hartford,  Conn.,  in 
a dealer-provided  imported  car,  for  stx-eet 
ballyhoo  on  20th-Fox’s  “Bachelor  Flat.” 
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Theatre  Display  Is  Staff  Project;  Cost 
Is  Under  $3,  But  It  Wins  Civic  Prize 


ASONS  GREETINGS 


Aluminum  foil,  plus  material  salvaged  from  previous  promotions,  cut  the  cost  of  a front  display  at  the 
Rio  Theatre  in  Wharton,  Tex.,  to  less  than  $3.  The  seasonal  civic  display  was  a staff  project,  and  it 
won  second  prize. 


How  to  decorate  an  entire  theatre  front 
on  a shoestring  . . . and  win  a prize.  This 
is  an  apt  caption  for  the  above  photo, 
which  depicts  the  Christmas  decor  at  the 
Rio  Theatre  in  Wharton,  Tex.,  a Frels  cir- 
cuit house  managed  by  Mae  Jensen.  Her 
procedure  is  good  to  remember  for  any 
occasion  when  flashy  looking  arrangement 
is  in  order  on  a skimpy  budget. 

According  to  custom,  Wharton  decorates 
extensively  for  the  Christmas  season,  but 
last  fall  the  Chamber  of  Commerce  and 
business  people  were  in  no  mood  to  come 
through  with  their  usual  holiday  lights 
donations.  Hurricane  Carla  had  taken 
her  toll  in  crops,  cash  and  other  resources 
in  Wharton  County,  along  with  any  en- 
thusiasm for  unnecessary  spending.  Man- 
ager Jensen  tells  the  story  interestingly: 

GARDEN  CLUB  TAKES  HOLD 

“No  individual  or  organization  would  at- 
tempt to  raise  funds  and  it  began  to  look 
as  if  we  were  going  to  face  the  holidays 
sans  decorations.  It  was  then  that  the 
badly  bruised  but  never  beaten  ladies  of 
the  Garden  Club  asked  the  Chamber  of 
Commerce  to  appoint  a committee  from 
among  themselves  to  work  on  some  idea 
that  would  give  Wharton  something  be- 
sides a few  strings  of  lights  to  commemo- 
rate the  season.  Wharton  always  has  had 
a home  lighting  contest  but  this  year  the 
answer  to  the  business  district  problem  was 
to  offer  a prize  to  the  best  decorated  store 
window  or  store  front. 

“We  didn’t  quite  see  how  we  fitted  into 
this  plan  but  the  staff  kept  kicking 
around  the  idea  of  decorating  the  Rio,  on 
a shoestring,  of  course. 

“Our  24-sheet  board  was  up  for  the  big 
promotion  of  ‘The  Devil  at  4 O’clock.’ 
This  contributed  a wide  black  border  as  a 
starter.  Four  rolls  of  quilted  Kaiser  foil 
was  then  stapled  on  for  a reflective  sur- 
face. We  studded  the  upper  half  with 
colored  stars  sprinkled  with  glitter.  These 
stars  together  with  the  awning,  salvaged 
from  a promotion  on  ‘Pepe,’  cut  our  cost 


again.  The  striped  awning  we  covered 
with  green  paper  to  resemble  roofing;  our 
chimney  was  a portion  of  a paper  cup  box 
carton,  covered  with  brick  paper.  The  sea- 
son’s greetings  letters  were  cut  from  scrap 
and  painted  red. 

“Last  year’s  Santa  took  his  place  by  the 
chimney  and  our  operator  cut  the  sled  and 
reindeer  from  scrap  materials  and  painted 
them.  Real  packages  filled  the  sleigh.  The 
harness  was  made  from  electrical  cord. 
Santa’s  lantern  had  a real  light  in  it  and 
the  lead  reindeer,  christened  Rudolph,  had 
a flashing  red  bulb  for  a nose. 

Red  lights  inside  the  chimney  looked  like 
a fire  inside  the  house  and  lights  strung 
behind  the  roof  slant  made  the  figures 
stand  out.  A red  flood  above  gave  the  de- 
sired effect  on  the  reflective  foil  surface. 
The  stars  were  repeated  above  the  doors 
and  inside  the  boxoffice  a small  foil  tree 
glowed  with  reflected  lights. 

RIO  DISPLAY  IS  SECOND 

“A  small  store  window  took  first  place 
with  a holy  theme  of  Christmas,  but  our  Old 
Fashioned  Christmas  took  the  second  spot. 
The  gallant  ladies  of  the  Garden  Club  pre- 
sented each  of  the  two  top  winners  with 
dried  flower  arrangements  as  a token  of 
appreciation.  One  of  the  local  newspapers 
carried  front  page  pictures  of  the  presenta- 
tion which  took  place  in  the  lobby  of  the 
Rio  Theatre. 

“Our  total  cost  was  $2.80  for  foil  and  a 
lot  of  hard  labor.  Fellowship  among  our 
employes,  who  made  a game  of  the  project, 
never  was  higher.  And  our  town  is  still 
complimenting  us  for  passing  up  com- 
mercialism in  favor  of  community  spirit.” 


Line  for  'Innocents' 

Albert  M.  Pickus,  TOA  board  chairman, 
and  owner  of  the  Stratford  (Conn.)  The- 
atre, booked  “The  Innocents”  and  used 
this  copy  in  his  advertising:  “Be  Fore- 
warned! In  your  own  interests,  see  this 
picture  from  the  very  beginning  to  the 
mind-stunning  end!” 


Beach  Scene  Timely 
Display  for  Twist' 

A1  Marsden,  manager  of  the  Centre  The- 
atre in  Corpus  Christi,  added  a timely 
twist  to  the  twist!  To  herald  “Twist 
Around  the  Clock,”  he  set  up  in  the  lobby 
a beach  display,  complete  with  sunlamps, 
sand,  seashells  and,  of  course,  two  shapely 
bathing  beauties.  The  leading  department 
store  of  the  city,  Lichtenstein’s,  furnished 
the  latest  style  bathing  suits,  and  the  stage 
was  set.  Over  the  girls’  heads  was  a sign 
reading,  “Hey  Boys!  Ask  Me  for  a Twist.” 
Of  course,  the  many  that  came  in  walked 
around  many  times  looking  things  over 
before  they  asked,  and  when  they  did  the 
girls  gave  them  a special  handbill  herald- 
ing the  run  of  “Twist  Around  the  Clock,” 
and  on  each  circular  was  a three -inch 
pretzel. 

Had  this  gimmick  been  done  any  other 
time,  it  would  not  have  caused  much 
notice,  but  during  that  week  the  outside 
temperature  in  Corpus  Christi  was  in  the 
low,  low  thirties,  very  unusual  weather, 
indeed,  for  this  part  of  the  warm  Gulf 
coast.  The  average  winter  temperature 
here  runs  around  76,  and,  of  course,  with 
every  one  in  winter  clothes  the  girls  really 
made  a hit,  and  the  folks  came  from  miles 
around  to  see  the  winter  bathing  beauties. 

R.  J.  “Bob”  Chapman,  city  manager  for 


Corpus  Christi  Theatres,  reports  the  gim- 
mick really  helped  the  run  of  the  picture, 
despite  all  the  cold  weather  that  came  with 
it. 


Pipe  of  Peace  Too  Strong 
For  'Sergeants'  Smoker 

A band  of  Sioux  Indians  in  full  Indian 
garb  smoked  the  pipe  of  peace  with  the- 
atre personnel  on  the  sidewalk  in  front  of 
the  State  Lake  Theatre  in  Chicago  as  a 
publicity  stunt  for  the  opening  of  “Ser- 
geants 3.”  The  stunt  won  coverage  in  all 
the  newspapers  and  made  every  TV  show 
after  one  of  the  participants  was  over- 
come by  the  smoke. 


Twisters  Vie  at  Airer _ 

" Alaif  Iselin's"  Turnpike  Drive-In  at  Guil- 
derland,  N.Y.,  staged  a twist  dance  contest 
studio  of  nearby  Schenectady  and  Scotia 
on  the  opening  night  of  “Twist  Around  the 
Clock.”  The  best  female  twister  received 
a $20  course  at  the  school  and  the  best  man 
dancer  a transistor  radio. 
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44  13+ 

2590  Continental  Twist,  The 

(See  “Twist  All  Night") 

2607  Couch,  The  (100)  Suspense 

. . .WB 

2-26-62 

4^ 

2+2 

4- 

2+2 

4+3- 

2549  Creature  From  the  Haunted  Sea 

(60)  Horror  Spoof Filmgrouc  8-  7-61  + 


1+ 


2600  Day  the  Earth  Cauoht  Fire,  The 


(90)  Suspense  Drama  . 

U-l 

1-29-62  44 

+ 

44 

44 

+ 

44 

10+ 

2559  Day  the  Sky  Exploded,  The 

(80)  Science-Fiction 

. Excelsior 

9-11-61  + 

1+ 

2535  ©Deadly  Companions,  The 

(90) 

Panav’n,  Western 

. Pathe-America 

6-12-61  44 

+ 

44 

+ 

+ 

7+ 

2602  Deadly  Duo  (69)  Drama  . 

UA 

2-  5-62  + 

— 

+ 

+ 

— 

2*2 

4+3- 

2547  Dentist  in  the  Chair  (84) 

Com. 

AJay 

7- 24-61  44 

+ 

44 

2+2 

6+1- 

2594  Desert  Patrol  (78)  War 

Drama. ...  U-l 

1-.8-62  + 

+ 

+ 

44 

+ 

+ 

7+ 

2564  ©Devil  at  4 0’Clock,  The 

(127)  Adv.  Dr 

Col 

9-25.61  44 

+ 

44 

44 

44 

+ 

44  12+ 

2607  ©Devil  Made  a Woman,  The 

(87)  Adv 

Medallion 

2-26-62  rt 

1+1- 

2573  Devil’s  Hand,  The  (71) 

Horror-Terror  

Crown-SR 

10-30-61  rt 

1+1- 

2588  Double  Bunk  (92)  Farce. 

. Showcorp 

12-18-61  + 

rt 

2+2 

+ 

4+2- 

— E— 


2588  ©El  Cid  (184)  © Hist.  Spec... 

. . . .AA 

12-18-61  44 

44 

+ 

44 

44 

44 

44  13+ 

2585  Errand  Boy,  The  (92)  Comedy. 

. . Para 

12-11-61  + 

2+2 

44 

+ 

44 

dr  8+2- 

2577  Everything’s  Ducky  (80)  Comedy 
2490  ©Exodus  (212)  Super-Panavision 

Col 

70 

11-13-61  — 

— 

— 

+ 

— 

+ 

dr  6+5— 

Drama  

2562  Explosive  Generation,  The 

. . .UA 

12-26-60  44 

44 

44 

44 

44 

44 

44  14+ 

(90)  Dr 

. . UA 

9-18-61  + 

+ 

+ 

+ 

44 

2+ 

7+1- 

2542  ©Fanny  (133)  Com.  Dr 

2577  Fear  No  More  (80)  Suspense  Dr. 

Sutton  11-13-61  + 

44 

44 

44 

44 

44 

44  14+ 

1+ 

In  the  summary  44  is  rated  2 pluses,  — as  2 minuses. 


2575  ©Flight  of  the  Lost  Balloon 


(91)  © Adventure  

11-  6-61  + 

— 

rt 

+ 

3+2— 

2563  Flight  That  Disappeared.  The 

(72)  Science-Fn  

UA 

9-25-61  + 

2+2 

2+ 

± 

44 

±.  7+4— 

2580  4>©Flower  Drum  Song  (133) 

® Musical  

U-l 

11-20-61  44 

+ 

+ 

44 

44 

44 

44  12+ 

2577  ©Force  of  Impulse  (84)  Dr. 

11-13-61  + 

1+ 

2606  ©Four  Horsemen  of  the  Apocalypse, 

The  (153)  © Drama  . . . 

MGM 

2-19-62  44 

44 

+ 

+ 

44 

8+ 

2548  ©Francis  of  Assisi  (105)  © 

Religious  Drama  

. 20th-Fox 

7-24-61  44 

± 

+ 

4+ 

+ 

+ 

44  10+1- 

— G — 

2585  George  Raft  Story.  The  (105) 

Biographical  Drama  

AA 

12-11-61  + 

+ 

+ 

4f 

+ 

+ 

7+ 

2533  ©Gidget  Goes  Hawaiian  (102) 

C/M.  .Col 

6-12-61  + 

- 

+ 

+ 

44 

44 

+ 8+1- 

2579  ©Gina  (92)  Adv.  Dr 

11-20-61  44 

2+ 

2563  Girls  on  the  Run  (64)  Mys. 

Astor 

9-25-61  dr 

1+1- 

2605  ©Girls  at  Sea  (81)  Com 

Seven  Arts 

2-19-62  44 

2+ 

2544  Goodbye  Again  (120)  Dr.... 

UA 

7-10-61  + 

+ 

+4 

F4 

+ 

± 

44  10+1- 

2481  Great  Impostor,  The  (112) 

Dr U-l 

11-28-60  44 

44 

+ 

44 

44 

44 

+ 12+ 

2560  Great  War,  The  (118)  Drama 

. . . . Lopert 

9-11-61  + 

2+2 

44 

44 

+ 

44  9+1- 

2540  Green  Helmet.  The  (88)  Ac.. 

MGM 

6-26-61  + 

— 

+ 

2+2 

2+2 

+ 

± 6+4- 

2556  y©Greyfriars  Bobby  (91)  Drama  . . . . BV 

8-28-61  44 

+ 

44 

+ 

44 

44 

44  12+ 

2587  Gun  Street  (67)  Western  . . . 
2593  ©Guns  of  the  Black  Witch 

UA 

12-18-61  dr 

— 

— 

+ 

— 

2+4- 

(81)  © Adv.  Dr 

AIP 

1-  8-62  rt 

— 

1+2- 

2533  ©Guns  of  Navarone,  The  (155) 

© War  Adventure  

Col 

6-12-61  +4 

44 

44 

44 

44 

+4 

44 

14+ 

— H — 

2598  Happy  Thieves,  The  (88)  Com- 

Dr  ..UA 

1-22-62  + 

2+2 

+ 

44 

± 

2+2 

+ 

8+3- 

2572  Head,  The  (95)  Horror 

Trans-Lux 

10-23-61  + 

— 

— 

+ 

2+2 

— 

3+-4— 

2590  Hey,  Let’s  Twist!  (80)  Musical 
2535  Hitler's  Executioners  (78) 

1. . . . Para 

12-25-61  + 

2+2 

+ 

+ 

+ 

— 

2+2 

7+3- 

Documentary  

. . Vitalite 

6-12-61  dr 

44 

3+1- 

2539  Homicidal  (87)  Mys 

2546  ©Honeymoon  Machine  (87) 

Col 

6-26-61  + 

44 

+ 

+ 

44 

+ 

+ 

9+ 

© Comedy  

. . . .MGM 

7-17-61  44 

+ 

+ 

44 

44 

44 

+ u+ 

2530  ©House  of  Fright  (80)  C Ho.. 

AIP 

5-29-61  + 

2+ 

X 

+ 

± 

5+3- 

2565  Hustler.  The  (134)  © Drama. 

20th-Fox 

10-  2-61  + 

+ 

+ 

44 

44 

44 

44  11+ 

2596  ©I  Bombed  Pearl  Harbor 


(98)  Widescope,  War  Or 

. Parade 

1-15-62  + 

± 

+ 

3+1- 

2587  Innocents,  The  (100)  © 

Suspense  Drama  20th-Fox 

12-18-61  44 

dr 

44 

44 

44 

44 

44  13+1- 

2556  Invasion  Quartet  (87)  Com-Dr 

. MGM 

8-28-61  ± 

2+2 

+ 

+ 

+ 

+ 

dr  7+3- 

— J— 

2608  Jet  Storm  (88)  Suspense 

. .UPRO 

2-26-62  + 

+ 

2+ 

2604  ©Journey  to  the  Seventh 

Planet  (80)  Adv.-Fantasy... 

. . AIP 

2-12-62  + 

± 

it 

±1 

4+3— 

2S7 4 Judgment  at  Nuremberg  (189)  Dr. 

UA 

10-30-61  44 

44 

44 

4+ 

4+ 

44 

44  14+ 

2592  Karate  (SO)  Ac  Dr 

. Brenner 

1-  1-62  rt 

1+1- 

2571  y©King  of  Kings  (161)  ® 

Religious  Drama  

. . MGM 

10-23-61  44 

44 

44 

44 

44 

+ 

44  13+ 

2540  King  of  the  Roaring  20' s 

(106)  Cr.  Drama 

. . AA 

6-26-61  + 

+ 

X 

44 

+ 

+ 

+ 8+1- 

2582  Kitchen,  The  (74)  Drama 

Kingsley  11-27-61  + 

44 

+ 

dr  5+1— 

— L — 

2561  ©Last  Rebel,  The  (83) 

Adv.  Dr Sterling 

World 

9-18-61  + 

1-t- 

2532  ©Last  Sunset,  The  (112)  Wfn. 

. . U-l 

6-  5-61  44 

X 

X 

44 

+ 

+ 

+ 9+2- 

2595  ©Light  in  the  Piazza  (101) 

© Romantic  Drama  

. .MGM 

1-15-62  44 

+ 

44 

44 

44 

44 

44  13+ 

2563  Lisette  (83)  Action Medallion 

9-25-61  - 

1- 

2593  Long  and  the  Short  and  the 

Tall,  The  (102)  War  Dr... 

1-  8-62  44 

+ 

+ 

4+ 

2549  ©Loss  of  Innocence  (99)  Dr... 

Col 

8-  7-61  44 

+ 

+ 

44 

+ 

44 

+ 10+ 

2593  Lost  Battalion  (S3)  War  Or 

. . . AIP 

1-  8-62  dr 

+ 

2+1- 

2590  ©Lover  Come  Back  (107)  Comedy..  U-l 

12-25-61  44 

+ 

44 

44 

44 

+ 

44  12+ 

2604  Madison  Avenue  (94)  © Dr 

20th -Fox 

: 2-12-62  dr 

+ 

+ 

+ 

+ 

5+1- 

2552  ©Magic  Boy  (75)  Cartoon  Feature 

. . MGM 

8-14-61  44 

+ 

+ 

+ 

44 

44 

9+ 

2580  ©Majority  of  One.  A (147) 

Comedy-Drama  

. . .WB 

11-20-61  44 

+ 

44 

44 

44 

44 

44  13+ 

2601  Make  Mine  a Double  (86)  Com.. 

. . .Ellis 

2-  5-62  44 

2+ 

2607  Malaga  (97)  Drama  

. . .WB 

2-26-62  + 

-j- 

2+z 

3+1- 

2541  Man  in  the  Moon  (98)  Com. . Trans-Lux 

7-  3-61  + 

+ 

+ 

+ 

+ 

44  7+ 

2562  Man-Trap  (93)  Ac  Dr 

9-18-61  + 

X 

— 

+ 

X 

X 

+ 6+4- 

2554  ©Marines,  Let’s  Go  (104)  © 

Service  comedy  20th-Fox 

8-21-61  dr 

X 

X 

+ 

2+2 

rt  6+5- 

2573  Mark,  The  (127)  © Drama  . . . 

.Cont’l 

10-30-61  44 

+ 

+ 

44 

44 

44 

44  12+ 

2546  Mary  Had  a Little  (79)  Comedy. 

. . . .UA 

7-17-61  dr 

2+2 

— 

4- 

— 

3+4- 
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•h©  5* 
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So.  izo 


2576  Met  The  (S3)  Depth -dimeisian 


Horror  Drama  

WB 

11-  6-61  + 

- 

- 

+ 

FF 

2+2 

6+4- 

2594  ©Midsummer  Night's  Dreatm 

(74)  © Puppet  Fantasy  . . . 

. Showcorp 

1-  8-62  ± 

+ 

FF 

FF 

+ 

+ 

+ 

9+1- 

2537  ©Misty  (92)  © Youth  Ctsssic 

20th- Fox 

6-19-61  FF 

+ 

+ 

FF 

FF 

FF 

FF  12+ 

2599  ©Moon  Pilot  (98)  Comedy  ... 

BV 

1-29-62  + 

Hh 

FF 

+ 

FF 

FF 

9+1- 

2538  Most  Dangerous  Man  Alive  (82) 

SF  Col 

6-19-61  + 

— 

— 

— 

— 

2+5- 

2569  Mr.  Sardonicus  (90)  Ho 

Col 

10-16-61  + 

— 

+ 

+ 

+ 

2+2 

2*2 

6+3- 

2597  Murder  She  Said  (87)  Mystery  . 
2587  ©Mysterious  Island  (101) 

...  .MGM 

1-22-62  + 

+ 

+ 

FF 

+ 

4" 

+ 

8+ 

Anamorphic.  Adv 

Col 

12-18-61  + 

+ 

+ 

FF 

FF 

+ 

9+1- 

— N— 

2543  Naked  Edge.  The  (102)  Susp.  Dr.  . . UA 

7-10-61  FF 

+ 

FF 

+ 

FF 

FF  11+1- 

2519  ©Nature  Girl  and  the  Slaver 

(70)  Adv 

. . .UPRO 

9-  1-61  ± 

1+1- 

2553  Never  Take  Candy  From  a Stranger 

(82)  Psychological  Dr 

8-21-61  + 

1+ 

2536  ©Nikki.  Wild  Dog  of  the  North 

(73)  Outdoor  Drama  

BV 

6-12-61  + 

+ 

+ 

+ 

Ft 

FF 

+ 

9+ 

2574  Ninth  Bullet  The  (90) 

Adventure  Dr Audubon-SR 

10-30-61  FF 

2+ 

2591  No  Love  for  Johnnie  (110) 

Drama  

. Embassy 

1-  1-62  + 

+ 

FF 

FF 

+ 

+ 

FF  10+ 

— o 

2527  ©On  the  Double  (92) 

Panavision  Comedy  

...  Para 

5-22-61  FF 

it 

+ 

FF 

FF 

FF 

FF  12+1- 

2555  One  Plus  One  (114)  Dr 

SR 

8-28-61  ± 

±. 

+ 

+ 

±L 

2+2 

6+4- 

2583  One,  Two,  Three  (115)  ® Comedy.  . . UA 

12-  4-61  FF 

+ 

FF 

FF 

FF 

FF 

FF  13+ 

2554  Operation  Camel  (74)  Serv.  Comedy..  AIP 

8-21-61  jfc 

1+1- 

2589  Outsider,  The  (108)  Drama  . 

U-l 

12-25-61  + 

H; 

2*r 

FF 

FF 

FF 

FF  11+2— 

— P — 

2591  Pagan  Island  (60)  Adv Cinema  Syn 

1-  1-62  ± 

1+1- 

2523  ©©Parent  Trap,  The  (124)  Comedy  BV 

5-15-61  Ft 

FF 

FF 

FF 

FF 

FF  13+ 

2566  Paris  Blues  (98)  Drama/Jazz. 
2559  ©Pirate  and  the  Slave  Girl,  The 

UA 

10-  2-61  FF 

+ 

+ 

+ 

+ 

+ 

7+ 

(87)  Adv 

.Crest-SR 

9-11-61  + 

1+ 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  © Adventure 1 

Filmgroup 

12-11-61  + 

— 

1+1- 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Foot  10-  961  + 

:£ 

+ 

-+- 

Zt 

6+4- 

2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  

AIP 

8-1+61  + 

+ 

+ 

+ 

FF 

+ 

8+1- 

2519  ©©Pleasure  of  His  Company,  The 

(114)  Comedy  Para  5-  1-61  FF  + + FF  FF  FF  + 11+ 

257S  ©Pocketful  of  Miracles  (137) 

Comedy-Drama  UA  11-13-61  FF  ± + Ft  FF  + FF  11+1— 

2606  ©Prisoner  of  the  Iron  Mask, 

The  (SO)  © Adv.  (Eng.  dubbed)  AIP  2-19-62  ± 1+1— 

2570  Pure  Hell  of  St.  Trinian’s, 

The  (94)  Farce Cont’l  10-16-61  ± — Ft  ± + 5+3— 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fox  10-30-61  + + ± + 4+1— 

2580  ©Purple  Noon  (115)  Murder  Dr... Times  11-20-61  + +f  ± + 5+1— 


2561  Queen  of  the  Pirates  (90) 

© Sea  Adv.  (Eng-dubbed). 


Col  9-18-61  + 


2516  Raisin  in  the  Sun,  A (128)  Dr Col 

2551  Rebellion  in  Cuba  (SO)  Doc  Dr IFD 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM 

2566  Risk,  The  (81)  Drama  Kingsley  10-  9-61  + 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (104)  Drama  WB  12-  4-61  + 

2524  ©Romanoff  and  Juliet  (112)  Com.  ..U-l  5-15-61  FF 

2557  Rommel’s  Treasure  (85)  Ac. ..  Medallion  9-  4-61  + 

2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  ElFis  9-25-61  + 


4-  3-61  Ft 

8- 14-61  ± 

9- 25-61  ± 


5-29-61  + ± 


5 1-61  + Ff  + 


± + 
+ + 


++  Pi  Ft  Ft 


* :t  3+2- 


tt  12+ 

+ 2+1- 
2+2- 
± ± 5+3— 


+ d: 


1-  1-62  + + 
1-29-62 


9-  4-61  Pi 


9-26-60  Ft  Ft 


2592  Sail  a Crooked  Ship  (88)  Comedy  Col 

2599  Saintly  Sinners  (79)  Com- Dr UA 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont 

2464  ©Savage  Innocents,  The  (89) 

@ Adv.  Dr Para 

2551  Scream  of  Fear  (81)  Susp.  Dr Col 

2569  Season  of  Passion  (92)  Dr UA  10-16-61  + ± 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  20th-Fox  11-  6-61  + + 

2567  Secret  of  Deep  Harbor  (70)  Dr. . . UA  10-  9-61  + 

2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr MGM  8-  7-61  + 


- + 


-H-  + 

+ ± 


± 9+2- 
+ 4+ 

+ 8+1- 
tt  11+ 

1+ 

1+ 


+ + 8+2- 
± 5+4- 

Ft  + 7+ 


FF 

+ 

FF 

FF 

+ 

± 

11+1- 

+ 

+ 

+ 

+ 

FF 

+ 

8+ 

FF 

FF 

-4- 
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9+3- 

+ 

± 

FF 

+ 

FF 

+ 

9+1- 

— 

Hk 

-h 

— 

3+5- 

+ 

Ct 

* 

± 

5+3- 
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2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l  9-18-61  + 

2602  ©Sergeants  3 (112)  ® Outdoor UA  2-  5-62  + 

2605  7th  Commandment  (82)  Melo Crown  2-19-62  ± 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th-Fox  10-16-61  + 

2600  ©Siege  of  Syracuse  (87) 

© Adv. -Ac  Para  1-29-62  + 

2539  Silent  Call,  The  (63)  C Dr. . .20th-Fax  6-26-61  ± 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB  1-  8-62  + 

2547  ©Sins  of  Mona  Kent  The  (75) 

Drama  Astor  7-24-61  + 

2591  Something  Wild  (112)  Dr UA  1-  1-62  ± 

2560  ©Splendor  in  the  Grass  (124)  Dr...WB  9-11-61  Ft 

2536  Stop  Me  Before  I Kill  (93) 

Suspense  Dr Col  6-12-61  + 

2584  ©Summer  and  Smoke  (118)  ® Dr. . . Para  12-  4-61  Ft 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor  9-  4-61  ± 

2568  ©Susan  Slade  (116)  Drama. WB  10-  9-61  ± 

— T — 

2539  ©©Tammy  Tell  Me  True 

(97)  Com.  Dr U-l  6-26-61  + 

2596  ©Tender  Is  the  Night  (146) 

© Drama 20th-Fox  1-15-62  -+ 

2555  Teenage  Millionaire  (84) 

Musical  (same  color  is  used)....UA  8-28-61  + 
2598  Then  There  Were  Three 

(82)  Ac Parade  1-22-62  ± 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM  7-10-61  + 

2559  Three  on  a Spree  (83)  Comedy  . . . .UA  9-11-61  + 

2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col  1-22-62  - 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM  9-  +61  + 

2597  Too  Late  Blues  (110)  Dr Para  1-22-62  ± 

2572  Town  Without  Pity  (105)  Dr UA  10-23-61  Ft 

2541  Trouble  in  the  Sky  (76)  Action-Dr. ..  U-l  7-  3-61  ± 
2586  Trunk,  The  (72)  Suspense  Dr Col  12-11-61  + 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley  7-24-61  Ft 

2544  20,000  Eyes  (6L)  © Dr 20th- Fox  7-10-61  + 

2600  Twenty  Plus  Two  (102)  Mys AA  1-29-62  ± 

2592  Twist  Around  the  Clock  (86) 

Musical  Col  1-  1-62  + 

2590  Twist  All  Night  (87)  Mus:  (Reviewed 

as  “The  Continental  Twist”) AIP  12-25-61  + 

2589  Two  Little  Bears,  The  (81) 

© Comedy- Fantasy  20th-Fox  12-25-61  ± 

2538  ©Two  Rode  Together  (109)  Dr Col  6-19-61  FI- 

2565  Two  Women  (105)  Dr.  (Eng.  dubbed) 

Also  with  titles  Embassy  10-  2-61  pf 

— U — 

2603  Underwater  City,  The 

(78)  Adv.-Fantasy  Col  2-12-62  ± 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton  8-21-61  + 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy 20th-Fox  7-17-61  Ft 

— V — 

2581  Valley  of  the  Dragons  (79)  Adv Col  11-27-61  ± 

2606  Victim  (100)  Drama Pathe-America  2-19-62  FF 

2601  View  From  the  Bridge,  A (110) 

Drama  Cont’l  2-  5-62  FF 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th- Fox  6-26-61  + 

— W— 

2602  Walk  on  the  Wild  Side  (114)  Dr...  Col  2-  5-62  FF 
2586  Weekend  With  Lulu,  A (91)  Comedy..  Col  12-11-61  FF 
2567  ©West  Side  Story  (155) 

Panavision,  Musical  Dr UA  10-  9-61  FF 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA  6-  5-61  ± 

2584  Wild  for  Kicks  (92)  Dr Times  12-  4-61  ± 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox  6-19-61  + 

2565  Wild  Youth  (73)  Dr Cinema  Assoc  10-  2-61  — 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM  11-  6-61  FF 

2553  ©World  by  Night  (80) 

A survey  of  world  night  spots..  . WB  8-21-61  + 
— XYZ— 

2579  ©X-15  (112)  ® Dr UA  11-20-61  + 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  UA  7-2+61  ± 

2555  ©Young  Doctors.  The  (102)  Dr UA  8-28-61  FF 
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Feature  productions  by  company  in  order  of  release.  Running  time  Is  in  parentheses.  © is  tor  CinensaScope; 
® VistaVision;  (§)  Superscope;  ® Panavision;  (§)  Regolscope;  ® Technirama.  Symbol  denotes  BOXOFFICE 
Blue  Ribbon  Award;  © color  photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page.)  For  review  dates  and  Picture  Guide  poge  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


ALLIED  ARTISTS  | ti 

AMERICAN  INT'L  | i° 

COLUMBIA  | ii 

M-G-M  1 ii 

King  of  the  Roaring  20’s 

(106)  Cr  6107 

David  Janssen.  Diane  Foster. 

Jack  Carson,  Diana  Dors. 

Mickey  Rooney 

Brainwashed  (78)  D.  6108 

Curt  Jurgens,  Claire  Bloom 

©Master  of  the  World 

(104)  SF..607 

Vincent  Price,  Charles  Bronson, 
Henry  Hull,  Mary  Webster 

©House  of  Fright  (80)  ..Ho  .604 
Paul  Massie,  Dawn  \ddams 

Operation  Camel  (70)  ....C..605 

Nora  Hayden,  Louise  ltenard 

Homicidal  (87)  Ho. 540 

Glenn  Corbett,  Patricia  Breslin 

Most  Dangerous  Man  Alive 

(82)  Ac . . 541 

Ron  Randell,  Debra  Paget, 

Elaine  Stewart 

©Ring  of  Fire  (91)  Ac.  . 119 

David  Janssen,  Joyce  Taylor, 

Frank  Gorshin 

The  Green  Helmet  (88)  ..Ac  . 116 

Bill  Travers,  Ed  Begley. 

Nanny  Walters 

Armored  Command  (99)  . . Ac . .6109 
Howard  Keel.  Tina  Louise 

©Alakazam  the  Great  (84)  An.  . 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D 603 

James  Darren,  Deborah  Walley, 
Michael  Callan,  Vicki  Trkkett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  00. 602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  CristsJ 

©Morgan  the  Pirate 

(93)  © Ad.  120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C..122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An  . 107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad..  121 

Rory  Calboun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr. 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D..124 

Susan  Hayward.  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  .123 
Steve  Bowes.  Georgia  Moll 

Scream  of  Fear  (81)  . . 0 .605 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D .606 

I*h1l  Carey.  Julia  Arnall 

©A  Thunder  of  Drums 

(97)  © 0 D 201 

Richard  Boon®,  George  Hun  Li  ton, 
Luana  Patten 

Twenty  Plus  Two  (102) . . My.  . 6110 
David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O’Ctock 

(127)  0 607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)  . 0.  . 608 
K_  More,  D.  Darrieux.  S.  York 

A Weekend  With  Lulu  (91).. C.. 609 
Leslie  PhlHlp*.  Rob’t  M outhouse 

Bridge  to  the  Sun  (112)  . D..202 
Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87)  . . . CD  . . 203 
Bill  Travers.  SpUt  Milligan 

©Guns  of  the  Black  Witcfa 

(81)  © Ad.. 610 

Don  Megowan.  Silvern  Pwmpaomi 

Mr.  Sardorlcus  (9))  ...  Ho.. 611 

Oscar  HomoUa,  Guy  Rolfe 

Valley  of  the  Dragon  (79)  Ad.  .612 
Sean  McOory 

Everything's  Ducky  (SI)  ..C..6L0 
Mickey  Rooney.  Buddy  Hackett 

Queen  of  the  Pirates 

(SO)  © Ad.  .604 

Cianna  Maria  Canale,  M.  Serato 

©Colossus  of  Rhodes 

(128)  ® Ad.  204 

Rory  Calhoun,  Lea  Majearl 

©Bachelor  in  Paradise 

(109)  © C.  205 

Bob  Hope.  Long  Turner,  Janis  Paige. 
Jim  Hut  too.  Paula  Prentiss 

The  George  Raft  Story 

(1(B)  D .6111 

Ray  Danton,  Jayne  Mansfield. 

Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF.  .613 

John  Agar,  Greta  Thyasen 

Lost  Battalion  (S3) Ac.  .611 

Leopold  Salcedo,  Diane  Jergens 

©Mysterious  Island  (101)  Ad.. 613 
( Super -Dynamatlon),  anamorptde 
Michael  Craig,  Joan  Greenwood. 
Michael  Callan.  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O’Connor,  VlUorie  de  Sica, 
Noelle  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lemoine,  Wandisa  Guida 

Sail  a Crooked  Ship  (88)..  C.  .614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones.  Eknie  Koracs 

Twist  Around  the  Clock 

(S3)  M..616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87) . . My. .208 

Margaret  Rutherford,  Arthur 
Kennedy 

©Premature  Burial  (81)  ® Ho.. 702 
Ray  Milland,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.. 617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF..618 

William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capudne, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D . .207 

Olivia  de  Havilland,  R.  Brazzi, 

G.  Hamilton,  Y.  Mim  ieux 

All  Fall  Down  (..) D..211 

Eva  Marie  Saint,  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  0D..6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD.,6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

Hands  of  a Stranger  D.  .6204 

Paul  Lukatber,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalia 

Burn,  Witch,  Burn  (90) ..  Ho.  .704 
Janet  Blair,  Peter  Wyngarde 

Twist  All  Night  (87)  M..703 

June  Wilkinson,  Louis  Prima, 

Sam  Butera  and  the  Witnesses 
(includes  a color  sequence) 

©The  Hellions  (87)  ®.... Ac.. 620 
Richard  Todd,  Anne  Aubrey 

Belle  Sommers  (62)  D..621 

Polly  Bergen,  David  Janssen 

©Four  Horsemen  of  the 

Apocalypse  (153)  © D..209 

Glenn  F’ord,  Ingrid  Thulin, 

Charles  Boyer,  Lee  J.  Cobb 

World  in  My  Pocket  (93)..  D..  210 
Rod  Steiger,  Nadja  Tiller, 

Peter  Van  Eyck 

PARAMOUNT  | U 


©Love  in  a Goldfish  Bowl 

(88)  © C/M  .6018 

Tommy  Sands.  Fahian.  Jan  Sterling 


JUNE-JULY-AUGUST 
!J)©The  Pleasure  of  His 

Company  (114)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  ..C..6017 
Jerry  Lewis,  Helen  Traubel 

©On  the  Double  (92)  ® C..6016 
Danny  Kaye.  Dana  Wynter 


©Blood  and  Roses  (74)  ® D 6101 
Mel  Ferrer,  Annette  Vadim, 

Elsa  Martlnelli 

Man-Trap  (93)  D..6102 

Jeffrey  Hunter,  Stella  Stevens, 
Darid  Janssen 


©Breakfast  at  Tiffany’s 

(115)  CD.. 6103 

Audrey  Hepburn.  George  Peppard 


©Blue  Hawaii  (101)  © C/M.  6105 

Elvis  Presley,  Joan  Blackman, 

Angela  Lanebury 


The  Errand  Boy  (82)  . . . ,C.  .6106 
Jerry  Levis,  Brian  Donlery 


Hey,  Let’s  Twist!  (80)  . M..6108 
Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  D..6109 

Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® 0..6107 

Laurence  Harvey,  Geraldine  Page 

©Siege  of  Syracuse 

(87)  ® Ad.. 6110 

Rossano  Brazzi,  Tina  Louise 


©Forever  My  Love  (147) ..  D . .6111 
Romy  Schneider,  Karl  Boehm 


Brushfire  (80)  D..6U2 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 
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FEATURE  CHART 


The  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  n 

Drama/  (An)  Animated-Action;  (C)  Comedy;  (CD)  ComedJ-D?™,;  fCr)  Cr'^'Dram™  '(DM)’  Drama 
with  Music;  (Doe)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama-  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western. 


20TH-FOX 


UNITED  ARTISTS 


UNIVERSAL-INI I 


Battle  at  Bloody  Beach 

(80)  © Ac  .128 

A.  Murphy.  G.  Crosby,  D.  Michaels 

©Wild  in  the  Country 

(114)  © D/M  . .129 

E.  Presley,  H.  Unge.  T.  Weld 

©Snow  White  and  the  Three 

Stooges  (107)  © C 130 

Carol  llelss.  Stooges 

©Misty  (92)  © OD  . .131 

David  Ladd,  Arthur  O'Connell 


. ©Voyage  to  the  Bottom  of 
>7  the  Sea  (105)  © ...  Ad  . 133 
Walter  Pidgeon,  Joan  Fontaine, 
Barbara  Eden.  Frankie  Avalon 

The  Silent  Call  (63)  D . .119 

Roger  Mobley.  David  McLean. 

Gail  Russell 


Snake  Woman  (68)  ....  Ho.  .6112 

John  McCarthy.  Susan  Travers 

©Dr.  Blood's  Coffin  (92)  Ho.  6111 
Kieron  Moore,  Hazel  Court 

©Revolt  of  the  Slaves 

(100)  © Ad.  .6117 

Rhonda  Fleming.  Lang  Jeffries 


©Marines.  Let’s  Go  (104)  © C.  ±37 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © 0.  .134 

Stephen  Boyd.  Juliette  Greco. 
David  Wayne 


©Francis  ot  Assisi  (105)  © D..132 
Bradford  Dlllman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90)  Ad  .139 
Joanne  Dru,  Mark  8tevens 
(35mm  release) 

20.00  Eye*  (61)  © Cr..l24 

G.  Nelson,  M.  Anders,  J.  Broun 

©Upstairs  and  Downstairs 

(100)  C..125 

Michael  Craig.  M.  Demongeot 


The  Hustler  (134)  © D.  .136 

J P.  Newman,  P.  Laurie.  J.  Gleason 

0£ 

uu  Seven  Women  From  Hell 
00  (88)  © Ac  .140 

Patricia  Owens,  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad.  135 

Ken  8cott,  Leticia  Roman 


©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  Jr. 
The  Last  Time  I Saw  Archie 

(98)  C.  .6118 

Robert  Mitehum,  Jack  Webb 
When  the  Clack  Strikes 

(72)  My. .6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.  .6120 
Gary  Cooper.  DeboraJt  Kerr 


Goodbye  Again  (120)  . D..612S 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  Ac.. 6121 

Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color) ...  .C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Grazlano 


©The  Comancheros  (107) 

Q 0D..141 

John  Wayne,  Stuart  Whitman 

©The  Purpie  Hills  (60)  © Ac.  . 142 
Gene  Nelson,  Joanna  Barnes, 

Kent  Taylor 


©The  Two  Little  Bear* 

(81)  © F/M  . .143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C .144 

Debbie  Reynolds,  Steve  Forrest. 
Andy  Griffith,  Thelma  Ritter. 

Juliet  Prows*.  Ken  Scott 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld. 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © . . 0..202 
Dana  Andrews.  Eleanor  Parker. 
Eddie  Albert.  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D 203 

Jennifer  Jones,  Jason  Robards  Jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin'  Along  (83)  © C/M  . 204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles.  Roger  Williams. 
Bobby  Vet- 


You  Have  to  Run  Fast 

(71)  Ac.  6122 

Craig  Hill,  Elaine  Edwards 

Three  on  a Spree  (83) . . .0.  .6123 
Jack  Watling.  Carole  Lesley 
(j?The  Young  Doctors  (102)  D.  .6128 
Fredric  March,  Ben  Gaziara, 

Ina  Balin,  Dick  Clark 
©Exodus  (212) 

Panav*n  70  D..6129 

P.  Newman,  E.  M Saint,  8.  Mlrveo 
The  Flight  That  Disappeared 

(72)  SF.  . 6129 

Boy  Who  Caught  a 

Crook  (72) D..6127 

Craig  Hill,  Pnu'n  Raymond 
Town  Without  Pity  (105) ..  D . .6135 
Kirk  Douglas,  Christine  Kautman 
Secret  of  Deep  Harbor 

(70)  Ac..  6130 

Explosive  Generation  (90)  D . 6134 
Season  of  Passion  (92)  . . D 6133 
A.  Baxter,  E.  Borgnlne,  J.  Mills 


©Romanoff  and  Juliet 

(112)  C .6106 

P.  Ustinov.  S.  Dee,  J.  Gavin 
©Curse  of  the  Werewolf 

(91)  < Ho.. 6115 

Clifford  Evans,  Yvonne  Knmain 
The  Shadow  of  the 

Cat  (79)  Ho..  6116 

Baibara  Shelley,  Andre  Morel] 
©The  Last  Sunset  (112)  OD  .6117 
Rock  Hudson.  Kirk  Douglas, 
l>ornthy  Malone.  Joseph  Gotten 


Trouble  in  the  Sky  (76)  Ac . 6118 
Michael  Craig.  Elizabeth  Seal 

0©Tammy  Tell  Me  True 

(97)  CD  6119 

Sandra  Dee.  John  Gavin 


Blast  of  Silence  (77)  D 6120 
Allen  Baron.  Molly  McCarthy 


WARNER  BROS. 


The  Fabulous  World  of 

Jules  Verne  (81)  . . . Ad  . 013 

Ernest  Revere.  Louis  Ixicke 


©Bimbo  the  Great  (87) . .Ad.  .014 

Charles  Holm,  Mary  Ann  Shields 


©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M  016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer.  Horst  Buchbolz 


COMING 


Ad.  . 


©Come  Sepiemoer 

(112)  © C 6121 

Rock  Hudson.  Gina  Lollobrlglda. 
Sandra  Dee.  Bobby  Darin 


©Back  Street  (107)  D.  .6201 

Susan  Hayward.  John  Gavin 


Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D.  6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  .6202 

Reedy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  6136 

James  Brown,  Jean  Wllles 


©Pocketful  of  Miracles 

(137)  CD  . .6204 

G.  Ford,  B.  Darts,  H.  Lange 

Judgment  at  Nuremberg 

(189)  0 . .6206 

S.  Tracy.  B.  Lancaster,  R.  Widmark, 
M Dietrich.  M.  Clift.  J.  Garland 
(pre-release) 


One.  Two,  Three  (108)  ® C . 6208 

James  Cagney,  Horst  Buchholz, 
Arlene  Francis.  Pamela  Tiffin 

Mary  Had  a Little  (79) . C.  .6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  D .6210 
Carroll  Baker,  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD  . .6209 
Rex  Harrison,  Rita  Hayworth 


The  Innocents  (99)  ©..  D..207 

Deborah  Kerr.  Michael  Redgrave 

Womanhunt  (60)  D..206 

Steven  Peck,  Lisa  Lu,  Berry 

Krocger 

©Satan  Never  Sleeps 

(133)  © D..205 

William  Holden,  Clifton  Webb, 
France  Nuyen 


©Sergeants  3 (112)  © . 0D..6213 
Frank  Sinatra.  Dean  Martin.  S.  Davis 
jr. . P.  Lawfnrd.  .1.  Bishop 

Saintly  Sinners  (78) . . . CD  . . 6205 
Don  Beddoe,  Elen  Corby 

Deadly  Duo  (69) D..6212 

Craig  Hill.  Marcia  Henderson 


The  Children's  Hour 

(109)  D 6211 

Audrey  Hepburn,  Shirley  MacLaine, 

James  Garner 

The  Clown  and  the  Kid 

(65)  D..6207 

John  Lupton,  Mike  McGreevey 


©World  by  Night 

(80)  Doc.. 151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  . . . D . . 155 
Ikiane  McBaln,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Focd 


©Splendor  in  the  Grass 

(124)  D..154 

Natalie  Wood.  Wurren  Beatty. 

Pat  Hingle.  Audrey  Christie 


Tha  Sergeant  Was  a 

Lady  (72)  C.  .6202 

Martin  West,  Veneris  Stevenson. 
Rill  Will  tame 


4>©Flower  Drum  Song 

(133)  © M.  .6203 

Nancy  Kwan,  James  Shigeta, 
Miyoshl  Umelrl 
(pre-release) 


©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  8ir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis.  Peter 
Ustinov  (regular  release) 


©Susan  Slade  (116)  0..157 

Troy  Donahue.  Connie  Stevens. 
Dorothy  McGuire.  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 
Pun]  Stevens.  Claudette  Nevlna 


©The  Roman  Soring  of 

Mrs.  Stone  (104)  D..159 

Vivien  Leigh.  Warren  Beatty 


©The  Singer  Not  the  Song 

(129)  © D. .152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 


©A  Majority  of  One  (147) . .C.  .153 
Rosalind  Russell,  Alec  Guinness 


I 


©Lover  Come  Back  (107) . C 6205 
Roek  Hudson,  Doris  Day. 

Tony  Randall,  Edie  Adams 

Desert  Patrol  (78) Ac  . 6206 

Michael  Craig.  John  Gregson, 
Richard  Attenborough 


The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad..  161 

Trevor  Howard,  Dorothy  Dandridge,  [ 
Edmund  Purdom 


ALLIED  ARTISTS 

The  Big  Wave  

Sessue  Hayakawa 

Billy  Budd  o 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  © d.  . 

Charlton  Heston.  Sophia  Loren 

©Day  of  the  Triffids  © SF.. 

Howard  Keel,  Nicole  Maurey 

Reprieve  d.. 

Ben  Gazzara,  Stuart  Whitman 
I AMERICAN-INT'L 

Warriors  5 Ac.  .707 

Jack  Palance,  Oiovanna  Ralli 
Invasion  of  the  Star 

Creatures  (65) SF..706 

Bob  Ball,  Frankie  Ray 
The  Brain  That  Wouldn’t 

Die  (65)  Ho.. 705 

Herb  Evers,  Virginia  Leith 
COLUMBIA 

©Barabbas  ® q.  . 

Anthony  Quinn.  Silvana  Mangano, 

Jack  Palance,  Ernest  Borgnlne 

13  West  Street  o 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D . . 

Charles  Laughton,  Henry  Fonda. 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

©H.M.S.  Defiant  © D.. 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

Five  Finger  Exercise D.. 

Rosalind  Russell.  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 
MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  Ad 
Marlon  Brando,  Trevor  Howard 
Hugh  Griffith.  Tarlta 
0©King  of  Kings  © ...  Bib  D.. 
Jeffrey  Hunter.  Siobhan  McKenna 

©Jumbo  M . . 

Dnrls  Day,  Stephen  Boyd. 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 
©Sweet  Bird  of  Youth  ©.  . . . D . . 
Paul  Newman,  Geraldine  Page 

©Boys’  Night  Out  © C.. 

Kin*  Novak,  James  Garner,  Tony 
Randall,  Janet  Blair 

PARAMOUNT 

©Escape  From  Zahrain  . . D . .6115 
Yu!  Rrymier,  Madlyn  Kfiue 

©Hatari!  Ad.. 6117 

John  Wayne.  Red  Buttons 
Hell  Is  for  Heroes  (..)  . D..6116 
Steve  McQueen,  Bobby  Darin 
Foss  Parker,  Bob  Newtiart 

©My  Geisha  C.  .6118 

Smrley  MacLaine.  Yves  Montand, 
Rob’*  Cummings.  Edw.  G.  Robinson 

©Counterfeit  Traitor  D .6113 

William  Holden,  Lilli  Palmer 
20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 

Jayne  Mansfield.  Nico  Mi.wdos 
©Hemingway's  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg,  Diane  Baker 

©The  Inspector  © D.. 

Stephen  Boyd,  Dolores  Hart 

©State  Fair  © D/M  . . 

Pat  Boone,  Bobby  Darin,  Pamela 
Tiffin.  Ann-Margret,  Alice  Faye, 
Tom  Ewell 
UNITED  ARTISTS 
©The  Magic  Sword  (80) . .Ad.  .6214 
Basil  Rathhone.  Estelle  Winwood 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster.  Karl  Malden 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkins 

Point  Blank  D.. 

Sidney  Poiticr,  Bobby  Darin 

©Taras  Bulba  © Ad.. 

Tony  Curtis,  Yul  Brynncr 

UNIVERSAL-INT'L 

©Cape  Fear  D.. 

Gregory  Peek,  Polly  Bergen 

The  Outsider  D.. 

Tony  Curtis,  Jas.  Franciscos 
©The  Spiral  Road  (Panav’n)  . 0 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift.  Susannah  York, 
Susan  Kohner 

©Six  Black  Horses  Ac.. 

indie  Murphy.  Joan  O’Brien 

©That  Touch  of  Mink  © C.. 

Cary  Grant,  Doris  Day,  Gig  Young 
WARNER  BROS. 

©Merrill’s  Marauders  Ac.. 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  Of) M.. 

Robert  Preston.  Shirley  Jones 

©Lad.  a Dog  ...  D . 

Peter  Breck,  Peggy  McCay 
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FEATURE  CHART 


MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(80)  D.. Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bemardi 

BUENA  VISTA 

VJThe  Absent-Minded  Professor 

(97)  C . May  61 

Fred  MacMurray,  Nancy  Olson 
©©The  Parent  Trap 

(123)  C.  . Jul  61 

Maureen  O'Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad.. Jul  61 

Jean  Coutu,  Nikki  (dog  star) 
OQGreyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
y©Babes  in  Toyland 

(100)  © M..  Dec  61 

Ray  Bolger,  Tommy  Sands, 

Annette.  Ed  Wynn 
CONTINENTAL 
The  Long  and  the  Short  and 

the  Tall  (102)  D.  Sep  61 

Laurence  Haney,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C.. Sep  61 

Joyce  Qren/ell,  Cedi  Parker, 

George  Cole 

The  Mark  (127)  © D..  Oct  61 

Rod  Steiger,  Marla  ScheU, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C . Oct  61 
Tony  Hancock.  George  Sanders 
View  From  the  Bridge,  A 

(110)  D..  Feb  62 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
Harold  Lloyd's  World  of 
Comedy  (94)  (Episodes  from 
Lloyd’s  1924-39 

features)  C. . Mar  62 

CREST  FILMS 

©Pirate  and  the  Sla.e  Girl 

(57)  © Ad  . Aug  61 

Lex  Barker.  Cfcelo  Alonso 

FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC . .Sep  61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  .Dec  61 

Mljanou  Bardot,  Gerard  Landry 
FOUR  CROWN  RELS'G 
©Assignment — Outer  Space 

(79)  SF.  .Jan  62 

Rick  Von  Nutter,  Gaby  Farlnon 
Phantom  Planet  (82)  . .SF.  .Jan  62 
Dean  Fredericks,  Coleen  Gray, 
Francis  X.  Bushman 
GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 


Carry  On.  Constable  (86)  C.  . Feb  61 
Ken  Connor,  Leslie  Phillips 
KINGSLEY-UN  ION 

Risk,  The  (81)  D . . Oct  61 

Tony  Britton,  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gwynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac  . Dec  61 

Toshiro  Mifune,  Y.  Natsuki 
Then  There  Were  Three 

(82)  Ac..  Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  . . . .W  Juf 61 
Maureen  O’Hara,  Brian  Keith 

Victim  (100)  D . Feb  62 

Dirk  Bogarde,  Sylvia  Syms, 

Dennis  Price 
Whistle  Down  the  Wind 

(..)  D . . M ar  62 

Hayley  Mills,  Bernard  Lee 
RCIP 

The  Devil’s  Commandment 

(71)  © Ho..  Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D . Jan  61 
Marla  Felix,  Crox  Alvarado 
SHOWCORPO  RATION 
Two-Way  Stretch  (87)  C . .Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  ...S.  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D..  May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jear.  Carter,  Felix  Aylmer 

©Gina  (92)  Ad  . Nov  61 

Simone  Signoret.  Georges  Marchal 

UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho  . Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad.  . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D . . Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento 
WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  ® Ad  ..Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 

L’Awentura  (145)  6-  5-61 


FRANCE 

Beau  Serge  (87)  9-25-61 

(UMPO) . Gerard  Blaln 
Crime  of  M.  Lange, 

The  (78)  11-13-61 


(Brandon) ..  (Jean  Benoir  classic) 
Five-Day  Lover,  The  (86)..  2-19-62 
(Kingsley) . .Jean  Seberg,  Jean- 
Plerre  Cassel,  Mlchellne  Presle 

Frantic  (90)  6-28-61 

(Times) . .Jeanne  Moreau,  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert) . J-P  Cassel,  A.  Almee 
La  Belle  (Americaine  (100)  1-22-62 
(Cont’l)  . R.  Dhery,  C.  Brosset 

©Leda  (101)  U-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  ..  Gerard  Phllipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President) . .Jean  Gabin,  Nadja 
Tiller,  Danielle  Darrleux 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Ciller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Marla  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . . Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures) ..  A.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont'l)  . . Jean  Sorel,  Lea  Massari 

Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardlnale 
U Dolce  Vita  (175) ....  4-24-61 
(Astor)  . . Marcello  Mastroiannl, 
Anita  Ekberg,  Anouk  Almee 


(Janus)  . .Monica  Vittl,  Gabriele 
Ferzetti,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l) . .Peter  Ustinov,  Pabllto 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Glrardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  . .Sophia  Loren. 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man.  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  .Yuko  Moshizukl 
Road  to  Eternity  (181)  . . 2-27-61 


(Beverly) . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus) . . Z.  Cybulsk! 

Eve  Wants  to  Sleep  (93)  10-  9-61 


( narrison ) . . caruara  nass 

Kanal  (96)  11-  6-61 

(Kingsley) . .T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 


(Janus)  . .Jarl  Kulle,  Blbl 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus)  . . Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)  . . 1-31  61 
(Kingsley)  . .Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  . 8-28-61 

(UA) . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . .B.  Barkjatov,  S. 
Bondarchuk 


Short  subject*,  tirted  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


Shorts  chart 


CEO  | Q.Z 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)  . Jun  61 

6421  Hot  Heir  (16>/2)  Sep  61 

6431  Caught  on  the  Bounce 

(151/2)  . . . Oct  61 

6432  Pleasure  Treasure  r 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

( 1SJ/2)  « Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)..  Dec  61 

6424  The  Gink  at  the 

Sink  (16i/2)  Feb  62 

6434  The  Fire  Chaser  (16)  Mar  62 

6435  Marinated  Mariner 

(16)  Mar  62 


CANDID  MICROPHONE 

(Reissues) 

5555  No.  5,  Ser.  2 (11) . . Mar  61 

5556  No.  6,  Ser.  2 (l0!/2) . . Jul  61 
6551  No.  1,  Series  3 (11)  Sep  61 

5552  No.  2,  Series  3 X10)  Nov  61 

5553  No.  3,  Series  3 (10'/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 


(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6/2)  May  61 

5614  Topsy  Turkey  (6V2)  ..Jun61 

5615  Punchy  de  Leon  (6j/2) . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 
5603  Imagination  (6/2)  ....Oct  61 
6604  The  Miner’s  Daughter 

(.6/2)  Nov  61 

5605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6/2)  Dec  61 

6607  Cat-Tastrophy  (6) . . . .Jain  62 

6608  Wonder  Gloves  (7) Jan  62 

6609  Dr.  Bluebird  (8) Feb  62 

6610  The  Family  Circus  (6/2)  Mar  62 

6611  Big  House  Blues  (7) . . Mar  62 


FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) . . . . Mar  61 
5854  Yukon  Canada  (10) . . . Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6V2)  Jon  61 


5708  Zoo  Is  Company  (Q/2)  Jul  61 

6701  Catch  Meow  (6>/2) . . . .Sep  61 

6702  Kooky  Loopy  (7) . Oct  61 

6703  Loopy’s  Hare-Do  (7)  . . 'Dec  61 

6704  Bungle  Uncle  (7)  ....Jan  62 

6705  Swash  Buckle  (7) Feb -62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5758  Magoo  Goes  West  (6).. Jul  61 

6751  Safety  Spin  (7) Sep  61 

rrtn  n.  u.... 


6752  Catling  Dr.  Magoo 

Ctf/i)  (©  and  standard)  Oct  61 

6753  Sagoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

16)  (Both  © and  standard)  Dec  61 

6755  Magoo  Slept  Here  (7)  Feb  62 

6756  Magoo’s  Puddle  Jumper 

(6/2)  (©  and  standard)  Mar  62 
SPECIAL  COLOR  FEATURETTES 


5443  Wonderful  Greece  (19)  jun  61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (191  . Dec  61 

6443  Wonders  of  Philadelphia 

(18)  Mar  62 

SERIALS 

(15  Chapter-Reissues* 

4160  King  of  the  Congo  ..Jun  60 
5120  Son  of  Geronimo  ...Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17'/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(151/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15>/2) Sep  61 

6402  Fifi  Blows  Her  top 

(I&/2)  Oct  61 

6403  Pies  and  Guys  (I6/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

6405  Flying  Saucer  Daffy 

(17)  Feb  62 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9(4)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (10>/2) Jun  61 

6801  Aqua  Ski-Birds  (9/z)  . . Oct  61 

6802  Clown  Prince  of 

"Rasslin  (..)  Feb  62 


M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 

W275  Cat  Concerto  (7)  Sep  60 

W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchin'  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


PARAMOUNT 
COLOR  SPECIALS 


(2  Reels) 

B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  (.  .)  Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6'/2)  Oct  61 

M21-3  Popcorn  & 

Politics  (..)  Nov  61 


N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)..  Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin's  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (6)  Sep  61 

P21s3-Kozmo  Gobs  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E21-1  Fireman's  Brawl  (..)  Sep  61 
E21-2  Toreadorable  ( . . ) . . Sep  61 

E21-3  Popeye,  the  Ace  of 

Space  (..)  Sep  61 

E21-4  Shaving  Muggs  (..)  Sep  61 
E21-4  Taxi  Turvey  ( . . ) . Sep  61 

E21-6  Floor  Flusher  ( . . ) Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 
D20-4  Ten  Pin  Tour  (9) . . . . Apr  61 

D20-5  Speedway  (18) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12»/2)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10) . . Mar  61 


20th  CENTURY-FOX 

MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10)  ...Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 


7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dee  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . .Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 
5112 Tree  Spree  (6)  ..Nov 61 
5201  Honorable  House 

Cat  (6)  Jan  62 


UNIVERSAL-INT’L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 


(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9) . . . .Jun  61 

4271  Treasure  of  the  Deep..  Nov  61 

4272  Caramba  © Dec  61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 


WALTER  LANTZ  CARTUNES 
(Technicolor.  Can  be  projected  In 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


41)9  Clash  and  Carry  ...Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  . . . .May  61 


4122  Sufferin’  Cats  (WW)..Jun61 

4123  Mississippi  Slow  Boat.. Jul  61 

4124  Franken-Stynred  (WW)  Jul  61 

4125  Busman’s  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody’s  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc’s  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodcecker)  Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 

WALTER  LANTZ  REISSUES 
(Color  Cartunes  Can  he  proiected 
in  the  Anamornhic  process,  2.35-1) 

4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  AH  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 

SPECIAL 

2-REFL  COLOR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

Whfte  Cloud  (..)  ©....Mar  62 
4202  Football  Highlights  of 

1961  (10)  Dec  61 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apg61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leghorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  ...  Dec  61 

9306Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do  Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ...  Apr  61 

8712  D'Fightin’  Ones  Apr61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  C'aws.  . Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  ..  Sep  61 

9702  What's  My  Lion? Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Cat.  . Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep.  . Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 

WORLD-WIDE  ADVENTURE 

SPECIALS 
(Color  Reissues) 

(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)..  Jul  61 

9001  Where  the  Trade  Winds 

Play  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 

(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 


8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9) . .Aug  61 

9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor’s  Horses  (9)  . . Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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XH IB  I TOR  HAS  HIS  SAY 

mmmmb^ABOUT  PICTURESmm 


Biggest  Since  Moses  . . . 

"Ben-Hur"  from  MGM  gave  us  our  biggest 
business  since  "The  Ten  Commandments."  It 
is  a wonderful  picture  that  should  be  seen  by 
all.  Everything  about  this  picture  is  first-rate. 
Got  a good  deal  on  it,  so  we  made  a little 
money  on  a Friday  through  Tuesday  playdate 
though  the  weather  was  cold. 

LARRY  THOMAS 

Fayette  Theatre, 

Fayette,  W.  Va. 


AMERICAN-INTERNATIONAL 

Pit  and  the  Pendulum  (AIP) — Vincent  Price,  John 
Kerr,  Barbara  Steele.  We  book  about  all  of  this  com- 
pany's film,  since  they  have  the  formula  for  our 
type  of  audience.  Did  pleasing  business  and  Vincent 
Price  is  a real  big  draw  with  the  kids.  Thought 
'House  of  Usher"  a better  film,  but  no  kicks  here. 
— Ray  Boriski,  Al  Zarzana,  Venus  Theatre,  Houston, 
Tex. 

BUENA  VISTA 

Greyfriars  Bobby  (BV) — (Donald  Crisp,  Kay  Walsh, 
Laurence  Naismith.  Has  good  color  photography,  but 
falls  short  at  the  boxoffice.  The  Scotch-ese  was  a 
wee  bit  difficult  to  follow,  so  in  and  out  went  the 
kids.  Action  could  have  been  faster.  Played  Thurs., 
Fri.,  Sat.  Weather:  Clear  and  cold. — C.  D.  Simmons, 
Grace  Theatre,  Grace,  Ida.  Pop.  725. 

COLUMBIA 

Homicidal  (Col) — Glenn  Corbett,  Patricia  Breslin, 
Jeon  Arless.  Very  good  picture.  Bad  weather  ruined 
business.  Stars  not  known,  but  did  a good  job.  Played 
Tues.,  Wed.,  Thurs. — S.  T.  Jackson,  Jackson  The- 
atre, Flomaton,  Ala.  Pop.  1,480. 

Loss  of  Innocence  (Col) — Kenneth  More,  Danielle 
Darr  eux,  Susannah  York.  An  excellent  dramatic  film 
with  good  acting  by  More  and  Miss  York,  a lovely 
young  newcomer.  Youngsters  in  this  are  delightful. 
Worthy  of  best  playing  time  in  any  situation.  Played 
Tues.,  Wed.  Weather:  Cold. — -Paul  Fournier,  Acadia 
Theatre,  St.  Leonard,  N.  B.  Pop.  2,150. 

Most  Dangerous  Man  Alive  (Col) — Ron  Randell, 
Debra  Paget,  Elaine  Stewart.  Good  little  program 
picture  for  double-billing.  Contains  several  scenes 
that  ore  not  suitable  for  children.  Played  Sat. — S.  T. 
Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

Twist  Around  the  Clock  (Col) — Chubby  Checker, 
Dion,  Vicki  Spencer.  This  was  okay  and  did  very 
good  business.  Dion  sure  helped  draw  the  teenagers. 
I am  looking  forward  to  Columbia's  next  "twister" 
—hurry  up,  Katzman!!  Played  Tues.  through  Fri. — 
S T.  Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Pop. 
1,480. 

Two  Rode  Together  (Col) — James  Stewart,  Rich- 
ard Widmark,  Shirley  Jones.  Played  very  late  to  a 
below  average  turnout.  Story  and  color  good.  Stew- 
art has  many  loyal  fans  still.  Played  Fri.,  Sot. 
Weother:  Good. — Leonard  J.  Leise,  Roxy  Theatre, 

Randolph,  Neb.  Pop.  1,029. 

METRO-GOLDWYN-MAYER 

Bridge  to  the  Sun  (MGM) — Carroll  Baker,  James 
Shigeta  If  was  black  and  white  and  the  business  we 
did  on  it  wasn't  in  the  black,  so  we  took  a whipping 
on  this  and  the  weather  wasn't  that  bad.  It  had  ac- 
tion, plenty  of  it,  but  there  was  some  war  and  the 
Jops  treated  our  girl  kinda  rough,  so  it  just  didn't 
do  business  here  Played  Sun.,  Mon.  Weather:  Cold. 
— Mayme  P.  Musselman,  Roach  Theatre,  Lincoln,  Kas. 
Pop.  1,636. 

Gone  With  the  Wind  (MGM,  reissue) — Clark  Gable, 
Vivien  Leigh,  Leslie  Howard.  Still  does  average  busi- 
ness here  although  this  is  the  fourth  or  fifth  time 
to  run  Still  some  of  the  best  acting  and  spectacle 
ever  seen  on  the  screen,  even  without  CinemaScope 
Ployed  Sun.,  Mon.  Weather:  Cold. — Audrey  Thomp- 
son, Ozark  Theatre,  Hardy,  Ark.  Pop.  599. 

Thief  of  Baghdad  (MGM) — Steve  Reeves,  Georgia 
Mol  . This  film  drew  favorable  comment  for  beau- 
tiful  color  and  hod  great  appeol  for  the  kiddy 
fra  le.  Played  Fri.,  Sat.  Weather:  Just  fine. — I.  Roche, 
Storlife  Drive-In,  Chipley,  Fla.  Pop.  3,100. 

PARAMOUNT 

Abner  the  Baseball  (Para,  short  subject).  A com- 
plete flop  and  waste  of  film.  Cost  a 2-reeler  price 

and  only  runs  12’/2  minutes.  Was  not  even  a good 
single  reel— Leonord  J.  Leise,  Roxy  Theatre,  Ran- 
dolph, Neb.  Pop.  1 ,029. 

Blood  and  Roses  (Para) — Mel  Ferrer,  Elsa  Martin- 
elli,  Annette  Vadim.  A good  little  spooky  picture 
This  one  did  good  business  and  was  well  liked  Pro- 
duced in  Fronce.  Annette  Vadim  is  a gorgeous 
beauty  if  I ever  saw  one.  Color  excellent.  Play  it 
Played  Thurs.,  Fri.,  Sat.  Weather:  Nice— Paul  Four^ 
nier,  Acadia  Theatre,  St.  Leonord,  N.  B Pop  2 150 


20TH  CENTURY-FOX 

Big  Show,  The  (20th-Fox) — Esther  Williams,  Cliff 
Robertson,  Nehemiah  Persoff.  A very  wonderful  pic- 
ture, with  color  and  'Scope  thot  are  wonderful  also. 


It  did  a pretty  good  business,  however  we  played  it 
during  the  holidays  which  is  somewhat  slow  anyway. 
We  probably  were  expecting  another  Allied  Artists 
"Big  Circus."  Play  this  one.  I know  you  will  like  it 
and  if  your  patrons  go  for  circus  life,  they  will  like 
it  too.  Played  Sat.,  Sun.  Weather:  Cold. — Harry 

Howkinson  jr.,  Orpheum  Theatre,  Marietta,  Minn. 
Pop.  380. 

Canadians,  The  (20th-Fox) — Robert  Ryan,  John 
Dehner,  Teresa  Stratas.  This  was  okay,  better  than 
expected.  Used  on  double-bill.  Played  Fri.,  Sat. — S.  T. 
Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 

Francis  of  Assisi  (20th-Fox) — Bradford  Dillman, 
Dolores  Hart,  Stuart  Whitman.  Are  you  rich?  Like  to 
run  an  empty  movie  house?  Like  to  give  the  clean- 
up man  a vacation?  By  all  means,  run  this  film.  A 
most  beautiful  production  and,  in  this  case,  it  ran 
in  a Catholic  community — to  no  results.  They  sure 
wanted  "good  clean  entertainment"  . . . wonder 

where  everyone  went?  Booked  "Thunder  Road"  (UA) 
for  the  fifth  time  the  following  week  to  make  up 
for  the  money  we  lost.  Fox  has  sure  tried  to  give 
us  good  clean  entertainment  and  look  what  hap- 
pened here! — Al  Zarzana,  Ray  Boriski,  Venus  Theatre, 
Houston,  Tex. 

UNITED  ARTiSTS 

Unforgiven,  The  (UA) — Burt  'Lancaster,  Audrey 
Hepburn,  Audie  Murphy.  This  is  so  old  that  probably 
we  were  the  last  to  play  it,  but  if  you  have  not 
done  so,  please  do.  The  best  cast  I have  ever  seen 
assembled  for  one  western  or  frontier  type  story. 
Audie  Murphy  in  a different  type  role  here.  Played 
Fri.,  Sat.  Weather:  Good. — Audrey  Thompson,  Ozark 
Theatre,  Hardy,  Ark.  Pop.  599. 

X-15  (UA) — Charles  Bronson,  David  McLean,  James 
Gregory.  Up-to-date  story  of  today's  space  age. 
Story  had  no  sex  problems  or  such  and  perhaps 
that  was  a reason  it  flunked.  Technically,  someone 
goofed.  The  actual  shots  of  X-15  and  various  scenes 
were  filmed  flat.  The  story  was  filmed  in  'Scope  and 
when  they  put  them  together,  the  flat  films  were 
stretched  to  'Scope  and  the  X-15  took  on  a new 
design.  These  scenes  were  so  distorted  they  became 
even  amusing.  Thought  the  operator  had  the  wrong 
lens  on  but  it  was  all  in  the  film.  A great  actual 
crash  shot,  but  in  general  the  film  was  no  dice. — 
Ray  Boriski,  Al  Zarzana,  Boulevard  Theatre,  Hous- 
ton, Tex. 

UNIVERSAL-INTERNATIONAL 

Come  September  (U-l) — Rock  Hudson,  Gina  Lollo- 
brigida,  Sandra  Dee,  Bobby  Darin.  My  opinion— play 
it!  You  can  keep  your  boxoffice  jumping  with  this 
one.  Teens  in  this  area  loved  it.  It  you  like  to  hear 
laughter  in  your  auditorium  then  give  this  a try.  A 
75-year-old  lady  asked  me  on  the  way  out:  "Sir, 
your  CinemaScope  pictures  are  so  much  bigger  and 
better  than  the  ones  I see  on  TV,  why?"  Ain't  that 
the  limit!  Played  Wed.  through  Sat. — Kenn  Spauld- 
ing, Bijou  Theatre,  Morrisville,  Vt.  Pop.  3,450. 

Flower  Drum  Song  (U-l) — Nancy  Kwan,  James 
Shigeta,  Miyoshi  Umeki.  One  of  the  best  musicals  I 
ever  saw  outside  of  "South  Pacific."  Let  your  school 
music  teachers  know  about  it  and  they  will  give 
you  a good  plug.  Played  Sun.  to  Sat.  Weather:  Cold, 
snow. — Kenyon  Killinger,  Orr  Theatre,  Orville,  Ohio 
Pop.  6,51 1. 

Private  Lives  of  Adam  and  Eve,  The  (U-l) — 
Mickey  Rooney,  Mamie  Van  Doren,  Fay  Spain. 
Beautiful  color  in  the  middle  of  this  fantasy-type 
comedy  sure  does  add  to  the  value  of  the  picture. 
Filmed  in  good  taste,  this  feature  will  add  strong 
drawing  power  to  your  Fri.,  Sat.  double-bill.  The 
title  song  at  the  start  is  a wow!  Played  Fri.,  Sat. 
Weather:  The  best! — I.  Roche,  Starlite  Drive-In, 

Chipley,  Fla.  Pop.  3,100. 

WARNER  BROS. 

Gold  of  the  Seven  Saints  (WB) — Clint  Walker, 
Roger  Moore,  Leticia  Roman.  We  took  a real  beating 
on  this.  Black  and  white  that  they  could  stay  home 
and  see,  with  stars  they  see  all  the  time,  so  we  got 
some  experience.  The  Road  Runner  Review  (50  min- 
utes) is  the  only  help  we  had  to  come  out  on  this, 
but  the  "bird"  and  the  "wolf"  couldn't  carry  all 
the  load,  and  we  lost  it.  Played  Fri.,  Sat.  Weather: 
Cold. — Mayme  P.  Musselman,  Roach  Theatre,  Lin- 
coln, Kas.  Pop.  1,636. 


Adjudge  'Blue  Hawaii' 
Elvis'  Best  to  Date 

Didn't  like  Elvis  Presley  until  we  entered  the 
theatre  business  some  years  ago — and  since 
Elvis  means  top  boxoffice,  we  look  forward  to 
more  of  him.  "Blue  Hawaii"  (Paramount)  we 
think  is  his  best  film.  It  has  everything  our 
audiences  (kiddies,  teens  and  young  married  peo- 
ple) like  in  the  way  of  movie  fare.  No  dull  mo- 
ments or  long-winded  jabber.  Color,  action, 
songs,  comedy:  the  ingredients  that  keep  the 
kids  quite  happy  and  even  pull  them  back  the 
next  day  for  another  look.  Beautiful  color  and 
the  most  successful  film  we  have  presented 
since  taking  over  the  house. 

RAY  BORISKI,  AL  ZARZANA 

Galena  Theatre, 

Galena  Pork,  Tex. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Odd  Obsession 


A Ratio: 
1. 85-1 


Drama 

© 


Edward  Harrison  96  Minutes  Rel.  Jan.  '62 


Departing  from  the  customary  costume  or 
action  pictures  imported  to  the  U.S.,  this 
Japanese  film  in  color  produced  by  Masaichi 
Nagata  for  Daiei  is  a modern  psychological 
drama  both  daring  and  somewhat  of  a 
shocker  as  regards  unwholesome  sexual  rela- 
tions. Naturally,  it  is  strictly  adult  fare.  For 
the  art  spots,  it  should  be  a strong  entry  with 
Machiko  Kyo,  star  of  "Rashomon,"  "Gate  of 
Hell"  and  Hollywood's  "Teahouse  of  the 
August  Moon,”  adding  some  marquee  lure  for 
class  patrons.  The  story,  taken  from  the 
recently  published  novel  by  Junicharo  Tani- 
zaki,  tells  of  a middle-aged  man  married  to 
a lovely  young  wife  who  is  perturbed  over  his 
failing  virility.  To  heighten  his  passion,  the 
husband  even  encourages  a youing  doctor  into 
a compromising  situation  with  the  wife  and 
then  watches  them  from  his  hiding  place. 
Ganjuro  Nakamura  is  excellent  as  the  hus- 
band and  Miss  Kyo  is  lovely  and  quite  touch- 
ing as  the  unhappy  wife.  Direction  is  by  Kon 
Ichikawa.  The  picture  is  photographed  in 
muted  color  tones.  Because  the  picture  is  al- 
most pornographic  at  times,  this  is  certainly 
the  oddest  import  from  Japan  to  date.  It  won 
a special  prize  at  the  Cannes  Film  Festival. 


Machiko  Kyo,  Gcmjiro  Nakamura,  Tatsuya 
Nakadai,  Junko  Kano,  Tanie  Kitabayashi. 


ed 


SEND  ME 
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemaScope;  ® Vista  Vision;  ® Superscope;  ® Panavieion;  ® Regalscope;  ® Technirama.  For  story  synopsis  on  eaoh  picture,  see  reverse  side. 


Satan  Never  Sleeps  F Com|ly'Dr@a 

20th-Fox  (205)  133  Minutes  Rel.  March  '62 

.ails  This  js  one  Qf  those  pictures  that  is  going  to  get  its  share  om 

is-cn.  critical  knocks,  especially  from  the  wiseguys  with  the  l°"  i 

button-down  collars  and  minds  to  match,  but  it  is  certain  to 
make  such  a merry  sound  at  the  boxoffice  and  with  belly- 
laughs  inside  the  theatre  that  it  will  drown  out  any  critical 
clangor.  It  gets  a head  start  with  a uniquely  sophisticated, 
yet  seemingly  naive,  approach  to  a gingery  subject.  A 
virginal  Chinese  waif  (France  Nuyen)  pursues  a Catholic 
missionary  priest  (William  Holden)  with  a simple,  almost 
poetic  ardor.  Holden,  though  somewhat  miscast  as  a priest 
but  engagingly  earnest  about  it,  resists  her  temptations  like 
Jesus  resisting  the  blandishments  of  Satan  as  described  in 
the  Bible.  It  is  played  against  the  grim  and  ruthless  occu- 
pation of  China  by  Chinese  reds.  Such  ingredients  might 
defeat  lesser  craftsmen  than  Leo  McCarey  and  Claude 
Binyon,  but  they  take  a running  jump  off  Pearl  S.  Buck's 
serious  and  sentient  novel  and  create  an  exceptional  and 
delightful  picture.  Clifton  Webb  is  a quietly  comic  catalyst, 
playing  am  elderly  priest  with  an  acid  tenderness  and 
strength.  Weaver  Lee,  as  a Chinese  Red  colonel,  comes  close 
to  dominating  the  picture  and  with  this  becomes  the  modern 
Sessue  Hayakawa. 

William  Holden,  Clifton  Webb,  France  Nuyen,  Weaver 
Lee,  Athene  Seyler,  Martin  Benson,  Edith  Sharpe. 

World  in  My  Pocket  F Suspense  Drama 

MGM  (210)  93  Minutes  Rel.  March  '62 

neath  One  of  the  best  of  the  recent  suspense-thrillers,  this 

i,000.  Franco-German  coproduction,  filmed  in  English,  is  strong 
fare  for  the  action  spots  and  will  make  a good  supporting 
dualer  generally.  Produced  by  Alexander  Grueter  for 
Corona-Criterion-C.C.C.,  the  picture  has  an  international 
cast,  four  of  them  familiar  to  U.S.  audiences — America's  Rod 
Steiger,  Peter  Van  Eyck  and  Nadja  ''Rosemary"  Tiller  from 
Germany,  and  Ian  Bannen  from  England.  Based  on  the  novel 
by  James  Hadley  Chase,  the  story  line  is  similar  to  that  of 
“Seven  Thieves,"  1960  20th  Century-Fox  film  in  which 
Steiger  also  appeared,  in  that  it  deals  with  a carefully 
planned  million-dollar  robbery — this  time  an  armored  pay- 
roll car  instead  of  the  other  film's  Monte  Carlo  Casino.  Di- 
rector Alvin  Rakoff  gradually  builds  up  the  suspense  until 
it  achieves  edge-of-the-seat  proportions  in  the  latter  half  as 
plans  begin  to  go  wrong  and  all  but  two  of  the  five  schemers 
are  killed.  The  two  survivors,  trapped  on  a mountain  cliff,  are 
forced  to  surrender  to  the  police.  Steiger  again  plays  the 
gang  leader  with  authority,  and  Miss  Tiller  is  extremely  ef- 
fective as  a cool  and  calculating  female  who  rarely  suc- 
cumbs to  emotion.  Bannen,  Van  Eyck  and  that  fine  French 
actor,  Jean  Servais,  are  well  cast  as  gang  members. 

Rod  Steiger,  Nadja  Tiller,  Peter  Van  Eyck,  Ian  Barmen, 
Jean  Servais,  Memmo  Carotenuto,  Carlo  Justini. 

Only  Two  Can  Play  F J5&  Comedy 

Kingsley  Int'l  106  Minutes  Rel.  March  '62 

After  a couple  of  just-average  comedy  vehicles,  the  British 
Peter  Sellers  is  back  in  the  hilarious  groove  of  “The  Mouse 
That  Roared"  with  this  delightfully  humorous  film  about  a 
married  man  with  "that  uncertain  feeling,"  which  happens 
to  be  the  name  of  the  original  Kingsley  Amis  novel  on  which 
the  Frank  Launder-Sidney  Gilliat  production  is  based.  In 
addition  to  being  a sure  bet  for  the  art  spots.  Sellers'  U.S. 
draw  is  now  strong  enough  to  insure  good  returns  in  most 
general  situations.  Cleverly  directed  by  Gilliat  from  a screen- 
xoftK  play  by  Bryan  Forbes,  the  action  is  filled  with  laugh-provok-  a\e  1 £ 

___  ing  incidents  with  just  a dash  of  slapstick  taking  place  at  a t-  |) 

stuffy  literary  party  and  at  some  ill-fated  amateur  theatricals. 
Sellers  is  at  his  best  as  a mild-mannered  librarian,  whose 
eye  starts  to  rove  after  seven  years  of  marriage.  He  resists 
the  temptation  to  overact  and  achieves  a true-to-life  por- 
trayal. The  attractive  Mai  Zetterling,  as  the  wealthy  married 
temptress  who  tries  to  seduce  him,  and  Virginia  Maskell,  as 
the  patient  wife  who  finally  puts  her  foot  down,  are  both 
excellent  in  neatly  contrasting  roles.  Richard  Attenborough, 
in  the  guest  role  of  a literary  wonder-boy,  is  another  cast 
standout  and  Raymond  Huntley  and  other  British  character 
actors  contribute  amusing  bits. 

Peter  Sellers,  Mai  Zetterling,  Richard  Attenborough,  Vir- 
ginia Maskell,  Kenneth  Griffiths,  Raymond  Huntley. 

The  Big  Money  F 

Lopert  89  Minutes  Rel.  March  '62 

As  engaging  a combination  of  farce-satire  circumstances 
as  memorably  contained  in  some  of  England's  best-grossing 
imports  in  recent  years  should  garner  an  admirable  boxoffice 
record  for  this  Rank  Organization  presentation,  ably  paced 
out  by  veteran  headliner  Ian  Carmichael  and  some  of  his 
native  land's  best-known  comedy  delineators.  The  art  theatre 
routing,  for  which  it's  obviously  intended,  ought  to  provide 
IO  j sufficient  word-of-mouth  to  even  enable  general  mass  theatre 
. Smi)  bookings,  particularly  in  the  de  luxe  suburban  situations, 
’xas'  John  Paddy  Carstairs  waggishly  directed  from  a story  and 
screenplay  by  John  Baines,  the  primary  premise  involving  the 
little  man-pining-for-big  stakes,  only  to  find  that  ill-gotten, 
illusory  gains  lead  only  to  permanent  morale-crushing  pit- 
falls.  Carmichael,  who's  had  starring  status  in  numerous  top 
grossers,  is  an  ingratiating  performer,  providing  the  role  of 
Willie  Frith  with  just  the  proper  touch  of  whimsy  and  wist- 
fulness, while  Belinda  Lee,  his  long-intended,  displays  a 
winsomeness  and  voluptuousness  that  should  start  a Belinda 
Lee  Fan  Club  of  the  first  magnitude  on  this  side  of  the 
Atlantic  Ocean.  Earl  St.  John  was  executive  producer. 

Ian  Carmichael,  Belinda  Lee,  Kathleen  Harrison,  Robert 

Helpmann,  George  Coulouris,  James  Hayter,  Jill  Ireland. 

Hitler  F “1  D’‘“ 

Allied  Artists  (6201)  107  Minutes  Rel.  March  '62 

No  one  can  give  this  picture  much,  except  that  the  title  has 
exploitation  value.  It  is  completely  unconvincing  throughout. 
Compared  to  the  force  and  vitality  of  the  impotent,  gibbering 
and  ultimately  suicidal  idiot  who  almost  destroyed  the  world, 
it  is  Pablum  on  toast.  Showing  nothing  of  Hitler's  early  life, 
it  fails  in  most  respects  to  emphasize  the  high  points  of  the 
crazy  paper-hanger's  high  ride  to  self  destruction.  Occa- 
sional obviously  interpolated  newsreel  shots  of  airplanes  and 
historic  buildings  being  destroyed  by  bombs  and  fire  fail  to 
upgrade  the  just  so-so  performance  by  Richard  Basehcmt  as 
Hitler.  His  supposed  hypnotic  influence  on  crowds,  at- 
temptedly  illustrated  by  newsreel  shots  of  massed  and 
marching  Nazis,  has  no  hypnotic  effect  on  the  audience. 

More  apparent  than  any  of  the  bombs  dropped  in  the  pic- 
ture is  the  bomb  laid  by  the  picture  itself.  It  simiply  doesn't 
come  off,  due  to  numerous  factors  including  tightly  held 
purse  strings  on  the  budget.  It  falls  short  in  depth  and  im- 
pact, while  trying  to  indicate  some  of  the  most  history-making 
events  of  our  times,  most  of  which  it  doesn't  really  touch 
upon.  Nevertheless,  it  is  a highly  exploitable  picture  because 
75/20  0f  ifs  subject,  but  will  disappoint  all  but  the  most  undiscern-  * 

ing  audiences. 

Richard  Basehart,  Maria  Emo,  Carl  Esmond,  Martin  Kos- 
leck,  John  Mitchum,  Gregory  Gay,  Cordula  Tranto. 

Womanhunt  F Mystery  Suspense 

20th-Fox  (206)  60  Minutes  Rel.  March  '62 

Unrelievedly  adhering  to  the  unappetizing  tried-and-true 
format  of  program  feature  fodder,  this  Maury  Dexter  pro- 
duction (he  doubled  as  director)  will  encounter  tough  sled- 
ding in  top-booking  position;  it  dawdles  rather  than  dashes, 
and  there's  a curious  ring  of  artificiality  to  the  Edward  J. 
Lasko-Russ  Bender  screenplay  that  will  be  difficult  to  ac- 
cept within  the  realm  of  the  discriminating  audiences. 
Steven  Piccaro,  who's  played  featured  roles  both  on  the 
theatrical  and  home  screens,  grimly  essays  the  leading  role, 
that  of  a harassed  businessman  seeking  his  ex-wife  in  the 
aftermath  of  fraud  and  deception  by  former  partner  Berry 
Kroeger.  In  time,  Piccaro  learns  that  dope-running 
Kroeger  has  killed  the  wife,  substituting  Arm  Carroll's  like- 
ness for  hers  on  a passport,  preparatory  to  a full  run-out  on 
the  American  credo.  Lisa  Lu  doesn't  have  much  to  do  in  the 
romantic  department,  and,  despite  the  authenticity  attendant 
to  location  shooting  in  the  Oriental  section  of  Los  Angeles, 
— there  is  not  much  of  dramatically  compelling  nature  from 
The  a)  fade-in  to  fade-out.  Kroeger,  of  course,  is  a recognized  vil- 
5 ear  lain  and  there  may  be  a segment  of  the  action  audience 
lured  to  screenings  on  promising  presence  of  his  casting. 

Steven  Piccaro,  Lisa  Lu,  Berry  Kroeger,  Bob  Okazaki,  Ann 
Carroll,  Tom  Daly,  Ivan  Bonar. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  ony  of  the  following  ways:  (1)  in  ony  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "World  in  My  Pocket"  (MGM) 

In  Europe,  Rod  Steiger  and  his  three  gang  associates,  Peter 
Van  Eyck,  Ian  Bannen  and  safe-cracker  Jean  Servais,  are 
persuaded  by  Nadja  Tiller,  to  plan  the  daring  holdup  of  an  91 

armored  iruck  carrying  a million  dollar  payroll.  The  idea  -Jv- 
involves  faking  an  auto  accident  on  a lonely  road  which 
will  cause  the  truck  to  halt  and  the  armed  gang  takes  over 
as  the  guards  investigate.  Although  Bannen  is  killed,  the 
plan  succeeds  and  the  gang  puts  the  armored  truck  in  a 
trailer  while  Servais  tries  to  open  the  safe.  An  overly- 
curious  child  alerts  the  police  and  as  the  gang  flees,  Servais 
is  fatally  bitten  by  a snake  and  Van  Eyck  is  gunned  down 
leaving  Steiger  and  Miss  Tiller  surrounded  by  police  and 
forced  to  surrender. 

EXPLOIT  IPS: 

Rod  Steiger,  recently  starred  in  "The  Mark,"  is  the  chief 
selling  name  but  Nadja  Tiller  attracted  attention  in  "Rose- 
mary" and  Peter  Van  Eyck  is  a familiar  player  in  Hollywood 
and  foreign  imports.  Bookstores  will  cooperate  with  window 
displays  of  James  Hadley  Chase's  novel. 

CATCHLINES: 

The  Most  Daring  Robbery  Ever  Planned — By  a Beautiful 
Woman  . . . Four  Men  and  One  Woman  Tied  Together  By  the 
Chains  of  a Fabulous  Scheme  . . . Rod  Steiger,  Star  of  "The 
Mark"  and  "Seven  Thieves,"  as  the  Master-Mind  of  the 
World's  Most  Daring  Scheme. 

THE  STORY:  "Satan  Never  Sleeps"  (20th-Fox) 

Defection  of  the  cook  to  the  Chinese  People's  Army  causes 
/Js'l,  William  Holden  to  take  over  kitchen  chores  for  his  fellow  vv 

Jeat+i<  priest,  Clifton  Webb,  and  the  nuns  at  a remote  mission  out-  ^er 
post  in  China.  The  grub  is  so  intolerable  that  Webb  brings 
in  a petite  Chinese  girl  (France  Nuyen)  who  is  an  excellent 
cook  but  falls  in  love  with  Holden,  who,  though  tempted, 
cannot  renounce  his  religious  vows.  Weaver  Lee,  as  Red 
commandant,  makes  the  mission  his  special  target.  He  rapes 
Nuyen,  who  stabs  him.  She  becomes  pregnant,  has  her  baby. 

Lee  recovers.  About  to  be  demoted,  he  smuggles  Nuyen, 
baby  and  the  two  priests  past  guards  headed  for  Hong  Kong. 
Webb  becomes  the  hero  in  completing  escape.  In  Hong 
Kong,  Holden  marries  the  parents  and  baptizes  the  baby. 

EXPLOITIPS: 

In  all  respects  play  Leo  McCarey  as  big  or  bigger  than  the 
stars  as  "The  man  who  gave  you  'Going  My  Way'  and  "The 
Bells  of  Saint  Mary's.'  " On  top  of  that,  stress  that  this  is  his 
greatest  and  most  entertaining  of  all! 

CATCHLINES: 

Big  Laugh-Devastating  Drama  ...  A New  Kind  of  Comedy 
That  Everybody  Will  Be  Talking  About — And  So  Will  You! 

THE  STORY:  "The  Big  Money"  (Lopert) 

Willie  Frith  (Ian  Carmichael),  a small-time  crook,  steals  a 
suitcase  from  clergyman-garbed  Robert  Helpmann  and  finds 
it  contains  money.  All  serial  numbers  are  identical,  how- 
ever, and  his  family  advises  him  to  burn  the  counterfeit  issue. 

But  Willie  can't  resist  the  big  money  and  leaves  home,  set- 
ting about  to  convert  the  currency  into  legal  tender  by  buy- 
ing small  items  with  phoney  bills  and  receiving  "good" 
change.  He  invites  girl  friend  Gloria  (Belinda  Lee)  to  the 
luxury  hotel  where  he  now  lives.  While  there,  however,  she 
helps  herself  to  a few  bundles  of  fake  money,  and  when  ac- 
quiring a fur  coat,  is  arrested  for  passing  forged  currency. 
Meanwhile,  'The  Reverend"  Helpmann — who's  as  real  as  ,geVvg 
the  money — has  traced  Willie  and  the  suitcase,  with  his  gang  you 
invading  the  London  hotel,  disguised  as  a band  of  Arabs. 
Police  arrest  Willie.  Gloria,  cleared  of  her  charge,  visits  him. 

Willie  faces  his  punishment  with  joyful  resignation  as  Gloria 
promises  she  will  be  waiting  for  him  on  release. 

EXPLOITIP3: 

Money  is  the  dominant  theme;  play  it  up.  Set  displays  of 
big  money  in  your  foyer — via  glass  cases.  Ask  bank  man- 
agers to  secure  a real  $1,000  bill,  displaying  it  with  great 
fanfare,  in  like  fashion  to  the  London  premiere. 

CATCHLINES: 

A Riot  of  Love,  Loot  and  Laughter!  . . . The  Crazy  Story  of 
a Crackbrained  Crook  Who  Got  More  Than  His  Money's 
Worth!  . . . Meet  Willie  Frith,  Big-Time  in  Merry-Making! 

THE  STORY:  "Only  Two  Can  Play"  (Kingsley) 

Peter  Sellers,  a librarian's  runner  in  a small  Welsh  town,  is 
happily  married  to  Virginia  Maskell  when  his  roving  eye 
lights  on  Mai  Zetterling,  a wealthy  wife  who  does  some  re- 
search at  the  library.  Mai  invites  Sellers  and  his  wife  to  her 
party  honoring  Richard  Attenborough,  a poet  who  once  ad- 
mired Virginia.  Mai,  with  designs  on  Sellers,  persuades  him 
to  leave  an  amateur  performance  he  was  supposed  to  re- 
view as  a sideline  for  a newspaper  and  take  her  for  a ride. 

They  are  interrupted  there  and,  later,  again  at  her  home  just 
as  they  start  to  embrace.  Meanwhile  Sellers  reviews  the 
performance  before  he  knows  that  the  theatre  has  burned 
irirv^/  down.  Of  course,  the  newspaper  fires  him,  but  Mai  uses  her 
ice  j’  influence  to  have  him  appointed  to  a head  librarian  job.  Re-  (ed 

alizing  that  he  will  be  under  Mai's  thumb  and  that  he  really 
loves  his  wife,  Sellers  turns  down  the  appointment  to  take 
over  a traveling  library,  where  Virginia  can  go  along. 
EXPLOITIPS: 

Peter  Sellers  first  scored  in  the  U.S.  in  "The  Mouse  That 
Roared"  and  has  since  starred  in  "The  Millionairess,"  "I'm 
All  Right,  Jack''  and  "Battle  of  the  Sexes"  to  build  up  an 
American  following.  Use  contrasting  photos  of  blonde  Mai 
Zetterling  and  brunette  Virginia  Maskell. 

CATCHLINES: 

Only  Two  Can  Play — But  Any  Number  Can  Watch  Peter 
Sellers  Battle  a Seven-Year-Itch  . . . Peter  Sellers  As  a Not- 
So-Bookish  Librarian  With  an  Eye  for  the  Ladies. 

THE  STORY:  "Womanhunt"  (20th-Fox) 

In  Los  Angeles  from  New  York,  searching  for  his  ex-wife 
(whose  husband,  once  partnered  in  the  flourishing  family 
business,  has  purportedly  since  died),  Steven  Piccaro  meets 
Chinese  girl,  Lisa  Lu,  who  informs  him  that  the  missing  ex- 
wife  has  been  a dope  addict.  (The  late  husband,  too,  had 
been  involved  in  dope  much  against  Piccaro's  wishes).  Learn- 
ing that  the  wife  had  planned  to  go  to  the  Orient  with  her 
husband's  insurance  money,  Piccaro  finds  that  the  passport 
bears  a photo  of  another  woman.  Probing  still  further,  he 
discovers  that  the  believed-dead  partner's  coffin  contains  the 
wife,  and  that  the  partner  (Berry  Kroeger)  is  indeed  alive 
and  flourishing.  Piccaro  tracks  down  Kroeger  through  Ann 
Carroll,  whose  photo  is  on  the  aforementioned  passport,  and 
al  o comes  across  Kroeger,  his  face  swathed  in  bandages, 
result  of  plastic  surgery  by  Lisa  Lu's  medico  father.  In  an 
ensuing  fight,  Kroeger  falls  to  his  certain  death. 

EXPLOITIPS: 

Get  the  Bureau  of  Missing  Persons  spokesmen  to  comment 
cn  unsolved,  intr.guing  cases  for  local  newspapers.  Hire 
models  in  Oriental  garb  to  pass  out  heralds  in  shopping 
centers  and  the  like.  ^ 

CATCHLINES:  Vay 

Cornered  by  a "Dead  Man"  Who  Wouldn't  Die!  . . 
Trackdown — By  a "Dead  Man"  Seeking  His  Own  Killer!  . . . 
Sudden  Death — Striking  Relentlessly  in  the  Night! 

THE  STORY:  "Hitler"  (AA) 

Hitler  (Richard  Basehart)  becomes  a political  force  in 
Germany  after  World  War  I,  romances  his  niece  (Cordula 
Trantow),  but  due  to  his  mother-fixation  and  resultant  im- 
potency  cannot  proceed.  He  has  her  shot.  Rising  in  im- 
portance, he  becomes  a self-appointed  mad1  emperor  of  the 
German  people  and  armed  forces.  He  precipitates  World 
War  II,  but  behind  the  scenes  is  being  romanced  by  Eva 
Braun  (Maria  Emo).  She  becomes  his  unrequited  com- 
panion, but  as  the  Russians  close  in  on  the  bunker  where  he 
has  now  gone  completely  insane  she  first  persuades  him  to 
marry  her  then  offers  to  join  him  in  a suicide  pact.  They  com- 
mit suicide  and  his  body  is  burned  in  a courtyard. 

EXPLOITIPS: 

Walk  pseudo-Hitlers,  complete  with  uniform,  goosestep, 
mustache  and  medals  in  crowded  areas  close  to  theatre  or 
ride  same  on  top  of  car  or  buses  giving  stiff-armed  Nazi 
salute  and  shouting  "Heil  Hitler!"  Placard  on  back  of  uni- 
form or  car;  "NOW!  See  my  private  life  at  (name  of  the- 
atre)." Put  pseudo-Hitlers,  with  German  accent,  on  radio 
and  TV  to  plug  picture  in  serio-comic  vein.  Use  window 
,tas  . cards  or  posters  with  large  swastika  and  bold  headline: 
youn'  "HITLER  ALIVE!"  and  below:  "See  him  as  he  really  was  at  f 

v *or  the  (name  of  theatre)." 

CATCHLINES: 

Exposed!  The  Private  Life  of  the  Madman  of  Berlin  . . . The 
Loves,  Hates  and  Horrors  of  Hitler.  His  Life  and  Death! 

BOXOFFICE  BookinGuide  ::  March  5,  1962 

RATES:  20{!  per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutrve  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLEflHinG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  ior  the  iuture.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin 


Managers:  Expanding  drive-in  theatre 

circuit  in  California  in  need  of  managers 
with  drive-in  experience,  excellent  chance 
lor  advancement.  State  experience,  ref- 
erences, age  and  salary  expected.  Box- 
office  9420. 


District  Manager:  Theatre  chain  on  Pa- 
cific Coast  operating  both  drive-ins  and 
hcrrdtops  seeking  district  manager.  The 
man  we  are  looking  for  must  have  com- 
plete knowledge  ana  experience  in  super- 
vision and  must  be  presently  employed 
in  similar  capacity.  Advise  experience, 
age,  reference  and  salary  expected.  Box- 
office  9421. 


MANAGER  for  top  movie  house  in  major 
southwestern  city.  Knowledge  of  buying, 
booking  and  hard  tickets  essential.  Great 
opportunity.  Boxoffice  9427. 


Drive-In  Theatre  Manager.  Experienced 
and  bondable.  Midwest  town  of  6,500. 
State  experience,  references  and  salary 
expected.  Boxoffice  9428. 


Assistant  managers  for  southwest  area. 
Boxoffice  9430 

Projectionist,  maintenance  man  with  ex- 
perience, must  be  dependable,  sober,  per- 
manent. L.  A.  White,  Tech  Theatre, 
Weatherford,  Oklahoma. 


POSITIONS  WANTED 


Booker.  Buyer  or  Manager,  15  years  ex- 
perience, top  wages  required.  Present 
contract  up  June  1.  Boxoffice  9419. 


MANAGER:  Thoroughly  experienced  in 
theatre  management,  operation,  mainte- 
nance, ambitious,  capable,  bondable.  Ref- 
erences, married.  Boxoffice  9426. 


Projectionist,  over  25  years  experience, 
wants  permanent  employment.  Non-union. 
Boxoffice  9437. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 
lames  available,  on,  off  screen.  Novelty 
James  Co.,  106  Rogers  Ave.,  Brooklyn, 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO.  $4.50  per  M Premium 

Products,  339  West  44th  st.,  New  York 
36,  N Y. 


Wooden  Nickels.  Box  23,  Dania  10,  Flor- 
ida. 


BUSINESS  OPPORTUNITY 


For  Rent  or  Sale:  24  fully  equipped 
Brunswick  lanes,  well  established  oper- 
ating business,  choicest  location.  "La- 
Salle," 945  Granville  Street,  Vancouver, 
B.C. 


LOCATION  FILMING— 35MM 

Action  . . . Camera  . . . Roll'em  . . . 

Winco  produces  professional  merchants 
screen  ads  . . . NOW  . . . sends  crews 
to  film  in  Motion  on  the  spot  screen  ads, 
local  parades,  sports,  news  items  in 
COLOR  with  SOUND  ANYWHERE!  Fast 
delivery,  satisfaction  guaranteed.  Box 
1595,  Columbia,  South  Carolina. 


EQUIPMENT  WANTED 


Wanted:  Used  theatre  booth  equipment. 
We  dismantle.  Leon  Jarodsky,  Paris,  Il- 
linois. 


175/200  used  speakers,  RCA  or  equal. 
Reply  Den  Rock  Drive-In  Theatre,  P.  O. 
Box  44,  North  Andover,  Mass. 


TOP  PRICES  PAID  for  X-L,  Century  and 
DeVry  projectors,  CinemaScope  lenses, 
etc.  What  have  you?  Star  Cinema  Supply, 
621  West  55th  Street,  New  York  19. 
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GENERAL  EQUIPMENT— USED 


Two  Simplex  XL  projector  heads,  $1,600. 
2040  Grand  River  Avenue,  Detroit  26, 
Michigan. 


COMPLETE  BOOTH  EQUIPMENTS  from 
closed  U.  S.  Army  Theatres,  projection 
and  sound,  from  $895.00.  S.O.S.,  602  W. 
52nd,  New  York  19. 


Wine  Velvet  Draperies,  Valance  and 
Trccks  for  24x16  opening,  2 Blue  Velvet 
Valances  and  3 phase,  5 hp.  motor.  Box- 
office  9438. 


GENERAL  EQUIPMENT— NEW 

Have  available  New  Bauer  70mm  equip- 
ment. It  interested  please  answer  Box- 
office  9415. 


BLACK  OR  RED  MARQUEE  LETTERS, 

Weatherproof  Masonite,  fit  all  signs.  4"- 
40c;  8"-60c;  10'  -75c,  I2"-$l  .00;  14"-$1.50; 
16"-$1.75;  17  "-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list).  S.O.S., 
602  W.  52nd,  New  York  19. 


SUPERSCOPE  ANAMORPHIC  VARIABLE 
LENSES  1/4  original  cost.  Limited  quantity, 
brand  new,  pair,  $195.  S.O.S.,  602  W. 
52nd,  New  York  19. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


Again,  While  They  Last!  4"  replace- 
ment speakers  only  99c  each  (lots  of  60 
or  more)  f.o.b.  Akron.  Actually  cheaper 
than  repairs!  Sample  $2.  Melro,  Cramer 
Road,  Poughkeepsie,  N.  Y. 


Three  Miracle  Merry-Go-Rounds,  like 
new,  for  sale,  $500.  Starlite  Enterprises, 
6501  N.  95th  St.,  Oak  Lawn,  Illinois.  Phone 
BEverly  3-4060. 


Must  dismantle  immediately,  complete 
Kiddie  Land,  A-l  condition:  28-seat  merry- 
go-round,  small  ferris  wheel,  wet  boats, 
chain  swing  rocket,  airplanes,  live  baby 
elephant.  Contact:  William  Stewart,  P.  O. 
Box  806,  Phone  EDison  4-5711,  Fort  Myers, 
Fla. 


DRIVE-IN  THEATRE  CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber, screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling 
low  rate  insurance.  Oscar  May  Outdoor 
Display,  518  Tierney  Rd.,  Fort  Worth, 
Texas. 


EQUIPMENT  REPAIR  SERVICE 


Reflector  Broken?  GATORHIDE  guaran- 
teed to  repair  it!  Simple  . . . easy.  Kit 
$2.95.  GATORHIDE,  Box  71,  Joplin,  Mis- 
souri. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


THEATRES  FOR  SALE 

West  Coast  theatres  lor  sale.  Write  for 
list,  iheaire  Lxcnange  Company,  260 
Kearny  Street,  San  Francisco  8,  Calitornia. 


FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  rignt  party.  Boxoffice 
9407. 


For  Sale:  1,300-seat  house,  center  of 

town,  population  over  100,000.  In  Michigan. 
Reasonable.  Boxoffice  9423. 


For  Sale:  600-car  drive-in,  population 

over  100,000.  In  Michigan.  Boxoffice  9424. 


For  Sale:  Two  350-car  drive-ins  in  good 
8,000  population  payroll  towns  in  central 
Michigan  plus  heavy  rural  and  surround- 
ing towns  draw.  Fully  equipped,  excel- 
lent physical  condition.  Profitable  opera- 
tion April  through  October.  Present  or- 
iginal owner  retiring.  Boxoffice  9422. 


400-car  drive-in,  non-competitive,  finest 
equipment,  8V2  acres,  $25,000.  John  Elzey, 
New  Roads,  La. 


400-car  drive-in,  excellent  physical  con- 
dition in  sunny  Florida.  Curiosity  seekers 
don't  waste  my  time.  Write  Boxoffice  9434. 


500-seat  indoor.  Loges  upstairs.  Fully 
equipped.  Good  gross.  Population  growth 
terrific.  One  in  town.  50  miles  from  San 
Francisco.  Terms  to  principals  only.  $18,- 
600  or  nearest  offer.  Boxoffice  9435. 


For  Sale:  446-seat  theatre,  fully  equip- 
ped, in  very  good  location.  Theatre  in 
operation.  Reasonable  due  to  health. 
Walla  Theatre,  Walhalla,  N.  Dakota. 


For  Sale:  400-car  drive-in  theatre,  Su- 
perior, Wisconsin.  Only  drive-in  in  the 
city.  $37,500,  with  half  cash,  or  $35,000 
all  cash.  If  interested,  write  Berger 
Amusement  Company,  317  Plymouth  Build- 
ing, Minneapolis  3,  Minnesota. 


For  Sale:  Well  built  and  equipped  drive- 
in  theatre  (The  Corral,  Raymondville, 
Texas)  in  Magic  Lower  Rio  Grande  Val- 
ley of  Texas.  Original  cost  over  $90,000. 
Must  sell  to  right  buyer  for  $25,000.  Write 
Dr.  R.  N.  Smith  jr.,  513  Lake  Drive,  Har- 
lingen, Texas. 


For  Sale:  "Rig  Theatre,"  Premont,  Texas. 
(South  Texas  between  Alice  and  Falfur- 
rias).  Now  operating  and  in  excellent 
condition.  Original  cost  over  $90,000.  Will 
sell  whole  building  and  all  equipment  for 
$25,000.  Includes  ground  floor  office  or 
store  (street  front),  and  upstairs  apart- 
ment, all  air-conditioned.  Write  Dr.  R.  N. 
Smith  jr.,  513  Lake  Drive,  Harlingen, 
Texas. 

For  Sale:  300-car  drive-in  theatre  at 

East  Machias,  Me.  Very  modern  conces- 
sion, wide  screen  and  Simplex  equipment. 
Excellent  summer  resort.  Boxoffice  9439. 

Drive-In  theatre,  located  Staunton,  Vir- 
ginia, on  U.S.  Highway  11,  150  speakers 
with  land  to  expand.  Priced  for  invest- 
ment. Write  for  information.  Tatum  Prop- 
erties, Inc.,  903  Leesburg  Pike,  Falls 
Church,  Va. 

Two  Idaho  theatres,  in  adjacent  towns, 
showing  same  film  on  different  nights. 
Fine  bldgs.,  included  for  $50,000.  Full 
price.  Terms.  Theatre  Exchange,  5724  S. 
E.  Monroe,  Portland  22,  Oregon. 


THEATRES  WANTED 


Buy  or  Lease  by  private  party,  indoor 
theatre.  Southern  California,  population 
5,000  or  more.  H.  Brumlik,  No.  10,  2711  W. 
141st  Place,  Gardena,  California. 


Will  buy,  lease  or  trade  for  theatre  or 
theatres,  showing  over  $75,000  gross  per 
year.  Boxoffice  9418. 


Wanted  to  buy  or  lease  indoor  theatre 
in  metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


THEATRES  FOR  SALE  OR  LEASE 

Siloam  Theatre,  Excelsior  Springs,  Mis- 
souri. 400-seat,  equipped  ana  operating. 
Attractive  lease.  Boxoffice  9432. 

Modem  Theatre,  Norfolk,  Virginia,  750 
seats,  air-conditioned,  centrally  located, 
equipment  optional,  low  rent,  population 
over  300,000.  Available  now.  Dial  JU  8- 
1849  or  write  Marion  Echols,  201  Lenox 
Avenue,  Norfolk,  Virginia. 


THEATRE  SEATING 


Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  ell  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25".  55c  ea.;  27  x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  8,  Michigan.  Tyler 
S-9481,  Texas  4-2738. 


Theatre  chairs.  Pullman  type,  2,000  like 
new,  immediately  available.  Will  sell  any 
quantity  desired-.  Willing  to  sell  for  less 
than  half  the  original  cost.  Write  for  par- 
ticulars. Nick  Diack,  Eastern  Seating  Com- 
pany, 138-13  Springfield  Blvd.,  Spring- 
field  Gardens  13,  New  York.  Phone  LAurel- 
ton  8-3696. 


Theatre  chairs.  International,  Bodiform, 
plywood.  Lone  Star  Seating,  Box  1734,  Dal- 
las. 


Theatre  Chairs — 1,000  pushback  chairs, 
also  1,250  American  Bodiform  chairs.  Call 
or  write  for  details.  Harry  Melcher  En- 
terprises, 417  West  Highland  Avenue, 
Milwaukee  3,  Wisconsin. 


POPCORN  MACHINES 


Ten  Giant  Star  units,  used.  $100  each. 
Manley  Popper,  twenty  available.  All  other 
makes.  Replacement  kettles,  for  all  makes. 
120  S.  Halsted.  Chicago  6,  Illinois. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll  tick- 
ets, 100,000,  $37.95;  10,000,  $12.75;  2,000, 
$5.95.  Each  change  in  admission  price, 
including  change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Co.,  Dept  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 
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Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 
□ Send  Invoice 
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MARCH  12,  1 


Rosalind  Russell  and  Alec  Guinness  are  shown  in  a scene  from  "A  Majority  of  One," 
Warner  Bros,  release  which  has  been  chosen  February  winner  of  the  BOXOFFICE  Blue 
Ribbon  Award  by  the  National  Screen  Council.  The  Award  is  mode  on  the  basis  of 
a film's  general  entertainment  value  and  suitability  for  family  viewing  . . . Page  15. 


OUTLOOK-SUNNY!  PICTURE- GREAT! 
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PRODUCED  BY  DIRECTED  BY  SCREENPLAY  BY 

CHARLES  BRACKETT  JOSE  FERRER  RICHARD  BREEN 


o»  .»  OSCAR  HAMMERSTEIN  II 
SONYA  LEVIEN  / PAUL  GREEN 

MUSIC  SurfftVlSIO  A CONOUCUO  AT  ALFRED  NEWMAN 


209  major  markets  - full  page  ads. 


National  Magazines 

Full  page,  full  color  ads. 


Original  Score  AlDum 

Dot  Records  all-out  promotion  on 
full-cast  sound  track  LP. 


PaperDack  Books 

Bantam  Books  first  edition 
over  one  million. 


National  Publicity 

Saturday  Evening  Post,  Parade, 
Dick  Clark  Show,  etc. 


TV  Trailers 


Free  promotional  spots. 


Free  advertising  announcements 
for  local  saturation. 


BOOK  IT / one  of  the  big  reasons 
NOW!  for  joining 
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SHOWMANSHIP  ALIVE! 


Everybody  in  show  business  knows  what 
S.R.O.  stands  for,  and  exhibitors  delight  in 
the  occasion  that  makes  it  necessary  for  them  to 
hang  out  such  a sign.  It  hasn’t  happened  as  much 
in  recent  years  as  it  used  to,  “back  in  the  good  old 
days,”  but  that  delight-giving  sign  has  been 
coming  into  greater  use  in  recent  months.  The 
reason : Good  pictures — and  good  showmanship. 

That  combination  even  attracted  a “Standing 
Room  Only”  attendance  at  the  Show-A-Rama  V 
convention  of  the  United  Theatre  Owners  of  the 
Heart  of  America  in  Kansas  City  this  week.  It 
was,  indeed,  a rarity — in  fact,  it  was  the  first 
time  we  have  ever  seen  the  need  for  it  at  an 
exhibitors’  convention,  in  our  more  than  40 
years  of  attending  such  affairs.  Yes,  the  S.R.O. 
sign  had  to  be  hung  out  twice  at  the  Show-A- 
Rama  event!  Here  it  was  a case  of  showmen 
coming  to  meetings  that  sparked  showmanship. 
These  men  had  had  a taste  of  it,  using  it  to 
attract  crowds  to  their  own  theatres  and  wanting 
to  learn  of  more  and  newer  ways  of  making 
better  use  of  it. 

It  is  a tribute  to  the  men  who  head  this  Heart 
of  America  group  that,  after  five  successive  years 
of  demonstrating  the  “Show-How”  in  the  “Show- 
Me”  state,  the  attendance  gets  bigger  and  bigger; 
that,  this  year,  it  attracted  attendance  from  29 
states — from  as  far  south  and  east  as  Florida  and 
as  far  north  and  wrest  as  Oregon.  The  heads  of 
many  leading  circuits  were  assiduous  attendants 
at  the  business  sessions,  as  well  as  were  the  men 
they  brought  with  them.  The  presidents  of  sev- 
eral exhibitor  organizations  from  these  other 
points  in  the  nation  were  among  them,  as  was 
the  head  of  the  Theatre  Owners  of  America,  in- 
cluding many  officers  of  that  national  organi- 
zation. 

There  was  an  attendance  at  the  business  meet- 
ings that  also  set  a record.  The  meetings  began 
early  and  ran  their  allotted  time,  with  each  item 
scheduled  taking  place  with  the  precision  of  a 
fine  watch.  On  the  final  day,  there  were  two 
long  morning  meetings,  held  in  different  rooms, 
of  course;  still,  both  drew  capacity  attendance. 
And  get  this:  The  meeting  designated  as  the 
Small  Town  Business  Clinic,  of  which  Paul 
Ricketts  was  the  monitor,  had  to  be  moved  to  a 
larger  room,  because  the  attendance  wras  over- 
flowing! Who  said  that  small  town  exhibitors 
aren’t  interested  in  showmanship? 

From  the  opening  session,  when  Spyros  P. 
Skouras  made  his  keynote  address,  the  sound  of 
showmanship  made  itself  heard.  This  great 
showman,  who  built  a large  chain  of  theatres 
from  a nickelodeon  beginning  with  his  brothers, 
gave  recognition  to  the  importance  to  the  indus- 
try at  large  of  “properly  merchandising  pic- 
tures,” that  “it  makes  the  grosses  of  good  pic- 


tures better,  and  the  grosses  of  great  pictures 
even  greater.”  And  it  was  gratifying  to  the 
exhibitors  to  hear  him  say,  “Time  and  again  I 
have  stated  that,  in  order  for  our  industry  to  be 
successful,  the  exhibition  branch  must  be 
healthy.”  In  many  ways,  Mr.  Skouras  has 
concretely  shown  his  sincere  belief  therein. 

Another  production-distribution  executive, 
Jerome  Pickman,  domestic  sales  manager  for 
Paramount,  who,  incidentally,  was  most  helpful 
in  making  possible  a substantial  increase  in  the 
release  of  top  pictures  for  May  bookings  (re- 
ported elsewhere  in  this  issue),  as  well  as  in  the 
development  of  the  “America’s  New  Stars”  pro- 
ject, knowrs  the  value  of  showmanship  through 
his  long  years  in  the  advertising  and  publicity 
end  of  this  business.  He  added  inspirational 
dictum  to  the  gathering,  when  he  said,  “If  we  all 
concentrated  on  the  selling  of  pictures  rather 
than  just  on  buying,  we  would  all  be  the  better 
for  it.”  It  is  significant  that  the  interest  shown 
and  the  activity  reported  by  exhibitors  in  putting 
forth  greater  showmanship  effort  at  the  point  of 
sale,  elicited  high  praise  from  Mr.  Pickman. 

Recognition  of  the  importance  of  showmanship 
at  the  local  level  came,  also,  from  Rock  Hudson, 
who  said,  “Exhibitors  are  entitled  to  take  a bow 
for  a substantial  portion  of  the  success  pictures 
enjoy  at  the  boxoffice,  because  they  are  the  ones 
who  do  the  real  selling  at  the  local  level.”  And 
he  accented  that  with,  “It’s  time  we  all  realized 
that  this  is  a business  for  close  cooperation 
between  the  production,  distribution  and  exhibi- 
tion branches.” 

There’s  more  to  be  said  about  other  develop- 
ments at  Show-A-Rama’s  big  show  that  have 
great  meaning  to  all  of  the  industry,  which  we 
shall  reserve  for  another  time.  But  we  do  want 
to  second  the  motion,  as  it  were,  to  the  UTO’s 
citing  of  Bob  Selig  as  “Master  Showraan.”  He  is 
that,  indeed,  and  for  the  benefit  of  the  whole 
industry,  giving  freely  of  his  time,  his  ideas  and 
his  great  ability, 

Show-A-Rama  V was  a great  show — demon- 
strating how  very  much  alive  this  business  still  is 
and  that  hundreds  of  men  in  it,  not  only  are 
interested  in  doing  a better  job  of  selling  their 
wares  and  their  services,  but  that  they  are  highly 
capable;  and  that  they  get  great  pleasure  out  of 
doing  a good  showmanship  job. 

We  salute  Richard  Orear,  president,  and  all  of 
his  associates  in  the  UTO  of  the  Heart  of 
America,  for  bringing  showmanship  ALIVE, 
again,  in  so  big  and  so  fine  a way! 


STAR  AND  BUSINESS-BUILDING 
PLANS  TOLD  AT  SHOW-A-RAMA 


R.  W.  Selig  Reveals  Majors 
Will  Increase  Releases 
For  May  Bookings 

KANSAS  CITY — With  a x'egistration  of 
over  900,  the  United  Theatre  Owners  of 
the  Heart  of  America’s  fifth  annual  Show- 
A-Rama  set  a record,  not  only  in  attend- 
ance but  in  accomplishment.  In  the  words 
of  exhibitor  leaders  from  other  areas,  most 
of  them  industry  veterans,  this  was  de- 
clared “the  best  convention”  they  had  ever 
attended.  And  production -distribution  rep- 
resentatives held  likewise. 

As  had  been  done  in  the  five  years  since 
this  type  of  exhibitor  conclave  was  con- 
ceived during  the  regime  of  M.  B.  Smith’s 
term  as  president  of  the  UTO,  the  accent 
was  placed  on  showmanship  in  the  selling 
of  motion  pictures,  concessions  and  the 
theatre  as  an  institution.  A report  on 
these  activities  appears  in  adjoining 
columns. 

LISTS  TITLES  OF  FILMS 

A highlight  of  the  conclave  came  at  the 
final  session  at  noon  Thursday  (8)  when 
Robert  W.  Selig,  executive  vice-president  of 
National  Theatres,  revealed  that  the  major 
production-distribution  companies  had 
agreed  to  move  a substantial  number  of 
top  pictures  into  release  this  coming  May. 
Referred  to  as  “Maytime  Is  Movietime,”  it 
was  known  that  this  plan  was  in  work,  but 
the  announcement  that  Selig  made  there- 
on, giving  the  pictures’  titles,  confirmed  it 
as  fact. 

The  objective  was,  of  course,  to  enable 
exhibition  to  eliminate  “destructive  void 
periods,”  such  as  have  been  occurring  in 
March,  May  and  October.  Selig  told  the  ex- 
hibitors, “We  must  not  fail  to  take  ad- 
vantage of  our  opportunities  to  ‘make  May- 
time  Paytime’  by  our  efforts  to  promote  to 


the  fullest  these  pictures  that  the  film 
companies  are  making  available  to  us.  By 
so  doing,  we  will  prove  to  the  distributors 
that  it  will  be  profitable  to  them,  as  well  as 
to  ourselves,  to  release  better  product  dur- 
ing the  otherwise  low  periods.” 

On  Wednesday  afternoon,  a dynamic  ap- 
peal for  exhibitors  to  get  solidly  behind  the 
“America’s  New  Stars”  project,  met  with 
immediate  and  unanimous  approval,  when 
the  theatremen  were  asked  to  give  a rising 
vote  on  a resolution  that  Richard  Orear, 
UTO  president,  had  asked  Fred  Souttar, 
the  program  chairman,  to  read. 

Selig  presented  the  new  stars  plan  as 
one  to  which  exhibitors  “might  give 
wings,”  pointing  out  that  theatremen  must 
do  something  to  accelerate  swiftly  to  star- 
dom the  industry’s  potential  new  stars.  He 
reviewed  the  existing  star  names  with 
which  exhibitors  can  decorate  their  mar- 
quees, observing  that  11  of  the  top  mar- 
quee names  now  are  dead  and  that  of  the 
next  40  male  and  female  stars  best  liked 
by  American  moviegoers,  20  are  past  the 
age  of  60. 

Selig  declared,  “if  we  don’t  accelerate 
the  process  of  stardom,  in  another  five 
years  we  will  have  no  names  to  place  on 
our  marquees.” 

Production  and  distribution  were  praised 
for  their  willingness  to  make  a series  of 
three -minute  subjects  dealing  with  new 
stars,  under  the  aegis  of  Frank  Freeman  of 
Paramount.  He  also  expressed  appreciation 
to  Burton  Robbins,  president  of  National 
Screen  Service,  for  his  company’s  assistance 
in  the  production,  distribution  and  booking 
facilities  for  this  project. 

In  an  appeal  to  the  exhibitors  present, 
Selig  asked  them  to  pledge  to  play  the  nine 
three -minute  subjects,  pointing  out  that 
the  nominal  fees  entailed  were  much  be- 
low the  actual  costs  of  these  trailers. 

The  new  stars  project  received  a healthy 
boost  from  John  Stembler,  president  of  the 


Theatre  Owners  of  America,  who  also  spoke 
at  the  Wednesday  session,  when  he  urged 
exhibitors  to  play  the  subjects  in  their 
theatres  and  to  join  hands  with  produc- 
tion and  distribution  in  putting  the  plan 
across  in  a big  way. 

In  reviewing  the  work  of  TOA  in  recent 
months,  Stembler  pointed  out  that  meeting 
with  the  Screen  Producers  Guild  had  been 
resumed  in  the  hope  of  alleviating  the 
product  shortage.  He  told  the  exhibitors 
they  soon  would  have  an  opportunity  to 
buy  A.C.E.  Films  stock  and  urged  them  to 
do  so,  adding  that,  “if  we’re  not  willing  to 
help  solve  this  ever-important,  ever-pres- 
ent problem  of  shortage  of  product,  then 
we  haven’t  much  basis  to  squawk  about  it.” 
He  pointed  out  that  a total  of  300  pictures 
per  year  would  solve  the  problem  for 
exhibition. 

The  scarcity  of  product,  he  continued, 
makes  pay  TV  more  ominous,  for  “if  pay 
TV  obtains  first-run  pictures,  it  would  be 
the  executioner  of  thousands  of  theatres.” 

AWARDS  ARE  PRESENTED 

The  convention’s  final  day’s  events  were 
concluded  with  presentation  of  the  UTO’s 
“Star  of  the  Year”  award  to  Rock  Hudson. 
A plaque  was  presented  to  Delbert  Mann  as 
“Director  of  the  Year”  and  Robert  W.  Selig 
was  honored  with  a plaque  citing  him  as 
“Master  Showman.” 

At  the  Tuesday  (7)  afternoon  session, 
the  team  of  Dr.  Herbert  True,  director  of 
Research  and  Education  for  the  National 
Labor  Management  Foundation,  and  Fred 
Klemp,  business  consultant,  presented  a 
showmanship  demonstration  that  provided 
the  exhibitors  with  a new  concept  of  their 
jobs.  Dr.  True  gave  step-by-step  formulas 
for  sharpening  showmanship  abilities.  He 
stressed  seeking  to  improve  community  re- 
lations, contacting  parent-teacher  organi- 
zations, the  press,  clergymen,  civic  and 
other  organizations  and  taking  an  active 
interest  in  local  affairs. 
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JAMMED  TO  CAPACITY — A view  of  the  “wall-to-wall”  attendance  at  the  opening  session  of  Show-A-Rama  V con- 
vention held  at  the  Continental  Hotel  in  Kansas  City.  Registration  of  over  900  from  29  states  set  a new  record. 
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SKOURAS  WARNS  ON  TOLL  TV, 
PLEAS  FOR  DECREE  CHANGES 


What  appears  to  be  a large  poster  in  reality  is  a projected  picture  from  a 
stereopticon  and  was  flashed  on  the  screen  at  the  first  day  luncheon  of  Show-A- 
Rama  V,  during  which  time  Spyros  P.  Skouras,  president  of  20th  Century-Fox, 
delivered  the  keynote  address.  In  tribute  to  him  on  his  20th  anniversary  as  presi- 
dent of  the  company  many  exhibitors  signed  the  scroll  and  came  through  with 
playdates.  Standing  to  the  left  of  the  picture  are  Richard  Orear,  president  of  the 
United  Theatre  Owners  of  the  Heart  of  America;  Moe  Levy,  20th-Fox  Minneapolis 
branch  manager;  Skouras;  Martin  Moskowitz,  20th-Fox  assistant  general  sales 
manager,  and  Joe  Neger,  20th-Fox  Kansas  City  branch  manager. 


24  Releases  for  ‘Maytime  Is  Movietime’ 

The  ten  major  distributing  companies  have  scheduled  24  features  for  release  in 
May  this  year  as  compared  with  only  14  last  year.  This  is  in  response  to  exhibitor 
requests  that  such  an  effort  be  made  to  build  up  attendance  in  this  “normally”  slack 
month.  In  the  company  by  company  listing  below,  the  May  1962  releases  are  in  bold- 
face; those  released  last  year  are  in  the  parenthesis  in  lightface. 


Fears  Effects  of  Pay  TV 
If  Industry  Doesn't 
Take  Active  Steps 

KANSAS  CITY — An  appeal  to  showmen 
to  intensify  their  efforts  to  preserve  their 
investments  from  threatening  technical 
advancements,  particularly  in  the  field  of 
toll  television,  was  made  by  Spyros  P. 
Skouras,  president  of  20th  Century-Fox. 
Skouras,  who  was  the  keynote  speaker  at 
the  luncheon  Tuesday  (6)  of  the  fifth 
Show-A-Rama  convention  of  the  United 
Theatre  Owners  of  the  Heart  of  America, 
made  one  of  the  strongest  warnings  against 
pay  TV  yet  issued  by  an  industry  leader. 
He  took  sharp  issue  with  optimists,  “par- 
ticularly among  exhibitors,”  who  believe 
that  toll  TV  will  not  affect  theatre 
attendance. 

AGAINST  CODE  LIBERALIZATION 

Skouras  also  made  a renewed  plea  for 
modification  of  the  consent  decree,  charg- 
ing it  “has  become  a terrible  problem  for 
the  American  motion  picture  industry.”  He 
lashed  out  against  liberalization  of  the 
Production  Code  and  high  costs  of  making 
pictures. 

Of  various  factors  that  have  contributed 
greatly  to  the  decrease  in  theatre  attend- 
ance, Skouras  declared,  “we  know  that  tele- 
vision has  affected  us  substantially,  and 
what  effects  toll  television  will  have,  no 
one  can  predict. 

“We  have,  therefore,  an  inescapable  ob- 
ligation at  this  time  of  uncertainty  in  in- 
ternational affairs  to  preserve  a medium 
needed  so  vitally  in  the  American  interest. 
No  other  medium  can  inform  the  world  so 
well  of  our  ways  of  freedom,  our  manner  of 
life,  our  products,  and  our  unselfish  policies 
of  helpfulness.  The  motion  picture,  there- 
fore, is  a great  American  institution,  and 
should  be  preserved.  Its  preservation  is 
only  possible  through  the  theatres.” 

Television  competition  can  be  met,  he 
said,  with  legislation  to  establish  a mini- 
mum period  of  time  before  feature  pic- 
tures are  shown  on  television  and  after 
they  have  been  released  to  the  theatres.  He 
pointed  out  that  he  “proposed  a clearance 
of  from  five  to  seven  years  after  theatrical 
release.”  He  then  clarified  that  “this 
clearance  should  apply  to  all  pictures,  re- 
gardless of  where  they  may  be  produced, 
including  foreign  pictures  ...  It  would 
forestall  the  playing  of  feature  films  first 
run  on  toll  television.” 

HARTFORD  TEST  FEARED 

In  regard  to  toll  TV,  he  said  that  if  the 
Hartford  experiment  is  successful,  the 
Federal  Communications  Commission  will 
grant  licenses  to  many  other  stations.  He 
feared  the  large  theatre  investments  would 
then  be  in  great  jeopardy  and  said  not  to 
take  this  matter  lightly. 

Skouras  reiterated  his  belief  that  a great 
contributing  factor  to  industry  troubles  is 
the  federal  consent  decree,  blaming  it  for 

(Continued  on  page  8) 


ALLIED  ARTISTS 

Confessions  of  on  Opium  Eater.  Vincent  Price,  Linda 
Ho. 

(Look  in  Any  Window) 

(The  Plunderers) 

AMERICAN  INTERNATIONAL 
Premature  Burial.  Ray  Milland,  Hazel  Court. 

(No  releases) 

BUENA  VISTA 

Moon  Pilot.  Tom  Tryon,  Brian  Keith,  Edmond  O'Brien. 
(The  Absent-M  inded  Professor) 

COLUMBIA 

Five  Finger  Exercise.  Rosalind  Russell,  Jack  Hawkins, 
Maximilian  Schell. 

13  West  Street.  Alan  Ladd,  Rod  Steiger.  In  combi- 
nation with  Mothra.  Science-fiction  drama. 

Safe  of  Home!  Roger  Maris,  Mickey  Mantle.  In  com- 
bination with  Don't  Knock  That  Twist.  Chubby 
Checker,  Debra  Poget. 

Experiment  in  Terror.  Glenn  Ford,  Lee  Remick. 

(Mod  Dog  Coll) 

(Mein  Kampf) 

(The  Warrior  Empress) 

METRO-GOLDWYN-MAYER 

All  Foil  Down.  Eva  Marie  Saint,  Warren  Beatty,  Karl 
Malden. 

Horizontal  Lieutenant.  Jim  Hutton,  Paula  Prentiss. 
(Atlantis,  the  Lost  Continent) 

(Cimarron) 

(Two  Loves) 

PARAMOUNT 

The  Counterfeit  Traitor.  William  Holden,  Lilli  Palmer. 


Escape  From  Zahrain.  Yul  Brynner,  Sal  Mineo. 

The  Man  Who  Shot  Liberty  Volance.  James  Stewart, 
John  Wayne,  Vera  Miles. 

(One-Eyed  Jacks) 

20th  CENTURY-FOX 

Adventures  of  a Young  Man.  Paul  Newmon,  Susan 
Strasberg,  Richard  Beyrner. 

Mr.  Hobbs  Takes  a Vacation.  James  Stewart,  Maureen 
O'Hara,  Fabian. 

State  Fair.  Pat  Boone,  Bobby  'Darin,  Pamela  Tiffin. 
(The  Big  Show) 

UNITED  ARTISTS 

Follow  That  Dream.  Elvis  Presley,  Arthur  O'Connell, 
Joanna  Moore. 

Geronimo.  Chuck  Connors,  Kamala  Devi. 

Jessica.  Maurice  Chevalier,  Angie  Dickinson. 

The  Miracle  Worker.  Anne  Bancroft,  Patty  Duke, 
Victor  Jory. 

(The  Young  Savages) 

UNIVERSAL-INTERNATIONAL 
Cape  Fear.  Gregory  Peck,  Robert  Mitcbum,  Polly 
Bergen. 

The  Day  the  Earth  Caught  Fire.  Janet  Munro,  Leo 
McKern. 

(No  releases) 

WARNER  BROS. 

House  of  Women.  Shirley  Knight,  Andrew  Duggan. 
Lad,  a Dog.  Peter  Breck,  Peggy  McCay,  Lad  the  dog. 
Samar.  George  Montgomery,  Gilbert  Roland,  Ziva 
Rodann. 

(The  Steel  Claw) 
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BASIL  RATHBONE  ESTELLE  WINWOOD  GARY  LOCKWOOD  ANNE  HEW 


Territorial  saturation  booking 
starts  in  Atlanta  * Buffalo 
Columbus,  Ohio  • Denver 
Indianapolis  • Kansas  City, Mo, 
Los  Angeles  • Memphis 
New  Orleans  * Norfolk 
Omaha  * San  Francisco 
Portland,  Oregon  * St.  Louis 
Salt  Lake  City  - Pittsburgh 

AND  IT’S  BACKED  BY  AN 


SPECTACLE 

BEYOND 

BELIEF! 


Midwest  Showmen  Bear  Down  on  Ticket  Selling' 

Theat remen  Are  Told  How  to  Hitch 
Idea  Rides  and  Use  Local  Angle 


KANSAS  CITY — In  a brass-tacks  ap- 
proach which  went  straight  to  the  point  of 
exhibitor  aims,  ticket-selling  was  called 
just  that  in  Show-A-Rama  V’s  how-to-sell 
clinic  which  spanned  both  morning  and 
afternoon  sessions  on  Wednesday  (7).  Pro- 
gram chairman  Fred  C.  Souttar  of  Fox 
Midwest  Theatres  stood  behind  a rostrum 
painted  to  represent  an  old-fashioned 
ticket  booth  plainly  labeled  “Tickets." 
From  this  vantage  point,  Souttar  called  on 
Show-A-Rama's  “father,”  M.  B.  Smith  of 
Commonwealth  Amusement  Corp.,  to  take 
a bow.  Before  bringing  on  the  lineup  of 
specific  selling  presentations,  Souttar 
alerted  the  wall-to-wall  audience  of  more 
than  500  exhibitors  to  look  for  basic  ideas 
they  can  “hitchhike”  on  from  one  picture 
to  another. 

Souttar  also  said  that,  with  all  due  re- 
spect to  the  distributors,  advertising 
campaigns  for  major  pictures  are  planned 
in  New  York  with  key-city  first-run  play- 
dates  in  mind.  Therefore,  midwest  show- 
men have  had  to  restyle  many — in  fact, 
most — major  campaigns  on  the  local  level 
to  appeal  to  midwestern  tastes.  “In  other 
words,  to  sell  more  tickets,”  Souttar  said, 
pointing  specifically  to  “The  Second  Time 
Around”  as  an  example.  For  New  York 
audiences,  Andy  Griffith  was  not  given 
prominent  billing.  In  the  middle  west,  on 
the  other  hand,  Griffith  was  a magic  name 
and  was  played  up  strongly  by  enterprising 
midwest  exhibitors.  Souttar  added  that 
20th  Century-Fox  proved  very  cooperative 
and  quickly  supplemented  its  campaign 
material  to  give  the  so-called  hinterland 


KANSAS  CITY — The  necessity  for  re- 
duction of  costs  in  concessions  operations 
was  emphasized  by  Spiro  Papas,  chairman 
of  the  board  of  the  National  Ass’n  of  Con- 
cessionaires, before  the  “Space  Age  Con- 
cession Forum”  conducted  Thursday  morn- 
ing (8>  at  the  Show-A-Rama  V convention 
here. 

Pointing  to  the  fact  that  the  food  and 
restaurant  business  ranks  fourth  among 
national  industries,  Papas  predicted  that 
sales  during  1962  would  reach  $17  billion 
dollars,  marking  an  all-time  industry  high. 

He  listed  many  of  the  problems  facing 
concessionaires,  giving  labor  costs  as  the 
greatest  factor  and  he  urged  theatremen  to 
try  to  design  concession  facilities  that 
would  use  the  minimum  of  help. 

Papas  called  for  greater  education  and 
knowledge  on  the  part  of  theatremen  of 
the  product  which  they  handle  in  their 
concessions,  adding  that  quality  product 
always  pays  off.  He  asked  the  conces- 
sionaires to  inform  themselves  on  the 
specifications  of  the  product  which  they 
merchandise,  and  he  urged  them  to  be 
“fussy”  and  watch  every  detail  of  their 


what  it  needed  to  sell  more  tickets. 

Speaker  after  speaker  stressed  the  need 
for  each  theatreman  to  keep  abreast  of 
local  tastes,  trends  and  reactions  and  to  use 
these  for  all  they’re  worth  in  planning  each 
picture  campaign,  particularly  the  poten- 
tially big-revenue  product. 

Films  dealt  with  in  detail  during  the 
morning  were:  Disney’s  “Moon  Pilot,”  by 
Joe  Vleck,  Fox  Intermountain  Theatres: 
Columbia’s  “The  Notorious  Landlady,”  by 
Larry  Day,  Central  States  advertising 
chief;  MGM’s  “The  Horizontal  Lieuten- 
ant,” by  Shelby  Bourne,  Commonwealth 
city  manager  in  Columbia,  Mo.;  UA’s 
“Geronimo,”  by  Woody  Barritt  of  West- 
port  Theatres,  Wichita;  20th-Fox’s  “State 
Fair,”  by  Willis  Shaffer,  Fox  Midwest  city 
manager  at  Hutchinson,  Kas.  Shaffer,  in- 
cidentally, had  been  sent  to  New  York  to 
catch  a special  screening  of  “State  Fair.” 

Each  of  these  presentations,  while 
tailored  to  a specific  picture,  offered  a fund 
of  ideas  which  can  be  “hitchhiked”  or 
adapted  to  fit  other  pictures.  Another 
point  which  was  hit  from  many  different 
angles  was  to  the  effect  that  a national 
campaign  is  fine,  but  an  exhibitor  is  miss- 
ing his  best  bet  if  he  simply  relies  on  ad- 
vance word  to  tell  the  whole  story. 

Spread  your  word  all  over  town,  the 
speakers  said;  get  the  movie  idea  into  the 
local  shop  windows,  the  juke  joints,  even 
the  bars.  Know  your  upcoming  product 
and  then  let  your  whole  community  in  on 
the  news — that  was  the  big  point  of  agree- 
ment of  the  seasoned  showmen  who  pre- 
sented the  new  lineup  of  big  pictures. 


operations.  “Small  details,”  he  said,  “pro- 
duce profits.” 

He  asked  the  showmen  what  they  knew 
about  the  popcorn  they  served  and 
whether  they  knew  what  type  hybrid  they 
used,  what  its  moisture  content  was  and 
other  details  of  its  specifications.  He 
urged  showmen  to  analyze  the  other  foods 
they  serve,  such  as  hot  dogs,  hamburgers 
and  potatoes,  to  make  sure  that  they  were 
getting  quality  product. 

Pat  Mahoney  of  Continental  Apco  Co., 
following  the  “Space  Age”  theme  of  the 
convention,  listed  new  developments  in 
automatic  vending  machines,  such  as  the 
bill  changers  which  give  change  auto- 
matically for  $1  and  $5  bills. 

Mahoney  told  of  new  venders  now  “on 
the  launching  pad,”  such  as  the  large 
capacity,  first-in,  first-out  candy  machine; 
the  frost-free  ice  cream  vender  which 
drops  ice  cream  into  a delivery  station  in 
the  same  manner  that  a soft  drink  vender 
does,  and  the  hot  food  machines  which 
serve  hot  platters  of  food. 

Harold  Chesler  of  Theatre  Candy  Dis- 
tributing Co.,  Salt  Lake  City,  Utah,  urged 


theatremen  to  go  to  15 -cent  candy  bars  if 
they  now  were  selling  ten-cent  bars,  and  he 
pointed  out  that  this  could  be  a gradual 
transition  with  only  a few  bars  at  first. 

“Never  sell  against  nothing,”  Chesler 
warned.  “Always  give  the  patron  a choice 
of  something  against  something.”  He  told 
theatremen  that  they  must  “sell  danger- 
ously,” with  emphasis  to  concessions  em- 
ployes on  smiles  and  courtesy. 

Ed  Kidwell,  Frontier  Theatres,  Roswell, 
N.M.,  speaking  on  increasing  profits  in 
soft  drink  sales,  urged  theatremen  to  utilize 
the  combination  advertising  idea  of  pro- 
moting soft  drinks  with  food.  He  told  of 
his  own  experience  in  selling  hot  tamales 
as  a special  item  and  the  resultant  350  per 
cent  above  normal  drink  sales. 

Floyd  Bennett,  Tarkio  Popcorn  Co., 
Tarkio,  Mo.,  told  the  showmen  that  cheap 
popcorn  does  not  make  a low  cost  conces- 
sion item,  and  that  they  should  be  selective 
of  the  corn  they  use  for  specific  purposes. 

“Popcorn  delivers  almost  one-quarter  of 
the  total  concessions  sales,”  Bennett  said, 
adding  that  the  popcorn  industry  in  1961 
reached  a sales  volume  17  per  cent  higher 
than  it  ever  had  before.  In  January  1962, 
he  said,  sales  were  11  per  cent  higher  than 
the  previous  January. 

William  Meeder  of  the  Vendo  Co.,  Kan- 
sas City,  pointed  out  the  lowered  costs 
possible  through  total  automation  of  the 
concessions  area,  and  said,  “Some  of  you 
here  today  will  be  the  first  of  the  theatre 
operators  to  provide  a 100  per  cent  auto- 
mated refreshment  and  food  service  this 
year.” 

Augie  Schmitt,  president  of  NAC,  told 
showmen  to  “get  off  your  launching  pad,” 
and  observe  what  other  concessionaires  are 
doing.  He  urged  them  to  convert  and  re- 
furbish their  concession  stands  and  to  use 
color  to  stimulate  their  sales. 

“We  are  living  in  an  age  of  the  unex- 
pected and  the  improbable,”  Schmitt  said. 

Bev  Miller,  chairman  of  the  concessions 
forum,  concluded  the  program  by  summing 
up  the  need  for  lower  costs  and  the  neces- 
sity for  cleanliness  and  courtesy. 


Skouras  Warns  on  Toll  TV 

(Continued  from  page  5) 

what  he  termed  “extremely  high  salaries 
paid  in  Hollywood  today,  and  the  incon- 
ceivably high  cost  of  production.” 

Consent  decree  abuses  have  disorganized 
the  industry,  Skouras  said,  and  film  com- 
panies today  “are  practically  the  captives 
of  others  . . . artists  and  creative  people, 
fine  people  but  certainly  not  business- 
minded,  who  not  only  dictate  the  salaries 
they  are  to  receive,  but  state  the  number 
of  pictures  to  be  produced;  where  a film 
should  be  made;  the  season  of  the  year 
when  it  is  to  be  released,  and  the  theatre 
where  it  may  be  shown.” 

The  consent  decree  was  also  blamed  for 
the  high  terms  asked  by  producers  and 
distributors. 

“The  tremendously  high  cost  of  produc- 
tion has  gone  far  beyond  any  sound  or 
safe  business  judgment,”  he  said. 

Producers  should  not  make  objectionable 
pictures,  nor  should  exhibitors  consent  to 
show  them,  the  studio  chief  said,  and  at- 
tributed censorship  troubles  to  straying 
away  from  the  Motion  Picture  Code  to 
make  more  so-called  adult  pictures  “with 
more  sex  or  more  suggestive  entertain- 
ment.” 


Need  to  Reduce  Concessions  Costs 
Is  Emphasized  by  Spiro  Papas 
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Court  Okays  Pay  TV  Test ; 
Plan  Hartford  Go  June  1 


Lazarus  'Exploring' 
New  Film  Projects 

NEW  YORK — Paul  Lazarus  jr.  is  ex- 
ploring a number  of  enterprises  in  which 
he  may  become  affiliated  or  he  may  form 
a production  company  of  his  own,  it  was 
indicated  here  following  the  termination  of 
negotiations  for  his  heading  a group  which 
sought  to  take  control  of  Allied  Artists. 

Lazarus  told  Boxoffige  Wednesday  (7) 
that  he  may  have  an  announcement  to 
make  “within  a week,”  but  he  declined  to 
give  details  at  the  time.  In  fact,  he  said 
there  were  several  deals  on  the  fire  but 
none  was  finalized.  The  former  vice-presi- 
dent of  Columbia  Pictures  said  the  Allied 
Artists  deal  fell  through  because  there  was 
insufficient  financing  forthcoming  “to 
make  it  work.” 

Lazarus  resigned  his  Columbia  Pictures 
executive  post  on  February  23  and  there 
were  reports  that  he  was  becoming  as- 
sociated with  Claude  Giroux,  a drug  dis- 
tributing company  executive,  who  was  said 
to  own  100,000  shares  of  AA  stock.  Giroux 
was  seeking  to  acquire  control  of  the  com- 
pany and  hoped  to  have  Lazarus  at  the 
helm.  Sheldon  Smerling,  former  National 
Theatres  & Television  executive  and  a top 
man  at  National  Telefilm  Associates,  was 
said  to  be  associated  with  Giroux. 


TOA-Allied  Committee  Set 
For  Skouras  Testimonial 

NEW  YORK  — Ten  representatives  of 
Allied  States  Ass’n  and  ten  of  Theatre 
Owners  of  America  will  comprise  the  20- 
man  committee,  plus  the  two  co-chairmen, 
who  will  handle  the  arrangements  for  the 
jointly  sponsored  testimonial  reception  and 
dinner  for  Spyros  P.  Skouras  in  honor  of 
his  20  years  as  president  of  20th  Century- 
Fox.  Marshall  Fine,  Allied  president,  and 
John  Stembler,  president  of  TOA,  are  the 
co-chairmen.  The  event  will  be  held  in  the 
Hotel  Waldorf-Astoria  here  on  April  12. 

Named  by  Fine  for  Allied  were  Jack 
Armstrong,  Bowling  Green.  O.;  Ben  Berger, 
Minneapolis;  Jack  Clark,  Chicago;  Sidney 
Cohen,  Buffalo;  Meyer  Leventhal,  Balti- 
more; Milton  London,  Detroit;  Ben  Marcus, 
Milwaukee;  Alden  Smith,  Detroit;  Wilbur 
Snaper,  New  York,  and  George  Stern, 
Pittsburgh. 

For  TOA,  Stembler  named  Arthur  Lock- 
wood,  Boston;  Samuel  Pinanski,  Boston; 
Mitchell  Wolfson,  Miami;  Walter  Reade, 
Oakhurst,  N.J.;  E.  D.  Martin,  Columbus, 
Ga.;  Myron  Blank,  Des  Moines;  Ernest  G. 
Stellings,  Charlotte;  George  Kerasotes, 
Springfield,  111.;  Albert  Pickus,  Stratford, 
Conn.,  and  S.  H.  Fabian,  New  York. 


Rank  Kalee  Makes  2 New 
Executive  Appointments 

LONDON — The  Rank  Kalee  division  of 
the  Rank  Organization  has  made  two  new 
executive  appointments  coinciding  with 
the  change  of  name  from  G.  B.  Kalee,  fol- 
lowing the  Rank-Gaumont  British  merger. 

T.  E.  Chilton,  formerly  general  manager 
of  the  theatre  department,  and  R.  G. 
Baker  have  become  joint  deputy  divisional 
executives,  the  former  being  responsible  for 
production  and  the  latter  for  marketing. 
H.  A.  de  Jonge  and  E.  F.  Lyons  remain  as 
joint  chief  executives  of  the  division. 


WASHINGTON — A decisive  inning  in  the 
fight  to  keep  subscription  television  off  the 
air  went  against  motion  picture  theatres 
Thursday  (8)  when  the  U.S.  court  of  ap- 
peals upheld  the  authority  of  the  Federal 
Communications  Commission  to  permit 
trial  operation  of  a pay  TV  system  in  Hart- 
ford, Conn. 

The  decision  was  on  an  appeal  by  the 
Connecticut  Committee  Against  Pay  TV, 
Stanley  Warner  Management  Co.,  Loew’s, 
Inc.,  Connecticut  Theatres,  the  Manchester 
Drive-In  Corp.,  and  Outdoors  Theatre  Corp. 
In  a suit  filed  in  April  1961,  they  protested 
the  FCC  authorization  for  RKO  Phone- 
vision  Co.  to  conduct  a three-year  trial  op- 
eration of  pay  TV  in  Hartford. 

“It  seems  to  us,”  the  court  said,  “that 
unless  the  future  of  television  is  to  be  con- 
fined to  its  present  state,  the  commission 
must  reasonably  be  allowed  opportunity  to 
experiment  by  permitting  trial  of  sub- 
scription TV  plans.” 

Judge  Henry  W.  Edgerton,  whose  opinion 
was  joined  by  Judge  Walter  Bastian  and 
Judge  Warren  Burger,  pointed  out  the  FCC 
has  determined  to  oversee  carefully  the 
form  which  programming  takes  place  under 
the  subscription  system,  continuing: 

“Surely  FCC’s  power  to  see  that  this  area 
of  the  public  domain  is  used  in  the  public 
interest  is  not  less  for  paid  television  than 


Criticize  Movie  Makers 
At  Communion  Breakfast 

NEW  YORK  — Today’s  movie-makers 
were  criticized  for  producing  pictures 
which  violate  the  canons  of  decency  and 
weaken  the  moral  life  of  the  nation  at  the 
12th  annual  Communion  breakfast  for 
Catholics  of  the  industry  in  the  New  York 
area  held  at  the  Waldorf-Astoria  Hotel 
Sunday  (4) . 

Monsignor  George  A.  Kelly,  director  of 
the  Family  Life  Bureau  of  the  Arch- 
diocese, who  was  one  of  the  principal 
speakers,  told  the  700  attending  the  break- 
fast that  “many  of  our  influential  mould- 
ers of  public  opinion  and  public  culture 
have  little  or  no  religion,  do  not  accept 
divinely  constituted  moral  values,  consider 
the  preachments  of  all  churches  as  super- 
stition, make  personal  liberty  the  sole 
norm  of  private  right  and  wrong,  insist 
that  civil  law  is  the  only  arbiter  of  public 
morality  and  are  almost  hysterical  in  their 
conviction  that  the  City  of  Man  is  man’s 
only  and  ultimate  beatitude.  These,  I re- 
mind you,  are  the  same  assumptions  that 
underlie  the  culture  of  Nazi  Germany  and 
Communist  Russia,”  he  said. 

Lieutenant  Governor  Malcolm  Wilson 
urged  the  members  of  the  film  industry, 
as  well  as  all  citizens,  to  help  their  state 
government  with  “advice  and  suggestions” 
on  how  to  police  immoral  films.  Wilson 
praised  the  efforts  of  the  motion  picture 
industry  toward  self -regulation  and,  in 
particular,  mentioned  the  TOA’s  new  in- 
formation service  on  film  content.  “Self- 
regulation is  helpful  but  it  is  not  enough,” 
according  to  Wilson.  “Motion  picture  the- 
atres are  the  public  sitting  rooms  where 


for  the  existing  system  of  so-called  free 
television.” 

Edgerton  said  the  FCC  had  retained 
the  power  to  terminate  the  experiment  at 
Hartford  before  the  expiration  of  the 
three-year  license  period  if  it  proves  harm- 
ful to  the  public  interest,  as  predicted  by 
the  Committee  Against  Pay  TV. 

The  Hartford  system  would  be  operated 
by  Zenith-Radio  Corp.  Phonevision. 
Zenith  said  it  is  proceeding  with  plans  to 
start  the  experiment  June  1.  Under  the 
plan  RKO  Phonevision  would  provide  serv- 
ice about  40  hours  a week.  Subscribers 
would  rent  a device  provided  by  Phone- 
vision to  attach  to  their  TV  sets. 

Installation  of  the  device  would  cost 
from  $7.50  to  $10,  with  a rental  charge 
thereafter  of  not  more  than  75  cents  a 
week.  Individual  programs  are  expected  to 
cost  from  25  cents  to  $3.50,  with  most  of- 
ferings falling  within  a range  of  75  cents 
to  $1.50. 

Edgerton  pointed  out  that  no  commercial 
messages  would  be  broadcast. 

Subscribers  would  be  billed  on  the  basis 
of  a record  kept  on  a tape  installed  inside 
the  homeowner’s  TV  set.  Subscribers  may 
drop  the  pay  service  at  the  end  of  any 
month.  RKO  said  it  expected  a maximum 
of  40,000  subscribers  at  the  start  of  the 
experiment. 


families  go  for  entertainment  outside  their 
homes  and  the  entertainment  there  must 
always  be  in  good  taste  if  our  industry  is 
to  survive  and  progress,”  Wilson  said. 

Other  guests  on  the  dais  included  Mon- 
signor Thomas  F.  Little,  national  secretary 
of  the  Legion  of  Decency,  who  represented 
Cardinal  Spellman;  George  Schaefer,  who 
acted  as  toastmaster;  Thelma  Ritter, 
Timmy  Everett,  of  the  cast  of  “The  Music 
Man,”  Mrs.  Mary  Harden  Looram,  Harry 
Herschfield  and  Ed  Herlihy. 

Jack  Herschlag  Succeeds 
Pearlman  at  Buena  Vista 

NEW  YORK — Jack  Herschlag  has  been 
named  advertising  manager  of  Buena 
Vista,  succeeding  Gilbert  Pearlman,  who 
recently  resigned  to  embark  on  a writing 
career  in  Italy.  Herschlag,  who  will  work 
under  Charles  Levy,  advertising-publicity 
director,  was  an  executive  editor  of  Fair- 
child  Publications’  Daily  New  Record  for 
the  last  five  year’s. 

Prior  to  his  association  with  Fairchild, 
Herschlag  held  advertising  and  editorial 
posts  with  National  Business  Press  and 
other  publications. 


'U'  and  Decca  Dividends 

NEW  YORK — Universal  Pictures  and  its 
parent  company,  Decca  Records,  declared 
dividends  last  week.  The  Universal  board 
voted  a quarterly  dividend  of  25  cents  per 
share  on  the  common  stock,  payable  March 
28  to  stockholders  of  record  on  March  16. 
The  Decca  board  declared  a 30 -cent  divi- 
dend on  the  capital  stock,  payable  March 
30  to  stockholders  of  record  on  March  19. 
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P-A  to  Release  Two 
More  Forbes  Films 

NEW  YORK — Pathe- America's  associa- 
tion with  Allied  Film  Makers  of  England 
will  be  continued  with  two  more  features 
filming  or  planned  later  in  1962.  according 
to  Bryan  Forbes,  the  coproducer  and  di- 
rector of  "Whistle  Down  the  Wind,”  which 
P-A  is  releasing  in  the  U.  S.  in  March. 
Pathe-America  also  is  distributing  Allied 
Film  Makers’  "Victim,”  which  went  into 
release  in  February. 

Forbes  said  his  company,  composed  of 
himself,  actors  Jack  Hawkins  and  Richard 
Attenborough,  director  Michael  Relph,  pro- 
ducer Basil  Dearden  and  Guy  Green,  is 
endeavoring  to  produce  British  pictures 
with  a more  serious,  off-beat  content  which 
will  appeal  to  American  moviegoers.  He  be- 
lieves that  stars  are  not  as  important  to- 
day as  the  story.  This  thinking  has  paid 
off  with  “Victim,”  which  was  a big  suc- 
cess in  England  and  is  now  playing  profit- 
ably in  two  New  York  theatres,  and  with 
"Whistle  Down  the  Wind,”  which  was  “in 


Bryan  Forbes  iR)  with  Budd  Rogers. 


profit”  in  only  six  weeks  playing  time  in 
England  and  has  been  a success  in  its  first 
dates  in  a multiple-run  booking  in  Texas 
late  in  February. 

The  two  new  Allied  pictures  which 
Pathe-America  is  now  negotiating  with 
Forbes  for  American  release  are:  “Life  for 
Ruth,”  now  being  completed  in  London 
with  Michael  Craig  starred,  which  is  the 
story  of  a girl  whose  parents  refuse  her  a 
blood  transfusion  because  their  religion 
doesn’t  permit  it,  and  “Seance  on  a Wet 
Afternoon, ” which  will  be  made  later  this 
spring  with  Simone  Signoret  starred. 

Budd  Rogers,  president  of  Pathe- 
America,  reminded  the  tradepress  at  a 
luncheon  to  honor  Forbes  at  Sardi’s  Res- 
taurant that  it  was  just  one  month  pre- 
vious that  he  held  a luncheon  for  Michael 
Relph,  producer  of  “Victim,”  and  only 
four  months  ago  that  he  had  announced 
Pathe- America’s  acquisition  of  the  two 
British  pictures  and  his  faith  in  “These 
outstanding  quality  pictures,”  has  been 
justified  by  their  success  in  Texas  and  in 
New  York. 

Also  attending  the  luncheon  were  John 
Mills,  actor-fa  her  of  Hayley  Mills,  star  of 
“Whistle  Dowr  the  Wind,”  who  is  starring 
on  the  New  Yo.  x stage  in  “Ross,”  his  wife, 
playwright  Man/  Hayley  Bell,  and  Nan- 
nette  Newman,  a l ■ -ess-wife  of  Forbes,  as 
well  as  Paul  V.  Connelly,  Pathe-America 
treasurer,  and  Harold  Rand  of  Blank- 
Rand  Associates,  w 10  is  publicizing  the 
Pathe-America  product. 


Cormans'  'The  Intruders' 
Granted  a Code  Seal 

Hollywood — Reversing  a previous  de- 
cision to  refuse  a Code  seal  to  “The 
Intruder,”  the  Motion  Picture  Produc- 
tion Code  seal  has  now  been  granted 
the  Pathe-America  release,  according 
to  producers  Gene  and  Roger  Corman. 

A month  ago,  the  Cormans  disclosed 
that  a Code  seal  had  been  refused  their 
film,  primarily  because  its  screenplay 
used  such  racial  terms  as  “nigger.” 
Maintaining  that  use  of  the  words  was 
essential  to  the  authenticity  of  their 
story,  based  on  Charles  Beaumont’s 
novel  dealing  with  a rabble-rousing 
white  man  in  the  Deep  South,  the  pro- 
ducers appealed  the  refusal.  Ulti- 
mately, a special  Code  administration 
screening  committee  in  New  York  re- 
considered the  case  and  decided  to 
grant  a seal,  without  any  cuts. 

According  to  the  Cormans,  the  Code 
administration  has  not  only  approved 
their  film,  but  has  offered  to  help  in 
local  censorship  situations. 

“The  Intruder”  was  independently 
produced  and  directed  by  Roger  Cor- 
man, with  Gene  Corman  as  executive 
producer.  The  cast  is  headed  by  Wil- 
liam Shatner  in  the  title  role.  Pathe- 
America  plans  an  early  spring  release. 


MPA's  $50,000  to  Hospital 
In  Name  of  Montague 

NEW  YORK — The  Motion  Picture  Ass’n 
of  America,  which,  from  time  to  time,  has 
made  donations  to  the  Will  Rogers  Me- 
morial Hospital  in  Saranac  Lake,  N.  Y., 
this  year  made  its  bequest  in  the  name  of 
the  late  A.  Montague,  president  of  the 
hospital  and  executive  vice-president  of 
Columbia  Pictures.  Montague  died  on  Feb- 
ruary 13  in  Stuart,  Fla.  The  amount  was 
$50,000. 

The  MPAA  board  also  passed  a resolu- 
tion at  its  March  2 meeting,  citing  Mon- 
tague for  his  services  to  the  industry.  The 
resolution  read : 

“Be  it  resolved  that  the  board  inscribes 
on  the  records  of  the  Motion  Picture  Ass’n 
of  America  its  deep  sorrow  at  the  passing 
of  Abe  Montague,  for  many  years  a member 
of  this  board  and  one  of  our  most  beloved 
and  respected  associates.  The  board  takes 
great  pride  in  Abe  Montague’s  record  of 
achievement,  his  single-hearted  and  un- 
stinting devotion  to  the  humane  needs  of 
motion  picture  people,  high  and  low.  It 
recognizes  his  constant  devotion,  to  the  wel- 
fare of  the  motion  picture  industry  as  an 
industry  in  the  broadest  sense.  It  expresses 
thanks  for  many  years  of  constant,  stimu- 
lating association  with  him,  marked  by  a 
flow  of  new  ideas  and  generous  thinking. 
It  wishes  to  express  to  Mrs.  Montague  and 
to  his  associates  at  Columbia  Pictures  Corp. 
its  heartfelt  sympathy  in  their  loss.” 


To  Reissue  'Passionate  Plumber' 

LOS  ANGELES  — “The  Passionate 
Plumber,”  Buster  Keaton  starrer  made  by 
MGM  in  1932,  will  be  reissued  by  the  studio. 
Keaton  also  produced  the  film  which  Ed 
Sedgewick  directed.  Starred  with  Keaton 
were  Jimmy  Durante,  Gilbert  Roland,  Polly 
Moran  and  Irene  Purcell. 


Nearly  1,000  Theatres 
Order  Oscar  Ad  Kits 

NEW  YORK — Almost  1,000  theatres  have 
ordered  the  advertising-promotion-ex- 
ploitation kits  to  help  build  interest  in  the 
telecast  of  the  Academy  Awards  on  April 
9,  according  to  the  MPAA  and  TOA,  which 
are  coproducing  the  project. 

Running  far-  ahead  of  last  year’s  volume 
at  the  comparable  time,  orders  were  said  to 
be  flooding  the  New  York  office  of  TOA 
from  all  parts  of  the  country. 

Among  the  theatres  and  circuits  that 
have  ordered  the  kits  are: 

The  AB-PT  Buffalo  Paramount  theatres  in  Scran- 
ton, Pa.,  and  Buffalo,  N.  V.;  Schine  Theatres  in 
New  York,  Ohio,  Kentucky,  Delaware  and  Mary- 
land; the  Gronada  in  Brooklyn,  N.  Y.;  Wantaugh  in 
Wantaucjh,  L.  I.;  Utopia  in  Flushing,  L.  I.,  N.  Y.; 
Nassau  in  Roosevelt,  L.  I.,  N.  Y.;  New  Dykman  in 
New  York  City;  W'ilby-Kincey  Theatres  in  the  Caro- 
linas;  Stanley  Warner  Theatres  in  Wisconsin;  Storty 
Theatres,  Bernheimer  Theatres,  District  Theatres, 
Wiineland  Theatres,  K-B  Theatres,  Loew's  Theatres, 
Trans-Lux  Theatres,  all  of  Washington,  D.  C.  and 
Lust  Theatres  of  Washington,  D.  C.,  and  Maryland; 
Roth  Theatres  of  Washington  and  Virginia;  Stanley 
Warner  Theatres,  RKO  Theatres  and  Broumas  The- 
atres of  Washington,  D.  C.  and  Maryland;  Georgia 
Theatre  Co.  of  Georgia;  Ritz  Theatre  of  Belleview, 
III.;  Parkway  Theatre  of  Mt.  Vernon,  N.  Y.;  Square 
Theatre  of  Bronx,  N.  Y.;  Pix  Theatre  of  Jersey 
City,  N.  J.;  Tri-State  AB-PT  Theatres  of  Illinois,  Iowa 
and  Nebraska. 

Allied  Theatres  of  California;  Film  Booking  Ser- 
vice Theatres  of  California;  Appleman  Theatres  of 
California;  Fox  Intermountain  Theatres  of  Colorado; 
Gilbert  Stuart  Theatre  of  Riverside,  R.  I.;  Hudson  of 
Hudson,  Mass.;  Hiwoy  of  Stratford,  Conn.;  Palace 
of  New  Britain,  Conn.;  Bradley  of  Putnam,  Conn.; 
Orpheum  of  Danielson,  Conn.;  Madison  of  Madison, 
Qonn.;  Saybrook  of  Saybrook,  Conn.;  Palace  of 
Rockfille,  Conn.;  Stratford  of  Stratford,  Conn.;  Costle 
of  New  Castle,  Ind.;  Midwest  of  Oklahoma  City,  Okla.; 
Norwich-New  London  Drive-In  of  Uncassville,  Conn. 

Fox  Midwest  Circuit  theatres  of  Kansas  and  Mis- 
souri; Monroeville  Drive-In  of  Pittsburgh,  Pa.;  Shea- 
Jomestown  Amusement  CO.  of  New  Hampshire,  Penn- 
sylvania and  Ohio;  Capitol  of  Erwin,  Tenn.;  Post  of 
Spokane,  Wash.;  Parkway  of  McKees  Park,  Pa.; 
Crofton  of  Crofton,  Pa.;  Capital  of  Braddock,  Pa. 
Roxian  of  McKees  Rook,  Pa.;  Carolina  of  Hickory, 
N.  C.;  Wolf  berg  Theatres  of  Denver,  Col.;  Comet  of 
St.  Louis,  Mo.;  the  Florida  States  AB-PT  Circuit 
Theatres;  Mart  of  Calhoun  City,  Miss.;  Princess  of 
Murfreesboro,  Tenn.;  Kerasotes  Theatres  of  Illinois; 
State  of  Nanticoke,  Pa.;  Capitol  of  Ghambersburg,  Pa.; 
The  West  Side-Valley  Theatres  of  northern  Cali- 
fornia; the  Walter  Reode  Theatres  of  New  York  and 
New  Jersey. 

Also;  Fabian  Theatres  of  New  York,  New  Jersey, 
Pennsylvania  and  Virginia;  Town  Hall  of  Newton, 
Conn.;  Wilkinson  of  Wallingford,  Conn.;  American 
Theatres  Circuit  of  Massachusetts,  Connecticut  and 
Maine;  State  of  Ithaca,  N.  Y.,  the  Kallet  Theatres 
of  upstate  New  York. 

Norelco  70mm  Projectors 
Installed  in  2 Theatres 

NEW  YORK — The  motion  picture  equip- 
ment division  of  the  North  American 
Philips  Co.  is  installing  Norelco  70/35  pro- 
jectors in  the  4-Star  Theatre,  Los  Angeles, 
and  the  Century  Theatre,  Minneapolis, 
according  to  Niels  Tuxen,  general  man- 
ager. This  makes  a total  of  130  film  the- 
atres in  the  U.S.  to  be  equipped  with 
Norelco  70/35  projectors. 

The  4 -Star  Theatre  will  have  the  new 
equipment  ready  for  the  engagement  of 
Magna’s  “Black  Tights”  while  the  Century, 
a Cinerama  showcase  for  many  years,  will 
again  be  operated  by  the  Minnesota 
Amusement  Co. 


'Longest  Day'  Is  Completed 

NEW  YORK — Principal  photography  on 
Darryl  F.  Zanuck’s  “The  Longest  Day”  has 
been  completed  following  ten  months  of 
filming  on  location  in  western  France,  ac- 
cording to  word  received  at  the  20th  Cen- 
tury-Fox home  office.  A total  of  32  star’s 
appear  in  the  picturization  of  Cornelius 
Ryan’s  novel. 
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Joseph  Levine  Cites  Company's  Progress 

Embassy's  Lineup  of  New  Product 
Builds  Firm  to  Major  Status 


By  AL  STEEN 

NEW  YORK — From  a virtual  one-picture 
office  a few  years  ago,  Embassy  Pictures 
has  grown  to  a point  where  it  has  more  pic- 
tures than  its  president,  Joseph  E.  Levine, 
can  keep  tabs  on.  In  fact,  while  discussing 
his  lineup  the  past  week,  Levine  even  for- 
got a couple  of  pictures  he  owned,  financed 
or  was  coproducing.  From  the  standpoint 
of  product,  Embassy  probably  has  as  many 
pictures  in  release,  completed  and  in  work 
or  preparation  as  any  company  in  the  busi- 
ness. The  lineup  spans  production,  co- 
production, acquisition  and  financing  and 
includes  product  made  in  the  United  States 
and  abroad. 

BRINGING  BACK  SOME 

Not  only  has  Levine  a large  block  of  pic- 
tures on  the  way,  but  he  is  going  back  and 
reissuing  some  pictures  of  prior  seasons. 

Late  this  month,  Embassy  will  rerelease 
"Hercules”  and  “Attila,”  starting  off  with 
test  engagements  in  San  Diego  and 
Phoenix.  "Hercules”  first  was  released 
three  years  ago  and  “Attila”  about  five 
years  ago.  Levine  said  new  campaigns 
would  back  the  combination. 

In  the  late  fall,  Levine  plans  to  bring 
back  “Where  the  Hot  Wind  Blows”  under  a 
different  title  and  it  will  be  a switch.  When 
released  by  Metro-Goldwyn-Mayer,  the 
picture,  which  was  made  in  the  French 
language,  was  offered  in  English  dubbed 
versions  only.  Levine  now  plans  to  release 
it  in  French  with  English  titles. 

Another  March  release  will  be  an 
Italian  import,  “Bell’  Antonio,”  for  which 
Embassy  has  the  United  States  and 
Canadian  rights.  It  is  slated  for  the  Guild 
Theatre  in  New  York. 

“What  a Carve-Up,”  a British  picture,  is 
another  Embassy  acquisition  which  will 
have  its  initial  openings  in  Los  Angeles, 
San  Francisco  and  Dallas  in  April  and  will 
not  bow  in  New  York  until  later.  Also  for 
April  release  will  be  “Strangers,”  produced 
in  New  York  by  Rick  Carrier  on  a budget 
of  $135,000.  It  may  have  its  premiere  in 
either  London  or  Paris,  although  it  has 
been  booked  for  the  55th  Street  Playhouse 
here  next  month.  The  picture  has  been  in- 
vited to  be  shown  at  the  Cannes  Film 
Festival. 

TOP  CAMPAIGN  PLANNED 

Embassy  will  have  “Boccaccio  ’70”  for 
release  in  June  and  will  open  at  an  undis- 
closed New  York  theatre.  Levine  said  he 
planned  to  put  the  biggest  campaign  in  his 
career  back  of  the  picture.  It  will  have  a 
running  time  of  two  hours  and  45  minutes, 
somewhat  shorter  than  the  version  now 
being  shown  in  Italy.  Levine  said  two 
prominent  New  York  exhibitors  had  flown 
to  Rome  to  catch  the  film  prior  to  the 
opening  of  negotiations. 

“Madam  Sans  Gene,”  with  Sophia  Loren 
and  in  Technirama  and  70mm,  is  another 
Embassy  acquisition  in  which  there  was 
financial  participation.  Embassy  has  the 
rights  for  the  English-speaking  countries. 
Embassy  also  obtained  the  U.S.  and  Ca- 
nadian rights  to  “Seven  Capital  Sins,”  di- 


rected by  seven  of  France’s  top  directors, 
each  handling  a segment.  It  had  its  Paris 
premiere  on  March  6. 

Two  Ingmar  Bergman  productions  have 
been  acquired  by  Embassy;  namely, 
“Prison”  and  “Music  in  the  Dark.”  “Prison” 
will  be  available  in  June.  In  the  fall,  Em- 
bassy will  release  another  Italian  picture, 
“The  Passionate  Thief.” 

Levine  said  he  was  close  to  making  a 
deal  for  the  Italian  production,  “Divorce 
Italia.”  He  said  the  picture  had  been  of- 
fered to  him  and  that  he  had  seen  it  and 
that  he  probably  would  purchase  it. 

In  the  coproduction  field,  Levine  said  he 
had  several  projects  in  work.  In  addition 
to  “The  Carpetbaggers,”  which  he  acquired 
last  year,  Levine  said  he  had  arranged  a 
coproduction  arrangement  with  Harriet 
Parsons  for  “I  Married  a Psychiatrist,” 
which  may  start  in  Hollywood  in  the  sum- 
mer. Niven  Bush  currently  is  writing  the 
screenplay  for  “The  City  That  Lived,” 
which  Levine  may  produce  or  coproduce. 
A coproduction  deal  also  has  been  set  with 
Vittorio  De  Sica  to  produce  and  direct  “The 
Diary  of  a Man”  in  Italy.  And  Carlo  Ponti 
will  make  “The  Idol”  as  a joint  venture  in 
July  or  August. 

Levine  is  making  his  first  venture  into 
the  legitimate  theatre  this  month  when 
Peter  Ustinov’s  “Photo  Finish”  opens  in 
Dublin  on  March  25.  This,  too,  was  a joint 
effort.  The  play  will  open  in  London  on 
April  2 and,  ultimately,  will  be  brought  to 
New  York. 

Levine  recalled  he  had  another  picture, 
“Aphrodite,”  which  he  had  held  back  from 
release  for  a long  time,  waiting  for  the 
“right  time”  to  present  it.  He  may  release 
it  in  the  near  future. 

Another  picture,  “A  Face  in  the  Rain,” 
was  made  in  Europe  as  a feature,  but  it 
may  result  in  a pilot  for  a television  series 
starring  Rory  Calhoun. 

Levine  didn’t  finish  outlining  his  pro- 
gram, having  been  called  to  another 
meeting. 

“I  haven’t  given  you  half  the  story,”  he 
said,  as  he  reached  for  his  hat. 


Dan  Polier  Is  Appointed 
NGC's  Chief  Film  Buyer 

HOLLYWOOD  — Dan  Polier,  assistant 
film  buyer  for  Fox  West  Coast  Theatres, 
has  been  named  to  succeed  Jesse  Chinich 
as  chief  film  buyer  of  National  General 
Corp.  (formerly  National  Theatres),  it  was 
announced  by  Robert  W.  Selig,  vice-presi- 
dent in  charge  of  theatre  operations. 

Chinich,  on  a leave  of  absence  for  the 
past  month,  recently  announced  his  res- 
ignation so  that  he  may  return  to  New 
York  due  to  his  wife’s  continuing  illness. 

Polier  joined  the  advertising  department 
of  20th  Century-Fox  Film  Corp.  in  New 
York  in  1945.  In  1946,  he  came  to  the  West 
Coast  to  join  National  Theatres.  He  served 
briefly  in  FWC’s  advertising  department, 
moving  into  the  booking  department.  He 
subsequently  was  appointed  chief  Southern 
California  booker  and  later  was  promoted 
to  assistant  film  buyer. 


Cincy  and  Ind'pls  Added 
To  Zide's  AIP  Area 

HOLLYWOOD — Jack  Zide  has  been  ap- 
pointed by  American  International  Pictures 
as  the  company’s 
franchise  holder  for 
its  Cincinnati  and 
Indianapolis 
exchanges,  it  was  an- 
nounced by  AIP  top- 
pers James  H. 
Nicholson  and 
Samuel  Z.  Arkoff. 

Zide,  franchise 
holder  for  AIP’s  De- 
troit and  Cleveland 
exchanges,  has  been 
associated  with  the 
company  as  distribu- 
tor for  eight  years.  Prior  to  his  entry  into 
independent  distribution  in  1942,  Zide  was 
with  Republic  Pictures  in  Detroit  and  Co- 
lumbia Pictures  in  Omaha. 

Don  Duff,  who  was  associated  with  the 
former  AIP  exchange  in  Cincinnati,  will  be 
the  new  manager  for  the  Ohio  exchange, 
and  Tom  Goodman,  manager  of  the  former 
Indianapolis  exchange,  will  continue  as 
manager  with  the  new  Indiana  AIP  office. 

The  first  pictures  to  be  handled  by  the 
new  exchanges  will  be  “Twist  All  Night,” 
starring  June  Wilkinson  and  Louis  Prima, 
and  “The  Premature  Burial,”  starring  Ray 
Milland,  and  “Guns  of  the  Black  Witch,” 
“Lost  Battalion”  and  “Journey  to  the  7th 
Planet.” 

Coca-Cola  Elects  2 Veeps; 
New  Director  Is  Named 

ATLANTA — Thomas  C.  Law  jr.  and  Sam 
N.  Gardner  were  elected  vice-presidents 
and  Charles  E.  Thwaite  jr.  was  named  a 
director  of  the  Coca-Cola  Co.  when  the 
company’s  board  met  here  Monday  (5). 

Law,  in  his  new  position,  will  be  sta- 
tioned in  Atlanta.  He  had  been  serving  as 
southwestern  regional  manager  for  bottler 
sales,  with  headquarters  in  Dallas.  Gard- 
ner has  been  directing  bottler  sales  pro- 
motion activities  from  the  Atlanta  head- 
quarters. 

Lee  Talley,  chairman  of  the  board  and 
president,  reported  to  the  directors  that 
the  company’s  sales  and  profits  reached  an 
alltime  high  in  1961.  Net  profit  for  1961, 
after  provision  for  income  taxes,  reserves 
and  all  other  charges,  was  $42,487,358  or 
$3.08  a share  as  compared  to  $39,341,319  or 
$2.87  a share  for  1960.  Net  sales  in  1961 
were  $536,548,712,  representing  a sub- 
stantial gain  over  1960  sales  of  $501,986,- 
613.  The  figures  for  both  years  include 
operations  of  the  Minute  Maid  and  Tenco 
divisions  of  the  company. 

A dividend  of  60  cents  a share  was  voted. 

'State  Fair'  Has  450  Dates 
For  Easter  Holidays 

NEW  YORK — Rodgers  and  Hammer- 
stein’s  “State  Fair,”  the  Cinemascope 
musical  being  released  by  20th  Century- 
Fox,  has  450  bookings  set  for  the  Easter 
holidays  late  in  April.  The  picture,  which 
is  an  April  release,  will  have  its  world  pre- 
miere at  the  Majestic  Theatre,  Dallas, 
April  4.  The  New  York  opening  will  be  at 
the  Paramount  Theatre  early  in  April. 

In  addition,  “State  Fair”  has  been  booked 
for  May  and  June  throughout  the  U.  S.  to 
the  limit  of  prints  available,  according  to 
C.  Glenn  Norris,  20th-Fox  sales  head. 


Jack  Zide 
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Miami  Siudio  Starts 
Production  March  15 

MIAMI — Thunderbird  Film  Sound  Cen- 
ter starts  its  initial  production  operations 
March  15.  According  to  Howard  Warren, 
executive  vice-president,  the  new  $2,000,000 
film  studio  being  erected  on  a block  front- 
ing on  N.  E.  121st  St.  and  15th  Ave.,  be- 
gan shooting  on  TV  star  Jack  Barry’s 
show  about  March  12  while  the  rest  of  the 
equipment  will  be  made  ready  for  complete 
production  use  in  a few  days. 

Warren  explained  that  the  studio  will  not 
only  be  the  largest  in  the  South,  but  it  is 
expected  to  rival  some  of  the  studios  now 
being  used  for  television  and  motion  pic- 
tures in  New  York  and  Hollywood. 

The  studio  consists  of  five  buildings.  One 
building  will  house  a 32 -foot  high  sound 
stage,  running  150  feet  in  length  and  50 
feet  wide.  This  will  be  the  largest  sound 
stage  in  southeastern  U.  S. 

The  other  buildings  will  house  admini- 
strative offices,  projection  rooms,  record- 
ing studios,  scoring  and  dubbing  depart- 
ments, and  a large  prop  room  containing 
present  and  past  background  pictures  of 
the  Florida  area. 

Right  after  the  Barry  show,  the  studio 
will  go  into  production  on  the  TV  Ever- 
glades series,  to  be  produced  by  Ziv- 
United  Artists  Corp.  Also  on  the  schedule 
are  two  features,  one  is  a comedy,  “Honey- 
moon Shiners,”  a Warcole  production  and 
the  other  will  be  “P.  T.  109,”  to  be  re- 
leased through  Warner  Bros. 

Although  not  in  complete  operation,  the 
studio  is  currently  doing  a film  series  for 
United  States  Information  Agency.  War- 
ren said  that  the  immediate  staff  will  con- 
sist of  from  20  to  50  employes,  until  all 
departmental  heads  are  appointed  and 
then  their  roster  of  employes  may  go  up  to 
200  if  the  studio  starts  working  full  force. 
Warren  pointed  out  that  Hollywood  is  los- 
ing many  of  its  skilled  technicians  who 
have  come  east  to  be  nearer  the  television 
production  facilities  which  are  more  num- 
erous in  the  eastern  part  of  the  U.  S.  than 
in  the  west. 

“From  our  present  programming  sched- 
ule, we  expect  to  produce  as  much  TV  film 
footage  as  for  motion  picture  projection,” 
said  Warren.  “Television  is  looking  for 
better  techniques  every  day  and  we  hope  to 
keep  pace  with  the  demand.” 

Warren  has  had  considerable  experience 
in  New  York,  Hollywood  and  Miami.  His 
first  production  unit  started  with  $100,000 
worth  of  equipment  in  a rented  dance  hall 
on  Bay  road,  Miami  Beach.  Several  years 
later  the  company  purchased  the  equip- 
ment of  several  recording  studios  and  has 
outgrown  the  space  in  that  area. 

Several  Franchise  Holders 
For  Parade  Are  Named 

LOS  ANGELES — Parade  Releasing  vice- 
president  Robert  Patrick  recently  returned 
from  a nation-wide  swing  during  which 
he  named  several  franchise  holders  to  rep- 
resent PRO. 

Appointed  were  Herman  Gorelick,  St. 
Louis;  Jay  Goldberg,  Cincinnati;  Sam 
Schultz,  Cleveland;  George  Waldman,  New 
York,  and  Harvey  Harnick,  Canada. 

Parade  has  completed  distribution  ar- 
rangements for  ten  pictures  for  the  March 
through  June  period. 


Frisina  Circuit  in  Central  Illinois  Has 
Active  Interest  in  Cable  TV  Venture 


EFFINGHAM,  ILL. — The  Frisina  Amuse- 
ment Co.,  circuit  operator  in  central  Illi- 
nois, has  a strong  hand  in  a cable  television 
system  under  construction  here,  as  a re- 
sult of  excellent  public  relations  the  the- 
atre company  has  built  up  through  the 
years. 

The  target  date  for  the  inauguration  of 
pay  TV  is  July  1.  It  will  be  operated  by 
Effingham  TV  Cable  Co.,  of  which  Dominic 
Frisina,  circuit  head,  is  president;  G.  B. 
Giachette,  Frisina  executive,  is  secretary, 
and  Phil  Hays,  manager  of  Frisina’s  two 
local  theatres,  is  general  manager. 

The  other  officers  in  the  company  are 
Jack  Crosby  of  Del  Rio,  Tex.,  and  Ben  Con- 
roy of  Uvalde,  Tex.,  who  with  Wesley 
Petty,  local  investor,  started  the  pay  TV 
idea  rolling  here  last  August. 

Hays  is  a veteran  of  the  original  theatre 
television  venture  of  the  nation,  the  Vu- 
more  Co.  of  Oklahoma,  a subsidiary  of 
Video  Theatres  which  pioneered  coaxial 
cable  television  at  Bartlesville,  Okla.,  suc- 
cessful technically  but  not  financially. 

The  cable  company  has  franchises  to 
provide  service  in  other  Illinois  towns — 
Flora,  Salem  and  Mount  Vernon — and  is 
also  seeking  franchises  at  Robinson  and 
Olney. 

Frisina’s  entry  into  cable  television  was 
a matter  of  self -protection. 

“We  are  not  waving  the  flag,  or  ringing 
the  bell  for  any  sort  of  pay  TV,”  Hays  said. 
“We  are  going  to  deliver  by  cable  more 
and  better  television  than  the  towns  now 
are  receiving.  We  operate  theatres  in  half 
of  these  cities  and  our  business  for  the 
most  part  is  good.” 

The  cable  company  will  pick  up  network 
and  independent  programs  by  microwave, 
then  service  them  to  local  customers. 

The  Texas  group  first  asked  for  a pay 
TV  franchise  from  the  city  council  last 
August;  Frisina  and  Hays  got  into  the  act 
in  September.  After  months  of  controversy, 
the  city  council  granted  identical  fran- 
chises to  both  groups,  with  Frisina’s  long 
record  of  civic  cooperation  and  Hays’  local 
friendships  being  an  important  factor  in 


Dominic  Frisina  Phil  Hays 


protecting  the  circuit’s  interests. 

Finally,  a few  weeks  ago,  the  two  groups 
merged  into  the  one  Effingham  Cable  TV 
Co.  The  terms  with  the  council  provide 
that  five  per  cent  of  the  gross  goes  to  the 
city,  the  maximum  rate  to  customers  shall 
not  exceed  $7  a month  and  that  the  instal- 
lation maximum  won’t  exceed  $25.  Hays 
sought  a much  lower  fee  to  the  city,  and 
said  that  this  figure  probably  will  have  to 
be  renegotiated. 

Pearlman  Leaves  Disney 
To  Do  Writing  in  Italy 

NEW  YORK — Gilbert  Pearlman  has  left 
his  post  as  advertising  manager  of  Buena 
Vista  to  take  up  residence  in  Italy.  Pearl- 
man, who  has  been  with  the  Walt  Disney 
subsidiary  for  five  years  under  Charles 
Levy,  advertising-publicity  director,  plans 
to  be  abroad  indefinitely. 

Pearlman  will  headquarter  in  Rome 
where  he  will  work  on  a variety  of  writ- 
ing projects  for  motion  pictures,  television 
and  the  stage.  A recently  completed  play 
has  been  optioned  for  Hollywood  produc- 
tion. 

A graduate  of  the  University  of  Iowa, 
Pearlman  joined  the  Disney  organization 
after  leaving  Look  magazine  where  he  was 
in  an  executive  capacity  in  the  circulation 
and  promotion  department. 

He  was  given  a farewell  luncheon  by  his 
associates  at  Toots  Shor’s. 


BREAKS  A HOUSE  RECORD — Young  and  old  alike  jammed  the  Texas 
Theatre,  San  Angelo,  Tex.,  to  see  Roger  Corman’s  “The  Magic  Voyage  of  Sinbad,” 
a Filmgroup  release,  breaking  a three-year  house  record.  This  was  the  initial 
U.S.  opening  for  the  adventure- fantasy  production,  and  was  followed  immediately 
by  a moveover  into  San  Angelo’s  Parkway  Theatre,  the  town’s  second  first-run 
house. 
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Public  Interest  in  Green  Sheet  Grows 

Seek  More  Information  About  Service, 
Reviews  and  Classification  of  Films 


NEW  YORK — Public  interest  in  the 
Green  Sheet,  issued  by  the  Film  Estimate 
Board  of  National  Organizations,  was  ex- 
emplified recently  when  Life  Magazine  re- 
ferred to  it  in  a story  on  pictures  and 
censorship.  Within  three  days  after  the 
magazine  was  on  the  stands  or  in  the  mails, 
the  FEBNO  had  received  2,638  letters  ask- 
ing for  more  information  about  the  service 
and,  at  last  reports,  requests  still  were 
coming  in. 

Even  many  of  those  within  the  motion 
picture  industry  are  not  aware  of  exactly 
what  purpose  the  Green  Sheet  serves,  how 
it  operates  and  the  sources  of  its  critical 
information. 

ORGANIZATIONS  NAMED 

The  Film  Estimate  Board  consists  of 
ten  organizations;  namely,  the  American 
Jewish  Committee,  American  Library  Ass’n, 
Federation  of  Motion  Picture  Councils, 
General  Federation  of  Women’s  Clubs,  Na- 
tional Congress  of  Parents  and  Teachers, 
National  Council  of  Women  of  the  U.S.A., 
National  Federation  of  Music  Clubs,  Na- 
tional Society  of  the  Daughters  of  the 
American  Revolution,  Protestant  Motion 
Picture  Council  and  Schools  Motion  Pic- 
ture Committee. 

The  reviews  in  the  Green  Sheet  present 
the  composite  opinions  of  those  organiza- 
tions and  give  consideration  to  a wide  range 
of  tastes.  Two  representatives  of  each  or- 
ganization meet  together  regularly  every 
two  weeks  at  the  Motion  Picture  Ass’n  and 
discuss  the  previewed  pictures  they  have 
seen  and  present  their  opinions  to  Mrs. 
Marie  Hamilton,  director  of  the  Film  Esti- 
mate Board.  The  opinions  represent  the 
policies  of  the  women’s  respective  organiza- 
tions; the  reviews  and  opinions  and  clas- 
sifications in  the  Green  Sheet  reflect  the 
composite. 

According  to  Mrs.  Hamilton,  big  differ- 
ences of  opinion  are  rare  in  making  the 
estimates.  In  all  of  1961,  only  six  pictures 
were  marked  with  a ,fD”  meaning  differ- 
ence of  opinion  and  these  often  involved 
the  question  of  whether  a picture  should 
be  given  a star  (*>  rating,  meaning  an  ex- 
ceptional film  in  its  class. 

NOT  ALL  N.Y.  NATIVES 

Mrs.  Hamilton  said  that  most  of  the 
women  on  the  Board  were  not  native  New 
Yorkers  but  came  from  all  parts  of  the 
country.  She  said  this  was  an  advantage 
because  the  views  were  not  strictly  of  those 
who  had  been  raised  in  a large  city  such 
as  New  York. 

The  Green  Sheet  rates  pictures  in  three 
categories:  “A”  or  adult,  “F”  or  family, 
“A-MY,”  suitable  for  adults  and  mature 
young  people;  and  “A-MY-Y,”  suitable  for 
adults,  mature  young  people  and  young 
people.  There  also  is  a “C”  rating  which 
sometimes  goes  with  an  “F”  rating  and 
means  suitable  for  children  unaccompan- 
ied by  parents  or  other  adults. 

There  have  been  some  questions  as  to 
where  the  classifications  begin.  Mrs.  Ham- 
ilton explained  that  the  difference  between 
a mature  young  person  and  a young  person 


was  looked  upon  as  academic  rather  than 
in  terms  of  age.  A young  patron  is  re- 
garded as  one  in  junior  high  school,  where- 
as a mature  young  person  might  be  in  senior 
high  school. 

As  for  adult  ratings,  a picture  so  rated 
today  is  more  distinctly  adult  than  it  was 
a few  years  ago,  according  to  Board  mem- 
bers. And  the  adult,  himself,  is  more  adult 
at  a younger  age.  This  has  been  attributed 
to  present-day  early  marriages,  required 
army  service  and  the  availability  of  ma- 
ture reading  material.  These  changes  have 
had  a bearing  on  the  ratings  in  successive 
years. 

The  Green  Sheet  has  a circulation  of  ap- 
proximately 15,000  and  now  is  sent  without 
charge  to  interested  individuals  and  groups, 
but  because  of  increased  circulation  and 
costs,  a small  fee  ultimately  may  have  to 
be  charged  to  cover  expenses,  or  at  least 
offset  to  some  extent  the  rising  overhead. 

The  publication’s  biggest  users  are  the 
three  major  religious  faiths  and  libraries. 
These  two  groups  are  about  even  in  the 
number  of  copies  sent  to  them.  The  Green 
Sheet  also  goes  to  exhibitors,  schools,  Par- 
ent-Teachers associations,  students,  var- 
ious civic  and  social  clubs,  circuits,  the 
Armed  Forces  and  many  even  to  prisons. 

A checkup  on  film  ratings  by  the  Film 
Estimate  Board  over  the  last  five  years 
revealed  that  there  had  been  an  increase 
in  the  number  of  family  pictures,  per- 
centagewise, based  on  the  number  of  pic- 
tures reviewed  during  each  year.  The  one 
exception  was  1958  when  the  Board  re- 
viewed 241  features,  of  which  28,  or  ap- 
proximately 11  per  cent,  were  rated  for 


MEDALS  TO  TWO  U-I  FILMS— 
Milton  R.  Rackmil,  Universal  Pictures 
president,  is  shown  receiving  two 
Parents’  Magazine  Family  Medals 
simultaneously  in  New  York  from 
Robert  S.  Cramer,  vice-president  of  the 
magazine.  The  newest  honor  is  for 
“The  Outsider”  starring  Tony  Curtis; 
the  second  awarded  in  January  but  not 
presented,  is  for  Ross  Hunter’s  “Flower 
Drum  Song.” 


family  audiences  including  children  unac- 
companied by  adults.  In  1957,  the  Green 
Sheet  printed  282  feature  reviews,  giving 
family  ratings,  including  children,  to  39 
pictures,  or  slightly  more  than  13  per  cent 
of  the  total. 

In  1959,  the  Board  rated  32  pictures 
okay  for  families  out  of  186  reviewed,  or 
about  17  per  cent.  The  1960  figures  were 
204  pictures  reviewed,  with  38  in  the  fam- 
ily bracket  for  a ratio  of  18  per  cent.  In 
1961,  the  Board  reviewed  188  pictures  and 
gave  family  ratings  to  45,  almost  24  per 
cent. 

In  the  “A”  or  adult  class,  the  percentage 
figures  showed  a see-saw,  with  a high  of 
28  per  cent  in  1960  and  a low  of  19  per  cent 
in  1959,  based  on  43  “A”  ratings  of  183 
reviewed  and  36  “A”  ratings  on  186  re- 
viewed, respectively. 

OTHER  BOARD  RATINGS 

The  Board  rated  74  pictures  for  adults 
out  of  282  reviewed  in  1957,  or  26  per  cent. 
The  1958  figures  were  241  reviewed,  of 
which  57  were  tagged  for  adults  for  a per- 
centage of  23  per  cent.  In  1961,  43  or  22 
per  cent  were  rated  “A.” 

A steady  rise  in  the  number  of  features 
rated  for  adults  and  mature  young  people 
by  the  Board  was  noted  in  the  last  five 
years.  In  1957,  21  per  cent  of  the  282  pic- 
tures reviewed  were  in  the  “A-MY”  class; 
in  1958,  22  per  cent  of  the  241;  in  1959,  27 
per  cent  of  the  186;  in  1960,  25  per  cent  of 
204,  and,  in  1961,  32  per  cent  of  188 
reviewed. 

As  stated  above,  this  would  indicate  an 
earlier  maturity  in  the  age  bracket. 

Numerically,  there  was  a steady  drop  in 
the  number  of  pictures  in  the  adult-mature 
young  people-young  people  class,  which 
comes  fairly  close  in  opinions  to  the  family 
category.  This  is  somewhat  of  a paradox 
when  the  figures  showed  an  increase  in 
the  family  pictures.  There  were  111  pic- 
tures rated  as  “A-MY-Y”  in  1957,  dropping 
to  104  in  1958,  69  in  1959,  56  in  1960  and  46 
in  1961.  This  means  there  were  65  fewer 
pictures  in  that  category  in  1961  than  there 
were  in  1957,  but  the  percentages,  based  on 
the  number  of  pictures  reviewed,  showed  a 
variance  and  must  be  taken  into  considera- 
tion. For  example,  in  1957,  39  per  cent  of 
the  reviewed  pictures  were  in  the  “A- 
MY-Y”  group;  43  per  cent  in  1958;  37  per 
cent  in  1959;  27  per  cent  in  1960,  and  24 
per  cent  in  1961.  While  1958  had  fewer 
pictures  in  that  bracket  than  in  the  pre- 
vious year,  there  were  more  percentagewise. 

MEMBERS  ARE  DEVOTED 

The  reason  for  the  drop  cannot  be  ex- 
plained except  that  there  were  just  fewer 
pictures  which  the  Board  judged  suitable 
for  that  rating. 

The  women  on  the  Board  appear  to  be 
devoted  to  their  work  and  give  consider- 
able time  to  reviewing,  the  writing  of  their 
opinions  and  discussion.  It  is  Mrs.  Hamil- 
ton’s assignment  to  summarize  the  written 
opinions  of  the  Board  members  and  con- 
dense them  for  publication. 


Randell  to  Coproduce  in  Bangkok 

HOLLYWOOD — “The  Teakwood  Forest,” 
an  original  story  by  Ron  Randell,  has  been 
set  by  Randell  for  production  in  Bangkok 
in  May  as  a coproduction  with  Raat  Fes- 
tanji,  head  of  Thailand’s  Far  East  Films, 
and  British  producer  Ronald  Reitti.  Ran- 
dell will  star  in  the  film  to  be  directed  by 
Paddy  Carstairs.  A $300,000  budget  has 
been  set. 


14 


BOXOFFICE  :;  March  12,  1962 


iiiiiiiiiiitiiiiiiiiiiiiiiiiiiiimmiiiiiiiiimmiiiiiiiiiii 


' A Majority  of  One ’ (WB)  Wins 
February  Blue  Ribbon  Award 

By  VELMA  WEST  SYKES 


RATIONAL  Screen  Council  members  voted  “A  Majority  of  One,”  the  Warner  Bros. 

film  version  of  the  Theatre  Guild  stage  play,  the  February  Boxoffice  Blue  Ribbon 
Award.  The  heart-warming  story  of  the  middle-aged  widow  from  Brooklyn  who  forms 
a sympathetic  attachment  for  the  formal  Japanese  widower,  is  a departure  from  the 
sentimental,  East-West  romantic  films  and  is  delightfully  humorous  in  spots  but 
keenly  philosophical  in  others.  As  a family  picture  it  has  much  to  offer  in  its  inter- 
pretation of  tenderly  loyal  family  relationships  without  loss  of  individual  freedoms  and 
self-respect.  Rosalind  Russell  and  Alec  Guinness  both  essay  difficult  roles  but  manage 
to  establish  their  screen  identities  with  surprising  agility. 


Reviewed  in  our  issue  of  November  20, 
our  reviewer  said  in  part:  “A  strong  les- 
son in  racial  tolerance,  cleverly  sugar- 
coated  with  human  interest  and  down-to- 
earth  comedy  touches,  Mervyn  LeRoy’s 
picturization  of  the  Dore  Schary-Theatre 
Guild  stage  hit  is  top  audience  fare,  sure- 
fire for  women  patrons  and  fine  enter- 
tainment for  all  age  groups.  With  Rosa- 
lind Russell,  padded  and  playing  against 
type  as  a middle-aged  Jewish  widow — 
and  doing  it  splendidly — and  Alec  Guin- 
ness, at  the  peak  of  his  acting  form  as  a 
dignified  Japanese  industrialist  and 
widower,  for  strong  marquee  draw,  box- 
office  success  is  assured.”  In  first  run  re- 
ports from  key  cities,  it  is  shown  as  doing 
138  per  cent  of  average  business. 

Give  Reasons  for  Choice 

Ballot  comments  from  NSC  members 
give  reasons  for  their  choice  which  have 
significance: 

“A  Majority  of  One”  is  a delightful, 
entertaining,  down-to-earth  comedy — an 
impressive  lesson  in  brotherhood  and 
love  of  fellowmen,  with  superb  acting  by 
Rosalind  Russell  and  Alec  Guinness  at 
their  best.  Surely  they  should  have  Oscar 
nominations. — Mrs.  Harry  T.  Jarvis,  De- 
troit MPC  ...  A truly  great  picture.  I 
loved  every  minute  of  it,  although  long. 
It  had  dignity,  romance,  beauty  and  all 
attributes  to  be  remembered. — Mrs. 
Claude  Franklin,  Indianapolis  NSC 
Group. 

I believe  the  message  in  “A  Majority  of 
One”  very  beautiful  and  well  projected  by 
Roz  Russell  and  Alec  Guinness. — Howard 
Pearson,  Deseret  News,  Salt  Lake  City  . . . 
Human  relationships  on  the  screen  at 
their  best.  Roz  Russell  is  no  Molly  Gold- 
berg but  she  turns  in  a marvelous  per- 


formance— ditto  for  Alec  Guinness. — Vir- 
ginia M.  Beard,  Cleveland  public  library 
film  curator. 

“A  Majority  of  One”  is  delightful  enter- 
tainment for  any  age. — Mildred  Stockard, 
Houston  Chronicle  . . . This  is  a great  pic- 
ture but  it  is  being  missed  by  thousands 
who  say  they  want  “clean”  movies. — 
Fred  Souttar,  Fox  Midwest,  Kansas  City. 

The  characterizations  are  well  done  and 
ring  true  in  “A  Majority  of  One.”  This  is 
definitely  one  of  the  finer  films  of  the 
year. — Edith  M.  Haus,  Milwaukee  BFC 
preview  chairman  . . . An  appealing  film, 
stressing  warmth  and  simplicity — two 
alien  cultures  merging  in  happy  unity. — 
Mrs.  Harold  E.  Kerwin,  Greater  New  Bed- 
ford (Mass.)  BFC. 

“A  Majority  of  One”  is  a picture  which 
leaves  you  with  a good  feeling.  We  need 
more  of  them. — Ingrid  Clairmont,  Scandi- 
navian Press,  president  Hollywood  For- 
eign Press  Ass’n  . ..  This  is  the  only  one 
listed  suitable  for  all  the  family. — Wayne 
Allen,  Springfield  (111.)  Journal-Register. 

Of  the  listed  pictures,  I’d  pick  “A 
Majority  of  One”  as  the  one  most  suit- 
able as  family  film  fare. — John  Bustin, 
(Tex.)  American  . . . One  of  the  finest 
pictures  viewed  in  a long  time,  with  both 
Rosalind  Russell  and  Alec  Guinness  turn- 
ing in  Academy  Award  performances. — 
Mrs.  Lawrence  Delay,  Springfield  (Mass.) 
MPC. 

For  a good  family  picture,  “A  Majority 
of  One”  has  what  it  takes.  But  then  any- 
thing that  Alec  Guinness  plays  in  is  tops 
with  me. — Mrs.  Paul  Gebhart,  Cleveland 
Cinema  Club  . . . Rosalind  Russell,  who  is 
always  good,  won  the  favor  of  filmgoers 
in  her  latest  film.  The  cast  was  excellent 
and  all  in  all  was  an  enjoyable  feature. — 
Frank  Grosjean,  Shreveport  Journal. 


Mrs.  Jacoby  ... 
Koichi  Asano 
Jerome  Black 
Alice  Black  .... 
Mrs.  Rubin  ... 

Eddie  

Mr.  McMillan 


The  Cast 


Rosalind  Russell 
...  Alec  Guinness 

Ray  Danton 

Madlyn  Rhue 

Mae  Questel 

Marc  Marno 

Gary  Vinson 


Bride  Sharon  Hugueny 

Noah  Putnam  Frank  Wilcox 

American  Embassy  Representative 

Francis  De  Sales 

Mr.  Asano's  Secretary  Yuki  Shimoda 

Mrs.  Putnam  Harriett  MacGibbon 

Captain  Norcross  Alan  Mowbray 


Production  Staff 


Executive  Producer  Jack  L.  Warner 

Producer-Director  Mervyn  LeRoy 

Screenplay  by  Leonard  Spigelgass 

Based  on  the  Stage  Play  by 

Leonard  Spigelgass 

(as  produced  by  The  Theatre  Guild 
and  Dore  Schary) 

Director  of  Photography 

Harry  Stradling  sr.,  A.S.C. 


Art  Director John  Beckman 

Film  Editor  ..  Philip  W.  Anderson,  A.C.E. 
Sound  by  Stanley  Jones 


Miss  Russell’s  Hair  Styles  by 

Jane  Shugrue 

Music  by  Max  Steiner 

Orchestrations  by  Murray  Cutter 

Costumes  Designed  by Orry-Kelly 

Set  Decorator Ralph  S.  Hurst 

Technical  Adviser 

Takemo  K.  Shinohara 

Makeup  Supervisor 

Jean  Burt  Reilly,  C.H.S. 

Assistant  Director  Gil  Kissel 

Color  by  Technicolor 


MRS.  JACOBY  (ROSALIND  RUSSELL)  ON  SHIPBOARD- 
DAUGHTER  MADLYN  RHUE  AND  SON-IN-LAW  RAY  DANTON 


IN  WESTERN  CLOTHES,  THE  BROOKLYN  WIDOW  AND 
THE  JAPANESE  WIDOWER  VISIT  ON  A SUNNY  DECK 


IN  EASTERN  DRESS  AND  IN  THE  JAPANESE  HOME  OF 
THE  ORIENTAL  TYCOON,  THEY  LOOK  QUITE  DIFFERENT 

lllllllllllllllllllllltlllllllllllllllllllllllllllllllllllllllll 


This  award  is  given  each  month  by  the 
National  Screen  Council  on  the  basis  of  out- 
standng  merit  and  suitability  for  family 
entertainment.  Council  membership  comprises 
motion  picture  editors,  radio  and  TV  film 
commentators,  representatives  of  better  films 
councils,  civic,  educational  and  exhibitor  or- 
ganizations. 


’TtMcftvMxd  defiant 


By  WILLIAM  HEBERT 


Producers  Guild  Honors 
Bob  Hope,  Robert  Wise 

The  Screen  Producer’s  Guild  annual 
awards  dinner  at  the  Beverly-Hilton  hotel 
pulled  up  lame,  halting  and  overlong,  but 
produced  the  most  glittering  array  of  in- 
dustry topflight  notables  of  any  of  the 
award  functions  which  dot  this  season  of 
the  year'  prior  to  declaration  of  the  Acad- 
emy Oscars. 

Bob  Hope  was  presented  with  the  Pro- 
ducer’s annual  Milestone  Award,  Robert 
Wise  for  the  best  produced  theatrical  film 
of  1961,  “West  Side  Story,”  and  Matthew 
Rapf  for  the  best  produced  TV  series  of 
1961,  “Ben  Casey.” 

The  much  advance-vaunted  tribute  to 
Hope  via  servicemen  complimenting  him 
by  way  of  the  Strategic  Air  Command’s  De- 
fense Communications  System,  lavishly 
mounted  by  the  producers  with  a huge 
global  map  on  which  lightbulbs  flashed  to 
indicate  location  of  the  speaker,  failed  to 
come  off  and  deadened  the  proceedings. 
The  communications,  in  all  but  one  in- 
stance, failed  to  come  through  except  tin- 
nily,  remote,  and  in  one  case  not  at  all, 
leaving  the  valiant  Bob  standing  mid- 
stage with  a red  telephone  to  his  ear,  an 
absence  of  jokes,  bewilderment  and  a 
large  order  of,  so  to  speak,  egg  on  his  face. 

It  is  the  first  time  we  have  ever  known 
Bob  to  be  at  a loss  for  words.  Mentally, 
we  kept  writing  jokes  for  him  to  fill  the 
gap,  like,  “If  this  is  the  Strategic  Air 
Command’s  Defense  Communications  sys- 
tem I wouldn't  be  surprised  if  the  Japan- 
ese surprised  us  again.”  Or,  “I  just  got  a 
remote  message  from  a serviceman  in  the 
men’s  room.  He  says  Kilroy  is  there.” 

The  servicemen’s  color  guard,  complete 
with  tall  flags  and  a mammoth  band  was 
glorious,  the  band’s  rendition  of  “The  Star 
Spangled  Banner”  thrilling,  and  provided 
a highpoint  of  the  evening.  President  JFK’s 
taped  special  message  to  Bob,  heard  over 
the  loudspeakers,  was  commendably  Bos- 
tonian and  restrained  but  lacking  in  any 
genuine  warmth  or  understanding  of  Hope’s 
great  and  selfless  contribution  to  the  mor- 
ale of  the  men  who  man  our  frontiers. 

Introduced  by  Walter  Mirisch,  president 
of  the  guild,  amid  a clash  of  knives  and 
forks  that  sounded  like  a cavalry  charge, 
Frank  Sinatra  acquitted  himself  creditably 
and  briefly  in  what  he  described  as  his  first 
time  out  as  an  m.  c.  His  bad-taste  opening 
line,  “Anyone  interested  in  a hot  engage- 
ment ring?,”  referring  to  his  recent  break- 
up with  Juliet  Prowse,  was  given  a limp 
laugh  by  the  audience. 

Jack  Benny  paid  tribute  to  Hope  as  “One 
of  the  two  great  comedians  of  all  time — 
I’ll  let  you  guess  who  the  other  one  is.”  He 
recounted  his  recent  successes  as  a classic 
violinist,  including  his  emergency  replace- 
ment of  Isaac  Stem  as  soloist  for  a sym- 
phony concert:  “My  replacing  Isaac  Stern 
is  like  promising  her  Arpege  and  giving 
her  Vigoro.”  He  complimented  the  industry 
on  its  production  of  classic  biographies, 
such  as  that  of  Mme.  Curie,  Alexander 
Graham  Bell,  Woodrow  Wilson  and  more 


recently  The  George  Raft  Story. 

Following  the  fiasco  with  SACD  Com- 
munications System,  Hope  accepted  the 
award  graciously  and  followed  with  a too- 
extended  monologue,  portions  of  which  re- 
ceived such  inaudible  reaction  that  he  was 
moved  to  say,  “Wait,  there’s  more.”  He  ac- 
coladed  Adolph  Zukor,  present  on  the  dais, 
to  applause  with:  “Mr.  Zukor  is  ‘Mr.  Mov- 
ies.’ To  Mr.  Zukor  television  is  a porno- 
graphic word.” 

A good  try  all  around,  but  some  editing 
would  have  been  in  order. 

David  Rose,  De  Laurentiis 
To  Produce  'II  Duce' 

Hot  on  the  heels  of  AA’s  “Hitler,”  David 
E.  Rose  and  Dino  De  Laurentiis  announce 
“II  Duce,”  Mussolini  biography  by  Christo- 
pher Hibbert  scheduled  for  publication  by 
Little,  Brown  & Co.  next  month. 

To  be  lensed  in  Italy,  it  will  have  an  as- 
yet- to- be -chosen  Italian  writer  on  first 
draft  and  a British  writer  on  final.  Budget 
and  cast  to  be  determined.  Meanwhile, 
Rose,  in  partnership  with  Edward  Small, 
is  to  start  “Live  a Little,”  in  London.  Dis- 
tribution of  “Duce,”  to  be  released  abroad 
under  title  of  “B.  M.,”  is  up  for  grabs  be- 
tween United  Artists  and  Columbia,  Rose 
and  Small  having  produced  together  four 
for  UA  last  year,  and  De  Laurentiis  having 
signed  earlier  this  month  for  four  through 
Columbia  after  delivering  two. 

Doris  Day  to  Star  in  MGM's 
‘Unsinkable  Molly  Brown' 

Doris  Day  has  captured  one  of  the  act- 
ing plums  of  the  year  with  purchase  by 
MGM  of  “The  Unsinkable  Molly  Brown” 
as  a starring  vehicle  for  her.  The  parlay  of 
the  unsinkable  Miss  B and  the  unsinkable 
Miss  D apparently  took  the  play  away 
from  many  high-bidding  production  com- 
panies and  was  effected  after  considerable 


CONGRATULATE  WINNER  — Ac- 
tress Ruta  Lee  and  actor  Brian  Keith 
(right)  are  pictured  with  Philip  W. 
Anderson  as  he  proudly  accepted  the 
American  Cinema  Editors’  award  for 
Best  Film  Editing  Achievement  of  1961 
at  the  group’s  12th  annual  awards  din- 
ner. The  honor  went  to  Anderson  for 
his  editing  of  Walt  Disney’s  “The  Par- 
ent Trap,”  for  which  he  also  has  been 
nominated  for  an  Oscar. 


negotiation  on  the  part  of  Bob  Weitman, 
vice-president  in  charge  of  production,  and 
Joe  Vogel,  president  in  charge  of  any  major 
difficulties  that  may  come  up  at  MGM. 

What  should  be  another  heyday  for  Miss 
Day  will  be  produced  by  Larry  Weingarten, 
which  is  a guarantee  that  nothing  effective 
will  be  overlooked. 

Score  by  Meredith  “Music  Man”  Willson 
will  be  transported  to  the  screen  intact  from 
the  stage  version,  which  has  been  knock- 
ing Broadway  for  a loop. 

The  story  is  a captivating  and  authentic 
one.  A comely  young  dishwasher  in  a Lead- 
ville,  Colo.,  gold-mining  camp  marries  a 
gent  named  John  J.  Brown — unrelated,  we 
believe,  to  JB’s  body  which  lies  a-moul- 
derin’  in  the  grave — and  becomes  America’s 
wealthiest  and  most  controversial  woman. 
She  is  aboard  the  Titanic  when  it  goes 
down,  but  she  doesn’t  go  down  with  it. 
She  survives  to  make  her  mark  on  society 
and  history. 

The  picture,  to  be  given  a top  cast,  is 
scheduled  as  one  of  MGM’s  major  releases 
for  1962-63. 

Billie  Dove  Joins  Cast 
Of  'Diamond  Head' 

Billie  Dove,  one  of  the  great  stars  of 
yesteryear,  has  been  added  to  the  all-star 
cast  of  Jerry  Bresler’s  up-coming  produc- 
tion of  “Diamond  Head”  for  Columbia 
release. 

The  actress,  under  her  legal  name,  Mrs. 
Lillian  Kenaston,  entered  a nationwide 
jingle-writing  contest  held  in  connection 
with  the  Bresler  film  and  emerged  one  of 
the  three  first-prize  winners,  which  en- 
titled her  to  a Columbia  Pictures  contract 
to  appear  in  the  film. 

Although  she  entered  the  contest  in  jest, 
Miss  Dove  has  agreed  to  play  the  role  of 
a nurse  in  the  feature,  and  along  with  the 
other  top  winners,  Kay  Elizabeth  Kelly  of 
Shawnee-Mission,  Kas.,  and  Mary  Ann  Ze- 
maitis  of  Cheltenham,  Pa.,  will  be  flown 
to  Hawaii  to  join  the  cast. 

Carolyn  Jones  has  been  set  to  join  the 
all-star  cast  of  MGM-Cinerama’s  produc- 
tion, “How  the  West  Was  Won.”  In  the 
fifth  episode,  slated  to  roll  later  this 
month,  Miss  Jones  will  appear  as  the  wife 
of  George  Peppard. 

David  Brian  also  was  announced  for  a 
costarring  role  as  the  attorney  handling 
the  estate  of  Gregory  Peck,  Debbie  Rey- 
nolds portrays  Peck’s  wife  in  the  final  epi- 
sode which  Bernard  Smith  produces  and 
Henry  Hathaway  directs. 

Robert  Blees  Plans  Remake 
Of  'Macomber  Affair' 

Remake  rights  to  “The  Macomber  Affair,” 
United  Artists  feature,  have  been  acquired 
by  producer-writer  Robert  Blees,  who  is 
planning  a new  version  of  the  Hemingway 
yarn.  Rights  to  the  property  were  obtained 
by  Blees  from  Joseph  Blumenfeld,  San 
Francisco  exhibitor,  who  will  participate  in 
the  remake  for  which  Blees  has  written  a 
new  screenplay. 

Originally  made  in  1946,  the  UA  film 
starred  Robert  Preston,  Gregory  Peck  and 
Joan  Bennett. 

Although  Blees’  contract  with  20th-Fox 
has  two  months  to  go,  no  plans  have  been 
made  as  to  where  the  film  will  be  produced 
or  released. 
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By  ANTHONY  GRUNER 


^JORE  than  $100,000  (£36,000)  was  raised 
by  last  week’s  Royal  Film  Performance, 
attended  by  the  Queen,  Princess  Margaret 
and  Lord  Snowdon.  The  money  will  go  to 
the  Cinematograph  Trade  Benevolent  Fund 
after  deduction  of  expenses.  The  Royal 
film  was  the  Mirisch  production  of  “West 
Side  Story.”  It  was  covered  by  TV  as  well 
as  the  newsreels  and  no  fewer  than  12 
leading  international  stars  were  presented 
to  Her  Majesty  including  Richard  Atten- 
borough, Sylvia  Syms,  Cliff  Richards,  Peter 
Sellers,  Dany  Robin,  Pat  Boone,  Claudia 
Cardinale,  Peter  Finch,  Yul  Brynner,  Russ 
Tamblyn  and  Leslie  Caron.  The  show,  held 
at  the  Odeon,  Leicester  Square  was  pre- 
ceded by  a special  newsreel  of  the  Duke 
of  Edinburgh’s  tour  of  South  America  fol- 
lowed by  a stage  show.  Afterwards,  a 
supper  party  was  organized  by  Associated 
British  Picture  Corp.  attended  by  most  of 
the  leading  personalities  involved  in  the 
premiere. 

* * * 

“Only  Two  Can  Play,”  the  Frank 
Launder-Sidney  Gilliatt  production  for 
British  Lion  has  set  a new  boxoffice  record 
by  taking  £130,000  in  the  three  weeks  of  its 
London  release  on  the  ABC  circuit.  Ac- 
cording to  Leslie  Faber,  director  of  sales  of 
BLC  (the  amalgamation  company  set  up 
by  British  Lion  and  Columbia) , it  has 
broken  every  ABC  circuit  record,  while  still 
doing  great  business  at  the  Columbia  The- 
atre, Shaftesbury  Avenue.  Says  Faber: 
“The  final  London  figure  must  be  some- 
thing the  trade  never  thought  possible.” 
“Only  Two  Can  Play”  stars  Peter  Sellers, 
Mai  Zetterling  and  Virginia  Maskell  and 
is  based  on  the  best  selling  novel  by  Kings- 
ley Amis  about  a Welsh  librarian  with  a 
wandering  eye  for  the  opposite  sex. 


numbers  and  to  enjoy  this  type  of  film  en- 
tertainment? In  the  case  of  the  Peter 
Rogers’  production  for  Anglo-Amalgam- 
ated, “Twice  Round  the  Daffodils,”  the 
answer  is  “Yes.”  The  story  is  about  six  men 
confined  to  a tuberculosis  sanatorium,  but 
in  the  hands  of  director  Gerald  Thomas  and 
script-writer  Norman  Hudis  this  becomes 
a warm  comedy-drama  which  had  a packed 
audience  at  last  week’s  trade  show  for  its 
humor,  pathos  and  very  good  acting. 
Among  the  stars  associated  with  the  pro- 
duction are  Juliet  Mills,  Donald  Sinden, 
Donald  Houston,  Kenneth  Williams,  Ron- 
ald Lewis  and  two  first-rate  newcomers, 
Lance  Percival  and  Andrew  Ray.  For 
sheer  entertainment  appeal,  in  spite  of  its 
difficult  subject,  “Twice  Round  the  Daf- 
fodils” looks  like  enjoying  a great  boxoffice 
success  when  it  plays  round  the  ABC  cir- 
cuit later  this  month. 

* * * 

Brief  bits:  The  next  Boulting  Brothers 
production  is  a satirical  comedy  about  the 
church  entitled  “Heaven’s  Above.”  The 
star — Peter  Sellers,  whose  film,  “Only  Two 
Can  Play,”  is  breaking  records  throughout 
London  and  the  country  . . . Beaver  Films, 
the  company  responsible  for  “The  Angry 
Silence”  are  to  make  “The  L-Shaped 
Room”  with  Leslie  Caron  and  Tom  Bell. 
Bryan  Forbes  will  write  the  screenplay 
and  also  will  direct.  Richard  Attenborough 
will  produce.  The  picture  will  go  into  pro- 
duction at  Shepperton  in  April  . . . 
Anthony  Kimmins  is  to  direct  the  film  of 
his  own  long-running  stage-play,  “The 
Amorous  Prawn.”  Stars  in  this  farcical 
comedy  are  Ian  Carmichael,  Joan  Green- 
wood, Cecil  Parker,  Dennis  Price  and  Liz 
Fraser.  Leslie  Gilliat  will  be  the  producer. 


AIP  Adds  Italian-Made 
Pictures  to  1962  List 

NEW  YORK  — American  International 
Pictures  has  added  two  Italian-made  pic- 
tures, “Marco  Polo”  and  “Wild  Cargo,”  to 
its  1962  release  schedule,  in  addition  to 
the  Hollywood-made  “Twist  All  Night.” 
This  makes  a total  of  15  features  now 
scheduled  for  1962  release. 

“Marco  Polo,”  in  color  and  ’Scope,  star- 
ring Rory  Calhoun  and  Yoko  Tani,  will 
be  released  June  13  while  “Wild  Cargo,” 
also  in  color  and  ’Scope,  starring  Pier  An- 
geli  and  Edmund  Purdom,  will  be  released 
in  September.  “Twist  All  Night,”  in  part 
color,  produced  and  starring  Louis  Prima 
with  June  Wilkinson,  will  be  released 
March  14. 


Allied  Artists  Handling 
Two  British-Made  Films 

NEW  YORK — Allied  Artists  has  conclud- 
ed negotiations  with  Anglo  Amalgamated 
Films,  Ltd.,  of  London  for  the  U.  S.  distri- 
bution rights  to  two  recently  completed 
features,  “Payroll,”  starring  Michael  Craig 
and  Francoise  Prevost,  and  “The  Fright- 
ened City,”  starring  Herbert  Lom,  John 
Gregson  and  Yvonne  Romain.  Both  will  be 
released  in  the  spring.  Nat  Cohen,  manag- 
ing director  of  the  British  company,  set 
the  deal  with  AA. 


Services  for  Roscoe  Ates 

HOLLYWOOD — Services  were  held  at 
Forest  Lawn  for  Roscoe  Ates,  67,  famed 
stuttering  comedian  who  died  March  1 of 
lung  cancer.  Ates  entered  pictures  in  1930 
and  appeared  in  such  films  as  RKO’s 
“Cimarron,”  “Alice  in  Wonderland,”  “Af- 
fairs of  Jimmy  Valentine,”  “Birds  and  the 
Bees”  and  “Palm  Beach  Story.”  In  recent 
years  he  had  been  active  largely  in  tele- 
vision. Surviving  are  a stepdaughter, 
Dorothy,  and  sister,  Mrs.  Maurine  E.  Cox 
of  El  Paso,  Texas. 


* * * 

E.  J.  Bryson,  associated  with  BLC  Films, 
Ltd.,  has  been  named  assistant  managing 
director  of  Columbia  Pictures,  Ltd.,  by  M. 
J.  Frankovich,  chairman  of  the  company. 
Bryson  will  act  as  liaison  between  Colum- 
bia’s independent  producers  working  from 
London  and  BLC  Films  and  will  maintain 
the  day-to-day  contact  with  the  company’s 
sales  outlet.  Bryson  will  remain  on  the 
board  of  BLC  Films. 

Mo  Rothman,  executive  vice-president  of 
Columbia  Pictures  International  Corp.,  has 
been  added  to  the  board  and  appointed 
chairman  of  BLC.  Rothman,  who  played 
a key  role  in  the  formation  of  BLC,  joined 
Columbia  in  1960  to  take  charge  of  the 
company’s  international  operations. 

Victor  Hoare  was  recently  appointed 
managing  director  of  BLC. 

* * * 

Sir  Michael  Balcon’s  production,  “Sammy 
Going  South,”  will  be  directed  by  Alex- 
ander Mackendrick,  formerly  associated 
with  Sir  Michael  at  Ealing  studios.  He  re- 
places Freddie  Francis  who  had  to  back 
out  of  the  picture  because  the  starting  date 
was  postponed  and  then  clashed  with 
another  commitment. 

* * * 

Is  it  possible  to  make  a film  about  hos- 
pitals and  tuberculosis  in  such  a way  that 
the  public  will  go  to  the  pay-box  in  large 


QUEEN  EXTENDS  CONGRATULATIONS — Robert  Wise,  producer-director 
of  “West  Side  Story,”  is  congratulated  by  Queen  Elizabeth  II  after  viewing  the 
film  at  her  first  Royal  Film  Performance  in  four  years.  The  showing,  which  took 
place  at  the  Odeon  Leicester  Square  Theatre,  raised  more  than  $100,000  for  the 
Cinematograph  Trade  Benevolent  Fund.  Looking  on  are,  from  the  left,  Mrs. 
Wise,  Mrs.  Arnold  Picker,  and  Arnold  Picker,  executive  vice-president  of  United 
Artists. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal/' 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


mmmsm 
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1 Bachelor  Flat  (20th-Fox) 

130 

150 

125 

150 

120 

75 

200 

95 

210 

80 

190 

200 

130 

90 

175 

135 

135 

90 

138  f 

Back  Street  (U-I) 

160 

300 

225 

100 

no 

125 

190 

150 

250 

190 

210 

140 

120 

160 

125 

125 

125 

85 

161  | 

[ Battle  at  Bloody  Beach,  The  (20th-Fox) 

150 

110 

80 

80 

100 

95 

80 

135 

125 

106  l 

Blast  of  Silence  (U-I) 

135 

80 

100 

125 

70 

102  \ 

Call  Me  Genius  (Cont'l) 

125 

165 

90 

65 

125 

90 

125 

112  f 

Carry  On,  Constable  (Governor) 

150 

170 

120 

105 

200 

310 

165 

240 

100 

173  l 

% Cold  Wind  in  August,  A (Aidart) 

140 

300 

150 

no 

175 

175 

150 

175 

100 

164  f 

Colossus  of  Rhodes  (MGM) 

125 

85 

140 

135 

75 

130 

100 

113  t 

Day  the  Sky  Exploded,  The  (Excelsior) 

100 

100 

100 

100 

100 

100  f 

if  Dentist  in  the  Chair  (Ajay) 

110 

no 

200 

100 

75 

119  1 

§ Dondi  (AA) 

60 

100 

75 

100 

100 

100 

125 

90 

100 

80 

93  f 

1 El  Cid  (AA) 

300 

250 

275 

250 

250 

400 

285 

150 

190 

261  l 

| Errand  Boy,  The  (Para) 

140 

250 

150 

300 

no 

150 

240 

120 

135 

155 

185 

200 

250 

120 

170 

175 

200 

179  f 

1 Everything's  Ducky  (Col) 

95 

90 

100 

65 

100 

100 

70 

125 

93  1 

1 Flight  of  the  Lost  Balloon  (Woolner) 

125 

185 

no 

80 

no 

no 

120 

I Flower  Drum  Song  (U-I) 

175 

375 

200 

265 

250 

350 

160 

185 

225 

425 

290 

200 

275 

150 

180 

190 

225 

165 

160 

200 

232  i 

?f  French  Mistress,  A (F-A-W) 

130 

no 

100 

90 

100 

no 

150 

90 

100 

150 

113 

George  Raft  Story,  The  (AA) 

150 

130 

225 

100 

100 

105 

120 

75 

100 

200 

80 

no 

105 

125 

100 

122 

If  Guns  of  the  Black  Witch  (AIP) 

110 

100 

100 

80 

no 

120 

103  i 

1 Hand,  The  (AIP) 

100 

100 

100 

100 

100 

100 

| Happy  Thieves,  The  (UA) 

90 

190 

90 

100 

no 

100 

115 

75 

125 

111 

| Hey,  Let's  Twist!  (Para) 

215 

100 

no 

65 

70 

200 

145 

100 

135 

100 

125 

90 

80 

118 

f!  I Bombed  Pearl  Harbor  (Parade) 

100 

115 

no 

no 

135 

75 

90 

75 

125 

104  1 

| Innocents,  The  (20th-Fox) 

150 

190 

150 

170 

95 

125 

125 

185 

130 

125 

200 

180 

135 

150 

no 

143 

i It  Happened  in  Broad  Daylight  (Cont'l) 

140 

105 

165 

90 

150 

75 

80 

200 

150 

128 

| Joker,  The  (Lopert) 

130 

90 

90 

100 

115 

185 

118 

| King  of  the  Roaring  20's  (AA) 

135 

155 

65 

100 

100 

75 

100 

175 

150 

no 

85 

114  ! 

| La  Belle  Americaine  (Cont'l) 

130 

200 

170 

115 

150 

153  i 

j§  Light  in  the  Piazza  (MGM) 

120 

225 

100 

85 

165 

125 

170 

165 

350 

no 

162 

|f  Lover  Come  Back  (U-I) 

100 

300 

250 

200 

220 

200 

185 

300 

150 

300 

220 

190 

230 

300 

230 

|f  Madison  Avenue  (20th-Fox) 

160 

100 

80 

80 

100 

100 

100 

103 

% Majority  of  One,  A (WB) 

133 

125 

225 

no 

95 

100 

100 

100 

125 

120 

165 

100 

150 

140 

128 

P No  Love  for  Johnnie  (Embassy) 

85 

170 

80 

125 

95 

165 

120 

|f  Sail  a Crooked  Ship  (Col) 

140 

200 

125 

150 

no 

100 

175 

175 

150 

120 

130 

105 

140 

125 

150 

125 

150 

139  : 

% Sergeants  3 (UA) 

350 

300 

225 

240 

135 

500 

140 

200 

300 

600 

135 

200 

150 

400 

277  i 

| Summer  and  Smoke  (Para) 

100 

200 

no 

80 

no 

150 

325 

125 

195 

155  | 

f Summer  to  Remember,  A (Kingsley) 

125 

165 

80 

105 

no 

185 

128  ! 

|f  Tender  Is  the  Night  (20th- Fox) 

170 

130 

195 

85 

75 

no 

170 

125 

210 

200 

200 

140 

100 

180 

120 

150 

125 

125 

145 

|§  Twenty  Plus  Two  (AA) 

125 

95 

90 

no 

80 

100 

100 

100 

120 

100 

80 

100 

| Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

100 

150 

200 

265 

75 

140 

150 

120 

100 

160 

150 

125 

150 

154 

| View  From  the  Bridge,  The  (Cont'l) 

120 

190 

160 

125 

200 

300 

183  ; 

West  Side  Story  (UA) 

200 

400 

275 

225 

175 

260 

250 

250 

400 

300 

274  j 
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1.  Sergeants  3 (UA) 

Minneapolis  600 

Memphis  300 

2.  El  Cid  (AA) 

Kansas  City 400 

Buffalo 250 

3.  Four  Horsemen  of  the  Apocalypse, 

The  (MGM) 

Los  Angeles 300 


wmmmmmmmmmmm 


TOP  HITS 


4.  Lover  Come  Back  (U-l) 

Memphis  


.300 


OF 


5.  View  From  the  Bridge,  A (Cont'l) 

San  Francisco 


.300 


THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


6.  West  Side  Story  (UA) 
Seattle 


.300 


7.  Black  Tights  (Magna) 
New  York 


.200 


'Lover'  Makes  Big  Hit 
In  Blustery  Omaha 

OMAHA — While  bad  weather  put  a 
crimp  in  grosses  for  some  of  Omaha’s  first- 
run  theatres  the  Orpheum  rolled  up  a fat 
220  per  cent  figure  with  “Lover  Come 
Back.”  The  week’s  fare  offered  three  hold- 
overs and  all  showed  surprising  strength  in 
the  face  of  snow  and  ice  storms  that 
measured  among  the  season’s  worst. 

(Average  Is  100) 

Admiral  and  Chief — Prisoner  of  the  Iron  Mask 


(AtP)  150 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  14th  wk 100 

Dundee — Ivanhoe  (MGM);  Knights  of  the  Round 

Table  (MGM),  reissues,  3rd  wk 100 

Omaha — The  Innocents  (20tih-Fox)  100 

Orpheum — Lover  Come  Back  (U-l)  220 

State — King  of  Kings  (MGM),  4th  wk 90 


'Lover'  Rings  300  Bell 
At  Milwaukee  Riverside 

MILWAUKEE — “Lover  Come  Back”  was 
packing  ’em  in  at  the  Riverside  to  lead  the 
big  grossers  for  the  week.  “Sergeants  3” 
in  its  third  week  at  the  Wisconsin  con- 
tinued to  show  up  excellently  at  the  box- 
office.  Around  town,  business  was  fair  to 
very  good,  but  the  weatherman  was  threat- 
ening more  snow,  on  top  of  what  we  al- 
ready have,  so  the  outlook  was  not  too 
good. 


Downer — Double  Bunk  (Showcorp) 150 

Palace — South  Seas  Adventure  (Cinerama), 

1 0th  wk 200 

Riverside — Lover  Come  Back  (U-l)  300 

Strand — Oklahoma!  (20fh-Fox),  reissue 225 

Times — Girl  With  a Suitcase  (Ellis) 90 

Tower — One,  Two,  Three  (UA),  3rd  wk 125 

Towne — Light  in  the  Piazza  (MGM),  2nd  wk 95 

Warner — A Majority  of  One  (WB);  Atlas 

(Filmgroup),  2nd  wk 100 

Wisconsin — Sergeants  3 (UA),  3rd  wk 250 


Snowstorm  No  Obstacle 
To  'Sergeants  3'  Fans 

MINNEAPOLIS  — Another  late  winter 
weekend  snowstorm  failed  to  halt  the  fans 
from  seeing  “Sergeants  3”  in  its  second 
week  at  the  Uptown,  the  picture  stacking 
400  per  cent.  Next  was  “West  Side  Story” 
at  the  Mann  with  180  per  cent.  “Light  in 
the  Piazza”  was  a close  third  with  175  per 
cent  at  the  Park. 


Academy — El  Cid  (AA),  2nd  wk 150 

Avalon — Garden  of  Eden  (SR);  Upstairs  and 

Downstairs  (20thjFox),  2nd  wk 100 

Century — Search  for  Paradise  (Cinerama), 

7th  wk.,  rerun  . ... 115 

Gopher — The  Wonders  of  Aladdin  (MGM)  80 

Lyric — A View  From  the  Bridge  (Cont'l),  2nd  wk.  85 

Mann — West  Side  Story  (UA),  3rd  wk 180 

Orpheum — Pinocchio  (BV),  2nd  wk.,  reissue 100 

Park — 'Light  in  the  Piazza  (MGM)  175 

State — Lover  Come  Back  (U-l),  3rd  wk 160 

Suburban  World — Invasion  Quartet  (MGM),  3rd  wk.  90 

Uptown — Sergeants  3 (UA),  2nd  wk 400 

World — La  Belle  Americaine  (Cont'l)  90 


Big  Paramount  Project 
Teams  Wayne  and  Ford 

HOLLYWOOD — John  Wayne  has  been 
set  to  star  in  John  Ford’s  production  of  a 
still  untitled  film  for  Paramount  based  on 
original  material  developed  for  the  studio 
by  Pulitzer  Prize  winning  author  James 
Michener.  This  will  make  the  actor’s  third 
recent  association  with  Paramount,  having 
completed  his  starring  role  in  both  How- 
ard Hawks’  “Hatari!”  and  Ford’s  “The  Man 
Who  Shot  Liberty  Valance.” 

James  Edward  Grant  has  been  set  to 
write  the  screenplay  of  the  Michener  story, 
which  is  slated  to  begin  shortly  after  July  4. 


Simone  Signoret  stars  in  MGM’s  “To- 
morrow Is  Another  Day,”  produced  by 
Jacques  Bar  for  Cipra. 


Oscars  Mean  Biggest, 

Not  Best,  Says  Writer 

MINNEAPOLIS — Purpose  and  value  of 
the  Academy  Awards  were  questioned  by 
Don  Morrison  in  his  “2  Cents’  Worth”  col- 
umn in  the  Minneapolis  Star  recently. 

“I  keep  a large  grain  of  salt  in  the  bot- 
tom drawer  of  my  desk  for  use  every  year 
when  the  Academy  Awards  are  made,” 
Morrison  wrote.  “This  is  not  so  much  be- 
cause I suspect  the  purpose  of  the  awards, 
even  though  it  is  obvious  that  the  annual 
event  is  exploited  shamelessly  for  publicity 
purposes.” 

The  Star  columnist  observed  that  the 
judges  seem  to  pick  the  biggest  pictures 
for  awards. 

“By  biggest,  I mean  the  most  noticeable 
— the  biggest  boxoffice  attraction,  or  the 
picture  with  the  most  stars,  or  one  adapted 
from  the  most  successful  novel,  or  which 
excited  the  most  comment  or  in  some  other 
way  made  the  biggest  splash,”  he  added. 

Morrison  also  pointed  out  that  “flashy” 
roles  also  tend  to  confer  Oscars  on  the 
actors  who  play  them,  “although  it  is 
usually  the  case  that  much  better  acting 
has  been  done  by  much  better  actors  who 
played  quieter  roles  in  quieter  movies.” 

“These  are  among  the  reasons  I do  not 
take  the  awards  very  seriously,”  Morrison 
concluded.  “I  don’t  suppose  it  matters 
greatly,  except  that  handing  out  Oscars 
on  this  basis  is  one  of  the  things  that  pre- 
vents Hollywood  from  realizing  its  fullest 
potential.” 


MILWAUKEE 

Qeorge  H.  Moffat,  manager  of  the  Mil- 
waukee Press  Club,  is  whipping  up 
another  dinner  and  theatre  party,  and  has 
chosen  the  Strand  when  “West  Side  Story” 
appears.  Estelle  Steinbach,  managing  di- 
rector at  the  Strand,  is  working  on  an  ar- 
rangement which  might  set  the  pace  for 
future  parties  of  this  nature.  Moffat  says, 
“This  one  is  really  going  to  be  a doozey.” 

Next  on  the  King  for  a Day  program  is 
A1  Camillo,  manager  of  the  Tower  Theatre. 
The  date  will  be  announced  later  . . . The 
Better  Films  Council  discussed  Lover  Come 
Back,  Sergeants  3,  Flower  Drum  Song  and 
Light  in  the  Piazza  at  its  March  meeting. 
Ratings  follow:  Family,  excellent — A Ma- 
jority of  One,  Oklahoma!  Pinocchio,  South 
Seas  Adventure  and  Sergeants  3.  Adults 
and  young  people,  very  good — Light  in  the 
Piazza.  Adults,  very  good — Double  Bunk, 
Tender  Is  the  Night;  good,  Lover  Come 
Back,  One,  Two,  Three  and  West  Side 
Story. 


Omaha  Variety  Debut 
Of  'West  Side'  at  Varsity 

OMAHA — Ralph  Blank,  who  is  giving  his 
Admiral  Theatre  a complete  facelifting  and 
refurbishing,  announced  he  will  have  it 
ready  for  the  Variety  Club  Omaha  pre- 
miere of  “West  Side  Story”  scheduled 
April  11.  The  Vai’iety  Club  will  use  pro- 
ceeds from  the  first  night’s  show  for  its 
charities,  including  the  Children’s  Sight 
Center.  Blank  said  the  turnout  for  a spe- 
cial screening  “completely  dumfounded 
me”  as  it  was  held  on  a night  when  streets 
were  almost  impassable  after  a ten-inch 
snow. 


Art  W.  Anderson, 
Minneapolis,  Dies 

MINNEAPOLIS — Arthur  W.  Anderson, 
former  district  and  branch  manager  for 
Warner  Bros,  in  this  area  and  past  chief 


ART  ANDERSON 


barker  of  the  Variety  Club  of  the  North- 
west, died  March  2 here  of  a cerebral 
hemorrhage.  Anderson,  who  had  been  ill 
for  some  time,  was  65  years  old. 

His  career  in  the  film  business  goes  back 
to  1918  when  he  started  with  Triangle 
Pictures  as  a shipper.  In  1920  Triangle  was 
absorbed  by  First  National  Pictures.  Ander- 
son rose  to  booker  there.  First  National 
was  taken  over  by  Warner  Bros,  and  he 
became  a salesman. 

In  1936,  Anderson  was  named  branch 
manager  in  Des  Moines  where  he  remained 
until  1940.  From  1940  to  1952  he  was 
manager  for  Warners  in  Minneapolis.  In 
1952,  he  was  promoted  to  midwest  district 
manager,  headquartering  first  in  Chicago 
and  then  in  Minneapolis.  He  held  that  posi- 
tion until  1957. 

When  the  position  of  district  manager 
was  eliminated  in  1957,  Anderson  then  be- 
came manager  in  Minneapolis,  until  he 
retired  because  of  ill  health  in  April  1960. 

A native  of  Minneapolis,  Anderson  was 
chief  barker  of  Variety  Tent  12  in  1945-46 
and  1950-51.  As  chairman  of  the  club’s 
heart  hospital  committee,  he  organized  and 
directed  the  campaign  to  raise  $750,000  for 
its  Variety  Club  Heart  Hospital  on  the 
campus  of  the  University  of  Minnesota. 
In  1958  a fifth  floor,  named  for  Anderson, 
was  added  to  the  hospital.  He  had  been 
permanent  chairman  of  the  hospital  com- 
mittee for  ten  years. 

Survivors  include  his  wife  Alice,  a son 
Arthur  of  Minneapolis,  a sister  and  four 
grandchildren. 


Carl  Reese  Rites 

OMAHA — The  funeral  of  Carl  F.  Reese, 
65,  city  sales  manager  for  Universal-Inter- 
national Pictures  and  veteran  of  more  than 
40  years  in  the  film  distribution  industry, 
was  held  at  the  Hoffman  mortuary.  Pall- 
bearers were  members  of  the  film  industry 
who  had  been  his  associates  for  many  years. 
He  was  a member  of  the  Variety  Club  and 
Motion  Picture  Colosseum.  Memorials  were 
sent  to  Variety  Clubs  of  America. 
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OMAHA 


of  551-0555.  Bill  Barker  is  now  fully 
settled  in  Co-Op  Theatre  Services’  new 
quarters  at  307  North  16th. 


MINNEAPOLIS 


J^eo  Young,  city  manager  for  the  Center 
Drive-In  Corp.,  felt  the  full  rigors  of 
winter  when  the  last  storm  dumped  up  to 
ten  inches  of  snow  on  the  Omaha  area. 
Leo  was  snowed  in  for  two  days  at  the 
Q-Twin  Drive-In  on  the  southwest  out- 
skirts of  the  city — it  was  that  long  before 
he  could  get  a tractor  with  a blade  to  clear 
away  the  drifts.  “We  really  weren’t  suf- 
fering," said  Leo.  “The  snack  bar  was  well 
stocked.”  He  optimistically  announced 
that  the  84th  and  Center  Drive-In  would  go 
on  an  every-night  schedule  March  14,  the 
Q-Twin  on  March  24  (on  one  side  only) 
and  the  Airport  Drive-In  in  East  Omaha 
March  28  for  the  official  spring  opening. 
And  the  snow  continues  to  fall. 

Joe  Jacobs,  Columbia  manager  at  Des 
Moines  and  head  of  the  exchange  formerly 
located  here,  was  enthusiastic  about  three 
pictures  he  saw  during  the  recent  meeting 
in  New  York:  “Experiment  in  Terror,” 
“Notorious  Landlady"  and  “Advise  and 
Consent,”  the  latter  scheduled  at  the 
Orpheum  about  June  29  . . . Tony  Good- 
man, 20th-Fox  salesman,  reported,  his  wife 
was  coming  along  satisfactorily  after 
surgery. 

Meyer  Stern  of  AIP  left  on  a two-week 
visit  to  the  home  office  in  Hollywood  and 
a visit  with  relatives  in  Los  Angeles  . . . 
Another  booking  office  here  has  moved. 
Jack  and  Edith  Renfro  of  Theatre  Booking 
Service  changed  from  Rockbrook  to  6330 
Western  Ave.,  with  a new  phone  number 


ASK  ABOUT 
FILMACK'S 
EXCITING 
NEW 
SALES  AIDS 
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SELL  YOUR 
MERCHANTS 


FILMACK'S  NEW  1962 

Drive  - In 
Merchant  Ads 
Sales  Manual 


Frank  Larson,  20th-Fox  branch  man- 
ager, salesman  Tony  Goodman  and  booker 
Bill  Doebel  placed  in  the  Terry  toon  drive, 
winning  both  bonus  and  award  prizes. 
They  treated  the  gals  on  the  staff  with  two 
boxes  of  fancy  candy  . . . Larry  Starsmore 
of  Colorado  Springs,  who  has  the  Wheat- 
land  Theatres  and  Nebraska  Theatres,  Inc., 
was  in  town  . . . Another  visitor  in 
Nebraska  was  Ray  Metcalf,  who  has  the 
theatre  and  drive-in  at  Purcell,  Okla.  He 
was  here  as  a guest  of  his  brother  Sid 
Metcalf,  Nebraska  City  exhibitor. 

Ray  Mellenberndt,  who  has  the  Rapids 
Theatre  at  Rock  Rapids,  wrote  in,  apologiz- 
ing for  the  low  gross  on  a picture,  then 
pointed  out  that  there  were  38  inches  of 
snow  on  the  ground  when  he  ran  it  . . . 
Another  Iowa  storm  note:  Arnold  Johnson 
of  Onawa  called  to  say  he  didn’t  think  he’d 
be  able  to  make  it  to  Filmrow,  explaining, 
"My  car  is  froze  up  and  I can’t  even  get 
the  kids  to  school”  . . . Rich  Johnson,  ex- 
hibitor at  Red  Oak,  has  added  the  General 
Electric  appliances  dealership.  He  has  the 
Grand  Theatre  and  drive-in. 

S.  J.  Backer,  exhibitor  at  Harlan,  had  a 
visit  from  a friend  who  now  lives  in  Sacra- 
mento but  formerly  lived  at  Hankinson, 
S.D.,  Backer’s  former  residence.  The 
friend  was  going  to  Hankinson  to  fly  a 
plane  back  to  California,  and  it  developed 
Backer  was  an  expert  flyer  back  in  the 
1930s  at  St.  Louis.  He  produced  a picture 
from  his  billfold  to  prove  it,  showing  him 
as  a dashing  young  birdman  operating  a 
passenger  service. 

Jack  Klingel,  city  manager  for  Cooper 
Foundation,  announced  that  “Oklahoma!” 
in  Todd-AO  would  open  at  the  Dundee 
Theatre  March  30,  reserved  seats,  ten 
shows  a week  and  at  advanced  prices  . . . 
The  Iowana  Theatre  at  Red  Oak,  which 
the  late  Frank  Good  had  operated  for 
many  years,  has  been  advertised  for  sale. 
It  still  is  being  operated  by  the  family. 

Exhibitors  on  the  Row  included  Phil  and 
Jack  Marsh,  Wayne;  Sid  Metcalf,  Nebraska 
City;  Howell  Roberts,  Wahoo;  Phil  Lannon, 
West  Point;  Walt  Austin,  Plainview;  Harry 
Hummel,  Scribner,  and  S.  J.  Backer,  Har- 
lan, Iowa. 
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J)on  Smith,  Pioneer  Theatres  general 
manager;  Gordon  McKinnon,  district 
manager,  and  all  managers  from  Pioneer 
theatres  in  Iowa  attended  the  Show-A- 
Rama  in  Kansas  City  Tuesday  through 
Thursday  (6-8)  . . . Harry  Hollander,  Co- 
lumbia exploiteer,  was  in  for  “Walk  on  the 
Wild  Side,”  which  opened  at  the  Lyric 
here  last  Friday  and  will  open  at  the  Para- 
mount, St.  Paul,  next  Friday  (16). 

James  S.  Burkett,  vice-president  in 
charge  of  the  coast  offices  of  Pathe  Lab- 
oratories, and  George  Lefko,  midwest  di- 
vision manager  of  its  subsidiary,  Pathe- 
America  Pictures,  were  host  at  a luncheon 
for  film  buyers  March  1 at  the  Radisson 
Hotel.  Plans  for  upcoming  product  were 
revealed  . . . Condolences  to  Charles 
Creamer  of  Minneapolis  Theatre  Supply 
Co.,  whose  sister  died  at  El  Paso,  Tex.  . . . 
Clifton  Brandt  of  Roseau  was  in  for  the 
state  hockey  tournament  in  St.  Paul  . . . 
Sim  Heller,  operator  of  theatres  in  Grand 
Rapids  and  Milaca,  was  vacationing  in  Mi- 
ami Beach. 

Planning  to  attend  the  International  Va- 
riety Club  meeting  in  Dublin,  Ireland,  May 
15-19  are  the  following  members  of  Va- 
riety Tent  12:  Joe  Podoloff,  operator  of  the 
Vogue  and  American  theatres,  Minneap- 
olis; Ben  Berger,  president  of  Berger 
Amusement  Co.,  and  Sim  Heller  and  then- 
wives.  Podoloff  is  a Variety  International 
officer  . . . Buena  Vista  has  moved  to  its 
new  offices  at  Suite  220  in  the  Graphic  Arts 
building,  1104  Currie  Ave.,  from  74  Glen- 
wood  . . . Clara  Eisenberg,  stenographer  at 
Universal,  was  in  Mount  Sinai  Hospital  re- 
cuperating from  a lung  congestion  . . . 
Gladys  Shefflin,  inspector  at  Universal, 
was  in  Eitel  Hospital  with  pneumonia. 

The  Uptown  Theatre  had  such  large 
weekend  crowds  with  the  opening  of  “Ser- 
geants 3”  that  the  management  had  to 
call  over  some  extra  ushers  from  its  “sis- 
ter” theatre  the  Park,  with  long  lines  of 
patrons  waiting  to  get  in  . . . Exhibitors  on 
the  Row:  Joe  Mlinar,  Spring  Valley;  E.  O. 
Olson,  Northfield;  Walt  Lower,  Moose 
Lake;  Ken  Thompson,  Belgrade;  Mel  Wy- 
koff,  Minot,  N.  D.;  A1  Smith,  Rochester 
and  Winona,  and  Mrs.  Irene  Case,  Shak- 
opee. 

Pianist  Peter  Nero  will  headline  the  first 
stage  bill  April  13  at  the  Homewood  The- 
atre. The  house  is  being  reopened  by  Paul 
Fink  and  associates  Dick  Gold  and  A1 
Cohen — with  a combination  policy  of  as- 
sorted stage  attractions,  along  with  art  pic- 
tures and  film  classics.  Comedian  Dick 
Curtis  also  has  been  signed  for  the  open- 
ing show.  Fink  has  been  in  New  York  lin- 
ing up  other  talent  for  the  new  venture. 
He  formerly  operated  the  Padded  Cell,  a 
Minneapolis  night  spot. 


Two  on  Location  in  Manila 

HOLLYWOOD— Two  Hollywood  motion 
picture  companies  are  on  locations  in  Ma- 
nila, P.  I.  Gold  Coast  Productions,  headed 
by  John  Monks  jr.  and  Robert  A.  Lewis, 
is  shooting  “No  Man  Is  an  Island,”  star- 
ring Jeffrey  Hunter  and  Marshall  Thomp- 
son. Joe  Steinberg  is  filming  “To  Be  a 
Man,”  which  stars  Van  Heflin,  Rita  Mo- 
reno and  James  MacArthur. 
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Bob  Davis  Swings  Back 
At  'Political  Speech' 

DALLAS  — Robert  Davis  of  Sherman, 
president  of  the  Texas  Drive-In  Owners 
Ass’n,  swung  hard  at  Mayor  Earle  Cabell 
for  using  the  recent  drive-in  convention  for 
“political  expediency.”  Davis  released  a 
letter  sent  to  Cabell  accusing  the  mayor  of 
making  a blanket  accusation  against  the- 
atremen  involving  obscene  pictures.  He 
wrote : 

“As  mayor  . . . you  were  invited  to  wel- 
come the  registrants,  but  the  association 
received  a strange  Valentine.  We  were 
castigated,  berated  and  called  on  the  car- 
pet for  the  showing  of  obscene  movies. 
Proof  as  to  whether  such  movies  were 
shown  in  any  of  our  members’  theatres  was 
not  disclosed.  A blanket  accusation  was 
made,  pointing  the  finger  of  guilt  at  every 
theatre  owner  in  the  room,  and  we  were 
threatened  with  government  regulations, 
unless  we  put  our  house  in  order. 

“We  cannot  accept  such  a slap  in  the 
face  by  turning  the  other  cheek.  If  the 
honorable  mayor  of  Dallas  wished  to  make 
a political  speech  about  a controversial  sub- 
ject, he  should  have  asked  for  such  per- 
mission from  his  hosts.  Protocol  does  not 
permit  the  embarrassment  of  another’s 
guests. 

“If  his  honor  was  so  concerned,  he  could 
have  learned  that  in  the  keynote  address 
by  the  president  of  the  association  that 
very  morning,  complete  coverage  was  given 
to  the  censorship  question.” 


Item  of  Overloaded  Roof 
In  Few  Theatre  Policies 

DETROIT — The  severity  of  Michigan’s 
winter  climate  has  tragically  brought  to 
light  a failure  of  insurance  coverage 
which  appears  to  be  general  among  Michi- 
gan theatres.  The  Sun  Theatre,  only  the- 
atre at  Marion,  is  today  out  of  business  and 
will  remain  closed  indefinitely. 

The  accumulation  of  snow  on  the  Sun’s 
roof  became  so  heavy  that  the  roof  simply 
caved  in.  The  owners,  Mr.  and  Mrs.  Ellis, 
found  that  they  had  no  insurance  to  cover 
this  catastrophe  and  they  are  unable  to 
finance  the  cost  of  rebuilding  at  this  time. 

The  situation  here  points  a warning  to 
other  exhibitors  in  any  area  where  heavy 
snow  conditions  may  occasionally  occur. 
A thorough  job  of  research  involving  a 
number  of  different  companies  and  policies 
was  made  by  Clive  R.  Waxman,  head  of  In- 
dependent Exhibitors  Theatre  Service,  who 
was  film  buyer  for  the  Sun,  and  the  lack 
of  coverage  appears  to  be  general,  with  no 
exceptions  found. 

“While  this  may  be  a very  rare  situation, 
where  the  volume  and  weight  of  snow  could 
cause  a building  to  collapse,  NOT  ONE 
policy  provides  protection  for  the  insured, 
UNLESS  special  provisions  at  additional 
premium  are  written  in,”  Waxman  said. 


Theatre  Editor  Retires 
SPRINGFIELD— W.  Harley  Rudkin,  vet- 
eran theatre  editor  and  columnist  for  the 
Springfield  Daily  News,  has  retired  from 
fulltime  newspaper  work  because  of  ill 
health.  Rudkin,  who  joined  the  Springfield 
Newspapers  in  March  1933,  will  continue 
to  write  his  “Family  Fare”  column  and 
book  reviews. 


LINCOLN 


pellow  theatre  executives  were  guests  of 
Irv  Dubinsky  at  Lincoln’s  annual 
Brotherhood  Week  dinner  at  South  Street 
Temple.  Dubinsky,  a leader  in  Temple 
activities,  entertained  George  Gaughan 
and  Herman  Hallberg  from  the  Cooper 
Foundation  Theatres  general  office  in 
Lincoln,  and  Walt  Jancke,  city  manager  for 
the  Varsity  and  State  theatres. 

Lincoln  was  covered  with  snow  when 
Dean  Ziettlow  left  for  a two-week  vacation 
in  Arizona  and  Colorado.  Welcoming  him 
back  home  February  26  was  a city  still 
covered  with  snow.  This  was  a fresh  blan- 
ket accumulated  over  the  preceding  week- 
end . . . New  faces  at  the  State  Theatre  are 
Jean  Smith,  cashier;  Barbara  Abbott,  con- 
cessions attendant,  and  Michael  Tooney, 
usher.  This  is  a night  job  for  the  latter, 
who  is  an  airman  daytimes  at  the  Lincoln 
Air  Force  base.  Barbara’s  and  Jean’s 
faces  may  seem  vaguely  familiar  to  steady 
State  patrons.  This  is  their  second  time  at 
jobs  at  the  State. 


“adult”  or  “mature”  in  advertisement  copy, 
though  Mrs.  Stewart  notes  the  “classifica- 
tion is  in  pretty  small  type.”  The  forum 
president  believes  this  public  information 
is  a responsibility  of  theatre  management. 

Mrs.  Avis  Rutherford  has  been  in  Omaha 
almost  as  much  as  in  Lincoln  the  last  ten 
days.  The  secretary  to  Nebraska  Theatre 
Owners  Ass’n  president  Robert  Livingston 
has  been  making  the  Omaha  trips  to  be 
with  a cousin  from  Sheridan,  Wyo.,  during 
her  hospitalization  . . . Not  Bob  Dudley, 
Hastings  theatre  manager,  but  his  male 
mynah  bird  Ray  hit  Lincoln’s  Sunday 
news  pages  March  4.  Ray,  it  seems,  has  a 
well-established  habit  of  whistling  at  all 
feminine  guests  at  the  Carter  Hotel  where 
his  owner  resides.  Hotel  owner  Mildred 
Schaaf  and  volunteer  bird-sitter  for  Ray 
confesses  her  mynah  friend’s  100-word 
vocabulary,  plus  pranks  and  wolf  whistles 
at  the  girls,  makes  the  daily  hotel  business 
at  the  Carter  interesting — sometimes  even 
a little  hectic. 


“King  of  Kings,”  at  the  Cooper  Nebraska 
for  a three-week,  three-daily-show  sched- 
ule, is  receiving  good  support  from  theatre- 
going Lincolnites  . . . Some  more  Disney 
fare  upcoming  at  the  State  is  a rerun  of 
the  popular  “Pinocchio,”  starting  March 
14,  and  “Moon  Pilot”  set  for  an  April 
opening  . . . Most  of  the  Stuart  Theatre 
crew  had  the  night  of  February  27  off  as 
the  Lincoln  Symphony  Orchestra  Ass’n 
took  over  the  film  house  for  another  con- 
cert, featuring  Nathan  Milstein,  violinist. 

Mrs.  Bert  Cheever,  wife  of  the  State  The- 
atre manager,  is  home  after  a bout  with 
pneumonia  in  St.  Elizabeth  Hospital  . . . 
Gene  Buhrdorf,  house  manager  at  the 
Varsity,  worked  with  local  artist  Jack  Mc- 
Donald to  come  up  with  some  news-making 
ads  for  “One,  Two,  Three”  which  opened 
at  the  Varsity.  The  first  of  the  ad  series 
for  the  film  “spoofing  at  Communism”  in- 
cluded a picture  of  Soviet  Russia’s  Nikita, 
with  this  explanation:  “Nikita’s  Red  Face 
Is  Really  Red  Now  . . . He’s  Just  Seen  Billy 
Wilder’s  Production  of  ‘One,  Two,  Three.’  ” 

Bob  Hirz,  Warner  Bros,  manager,  and 
Sol  Francis  from  Allied  Artists,  were  recent 
Omaha  visitors  in  Lincoln  ...  It  might  be 
hard  to  get  Walt  Jancke  on  roller  skates 
but  he’s  going  all  out  as  Lincoln  Chamber 
of  Commerce  publicity  and  promotions 
committee  chairman  to  see  that  Lincoln’s 
hosting  of  the  1962  national  roller  skating 
championships  next  July  gets  top  rating. 
He  and  Chamber  staff  member  Roger 
Thomas  will  be  in  Chicago  late  in  April  to 
outline  the  latest  plans  for  the  champion- 
ships to  the  annual  roller  skating  rink 
operators  convention.  About  7,000  are  ex- 
pected for  the  July  competition  week. 

Clarence  Frazer,  with  “Pocketful  of 
Miracles”  at  his  neighborhood  Joyo  The- 
atre, apparently  experienced  the  same 
puzzlement  Varsity  Manager  Walter  Jancke 
had  during  his  holiday  schedule  of  the 
same  Bette  Davis  movie;  audiences  below 
expected  figures.  Both  men  also  faced  dis- 
advantage of  bad  winter  weather  . . . 
Bouquets  of  thanks,  with  cards  bearing  the 
name  of  Mrs.  Charles  Stewart,  Lincoln 
Films  Forum  president,  are  going  out  to 
most  Lincoln  theatre  managements.  They 
are  for  the  designation  of  films  as  being 


Lincoln  theatre  executives  in  Kansas  City 
for  the  March  6-8  annual  Show-A-Rama,. 
included  Irwin  Dubinsky  of  the  Dubinsky 
Bros.  Theatres,  and  George  Gaughan  and 
Herman  Hallberg  from  Cooper  Foundation 
. . . March’s  winter-like  temperatures  ap- 
parently were  neutralized  by  the  Hudson - 
Day-Randall  combination  in  “Lover  Come 
Back”  as  far  as  Lincoln  audiences  were 
concerned.  Saturday-night  patrons  during 
the  run  at  the  Stuart  Theatre  stood  in  line 
for  more  than  an  hour  to  see  the  film. 


TECHNIKOTE 

DRIVE-IN  SCREEN  PAINT 


NOW!- 

WETH  MAGIC  SILICONE 

For  better  flow-out  and 
increased  weather  resistance 


'SUPER  WHITE" 


...  an  old  stand- 
by] Gives  excellent  coverage  and 
produces  high  light  gain;  can  be 
applied  by  brush,  roller  or  spray 
gun  and  covers  any  surface.  Most 
economical. 


IB3K23 . 


a vinyl  plastic 
water-mix  white  that  gives  high  light 
gain  and  excellent  coverage.  Stays 
white  longer!  Brushes  come  clean 
in  warm,  soapy  water. 

. . 

"ORANGE  PEEL' 


. lor  stipple  or 
surface  . . . 

A concentrated  very  thick  form  of 
Super  White.  One  coat  will  suffice 
on  old  surfaces. 

Applied  with  roller  only. 


FLAT  BLACK 


"BLACK  MASKING” 

. . flat  black  economically  priced, 
See  Your  Theatre  Supply  Dealer 
Export:  WESTREX  CORP.  ■; 
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DES  MOINES 


J^alph  Olson,  U-I  manager  at  Des  Moines, 
also  is  in  charge  of  the  U-I  Omaha 
office.  The  new  move  was  made  following 
the  death  of  Carl  Reese,  Omaha  sales 
manager  killed  recently  in  a South  Dakota 
auto  crash.  Olson  is  handling  the  Omaha 
circuit,  drive-in  and  buying-booking  com- 
bine accounts,  while  Frank  Zanotti,  city 
salesman  here,  also  will  travel  Reese's 
territory  . . . The  Des  Moines  Theatre  will 
undergo  extensive  interior  redecorating. 
The  auditorium  will  be  repainted  and  a 
new  curtain  90x40  feet,  will  be  installed. 
The  theatre  will  remain  open  during  the 
redoing. 

Doc  Twedt,  owner  of  the  Chief  at  Britt, 
rolled  584  in  the  American  Bowling  Con- 
gress tourney  here.  His  team’s  2,618 
qualified  for  sixth  place  . . . Also  in  the 
ABC,  Filmrow  tavern  operator  Frank  Cali- 
giuri  totaled  625  in  doubles  and  had  1,782 
in  all  events.  Caligiuri  and  partner  Jim 
Frisch  led  the  regular  doubles  field  on 
March  1 with  1,217  . . . “Variety  in  Fash- 
ion” is  the  theme  of  a benefit  fashion  show 
to  be  sponsored  by  the  women’s  division  of 
Variety  at  8 p.m.  March  28  at  Steam’s. 
Variety  women  will  model  new  spring  and 
summer  styles  and  everyone  is  invited.  Ad- 
mission is  a $1  donation.  Mrs.  Dave  Gold, 
chairman  of  the  women’s  group,  announced 
12  new  members  were  admitted  at  the 
February  meeting  at  the  Varsity  Theatre. 

The  week  ending  March  3 found  a great 
number  of  film  folk  preparing  to  take  off 
for  Kansas  City  and  Show-A-Rama. 
Among  them  were  Richard  Glenn,  owner 


As  a screen  game, 
HOLLYWOOD  takes  top 
honors.  As  a box-office  at- 
traction, it  is  without  equal.  It  has 
been  a favorite  with  theatre  goers  for 
over  15  years.  Write  today  for  complete  de- 
tails. Be  sure  to  give  seating  or  car  capacity. 

HOLLYWOOD  AMUSEMENT  CO.  ... 
3750  Ookton  St.  • Skokie,  Illinois 


wtth  DISPLAY  PRINTING 


DRIVE-IN  THEATRE  OWNERS 


of  the  Eastown;  Peter  Frederick,  manager 
of  the  Capri;  John  Dugan,  United  Artists 
manager,  plus  many  others  . . . W.  A.  Mad- 
den, MGM  division  manager,  from  Chicago, 
was  in  the  Des  Moines  office  for  a day  . . . 
Robert  Conn  of  20th-Fox’s  home  office 
conferred  with  Dave  Gold,  Des  Moines 
chief,  and  Frank  Larson,  Omaha  manager 
. . . Columbia  colleagues  honored  Eleanor 
Jackson  with  a birthday  cake  . . . Patty 
Crouse’s  baby  was  ill  with  bronchitis. 
Patty  has  been  filling  in  as  booker  at  Co- 
lumbia . . . Alferretta  Rayner,  U-I  inspector, 
was  home  with  the  flu. 

Walt  Peterson,  manager  of  the  Windsor 
Theatre  at  Hampton,  returned  from  a week 
in  Tucson,  Ariz.  . . . Another  smart  Iowan, 
Albert  Davis  of  the  Englert  at  Iowa  City, 
also  went  south  for  a vacation  . . . Mr.  and 
Mrs.  Roy  Metcalf  of  Cedar  Rapids  were  two 
of  the  very  few  exhibitors  who  braved  the 
latest  subzero  snowstorm  and  ventured  in 
to  Filmrow. 

With  St.  Paddy’s  Day  near,  a heart 
warmin’  “Top  o’  the  mornin’  ” to  Bill  Curry, 
Vince  Flynn,  John  Dugan,  Howard  Dunn, 
Leo  Doherty,  John  Winn,  Margaret  O’Row- 
son  and  Stan  O’Soderberg.  A pot  o’  gold 
and  special  shamrocks  to  Mary  LeWarne, 
who,  begorra,  traditionally  shows  up  on 
March  17  with  an  emerald  streak  in  her 
hair.  And  finally,  to  that  Loyal  Son  of  St. 
Patrick,  Patrick  Halloran  of  Buena  Vista 
— may  the  divil  never  find  ye’,  in  all  of 
Omaha  . . . O’Soderberg,  20th-Fox  sales- 
man straight  from  the  ould  sod  of  County 
Polk,  has  expressed  a deep  desire  to  attend 
this  year’s  Variety  confab  “because  it’s  to 
be  held  in  Dublin  town,”  provin’  that  at 
heart,  everyone’s  an  Irishman.  Erin  ga 
bragh ! 

The  WOMPIs  want  four-cent  canceled 
commemorative  stamps.  Here  is  how  you 
can  help  them:  (1)  Use  four-cent  com- 
memorative on  mail  you  send  to  Des 
Moines  film  and  theatre  offices.  There  is 
bound  to  be  a WOMPI  in  the  office  to 
snatch  ’em  from  the  envelopes.  (2)  Save 
envelopes  YOU  receive  with  these  stamps 
on  them,  then  send  the  envelopes  on  to 
a Des  Moines  WOMPI.  Don’t  tear  off  the 
stamps;  let  the  girls  do  it.  It  involves 
steaming  and  they  know  how.  They  sell 
the  stamps  and  use  the  money  for  worth- 
while projects. 

An  editorial  in  the  Jefferson  Herald 
asked:  “What  Do  We  Owe  the  Movie  In- 
dustry?” The  writer  points  out  the  con- 
tinuance of  the  industry  as  a private  enter- 
prise depends  upon  its  making  a profit. 
“Simply  making  a clean  picture  does  not 
give  the  producer  a right  to  demand  at- 
tendance at  his  show.  But  when  major 
censoring  organizations  agree  that  the  en- 
tertainment value  is  high,  the  theatre 
owners  have  a right  to  ask  support  from 
those  who  want  improvement  on  the  en- 
tertainment level.”  The  editorial  goes  on 
to  urge  support  of  “Question  7,”  which  was 
showing  at  the  time  at  the  Iowa  Theatre 
in  Jefferson. 

United  Artists  screened  “Follow  That 
Dream,”  the  new  Elvis  film  . . . Chet  How- 
ser,  MGM  shipper,  was  back  after  a bout 
with  flu. 


Arrest  Quickly  Follows 
Omaha  State  Robbery 

OMAHA — Quick  action  by  State  Theatre 
employes  and  alert  policemen  spelled  the 
downfall  for  a man  who  robbed  the  box- 
office  in  early  afternoon  last  week. 

Marie  Gardner,  52,  the  ticket-seller,  said 
the  man  pointed  a .32-caliber  pistol 
through  the  ticket  slot. 

He  said,  “Hand  over  the  money”;  she 
obeyed.  Then  he  ordered  her  to  take  him 
to  the  manager’s  office.  The  bandit  ran 
when  he  saw  Jack  Klingel,  Cooper  Founda- 
tion Theatres  city  manager,  and  several 
others  in  a meeting. 

Detective  Sgt.  John  Regner  said  the  man 
apparently  slipped  into  the  Del  Rio  Lounge 
around  the  corner,  went  to  the  men’s  room, 
where  he  had  left  a coat.  He  discarded  the 
cap  he  was  wearing  in  the  stickup,  donned 
the  coat  and  started  to  walk  leisurely  out 
of  the  bar. 

But  patrolman  Fred  Sacco  saw  the  man 
leave  the  bar  and  the  patrolman  said,  “I 
saw  he  had  a crease  across  his  forehead 
as  though  he  had  just  been  wearing  a cap” 
and  remembered  the  description. 


Brehm-Hruska  Drive-Ins 
Going  Fulltime  Soon 

LINCOLN — The  four  Nebraska  drive-ins 
owned  by  Russell  Brehm  of  Lincoln  and 
Senator  Roman  Hruska  of  Omaha  will  be 
back  on  a fulltime  schedule  by  mid-March. 

The  84th  and  O in  Lincoln  was  scheduled 
for  a March  9 return  to  a seven-night  op- 
eration, with  these  four  crowd-drawers 
among  the  films  lined  up:  The  Hustlers, 
Breakfast  at  Tiffany’s,  The  Errand  Boy 
and  The  Guns  of  Navarone. 

The  84th  and  O Manager  Dan  Flanagan, 
back  on  the  job  for  the  first  time  the 
March  2nd  weekend,  said  a trio  of  Elvis 
Presley  pictures  brought  out  good  crowds 
despite  low  temperatures.  Flanagan  has 
been  on  an  enforced  three -month  winter 
vacation  while  he  underwent  surgery  and 
convalesced  in  a cast.  A back  brace  still  is 
a part  of  his  everyday  attire. 

Owner  Brehm  reported  the  opening 
schedules  for  his  three  Omaha  drive-ins: 
84th  and  Center,  March  14;  Q-Twin,  March 
24,  and  Airport  March  28.  The  three  have 
been  operating  on  a weekend  schedule 
during  the  winter  months. 


Back  Longer  Copyright 

HOLLYWOOD— Charles  Schnee,  Writers 
Guild  of  America  West  president,  has  urged 
writers  and  producers  alike  to  write  their 
congressmen  to  support  Representative 
Emanuel  Celler’s  copyright  extension  bill. 
Schnee  believes  that  Hollywood  has  a stake 
in  bringing  American  copyright  protection 
in  line  with  that  enjoyed  abroad.  Celler’s 
bill  extends  copyrights  20  years  pending  a 
recommended  basic  revision  of  the  Ameri- 
can law. 


West  Coast  AFM  Powwow 

HOLLYWOOD  — The  Western  Ass’n  of 
Musicians,  comprising  21  AFM  west  coast 
locals,  held  its  24th  annual  conference  at 
the  Charterhouse  Hotel  opposite  Disney- 
land. The  president  is  Tommy  Blake  of 
Sacramento,  and  the  conference  chairman 
was  Milton  Foster  of  Santa  Ana. 
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Dazzling  Tender'  Wardrobe 
On  Women's  Prime  Time  TV 

Stage  Show  Dropped  for  Much  Greater  Audience 


Most  any  woman  has  a weakness  for  a 
$10,000  bundle  of  ermine — if  not  a weak- 
ness, at  least  a curiosity. 

With  that  in  mind,  Tony  Abramovich, 
city  manager  for  Tri-States  Theatre  Corp. 
in  Des  Moines,  set  out  to  prove  that  you 
just  can’t  beat  class  and  clothes  when  it 
comes  to  promoting  a film  geared  especial- 
ly to  the  ladies,  such  as  “Tender  Is  the 
Night.” 

ARRIVES  TWO  DAYS  PRIOR 

It  followed  that  the  $55,000  “Tender  Is 
the  Night”  film  wardrobe,  now  touring  key 
cities  under  the  vigilant  eye  of  Betty  Bar- 
ton, 20th-Fox  consultant,  should  move  into 
the  Iowa  capital  city  two  days  prior  to  the 
film’s  opening  at  the  Des  Moines  Theatre. 
Because  of  well-planned  groundwork  by 
Abramovich  and  a 20th-Fox  publicist,  a 
great  number  of  central  Iowa  women  “got 
the  message”  to  see  the  film  for  a more 
thorough  look  at  the  dazzling  array  of 
fashions. 

Unlike  many  cities  where  the  Roaring 
20’s  “Tender”  wardrobe  promotion  is  being 
used,  no  live  style  show  was  presented  on 
a theatre  stage  in  Des  Moines.  Instead,  a 
much  greater  audience  was  reached  via 
television.  Three  local  models  were  engagd 
to  show  off  the  clothing,  jewels  and  ac- 
cessories for  a half-hour  on  the  Mary  Jane 
Chinn  afternoon  KRNT-TV  show.  The 
show  is  prime  time  for  lady  viewers. 

‘MOST  BENEFICIAL’ 

Manager  Abramovich  termed  it  the 
“most  beneficial”  promotion  for  a single 
film  in  a long  time.  Dave  Gold,  20th-Fox 
branch  manager  at  Des  Moines,  was  well 
pleased  with  the  promotion  and  the  subse- 
quent business  of  the  picture.  Chick  Evens, 
20th-Fox  publicist  from  Kansas  City, 
helped  arrange  the  campaign. 

Both  the  Des  Moines  Register  and  the 
Tribune  cooperated.  Besides  pictures  of  the 
models  and  the  wardrobe,  there  was  a de- 
tailed interview  with  Miss  Barton  on  the 
elegant  contents  of  her  six  oversize  pack- 
ing cases — 200  items  in  all.  The  collection, 
created  by  Parisian  designer  Pierre  Bal- 


Three  local  women 
modeled  the  "Tender  Is 
the  Night"  wardrobe 
for  TV  and  newspaper 
photos  at  Des  Moines. 

main  for  Jennifer  Jones,  Joan  Fontaine 
and  Jill  St.  John,  is  a 1962  version  of  what 
best-dressed  women  wore  40  years  ago.  It 
includes  17  dresses,  53  pieces  of  jewelry,  22 
pairs  of  shoes,  seven  coats  and  that  $10,000 
ermine  wrap. 

A month  prior  to  the  wardrobe  promo- 
tion, “Tender  Is  the  Night”  was  shown  at 
an  invitational  screening  for  clubwomen. 


Flea  Market  at  Drive-In 
Sponsored  by  Lions  Club 

The  Lions  Club  of  Defiance,  Ohio,  spon- 
sored a flea  market  at  the  Defiance  Drive- 
In  in  May  last  year  to  raise  funds  for  the 
Defiance  Youth  Center.  Anyone  wishing  to 
sell  merchandise  could  rent  a booth  for  $2 
at  the  flea  market.  The  booths  were  the 
length  of  a car  from  speaker  post  to 
speaker  post. 

Vendors  were  permitted  to  sell  any  type 
of  merchandise  that  is  legal.  The  drive-in 
was  open  to  vendors  from  7 a.m.  The  public 
was  charged  25  cents  each  by  the  Lions 
Club  at  the  gate  to  attend  the  flea  market. 
The  theatre  operated  the  concession  stand 
and  played  music  and  plugged  the  indi- 
vidual booths  over  the  sound  system. 

Elmer  DeWitt  is  manager  of  the  Defiance 
Drive-In. 


Opera  Is  Expanded 

Balaban  & Katz  of  Chicago  opened  the 
fourth  annual  opera  festival  in  its  Will 
Rogers  and  Valencia  theatres,  and  expand- 
ed the  operatic  bookings  to  the  Westmont, 
Highland  and  Lamar  theatres.  The  films 
included  Madame  Butterfly,  La  Traviata, 
Rigoletto  and  Pagliacci.  The  neighborhood 
Old  Orchard  tried  out  a one-night-only 
showing  of  Madame  Butterfly. 


Twisting  Every  Night 
For  'Around  Clock' 

There  was  much  twisting  around  at  the 
Shipyard  Drive-In  (“Fabulous”  is  the  word 
on  Manager  Langdon  Wilby’s  letterheads) 
at  Providence,  R.I.,  through  the  run  of 
“Twist  Around  the  Clock.”  A full-fledged 
dancing  contest — twist,  of  course — was 
started  on  Christmas  with  attractive  prizes, 
with  the  climax  on  New  Year’s  Eve,  on  a 
floor  about  18  inches  high  in  the  conces- 
sion building.  The  winning  couple  received 
the  following  gifts: 

• Trophy  given  by  Morty  Miller,  Inc. 

• Twist  shoes  given  by  Thom  McAn 
Shoe  Co. 

• A season  pass  to  the  Shipyard. 

• A trip  to  New  York  with  accommoda- 
tions at  the  Savoy  Hilton  Hotel,  also 
given  by  the  theatre. 

Thom  McAn  also  put  up  six  pairs  of 
twist  shoes  as  prizes  for  the  nightly  win- 
ners. The  contest  received  mentions  over 
four  radio  stations,  WJAR,  WICE,  WPRO 
and  WXTR,  and  on  WJAR-TV.  Most  of  the 
radio  promotion  came  three  weeks  in  ad- 
vance, with  seven  local  disc  jockeys,  who 
acted  as  judges  of  the  Shipyard  twist  event, 
giving  away  passes  in  contests  they  held. 

The  Thom  McAn  stores  in  the  areas  had 
posters  in  window  displays,  as  did  trophy 
stores,  mill  outlets,  and  bowling  alleys. 
Twenty  thousand  heralds  were  distributed 
in  high  schools,  record  shops,  etc.,  in  down- 
town Providence. 

Several  recording  stars  and  Wilby  him- 
self helped  out  in  the  judging. 

“All  in  all,  business  was  above  average, 
and  the  promotion  was  very  successful,” 
Wilby  reports. 
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Theatres  Need  Voice  Like  TV  Guide,  So 
West  Virginia  Editor  Offers  Moviews 


Here  are  six  pages  from  a recent  issue  of  Moviews,  a booklet  for  use  by  theatres,  which  is  about  the 
same  size  as  the  TV  Guide.  The  reproductions  above  convey  only  an  idea  of  the  makeup  of  the  pages, 
not  the  general  attractiveness  of  the  booklet,  which  was  on  colored  stock.  Don  Lee  McCulty,  who  is 
with  the  Clarksburg,  W.  Va.,  Exponent,  puts  out  the  booklet  for  theatres. 


When  Don  Lee  McCulty  is  not  busy  as 
sports  editor  of  the  Clarksburg  (W.Va.) 
Exponent  he  is  working  on  Moviews,  a 
stapled  booklet  ( 5V2x8  inches)  which  in- 
forms the  public  about  coming  bookings 
and  contains  interesting  copy  and  illustra- 
tions about  motion  picture  players,  authors 
of  film  stories  and  other  news  of  interest 
to  movie  fans. 

McCulty  started  the  Moviews  over  a year 
ago  in  the  conviction  that  theatres  need  a 
regular,  professionally  prepared  news  me- 
dium similar  to  TV  Guide,  a countermove, 
in  short. 

“Theatres  have  always  needed  a voice  of 
their  own,”  he  says.  “I  don’t  say  that  Mo- 


— All  they  do  is 
LAUGH! 

LAUGH! 

LAUGH! 


NOW 


PARAMOUNT 


LAST... 


HERES 

THE 

MOVIE 

PEOPLE 

DONT 


Harold  Lyon,  manager  of  the  first-run  Paramount 
in  Kansas  City,  submits  this  example  of  original 
copy.  In  this  case,  his  wording  is  laid  out  in  maxi- 
mum-size type. 


views  is  the  complete  answer,  of  course,  but 
it’s  on  the  right  track.” 

McCulty  is  prepared  to  supply  Moviews 
to  theatres  anywhere  in  the  country.  Ev- 
erywhere it  has  been  used,  the  boxoffice 
returns  have  improved  considerably. 

The  reproductions  above  are  of  six  pages 
of  a recent  Moviews  McCulty  prepared 
for  the  Alpine  Theatre,  an  operation  of 
Gray  Barker,  local  booker  and  buyer,  sit- 
uated at  Salem,  about  15  miles  west  of 
Clarksburg  on  U.S.  50.  Gray,  who  uses  the 
Moviews  regularly,  reports: 

“You  will  note  that  although  Moviews 
serves  as  a program  listing  coming  pic- 
tures, its  magazine  format  develops  a 
want-to-keep  response.  We  notice  that 
whereas  many  patrons  throw  away  regular 
circular-type  programs  given  to  them  at 
the  theatre,  they  hold  on  to  their  copies  of 
Moviews  and  take  them  home. 

“People  have  come  up  to  the  boxoffice 
from  the  street  and,  without  buying  a tick- 
et have  asked  for  the  magazine.  We  are 
distributing  copies  to  homes  all  over  town.” 
McCulty’s  address  is  633  Mulberry  Ave., 
Clarksburg,  W.  Va. 


Too  Hot  to  Advertise 

Just  about  the  ultimate  in  “adults  only” 
features  was  offered  in  ads  published  by 
the  Parsons  and  Little  Art  theatres  at  Co- 
lumbus, Ohio.  The  copy: 

“2  SPECIAL  ADULT  FEATURES— -TOO 
HOT  TO  ADVERTISE.” 


At  'Stooges'  Reception 

George  E.  Landers  of  E.M.  Loew’s  The- 
atres at  Hartford,  Conn.,  and  Allen  M. 
Widem  of  the  Hartford  Times  attended 
a Boston  reception  honoring  the  Three 
Stooges  and  “The  Three  Stoooges  Meet 
Hercules.” 


'Hustler'  Brought  Back 
As  Awards  Contender 

Earl  Perry,  buyer-booker  for  Pittman 
Theatres  in  the  New  Orleans  area,  and 
Karl  Williams,  manager  of  Pittman’s 
neighborhood  Pitt  Theatre  in  the  Crescent 
City,  figured  it  would  be  a worthwhile 
gamble  to  bring  back  “The  Hustler”  due  to 
the  publicity  it  has  been  getting  as  an 
Academy  award  contender.  The  film  had  ~ 
played  only  a few  months  back  at  the lim 
nearby  Tiger  Theatre.  ‘,T1 

Ads  were  simple,  and  necessarily  small 
in  size.  Copy  was  concise  as  follows: 

The  Management  Feels  “The  Hustler” 

Will  Win  Nominations 
For  Best  Picture 
For  Best  Actor 
For  Best  Actress 
Best  Supporting  Actor 
And  We  Recommend  It  to 
Our  Mature  Audience 

Both  Perry  and  Williams  said  that  at- 
tendance was  good.  One  patron  was  a 
former  theatreman  who  lives  in  Ontario 
province  in  Canada,  who  was  visiting  New 
Orleans  at  the  time.  Reading  the  Pitt  ad, 
he  and  his  wife  took  a taxi  five  miles  to  see 
the  picture. 


Mummy  Day  Pays  Heavy 
With  Mummy  Oldies 

Patt  Rocco,  manager  of  the  Temple  The- 
atre at  5863  Vermont  in  Los  Angeles, 
recommends  “Mummy’s  Day”  for  a fine 
boxoffice  payoff  when  running  a combina- 
tion like  “The  Mummy”  and  “Abbott  and 
Costello  Meet  the  Mummy.”  Handbills  and 
screen  trailers  well  in  advance  proclaimed, 
“The  Real  Mummy  Will  Appear  at  the  ne 
Temple  Theatre  in  Person,  (date)  . . . And  rts 
on  the  Screen  You’ll  See,  etc.” 

The  “in-person”  gimmick  consisted  of  an 
usher  in  a mummy  suit  in  a coffin  in  a 
ten-minute  act  on  the  stage.  Volunteer 
“scientists”  were  invited  to  come  to  the 
stage  and  inspect  the  mummy.  The  cli- 
max occurred  when  the  mummy  came  to 
life,  scaring  the  wits  out  of  the  audience. 

“This  simple,  but  effective,  gimmick  paid 
off  very  big  for  us,”  Rocco  reports.  “It 
could  do  the  same  for  you,  too.  Be  sure  to 
give  it  plenty  of  advance  advertising.  Even 
though  the  movies  were  very  old,  the  U-I 
prints  were  excellent.  And  the  price  was 
right.” 


Fun  Books  for  Easter 

Fun  Books  were  passed  out  to  the  kids 
and  passes  were  given  to  the  adults  over 
the  Easter  weekend  last  year  at  the  De- 
fiance (Ohio)  Drive-In  managed  by  Elmer 
DeWitt. 


Two  Records  by  'Vita' 

“La  Dolce  Vita”  broke  two  records  at  the 
Music  Hall  Theatre  in  Beverly  Hills,  Calif., 
when  it  completed  an  eight-month  run 
recently,  the  longest  on  record  at  the  house. 
It  also  drew  the  most  attendance. 


27  Girls  on  Stage 

Twenty-seven  young  women  competed  in 
the  Bayonne  Centennial  Queen  contest 
held  on  the  stage  of  the  DeWitt  Theatre  in 
Bayonne,  N.J.,  under  the  sponsorship  of 
the  John  E.  Januszewski  Boosters. 
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Improving  Grosses  With  New  Ad  Copy 


The  advertising  and 
publicity  department  of 
Commonwealth  Theatres, 
which  operates  over 
100  theatres  in  the 
four-state  area 
surrounding  Kansas 
City,  has  enjoyed  much 
success  in  revision  of 
pressbook  ads  and 
creation  of  original 
layouts.  Here  are  two 
examples,  from  the 
staff  of  M.  B.  Smith, 
vice-president  in  charge 
of  ad-publicity,  which 
has  responded  with 
substantial  grosses 
when  supported  by 
special  promotion  and 
ads,  such  as  are 
reproduced  here. 


A THUNDERING 
STORY  TOLD 
WITH  FLAMING 

GUNS!  U PAN  A VISION  .04! 

PATHE  COLOR 

fast 
comes 

your  way  as  a 
beautiful  woman  and 
her  Three  Deadly 
Companions  blaze 
Itheir  way  to  an 
exciting  showdown! 


MAUREEN  O’HARA  * BRIAN  KEITH] 
STEVE  COCHRAN  * CHILL  WILLS 

PATHE  AMERICA  prments 
A CAROUSEL  PRODUCTION 

THE  DEADLY  COMPANIONS 

...Living  Behind  Worn  Holsters  And  Spitting  Gonsl 


A 

BEAUTIFUL 
WOMAN..  • and  hei 


MAUREEN  O’HARA  ' BRIAN  KEITH 
STEVE  COCHRAN -CHILL  WILLS 

I.  PAN  A VISION  ^ PATHE  COLOR 

THE  DEADLY  COMPANIONS 


Full  House  Joins  Deejays,  Dance  Pros 
In  Three-Act  Opening  Night  of  Twist' 


Chicago  VIPs  Learn 
Yo-Yoing  for  'Lover' 

Seven  Chicago  VIPs  stood  at  the  curb 
in  front  of  the  Chicago  Theatre  learning 
how  to  spin  yo-yos  in  a demonstration  in- 
spired by  the  yo-yo  scene  in  “Lover  Come 
Back,”  current  at  the  Balaban  & Katz 
showcase.  The  “teachers”  were  three  “Lover 
Come  Back”  VIP  queens.  The  VIPs  taking 
their  lessons  in  yo-yoing  were  David  Wal- 
lerstein,  president  of  B&K,  and  chairman 
of  the  State  Street  Council;  Charles  Swi- 
bel,  president  of  Marina  City  Manage- 
ment Corp.;  Albert  Chiappe,  vice-presi- 
dent, Mixdorff  Kreine  Mfg.  Co.;  Robert 
Henderson,  traffic  manager  of  the  Simonize 
Oorp.;  Adeline  Stoey,  assistant  to  th,e 
president  of  the  Upper  Avenue  National 
Bank;  Gladys  Erickson,  president  of  the 
Alliance  of  Professional  and  Business 
Women,  and  Benny  Dunn,  executive  of 
Playboy  Enterprises. 

Arnold  Kirsch  Moves 
To  Melba  in  the  Bronx 

Arnold  Kirsch,  who  managed  the  Deluxe 
Theatre  for  12  years  and  the  Vogue  for 
three  for  the  Interboro  circuit  of  New  York, 
resigned  soon  after  the  first  of  the  year 
and  is  now  manager  of  the  Melba  Theatre 
for  John  C.  Bolte  Theatres.  All  are  in  the 
Bronx  section. 

Kirsch  won  numerous  advertising-ex- 
ploitation awards  in  his  years  with  Inter- 
boro. Among  his  last  promotions  for  In- 
terboro were  the  sponsored  Christmas  the- 
atre parties  featured  at  the  Deluxe  and 
the  Vogue.  The  Bronx  Savings  Bank  has 
hosted  a gala  free  neighborhood  show  the 
Saturday  before  Christmas  for  many  years. 
The  holiday  affair  originally  was  lined  up 
by  Kirsch,  and  he  continued  to  direct  it 
when  he  moved  over  to  the  Vogue. 

A similar  free  holiday  show  at  the  Vogue 
was  sponsored  by  the  Buster  Brown  shoe 
store. 

Small  Towner  Is  Packed 
For  Stage  Twist  Contest 

For  “The  Errand  Boy,”  L.  J.  Bennett  of 
the  Mode  Theatre  in  Ornaga,  111.,  had  two 
boys  dress  up  crazy  and  ride  a bicycle  built 
for  two  around  town  with  proper  signs. 
That  night  he  had  a bubble-blowing  con- 
test on  the  stage  for  a $2.50  gift  book  of 
tickets  as  the  prize. 

A Saturday  night  twist  contest  on  the 
stage  was  billed  for  “Twist  Around  the 
Clock,”  and  the  house  was  packed.  Bennett 
said  the  contest  started  slow  but  it  gradu- 
ally built  up  steam  and  ended  with  a 
“slough”  of  twisters  doing  their  stuff.  The 
top  prize  was  $5  and  a chance  to  win  the 
nearby  twist  contest  at  Rantoul.  However, 
the  winner  got  sick  and  couldn’t  go. 


Ad  Takeoff  for  'Bachelor' 

Interstate  of  New  England’s  Madison, 
Madison,  Conn.,  waggishly  took  off  on  a 
well-known  cigaret  advertising  theme, 
“Are  you  smoking  more  now  but  enjoying 
it  less?”  with  these  words  for  “Bachelor  in 
Paradise:”  “Are  You  Kissing  More — and 
Enjoying  It  Less????” 


William  Bendix  will  play  a top  comedy 
role  in  Embassy  Pictures’  “Boys’  Night 
Out.” 


The  Saenger  Theatre  in  New  Orleans  was 
packed  to  the  hilt  on  a recent  Thursday 
night  for  the  opening  of  “Hey,  Let’s  Twist,” 
plus  a stage  show  promoted  by  radio  sta- 
tion WJBW  in  cooperation  with  the  Fred 
Astaire  dance  school  and  sundry  merchant 
prize  donors. 

A couple  of  weeks  prior,  WJBW  disc 
jockeys  King  LeMoine,  Allen  Allknight  and 
Mike  Porter  started  asking  their  listeners  to 
write  in  brief  statements  on  “Why  I 
Want  to  Twist  With  a Deejay”  on  the 
stage  of  the  Saenger — of  course,  on  the 
opening  night  of  “Hey,  Let’s  Twist.”  Each 
jockey  selected  his  partner  for  the  Saenger 
affair  from  the  letters. 

The  stage  show  was  produced  in  three 
acts  between  the  first  and  second  screen 
shows  on  opening  night.  The  first  act  was 
a twist  dance  exhibition  by  professionals 
from  the  Astaire  studio.  The  second  act 
was  a “Let’s  Twist”  contest  featuring  the 
three  deejays  and  them  selected  partners, 
with  the  audience  picking  the  winners  via 
applause.  Walt  Guardino,  manager  of  the 
Saenger,  acted  as  emcee,  with  Bobby  Vann 
and  A1  Roberts  of  WJBM  in  charge  of  ar- 
rangements. 

Deejay  LeMoine  and  his  partner  were 
picked  as  the  winners. 

Then  came  the  third  act.  Volunteers  from 
the  audience  were  invited  to  join  in  the 
stage  activity.  The  response  to  Vann’s  in- 
vitation was  so  great  that  the  stage  soon 
was  crowded  and  would-be  contestants 
lined  up  in  the  aisles.  Because  of  the  time 
limit,  the  volunteer  dancers  were  held  to 
around  100. 

With  the  Astaire  dancers  acting  as  judges, 
the  100  or  so  on  the  stage  were  soon  twist- 
ing it  up  to  the  modified  rock  and  roll 
beat  sent  out  from  the  projection  booth. 


There  were  many  prizes  awarded — recorded 
albums,  free  dance  lessons,  passes  to  the 
theatre,  Papoose  Food  Products  packages, 
and  other  promoted  gifts. 

It  sounded  like  the  whole  audience  was 
wiggling  and  shuffling  feet.  It  was  a great 
night  for  audience  enjoyment  . . . and 
financially  at  the  Saenger  till. 


Guest  tickets  to  “Hey,  Let’s  Twist!” 
were  given  to  everyone  who  performed  the 
new  twist  dance  for  one  minute  on  movable 
flooring  on  the  sidewalk  in  front  of  the 
Stillman  Theatre  in  Cleveland.  Display 
signs  liberally  stationed  around  the  im- 
provised dance  floor  told  about  the  film 
and  the  guest  ticket  offer,  which  was  “at 
your  own  risk.”  Manager  Arnold  Gates 
also  had  several  twist  demonstrations  going 
on  in  department  stores. 


Airer  Xmas  in  July 

A big  Christmas  in  July  show  was  held 
at  the  Defiance  (Ohio)  Drive-In  at  which 
these  gifts  were  distributed:  free  gift  bags 
to  all  the  kids,  free  Anniversary  Week 
passes  to  the  adults  and  free  plastic  litter 
bags  to  the  first  50  cars  coming  through 
the  gates  on  Saturday  and  again  on  Sun- 
day. Elmer  DeWitt,  manager,  explained  in 
ads,  “We’re  not  fooling  . . . you  see  we’re 
closed  during  the  Christmas  holiday  sea- 
son, etc.” 


New  Year's  Fete  at  Theatre 

Jimmy  Wong,  downtown  restaurateur, 
spearheaded  a typical  Chinese  New  Year 
celebration  in  front  of  the  Chicago  Theatre 
in  promotion  of  “Flower  Drum  Song,”  cur- 
rent there  at  the  time. 
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Pearl  Harbor'  Makes  Big  Splash  When 
It  Gets  Timely  Booking,  Big  Promotion 


It  was  the  right  time  for  the  right  film 
when  “I  Bombed  Pearl  Harbor”  came  to 
the  screen  of  the  Wisconsin  Theatre  in 
Milwaukee,  and  since  the  campaign  also 
was  right,  business  was  excellent. 

Manager  H.  G.  Boesel  opened  “Pearl 
Harbor”  on  Wednesday,  December  6,  the 
day  before  the  20th  anniversary  of  the  at- 
tack on  Pearl  Harbor  at  Honolulu,  which 
brought  the  U.S.  into  World  War  II.  The 
timing  couldn’t  have  been  better! 

As  for  the  promotion,  there  was  the  tre- 
mendous assist  from  the  Wisconsin  Senti- 
nel, which  published  a reproduction  of  its 
actual  front  page  from  Dec.  8,  1941,  as  a 
“second”  front  page  in  its  Thursday,  Dec. 
7,  1961  issue.  This  was  the  opening  day  of 
“I  Bombed  Pearl  Harbor”  at  the  Wisconsin. 

Prior  to  this,  Boesel  had  launched  a 
“Were  You  at  Pearl  Harbor?”  hunt,  two 
weeks  in  advance,  which  reached  a climax 
on  the  Wisconsin  stage  at  a Saturday  night 
sneak  preview  prior  to  the  opening  when 
some  40  men  and  women  were  presented 
Anniversary  Citations.  Appearing  on  im- 
pressive parchments  was  this  copy: 


December  7,  1961 
Wisconsin  Theatre  Presents  to 


ANN  IVERSARY  CITATION 

In  Memory  of  the  20th  Anniversary  of 
The  Bombing  of  Pearl  Harbor 

Be  It  Hereby  Known  That  He  Was  Present 
at  Pearl  Harbor  on  That  Most  Infamous  Day  in 
United  States  History  and  Participated  in 
Defense  of  Pearl  Harbor  on  December  7,  1941. 


The  citations  bore  gold  notary  public 
seals  with  red,  white  and  blue  ribbons. 


Invitations  to  the  special  sneak  were 
made  by  postcards. 

The  newspapers  liberally  covered  the 
event,  interviewing  many  of  the  honorees 
about  what  they  did  on  the  Sunday  of  the 
Pearl  Harbor  attack. 

Some  5,000  card  folders,  “Where  Were 
You  on  Dec.  7,  1941,”  were  distributed  to 
Christmas  shoppers,  in  parked  cars  and  in 
restaurants.  Boesel  went  on  radio  with  a 
barrage  of  30-second  spots  on  three  sta- 
tions for  three  days,  including  opening  day. 

One  radio  station  offered  12  USS  Consti- 
tution kits  and  25  pairs  of  guests  tickets  in 
a “What  were  you  doing  when  Pearl  Har- 
bor was  bombed?”  contest.  Listeners  were 
invited  to  send  in  their  stories  on  postcards. 
This  was  gratis.  Television  spots  also  were 
used  between  the  news  and  weather  tele- 
casts. WISN-TV  featured  a number  of  the 
Anniversary  Citation  winners  on  a half 
hour  telecast  on  December  7. 

The  station  director  was  specially  pleased 
with  Manager  Boesel’s  cooperation  in  ar- 
ranging this  feature. 


200  Tickets  to  Radio  Go 
To  200  Secretaries 

Since  his  Plaza  Theatre  in  Oklahoma 
City  was  going  to  be  closed  for  the  invi- 
tational screening  of  “One-Eyed  Jacks,” 
manager  and  part-owner  Farris  Shanbour 
figured  it  would  be  a good  idea  to  fill  the 
house  completely.  He  estimated  invited 
newspaper,  radio  and  television  people 
would  take  all  but  about  200  seats,  so  he 
went  to  radio  station  WKY  and  gave  them 
200  tickets  for  distribution  to  the  first  200 
secretaries  sending  in  requests. 

Station  WKY  broadcast  the  ticket  give- 
away through  a whole  week  in  advance  of 
the  Monday  night  screening,  giving  the 
film  a lot  of  publicity. 

Shanbour  continued  his  heavy  radio 


Debut  of  First  Roadshow  Is  News  in  Scotland 


Early  information  on  booking  is  a big 
help  to  the  industrious  manager.  Antony 
W.  F.  Wall,  manager  of  the  Gaumont  The- 
atre in  Falkirk,  Stirling  County,  Scotland, 
started  writing  the  music  publisher,  book 
publisher,  magazine  distributor,  magnetic 
tape  company,  National  Screen  Services 
and  others  for  banners,  display  paper,  etc., 
available  for  tieups  in  behalf  of  “The  Guns 
of  Navarone”  about  two  months  in  advance 
of  play  date. 

As  a result,  Wall  had  a very  excellent 
distribution  of  signs  and  banners,  both  in- 
side and  outside,  well  before  the  opening 
on  November  12.  Wall  started  sending  out 
his  letters  late  in  September. 

A thousand  bookmarks  and  another 
thousand  circulars  were  obtained  from  Na- 
tional Screen  Services. 

Wall  had  a crossword  puzzle  contest  in 
one  of  the  papers. 

A gr  p of  local  celebrities  were  invited 
to  the  Gaumont  for  cocktails  and  the  Sun- 
day premiere  of  the  picture. 

Manager  Wall  sent  out  letters  to  officials 
of  labor  unions;  social,  sports,  fishing 
groups;  bridge,  debating,  bicycling  clubs, 


etc.,  50  in  all,  notifying  them  of  the  play- 
date  and  suggesting  advance  purchase  of 
tickets.  The  “short  season”  engagement 
was  described  as  “a  roadshow  of  an  out- 
standing attraction,”  the  first  at  Falkirk. 
The  Gaumont  also  installed  a new  screen 
for  the  occasion. 

The  editors  of  the  three  local  newspapers 
(Falkirk  has  a population  of  around  40,- 
000)  were  informed  about  the  new  screen 
and  the  first  roadshow  booking,  and  al- 
though they  are  on  the  true  Scotch  side  in 
giving  out  free  space,  they  printed  news 
stories  on  the  reserved-seat  “roadshow” 
showing  of  “Navarone.”  Later,  one  paper, 
the  Grangemouth  Advertiser,  ran  a five- 
part  serial  with  scenes  from  the  film.  This 
added  up  to  340  inches  of  space. 

Early  in  October  Manager  Wall  called 
on  the  editor  of  the  Falkirk  Mail  about  a 
co-op  page  for  two  days  before  opening. 
Wall  was  told  okay,  but  he  would  have  to 
arrange  the  page  and  sell  the  ads  himself, 
which  meant  “a  tremendous  amount  of 
work.”  The  page  included  four  full  columns 
of  ads  and  four  full  columns  of  pictures 
and  printed  material  about  “Navarone.” 


coverage,  buying  290  spots  Tuesday 
through  Sunday.  These  were  cut  locally 
from  copy  prepared  by  Shanbour  himself, 
and  he  scheduled  them  at  traffic  times 
during  the  day  when  people  were  going  to 
and  returning  from  work.  And  he  made 
certain  that  the  spots  were  broadcast  as 
scheduled  by  hiring  a girl  to  listen  to  each 
spot  and  check  it  against  the  master  sheet. 

Ten  ten-second  spots  also  were  pur- 
chased on  KOCO-TV,  the  ABC  network 
station,  on  the  top  rated  TV  programs.  lim 

Other  promotions  included  a deal  with 
the  new  89er  motel  in  which  the  motel 
gave  a ticket  to  “Jacks”  with  each  steak 
dinner.  For  each  ticket  used,  the  theatre 
was  reimbursed  by  the  motel.  A beautiful 
motel  display  told  of  the  tieup. 


Deejay  Feud  Keeps  Air 
Hot  but  All  Ends  Well 

Carl  Hoffman,  manager  of  the  Omaha 
Theatre  in  Omaha,  Neb.,  double-billed 
“Hey,  Let’s  Twist!”  and  “Too  Late  Blues” 
recently,  and  advertised  them  under  the 


AS 

ns 


barker  line,  “Here  It  Is!  The  Coolest  . . . 
Craziest  Combo  in  Town!” 

Then  he  cooked  up  an  opening  night 
gimmick  with  two  dee  jays  on  the  city’s  top 
music  and  news  station,  KOIL,  in  which 
jockey  Don  Steele  proclaimed  that  he 
would  give  away  on  the  Omaha  stage  his 
rival  Joe  Light  to  some  “unlucky”  patron. 

Patrons  willing  to  take  a chance  on  Joe 
Light  were  asked  to  write  in  25  words  or 
less  why  they  would  like  to  win  Joe  Light. 
About  60  spots  were  broadcast  over  a ten- 
day  period  plugging  the  Joe  Light  give- 
away and  the  film  combo. 

The  Joe  Light  given  away,  it  turned  out, 
was  not  the  KOIL  disc  jockey,  but  a cuddly 
toy  poodle  dog  named  Joe  Light  for  the 
occasion.  He  came  complete  with  a let- 
tered jacket. 

The  winner  and  runnerap  are  shown  in 
the  accompanying  photo.  Steele  is  at  left, 
Light  is  the  man  at  right.  The  girl  in  the 
striking  white  bathing  suit  was  there  “for 
decoration,”  Manager  Hoffman  reports. 


'Advise  and  Consent'  Ads 

Eight  leading  players  in  “Advise  and  at 
Consent”  are  being  featured  in  large  ads  for  >- 
London  Fog  rainwear  appearing  in  several 
of  England’s  leading  magazines,  Sunday 
supplements  and  newspapers.  Tieups  are 
also  being  made  with  department  stores. 
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2533  ©Guns  of  Navarone,  The  (155) 

© War  Adventure  Coi 


12-11-61  + 
6-12-61  + 
11-20-61  44 
9-25-61  ± 
2-19-62  4| 

7- 10-61  + 
11-28-60  44 

9-11-61  + 
6-26-61  + 

8- 28-61  44 
12-18-61  ± 

1-  8-62  ± 


+ 


6-12-61  44  44  4t  44  44 


2598  Happy  Thieves,  The  (88)  Com-Dr  . . UA  1-22-62  + 

2572  Head,  The  (95)  Horror Trans-Lux  10-23-61  + 

2590  Hey,  Let’s  Twist!  (80)  Musical Para  12-25-61  + 

2610  Hitler  (107)  Drama  AA  3-  5-62  ± 

2535  Hitler's  Executioners  (78) 

Documentary  Vitalite  6-12-61  =t 

2539  Homicidal  (87)  Mys.  Col  6-26-61  + 

2546  ©Honeymoon  Machine  (87) 

© Comedy  MGM  7-17-61  44 

2530  ©House  of  Fright  (80)  C Ho AIP  5-29-61  + ± ± 

2565  Hustler,  The  (134)  © Drama.  ,2Dth-Fax  10-  2-61  + + + 

2596  ©I  Bombed  Pearl  Harbor 

(98)  Widescope,  War  Dr Parade  1-15-62  + ± 

2587  Innocents,  The  (100)  © 

Suspense  Drama  20th-Fox  12-18-61  44  ± 44 

236  Invasion  Quartet  (87)  Coro-Dr  . .MGM  8-28-61  ± 


± + 


± + 


44 

44  + 

+ + 


2608  Jet  Storm  (88)  Suspense UPR0  2-26-62  + 

2604  ©Journey  to  the  Seventh 

Planet  (80)  Adv.-Fantasy AIP  2-12-62  + 

2574  Judgment  at  Nuremberg  (189)  Dr UA  10-30-61  44 

— 1C— 

2592  Karate  (80)  Ac  Dr Brenner  1-  1-62  ± 

2571  y©King  of  Kings  (161)  ® 

Religious  Drama  MGM  10-23-61  44 

2540  King  of  the  Roaring  20' s 

(106)  Cr.  Drama AA  6-26-61  + 

2582  Kitchen,  The  (74)  Drama Kingsley  11-27-61  + 


± + + 


+ 


44  44  44 


44  44  44 

+ ± 44 

44 


U-l  6-  5-61  44  ± 


2532  ©Last  Sunset,  The  (112)  Wn. . 

2595  ©Light  in  the  Piazza  (101) 

© Romantic  Drama  MGM  1-15-62  44 

2563  Lisette  (S3)  Action Medallion  9-25-61- 

2593  Long  and  the  Short  and  the 

Tall,  The  (102)  War  Dr Cont’l  1-  8-62  44 

2549  ©Lass  of  Innocence  (99)  Dr. Col  8-  7-61  44 

2593  Lost  Battalion  (S3)  War  Dr AIP  1-  8-62  ± 


Comedy.  .U-l  12-25-61  44 


2590  ©Lover  Come  Back  (107) 

— M — 

2604  Madison  Avenue  (94)  © Dr 20th-Fox  2-12-62  ± 

2552  ©Magic  Boy  (75)  Cartoon  Feature.  . MGM  8-14-61  44 
2580  ^©Majority  of  One,  A (147) 

Comedy-Drama  WB  11-20-61  4f 

2601  Make  Mine  a Double  (86)  Com.... Ellis  2-  5-62  44 

2607  Malaga  (97)  Drama  WB 

2541  Man  in  the  Moon  (98)  Com..  .Trans-Lux 

2562  Man-Trap  (93)  Ac  Dr Para 

2554  ©Marines,  Let’s  Go  (104)  © 

Sovice  comedy 20th-Fox 

2573  Mark,  The  (127)  © Drama  Cant’ i 10-30-61  44 

2546  Mary  Had  a Little  (79)  Comedy....  UA  7-17-61  ± 


+ 


£ 

E 

£ 

l+ 

3+2- 


2-26-62  + + 

7-  3-6L  + + 

9-18-61  + ± 

8- 21-61  ± ± 


+ + 
- + 


44 

44 

44  12+ 

1+ 

+ 

44 

s+ 

+ 

+ 

44  10+1- 

+ 

+ 

7+ 

44 

44 

+ 8fl- 

2+ 

1+1- 

2+ 

+ 

St 

44  10+1- 

44 

44 

+ 12+ 

4- 

44  9+1- 

+ 

± 6+4- 

H 

44 

44  12+ 

+ 

— 

2+4- 

- 

1+2- 

44 

44 

44  14+ 

+ S+3- 

— 

3+-4 — 

4- 

st  7+3- 

+ 

2+2— 

3+1- 

44 

4 

+ 94- 

44 

44 

+ 11+ 

5+3— 

44 

44 

44  11+ 

4 

3+1- 

44 

44 

44  13+1- 

4- 

+ 

± 7+3- 

2+ 

+ 

5+3- 

44 

44 

44  14+ 

1+1- 

44 

+ 

44  13+ 

+ 

+ 

+ 8+1- 

+ 

± 5+1- 

+ 

4 

+ 9+2- 

44 

4+ 

44  13+ 

1- 

+ 

4+ 

+ 

44 

+ 10+ 

+ 

2+1- 

4+ 

4- 

44  12+ 

+ 

4- 

5+1- 

44 

44 

9+ 

44 

4+ 

44  13+ 

2+ 

+ 

± 7+2— 

+ 

44  7+ 

+ 6+4- 

+; 

± 6+5- 

44 

44 

44  12+ 

± - + - 


3+4- 
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REVIEW  DIGEST 

AND  ALPHABETICAL  INDEX 


In  the  summary  tt  is  rated  2 pluses,  — as  2 minuses. 


tt  Very  Good;  + Good;  * Fair;  — Poor;  = Very  Poor. 


•o 

■£  S 

>v 

25 

o 

E 

it 

— o 
-.8 

C 

e»  ^ 
* 

fez 
> » 

co 

E 

l> 

Li. 

z cc 

So. 

Z Q 

<4 

- 

+ 

tt 

HK 

6+4- 

+f 

tt 

+ 

+ 

+ 

9+1- 

+ 

tt 

tt 

tt 

tt  12+ 

tt 

+ 

tt 

tt 

9+1- 

— 

— 

— 

2+5- 

+ 

+ 

+ 

;tt 

6+3- 

+ 

tt 

+ 

+ 

+ 

8+ 

+ 

tt 

tt 

+ 

9+1- 

+ 

tt 

+ 

tt 

tt  U+1- 

1+1- 

1+ 

+ 

+ 

tt 

tt 

+ 

9+ 

2+ 

++ 

tt 

+ 

+ 

tt  10+ 

+ 

+ 

6+4- 

tt 

tt 

tt 

tt 

tt  13+ 

+ 

+ 

4+ 

1+1- 

tt 

tt 

tt 

tt  U+2- 

1+1- 

+ 

+ 

+ 

+ 

7+ 

1+ 

_ 

1+1- 

+ 

-tt 

~tt 

6+4 — 

+ 

+ 

tt 

+ 

± 

8+1- 

+ 

tt 

tt 

+ 

tt  11+1- 

1+1- 

++ 

;tt 

5+3- 

+ 

+ 

4+1- 

tt 

;tt 

+ 

5+1- 

± *+2— 

2576  Mask.  The  (S3)  Depth-dimension 

Horror  Drama  WB  II-  6-61  + — — 

2594  ©Midsummer  Night’s  Dream 

(74)  © Puppet  Fantasy  . ...Showcorp  1-  8-62  ± 

2537  ©Misty  (92)  © Youth  Classic  20th- Fox  6-19-61  tt 

2599  ©Moon  Pilot  (98)  Comedy  BV  1-29-62+ 

2538  Most  Dangerous  Man  Alive  (82)  SF  Col  6-19-61  + 

2569  Mr.  Sardonicus  (90)  Ho. Col  10-16-61  + 

2597  Murder  She  Said  (87)  Mystery MGM  1-22-62  + 

2587  ©Mysterious  Island  (101)  Adv Col  12-18-61  + 


2519  ©Nature  Girl  and  the  Starer 

(70)  Adv UPRO  9-  1-61  ± 

2553  Never  Take  Candy  From  a Stranger 

(S2)  Psychological  Dr. Omat  8-21-61  + 

2536  ©Nikki,  Wild  Dog  of  the  North 

(73)  Outdoor  Drama  BV  6-12-61  + + 

2574  Ninth  Bullet,  The  (90) 

Adventure  Dr Aodubon-SR  10-30-61  tt 

2591  No  Love  for  Johnnie  (110) 

Drama  Embassy  1-  1-62  + + 

2555  One  Plus  One  (114)  Dr SR  8-28-61  ± ± 

2583  One,  Two,  Three  (115)  © Comedy.  . . .UA  12-  4-61  tt  + 
2610  Only  Two  Can  Play  (106)  Com ..  Kingsley  3-  5-62  + + 

2554  Operation  Camel  (74)  Serv.  Gomedy..AIP  8-21-61  + 

2589  Outsider,  The  (108)  Drama  U-l  12-25-61  + ± 

2591  Pagan  Island  (60)  Adv Cinema  Syn  1-  1-62  ±. 

2566  Paris  Blues  (98)  Drama/Jazz UA  10-  2-61  tt  + 

2559  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR  9-11-61  + 

2585  ©Pirate  of  the  Black  Hawk,  The 

(75)  (f)  Adventure Filmgroup  12-11-61  + 

2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fooc  10-  9-61  + 

2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  AIP  8-14-61  + + 

2578 ©Pocketful  of  Miracles  (137) 

Comedy-Drama  UA  11-13-61  -ft  — 

2606  ©Prisoner  of  the  Iron  Mask, 

The  (80)  © Adv.  (Eng.  dubbed)  AIP  2-19-62  ± 

2570  Pure  Hell  of  SL  Trinian’s, 

The  (94)  Farce Cont’l  10-16-61  ± — 

2573  ©Purple  Hills,  The  (60) 

© Western 20th-Fox  10-30-61  + 

2580  ©Purple  Noon  (115)  Murder  Dr... Times  11-20-61  + 


2561  Queen  of  the  Pirates  (80) 

© Sea  Adv.  (Eng-dubbed) . 


Col  9-18-61  + 


2516  Raisin  in  the  Son,  A (128)  Dr Col 

2551  Rebellion  in  Cuba  (80)  Doc  Dr IFD 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM 

2568  Risk,  The  (81)  Drama  Kingsley  10 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (104)  Drama  WB  12-  4-61  + 

2524  ©Romanoff  and  Juliet  (112)  Com. . . U-l  5-15-61  -ff 
2557  Rommel’s  Treasure  (85)  Ac. . . Medallion  9-  4-61  + 
2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis 


4-  3-61  t+ 

8- 14-61  ± 

9- 25-61  ± 

5- 29-61  + 

5-  1-61  + 
9-61  + 


9-25-61  + 


tt  tt  tt  tt 


tt  + 


tt  12+ 
2+1- 

2+2- 

± 5+3- 


tt  + ± ± 9+2- 

+ + + 4+ 

+ tt  + + 8+1- 

tt  tt  + tt  11+ 

1+ 

1+ 


2592  Sail  a Crooked  Ship  (88)  Comedy  Col 

2599  Saintly  Sinners  (79)  Com-Dr UA 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont 

2610  ©Satan  Never  Sleeps  (125)  © 


1-  1-62  + ± ± tt  + + + 8+2- 

1-29-62  ± — + + ± ± 5+4— 

9-  4-61  tt  tt  tt  + 7+ 


Comedy-Drama  

2464  ©Savage  Innocents,  The  (89) 

. 20tH-Fox 

3-  5-62  + 

^tt 

+ 

+ 

+ 

+ 

6+1- 

® Adv.  Dr 

9-26-60  ++ 

tt 

+ 

tt 

tt 

+ 

^tt 

11+1- 

2551  Scream  of  Fear  (81)  Susp.  Dr. 

Col 

8-14-61  + 

+ 

+ 

+ 

+ 

tt 

+ 

8+ 

2569  Season  of  Passion  (92)  Dr UA 

2575  ©Second  Time  Around,  The  (99) 

10-16-61  + 

-tt 

tt 

tt 

Hh 

^tt 

+ 

9+3- 

© Farce-Comedy  

20th-Fox 

11-  6-61  + 

+ 

^tt 

tt 

+ 

tt 

+ 

9+1- 

2567  Secret  of  Deep  Harbor  (70)  Dr. . . UA 
2550  ©Secret  of  Monte  Cristo,  The 


(80)  © Adv.  Dr 

2561  Sergeant  Was  a Lady,  The 

MGM 

8-  7-61  + 

+ 

± 

(72)  Service  Comedy  

...U-l 

9-18-61  + 

^tt 

2602  ©Sergeants  3 (112)  ® Outdoor. 

...UA 

2-  5-62  + 

+ 

+ 

- 3+5- 


5+3- 


± ± - 5+5- 

tt  + + + 8+ 


2605  7th  Commandment  (82)  Melo Crown  2-19-62  ± 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th -Fox  10-16-61  + 

2600  ©Siege  of  Syracuse  (87) 

© Adv. -Ac Para  1-29-62  + 

2539  Silent  Call,  The  (63)  C Dr. . .20th-Fax  6-26-61  ± 
2594  Singer  Not  the  Song,  The 


S- 
fl 
i 2 

ZCC 


fj?* 


-si|i 

M <5  I 6 «s 


± - + + + 


1+1- 

5+2- 


± - + - - 3+4- 

- + ct  + + ± 6+4- 


2547  ©Sins  of  Mona  Kent,  The  (75) 


2536  Stop  Me  Before  I Kill  (93) 


2584  ©Summer  and  Smoke  (118)  © 
2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  

2568  ©Susan  Slade  (116)  Drama. . 

— T— 

2539  y ©Tammy  Tell  Me  True 


2596  ©Tender  Is  the  Night  (146) 


. WB 

1-  8-62  + 

+ 

tt 

+ 

+ 

7+1- 

7-24-61  + 

14- 

. . .UA 

1-  1-62  ± 

+ 

+ 

+ 6+3- 

...WB 

9-11-61  tt 

tt 

tt 

tt 

tt 

tt 

tt  14+ 

. . . Col 

6-12-61  + 

+ 

+ 

± 

+ 

+ frttl- 

. . Para 

12-  4-61  tt 

tt 

tt 

tt 

tt 

tt 

tt  14+ 

9-  4-61  ± 

1+1- 

10-  9-61  ± 

+ 

+ 

+ 

6+3— 

..U-l 

6-26-61  + 

* 

+ 

tt 

+ 

tt 

± 9+2— 

th-Fox 

1-15-62  tt 

+ 

tt 

tt 

+ 

+ 

tt  H+ 

7-10-61  + 
9-11-61  + 

1-22-62  — 

9-  4-61  + 
1-22-62  ± 
10-23-61  tt 
7-  3-61  ± 
12-11-61  + 

7-24-61  tt 
7-10-61  + 
1-29-62  ± 

1-  1-62  + 

12-25-61  + 

12-25-61  ± 
6-19-61  tt 


+ 

+ * + 

3t  + 


± + + + ± 5+4- 


2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used) UA  8-28-61  + d:  ± ±.  + — 

2598  Then  There  Were  Three 

(82)  Ac Parade  1-22-62  ± 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

2559  Three  on  a Spree  (83)  Comedy  ....UA 
2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM 

2597  Too  Late  Blues  (110)  Dr Para 

2572  Town  Without  Pity  (105)  Dr UA 

2541  Trouble  in  the  Sky  (76)  Action-Dr. . . U-l 

2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (6L)  © Dr 20th- Fox 

2600  Twenty  Plus  Two  (102)  Mys AA 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2590  Twist  All  Night  (87)  Mus:  (Reviewed 

as  “The  Continental  Twist”) ...  .AIP 
2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Dr.  (Eng.  dubhed) 

Also  with  titles  Embassy  10-  2-61  tt 


5+4— 


3+1- 


± + + 7+2- 

— ± 4+3- 


+ * + 
± + + 
+ + tt 


+ + tt 

± + 


± ± + 


- + + 

+ * tt 


+ tt  tt  9+1- 

+ ± ± 7+4- 

± ± tt  10+2- 
+ 2+1- 
+ ± 3+1- 


+ ± 


tt  tt  tt 


tt  8+ 

5+2- 

± 4+5- 

± 7+4- 
3+1— 


tt  6+3- 

tt  + 10+*- 

tt  tt  12+ 


2603  Underwater  City,  The 

(78)  Adv.-Fantasy  Col  2-12-62  ± ± 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton  8-21-61  + 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy 20th-Fox  7-17-61  tt  tt 

— V — 

2581  Valley  of  the  Dragons  (79)  Adv Col  11-27-61  ± — 

2606  Victim  (100)  Drama Pathe-America  2-19-62 -ft  + 

2601  View  From  the  Bridge,  A (110) 

Drama  Cont’l  2-  5-62  tt  + 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th- Fox  6-26-61  + + 

— W— 

2602  Walk  on  the  Wild  Side  (114)  Dr...  Col  2-  5-62 -ft  tt 
2586  Weekend  With  Lulu,  A (91)  Comedy.. Col  12-11-61  -ft 
2567  ©West  Side  Story  (155) 

Panavlsion,  Musical  Dr UA 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA 

2584  Wild  for  Kicks  (92)  Dr Times 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox 

2565  Wild  Youth  (73)  Dr Cinema  Assoc 

2609  Womanhunt  (60)  Mystery 20th-Fox 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM 

2553  ©World  by  Night  (80) 

A survey  of  world  night  spots.... WB  8-21-61  + + 

2609  World  in  My  Pocket  (93)  Suspense. . MGM  3-  5-62  + 

— XYZ — 

2579  ©X-15  (112)  © Dr UA 

2547  You  Have  to  Run  Farst  (73) 

Suspense  Drama  UA  7-24-61  ± ± 

2555  y Young  Doctors,  The  (102)  Dr UA  8-28-61  tt  tt 


± + 


4+3- 

1+ 

+ + + + 8+ 

- + ± - 3+5- 

tt  tt  + tt  tt  12+ 

tt  tt  tt  tt  tt  13+ 

+ tt  + * + 8+1- 

+ tt  tt  - + 10+1- 

+ 3+ 

10-  9-61  tt  tt  tt  tt  tt  tt  tt  14+ 


6-  5-61  ± - 
12-  4-61  ± - 

6-19-61  + ± 

10-  2-61  - 

3-  5-62  — 


+ ± - 

+ 


4+5- 

2+2— 


± + ± ± + 7+4- 
1— 
1— 


11-  6-61  tt  — ± ± ± 7+4- 


± + ± + ± 7+3- 
± ± 3+2- 


11-20-61  + ± ± + tt  tt 


8+2- 


± ± - 4+5- 

tt  tt  tt  tt  — 13+1- 
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Feature  chart 


ALLIED  ARTISTS  | U 

AMERICAN  INT  L | U 

COLUMBIA  | U 

M-G-M  | U 

Armored  Command  (99)  -Ac. .6109 
Howard  Keel,  Tina  Ionise 

©Alakazam  the  Great  (84)  An.. 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D 603 

James  Darren,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D.  .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  00  .602 

James  Stewart,  Richard  Widmark, 
Shirley  Jones,  Linda  CristaJ 

©Morgan  the  Pirate 

(93)  © Ad  .120 

Steve  Reeves,  Valerie  I-agrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An  .107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (SO)  © Ad..  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr, 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D 124 

Susan  Hayward,  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  123 
Steve  Reeves,  Georgia  Moll 

Scream  of  Fear  (81)  D..6C5 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D 606 

Phil  Carey.  Juila  Arnall 

©A  Thunder  of  Drums 

(97)  © OD  201 

Richard  Boone,  George  Hamilton, 
Luana  Patten 

Twenty  Plus  Two  (102) . . My.  .6110 
David  Janssen,  Jeanne  Crain, 

Dina  Merrill,  Agnes  Moorehead 

©The  Devil  at  4 0’Ctock 

(127)  0 . 607 

Spencer  Tracy,  Frank  Sinatra 

©Lost  of  Innocence  (99)  . 0.  . 608 
K_  More.  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91) . C.  .609 
Lealie  Phillips.  Rob’t  Monkbouse 

Bridge  to  tha  Sun  (112)  D.  .202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87) . ..  . CD  . . 203 
Bill  Travers.  Spike  Milligan 

©Guns  of  the  Black  Witch 

(81)  © Ad..  610 

Don  Megowan,  Sllvana  Pampanini 

Mr.  Sardonleus  (90)  ...  Ho.. 611 

Osear  Homolka,  Guy  Rolfe 

Valley  of  the  Dragons  (79)  Ad.  .612 
Sean  McClory 

Everything’s  Ducky  (80.)  ..C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  © Ad.  .604 

Olannt  Marla  CanaJe,  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad  .204 

Iiory  Calhoun,  Lee  Massari 

©Bachelor  in  Paradise 

(109)  © C.  205 

Bob  Hope,  Lana  Turner,  Jants  Paige, 
Jim  Hutton.  Paula  Prentiaa 

The  George  Raft  Story 

(105)  D .6111 

Ray  Dantoo,  Jayne  Minefield, 

Julie  London.  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF.  .613 

John  Agar,  Greta  Thymes 

Lost  Battalion  (83) Ac.. 611 

Leopold  Salcedo,  Diane  Jergene 

©Mysterious  Island  (101)  Ad.. 613 
(Super-Dynamation) 

Michael  Craig,  Joan  Greenwood, 
Michael  Callan,  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O’Connor.  Vittorio  de  Sica, 
Noelle  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lemoine,  Wandisa  Guida 

Sail  a Crooked  Ship  (88)  .. C.  . 614 
Robert  Wagner,  Dolores  Hart. 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M 616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87) ..  My.  .208 

Margaret  Rutherford,  Arthur 
Kennedy 

©Premature  Burial  (81)  ® Ho.. 702 
Ray  Milland,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.. 617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF..618 
William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D . .207 

Olivia  de  Havilland,  R.  Brazzi, 

G.  Hamilton,  \r.  Mimieux 

All  Fall  Down  (..) D..211 

Eva  Marie  Saint.  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  0D..6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD..6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

Hands  of  a Stranger  (SS1/^)  D.  .6204 
Paul  Lukatber,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalla 

Twist  All  Night  (87)  M..703 

June  Wilkinson,  Louis  Prima, 

Sam  Butera  and  the  Witnesses 
(includes  a color  sequence) 

Bum,  Witch,  Burn  (90) ..  Ho.  .704 
Janet  Blair,  Peter  Wyngarde 

©The  Hellions  (87)  ®.... Ac.. 620 
Richard  Todd,  Anne  Aubrey 

Belle  Sommers  (62)  D.  .621 

Polly  Bergen,  David  Janssen 

©Four  Horsemen  of  the 

Apocalypse  (153)  © . . . . D . . 209 
Glenn  Ford,  Ingrid  Thulin. 

Charles  Boyer,  Lee  J.  Cobb 

World  in  My  Pocket  (93)..  D.  210 
Rod  Steiger,  Nadja  Tiller, 

Peter  Van  Eyck 

Reprieve  (110)  0..6205 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod  Steiger, 
Sammy  Davis  jr. 

The  Big  Wave  (73) D..6202 

Sessue  Hayakawa,  Mickey  Curtis 

The  Brain  That  Wouldn’t 

Die  (65)  Ho.. 705 

Herb  Evers,  Virginia  Leith 

Invasion  of  the  Star 

Creatures  (65)  SF..706 

Bab  Ball,  Frankie  Ray  

Experiment  in  Terror  (123) . . D . . 
Glenn  Ford,  Lee  Remick 

Safe  at  Home!  (..) D.. 

Mickey  Mantle,  Roger  Maris, 
Patricia  Barry 

Don’t  Knock  the 

Twist  (..)  M.. 

Chubby  Checker,  Mari  Blanchard 

©Sweet  Bird  of  Youth  (120) 

© D .212 

Geraldine  Page,  Paul  Newman, 

Ed  Begley,  Rip  Torn 

PARAMOUNT  J ■* 


JUNE-JULY-AUGUST 
OOThe  Pleasure  of  His 
Company  (114)  CD.. 6017 

Fred  Astaire.  Debbie  Reynolds 


©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis,  Helen  Traubel 


©On  the  Double  (92)  ® C.  .6016 

Danny  Kaye,  Dana  Wynter 


> 

cz 

<r> 


©Blood  and  Roses  (74)  ® D..6101 
Mel  Ferrer,  Annette  Vadim, 

Fisa  Mart  Inelli 


i/y 

m 

-a 


Man-Trap  (93) 
Jeffrey  Hunter, 
Darid  Janssen 


D.  .6102 

Stella  Stevens, 


TV 


©Breakfast  at  Tiffany’s 

(115)  CD  . 6103 

Audrey  Hepburn.  George  Peppard 


©Blue  Hawaii  (101)  ® C/M..6105 
Elvis  Presley,  Joan  Blackman. 

Angela  Lnnshury 


The  Errand  Boy  (82) . . . .C.  .6106 
Jerry  Lewi*,  Brian  Donleyy 


Hey,  Let's  Twist!  (80)  . M..6108 
Joey  Dee  and  the  Starliters, 

Teddy  Randazzo,  Kay  Armen 


Too  Late  Blues  (100)  . . . . D . .6109 
Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  © D..6107 

Laurence  Harvey,  Geraldine  Page 


©Siege  of  Syracuse 

(87)  ® Ad.. 6110 

Rossano  Brazzi,  Tina  Louise 


©Forever  My  Love  (147) .. D .6111 
Romy  Schneider,  Karl  Boehm 

Brushfire  (80)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 


The  Man  Who  Shot  Liberty 
Valance  (..)  W..6114 

James  Stewart,  John  Wayne, 

Vera  Miles 


> 

-u 

TV 
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OCTOBER  I NOVEMBER  I DECEMBER  I JANUARY  I FEBRUARY  l MARCH 


APRIL  MARCH  I FEBRUARY 


FEATURE  CHART 


The  key  to  letters  and  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Droma;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Dromo;  (Cr)  Crime  Drama;  (DM)  Drama 
*ith  Music;  (Doc)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama-  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western 


20TH-FOX 


©Misty  (92)  © OD . .131 

Datid  Ladd.  Arthur  O'Connell 

©Voyage  to  the  Bottom  of 

the  Sea  (105)  © ...  Ad. .133 
Walter  Pidgeon.  Joan  Fontaine, 
Barbara  Eden,  Frankie  Avalon 

The  Silent  Call  (63)  D . .119 

Roger  Mobley,  David  McLean, 

Gail  Russell  


UNITED  ARTISTS 


©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zirobalist  jr. 
The  Last  Time  I Saw  Archie 

(98)  C.  .6118 

Robert  Mitchum.  Jack  Webb 
When  the  Clock  Strikes 

(72)  My..  6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 6120 
Gary  Cooper,  Deborah  Kbit 


©Marines,  Let's  Go  (104)  © C.  .137 
David  Hedison.  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D.  .134 
Stephen  Boyd.  Juliette  Greco. 
David  Wayne 


©Francis  of  Assisi  (105)  © D..132 
Bradford  Dillman,  Dolores  Hart, 
Stuart  Whitman 
©September  Storm  (90) . . Ad  . . 139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20.00  Eyes  (61)  © Gr  124 

O.  Nelson,  M.  Anders,  J.  Brown 
©Upstairs  and  Downstairs 

(100)  C.  .125 


The  Hustler  (134)  © . 

. . D . .136 

P.  Newman,  P.  Laurie, 

J.  Gleason 

Seven  Women  From  Hell 

(88)  © 

. Ac. .140 

Patricia  Owens,  Denise 

Darcel, 

Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

. Ad. .135 

(97)  © 

Ken  8oott,  Leticia  Roman 

©The  Com arrch eras  (107) 

© OD  . .141 

John  Wayne,  8tuart  Whitman 

©The  Purpie  Hills  (60)  © Ac.. 142 
Gene  Nelson,  Joanns  Barnes, 

Kent  Ttaylor 


©The  Two  UtUe  Bears 

(81)  © F/M..143 

Brenda  Lee,  Biddle  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest. 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymer,  Celeste  Holm 

Madison  Avenue  (94)  © . D..202 
Dana  Andrews,  Eleanor  Parker. 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D.,203 

Jennifer  Jones,  Jason  Robards  jr„ 
Joan  Fontaine.  Tom  Ewell 

©Swingin’  Along  (83)  © C/M.. 204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles,  Roger  W’illiams, 
Bobby  Vee 


The  Innocents  (99)  ©.  ...D..207 
Deborah  Kerr.  Michael  Redgrave 

Womanhunt  (60)  D..206 

Steve  Piccaro,  Lisa  Lu,  Berry 
Kroeger 

©Satan  Never  Sleeps 

(133)  © D.  .205 

William  Holden,  Clifton  Webb, 
France  Nuyen 


©State  Fair  ( . .)  © D/M  208 

Pat  Boone.  Bobby  Darin.  Pamela 
Tiffin,  Anne-Margret,  Alice  Faye, 
Tom  Ewell 

©Broken  Land  (60)  © W.  209 

Kent  Taylor,  Jody  McCrea, 

Dianna  Darrin 


Goodbye  Again  (120)  . , .D  .6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Eurglar  (6S)  ..Ac.. 6121 
Gregg  Palmer,  June  Keeney 

Teenage  Millionaire  (84) 

(partly  in  color) ...  .C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Grazlano 


You  Have  to  Run  Fast 

(71)  Ac.  .6122 

Craig  Hill,  Elaine  Edwards 
Three  on  a Spree  (83) . . . C . . 6123 
Jack  Watllng,  Carole  Lesley 
t>Thc  Young  Doctors  (102)  D.  .6128 
Fredric  March,  Ben  Gazzara, 
lna  B&lin,  Dick  Clark 
©Exodus  (212) 

Panav-n  70  0 . .6129 

P.  Newman,  EL  M Saint,  8.  Mlneo 


The  Flight  That  Disappeared 

(72)  SF.  . 6129 

Boy  Who  Caught  a 

Crook  (72)  D..6127 

Craig  Hill.  Paula  Raymond 
Town  Without  Pity  (105) . . D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac. 6130 

Explosive  Generation  (90)  D .6134 
Season  of  Passion  (92)  . . D . . 6133 
A.  Baxter,  E.  Borgnlne,  J.  Mills 


Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D . .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  6202 

Reedy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  .6136 

James  Brown,  Jean  Willes 


©Pocketful  of  Miracles 

(137)  CD..  6204 

Q.  Foid,  B.  Daria,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D . .6206 

8.  Tracy,  B.  Lancaster,  R.  Wldmark, 
M.  Dietrich,  M.  Clift.  J.  Garland 
(pre- release) 


One,  Two,  Three  (108)  ® C . .6208 

James  Cagney,  Horst  Buchholz, 
Arlene  Francis.  Pamela  Tiffin 

Mary  Had  a Little  (79) . . C . . 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  D . .6210 

Carroll  Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . CD  . .6209 
Rex  Harrison,  Rita  Hayworth 


UNIVERSAL-INT  L 


Trouble  in  the  Sky  (76)  . . Ac . .6118 
Michael  Oaig.  Elizabeth  Seal 

0©Tammy  Tell  Me  True 

(97)  CD.  6119 

Sandra  Dee.  John  Gavin 


©Sergeants  3 (112)  ® . 0D.  .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr..  P.  Lawford,  J.  Bishop 

Saintly  Sinners  (78) ...  CD.  .6205 
Don  Beddoe,  Ellen  Corby 

Deadly  Duo  (69) D..6212 

Craig  Hill,  Marcia  Henderson 


The  Children’s  Hour 

(109)  D .6211 

Audrey  Hepburn,  Shirley  MacLalnc, 

James  Garner 

The  Clown  and  the  Kid 

(65)  D..6207 

John  Lupton,  Mike  McGreevey 


3 The  Magic  Sword  (80) . Ad.  .6214 
Basil  Rathbone,  Estelle  Winwood, 

Gary  Lockwood,  Anne  Helm 


Blast  of  Silence  (77)  . D..6120 
Allen  Baron.  Molly  McCarthy 


©Come  September 

(112)  © C.  .6121 

Rock  Hudson,  Gina  Lollobrigida, 
Sandra  Dee.  Bobby  Darin 


©Back  Street  (107)  D..6201 

Susan  Hayward.  John  Gavin 


The  Sergeant  Was  a 

Lady  (72)  C.  6202 

Martin  Went,  Venrtia  Stavenaoa, 
BUI  Will  lams 


WARNER  BROS. 


©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M  .016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer.  Horst  Buchholz 


COMING 


©World  by  Night 

(80)  Doc.. 151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  D.  .155 

Diane  McBain,  Arthur  Kennedy, 
Will  Hutchins.  Constance  Ford 


©Splendor  In  the  Grass 

(124)  D..154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hlngle,  Audrey  Christie 


4>©Flower  Drum  Song 

(133)  © M . .6203 

Nancy  Kwan,  Jamee  8hlg«ta, 
Mlyostri  Umeki 
(pre-releaae) 


©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 


©Lover  Come  Back  (107) . C.  .6205 
Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edie  Adams 

Desert  Patrol  (78) Ac.. 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 


The  Outsider  (108) D .6207 

Tony  Curtis,  Bruce  Ilennet, 

James  Franciscus 

Nearly  a Nasty  Accident 

(80)  C 6208 

Jimmy  Edwards,  Shirley  Eaton 


©Susan  Slade  (116)  0..157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 
Paul  Steven*.  Claudette  Nerine 


©The  Roman  Spring  of 

Mrs.  Stone  (104)  D..159 

Vivien  Ledgh,  Warren  Beatty 


©The  Singer  Not  the  Song 

(129)  © 0 . .152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 


0©A  Majority  of  One 

(147)  C.  .153 

Rosalind  Russell,  Alec  Guinness 


The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad.  161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom 


©Rome  Adventure  (118) . D . 162 

Troy  Donahue,  Angie  Dickinson, 
Itossano  Brazzi,  Suzanne  Pleshcttc 


ALLIED  ARTISTS 

Billy  Budd  D.. 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® D . . 

Charlton  Heston,  Sophia  Loren 
©Day  of  the  Triffids  © ....SF.. 

Howard  Keel,  Nicole  Maurey 
Confessions  of  an  Opium 

Eater  (85)  D . 6206 

Vincent  Price,  Linda  Ho 
AMERICAN-INT'L 

Warriors  5 Ac.. 707 

Jack  Palance,  Giovanna  Ralll 

©Marco  Polo  © Ad.. 

Rory  Calhoun,  Yoko  Tani 

Survival  © Ac.. 

Ray  Miiland,  Jean  Hagen, 

Frankie  Avalon 
COLUMBIA 

©Barabbas  ® D.. 

Anthony  Quinn,  Sllvana  Mangano, 
Jack  Palance,  Ernest  Borgnlne 

13  West  Street  D . . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D . . 

Charles  Laughton,  Henry  Fonda, 
Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 
Michael  Wilding 

©H.M.S.  Defiant  © D.. 

Alec  Guinness,  Dirk  Bogarde, 
Anthony  Quayle 

Five  Finger  Exercise D.. 

Rosalind  Russell,  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard, 
Hugh  Griffith,  Tarita 
0©King  of  Kings  ® ....Bib  D.. 
Jeffrey  Hunter,  Siobhan  McKenna 

©Jumbo  M . . 

Doris  Day,  8tephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  0.  Robinson, 
Cyd  Charisse,  Geo.  Hamilton 

©Boys’  Night  Out  © C.. 

Kim  Novak,  James  Gamer,  Tony 
Randall,  Janet  Blair 

©I  Thank  a Fool  © D . . 

Susan  Hayward,  Peter  Finch 

©A  Very  Private  Affair  D . . 

Brigitte  Bardot.  Marcello  Mastro- 
ianni 

PARAMOUNT 

©Escape  From  Zahrain D..6115 

Yul  Brynner,  Madlyn  Rhue 

©Hatari!  Ad.  .6X17 

John  Wayne,  Red  Button* 

Hell  Is  for  Heroes  (..)  . .D..6116 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newbart 

©My  Geisha  C.  .6118 

Shirley  MacLaine,  Yves  Montand, 
Rob't  Cummings,  Edw.  G.  Robinson 

©Counterfeit  Traitor D..6113 

William  Holden,  Lilli  Palmer 
The  Pigeon  That  Took  Rome....C.. 
Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 
20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 

Jayne  Mansfield,  Nlco  Mkiardos 
©Hemingway’s  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 
Susan  Strasberg.  Diane  Baker 

©The  Inspector  © 0.. 

Stephen  Boyd,  Dolores  Hart 
UNITED  ARTISTS 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

Phaedra  D . . 

Melina  Mercouri,  Tony  Perkins 

Point  Blank  D . . 

Sidney  Poitier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis,  Yul  Brynner 

©Follow  That  Dream  C/M.. 

Elvis  Presley,  Arthur  O’Connell, 
Joanna  Moore 

©Jessica  C.  . 

Maurice  Chevalier,  Angie  Dickinson 

UNIVERSAL-INT'L 

©Cape  Fear  D.. 

Gregory  Peek,  Polly  Bergen 

©The  Spiral  Road  (Panarin) . . 0 . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BIO.. 

Montgomery  Clift,  Susannah  York, 
Susan  Kohner 

©Six  Black  Horses  Ac.. 

Audle  Murphy.  Joan  O'Brien 

©That  Touch  of  Mink  ® C.. 

Carv  Grant,  Doris  Day,  Gig  Young 
WARNER  BROS. 

©Merrill’s  Marauders Ac.. 

Jeff  Chandler,  Ty  Hardin 

©The  Music  Man  ® M . . 

Robert  Preston.  Shirley  Jonei 

©Lad.  a Dog  0.. 

Peter  Breck.  Peggy  McCay 

House  of  Women  D.. 

Sandra  Knight,  Andrew  Duggan 
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FEATURE  CHART 


MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(80)  D..  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bemardi 
BUENA  VISTA 
U©The  Parent  Trap 

(123)  C..Jul61 

Maureen  O’Hara.  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..Jul61 

Jean  Coutu.  Nikki  (dog  star) 
U©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp.  Kay  Walsh 
Q©Babes  in  Toyland 

(100)  © M.  .Dec  61 

Kay  Bolger,  Tommy  Sands, 

Annette.  Ed  Wynn 

©Moon  Pilot  (98) C.  . Apr  62 

Tom  Tryon,  Dany  Saval,  Brian 
Keith,  Edmond  O’Brien 

CONTINENTAL 

The  Long  and  the  Short  and 

the  Tall  (102)  D . Sep  61 

Laurence  Haney,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C.  .Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D..  Oct  61 

Rod  Steiger,  Marla  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.  . Oct  61 
Tony  Hancock,  George  Sanders 
View  From  the  Bridge,  A 

(110)  D.  .Feb  62 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
Harold  Lloyd’s  World  of 
Comedy  (94)  (Episodes  from 
Lloyd's  1924-39 

features)  C..  Mar  62 

CREST  FILMS 

©Pirate  and  the  Slave  Girl 

(87)  © Ad  . Aug  61 

Lex  Barker.  Chelo  Alonso 

FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil's  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad.  Dec  61 

Mijanou  Bardot,  Gerard  Landry 
FOUR  CROWN  RELS'G 
©Assignment — Outer  Space 

(79)  SF.  .Jan  62 

Rick  Von  Nutter,  Gaby  Farinon 
Phantom  Planet  (82) . .SF.  .Jan  62 
Dean  Fredericks,  Coleen  Gray, 
Francis  X.  Bushman 
GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 


Carry  On,  Constable  (86)  C.  . Feb  61 
Ken  Connor,  Leslie  Phillips 
KINGSLEY-UNION 

Risk,  The  (81)  D..  Oct  61 

Tony  Britton,  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gvvynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac.  . Dec  61 

Toshiro  Mifune,  Y.  Natsukl 
Then  There  Were  Three 

(82)  Ac.. Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  ...W.  Jul  61 
Maureen  O'Hara,  Brian  Keith 

Victim  (100)  D..  Feb  62 

Dirk  Bogarde,  Sylvia  Syms, 

Dennis  Price 
Whistle  Down  the  Wind 

(..)  D.  . Mar  62 

Hayley  Mills,  Bernard  Lee 
RCIP 

The  Devil’s  Commandment 

(71)  © Ho.  Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D..  Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C.  . Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 

Double  Bunk  (92)  S.  . Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night's  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D..  May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jean  Carter,  Felix  Aylmer 

©Gina  (92)  Ad.  . Nov  61 

Simone  Sicnoret.  Georges  Marchal 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho  . Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad..  Mar  61 

Peter  Wyngarde,  Donald  Slnden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D.. Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cileato 
WOOLNER  BROS. 

©Flight  of  tha  Lost  Balloon 

(91)  ® Ad  . Oct  61 

Mala  Powers,  Marshall  'ntompwt 


FOREIGN  LANGUAGE 


FRANCE 

Beau  Serge  (87)  9-25-61 

(HMPO)  . Gerard  Blaln 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) ..  (Jean  Renoir  classic) 
Five-Day  Lover,  The  (86)..  2-19-62 
(Kingsley) . .Jean  Seberg,  Jean- 
Pierre  Cassel,  Micheline  Presle 

Frantic  (90)  8-28-61 

(Times) . Jeanne  Moreau,  M.  Rooet 

Joker,  The  (86)  10-  2-61 

(Lopert)  . .J-P  Cassel,  A.  Aimee 
La  Belle  (Americaine  (100)  1-22-62 
(Cont'l)  . R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times) . .Madeleine  Robinson. 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor)  . .Gerard  Phillpe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . Jean  Gabln,  Nadja 
Tiller,  DanieUe  Darrieux 
Rules  of  the  Game  (104)  ‘ 4-17-61 
(Janus)  . Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Maria  Brno 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  ..  Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)..!.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont'l) . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardlnale 

La  Dolce  Vita  (175) 4-24-6L 

(Astor)  . .Maroeilo  Mastrolanni, 
Anita  Ekberg,  Anouk  Aimee 


L’Awentura  (145)  6-  5-61 

(Janus)  . .Monica  Vittl,  Gabriele 
Ferzettl,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . .Peter  Ustinov,  Pabllto 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  • ■ Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man.  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)  . .Yuko  Moshizuki 
Road  to  Eternity  (181)  . . 2-27-61 


(Beverly)  . . Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)..  Z.  Cybulskl 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison) . .Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley) . -T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 


(Janus)  . .Jarl  Kulle,  Bibi 
Andersson 

Secrets  of  Women  (114) . . 9-18-61 
(Janus).. Eva  Dahlbeck,  Gunnar 
Bjomstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)  . . 1-31  61 
(Kingsley)  . .Vladimir  Ivashov, 
Slianna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  . . 8-28-61 

(UA) . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(80)  12-18-61 

(Kingsley)  . .B.  Barkjatov,  S. 
Bondarchuk 


Short  MbjecH,  htod  by  oonipony,  Hi  or- 
der of  release.  Running  time  follows  title. 
Dote  is  notional  release  month.  Color  and 
process  as  specified. 


Shorts  chart 


COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)  . Jun  61 

6421  Hot  Heir  (16>/2)  Sep  61 

6431  Caught  on  the  Bounce 

(15>/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(18>/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)..  Dec  61 

6424  The  Gink  at  the 

Sink  (16!/2)  Feb  62 

6434  The  Fire  Chaser  (16)  Mar  62 

6435  Marinated  Mariner 

(16)  Mar  62 


CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6,  Ser.  2 (10</2) . . Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10»/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 


COLOR  FAVORITES 
(Technicolor  Reissues) 


5613  The  Jaywalker  (6>/2)  May  61 

5614  Topsy  Turkey  (6>/j>)  ..Jun  61 

5615  Punchy  de  Leon  (&/2) . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6>/2)  ....  Oct  61 

6604  The  Miner’s  Daughter 

(6!/2)  Nov  61 

6605  Grape- Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6'/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jan  62 

6608  Wonder  Gloves  (7)....  Jan  62 

6609  Dr.  Bluebird  (S) Feb  62 

6610  The  Family  Circus  (6>/2)  Mar  62 

6611  Big  House  Blues  (7) . . Mar  62 


FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 


LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6%)  Jun  61 
570S  Zoo  Is  Company  (6/2)  Jul  61 

6701  Catch  Meow  (0/2) Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7) . . Dec  61 

6704  Bungle  Unde  (7)  ...Jan  62 

6705  Swash  Buckle  (7) Feb  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5758  Magoo  Goes  West  (6)..Juf61 
6751  Safety  Spin  (7) Sea  61 


6752  Calling  Dr.  Magoo 

(6>A)  (©  and  standard)  Oct  61 

6753  Maggot  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  61 

6755  Magoo  Slept  Here  (7)  Feb  62 

6756  Magoo’s  Puddle  Jumper 

(6Z2)  (©  and  standard)  Mar  62 
SPECIAL  COLOR  FEATURETTES 
5443  Wonderful  Greece  (19)  Jun  61 

6441  Imapes  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19) . . Dec  61 

6443  Wonders  of  Philadelphia 

(18)  Mar  62 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  ..Jun  60 
5120  Son  of  Geronimo  ....  Nov  60 
5140  Tne  Great  Adventures  of 


Captain  Kidd  

5160  Cody  of  the  Pony 

. Mar  61 

Express  

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

. Aug  61 

(171/2)  

5406  Shot  in  the  Frontier 

. Feb  61 

(16)  

5407  Scotched  in  Scotland 

.Apr  61 

(15>/?)  

5408  Fling  in  the  Ring 

May  61 

(16)  

.Jul  61 

6401  Quiz  Whiz  (15l/2) . . . 

Sep  61 

6402  Fifi  Blows  Her  Top 

(16>/2)  Oct  61 

6403  Pies  and  Guys  (16>/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

6405  Flying  Saucer  Daffy 

(17)  Feb  62 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (S>/2)  ..Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (lff/2) . . . . Jun  61 

6801  Aqua  Ski-Birds  ($t/2)  ..Oct  61 

6802  Clown  Prince  of 

Rasslin  (..)  Feb  62 


■a  .*• 
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M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  ....Sep  60 
W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sep  60 
W267  Pup  on  a Picnic  (7)  Sep  60 
W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin’  (8)  Sep  60 

W274  Part  Time  Pal  (8)..  Sep  60 
W275  Cat  Concerto  (7)  ...Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  Sep  60 

(1961-62) 

W361  Switchln’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


PARAMOUNT 

COLOR  SPECIALS 

(2  Reels) 

B20-1  Carnival  In  Quebec 

(16)  

Sep  60 

B20-2  Boats  a-Poppin'  (18) 

(Anamorphic)  

Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic 

Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  

Nov  61 

B21-2  Fireaway,  Story  of  a 

Trotter  ( . . ) 

Nov  61 

MODERN  MADCAPS 

(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  

Jan  61 

M20-5  Kid  From  Mars  (6) 

Mar  61 

M20-6  Mighty  Termite  (6) 

Jun  61 

M21-1  Plot  Sickens  (7) 

Oct  61 

M21-2  Crumley  Cogwheel 

(6/2)  

Oct  61 

M21-3  Popcorn  & 

Politics  (..)  

Nov  61 

N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)  . . 

Mar  61 

P20-4  Goodie  the  Gremlin 

(6)  

Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 

P20-6  Hound  About  That  (6) 

Jun  61 

621-1  Munro  (9)  

Sep  61 

P21-2  Turtle  Scoup  (6)  ... 

Sep  61 

P21-3  Kozmo  Gob  to 

School  (6)  

Novel 

POPEYE  CHAMPIONS 

E-21-1  Fireman’s  Brawl  (7) 

Sep  61 

E21-2  Toreadorable  (7) 

Sep  61 

E21-3  Popeve,  the  Ace  of 

Space  (7)  

Sen  61 

E21-4  Shaving  Muggs  (7) 

Sep  61 

E21-4  Taxi  Turvey  (6)  ... 

Sep  61 

E21-6  Floor  Flusher  (6)  ... 

Sep  61 

SPORTS  ILLUSTRATED 

(Anamorphic — Color — 1 Reel) 

D20-4  Ten  Pin  Tour  (9) . . . 

Apr  61 

D20-5  Speedway  (18) 

May  61 

CARTOON  SPECIAL 

A-21  Abner  the  Baseball  2 Reel 

(12«/2)  

Sep  61 

TRAVELRAMA 

(Anamorphic-Color-1  Reel) 

T20-1  Porpoise  Posse  (10) . 

Mar  61 

20Hi  CENTURY-FOX 


MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10) Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 


7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mall 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  ..Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct 61 

5112  Tree  Spree  (6)  ..Nov  61 
5201  Honorable  House 

Cat  (6)  Jan  62 


•s’* 
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UNIVERSAL-INT'L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 


(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9) Jun  61 

4271  Treasure  of  the  Deep.  . Nov  61 

4272  Caramba  © Dec61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 


WALTER  LANTZ  CARTUNES 
(Technicolor.  Can  be  projected  In 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4119  Clash  and  Carry  . . . Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  ....  May  61 


4122  Sufferin’  Cats  (WW) . .Jun  61 

4123  Mississippi  Slow  Boat.. Jul  61 

4124  Franken-Stymied  (WW)  Jul  61 

4125  Busman’s  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody’s  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc’s  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodpecker)  Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 

WALTER  LANTZ  REISSUES 
(Color  Cartunes . . Can  he  projected 
in  the  Anamorphic  process,  2.35-1) 

4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  AM  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 

SPECIAL 

2-REEL  COLOR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

White  Cloud  (..)  © Mar  62 

4202  Football  Highlights  of 
1961  (10)  Dec  61 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apt  61 
9301 A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leghorn  Swagoled Nov  61 

9305  A Peck  of  Trouble.  ...  Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

Rabbit  May  61 

8724  Compressed  Hare Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  Jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  ..  .Apr 61 

8712  D’Fightin’  Ones  Apr61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Caws.  .Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  . . .Sep  61 

9702  What’s  My  Lion? Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Cat..  Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep..  Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)  Jul  61 
9001  Where  the  Trade  Winds 


Play  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 
(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) . . . ..lun  61 

8506  Hawaiian  Sports  (9)..  Aug  61 

9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor's  Horses  (9) . . Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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X HI B I TOR  HAS  HIS  SAY 

HB^HABOUT  PICTURE  Smunmma 


Write — 

YOUR  REPORT  OF  THE  PICTURE  YOU 
HAVE  JUST  PLAYED  FOR  THE 
GUIDANCE  OF  FELLOW  EXHIBITORS 


N.  D.  Theatreman  Finds 
Indie  Worth  Boosting 

"Flight  of  the  Lost  Balloon"  from  Woolner 
Bros,  is  o very  well-made  picture  that  can  go 
it  alone,  full  of  action  and  very  good  color  and 
'Scope.  Everyone  here  who  saw  it  liked  it  very 
much,  so  it  did  good  business  for  four  days.  I 
think  every  theatre  should  ploy  it  and  help  the 
independent  filmmakers  give  us  more  pictures. 

ROBERT  TABBERT 

Star  Theatre, 

Jamestown,  N.  D. 


ALLIED  ARTISTS 

George  Raft  Story,  The  (AA) — Ray  Dantan,  Jayne 
Mansfield,  Julie  London,  Barrie  Chase.  A well  done 
and  interesting  picture  that  will  do  good  business 
wherever  it  plays.  We  played  it  five  days  to  good 
results.  Ray  Danton  is  well  liked  here,  as  well  as 
most  places  I am  sure.  Be  sure  to  play  it  while  it  is 
still  new. — Robert  Tabbert.  Star  Theatre,  Jamestown, 
N.  D.  Pop.  15,163. 


COLUMBIA 

Cry  for  Happy  (Col) — Glenn  Ford,  Donald  O'Connor, 
Miiko  Taka,  Miyoshi  Umeki.  Excellent  comedy,  but 
business  poor.  With  pictures  like  "East  of  Eden," 
"The  Searchers,"  "A  Star  Is  Born"  and  "Me  and  the 
Colonel"  being  shown  free  on  TV,  business  is  about 
over  here  unless  some  kind  soul  stops  these  com- 
panies from  doing  this  to  us. — Paul  Fournier,  Acadia 
Theatre,  St.  Leonard,  N.  B.  Pop.  2,150. 

Jazz  Boat  (Col)- — Anthony  Newley,  Anne  Aubrey, 
Lionel  Jeffries.  This  was  good  as  port  of  a double- 
bill.  Good  trailer  on  it.  Teenagers  seemed  to  like  it. 
Played  Sat. — S.  T.  Jackson,  Jackson  Theatre,  Flo- 
matan,  Ala.  Pop.  1 ,480. 

Scream  of  Fear  (Col) — Susan  Strasberg,  Ronald 
Lewis,  Ann  Todd.  We  are  screaming!  The  lowest  gross 
in  1 5 years.  A good  picture,  but  extreme  cold,  new 
bowling  alley  and  an  over-selling  job  on  this  really 
put  theatre-business  "fear"  in  me.  This  is  an  Eng- 
lish-made thriller.  Played  Fri.,  Sat.  Weather:  Below 
zero. — Ken  Christianson,  Roxy  Theatre,  Washburn, 
N.  D.  Pop.  968. 

METRO-GOLDWYN-MAYER 

Ben-Hur  (MGM) — Charlton  Heston,  Haya  Harareet, 
Stephen  Boyd.  A screen  classic — more  favorable  com- 
ments than  any  other  picture  has  received.  Color, 
Saspe,  cast  excellent.  Worthy  of  oil  awards.  Box- 
office  wonderful:  three  S.R.O.  houses  out  of  five. 
The  percentage  hurt,  but  still  made  money.  Played 
Fri.  through  Mon.  Weather:  One  good  day,  followed 
r,a,ln  or|d  sleet. — Ken  Christianson,  Roxy  Theatre, 
Washburn,  N.  D.  Pop.  968. 

Honeymoon  Machine,  The  (MGM) — Steve  McQueen 
Brigid  Bazlen,  Paula  Prentiss,  Jim  Hutton.  This  was 
good,  but  didn't  do  the  business  expected.— Played 
Sun.,  Mon. — S.  T.  Jackson,  Jackson  Theatre,  Flo- 
maton,  Ala.  Pop.  1,480. 

Morgan  the  Pirate  (MGM) — Steve  Reeves,  Valerie 
LaGrange,  Chelo  Alonso.  A beautiful  picture  with  a 
poor  title.  Held  up  one  day,  we  wotched  it  the  other 
hyo.  Played  Sun.,  Mon.,  Tues.  Weather:  Nice  on 
Sunday.  -P . B.  Friedman,  Grand  Theatre,  Lancaster, 
Ky.  Pop.  3,000. 

. °t,  Ba9hdad  (MGM) — Steve  Reeves,  Georgia 

Moll.  We  .lopped  on  this  one  and  without  any  com- 
petition from  the  school — the  picture  just  didn't 
draw  the  kids  ct  all,  so  it  was  another  date  wasted 
Our  Soturday  nights  are  hurting,  with  the  old  movies 
rnoved  up  to  prime  time  on  TV,  the  people  aren't 
showing  up  in  town.  Played  Fri.,  Sat.  Weather*  Nice 
— Mayme  P.  Musselman,  Roach  Theatre,  Lincoln, 
Kas.  Pop.  1,636. 


PARAMOUNT 


On  the  Double  (Poro) — Danny  Kaye,  Dana  Wynter. 
Diana  Dors.  Nothing  on  this.  Danny  Kaye  no  real 
draw,  although  the  film  was  quite  amusing.  Per- 
hops  it  was  better  for  the  "orty"  type,  but  for 
neighborhoods  it  just  didn't  have  the  punch. — Ray 
Boriski,  Al  Zarzona,  Galena  Theatre,  Galena  Park, 
Tex.  Pop.  11,000.  ' 

PL®0511'®  of  ”is  Company,  The  (Para)— Fred  Astaire, 
pebbie  Reynolds,  Tab  Hunter.  Good  comedy-drama 
in  beautiful  color  which  did  good  business  and  en- 
{?y<ir,-5y  oM*  plaVed  Sun.,  Mon.,  Tues.  Weather:  Good. 
B.  Widmork  Berglund,  Trail  Theatre,  New  Town,  N. 
D.  Pop.  1,200. 


White  Christmas  (Para,  reissue) — Bing  Crosby 
Danny  Kaye,  Rosemory  Clooney.  Wow!  What  a beau 
f i L P!9ture-  bowling,  dances  and  New  Yea 

celebrations  gave  us  the  lowest  grosses  of  the  pas 
year.  Played  Sat.,  Sun.,  Mon.  Weother:  Cold. — Car 
1500  erk0'  Ra,nbow  Theotro,  Castroville,  Tex.  Pop 


20TH  CENTURY-FOX 

Battle  at  Bloody  Beoeh  (20th-Foxl— Audie  Mur- 
phy, Dolores  Michaels,  Gory  Crosby.  This  was  a good 
program  picture.  Did  only  fair  business  on  a double- 


bill. Played  Sat. — S.  T.  Jackson,  Jackson  Theatre, 
Flomoton,  Ala.  Pop.  1,480. 

Hustler,  The  (20+h-Fox) — ’Paul  Newman,  Piper 
Laurie,  Jackie  Gleason,  George  C.  Scott.  Academy 
award  talk  helped  us  on  this.  A fine  picture  with 
good  acting.  For  once  we  think  television  helped  . . . 
Bob  Hope's  takeoff  on  Minnesota  Fats,  several  good 
comments  by  Jack  Paar,  etc.  By  the  time  we  got  it 
the  film  had  more  power  than  when  it  first  hit. — • 
Roy  Boriski,  Albert  Zarzana,  Boulevard  Theatre, 
Houston,  Tex. 

Marines,  Let's  Go  (20th-Fox) — ©avid  Hedison,  Tom 
Tryon,  Linda  Hutchins.  This  is  a swell  picture  in 
beautiful  color  and  CinemaScope.  Realistic  action 
and  comedy.  Played  Sun.,  Mon.,  Tues.  Weather:  Good. 
— B.  Widmork  Berglund,  Trail  Theatre,  New  Town, 
N.  D.  Pop.  1,200. 

Pirates  of  Tortuga  (20th-Fox) — Ken  Scott,  Leticia 
Roman,  Dave  King.  A rather  good  adventure  story 
about  pirates.  It  did  very  well  here.  Played  Thurs., 
Fri.,  Sat.  Weather:  Rain. — Paul  Fournier,  Acadia 

Theatre,  St.  Leonard,  'N.  B.  Pop.  2,150. 

UNITED  ARTISTS 

Alamo,  The  (UA) — John  Wayne,  Richard  Widmark, 
Laurence  Hairvey.  Here's  a dandy.  Our  fans  are 
clamoring  for  comedies  and  outdoor  action  pictures. 
We  usually  manage  to  make  a little  on.  westerns  in 
color  if  we  get  'em  before  the  "glass  eye"  does. 
Played  Thurs.,  Fri.,  Sat.  Weather:  Clear  and  cold. — 
C.  D.  Simmons,  Grace  Theatre,  Grace,  Ida.  Pop.  725. 

Young  Doctors,  The  (UA) — Fredric  March,  Ben 
Gazzora,  Ina  Balm.  Something  different  for  a change 
besides  sex,  sex,  sex.  The  acting  is  superb.  Short 
trailer,  but  served  its  purpose.  Did  about  average. 
Played  Sun.,  Mon.,  Tues.  Weather:  Cold. — Kenn 

Spaulding,  Bijou  Theatre,  Morrisville,  Vt.  Pop.  3,450. 

UNIVERSAL-INTERNATIONAL 

Come  September  (U-l) — Rock  Hudson,  Gina  Lollo- 
brigida,  Sandra  Dee,  Bobby  Darin.  Very  good  com- 
edy. Business  up  on  this.  Should  go  over  big  in  any 
situation.  Played  three  days  over  Christmas.  Weather: 
D - - cold. — Bill  Brooks,  Liberty  Theatre,  Hailey, 

Ida.  Pop.  1,165. 

Tommy  Tell  Me  True  (U-l) — Sandra  Dee,  John 
Gavin,  Charles  Drake.  Here  is  a very  good  small  town 
picture.  Business  was  somewhat  slow  on  it.  If  you 
haven't  played  it,  it  is  well  worth  your  very  best 
time.  One  thing,  watch  your  terms  from  Universal; 
I thought  mine  were  a little  steep,  considering  the 
age  of  the  picture.  Played  Sat.,  Sun.  Weather:  Cold. 
— Harry  Hawkinson  jr.,  Orpheum  Theatre,  Marietta, 
Minn.  Pop.  380. 

WARNER  BROS. 

Fanny  (WB) — Leslie  Caron,  Horst  Buehholz,  Mau- 
rice Chevalier,  Charles  Boyer.  A beautiful  love  story 
and  award  performances  by  Maurice  Chevalier  and 
Charles  Boyer.  Played  during  snowstorm  and  zero 
weather.  Not  much  business.  Played  Sun.,  Mon., 
Tues. — ’Mel  Danner,  Circle  Theatre,  Wayrvaka,  Okla. 
Pop.  2,018. 

Searchers,  The  (WB,  reissue) — John  Wayne,  Jeffrey 
Hunter,  Natalie  Wood.  A repeat  that  is  business- 
worthy.  Hope  this  is  kept  in  the  theatre  family,  not 
discarded  as  old  clothing  to  TV.  When  is  the  dis- 
tributor going  to  wake  up?  TV  still  is  keeping  our 
potential  customers  out  of  the  movie  habit.  Played 
Fri.,  Sat.  Weather:  Cold. — Ken  Christianson,  Roxy 

Theatre,  Washburn,  N.  D.  Pop.  968.  (Editor's  note: 
This  film  has  already  been  released  to  TV  in  some 
areas.  In  fact,  in  the  midwest  it  played  on  TV  and 
in  local  drive-ins  simultaneously  in  at  least  one  large 
metropolitan  area.) 

MISCELLANEOUS 

Choppers,  The  (Fairway  Int'l-States  Rights) — Arch 
Hall  jr.,  Marianne  Gaba,  Tom  Brown.  Booked  this 
without  expecting  much — for  in  most  cases  these  un- 
heard of  pictures  looK  as  if  they  might  have  been 
made  bv  a high  school  group  and  their  parents.  How- 
ever, "The  Choppers"  was  a pleasant  surprise.  Act- 
ing okay,  with  a little  comedy,  plus  action  and  an 
ending  that  made  sense.  Also  it  did  above  average. 
With  the  industry  crying  for  new  young  blood  with 
know-how  I would  suggest  keeping  an  eye  on  Arch 
Hall  who  mode  this  picture.  He  seems  to  know 
what  he's  doing. — Victor  Weber,  Center  Theatre, 
Kensett,  Ark.  Pop.  1 ,000. 


Nary  a Walkout  During 
'Guns  of  Navarone' 

Are  you  looking  for  a superb  engagement? 
Something  different,  exciting?  Then,  Mr.  Ex- 
hibitor, I suggest  you  call  Columbia  today  and 
ask  for  "The  Guns  of  Navarone."  We  played  to 
above  average  houses  on  a Wednesday  through 
Saturday  date.  Usually  we  have  walkouts  on 
long  pictures,  but  not  one  did  we  hove.  It's 
great.  Keep  them  coming,  Columbia,  it  does  us 
good. 

KENN  SPAULDING 

Bijou  Theatre, 

Morrisville,  Vt. 


— Right  Now 

TO: 

The  Exhibitor  Has  His  Say 

BOXOFFICE,  825  Van  Brunt  Blvd.. 

Kansas  City  24,  Mo. 

Title Company 

Comment  


Days  of  Week  Played 

Weather  

Title Company. 

Comment  


Days  of  Week  Played 

Weather  

Title Company 

Comment  


Days  of  Week  Played 

Weather  

Title Company 
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Days  of  Week  Played 
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Exhibitor  
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Opinions  on  Current  Productions 


Feature  reviews 


Symbol  © denotes  color;  © CinemoScope;  ® Visto Vision;  © Superscope;  ® Panovision;  ® Regalscope;  ® Technirama.  For  story  synopsis  on  each  picture,  see  reverse  side. 
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Whistle  Down  the  Wind  F ^ 

Pathe-America  98  Minutes  Rel.  March  '62 

As  was  the  case  with  "Victim,"  this  British-made  picture 
has  an  off-beat  story,  this  one  with  a semi-religious  twist, 
which  some  American  filmmakers  might  not  think  is  box- 
office.  Produced  for  Allied  Film  Makers  by  Richard  Atten- 
borough and  directed  by  Bryan  Forbes,  the  film  is  absorbing, 
is  filled  with  human  interest  touches  and  builds  to  a stun- 
ning, suspenseful  climax.  Hayley  Mills,  the  15-year-old  who 
scored  in  two  Disney  features,  "Pollyanna"  and  "Parent 
Trap,"  is  the  sole  marquee  name  but  each  British  actor  is 
splendidly  cast  and,  as  always,  the  talented  youngsters  prove 
themselves  far  more  appealing  and  natural  than  any  from 
Hollywood.  No  moviegoer  can  fail  to  be  enchanted  with  six- 
year-old  Alan  Barnes,  whose  winning  portrayal  equals  those 
of  Vincent  Winters  and  Jon  Whitely,  who  received  a special 
Academy  Award  for  "The  Little  Kidnappers"  in  1954.  Little 
Barnes  even  steals  a few  scenes  from  Hayley,  but  she  and 
ten-year-old  Diane  Holgate  are  excellent  and  Alan  Bates  is 
effective  as  a fugitive  whom  the  children  mistake  for  Jesus 
Christ.  Based  on  the  novel  by  Mary  Hayley  Bell,  the  star's 
mother,  this  is  ideal  family  fare  that  women  will  take  to  their 
hearts,  and  deserves  strong  selling  by  exhibitors.  The 
smoky,  Narth-of-England  photography  rates  high  praise. 

Hayley  Mills,  Bernard  Lee,  Alan  Bates,  Diane  Holgate, 
Alan  Barnes,  Norman  Bird,  Elsie  Wagstaff,  Roy  Holder. 


The  Hellions  F “a  °T' 

Columbia  (620)  87  Minutes  Rel.  March  '62 

A different  type  of  cowboy  picture,  actually  a South 
African  western,  this  Irving  Allen-Jamie  Uys  production, 
magnificently  filmed  in  Technirama  and  Technicolor  on  the 
actual  locales,  is  strong  action  fare  with  all  the  popular 
ingredients  of  chases  and  killings,  plus  a plenitude  of 
human  interest  to  attract  women  patrons.  The  screenplay 
by  Harold  Swanton,  Patrick  Kirwan  and  Harold  Huth,  who 
also  produced,  includes  a more  violent  variation  of  the  "High 
Noon"  sequence  in  which  a lone  sheriff  bravely  faces  five 
killers  (the  hellions)  on  a deserted  street.  But  with  Richard 
Todd  as  the  sole  marquee  name,  this  needs  selling  to  get 
the  audience  it  deserves.  Director  Ken  Annakin  starts  the 
picture  off  at  a fast  clip  as  a sadistic  old  outlaw  and  his  four 
sons  engage  in  a reign  of  terror  among  the  peaceful  farmers 
of  the  African  veldt.  Annakin  keeps  the  suspense  mounting 
right  up  to  the  startling  climax,  which  ends  in  a terrific 
display  of  fisticuffs.  Todd  is  almost  too  slight  to  be  com- 
pletely convincing  as  the  police  sergeant  who  attempts  to 
keep  order  but  Jamie  Uys,  the  coproducer,  is  outstanding  as 
a weakling  storekeeper  who  finally  displays  heroism,  and 
Lionel  Jeffries  makes  a menacing  figure  of  the  chief  outlaw. 
Larry  Adler  plays  the  title  ballad  on  his  harmonica. 

Richard  Todd,  Anne  Aubrey,  Jamie  Uys,  Lionel  Jeffries, 

Marty  Wilde,  James  Booth,  Zena  Walker,  George  Moore. 


Secret  File  Hollywood  A 

Crown  Int'l  85  Minutes  Rel.  

Modest  by  any  gauging  of  showmanship  circumstances, 
this  will  sink  or  swim  on  the  basis  of  aggressive  mer- 
chandising. At  the  same  time,  it  must  be  remembered  that 
sensationalized  selling,  over-stressed,  may  well  boomerang 
in  the  form  of  localized  protests;  a showman  must  be  careful 
of  community-level  industry  relationships.  This  is  concerned 
first  and  foremost  with  scandal  magazine  contents,  as  origi- 
nating and  published  in  Hollywood,  USA,  a town,  the  show- 
man must  be  reminded,  is  his  first  source  of  product  supply 
and  any  local  activity  downgrading  said  town  will  only  work 
against  the  level  of  local  theatre  impact.  Robert  Clarke,  who 
had  had  a relatively  minor  success  in  the  minor-league  films, 
is  the  only  name  of  any  substance  ini  the  Rudolph  Cusumano- 
James  Dyer  production,  directed  with  little  distinction  by 
Ralph  Cushman,  working  from  a Jack  Lewis  shooting  script. 
He  is  cast  in  the  stereotyped  characterization  of  a California 
"private  eye"  who  finds  himself  engulfed  in  circumstances 
far  from  wholesome  after  going  to  work,  much  against  his 
will,  apparently,  for  scandal  magazine  editor  Francine  York. 
You  almost  anticipate  the  ending  well  before  the  mid-point. 
Acting  values  are  only  hum-drum  as  the  principals  trod  duti- 
fully on  the  cliche-ridden  path  to  climax. 

Robert  Clarke,  Francine  York,  Syd  Mason, 

Maralou  Gray,  John  Warburton. 
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Sweet  Bird  of  Youth  A @D,,“ 

MGM  (212)  120  Minutes  Rel.  April  S2 

-ativ  The  collaboration  of  writer-director  Richard  Brooks  with 

vmeJ  playwright  Tennessee  Williams,  whose  combined  efforts 
brought  forth  MGM's  smash  hit  of  1959,  "Cat  on  a Hot  Tin 
Roof,"  has  resulted  in  another  cinematic  triumph,  searing, 
powerful  and  intensely  dramatic  and  an  unquestioned  box- 
office  blockbuster.  The  fact  that  the  story  deals  with  sex  in 
its  more-sordid  aspects,  as  do  most  of  Williams'  successful 
plays,  enhances  its  audience  appeal,  even  if  the  film  must 
be  limited  to  adult  moviegoers.  Producer  Pandro  Berman  has 
given  this  the  utmost  in  production  values,  including  Cinema- 
Scope  and  Metrocolor,  and  cast  the  two  original  Broadway 
leads,  Paul  Newman  and  Geraldine  Page,  to  re-create  their 
scintillating  portrayals  plus  putting  Ed  Begley  in  the  role  of 
the  vicious,  domineering  political  boss,  a master  casting 
stroke.  Both  he  and  Miss  Page  are  strong  contenders  for  next 
year's  Awards,  as  is  Brooks  for  his  direction.  Newman  is 
excellent,  too,  Rip  Torn  and  Madeleine  Sherwood  also  repeat 
their  stage  roles  and  Mildred  Dunnock  stands  out  in  a 
sympathetic  part.  Brooks'  screenplay  modifies  the  shocking 
climax  of  Williams'  stage  play  to  give  a suggestion  of  a 
more-hopeful  ending.  The  sets,  the  musical  score  and  the 
camerawork  are  all  first  rate. 


Paul  Newman,  Geraldine  Page,  Ed  Begley,  Shirley  Knight 
Rip  Torn,  Madeleine  Sherwood,  Mildred  Dunnock. 


The  Most  Wanted  Man  F ^ Comedy 


Astor  Pictures  85  Minutes  Rel.  Feb.  '62 


Fernandel,  France's  top  film  comic,  who  has  become  known 
to  U.S.  moviegoers  through  Bob  Hope's  "Paris  Holiday," 
"Around  the  World  in  80  Days"  and  a score  of  French  im- 
ports, does  himself  a disservice  by  permitting  this  utterly 
silly,  outmoded  and  ineptly-dubbed  so-called  comedy  to 
reach  American  screens.  With  Zsa  Zsa  Gabor  for  marquee 
lure,  this  will  get  by  as  a supporting  dualer  in  some  neigh- 
borhood spots  or  in  the  drive-ins,  that's  about  all.  Produced 
by  Jacques  Bar  of  Cite  Films  of  France  and  Peg  Produzione 
lias  R°me  in  1954  and  partly  filmed  on  New  York  locations,  it 
1 scr'^  is  an  attempted  satire  on  gangster  films  which  gets  some 
'uir  chuckles  but  few  outright  laughs.  Fernandel  does  his  best, 
to  little  avail,  and  the  glamorous  Miss  Gabor's  sing-song  de- 
livery, which  sounds  like  cue-card  reading,  results  in  an  em- 
barrassingly poor  performance  of  a gangster's  moll.  Nicole 
Maurey,  who  played  in  Bing  Crosby's  "High  Time"  recently, 
has  been  cut  to  a mere  five-minute  bit.  The  best  in  the  cast 
is  David  Opatoshu,  who  recently  scored  in  a dramatic  role 
in  "Exodus,"  who  is  most  engaging  as  a dim-witted  mobster. 
Henri  Verneuil,  ordinarily  a good  French  director,  is  sty- 
mied by  the  script.  Shots  in  the  subway,  in  Times  Square 
and  at  the  United  Nations  are  authentic. 

Fernandel,  Zsa  Zsa  Gabor,  David  Opatoshu,  Nicole 
Maurey,  Alfred  Adam,  Louis  Seignier,  Paolo  Stoppa. 


Ring  o/  Terror 


A 


Ratio: 

1.85-1 


Horror 


Ashcroft-States  Rights  71  Minutes  Rel. 

To  the  obviously  sizable  moviegoing  element  that  seems  to 
relish  its  terror  and  horror  aainst  murky,  unknown  back- 
grounds, this  Ronnie  Ashcroft,  Inc.,  states-rights  attraction 
will  be  welcomed  with  open  arms.  It  has,  from  opening  to 
close,  practically  everything  apparently  so  dear  and  true  to 
the  heart  of  the  horror  aficionados — the  terror-stricken  gal  (in 
this  instance  Esther  Furst,  a college  campus  belle)  and  the 
outwardly  calm  (inwardly  quaking  because  of  childhood 
trauma)  hero  George  Mather,  who  participates  in  a vicious- 
no-holds-barred  type  of  campus  fraternity  hazing,  which 
goes  so  far  as  to  assign  Mather  to  get  a ring  from  a dis- 
sected corpse  in  a remote  cemetery  mausoleum.  What 
transpires  once  he  gains  illegal  entry,  of  course,  is  not  to  be 
recommended  for  the  Saturday  kiddy  trade;  the  ensuing 
nightmares,  attributed  by  irate  parents,  won't  make  for  good 
theatre-community  relations;  it  would  be  best  to  concentrate 
on  adult  audiences.  Mather  is  properly  grim  as  the  man 
en  route  to  certain  doom,  while  Miss  Furst  has  some  more 

v ,ju.  relaxing  moments.  Controversy,  too,  may  be  encountered 

1)  /Ante  from  campus  sources  in  the  more  pronounced  college  regions. 

1 Norf'  Alfeo  Bocchicchio  produced  and  Clark  Paylow  directed,  all 

effects  well  within  the  realm  of  horror. 

George  Mather,  Esther  Furst,  Austin  Green. 


The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  “Sweet  Bird  oi  Youth"  (MGM) 

Paul  Newman,  a handsome,  opportunistic  young  man,  re- 
turns to  his  southern  home  town,  where  he  had  left  in  dis- 
grace, in  the  company  of  Geraldine  Page,  a has-been  screen  / us 
star  fleeing  from  the  suspected  failure  of  her  Holly  wood  !lce  w 
come-back.  While  Geraldine  is  under  the  influence  of  drugs  ° 
end  drink,  Newman  tries  to  see  Shirley  Knight,  his  former 
girl  friend  and  daughter  of  Ed  Begley,  the  town's  vicious 
political  boss.  Begley  sends  his  son,  Rip  Torn,  out  to  “get" 
Newman  and  even  Shirley  pleads  with  him  to  leave  before 
he  is  beaten  up.  Meanwhile,  Geraldine,  who  had  promised  to 
give  Newman  a part  in  her  next  picture,  gets  a phone  call 
from  Walter  Winchell,  who  tells  her  the  comeback  is  an  un- 
expected triumph.  Forgetting  Newman,  she  departs  for 
Hollywood.  Although  Newman  is  badly  disfigured  by  Beg- 
ley's henchmen,  Shirley  denounces  her  father  and  is  reunited 
with  her  former  lover. 

EXPLOITIPS: 

The  biggest  selling  points  are  Tennessee  Williams,  whose 
Cat  on  a Hot  Tin  Roof"  and  “Summer  and  Smoke"  were 
boxoffice  hits,  Geraldine  Page  and  Paul  Newman. 

CATCHLINES: 

Tennessee  Williams'  Smash  Broadway  Hit — Now  on  the 
Screen  With  Paul  Newman  and  Geraldine  Page  in  Their 
Original  Rcies  . . . More  Powerful,  More  Dramatic,  More 
Revealing  Than  Tennessee  Williams'  “Cat  on  a Hot  Tin  Roof." 

THE  STORY:  "Whistle  Down  the  Wind"  (P-A) 

Hayley  Mills,  15-year-old  daughter  of  farmer  Bernard  Lee, 
her  ten-year-old  sister,  Diane  Holgate,  and  six-year-old  C 
televi'  brother,  Alan  Barnes,  rescue  three  kittens  ordered  drowned 
^ Fr  by  their  father  and  hide  them  in  the  barn.  There  they  en- 
counter Alan  Bates,  a bearded  murderer  on  the  run,  whose 
relieved  answer  to  the  children's  question  is  “Jesus  Christ."  In 
their  innocence,  the  children  care  for  and  feed  the  man  they 
believe  to  be  the  Saviour  returned  to  earth.  Little  Alan,  whose 
kitten  dies,  is  the  first  to  be  disillusioned  and,  after  the  other 
village  children  learn  about  the  stranger  in  the  barn,  Diane 
unwittingly  reveals  the  secret  to  her  father.  The  police  close 
in  on  the  barn  and  Bates  is  forced  to  choose  between  his 
own  conscience  and  the  children's  faith.  He  surrenders  and 
Hayley  still  believes. 

EXPLOITIPS: 

Put  your  selling  campaign  behind  Hayley  Mills,  star  of 
Walt  Disney's  “Pollyanna"  and  “The  Parent  Trap,"  who  first 
starred  in  the  memorable  “Tiger  Bay"  in  1959.  Run  a local 
contest  for  look-alikes  for  15-year-old  Hayley,  ten-year-old 
Diane  Holgate  and  cunning  six-year-old  Alan  Barnes,  with 
winners  to  appear  on  the  stage  for  their  prizes. 

CATCHLINES: 

The  Faith  of  Three  Youngsters  Redeems  a Fleeing  Murderer 
. . . Hayley  Mills,  Star  of  Walt  Disney's  "Pollyanna"  and  “The 
Parent  Trap,"  in  Her  Most  Dramatic  and  Winning  Portrayal. 

THE  STORY:  “The  Most  Wanted  Man"  (Astor) 

Fernandel,  a timid,  bespectacled  man,  works  as  a demon- 
strator of  cowboy  outfits  in  a New  York  department  store. 

Told  to  take  off  his  glasses  while  in  the  store,  Fernandel's 
nearsightedness  causes  a mixuip  and  he  is  fired.  He  then 
goes  to  the  movies  and  sits  next  to  David  Opatoshu,  a gun- 
carrying mobster  who  works  for  Zsa  Zsa  Gabor's  gang.  When 
leaving,  Fernandel  picks  up  Opatoshu's  coat  containing  a 
gun.  In  the  subway,  Fernandel  reaches  for  his  glasses  and, 
instead,  pulls  out  a gun,  the  police  are  called  and  he  is 
arrested  as  Public  Enemy  No.  1.  The  mobsters  then  attempt 
to  liberate  Fernandel  and,  after  a hilarious  escape,  he  is 
taken  into  the  gang.  After  hiding  out  at  a farm,  where  Zsa  e 
Zsa  takes  a liking  to  Fernandel,  the  gang  is  convinced  he  is  < Play 
a traitor.  Eventually,  Fernandel  leads  the  police  in  the  cap-  ^ ir-< 
ture  of  the  gang,  he  receives  a $50,000  reward  and  becomes  a 
national  hero. 

EXPLOITIPS: 

Fernandel  is  familiar  to  U.S.  patrons  for  “Paris  Holiday,"  in 
which  he  costcrrred  with  Bob  Hope,  for  his  guest  appearance 
in  Around  the  World  in  80  Days"  and  for  such  outstanding 
French  films  as  Don  Camillo,"  “The  Sheep  Has  Five  Legs," 

'Three  Feet  in  a Bed,"  etc.  Zsa  Zsa  Gabor  is  well  known. 
CATCHLINES: 

The  World's  Most  Glamorous  Woman  Wants  the  Most  , 

Wanted  Man  in  the  World  ...  A Hilarious  Spoof  That  Turns 
Organized  Crime  Into  a Rip-Roaring  Good  Time. 

THE  STORY:  ‘The  Hellions"  (Col) 

In  the  rugged  South  African  veldt  of  the  19th  Century, 
Lionel  Jeffries,  a venomous  outlaw,  and  his  four  hulking 
sons,  approach  a peaceful  farming  community  where  Richard 
Todd,  who  once  sent  Jeffries  to  jail,  represents  law  and  order. 

The  five  hellions  first  cut  the  telegraph  wires  and  then 
humiliate  Todd  before  the  frightened  townspeople.  The  sons 
get  drunk,  terrorize  the  settlers  and  one  is  accidentally  killed 
by  Jamie  Uys,  the  timid  storekeeper,  who  hides  the  body 
and  flees  town  with  his  family.  None  of  the  townspeople 
wants  to  help  Todd  rid  the  town  of  the  hellions,  who  kill 
another  man  before  they  stalk  their  real  prey,  the  sheriff. 

.ep,  Todd  bravely  faces  the  four  remaining  hellions  on  the  de-  . 

^4^  serted  street.  But  Uys  returns  with  his  courage  restored  and  v 
1 the  others  back  him  up.  In  the  fierce  gun  battle,  the  younger 

hellions  are  killed  and  Todd  beats  Jeffries,  who  finally  falls 
to  his  death. 

EXPLOITIPS: 

Richard  Todd,  the  sole  marquee  name,  starred  in  Walt 
Disney's  “Robin  Hood,"  “The  Sword  and  the  Rose"  and  “Rob 
Roy"  a few  years  back  and  also  starred  in  A Man  Called 
Peter"  for  20th  Century-Fox.  Stress  the  title  by  dressing  a 
ballyhoo  man  in  dirty  outlaw's  clothes  with  appropriate  copy. 
CATCHLINES: 

The  Slashing  Drama  of  the  Hellions  Who  Terrorized  a 
Peaceful  Town  . . . Whiskey-Crazy,  Women-Hungry  Brutes 
With  Murder  on  Their  Minds. 

THE  STORY:  “Ring  of  Terror"  ( Ashcroft-States  Rights) 

Pre-medical  student  George  Mather,  well-liked  on  campus, 
has  a trait  that  puzzles  friends  and  disturbs  girl  friend  Esther 
Furst — he  seems  to  be  entirely  without  fear.  He  views  his 
first  anatomy  class  dissection  completely  without  emotion. 

On  a date,  a large  rattlesnake  confronts  Mather  and  Esther, 
in  the  local  lovers  lane,  but  Mather  calmly  kills  the  serpent. 
V/hile  visiting  a mortuary  to  pay  respect  to  a fellow  stu- 
dent killed  in  an  auto  accident,  Mather  shows  fear  for  the 
first  time  as  a sudden  wind  blows  out  a candle  at  the  head 
of  the  coffin.  He  admits  to  his  roommate  that  when  his  grand- 
father died,  he  spent  the  night  in  cold  horror  waiting  for  the 
body  to  ascend  the  stairs  to  his  room.  Mather's  continued 
attitude  of  fearlessness  irks  most  of  the  students  as  the 
fraternity  initiation  gets  under  way,  and  he's  assigned  to  the 
most  gruesome  stint — to  go  to  the  crypt  of  the  dissected  corpse 
(used  in  the  anatomy  class)  remove  a finger  ring  and  bring 
it  back  to  campus.  In  the  mausoleum,  Mather  forces  himself 
to  remove  the  ring  Later  he  dies  from  shock. 

EXPLOITIPS: 

Trot  out  some  cf  the  better-acclaimed  horror-and-gruesome 
type  promotion  Invite  a girl  college  student  to  sit  through 
a midnight  screening  and  publicize  her  comments.  ' 

CATCHLINES: 

The  Picture  That  Hollywood  Feared  to  Exhibit;  . . . The 
Frightening,  True  Story  of  a College  Fraternity  Hazing!  . . . 

The  Slithering  Hand  Comes  Forth — Can  Life  Have  Endured? 

THE  STORY:  “Secret  File  Hollywood"  (Crown) 

Robert  Clarke  loses  his  "private  eye"  license  as  result  of  a 
shooting  fracas.  He's  also  under  pressure  from  bookie  Syd 
Mason,  to  whom  he  owes  several  thousand  dollars.  He  ac- 
cepts an  offer  from  Francine  York  to  work  as  candid  photog- 
rapher for  her  magazine,  “Secret  File:  Hollywood,"  initial 
stint  to  take  compromising  photos  of  prominent  director  John 
Warburton  with  aspiring  actress  Maralou  Gray.  Francine 
and  Mason — who  works  for  her — blackmail  Warburton,  then 
double-cross  him  by  publishing  the  pictures.  Warburton's 
wife  commits  suicide.  Police  now  ask  Clarke  to  continue 
working  with  Francine  to  ascertain  who  she's  fronting  for.  A 
plan  to  kill  Clarke  backfires  with  Mason  going  to  his  death 
instead.  Francine  is  found  dead.  Tapes  containing  news 
commentator's  voice  (the  unknown  unmasked)  are  discovered 
in  Francine's  apartment.  The  case  is  closed,  and  Clarke 
clinches  with  cleared  Maralou  Gray. 

EXPLOITIPS: 

Get  local  vice  squad  officers  to  comment,  for  press-radio- 
TV,  on  bunco  investigations.  Teaser  ads  should  gear  their 
■"  copy  to  theme,  “A  behind-the-scenes  look!" 

Tht  nr  - U 

T,b"  CATCHLINES: 

Scandal  Magazine  Exposed!  . . . The  Lowdown  on  Vice 
Magazine  Operations!  . . . Daringly  Takes  YOU  Behind  the 
Studio  Gates! 
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RATES:  20c  Per  word,  minimum  $2.00,  cash  with  copy.  Four  consecutive  insertions  for  price 
of  three.  CLOSING  DATE:  Monday  noon  preceding  publication  date.  Send  copy  and 
• answers  to  Box  Numbers  to  BOXOFFICE,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.  • 


CLERRIflG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
itre  Frcme  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin 

MANAGER  for  top  movie  house  in  major 
southwestern  city.  Knowledge  of  buying, 
booking  and  hard  tickets  essential.  Great 
opportunity.  Boxoffice  9427. 

Drive-In  Theatre  Manager.  Experienced 
and  bondcrble.  Midwest  town  of  6,500. 
State  experience,  references  and  salary 
expected.  Boxoffice  9428. 

Assistant  managers  for  southwest  area. 
Boxoffice  9430. 

Projectionist,  maintenance  man  with  ex- 
perience, must  be  dependable,  sober,  per- 
manent. L.  A.  White,  Tech  Theatre, 
Weatherford,  Oklahoma. 

Manager  wanted  for  small  town  situa- 
tion (5,000)  conventional  and  outdoor. 
Available  April  1st  in  Wisconsin.  Write 
127  E.  Silver  Spring  Drive,  Milwaukee, 
Attention  Mr.  Toilette.  Send  experience 
and  picture,  confidential. 

Projectionist  Wanted:  Must  be  experi- 
enced and  good  all  around  man.  Good  job 
for  right  man.  Palace  Theatre,  Floydada, 
Texas. 


POSITIONS  WANTED 

MANAGER:  Thoroughly  experienced  in 
theatre  management,  operation,  mainte- 
nance, ambitious,  capable,  bondable.  Ref- 
erences, married.  Boxoffice  9426. 

Projectionist,  over  25  years  experience, 
wants  permanent  employment.  Non-union. 
Boxoffice  9437. 

Operator:  29  years  experience,  go  any 
place,  drive-in,  walls  (have  ticket).  Joe 
Oliver,  408  So.  Fairmont,  Amarillo,  Texas. 
Phone  DRake  2-4763. 

Any  Florida  theatre  owner  looking  for 
capable  manager,  23  years  experience? 
Have  just  sold  successfully  operated  the- 
atre. Must  relocate  in  Florida  for  wife's 
health.  Boxoffice  9441. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions 1,  100-200  combinations.  Can  be 

used  for  KENO.  $4.50  per  M.  Premium 
Products,  339  West  44th  st..  New  York 
36  N Y 

Wooden  Nickels.  Box  23,  Dania  10,  Flor- 
ida. 


BUY! SELL! TRADE! 


FIND  HELP  OR  POSITION 


Through 


BOXOFFICE 


Classified  Advertising 


Greatest  Coverage  in  the 
Field  at  Lowest  Cost 
Per  Reader 

4 insertions  for  the  price  of  3 


GENERAL  EQUIPMENT— USED 


COMPLETE  BOOTH  EQUIPMENTS  from 
closed  U.  S.  Army  Theatres,  projection 
and  sound,  from  $895.00.  S.O.S.,  602  W. 
52nd,  New  York  19. 

Pair  Simplex  E 7 heads  and  Peerless 
magnarc  lamphouse,  either  pair,  $450. 
Both  pairs  good  shape.  Lenses,  reels,  rec- 
tifiers, etc.  also.  Write  Wm.  T.  Webb, 
2675  Redlands  Drive,  Costa  Mesa,  Calif. 

Two  35mm  model  10  Devrys,  Strong  hi- 
intensity  lamphouse,  4%  in.  lenses,  pro- 
jector bases,  pre-amps,  amplifier,  electric 
changeovers,  rectifiers.  Excellent  running 
condition.  Best  offer  over  $600  takes  lot. 
Contact  Bill  Lehr,  Box  174,  Scammon, 
Kansas.  Phone  479-2401.  No  collect  calls. 


GENERAL  EQUIPMENT— NEW 

BLACK  OR  RED  MARQUEE  LETTERS, 

Weatherproof  Masonite,  fit  all  signs.  4"- 
40c;  8''-60c;  10”-75c;  12"-$1 .00;  14"-$1.50; 
16"-$1.75;  17”-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list).  S.O.S., 
602  W.  52nd,  New  York  19. 


SUPERSCOPE  ANAMORPHIC  VARIABLE 
LENSES  t/4  original  cost.  Limited  quantity, 
brand  new,  pair,  $195.  S.O.S.,  602  W. 
52nd,  New  York  19. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


Again,  While  They  Last!  4"  replace- 
ment speakers  only  99c  each  (lots  of  60 
or  more)  f.o.b.  Akron.  Actually  cheaper 
than  repairs!  Sample  $2.  Melro,  Cramer 
Road,  Poughkeepsie,  N.  Y. 

Drive-In  Theatre  Tickets!  100,000  1x2” 
special  printed  roll  tickets,  $37.95.  Send  for 
samples  of  our  special  printed  stub  rod 
tickets  for  drive-ins.  Safe,  distinctive,  pri- 
vate, easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


EQUIPMENT  WANTED 

Will  purchase,  dismantle  booth  equip- 
ment if  not  too  old.  New  York  state  pre- 
ferred. Karl  J.  Cook,  407  Bear  St.,  Syra- 

cuse  8,  N.  Y. 

Wanted:  Pair  used  Mighty  90  lamps. 
State  price  and  condition.  Boxoffice  9442. 


DRIVE-IN  THEATRE  CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber, screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling 
low  rate  insurance.  Oscar  May  Outdoor 
Display,  518  Tierney  Rd.,  Fort  Worth, 
Texas. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


BUSINESS  OPPORTUNITIES 

Rare  combination.  12-acre  recreation 
center;  skating  rink,  6,000  square  feet;  8- 
lane  Olympic  pool,  plus  32-lot  trailer  court. 
Owner  now  widow.  Down  payment,  $42,- 
000,  balance  10  years.  Clark  Realty,  833 
N.  Mass.,  Lakeland,  Fla. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  26U 
Kearny  Street,  San  Francisco  8,  California. 


FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 
9407. 


400-car  drive-in,  non-competitive,  finest 
equipment,  8 1/2  acres,  $25,000.  John  Elzey, 
New  Roads,  La. 


400-car  drive-in,  excellent  physical  con- 
dition in  sunny  Florida.  Curiosity  seekers 
don't  waste  my  time.  Write  Boxoffice  9434. 


500-seat  indoor.  Loges  upstairs.  Fully 
equipped.  Good  gross.  Population  growth 
terrific.  One  in  town.  50  miles  from  San 
Francisco.  Terms  to  principals  only.  $18,- 
600  or  nearest  offer.  Boxoffice  9435. 


For  Sale:  446-seat  theatre,  fully  equip- 
ped, in  very  good  location.  Theatre  in 
operation.  Reasonable  due  to  health. 
Walla  Theatre,  Walhalla,  N.  Dakota. 


For  Sale:  400-car  drive-in  theatre,  Su- 
perior, Wisconsin.  Only  drive-in  in  the 
city.  $37,500,  with  half  cash,  or  $35,000 
all  cash.  If  interested,  write  Berger 
Amusement  Company,  317  Plymouth  Build- 
ing, Minneapolis  3,  Minnesota. 


For  Sale:  Well  built  and  equipped  drive- 
in  theatre  (The  Corral,  Kaymondville, 
Texas)  in  Magic  Lower  Rio  Grande  Val- 
ley of  Texas.  Original  cost  over  $90,000. 
Must  sell  to  right  buyer  for  $25,000.  Write 
Dr.  R.  N.  Smith  jr. , 513  Lake  Drive,  Har- 
lingen, Texas. 


For  Sale:  "Rig  Theatre,”  Premont,  Texas. 
(South  Texas  between  Alice  and  Falfur- 
rias).  Now  operating  and  in  excellent 
condition.  Original  cost  over  $90,000.  Will 
sell  whole  building  and  all  equipment  for 
$25,000.  Includes  ground  floor  office  or 
store  (street  front),  and  upstairs  apart- 
ment, all  air-conditioned.  Write  Dr.  R.  N. 
Smith  jr.,  513  Lake  Drive,  Harlingen, 
Texas. 


For  Sale:  300-car  drive-in  theatre  at 

East  Machias,  Me.  Very  modern  conces- 
sion, wide  screen  and  Simplex  equipment. 
Excellent  summer  resort.  Boxoffice  9439. 


Drive-In  theatre,  located  Staunton,  Vir- 
ginia, on  U.S.  Highway  11,  150  speakers 
with  land  to  expand.  Priced  for  invest- 
ment. Write  for  information.  Tatum  Prop- 
erties, Inc.,  903  Leesburg  Pike,  Falls 
Church,  Va. 


Idaho  Drive-In  Theatre.  Get  set  now  for 

the  '62  season.  Only  $45,000,  on  easy 
terms.  Theatre  Exchange,  5724  S.  E.  Mon- 
roe, Portland  22,  Oregon. 


Fully  equipped  Central  Michigan  indoor 
theatre.  496-seat.  Concession  stand. 
Brenkert  projectors,  Fox  sprockets,  wide 
screen,  etc.  Write  Wesley  Rork  Agency 
(Business  Broker)  Bridgeport,  Michigan. 


Growing  Cape  Canaveral  Area:  The 

gateway  to  the  expanding  missile  base. 
We  offer  at  Titusville,  the  only  in-town 
movie  theatre  and  suburban  drive-in 
movie,  comprising  the  entire  exhibiting 
business  of  the  area.  Also  included  are 
prime  offices  in  the  theatre  building,  now 
under  lease  to  doctors.  An  excellent  re- 
tirement business.  For  details  and  terms 
contact  C.  N.  Hall,  728  Belvedere  Road, 
West  Palm  Beach,  Florida 


For  Sale:  77  Drive-In  Theatre  and  down- 
town Preston  Royal  Theatre  in  Cameron, 
Texas,  town  of  5,600.  $18,000  will  buy, 
cash  will  buy  for  less.  Write  or  wire 
Robert  L.  Scott,  Box  110,  Cameron,  Texas. 


THEATRES  FOR  SALE  OR  LEASE 

Siloam  Theatre,  Excelsior  Springs,  Mis- 
souri. 400-seat,  equipped  ana  operating. 
Attractive  lease.  Boxoffice  9432. 


Modem  Theatre,  Norfolk,  Virginia,  750 
seats,  air-conditioned,  centrally  located, 
equipment  optional,  low  rent,  population 
over  300,000.  Available  now.  Dial  JU  8- 
1849  or  write  Marion  Echols,  201  Lenox 
Avenue,  Norfolk,  Virginia. 


Modern  indoor  theatre  building,  seat- 
ing capacity  550,  downtown  location  in 
thriving  Tennessee  town,  8,000  population. 
Wonderful  opportunity  for  chain  or  ex- 
perienced individual.  Address  Boxoffice 
9443. 


THEATRES  WANTED 


Wanted  to  buy  or  lease  indoor  theatre 
in  metiopolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Private  party  interested  in  buying  or 
leasing  theatre  in  Florida.  Boxoffice  9440 


THEATRE  SEATING 


Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25”x25”  55c  ea„-  27”x27”,  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  ^Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  of  Michigan  Tyler 
8-9481,  Texas  4-2738. 


Theatre  Chairs — 1,000  pushback  chairs, 
also  1,250  American  Boditorm  chairs.  Call 
or  write  for  details.  Harry  Melcher  En- 
terprises, 417  West  Highland  Avenue, 
Milwaukee  3,  Wisconsin. 


POPCORN  MACHINES 


Ten  Giant  Star  units,  used.  $100  each. 
Manley  Popper,  twenty  available.  All  other 
makes.  Replacement  kettles,  for  all  makes. 
120  S.  Halsted,  Chicago  6,  Illinois. 


LOCATION  FILMING— 35MM 


Action  . . . Camera  . . . Roll'em  , . . 

Winco  produces  professional  merchants 
screen  ads  . . . NOW  . . . sends  crews 
to  film  in  Motion  on  the  spot  screen  ads, 
local  parades,  sports,  news  items  in 
COLOR  with  SOUND  ANYWHERE!  Fast 
delivery,  satisfaction  guaranteed.  Box 
1595,  Columbia,  South  Carolina. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 
□ Send  Invoice 
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Written  by  JAMES  B.  GORDON 
Produced  by  SAM  KATZMAN 
Directed  by  OSCAR  RUDOLPH 
A FOUR  LEAF 
PRODUCTION 
A COLUMBIA 
PICTURES  RELEASE 


starring 

LANG  JEFFRIES 
MARI  BLANCHARD 
GEORGINE  DARCY 


corns/  ,* 

V1;-  U * 


ifllUfJN 


SINGH 


: CHUBBY  CHECKER 


¥ with  all  the  top 
new  twistin’  talents! 

' • /.GENE  CHANDLER 

(The  Duke  of  Earl) 

•--The  CARROLL  BROS. 
LINDA  SCOTT 
The  DOVELLS 
VIC  DANA 


SERGEANTS  3 


United  Artists 


LOVER  COME  BACK 


Universol-lnt'l 


FLOWER  DRUM  SONG 


OF  THE 

WINTER  QUARTER 

, Dec.  Through  Feb. 
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THAT  HILARIOUS  COMEDY  TEAM  IS  BACK 


Metro Goldwyn-Mayer 


presents 


a El/IERPE  production 


3s  a cjaunt1e5$-tyPe  Soldier  fighting  a pfone-type  war! 


as  a sexj-Typ 


BOOK  IT  NOV 


Th 


_he  h ilarious 
saga  of 
Lieutenant 
Wye,  born 
a coward, 
but  made 
a hero... 


tentiss 

idic...w/ith  a conta^iouS-fijpe  kiss! 


im  Backus  • CharesMcGia 


Miyosh/  Umeki 


SCREEN  PLAY  BY 


Cinemascope 

HETROCOLOr, 


GEORGE  WELLS 

DIRECTED  BY 

RICHARD  THORPE  JOE  PASTERNAKS 


BASED  ON  THE  NOVEL 

'The  Bottletop  Affair"  Bv  GORDON  COTLER 

PRODUCED  BY  EB 


She's  a 
do -if 
yourself 
geisha 
(and  doing 
Very  well) 


*0/?  YOUR  “ FUN- FOR-THE- FAMILY"  EASTER  BOX-OFFICE! 


jade  carter 


His 

gallant 
effort 
to  fight 
a war 
flat  on 
his  back... 


and  the 
glorious 

victory 
he  won 


in  a 

rather  more 
intimate 
campaign! 


N LOVE  AGAIN  AND  FUNNIER  THAN  EVER ! 


N.  Y. TIMES— THURSDAY,  MARCH  15 


alter  9 memhs  and  17  dans 
m nhMnndijf  in  3i  means, 

a miian  metre  has  nisi  been 


ALPHABETICALLY  LISTED 


EDDIE  ALBERT  ■ PAUL  AM  A ■ ARLETTY 
JEAN -LOUIS  BARRAULT  ■ RICHARD  BEYMER 
BOURV/L  ■ RICHARD  BURTON  ■ RED  BUTTONS 
SEAN  CONNERY  ■ RAY D ANTON  ■ IRINA  DEMICH 
FABIAN  ■ MEL  FERRER  ■ HENRY  FONDA 
STEVE  FORREST  ■ DANIEL  GELIN  ■ LEO  GENN 
JOHN  GREGSON  ■ JEFFREY  HUNTER  ■ CURT  JURGENS 
ALEXANDER  KNOX  ■ PETER  LAWFORD 
CHRISTIAN  MARQUAND  ■ RODDY  McDOWALL 
SAL  MINED  ■ ROBERT  MITCHUM  ■ KENNETH  MORE 
EDMOND  O'BRIEN  ■ RON  RAN  DELL 
MADELEINE  RENAUD  ■ FRANCO ISE  ROSAY 
ROBERT  RYAN  ■ TOMMY  SANDS  ■ ROD  STEIGER 
RICHARD  TODD  ■ TOM  TRYON  ■ PETER  VAN  EYCK 
ROBERT  WAGNER  ■ STUART  WHITMAN Vtf///I/  IMWI/F 


DAY 
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CLOSELY  related  and,  in  fact,  interlocking 
are  the  recent  developments  on  which 
hinge  assurance  of  a good  and  continuing  sup- 
ply of  quality  motion  pictures  from  which  there 
can  come  the  further  assurance  of  increased  at- 
tendance. On  the  one  hand,  this  entails  product. 
per  se,  of  quality  in  sufficient  quantity  to  be 
made  available  during  heretofore  slough  periods, 
plus  a steady  flow  throughout  each  season.  As 
was  announced  by  Robert  W.  Selig,  executive 
vice-president  of  National  Theatres,  at  the 
United  Theatre  Owners  of  the  Heart  of  America 
convention  last  week,  the  ten  major  distributing 
companies  have  scheduled  24  feature  pictures 
for  May  release,  which  is  an  increase  of  ap- 
proximately 70  per  cent  over  May  of  1961.  In 
addition,  Mr.  Selig  set  forth  the  plans  for  the 
new  star-building  program,  which  will  help  to 
step  up  production  output,  since  it  will  increase 
the  availability  of  stellar  personalities,  making 
the  casting  of  more  and  better  films  possible. 

While  producers  and  distributors  will  do  their 
part  in  both  of  these  projects — “Maytime  Is 
Movietime”  and  “America’s  New  Stars” — their 
success  will  depend,  largely,  on  what  exhibitors 
do  at  the  local  level  to  support  them.  It  is  a 
certainty  that,  unless  exhibitors  put  forth  extra 
effort  to  get  the  maximum  of  gross  out  of  each 
and  every  picture  set  for  May  release,  May  will 
revert  to  the  “void”  period  it  has  been  in  the 
recent  past.  And.  unless,  the  exhibitors  get 
strongly  behind  the  effort  to  create  widespread 
public  interest  in  the  new  starlets  and  fully  sup- 
port the  program  to  accelerate  their  ascendancy 
to  stardom,  the  industry  will  be  forced  to  have 
to  depend  on  the  handful  of  top-ranking  players, 
whose  number  is  growing  less  with  each  suc- 
ceeding year. 

If  ever  an  all-out  effort  was  called  for  it  is  in 
these  two  projects,  for  so  much  depends  on  them. 
The  task  is  not  a difficult  one  for  exhibitors  to 
perform.  For  the  business-building  on  the  May 
releases,  it  behooves  every  exhibitor  to  care- 
fully analyze  the  selling  approaches  afforded 
by  each  picture,  to  make  the  best  use  of  them  and 
apply  an  extra  measure  of  his  own  ingenuity  in 
selling  them  in  his  community. 

In  the  star-building  campaign,  the  basic  ele- 
ment is  to  show  all  nine  of  the  three-minute 
trailers  devised  for  “exposure”  of  the  new  faces, 
which  also  will  have  strong  selling  value  for 
forthcoming  pictures.  Whether  or  not  these  pic- 
tures will  be  shown  in  all  theatres,  here  is  a co- 
operative effort  in  which  one  hand  will  be  help- 
ing the  other.  Exhibitors,  who  may  feel  that 
they  will  thus  be  publicizing  a picture  or  pic- 
tures that  their  competitor  may  play,  should  not 


hesitate  to  participate  in  the  plan,  for,  by  the 
same  token,  their  competitor  will  be  plugging 
pictures  they  will  play.  It’s  truly  a case  of  one 
hand  helping  the  other  and  all  hands  working 
together  for  the  good  of  the  institution  of  the 
motion  picture  industry  as  a whole. 

Yet  another  move  in  the  right  direction  is  be- 
ing carried  forward — designed  to  eliminate  all 
so-called  “orphan”  periods  and  provide  a steady 
flow  of  quality  product  throughout  every  month 
of  the  year.  The  indefatigable  Edward  Hyman, 
vice-president  of  American  Broadcasting-Para- 
mount Theatres,  who  has  been  hard  at  work  on 
this  project  throughout  the  past  six  years,  has 
just  issued  a report  on  his  latest  survey  of  prod- 
uct scheduled  for  the  balance  of  the  current 
season  and.  in  some  instances,  extending  to  the 
end  of  the  year.  This  report  and  a listing  of 
feature  product,  from  March  through  August, 
appears  elsewhere  in  this  issue.  It’s  an  encourag- 
ing report,  abetted  by  Mr.  Hyman’s  enthusiasm 
engendered  by  finished  pictures  and  rough 
prints  of  others  that  he  saw  on  his  recent  visit 
to  the  studios  in  Hollywood.  He  is  especially 
high  on  releases  set  for  May  and  June. 

As  in  the  instance  of  his  previous  surveys,  Mr. 
Hyman  accents  the  fact  that,  in  his  efforts  to  ob- 
tain orderly  release  of  quality  pictures,  he  has 
given  assurance  to  producer-distributors  that 
“exhibitors  everywhere  would  go  all-out  in  ad- 
vertising, exploiting  and  promoting  the  quality 
product  being  made  available.”  This,  he  stressed, 
must  be  done,  urging  that  “exhibitors  demon- 
strate what  they  can  do  and  flood  the  distributors 
with  specimens  of  their  accomplishments  at  the 
local  level.” 

Significant,  also,  is  his  statement  that  “the 
quality  boxoffice  picture  today  would  provide 
greater  grosses,  more  playing  time  and  more 
attendance  than  any  picture  ever  did  in  the  hey- 
day of  this  business”;  and,  now  that  production, 
distribution  and  exhibition  have  closed  ranks, 
he  feels  “continuing  cooperation  in  the  interest 
of  the  industry  will  enable  it  to  go  on  to  new 
heights  of  prosperity.” 

Leaders,  such  as  Ed  Hyman  and  Bob  Selig, 
have  not  stinted  in  their  efforts  on  the  industry’s 
behalf.  They  have  mapped  out  the  campaigns 
and  assembled  the  “ammunition.”  But,  to  achieve 
their  aims  for  the  industry,  they  must  have  the 
support  in  full  strength  of  the  entire  “army”  at 
each  and  every  post  on  the  “firing  line”  in  the 
field. 
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Our  Congratulations  and  Thanks  to: 


JUDGMENT  AT  NUREMBERG 


A Stanley  Kramer  Production 

BEST  MOTION  PICTURE 

BEST  ACTOR  — Maximilian  Schell 

BEST  ACTOR  — Spencer  Tracy 

BEST  DIRECTOR  — Stanley  Kramer 

BEST  SUPPORTING  ACTOR  - Montgomery  Clift 

BEST  SUPPORTING  ACTRESS  - Judy  Garland 

BEST  SCREENPLAY  (from  another  medium)  — Abby  Mann 


WEST  SIDE  STORY 


A Mirisch  Company  Presentation  in  Association  with 
Seven  Arts  Productions  Inc.  A Robert  Wise  Production 

BEST  MOTION  PICTURE 

BEST  DIRECTOR  — Robert  Wise  and  Jerome  Robbins 

BEST  SUPPORTING  ACTOR  - George  Chakiris 

BEST  SUPPORTING  ACTRESS  - Rita  Moreno 

BEST  SCREENPLAY  (from  another  medium)  — 

Ernest  Lehman 

BEST  CINEMATOGRAPHY  (Color)  - Daniel  L.  Fapp 

BEST  ART  DIRECTION  (Color)  — Boris  Leven 
Set:  Victor  Gangelin 


BEST  ART  DIRECTION  (Black  and  White)  - 
Rudolph  Sternad.  Set:  George  Milo 


BEST  CINEMATOGRAPHY  (Black  and  White)  - 
Ernest  Laszlo 


BEST  COSTUME  DESIGN  (Black  and  White)  - Jean  Louis 
BEST  FILM  EDITING  - Frederic  Knudtson 


BEST  SOUND  — Todd-AO  Sound  Department, 

Fred  Hynes,  Sound  Director;  and  Samuel  Goldwyn 
Studio  Sound  Department,  Gordon  E.  Sawyer, 
Sound  Director 


BEST  COSTUME  DESIGN  (Color)  - Irene  Sharaff 
BEST  FILM  EDITING  — Thomas  Stanford 


BEST  SCORING  OF  A MUSICAL  PICTURE  - 

Saul  Chaplin,  Johnny  Green,  Sid  Ramin,  Irwin  Kostal 


POCKETFUL  OF  MIRACLES 


Produced  by  Frank  Capra.  A Franton  Production 

BEST  SUPPORTING  ACTOR  - Peter  Falk 

Edith  Head, 


BEST  ART  DIRECTION  (Black  and  White)  — 

Fernando  Carrere.  Set:  Edward  G.  Boyle 


BEST  COSTUME  DESIGN  (Color) 
Walter  Plunkett 


BEST  CINEMATOGRAPHY  (Black  and  White)  — 
Franz  F.  Planer 


BEST  SONG  — Music:  Jimmy  Van  Heusen, 
Lyrics:  Sammy  Cahn 


BEST  SOUND  — Samuel  Goldwyn  Studio  Sound 

Department.  Gordon  E.  Sawyer,  Sound  Director 


PARIS  BLUES 


BEST  COSTUME  DESIGN  (Black  and  White)  — 
Dorothy  Jeakins 


Pennebaker  and  Diane  Production 


BEST  SCORING  OF  A MUSICAL  PICTURE 
Duke  Ellington 


ONE,  TWO,  THREE 


TOWN  WITHOUT  PITY 


A Billy  Wilder  Production.  Presented  by  the  Mirisch 
Company  in  Association  with  Pyramid  Productions  A.G. 


Presented  by  the  Mirisch  Company  in  Association 
with  Gloriafilm  Munich 


BEST  CINEMATOGRAPHY  (Black  and  White)  — 
Daniel  L.  Fapp 


BEST  SONG  — Music:  Dimitri  Tiomkin, 
Lyrics:  Ned  Washington 


Again  ...the  Record-Breakers  are . . . y ^ 


RELEASE  LINEUP  IS  PROMISING , 
HYMAN  FINDS  AFTER  SURVEY 


Exploitation  of  Films  on 
Local  Level  Is  Strongly 
Urged  to  Pull  Grosses 

NEW  YORK — The  months  of  May  and 
June  this  year  will  not  be  “orphan”  periods 
insofar  as  quality  product  is  concerned,  ac- 
cording to  Edward  L.  Hyman,  vice-presi- 
dent of  American  Broadcasting-Paramount 
Theatres,  who  recently  completed  a product 
survey  at  the  studios. 

PUSH  MASS  AUDIENCE  APPEAL 

At  one  of  his  periodic  meetings  with  the 
tradepress  on  Thursday  (15),  Hyman  said 
that  an  analysis  of  his  release  schedule 
revealed  that  the  product  listed  for  those 
two  months  showed  great  promise  and 
potential.  He  said  the  most  important  fac- 
tor which  he  observed  was  that  every  dis- 
tributor was  striving  constantly  to  improve 
the  quality  of  pictures  and  every  effort 
was  being  made  to  diagnose  properly,  in 
this  unpredictable  market,  what  would  be 
attractive  to  mass  audiences. 

“For  exhibitors,”  Hyman  said,  “we  have 
this  message  which  can  bear  repetition. 
We  have  promised  all  distributors,  on  be- 
half of  all  exhibitors  who  have  endorsed 
orderly  distribution,  that  exhibitors  every- 
where would  go  all-out  in  advertising,  ex- 
ploiting and  promoting  the  quality  product 
being  made  available.  We  have  said  before 
and  we  repeat  now  that  exhibitors,  be- 
cause of  their  close  connections  with  news- 
papers, radio,  television  and  merchandis- 
ing, can  do  a better  job  of  this  at  the 
grass-roots  level  than  anyone  directing  a 
national  campaign  from  New  York  or  Hol- 
lywood. We  urge  very  strongly  that  ex- 
hibitors demonstrate  what  they  can  do  and 
flood  the  distributors  with  specimens  of 
their  accomplishments  at  the  local  level.” 

Hyman  said  he  had  visited  with  the  top 
executives  of  every  studio  and  had  seen 
rough  prints  of  pictures  and  even  rushes. 
He  said  this  was  a departure  from  custom 
and  that,  unless  the  studios  had  every 
confidence  in  exhibition’s  enthusiasm,  they 
would  not  have  made  this  exception. 

EMPHASIS  IS  ON  QUALITY 

Hyman  said  he  always  had  insisted  that 
“numbers  mean  nothing — only  quality 
counts.”  He  said  the  need  for  an  adequate 
supply  of  pictures  was  obvious,  but  that 
the  quality  boxoffice  picture  today  would 
provide  greater  grosses,  more  playing  time 
and  more  attendance  than  any  picture 
ever  did  in  the  heyday  of  the  business.  He 
said  he  believed  production,  distribution 
and  exhibition  had  now  closed  ranks  and 
that  with  continuing  cooperation  in  the 
interest  of  the  industry,  “we  feel  that  we 
will  go  on  to  new  heights  of  prosperity.” 

One  of  the  important  aspects  of  his 
visits  with  the  studio  heads,  Hyman  said, 
was  the  fact  that  practically  every  studio 
was  busily  engaged  in  developing  new 
faces.  Because  of  this,  he  said,  it  was  nec- 
essary that  all  exhibitors  extend  every 


March -August  Product  by  Companies 


ALLIED  ARTISTS,  with  eight  pictures  scheduled 
between  March  and  July,  leads  off  with  “Hitler,'' 
starring  Richard  Basehart;  "Hands  of  a Stronger," 
Paul  Lukather;  "Reprieve,"  Ben  Gazzaira,  Stewart 
Whitman;  "The  Big  Wave,"  Sessue  Hayakawa;  "Con- 
fessions of  an  Opium  Eater,"  Vincent  Price;  "The 
Bridge,"  Volker  Bohnet;  "Billy  Budd,"  Robert  Ryan, 
Peter  Ustinov,  and  "The  Day  of  the  Triffids,"  How- 
ard Keel,  Nicole  Maurey. 

AMERICAN  INTERNATIONAL  lists  "Burn,  Witch, 
Burn,"  Janet  Blair,  Peter  Wyngarde;  "The  Brain  That 
Wouldn't  Die,"  Herb  Evers,  Virginia  Leith;  "Invasion 
of  the  Star  Creatures,"  Bob  Ball,  Frankie  Ray;  "War- 
riors 5,"  Jack  Palonce;  "Survival,"  Ray  Millaod,  Jean 
Hagen,  and  "Tales  of  Terror,"  Vincent  Price,  Basil 
Raithbone,  Peter  Lorre. 

ASTOR  wi M release  three:  "Most  Wonted  Man," 
FernandOl,  Zsa  Zsa  Gabor;  "Last  Year  at  Marienbad," 
Delphine  Seyrig,  and  "During  One  Night,"  Don 
Borisenko. 

BUENA  VISTA  has  "Moon  Pilot,"  starring  Tom 
Tryon,  Brian  Keith  and  Edmond  O'Brien  scheduled 
for  April;  "Big  Red,"  Walter  Prdgean,  in  June,  and 
"Bon  Voyage,  Fred  MacMurray  and  Jane  Wyman, 
in  July. 

CONTINENTAL  lists  ten  for  the  period,  three  of 
these  available  in  both  French  and  English:  "Rififi 
for  Girls,"  starring  Nddja  Tiller;  "Une  Vie"  and 
"Gervaise,"  both  starring  Maria  Schell.  Others  from 
Continental  include:  "A  Taste  of  Honey,"  Rita  Tusih- 
ingharn;  "The  Impersonator,"  John  Crawford;  "Harold 
Lloyd's  World  of  Comedy";  "Operation  Snatch," 
Terry-Thomas;  "Man  to  Mon  Talk,"  Yves  Montand; 
"Hands  of  Orlac,"  Mel  Ferrer,  Dany  Carrel,  and 
"Waltz  of  the  Toreadors,"  Peter  Sellers,  Margaret 
Leighton. 

COLUMBIA  will  have  "Best  of  Enemies,"  with 
David  Niven;  "Experiment  in  Terror,"  Lee  Remick, 
Glenn  Ford;  "Safe  at  Home,"  Roger  Maris,  Mickey 
Mantle;  "The  Hellions,"  Richard  Todd,  Anne  Aubrey; 
"Belle  Sommers,"  Polly  Bergen;  "Five  Finger  Exercise," 
Rosalind  Russell,  Jack  Hawkins,  Maximilian  Schell; 
"13  West  Street,"  Alan  Ladd;  "Mothra,"  Japanese 
oast;  "Advise  and  Consent,"  Henry  Fonda,  Charles 
Laughton,  Peter  Lawford,  Walter  Pidgeon;  "Fury  of 
the  Barbarians,"  Edmund  Purdom;  "The  Notorious 
Landlady,"  Jack  Lemmon,  Kim  Novak,  Fred  Astaire; 
"Zoitz,"  Tom  Poston,  and  "H.M.S.  Defiant,"  Alec 
Guinness,  Dirk  Bogarde. 

EMBASSY  has  six  scheduled:  "Bell'  Antonio,"  Mar- 
cello Mostroianni,  Claudia  Cardinale;  "Boccaccio  '70," 
Sophia  Loren,  Anita  Ekberg;  "The  Devil's  Wanton," 
Birger  Malmsten;  "Night  Is  My  Future,"  Ma>i  Zetter- 
ling;  "What  a Carve  Up,"  Sidney  James,  and 
"Strangers  in  the  City,"  Robert  Gentile. 

METRO-GOLDWYN-MAYER  has  ten  pictures:  "All 
Fall  Down,"  starring  Eva  Marie  Saint  and  Warren 
Beatty;  "Sweet  Bird  of  Youth,"  Paul  Newman, 
Geraldine  Page;  "Damon  and  Pythias,"  Guy  Williams; 
"The  Horizontal  Lieutenont,"  Jim  Hutton,  Paula 
Prentiss;  "A  Very  Private  Affair,"  Brigitte  Bardot; 
"Ride  the  High  Country,"  Rondolph  Scott,  Joel 
McCrea;  "Swordsman  of  Siena,"  Stewart  Granger; 
"Boys'  Night  Out,"  Kim  Novak,  James  Gamer,  Tony 
Randall  and  seven  other  top  stars;  "I  Thank  a Fool," 
Susan  Hayward,  Peter  Findh,  and  "Two  Weeks  in 
Another  Town,"  Kirk  Douglas,  Edward  G.  Robinson, 
Cyd  Charisse. 

PARAMOUNT  has  eight  releases:  "Forever  My 


Love,"  Romy  Schneider;  "Brushfire!"  John  Ireland, 
Jo-  Morrow;  "The  Counterfeit  Traitor,"  William 
Holden,  Lilli  Palmer,  in  special  selected  engagements 
only  in  April,  with  general  release  in  July;  "The  Man 
Who  Shot  Liberty  Volance,"  James  Stewart,  John 
Wayne,  Vera  Miles;  "Escape  From  Zohrain,"  Yul 
Brynner,  Sal  Mineo;  "Hell  Is  for  Heroes,"  Bobby 
Darin,  Fess  Parker;  "Hatari!"  John  Wayne,  Hardy 
Kruger,  for  special  selected  engagements  only  in  June, 
with  general  release  in  August,  and  "My  Geisha," 
Shirley  MacLoine,  Yves  Montond. 

20th  CENTURY-FOX  lists  14  pictures:  "The  Inno- 
cents," Deborah  Kerr,  Michael  Redgrave;  "Satan 
Never  Sleeps,"  William  Holden,  Clifton  Webb,  France 
Nuyen;  "State  Fair,"  Pat  Boone,  Bobby  Darin,  Pamela 
Tiffin,  Ann-Morgret;  "The  Broken  Land,"  Kent 
Taylor;  "The  Inspector,"  Stephen  Boyd,  Dolores  Hart; 
"Cabinet  of  Oaligari,"  Glynis  Johns,  Dan  O'Herlihy; 
"The  Hand  of  Death,"  John  Agar,  Poula  Raymond; 
"Adventures  of  a Young  Man,"  oil-star  cast  headed 
by  Richard  Beymer,  Paul  Newmon,  Susan  Strasberg; 
"It  Happened  in  Athens,"  Jayne  Mansfield;  "Mr. 
Hobbs  Takes  a Vacation,"  James  Stewart,  Maureen 
O'Hara,  Fabian;  "The  Longest  Day,"  22-star  cast 
headed  by  William  Holden,  Henry  Fonda,  Robert 
Mitdhum,  Robert  Taylor;  "Five  Weeks  in  a Balloon," 
Fabian,  Peter  ‘Lorre;  "Air  Patrol";  "Lion  of  Sparfa," 
Richard  Egan,  Diane  Baker. 

UNITED  ARTISTS  bos  16  pictures:  "The  Children's 
Hour,"  Audrey  Hepburn,  Shirley  MacLaine,  James 
Garner;  "The  Clown  and  the  Kid,"  John  Lupton; 
"Jessica,"  Maurice  Chevalier,  Angie  Dickinson,  Agnes 
Moorehead;  "Magic  Sword,"  Basil  Rothbone;  "Mighty 
Ursus,"  Ed  Fury;  "Birdman  of  Alcatraz,"  Burt  Lan- 
caster, Karl  Malden;  "Incident  in  an  Alley,"  Chris 
Warfield;  "Geronimo,"  Chuck  Connors;  "Follow  That 
Dream,"  Elvis  Presley;  "War  Hunt,"  John  Saxon;  "The 
Miracle  Worker,"  Anne  Bancroft,  Patti  Duke,  Victor 
Jory;  "Road  to  Hong  Kong,"  Bob  Hope,  Bing  Crosby; 
"Jock,  the  Giant  Killer,"  Kerwin  Mathews;  the  reissue 
of  "Moby  Dick,"  Gregory  Peck,  Richard  Basehart; 
"Rosmunda,"  Jack  Balance,  Guy  Madison,  and  "Hero's 
Island,"  James  Mason,  Rip  Torn. 

UNIVERSAL-INTERNATIONAL  has  13  pictures 
scheduled:  "Lover  Gome  Back,"  Rock  Hudson,  Doris 
Day,  Tony  Randall;  "Desert  Potrol,"  Richard  Atten- 
borough; "The  Outsider,"  Tony  Curtis;  "Nearly  a 
Nasty  Accident,"  Jimmy  Edwards;  "Cope  Fear," 
Gregory  Peck,  Robert  Mitohum,  Polly  Bergen;  "The 
Day  the  Earth  Caught  Fire,"  Janet  Munro,  Edward 
Judd;  two  reissues,  "Saskatchewan,"  Alan  Ladd  and 
Shelley  Winters,  and  "The  Far  Country,"  James 
Stewart,  Ruth  Roman;  "Night  Creatures,"  Peter 
Cushing;  "Six  Black  Horses,"  Audie  Murphy,  Don 
Duryea;  "Lonely  Are  the  Brave,"  Kirk  Douglas,  Gena 
Rowlands;  "That  Touch  of  Mink,"  Cary  Grant,  Doris 
Day,  Gig  Young,  and  "Information  Received,"  Sabina 
Sesselman. 

WARNER  BROS,  has  1 3 for  release:  "The  Couch," 
Shirley  Knight,  Grant  Williams;  "Malaga,"  Trevor 
Howard,  Dorothy  Dandridge;  two  reissues,  "Fanny" 
and  "Splendor  in  the  Gross";  "Rome  Adventure," 
Troy  Donahue,  Susanne  Pleshette,  Angie  Dickinson; 
"House  of  Women,"  Shirley  Knight;  "Samar,"  George 
Montgomery,  Ziva  Rodann;  "Merrill's  Marauders," 
Jeff  Chandler,  Ty  Hardin;  "Lad:  a Dog,"  Peter 

Breck,  Peggy  McCay;  "The  Chapman  Report,"  Shelley 
Winters,  Efrem  Zimbalist  jr.;  "The  Music  Man," 
Robert  Presfon,  Shirley  Jones;  "Act  of  Mercy,"  Leslie 
Caron,  David  Niven,  and  "Term  of  Trial,"  Laurence 
Olivier,  Simone  Signoret,  Sarah  Miles. 


possible  effort  in  promoting  the  young 
and  new  personalities  as  they  came  along. 
The  development  of  new  faces,  he  added, 
was  practically  the  lifeblood  of  the  in- 
dustry and  that  “we,  in  exhibition,  must 
do  everything  we  can  to  foster  and  pro- 
mote them.” 

Hyman  said  that  the  Academy  Awards 
show  on  April  9 could  be  tied  in  with  any 
April-May-June  drive  that  might  be  go- 
ing on  at  the  time. 

“This  extremely  important  event  on 
television  and  radio  always  gives  a big 
lift  to  motion  pictures  and,  as  such,  de- 
serves every  possible  support  from  every 
segment  of  our  industry.  Naturally,  any- 
thing that  exhibition  can  do  to  promote 
interest  should  be  done  and  we  urge  ex- 
hibitors everywhere  to  go  all  out  in  their 
efforts  this  year.” 


Wometco  Has  35%  Rise 
In  Earnings  for  1961 

MIAMI — Wometco  Enterprises,  Inc.,  in  a 
preliminary  report  recently,  said  its  profits 
rose  35  per  cent  in  1961  on  a 26  per  cent 
increase  in  revenues.  The  diversified  Miami 
company  said  earnings  were  the  highest 
since  it  was  formed  in  1925. 

Net  income  after  taxes  was  $1,353,255 
($1.34  per  share)  compared  with  profits 
of  $1,013,429  ($1.01  per  share)  in  1960. 
Gross  income  for  1961  was  $15.9  million 
against  $12.6  million  the  prior  year.  Total 
expenses  for  the  two  years  were  $13.5  mil- 
lion and  $10.8  million  respectively. 

The  company’s  annual  meeting  will  be 
held  April  9 at  the  Carib  Theatre,  Miami 
Beach. 
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Standard  & Poor  See 


To  Appeal  Court  Decision 
On  Hartford  Toll  TV  Test 


Big  Gain  for  Films 

NEW  YORK — Increased  theatre  attend- 
ance and  motion  picture  grosses  were  pre- 
dicted for  1962  in  the  Standard  & Poor 
analysis  of  leading  amusement  stocks, 
which  noted  that  receipts  for  1961  were  the 
highest  since  1948. 

The  survey  predicted  that  increased  ad- 
mission prices  and  more  film  releases 
would  contribute  to  the  gains  in  1962,  but 
it  pointed  out  that  despite  increased  gross 
receipts,  earnings  of  major  producers-dis- 
tributors  varied  widely  in  1961.  Income 
from  production  and  lease  of  older  features 
for  TV  supplied  a large  portion  of  earnings 
for  a number  of  companies,  the  survey 
pointed  out,  adding,  however,  that  those 
firms  that  showed  higher  earnings  did  so 
largely  as  a result  of  improved  theatrical 
output. 

“While  public  attendance  at  movies  is 
showing  a promising  trend,”  the  survey 
continued,  “following  a sharp  drop-off  in 
the  year's  of  television  ascendancy,  the 
production  of  a greater  number  of  quality 
films  remains  the  most  important  single 
factor  in  maintaining  a consistent  record 
of  profitable  operations.” 

The  outlook  for  ’62  was  viewed  as  es- 
pecially favorable  for  such  companies  as 
Decoa  Records,  Universal  Pictures  and  Co- 
lumbia Pictures,  while  “results  of  Metro- 
Goldwyn-Mayer  and  Walt  Disney  Produc- 
tions should  hold  in  the  area  of  their  re- 
spective record  1961  levels.” 

The  survey  saw  American  Broadcasting- 
Paramount  Theatres  network  revenues  as 
having  shown  the  strongest  growth  in  the 
industry  in  recent  years  and  predicted  fur- 
ther gains  in  1962.  It  pi'edicted  a return  to 
profitable  operation  for  20th  Century-Fox, 
and  a sharp  improvement  from  last  year’s 
break-even  level  for  Columbia. 

A.C.E.  Films,  Inc.,  Sets  Up 
New  York  Headquarters 

NEW  YORK— A.C.E.  Films,  Inc.,  newly 
formed  production-financing  organization 
sponsored  by  the  American  Congress  of  Ex- 
hibitors, has  established  headquarters  in 
the  Fisk  Bldg,  on  West  57th  St.,  between 
Seventh  and  Eighth  Aves.  The  company 
now  is  occupying  temporary  offices  in  the 
building  but  will  move  to  larger  quarters  on 
the  12th  floor  when  remodeling  is  com- 
pleted in  about  two  weeks. 

Sidney  Markley  has  just  completed  his 
first  week  as  president  of  the  new  company, 
having  resigned  officially  a week  earlier 
as  a vice-president  of  American  Broad- 
casting-Paramount Theatres.  He  will  be 
spending  the  next  few  weeks  in  traveling 
around  the  country  in  the  interest  of  the 
new  project. 


Hassanein  Now  Exec.  V-P 
Of  UA  Theatre  Circuit 

NEW  YORK — Salah  M.  Hassanein  was 
elected  executive  vice-president  of  United 
Artists  Theati'e  Circuit,  Inc.,  by  the  com- 
pany's board  of  directors  March  7,  ac- 
cording to  George  P.  Skouras,  president  of 
the  circuit.  Hassanein  was  appointed  vice- 
president  of  United  Artists  Theatre  Cir- 
cuit, Inc.  in  September  1959.  Previously  he 
served  as  film  buyer. 


NEW  YORK — An  appeal  to  the  U.S.  Su- 
preme Court  from  a decision  by  a Court  of 
Appeals  which  upheld  the  right  of  the  Fed- 
eral Communications  Commission  to 
license  pay  television  on  an  experimental 
basis  will  be  taken  by  the  Joint  Committee 
Against  Pay  TV.  The  Court  of  Appeals 
ruling  gave  a green  light  to  the  RKO- 
Phonevision  test  in  Hartford,  Conn. 

Commenting  on  the  court  action,  Louis 
A.  Novins,  president  of  International  Tele- 
meter, said  that  the  decision  was  another 
judicial  confirmation  of  his  company’s  con- 
viction that  pay  television  could  not  be 
stopped,  adding  that  the  decision 
“strengthens  the  traditional  American  way 
of  trying  new  ideas,  test  them  in  the  mar- 
ket place  and  let  the  public  decide.” 

Philip  Harling,  chairman  of  the  Joint 
Committee,  said  one  of  the  principal  points 
in  exhibition’s  writ  of  certiorari  to  the 
Supreme  Court  would  be  to  seek  to  deter- 
mine whether  the  FCC  had  the  right  to 
order  a test  of  pay  TV.  He  said  the  district 
court  had  affirmed  the  FCC’s  stand  on  that 
point,  but  that  exhibition  felt  that  Section 
303G  of  the  Communications  Act  of  1934, 
which  provided  that  the  FCC  had  the  right 
to  authorize  an  experiment  only  insofar  as 
the  experiment  was  technically  feasible,  did 
not  contemplate  a pay  TV  experiment  and 
that  it  never  was  the  intention  of  Congress 
to  have  it  do  so. 

Harling  said  he  was  heartened  by  the  de- 
cision that  Phonevision  would  be  held 
strictly  accountable  for  the  programming 
it  promised  at  hearings  in  1960  on  the  pro- 
posed Hartford  test. 

“Phonevision  will  be  required  to  fulfill 
all  the  rash  promises  and  the  pie-in-the- 
sky  programming  claims  it  made  to  the 
FCC,”  Harling  said.  “They  are  committed 
by  the  court  decision  to  present  ‘legitimate 


MPAA  to  Name  Successor 
To  Montague  at  COMPO 

NEW  YORK — A successor  to  the  late  A. 
Montague  as  the  Motion  Picture  Ass’n  of 
America’s  representative  on  the  governing 
board  of  the  Council  of  Motion  Picture  Or- 
ganizations may  be  named  on  March  26. 

The  quarterly  meeting  of  the  MPAA 
board  of  directors  is  scheduled  for  that  date 
and  it  is  reported  that  the  COMPO  ap- 
pointment will  be  one  of  the  topics  on  the 
agenda.  Ben  Marcus  and  Sam  Pinanski  are 
the  two  other  members  of  the  triumvirate 
and  were  appointed  by  their  respective  or- 
ganizations, Marcus  by  Allied  States  Ass’n 
and  Pinanski  by  Theatre  Owners  of 
America. 


Distributors  Set  for  Lloyd  Film 

HOLLYWOOD — Columbia  Pictures  will 
distribute  “Harold  Lloyd’s  World  of  Com- 
edy,” a feature  consisting  of  highlights 
from  the  comedian’s  films,  in  the  foreign 
market.  Continental  Distributing  is  han- 
dling release  in  the  United  States. 


plays,  ballets,  operas,  concerts,  children’s 
films,  art  films,  educational  features  and 
sports.’  This  is  the  type  of  programming 
which  is  now  available  on  free  television 
and  which  appeals  to  such  a small  minority 
that  the  commercial  success  of  pay  TV 
must  be  jeopardized.” 

Harling  said  the  requirement  for  close 
accountability  of  programming  would  dash 
the  hopes  of  pay  TV  proponents  for  the 
free  hand  that  they  had  anticipated  in 
their  programming.  He  said  that  if  and 
when  the  experiment  actually  begins, 
Phonevision  would  meet  the  same  fate  of 
financial  losses  which,  he  said,  were  being 
suffered  by  Telemeter  in  Canada. 


Connecticut  Exhibitors  Show 
Cautious  Optimism  for  Test 

HARTFORD — Initial  reaction  by  the 
Connecticut  motion  pioture  theatre  inter- 
ests to  Washington  disclosure  of  the  “Go- 
Ahead”  sign  for  WHCT-TB’s  pay  TV  ex- 
periment here  has  been  marked  by  an  at- 
mosphere of  cautious  optimism. 

Bernard  Menschell,  president  of  Out- 
door Theatres  Corp.  of  Connecticut,  and 
chairman  of  the  Anti-Toll  TV  Committee 
of  Connecticut — his  fellow  members  are 
Maurice  Bailey  of  the  Bailey  Theatres  and 
Max  Hoffman,  Connecticut  Theatres  Corp. 
— reminded  Boxoffice  that  he  has  dis- 
cussed the  theatrical  side  of  pay  TV  to  in- 
terested groups,  on  a voluntary  basis,  and 
is  thoroughly  willing  and  prepared  to  speak 
further. 

He  underscored  the  obvious  fact  that 
even  when  pay  TV  becomes  an  actuality 
in  Connecticut’s  capital  city,  the  project 
will  be  conducted  strictly  on  an  experi- 
mental basis — not  necessarily  designed  for 
full  market  impact  or  commercial  gain. 


Bernard  Levy  Replaces 
Sid  Markley  at  AB-PT 

NEW  YORK — Bernard  Levy  has  been 
appointed  executive  liaison  officer  for  the 
southern  theatres  of  the  American  Broad- 
casting-Paramount Theatres  circuit.  Levy 
will  assume  the  duties  formerly  handled  by 
Sidney  M.  Markley,  who  recently  resigned 
from  AB-PT  to  become  president  of  A.C.E. 
Films,  Inc. 

Levy  was  in  private  law  practice  in  New 
York  before  joining  the  legal  staff  of  Para- 
mount Pictures  in  1946.  Since  January 
1961,  he  has  been  executive  assistant  to 
Edward  L.  Hyman,  vice-president  of  AB- 
PT  in  charge  of  theatre  administration, 
north. 

A graduate  of  Brooklyn  Law  School, 
Levy  also  attended  Long  Island  University. 

Meanwhile,  Everett  H.  Erlick,  vice-presi- 
dent and  general  counsel  of  AB-PT,  has 
been  elected  a member  of  the  board  of 
directors.  Erlick  joined  AB-PT  last  year 
after  ten  years  with  Young  & Rubicam, 
advertising  agency. 
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WARNER  MEETS  EXHIBITORS — Jack  L.  Warner  (third  from  left),  presi- 
dent of  Warner  Bros.,  greets  Edward  L.  Hyman  (fourth  from  left),  vice-president 
of  American  Broadcasting-Paramount  Theatres,  and  other  AB-PT  leaders  on 
visit  to  the  Warner  Studios  in  Burbank,  Calif.,  for  a product  survey.  From  left 
to  right:  John  Krier,  vice-president  and  general  manager  of  Intermountain 

Theatres;  Bernard  Levy,  assistant  to  Hyman;  Warner;  Hyman;  George  Aurelius, 
vice-president  of  Arizona  Paramount,  and  Hy  Fine,  of  New  England  Theatres. 


Zanuck's  Longest  Day' 
'Greatest  Challenge' 

NEW  YORK — “The  Longest  Day”  was 
the  greatest  challenge  which  any  pro- 
ducer had  to  face,  Darryl  F.  Zanuck 
said  here  Wednesday  at  a meeting  with 
the  trade  and  lay  press.  The  producer  was 
in  town  for  three  days  of  conferences  with 
20th  Century-Fox  homeoffice  executives 
and  returned  to  Paris  on  Friday  to  start 
editing  the  picture.  One  brief  sequence  is 
yet  to  be  shot. 

Zanuck  said  the  shooting  time  on  “The 
Longest  Day"  was  nine  months  and  17 
days  and  that  he  had  66  hours  of  exposed 
film  when  he  completed  it.  He  now  has  cut 
it  to  about  nine  hours  and  he  will  eventu- 
ally trim  it  to  three  and  a half  hours. 

In  the  course  of  production,  360,000  feet 
of  film  were  shot.  He  had  two  units  working 
at  all  times  with  a combined  force  of  more 
than  500  technicians.  Some  of  the  prob- 
lems he  had  to  contend  with  were  the  as- 
sembling of  obsolete  World  War  II  military 
equipment,  timing  of  schedules  to  meet 
with  American,  French,  German  and  Brit- 
tish  military  schedules,  assembling  of  more 
than  32  international  stage  and  screen 
personalities  and  weather  conditions.  More 
than  2,000  troops  from  all  countries  had  to 
be  amassed.  Zanuck  said  the  picture  could 
not  have  been  made  if  it  had  not  had  the 
full  cooperation  of  the  governments  in- 
volved. He  said  the  troops  were  not  paid 
for  their  picture  work  because  of  military 
laws  and  that  their  reenactment  of  the 
D-Day  conflict  was  part  of  their  training 
course. 

Current  plans  call  for  the  picture  to  be 
released  initially  as  a roadshow  attrac- 
tion and  Zanuck  said  he  hoped  to  have  it 
ready  by  July  or  August.  He  said  the  pic- 
ture cost  a little  more  than  $10,000,000 
which  he  regarded  as  a “cheapie”  in  today’s 
market.  The  explosive  and  demolition 
equipment  and  scenes  cost  $840,000  alone. 
No  stock  shots  were  used  and  every  battle 
scene  was  recreated. 


Return  of  Censor  Board 
In  Seattle  Requested 

SEATTLE — The  threat  of  film  censor- 
ship loomed  here  this  week  for  the  first 
time  since  1959  when  Mrs.  Don  Cunning- 
ham of  Renton,  a representative  of  the 
Greater  Seattle  Motion  Picture  and  Tele- 
vision Council,  requested  that  the  King 
County  board  of  commissioners  set  up  a 
motion  picture  censor  board. 

Mrs.  Cunningham  charged  that  many 
movies  are  “highly  objectionable,”  adding 
that  her  group  was  alarmed  particularly 
over  films  shown  at  drive-ins. 

A censor  board  was  established  here  in 
1958  but  was  dissolved  the  following  year. 
An  attempt  to  reinstate  the  board  was  de- 
nied in  July,  1959,  after  a hearing. 


Youngstein  to  Address  SMPTE 

HOLLYWOOD — Max  Youngstein,  ex- 
ecutive vice-president  of  Cinerama,  Inc., 
will  be  the  keynote  speaker  at  the  upcom- 
ing convention  of  the  Society  of  Motion 
Picture  & Television  Engineers,  to  be  held 
here  April  30-May  4.  Youngstein’s  address 
is  titled  “Hollywood’s  Disregard  of  Re- 
search and  the  Price  It  has  Paid  for  That 
Disregard.” 


March  Green  Sheet  Gives 
Five  Films  Family  Rating 

NEW  YORK — Five  pictures  were  rated 
for  family  patronage  in  the  Green  Sheet  by 
the  Film  Estimate  Board  of  National  Or- 
ganizations in  the  March  issue.  This  is  the 
largest  number  in  the  last  five  months. 

Five  other  pictures  were  listed  in  the 
adult-mature  young  people  (A-MY ) 
bracket,  while  three  were  placed  in  the 
adult-mature  young  people -young  people 
(A-MY-Y)  class.  Three  were  judged 
strictly  for  adults  (A) . 

The  family  pictures  as  rated  by  the 
Green  Sheet  were  United  Artists’  “Clown 
and  the  Kid”  and  “Sergeants  3”;  Buena 
Vista’s  “Moon  Pilot,”  Universal’s  “Nearly  a 
Nasty  Accident”  and  Columbia’s  “The 
Three  Stooges  Meet  Hercules.” 

In  the  A-MY  group  were  MGM’s  “The 
Four  Horsemen  of  the  Apocalypse,”  “Light 
in  the  Piazza”  and  “World  in  My  Pocket”; 
Universal’s  “The  Day  the  Earth  Caught 
Fire”  and  United  Artists’  “The  Happy 
Thieves.”  Rated  in  the  A-MY-A  class  were 
Warner  Bros.’  “A  Majority  of  One,”  MGM’s 
‘Murder  She  Said”  and  20th-Fox’s  “Swing- 
ing Along.” 

The  trio  of  adult  films  was  Warner 
Bros.’  “The  Couch,”  Columbia’s  “The  Hel- 
lions” and  MGM’s  “Sweet  Bird  of  Youth.” 


Columbia  Gets  Rights 
To  'Fabulous  Showman' 

HOLLYWOOD — Columbia  Pictures  has 
acquired  the  rights  to  “The  Fabulous 
Showman,”  the  story  of  P.  T.  Barnum, 
from  Martin  Jurow. 

Productions  of  the  multi-million  dollar 
film  is  scheduled  for  next  year,  with  the 
world  premiere  blueprinted  for  1964  in 
New  York  City,  with  the  picture  hailed  as 
“The  World’s  Fair  Film  of  1964.” 


Teen  Time  Honors  Two  MGM  Films 

HOLLYWOOD — Teen  Time  Magazine 
has  selected  two  MGM  releases,  “The  Hori- 
zontal Lieutenant”  and  “All  Fall  Down”  as 
“movies  of  the  month”  in  its  March  issue. 


AIP  Toppers  to  Make  Tour 
Of  18  Cities  on  Product 

HOLLYWOOD — Plans  of  top  American 
International  Pictures  executives  to  visit 
exhibitors  in  18  cities  across  the  nation 
to  introduce  and  promote  forthcoming  AIP 
product  were  further  solidified  by  Presi- 
dent James  H.  Nicholson  and  executive 
vice-president  Samuel  Z.  Arkoff. 

The  two  company  heads  will  team  to 
visit  six  cities,  including  New  York,  Bos- 
ton, Washington,  D.  C.,  Philadelphia,  Pitts- 
burgh and  Chicago;  Milton  Moritz,  na- 
tional director  of  advertising-publicity, 
will  visit  Kansas  City,  St.  Louis,  Indian- 
apolis, Cincinnati,  Cleveland  and  Detroit, 
while  vice-president  in  charge  of  sales  Leon 
P.  Blender  will  visit  Dallas,  New  Orleans, 
Jacksonville,  Miami,  Charlotte  and  Atlanta. 

Each  of  the  three  series  of  six  meetings 
will  be  highlighted  by  an  exhibitor  lunch- 
eon, as  previously  disclosed,  at  which  AIP’s 
new  1962  brochure  will  be  distributed.  Each 
luncheon  will  be  preceded  by  special 
screenings  of  AIP’s  latest  release,  “Burn, 
Witch,  Burn,"  and  a special  40-minute 
featurette  showing  highlights  from  other 
new  productions  including  “Poe’s  Tales  of 
Terror,”  “Survival,”  “Marco  Polo”  and 
“Goliath  and  the  Golden  City.” 


Nearly  500  at  Dinner 
For  Karl  Hoblitzelle 

NEW  YORK — Between  450  and  500  per- 
sons attended  a testimonial  dinner  to  Karl 
Hoblitzelle  in  the  ballroom  of  the  Hotel 
Pierre  here  Thursday  evening.  The  affair 
was  sponsored  by  the  Newcomer  Society  of 
North  America,  group  of  successful  busi- 
nessmen in  all  professions. 

The  salute  was  to  both  Hoblitzelle  and 
the  company  which  he  founded,  Interstate 
Theatres  of  Texas,  and  was  a joint  effort 
with  the  Republic  National  Bank  of  Dallas, 
of  which  he  is  chairman  of  the  board. 

Approximately  100  representatives  of  the 
film  industry  were  among  the  invited 
guests.  Others  represented  banks  of  New 
York  and  Dallas. 
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ARA  and  SB  A Offer  Encouragement 
To  Theatres  in  Depressed  Areas 


AIP  Lists  13  Features 
For  Release  to  Dec. 

LOS  ANGELES — A total  of  13  films  will 
be  released  in  1962  by  American  Interna- 
tional Pictures,  as  follows: 

“Premature  Burial,”  in  color  and  Pana- 
vision,  starring  Ray  Milland  and  Hazel 
Court,  will  open  nationwide  later  this 
month. 

March  14 — “Twist  All  Night,”  a musical 
starring  June  Wilkinson,  Louis  Prima,  and 
Sam  Butera  and  the  Witnesses. 

April  4 — Combination  of  “The  Brain 
That  Wouldn’t  Die,”  horror  film,  and  “In- 
vasion of  the  Star  Creatures,”  science- 
fiction  adventure  film. 

April  5 — “Burn,  Witch,  Burn,”  a 
suspense-horror  thriller  starring  Janet 
Blair  and  Peter  Wyngarde. 

May  16 — "Warriors  Five,”  war  action 
thriller  toplining  Jack  Palance  and  Gio- 
vanna  Ralli. 

June  13 — “Marco  Polo,”  color  and  ’scope 
spectacle  drama  starring  Rory  Calhoun 
and  Yoko  Tani. 

July  4 — “Survival,”  ’scope  drama  about 
the  experiences  of  an  average  American 
family  caught  in  the  upheavals  of  the 
aftermath  of  an  atomic  attack.  Ray  Mil- 
land  directs  and  stars,  with  Jean  Hagen, 
Frankie  Avalon,  Mary  Mitchell  and  Joan 
Freeman. 

July  18 — “Poe’s  Tales  of  Terror,”  Edgar 
Allan  Poe  trilogy  in  color  and  Panavision 
starring  Vincent  Price,  Peter  Lorre,  Basil 
Rathbone  and  Debra  Paget. 

September  19 — “Strange  Women,”  color 
and  ’scope  adventure  spectacle  starring 
Pier  Angeli  and  Edmund  Purdom. 

October  17  (tentative) — “End  of  the 
World,”  science  fiction  drama  in  color  with 
the  cast  not  yet  set. 

November  21  (tentative) — “Haunted  Vil- 
lage,” horror  thriller  in  color  and  ’scope 
which  is  not  yet  cast. 

December  19  (tentative) — “When  the 
Sleeper  Wakes,”  H.  G.  Wells  classic  in 
color,  starring  Vincent  Price. 


Columbia  Sets  14  Films 
For  Release  to  June 

HOLLYWOOD — Fourteen  pictures  have 
been  set  for  release  by  Columbia  between 
now  and  June,  including  three  which  have 
just  gone  into  release:  “Walk  on  the  Wild 
Side,”  “Underwater  City”  and  “Three 
Stooges  Meet  Hercules.”  Set  to  go  out  be- 
fore the  end  of  the  month  are  “The  Hel- 
lions” and  “Belle  Sommers.” 

In  April,  “Experiment  in  Terror,”  “Safe 
at  Home”  and  “Don’t  Knock  the  Twist” 
will  be  released.  May  releases  are  “Five 
Finger  Exercise,”  “13  West  Street”  and 
“Mothra.”  In  June,  “Advise  and  Consent,” 
“Broken  Lariat”  and  “Best  of  Enemies.” 


Filmgroup  to  Release  Mermaid  Film 

LOS  ANGELES — “Mermaids  of  Tiburon,” 
an  underwater  color  feature,  will  be  dis- 
tributed by  Filmgroup  in  the  late  spring, 
according  to  president  Roger  Corman. 

The  film,  written,  produced  and  directed 
by  John  Lamb,  stars  Diane  Webber  and 
George  Rowe,  with  Timothy  Carey  co- 
starred.  The  science -fiction  yarn  treats 
with  an  expedition  which  is  seeking  pearls 
but  discovers  mermaids  instead. 


WASHINGTON — A new  force  at  work  in 
the  neediest  sector  of  the  economy,  the  de- 
pressed areas,  promises  to  help  boost  their 
theatre  attendance  with  benefits  to  the 
equipment  industry,  to  Hollywood  produc- 
tion and  to  national  attendance. 

Theatres  in  depressed  areas  have  borne 
the  heaviest  brunt  of  the  decline  in  national 
attendance.  The  replacement  of  coal  by 
oil  on  the  railroads  and  in  house  heating, 
automation,  and  withdrawal  of  key  indus- 
tries cut  industrial  payrolls,  shrank  com- 
merce and  reduced  attendance  in  the  de- 
pressed areas. 

Less  money  at  the  boxoffice  meant  fewer 
bookings  of  pictures,  further  shrinkage  in 
attendance  and  a growing  shabbiness  of 
the  theatres. 

DROP  IN  BANK  LOANS 

Local  banks  inclined  less  and  less  to 
long-term  loans  for  renovations  and  im- 
provements or  even  short-term  loans  for 
working  capital. 

What  happens  when  an  accident  strikes 
a film  theatre  in  a distressed  area  was  il- 
lustrated when,  four  years  ago,  at  Carbon- 
dale,  111.,  a coal  and  railroad  town,  fire 
badly  damaged  the  Rogers  Theatre. 

A parking  lot  now  occupies  the  site  of 
the  Rogers,  the  town’s  only  first-run  house, 
the  building  having  been  razed. 

Other  causes,  notably  TV  competition, 
underlie  the  decline  in  national  attendance 
but  the  heavy  slackening  of  demand  for 
product  in  the  distressed  areas  contributed 
to  the  national  condition. 

As  of  last  week,  852  areas  with  a popula- 
tion of  34.7  million  in  47  states  had  either 
the  high  chronic  unemployment  or  low 
family  incomes  reflecting  persistent  under- 
employment that  qualified  them  for  fed- 
eral assistance. 

These  areas  account  for  nearly  one-fifth 
of  film  fans.  Had  the  areas’  demand  for 
film  product  been  higher,  Hollywood  would 
probably  have  responded  with  more  pic- 
tures, relieving  the  present  product  short- 
age and  resulting  in  a national  attendance 
gain. 

Hope  dawned  for  the  distressed  areas — 
and  their  exhibitors — with  the  signing  by 
President  Kennedy  last  May  1 of  the  Area 
Redevelopment  Act.  It  authorizes  $300  mil- 
lion of  4 per  cent,  25-year  loans  to  finance 
65  per  cent  of  the  cost  of  establishing  or 
expanding  job-generating  industries  in  the 
areas  and  to  finance  other  supporting 
projects. 

ECONOMIC  SURVEYS  MADE 

Through  their  own  public  and  private 
funds,  states  and  areas  finance  most  of 
the  remaining  35  per  cent. 

The  act  established  within  the  Depart- 
ment of  Commerce  and  Area  Redevelop- 
ment Administration  to  coordinate  federal 
technical  assistance  assuring  that  the  pro- 
jects the  areas  propose  will  be  economically 
feasible  and  provide  permanent  employ- 
ment. First,  the  areas  make  economic 
surveys. 

The  Small  Business  Administration  helps 
areas  on  the  economic  surveys,  counsels 
them  on  feasibility  of  projects,  negotiates 


financing  and  processes  applications  for 
ARA  loans. 

As  of  last  week,  449  areas  with  a popula- 
tion of  36.5  million  had  submitted  re- 
development programs,  310  of  which  ARA 
had  approved  and  that  agency  had  also 
approved  59  projects.  Of  these,  nine,  in- 
volving $2.5  million  of  ARA  loans,  were  for 
payroll-generating  industries. 

In  Carbondale,  for  example,  a $455,000 
ARA  loan  sparked  investment  of  an  addi- 
tional $1.3  million  of  state  and  local  funds 
to  convert  a city-owned  warehouse  into  a 
tape  manufacturing  plant  that  will  gen- 
erate 980  jobs,  increasing  area  payrolls  by 
$4.3  million  yearly. 

For  Carbondale’s  lone,  remaining  the- 
atre, the  Varsity,  that  payroll  spells  higher 
boxoffice  receipts. 

The  Illinois  governor,  Otto  Kerner, 
publicly  thanked  ARA  and  SBA  for  their 
help  to  the  southern  Illinois  town. 

While  theatres  in  such  towns  are  not 
eligible  for  ARA’s  industrial  project  loans, 
they  may,  through  SBA’s  business  loan  pro- 
gram, take  direct  part  in  regeneration  of 
their  areas. 

To  qualified  exhibitors  in  the  areas  who 
need  funds  to  modernize  four-wall  theatres 
or  to  convert  or  expand  into  drive-in  op- 
erations, SBA  will  lend  up  to  $200,000  per 
borrower  for  up  to  ten  years  at  the  same 
4 per  cent  interest  that  ARA  charges. 

Motion  Picture  Ass’n  of  America  is  ob- 
serving the  progress  of  the  redevelopment 
program  for  its  immediate  effects  on  box- 
office  receipts  in  the  distressed  areas  and 
for  possible  long-range  effects  on  Holly- 
wood production  schedules. 

Says  Kenneth  Clark,  vice-president  of 
the  MPAA: 

“The  program  can  hardly  fail  to  improve 
theatre  attendance  in  the  areas  and  that 
would  help  everyone  in  the  business.  With 
more  spending  money  in  their  pockets,  the 
people  will  naturally  turn  in  greater  num- 
bers to  theatres  for  entertainment.  The 
lights  would  go  on  in  many  places  now 
dark,  itself  a cheering  sign.” 

Audubon  Films'  Victory- 
In  Censorship  Action 

NEW  YORK— Two  Audubon  Films  re- 
leases, “The  Fast  Set”  and  “The  Twilight 
Girls,”  were  held  to  be  not  obscene  by  the 
grand  jury  of  Montgomery  County,  Ohio, 
according  to  Radley  Metzger  of  Audubon. 

The  prints  of  the  two  Audubon  pictures 
were  confiscated  from  the  Far  Hills  The- 
atre last  September  by  the  Oakwood  police 
but  have  now  been  returned  to  the  distri- 
butor’s home  office  after  a grand  jury  of 
schoolteachers,  clergymen,  housewives  and 
psychiatrists  reviewed  the  film. 


SW  to  Award  London  Trips 

LOS  ANGELES — Six  two-week  trips  to 
London,  all  expenses  paid,  will  be  awarded 
six  Stanley  Warner  circuit  managers  and 
their  wives  at  the  conclusion  of  a “Found 
Money  Drive”  now  being  held.  Vice-presi- 
dent Harry  M.  Kalmine  disclosed  that  re- 
sults will  be  based  on  increases  of  two 
given  periods  over  the  past  year. 
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28  OF  35  WINTER  RELEASES 
RANKED  IN  THE  TOP  HIT  CLASS 


Big  Money-Makers  Are 
'Sergeants  3/  'Lover' 
and  'Flower  Drum' 

First-run  business  stood  at  a healthy 
level  during  the  winter  quarter — December 
through  February — despite  a dearth  of 
product  which  saw  only  35  pictures  with 
sufficient  playdates  to  indicate  boxoffice 
pull.  That  product  which  was  placed  in 
release,  however,  showed  considerable 
strength. 

Of  the  35  pictures  placed  in  general  re- 
lease during  the  quarter,  28,  or  80  per 
cent,  were  ranked  in  the  top  hit  class  by 
exhibitors  in  the  20  key  cities  across  the 
nation  whose  grosses  provide  the  national 
average  for  Boxoffice-Barometer. 

This  far  outweighed  the  top  hit  classi- 
fications of  the  two  previous  years.  In  the 
1960-61  winter  quarter,  from  a total  of  44 
releases,  26  features,  or  59.1  per  cent, 
ranked  as  top  hits.  In  the  1959-60  winter 
quarter,  28  of  46  features,  or  61  per  cent, 
landed  in  the  hit  class. 

The  percentage  of  pictures  doing  average 
or  better  business  was  up  considerably  this 
year  also,  with  31  of  the  35,  or  88.6  per 
cent,  topping  average.  Last  year  86.3  per 
cent  of  the  pictures  did  average  or  better 
business,  a mark  unattained  percentagewise 
since  the  early  post-World  War  II  years. 

‘SERGEANTS’  RATE  265  PER  CENT 

The  quarter’s  three  top  money-makers  in 
first-run  dates  were  “Sergeants  3”  (United 
Artists)  at  265  per  cent,  “Lover  Come 
Back”  (Universal-International)  at  229, 
and  "Flower  Drum  Song”  (Universal- 
International)  at  215.  A year  ago,  the  top- 
pers were  “Swiss  Family  Robinson”  (Dis- 
ney-Buena  Vista),  265  per  cent;  “The 
World  of  Suzie  Wong”  (Paramount),  264 
per  cent,  and  “The  Misfits”  (United 
Artists),  233  per  cent. 

The  comparative  grosses  of  Boxoffice- 
Barometer  include  only  pictures  which 
have  been  placed  in  general  release.  At- 
tractions released  on  a roadshow  policy  are 
not  included  in  the  reports.  Considering 
the  trio  of  special  releases  played  during 
the  winter  quarter,  percentages  would  be 
even  higher. 

This  big  three  was  led  by  “West  Side 
Story”  (United  Artists)  which  scored  274 
per  cent  in  its  initial  roadshow  playdates. 
“El  Cid”  (Allied  Artists)  ranked  second 
with  260  per  cent,  while  “King  of  Kings” 
(Metro-Goldwyn  Mayer)  held  third  place 
with  233  per  cent. 

Following  are  feature  pictures  released  in 
the  first  six  months  of  the  current  season, 
September  through  February,  and  per- 
centages based  on  reports  from  first-run 
theatres  in  20  key  cities:  (Asterisks  indi- 
cate releases  in  the  September-November 
quarter) . 

(September,  1961  through  February,  1962) 
'September-November  Releo.e 

(Averoge  Is  100) 

ALLIED  ARTISTS: 

George  Raft  Story,  The  120 

'Twenty  Plus  Two  . . 100 

AMERICAN  INTERNATIONAL 

'Guns  of  the  Black  Witch 103 


Top  Hits  For  Winter  Quarter 

(December  through  February) 


PERCENTAGES  120  130  140  150  175  200  210 


Ashes  and  Diamonds  (Janus)  

IJBabes  in  Toyland  (BV)  

Bachelor  Flat  (20th-Fox)  

Doctor  in  Love  (Governor)  

‘Double  Bunk  (Showcorp)  

Errand  Boy,  The  (Para)  

‘Flight  of  the  Lost  Balloon  (Woolner  Bros.) 

^Flower  Drum  Song  (U-I)  

George  Raft  Story,  The  (AA) 

Journey  to  the  Seventh  Planet  (AIP) 

Light  in  the  Piazza  (MGM)  

Lover  Come  Back  (U-I)  

^Majority  of  One,  A (WB) 

Murder  She  Said  (MGM) 

Mysterious  Island  (Col)  

No  Love  for  Johnnie  (Embassy) 

One,  Two,  Three  (UA) 

Pocketful  of  Miracles  (UA) 

Roman  Spring  of  Mrs.  Stone,  The  (WB) 
Sail  a Crooked  Ship  (Col) 

Second  Time  Around,  The  (20th-Fox) 

Sergeants  3 (UA)  

Summer  and  Smoke  (Para) 

Tender  Is  the  Night  (20th-Fox) 

3 Stooges  Meet  Hercules,  The  (Col)  

Twist  Around  the  Clock  (Col) 

View  From  the  Bridge,  A (Cont'l)  

Watch  Your  Stern  (Magna)  

OBIue  Ribbon  Award  Winner 


Journey  to  the  Seventh  Planet 152 

Lost  Battalion  96 

COLUMBIA: 

'Devil  at  Four  O'clock,  The 180 

'Everything's  Ducky  93 

'Loss  of  Innocence  106 

'Mr.  Sardonicus  Ill 

Mysterious  Island  160 

Sail  a Crooked  Ship  139 

'Scream  of  Fear 106 

3 Stooges  Meet  Hercules,  The  132 

'Trunk,  The  93 

Twist  Around  the  Clock 154 

'Valley  of  the  Dragons 90 

'Weekend  With  Lulu,  A 126 

METRO-GOLDWYN-MAYER: 

'Bachelor  in  Paradise  176 

'Bridge  to  the  Sun  129 

'Colossus  of  Rhodes  113 

'Invasion  Quartet  113 

Light  in  the  Piazza  163 

Murder  She  Said 132 

'Thunder  of  Drums,  A 114 

Wonders  of  Aladdin,  The  102 

PARAMOUNT: 

'Blood  and  Roses  105 

'Blue  Hawaii  221 

'Breakfast  ot  Tiffany's 213 

Errand  Boy,  The 179 

Hey,  Let's  Twist!  118 

'Man-Trap  97 

Siege  of  Syracuse  94 

Summer  and  Smoke  141 

Too  Late  Blues  116 

20TH  CENTURY-FOX: 

Bachelor  Flat  138 

'Comancheros,  The  174 

'Francis  of  Assisi  150 

'Hustler,  The  159 

Madison  Avenue  103 

'Pirotes  of  Tortuga  91 

'Purple  Hills,  The  92 

Second  Time  Around,  The 183 

'Seven  Women  From  Hell 112 

Tender  Is  the  Night  145 

'Upstoirs  and  Downstairs  Ill 


UNITED  ARTISTS: 

'Explosive  Generation,  The  . 

'Flight  That  Disappeared,  The 

Happy  Thieves,  The  

One,  Two,  Three 

'Paris  Blues  

Pocketful  of  Miracles 

'Season  of  Passion 

Sergeants  3 

'Town  Without  Pity  

*X-1 5 

'Young  Doctors,  The 

UNIVERSAL: 

'Back  Street  '61 

'Come  September  250 

Flower  Drum  Song  215 

Lover  Come  Back  229 

WARNER  BROS.: 

'Claudeile  Inglisih  

Majvity  of  One,  A 

'Mask,  The  

Roman  Spring  of  Mrs.  Stone,  The 

Singer  Not  the  Song,  The  

'Splendor  in  the  Gross  

'Susan  Slade  

'World  by  Night  


MISCELLANEOUS: 

'Ashes  and  Diamonds  (Janus)  121 

Babes  in  Toyland  (BV)  213 

'Call  Me  Genius  (Cont'l)  112 

'Day  the  Sky  Exploded,  The  (Excelsior) 100 

Doctor  in  Love  (Governor)  158 

Double  Bunk  (Showaarp)  143 

'Flight  of  the  Lost  Balloon  (Woolner  Bros.)..  123 

'Greyfriors  Bobby  (BV)  139 

I Bombed  Pearl  Harbor  (Parade  Releasing  Org.)  104 

'Mark,  The  (Cont'l)  146 

No  Love  for  Johnnie  (Embassy)  120 

'Pure  Hell  of  St.  Trinian's,  The  (Cont'l) 133 

'Purple  Noon  (Times)  157 

Then  There  Were  Three  (Porade  Releasing 

Org.)  92 

View  From  the  Bridge,  A (Cont'l)  183 

'Watch  Your  Stern  (Magna) 138 


105 

124 

107 

149 

92 

184 

162 

120 


105 

95 
1 1 1 
180 
163 
168 

96 
265 
125 

92 

145 
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PICTORIAL 

HIGHLIGHTS 

FROM  THE 

SHOW-A-RAMA  V 

CONVENTION  AT  KANSAS  CITY 

As  has  been  the  case  throughout  the  five  years 
of  the  establishment  of  Show-A-Rama  by  the  United 
Theatre  Owners  of  the  Heart  of  America,  business- 
building dominated  the  meetings  held  in  Kansas 
City,  March  6-8.  At  the  right,  Richard  Orear,  presi- 
dent of  the  UTO,  is  presenting  a plaque  to  Spyros 
P.  Skouras  in  tribute  to  him  on  his  20th  anniversary 
as  president  of  20th  Century-Fox.  Skouras  also 
made  the  keynote  address  at  the  convention. 


Robert  W.  Selig,  executive  vice-president  of  Nationol 
Theatres,  holds  the  plaque  citing  him  as  "Master 
Showman."  Fred  C.  Souttar,  program  chairman  of  the 
convention,  made  the  presentation. 


Rock  Hudson  proudly  holds  the  large  and  handsome  trophy  owarded  him  as  UTO's 
"Star  of  the  Year,"  as  Elmer  C.  Rhoden,  chairman  of  the  board  of  Commonwealth 
Theatres,  iooks  on. 


Chuck  Connors,  star  of  "Geronimo,"  who  delivered  an  entertaining  talk  at  the 
convention,  visited  with  United  Artists  branch  and  home  office  executives.  From 
left,  Ralph  Amacher,  branch  manager  at  Kansas  City;  Al  Fitter,  western  division 
sales  monager;  Connors;  James  Velde,  vice-president  in  charge  of  domestic  distri- 
bution; and  John  Dagan,  branch  manager  at  Omaha. 


Delbert  Mann,  director  of  Rock  Hudson's  "Lover 
Come  Back"  and  other  hits,  proudly  holds  UTO's  award 
to  him  as  "Director  of  the  Year." 
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AND  SLAM  FOR  YOU! 


Millions  have  read  about 
them  . . . Millions  have  heard 
about  them  . . . Now,  the 
idols  of  millions,  Mantle  and 
Maris,  play  themselves  and 
become  the  buddies  of  their 
little  leaguer  pal. 


CO-STARRING 

"T  WILLIAM 


PATRICIA 


DON 


WITH 


screenplay  by 


■\  BRYAN 

USSELL 


PRODUCED  BY 


ROBERT  DILLON  ■ tom  naOd^T steve  pitch  TOM  NAUD 

Aft?  DIRECTED  BY  a 

^ WALTER  D0NI6ER-NAUD-HAMILBUR6 


PRODUCTION 


N THE  TEAM  AND  SET  YOUR  PLAYDATE  TODAY! 


By  WILLIAM  HEBERT 


George  Roy  Hill  Announces 
First  Film  on  UA  Deal 

Producer  George  Roy  Hill  has  revealed 
“A  Bullet  for  Charlemagne”  as  the  initial 
picture  he  will  make  independently  on  his 
two-picture  deal  with  United  Artists.  Hill 
will  produce  and  direct  from  his  own  script, 
with  Sidney  Poitier  starred.  Budget  on  the 
project  has  been  set  at  $2,500,000,  with 
lensing  slated  for  next  summer. 

The  story,  located  in  Haiti,  deals  with  a 
true  incident  involving  former  Marine  Ser- 
geant Herman  Henry  Hanneken  and  Char- 
lemagne Peralt,  a Haitian  hero.  Hanneken, 
who  sold  the  rights  to  Hill  several  years 
ago,  is  now  a retired  general. 

Hill,  who  makes  his  motion  picture  bow 
as  a director  next  month  for  MGM  on 
‘‘Period  of  Adjustment,”  also  has  been 
signed  to  helm  “Rise  and  Fall  of  the  Third 
Reich”  for  producer  John  Houseman  at 
MGM  and  “Toys  in  the  Attic”  for  the 
Mirisch  Co.  and  United  Artists.  “Period  of 
Adjustment,”  starring  Jane  Fonda  and  Jim 
Hutton,  was  scripted  by  Isobel  Lennart 
from  Tennessee  Williams’  play.  Dean  Mar- 
tin will  topline  “Toys,”  slated  to  roll  Sep- 
tember 16  from  a James  Poe  script  of  Lil- 
lian Heilman’s  play. 

Form  Threemen  Productions; 

To  Lens  First  in  Dublin 

Threemen  Productions,  a motion  picture 
company  headquartered  in  Beverly  Hills, 
has  been  formed  by  Milo  O.  Frank  jr., 
Sheldon  Graff  and  Thom  E.  Fox,  with 
Frank  and  Fox  serving  as  producers  and 
creative  heads  of  the  organization  and 
Graff  representing  the  business  side. 

According  to  Frank,  the  trio  will  devote 
its  efforts  to  producing  films  “too  diffi- 
cult or  different  to  be  attempted  by  con- 
ventional movie  makers.” 

First  on  Threemen’s  slate  is  “O’Houli- 
han’s  Jest,”  budgeted  at  $2,000,000  and 
adapted  by  screenwriter  Burton  Wohl  from 
the  novel  by  Rohan  O’Grady.  The  Irish  ad- 
venture drama  will  be  shot  in  Dublin  this 
summer.  Next  will  be  the  filmization  of 
Leonard  Wibberley’s  book,  “Mrs.  Sear- 
wood’s  Secret  Weapon,”  to  be  lensed  in 
England. 

Arnold  and  Du  Pont  to  Make 
Three  More  Films  for  AA 

Newton  Arnold  and  Michael  Du  Pont, 
whose  initial  film  under  their  Glenwood- 
Neve  Productions’  banner,  “Hands  of  a 
Stranger,”  will  be  released  by  Allied  Artists, 
have  announced  three  other  properties 
ready  for  the  screen.  No  release  has  been 
set  for  them  yet. 

First  of  the  trio  is  a Korean  war  drama, 
“Glory,  Hell!”  written  by  Arnold,  who  will 
direct  it  with  Du  Pont  in  the  cast.  Du 
Pont’s  original,  “The  Last  Little  Boy,”  will 
be  next  on  the  schedule  with  Du  Pont  di- 
recting. The  third,  another  Arnold  original, 
is  a comedy,  “The  Heavenly  Set-Up,”  with 
a prizefight  background.  Arnold  will  direct 
this  one. 

“Hands  of  a Stranger”  goes  into  national 
release  on  March  25,  starring  Paul  Luka- 


ther,  Joan  Harvey,  James  Stapleton  and 
Irish  McCalla. 

Hope  Lange  and  Robert  Jiras 
Buy  'Walk  Egypt'  Rights 

Before  departing  to  star  in  “The  Grand 
Duke  and  Mr.  Pimm”  in  France,  Hope 
Lange  announced  that  she  and  her  brother- 
in-law,  Robert  Jiras,  have  purchased  the 
film  rights  to  the  novel,  “Walk  Egypt,”  by 
Vinnie  Williams.  The  film  starring  Miss 
Lange  will  be  shot  here  and  on  location  in 
the  Deep  South,  setting  of  the  book,  late 
this  year  or  early  in  1963,  by  the  inde- 
pendent company  to  be  set  up  by  the  act- 
ress and  Jiras. 

The  property  relates  the  story  of  a poor 
Southern  girl  who  learns  through  tragedy 
and  adversity  to  accept  the  love  offered 
her.  The  feature  will  be  made  as  an  outside 
commitment  for  Miss  Lange,  whose  20th- 
Fox  contract  calls  for  two  more  films  by 
the  summer  of  1963. 

Bobby  Darin  Writes  Music 
For  Own  Starring  Film 

Bobby  Darin,  who  stars  with  his  wife, 
Sandra  Dee,  in  Universal’s  Ross  Hunter 
production,  “If  a Man  Answers,”  has  com- 
pleted writing  the  title  song  which  he  will 
sing  in  the  picture  and  also  has  composed 
a musical  love  theme  for  the  film.  Darin’s 
song  and  theme  will  be  used  as  the  basis 
for  the  picture’s  musical  score  which  Hans 
J.  Salter  will  compose  . . . Aram  Katcher 
has  made  three  cuts  in  “Right  Hand  of 
the  Devil,”  which  he  produced,  directed  and 
starred  in,  to  make  the  film  eligible  for  a 
Production  Code  seal.  Universal-Interna- 
tional is  currently  interested  in  acquiring 
distribution  rights  to  the  picture  now  that 
Code  approval  may  be  expected. 

Norman  Maurer  to  Produce 
Another  'Stooges'  Feature 

Satisfactory  boxoffice  reception  ac- 
corded “The  Three  Stooges  Meet  Hercules” 
was  responsible  for  Columbia  Pictures  con- 
cluding a new  deal  with  producer  Norman 
Maurer  and  the  Stooges. 

Maurer  will  produce  “The  Three  Stooges 
Meet  the  Martians,”  as  a Normandy  pro- 
duction for  Columbia  based  on  his  own  or- 
iginal story  with  a screenplay  by  Elwood 
Ullman.  Filming  is  slated  to  start  April  10, 
with  an  early  summer  release  planned. 

Sophia  Loren,  Simone  Signoret 
To  Star  in  The  Victors' 

Carl  Foreman  has  signed  Sophia  Loren 
and  Simone  Signoret  for  the  starring  roles 
in  “The  Victors,”  his  first  film  since  “The 
Guns  of  Navarone.” 

Foreman,  who  has  returned  to  London 
following  Columbia  homeoffice  meetings, 
will  set  three  additional  femme  stars  and 
six  male  leads  for  “The  Victors,”  a High- 
road production  for  Columbia  release  which 
marks  his  debut  as  a director.  He  will  pro- 
duce the  film  from  his  own  adaptation  of 
the  novel,  “The  Human  Kind,”  by  Alex- 
ander Baron. 


AIRLINES  PACT  SIGNED— Edward 
Emanuel,  seated  right,  international 
chief  barker  of  Variety  Clubs,  is  shown 
signing  what  is  believed  to  be  the 
largest  contract  ever  made  with  the 
Irish  Airlines  for  the  participants  of 
the  35th  annual  Variety  Clubs  conven- 
tion to  be  held  in  Dublin,  May  15-18. 
Seated  at  the  left  is  David  M.  O’Shea, 
representative  of  Irish  Airlines  for 
North  America.  Standing,  left  to  right: 
Eugene  Fisher,  transportation  repre- 
sentative for  the  convention;  Ralph 
W.  Pries,  international  dough  guy  and 
chairman  of  transportation,  and  E.  J. 
Greene,  district  manager  of  Irish  Air- 
lines. Over  800  from  the  U.  S.  and 
Canada,  plus  the  representatives  of 
London  and  Dublin,  are  expected  to  at- 
tend the  convention. 


'Three  Bites  of  the  Apple'  Set 
For  MGM  by  Joe  Pasternak 

“Three  Bites  of  the  Apple,”  a screenplay 
developed  by  George  Wells  from  his  or- 
iginal story,  has  been  placed  on  MGM’s 
schedule  to  be  produced  by  Joe  Pasternak. 
A modern  romantic  comedy,  the  story  is 
set  against  backgrounds  in  Italy,  France 
and  England. 

Wells,  who  won  an  Oscar  for  his  original 
screenplay  of  “Designing  Woman,”  recently 
wrote  the  screen  plays  of  “The  Horizontal 
Lieutenant”  and  "Where  the  Boys  Are.” 


'Tower  of  London'  Starting 
This  Month  by  Cormans 

Shooting  on  “The  Tower  of  London,”  or- 
iginally announced  as  “A  Dream  of  Kings,” 
has  been  slated  to  start  this  month  at 
Producers  Studio  with  Roger  Corman  di- 
recting and  Gene  Corman  producing  the 
Admiral  Production  for  UA  release. 

The  film  will  star  Vincent  Price  as  Rich- 
ard in  in  the  original  screenplay  by  Leo 
Gordon  and  Amos  Powell  from  a concept 
by  Gene  Corman. 

Michael  Pate  and  Bruce  Gordon  have 
been  signed  for  feature  roles. 


MGM  Signs  Connie  Francis 
For  'Follow  the  Boys' 

Singing  star  Connie  Francis  has  been 
set  by  MGM  to  star  in  “Follow  the  Boys,” 
which  will  be  brought  to  the  screen  by 
Lawrence  Bachmann,  in  charge  of  produc- 
tion for  MGM’s  London  Studios. 

The  story  treats  with  the  sweethearts 
and  wives  who  follow  the  U.  S.  fleet  in  the 
Mediterranean,  and  marks  Miss  Francis’ 
first  picture  since  her  screen  debut  in 
“Where  the  Boys  Are.” 
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Continental  to  Distribute 
Ten  Features  Jan.-July 

NEW  YORK— Continental  Distributing, 
which  distributed  only  three  features,  one 
English,  one  German  picture  English-dub- 
bed and  one  French-language  picture,  in 
the  first  six  months  of  1961,  will  release 
ten  features  in  the  first  half  of  1962.  Only 
three  of  the  ten,  “Rififi  for  Girls,”  ‘‘La 
Belle  Americaine,”  and  ‘‘Une  Vie,’  are 
French-language  pictures  with  English 
titles  and  the  latter  two  will  also  have  Eng- 
lish- dubbed  versions. 

The  1962  releases  are:  “La  Belle  Ameri- 
caine” in  January,  “A  View  From  the 
Bridge”  in  February  and  “A  Taste  of 
Honey,”  British  picture  based  on  the 
Broadway  stage  hit,  and  “The  Imperson- 
ator,” a British  picture  featuring  John 
Crawford  and  Jane  Griffiths,  in  March. 

The  releases  for  April  are:  “Harold 

Lloyd’s  World  of  Comedy,”  a compilation  of 
his  silent  film  features,  and  “Rififi  for 
Girls,”  a French  film  starring  Nadja  Tiller 
and  Robert  Hossein.  The  May  releases  will 
be  “Never  Let  Go,”  a British  picture  star- 
ring Peter  Sellers  and  Richard  Todd,  and 
“Une  Vie,”  a French  picture  starring  Maria 
Schell  and  Pascale  Petit,  for  which  an  Eng- 
lish-dubbed version  titled  “A  Life,”  will  also 
be  available. 

The  June  releases  will  be:  “Operation 
Snatch,”  a British  film  starring  Terry- 
Thomas  and  George  Sanders,  and  “Hands 
of  Orlac,”  a French  picture  in  English, 
starring  Mel  Ferrer  and  Dany  Carrel. 

Continental  will  distribute  “Waltz  of  the 
Toreadors,”  a Bi-itish  picture  in  color, 
starring  Peter  Sellers  and  Margaret  Leigh- 
ton, in  July. 

MGM  Will  Distribute 
Two  From  Film  ways 

HOLLYWOOD — An  agreement  has  been 
reached  by  MGM  with  Filmways  for  two 
new  Martin  Ransohoff  productions,  “The 
Americanization  of  Emily”  and  “The 
Wheeler-Dealers.”  Screenplays  are  being 
completed  with  at  least  one  of  the  films 
scheduled  to  go  before  the  cameras  later 
this  year. 

Ransohoff  is  producer  of  the  Kimco- 
Filmways  pictures,  “Boys’  Night  Out,” 
starring  Kim  Novak,  James  Garner  and 
Tony  Randall,  made  in  association  with 
Embassy  Pictures.  MGM  will  release  this 
summer. 

“Emily”  is  a love  story  set  in  England 
during  World  War  II  and  is  based  on  the 
novel  by  William  Bradford  Huie.  “Dealers” 
is  a new  novel  with  a New  York  setting. 


Complete  'Term  of  TriaT 

LONDON — Location  filming  of  “Term 
of  Trial,”  the  Warner  Bros,  release  pro- 
duced by  James  Woolf  Productions,”  was 
completed  the  first  week  in  March  with  a 
scene  aboard  a boat  crossing  the  English 
Channel  to  Dover.  Laurence  Olivier,  Si- 
mone Signoret  and  Terence  Stamp  are 
starred  under  Peter  Glenville’s  direction. 


Named  Filmgroup  Sales-Ad  Head 

LOS  ANGELES — Filmgroup  topper  Roger 
Corman  appointed  Richard  Numier  as  sales 
and  advertising  head  of  the  company,  with 
his  initial  assignment  to  coordinate  sales 
and  ad  campaigns  on  “The  Magic  Voyage 
of  Sinbad,”  set  for  early  spring  release. 


FEATURE  REVIEW 

'State  Fair' 

20th  Century-Fox 

By  FRANK  LEYENDECKER 

F EVER  a musical  film  deserves  the 
rating  of  “ideal  family  entertainment” 
it  is  this  third  picturization  of  Phil  Stong’s 
novel,  the  second  one  to  employ  Rodgers 
and  Hammerstein’s  lilting  songs  from  the 
team’s  only  original  film  score.  Colorfully 
filmed  against  the  backgrounds  of  the 
actual  Dallas  Fair,  the  picture  boasts  two 
top  singing  stars,  Pat  Boone  and  Bobby 
Darin,  both  favorites  of  the  teenage  set; 
the  welcome  return  of  Alice  Faye,  20th-Fox 
star  of  the  1940s,  to  interest  the  mature 
moviegoers,  and  two  enchanting  new- 
comers, Ann-Margret,  who  sings  and 
dances  delightfully,  and  Pamela  Tiffin, 
who  recently  scored  in  “One,  Two,  Three.” 
As  if  these  exploitable  features  weren’t 
enough  to  insure  smash  grosses  generally, 
particularly  in  the  family  houses  or  in 
saturation  bookings  generally,  producer 
Charles  Brackett  persuaded  Rodgers  to 
compose  both  the  music  and  lyrics  for  five 
new  songs,  in  addition  to  the  well- 
remembered  “That’s  for  Me,”  “It  Might  As 
Well  Be  Spring,”  “ It’s  a Grand  Night  for 
Singing”  and  the  title  tune  from  the  1945 
musical,  and  Nick  Castle  has  added  a vivid 
and  exciting  dance  number  for  Ann-Mar- 
gret and  a group  of  boys.  Of  Rodgers’  new 
songs,  “More  Than  Just  a Friend  and  “It’s 
the  Little  Things  in  Texas”  have  the  best 
chance  for  popularity. 

If  the  homespun  story,  no  different  from 
the  1945  musical  or  the  1933  comedy  ver- 
sions, both  made  by  20th-Fox,  will  be  some- 
what too-familiar  to  the  older  film  fans,  it 
will  be  new  to  the  younger  patrons  and  all 
will  find  it  wholesome  and  pleasing,  if 
essentially  unexciting.  However,  the  mince- 
meat judging  scene  is  still  a highspot  of 
hilarity,  the  hog  championship  sequence 
gets  plenty  of  laughs  while  the  racing  car 
climax,  in  which  entrants  try  to  pass  each 
other  by  nudging  each  other  off  the  track 
has  the  required  thrills.  The  two  romantic 


STATE  FAIR 

20th  Century-Fox 

In  CinemaScope  and  De  Luxe  Color 
Ratio:  2.55-1 

Running  time:  118  minutes 

CREDITS 

Produced  by  Charles  Brackett.  Directed  by 
Jose  Ferrer.  Screenplay  by  Richard  Breen. 
Adaptation  by  Oscar  Hammerstein  II,  Sonya 
Levien  and  Paul  Green.  From  the  novel  by  Philip 
Stong.  Music  by  Richard  Rodgers,  lyrics  by  Oscar 
Hammerstein  II.  Music  supervised  and  conducted 
by  Alfred  Newman.  Associate,  Ken  Darby. 
Choreography  by  Nick  Castle.  Director  of  pho- 
togrophy,  William  C.  Mellor,  A.S.C.  Art  di- 
rection, Jack  Martin  Smith  and  Walter  M.  Si- 
monds.  Set  decorations,  Walter  M.  Scott  and 
Lou  Hafley.  Assistant  director.  Ad  Schaumer. 
Costumes  designed  by  Marjorie  Best.  Film  editor, 
David  Bretherron. 

THE  CAST 


Wayne  Pot  Boone 

Jerry  Dundee  Bobby  Darin 

Margie  Pamela  Tiffin 

Emily  Ann-Morgret 

Abel  Frake  Tom  Ewell 

Melissa  Frake  Alice  Faye 

Hipplewaite  Wally  Cox 

Harry  David  Brandon 

Doc  Cramer Clem  Harvey 

Betty  Jeon  Linda  Henrich 

Red  Hoerter  Edward  "Tap"  Conutt 

Squat  Judge  Robert  Foulk 


Pat  Boone  and  Ann-Margret  gleam 
over  a photo  in  this  happy  scene. 


plots  remain  as  before,  with  one  ending 
unhappily  and  the  other  resulting  in  a sur- 
prise clinch. 

The  cast  is  exceptionally  well-chosen  and 
director  Jose  Ferrer  gets  a standout  per- 
formance from  Pat  Boone,  who  handles  his 
songs  superbly,  of  course,  but  also  unbends 
enough  to  take  part  in  some  passionate 
love  scenes,  a contrast  to  the  restrained 
lovemaking  of  his  earlier  pictures.  Darin 
is  suitably  cast  as  a boastful  drifter  who 
has  a sentimental  change-of-heart  after 
he  meets  the  unsophisticated  farm  girl,  a 
role  charmingly  played  by  Pamela  Tiffin. 
But  it  is  Ann-Margret,  previously  seen 
only  as  the  colorless  ingenue  of  “Pocketful 
of  Miracles,”  who  exhibits  a flashing  per- 
sonality which  will  have  the  patrons  talk- 
ing about  her  and  watching  for  her  next 
appearance.  This  girl  is  the  best  of  the  in- 
dustry’s “new  faces.” 

Of  the  older,  more  familiar  performers, 
Miss  Faye’s  first  screen  appearance  since 
“Fallen  Angel”  in  1945  shows  her  to  be  a 
still  attractive  matron  who  sings  well  and 
gives  a pleasing  performance  while  Tom 
Ewell  also  does  nicely  as  the  understanding 
husband  and  father  who  coddles  his  prize 
hog,  Blue  Boy.  Wally  Cox  is  amusing  as 
the  bespectacled  mincemeat  judge.  The 
other  roles  are  little  more  than  bits. 
Cinemascope  and  De  Luxe  Color  enhance 
the  fine  photography  by  William  C.  Mellor, 
A.S.C. , particularly  of  the  rides  and  mid- 
way excitement  at  the  Fair. 

At  State  Fair  time  in  Texas,  Tom  Ewell, 
prosperous  farmer,  is  preparing  his  hog, 
Blue  Boy,  for  the  championship  while  his 
wife,  Alice  Faye,  is  testing  her  mincemeat, 
hoping  to  win  the  prize,  and  their  children, 
Pat  Boone  and  Pamela  Tiffin,  are  saying 
goodbye  to  their  romances  who  won’t  be 
able  to  join  them  at  the  Fair.  When  the 
family  arrives  at  the  Dallas  Fair  grounds, 
Pamela  goes  out  and  meets  a boastful 
young  driver,  Bobby  Darin,  who  makes  her 
realize  how  dull  her  farmer  fiance  is  while 
Pat  becomes  enamored  of  a dancing  show- 
girl, Ann-Margret.  On  the  final  day  of  the 
Fair,  Alice’s  mincemeat  wins  top  prize  be- 
cause she  and  Tom  had  each  secretly 
spiked  it  with  brandy.  Tom’s  Blue  Boy  gets 
the  championship  but  Pat,  who  enters  the 
sports  car  race,  loses  out  in  this  and  his 
budding  romance  with  Ann-Margret  after 
the  latter  realizes  they  are  from  different 
worlds.  Pamela  is  disconsolate  when  Bobby 
gets  a big  city  job,  but  he  returns  in  time  to 
ask  her  to  go  with  him  as  his  wife. 

First  with  Will  Rogers  and  Janet  Gaynor 
in  1933,  then  with  Dana  Andrews,  Jeanne 
Crain,  Dick  Haymes  and  Rodgers  and 
Hammerstein  music  in  1945,  now  in  a new 
CinemaScope-De  Luxe  Color  song-and- 
dance  version — “State  Fair”  is  a three- 
time winner  with  the  public  and  at  the 
boxoffice. 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 


^ Ashes  and  Diamonds  (Janus) 

150 

145 

70 

90 

150 

m 

121  i 

§f  Carry  On,  Constable  (Governor) 

150 

170 

120 

105 

200 

110 

310 

165 

240 

100 

167  1 

f§  Devil's  Eye,  The  (Janus) 

200 

150 

225 

110 

100 

115 

160 

225 

161  1 

||  Doctor  in  Love  (Governor) 

155 

100 

110 

125 

205 

250 

158  1 

TO 

Double  Bunk  (Showcorp) 

140 

125 

150 

150 

150 

143  1 

1 El  Cid  (AA) 

300 

250 

275 

250 

250 

250 

400 

285 

150 

190 

260  | 

II  Everything's  Ducky  (Col) 

95 

90 

100 

65 

100 

100 

70 

125 

93  1 

||  Explosive  Generation,  The  (UA) 

80 

115 

100 

150 

100 

90 

120 

65 

90 

90 

160 

105  ft 

II  Flight  of  the  Lost  Balloon  (Woolner) 

125 

185 

110 

110 

110 

100 

123  1 

George  Raft  Story,  The  (AA) 

150 

130 

225 

100 

100 

105 

100 

120 

75 

100 

200 

80 

110 

105 

125 

100 

120  1 

• Girl  With  a Suitcase  (Ellis) 

125 

130 

100 

130 

90 

80 

110 

90 

115 

200 

117  | 

||  Hand,  The  (AIP) 

100 

100 

100 

100 

100 

100  i 

I:  Happy  Thieves,  The  (UA) 

90 

190 

90 

100 

110 

100 

115 

75 

125 

HI  i 

. Innocents.  The  (20th-Fox) 

150 

190 

150 

170 

95 

125 

125 

185 

130 

125 

200 

180 

100 

135 

150 

110 

145  i 

II  Journey  to  the  Seventh  Planet  (AIP) 

175 

135 

115 

75 

90 

300 

120 

205 

152 

l|  La  Belle  Americaine  (Cont'l) 

130 

200 

150 

170 

90 

115 

150 

144 

I;  L'Awentura  (Janus) 

125 

120 

155 

100 

100 

110 

80 

100 

160 

300 

135 

Light  in  the  Piazza  (MGM) 

120 

225 

100 

85 

165 

125 

175 

170 

165 

350 

no 

163 

||  Lover  Come  Back  (U-I) 

180 

300 

250 

200 

220 

200 

185 

300 

150 

300 

300 

220 

160 

190 

220 

230 

300 

225 

229 

f|  Majority  of  One,  A (WB) 

130 

125 

225 

110 

95 

120 

75 

100 

100 

100 

125 

120 

165 

100 

150 

140 

124 

(|  Mysterious  Island  (Col) 

150 

125 

150 

100 

175 

115 

225 

240 

70 

300 

250 

125 

90 

110 

175 

160 

||  No  Love  for  Johnnie  (Embassy) 

85 

170 

80 

125 

95 

165 

120 

il  One,  Two,  Three  (UA) 

160 

300 

180 

195 

150 

110 

150 

200 

150 

350 

250 

100 

125 

175 

110 

200 

155 

150 

250 

140 

180 

iff  Pirates  of  Tortuga  (20th-Fox) 

75 

100 

100 

70 

85 

100 

100 

100 

91 

fj  Pocketful  of  Miracles  (UA) 

175 

275 

150 

230 

120 

200 

150 

135 

200 

200 

120 

200 

175 

100 

175 

130 

165 

150 

150 

168 

| Pure  Hell  of  St.  Trinian's,  The  (Cont'l) 

150 

170 

100 

95 

100 

120 

135 

200 

133 

1 Purple  Hills,  The  (20th-Fox) 

100 

100 

70 

100 

90 

92 

f|  Purple  Noon  (Times) 

150 

200 

95 

110 

130 

225 

150 

150 

130 

225 

157 

H Roman  Spring  of  Mrs.  Stone,  The  (WB) 

175 

275 

125 

190 

100 

120 

125 

225 

140 

100 

200 

100 

115 

195 

115 

125 

125 

135 

149 

| Sail  a Crooked  Ship  (Col) 

140 

200 

125 

150 

110 

100 

175 

175 

150 

120 

130 

105 

140 

125 

150 

125 

150 

139 

||  Satan  Never  Sleeps  (20th-Fox) 

150 

195 

100 

125 

175 

149 

||  Secrets  of  Women  (Janus) 

140 

105 

145 

80 

145 

90 

175 

105 

200 

250 

144 

|jf  Sergeants  3 (UA) 

350 

300 

150 

225 

240 

135 

175 

500 

140 

200 

300 

600 

135 

200 

150 

400 

300 

265 

f§  Singer  Not  the  Song,  The  (WB) 

100 

85 

85 

75 

100 

85 

115 

90 

92 

fl  Summer  and  Smoke  (Para) 

130 

100 

200 

110 

80 

110 

150 

325 

100 

125 

195 

100 

no 

141 

|j  3 Stooges  Meet  Hercules,  The  (Col) 

100 

125 

120 

200 

115 

132 

Town  Without  Pity  (UA) 

130 

175 

100 

175 

110 

110 

140 

110 

125 

185 

140 

100 

100 

90 

100 

175 

100 

135 

75 

125 

if  Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

100 

150 

200 

265 

75 

140 

150 

120 

100 

160 

150 

125 

150 

154 

iff  Watch  Your  Stem  (Magna) 

110 

85 

160 

90 

285 

150 

125 

100 

138 

f|  Weekend  With  Lulu,  A (Col) 

165 

175 

95 

135 

125 

145 

100 

150 

100 

100 

100 

126 

^ West  Side  Story  (UA) 

200 

400 

275 

225 

175 

260 

250 

250 

400 

300 

274 

p Wonders  of  Aladdin,  The  (MGM) 

65 

85 

80 

100 

100 

65 

100 

135 

100 

110 

80 

110 

195 

90 

110 

102 

IHMi 

MM 

SHIM 

SHM 

Lover 

Come  Back  (U-I) 

4. 

Chi 

dren 

's  Hour, 

The 

(UA) 

TOP  HITS 

— OF  — 

| THE  WEEK 

Milwaukee 

300 

Chicago 

..215 

Seattle  

225 

Sergeants  3 (UA) 
Seattle  

300 

5. 

Walk  on  the  Wild  Side  (Col) 
San  Francisco 

..200 

Individual  runt,  net  an  image.  - 

m Listings  are  confined  to  opening  «»• 

week  figures  on  new  releases  only. 

El  Cid  (AA) 

6. 

Light  in 

the 

Piazza  (MGM) 

Indianapolis  

250 

Minneapolis  . 

..175 

VA'S.y'i//.- 

D of  J Antitrust  Chief  Lee  Loevinger 
Will  Address  North  Central  Allied 


1, 2, 3'  Shows  Strength 
In  Return  to  Omaha 

OMAHA — Another  round  was  won  by 
good  product  in  the  movies-vs. -weather 
battle  that  has  been  continuing  this  win- 
ter in  Omaha.  While  exhibitors  had  to  be 
content  with  decision  rather  than  the 
knockout  type  victories,  the  grosses  were 
generally  good  considering  heavy  snows, 
traffic-snarling  icy  streets  and  low  tem- 
peratures. The  Admiral  and  Chief  doubled 
average  with  “One,  Two,  Three,”  the  Or- 
pheum  did  nearly  as  well  with  the  hold- 
over “Lover  Come  Back,”  and  other  hold- 
overs also  did  commendable  business. 


(Average  Is  100) 

Admiral,  Chief — One,  Two,  Three  (UA), 

return  run  200 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  15th  wk 100 

Dundee — Ivonhoe  (MGM);  Knights  of  the  Round 

Table  (MGM),  reissues,  4th  wk 100 

Omaha — Summer  and  Smoke  (Para)  95 

Orpheum — Lover  Come  Back  (U-l),  2nd  wk 160 

State — Light  in  the  Piazza  (MGM)  90 


Slapstick  and  Melodrama 
Ring  Bell  in  Milwaukee 

MILWAUKEE  — “The  Three  Stooges 
Meet  Hercules,”  currently  appearing  at  the 
Warner,  led  the  big  grossers  for  the  week 
here.  Two  return  runs  met  with  contrast- 
ing results:  “Two  Women”  scored  200  at 
the  Downer,  whereas  “Rocco  and  His 
Brothers”  failed  to  generate  much  interest 
at  the  Times.  In  general  however,  business 
was  considered  good. 


Downer — Two  Women  (Embassy),  return  run.... 200 
Palace — South  Seas  Adventure  (Cinerama), 

1 1th  wk 200 

Riverside — Lover  Come  Back  (U-l),  2nd  wk 200 

Strand — Oklahoma!  (20th-Fox),  -reissue,  2nd  wk.  225 
Times — Rocco  and  His  Brothers  (Astor), 

return  run  85 

Tower — One,  Two,  Three  (UA),  4th  wk 125 

Towne — Summer  and  Smoke  (Para)  100 

Warner — The  Three  Stooges  Meet  Hercules  (Col)  300 
Wisconsin — The  Nun  and  the  Sergeant  (UA)  . . . .250 


Most  Mill  City  Houses 
Go  Well  Above  Average 

MINNEAPOLIS — A few  days  of  spring- 
like weather  helped  grosses  at  first-run 
theatres  and  subsequent  run  houses  too. 
Among  all  attractions  the  best  business 
was  done  by  “Sergeants  3”  in  its  third 
week  at  the  Uptown  with  a rating  of  325 
per  cent.  Runnerup  was  “Walk  on  the  Wild 
Side,”  which  opened  at  the  Lyric,  with  a 
big  220  per  cent. 


Academy — El  Cid  (AA),  3rd  wk 90 

Century — Search  for  Paradise  (Cinerama),  8th  wk.  150 

Gopher — Ben-Hur  (MGM),  revival  100 

Lyric — Walk  on  the  Wild  Side  (Col)  . 220 

Mann — West  Side  Story  (UA),  3rd  wk 150 

Park — Light  in  the  Piazzo  (MGM),  2nd  wk 140 

State — Lover  Come  Back  (U-l),  4th  wk 120 

Uptown — Sergeants  3 (UA),  3rd  wk 325 

World — The  Children's  Hour  (UA)  100 


'Regis'  Wins  in  Contest 
To  Name  Stanley  Theatre 

STANLEY,  N.D. — Mrs.  Bob  Corpron  has 
won  a $25  bond  by  suggesting  “Regis”  as 
the  name  for  the  motion  picture  theatre 
which  is  being  completed  here.  There  were 
270  entries  in  the  naming  contest,  in- 
cluding several  from  other  states. 

The  new  theatre  is  being  constructed  to 
replace  the  old  Star  Theatre,  which  was 
destroyed  by  a spectacular  Main  Street  fire. 
The  new  theatre  is  to  be  opened  in  March. 


Oscar  E.  Baumann 

WATERTOWN,  WIS.— Oscar  E.  Bau- 
mann, 70,  former  manager  of  the  Classic 
Theatre,  died  recently  of  a heart  attack. 


MINNEAPOLIS — Lee  Loevinger,  head  of 
the  antitrust  division  of  the  Department  of 
Justice,  Washington,  will  head  the  lineup 
of  speakers  at  the  annual  convention  of 
North  Central  Allied,  which  has  been  reset 
for  April  9.  The  convention  previously  had 
been  scheduled  for  March  14. 

Other  speakers  at  the  meeting,  as  an- 
nounced by  Martin  Lebedoff,  NCA  presi- 
dent, and  Ben  Berger,  chairman  of  the 
NCA  board,  will  be  Marshall  Fine  of  Cleve- 
land, president  of  National  Allied;  Mel 
London,  Detroit,  executive  director  of  Na- 
tional Allied,  and  Ben  Marcus,  Milwaukee, 
chairman  of  the  board  of  National  Allied. 


904  Registered 
At  Show-A-Rama 

KANSAS  CITY — Exhibitors,  distributors 
and  theatre  supply  representatives  from  29 
states  attended  the  recent  Show-A-Rama 
convention  sponsored  by  the  United  The- 
atre Owners  of  the  Heart  of  America.  A 
total  of  904  were  registered  at  the  three- 
day  meeting. 

Minnesota 

MINNEAPOLIS — John-  A.  Branton,  Harry  Greene,  E. 

R.  Ruben,  Everett  E.  Seibel,  iDon  J.  Smith,  Charles 
W.  Winchell,  Albert  Swartz,  Bess  Swartz. 

Nebraska 

OMAHA — -Robert  Collier  and  wife,  Clyde  Cooley, 
Frank  La-rson,  R.  S.  Ballarttyne,  Bob  Klesath,  Lor- 
raine Led-in,  Ed  Nelson,  Jerry  Toohey,  Carl  White, 
Hazel  White. 

LINCOLN — Irwin  iDubinsky,  George  Gaugh-an,  Her- 
man Hall-berg,  Mlax  Hoffman. 

OTHER  CITIES— -Harry  H.  Hummel  and  wife,  Scrib- 
ner; O.  C.  Johnson  of  Falls  City,  Jack  P.  Marsh 
and  wife  of  Wayne,  Sid  Metcalf  of  Nebraska  City, 
Harold  W.  Struve  and  wife  of  -Deshler,  Leo  Young 
and  wife  of  Millard. 

South  Dakota 

RAPID  CITY — John  H.  George,  Tom  George. 
BROOKINGS,  Roger  Billings,  Don  Peterson. 

PIERRE — Jerry  Erbe. 

Wisconsin 

CHETEK — Jerry  Pyle  -and  wife,  LeRoy  Roberts  and 
wife. 

WATERLOO — Clyde  Mitchener. 

ROCHESTER— iDean  Noble. 

lowo 

TRI-STATES  THEATRES— A.  iD.  Allen,  D.  B.  Knight, 
Don  Knight. 

PIONEER  THEATRES — Sam  Blackman-,  Clarence 
Coon,  R.  L.  -Davis  and  his  wife  ond  daughter,  Del 
McHugh,  Gordon-  McKinnon,  James  Me-rtz,  Art 
Dow-nard,  Del  Farrell,  Charles  Henley,  Walter 
Keener,  J.  Louis  Smith,  Roillin  Sto-nebrook. 

CENTRAL  STATES  THEATRES— Larry  E.  Day. 
HARLAN— S.  J.  Backer. 

ANAMOSA:  T.  J.  Evans. 

D-ES  MOINES — -Peter  Frederick,  Richard  W.  Glenn, 
Bev  Mahon  and  wife,  William  Proctor  and  wife, 
Mrs.  John  -Dugan,  iD-avid  Gold,  Dick  Sutton. 
MONTI CELLO — Jim  Gray. 

ROCKWELL  CITY — -Dwight  Hanson  and  wife. 

SIOUX  CITY— Phil  Keough. 

CEDAR  RAPIDS — Roy  Metcalf  and  wife. 

CR-ESCO — Keith  Mli-nar  and  wife. 

COUNCIL  BLUFFS — -Eorl  J.  Nanse-I. 

GRI-NNELL — C.  W.  Ahrens,  Craig  L.  Freerkse-n,  El- 
mer F-ree-rksen,  Don  Hawyard,  Alva  Vincent. 

FORT  DODGE — Kent  N.  Adorns,  Lester  -E.  Person. 
OTHER  TOWNS — John  S.  Renftle  of  Audubon,  Carl 
Sch-wanebeck  of  Knoxville,  Doc  Twed-t  of  Britt, 
Barney  Sch-wa-rtzkopf  of  W'all  Lake. 


Local  151  Projectionists 
Re-Elect  S.  R.  Warner 

LINCOLN — S.  R.  Warner  has  been  given 
the  president’s  job  again  for  another  year 
by  fellow  members  of  Local  151,  IATSE. 

Elected  with  him  for  the  1962  year  are 
Roy  L.  McGraw,  vice-president;  Hugh  Mc- 
Mullen, recording  secretary;  M.  F.  “Buzz” 
Dewey,  treasurer,  and  Anthony  Polanka, 
business  manager. 


The  meeting  will  be  held  at  the  Pick- 
Nicollet  Hotel  here.  In  addition  to  the 
convention,  a full  program  of  events  has 
been  planned  by  Variety  Club  of  the 
Northwest  for  that  day.  Following  the 
convention  sessions  there  will  be  hors 
d’oeuvres  “on  the  house”  in  the  clubrooms 
at  the  hotel  followed  by  a dinner  in  the 
Walnut  Room  honoring  past  Chief  Barker 
Tom  Burke.  Tickets  at  $10  are  now  on 
sale. 

At  9:30  p.m.  Variety  Club  members  and 
Allied  guests  will  go  back  to  the  clubrooms 
to  watch  the  Academy  Awards  shown  on 
television  and  play  cards. 

Welworth  Observes 
30th  Anniversary 

MINNEAPOLIS  — Welworth  Theatres 
marked  its  30th  anniversary  here  with  a 
series  of  meetings  for  theatre  managers 
and  circuit  executives  as  part  of  its  semi- 
annual conference  this  week. 

The  conference  began  Monday  (12) 
night  with  a special  screening  followed  by 
business  sessions  Tuesday  and  Wednesday. 
On  the  agenda  were  plans  for  circuit  drive- 
in  openings,  exploitation,  advertising,  pro- 
motion, theatre  maintenance,  cost  control 
and  product  and  its  availability. 

A total  of  12  managers  from  the  circuit’s 
houses  in  the  area  were  expected  to  attend. 
Presiding  were  E.  R.  “Eddie”  Ruben, 
Welworth  president,  and  Harry  Greene, 
general  manager. 

R.  J.  Taylor,  Don  Perkins 
Get  Marcus  Promotions 

MANITOWOC,  WIS.— Robert  J.  Taylor 
has  been  assigned  to  manage  the  local 
Capitol  and  Mikadow  theatres  by  Marcus 
Theatres  Management  Co.  of  Milwaukee. 
Taylor  had  managed  the  Beaver  Outdoor 
Theatre  at  Beaver  Dam  for  the  circuit  the 
last  eight  months,  prior  to  which  he  had 
been  a theatre  owner  at  Cumberland  for 
five  years. 

Taylor  succeeds  Lew  Ingram  here  and 
was  succeeded  in  turn,  at  Beaver  Dam,  by 
Don  Perkins,  who  had  managed  the  Erwin, 
Tomah,  six  months  for  the  Marcus  organ- 
ization. Perkins,  a native  of  Ironwood, 
Mich.,  has  been  with  the  circuit  three  years, 
having  also  managed  its  theatres  in 
Clintonville  and  La  Crosse. 

Taylor,  before  being  an  exhibitor  in  his 
own  right,  had  managed  Marcus  theatres 
at  Chippewa  Falls,  Rice  Lake  and  Meno- 
minie. 

Exhibitor  Bernie  Larkin 
Dies  in  Madelia,  Minn. 

MADELIA,  MINN.— Bernie  Larkin,  58, 
operator  of  the  Madelia  Theatre,  died 
March  5.  He  had  been  ill  with  cancer  of 
the  throat  for  some  time.  Services  were 
held  March  8 at  St.  Mary’s  Church. 

Larkin  is  survived  by  his  wife  Vivian; 
a daughter,  Coleen,  Minneapolis;  three 
sons,  Michael,  with  the  air  force  in  Los 
Angeles;  Terry,  Mankato  and  Danny. 
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Omaha  Variety  Starts  Its  New  Year 
With  New  Strength  and  New  Hopes 


Chief  Barker  Don  Shane  (left),  city  manager  for  Tri- States  Theatres,  lines 
up  with  other  officers  and  crew  as  Omaha  Tent  16  opens  a year  which  is  expected 
to  see  the  Club  take  its  place  again  among  leading  Omaha  charity  organizations. 
After  a slump  the  tent  is  rolling  again,  as  shown  in  this  shot  taken  at  the 
installation  party  which  grossed  nearly  $2,000.  Others,  from  left:  William  Bode, 
first  assistant;  Mai  Dunn,  second  assistant;  Willie  Wilson,  property  master; 
Henry  McGrath,  dough  guy,  and  canvasmen  King  George,  Ed  Cohen,  Abe  Slusky, 
Walter  Creal  and  Frank  Larson. 


OMAHA  — Despite  blizzard  conditions, 
Omaha  Tent  16  of  Variety  International 
launched  its  1962  season  with  a highly 
successful  inaugural  party  at  the  Paxton 
Hotel.  More  than  1,200  tickets  were  sold 
for  the  event  and  the  spirit  and  wide  sup- 
port indicated  Tent  16  is  headed  for  a big 
year  to  take  its  place  again  among  leading 
Omaha  charity  organizations. 

In  the  doldrums  for  several  years,  pros- 
pects are  good,  judging  from  an  increase 
in  membership  and  an  abundance  of  en- 
thusiasm, Chief  Barker  Don  Shane,  city 
manager  for  Tri-States  Theatres,  re- 
ported. 

Other  officers  sworn  in  are  William 
Bode  of  WOW-TV,  first  assistant;  Mai 
Dunn,  Mai  Dunn  orchestra,  second  assist- 
ant; Willie  Wilson,  WOW-TV,  property 
master;  Henry  McGrath,  McGrath  Print- 
ing Co.,  dough  guy;  Charles  Ammons, 
Bozell  & Jacobs  advertising  agency,  press 
guy,  and  canvasmen  Walter  Creal,  Beacon 
Theatre;  King  George,  Blue  Line  Transfer; 
Abe  Slusky,  Playland  Park  owner;  Ross 
Lorello,  Ross’  Steak  House;  Frank  Larson, 
20th-Fox  branch  manager,  and  Ed  Cohen, 
Columbia  Pictures. 

The  oath  of  office  was  administered  by 


Pat  Halloran,  Buena  Vista  Pictures  and 
past  chief  barker. 

One  of  the  hits  of  the  evening  was  an 
exhibition  of  ballroom  dancing  by  Mr.  and 
Mrs.  Adolph  Rozanek  of  Crete,  Neb.  The- 
atre exhibitors,  they  are  known  throughout 
the  Midwest  for  their  smooth  performances 
and  they  donated  their  talent  for  the  in- 
augural party. 

Another  who  contributed  his  services 
was  Rusty  Draper,  well-known  singer  who 
is  appearing  at  the  Colony  Club  night  club 
in  Omaha. 

Shane  said  arrangements  are  being  made 
for  an  Omaha  premiere  of  “West  Side 
Story”  by  Tent  16  at  the  Admiral  Theatre, 
owned  by  Ralph  Blank. 

The  ticket  campaign  is  scheduled  to 
feature  ,a  kickoff  ceremony  with  Mayor 
James  Dworak  participating. 


DES  MOjNES 

Reaction  of  the  Iowa  contingent  upon  re- 
turning from  Show-A-Rama  ranged 
from  “extremely  constructive”  to  just  plain 
“terrific.”  A check  with  several  who  at- 
tended from  the  Des  Moines  area  found 
them  in  agreement  that  it  was  “a  very  pro- 
gressive, well-planned  session,  we  learned  a 
lot,  and  it  was  time  well  spent.”  As  one 
exhibitor  put  it,  “Besides  being  most  in- 
formative and  uplifting,  it’s  a shot  in  the 
arm  to  attend  a meeting  like  this  and 
find  that  other  exhibitors  are  having  the 
same  problems  I face.  Makes  the  problems 
easier  to  cope  with  and  work  out.” 

Another  exhibitor,  Bev  Mahon,  owner  of 
the  Holiday  at  Des  Moines,  was  impressed 
with  the  considerably  larger  number  of 
Iowans  in  attendance  this  year  at  the 
Kansas  City  showmanship  festival.  Actual- 
ly the  ranks  of  Iowans  from  the  circuits, 
independent  exhibitors,  supply  houses  and 
concession  representatives  were  swelled  to  a 
point  that  it  is  impossible  to  name  even 


AMERICAN  THEA.  SPLY.  CO.,  Sioux  Falls,  S.  D. 

DES  MOINES  THEA.  SPLY.  CO.,  Des  Moines,  la. 
MINNEAPOLIS  THEA.  SPLY.  CO.,  Minneapolis,  Minn. 

HURLEY  SCREEN  COMPANY,  INC. 

96-17  Northern  Blvd.  Corona  68,  N.  Y. 


a portion  who  attended.  While  business 
was  the  most  important  item  on  the  agenda, 
the  social  side  did  not  go  unnoticed.  Co- 
lumbia division  manager  Ben  Marcus’ 
cocktail  party  at  his  home  was  well  at- 
tended by  local  Tri-States  and  Central 
States  executives,  plus  many  area  ex- 
hibitors. 

Dick  Davis,  owner  of  the  Pioneer  Drive- 
In  at  Des  Moines,  should  be  nominated  for 
a showmanship  award.  With  the  help  of 
two  bulldozers,  Davis  has  managed  to  re- 
main open  on  a weekend  operation  despite 
repeated  snowstorms.  On  a few  occasions 
it  seemed  the  Pioneer  was  back  on  schedule 
even  before  the  Des  Moines  transit  system 
had  its  buses  moving.  Pioneer  lights  were 
out  only  one  night,  Sunday,  March  4,  and 
then  because  of  drifting  snow.  Considering 
the  weather,  business  has  been  good,  ac- 
cording to  Davis.  He  planned  to  resume  a 
fulltime  schedule  by  March  17. 

Sympathy  to  Chet  Howser,  MGM  shipper, 
whose  wife  died  of  a cerebral  hemorrhage 
March  4.  Besides  Chet,  a daughter  and  five 
sons  survive.  Mrs.  Howser’s  death  was  the 
second  saddening  blow  in  the  MGM  office 
within  a week.  On  February  25,  Marie 
Holdsworth,  for  many  yeax-s  an  MGM  in- 
spector before  her  retirement  four  years 
ago,  died  after  suffering  a heart  attack. 
She  is  sui'vived  by  her  husband  Roy,  a son 
and  three  grandchildren. 

Show-A-Rama  conventioners  at  Kansas 
City:  It  was  a relief  to  three  Iowa  ex- 
hibitoi-s,  who  had  been  snowed  in  so  much 
this  winter  and  still  have  one-way  traffic 
on  many  highways,  to  see  the  ground  in 
Kansas  City  at  the  Show-A-Rama.  They 
were  Jim  Gray  of  the  Monte  Theatre, 
Monticello;  “Doc”  J.  Lewis  Smith  of  the 
Iowa  Theatre  at  Jefferson,  and  Sam  Black- 
burn of  the  Center  Theatre  at  Grundy 
Center — all  Pioneer  Theatres  operations  . . . 
This  was  the  third  Show-A-Rama  which 
Mr.  and  Mrs.  John  Renftle  of  the  Rose 
Theatre  at  Audubon,  Iowa,  have  attended. 
They  di-ove  down  with  Mr.  and  Mrs.  S.  J. 
Backer  of  the  Harlan  (Iowa)  Theatre. 
“WeTe  still  about  chin  deep  in  snow  up 
there,”  they  said.  “It  snowed  every  weekend 
for  a while — six  feet  in  all  since  November 
— but  better  weather  ought  to  bring  better 
business.  This  is  one  convention  we  try 
never  to  miss  because  of  the  enthusiasm 
it  generates.” 

Bill  Dippert  has  been  named  office  man- 
ager at  Columbia.  Dippert,  foi'mer  booker, 
moves  up  to  the  post  left  vacant  by  Bill 
Lyons  who  moved  to  Omaha  with  United 
Artists.  JeiTy  Baumann  of  Independent 
Films  is  the  new  booker  at  Columbia  . . . 
Alan  Miller,  former  student  booker  at  Co- 
lumbia, was  in  for  a visit  before  leaving  for 
Guard  service. 
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By  Better  Business  we  mean: 

* Better  projection  and  sound  therefore  in- 
creased patronage 

* Less  equipment  trouble  and  lower  mainte- 
nance 

It  may  be  costing  you  more  to  maintain  your 
present  equipment  than  to  own  a modern  in- 
stallation. Many  exhibitors  know  that  recent 
technologic  advances  have  been  so  great  as  to 


For  better  business  your  audience  wants  and 
deserves  the  best. 


Your  Century  theatre  supply  dealer  is  pre- 
pared to  advise  you  on  modernizing  your 
theatre  — the  latest  improvements  come  to  you 
from  Century. 


make  their  present  projection  and  sound 
equipment  completely  obsolete  — and  this  does 
effect  theatre  attendance. 


CENTURY  ALL-TRANSISTOR 
■ SOUND  SYSTEM 


>■  PENTHOUSE  REPRODUCER. 


A "miracle  of  modern  science."  A 
complete  theatre  sound  system  in 
a 17"  cabinet.  No  tubes,  trans- 
formers, relays,  complex  switches. 
All  switching  is  electronic. 


Century-Ampex  4-channel  magnetic. 
Century  reproducer  with  exclusive 
Ampex  magnetic  cluster.  (Clusters 
available  for  replacement  on  all 
reproducers.) 


3 b CENTURY  70  MM  35  PROJECTOR  (or  standard  35  mm). 


The  only  American  made  projector  for  70mm  and  35mm  films. 


1 


See  your  Century  dealer  or  write  . . . 

CENTURY  PROJECTOR  CORPORATION 


NEW  YORK  19,  N.  Y. 


SOLD  BY 


Quality  Theatre  Supply  Co. 


1515  Davenport  St. 
Omaha,  Nebraska 


Minneapolis  Theatre  Supply  Co. 


75  Glenwood  Ave. 
Minneapolis  2,  Minnesota 


Des  Moines  Theatre  Supply  Co. 

1121  High  St. 

Oes  Moines  9,  Iowa 

Harry  Melcher  Enterprises 

417  West  Highland  Avenue 
Milwaukee  3,  Wisconsin 
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A TTENTION! 


Central  and  North  Central 
Drive-In  Theatre 
Owners  and  Managers 

LET  US  DO  YOUR 

DRIVE-IN 

SCREEN  PAINTING 


ROCHESTER,  WISCONSIN 
or  phone  242J,  Waterford,  Wis. 


DEAN  NOBLE 


NOBLE  AERIAL  SERVICE 


No  ladders,  scaffolding,  swings  or  other 
outmoded  equipment  to  mar  the 
surface  of  your  screen 


HEIGHT  IS  NO  PROBLEM! 

The  picture  above  shows  Noble  painting  the  huge 
"41  Twin  Outdoor"  screen.  This  103  foot  high 
tower  puts  every  square  inch  of  your  screen 
within  easy  reach — nothing  is  missed  or  over- 
looked. 

YOU  WILL  SAVE  TIME! 

The  portable  103  foot  aerial  tower  comes  in 
ready  for  action.  There  are  no  ladders,  rigs — no 
ropes  to  worry  about.  No  danger  of  falls,  etc. 
We  know  how  the  job  should  be  done,  and  we 
do  it  that  way! 

YOUR  MONEY  GOES  INTO  YOUR  SCREEN  - 

Not  for  paying  workmen  climbing  all  over  your 
screen,  not  for  setting  up  and  tearing  down  old- 
fashioned  rigging.  There  is  no  waste  motion. 
Our  aerial  tower  allows  us  to  reach  corners, 
crevices  usually  overlooked  when  working  from 
shaky  swing  stages  or  scaffolds. 

ASK  OUR  CUSTOMERS: 

We  have  painted  some  of  the  largest  and  finest 
drive-in  screens  in  the  country.  Names  on  request. 

DON'T  DELAY-NOW  IS  THE  TIME— 
FOR  APPOINTMENTS 

To  Get  Your  Screen  Ready  for  the  New  Season 
Write  or  Wire 


M/LVlMt// CEE 

^Jrs.  S.  V.  Abramson  was  re-elected  to  a 
two-year  term  as  president  of  the 
Better  Films  Council  of  Milwaukee  County. 
Also  re-elected  were  Mrs.  George  Holz- 
bauer,  vice-president;  Mrs.  Robert  A.  Hun- 
holz,  recording  secretary;  Mrs.  Leslie  Dive- 
ly,  corresponding  secretary,  and  Mrs. 
Gilbert  C.  Loeser,  treasurer. 

A dispute  with  Local  18  of  the  stage- 
hands union  here  caused  promoter  Clair 
Richardson  to  cancel  two  Sunday  perform- 
ances of  the  San  Francisco  ballet.  Richard- 
son said  he  would  refund  money  on  tickets 
purchased  at  his  Skylight  theatre.  Tickets 
purchased  from  the  defunct  Variety  the- 
atre (which  was  promoting  the  ballet  be- 
fore Richardson  took  it  over)  were  to  be 
honored  at  other  Skylight  attractions,  he 
said.  The  ballet  was  to  have  been  staged 
at  the  Oriental  theatre.  This  is  the  second 
time  he  has  had  labor  difficulties  at  the 
Oriental.  Richardson  said  the  ballet’s 
“yellow  card,’’  called  for  13  men  to  set  up 
the  show,  six  to  work  the  show  and  13  to 
take  it  down.  “But,”  he  said,  “the  local 
stagehands  union  ‘arbitrarily  and  with  no 
contract’  with  him  or  the  Oriental,  was 
charging  double  time  for  the  seven  men  who 
would  not  be  working  the  show.”  He  ad- 
mitted this  had  been  done  before,  but  that 
he  was  going  to  make  a stand  against  it. 
John  Shanberge,  head  of  the  union,  says 
double  time  has  been  charged  here  for 
about  20  years,  it  is  fair,  and  added  that 
the  shows  in  question  were  on  Sunday. 

Don  Ameche,  star  of  stage  and  screen, 
has  been  getting  the  red  plush  treatment 
here  during  his  engagement  at  the  Swan 
theatre,  where  he  has  the  lead  in  “The 
Reclining  Figure.”  In  addition  to  a number 
of  receptions  in  his  honor  both  here  and 
at  Kenosha  where  he  left  when  he  was  12, 
radio  station  WRIT  has  him  doing  a series 
of  interviews  with  Lee  Rothman,  the 
station’s  assistant  manager.  Rothman  is 
the  Variety  Club’s  first  assistant  chief 
barker. 


mimL^pous 

J^on  Alexander  of  Minnesota  Amusement’s 
advertising  department  has  been  in  St. 
Luke’s  Hospital,  St.  Paul,  recuperating 
from  yellow  jaundice  . . . Don  Urquardt, 
manager  of  Warner  Bros,  in  Denver,  was 
in  for  the  funeral  of  Art  Anderson  . . . 
William  Madden,  MGM  midwest  district 
manager,  was  in. 

Pat  West,  daughter-in-law  of  Martin 
Weinberger  of  Weinberger  Decorators,  ap- 
peared on  the  Groucho  Marx  show  on  tele- 
vision March  8 . . . Mary  Max,  biller  at 
MGM,  spent  a weekend  in  Madison,  Wis., 
visiting  Kathy  Burns  Josie,  onetime  book- 
ers’ clerk  at  the  exchange  . . . Jim  Eshel- 
man,  manager  of  the  Uptown  Theatre,  was 
elected  second  vice-president  of  the  Up- 
town Commercial  Club,  organization  of 
businessmen  in  the  Hennepin  and  Lake 
area. 

Charles  Winchell,  president  of  Minne- 
sota Amusement  Co.,  and  Henry  Greene, 
general  manager  of  Minnesota  Entertain- 
ment Enterprises,  attended  Show-A-Rama 
in  Kansas  City  . . . Outstate  exhibitors  on 
the  Row  were  Jim  Skeim,  Crosby;  “Doc” 


Reynolds,  Princeton;  A1  Davis,  Wood  Lake; 
Don  Quincer,  Wadena;  Roy  Mullen,  Cam- 
bridge, and  Pete  Campbell,  Walhalla,  N.D. 

The  auxiliary  of  the  Variety  Club  of  the 
Northwest  met  Wednesday  (14)  in  the 
clubrooms  at  the  Pick-Nicollet  Hotel.  The 
speaker  was  Gustaf  Eckstrom,  astrologer, 
whose  topic  was  “The  Solar  System  and  Its 
Influence  on  Women.”  There  also  was  per- 
sonal analysis.  Marie  Wolpert,  auxiliary 
president,  was  in  charge  of  the  meeting. 

Proceeds  of  the  recent  Parade  of 
Quartets  concert  February  10  at  Northrop 
Memorial  Auditorium  at  the  University  of 
Minnesota  went  to  the  Variety  Club  Heart 
Hospital  research  equipment  fund.  This 
was  the  15th  “Parade”  with  over  $65,000 
having  been  given  to  the  Heart  Hospital  by 
the  organization  sponsoring  the  concerts. 

Tom  Burke,  head  of  Theatre  Associates, 
was  vacationing  in  California  . . . David 
Seng  has  closed  his  theatre  at  Karlstad 
temporarily  . . . Don  MacFarlane  has  re- 
opened the  Iris  Theatre  at  Velva,  N.D. 


OJVjAIHA 

|£en  Claypoole,  who  has  been  booker  for 
Warners  here  for  five  years,  has  been 
named  salesman  for  Paramount  in 
Nebraska  and  parts  of  South  Dakota  and 
Iowa.  He  started  with  Warners  as  a stu- 
dent booker  in  Des  Moines  and  was  with 
Universal  about  a year  there  . . . The  Page 
Theatre,  which  is  owned  by  the  Page,  Neb., 
community  will  reopen  at  the  end  of  the 
month  . . . Another  community-owned  the- 
atre, the  Stuart  at  Stuart,  Neb.,  is  plan- 
ning an  Easter  opening. 

Ben  Marcus,  division  manager  for  Co- 
lumbia, hosted  a cocktail  party  for  Iowa 
and  Nebraska  film  folk  attending  the 
Show-A-Rama  at  Kansas  City.  A few  of 
the  Nebraskans  and  Iowans  present  in- 
cluded John  Dugan,  Des  Moines,  United 
Artists;  Frank  Larson,  20th -Fox,  Omaha; 
Howard  Kennedy,  Broken  Bow  exhibitor; 
Sid  Metcalf,  Nebraska  City  exhibitor;  Rus- 
sell Brehm,  Lincoln,  Center  Drive-In;  Mr. 
and  Mrs.  Carl  White,  Omaha,  Quality  The- 
atre Supply,  and  Bob  Collier,  Golden  Spike 
Drive-In. 

Earl  Nansel,  who  operates  the  Broadway 
Theatre  at  Council  Bluffs,  says  business  is 
picking  up  all  the  time.  His  theatre  was 
closed  for  about  ten  months,  then  reopened 
last  June  after  being  remodeled  and  re- 
decorated, so  has  had  to  rebuild  its 
patronage.  This  is  his  second  year  at  the 
convention  . . . Mr.  and  Mrs.  Harry 
Hummel  of  the  Scribner  Theatre  in 
Scribner,  Neb.,  were  among  the  “repeaters" 
in  attendance  . . . Mr.  and  Mrs.  Robert 
Collier  attended  from  the  Golden  Spike 
Drive-In  at  Omaha.  Collier  formerly  man- 
aged the  Claco  near  Kansas  City. 

Ralph  Falkenberg  jr.,  exhibitor  at  Lex- 
ington, had  a rough  time  battling  icy  roads 
on  a drive  to  Omaha  to  meet  his  sister  who 
was  coming  in  from  Boston  . . . Wilber 
Adams,  S&M  Service,  was  back  in  the  terri- 
tory after  a four-week  illness  . . . Exhibi- 
tors on  the  Row  included  Nebraskans  How- 
ard Kennedy,  Broken  Bow;  Frank  Hol- 
lingsworth, Beatrice;  Charles  Thoene, 
Lyons;  Sid  Metcalf,  Nebraska  City;  Ernie 
Van  Wey,  Gothenburg,  and  Phil  Lannon, 
West  Point,  and  Iowans  S.  J.  Backer,  Har- 
lan, and  Arnold  Johnson,  Onawa. 
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THE  GUIDE  TO 


Showmanship  Power  in  Sweet  Bird  of  Youth' 


MGM's  Version  of  Famous  Play 
Is  Challenge  to  Showmen 

A challenging  venture  in  showmanship  is  handed  to  ex- 
hibitors in  MGM’s  version  of  Tennessee  Williams’  “Sweet  Bird 
of  Youth.” 

The  film  is  loaded  with  boxoffice  power — Paul  Newman, 
whose  popularity  triumphs  include  “Cat  on  a Hot  Tin  Roof’ 
and  “The  Hustler,”  and  Geraldine  Page,  star  of  the  Broadway 
run  of  the  play  whose  acting  in  the  film  places  her  among  the 
top  actresses  of  the  year.  Then  there  are  Shirley  Knight,  Rip 
Tom,  for  the  younger  element,  and  Ed  Begley  and  Madeleine 
Sherwood,  and  others. 

The  MGM  picture,  tightened  by  Richard  Brooks,  writer- 
director,  and  Pandro  S.  Berman,  producer,  has  even  greater 
dramatic  impact  than  Williams’  play. 

PROMOTION  WILL  PAY  BIG 

But  exhibitors,  in  their  promotion  of  this  latest  film  pro- 
duction of  Tennessee  Williams’  story  of  bold  realism  and 
human  conflict,  should  not  rest  on  the  film’s  many  obvious 
assets;  it  needs  interpretation  and  promotion  at  the  local 
level  in  terms  that  will  move  people.  It’s  not  a promotion  for 
kids  and  the  like,  although  the  mature  high  school  crowd  will 
respond  in  numbers. 

The  MGM  exploitation-advertising  department  has  provided 
a variety  of  ads  which  skillfully  bring  out  the  star  power  and 
deftly  sum  up  the  story  line — the  splendor  of  youth,  and  the 
violent  interplay  of  ambition  and  instincts. 

Among  the  pressbook  assists  is  one  for  a Little  Theatre  play 
contest.  Each  time  a motion  picture  version  of  a Tennessee 
Williams  play  appears,  it  provokes  renewed  interest  in  this 
controversial  and  highly  successful  prize-winning  playwright. 
To  capitalize  on  this,  exhibitors  can  arrange  with  the  local 
Little  Theatre  or  school-college  dramatic  group  to  hold  a one- 
act  play  writing  contest  in  conjunction  with  the  opening  of 
“Sweet  Bird  of  Youth.”  The  judging  should  be  held  prior  to 
playdate,  and  prizes  might  include  a U.S.  savings  bond  and 
promise  of  production  of  the  winning  play  by  the  theatre 
organization  sponsoring  the  event. 

This  will  bring  added  newspaper  space  in  the  drama 
sections. 

ur\  LIBRARIES 

Tennessee  Williams  and  his  plays  have  been  the  talk  all 
over  the  world  ever  since  he  first  came  out  with  “The  Glass 
Menagerie.”  Each  of  his  plays  has  been  a success,  both  on 
(Continued  on  next  page) 


Memorable  Phone  Scene 


In  MGM's  version  of  Tennessee  Williams'  "Sweet  Bird  of  Youth/'  Paul 
Newman  and  Geraldine  Page  repeat  their  Broadway  successes  in  the  play. 
They  are  shown  here  in  the  telephone  scene  from  the  film,  one  of  the  most 
striking  things  of  its  kind  in  screen  drama. 


Tasteful  Barker  Line 


The  poster  reproduced  above  features  the  tastefully  conceived  barker  line 
employed  in  MGM  advertising  to  indicate  one  of  the  main  cogs  of  the  plot, 
Paul  Newman's  frittering  away  of  his  youth,  his  virility  for  his  movie  career. 
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A Challenge 
In  Promotion 


Book  Cover  Has  Stirring  Story  Summary 


The  cover  copy  on 
the  New  American 
Library  edition 
of  “Sweet  Bird  of 
Youth,"  published 
coincidental  with  the 
release  of  the 
film,  contains 
excellent  copy  on 
the  story,  as  may  be 
seen  from  the 
accompanying 
reproduction. 


An  aging  movie  actress 
fleeing  the  reality  of  a recent 
Hollywood  failure... 

Her  twenty-nine-year-old  lover, 
trying  to  make  good  his  gaudy 
dreams  of  glory... 

Two  self-corrupters  recklessly 
courting  the  SWEET  BIRD  OF 
YOUTH  with  evil,  hatred,  and 
wild,  passionate  love 
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(Continued  from  preceding  page) 

the  stage  and  in  book  form.  Special  dis- 
plays should  be  arranged  in  libraries,  made 
up  of  all  his  plays,  supplemented  with  art 
from  the  picture.  Ask  the  library  to  de- 
clare the  period  of  your  playdate  as  “Ten- 
nessee Williams  Week,”  and  arrange  for  a 
radio  station  to  cooperate  with  the  library 
in  holding  panel  discussion  programs  in 
which  high  school  and  college  literature 
teachers  discuss  Williams  and  his  impact 
on  drama  and  motion  pictures. 

Also,  a radio  station  can  be  interested  in 
holding  a contest  tied  in  with  the  Library 
Week  celebration,  with  entrants  writing 
essays  on  why  they  find  Williams’  works 
exciting.  Winners  could  receive  tickets  to 
the  film,  copies  of  the  new  edition  of 
“Sweet  Bird  of  Youth”  (New  American 
Library)  and  free  library  cards.  A U.S. 
savings  bond  can  be  the  grand  prize. 

LP  RECORDS 

The  popular  and  haunting  favorite  “Ebb 
Tide”  which  occurs  as  a theme  many 
times  during  the  score  of  “Sweet  Bird  of 
Youth,”  is  available  on  numerous  best- 
selling single  records.  It  has  been  recorded 
anew,  especially  for  “Sweet  Bird  of  Youth” 
by  Dave  Rose  and  his  orchestra  for  MGM 
Records.  See  that  disc  jockeys  receive  this 
record  and  play  it,  identifying  it  with  the 
film.  Contact  your  local  MGM  Record 
distributor  for  cooperation  in  setting  up 
record  and  music  store  displays,  using 
scene  art  from  the  film  in  addition  to 
copies  of  the  record. 

BOATS  AND  MOTORS 

The  exhibitor-showman  will  go  for  tie- 
ins  with  outboard  boat  dealers,  based  on 
the  use  in  the  film  of  a special  luxury 
speedboat  made  by  the  Dumphy  Boat  Corp. 
of  Oshkosh,  Wis.,  which  is  equipped  with  a 
Scott  motor.  Displays  and  mailing  pieces  to 


customers  might  have  this  suggestion: 
“Buy  our  boats  and  see  ‘Sweet  Bird  of 
Youth’ — both  are  great,  etc.” 

Stills  of  Shirley  Knight  being  instructed 
on  how  to  operate  the  $10,000  Dumphy 
boat  and  $2,000  Scott  motor  by  Robert 
Keiss,  captain  of  the  Scott  racing  team  and 
international  racing  champion,  are  avail- 
able from  MGM  on  order. 

A contest  might  be  arranged  with  the 
grand  prize  one  of  Scott’s  outboard  engines 
and  tickets  to  “Sweet  Bird  of  Youth.” 


Available  from  National  Screen  Service 
are  special  stills  on  order  for  wrist  watch, 
furs,  cosmetics,  perfumes  and  sportswear 
merchandise  tieins.  Four  of  them  are  of 
Shirley  Knight,  the  other  two  show  Paul 
Newman,  wrist  watch,  and  Geraldine  Page, 
furs. 

COLOR  STILLS 

An  excellent  set  of  color  stills  is  provided 


by  MGM,  which  can  be  of  great  help  in 
stimulating  interest  in  the  engagement 
through  displays  on  the  theatre  front  and 
in  hotel  lobbies,  special  windows,  special 
art  layouts  in  libraries  and  at  local  the- 
atrical clubrooms. 

An  excellent  selection  of  black  and  white 
stills  of  scenes  and  stars  also  is  part  of  the 
MGM  promotion  kit. 


MERCHANDISE  TIEUPS 


RADIO  PROMOTION 

“Sweet  Bird  of  Youth”  is  strongly  adapt- 
able to  radio  promotion.  All  radio  stations 
should  be  serviced  with  copies  of  the  new 
recording  of  “Ebb  Tide”  by  the  Dave  Rose 
orchestra  on  the  MGM  Records  label,  and 
also  with  copies  of  the  special  reissues  of 
the  Frank  Chaksfield  recording  on  the  Lon- 
don label,  and  the  new  Earl  Grant  vocal  on 
Decca,  both  of  which  highlight  the  film. 

Contests  will  come  to  the  mind  of  the  ex- 
perienced showman  from  a study  of  the 
pressbook.  One  suggestion  is  “The  Stars 
Play  Themselves”  contest,  with  the  con- 


lowa 

*v. 


Here  are  three  stills  from  the  MGM  publicity  department.  At  left  are  Paul 
Newman  and  Shirley  Knight  in  a clinch  from  a scene  early  in  the  story  of 
"Sweet  Bird  of  Youth."  Center  shows  Rip  Torn,  who  depicts  the  son  of  the 
local  political  boss,  warning  Geraldine  Page,  who  depicts  a fading  film  star, 


to  leave  town  if  she  wants  to  escape  the  evil  and  destruction  which  is 
beginning  to  envelop  the  principal  characters  in  the  film.  At  right,  Ed 
Begley,  who  depicts  political  demagogue  Finley,  threatens  a woman  bystander 
as  violence  climaxes  a political  rally. 
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Wealth  of  'Sweet  Bird  of  Youth7 


Ad  Mats 


0NT0P0FTHE 
GAUDY  WORLD 
HE SWORE HED 
CONQUER.  HE'S 
GOT  A MOVIE 

CONTRACT  IN  HlS 

POCKET,  A FISH' 

TAILED  CONVERTIBLE 
IN  THE  HOTEL  GARAGE 
ANDADAMEIN 
HlS  ROOMPAYlN 
FOR  THE  DRINKS 
HES  CHANCE  WAYNE 
WHO  USES  LOVE 
UKEMOSTMEN 
USE  MONEY! 

PAUL  NEWMAN 
GERALDINE  PAGE 


HE  USED 
LOVE  , 
LIKE 


MONEY 

Metro- Goldwyn-Mayer 

PAUL  NEWMAN 
GERALDINE  PAGE 


SHIRLEY  KNIGHT' ED  BEGLEY' RIPTORN 

W3ASS  RICHARD  BROOKS 

PANDRO  S.  BERMAN 


The  MGM  advertising  department  has  provided  a broad  variety  of  ad  mats 
for  "Sweet  Bird  of  Youth,"  differing  both  in  selling  approach  and  in  size. 
The  exhibitor  will  find  excellent  one-column  mats,  on  up  to  four  and  five 
columns  to  suit  his  needs.  We  especially  like  the  layout  and  approach  in 
the  one  at  left,  with  the  copy  in  typewriter  reverse  panels.  One  approach, 


not  reproduced  above,  is  hinged  on  the  famous  author  of  the  story, 
Tennessee  Williams,  and  writer-director  Richard  Brooks  and  producer 
Pandro  S.  Berman.  Each  of  the  above  examples  may  be  ordered  in  different 
size  mats.  Most  mats  contain  in  small  type,  "Provocative  Adult 
Entertainment." 


testants  providing  lists  of  actresses  who 
have  done  memorable  performances  playing 
screen  sirens.  Examples  are  Jean  Sim- 
mons in  “The  Actress,”  Gloria  Swanson  in 
“Sunset  Boulevard,”  Kim  Stanley  in  “The 
Goddess”  and  Bette  Davis  in  “The  Star,” 
etc. 

TELEPHONE  TIEUP 

Member  companies  of  the  American 
Telephone  & Telegraph  Co.  and  independ- 
ent telephone  companies  always  are  alert 
to  methods  of  calling  the  public’s  attention 
to  the  ease  and  economical  cost  of  long 
distance  telephoning. 

In  “Sweet  Bird  of  Youth,”  Geraldine 
Page  creates  one  of  the  most  striking  tele- 
phone scenes  of  the  screen,  rivaling  the 
memorable  Luise  Rainer  telephone  scene 
in  “The  Great  Ziegfeld.”  It  involves  a long 
distance  call  in  which  a Hollywood  colum- 
nist informs  Miss  Page  that  her  latest 
movie  is  a hit. 

Exhibitors  can  sell  their  local  telephone 
companies  on  tieins  which  use  this  example 
of  receiving  good  news  by  long  distance  as 
a means  of  suggesting  to  customers  that 
“All  good  news  should  travel  fast,  and 
there  is  no  way  to  send  it  faster  than  by 
long  distance.” 

The  telephone  company  could  include 
copy  about  the  playdate  of  the  film  in  the 
monthly  mailing  of  statements  with  this 
tag  line,  “If  movie  stars  love  to  receive  good 
news  by  telephone,  wouldn’t  your  loved 
ones  like  a call  just  as  much  . . .” 

Special  cards  could  be  prepared  to  be 
placed  on  the  sides  of  telephone  company 
cars  and  trucks,  calling  attention  to  long 
distance  and  “Sweet  Bird  of  Youth.”  The 
phone  company  should  be  provided  with 


stills  of  the  Geraldine  Page  telephone 
scene  for  displays. 

Arrangement  can  be  made  with  the 
phone  company  to  run  an  advertisement  in 
the  local  newspapers  promising  the  first  50 
long  distance  calls  from  neighboring  com- 
munities with  free  tickets  to  “Sweet  Bird 
of  Youth.”  The  calls  should  be  made  to 
the  theatre  at  given  times,  and  of  course, 
the  phone  company  would  have  the  calling 
times  and  the  winning  telephoners. 

MERCHANDISE  TIEUPS 

Five  star  stills  are  available  on  order 
from  National  Screen  Service  for  use  with 
merchandise  tieups.  These  are  as  follows: 
Paul  Newman  wearing  a wrist  watch. 

Copy  suggestion: 

Paul  Newman’s  busy  schedule  as  an 
actor  demands  precise  timing.  See 
Newman  in  MGM’s  “Sweet  Bird  of 
Youth,”  and  for  punctuality  of  your 
own,  see  our  fine  collection  of  precise 
watches. 

Geraldine  Page  wearing  black  fur  neck 
piece.  Copy: 

Famed  actress  Geraldine  Page,  star- 
ring in  M-G-M’s  “Sweet  Bird  of 
Youth,”  shows  the  same  affection  for 
her  fur  as  you  will  when  you  buy  from 
our  exclusive  collection  of  the  world’s 
finest  furs. 

Shirley  Knight  at  dressing  table.  Copy: 

Every  star  must  be  particular  with 
her  cosmetics.  For  example,  Shirley 
Knight,  co-starring  in  M-G-M’s  “Sweet 
Bird  of  Youth,”  is  a beauty  who  takes 
great  care  of  her  complexion.  For  your 
beauty  aids,  shop  in  our  cosmetics  de- 
partment. 


Shirley  Knight  with  perfume  bottle. 
Copy: 

Everyone  loves  good  perfumes  just  as 
everyone  will  love  Shirley  Knight’s 
great  performance  in  M-G-M’s  “Sweet 
Bird  of  Youth.”  See  the  picture,  and 
shop  for  the  most  exotic  perfumes  in 
our  perfume  department. 

Shirley  Knight  in  sportswear  costumes 
(2  stills).  Copy: 

Shirley  Knight,  who  co-stars  in 
M-G-M’s  “Sweet  Bird  of  Youth”  loves 
sports  outfits.  For  your  own  collection, 
shop  in  this  store’s  fine  sportswear 
department. 

TENNESSEE  WILLIAMS  STARS 

The  stars  and  director  of  MGM’s  “Sweet 
Bird  of  Youth”  might  well  form  their  own 
“Tennessee  Williams  Stock  Company.” 

Not  only  are  Paul  Newman,  Geraldine 
Page,  Rip  Tom  and  Madeleine  Sherwood 
repeating  their  original  stage  roles  in  the 
film,  but  all  have  been  associated  with 
previous  Tennessee  Williams  hits,  as  has 
also  Richard  Brooks  who  adapted  the  play 
to  the  screen  and  directed. 

Newman,  Torn  and  Miss  Sherwood  ap- 
peared in  “Cat  on  a Hot  Tin  Roof,”  Torn  in 
the  original  play;  Newman  in  the  screen 
version:  Miss  Sherwood  in  both  the  stage 
and  film  versions,  with  Brooks  directing 
the  latter. 

Geraldine  Page  created  her  first  sensa- 
tional stage  success  in  Williams’  “Summer 
and  Smoke,”  and  recently  repeated  her 
triumph  in  the  motion  picture  version. 

In  addition,  both  Torn  and  Miss  Sher- 
wood had  roles  in  another  Tennessee  Wil- 
liams film — “Baby  Doll”! 
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Bill  Parker,  city  manager  for  Kent  Theatres  at  Fort 
Pierce,  Fla.,  drew  the  attention  of  thousands  of  per- 
sons to  the  Sunrise  Theatre's  marquee  on  the  his- 
toric morning  of  Col.  John  Glenn's  great  flight  into 
space  from  nearby  Cape  Canaveral  when  he  climbed 
a ladder  and  put  up  the  above-pictured  salute  to 
Colonel  Glenn  which  echoed  throughout  the  free 
world.  Both  the  Miami  Herald  and  the  Fort  Pierce 
News  Tribune  carried  pictures  of  the  Sunrise's  mar- 
quee and  ran  feature  stories  about  it. 


Museums  Over  Nation 
To  Plug  'West  Was  Won' 

Promotional  tieups  are  being  arranged 
in  behalf  of  the  forthcoming  “How  the 
West  Was  Won”  by  MGM-Cinerama  with 
historical  museums  throughout  the  coun- 
try- Special  kit  material  containing  ideas 
for  use  of  western  historical  displays  in 
museums  are  being  sent  to  all  Cinerama 
theatres. 

For  another  MGM-Cinerama  presenta- 
tion, George  Pal’s  “Wonderful  World  of 
the  Brothers  Grimm,”  the  24-karat  gold 
cloth  Princess  gown  worn  by  Yvette 
Mimieux  in  the  film,  will  be  sent  on  a 
worldwide  tour  along  with  release  of  the 
picture.  The  dress,  which  will  be  made  in 
triplicate,  will  be  displayed  on  manikins 
especially  made  to  resemble  the  actress  in 
her  role  as  “The  Dancing  Princess.”  Also 
duplicated  will  be  the  crown  and  the  up- 
swept  hair  style  worn  by  the  star. 


Security  Card  Gimmick 

The  Manos  Theatre,  Tarentum,  Pa.,  of- 
fers free  matinee  tickets  in  a plan  based 
on  the  last  digit  of  a person’s  social  se- 
curity card.  In  the  initial  week  of  the  plan, 
two-for-one  admissions  were  registered  1 
to  6 p.m.,  when  social  security  cards  were 
shown  to  the  cashier  with  the  numbers 
ending  with  zero;  for  the  second  week,  the 
lucky  numbers  ended  in  1,  then  in  suc- 
cession from  1 to  10  (0),  and  again  to  start 
with  the  number  1,  etc. 


Drops  His  Trailers 

Lester  Stepner  of  the  Evanston  Theatre 
is  reportedly  dropping  all  coming  attrac- 
tion trailers.  Another  innovation  he  has 
adopted  is  to  serve  coffee  to  patrons  in 
their  seats. 


CITATION  WINNERS  FOR  FEBRUARY  1962 

D.  J.  Goodman,  manager,  Gaumont  Theatre,  Wood  Green,  Middlesex,  England.  His  S- 
successful  Amateur  Film  Festival  conducted  in  cooperation  with  three  camera 
clubs  brought  major  goodwill  and  publicity  to  his  theatre. 

Robert  Corbit,  advertising-publicity  manager  for  Paramount  Gulf  Theatres,  New 
Orleans.  For  skillful  adaptation  of  attraction  ads,  specifically  on  “September 
Storm.” 

Louis  Wiethe,  Valley  Theatre  operator,  Cincinnati.  For  his  excellent  campaign  for 
“El  Cid.” 


A.  R.  Stark,  manager,  Englewood  Theatre,  Independence,  Mo.  For  industry  and 
imagination  in  promoting  “Blue  Hawaii.” 

Tom  Williams,  manager,  Vernon  Theatre,  Mount  Vernon,  Ohio.  Proficiency  in 
general  promotion. 

Jim  Connor,  Lamar  Theatre,  Lamar,  Colo.  For  his  Shopping  Spree  and  Bachelor 
Auction  promotions  in  behalf  of  “Bachelor  in  Paradise.” 

Carl  Ferrazza,  operations  manager  for  Shor  Theatres,  Cincinnati.  Proficiency  in 
general  promotion. 

Robin  Wightman,  city  manager,  Rowley  United  Theatres,  Little  Rock,  Ark.  Public 
relations  ad. 

Sam  Gilman,  Loewis  State  manager,  Syracuse,  N.Y.  Theatre  displays. 

George  W.  H.  Spratley,  manager,  Odeon  Hyland  Theatre,  Toronto  Ont.,  Canada. 
Alert  showmanship.  He  capitalized  on  the  twist  dance  craze  by  turning  his 
concession  stand  into  a Peppermint  Candy  Lounge. 


Despite  Wind,  Snow  and  Big  Cage  Game, 
Jalopy  Giveaway  Pulls  in  Fine  House 


The  cold  wind  howled  and  the  snow 
whitened  out  much  of  the  visibility;  on  top 
of  that,  the  local  high  school  team  was 
playing  its  regional  championship  game. 
For  sure  it  would  have  been  a cold  night  at 
the  boxoffice  of  the  State  Theatre  in  Fos- 
toria,  Ohio,  except  for  one  thing! 

And  that  thing,  making  all  the  difference 
in  the  world  at  the  boxoffice,  was  a jalopy 
giveaway  which  C.  V.  Mitchell,  manager, 
had  been  promoting  for  six  weeks.  The 
night’s  gross  was  respectable  for  any  time 
of  the  year  despite  the  snowstorm  and  the 
big  basketball  game. 

It  was  Mitchell’s  second  annual  jalopy 
giveaway.  Coupons  were  given  to  ticket 
buyers  for  six  weeks  previous  to  the  Fri- 
day night  drawing.  All  people  had  to  do 
was  sign  their  names  and  deposit  the  cou- 
pons in  the  lobby.  The  jalopy  was  parked 
in  front  of  the  theatre  on  Friday  nights 
during  the  promotion,  and  the  balance  of 
the  time  at  the  dealer’s  who  donated  it. 

Mitchell  distributed  heralds  through 
Kresge’s,  Montgomery  Ward’s  and  Mur- 
phy’s stores,  being  placed  in  customers’ 
bags  at  the  checkouts.  Of  course,  the  her- 
alds mentioned  the  car  dealer. 


The  latter  also  passed  out  heralds  and 
coupons  through  his  parts  department. 

The  giveaway  was  plugged  in  the  Friday 
evening  Teen  Page  sections  of  the  local 
newspaper. 

In  short,  news  of  the  giveaway  was  well 
disseminated  around  town. 

The  dealer  who  gave  him  a car  last  year 
had  gone  out  of  business  so  Mitchell  had 
to  find  a new  one.  He  sold  a prominent 
car  dealer  by  showing  him  how  advertising 
would  appear  away  from  his  business,  on 
the  screen,  on  the  heralds  and  on  the  cou- 
pons. He  was  very  happy  with  the  results 
and  told  Mitchell; 

“See  me  the  next  time  you  want  another 
jalopy,  Mitch.” 


Entire  Review  in  Ad 

As  proof  of  the  high  quality  of  “Whistle 
Down  the  Wind,”  the  Strand  Theatre  used 
the  entire  review  of  the  picture  by  Brad- 
ford F.  Swan,  Providence  (R.I.)  Journal-  Jol- 
Bulletin  critic,  in  the  form  of  a newspaper 
ad.  Swan  had  written  that  it  was  a “won- 
derful film  * * * as  strange  and  marvelous 
as  ever  a movie  can  be.  Photographically, 
simply  immense.” 
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2580  ©Purple  Noon  (115)  Murder  Dr... Times 

2561  Queen  of  the  Pirates  (80) 

© Sea  Adv.  (Eng-dubbed) Col 


2516  Raisin  in  the  Sun,  A (128)  Dr Col 

2551  Rebellion  in  Cuba  (80)  Doc  Dr IFD 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times 

2529  ©Revolt  of  the  Slaves  (100) 

© Action  Spectacle  UA 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM 

2611  Ring  of  Terror  (71)  Horror SR 

2568  Risk,  The  (81)  Drama  Kingsley 

2584  ©Roman  Spring  of  Mrs.  Stone, 

The  (104)  Drama  WB 

2524  ©Romanoff  and  Juliet  (112)  Com.  ..U-l 
2557  Rommel's  Treasure  (85)  Ac. ..  Medallion 
2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis 


2592  Sail  a Crooked  Ship  (88)  Comedy  Col 

2599  Saintly  Sinners  (79)  Com-Dr UA 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont 

2610  ©Satan  Never  Sleeps  (125)  © 

Comedy-Drama  20th-Fox 

2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr Para 

2551  Scream  of  Fear  (81)  Susp.  Dr Col 

2569  Season  of  Passion  (92)  Dr UA 

2575  ©Second  Time  Around.  The  (99) 

© Farce-Comedy  20th-Fox 

2567  Secret  of  Deep  Harbor  (70)  Dr. . . UA 
2612  Secret  File  Hollywood  (85) 

Melodrama  Crown  Int’l 

2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr MGM 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l 

2602  ©Sergeants  3 (112)  ® Outdoor. ...  UA 
2605  7th  Commandment  (82)  Melo Crown 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th-Fox 


In  the  summary  + is  rated  2 pluses,  — as  2 minuses.  Ft  Very  Good;  + Good;  * Fair;  — Poor;  — Very  Poor. 
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2600  ©Siege  of  Syracuse  (87) 

© Adv.-Ac Para 

2539  Silent  Call,  The  (63)  C Dr. . . 20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  in  the  Grass  (124)  Dr...WB 
2536  Stop  Me  Before  I Kill  (93) 

Suspense  Dr Col 

2584  ©Summer  and  Smoke  (118)  ® Dr.  ..Para 

2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama WB 

2611  ©Sweet  Bird  of  Youth  (120) 

© Drama  MGM 

2596  ©Tender  Is  the  Night  (146) 

© Drama 20th-Fox 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....UA 
2598  Then  There  Were  Three 

(82)  Ac Parade 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

2559  Three  on  a Spree  (83)  Comedy  ...UA 

2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM 

2597  Too  Late  Blues  (110)  Dr Para 

2572  Town  Without  Pity  (105)  Dr UA 

2541  Trouble  in  the  Sky  (76)  Action-Dr. ..  U-l 
2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th-Fox 

2600  Twenty  Plus  Two  (102)  Mys AA 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2590  Twist  All  Night  (87)  Mus:  (Reviewed 
as  “The  Continental  Twist”) ...  .AIP 
2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20tb-Fox 

2538  ©Two  Rode  Together  (109)  Dr Col 

2565  Two  Women  (105)  Dr.  (Eng.  dubbed) 

Also  with  titles  Embassy 

— U— 

2603  Underwater  City,  The 

(78)  Adv.-Fantasy  Col 

2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton 

2545  ©Upstairs  and  Downstairs 

(100)  Comedy  20th-Fox 

— V — 

2581  Valley  of  the  Dragons  (79)  Adv Col 

2606  Victim  (100)  Drama Pathe-America 

2601  View  From  the  Bridge,  A (110) 

Drama  Cont’l 

2540  ©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Ad 20th- Fox 


— W— 

2602  Walk  on  the  Wild  Side  (114)  Dr...  Col 
2586  Weekend  With  Lulu,  A (91)  Comedy..  Col 
2567  ©West  Side  Story  (155) 

Panavision,  Musical  Dr UA 

2532  When  the  Clock  Strikes  (72) 

Mystery  UA 

2612  Whistle  Down  the  Wind  (98) 

Drama  Pathe-America 

2584  Wild  for  Kicks  (92)  Dr Times 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox 

2565  Wild  Youth  (73)  Dr Cinema  Assoc 

2609  Womanhunt  (60)  Mystery 20th- Fox 

2576  ©Wonders  of  Aladdin,  The  (93) 

© Comedy-Fantasy  MGM 

2553  ©World  by  Night  (80) 

A survey  of  world  night  spots.... WB 
2609  World  in  My  Pocket  (93)  Suspense  MGM 


— XYZ — 

2579  QX-15  (112)  ® Dr UA 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  UA 

2555  ©Young  Doctors.  The  (102)  Dr UA 


2 

*C  _ 
o £ 

>* 

"ro 

Q 

O i_ 

o cj 
£% 

. ski 

E 

x- 

Ss 

E 

o S 

£ » * = 
« n * « 

E 

a 

cr 

m 

X cr 

> 

u. 

x cr 

cl.  X z a 

«/) 

1-29-62  + 

2+2 

+ 





3+4- 

6-26-61 

+2 

- + 

2+2 

+ 

+ ± 

6+4- 

1-  8-62 

+ 

± + 

FF 

+ 

+ 

7+1- 

7-24-61 

+ 

1+ 

1-  1-62 

± 

+ 

+ 

± + 

6+3 — 

9-11-61 

FF 

FF 

FF 

FF 

FF 

FF  FF  14+ 

6-12-61 

+ 

+ 

+ 

± 

+ + 

6+1- 

12-  4-61 

FF 

FF 

FF 

FF 

FF 

FF  FF  144- 

9-  4-61 

2+ 

1+1- 

10-  9-61 

7: 

+ 

+ 

+ 

6+3- 

3-12-62 

FF 

+ FF 

FF 

FF 

+ 10+ 

1-15-62 

FF 

+ 

FF 

FF 

+ 

+ FF  U+ 

8-28-61 

+ 

H- 

+2 

* 

+ 

- 

54-4- 

1-22-62 

2+ 

+ 

+ 

3+1- 

7-10-61 

+ 

4* 

± 

+ 

+2 

+ + 

7+2- 

9-11-61 

+ 

± 

+ 

2+2 

4+3- 

1-22-62 

- 

- 

+2 

+ 

+ 

+ ± 

5+4- 

9-  4-61 

+ 

+ 

+ 

+ 

FF  FF 

9+1- 

1-22-62 

2+Z 

-4- 

+ 

+ 

+ 

2+2  2b 

74+- 

10-23-61 

FF 

+ 

+ 

FF 

± ff  10+2- 

7-  3-61 

2+2 

+ 

2+1- 

12-11-61 

+ 

+ ± 

3+1- 

7-24-61 

FF 

+ 

+ 

FF 

FF 

8+ 

7-10-61 

+ 

2+2 

+ 

+ 

± 

5+2- 

1-29-62 

2+2 

2+2 

— 

2+2 

4+5- 

1-  1-62 

+ 

2+2 

2± 

+ 

+ 

2+  2b 

7+4- 

12-25-61 

+ 

+2 

+ 

3+1- 

12-25-61 

2+2 

+ 

+ 

Hh 

FF 

6F3- 

6-19-61 

FF 

+ 

2+2 

FF 

± 

FF  + 10+2- 

10-  2-61 

FF 

FF 

FF 

FF 

FF  FF  12+ 

2-12-62 

-4- 

-4- 

2+2 

+ 

4+3- 

8-21-61 

+ 

1+ 

7-17-61 

FF 

FF 

+ 

+ 

+ 

+ 

8+ 

11-2761 

+ 





+ 

-+- 

_ 

3+5- 

2-19-62 

FF 

+ 

FF 

FF 

+ 

FF 

FF 

12+ 

2-  5-62 

FF 

+ 

FF 

FF 

FF 

FF 

FF 

13+ 

6-26-61 

+ 

+ 

+ 

FF 

+ 

■+■ 

+ 

8+1- 

2-  5-62 

FF 

FF 

+ 

Ff 

FF 



+ 

10+1- 

12-11-61 

+ 

+ 

34- 

10-  9-61 

FF 

FF 

FF 

Ft 

FF 

FF 

FF 

14+ 

6-  5-61 

- 

2+ 

+ 

- 

4+5- 

3-12-62 

FF 

FF 

+ 

FF 

FF 

9+ 

12-  4-61 

— 

+ 

2+2- 

6-19-61 

+ 

+ 

± 

+ 

7+4- 

10-  2-61 

— 

1— 

3-  5-62 

— 

1- 

11-  6-61 

FF 

- 

Hh 

+ 

± 

+ 

-4- 

7+4- 

8-21-61 

+ 

+ 

2+2 

+ 

± 

+ 

± 

7+3- 

3-  5-62 

+ 

+ 

— 

2+2 

4+2- 

11-20-61 

+ 

+2 

2+2 

+ 

FF 

FF 

8+2- 

7-24-61 

Hh 

4; 

_ 

4+5- 

8-28-61 

FF 

FF 

FF 

FF 

FF 

FF 

+- 

13+1- 

/O 

wa 


i- 


6 


BOXOFFICE  BookinGuide  ::  March  19,  1962 


Feature  productions  by  company  in  order  of  releose.  Running  time  is  in  parentheses.  © is  tor  CinemaScope; 
® VistoVision;  © Superscope;  ® Ponavision;  (g)  Regalscope;  ® Techniramo.  Symbol  C3  denotes  BOXOFFICE 
Blue  Ribbon  Award;  © color  photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
key  on  next  page.)  For  review  dates  and  Picture  Guide  page  numbers,  see  REVIEW  DIGEST. 


Feature  chart 


ALLIED  ARTISTS  | H 

AMERICAN  INT'L  | U 

COLUMBIA  | H 

M-G-M  3 ££ 

Armored  Command  (99)  - Ac . .6109 
Howard  Keel.  Tina 

©Alakazam  the  Great  (84)  An.  . 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D .603 

James  Darien,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © 0 .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  OD  .602 

James  Stewart,  Richard  Wldraark, 
Shirley  Jones,  Linda  Cristal 

©Morgan  the  Pirate 

(93)  © Ad  120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Rrigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An.,  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad..  121 

Rory  Calhoun,  Patricia  Bredin 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.  609 

Vincent  Price,  John  Kerr, 

Barbara  Steele.  Luana  Anders 

©Ada  (108)  © D 124 

Susan  Hayward.  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad  123 
Steve  Reeves.  Georgia  Moll 

Scream  of  Fear  (81)  D .605 

Susan  Strasberg,  Ronald  I^wls 

The  Trunk  (72)  D 606 

Phil  Carey,  .hiila  Arnall 

©A  Thunder  of  Drums 

(97)  © OD  201 

Richard  Bonne.  (Jeorge  Hamilton. 
Li  Jana  Partin 

Twenty  Plus  Two  (102) ..  My.  .6110 
David  Janssen,  Jeanne  Crain, 

Dina  Merrill.  Agnes  Moorehead 

©The  Devil  at  4 O’clock 

(127)  D.  .607 

Sponrer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99).. D . 608 
K.  More,  D.  Darrieux,  S.  York 

A Weekend  With  Lulu  (91)  . .C.  .609 

Leslie  Phillips.  Rob’t  Monkhouse 

Bridge  to  the  Sun  (112)  . D.  .202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87)  . . .CD  .203 
Rill  Travers.  Spike  MllUgan 

©Guns  of  the  Black  Witch 

(81)  © Ad. 610 

Don  Megowan.  Sllvana  Panvpanini 

Mr.  Sardonicus  (90)  . . Ho.  .611 

Oscar  Homolka,  Guy  Itolfe 

Valley  of  the  Dragons  (79)  Ad.  .612 

Seon  McClory 

Everything’s  Ducky  (81)  ..C..610 

Mickey  Rooney,  Buddy  Hackett 

Queen  of  the  Pirates 

(80)  © Ad.  .604 

Giomta  Marla  Canale,  M.  Serato 

©Colossus  of  Rhodes 

(128)  © Ad.  204 

Rory  Calhotin,  Lea  Maasarl 

©Bachelor  in  Paradise 

009)  © C..205 

Bob  Hope,  Lana  Turner,  Janls  Paige, 
Jim  Hutton,  Paula  Prentiss 

The  George  Raft  Story 

(105)  D . .6111 

Ray  Dantoo,  Jayne  Minefield, 
Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF..613 

John  Agar,  Greta  Thyssen 

Lost  Battalion  (83) Ac.  .611 

Leopold  Salcedo.  Diane  Jergens 

©Mysterious  Island  (101)  Ad . 613 
( Super-Dynamation ) 

Michael  Craig,  Joan  Greenwood, 
Mldiael  Callan.  Gary  Merrill 

©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Donald  O’Connor.  Vittorio  do  Sica, 
Noelle  Adam 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lcmoine.  Wandisa  Guida 

Sail  a Crooked  Ship  (88)  C.. 614 

Robert  Wagner.  Dolores  Hart, 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(S3)  M.  .616 

Chubby  Checker,  Dion,  the  Marcels, 
Vicki  Spencer 

Murder  She  Said  (87) . . My.  .208 
Margaret  Rutherford,  Arthur 
Kennedy 

©Premature  Burial  (81)  ® Ho.. 702 
Bay  Mllland.  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.  .617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF..618 

William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capucine, 

Barbara  Stanwyck,  Jane  Fonda 

©Light  in  the  Piazza 

(105)  © D..207 

Olivia  de  Havilland,  R.  Brazzi. 

G.  Hamilton,  Y.  Mimieux 

All  Fall  Down  ( . . ) D . .211 

Eva  Marie  Saint.  Warren  Beatty, 
Karl  Malden,  Angela  Lansbury 

The  Bashful  Elephant  (80)  0D..6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD..6203 

Richard  Basehart,  Cordula 
Trantow,  Marla  Emo 

Hands  of  a Stranger  (83/2)  D.  .6204 
Paul  Lukatber,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalla 

Twist  All  Night  (87)  M..703 

June  Wilkinson,  Louis  Prlma, 

Sara  Butera  and  the  Witnesses 
(includes  a color  sequence) 

Burn,  Witch,  Burn  (90) ..  Ho.  .704 
Janet  Blair,  Peter  Wyngarde 

©The  Hellions  (87)  © Ac.  .620 

Richard  Todd,  Anne  Aubrey 

Belle  Sommers  (62)  D..621 

Polly  Bergen,  David  Janssen 

©Four  Horsemen  of  the 

Apocalypse  (153)  © ....D..209 
Glenn  Ford.  Ingrid  Thtilin. 

Charles  Bnyer.  Lee  .1.  Cobb 

World  in  My  Pocket  (93)..  D..  210 
Rod  Steiger,  Nadja  Tiller, 

Peter  Van  Eyck 

Reprieve  (110)  D..6205 

Ben  Gazzara,  Stuart  Whitman,  Kay 
Walston,  Vincent  Price,  Rod  Steiger, 
Sammy  Davis  jr. 

The  Big  Wave  (73) D..6202 

Sessue  Hayakawa,  Mickey  Curtis 

The  Brain  That  Wouldn’t 

Die  (65)  Ho.. 705 

Herb  Evers,  Virginia  Leith 

Invasion  of  the  Star 

Creatures  (65)  SF..706 

Bab  Ball,  Frankie  Ray  

Experiment  in  Terror  (123) . . D . . 
Glenn  Ford,  Lee  Remick 

Safe  at  Home!  (..) D.. 

Mickey  Mantle,  Roger  Maris, 
Patricia  Barry 

Don’t  Knock  the 

Twist  (. .)  M . . 

Chubby  Checker,  Marl  Blanchard 

©Sweet  Bird  of  Youth  (120) 

© D .212 

Geraldine  Page,  Paul  Newman, 

Ed  Begley,  Rip  Torn 

1 

PARAMOUNT 


JUNE-JULY-AUGUST 
ti©The  Pleasure  of  His 

Company  (11©  CO.. 6017 

Prod  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis.  Helen  Traubel 


cz 

I — 
-< 


©On  the  Double  (92)  ® C..6016 
Danny  Kaye.  Dana  Wynter 


> 

CZ 

CD 

CZ 

co 


©Blood  and  Roses  (74)  ® D..6101 
Mel  Ferrer.  Annette  Vadim, 

Elsa  Martlnelli 


CO 

m 

-O 


Man-Trap  (93) 
Jeffrey  HuDter 
Daild  Janssen 


D. .6102 

Stella  Stevens, 


73 


©Breakfast  at  Tiffany’s 

(115)  CD.. 6103 

Audrey  Hepburn.  George  Peppard 


O 

0 


O 

03 


55 


©Blue  Hawaii  (101)  ® C/M..6105 

Elvis  Presley,  Joan  Biackman, 

Angela  Lonsbury 


The  Errand  Boy  (82)  . . . . C.  .6106 
Jerry  Leals,  Brian  TVoolevy 


Hey,  Let’s  Twist!  (80)  . M..6108 
Joey  Dee  and  the  Starlltera, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  . ...D..6109 
Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® D..6107 

Laurence  Harvey,  Geraldine  Page 


©Siege  of  Syracuse 

(87)  ® Ad.  .6110 

Rossano  Brazzi,  Tina  Louise 


©Forever  My  Love  (147) ..  D .6111 
Romy  Schneider,  Karl  Boehm 


Brushfire  (80)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 


The  Man  Who  Shot  Liberty 

Valance  (..)  W..6114 

James  Stewart,  John  Wayne, 

Vera  Miles 
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NOVEMBER  I DECEMBER  I JANUARY  I FEBRUARY  I MARCH  I APRIL 


FEATURE  CHART 


The  key  to  letters  ond  combinations  thereof  indicating  story  type:  (Ad)  Adventure  Drama;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doc)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western. 


20TH-FOX 

Type 

Rel. 

No. 

i 

©Misty  (92)  © ... 

. .OD.  .131 

David  Ladd.  Arthur  O’Connell 

©Voyage  to  the  Bottom 

of 

1—1 

the  Sea  (105)  © . 

. . . Ad . . 133 

rs 

Walter  Pidgeon,  Joan  Fontaine. 

— ) 

Barbara  Eden,  Frankie 

Avalon 

The  Silent  Call  (63)  . . 

. . . D . . 119 

Roger  Mobley,  David  McLean, 

Gall  Russel) 

U UNITED  ARTISTS 


©Marines.  Let’s  Go  (104)  © C.  .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Bio  Gamble  (100)  © D..134 
Stephen  Boyd.  Juliette  Greco, 
Darid  Wayne 


O' 

LU 

00 


©Francis  ot  Assisi  (105)  © D.  .132 
Bradford  Dlllman,  Dolores  Hart, 
Stuart  Whitman 

©September  Storm  (90).  Ad  .139 
Joanne  Dru,  Mark  Stevens 
(35mm  release) 

20.00  Eyes  (61)  © Cr..l24 

G.  Nelson,  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(100)  C .125 

Mlcbael  Craig,  M.  Demongeot 


The  Hustler  (134)  © . ...D..136 
I’.  Newman,  P.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.. 140 

Patricia  Owens,  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuoa 

(97)  © Ad..  135 

Ken  Scott,  Leticia  Roman 


©The  Comancheros  (107) 

e 0 D . .141 

John  Wayne,  Stuart  Whitman 

©The  Purpie  Hills  (60)  © Ac.  .142 
Gene  Nelson,  Joanne  Barnes, 

Kent  Taylor 


©The  Two  Little  Beam 

(81)  © F/M..143 

Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 

©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse.  Ken  Scott 


>- 

O' 

< 


©Bachelor  Flat  (91)  ©..C..201 
Terry-Thomas,  Tuesday  Weld, 
Richard  Beymcr,  Celeste  Holm 

Madison  Avenue  (94)  © ..D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © 0 . .203 

Jennifer  Jones,  Jason  Robards  jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin’  Along  (83)  © C/M  . 204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 


The  Innocents  (99)  © D 207 

Deborah  Kerr,  Michael  Redgrave 

Womanhunt  (60)  D..206 

Sieve  Plccaro,  Lisa  Lu,  Berry 
Krocgcr 

©Satan  Never  Sleeps 

(133)  © D 205 

William  Holden,  Clifton  Webb. 
France  Nuyen 


©By  Love  Possessed  (116) 

Panavision  D..6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  I Saw  Archie 

(98)  C.  .6118 

Robert  Mitchum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My.  6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 6120 
Gary  Cooper.  Deborah  Kerr 

Goodbye  Again  (120)  0.6125 

Ingrid  Bergman,  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  ..Ac.. 6121 

Gregg  Palmer,  June  Kenney 

Teenage  Millionaire  (84) 

(partly  in  color)  ...  C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Orazlano 

You  Have  to  Run  Fast 

(71)  Ac.  6122 

Craig  Hill,  Elaine  Edwards 

Three  on  a Spree  (83) . . . C.  .6123 
Jack  Watllng,  Carole  Lesley 
OThe  Young  Doctors  (102)  D.  .6128 
Fredrlc  March,  Ben  Qazzara. 

Ina  Balln,  Dick  Clark 
©Exodus  (212) 

Panav’n  70  D . .6129 

P.  Newman,  E.  M Saint,  8.  Mlneo 
The  Flight  That  Disappeared 

(72)  SF . . 6129 

Boy  Who  Caught  a 

Crook  (72)  D..6127 

Craig  Hill,  Paula  Raymond 
Town  Without  Pity  (105) . . D . .6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  rer'  Deep  Harbor 

(70)  Ac.. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  ..D..6133 
A.  Baxter,  E.  Borgnlne,  J.  Mills 


Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  .6202 

Reedy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  613 6 

James  Brown,  Jean  Wtlles 


©Pocketful  of  Miracles 

(137)  CD . 6204 

G.  Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D . .6206 

8.  Tracy,  B.  Lancaster,  R.  Wldmark, 
M.  Dietrich,  M.  Clift.  J.  Garland 
(pre-release) 


One,  Two,  Three  (108)  ® C . 6208 

James  Cagney,  Horst  Buchholz, 
Arlene  Francis.  Pamela  Tiffin 

Mary  Had  a Little  (79).  C.. 6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  . .0.  6210 

Carroll  Baker,  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD  . .6209 
Rex  Harrison,  Rita  Hayworth 


UNIVERSAL-INT  L 


Trouble  in  the  Sky  (76)  . . Ac . 6118 
Michael  Craig,  Elizabeth  Seal 

L>©Tammy  Tell  Me  True 

(97)  CD.  6119 

Sandra  Dee.  John  Oavtn 


Blast  of  Silence  (77)  . D..6120 
Allen  Rarnn.  Molly  McCarthy 


©Come  September 

(112)  © C..6121 

Rock  Hudson,  Gina  Lollobrlglda. 
Sandra  Dee,  Bobby  Darin 


©Back  Street  (107)  D..6201 

Susan  Hayward.  John  Gavin 


©Sergeants  3 (112)  ® . 0D  . .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr.,  I’.  Lawford,  J.  Bishop 

Saintly  Sinners  (78)  . . . .CD . .6205 
Don  Beddoe,  Ellen  Corby 

Deadly  Duo  (69) D..6212 

Craig  Hill,  Marcia  Henderson 


The  Children’s  Hour 

(109)  D .6211 

Audrey  Hepburn,  Shirley  MacLaine, 

James  Garner 

The  Clown  and  the  Kid 

(65)  D.  6207 

John  Lupton,  Mike  McGreevey 


The  Sergeant  Was  a 

Lady  (72)  C..6202 

Martin  West,  Venetlm  Btevenson, 
BUI  Will  lama 


y©Flower  Drum  Song 

(133)  © M..6203 

Nancy  Kwan,  Jams*  Bhlgeta. 
Mlyoshl  Umekl 
( pre-rele»ae) 


©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  Sir  Laurence  Olivier, 
Jean  Simmons.  Tony  CurtLs.  Peter 
Ustinov  (regular  release) 


©Lover  Come  Back  (107) . .C  . .6205 
Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edie  Adams 

Desert  Patrol  (78) Ac.. 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 


©State  Fair  (.  .)  ©.  . D/M  208  j.The  Magic  Sword  (80) .. Ad. .6214 
Pat  Boone.  Bobby  Darin,  Pamela  I!:,  i It;, ;l, bone,  Estelle  Winwood, 
Tiffin,  Anne-Margret,  Alice  Faye,  Gary  Loi-kwood,  Anne  Helm 
Tom  Ewell 

©Broken  Land  (60)  © W..209 

Kent  Taylor,  Jody  McCrea, 

Dianna  Darrin 


The  Outsider  (108) D.  .6207 

Tony  Curtis,  Bruce  Bennet, 

James  Franciscus 

Nearly  a Nasty  Accident 

(80)  C.  .6208 

Jimmy  Edwards,  Shirley  Eaton 


WARNER  BROS. 


©Parrish  (137)  D..015 

Troy  Donahue.  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M  . 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer.  Horst  Buchholz 


©World  by  Night 

(80)  Doc..  151 

A tour  of  world-famed  nlgbt  spots 

Claudelle  Inglish  (99)  . ...D..155 
Diane  McBain,  Arthur  Kennedy, 
Will  Hutchins.  Constance  Ford 


©Splendor  in  the  Grass 

(124)  D..154 

Natalie  Wood,  Warren  Beatty, 

Pat  Htngle,  Audrey  Christie 


©Susan  Slade  (116)  0..157 

Troy  Donahue.  Connie  Stevens. 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 

Paul  Stevens.  Claudette  Nevlns 


©The  Roman  Spring  of 

Mrs.  Stone  (104)  D..159 

Vlvlm  Leigh,  Warren  Beatty 


©The  Singer  Not  the  Song 

(129)  © 

. . D 152 

Dirk  Bogarde,  John 

Mills, 

Mylene  Demongeot 

0©A  Majority  of  One 

(147)  

. . . C . .153 

Rosalind  Russell,  Alec 

Guinness 

The  Couch  (100) D..160 

Shirley  Knight,  Grant  WiUiams 

Malaga  (96) Ad . . 161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom 


COMING 


©Rome  Adventure  (118)  . . . . D . . 162 

Troy  Donahue.  Angie  Dickinson, 
Rossano  Brazzi,  Suzanne  Pleshette 


ALLIED  ARTISTS 

Billy  Budd  D . . 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® D . . 

Charlton  Heston.  Sophia  Loren 

©Day  of  the  Triffids  © SF.. 

Howard  Keel.  Nicole  Maurey 
Confessions  of  an  Opium 

Eater  (85)  D..6206 

Vincent  Price,  Linda  Ho 
AMERICAN-INT'L 

Warriors  5 Ac.  .707 

Jack  Palance,  Qiovanna  Ralll 

©Marco  Polo  © Ad.. 

Rory  Calhoun,  Yoko  Tani 

Survival  © Ac.. 

Ray  Milland,  Jean  Hagen, 

Frankie  Avalon 
COLUMBIA 

©Barabbas  ® D.  . 

Anthony  Quinn,  Sllvana  Mangano, 
Jack  Palance,  Ernest  Borgnlne 

13  West  Street  0 . . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Kim  Novak. 

Fred  Astaire 

Advise  and  Consent  0 . 

Charles  Laughton,  Henry  Fonda. 
Walter  Pldgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordl, 

Michael  Wilding 

©H.M.S.  Defiant  © D . . 

Alec  Guinness,  Dirk  Bogarde, 

Anthony  Quayle 

Five  Finger  Exercise D.. 

Rosalind  Russell,  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ....Ad.. 
Marlon  Brando,  Trevor  Howard, 

Hugh  Griffith.  Tarita 
Q©King  of  Kings  ® ....  Bib  D . . 
Jeffrey  Hunter,  Siobhan  McKenna 

©Jumbo  M . 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 

Cyd  Charisse,  Geo.  Hamilton 

©Boys’  Night  Out  © C.. 

Kim  Novak,  James  Gamer,  Tony 
Randall,  Janet  Blair 

©I  Thank  a Fool  © D . . 

Susan  Hayward,  Peter  Finch 

©A  Very  Private  Affair  0.. 

Brigitte  Bardot.  Marcello  Mastro- 
ianni 

PARAMOUNT 

©Escape  From  Zahrain  . . . D.  .6115 
Yul  Brynner,  Madlyn  Rhue 

©Hatari!  Ad.. 6117 

John  Wayne,  Red  Button* 

Hell  Is  for  Heroes  (..)  ..D..6116 
Steve  McQueen.  Bobby  Darin 
Fess  Parker,  Bob  Newhart 

©My  Geisha  C..6118 

Shirley  MacLaine,  Yves  Montand,  j 
Rob’t  Cummings.  Edw  G.  Robinson 

©Counterfeit  Traitor D.  .6113 

William  Holden,  LilU  Palmer 
The  Pigeon  That  Took  Rome....C.. 
Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 
20TH-FOX 

©It  Happened  In  Athens  © ..Ad 
Jayne  Mansfield.  Nico  Mlnardos 
©Hemingway's  Young  Man  ©.  .D.. 
Paul  Newman,  Richard  Beymer. 

Susan  Strasberg,  Diane  Baker 

©The  Inspector  © D.. 

Stephen  Boyd,  Dolores  Hart 
UNITED  ARTISTS 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

Phaedra  D . . 

Melina  Mercouri.  Tony  Perkins 

Point  Blank  D . 

Sidney  Poitier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis.  Yul  Brynner 

©Follow  That  Dream  C/M.. 

FI] vis  Presley,  Arthur  O’Connell, 
Joanna  Moore 

©Jessica  C.. 

Maurice  Chevalier,  Angie  Dickinson 

UN  I VERSAL-INT'L 

©Cape  Fear  D . 

Gregory  Peck,  Polly  Bergen 

©The  Spiral  Road  (Panav’n) . . D . . 
Rock  Hudson,  Burl  Ives, 

Gena  Rowlands 

Freud  BID . 

Montgomery  Clift,  Susannah  York, 

Susan  Kohner 

©Six  Black  Horses  Ac.. 

Andie  Murphy.  Joan  O’Brien 

©That  Touch  of  Mink  ® C.. 

Carv  Grant,  Doris  Day,  Gig  Young 
WARNER  BROS. 

©Merrill’s  Marauders  Ac.. 

Jiff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M . 

Robert  Preston.  Shirley  Jones 

©Lad.  a Dog  D . 

Peter  Breck.  Peggy  McCay 

House  of  Women  D.. 

Sandra  Knight,  Andrew  Duggan 
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FEATURE  CHART 


MISCELLANEOUS 


AIDART 

■ Cold  Wind  in  August,  A 

! (80)  D..  Aug  61 

j Lola  Albright,  Scott  Marlowe, 
i Herschel  Bernard] 

BUENA  VISTA 
4£©The  Parent  Trap 

(123)  C . - Jul  61 

Maureen  O'Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad.. Jul  61 

Jean  Coutu.  Nikki  (dog  star) 
Q©Greyfriars  Bobby  (91)  D . . Oct  61 
Donald  Crisp.  Kay  Walsh 
Q©8abes  in  Toyland 

(100)  © M..  Dec  61 

Kay  Bolger,  Tommy  Sands, 

Annette.  Ed  Wynn 

©Moon  Pilot  (98) C..  Apr  62 

Tom  Tryon,  Dany  Saval,  Brian 
Keith.  Edmond  O'Brien 

CONTINENTAL 

The  Long  and  the  Short  and 

the  Tall  (102)  D . .Sep  61 

Laurence  Harvey,  Kichard  Todd 
The  Pure  Hell  of  St.  Trinian’s 

(94)  C.  . Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D..  Oct  61 

Hod  Steiger,  Maria  Schell, 

Stuart  Whitman 

©Call  Me  Genius  (105)  C.  . Oct  61 
Tony  Hancock.  George  Sanders 
View  From  the  Bridge,  A 

(110)  D.. Feb  62 

Carol  Lawrence.  Raf  Vallone, 
Maureen  Stapleton 
Harold  Lloyd’s  World  of 
Comedy  (94)  (Episodes  from 
Lloyd’s  1924-39 

features)  C.. Mar  62 

CREST  FILMS 

©Pirate  and  the  Slave  Girl 

(87)  © Ad..  Aug  61 

Lex  Barker.  Chelo  Alonso 

FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf. 

1 Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison.  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  © Ad  . Dec  61 

Mijanou  Rardot,  Gerard  Landry 
FOUR  CROWN  RELS'G 
©Assignment — Outer  Space 

(79)  SF.  .Jan  62 

Rick  Von  Nutter,  Gaby  Farinon 
Phantom  Planet  (82)  . . SF . . Jan  62 
Dean  Fredericks,  Coleen  Gray, 
Francis  X.  Bushman 
GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 


Carry  On.  Constable  (86)  C . Feb  61 
Ken  Connor . Leslie  Phillips 
KINGSLEY-UNION 

Risk,  The  (81)  D.  Oct  61 

Tony  Britton,  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D.. Apr  61 

Michael  Gvvynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F.  . Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac  . Dec  61 

Toshiro  Mifune,  Y.  Natsuki 
Then  There  Were  Three 

(82)  Ac..  Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  . ...W..  Jul  61 
Maureen  O’Hara,  Brian  Keith 

Victim  (100)  D..  Feb  62 

Dirk  Bogarde,  Sylvia  Syms, 

Dennis  Price 
Whistle  Down  the  Wind 

( . . ) D . . Mar  62 

Hayley  Mills,  Bernard  Lee 
RCIP 

The  Devil’s  Commandment 

(71)  © Ho..  Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D . Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  ...S.  Nov  61 

lan  Carmichael.  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D . May  61 

Jack  Palance,  Maria  Felix 

Never  Take  Candy  From  a 

Stranger  (82)  D..  Oct  61 

Jear.  Carter,  Felix  Aylmer 

©Gina  (92)  Ad..  Nov  61 

Simone  Signoret.  Georges  Marchal 

UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho..  Mar  61 

Ralph  Bertrand.  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  Ad . . Mar  61 

Peter  Wyngarde,  Donald  Sinden 
©Nature  Girl  and  the  Slaver 

(70)  Ad  . May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D.  . Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cllento 
WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  ® Ad..  Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 


FRANCE 

Beau  Serge  (87)  .... 

(UMPO) . . Gerard  Blain 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) . . (Jean  Renoir  classic) 
Five-Day  Lover,  The  (86) . . 2-19-62 
(Kingsley) . .Jean  Seberg,  Jean- 
Pierre  Casscl,  MicheLlne  Presle 

Frantic  (90)  8-28-61 

(Times) ..  Jeanne  Moreau.  M.  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert) . . J-P  Cassel,  A.  Aimee 
La  Belle  (Americaine  (100)  1-22-62 
(Cont’l)-.R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor) ..  Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . .Jean  Gabin,  Nadja 
Tiller,  Danielle  Darrienx 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan)  . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
(Casino)  . .Claus  Holm,  Maria  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . . Irene  Papas 

Moussitsa  (75)  6-  5-61 

(Greek  Pictures)..!.  Vouyouklaki 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis)  . .Claudia  Cardinale 

La  Dolce  Vita  (175) 4-24-61 

(Astor)  . .Marcedo  Mastroiannl, 
Anita  Ekberg.  Anouk  Aimee 


L’Awentura  (145)  6-  5-61 

(Janus)  . .Monica  Vitti,  Gabriele 
Ferzetti,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . Peter  Ustinov,  Pablito 
Calvo  (Span-lang;  Eng.  titles) 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Girardot 
Two  Women  (105)  - ■ ■ ■ 6-19-61 

(Embassy)  ..  Sophia  Loren. 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man.  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)..Yuko  Moshizuki 
Road  to  Eternity  (181)  . 2-27-61 


(Beverly)  . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)..  Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison)  . .Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley)  - T.  Izewska.  T.  Janczar 

SWEDEN 

Devil's  Eye.  The  (90) 12-18-61 


(Janus)  . .Jarl  Kulle,  Bibl 
Andersson 

Secrets  of  Women  (1141 . . 9-18-61 
(Janus)  . .Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Ballad  of  a Soldier  (89)  . . 1-31  61 
(Kingsley) . Vladimir  Ivashov, 
Shanna  Prokhorenko  (also  Eng- 
dubbed) 

Fate  of  a Man  (100)  . 8-28-61 

(UA)  . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(SO)  12-18-61 

(Kingsley)  . .B.  Barkjatov,  S. 
Bondarchuk 


9-25-61 


Short  twbfoct*,  li*t«d  by  company.  In  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  ond 
process  as  specified. 


£horts  charj 


a_  z o in 

COLUMBIA 

ASSORTED  & COMEDY  FAVORITES 


(Reissues) 

5436  Man  or  Mouse  (18)  . Jun  61 

6421  Hot  Heir  (W/z)  ...Sep  61 

6431  Caught  on  the  Bounce 

(151/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

( 18/2 ) Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)  . . Dec  61 

6424  The  Gink  at  the 

Sink  (lS'/z)  Feb  62 

6434  The  Fire  Chaser  (16)  Mar  62 

6435  Marinated  Mariner 

(16)  Mar  62 


CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6,  Ser.  2 (10f/2) . . Jul  61 
6551  No.  1,  Series  3 (11)  Sep  61 
5552  No.  2,  Series  3 (10)  Nov  61 
6553  No.  3,  Series  3 (10'/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 


(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6/2)  May  61 

5614  Topsy  Turkey  (6V2)  . Jun  61 

5615  Punchy  de  Leon  (6'/2)  . . Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6/2)  • • ■ Oct  61 

6604  The  Miner’s  Daughter 

(6/2)  Nov  61 

6605  Grape-Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . Jain  62 

6608  Wonder  Gloves  (7)....  Jan  62 

6609  Dr.  Bluebird  (8) Feb  62 

6610  The  Family  Circus  (6/z)  Mar  62 

6611  Big  House  Blues  (7)..  Mar  62 


FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1,  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10)...  Apr  61 

LOOPY  de  LOOP 
(Color  Cartoons) 

5707  Fee  Fie  Foes  (6'/2)  Jun  61 


5708  Zoo  Is  Company  (6>/*)  Jul  61 

6701  Catch  Meow  (6>/2) ....  Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7)..  Dec  61 

6704  Bungle  Uncle  (7)  Jan  62 

6705  Swash  Buckle  (7) Feb  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5758  Magoo  Goes  West  (6)  . Jul  61 
6751  Safety  Spin  (7) Sep  61 


6752  Calling  Dr.  Magoo 

(6/2)  (©  and  standard)  Oct  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

f6)  (Both  1©  and  standard)  Dec  61 

6755  Magoo  Slept  Here  (7)  Feb  62 

6756  Magoo's  Puddle  Jumper 

(6'/2)  (©  and  standard)  Mar  62 
SPECIAL  COLOR  FEATURETTES 


5443  Wonderful  Greece  (19)  Jun  61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19) . . Dec  61 

6443  Wonders  of  Philadelphia 

(18)  Mar  62 

SERIALS 

(15  Chapter- Reissues) 

4160  King  of  the  Congo  ..Jun  60 
5120  Son  of  Geronimo  ...Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(171/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(lS/a)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15>/2) ....  Sep  61 

6402  Fifi  Blows  Her  Top 

(I6V2)  Oct  61 

6403  Pies  and  Guys  (1 6!/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

6405  Flying  Saucer  Daffy 

(17)  Feb  62 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9>/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (IO/2)  . . . . Jun  61 

6801  Aqua  Ski-Birds  (9*/2)  . . Oct  61 

6802  Clown  Prince  of 

Rasslin  (..)  Feb  62 


<=  o 


M-G-M 

GOLD  MEDAL  REPRINTS 
(Technicolor  Reissues) 

All  1.75-1  Ratio 


Tom  and  Jerrys 

W261  Pet  Peeve  (7)  Sep  60 

W262  Mice  Follies  (7)  Sep  60 

W263  Touche  Pussy  Cat  (7)  Sep  60 
W265  Southbound  Duckling 

(7)  Sep  60 

W266  Neopolitan  Mouse  (7)  Sen  60 

W267  Pup  on  a Picnic  (7)  Sep  60 

W269  Downhearted  Duckling 

(7)  Sep  60 

W272  Mouse  for  Sale  (7)..  Sep  60 

W273  Cat  Fishin'  (8)  Sep  60 

W274  Part  Time  Pal  (8)  . Sep  60 
W275  Cat  Concerto  (7)  . . .Sep  60 
W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  - ■ Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9)  Sep  61 
W362  Down  and  Outing  (7)  Oct  61 
W363  Greek  to  Me-ow  (..)  Dec  61 


PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 


B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

B21-2  Fireaway.  Story  of  a 

Trotter  ( . ) Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6/2)  Oct  61 

M21-3  Popcorn  4 

Politics  ( . ) Nov  61 


N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6)  . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin's  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (6)  ...Sep  61 
P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E-21-1  Fireman's  Brawl  (7)  Sep  61 
E21-2  Toreadorable  (7)  ....Sep  61 

E2T-3  Popeve,  the  Ace  of 

Space  (7)  Sep  61 

E21-4  Shaving  Muggs  (7)  ..Sep  61 
E21-4Taxi  Turvey  (6)  ....Sep  61 

E21-6  Floor  Flusher  (6)  ...  .Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 
D2B-4  Ten  Pin  Tour  (9)....  Apr  61 

D20-5  Speedway  (16) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(121/2)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10)..  Mar  61 


20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 


7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10)  .Jul  61 


7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 


7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D's 
AH  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . .Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct  61 

5112  Tree  Spree  (6)  . . Nov  61 

5201  Honorable  House 

Cat  (6)  Jan  62 


UN  IVERSAL-INT'L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 


(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9)  . . . .Jun  61 

4271  Treasure  of  the  Deep..  Nov  61 

4272  Caramba  © Dec  61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 


WALTER  LANTZ  CARTUNES 
(Technicolor ..  Can  be  projected  In 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4119  Clash  and  Carry  . . . .Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  . . . .May  61 


4122  Sufferin’  Cats  (WW) . .Jun  61 

4123  Mississippi  Slow  Boat.  .Jul  61 

4124  Franken-Stymied  (WW)  Jul  61 

4125  Busman’s  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody’s  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc’s  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodpecker)  Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 


WALTER  LANTZ  REISSUES 
(Color  Cartunes  Can  be  projected 
in  the  Anamorphic  process,  2.35-11 


4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  A’!  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 


2-REEL  COLOR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

White  Cloud  (..)  © Mar  62 

4202  Football  Highlights  of 

1961  (10)  Dec  61 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 

8312  The  Lion’s  Busy May  61 

8313Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin’  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Api61 

9301  A Hound  for  Trouble  See  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounded  Hare  Oct  61 

9304  Leohorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  ...  Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do  Feb  62 

9308  Rabbit  Hood  Mar  62 

BUGS  BUNNY  SPECIALS 

(Technicolor — 7 min.) 

8723  The  Abominable  Snow 

May  61 

8724  Compressed  Hare  Jul  61 

9721  Prince  Violent Sep  61 

9722  Wet  Hare  jan  62 

MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 

8711  Birds  of  a Father  Apr  61 

8712  D’Fightin’  Ones  Apr  61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  C’aws  . Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  . . .Sen  61 

9702  What’s  My  Lion? Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Cat  . Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep..  Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 
(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)  . Jul  61 
9001  Where  the  Trade  Winds 


Play  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 
(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9)..  Aug  61 

9501  This  Sporting  World 

(10)  Nov61 

9502  Emperor’s  Horses  (9) . . Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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XHIBITOR  HAS  HIS  SAY 

■"^■ABOUI  PICTURE  SonaiMH 


You  Can  Smile  Back  . . . 

"The  Devil  at  4 O'Clock"  from  Columbia  is 
what  we've  been  looking  for.  Here's  a family 
picture  that  you  can  advertise  with  confidence. 
When  the  customers  walk  out  smiling,  the  ex- 
hibitor can  smile  back  without  running. 

C.  D.  SIMMONS 

Grace  Theatre, 

Grace,  Ida. 


BUENA  VISTA 

Nikki,  Wild  Dog  of  the  North  (BV) — Jean  Coutu, 
Emil  Genest,  Nikki.  Disney  sure  appealed  to  every- 
one on  this.  It  was  a very  bad  night,  but  still  they 
come  out,  to  give  me  a 'way  above  average  crowd. 
Disney  charges  too  much  film  rental  for  small 
towns  who  play  them  late.  Played  Sat.  Weather:  Rain 
and  snow. — domes  Hardy,  Shoals  Theatre,  Shoals,  Ind. 
Pop.  1,555. 

COLUMBIA 

Gidget  Goes  Hawaiian  (Col) — James  Darren,  Michael 
Callon,  Deborah  Walley.  This  was  a good  grosser  here. 
Showed  a profit.  Played  Fri.,  Sat.,  Sun.  Weather: 
Snow  and  rain. — Bill  Brooks,  Liberty  Theatre,  Hailey, 
Ido.  Pop.  1,165. 

Guns  of  Navarone,  The  (Col) — 'Gregory  Peck,  David 
Niven,  Anthony  Quinn.  A terrific  picture  that  started 
out  fair  the  first  night,  but  died  the  second  and 
third  nights  at  the  boxoffice.  Dance  Saturday  and 
school  banquet  Sunday  killed  it.  No  fault  of  the  pic- 
tu-e.  Played  Sat.,  Sun.,  Mon.  Weather:  Nice. — Carl  P'. 
Anderka,  Rainbow  Theatre,  Costroville,  Tex.  Pop. 
3,000. 

Homicidal  (Col) — Glenn  Corbett,  Patricia  Breslin, 
Jean  Arless.  Trick  picture  that  has  a different  angle. 
Trailer  will  help  sell  it.  The  Coward's  Corner  will  also 
help  sell.  Played  Fri.,  Sat.  Weather:  Cold. — Mel  Dan- 
ner, Circle  Theotre,  Waynoka,  Okla.  Pop.  2,018. 

Scream  of  Feor  (Clot) — Susan  Strasberg,  Ronald 
Lewis,  Ann  Todd.  Susan  Strasberg  carries  the  pic- 
ture. It's  tense  and  exciting — bad  more  favorable 
comments  on  this  thon  on  anything  since  "North  to 
Alaska."  Used  on  double-bill,  out  it  can  easily  stand 
alone. — P.  B.  Friedman,  Grand  Theatre,  Lancaster, 
Ky.  Pop.  3,000. 

Trunk,  The  (Col) — Phil  Corey,  Julia  Arnall,  Der- 
mot  Wolsh.  Okay  double-bill  feature.  Good  little 
trailer  on  it,  too.  Played  Sun.,  Mon. — S.  T.  Jack- 
son,  Jackson  Theatre,  Flomaton,  Ala.  Pop.  1 ,480. 

Two  Rode  Together  (Col) — James  Stewart,  Richard 
Widmark,  Shirley  Jones.  This  one  clicked  here  and 
turned  in  one  of  the  best  grosses  in  a long  time. 
Very,  very  good.  Played  Fri.,  Sat.,  Sun.  Weather: 
Snow  and  rain. — Bill  Brooks,  Liberty  Theotre,  Hailey, 
Ida.  Pop.  1,165. 

METRO-GOLDWYN-MAYER 

Green  Helmet,  The  (MGM) — Bill  Travers,  Ed  Beg- 
ley, Nancy  Walters.  This  was  a good  auto  racing 
picture  that  did  very  poor  business.  Played  Tues., 
Wed.,  Thurs. — S.  T.  Jackson,  Jackson  Theatre,  Flo- 
maton, Ala.  Pop.  1 ,480. 

Honeymoon  Machine,  The  (MGM) — Steve  McQueen, 
Brigid  Bozlen,  Jim  Hutton,  Paula  Prentiss.  A nice 
picture  to  start  the  year  with,  boxoffice  was  near 
normal.  Everyone  hcd  a ball.  Business  was  aided  by 
college  students  home  on  holiday,  there  was  a little 
life  m show  business  here.  This  is  an  MGM  honey. 
Played  Sun.,  Mon.,  Tues.  Weather:  Stormy. — Ken 

Christianson,  Roxy  Theotre,  Washburn,  N.  D.  Pop. 
968. 

Thunder  of  Drums,  A (MGM) — 'Richard  Boone, 
George  Hamilton,  Luona  Patten.  This  wasn't  such  a 
bod  picture,  with  'Scope  and  color,  but  we  ran  it  on 
Sunday  and  that  was  a mistake.  This  is  for  week- 
ends ond  should  do  the  job  there  instead  of  a west- 
ern, but  it  definitely  wasn't  for  Sunday.  A lot  of 
good  action  that  should  have  drawn  better  than  it 
did.  Ployed  Sun.,  Mon.  Weather:  Cold. — Mayme  P 
Musselmon,  Roach  Theatre,  Lincoln,  Kas.  Pop.  1,636. 

PARAMOUNT 

Ladies  Man,  The  (Pora) — Jerry  Lewis,  Helen  Trau- 
bcl.  Pot  Stanley.  Good  old  Jerry  Lewis  always  does 
reol  good  business  for  me  here.  Nice  family  picture 
in  beoutiful  color  Played  Sun.,  Mon.,  Tues.  Weather: 
Good- — B.  Widmark  Berglund,  Trail  Theatre  New 
Town,  N.  D.  Pop.  1,200. 

20TH  CENTURY-FOX 

Froneis  of  Assisi  :20fh-Fox) — Bradford  Dillman 
Dolores  Hort,  Stuart  Whitman.  A wonderful  religious 
picture,  a good  print  ond  beautiful  color  Our  local 
priest  highly  recommer  id  this  film  from  the  pulpit 
but  due  to  the  Son  Anronio  Stock  Show  and  Rodeo 
we  wound  up  with  a low,  low  grssr  Ployed  Sat  Sun 
Mon.  Weather:  Fair. — Carl  ? Anderka,  Rainbow  The- 
otre, Costroville,  Tex.  Pop.  1,500. 

Hustler,  The  (20th-Fox) — Poul  Newmon,  Piper 
Laurie,  Jackie  Gleason,  George  C.  Scott.  This  is  the 
kind  of  picture  that  the  critics  get  excited  about 
but  that  does  not  do  very  well  here  I would  say  it 
is  Acodemy  Aword  product  in  dull  black  and  white 
— B.  Widmork  Berglund,  Trail  Theatre,  New  Town  N 


D.  Pop.  1,200.  (Editor's  note:  This  was  received  before 
the  Academy  Award  nominations  were  announced.) 

September  Storm  (20th-Fox) — Joanne  Dru,  Mark 
Stevens.  Fairly  good  action  adventure  pic.  Good 
enough  for  a double-bill.  By  the  way,  played  this  in 
2-0;  wonder  what  it  would  have  looked  like  in  the 
original  3-D?  Played  Thurs.,  Fri.,  Sat. — Paul  Four- 
nier, Acadia  Theatre,  St.  Leonard,  N.  B.  Pop.  2,150. 

UNITED  ARTISTS 

Hoodlum  Priest,  The  (UA) — Don  Murray,  Cindi 
Wood,  Keir  Oulleo.  Unable  to  arouse  interest  in  this 
excel  I'lsnt  pioture.  'Don  Murray  is  terrific,  but  we're 
in  the  red  on  this  one.  Played  Wed.,  Thurs.,  Fri. 
Weather:  Cold  and  snow. — P.  B.  Friedman,  Grand 
Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Misfits,  The  (UA) — Clark  Gable,  Marilyn  Monroe, 
Montgomery  Clift.  This  should  be  billed  as  a western. 
Played  it  late.  Those  who  came  really  enjoyed  this. 
Monroe  doesn't  draw  here  but  Gable  always  will. 
Played  Sun.,  Mon.,  Tues.  Weather:  Nice. — P.  B. 
Fried-ron,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Paris  Blues  (UA) — Paul  Newman,  Joanne  Wood- 
ward, Sidney  Poitier.  Black  and  white.  Too  much  sex. 
N'o  draw  here.  One  of  the  lowest  grosses  this  winter. 
Played  Fri.,  Sat.,  Sun.  Weather:  20  below  zero. — Bill 
Brooks,  Liberty  Theatre,  Hailey,  Ida.  Pop.  1,165. 

Town  Without  Pity  (UA) — Kirk  Douglas,  E.  G.  Mar- 
shell,  Christine  Kaufmann.  Excellent  picture.  Kirk 
Douglas  should  get  an  Oscar  for  his  acting  in  this, 
t ot  business  was  not  up  to  par.  We  doubled  this  with 
'I  Bombed  Pearl  Harbor" — a states  rights  picture — 
whch  didn't  add  a thing  to  the  program.  Played 
Sun.,  Mon.  Weather:  Cloudburst. — Al  Aguiar,  Lincoln 
Theatre,  Lincoln,  Calif.  Pop.  3,000. 

UNIVERSAL-INTERNATIONAL 

Come  September  (U-l) — Rock  Hudson,  Gina  Loflo- 
br.gida,  Sandra  Dee,  Bobby  Darin.  Good  comedy  with 
good  cast.  Played'  to  fair  business.  Would  like  to 
see  o' other  "Pillow  Talk"  or  "Operation  Petticoat" 
from  this  ccmipany.  Played  Sun.,  Man.,  Tues.  Weather: 
Gcod. — 'Mel  Danner,  Circle  Theotre,  W'aynoka,  Okla 
Pop.  2,018. 

Romonoff  ond  Juliet  (U-l) — Peter  Ustinov,  Sandra 
Dee,  John  Gavin.  My  patrons  wouldn't  buy  this  one. 
Very  low  gross;  played  oh  preferred  time.  Lots  of 
walk  outs.  Played  Sun.,  Mon.,  Tues.  Weather:  Good. 
— -Mel  Danner,  Circle  Theatre,  Waynoka,  Okla.  Pop. 
2,018. 

Spartacus  (U-l)' — Kirk  Douglas,  Laurence  Olivier, 
Jean  Simmons,  Tony  Curtis.  This  is  the  best  picture 
we  have  ever  played  in  our  theatre.  I don't  think 
a motion  picture  can  ever  be  made  any  better.  Ac- 
tion, color,  sound  and  story  were  outstanding.  We 
had  more  people  come  to  us  and  tell  us  how  much 
they  enjoyed  it,  and  they  in  turn  told  others  about 
it,  so  it  kept  building  as  time  went  on.  We  need 
mare  like  this.  Played  12  days.  Weather:  Cold  and 
stormy. — Robert  Tabbert,  Star  Theatre,  Jamestown, 
N.  D.  Pop.  15,163. 

Tammy  Tell  Me  True  (U-l) — Sandra  Dee,  John 
Gavin,  Charles  Drake.  This  did  excellent  Sunday  busi- 
ness. Played  Sun.,  Mon.,  Tues.  Weather:  Cold. — P.  B. 
Friedman,  Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

WARNER  BROS. 

Splendor  in  the  Grass  (WB) — .Natalie  Wood,  War- 
ren Beatty,  Pat  Hingle.  The  "adults  only"  angle 
killed  this  for  me.  We  have  to  depend  an  the  kids 
to  put  a picture  aver;  can't  count  on  the  adults  as 
in  the  good  old  days.  So  I say  nix  to  adults-only 
pictures.  Otherwise,  this  picture  was  very  good,  but 
business  wasn't  worth  mentioning.  Played  Sun.,  Mon. 
Weather:  Cloudy. — Al  Aguiar,  Lincoln  Theatre,  Lin- 
coln, Calif.  Pop.  3,000. 

West  Point  Story,  The  (WB,  reissue) — James  Cag- 
ney, Virginia  Mayo,  Doris  Day.  Good  picture  of  its 
kind,  but  fell  on  its  face  at  the  boxoffice.  Very  few 
reissues  do  business  here  any  more.  Played  Sat. 
Weather  Snow. — -Larry  Thomas,  Fayette  Theatre, 

Fayetteville,  W.  Va.  Pop.  2,000. 

MISCELLANEOUS 

Run  cf  the  Arrow  (States  Rights) — Rod  Steiger, 
Ralph  Meeker,  Sarita  Monteil.  Obtained  this  1957 
RKO  picture  through  Masterpiece.  It  is  a good  show 
and  the  color  is  good.  Played  Sat. — S.  A.  Jackson 
Jackson  Theatre,  Flomaton,  Ala.  Pop.  1,480. 


Mighty  Picture  Fails: 
'Why?'  Is  the  Question 

"The  Guns  of  Navarone"  from  Columbia  would 
stand  very  high  on  a list  of  the  best  pictures 
I've  ever  played.  Believe,  me,  brother,  it's  got 
155  minutes  of  that  magic  touch  that  makes 
movies  great.  But  no  business.  I know  those  last 
three  words  would  sound  like  a broken  record 
to  the  film  companies,  but  really  it  seems  o 
shame  so  few  people  came  to  see  so  fine  a 
movie.  Why?  Maybe  because  the  title  sounds 
western,  or  because  the  outside  paper  (1 -sheets 
and  40x60)  makes  it  look  like  a sea  picture — 
never  any  good  in  this  territory.  Who  knows? 
I sure  wish  I did. 

VICTOR  WEBER 

Center  Theatre, 

Kensett,  Ark. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


The  Night  (La  Notte)  A Drama 

Lopert  Pictures  120  Minutes  Rel.  

Michelangelo  Antonioni,  the  Italian  director 
who  won  acclaim  from  art  house  regulars 
with  his  "L'Avventura,"  distributed  by  Janus 
Films  in  1961,  now  offers  another  study  of 
Italy's  idle  and  amoral  rich,  an  avant-garde 
triumph  which  is  slow-moving,  symbolic  and 
often  confusing,  but  will  win  an  enthusiastic 
following  from  class  patrons  even  if  many 
regular  moviegoers  may  find  it  empty  and. 
boring.  Starring  Marcello  Mastroianni  of  “La 
Dolce  Vita"  fame  and  Jeanne  Moreau,  who 
starred  in  "The  Lovers"  and  the  current  "Les 
Liaisons  Dangereuses,"  the  picture  has  other 
selling  angles,  including  winning  the  top 
prize  at  the  1961  Berlin  Film  Festival  and  the 
fact  that  it  is  Italy's  official  nominee  for  best 
foreign  film  at  the  Academy  Awards.  The  film, 
which  was  mostly  filmed  in  actual  locations  in 
Milan  streets,  a modern  hospital  and  a pala- 
tial estate,  is  strikingly  photographed  as  the 
unhappy  wife  wanders  about  seeking  some- 
thing— which  is  left  unexplained  until  the 
climax.  The  Italian-language  picture  has  far 
too  many  English  titles,  many  of  them  trans- 
lating dull  conversations.  But,  those  who 
come  in  at  the  beginning  and  follow  the 
moods  of  a married  couple  who  drift  about, 
experiment  with  extra-marital  affairs  and  are 
finally  reunited  through  their  mutual  need  for 
solace  and  companionship,  might  find  the  pic- 
ture fascinating.  Others  may  merely  be  mysti- 
fied. Miss  Moreau  does  a fine  acting  job, 
even  if  unflatterir.gly  photographed;  Mastroi- 
anni will  add  to  his  growing  popularity  and 
Monica  Vitti  is  striking  as  a wealthy  girl,  but 
it  is  Bernhard  Wicki,  director  of  "The  Bridge," 
who  turns  in.  the  outstanding  performance  as 
a dying  author  in  the  opening  sequence.  Pro- 
duced by  Emanuele  Cassuto  for  Sofitedip- 
Nepi  Film. 

Jeanne  Moreau,  Marcello  Mastroianni,  Monica 

Vitti,  Bernhard  Wicki,  Rosy  Mazzacurati. 


Love  Is  a Day's  Work  A Rat^  Drama 

Cont'l  84  Minutes  Rel.  Mar.  '62 

Produced  by  Paul  Graetz,  best-remembered 
on  this  side  of  the  Atlantic  for  the  dramatically 
compelling  "Devil  in  the  Flesh"  and  "Rome  11 
O'Clock,"  the  Jean  Sorel-Lea  Massari  vehicle 
is  strictly  adult  film  fare.  Mauro  Bolognini 
directed  the  Italian-language  film  with  a keen 
eye,  working  from  an  Alberto  Moravia-Pier 
Paolo  Pasolini  screenplay  inspired  by  Mo- 
ravia's stories,  "Roman  Tales"  and  "New 
Roman  Tales,"  the  strikingly  handsome  Sorel 
delineating  the  role  of  an  uneducated,  un- 
skilled young  Roman  who  has  fathered  Va- 
lerie Ciangottini's  (she  was  the  sweet-faced 
young  waitress  in  "La  Dolce  Vita")  illegiti- 
mate son  and  now  seeks  a job  that  will  en- 
able him  to  support  the  girl  and  the  baby.  He 
interrupts  his  futile  job-hunting  treks  to  have 
an  affair  with  childhood  friend  Jeanne 
Valerie  and  dalliance  and  diversion  with  Lea 
Massari,  oil  processor  Luigi  Giacosi's  pro- 
vocative mistress.  In  an  ironic  twist,  Sorel  re- 
moves a valuable  ring  from  a corpse;  his 
thoughts  are  now  centered  on  a positive  fu- 
ture. Bologmini's  directorial  symbolism  is 
first-rate.  This  has  English  titles. 

Jean  Sorel,  Lea  Massari,  Jeanne  Valerie, 
Rik  Battaglia,  Valerie  Ciangottini. 


Merritt  Bohn,  former  executive  with  the 
Tennessee  Law  Enforcement  Ass'n  in 
Memphis,  has  a top  role  in  UA’s  “Kid 
Galahad.” 
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Opinions  on  Current  Productions 


'fcATURf  REVIEWS 


Symbol  0 denotes  color;  © CinemoScope;  ® Visto Vision;  (§)  Superscope;  ® Ponovision;  © Regolscope;  (j,  Techniromo.  For  story  synopsis  on  each  picture,  see  reverse  side. 


Rome  Adventure  F Comed£Drarna 

Warner  Bros.  (162)  118  Minutes  Rel.  April  '62 

1 ai]s‘  Audiences  will  be  taken  on  a Cook's  tour  of  Italy  in  this  i 

1 scons  colorful  romantic  offering.  The  story  carries  the  principal  ^ 

| players  to  the  historic  and  scenic  sites  of  the  country,  travel-  ' n 

ing  by  scooter,  train  and  bus.  In  fact,  the  background 
; splendor  often  overshadows  some  of  the  story  sequences. 

But  overall,  the  film  is  excellent  light  entertainment  and  has 
all  the  ingredients  for  boxoffice  success.  Troy  Donahue  and 
Suzanne  Pleshette  provide  the  principal  love  interest,  with 
Angie  Dickinson  playing  the  unsavory  feminine  menace. 

And  Rossano  Brazzi  has  been  nicely  cast  to  supply  an  older 
! romantic  touch.  A bonus  is  A1  Hirt,  renowned  trumpet 

player,  who  makes  a brief  appearance.  An  excellent  per- 
formance is  turned  in  by  Constance  Ford,  as  the  owner  of 
a book  shop  in  Rome.  Delmer  Daves,  who  previously  had 
: written,  produced  and  directed  "A  Summer  Place,"  "Parrish" 

and  "Susan  Slade,"  did  the  same  chores  on  this  picture  which 
was  based  on  a novel  by  Irving  Fineman.  A fine  musical 
background  was  composed  by  Max  Steiner.  A tuneful  song 
runs  through  the  picture,  "Al  Di  La,"  sung  by  Emilio  Pericoli, 
popular  Italian  recording  star.  Troy  Donahue  should 
strengthen  his  popularity  with  this  picture  and  Miss  Pleshette 
should  be  regarded  as  an  upcoming  star. 

Troy  Donahue,  Angie  Dickinson,  Rossano  Brazzi,  Suzanne 
Pleshette,  Constance  Ford,  A1  Hirt,  Hampton  Fancher. 

Cape  Fear  F Drama 

Univ.-Int'l  (6209)  105  Minutes  Rel.  May  '62 

25?.x  A gripping  and  suspenseful  drama  of  terror  and  fear,  this 
'o”Ur  aptly  named  Sy  Bartlett  production  is  powerful  fare  with  the 
^ names  of  Gregory  Peck  and  Robert  Mitchum  to  insure  strong 
returns  boxoffice-wise.  Although  dealing  with  a psychotic 
ex-convict  who  swears  vengeance  on  the  lawyer  who  sent 
him  to  jail,  the  film  is  not  too  adult  for  the  teenagers  even  if 
the  kiddies  should  be  left  at  home.  Based  on  the  novel,  "The 
Executioners,"  by  John  D.  MacDonald,  this  picture  is  equal  in 
shock  value  to  the  memorable  "Sudden  Fear"  of  1952,  which 
also  held  audiences  enthralled.  Rarely  within  memory  has  a 
top  player  been  willing  to  portray  a character  without  a 
single  redeeming  trait  and  Mitchum  is  amazingly  convinc- 
ing as  the  relentless,  sadistic  killer — a truly  menacing  per- 
formance. The  startling  climax  might  even  bring  out  a few 
shrieks  from  nervous  patrons.  Peck  is  equally  fine  as  the 
lawyer  willing  to  go  to  great  lengths  to  protect  his  wife  and 
12-year-old  daughter.  Adding  name  value,  as  well  as  his- 
trionic skill,  are  two  current  TV  favorites,  Polly  Bergen,  at- 
tractive end  capable  as  the  wife,  and  Lori  Martin,  young  lead 
in  the  popular  TV  series,  "National  Velvet,"  who  resembles 
the  young  Elizabeth  Taylor  who  starred  in  that  1944  film.  J. 
Lee  Thompson's  direction  is  first-rate. 

Gregory  Peck,  Robert  Mitchum,  Polly  Bergen,  Martin 
Balsam,  Lori  Martin,  Jack  Kruschen,  Barrie  Chase. 

| Premature  Burial  F ££  H<7  °7 

American-Int'l  (702)  81  Minutes  Rel.  Feb.  '62 

Still  another  of  Edgar  Allan  Poe's  classic  tales  of  horror 
has  been  brought  to  the  screen  by  Roger  Corman,  who  has 
given  it  fine  production  trappings,  including  rich  period  set- 
tings in  color  and  Panavisfcn,  shuddery  fog  and  mist  effects 
and  a good  cast,  headed  by  Ray  Milland,  one-time  Paramount 
rtar.  While  this  is  not  quite  as  blood-curdling  as  Corman's 
"House  of  Usher"  of  1960  or  "Pit  and  the  Pendulum"  of  1961, 
it  is  a strong  boxoffice  contender,  made-to-order  for  the 
horror-action  devotees.  The  screenplay  by  Charles  Beaumont 
and  Ray  Russell  explains  the  reason  for  the  hero's  fear  of  per 

being  buried  alive  while  keeping  the  identity  of  the  person  cib 

responsible  for  the  many  weird  happenings  concealed  until 
the  surprise  climax.  The  shuddery  moments  include  a skele- 
ton falling  from  the  family  crypt  and  a cataleptic  victim  being 
placed  in  a coffin  and  buried  while  he  is  inwardly  struggling 
to  move  and  speak.  Milland,  a star  for  more  than  20  years, 
and  Heather  Angel,  leading  woman  of  the  1930-45  period,  are 
both  effective  in  their  middle-aged  portrayals  while  Richard 
Ney,  another  youthful  veteran,  also  does  well.  Hazel  Court, 
familiar  from  British  films  and  TV,  is  less  convincing  as  the 
handsome,  scheming  heroine.  Corman  produced  and  directed. 

Ray  Milland,  Hazel  Court,  Richard  Ney,  Heather  Angel, 

| Alan  Napier,  John  Dierkes,  Richard  Miller,  Erendan  Dillon. 

Hand  of  Death  F Honor  Drama 

20th-Fox  (212)  60  Minutes  Rel.  March  '62 

Program  filler  from  the  word  go,  this  science-fiction-chase- 
and-effects  effort,  written  and  produced  by  Eugene  Ling  for 
Associated  Producers,  Inc.,  and  released  via  20th-Fox,  has 
little  to  recommend  it  for  the  top  slot  in  the  de  luxe  t how- 
cases.  The  premise  of  a chemical  able  to  strike  sudden  death 
with  a mere  touch,  the  while  the  carrier  is  immune,  has  been 
put  forth  with  far  greater  dramatic  credibility  in  past  years, 
and  dancer-actor-turned-director  Gene  Nelson  hasn't  come 
up  here  with  distinguished  handling  of  the  format.  John 
^ Agar,  principal  player  in  this  type  of  film  for  some  time  now, 
,SgC01^  is  appropriately  grim-faced  as  he  moves  ever  so  swiftly  to 
•'  death  and  certain  destruction,  over  the  initial  protestations  of 
his  intended,  Paula  Raymond,  and  associate  Steve  Dunne. 
Inevitable,  certainly,  is  movement;  in  the  laboratory,  in  the 
street,  in  the  country,  conveying  a feeling,  minimum  effect 
though  it  may  be,  of  tremendous  urgency,  of  a once-dedi- 
cated scientist  spurred  on  to  finish  a project.  The  kiddy 
audiences  and  the  adult  action  and  science-fiction  crowds 
that  seem  to  delight  in  such  goings-on  will  find  what  hap- 
pens of  particular  interest.  The  far  more  discriminating,  how- 
ever, will  squirm  with  disgust.  Miss  Raymond  is  a proper 
feminine  foil  and  the  supporting  players  are  good. 

John  Agar,  Paula  Raymond,  Steve  Dunne, 

Roy  Gordon,  John  Alonzo. 

The  Tell-Tale  Heart  A Hom)r  Drama 

Danziger-States  Rights  78  Minutes  Rel.  March  '62 

Edgar  Allan  Poe,  a name  of  tremendous  impact  on  the 
modern-day  horror  scene — as  witness  the  grosses  for 
American-international's  “The  Pit  and  the  Pendulum,"  et  al, 
et  al — was  responsible  for  this  story  (or  at  least  the  idea 
from  which  it  sprang) — as  gripping,  as  gruesome  as  any- 
thing in  this  (particular  atmosphere  in  a number  of  boxoffice- 
tinkling  years.  Ernest  Morris  has  directed — for  the  Danziger 
Brothers  (Edward  and  Harry) — his  spirited  thespicms,  in- 
cluding Laurence  Payne  and  Adrienne  Corri,  building  to  the 
inevitable  climax  with  consummate  skill  and  thundering 
dramatic  components.  While  the  discriminating,  character- 
istically disregarding  such  entertainment,  will  shy  away  out 
of  distaste,  the  admittedly  sizable  market  that  is  known  to 
patronize  films  of  this  calibre  should  more  than  compen- 
sate, attendance-wise.  The  acting  is  on  a par  with  like  ef- 
forts, Payne  and  Miss  Corri  making  of  their  particular  de- 
lineations memorable  exercises  in  fright.  Payne  smolders 
with  skilfully  defined  grimaces  and  Miss  Corri  brings  to  her 
| feminine  role  the  coquettishness  so  necessary  to  Poe's  — 

j heroines.  The  Junior  Miss  and  Master,  attracted  by  the  j h 

j _ imaginative  promotion  necessary  to  build  the  film's  mass  1 

appeal,  should  be  discouraged;  it's  not  for  the  kiddies. 

Laurence  Payne,  Adrienne  Corri,  Dermot  Walsh,  Selma 
Vas  Dias,  John  Scott,  John  Martin,  Annette  Carell. 

Temptation  A Me,odrama 

Cameo  Int'l  94  Minutes  Rel.  Mar.  '62 

A strictly  adult,  no-holds  barred,  sensual  study  of  life  on 
a remote  island  somewhere  in  the  Indian  Ocean — the  dra- 
matic, abrupt  result  of  a ship's  encounter  with  a mine — this 
William  Shelton  presentation  will  appeal  to  the  action-and- 
adventure  crowd,  but  is  certainly,  by  no  stretch  of  the 
imagination,  for  the  younger,  impressionable  minds.  It  may 
well  run  into  bluenose  trouble  in.  some  of  the  more  sensi- 
tive situations.  Acting-wise,  it  leaves  little  to  be  desired — all 
concerned  with  this  essentially  four-character  vignette  apply 
themselves  with  certainty  and  conviction  under  Edmond  T. 
Greville's  practiced  and  precise  direction,  working  from  an 
adaptation  by  himself,  novelist  Henri  Crouzat  (on  whose  book 
yarn  is  based)  and  Louis  A.  Pascal.  Christian  Marquand,  the 
French  war  correspondent  suddenly  confronted  with  an  over- 
whelming choice  of  voluptuousness  on  a small  volcanic 
island,  brings  to  his  particular  delineation  an  earthiness  that 
should  have  the  audience's  distaff  components  squealing 
with  delight.  Dawn  Addams,  U.S. -European  actress;  Magali 
— NoeJ  of  France;  and  Rossana  Podesta,  of  Italy,  are  his 
Indi  r'omantic  targets  of  varying  impact  and  concentration. 
or)  1 Jacques  Lemare's  photographic  effects  are  firm,  contributing 
significantly  to  the  sombre  mood  of  the  moment. 

Magali  Noel,  Dawn  Addams,  Rossana  Podesta, 
Christian  Marquand. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  “Cape  Fear"  (U-I) 

The  peaceful  existence  of  Gregory  Peck,  a Georgia 
lawyer,  his  wife,  Polly  Bergen,  and  their  12-year-old  daughter, 

Lori  Martin,  is  slowly  turning  into  a nightmare  of  fear  aftewle-L 
Robert  Mitchum,  an  ex-convict,  shows  up.  Mitchum,  who  hacf  v 

served  time  for  a shocking  sex  crime,  blames  Peck  for  testi- 
fying against  him  and  helping  convict  him.  Although 
Mitchum  obviously  plans  revenge,  Peck  and  Martin  Balsam, 
the  local  police  chief,  cannot  legally  arrest  him.  Peck's  dog 
is  poisoned  and  a local  girl  is  raped,  but  he  refuses  to  file 
charges  against  Mitchum.  Realizing  that  Mitchum  is  de- 
termined to  frighten  or  assault  his  wife  and  daughter,  Peck 
first  tries  to  buy  off  the  man  and,  when  that  fails,  he  is 
forced  to  use  the  women  as  bait  to  trap  him.  He  puts  Polly 
and  Lori  on  a houseboat  and  pretends  to  be  away.  Mitchum 
doee  go  after  them  on  the  boat  but,  after  violence  and  near- 
drowning Peck  is  able  to  beat  up  and  capture  his  enemy. 
EXPLOITIPS: 

Play  up  Gregory  Peck  for  his  recent  hit,  “The  Guns  of 
Navarone,"  and  Mitchum  for  his  many  film  hits,  most  recently 
The  Last  Time  I Saw  Archie."  Polly  Bergen  is  noted  for 
starring  in  many  TV  specials,  while  Lori  Martin  stars  in  the 
weekly  TV  series,  “National  Velvet.” 

CATCHLINES: 

A Stunning  Drama  of  Shock  and  Suspense  . . . Gregory 
Peck  and  Robert  Mitchum  Fight  It  Out  in  the  Most  Startling 
Climax  Ever  Filmed. 

THE  STORY:  “Rome  Adventure"  (WB) 

When  Suzanne  Pleshette,  a college  librarian,  gets  in  trouble 
for  giving  out  a banned  book,  she  sails  for  Italy  where,  she 
^ '*'■  is  sure,  “they  know  all  about  love."  On  the  ship  she  meets  r *■ 

V?  0 Rossano  Brazzi,  a sophisticated  Italian,  and  Hampton  v 
Fancher,  a friend  of  her  family.  Brazzi  takes  the  pair  to  a 
pensione  where  they  will  live.  Troy  Donahue,  an  archi- 
tectural student,  lives  there.  He  is  upset  because  his  girl, 
Angie  Dickinson,  wants  to  break  off  with  him.  But  he  finds 
solace  in  Suzanne  and,  on  a holiday  period,  they  go  on  a 
sight-seeing  tour  all  over  Italy,  but  she  insists  on  having 
her  own  room.  By  the  time  they  come  back,  Suzanne  is 
hopelessly  in  love  with  him.  However,  Angie  comes  back 
and  wants  to  continue  her  affair  with  Troy.  This  almost 
causes  a breakup  between  Suzanne  and  Troy,  but,  despite 
complications,  he  elects  to  break  off  with  Angie  and  marry 
Suzanne. 

EXPLOITIPS: 

Any  travel  agency  should  be  happy  to  make  tieups  on 
“Rome  Adventure",  because  it  is  one  of  the  best  salesmen 
any  agency  could  have  for  Italian  travel. 

CATCHLINES: 

Romance  in  the  World's  Most  Romantic  Country  . . . 
Distance  Lends  Enchantment — and  She  Made  Him  Keep  His 
Distance  . . . Their  Tour  of  Italy  was  SRO — Separate  Rooms 
Only  . . . See  Italy  in  All  Its  Splendor — for  the  Price  of  an 
Admission  Ticket. 

THE  STORY:  “Hand  of  Death"  (20th-Fox) 

In  an  isolated  desert  laboratory,  John  Agar  discovers  a gas 
which  will  paralyze  and  render  the  mind  susceptible  to  sug- 
gestion. Believing  this  to  be  a means  of  ending  any  nuclear 
war  possibility,  Agar,  against  protests  of  fiancee  Paula  Ray- 
mond and  fellow  scientist  Steve  Dunne,  continues  experi- 
mentation. An  accident  in  chemical  mixture  leaves  Agar  ill 
for  several  days;  when  he  touches  aide  John  Alonzo  on  the 
sleeve,  a black  mark  appears  and  Alonzo  dies.  Agar,  re- 
alizing he  has  found  the  secret  of  destruction,  while  remain- 
ing immune,  sets  out  to  find  an  old  friend  Dr.  Roy  Gordon,  in 
quest  of  an  antidote.  En  route,  he  accidentally  kills  a hitch- 
hiker and  service  station  attendant.  Gordon,  Dunne  and  -"Vp 
Paula  attempt  to  discover  a cure,  but  nothing  seems  to3^on 
work.  Agar's  skin  darkens,  he  kills  Gordon  and  flees.  At 
Dunne's  summer  house,  Agar  pleads  with  Paula  to  help  him, 
but  she  knows  that  by  now  he's  out  of  his  mind.  His  face  and 
hands  become  disfigured.  When  police  arrive  in  response  to 
Paula's  frantic  call,  Agar  escapes  to  the  beach.  He  drowns 
himself  as  the  police  close  in. 

EXPLOITIPS: 

Get  face-masks  from  novelty  shop  and  send  aides  out, 
distributing  paper.  Promote  an  essay  contest  on  the  topic, 
'How  would  you  guarantee  an  end  to  nuclear  war?" 

CATCHLINES: 

No  One  Dared  Come  Too  Close!  . . . Doom  Always  in  His 
Grasp!  . . He  Experimented  in  Horror! 

THE  STORY:  "Premature  Burial"  (AIP) 

In  London  in  the  1860s,  Ray  Milland,  a medical  student, 
watches  gravediggers  unearthing  a coffin  which  is  opened 
to  reveal  a body  which  had  vainly  struggled  to  gain  freedom 
after  being  buried  alive.  Milland  calls  off  his  wedding  to 
Hazel  Court  and  shuts  himself  away  from  the  world  because 
he  imagines  he  has  catalepsy  and  fears  being  buried  while 
still  alive.  Against  the  objections  of  Milland's  sister,  Heather 
Angel,  Hazel  visits  Milland  and  persuades  him  to  wed  her 
after  all.  After  the  wedding,  Milland  builds  a tomb  with 
every  possible  escape  device  but  Richard  Ney,  his  doctor 
friend,  finally  convinces  him  his  fears  are  unfounded.  But  his 
•s  obsession  returns  when  he  goes  to  his  father's  crypt  and  a ^ 

mod/  skeleton  is  found  leaning  against  the  door.  Milland  collapses  iwa 

and  lies  as  though  dead  and  funeral  arrangements  are  made  v“- 

while  the  body,  in  a cataleptic  state,  struggles  to  speak. 
Directly  after  the  interment,  grave  robbers  open  the  coffin 
and  Milland  is  freed.  Realizing  that  Hazel  had  schemed  to 
frighten  him  and  then  gain  his  fortune,  he  wreaks  vengeance. 
EXPLOITIPS: 

Stress  the  Edgar  Allan  Poe  name  by  using  the  spectacular 
horror  methods  employed  to  make  “House  of  Usher"  and  "Pit 
and  the  Pendulum"  popular  with  chiller-diller  fans.  Borrow 
a coffin  for  display  in  the  lobby.  Bookstores  will  cooperate. 

CATCHLINES: 

He  Foresaw  His  Own  Doom  and  Made  Desperate  Attempts 
to  Prevent  Being  Buried  Alive. 

THE  STORY:  “Temptation"  (Cameo  Int'l) 

A Red  Cross  ship  returning  from  Korea  is  exploded  by  a 
mine;  the  only  survivors  are  three  women,  and  a lone  male. 
British  nurse  Dawn  Addcrms;  her  Italian  colleague,  Rossana 
Podesta;  and  Canadian  general  staff  secretary  Magali  Noel, 
find  themselves  sharing  close  lifeboat  quarters  with  Chris- 
tian Marquand,  French  war  correspondent.  Thanks  to  Mar- 
quar.d’s  seamanship,  they  find  a small  volcanic  island  in  the 
Indian  Ocean.  Determined  to  live  a platonic  life  with  three 
women,  Marquand  finds  each  is  different  physically  and 
emotionally — yet  all  are  feminine  and  most  desirable.  Dawn 
is  at  first  cold  and  unapproachable  as  she  spurns  his 
advances.  Marquand  is  next  attracted  to  Rossana  because  of 
her  seeming  innocence  and  pure  moral  standards.  But  it  is 
Magali  abandoned  sensuality  that  wins  him.  It  is  soon 
revealed  that  Magali,  a psychopath,  will  be  a source  of 
jealousy  problems.  Dawn,  who  had  been  assigned  as  her 
nurse,  divulges  that  she  was  escorting  Magali  back  to  face 
justice  cn  a murder  charge.  Magali  kills  Dawn;  Rossana, 
attempting  to  e i the  island,  is  drowned.  Magali 

destroys  herseh  oy  p.ammeting  off  a cliff  into  the  raging  surf. 
Marquand  is  rescued.  thtl 

EXPLOITIPS:  (•* 

Promote  essay  contests  aimed  at  men;  “What  would  YOU  ' ' 

do  marooned  on  a desert  island  with  three  women?" 
CATCHLINES: 

Three  Women  and  One  Man  on  an  Uninhabited  Island! 

THE  STORY:  “The  Tell-Tale  Heart"  (Danziger) 

This  is  Edgar  Allan  Poe's  dream  in  which  he  becomes 
Edgar  Marsh  (Laurence  Payne),  librarian-part-time  author, 
living  in  his  dead  mother's  house,  attended  only  by  a house- 
keeper. He  has  a limp  and  rarely  leaves  his  study,  spending 
his  evenings  in  a haze  of  drugs,  filled  with  lascivious  dreams 
of  beautiful  women  who  ignore  his  deformity.  Through  his 
window,  he  watches  Betty  Clare  (Adrienne  Corri)  move  into 
the  house  opposite  and  immediately  falls  in  love  with  her, 
although  the  two  haven't  met.  Betty,  after  a contrived  meet- 
ing, agrees  to  go  out  with  him,  more  out  of  pity  than  af- 
fection. Later,  Edgar  kills  Betty's  boy  friend,  Carl  (Dermot 
Walsh)  in  a jealous  fit,  hiding  the  body  under  his  study's 
floor,  certain  that  his  “rival"  will  never  be  heard  from  again. 

But  he  does  hear — he  hears  the  beating  of  Carl's  heart. 
Maddened,  he  desperately  cuts  out  the  heart,  buries  it  in  his 
garden).  The  relentless  hammering  continues,  however.  The 
anguished  Edgar  is  almost  relieved  when  Betty,  alarmed  by 
Carl's  absence,  arrives  with  police.  Edgar  confesses. 

EXPLOITIPS: 

Tie-ups  with  libraries  and  book  sections  of  department 
rou  stores  are  indicated — with  stress  on  scene  stills.  Send  a man 

!s-  1 k with  flowing  cape  through  downtown  traffic  with  a sign.  (ol- 

e ° CATCHLINES:  V“ 

He  Kept  Hearing  the  Beat  of  the  Dead  Man's  Heart  . . . 
Terrifying!  Tense!  Taut!  ...  A Maddened  Killer — and  the 
Insistent  Beat  of  a Dead  Man's  Heart! 
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CLEflfiinG  HOUSE 


HELP  WANTED 

REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 

Projectionist,  maintenance  man  with  ex- 
perience, must  be  dependable,  sober,  per- 
manent. L.  A.  White,  Tech  Theatre, 
Weatherford,  Oklahoma. 

Manager  wanted  for  small  town  situa- 
tion (5,000)  conventional  and  outdoor. 
Available  April  1st  in  Wisconsin.  Write 
127  E.  Silver  Spring  Drive,  Milwaukee, 
Attention  Mr.  Toilette.  Send  experience 
and  picture,  confidential. 

Projectionist  Wanted:  Must  be  experi- 
enced and  good  all  around  man.  Good  job 
for  right  man.  Palace  Theatre,  Floydada, 
Texas. 


Wanted:  Experienced  manager  for  hard- 
top and  drive-in  in  Southwest.  Boxoffice 
9447. 


POSITIONS  WANTED 

Projectionist,  over  25  years  experience, 
wants  permanent  employment.  Non-union. 
Boxoffice  9437. 


GENERAL  EQUIPMENT— NEW 

Old  established  supply  house  with  ex- 
cellent direct  connections  will  act  as 
broker  for  your  cash  equipment  purchases 
for  10%  over  dealer  cost  (or  less).  Cash 
talks.  You  can  save  20%  to  50% • Quota- 
tions gladly  furnished.  Boxoffice  9444. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 


Again,  While  They  Last!  4"  replace- 
ment speakers  only  99c  each  (lots  of  60 
or  more)  f.o.b.  Akron.  Actually  cheaper 
than  repairs!  Sample  $2.  Melro,  Cramer 
Road,  Poughkeepsie,  N.  Y. 


EQUIPMENT  WANTED 

Wanted:  Pair  used  Mighty  90  lamps. 
State  price  and  condition.  Boxoffice  9442. 


Wanted  to  buy  complete  used  drive-in 
equipment,  concession,  marquee,  etc. 
Princess  Pat  Theatre,  Alberton,  P.E.I. 


THEATRE  SEATING 


Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  out 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25",  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Edsel  Ford,  Detroit  Sf  Michigan.  Tyler 
8-9481,  Texas  4-2738. 


Theatre  Chairs — 1,000  pushback  chairs, 
also  1,250  American  Boditorm  chairs.  Call 
or  write  for  details.  Harry  Melcher  En- 
terprises, 417  West  Highland  Avenue, 
Milwaukee  3,  Wisconsin. 

Theatre  Chairs.  New  . Quantity  Used. 
Lone  Star  Seating,  Box  1734,  Dallas. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  for 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  California. 


FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 
9407. 

400-car  drive-in,  non-competitive,  finest 
equipment,  8V2  acres,  $25,000!  John  Elzey, 
New  Roads,  La. 

400-car  drive-in,  excellent  physical  con- 
dition in  sunny  Florida.  Curiosity  seekers 
don't  waste  my  time.  Write  Boxoffice  9434. 


500-seat  indoor.  Loges  upstairs.  Fully 
equipped.  Good  gross.  Population  growth 
terrific.  One  in  town.  50  miles  from  San 
Francisco.  Terms  to  principals  only.  $18,- 
600  or  nearest  offer.  Boxoffice  9435. 

For  Sale:  446-seat  theatre,  fully  equip- 
ped, in  very  good  location.  Theatre  in 
operation.  Reasonable  due  to  health. 
Walla  Theatre,  Walhalla,  N.  Dakota. 

For  Sale:  400-car  drive-in  theatre,  Su- 
perior, Wisconsin.  Only  drive-in  in  the 
city.  $37,500,  with  half  cash,  or  $35,000 
all  cash.  If  interested,  write  Berger 
Amusement  Company,  317  Plymouth  Build- 
ing, Minneapolis  3,  Minnesota. 

F01  Sale:  Well  built  and  equipped  drive- 
in  theatre  (The  Corral,  Raymondville, 
Texas)  in  Magic  Lower  Rio  Grande  Val- 
ley of  Texas.  Original  cost  over  $90,000. 
Must  sell  to  right  buyer  for  $25,000.  Write 
Dr.  R.  N.  Smith  jr.,  513  Lake  Drive,  Har- 
lingen, Texas. 


For  Sale:  “Rig  Theatre,"  Premont,  Texas. 
(South  Texas  between  Alice  and  Falfur- 
rias).  Now  operating  and  in  excellent 
condition.  Original  cost  over  $90,000.  Will 
sell  whole  building  and  all  equipment  for 
$25,000.  Includes  ground  floor  office  or 
store  (street  front),  and  upstairs  apart- 
ment, all  air-conditioned.  Write  Dr.  R.  N. 
Smith  jr.,  513  Lake  Drive,  Harlingen, 
Texas. 


For  Sale:  300-car  drive-in  theatre  at 

East  Machias,  Me.  Very  modern  conces- 
sion, wide  screen  and  Simplex  equipment. 
Excellent  summer  resort.  Boxoffice  9439. 


Growing  Cape  Canaveral  Area:  The 

gateway  to  the  expanding  missile  base. 
We  offer  at  Titusville,  the  only  in-town 
movie  theatre  and  suburban  drive-in 
movie,  comprising  the  entire  exhibiting 
business  of  the  area.  Also  included  are 
prime  offices  in  the  theatre  building,  now 
under  lease  to  doctors.  An  excellent  re- 
tirement business.  For  details  and  terms 
contact  C.  N.  Hall,  728  Belvedere  Road, 
West  Palm  Beach,  Florida. 


California  indoor  and  drive-in,  only 
theatres  in  town  of  12,000.  $54,000  will 
handle.  Theatre  Exchange,  5724  S.  E. 
Monroe,  Portland  22,  Oregon. 

400-seat  theatre  in  Missouri,  family  op- 
eration, only  one  radius  30  miles.  Terms. 
Boxoffice  9445. 


Northern  Indiana  resort  town  drive-m 
Don't  wait  on  this  one.  Would  not  be  of- 
fered, only  for  other  business  interest. 
Hard  surfaced  entrance  and  exits,  play- 
ground equipped,  well  landscaped,  nice 
concession  building,  tile  restrooms.  Would 
handle  600  cars.  A natural  for  first  run. 
Best  offer,  H down.  C.  H.  Stukey,  P O. 
Box  209,  Angola,  Indiana.  Don't  write, 
come  and  see  it. 


THEATRES  FOR  SALE  OR  LEASE 

Modem  Theatre.  Norfolk,  Virginia,  750 
seats,  air-conditioned,  centrally  located, 
equipment  optional,  low  rent,  population 
over  300,000.  Available  now.  Dial  JU  8- 
1849  or  write  Marion  Echols,  201  Lenox 
Avenue,  Norfolk,  Virginia. 


Modern  indoor  theatre  building,  seat- 
ing capacity  550,  downtown  location  in 
thriving  Tennessee  town,  8,000  population. 
Wonderful  opportunity  for  chain  or  ex- 
perienced individual.  Address  Boxoffice 
9443. 


THEATRES  WANTED 


Wanted  to  buy  or  lease  indoor  theatre 
in  metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Private  party  interested  in  buying  or 
leasing  theatre  in  Florida.  Boxoffice  9440. 


Would  like  to  buy  an  interest  or  all  of 
an  established  drive-in  theatre  in  Flori- 
da's Fort  Lauderdale,  Hollywood,  Miami, 
Wilton  Manor,  Pompano,  Vero  Beach  or 
Daytona  Beach,  or  would  like  to  have  a 
manager's  job,  ten  years  experience  in 
drive-in,  promotional  minded.  Boxoffice 
9446. 


POPCORN  MACHINES 


Ten  Giant  Star  units,  used.  $100  each. 
Manley  Popper,  twenty  available.  All  other 
makes.  Replacement  kettles,  for  all  makes. 
120  S.  Hoisted.  Chicago  6,  Illinois. 


LOCATION  FILMING— 35MM 

Action  . . . Camera  . . . Roll'em  . . . 

Winco  produces  professional  merchants 
screen  ads  . . . NOW  . . . sends  crews 
to  film  in  Motion  on  the  spot  screen  ads, 
local  parades,  sports,  news  items  in 
COLOR  with  SOUND  ANYWHEREI  Fast 
delivery,  satisfaction  guaranteed.  Box 
1595,  Columbia,  South  Carolina. 


Handy  Subscription 
Order  Form 

BOXOFFICE: 

825  Van  Brunt  Blvd., 

Kansas  City  24,  Mo. 

Please  enter  my  subscription  to 
BOXOFFICE,  52  issues  per  year 
(13  of  which  contain  The  MODERN 
THEATRE  Section). 

□ $3.00  FOR  1 YEAR 

□ $5.00  FOR  2 YEARS 

□ $7.00  FOR  3 YEARS 

□ Remittance  Enclosed 
□ Send  Invoice 


THEATRE 


STREET 


TOWN  STATE 


NAME 


POSITION 
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Any  Florida  theatre  owner  looking  for 
capable  manager,  23  years  experience? 
Have  just  sold  successfully  operated  the- 
atre. Must  relocate  in  Florida  for  wife's 
health.  Boxoffice  9441. 

INTERMISSION  TAPES  ~ 

WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . . . customized  . . . free  sample 
Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 

THE  ODDS 

ARE 

*17,905  to  1 

You'll  get 
the  job  done 
through 
BOXOFFICE 

CLEARING 

HOUSE 

When  you  want  to 
HIRE  HELP  ...  GET  A JOB 
DONE  . . . SELL  . . . BUY  . . . 
EXCHANGE. 

*Net  paid  circulation  of 
BOXOFFICE  is  17,905 

BOXOFFICE  ::  March  19,  1962 


DRIVE-IN  THEATRE  CONSTRUCTION 

75  Theatres  Since  1951.  Planning,  design 
and  construction.  Turn-Key  or  part.  Tim- 
ber, screen  tower  perfectionist.  Certified 
Engineer  certificate  furnished  enabling 
low  rate  insurance.  Oscar  May  Outdoor 
Display,  518  Tierney  Rd.,  Fort  Worth, 
Texas. 


EQUIPMENT  REPAIR  SERVICE 


Reflector  Broken?  Gatorhide  itl  Use  it 
for  months!  Simple  . . . easy!  Absolutely 
guaranteed  to  work  on  your  reflector!  Kit, 
$2.95  Postpaid.  Gatorhide,  Box  71,  Joplin, 
Mo. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
$7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


THEATRE  TICKETS 


Prompt  Service.  Special  printed  roll 
tickets.  100,000,  $37.95;  10,000,  $12.75;  2,000, 
$5.95.  Each  change  in  admission  price,  in- 
cluding change  in  color,  $4.25  extra. 
Double  numbering  extra.  F.O.B.  Kansas 
City,  Mo.  Cash  with  order.  Kansas  City 
Ticket  Go.,  Dept.  11,  109  W.  18th  Street, 
Kansas  City  8,  Mo. 


BUSINESS  STIMULATORS 

Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 
N.  Y. 


Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 
geles 5,  Calif. 


Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  IDO-200  combinations.  Can  be 

used  for  KENO,  $4.50  per  M.  Premium 
Products,  339  West  44th  st.,  New  York 
36.  N.  Y. 


Let  us  sell  your  coming  pictures,  with 
our  new  Exploitation  Kits  which  includes 
Trailerette,  1,000  Heralds,  25  Window 
Cards  and  Ad  Mat.  All  for  only  $7.50. 
Send  your  titles  and  dates  to:  Junior 

Theatremen  of  America,  Box  157,  Perry, 
Illinois. 


An  Invitation 
to  All  Exhibitors 
to  Pay  Tribute  to 

SPYROS  P.  SKOURAS 

President,  Twentieth  Century-Fox  Films 


THE  ALLIED  STATES  ASSOCIATION 
OF  MOTION  PICTURE  EXHIBITORS 

AND 

THE  THEATRE  OWNERS  OF  AMERICA 

Request  the  Pleasure  of  Your  Company  at  a 
TESTIMONIAL  DINNER 

to  Celebrate  His  20th  Anniversary  As  President 

THURSDAY  EVENING 
APRIL  12 , 1962 

GRAND  BALLROOM,  WALDORF-ASTORIA  HOTEL 
NEW  YORK  CITY 

Reception  at  6:30  P.M.  Dinner  at  7:30  P.M. 

Black  Tie  Subscriptions  $25 

Per  Person 


SPYROS  SKOURAS  TESTIMONIAL  DINNER  COMMITTEE 

Allied  States  Association  Theatre  Owners  of  America 

of  Motion  Picture  Exhibitors  1501  Broadway 

1008  Fox  Building  New  York  36,  N.Y. 

Detroit  1,  Mich. 

Please  make  reservations  at  $25.00  per  person  for  the  dinner  in  honor  of 

Spyros  P.  Skouras  at  the  Waldorf-Astoria  Hotel,  New  York  City,  Thursday  evening, 
April  12,  1962. 

NAME  

COMPANY  

ADDRESS  

CITY  STATE  


PLEASE  MAKE  CHECKS  PAYABLE  TO  "SPYROS  SKOURAS  TESTIMONIAL  DINNER  COMMITTEE" 

TABLES  WILL  SEAT  10  PERSONS 


The  Motion  Picture  Ass'n 
of  America,  which  was 
established  as  the  Motion 
Picture  Producers  and 
Distributors  Ass'n,  became 
40  years  old  this  month. 

The  industry  has  seen  many 
changes  in  those  four  decades 
and  many  more  are  indicated 
for  the  future.  What  that 
future  holds  for  the  world 
at  large  and  how  this  industry 
may  fit  into  it  are  envisioned 
by  Eric  Johnston,  president  of 
the  MPAA,  in  an  article  in 
this  issue.  See  page  11. 


REPORTS  ON 
TOA  AND  ALLIED 
BOARD  MEETS 


Male 

enough 

to  attract 
a dozen 
women... 
not  man 
enough  to 


be  faithful 
to  one! 


WARREN  BEATTY 

fftTl  calls 
\im  him. 

“THE  MOST 
EXCITING 
AMERICAN 
MALE  IN 
MOVIES 
.and  the  biggest 
new  name  in 
entertainment. 


METRO -GOLDWYN- MAYER  PRESENTS 

EVA  MARIE  SAINT 
WARREN  BEATTY 
KARL  MALDEN 


EXCITING 

ADULT 

ENTERTAINMENT! 


CO-STARRING  

ANGELA  LANSBURY 
BRANDON  deWILDE 


SCREEN  PLAY  BY  BASED  ON 

WILLIAM  INGE  • james  le°ovheruhy 


eosm 


DIRECTED  BY  PRODUCED  BY  MUSIC  BY 

JOHN  FRANKENHEIMER  • JOHN  HOUSEMAN  • ALEX  NORTH 


ou  want  to  make  me  feel  cheap 
you  want  me  to  beg,  don't  you? 
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"He  can  come  back  anytime  he  wants  to! 
Tell  him  will  ya?  ...  1 want  him  back.” 

You're  just  what  1 need. They  oughta  keep 
1 the  highways  stocked  with  guys  like  youl" 

1 '':Mrs% 
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Meet  me  aboard  the  yacht, 
willing  to  share  ..." 

I'm  very 

CONTACT  YOUR  MGM  BRANCH  NOW i 
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Century-Fox 

presents 


★★★★★★★★ 


CONTINUOUS  PERFORMANCES  7 COMPLETE  SHOWS  A DAY! 


PAT  BOONE  & ANN  MARGRET 


TOM  EWELL  ALICE  FAYE  WALLY  COX 


EXCLUSIVE  ENGAGEMENT! 
PARAMOUNT  THEATRE 
Starting  WEDNESDAY,  APRIL  11th! 


So  fresh  and  wonderful  with  Richard  Rodgers’ 
NEWEST  melodies  and  NEWEST  lyrics! 


BOBBY  DARIN  & PAMELA  TIFFIN 


COME  WHEN  YOU  WANT  TO-A  SHOW  TIME  FOR  EVERYBODY! 


STARRING  

PAT  BOONE  BOBBY  DARIN  PAMELA  TIFFIN  ANN-MARGRET 


m/\  1 | T^VITr^T  1"  PRODUCED  BY  DIRECTED  BY  SCREENPLAY  BY 

1UM  EWELL  ALICE  FAYE  „E«ss,  CHARLES  BRACKETT  JOSE  FERRER  RICHARD  BREEN 

ADAPTATION  BY  MUSIC  SUPERVISED  & CONDUCTED  BY  COLOR 

OSCAR  HAMMERSTEIN  II  / SONYA  LEVIEN  / PAUL  GREEN  ALFRED  NEWMAN  CinemaScoPE  by  de  luxe 


DOORS  OPEN  9:30  A.M. 

Feature  at:  10:00, 12:00, 2:00,4:00,  6:00,  8:00,  10:00  P.M. 


BROADWAY  & 43rd  ST. 

PARAMOUNT 


Premiere  Tuesday  Night,  April  10th, 
Benefit  of  Medico,  Inc 
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FEWER  and  better”  would  be  a succinct  and 
apt  description  of  the  production  output 
for  the  1960-61  season  which  is  comprehensively 
detailed  in  the  accompanying  Barometer  Edi- 
tion of  Boxoffice  and  which  is  in  its  25th  year 
of  publication.  While  many  in  the  production 
branch  of  the  industry  often  have  advocated  the 
policy  of  “fewer  and  better”  for  picture-making 
as  a means  for  achieving  artistic  and  economic 
progress,  the  exhibition  branch  is  not  so  con- 
fident therein,  at  least  in  the  “fewer”  part  of  this 
slogan.  Yet,  the  record  reveals  that,  although 
there  were  fewer  pictures  released  in  the  past 
season,  a greater  number  came  through  with 
good  boxoffice  returns. 

The  figures  and  facts  show  the  total  number 
of  releases  in  1960-’61  to  be  288,  as  compared  to 
316  in  the  previous  season;  that  134  of  the 
1960-’61  features  were  in  the  hit  class,  scoring 
120  per  cent  of  average  business  or  better,  as 
against  117  in  the  year  before.  Percentagewise, 
the  proportion  of  hits  to  total  output  is  markedly 
higher,  specifically  a gain  of  ten  per  cent.  This 
uptrend  in  grossing  reports  is  further  empha- 
sized by  the  fact  that  59  pictures  scored  150  per 
cent  or  more  in  ’60-’61,  as  compared  to  51  in 
that  bracket  in  the  previous  season;  also  that 
17  last  season  scored  better  than  200  per  cent 
as  compared  to  14  the  year  before.  Also  note- 
worthy is  the  fact  that  a larger  percentage  of 
last  year’s  output  did  average  or  better  business. 

No  little  significance  attaches  to  the  fact  that 
the  number  of  pictures  from  foreign  sources 
continues  to  rise  and,  perhaps,  reached  an  all- 
time  peak  in  ’60-’61,  and  may  go  still  higher, 
since  more  and  more  foreign-language  films  are 
being  dubbed  in  English  for  U.S.  release.  With 
the  improvement  in  fidelity  of  this  technique,  it 
may  be  expected  that  it  will  be  applied  to 
foreign-language  films  of  several  years  past, 
which  were  shown  in  this  market  with  English 
subtitles  and  only  in  art  theatres.  Highly  sig- 
nificant is  the  success  in  the  U.S.  and  Canada 
of  an  increasing  number  of  British-made  pictures. 

The  trend  toward  independent  production 
continued  to  rise  this  past  year  and  it  is  moving 
still  further  ahead,  as  more  and  more  individual 
stars,  directors  and  producers  are  setting  up 
their  own  production  companies.  This  has  a 
tendency  to  add  to  the  total  output  as,  in  many 
cases,  the  stars  and  directors,  in  particular,  are 
continuing  to  make  pictures  for  major  com- 
panies, in  addition  to  those  they  make  on  their 
own.  More  and  more,  exclusive  long-term  con- 
tracts with  a single  studio  are  being  revised  to 
permit  “outside”  production  commitments  by 
important  name  players. 

The  past  year  also  evidenced  an  increase  in 
output  by  production  outfits  that  release  through 
independent  exchange  outlets.  There  has  been  a 


noticeable  stepping  up  in  quality  and  quantity  in 
this  field,  giving  encouragement  to  the  belief 
that  the  ensuing  season  will  see  a marked  rise 
in  total  production  output. 

The  public,  fickle  as  ever,  did  not  long  cling 
to  its  selection  of  one  type  of  picture,  the  success 
of  some  sex-themed  pictures  to  the  contrary 
notwithstanding.  Hence,  the  entertainment  merits 
of  virtually  every  type  of  picture  drew  its  fair 
share  of  patronage.  Some  types,  whose  appeal 
had  faded  a bit,  made  strong  comebacks.  Comedy 
and  the  family  type  of  picture  are  notable  ex- 
amples. But  spectacle,  fantasy,  horror,  gimmick, 
romance,  drama,  novelty — you  name  it — are  all 
among  the  titles  in  the  list  of  hit  pictures  of 
’60-’61. 

A salutary  trend  is  under  way  in  product-in- 
the-making  for  the  current  year.  It  may  be  said 
that  the  pendulum  is  swinging  back  to  a period 
of  “moderation”  in  the  types  of  story  material 
chosen  for  filming  and  release  in  this  new  sea- 
son, and  beyond.  A better  balance  of  the  vary- 
ing types  of  pictures,  designed  to  have  wider 
audience  appeal,  is  clearly  indicated  in  the  list- 
ing of  forthcoming  films  from  all  major  sources, 
as  well  as  from  the  independents.  And,  while 
so-called  realistic  or  mature  adult  subject  matter 
will  continue  to  be  filmed,  it  will  not  be  out  of 
proportion  to  the  total  output,  which  will  have  a 
wider  variance  than  for  some  time  past,  including 
the  added  fillip  of  a strong  return  to  musicals. 

In  addition  to  furnishing  picture  data  and 
statistics  for  the  past  season.  Barometer  also 
contains  a company-by-company  listing  of  fea- 
ture product  scheduled  for  1961-’62  release.  It 
is  from  this  that  we  derived  the  information  as 
to  what  picture  fare  exhibitors  may  expect  to  be 
able  to  offer  their  patrons  and  our  belief  that,  at 
this  time  next  year,  our  report  will  be  that  the 
product  output  consisted  of  “more  and  better” 
pictures. 

Barometer  does  a thorough  job  of  telling  the 
product  story  of  the  season  past,  as  well  as  to 
give  up-to-the-minute  data  on  future  releases. 
On  the  past  year’s  product,  exhibitors  will  find 
basic  means  for  evaluating  unplayed  pictures 
and  for  re-evaluating  some  that  they  previously 
overlooked  or  passed  up.  Or,  they  may  find,  in 
going  over  the  facts  and  figures,  a number  of 
pictures  to  which  time  has  added  new  values, 
perhaps  making  them  worthy  of  repeat  book- 
ings. Down-to-earth  in  its  approach,  Barometer 
is  filled  to  the  brim  with  information  designed 
to  be  of  everyday  practical  use  value  for  every 
type  of  theatre  operation.  We  take  pride  in  pre- 
senting this  service  to  our  subscribers. 
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Further  Pay  TV  Fight 
Urged  Despite  Tests 


TOA  Directors  in  Midwinter  Session 

New  Stars  Trailer  Plan 
Endorsed  Unanimously 


WASHINGTON  — Unanimous  endorse- 
ment of  the  program  to  help  develop 
“America’s  New 
Stars”  through  the 
use  of  theatre  screen 
trailers  was  voted 
Monday  (19)  by  the 
board  of  directors  of 
Theatre  Owners  of 
America,  meeting  in 
their  annual  mid- 
winter session  here. 
The  endorsement  was 
followed  by  the  ap- 
pointment of  Mat- 
thew Polon,  RKO 
Theatres  vice-presi- 
dent, New  York  City,  as  distribution  co- 
ordinator for  exhibition  for  the  program. 

Trailers  to  be  used  are  those  upon  which 
TOA  and  the  Ass’n  of  Motion  Picture  Pro- 
ducers have  been  working  for  several 
months.  Nine  major  film  companies  plan 
to  provide  the  trailers  presenting  new  stars 
in  clips  from  forthcoming  films. 

HEAR  LOSS  GUARANTEE  PLAN 

The  directors  also  heard  a report  from 
Albert  M.  Pickus,  chairman  of  TOA’s 
Screen  Producers  Guild  Liaison  Committee, 
concerning  a meeting  with  the  SPG  Com- 
mittee last  month  at  which  a plan  was 
explored  for  increasing  production  by  guar- 
anteeing individual  producers  against  loss. 
The  TOA  directorate  voted  to  suggest  that 
A.C.E.  Films,  the  exhibitor  organization  to 
finance  production  of  new  films,  also  ex- 
plore this  idea.  This  action  was  taken  so 
that,  if  the  proposal  is  found  workable,  it 
will  not  conflict  with  the  A.C.E.  Films  pro- 
gram. 

In  a resolution,  the  board  and  executive 
committee  reaffirmed  adherence  to  the 
Production  Code  and  resolved  to  continue 
and  expand  the  Film  Content  Informa- 
tional Service  “so  that  it  may  become  an 
even  more  valuable  tool  to  theatre  owners 
and  to  encourage  all  theatre  owners  to 
implement  its  use  at  their  community 
level  to  the  end  that  the  theatregoing  pub- 
lic may  be  better  informed  and  thus  en- 
able the  theatregoing  public  to  exercise 
whatever  degree  of  selectivity  they  may 
desire  for  themselves  and  the  members  of 
their  family  for  any  specific  motion  pic- 
ture.” 

At  the  Monday  luncheon  meeting,  the 
Motion  Picture  Theatre  Owners  of  Metro- 
politan, D.  C.  presented  to  A.  Julian  Bry- 
lawski  a plaque  in  recognition  of  his  “un- 
precedented 40  years  as  president  of  the 
unit.”  The  presentation  was  made  by  John 
Broumas  of  the  Washington  unit. 

ANTITRUST  OFFICIALS  GUESTS 

Guests  at  the  luncheon  session  included 
Lee  Loevinger,  assistant  attorney  general 
in  charge  of  the  Antitrust  Division  of  the 
Department  of  Justice;  Robert  L.  Wright, 
first  assistant  in  the  Antitrust  Division, 
and  Maurice  Silverman,  in  charge  of  the 


TOA  Directors  Pledge 
Will  Rogers  Support 

Washington — The  board  of  directors 
of  Theatre  Owners  of  America,  meet- 
ing here  Tuesday  (20),  voted  support 
to  the  Will  Rogers  Memorial  Hospital 
drive  in  a resolution  which  pledged 
TOA  members  to  give  the  drive  the 
“effort,  energy,  sincerity  of  purpose  and 
dedication  it  so  richly  deserves.” 

The  resolution  was  adopted  follow- 
ing a breakfast  given  by  the  sales  man- 
agers of  the  major  film  companies  at 
which  plans  for  the  1962  fund-raising 
campaign  were  outlined. 

Jerome  Pickman  of  Paramount, 
chairman  of  the  sales  managers  com- 
mittee, presided.  Other  film  company 
representatives  present  included  James 
Velde,  United  Artists;  Robert  Mochrie, 
MGM;  Glenn  Norris,  20th  Century- 
Fox;  Francis  McCarthy,  Universal;  and 
Robert  Ferguson,  Columbia,  represent- 
ing Rube  Jackter. 


U.  S.  vs.  Paramount  decrees.  They  met  in- 
formally with  the  nearly  90  exhibitor  lead- 
ers present. 

Monday  night,  the  TOA  board  was  host 
to  approximately  150  federal  legislators  at 
a Congressional  reception  at  the  hotel. 

At  the  luncheon  meeting  Tuesday,  pro- 
ducer Otto  Preminger  was  the  guest  of  the 
board.  Preminger  said  he  believed  in- 
dividual pictures  should  be  sold  specifically 
to  the  segments  of  the  public  for  which 
they  were  made. 

Preminger  complimented  exhibitors  on 
which  he  termed  a great  improvement  in 
physical  theatre  operation.  He  was  in 
Washington  for  a Senatorial  preview  of  his 
“Advise  and  Consent”  at  the  Trans-Lux 
Theatre.  He  said  the  sound  and  projection 
at  the  Trans-Lux  were  among  the  best  he 
had  ever  witnessed.  In  his  travels  around 
the  country,  Preminger  said,  he  had  noted 
a marked  improvement  in  projection  and 
sound.  He  expressed  the  opinion  that  the- 
atre owners  recognized  the  importance  of 
presenting  pictures  in  the  best  possible  way 
and  that  they  were  endeavoring  earnestly 
to  do  just  that. 


TOA  Membership  and  Dues 
Ahead  of  Last  Year 

WASHINGTON — Since  the  New  Orleans 
convention  in  October,  Theatre  Owners  of 
America  has  had  a productive  period,  John 
Stembler,  president,  said  in  his  report  to 
the  board  of  directors  here  Monday. 

Stembler  said  TOA  had  grown  numeri- 
cally and  that  dues  collections  were  run- 
ning ahead  of  last  year.  As  to  growth, 
Stembler  pointed  out  that  a new  unit  of 
200  theatres  had  been  formed  in  Pennsyl- 
vania and  that  Independent  Exhibitors  of 
New  England  had  affiliated  with  TOA. 


WASHINGTON— The  recent  court  rul- 
ing af finning  the  right  of  the  Federal 
Communications  Commission  to  authorize 
pay  television  tests  was  a psychological 
boost  to  the  pay  TV  proponents,  but  ex- 
hibition must  continue  its  fight.  This  was 
asserted  here  Monday  (19)  by  Philip  Har- 
ling,  chairman  of  the  Joint  Committee 
Against  Pay  TV,  in  a report  to  the  board 
of  directors  of  Theatre  Owners  of  America 
at  its  midwinter  meeting  in  the  Sheraton 
Park  Hotel. 

The  advantage  gained  by  the  proponents, 
however,  will  be  only  as  good  as  the  pro- 
grams they  will  be  able  to  marshal  and 
sell  to  the  public  at  fancy  prices,  Harling 
added.  He  said  this  was  the  Achilles  heel, 
because  the  key  to  pay  TV  lies  not  in  any 
form  of  new  entertainment,  but  in  only 
one  factor,  the  largest  single  factor,  which 
will  determine  the  success  or  failure.  And 
that,  he  said,  was  the  first-run  pictures. 

“While  we  cannot  read  the  minds  of  the 
distributors,”  Harling  said,  “and  while  they 
are  continuing  to  profit  from  the  boxof- 
fice  receipts  of  the  theatres,  pay  TV  is 
doomed  to  failure  if  it  cannot  get  first-run 
movies.” 

Harling  said  the  long  range  answer  to 
the  question  of  what  can  be  done  to  keep 
the  medium  from  the  homes  was  that  “we 
must  obtain  legislation  to  ban  all  forms  of 
toll  TV  just  as  there  was  doubtful  legis- 
lation passed  which  permits  these  pay  TV 
experiments  to  be  conducted.” 

Exhibition’s  anti-pay  TV  program  must 
be  pursued  and  continued,  Harling  said, 
summarizing  it  as  follows: 

• Every  member  of  the  Interstate  and 
Foreign  Commerce  Committee  must  be  ad- 
vised that  action  must  be  taken  on  every 
one  of  the  bills  formerly  presented  which 
would  ban  pay  TV  and  brought  to  the  floor 
of  Congress. 

• There  must  be  a revitalization  of  the 
exhibitor  committee  in  every  exchange 
territory  to  exert  extreme  pressure  on  Con- 
gress. 

• The  Joint  Committee  must  be  kept 
advised  of  every  instance  where  an  at- 
tempt is  being  made  to  conduct  a pay  TV 
system,  whether  by  wire  or  by  air. 

• Major  litigations  must  be  continued 
in  Arkansas  and  Hartford. 

In  order  to  do  these  things,  Harling  said, 
the  committee  must  have  money.  He  said 
the  work  had  been  accomplished  to  date 
“with  pins  and  promises,”  but,  he  added, 
“there  is  a limit  to  the  endurance  of  those 
to  whom  we  tender  our  pins  and  promises.” 
He  concluded  with  the  statement  that 
“every  day  you  gain  in  keeping  pay  TV 
away  from  our  theatres  is  the  cheapest 
form  of  insurance  you  can  buy  to  stay  in 
business.” 


Bert  Herbert  Joins  BV 

NEW  YORK — Bert  Herbert,  formerly  as- 
sistant research  and  sales  promotion  man- 
ager at  CBS  Films,  has  joined  Buena  Vista 
syndication  division  as  research  manager, 
according  to  Irving  H.  Lwdwig,  BV  presi- 
dent. The  Buena  Vista  syndication  division 
is  currently  marketing  Walt  Disney's 
“Mickey  Mouse  Club"  to  stations  through- 
out the  country. 


John  Stembler 
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V>  when  this  gal  comes  into  town 


that  town  is  turned  around 


and  everything  is 


turned  upside  down 


with  this  gal  around 


Allied  Board  Recommends 


Support  of  A.C.E.  Films 


Marshall  Fine 


NEW  ORLEANS  — Support  of  A.C.E. 
Films.  Inc.,  was  recommended  in  a resolu- 
tion passed  at  the 
Allied  States  Ass’n 
board  meeting  here 
Wednesday  (21).  The 
full  resolution 
follows : 

“Allied  States  Ass’n 

extends  congratula- 

tions  to  A.C.E.  Films, 
Inc.,  and  to  its  able 

i^MpI  Sidney  M. 

Ia  flUsHS  ' I^rkley.  We  hope  it 

will  get  into  full  pro- 
duction as  quickly  as 
possible.  Nothing  is 
more  vital  to  the  interest  of  all  exhibition. 

"We  recommend  to  all  of  our  members, 
not  only  to  support  A.C.E  productions  by 
playdates,  but  to  become  investors  in  and 
part  owners  of  the  company  as  soon  as  the 
opportunity  is  presented.” 

Marshall  Fine, 

Allied  president,  and 
Milton  H.  London, 
executive  direc- 
tor, also  reviewed  the 
conferences  in  Febru- 
ary by  Allied  leaders  § 
with  major  company 
executives  in  regard 
to  speeding  up  of 
roadshow  pictures 
into  general  release. 

Although  no  con- 
clusive action  was 
taken  at  that  time, 

the  promise  of  cooperation  received  was 
encouraging. 

Other  issues  that  were  discussed  by  the 
board  included  16mm  films,  toll  television 
and  censorship.  London  reported  that, 
while  the  16mm  problem  is  still  acute, 
progress  is  being  made  in  many  areas  and 
cooperation  by  major  distributing  com- 
panies is  assured. 

In  regard  to  toll  TV,  it  was  announced 
that  Maryland  Allied  has  contributed  an 
additional  $500  to  the  Joint  Committee 
Against  Toll  TV,  making  a total  of  more 
than  $6,000  to  date.  Previously  the  Michi- 
gan and  Pennsylvania  Allied  units  con- 
tributed. 

Censorship  was  discussed  at  length  by 
the  Allied  leaders.  It  was  decided  that 
censorship  can  be  met  best  on  the  local 
level  through  Allied’s  units,  which  can  work 
out  individual  problems  that  arise. 

The  Allied  board  also  reaffirmed  its  sup- 
port to  the  Will  Rogers  Memorial  Hospital 
fund  drive  and  will  recommend  that  its 
members  cooperate  in  the  1962  campaign. 
The  vote  to  support  the  drive  followed  a 
meeting  with  sales  managers  of  the  majot 
film  companies. 


Milton  H.  London 


'All  rail  Down'  in  Chicago  First 

LOS  ANGELES — The  initial  booking  for 
MGM  All  Fall  Down,”  which  will  be  re- 
leased c a selected  engagement  basis,  was 
set  for  Chicago’s  United  Artists  Theatre 
beginning  March  28. 


Teleglobe  Pay  TV  Tesl 
Sought  for  Denver 

NEW  YORK — An  application  to  the  Fed- 
eral Communications  Commission  will  be 
filed  this  week  by  Teleglobe  Pay  TV  Sys- 
tem, Inc.,  for  permission  to  conduct  a test 
in  Denver.  A franchise  has  been  awarded 
by  Teleglobe  to  Macfadden  Publications  to 
operate  the  system  in  the  Colorado  capital. 

According  to  Solomon  Sagall,  president 
of  Teleglobe,  the  medium  differs  from  all 
other  pay  TV  systems  in  that  it  does  not 
utilize  a so-called  “home  boxoffice”  in  the 
subscriber’s  home,  but  has  centralized 
metering  and  billing.  The  images  are  re- 
ceived on  sets  from  the  air  and  the  sound 
is  piped  in  by  telephone  wires. 

In  brief,  the  mode  of  operation  is  as  fol- 
lows: 

The  Teleglobe  system  provides  for  the 
separation  at  the  TV  station  of  the  video 
signals  from  the  audio  signals.  The  stan- 
dard vidio  signals  are  broadcast  unscram- 
bled over  the  air  and  the  audio  signals  are 
sent  from  the  TV  station  over  telephone- 
type  wire  lines  to  the  individual  subscribers 
in  their  homes. 

A switch  on  the  Teleglobe  speaker-ampli- 
fier, which  is  plugged  into  the  Teleglobe 
audio  line  and  is  independent  of  the  re- 
ceiver, connects  the  subscriber  with  the 
sound  at  the  central  office.  The  program 
viewed  by  the  subscriber  is  recorded  elec- 
tronically at  the  central  office  and  the  bill- 
ing is  done  monthly  by  the  Teleglobe  com- 
pany or  its  local  franchise  holder. 

As  a free  plus  service.  Teleglobe  claims 
that  subscribers  will  be  provided  with  con- 
tinuous hi-fi  music  during  off-TV  hours, 
somewhat  along  the  lines  of  the  present 
Musak  service. 

Sagall  said  the  Teleglobe  system  could 
be  used  with  color  sets,  as  well  as  with 
black-and-white  receivers.  It  utilizes  no 
decoders  nor  coin  boxes  and  no  modifica- 
tion of  home  TV  sets  is  required,  he  as- 
serted. 

Sagall  said  the  basic  principles  to  which 
Teleglobe  had  set  its  target  were  ( 1 ) the 
least  capital  investment  per  subscriber, 
(2)  lowest  cost  of  operation,  (3)  the  avoid- 
ing of  complicated  electronic  gadgets  which 
would  require  maintenance  and  servicing 
and  (4)  not  to  subject  the  subscriber  to 
interference  with  his  privacy. 

The  Teleglobe  president  told  Boxoffice 
he  was  certain  that  the  FCC  would  grant 
the  application. 


Krantz  to  New  York 

NEW  YORK  — Steve  Krantz,  who  has 
been  vice-president  and  general  manager  of 
Screen  Gems  of  Canada  for  the  last  two 
years,  will  return  to  the  New  York  home- 
office  to  take  charge  of  Screen  Gems’  in- 
ternational division  under  Lloyd  Burns, 
vice-president  in  charge  of  international 
operations. 


Increased  Prices  Hit 
On  Refreshments 

NEW  YORK — The  growing  practice  of 
increasing  prices  for  concession  stand  items 
in  theatres  and  the  lack  of  proper  mer- 
chandising of  the  products  were  criticized 
here  Tuesday  (20)  by  Emanuel  Frisch  in 
an  address  before  the  eastern  regional 
meeting  of  the  National  Ass’n  of  Conces- 
sionaires in  the  Park  Sheraton  Hotel. 

Frisch,  executive  of  Randforce  Amuse- 
ment Corp.  and  chairman  of  the  Ameri- 
can Congress  of  Exhibitors,  declared  that 
the  trend  toward  higher  prices — particu- 
larly for  candy  — would  drive  customers 
away  from  the  refreshment  stands.  He 
described  the  hiking  of  prices  as  a lazy 
approach  to  marketing  and  said  that 
greater  profits  could  be  realized  through 
greater  promotion  activities.  The  theory 
that  patrons  constituted  a captive  audi- 
ence was  a fallacy,  he  said,  because  candy 
could  be  obtained  at  lower  prices  in  super- 
markets and  five-and  ten  cent  stores, 
which  offer  attractive  merchandising  ma- 
terial to  get  attention  and  sales. 

SHOWMANSHIP  EMPHASIZED 

Frisch  singled  out  Coca-Cola  and  Pepsi- 
Cola as  exceptions,  pointing  out  that  they 
created  excellent  point-of-sales  displays, 
but  the  candy  manufacturers,  he  added 
were  ignoring  the  theatres’  need  for  eye- 
catching displays.  He  stressed  more  show- 
manship and  less  emphasis  on  higher 
prices. 

Approximately  125  NAC  members  and 
exhibitors  attended  the  conferences  and 
heard  reports  on  new  products  and  de- 
velopments. The  meeting  started  off  with 
a panel  discussion  at  which  Pat  Mahoney 
of  Continental  Apco  described  new  vending 
equipment,  particularly  a new  ice  cream 
machine.  The  need  for  the  right  mainte- 
nance of  equipment  in  refreshment  stands 
was  emphasized  by  P.  Fallon  of  Selmix, 
who  asserted  that  improper  care  reflected 
in  sales  and  profits.  Quality  of  products 
rather  than  dispensing  merely  low-priced 
items  was  the  keynote  of  the  remarks  by 
Don  Mayborn  of  Cornco  of  Baltimore. 

American  Univend  Corp.  now  has  22,000 
pieces  of  vending  equipment  under  lease, 
according  to  William  Lynch  of  that  com- 
pany, who  explained  its  leasing  arrange- 
ment. Various  promotional  point-of-sales 
materials  were  described  by  Phyllis  Haeger 
of  the  Popcorn  Institute  who  said  that  the 
items  could  broaden  the  sale  of  popcorn. 

SPONSORS  ARE  CREDITED 

Coca-Cola  was  the  sponsor  of  the  lunch- 
eon, hosted  by  Charles  Okun.  Norman 
Wasser  was  the  host  at  a Pepsi-Cola  post- 
meeting cocktail  party  and  Bert  Nathan 
was  the  host  at  a buffet  supper  which  fol- 
lowed. 

Cochairmen  for  the  sessions  were  Lee 
Kogen  of  RKO  Theatres  and  Irving  Shap- 
iro of  Concession  Enterprises  of  Boston. 
Philip  L.  Lowe  of  Lowe  Merchandising  Ser- 
vice of  Boston  was  the  moderator  at  the 
afternoon  forum.  Seated  on  the  dais  were 
Augie  Schmidt,  president  of  NAC:  Jack  O'- 
Brien, Ed  Redstone,  Spiro  Papas,  Lynch, 
Lowe  and  Nathan. 

The  resignation  of  Russell  Fifer  as  ex- 
ecutive director  of  NAC  was  announced 
at  the  meeting,  but  no  details  were  offered. 
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• • • 


she’s  delightful 

she’s  delicious... 
she’s  an  EYE-FILLING 
TICKET-SELLING 
BOMBSHELL! 


and  she's  in  a most  mischievous  motion  picture! 


Filmed  on  the  shores  of 
the  beautifid  blue  Mediterranean 
it’s  Jean  Negulesco’s  romantic 
successor  to  “Three  Coins 

in  the  Fountain ”!  -v  T>  :i 


5 ORIGINAL  SOUND 
ALBUM  available  on 
> ARTISTS  Records 


PANAVISION R TECHNICOLOR" 


MAURICE  CHEVALIER  ANGIE  DICKINSON  NOEL- NOEL  .JEAN  NEGULESCO's  "JESSICA"...®,,.,  agnes  moorehead  marcel  dalio 

i ABRIELE  FERZETTI  SYLVA  KOSCINA  im,., DANIELLE  DE  METZ  and  Directed  by  JEAN  NEGULESCO  Screenplay  by  EDITH  SOMMER  8asea  on  iho  No>ei  The  Midwife  of  Pom  ciery  a»  flora  sanostrom 


N.  Y.  Classification  Bill  Is  Explained 


As  Aid  in  Picking  Children's  Films 


ALBANY  — In  an  attempt  to  explain 
measures  before  the  New  York  legislature 
which  would  provide  penalties  for  dissemi- 
nation of  pornography  and  would  require 
classification  of  films,  James  A.  Fitz- 
patrick, counsel  to  the  Joint  Legislative 
Committee  to  Study  the  Publication  and 
Dissemination  of  Offensive  Material,  this 
week  acknowledged  the  industry’s  objec- 
tion to  the  classification  proposal  as 
“understandable”  and  “a  responsible 
opinion.” 

Fitzpatrick  recognized  the  industry’s 
contention  that  parents  have  the  right  to 
choose  what  their  children  should  see  and 
hear,  but  added  that  the  measure  before 
the  legislature  “does  nothing  to  take  this 
right  away  from  them.  It  would  simply 
provide  a guide  from  which  these  self-same 
parents  could  make  their  own  choice.” 

“The  industry  now  openly  admits,”  his 
statement  said,  “that  much  of  its  adult 
product  is  inappropriate  for  children.  Why 
should  it  complain  when  an  education 
agency  of  this  state  seeks  to  recommend  to 
children  of  school  age  those  which  are 
appropriate?” 

Fitzpatrick  leveled  charges  at  the  Coun- 
cil of  Motion  Picture  Organizations  of  a 
“buckshot  approach”  to  legislation  pro- 
posed by  the  committee.  He  asserted  that 
COMPO  referred  to  six  bills  before  the 
legislature,  where  actually  there  are  three 
bills  under  consideration,  with  a com- 
panion bill  to  each  in  the  other  house. 

He  denied  that  two  of  the  measures 
would  subject  theatre  owners  to  criminal 
prosecution  for  exhibiting  pictures  licensed 
by  the  state  to  persons  under  18  and  con- 
tended that  the  measures  called  “for  a 
temporary  injunction  or  stay  pending  a 
hearing  on  material  allegedly  obscene  and 
provided  criminal  penalties  for  knowingly 
selling  or  advertising  for  sale  to  anyone 
under  18  certain  publications  and  articles, 
including  motion  picture  film,  dealing 
principally  with  sex.” 

Theatremen,  he  said,  do  not  sell  motion 
picture  films  to  persons  under  18,  nor  ad- 
vertise film  for  sale  nor  permit  minors  to 
inspect  film  while  offering  it  for  sale. 
“Nowhere  in  these  two  bills  is  there  any 
reference  to  classification.”  The  commit- 
tee, he  added,  wishing  to  lift  any  smoke 
screen  which  might  divert  attention  from 
its  prime  purpose  of  providing  penalties  for 
the  sale  to  minors  of  sex  magazines  or 
pocket  books,  has  amended  this  legislation 
to  eliminate  all  references  to  motion  pic- 
ture film  and  all  commodities  other  than 
magazines  and  pocket  books. 


James  Pratt  Returns  to  U-I 
As  Exec.  Production  Mgr. 

HOLLYWOOD — Veteran  production  ex- 
ecutive James  Pratt  has  returned  to  Univer- 
sal studio  as  executive  production  man- 
ager, the  post  he  previously  held  for  12 
years,  it  was  announced  by  Edward  Muhl, 
vice-president  in  charge  of  production. 

At  the  same  time,  Muhl  announced  that 
George  Golitzin,  .resent  executive  produc- 
tion manager,  has  been  appointed  to  a pro- 
ducer’s post.  Golitzm  will  announce  his 
plans  shortly. 


Hoblitzelle's  Career  Cited 
At  New  York  Testimonial 

NEW  YORK— Karl  Hoblitzelle,  in  1904, 
passed  up  a $125  a month  job  (big  money  in 
those  days)  to  take  a job  at  $5  a week  at 
the  St.  Louis  World’s  Fair,  thereby  launch- 
ing himself  on  a fabulous  career  as  a show- 
man, financier  and  industrialist. 

The  career  of  the  founder  and  presi- 
dent of  the  Texas  Interstate  and  Texas 
Consolidated  circuit  was  recalled  and  out- 
lined at  a testimonial  dinner  for  him  at 
the  Pierre  Hotel  here  on  March  15.  The 
event  was  sponsored  by  the  Newcomen 
Society,  an  organization  founded  in  Eng- 
land in  the  interest  of  industrial  history. 

More  than  four  hundred  representatives 
of  various  industries  attended  the  salute 
to  the  Texas  showman.  The  principal 
speaker  was  Dr.  Harry  Huntt  Ransom, 
chancellor  of  the  University  of  Texas,  who 
traced  Hoblitzelle ’s  career  and  pointed  out 
that  the  exhibition  leader  had  lived  a life 
which  combined  four  large  perspectives.  He 
listed  these  perspectives  as  being  personal 
relationships  and  the  dignity  of  human 
life,  the  significance  of  the  community 
and  the  importance  of  man’s  living  to- 
gether with  his  fellow  citizens,  the  import- 
ance of  the  land,  of  town  and  country  and 
the  deep  implications  of  man’s  relationship 
to  the  earth  and  loyalty. 


'West  Side'  Group  Sales 
Post  to  Myron  Weinberg 


NEW  YORK — Myron  “Mike”  Weinberg 
has  been  appointed  national  director  of 
group  sales  for  “West 
Side  Story”  by  Fred 
Goldberg,  executive 
director  of  advertis- 
ing for  United 
Artists. 

Weinberg  previous- 
ly was  director  of 
group  sales  for  the 
American  premiere  of 
Stanley  Kramer’s 
“Judgment  at  Nur- 
emberg,” Otto  Prem- 
inger’s “Exodus”  and 
Samuel  Goldwyn’s 
“Porgy  and  Bess.”  He  will  work  under  the 
supervision  of  Herb  Pickman,  coordinator 
of  roadshow  campaigns. 


Myron  K.  Weinberg 


Walter  Kaufman  Named 
Aide  to  Edward  Hyman 

NEW  YORK— Walter  N.  Kaufman, 
formerly  house  counsel  and  secretary  of 
Philadelphia  & Reading  Corp.,  has  been 
named  executive  assistant  to  Edward  L. 
Hyman,  vice-president  of  American  Broad- 
casting-Paramount Theatres. 

Kaufman  will  succeed  Bernard  Levy,  who 
has  been  appointed  executive  liaison  officer 
for  AB-PT’s  southern  theatres,  taking  over 
duties  formerly  performed  by  Sidney  M. 
Markley,  who  recently  resigned  to  become 
president  of  A.C.E.  Films. 

Kaufman,  who  is  34  years  old,  is  a 
graduate  of  Brown  University  and  Harvard 
Law  School. 


AIP  Previews  New  Product 
Trailer  and  'Burn,  Witch' 

NEW  YORK — James  H.  Nicholson,  presi- 
dent of  American  International,  and  Sam- 
uel Z.  Arkoff,  executive  vice-president, 


Left  to  right  are  Matty  Polon,  vice- 
president,  RKO  Theatres,  Harry 
Mandel,  president,  RKO  Theatres; 
Janies  H.  Nicholson,  president  of  AIP, 
and  Samuel  Z.  Arkoff,  executive  vice- 
president  of  AIP,  at  the  AIP  screening 
in  New  York. 

screened  a 30-minute  product  trailer,  in- 
cluding clips  of  “Tales  of  Terror,”  “Sur- 
vival" and  “Premature  Burial,”  for  circuit 
heads  and  the  tradepress  Friday  (16)  pre- 
ceding a sneak  preview  of  “Burn,  Witch, 
Burn”  at  the  RKO  86th  Street  Theatre. 
The  screening  marked  the  first  in  a series 
scheduled  over  the  next  three  weeks  in  16 
cities. 

Nicholson  pointed  out  that  AIP  now  has 
11  pictures  completed  out  of  21  planned 
for  release  in  1962,  the  first  year  with  this 
total  number  scheduled  for  release.  He 
emphasized  that  AIP  “will  become  and 
now  is  a source  of  steady  product  for  ex- 
hibitors all  over  the  world.” 

In  addition  to  “Prisoner  of  the  Iron 
Mask,”  “Premature  Burial”  and  “Twist  All 
Night,”  released  during  the  fust  three 
months  of  1962,  and  “Burn,  Witch,  Burn,” 
for  late  March-early  April  release,  the 
completed  1962  productions  are  “The  Brain 
That  Wouldn’t  Die”  and  “Invasion  of  the 
Star  Creatures,”  a double-bill  program  for 
April;  “Warriors  5,”  for  May,  “Survival" 
for  June,  “The  Adventures  of  Marco  Polo” 
for  June,  “Tales  of  Terror”  for  July  and 
“Wild  Cargo”  for  August  release.  “Goliath 
and  the  Golden  City,”  starring  Gordon 
Scott  and  Yoko  Tani  will  be  released  in 
September. 

'State  Fair'  to  Have  12-City 
World  Premiere  April  4 

NEW  YORK — Eleven  Texas  cities  will 
have  simultaneous  world  premieres  of  20th 
Century-Fox’s  “State  Fair”  on  April  4, 
with  Oklahoma  City  joining  in  on  the  same 
date. 

Originally,  the  plan  was  to  hold  the 
curtain-raiser  only  in  Dallas,  where  most 
of  the  picture  was  shot.  Some  exteriors 
also  were  made  in  Oklahoma. 

Spyros  Skouras,  20th-Fox  president,  has 
informed  Texas  Gov.  Price  Daniel  that  be- 
cause of  requests  from  civic  leaders  in 
other  cities  of  the  state,  the  company  had 
reconsidered  premiere  plans  and  would 
hold  simultaneous  premieres  in  Austin, 
Houston,  Abilene,  San  Antonio,  El  Paso, 
Fort  Worth,  Wichita  Falls,  Amarillo,  Tyler, 
Waco  and  Dallas. 
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THE  NEXT  40  YEARS. 


THE 

LOOKING  ahead  in  the  motion 
picture  business  is  like  trying 
to  anticipate  Khrushchev’s  next 
move.  It’s  always  uncertain,  always 
unexpected,  and  always  unnerving. 

But  on  MPAA’s  40th  anniversary, 
what  else  is  there  to  do?  We  can’t 
look  back — there  are  too  many  peo- 
ple chasing  us. 

So,  let’s  allow  our  imaginations  to 
soar.  Let’s  see  what  the  next  40 
years  could  hold  for  this  wonderful, 
changeable  industry  called  the 
movies. 

Actually,  to  see  what  the  motion 
picture  industry  will  be  like,  we  must 
look  at  what  our  world  will  be  like. 

The  next  four  decades,  of  course, 
will  take  us  into  the  21st  Century — 
into  a world  far  different  from  ours. 

First,  consider  the  fantastic  popu- 
lation growth  we  shall  experience.  By 
the  year  2000,  world  population  will 
have  jumped  from  its  present  three 
billion  to  an  estimated  six  billion. 
And  the  population  of  the  United 
States  alone  will  double  from  the 
present  185  million  to  about  384 
million. 

Just  by  1975  it  is  estimated  that 
there  will  be  14  million  more  Ameri- 
cans in  their  twenties,  10  million  more 
between  the  ages  of  45  and  64,  and 
six-and-a-half  million  more  over  the 
age  of  65. 

Naturally,  this  population  boom  by 
itself  does  not  necessarily  mean  a 
corresponding  rise  in  motion  picture 
attendance. 

But  there  are  other  factors — other 
trends — that  do  strongly  suggest 
bigger  audiences.  One  of  them  is  the 
approaching  Age  of  Leisure. 

Historians  are  already  poised  with 
their  quills  to  pigeonhole  this  leisure 
age.  From  feudalism  through  indus- 
trialism into  the  era  of  leisure.  Such 
will  the  history  books  record. 

In  the  next  40  years,  we  can  look 
for  a population  with  more  money, 
shorter  working  hours,  and  more  time 
to  devote  to  the  pursuit  of  leisure 
activities.  Certainly,  this  could  have 
tremendous  implications  for  the 
motion  picture — a form  of  entertain- 
ment accepted  and  applauded  by  the 
American  people  for  more  than  half 
a century. 

Along  with  the  greater  emphasis  on 
leisure,  metropolitan  growth  will  be 
an  important  trend  in  the  future.  By 
1975,  it  is  estimated  that  two-thirds 
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AGE  OF  LEISURE 


of  the  United  States  population  will 
be  living  in  cities. 

There  is  every  likelihood  that  we 
could  turn  into  a society  of  apart- 
ment dwellers.  With  more  people  and 
less  land,  whei’e  can  we  build  but  up? 
And  man’s  need  to  escape  from  the 
confinement  of  four  walls  would  be  a 
great  inducement  to  go  out  to  movie 
theatres. 

At  the  very  least  we  can  expect  to 
see  new  motion  picture  theatres  being 
built  in  these  massive  apartment 
communities.  And  perhaps  one  of 
our  advertising  slogans  of  the  future 
will  be:  “Just  Take  an  Elevator  Down 
to  the  Movies  Tonight.” 

With  more  people  living  closer  to- 
gether in  a leisure-conscious  society, 
it  is  not  difficult  to  envision  fan- 
tastic dome-topped  theatres  with 
round  screens  springing  up  in  the 
middle  of  and  on  the  fringes  of  these 
imposing  clusters  of  cliff  dwellers. 

The  impact  of  space  communica- 
tions could  also  provide  greater  op- 
portunities for  the  motion  picture  of 
the  future. 

We  are  told  that  the  launching  of 
communications  satellites  will  make 
worldwide  TV  a reality.  Television 
will  be  able  to  give  instantaneous 
coverage  to  events  of  world  interest 
— and  this  will  mean  a greater  per- 
centage of  news  and  public  affairs 
presentations  on  television. 

Won’t  this  make  the  motion  picture 
theatre  more  of  an  entertainment 
center  than  ever? 

We  are  told,  too,  that  more  tele- 
vision channels  will  be  opened  up  in 
the  future.  Won’t  this  bring  more 
specialization  by  TV  stations — and 
more  opportunities  for  motion  pic- 
tures? And,  in  turn,  won’t  the  bulk 
of  entertainment  still  be  on  film  and 
tape? 

Clearly,  this  will  be  an  amazing  40 
years.  We  are  going  to  watch  the 
nations  of  the  world  and  the  peo- 
ples of  the  world  draw  even  closer 
together.  And,  in  my  opinion,  we’re 
going  to  see  the  motion  picture  be- 
come truly  international  in  scope  and 
character. 

We  shall  have  to  become  an  inter- 
national medium.  We’ll  have  no  al- 
ternative. Even  now  we  can  see  this 
new  world  taking  shape  in  the 
Atlantic  alliance,  the  European  Com- 
mon Market,  and  the  emergence  of 
the  nations  of  Asia  and  Africa. 


Today’s  thorny  problem  of  dubbing 
and  subtitles  will  be  insignificant  in 
the  future  as  multiple  sound  tracks 
and  other  technological  wonders  per- 
mit the  motion  picture  to  speak  a 
universal  language. 

I’m  convinced  the  motion  picture 
will  speak  its  message  clearly  and 
well  in  this  new  world  ahead — a 
message  that  will  contribute  im- 
measurably to  world  understanding. 

Here,  as  an  international  medium, 
we  shall  have  unlimited  opportuni- 
ties. And  we’ll  need  ingenuity  and 
vision  to  take  advantage  of  them. 

Finally,  I think  we  can  expect  to 
see  the  motion  picture  come  to  full 
flower  as  an  art  form  deserving  of 
universal  respect  and  recognition.  In 
the  next  40  years  we  shall  produce 
finer  films  for  more  discriminating — 
and  more  appreciative — audiences. 

In  short,  we  shall  become  one  of  the 
leading  cultural  forces  of  the  time. 
By  the  year  2000,  great  motion  pic- 
tures will  have  taken  their  rightful 
place  in  the  curricula  of  our  univer- 
sities and  schools  along  with  courses 
in  great  paintings,  great  plays,  and 
great  liter ature. 

These,  then,  are  the  trends  that  I 
foresee. 

As  for  specifics,  I’ve  even  got  a few 
of  those. 

Today,  the  boxoffice  take  at 
motion  picture  theatres  in  the  United 
States  amounts  to  about  $1.5  billion 
a year.  In  40  years,  I predict  it  will 
be  a minimum  of  $4  billion. 

Today,  there  are  about  17,000 
movie  houses,  including  about  5,000 
drive-in  theatres,  in  the  United 
States.  I believe  this  will  double  in 
the  next  40  years. 

Today,  we  produce  in  Hollywood 
about  150  theatrical  feature  films  a 
year.  At  the  turn  of  the  21st  Century, 
I predict  we  shall  be  producing  about 
500  films. 

And,  currently,  there  are  some 
183,000  persons  employed  in  all 
phases  of  our  industry  in  this  country 
alone.  By  the  year  2000  it  should  be 
closer  to  three  quarters  of  a million. 

A hopeful  picture?  You  bet  it  is. 

And,  if  there  are  any  who  care  to 
dispute  it,  I’ll  have  to  ask  them  to 
stand  back.  The  motion  picture  is  on 
the  launching  pad.  And  I’m  donning 
my  space  suit. 

We’re  all  set  for  a whale  of  a trip 
into  the  future  . . . into  the  Age  of 
Leisure. 
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Michigan  Allied  Is  Victor 
Of  Air-Conditioning  Suit 


DETROIT — This  city’s  demand  tax  on 
water  used  in  air  conditioning  for  theatres 
is  invalid,  the  Michigan  Supreme  Court 
ruled  last  week.  The  unanimous  decision 
called  the  tax  “discriminatory,  unreason- 
able and  arbitrary”  and  sets  a precedent 
for  theatres  in  other  areas. 

The  suit  had  been  brought  by  Milton  H. 
London,  president  of  Allied  Theatre  Owners 
of  Michigan,  and  executive  director  of  na- 
tional Allied,  through  his  Theatres  Control 
Corp.  Other  theatre  interests  in  the  city 
joined  the  fight. 

David  Newman,  Michigan  Allied's  coun- 
sel, was  attorney  in  the  case,  which  had 
been  pending  against  the  city  of  Detroit 
since  1956.  The  tax  was  imposed  by  the 
Detroit  Water  Board  and  applied  not  on 
usage  of  water  but  on  the  size  of  air-con- 
ditioning equipment.  The  assessment  in 
1956  was  $1.50  per  ton,  increasing  to  $7.50 
in  1960.  Doubling  the  tax  to  $15  a ton  had 
been  considered  by  the  board. 

It  was  claimed  the  smallest  theatre  in 
this  area  uses  50-ton  air  conditioning 
equipment.  The  average  theatre,  750  to  1,- 
000  seats,  uses  100  tons,  and  the  largest 
first  runs  have  200  to  300-ton  equipment. 

Michigan  Allied  advised  the  theatres  to 
pay  the  tax  under  protest.  The  smallest 
theatres  have  paid  taxes  totaling  $1,500; 
the  average  theatre  about  $3,000,  and  the 
largest  ones,  $6,000.  To  determine  the  ques- 
tion of  refunding  the  tax  payments  the 
Supreme  Court  remanded  the  case  to  the 
Wayne  County  Circuit  Court. 

When  the  tax  was  first  opposed  in  1956 
by  theatre  interests,  department  stores  and 
other  large  public  institutions  did  not  join 
in  the  protest.  Either  they  used  small  air- 
conditioning  units  on  which  the  tax  would 
be  negligible  or  due  to  the  fact  they  were  in 
a position  to  convert  to  cooling  by  air 
rather  than  water. 

Not  being  able  to  convert  to  air  coolei*s 
because  of  roof  construction  problems,  the 
theatres  sought  an  exemption  from  the  law 
or  a compromise  permitting  existing  the- 
atres to  continue  with  current  equipment 
for  a ten-year  period  tax  free  and  that  new 
theatres  use  air  cooling. 

Michigan  Allied  appealed  to  the  state 
Supreme  Court  after  getting  nowhere  with 
the  Water  Board  and  the  county  circuit 
court.  “Users  of  water-cooled  air  condi- 
tioning are  deprived  of  their  rights  without 
due  process  of  law,”  the  high  court  ruled. 

NTA  May  Move  to  Coast; 
Smerling  Quits  Top  Post 

NEW  YORK — Sheldon  Smerling  has  re- 
signed as  president  of  National  Telefilm 
Associates  and  Leonard  Davis  will  carry  on 
as  chief  executive  officer.  It  is  understood 
that  Smerling  will  maintain  his  residence 
in  California. 

Having  sold  its  Channel  13  and  with  ne- 
gotiations on  for  the  sale  of  its  radio  sta- 
tion, WNTA,  the  company’s  assets  now 
consist  of  only  the  film  library.  The  com- 
pany is  said  to  be  considering  the  closing 
of  the  New  York  office  and  the  transfer- 
ing  of  all  activities  to  the  West  Coast. 


Allied  Pays  Its  First  Claim 
Under  Insurance  Program 

DETROIT — Allied  States  Ass’n  recently 
paid  its  first  claim  under  the  Allied  group 
life  insurance  program  with  the  Prudential 
Insurance  Co.  of  America.  Milton  H.  Lon- 
don, Allied’s  executive  director,  presented 
a check  for  $2,500  to  the  widow  of  Ben 
Johnson,  who  had  been  assistant  manager 
of  Detroit’s  first-run  Michigan  Theatre. 
Johnson,  only  56  years  old,  died  following 
a heart  attack.  A quarterly  premium  of 
$7.50  was  the  only  payment  on  this  policy 
which  returned  $2,500  to  Mrs.  Johnson. 

The  insurance  program,  which  went  into 
effect  last  December  1,  costs  Allied  mem- 
bers only  $1  per  $1,000  of  life  insurance 
per  month  for  those  under  60  years  of  age. 
The  coverage  is  also  available  to  those  60 
and  older  at  an  inexpensive  rate.  The  pro- 
gram was  extended  to  Ohio  on  March  1. 
Seventy  members  of  the  Independent  The- 
atre Owners  of  Ohio  are  now  covered  with 
over  a half -million  dollars  of  Allied  group 
life  insurance. 

Applications  for  coverage  under  the 
Allied  group  insurance  program  will  be 
accepted  in  April  without  medical  exami- 
nation from  members  of  Allied  Theatres  of 
New  York  State  and  North  Central  Allied 
Independent  Theatre  Owners.  The  mem- 
bers of  these  two  new  Allied  units  had  not 
been  included  in  the  original  Allied  en- 
rollment last  year. 


Irving  H.  Levin  Elected 
National  General  V-P 


LOS  ANGELES — At  the  board  of  di- 
rectors meeting,  Irving  H.  Levin  was  elected 
executive  vice-presi- 
dent of  National 
General  Corp.,  it  was 
announced  by  presi- 
dent Eugene  V.  Klein. 
Levin  will  work 
closely  with  Klein  on 
the  company’s  diver- 
sification and  ex- 
pansion programs. 

Levin  was  elected  a 
director  of  the  com- 
pany on  Aug.  9,  1961, 
Irving  H.  Levin  and  vice-president 
on  November  23.  He 
has  been  active  for  the  last  14  years  in  vari- 
ous executive  capacities  in  distribution  and 
production  phases  of  the  film  industry. 

Prom  1956  through  1959,  Levin  was 
president  of  AB-PT  Pictures  Corp.  and 
AB-PT  Distributing  Co.,  Inc.,  subsidiaries 
of  American  Broadcasting-Paramount 
Theatres,  Inc.  From  February  1959  to  Oc- 
tober 1961,  he  was  president  of  Atlantic 
Pictures  Corp. 


Minta  Arbuckle  in  'Gypsy' 

HOLLYWOOD — Silent  screen  veteran 
Minta  Durfee  Arbuckle,  who  starred  in 
Mack  Sennett  Keystone  comedies,  has  been 
set  to  appear  in  the  Mervyn  Le  Roy  pro- 
duction, "Gypsy,”  at  Warner  Bros. 


United  Theatre  Owners 
Elect  Fred  C.  Souttar 

KANSAS  CITY— Fred  C.  Souttar,  man- 
ager of  Fox  Midwest  Theatres  division  of 
National  The- 
atres, was  elected 
president  of  the 
United  Theatre  Own- 
ers of  the  Heart  of 
America  by  U T O 
board  members  last 
Wednesday  (21). 

Souttar  has  served 
two  terms  as  vice- 
president  of  UTO  and 
earlier  this  month 
completed  his  duties 
as  chairman  of  the 
exhibitor  organiza- 
tion’s most  successful  Show-A-Rama  here. 
Souttar  was  elected  by  acclamation. 

Paul  Ricketts,  independent  exhibitor  of 
Ness  City  and  Holyrood,  Kas.,  was  elected 
vice-president.  The  other  vice-presidency 
will  be  filled  by  Douglas  Lightner,  general 
manager  of  field  operations  for  the  Com- 
monwealth circuit.  Beverly  Miller,  of 
Beverly  Theatres,  was  elected  treasurer ; 
Glen  Dickinson  jr.,  of  Dickinson  Operating 
Co.,  succeeds  himself  as  secretary.  After  a 
special  vote  of  thanks  and  appreciation  to 
Norris  B.  Cresswell  for  his  work  through 
the  year  and  during  the  Show-A-Rama 
convention,  he  was  elected  by  unanimous 
voice  vote  to  another  term  as  executive 
secretary  of  the  group. 

The  board  also  voted  to  accept  a nomi- 
nating committee’s  proposed  slate  of  di- 
rectors to  replace  four  whose  terms  have 
expired.  The  new  directors  are  Dickinson 
jr.;  Jim  Cook,  Maryville,  Mo.,  theatreman; 
Bill  Bradfield,  Carthage,  Mo.,  theatreman, 
and  Ricketts. 

A motion  by  Souttar  that  a resolution  of 
appreciation  be  drawn  citing  Boxoffice 
and  its  publisher,  Ben  Shlyen,  for  coopera- 
tion and  coverage,  particularly  with  regard 
to  Show-A-Rama,  was  passed  unanimously 
and  Richard  Orear,  outgoing  president  who 
chaired  the  meeting,  appointed  Souttar  to 
draft  the  resolution. 


To  Publish  167-Page  Book, 
The  Making  of  El  Cid' 

HOLLYWOOD  — “The  Making  of  El 
Cid,”  termed  the  most  complete  book  ever 
to  be  written  on  the  production  of  a motion 
picture,  will  be  published  by  Campeador 
Press  in  Madrid  in  May,  it  was  revealed  by 
William  Schneider,  creative  ad  head  for 
Samuel  Bronston  Productions. 

The  book  will  be  of  folio  size,  167  pages 
illustrated  in  color,  and  will  cover  every 
phase  of  the  filming  of  “El  Cid,”  from  its 
inception  through  its  preproduction,  pro- 
duction, premieres  and  distribution.  Writer 
James  Poling  is  doing  the  editorial  text 
under  supervision  of  Schneider.  The  book 
will  be  distributed  internationally  by  Bron- 
ston Productions  and  Campeador. 


Glenn  Ford's  Next  Is  Set 

HOLLYWOOD — Glenn  Ford’s  next  star- 
ring vehicle  for  MGM  will  be  “The  Court- 
ship of  Eddie’s  Father,”  a comedy  which 
Joe  Pasternak  produces.  Based  on  a 
novelette  by  Mike  Toby,  the  story  will  be 
adapted  for  the  screen  by  John  Gay. 
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Astor  Pictures  Boosts 
Tradepaper  Ad  Budget 

NEW  YORK — Astor  Pictures  is  boosting 
its  tradepaper  advertising  budget  because 
it  feels  that  the  success  of  its  product  can 
be  traced  to  the  importance  of  the  trade 
journal  in  modem  motion  picture  mer- 
chandising. 

Meyer  M.  Hutner,  vice-president  in 
charge  of  advertising,  publicity  and  ex- 
ploitation, said  that  Astor  attributed  a 
major  measure  of  the  success  of  “La  Dolce 
Vita”  to  the  trade  campaign  which  was 
used  to  presell  the  film  to  exhibitors.  Trade 
ads,  he  said,  helped  Astor  to  get  key  play- 
ing time  throughout  the  country  and,  in 
many  cases,  the  film  was  booked  before  it 
had  been  screened  in  this  country.  Astor 
had  many  bookings  in  the  U.  S.  before  the 
first  print  was  available  here  and  these. 
Hutner  said,  could  be  attributed  to  the  in- 
fluence of  trade  ads. 

“We  feel,”  Hutner  said,  “that  by  pre- 
selling our  product  through  trade  ads,  we 
are  alerting  the  smart  exhibitor  to  set  aside 
important  key  playing  time  for  us.” 

Hutner  said  that  F&A  Theatres  had 
booked  “Last  Year  at  Marienbad”  on  the 
basis  of  a trade  ad  before  Astor  had  a print 
in  America.  He  said  that  in  recent  years, 
some  companies  had  begun  to  take  trade- 
papers  for  granted  and  tended  to  under- 
estimate the  impact  a good  trade  ad  had  on 
the  exhibitor. 

“We  must  not  lose  sight  of  the  fact  that 


before  we  can  sell  a film  to  the  public,  we 
must  first  sell  it  to  the  exhibitor,”  Hutner 
said.  “If  we  fail  in  this  elementary  step, 
all  the  consumer  advertising  in  the  world 
is  futile,  because  the  public  will  never  see 
the  film.  At  one  time,  the  companies  backed 
their  product  with  pages  and  pages  in  the 
trades,  but  when  they  underwent  financial 
setbacks,  they  made  the  mistake  of  trying 
to  economize  in  this  area.” 


Ann-Margret  Touring  U.S. 
To  Promote  'State  Fair' 

NEW  YORK  — Ann-Margret,  star  of 
“State  Pair”  for  20th  Century-Fox,  is  tour- 
ing cities  in  the  east,  midwest  and  south- 
west to  promote  the  picture  and  its  score, 
including  five  new  Richard  Rodgers  songs. 

During  the  next  three  weeks,  Ann-Mar- 
gret will  visit  Boston,  Washington,  Chi- 
cago, Philadelphia,  Cleveland,  Detroit, 
Minneapolis,  Oklahoma  City,  Dallas,  Fort 
Worth,  San  Antonio,  Houston,  El  Paso, 
Amarillo,  Wichita  Falls,  Waco,  Austin, 
Beaumont  and  Tyler,  all  before  the  double 
world  premiere  in  Dallas  and  Oklahoma 
City  April  4. 


Clark,  Brando  Plan  Film 

NEW  YORK — Dick  Clark’s  independent 
producing  company  will  join  forces  with 
Marlon  Brando’s  Pennebaker  Productions 
to  film  “Daffy,”  written  by  Les  Pine  with 
A1  Buddy  producing  and  Brian  Hutton  di- 
recting. Neither  Clark  nor  Brando  will  ap- 
pear in  the  film,  which  will  be  made  en- 
tirely “on  the  road”  in  freight  trains. 


Majors  Re-Evaluating 
Their  TV  Filming 

NEW  YORK  — Major  film  distribution 
companies  which  have  television  produc- 
tion subsidiaries  are  reported  to  be  taking 
stock  of  their  operations,  having  found 
that  the  situation  is  becoming  tougher 
every  year. 

With  the  public  clamoring  for  higher 
quality  in  television  programming,  the 
companies  reportedly  have  discovered  that 
there  is  a ceiling  on  the  potential  revenue 
return  and  that  while  production  costs  go 
up,  the  cash  intake  does  not  rise  in  pro- 
portion. 

The  majors  apparently  have  no  inten- 
tions of  pulling  out  of  the  TV  production 
field,  but  there  may  be  a tendency  to  cut 
down  on  the  number  of  programs.  A re- 
concentration  on  film  productions  for  the- 
atrical release  appears  to  be  the  present 
trend  because  there  is  almost  no  limit  on 
which  a theatrical  picture  can  achieve 
financial  returns.  There  is  a limit  on  tele- 
vision programs. 

It  is  known  that  some  network  shows 
are  losing  money,  but  they  are  kept  on  in 
the  hope  that  ultimate  syndication  and  for- 
eign outlets  will  offset  the  red  ink. 

A greater  concentration  on  theatrical 
pictures  by  the  major  companies  is  on  the 
horizon,  according  to  some  industry  spokes- 
men who  predict  that  TV  programming  on 
a financially  successful  basis  will  become 
more  difficult  every  year. 


Produced  for  . . . 


Oil  Well  Supply 
Division  of 

United  States  Steel  Corporation 


CRITIC  QUOTES: 

A phase  of  Americana  heretofore  un- 
heralded in  films. 

A.  H.  Weiler — New  York  Times 

...  of  rich  entertainment  quality  and  offering  a high  order  of 
technical  skill  in  the  production  . . . emerges  as  a small  but  highly 
significant,  often  amusing  bit  of  Americana  ...  an  engaging 
commentary,  the  story  is  told  in  a brief  13  minutes. 

Charles  S.  Aaronson — Motion  Picture  Herald 


AMERICAN  INTERNATIONAL  PICTURES  EXCHANGE 

DISTRIBUTING  CO.  • 415  Van  Braam  St.  • Pittsburgh  19,  Pa. 


0* 


A LITTLE  KNOWN  SLICE  OF 
AMERICANA 

ON  YOUR  SCREEN! 


A TAUT  1 3 MINUTE  FILM  OF  THE  FIRST  OF  OIL  HISTORY'S  WILDEST  BOOM  TOWNS! 


The  exciting  birth,  life  and  death  of  Pithole,  Pa. 
All  in  just  500  days! 
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LETTERS 

Questions  Distribution  Policies 

I think  it  is  about  time  someone  answered 
the  flowery  utterances  of  Spyros  Skouras 
as  reported  in  the  trade  press.  While  I,  per- 
sonally, have  the  highest  regard  for  the 
affable  Skouras  and  his  many  contribu- 
tions to  the  industry.  I do  not  think  that 
anyone's  past  performance  renders  him 
immune  from  proper  criticism. 

Skouras  states  that  one  of  the  main 
threats  to  the  industry  is  television.  We 
certainly  agree  with  this  contention  and  1 
recall  asking  him  ten  or  12  years  ago  to 
insert  clauses  in  contracts  restricting  the 
exhibition  of  motion  pictures  on  television 
for  a reasonable  number  of  years. 

Now,  if  Mi-.  Skouras  believes  television 
is  a threat  to  the  motion  picture  industry, 
why.  may  I ask,  did  20th  Century-Fox  be- 
come the  biggest  offender  by  permitting  so 
many  of  its  top  attractions  to  be  used  on 
“Saturday  Night  at  the  Movies”  on  tele- 
vision for  the  past  season?  This  has  caused 
irreparable  injury  to  thousands  of  theatres 
and,  I am  certain,  has  reflected  in  de- 
creased returns  to  20th  Century-Fox  by 
the  fact  that  their  own  features  are  com- 
peting on  television  against  their  current 
product. 

Mr.  Skouras  further  states  that  the 
threat  of  censorship  because  of  immoral 
movies  is  a serious  problem.  He  then  calls 
upon  distributors,  producers  and  exhibitors 
to  exercise  their  restraint.  I should  like  to 
inquire  if  he  saw  20th  Century-Fox’s 
“Peyton  Place,”  “From  the  Terrace,”  “De- 
sire in  the  Dust”  and  “The  Hustler,”  just  to 
name  a few. 

Certainly,  as  an  exhibitor,  I want  to  co- 
operate with  20th  Century-Fox  and  sin- 
cerely trust  and  hope  that  the  recent  dif- 
ficulties they  have  had  will  soon  end  and 
that  they  become  a strong  and  prosperous 
company  again. 

In  attempting  to  cooperate,  I have  tried 
to  purchase  and  book  small  program  pic- 
tures, because  I realize  these  are  often  los- 
ing propositions  for  distributors.  But  does 
Mr.  Skouras  realize  that  often  we  are 
quoted  such  fantastic  prices  for  these 
small  program  pictures  that  we  would  be 
paying  higher  than  percentage  terms  if  we 
complied  with  the  local  branch  demands? 

Certain  it  is  that  Mr.  Skouras  deserves 
the  accolades  that  the  industry  will  bestow 
upon  him  in  his  forthcoming  testimonial, 
but  should  he  not  also  be  called  to  task  for 
the  shortcomings  of  his  company  policies? 
Twentieth  Century-Fox  is  a great  com- 
pany and  would  be  even  greater  if  a sin- 
cere attempt  were  made  to  cooperate  with 
exhibition  at  the  local  level.  A distribution 
company  can  only  become  strong  when 
their  customers  prosper. 

OSCAR  A.  BROTMAN 

President, 

Greater  Chicagoland  Drive-In 
Theatre  Ass’n, 

Chicago,  111. 


. . . Here,  Too 

It  seems  to  me  that  it  is  about  time 
that  the  small-town  exhibitor  had  some- 
thing to  say  about  the  business  ethics  of 
the  major  studios,  particularly  those  small- 
town exhibitors  who  operate  hard-top  the- 
atres in  not  only  competitive  situations  but 


(Letters  must  be  signed.  Names  withheld  on  request) 


also  in  the  closed  situations. 

I say  this  because  those  fortunate  enough 
to  be  in  small  towns  with  no  opposition 
fail  to  realize  the  value  of  the  large  pro- 
duction schedule  of  20th  Century-Fox  all 
these  past  years.  To  say  thank  you  to 
Spyros  Skouras  is  hardly  sufficient,  for  it 
is  his  company  that  has  been  the  back- 
bone of  my  business  for  the  past  20  years. 

You  see,  I have  a competitive  hard-top 
only  four  miles  from  my  door  and,  now, 
between  the  two  towns,  another  operator 
has  built  a drive-in  theatre.  Because  of 
the  potentially  higher  gross  of  the  drive- 
in,  versus  hard-top,  the  small-producing, 
so-called  major  companies  have  now  seen 
fit,  after  20  years  of  year-around  revenue 
from  my  theatre,  to  play  their  miserable  re- 
leases in  the  drive-ins,  that  in  our  country 
have  only  four-  to  five  months  to  operate. 
If  they  so  desire  to  make  this  motion  pic- 
ture business  a four-to-five  month  propo- 
sition, then  I only  hope  that  they  go  as 
hungry  in  the  wintertime  as  I do  in  the 
summer  months.  I do  hope  the  ears  of 
Paramount  and  Warner  Bros,  ring  all  sum- 
mer. 

Cheers  to  Fox.  I only  wish  they  would 
make  75  pictures  a year. 

S.  N.  HOLMBERG 
Owner  and  Manager, 

Regal  Theatre, 

Sturgis,  Sask. 


Calls  A.C.E.  Films  Great  Step 

I read  about  the  new  venture  (A.C.E. 
Films,  Inc.)  in  Boxoffice  and  would  say 
that  it’s  the  greatest  step  forward  since 
sound  hit  show  business. 

We  have  been  hearing  too  much  about 
tightening  up  policies,  companies  amalga- 


Appreciation of  Service 

To  Ben  Shlyen: 

In  my  opinion,  it  takes  many  things 
to  make  a great  trade  journal,  not  the 
least  of  which  is  personal  assistance  to 
its  subscribers.  In  this  field,  as  all 
others,  Boxoffice  is  outstanding. 

I received  your  personal  letter  con- 
taining information  I had  requested 
and,  due  to  this,  I am  now  distributing, 
in  the  south,  “Day  of  Triumph.”  It 
opened  in  its  first  engagement  this 
week  to  outstanding  business. 

On  the  strength  of  this,  I would  like 
to  purchase  display  space  in  your 
Southeast  edition.  Please  advise  as  to 
prices. 

Also  being  an  exhibitor,  I realize 
the  importance  of  this  advertisement. 
I depend  on  Boxoffice  to  keep  me  in- 
formed and  know  that  other  exhibitors 
do  the  same.  Keeping  us  informed  as 
to  product  available  to  our  theatres  is 
important.  In  respect  to  this,  I feel  it  is 
only  natural  that  the  first  step  I take 
in  distributing  “Day  of  Triumph” 
would  be  to  take  an  advertisement  in 
Boxoffice. 

Again,  thank  you  for  your  coopera- 
tion. 

PAUL  WYLIE 
Paul  Wylie  Associates, 

Johnson  City,  Tenn. 


mating,  fewer  and  better  shows,  etc.  While 
it  is  true  at  one  time  there  was  too  much 
product  on  the  market,  now  things  have 
gone  to  the  other  extreme.  It  is  generally 
pretty  well  agreed  that  there  is  good  and 
bad  in  everything  and  if  we  don’t  have  suf- 
ficient product  to  pick  the  type  of  show 
each  audience  reacts  most  favorably  to,  out 
we  all  must  go. 

I have  been  at  the  game  for  13  years  and 
am  now  building  a drive-in  and  am  very 
happy  to  hear  we  are  getting  stronger  in 
the  field  of  production. 

G.  WHITE 

Princess  Pat  Theatre, 

Alberton,  P.E.I. 


Says  Pass-Giving  Not  Showmanship 

Being  located  in  a small  town  of  15,000, 
I do  believe  there  is  room  for  two  theatres. 

About  18  months  ago,  I returned  to  El- 
wood,  Ind.,  to  remodel  an  old  theatre  that 
was  an  antique.  By  doing  this,  I took  what 
cash  I had  plus  all  I could  borrow.  I was 
formerly  with  what  now  is  my  opposition 
down  the  street  and  I served  them  as  man- 
ager. I knew  this  town  was  a good  show 
town  and  that  is  the  reason  I returned 
here  to  repair  the  old  theatre. 

After  four  months  of  hard  work  of  in- 
stalling seats,  projection  and  screen  and 
rewiring  throughout,  I was  ready  for  the 
picture  to  go  on  the  screen  and  not  a bit 
worried  about  my  opposition. 

Now,  a year  and  a half  later,  I am  giving 
the  people  of  this  community  such  pictures 
as  “Ben-Hur,”  “Ladies’  Man”  “The  Alamo,” 
“Swiss  Family  Robinson,”  “Gidget  Goes 
Hawaiian,”  and  many  more. 

The  reason  for  writing  this  letter:  Just 
this  week,  my  opponent  put  out,  door-to- 
door,  almost  5,000  cards,  which  is  very  good 
but  what  was  attached  to  the  card  was  one 
pass  good  anytime  during  30  days.  The 
pictures  listed  to  see  were  “Exodus,” 
“Flower  Drum  Song,”  plus  six  other  top 
pictures. 

Now,  I ask  all  of  you  showmen,  is  this 
showmanship?  If  and  when  a showman 
must  give  out  almost  5,000  passes  to  get 
business,  he  must  be  hard  up  for  business. 
Giving  that  many  passes  is  like  giving  away 
about  $2,500.00  in  gross.  I don’t  believe  in 
giving  passes,  since  people  must  pay  at  our 
boxoffice  so  that  I can  pay  my  overhead. 

I am  now  34  years  old  and  I am  sticking 
to  show  business.  I know  there  is  a future 
in  it. 

HAROLD  E.  THOMPSON 
Owner-Manager, 

Royal  Princess  Theatre, 

Elwood,  Ind. 


Point  Quiz  on  Censorship 

What  is  the  true  motive  behind  all  the 
interest  and  zeal  of  the  censorship  cru- 
saders? Their  spokesmen  say  it  is  to  "pro- 
tect public  morals.”  In  most  cases,  I 
suspiciously  doubt  this  high-sounding  ap- 
praisal but,  casting  cynicism  aside  for  a 
moment,  let  us  say  that  that  statement  is  a 
true  pronouncement,  that  their  objective 
actually  is  to  protect  public  morals.  On 
that  basis,  I would  like  to  ask  a couple  of 
questions:  What  makes  them  so  sure  that 
seeing  immorality  causes  immorality?  How 
do  they  know  that  the  resulting  sophistica- 
tion doesn’t  lessen  it? 

JACK  STEPHENSON 
Calvin-Sunset  Theatres, 

Washington,  Mo. 
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LOEW’S  AD  PUBLICITY  STAFF  REALIGNED  — Loew’s  Theatres,  with 
headquarters  at  1540  Broadway  in  New  York  City,  has  undergone  a strengthening 
and  realignment  of  its  advertising  and  publicity  staff.  Ernest  Emerling,  vice- 
president,  has  announced  assignments  to  the  following,  left  to  right:  Ted  Arnow, 
national  publicity  director;  Don  Baker,  director  of  advertising;  Russ  Grant, 
editorial  directors,  with  responsibility  for  all  departmental  copy,  and  Bob  Solo- 
mon, formerly  of  Loew’s  State  Theatre,  will  handle  exploitation.  Not  in  the 
photo  is  Lou  Brown,  who  is  being  brought  in  from  Loew’s  in  St.  Louis  to  handle 
co-op  campaigns  for  the  circuit. 


Allied  Artists  Reports 
Loss  for  Half  Year 

LOS  ANGELES— A net  loss  of  $1,041,000 
before  federal  income  taxes  was  revealed 
for  Allied  Artists  for  the  26  weeks  ended 
December  30,  by  president  Steve  Broidy. 
This  compared  with  a profit  of  $363,000  for 
the  corresponding  period  in  the  previous 
year. 

A provision  for  federal  income  taxes  of 
$51,000  was  made  in  the  previous  year  (26- 
week  period  ending  Dec.  31,  1960)  whereas 
in  the  current  period  ending  Dec.  30,  1961 
this  shows  a credit  of  $45,000.  This  re- 
sulted in  a final  net  loss  for  the  1961  period 
of  $996,000  compared  with  a net  profit  in 
the  1960  period  of  $312,000. 

A comparison  by  quarters  of  the  net 
loss  in  the  1961  period  shows  for  the  sec- 
ond quarter  ending  December  30,  an 
amount  of  $226,000  compared  with  $730,000 
for  the  first  quarter  ended  September  30. 

The  gross  income  for  the  26-week  period 
in  1961  amounted  to  $5,412,000  as  compared 
with  $7,560,000  for  the  same  period  in  the 
previous  year.  The  operations  for  the  26- 
week  period  in  1961  do  not  reflect  any 
income  from  the  picture  “El  Cid”  which 
only  went  into  release  in  the  latter  part  of 
December. 


Universal  13-Week  Net  Up 
Over  Same  Period  of  '61 

NEW  YORK — Universal  Pictures’  con- 
solidated net  earnings  from  operations  for 
the  13  weeks  ended  January  27  amounted 
to  $1,259,880,  after  a provision  of  $1,040,- 
000  for  federal  taxes  on  income.  After  divi- 
dends on  preferred  stock,  such  net  earn- 
ings amounted  to  $1.38  per  share  on  887,- 
790  shares  of  common  stock  outstanding, 
excluding  shares  in  the  treasury. 

For  the  13  weeks  ended  Jan.  28,  1961, 
the  company  reported  net  earnings  of  $1,- 
000,653,  after  a provision  of  $967,000  for 
federal  taxes.  This  amounted  to  $1.09  per 
share  on  the  common  stock. 


Columbia's  Six-Month  Net 
Amounted  to  $2,050,000 

NEW  YORK— A profit  of  $2,050,000  or 
$1.30  per  share,  was  reported  by  Columbia 
Pictures  for  the  six  months  ended  last  De- 
cember 30.  This  compares  with  a profit  of 
$1,095,000  for  the  same  1960  period,  equal 
to  66  cents  per  share.  The  figures  for  both 
years  included  the  profit  from  the  sales  of 
studio  properties,  net  of  estimated  federal 
tax. 

The  profit  from  the  sales  of  studio  prop- 
erty in  1961  was  $413,000  and,  in  1960, 
$1,617,000.  Before  federal  taxes,  the  income 
in  the  1961  period  was  $1,890,000  compared 
with  a loss  of  $522,000  in  the  1960  span. 


George  Flaherty  Elected 
IATSE  Vice-President 

BOSTON— George  J.  Flaherty,  IATSE 
Hollywood  representative  for  the  past  eight 
years,  was  elected  a vice-president  at  a 
meeting  of  the  organization’s  general  ex- 
ecutive board  here  this  week.  He  succeeds 
the  late  Carl  G.  Cooper. 

Flaherty  is  president  of  Hollywood  Studio 
Projectionists  Local  165  and  a member  of 
Los  Angeles  Stage  Employes  Local  33. 


Federal  Judge  Approves 
AB-PT  Drive-In  Buy 

NEW  YORK — Federal  Judge  Edmund 
L.  Palmieri  has  given  American  Broad- 
casting-Paramount Theatres  approval  to 
acquire  the  Boulevard  Drive-In  in  Fayette- 
ville, N.  C.,  on  the  following  conditions: 

1.)  That  AB-PT  “may  operate  on  a first- 
run  policy  provided  it  shall  not,  in  any 
year,  operate  the  Boulevard  on  a first-run 
in  excess  of  the  number  of  weeks  that  a 
Fayette  drive-in  competitor  operates  a 
drive-in  theatre  or  theatres  first-run.”  2.) 
That  “in  any  year  AB-PT  may  play  the 
Boulevard  on  first-run  for  an  additional 
period  not  exceeding  three  weeks  but,  in 
the  event  that  AB-PT  shall  not  play  the 
Boulevard  on  a first-run,  the  following  year 
until  a drive-in  competitor  has  been  on 
first-run  for  an  equal  period  to  the  addi- 
tional period  of  the  previous  year  and 
thereafter  only  to  the  extent  that  such  ad- 
ditional period  is  exceeded  by  a drive-in 
competitor.” 


'Cape  Fear'  Prerelease 
In  Miami  April  12 

NEW  YORK  — Universal-International 
will  launch  “Cape  Fear,”  starring  Gregory 
Peck  and  Robert  Mitchum,  at  the  Olympic, 
Beach,  Gables  and  Shore  Theatres  in  Mi- 
ami April  12,  according  to  Henry  H.  “Hi” 
Martin,  vice-president  and  general  sales 
manager. 

These  Easter  prerelease  dates  will  be 
followed  by  openings  in  New  York,  at  the 
Victoria  Theatre,  and  in  Chicago,  Wash- 
ington and  Detroit,  according  to  Martin. 
National  release  is  scheduled  for  May. 


lack  Lemmon  to  Go  on  National  Tour 

HOLLYWOOD — Jack  Lemmon  will  do  a 
national  personal  appearance  tour  in  be- 
half of  “Days  of  Wine  and  Roses”  when  the 
Martin  Manulis-Jalem  production  for 
Warner  Bros,  is  released.  Jalem  is  the 
actor’s  production  company,  with  Manulis 
partnered  with  him  in  the  picture.  Lee 
Remick  is  costarred. 


Defendants  Are  Winners 
In  Atlanta  Trust  Suit 

ATLANTA  — Film  distribution  and  the- 
atre defendants  are  the  victors  in  the  triple 
damage  antitrust  suit  filed  by  the  Buck- 
head  and  Garden  Hills  theatre  companies 
after  a jury  decision.  The  trial  was  started 
March  5 before  U.S.  District  Court  Judge 
Boyd  Sloan  here. 

The  complainants  were  Paramount,  War- 
ner Bros.,  MGM,  20th  Century-Fox,  RKO, 
United  Artists,  Universal,  Columbia  and 
Atlanta  Enterprises,  owner  of  the  4,400- 
seat  Fox  Theatre  of  the  Wilby-Kincey  cir- 
cuit, and  its  Roxy  Theatre  here;  Georgia 
Theatre  Co.,  which  operates  the  Fox  and 
Roxy;  Rhodes  Theatre  Co.,  West  End  The- 
atre Co.  and  East  Point  Theatre  Co.  as 
defendants. 

The  plaintiffs,  who  operate  the  Buck- 
head,  a neighborhood  house,  and  the  Fine 
Art  Cinema,  primarily  a first  run  art  film 
house,  charged  that  the  distributors  com- 
pelled them  to  pay  excessive  and  unreason- 
able prices  for  product. 

Another  allegation  was  that  the  plain- 
tiffs were  prevented  from  exhibiting  the 
defendants’  pictures  for  weeks  or  months 
after  their  release,  when  they  “had  become 
old  and  of  little  value  as  public 
attractions.” 


Fifer  Resigns  NAC  Post 

CHICAGO — Russell  Fifer,  executive  di- 
rector of  the  National  Ass’n  of  Concession- 
aires, announced  his  resignation  effective 
March  16.  His  resignation  was  accepted  by 
the  association  officials  with  regret.  Fifer 
is  not  ready  to  announce  his  future  con- 
nections which  may  remain  in  the  trade  as- 
sociation field.  His  future  activities  could 
also  be  channeled  into  private  business. 


'Magic  Voyage'  Into  43  Dallas  Theatres 

LOS  ANGELES — As  a result  of  the  San 
Angelo  test  dates  of  “The  Magic  Voyage 
of  Sinbad,”  which  reportedly  exceeded 
normal  grosses  by  210  per  cent,  the  Film- 
group  feature  has  been  booked  into  43 
Dallas  theatres  of  the  Robb  and  the  Long 
circuits. 
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By  WILLIAM  HEBERT 


Leon  Roth,  Irvin  Kershner 
Form  Production  Unit 

Leon  Roth,  longtime  United  Artists  ex- 
ecutive in  New  York  and  here  and  more 
recently  vice-president  of  the  Mirisch  Co., 
has  entered  into  a production  partnership 
with  Irvin  Kershner,  director  of  “The 
Hoodlum  Priest,”  among  other  films.  Under 
masthead  of  Roth-Kershner  Productions 
they  plan  development  of  a program  of 
quality  films,  they  announce,  which  they 
will  produce  in  association  with  the 
Mirisch  Co.  for  UA  release. 

Emphasis,  they  declare,  will  be  on  con- 
tent of  a type  which  has  evident  support 
from  discriminating  audiences  here  and 
abroad.  Others,  mainly  writers  and  di- 
rectors, will  be  asked  to  join  with  them 
in  making  quality  product  in  the  category 
which  they  contemplate. 

Roth’s  resignation  from  the  Mirisch  Co., 
which  becomes  effective  April  15,  follows 
association  since  its  inception  four  years 
ago,  during  which  he  has  been  closely  in- 
volved in  the  production  and  successful 
promotion  of  the  Mirisch’s  many  major 
hits. 

He  and  his  partner,  who  has  a successful 
record  as  producer-director  of  some  300 
documentaries,  one  TV  series  and  three 
other  theatrical  features  besides  “Hoodlum 
Priest,”  will  headquarter  at  the  Samuel 
Goldwyn  Studio. 

The  Mirisch  fraternity  expects  to  an- 
nounce Roth’s  successor  shortly. 

Tandem  and  Curtis  Combine 
To  Coproduce  'Playboy' 

Tony  Curtis’  Curtis  Enterprises  has 
joined  with  Tandem  Enterprises,  headed 
by  Bud  Yorkin  and  Norman  Lear,  for  pro- 
duction of  the  actor’s  “Playboy,”  in  which 
he  will  star  for  Columbia  release.  Lear  will 
write,  Yorkin  direct  and  Stanley  Margulies 
produce,  with  Curtis  in  the  role  of  Playboy 
Magazine  publisher  and  nightclub  entre- 
preneur, Hugh  Hefner. 

The  biography  of  Hefner  will  go  into 
production  after  Curtis  finishes  in  “Forty 
Pounds  of  Trouble”  for  U-I  and  the  Yorkin- 
Lear  combination  wind  work  on  “Come 
Blow  Your  Horn,”  in  which  Frank  Sinatra 
is  starring  for  Paramount. 

Five  Jerry  Wald  Features 
Charted  for  20th-Fox 

Five  features  with  an  overall  budget  of 
$12,000,000  is  the  schedule  approved  by 
Peter  G.  Levathes,  20th-Fox  production 
head,  for  production  by  Jerry  Wald  this 
year.  A sixth  for  ’62  is  considered  a possi- 
bility if  the  screenplay  can  be  completed  by 
January. 

Three  are  planned  for  filming  in  Hol- 
lywood, two  abroad.  They  are: 

“Celebration,”  with  a mid-April  start; 
“The  Enemy  Within”  and  “A  High  Wind 
in  Jamaica”  to  follow.  All  three  will  be 
filmed  here,  with  “Jamaica”  locations  to 
be  lensed  in  the  Caribbean. 

With  a start  in  June,  “Ulysses,”  based 


on  James  Joyce’s  classic,  will  be  filmed 
in  actual  locale  in  Dublin,  and  “Lost  Girl” 
in  its  British  background.  Actual  locales, 
Wald  said,  are  essential  to  these  two. 

The  sixth  film  is  being  referred  to  with- 
in the  studio  as  “Project  6”  and  being  kept 
under  wraps  until  final  approval  of  script. 

Laurence  Harvey  Will  Star 
In  'The  Moor  of  Venice' 

Laurence  Harvey  will  star  himself  in 
his  company’s  “The  Moor  of  Venice,”  which 
his  organization,  Harmon  Productions,  will 
produce  in  association  with  Fermac  Film 
Productions  and  Marvin  Schwartz.  The 
screenplay  by  John  Aylesworth  is  based  on 
Shakespeare’s  “Othello.” 

Harvey  will  take  the  title  role,  with  ne- 
gotiations current  for  Jean  Simmons  to 
play  “Desdemona”  and  Sir  John  Gielgud 
“Iago.” 

Fermac  will  finance  completely  the 
budget  of  $400,000;  Schwartz  to  produce. 
The  film  will  be  made  in  Ireland  under  the 
Eady  Plan. 

Jessie  Royce  Landis  Cast 
For  'Critic's  Choice' 

Jessie  Royce  Landis  is  the  choice  to  play 
Lucille  Ball’s  mother  in  Warner  Bros.’ 
“Critic’s  Choice,”  starring  Bob  Hope  and 
Miss  Ball.  Miss  Landis  is  currently  in  Mu- 
nich, Germany,  with  her  husband,  Gen. 
J.  F.  R.  Seitz,  in  charge  of  U.  S.  Army  Head- 
quarters Southern  Command.  She  is  to 
report  to  the  studio  April  14.  Frank  Rosen- 
berg is  producing  “Critic’s  Choice,”  Don 
Weiss  directing.  Based  on  the  Broadway 
hit,  it  will  be  filmed  in  Technicolor  and 
Panavision. 

Other  casting  news  disclosed  that  Audie 
Murphy  has  been  set  by  producer  Gordon 
Kay  to  star  in  “The  Iron  Collar,”  an  or- 
iginal outdoor  adventure  story  by  Ric 
Hardman  which  Kay  has  just  purchased 
and  which  he  will  lens  under  his  inde- 
pendent banner,  Gordon  Kay  & Associates 
for  U-I  release  . . . Anthony  Franciosa  was 


ACCEPTS  AWARD  — Producer- 
writer  Carl  Foreman  is  shown  accept- 
ing his  Golden  Globe  Award  from  ac- 
tress Jane  Wyman  at  the  annual  Holly- 
wood Foreign  Press  Ass’n  ceremonies 
which  named  “The  Guns  of  Navarone” 
as  the  best  dramatic  picture  of  1961. 


announced  for  one  of  the  stellar  roles  in 
MGM’s  “Period  of  Adjustment,”  marking 
the  first  Hollywood  production  for  the 
actor  in  over  a year  . . . Joan  Freeman,  re- 
cently selected  by  Look  Magazine  as  a 
“future  star,”  was  set  by  producer  Gene 
Corman  and  director  Roger  Corman  to 
appear  opposite  Vincent  Price  in  “The 
Tower  of  London,”  Admiral  Production  for 
United  Artists  release. 

Princess  Grace  of  Monaco 
Gets  Hitchcock  Film  Role 

Princess  Grace  of  Monaco  will  become 
plain  Grace  Kelly  of  Hollywood  next  sum- 
mer when  she  returns  to  cinemaville  to 
appear  in  a motion  picture  for  Alfred 
Hitchcock,  for  whom  she  previously  starred 
in  “Dial  M for  Murder,”  “Rear  Window” 
and  “To  Catch  a Thief.” 

The  film,  slated  to  go  before  the  cameras 
during  the  Princess’  summer  vacation  here, 
is  based  on  a suspense  novel  by  English 
writer  Winston  Graham. 

It  is  understood  that  Prince  Rainier  will 
be  present  during  part  of  the  film  making, 
and  that  Princess  Grace  will  return  to 
Monaco  by  the  beginning  of  November. 

Richard  Beymer  to  Costar 
With  Ingrid  Bergman 

Ingrid  Bergman  will  have  Richard  Bey- 
mer as  her  costar  in  “The  Promise  of 
Dawn,”  to  be  produced  by  20th-Fox  in 
Paris  in  September.  The  film  was  formerly 
called  “First  Love.”  It  is  based  on  a play  by 
Dwight  Taylor  which  was  short  lived  on 
Broadway  earlier  this  season  . . . Production 
in  France  by  MGM  of  “Tomorrow  Is  An- 
other Day”  will  costar  Warren  Beatty  with 
Simone  Signoret.  Jacques  Bar  has  been 
named  producer,  Rene  Clement  director, 
with  Burton  Wohl  and  Roger  Vailland  col- 
laborating on  screenplay.  Script  revisions 
are  being  made  to  scale  the  role  Beatty  will 
play  to  a younger  character  than  the 
original. 

Robert  Enders  to  Produce 
'Crack  in  the  Steeple' 

Robert  Enders,  currently  preparing 
“Largely  a Question  of  Love”  for  MGM, 
has  been  assigned  by  the  same  studio  to 
produce  “A  Crack  in  the  Steeple”  as  his 
next  to  follow.  Arthur  Sheekman  is  script- 
ing the  “Love”  story,  Eleanore  Griffin 
will  script  “Steeple,”  autobiography  of 
Arthur  Wilson,  an  Episcopal  minister  . . . 
Walt  Disney  has  found  a second  assignment 
for  Maurice  Tombragel,  who  scripted 
Disney’s  currently  well-received  “Moon 
Pilot.”  It  is  "The  Monkeys,”  based  on  a 
story  by  Geoffrey  Wilkinson. 

Hal  Wallis  Is  Promoting 
Laurel  Goodwin  As  Star 

Hal  Wallis,  who  has  shown  a high  ability 
for  picking  and  making  stars  out  of  virtual 
unknowns,  is  putting  his  chips  on  a new  one 
in  the  person  of  19-year-old  Laurel  Good- 
win. She  will  play  one  of  Elvis  Presley’s  two 
romantic  leads  in  “Girls!  Girls!  Girls!” 

Kansas-born  and  raised  in  San  Francisco, 
she  has  played  summer  stock  in  northern 
California  and  studied  drama  before  being 
brought  to  the  attention  of  the  producer. 
Norman  Taurog  will  direct  the  picture, 
which  rolls  early  next  month. 
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By  ANTHONY  GRUNER 


Charles  Chaplin  Heads 
New  Canadian  Firm 

TORONTO — Trans  Canada  Distribution 
Enterprises,  Ltd.,  a new  nationwide  the- 
atrical film  distribu- 
tion organization,  has 
been  formed  here 
with  headquarters  at 
1000  Yonge  St. 

Charles  S.  Chaplin, 
formerly  general 
manager  of  United 
Artists  in  Canada,  is 
the  president.  Branch 
office  facilities  are 
already  set  up  in 
Vancouver,  Calgary, 

Winnipeg  and  Mont- 
real. 

Pointing  to  the  fact  that  Trans  Canada 
is  the  first  new  Canadian  independent  dis- 
tributor with  full  national  facilities  in 
many  years,  Chaplin  said  its  basic  objective 
is  “to  handle  a comparatively  small  num- 
ber of  quality  pictures  in  order  to  concen- 
trate on  securing  maximum  distribution 
and  exploitation.” 

Chaplin  started  in  the  film  business  with 
United  Artists  in  Toronto  as  an  office  boy 
32  years  ago.  He  rapidly  advanced  and  be- 
came general  manager  in  1945  at  the  age  of 
33.  He  was  chairman  of  Canada’s  Motion 
Picture  Industry  Council  for  two  years  and 
is  now  serving  as  chairman  of  the  Council’s 
Public  Relations  and  Box  Office  Promotion 
Committee,  a post  he  has  held  for  12  years. 

While  serving  as  Canadian  representa- 
tive of  the  Academy  of  Motion  Picture  Arts 
and  Sciences  he  developed  the  Academy 
Awards  contests,  designed  to  promote  com- 
munity interest  in  potential  award  winners. 
The  plan  started  in  Canada  under  his 
direction  and  spread  across  the  U.S. 


Mass  British  Isles  Runs 
For  'Road  to  Hong  Kong' 

LOS  ANGELES — An  unusual  releasing 
pattern  for  the  first  world  showing  of 
Norman  Panama  and  Melvin  Frank’s 
“Road  to  Hong  Kong,”  starring  Bing 
Crosby,  Bob  Hope  and  Joan  Collins,  has 
been  devised  by  United  Artists  and  the 
Rank  circuit. 

“Road”  will  blanket  the  British  Isles  for 
the  Easter  holidays.  It  premiered  in  Lon- 
don at  the  Odeon  Marble  Arch  on  March 
29  and  opened  three  days  later  in  83  Rank 
houses  in  key  areas  in  England,  Scotland 
and  Ireland. 


Hecht  and  Daiei  of  Japan 
In  Coproduction  Deal 

NEW  YORK — Arthur  B.  Krim,  presi- 
dent of  United  Artists,  has  completed  ar- 
rangements between  Harold  Hecht  of 
Hecht  Productions  and  Masaichi  Nagata 
of  Daiei  Motion  Picture  Co.  of  Japan  for 
the  coproduction  in  that  country  of  “Flight 
From  Ashiya,”  to  be  directed  by  Michael 
Anderson  with  Yul  Brynner  starred.  Pro- 
duction will  start  in  Japan  in  June. 

Daiei  Co.  will  distribute  the  film  in  Ja- 
pan, Korea  and  Okinawa  while  United 
Artists  will  distribute  throughout  the  rest 
of  the  world. 


I'HE  MOVEMENT  favoring  the  entry  of 
Britain  into  the  European  Common 
Market  received  added  impetus  last  week 
when  the  Association  of  Cinematograph 
and  Television  Technicians  decided  to  sup- 
port a resolution  calling  upon  the  ECM 
to  provide  safeguards  for  the  protection  of 
the  British  Film  and  Television  Indus- 
tries and  that  the  General  Council  of 
ACTT  should  get  together  with  the  em- 
ployers to  work  towards  a common  policy 
for  the  member  nations  concerned. 

In  supporting  this  resolution  at  their 
annual  conference,  the  technicians  also  re- 
jected an  emergency  resolution  which 
called  for  “vehement  opposition”  to  Brit- 
ain’s entry  into  the  ECM.  The  attitude  of 
ACTT  is  bound  to  have  repercussions  on 
the  rest  of  the  film  unions  in  the  in- 
dustry. The  actors,  the  craftsmen,  the  mu- 
sicians and  even  the  electricians,  who  are 
notoriously  opposed  to  the  concept  of  the 
European  Common  Market,  may  decide  to 
reexamine  their  attitudes  to  this  contro- 
versial question.  The  British  producers  are, 
of  course,  overjoyed  with  the  news  as  this 
makes  possible  a more  representative  body 
of  opinion  within  the  industry  that  can 
put  pressure  on  the  government  to  safe- 
guard the  production  interests  of  the  in- 
dustry. 

Last  week’s  ACTT’s  conference  showed 
that  the  technicians  were  in  quite  a mellow 
mood  and  were  prepared  to  reserve  their 
biggest  criticisms  against  the  commercial 
television  companies  rather  than  the 
British  Film  Producers  Ass’n  or  the  Fed- 
eration of  British  Film  Makers.  Even  the 
exhibitors  were  spared  the  criticisms  which 
have  been  heard  in  previous  conferences 
at  the  failure  to  support  British  produc- 
tion. In  fact,  at  no  time  in  the  history  of 
the  industry  have  relations  between  the 
technicians  and  the  employers  organiza- 
tions been  so  cordial. 

* * * 

When  Nat  Cohen,  chairman  of  Anglo- 
Amalgamated,  is  not  flying  to  America  to 
conclude  a lucrative  deal  for  some  of  his 
pictures,  or  visiting  British  studios  to  see 
the  mshes  of  some  of  the  pictures  his 
company  is  financing,  or  taking  part  in 
activity  on  behalf  of  Variety  Club,  he  often 
enjoys  a visit  to  the  theatre.  Last  week, 
Cohen  decided  on  a better  idea,  he  bought 
the  Arts  Theatre,  a small  but  distinguished 
center  for  contemporary  drama. 

With  such  colleagues  as  Peter  Hall,  ar- 
tistic director  of  the  Royal  Shakespeare 
Theatre  Co.,  Kenneth  Rive,  managing  di- 
rector of  Gala  Films,  Sir  Fordham  Flower 
and  David  Deutch,  his  production  executive 
of  Anglo,  Cohen  announced  a new  policy 
for  the  development  of  this  West  End  show 
case.  There  would  be  a season  of  experi- 
mental plays  by  young  dramatists  and 
Cohen  envisaged  that  the  theatre  would 
be  a “talent  source”  of  writers,  actors,  di- 
rectors and  designers,  for  the  more  uni- 
versal medium  of  film.  Cohen,  however, 
was  at  pains  to  emphasize  that,  although 
he  is  happy  to  sponsor  “artistic”  and  even 
long-haired  plays,  there  will  be  none  of 
that  sort  of  thing  in  the  Anglo  feature 
line  up.  “We  want  to  find  new  talent  that 
can  give  greater  quality  to  our  productions 


for  the  world  market,”  he  said,  “but  Anglo 
will  never  choose  esoteric  subjects  for  its 
cinema  entertainment.” 

* * * 

Anne  Baxter  will  star  opposite  Adam 
Faith  and  Donald  Sinden  in  the  Wessex 
production  of  “Mix  Me  a Person,”  a con- 
temporary crime  thriller,  which  starts 
shooting  in  April  at  Shepperton  studios. 
Directed  by  Leslie  Norman  and  produced 
by  Sergei  Nolbandov,  the  film’s  screen  play 
has  been  written  by  Ian  Dalrymple,  with 
Victor  Saville  as  executive  producer.  Sa- 
ville  and  Dalrymple  are  partners  in  the 
newly  formed  Wessex  Film  Distributors, 
Ltd.,  which  is  just  commencing  a big  pro- 
gram of  major  productions  for  the  inter- 
national market. 

* * * 

Important  tributes  to  director  Vincente 
Minnelli  are  to  be  staged  by  the  British 
Film  Institute  at  the  National  Film  The- 
atre, it  was  announced  last  week.  Starting 
in  April,  and  continuing  into  May,  the 
talented  MGM  director  will  be  honored  by 
screenings  of  16  of  his  greatest  triumphs. 
With  the  cooperation  of  MGM,  the  Na- 
tional Film  Theatre  will  be  presenting  the 
three  main  aspects  of  Minnelli’s  work: 
musicals,  comedies  and  the  dramas.  Min- 
nelli is  coming  to  England  during  the  sea- 
son and  will  meet  NFT  members  at  the 
performance  of  one  of  his  films.  Mean- 
while, his  latest  picture  “The  Four  Horse- 
men of  the  Apocalypse,”  opened  at  a gala 
premiere  at  the  Coliseum  Theatre. 

♦ * * 

News  in  brief:  Sir  Carol  Reed  will  pro- 
duce and  direct  “The  Ballad  of  the  Run- 
ning Man,”  based  on  the  novel  by  Shelley 
Smith,  it  was  announced  last  week  by  Mike 
Frankovich,  Columbia  vice-president  in 
charge  of  production  . . . Morris  Davis, 
managing  director  of  MGM  in  Britain,  has 
now  also  been  appointed  the  company’s 
chairman.  He  joined  the  London  organiza- 
tion in  November  last  year,  from  South 
Africa,  where  he  was  managing  director  in 
that  territory.  He  succeeds  Charles  Gold- 
smith. 

Warner  Bros,  to  Release 
Two  Seven  Arts  Films 

LOS  ANGELES — Two  Seven  Arts  film 
presentations  will  be  released  by  Warner 
Bros.,  under  an  agreement  announced  by 
WB  president  Jack  L.  Warner  and  Seven 
Arts  toppers  Ray  Stark  and  Eliot  Hyman. 

The  films  are  “Panic  Button,”  a comedy 
starring  Maurice  Chevalier,  Eleanor  Parker 
and  Jayne  Mansfield,  slated  to  roll  next 
month  in  Rome,  with  George  Sherman  di- 
recting and  Ron  Gorton  producing,  and 
“The  Story  of  the  Count  of  Monte  Cristo,” 
a completed  film  starring  Louis  Jourdan. 


Film  Festival  in  Colombia 

CARTAGENA,  COLOMBIA— The  third 
International  Film  Festival  will  be  held 
here  between  April  6 and  April  12  with 
films  from  20  nations  to  be  shown.  The 
festival  is  sponsored  by  several  national 
and  municipal  agencies,  as  well  as  the 
Colombian  National  Tourist  Board. 


Charles  S.  Chaplin 
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BOXOFFICE  BAROMETER 

This  chart  records  the  performance  of  current  attractions  in  the  opening  week  of  their  first  runs  in 
the  20  key  cities  checked.  Pictures  with  fewer  than  five  engagements  are  not  listed.  As  new  runs 
are  reported,  ratings  are  added  and  averages  revised.  Computation  is  in  terms  of  percentage  in 
relation  to  normal  grosses  as  determined  by  the  theatre  managers.  With  100  per  cent  as  "normal," 
the  figures  show  the  gross  rating  above  or  below  that  mark.  (Asterisk  * denotes  combination  bills.) 
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1 Me  Genius  (Cont'l) 
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2 
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125 

2 
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90 

2 

125 
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CO 

CO 

< 

111 

||  Carry  On,  Constable  (Governor) 

150 

170 

120 

105 

200 

110 

310 

165 

240 

100 

135 

164 

||  Children's  Hour,  The  (UA) 

215 

300 

175 

100 

125 

183 

Dentist  in  the  Chair  (Ajay-SR) 

130 

110 

110 

200 

100 

75 

121 

| El  Cid  (AA) 

180 

300 

250 

275 

250 

250 

250 

400 

285 

150 

190 

253 

II  4 Horsemen  of  the  Apocalypse  (MGM)  150 

120 

150 

70 

300 

175 

200 

110 

159 

Happy  Thieves,  The  (UA) 

90 

190 

90 

100 

110 

100 

115 

75 

125 

100 

no 

Innocents,  The  (20th-Fox) 

150 

190 

150 

170 

95 

125 

125 

120 

185 

130 

125 

200 

180 

100 

135 

150 

110 

144 

||  Journey  to  the  Seventh  Planet  (AIP) 

175 

135 

115 

75 

90 

300 

120 

205 

175 

154 

King  of  Kings  (MGM) 

180 

275 

200 

230 

200 

110 

240 

450 

395 

200 

250 

120 

195 

175 

200 

300 

233 

II  Light  in  the  Piazza  (MGM) 

120 

225 

90 

100 

85 

165 

125 

175 

170 

90 

165 

350 

no 

152 

Long  Rope,  The  (20th-Fox) 

100 

100 

95 

50 

100 

100 

91 

Love  and  the  Frenchwoman  (Kingsley)  125 

150 

175 

110 

75 

125 

185 

110 

125 

90 

115 

190 

131 

II  Lover  Come  Back  (U-I) 

180 

300 

250 

200 

220 

200 

185 

300 

500 

150 

300 

300 

220 

160 

190 

220 

230 

300 

225 

244 

■ Madison  Avenue  (20th-Fox) 

160 

100 

80 

80 

100 

100 

100 

103 

Man  in  the  Moon  (Trans-Lux) 

165 

90 

75 

110 

100 

150 

135 

110 

190 

150 

225 

136 

||  Man  Who  Wagged  His  Tail  (Cont'l) 

155 

85 

80 

90 

125 

107 

1 Mark,  The  (Cont'l) 

150 

175 

165 

120 

120 

105 

190 

125 

125 

180 

146 

Matter  of  Morals,  A (UA) 

130 

100 

80 

100 

100 

100 

100 

101 

|l  Mighty  Crusaders,  The  (Falcon-Sr) 

80 

100 

100 

145 

100 

90 

103 

!l  Most  Dangerous  Man  Alive  (Col) 

100 

90 

90 

100 

80 

100 

93 

ill  Murder  She  Said  (MGM) 

150 

160 

95 

140 

175 

110 

138 

% Neapolitan  Carousel  (Lux-Jacon) 

135 

100 

100 

-200 

100 

127 

1 One,  Two,  Three  (UA) 

160 

300 

180 

195 

150 

110 

150 

200 

150 

350 

250 

100 

125 

175 

110 

200 

155 

150 

250 

140 

180 

m.  Operation  Bottleneck  (UA) 

130 

100 

100 

100 

100 

106 

Pirates  of  the  Black  Hawk  (Filmgroup) 


135 


65 


100 


100  100 


ioo  i 


Pirates  of  Tortuga  (20th-Fox) 


I 

% Roman  Spring  of  Mrs.  Stone,  The  (WB)  175  275  125  190  100 

II 


75 


100  100 


70 


85 


100  100 


100  91  1 


Pocketful  of  Miracles  (UA) 


175  275  150  230  120  200  150  135  200  200  120  200  175  100 


175  130  165  150  150  168 


SI 

100  139  1 
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Question  7 (de  Rochemont) 


150 


145  90 


105  100  215  155 


200  150  105  175  140  115 


Revolt  of  the  Slaves,  The  (UA) 


150 


125  100 


65 


100 


108 


Rocco  and  His  Brothers  (Astor) 


150  300 


130  100  90 


80  110 


220 


130  180 


149  |i 


120  125  225  140  100  200  100  115  195  115  125  125  135  149 


Satan  Never  Sleeps  (20th-Fox) 


150  195 


80 


100  125 


105  175 


120  131  | 

96  1 

I 


Season  of  Passion  (UA) 


100 


90 


110  100 


100  75  80 


Second  Time  Around,  The  (20th-Fox)  150  155 


200  135  150  260  200  200  525  70  300  190  140  90  185  120  175  85  150  183 


I Sergeants  3 (UA) 
ft  Summer  and  Smoke  (Para) 

I 


175 


350  300  150  225  240  135  175  500  140  200  300  600  135  200 


150  400  300  260  || 


130 


100  200  110  150  80  110 


150  325  100  100  125 


195  90 


100  110  136 


Swingin'  Along  (20th-Fox) 


100 


85 


80 


100 


95 


92 


P Tender  Is  the  Night  (20th-Fox) 


130  170  130  195  85  75  110  170  125  210  200  200  140  100 


180  120  150  125  125  144 


3 Stooges  Meet  Hercules,  The  (Col) 


|f  View  From  the  Bridge,  A (Cont'l) 
Walk  on  the  Wild  Side  (Col) 


100  100  125 


120 


300 


135  200  115  149 


120  190 


100 


160 


125 


200 


300 


171 


TOP  HITS 

OF 

THE  WEEK 

Individual  runs,  not  an  average. 
Listings  are  confined  to  opening 
week  figures  on  new  releases  only. 


190  200 

1.  Lover  Come  Back  (U-l) 

Kansas  City 500 

2.  Walk  on  the  Wide  Side  (Col) 

Kansas  City 400 

Los  Angeles 230 

Minneapolis  220 

3.  Three  Stooges  Meet  Hercules,  The  (Col) 

Milwaukee 300 


400  230 


220 


195 


200 


234 


4.  Nun  and  the  Sergeant,  The  (UA) 

Milwaukee 250 

5.  Premature  Burial,  The  (AIP) 

Chicago  225 

6.  Four  Horsemen  of  the  Apocalypse,  The 

(MGM) 

San  Francisco 200 

7.  Last  Year  at  Marienbad  (Astor) 

New  York 200 


vmmmmmMmmMmmm.  - ? - 


Disney's  Wooden  Boy 
Is  Popular  in  Omaha 

OMAHA — All  first-run  offerings  in 
Omaha  did  average  or  better  last  week  and 
the  State  Theatre  reported  a smashing 
300  per  cent  figure  for  the  first  week  of 
“Pinocchio.”  The  start  of  the  second  week 
indicated  it  might  duplicate  that  figure. 
“Lover  Come  Back’’  had  a third  succes- 
sive fat  gross  at  the  Orpheum. 


(Average  Is  100) 

Admral — One,  Two,  Three  (UA),  2nd  wk 120 

Cooper — Seven  Wonders  of  the  World 

(Cinerama),  1 6+h  wk 100 

Dundee — Murder  She  Said  (MGM)  100 

Omaha — Sotan  Never  Sleeps  (20thjFox) 135 

Orpheum — Lover  Come  Back  (U-l),  3rd  wk 130 

State — Pinocchio  (BV),  reissue  300 


’Burial'  Is  a 300%  Wow 
As  Milwaukee  Starter 
MILWAUKEE — “The  Premature  Burial” 
as  topper  of  the  AIP  duo  at  the  Warner 
also  topped  the  first-run  scores  for  the 
week,  tacking  up  a mighty  300  per  cent. 


Downer — Two  Women  (Embassy),  return  run, 

2nd  wk 200 

Palace^ — South  Seas  Adventure  (Cinerama), 

12tlh  wk 200 

Riverside — Lover  Come  Back  (U-l),  3rd  wk 200 

Strand — Oklahoma!  (20th-Fox),  reissue,  3rd  wk.  200 

Tcwne — Summer  and  Smoke  (Para),  2nd  wk 95 

Warner — The  Premature  Burial  (AIP);  Guns  of 

the  Black  Witch  (AIP)  300 

Wisconsin — The  Outsider  (U-l);  Gun  Street  (UA)  225 


Long  Stayers  Continue 
To  Draw  in  Mill  City 

MINNEAPOLIS — “Sergeants  3,”  in  its 
fourth  week  at  the  Uptown,  continued  to  do 
big  business  with  a rating  of  350  per  cent. 
Runnerup  was  “Walk  on  the  Wild  Side,” 
in  its  second  week  at  the  Lyric,  with  a rat- 
ing of  220  per  cent.  Most  other  offerings 
rated  above  average  for  the  week. 


Academy — El  Cid  (AA),  4th  wk 120 

Avalon — Once  Upon  a Knight  (Cresse); 

Cry  Terror!  (MGM),  return  tun  150 

Gopher — Swingin'  Along  (20th-Fox);  Madison 

Avenue  (20th-Fox)  100 

Lyric — Walk  on  the  Wild  Side  (Col),  2nd  wk 220 

Mann — West  Side  Story  (UA),  4th  wk 150 

Park — Light  in  the  Piazza  (MGM),  3rd  wk 140 

State — Lover  Come  Back  (U-l),  5th  wk 130 

Uptown — Sergeants  3 (UA),  4th  wk 350 

World — The  Children's  Hour  (UA),  2nd  wk 100 


Twin  Cities'  Pocketbooks 
Suffer  in  Severe  Winter 

MINNEAPOLIS  — Severe  winter  snow- 
storms have  put  a dent  in  the  Twin  Cities’ 
economy  and  workers’  pocketbooks,  a sur- 
vey here  revealed.  The  course  has  been 
bumpy  for  both  department  store  sales  and 
construction  work,  according  to  Oscar  Lit- 
terer,  business  economist  for  the  Minne- 
apolis Federal  Reserve  Bank. 

Sales  of  department  stores  in  the  Twin 
Cities  area  are  down  two  per  cent  for  the 
four-week  period  ending  March  3,  he  said. 

Construction  work  also  has  been  held 
up  by  the  bad  weather,  but  contract 
awards  indicate  a sizable  pickup  in  con- 
struction this  spring.  Homebuilding  will 
not  improve  appreciably,  Litterer  said,  but 
commercial  and  heavy  engineering  con- 
struction are  expanding. 

One  factor  that  lessens  the  impact  of  the 
severe  winter  is  that  the  economy  now  is 
much  stronger  nationally  than  it  was  dur- 
ing last  winter’s  mild  recession.  This  is 
apparent  in  unemployment  statistics,  which 
show  that  despite  the  bad  weather  there 
were  fewer  unemployed  construction  work- 
ers in  Minnesota  this  February  than  last 
February. 


Milwaukee's  Expensive  Museum  Lacks 
Space  for  Valuable  Industry  Items 


By  BILL  NICHOLS 

MILWAUKEE — Louis  Orlove,  area  adver- 
tising and  publicity  manager  for  20th 
Century-Fox  here  and  a veteran  showman, 


Examining  a projector  in  Louis  W. 
Orlove’s  collection  are,  left  to  right, 

E.  G.  Wolff,  curator  of  history,  Mil- 
waukee Museum;  Joe  Reynolds,  man- 
ager, Towne  Theatre,  and  Orlove. 

had  a dream  back  in  1925 — he  wanted  a 
complete  collection  of  motion  picture 
equipment.  Down  through  the  years,  he 
developed  the  desire  into  a hobby. 

Whenever  he  learned  of  something  con- 
nected with  the  motion  picture  industry, 
and  particularly  with  the  motion  picture 
machine  (in  someone’s  attic  or  basement), 
about  to  be  disposed  of  or  thrown  away, 
Louie  went  after  it  and  the  apparatus  in 
question  usually  wound  up  in  his  collection. 

He  has  traveled  thousands  of  miles  since 
1925  and  spent  considerable  sums  of  money 
in  amassing  the  collection  as  it  now 
stands. 

At  any  rate,  he  discussed  the  collection 
with  the  local  museum’s  director,  who,  all 
enthused,  encouraged  Orlove  and  agreed  to 
put  the  collection  on  display  when  it  at- 
tained the  desired  proportions.  As  years 
passed,  and  the  collection  grew  larger, 
Milwaukee  decided  that  the  museum  had 
outgrown  its  quarters,  and  as  a result,  a 
magnificent  new  museum  costing  several 
millions  of  dollars  is  now  under  con- 
struction. 

Comes  now  the  sad  disillusionment.  A 
month  ago,  Louie  phoned  the  museum  of- 
ficials to  ascertain  how  things  were 
“coming  along”  with  his  “Movie  Exhibit,” 
since  the  new  museum  would  be  completed 
this  year. 

“Sorry,”  said  the  official,  “but  your  col- 
lection, along  with  other  exhibits  equally 
as  important,  apparently  will  never  see  the 
light  of  day,  as  far  as  the  museum  is  con- 
cerned. For,  believe  it  or  not,  we  now  find 
we  won’t  have  sufficient  space!  And  the 
building’s  not  even  finished!” 

Startled  and  confused,  Louie  thought  for 
a moment,  and  then  said:  “But  it  was 
understood  years  ago,  that  this  collection 
would  definitely  be  on  display  once  the 
new  museum  was  completed!” 

“I’m  mighy  sorry,  Mr.  Orlove,  but  there 
is  not  a thing  we  can  do  about  it.  There 
just  isn’t  enough  room  for  all  the  material 
we  have  boxed  up  all  over  here.  Matter  of 
fact,  in  addition  to  your  fine  collection, 


we  have  one  of  the  greatest  collections  of 
guns  perhaps  in  the  world,  which  also  will 
never  see  the  light  of  day,  under  the 
present  circumstances.” 

And  there  the  matter  rests,  except  for  a 
little  chat  Orlove  had  with  Ed  Johnson, 
business  editor  for  the  Milwaukee  Senti- 
nel, at  the  Milwaukee  Press  Club  a few 
days  ago. 

After  explaining  the  situation  to  John- 
son in  hopes  of  seeing  an  article  on  the 
subject  in  the  paper,  he  said,  “I  am  a 
native  of  Wisconsin,  and  I’d  like  to  donate 
the  collection  to  a museum  that  would 
appreciate  it  and  devote  the  space  to  it 
that  it  deserves.  You  can  use  this  stuff  in 
your  article  in  any  manner,  shape  or  form 
you  care  to.  But  I am  anxious  to  see  some- 
thing done  about  it.  Does  it  make  any 
sense  to  you?” 

Said  Johnson,  “Sounds  strange  to  me 
that  such  a condition  should  exist,  when 
the  museum  isn’t  even  open  yet,  with 
numerous  valuable  collections  already 
denied  space.  I’ll  look  into  the  matter  and 
we’ll  see  what  comes  of  it.” 

To  which  Orlove  responded:  “Well,  if 
Wisconsin  can’t  find  room  for  it,  Los 
Angeles  is  building  a museum  to  house 
everything  ever  connected  with  the 
motion  picture  industry,  and  I presume 
they  would  appreciate  the  collection.” 

Won’t  somebody  please  come  to  the 
rescue  ? 


Leo  Heibel  Dies  in  Texas; 
Former  S.  D.  Exhibitor 

LEOLA,  S.  D.  — Funeral  services  were 
held  here  March  16  for  Leo  Heibel,  57,  op- 
erator for  many  years  of  the  Century  The- 
atre. He  died  of  a heart  ailment  in  a hos- 
pital in  Houston,  Tex.,  where  he  had  been 
vacationing. 

From  1932  to  1935  Heibel  was  employed 
by  Paramount  Pictures  as  chief  accountant 
in  its  branch  which  it  operated  at  Sioux 
Falls,  S.  D.  For  about  a year  he  also  op- 
erated the  theatre  at  Webster,  S.  D.,  after 
leaving  Paramount.  He  was  a graduate  of 
the  University  of  South  Dakota  and  spent 
most  of  his  life  here  except  during  the 
period  he  was  employed  by  Paramount. 

Survivors  are  his  wife  Elma;  a brother, 
Clifford,  Leola;  a sister,  Mrs.  Craig  LeRud, 
Mobridge,  S.D.,  and  a stepson. 


James  Barnett,  starring  in  WB’s  "Black 
Gold,”  began  his  career  as  a child  actor  in 
the  “Dead  End  Kids”  series. 


ASK  ABOUT 
FILMACK'S 
EXCITING 
NEW 
SALES  AIDS 
TO  HELP  YOU 
SELL  YOUR 
MERCHANTS 


FILMACK'S  NEW  1962 

Drive  - In 
Merchant  Ads 
Sales  Manual 
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LINCOLN 


V^>K  Jancke,  city  manager  for  the  Varsity 
and  State  theatres,  is  on  the  Cham- 
ber of  Commerce’s  Armed  Forces  Commit- 
tee which  will  sponsor  a free,  public  con- 
cert by  the  U.S.  Army  Field  Band  April 
28  in  Pei'shing  Auditoriuni.  Jancke  says 
the  band,  one  of  four  Army  field  aggre- 
gations, will  play  the  Lincoln  engagement 
en  route  to  Seattle  for  a World’s  Fair 
appearance. 

Lincoln  movie-stage  fans  saw  two  of  their 
film  favorites  in  person  at  Cooper’s  Stuart 
Theatre  March  7 when  Farley  Granger  and 
Chester  Morris  starred  in  “Advise  and 
Consent.”  This  is  one  of  the  legitimate 
series  sponsored  by  the  Lincoln  Junior 
Women’s  Club.  It  was  a sellout. 

Ed  Jancke,  a student  at  the  School  of 
the  Arts  Institute  in  Chicago,  was  sched- 
uled home  March  16  for  a spring  vacation 
visit  with  his  parents,  Walt  and  Mrs. 
Jancke. 

Nebraska  Governor  Frank  Morrison  re- 
ports Clint  Walker,  screen  and  television 
actor,  is  interested  in  doing  a benefit  per- 
formance here  for  the  state’s  Indians.  The 
chief  executive  of  Nebraska  discussed  this 
project  with  Walker  over  lunch  at  the 
Warner  Bros,  studio  in  Hollywood  during 
a recent  trip  to  the  west  coast. 

A group  of  cake  and  ice  cream-filled  boys 
and  girls  has  been  showing  up  each  Satur- 
day at  some  one  of  Lincoln’s  theatres  for 
more  than  16  consecutive  years  now,  Walt 
Jancke  recalls.  The  faces  may  change  but 
it  is  the  same  weekly  party  sponsored  by 
Gold’s  of  Nebraska  for  boys  and  girls  with 
birthdays  during  that  specific  week.  The 
March  10  party  took  place  at  the  Varsity. 

Walt  and  other  theatre  managers  in 
Lincoln  also  were  busy  selling  tickets  and 
refreshments  that  same  long  weekend  to 
high  schoolers  from  all  over  Nebraska. 


• Song  slide  presentation. 

• Color  embellishment  of  screen  during 
showing  of  titles  and  black  and  white 
film. 

• Show  pictures  of  lost  children. 

• Call  doctors  during  show. 

• Colored  screen  surround  projection 
during  running  of  shorts. 


These  were  students  coming  in  to  Lincoln 
to  root  for  their  favorite  teams  as  the  an- 
nual state  high  school  basketball  tourna- 
ment was  staged.  Business  picked  up  daily 
as  teams  were  dropped  and  the  tournament 
neared  its  Saturday  final  playoffs  in  four 
classes. 

Bob  Anderson,  son  of  Cooper  Foundation 
Theatres  General  Manager  Kenneth  An- 
derson and  Mrs.  Anderson  of  Lincoln,  is 
among  the  famed  Shattuck  School  drill 
team  members  performing  the  night  of 
March  18  at  the  Cornhusker.  The  Ander- 
sons  and  George  Abel  jrs.,  parents  of  John, 
another  Lincoln  drill  team  member, 
honored  the  team  members  later  at  a buf- 
fet dinner  and  dancing  party.  The  team 
also  performed  in  Omaha  the  previous 
evening. 

Russell  F.  Wolter  Chosen 
As  John  Falco  Successor 

BELOIT,  WIS.— Russell  F.  Wolter,  29, 
manager  of  the  Geneva  Theatre,  Lake 
Geneva,  the  past  five  years,  has  succeeded 
John  S.  Falco  as  district  manager  of 
Standard  Theatres.  The  district  includes 
the  Majestic,  Ellis  and  Midcity  outdoor  the- 
atres in  Beloit,  the  Geneva  in  Lake  Geneva 
and  the  Delavan  Theatre,  Delavan. 

Falco  resigned  to  accept  appointment  as 
vice-president  and  general  manager  of 
Caravilla,  a complete  village  for  retired 
persons  which  is  being  built  east  of  U.S.  51 
between  Beloit  and  Janesville. 

Wolter  has  been  in  exhibition  since  he 
was  16,  beginning  as  an  usher  in  the  local 
Majestic  Theatre.  At  18  he  became  the 
company’s  youngest  manager  when  he 
was  promoted  to  State  Theatre  manager. 

Following  graduation  from  Beloit  High 
School  in  1951,  Wolter  served  two  years  in 
the  army,  his  service  including  a year  in 
Germany.  He  returned  to  work  for 
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THEATRE  SUPPLY  COMPANY 


Standard  Theatres  after  his  Army  service, 
managing  the  Midcity,  Majestic,  Ellis,  Twin 
41 -Outdoor  theatres  in  Milwaukee  and 
the  Geneva  theatres.  While  he  was  manag- 
ing the  Geneva  theatres,  many  improve- 
ments were  made  in  them  and  several  at- 
tendance records  broken.  In  1961  Wolter 
won  second  prize  in  the  annual  company 
promotion  drive. 


MINNEAPOLIS 

^orthwest  Theatres,  buying  and  booking 
combine,  held  its  annual  stockholders 
meeting  March  13  in  Minneapolis.  All 
board  members  were  re-elected.  They  are 
Freeman  Parsons,  Sauk  Centre;  Fred 
Schnee,  Litchfield;  James  Randgaard, 
Staples;  Don  Buckley,  Redwood  Falls,  and 
Charles  Creamer,  Minneapolis. 

An  abundance  of  snow,  the  heaviest  ac- 
cumulation in  11  years,  will  likely  delay 
the  opening  of  many  area  drive-ins.  The 
Twin  Cities  has  received  over  70  inches  al- 
ready with  the  possibility  of  more  white 
stuff  before  the  winter  is  over.  Henry 
Greene,  general  manager  of  Minnesota 
Entertainment  Enterprises,  which  operates 
five  drive-ins  in  the  Twin  Cities  area,  said 
that  in  previous  years  the  outdoor  stands 
have  opened  about  April  9,  but  this  year  he 
expects  the  openings  to  be  later. 

Ben  Berger,  president  of  Berger  Amuse- 
ment Co.,  is  back  from  a vacation  in  South 
America  . . . Audrey  Hagel,  formerly  of 
MGM,  is  the  new  bookkeeper  at  20th  Cen- 
tury-Fox replacing  Myrtle  Kelley,  who  re- 
signed . . . Burton  Gaines,  shipper  at  Uni- 
versal, was  in  Deaconess  Hospital  for  minor 
surgery. 

Bob  Turner,  who  has  been  managing  di- 
rector of  the  Century  Cinerama  Theatre, 
will  be  heading  back  to  Seattle  April  1. 
The  Century  ended  its  Cinerama  operation 
March  11  and  Turner  will  not  join  Cooper 
Foundation  Theatres  when  its  new  Cooper 
Cinerama  Theatre  opens  here  in  July.  He 
expects  to  join  the  staff  of  the  World’s 
Fair  on  his  return  to  Seattle.  Minnesota 
Amusement  Co.  will  take  over  the  Century 
Wednesday  (28)  and  reopen  it  April  13 
with  “The  Four  Horsemen  of  the 
Apocalypse.” 

Reno  Wilk,  operator  of  outdoor  theatres 
at  St.  Cloud  and  Minot,  N.D.,  and  his  wife 
Dorothy  are  back  at  their  home  at  Cold 
Springs  after  spending  the  winter  in  Cali- 
fornia. Wilk  was  a visitor  on  the  Row  last 
fortnight  . . . Others  on  the  Row  were  Ward 
Nichols,  Wahpeton,  N.D.;  Burr  Cline, 
Jamestown,  N.D.;  Chick  Everhart,  Walker; 
L.  D.  Fox,  Warroad;  Ray  Vonderhaar, 
Alexandria;  Leo  Ross,  St.  Cloud;  Ken  Pep- 
per, St.  Croix  Falls,  Wis.;  Art  Bean  and 
Herb  Stolzman,  Garrison  and  Riverdale, 
N.D. 


New  Reid  H.  Ray  Salesman 

ST.  PAUL  — Appointment  of  Pierce  V. 
Smith,  Minneapolis,  as  sales  representative 
for  Reid  H.  Ray  Film  Industries  has  been 
announced  by  Reid  H.  Ray,  president. 
Smith  will  handle  sales  in  the  metropoli- 
tan Twin  Cities  area  from  the  firm’s  head- 
quarters here.  He  formerly  was  national 
spot  sales  representative  for  ZIV-TV  and 
previous  to  that  was  associated  with  the 
Cowles  Broadcasting  Co.  at  KVTV-TV, 
Sioux  City,  Iowa. 


• Higher  concession  sales. 

• Merchant  advertising. 


• Constant  date  strip  projection  at  bottom 
of  screen  during  coming  attraction 
trailers. 
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MILWAUKEE 

Ed  Gavin 

212  West  Wisconsin  Ave. 
Milwaukee  3,  Wisconsin 
BRoadway  3-6285 


OMAHA 

Meyer  L.  Stern 
1508  Davenport  Street 
Omaha,  Nebraska 
342-1161 


MINNEAPOLIS 

Abbott  Swartz 
74  Glenwood  Avenue  North 
Minneapolis  3,  Minnesota 
FEderal  8-7013 


DES  MOINES 

'J'he  “Carl  Schwanebeck  Fan  Club"  has 
been  gaining  momentum  ever  since  the 
Knoxville  manager  showed  Filmrow  friends 
a picture  of  himself  taken  at  Show-A- 
Rama.  (The  other  fellow  in  the  photo  is 
a film  star  named  Rock  Hudson)  . . . Tri- 
States  Theatres  managers  from  Omaha, 
Sioux  City,  Kansas  City,  Grand  Island  and 
Hastings  met  Thursday  (15)  in  Omaha  to 
kick  off  the  circuit's  April,  May  and  June 
planning  drive.  Managers  from  other  cities 
where  Tri-States  is  represented  met  on 
March  13  in  Des  Moines. 

Tony  Abramovich  didn’t  mind  oversee- 
ing the  job  of  removing  all  those  big,  heavy 
glass  outer  doors  at  the  Des  Moines  The- 
atre— it  was  the  thought  of  getting  on  the 
job  at  6 a.m.  that  paled  him.  Ford  Motor 
Co.  rented  the  theatre  for  a dealers’  meet- 
ing, and  the  door  dismantling  was  neces- 
sary to  put  three  autos  on  display  in  the 
lobby.  The  autos  and  Ford  dealers  were 
gone  and  the  doors  back  in  place  before 
showtime  . . . Bill  Eddy,  owner  of  the  Em- 
press at  Indianola,  became  papa  of  a baby 
daughter  . . . Another  member  of  the 
“stork  club"  is  Harley  Moore,  Dubuque 
Drive-In  manager,  who  recently  became 
a grandpa. 

Flu  and  snow  were  holding  over  despite 
the  calendar.  Ken  Bishard,  Paramount 


salesman,  was  back  on  the  job  after  several 
days  of  influenza.  M.  E.  Lee,  Central  States 
head  booker,  was  in  Younker  Hospital  with 
many  wishes  to  get  well  soon.  . . . Iowa 
United’s  Don  Bloxham  and  son  brought 
Des  Moines  Roosevelt  cagers  right  up  to  the 
state  tournament.  Young  Bloxham  is  a 
sixth  grader  and  a first  class  sports  en- 
thusiast who  got  dad  to  take  him  up  to 
Ames  to  cheer  his  favorite  team  through 
the  regional  . . . Ralph  Olson,  U-I  man- 
ager, was  in  the  Quad-Cities  on  a business 
trip.  Frank  Zanotti,  U-I  salesman,  spent 
the  week  of  March  12  in  the  Omaha  area. 

Every  colleen  at  Columbia  showed  up 
for  work  on  St.  Pat’s  eve  with  green  hair. 
In  fact,  the  entire  office  force  was  decked 
out  in  emerald,  including  Jerry  Baumann, 
office  manager,  who  said  it  all  was  a “hor- 
rible mistake  and  had  he  realized  what  day 
it  was  he’d  come  in  orange”  . . . Patty 
Crouse,  who  was  back  temporarily  as 
booker  at  Columbia,  is  resigning  . . . Bill 
Feld  of  Real  art  has  returned  to  Des  Moines 
after  an  extended  vacation  in  California 
. . . Bill  Curry,  Iowa  United  Theatres, 
traveled  to  Omaha  on  business  . . . Visitors 
on  the  Row  included  Earl  Kerr  of  Pine, 
Colo.;  Rock  Schwanebeck,  Knoxville;  Mr. 
and  Mrs.  Ernie  Theiss,  Waverly;  Dwight 
Hansen,  Rockwell  City,  and  Fred  Meyer, 
Humboldt. 


OMAHA 


WAHOO  is  the 
ideal  boxoffice  attraction 
to  increase  business  on  your 
“off-nights".  Write  today  for  com- 
plete details.  Be  sure  to  give  seat- 
ing or  car  capacity. 


HOLLYWOOD  AMUSEMENT  CO. 


3750  Oakton  St. 


Skokie,  Illinois 


X WATCH  PROJECTION  IMPROVE 

with  ^^00 

^ Technikote  ^ 

— — * PRODUCTS  ^ 

0^  Now!  — The  Only 

ANTI-STATIC  SCREEN 

XR-171  Pearl  • Repels  Dust 
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p 

I Available  from  your  authorized 

I Theatre  Equipment  Supply  Dealer: 

I Export— Westrex  Corp. 

I TECHNIKOTE  CORP.  63  Seobring  St„  B'klyn  31,  N. 


Jrv  Dubinsky  is  forging  ahead  with  re- 
modeling plans  at  the  Hollywood  The- 
atre in  Sioux  City  managed  by  Phil  Keogh. 
The  name  of  the  theatre  will  be  changed 
to  the  Astro  and  about  the  only  part  of  the 
old  Hollywood  remaining  will  be  the  walls. 
Dubinsky  also  has  the  Orpheum  Theatre 
and  the  75  Drive-In  at  Sioux  City  . . . Bob 
Hirz,  city  manager  in  Omaha  for  Warner 
Bros.,  who  lives  at  nearby  Plattsmouth,  was 
pressured  by  friends  there  to  run  for  the 
school  board  and  has  been  nominated  for 
the  April  10  election. 

Harry  Lankhorst  jr.,  who  has  the  Sioux 
Theatre  and  Wigwam  Drive-In  at  Hawar- 
den,  Iowa,  has  been  re-elected  mayor.  One 
of  the  most  active  civic  leaders  in  the 
community,  he  also  is  secretary  of  the 
Chamber  of  Commerce  and  president  of 
the  Rotary  Club  . . . Leo  Thomassen  was  on 
the  Row  representing  the  American  Legion 
which  is  operating  the  theatre  at  Butte, 
Neb.  . . . Helen  Christiansen  finished  her 
last  week  as  20th-Fox  contract  clerk.  She 
is  expecting  an  addition  to  the  family. 

Meyer  Stern,  AIP  representative  in 
Omaha,  returned  from  a visit  in  Phoenix 
and  California  just  in  time  to  walk  into  one 
of  Nebraska’s  worst  snowstorms  of  the  sea- 
son. He  said  the  Admiral,  Chief  and  Sky 
View  will  open  “Premature  Burial”  April 
21  . . . Jack  and  Edith  Renfro  of  Theatre 
Booking  Service,  who  recently  moved  in 
from  the  suburbs  to  a duplex  in  the  west- 
ern part  of  town,  say  the  only  ones  home- 
sick for  their  old  home  are  their  two  cats. 
The  beautiful  Persians  had  their  own  en- 
trance they  could  go  through  day  or  night 
to  wide-open  roaming  spaces. 

Exhibitors  on  the  Row  included  Nebras- 
kans Irvin  Beck,  mayor  at  Wilber;  Sid  Met- 
calf, Nebraska  City;  Howell  Roberts, 
Wahoo;  Irv  Dubinsky,  Lincoln;  Phil  Lan- 
non,  West  Point,  and  Iowans  John  Rentfle, 
Audubon;  S.  J.  Backer,  Harlan;  Jim 


CROWNS  WINNER— Bert  Becker, 
left,  accepts  his  “King  of  the  Sun” 
plaque  from  Richard  Orear,  president, 
Commonwealth  Theatres,  at  the  cir- 
cuit’s Kansas  City  session  to  honor  its 
1961  top  showmen  and  plan  exploita- 
tions for  the  spring  and  summer 
season.  Becker,  who  manages  the 
Yankton,  S.D.,  Commonwealth  theatre, 
was  named  top  indoor  manager  of  1961. 


Travis,  Milford;  Neal  Houtz,  New  Hamp- 
ton, and  A1  Haals,  Harlan. 

Arnold  Johnson,  Onawa  exhibitor,  made 
it  into  Omaha  and  said  he’s  finally  recov- 
ering from  a cold  he’s  had  all  winter  . . . 
Ken  Moore,  exhibitor  at  Logan,  Woodbine 
and  Dunlap,  is  getting  along  fine  after  a 
severe  heart  attack. 

Dwight  Hanson  of  Rockwell  City,  who 
operated  the  Golden  Buckle  Theatre  and 
Triangle  Drive-In,  was  enthusiastic  about 
the  recent  Show-A-Rama  in  Kansas  City. 
Clyde  Cooley,  veteran  IATSE  official  of 
Omaha,  said  he  was  impressed  by  the 
optimism  felt  by  those  he  saw  at  the  con- 
vention. A number  of  exhibitors  from  this 
area  enjoyed  the  hospitality  of  Ben  Mar- 
cus, Columbia  division  manager,  and  his 
wife  at  an  open  house  during  Show-A- 
Rama. 


MILWAUKEE 


^•he  following  Wisconsin  theatres  have 
joined  the  ranks  of  Allied  since  Jan- 
uary: 

Acqua  cut  Minocqua,  Cosmo  at  Merrill  and  Woods 
at  Woodruff,  Lucille  Fowler. 

Badger  at  Reedsburg  and  Princeton  at  Princeton, 
Elmer  E.  Krueger. 

Dona  ot  Sturgeon  Bay,  Donna  Koch. 

Grand  at  Oconto  Falls,  Phil  Vincent. 

Green  at  Spring  Green,  Bradley  Richardson. 

Hollywood  at  Eau  Claire,  Gene  S.  Grengs. 

Lakes  at  Delavan,  M.  M.  Gottlieb. 

St.  Croix  Hilltop  at  Houlton,  R.  J.  O'Neill. 

Radio  station  WRIT,  of  which  Bernie 
Strachota  is  general  manager  and  Lee 
Rothman  is  assistant — they  are  chief 
barker  and  first  assistant,  respectively,  of 
the  Variety  Club — has  entered  into  an 
agreement  whereby  all  stars  of  the  new 
Swan  Theatre  will  be  featured  on  the  sta- 
tion’s Star  Time  Hour,  with  Rothman  as 
cohost.  Understand  it’s  the  only  type  of  ar- 
rangement on  the  air  waves  in  the  country. 
Rothman  started  the  program  off  with  Don 
Ameche,  and  followed  through  with  Mar- 
garet O’Brien  appearing  in  “Gigi”  at  the 
Swan.  Rothman  gets  the  stars  to  tell  of 
their  background,  experience  in  movies  and 
on  stage,  etc. 

The  engagement  of  Joan  Glasspiegel  and 
Stephen  Howard  Marcus  has  been  an- 
nounced. Stephen,  a lawyer,  is  with  his 
father  Ben  Marcus,  head  of  the  chain  of 
theatres  bearing  the  Marcus  banner. 
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• ADLINES  & EXPLOITIPS 

• ALPHABETICAL  INDEX 

• EXHIBITOR  HAS  HIS  SAY 

• FEATURE  RELEASE  CHART 

• FEATURE  REVIEW  DIGEST 

• SHORTS  RELEASE  CHART 

• SHORT  SUBJECT  REVIEWS 

• REVIEWS  OF  FEATURES 

• SHOWMANDISING  IDEAS 


THE  GUIDE 


13  Restaurants  Join 
'Lover'  Bargain  Night 

“Enjoy  a dinner  and  a Show”  for  only 
$2.50  was  the  theme  of  a portion  of  the 
“Lover  Come  Back”  promotion  arranged 
by  John  McKay,  Riverside  Theatre  man- 
ager in  Milwaukee. 

Between  McKay;  Jerry  Bierce,  his  assist- 
ant manager,  and  the  staff  of  ushers  a 
large  number  of  downtown  office  buildings 
were  visited,  to  hand  out  coupons  to  girls 
only.  Each  coupon  entitled  the  bearer  to 
partake  of  a special  “VIP”  dinner  at  any 
one  of  13  selected  restaurants  for  $1.50, 
and  then  see  “Lover  Come  Back”  at  the 
Riverside  for  $1. 

It  took  a lot  of  time  and  effort,  but  the 
gimmick  paid  off,  as  in  most  cases,  the  gal 
had  an  escort,  who  paid  the  full  price  for 
both  dinner  and  theatre.  In  fact,  the 
Riverside  led  the  town  in  best  grossers  for 
the  week. 

Among  the  restaurants  in  on  the  bargain, 
were  Ratzsch’s,  Nino’s,  Cape  Cod  Inn, 
Toy’s,  Towne  Room,  Original  Steak  House, 
To  Mader’s,  Blackamoor  Room,  Mayfair,  Rus- 
sell’s, Boston  Store,  Calico  Kitchen  and 
the  Lotus.  Many  of  the  restaurants  went 
so  far  as  to  give  the  coupon-holders  any- 
thing on  the  menu  for  $1.50,  sort  of  a test 
approach  and  for  goodwill. 

McKay  reports  he  had  many  calls  ask- 
ing when  he  would  run  another  dinner - 
theatre  party. 


Free  Doris  Day  Hairdos, 
Passes  Boost  'Lover' 
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Treat  yourself  to  a Doris  Day  haircut 
and  a free  pass  to  “Lover  Come  Back”  at 
the  Des  Moines  Theatre.  That  inviting  op- 
portunity was  presented  to  women  in  the 
Des  Moines  area  when  the  film  opened  in 
the  Iowa  capital  city. 

Tony  Abramovich,  manager  of  the  Des 
Moines  Theatre  where  the  “Lover  Come 
Back”  production  was  showing,  worked 
with  Max  Harriman,  a leading  hair  stylist 
who  operates  three  Des  Moines  beauty 
salons.  Harriman’s  beauty  shop  ads  in  the 
Des  Moines  papers  included  pictures  of 
Doris  Day  and  announced  that  women  who 
came  to  any  of  the  three  shops  on  a cer- 
tain day  for  a Doris  Day  haircut,  also 
would  receive  a pass  to  the  movie. 

Placards  in  Harriman  beauty  salons  fur- 
ther promoted  the  stunt,  and  it  was  well- 
advertised  on  radio.  Success  of  the  ven- 
ture proved  that  women  have  a yen  to 
look  like  the  film  stars — and  you  can’t  beat 
a free  ticket  to  the  movies. 


Easter  is  April  22  this  year. 


Miracle'  Copy  Aimed  at  People  Who 
Say  Films  Too  Sexy,  Gets  Response 


Bob  Fridley,  owner  of  the  Capri  and 
Varsity  theatres  in  Des  Moines,  was  himself 
sold  on  “Pocketful  of  Miracles.” 

“I  know  people  would  enjoy  this  film,  if 
we  could  get  them  out  to  see  it,”  Fridley 
comments.  He  “got  them  out  to  see  it”  at 
the  Capri,  where  it  had  a six-week  run, 
with  a series  of  crisp,  well-written  news- 
paper ads  that  demanded  reading.  Largest 
of  the  ads,  all  of  which  Fridley  put  to- 
gether himself,  was  2 col.,  8 y4  inches.  It 
asked : 


MUST  A MOVIE  BE 
SEXY  TO  BE  FUN? 

Here  is  a picture  that  proves  the 
answer  is  an  emphatic  “NO.” 

“Pocketful  of  Miracles”  is  the 
perfect  answer  to  the  hue  and  cry 
that  has  gone  up  for  clean  family 
entertainment.  It’s  Frank  Capra’s 
funniest  film  since  “You  Can’t 
Take  It  With  You.”  Warmth, 
heart  and  humor  it  has  in  abun- 
dance, to  send  you  and  your  fam- 
ily from  the  theatre  with  your 
spirits  high.  But  whether  audi- 
ences really  want  good,  clean  fun 
at  the  movies  is  another  matter 
that  remains  to  be  seen.  Needless 
to  say — we  certainly  hope  so. 

The  remaining  bottom  half  of  the  ad 
gave  the  pertinent  information  on  the  film 
showing,  cast,  etc. 

As  to  reaction,  as  one  patron,  the  mother 
of  four,  put  it,  “That  Capri  ad  laid  it  on 
the  line.  I had  been  harping  about  the 
caliber  of  films,  so  I had  no  choice  but  to 
bundle  up  the  family  and  go!”  She  added 
that  she  “laughed  like  a fool  for  two  hours.” 

Theatreman  Fridley  knew  he  could 
count  on  laughs,  so  another  ad,  this  one 
2 column  by  3 '/2  inches  read; 

LAUGHTER 
GUARANTEED  OR 
YOUR  MONEY  BACK 

If  you  don’t  laugh  and  laugh  and 
laugh  at  this  one,  ask  and  your  ad- 
mission will  be  refunded. 

The  “guarantee”  was  used  several  times 
during  the  Capri  run  and  again  when 
Fridley  brought  “Pocketful  of  Miracles”  to 
the  Varsity.  The  Varsity  showing  was  con- 
current with  one  at  the  Holiday  theatre, 
run  by  Bev  Mahon. 

And  then  the  Laughter  Guarantee  copy 
was  used  as  a joint  ad  from  the  two  the- 
atres. 


MUST  A MOVIE  BE 
SEXY  TO  BE  FUN? 

"No."'  "Podietful  of  it  tha  padaci  antvar  (o  tfia 

li  t Franl  Capra’t  (unmet*  film  tinea  "You  Can’t  Tala  It 
Witti  You."  Warmth,  heart  and  humot  it  hat  in  abundance 
fo  tend  you  and  your  family  from  tha  thaatra  with  your 
tpb-ift  high. 


But  whether  audiences  really  want  good,  dean  fun  at  tha 
moviet  it  another  matter  that  remaint  to  be  teen.  Need- 


GUNN  FORD  BETTE  DAVIS 
HOPE  LANGE  ARTHUR  OTTOHNEU  IN 

l - ;COLOR 

/ FRANK  CAPRA'S  Y'Kpi/ 

*1  Pocketful  I 
* \of  Miracles/ 

ITS  THE  FUNViCSl  CAPER  rRAVX  CAPRA  EVER  P'1  .mi 

— KTERFAIK  THOUAS  UtTCHFLl 
KOMKEUMRION  MICKEY  SHAUGHVESSf 


CAPRI 


_CO*rriNUOUS  SUNOAY  1 


CAPRI. 


OPEN  4:15  TODAY  ] 


If  You  Think  Hollywood  Can't 
Make  Wonderful  Movies  for 
The  Whole  Family  Anymore — 
YOU  HAVEN'T  SEEN  THIS  ONE! 


Reproductions  of  the  two-column  ads  written  by 
Bob  Fridley  for  "Pocketful  of  Miracles." 


One  of  the  first  of  Fridley’s  Capri  ads 
on  “Pocketful  of  Miracles”  put  it  this  way 
— and  in  large  type. 

If  You  Think  Hollywood  Can’t 
Make  Wonderful  Movies  for  the 
Whole  Family  Anymore — YOU 
HAVEN’T  SEEN  THIS  ONE! 

All  of  the  ads  used  the  same  three  head 
shots  of  Bette  Davis,  Glenn  Ford  and  Hope 
Lange.  All  were  the  familiar  two-column 
size.  But  the  sharp  eye-catching  copy  had 
many  Des  Moines  Register  & Tribune 
readers  scanning  the  theatre  page  for  the 
latest  word  about  “Pocketful  of  Miracles.” 
More  important,  the  ads  did  get  a lot  of 
them  out  to  the  Capri!  And  from  the  long 
run,  Fridley  was  right:  People  enjoyed 
“Pocketful  of  Miracles.” 


'Movie  Habit'  Displays 
Set  Up  in  Parking  Lots 

Ray  McNamara,  manager  of  the  first- 
run  Allyn,  Hartford,  Conn.,  has  set  up  in- 
stitutional sign  copy  in  adjacent  parking 
lots,  the  signs  reading,  “Get  Back  to  the 
Movie  Habit — You’ll  Be  Glad  You  Did!” 
In  return,  McNamara  uses  daily  references 
to  the  parking  facilities  in  his  newspaper 
ads. 
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These  Ideas  From  Small  Town  Drive-In 
Operators  Can  Be  Turned  Into  Cash 


A “Small  Town  Drive-In  Operations” 
session  provided  an  interesting  and  re- 
warding afternoon  for  delegates  to  the 
Texas  Drive-In  Theatre  Owners  Ass’n  an- 
nual convention  at  Dallas  recently.  A.  R. 
Milentz  of  Milentz  Theatres,  Liberty,  pre- 
sided over  the  panel  discussion  and,  him- 
self, offered  suggestions. 

“I  firmly  believe  that  cheap,  sex  pic- 
tures have  hurt  us  more  than  television. 
I prefer  quality  pictures,”  Milentz  said. 
“And,  size  up  your  place;  make  it  attrac- 
tive, clean  and  use  lots  of  neon.  Clean  out 
the  weeds  and  empty  beer  bottles  in  front 
of  your  theatre.  Have  good  sound  and  fo- 
cus on  your  screen.  Keep  your  grounds  in- 
side attractive,  clean  and  use  good  exploi- 
tation with  stunts.  Our  Lucky  License  plate 
nights  started  four  years  ago  and  have 
pulled  good  business.  Also,  we  have  a sound- 
truck  traveling  the  streets,  bearing  six- 
sheets  or  three-sheets.  This  advertising 
pays  off,  as  do  booking  calendars  mailed 
monthly.  Occasionally  we  have  an  ama- 
teur night  show  on  stage;  we  have  con- 
tests such  as  greased-pig  catching,  or  nee- 
dle-in-the-haystack.  An  attention  getter 
is  a horror  show  display  in  front  on  the 
drive-in,  such  as  a casket. 

SNACK  DISCOUNT  CARDS 

“We  run  our  ads  in  the  section  with 
newspaper’s  big  grocery  store  ads.  And  we 
provide  windshield  stickers  for  cars,  with 
‘Drive  Safely’  on  them  and,  of  course,  ‘Mi- 
lentz Drive-In  Theatre,  Liberty,  Tex.’  On 
Tuesday  nights  a car  bearing  my  sticker 
is  admitted  for  only  $1,  even  for  a carload 
of  passengers.  Also,  we  use  discount  cards, 
to  be  validated  by  snack  bar  purchases.” 

L.  E.  Forester,  vice-president  in  charge 
of  advertising  for  Frontier  Theatres,  Dal- 
las, said:  “Newspaper  ads  are  the  best  me- 
dium for  me,  with  three  or  four  people  in 
a family  exposed  to  one  copy.  And  we  use 
in  our  ads  a ‘fresh’  endorsement  by  a lo- 
cal individual  of  the  picture  we’re  playing. 

“A  drive-in  should  never  overlook  the 
gross  that’s  left  in  some  fine,  old  films.  An 


When  amateur  censors  got  the  police  commission  of 
Upper  Montclair,  N.J.,  to  pressure  the  management 
of  the  Bellevue  Theatre  there  to  suspend  the  show- 
ing of  "Les  Liaisons  Dangereuses"  through  letters 
and  telephone  calls,  the  coincidental  publicity 
brought  crowds  of  seat-seekers  in  freezing  weather. 
Here  Manager  Richard  Murphy  serves  coffee  to 
patrons  in  line  on  the  night  before  the  suspension. 
After  an  interim  of  several  days,  the  Fabian  circuit 
brought  the  film  back  to  continue  its  contracted  run. 


old  James  Stewart  picture  had  listed  among 
the  supporting  players,  about  six  names 
down,  Rock  Hudson.  There  were  unusual, 
hidden  exploitation  possibilities.  We  had 
heralds  reading  ‘Rock  Hudson  and  James 
Stewart,  in  Bend  of  the  River.’  Our  her- 
ald ads  are  entirely  different  for  hard- 
tops,  but  if  your  patrons  in  a drive-in  have 
never  seen  an  old  picture,  it’s  new  to 
them,  too.  Our  ‘Far  Country’  Jimmy  Stew- 
art ads  were  made  up  entirely  different 
from  the  original  layout.  For  ‘Town  With- 
out Pity’  a theatre  owner  made  up  a 
shocker  ad  and  turned  the  film  into  a 
hefty  draw. 

JUBILEE  IN  JUNE 

“Frontier  Theatres  every  year  has  a 
June  Jubilee.  This  year’s  slogan  for  man- 
agers is;  Let’s  Accentuate  the  Positive! 
Seventy-five  per  cent  of  your  patronage 
is  young  people,  15  to  30  years  of  age,  some 
married,  some  with  one  or  more  children. 
We  can  get  the  older  people  out  of  the 
house  maybe  once  a month,  but  the  young- 
sters want  to  get  out  often.  It’s  just  not 
true  that  all  14-to-20  kids  are  juvenile 
delinquents.  We’re  going  to  pick  the  de- 
serving youngsters,  who’ve  done  something, 
and  glorify  them — such  as  giving  a four- 
barrel  carburetor  and  manifold  to  the  win- 
ner who  wants  to  build  a custom  car. 
These  promotions  are  worthwhile.” 

At  the  concessions  forum  Albert  H.  Reyn- 
olds of  Lone  Star  Theatres,  Dallas,  talked 
on  pilferage  of  equipment. 

Charles  H.  Darden,  discussing  popcorn, 
told  delegates  they  should  “get  $150  from 
100  pounds  of  corn.” 

Showmanship  in  dill  pickle  sales  got 
such  ad  contributions  as  “Silly  Dilly”  and 
“Sour  Puss”  counter  signs.  Augie  Schmitt, 
vice-president.  National  Ass’n  of  Conces- 
sionaires, added  the  “Pickle  Sickle”  idea — 
a dill  pickle  on  a stick. 

MENUS  ON  PROGRAMS 

One  delegate  said  he’d  gone  from  “snack 
bar”  to  the  “cafeteria  stage.”  He  prints 
menus  on  the  backs  of  monthly  calendars 
he  hands  out;  said  he’d  really  gone  into 
the  food  business  with  a Chihuahua  sand- 
wich, Mexican  type,  with  tortillas,  tacos 
and  chili.  Good  sellers  reported  by  other 
delegates  included  shrimp  rolls,  box  lunch- 
es, basketburgers,  pickled  pig’s  feet  and — 
for  Lent — enchiladas  without  meat.  All  re- 
ported these  are  high  profit  items. 

One  theatre  operator  reported  huge  suc- 
cess in  pushing  hot  Dr  Pepper. 

Don  C.  Cheney,  of  the  Coca-Cola  Co., 
suggested  quizzing  buyers  to  get  a bigger 
sale:  “Do  you  want  the  large  or  jumbo 
size  cup?”  No  mention  of  the  small  cup. 


'Hatari#  at  Car  Show 

Crowd  attention  was  directed  to  “Hatari” 
at  the  automobile  show  in  McCormick  Hall 
at  Chicago  by  Willys  jeep  and  16mm  short 
about  the  film.  The  booth  was  arranged  by 
Hank  Ehrlich,  publicist  for  Paramount,  in 
cooperation  with  the  Willys  people. 
Twenty-five  nuns  from  the  Cordy-Marion 
Settlement  House,  accompanied  by  two 
nuns,  were  guests  of  Ehrlich  and  Willys. 


Ivan  Ackery,  veteran  Famous  Players  Canadian 
showman  who  manages  the  Orpheum  Theatre  in 
Vancouver,  B.C.,  used  this  huge  display  at  the  top 
of  his  main  stairway,  with  productive  boxoffice 
results  on  "The  Mark."  An  idea  of  its  size  is  indi- 
cated by  the  staffer  standing  at  bottom  left. 


Early  Buildup  Puts  Over 
Washington  Day  Show 

School  children  at  Fostoria,  Ohio,  were 
invited  to  attend  a George  Washington’s 
Birthday  Matinee  on  Thursday  the  22nd  of 
February,  all  seats  35  cents,  limited  number 
(as  many  as  the  State  Theatre  would  hold) 
to  be  admitted.  The  promotion  was  started 
two  weeks  in  advance  through  announce- 
ments by  school  principals  at  lunch  hour 
and  as  classes  let  out  at  the  close  of  the 
day,  and  by  signs  at  the  theatre. 

Manager  C.  V.  Mitchell  got  a merchant 
to  put  up  ten  one-pound  boxes  of  chocolate 
cherries  to  give  away  as  door  prizes  via 
ticket  stubs  and  to  all  youngsters  having 
birthdays  on  February  22,  23,  24.  Balloons 
went  to  everyone  on  leaving  the  theatre. 

After  the  first  announcements  were 
made,  Mitchell  wondered  if  he  had  enough 
to  attract  the  young  folk  in  worthwhile 
numbers,  since  the  local  roller  rink  fea- 
tured an  all-day  price  of  ten  cents  on  holi- 
days. So  casting  around  for  something 
additional,  he  remembered  a fellow  who 
had  an  animal  show  who  lived  close  to 
town.  A trip  to  his  home  added  his  act  to 
the  program,  which  the  school  principals 
obligingly  announced. 

All  in  all,  Mitchell  came  through  with  a 
good  turnout,  and  the  State  sold  plenty  of 
popcorn  and  candy! 

Christ  in  Speaking  Role 
Is  Question  for  'Kings' 

The  Broadway  Theatre  and  the  Express 
and  News  in  San  Antonio,  Tex.,  sponsored 
a letter-writing  contest  in  behalf  of  “King 
of  Kings,”  based  on  this  question: 

Do  you  think  it  is  wrong  for  an  actor 
to  play  a speaking  Christ  role  in  a 
motion  picture?” 

Prizes  were  offered  for  the  best  letters 
supporting  such  a role  and  also  for  the  best 
ones  opposing  a speaking  portrayal.  The 
prizes  included  a de  luxe  Bible,  a year’s  free 
guest  card  for  two  at  the  Broadway,  “King 
of  Kings”  soundtrack  albums,  LP  MGM 
records  of  Richard  Boone  reading  the  story 
of  Jesus  for  children,  sets  of  beautiful 
painting  reproductions  from  “King  of 
Kings”  and  beautiful  souvenir  booklets  in 
color  and  guest  tickets  to  the  film. 
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'Flower'  All  Around 
But  He  Does  Okay 

Charles  E.  Boeckman,  who  manages  the 
Associated  Independent  circuit’s  North 
Massapequa  Theatre  in  the  community  by 
that  name  on  Long  Island,  N.Y.,  was  play- 
. o ing  “Flower  Drum  Song”  at  the  same  time 
'*“])  as  his  competing  houses,  so  he  decided  he 
had  to  put  over  some  extra  promotion  to 
get  his  share  of  the  business.  He  reports 
the  following: 

Set  up  the  fine  displays  provided  by 
Decca  Records  three  weeks  in  advance  of 
playdate.  Played  the  Decca  “Flower  Drum 
Song”  soundtrack  album  between  all 
performances. 

Arranged  displays  at  the  boxoffice  and 
in  the  lobby  consisting  of  Chinese  lanterns 
hanging  from  the  lights.  Small  Chinese 
figurines,  borrowed  from  staff  members, 
were  placed  on  the  shelves  and  candy 
counter.  The  Chinese  lanterns  were  bought 
at  a very  low  price. 

For  one  week  prior  to  playdate  and  dur- 
ing the  run,  the  cashier,  candy  attendant 
and  doorman  wore  attractive  Chinese  cos- 
tumes, all  of  which  were  borrowed  and 
cost  nothing. 

Promoted  some  Chinese  fortune  cookies 
from  nearby  Lam’s  Chinese  restaurant  for 
distribution  to  patrons  on  the  first  four 
nights  of  the  showing  of  “Flower  Drum 
Song.”  The  restaurant  also  permitted 


To 


Boeckman  to  put  up  a large  (8x4-foot)  sign 
on  its  front,  drive-in  theatre  type  marquee. 
This  was  very  valuable  since  the  restaurant 
is  situated  on  a main  trafficway. 

Boeckman  gave  guest  tickets  to  the  res- 
taurant for  distribution  to  some  patrons. 

“These  extra  promotions,  together  with 
our  usual  newspaper  ads  and  radio  spots 
attracted  plenty  of  attention  and  paid  off 
at  the  boxoffice,”  he  reports. 


&J*  W6P*  JAN* 

« THU, 


-3 


Trip  to  Studio  Is  Prize 

Fox  West  Coast  Theatres,  in  cooperation 
with  M.C.  Productions,  is  sponsoring  a 
contest  among  its  employes  in  which  12 
staff  members  are  to  be  selected  to  visit  the 
set  of  “The  Manchurian  Candidate”  at  the 
Samuel  Goldwyn  studio,  where  they  will 
meet  the  stars  and  be  guests  for  luncheon. 
Judging  committees  from  National  The- 
atres home  office  visited  theatres  in  this 
area  to  select  the  dozen  staff  members 
from  among  cashiers,  doormen,  candy  girls 
and  usherettes,  who  will  be  judged  on  neat- 
ness, appearance,  courtesy,  efficiency  and 
general  interest  in  their  jobs. 


Theatres  Will  Screen  Civic  Editorials 
In  Project  by  Savannah,  Ga.,  Showman 

Theatre  screens  in  Savannah,  Ga.,  will  be  carrying  a series  of  civic  editorials 
under  the  title  of  “We’re  Proud  of  Savannah,”  in  which  copy  and  scenes  will  tell 
patrons  about  the  beauties  and  industries  of  the  city. 

Earle  W.  Holden,  city  manager  for  the  Lucas  and  Avon  theatres  in  Savannah,  is 
working  out  the  project  with  officials  of  the  Chamber  of  Commerce. 

The  idea  of  the  series  is  to  get  people  thinking  in  a positive  way  about  the  city, 
and  it  is  hoped  that  these  screen  editorials  will  stress  and  point  out  many  local 
places  of  business  and  assets  which  the  city  has,  and  which  a majority  of  citizens 
might  have  overlooked,  Holden  said. 

Every  screen  message  will  open  with  the  title  “We’re  Proud  of  Savannah”  with 
a skyline  scene  of  the  city.  Then  will  follow  copy  explaining  the  merits  of  certain 
places,  businesses  or  manufacturing  plants,  with  a photo.  The  minute  message  will 
close  with  another  view  of  the  city  on  which  will  be  copy  again  emphasizing  the 
importance  of  positive  thinking. 

Chamber  of  Commerce  officials  are  elated  over  the  idea,  and  the  local  papers 
have  already  given  the  idea  some  publicity. 

It  is  the  plans  of  the  Lucas  management  to  contact  each  place  of  business  so 
recognized,  in  advance,  with  advice  that  their  place  of  business  is  to  be  given  a 
screen  salute.  It  is  felt  by  the  Lucas  management  that  in  addition  to  serving  a 
great  civic  need,  in  helping  to  get  patrons  in  a positive  thinking  mood  about  their 
city,  the  series  will  also  prove  a valuable  public  relations  medium. 


Knights  on  Horses  Help  Find  Parking 
Spaces  for  Patron  Cars  at  Buffalo 


Heavy  outside  posting,  radio,  television, 
newspaper  ads  and  special  promotions  gave 
“El  Cid”  a powerful  sendoff  at  the  Gra- 
nada, a Buffalo  suburban  first-run  theatre 
operated  by  the  Schine  circuit  and  man- 
aged by  Joe  Garvey. 

One  of  the  highlights  of  the  campaign 
was  a tieup  with  the  five  Sears  stores  in 
Buffalo,  Niagara  Falls  and  Lockport 
through  which  these  big  establishments 
sent  40,000  heralds  to  their  revolving 
charge  customers.  Tickets  were  sold  in  all 
the  Sears  stores,  which  permitted  cus- 
tomers to  charge  tickets  on  then-  charge-a- 
plates.  Posters  were  also  used  throughout 
the  stores.  The  stores  received  9 per  cent  of 
the  ticket  sales.  It  was  the  first  time  the 
establishments  have  ever  gone  for  such  an 
arrangement. 

Recreation  Unlimited,  a group  sales  or- 
ganization headed  by  Earl  Hubbard  jr., 
also  aided  in  the  lining  up  of  special  nights 
for  many  organizations  in  and  around  Buf- 
falo. Both  the  opening  and  second  night 
were  sold  out,  the  first  to  the  Erie  County 
Sheriff  Boosters  and  the  second  to  the 
Sertoma  Club.  Special  rates  were  estab- 
lished for  public  and  parochial  schools  and 
there  were  many  groups  from  schools  all 
over  western  New  York. 

Garvey  put  a special  truck  trailer  bally- 
hoo on  the  streets.  The  ad  trailer  used  a 
24-sheet  on  each  of  its  sides  and  a six- 
sheet  in  the  rear.  The  truck  ad  was  pulled 
by  a regular  auto  and  visited  all  sections 
of  the  city  and  environs. 

On  opening  night,  Garvey  had  two  men 
dressed  in  “El  Cid”-type  uniforms  mounted 
on  horses  in  front  of  the  Granada  where 
they  kept  the  customers  in  line  and  also 
helped  to  find  parking  spaces  for  patrons. 
The  doorman  also  was  dressed  in  an  “El 
Cid”  uniform. 

There  was  a full  page  pictorial  preview 
on  the  film  in  the  Sunday  Courier-Express 
a month  in  advance.  Posters  were  used  on 
Empire  State  News  Co.  trucks  in  a tiein 


with  the  paperback  book. 

Special  windows  were  promoted  in 
downtown  music  stores,  with  electric 
shadow  boxes  and  slide  projectors.  The 
latter  were  used  in  the  Woolworth  stores. 
Tickets  for  the  reserved  seats,  which  is  the 
policy  during  the  run,  also  were  sold  in 
the  Central  Park  Plaza  Turntable  music 
store,  which  brought  a big  window  display. 

Special  displays  were  used  in  the  Uni- 
versity of  Buffalo,  which  is  near  the 
Granada,  and  student  tickets  at  a reduced 
rate  were  sold  at  this  big  institution.  The 
parochial  schools  permitted  students  to  at- 
tend special  afternoon  showings  and  per- 
mitted posters  to  be  placed  in  their  halls. 

There  was  an  extensive  advance  ad, 
radio  and  TV  campaign  and  several  con- 
tests were  used  on  radio  and  television 
stations,  with  LP  albums  included  among 
the  prizes.  Flowers  were  promoted  for 
opening  night  from  Goetz  the  Florist,  and 
also  for  the  two  preview  presentations. 
Page  ads  were  taken  on  the  back  of  enter- 
tainment magazines  distributed  in  hotels, 
motels  and  other  public  spots. 


Teenage  Millionaires 
Feted  in  Iowa  Contest 

“Why  I Would  Like  to  Be  a Teenage  Mil- 
lionaire” in  25  words  or  less  brought  scores 
of  replies  to  the  contest  and  lots  of  youth- 
ful patrons  to  the  Iowa  Theatre  at  Em- 
metsburg,  Iowa.  Bob  Davis,  manager  of 
Iowa  United’s  Iowa  Theatre,  arranged  the 
contest  in  behalf  of  "Teenage  Millionaire.” 
Teenagers  from  the  surrounding  area  re- 
sponded, as  did  local  merchants  who  co- 
operated for  the  contest  prizes. 

The  winners,  a teenage  boy  and  a girl 
were  deluged  with  gifts,  including  flowers, 
dinner,  clothing,  and  best  of  all — an  air- 
plane ride.  The  winning  twosome  was  an- 
nounced and  honored  on  stage. 
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HELPFUL  IDEAS  ON  NEW  FILMS 


STATE  FAIR 


Creative  Showman  Campaign  Sells 
Elvis  as  Actor  and  Humor  in  Dream' 


Elvis  Presley’s  vocal  proficiency  is  known 
wherever  there’s  a record  player  or  radio 
— and  that’s  nearly  everywhere  in  the  land 
— even  by  millions  who  don’t  like  his  style, 
and  he’s  a real  actor,  too. 

George  Hunter,  city  manager  for  the  Fox 
Midwest  circuit  at  Springfield,  Mo.,  went 
away  from  a trade- 
screening of  “Follow 
That  Dream”  en- 
thused by  Elvis’  act- 
ing talent,  and  he  de- 
termined he  would 
try  to  put  this  feeling 
across  to  the  general 
public  in  promoting 
this  yet-to-be-re- 
leased  film. 

Hunter  was  one  of 
the  11  master  show- 
men who  developed 
selling  programs  dur- 
ing a “Creative  Showmanship”  session  at 
the  recent  Show-A-Rama  convention  of 
the  United  Theatre  Owners  of  the  Heart 
of  America  in  Kansas  City.  He  figured  that 
if  he  could  sell  “Follow  That  Dream”  to 
people  who  don’t  go  for  Elvis  as  a gyrating 
vocalist  broader  patronage  would  result. 

To  accomplish  this.  Hunter  outlined  the 
following  promotion  for  the  several  hun- 
dred convention  showmen: 

Select  five  women  who  have  never  seen 
an  Elvis  Presley  picture,  such  as  the  presi- 
dent of  the  Springfield  Council  of  Church 
Women,  and  screen  the  picture  for  them. 
Have  newspapermen  there  to  interview  the 
five  on  their  reactions. 

His  “Creative  Showmanship”  campaign 
emphasized  humorous  aspects  of  the  story: 

The  part  where  one  of  the  youngsters  in 
the  film  divides  his  Butterfinger  candy  bar 
among  his  pals. 

The  Chick  Sale  house  references  in  the 
hillbilly  drama. 

This,  of  course,  in  addition  to  emphasis 
on  Presley  the  singer. 

THE  HORIZONTAL  LIEUTENANT 

Armed  with  only  a few  black-and-white 
stills,  an  appreciative  memory  and  a world 
of  enthusiasm,  Shel- 
by Bourne,  Common- 
wealth city  manager 
in  Columbia,  Mo., 
worked  up  a teaser 
campaign  on  the  new 
service  comedy,  “The 
Horizontal  Lieuten- 
ant.” Remembering 
the  Jim  Hutton- 
Paula  Prentiss  popu- 
larity which  has  car- 
ried them  to  stardom 
in  14  months,  Bourne 
concentrated  on  the 
catch  phrase  “Tall  Tickle  Team”  as  an  eye- 
catcher  and  designed  long,  skinny  ads  with 
cute  gag-lines. 

Learning  that  this  film  is  to  Pepsi — in  a 
somewhat  lesser  degree — what  “One,  Two, 


Three”  was  to  Coke,  Bourne  worked  up  a 
fleetwide  tiein  with  the  local  Pepsi  bottler 
to  use  large  standards  both  for  top  and 
back  of  each  delivery  truck.  He  also  tipped 
his  exhibitor  audience  to  a nationwide  tie- 
up  with  IGA  stores,  to  all  sorts  of  possible 
armed  forces  angles,  and  to  the  potential 
of  the  title  song  which,  he  predicts,  has 
sufficient  beat  and  catchlines  to  make  it 
big  on  jukeboxes  everywhere.  MGM  is  mak- 
ing a recording  of  this  tune  available  to 
every  sorority  and  fraternity  house  in  the 
country. 

PREMATURE  BURIAL 

Eddie  Forester,  advertising  manager  for 
Frontier  Theatres,  Dallas. 

“This  is  a 6well 
spooker  with  a good 
cast,  the  kind  to  go 
out  and  have  fun 
with.  Promote  it  with 
cobwebs,  coffins, 
graves,  frozen  blood 
— all  the  tingling, 
screamy  stunts  you 
can  think  of,”  said 
this  veteran  show- 
man as  he  outlined 
several  stunts. 

The  first  was  a 
stage  skit  to  intro- 
duce the  trailer,  designed  to  vary  the 
trailer  routine  and  create  a spooky  atmos- 
phere. With  lights  low,  have  two  ushers  in 
undertaker  clothes  carry  a coffin  across 
the  stage,  through  a cloud  of  vapor  like 
a ghostly  mist  in  a graveyard.  The  vapor 
comes  from  dry  ice.  Let  someone  scream. 
It’ll  startle  the  audience.  Then  start  the 
trailer. 

Lobby  display.  Fix  up  a grave  with  arm 
and  hand  sticking  up  from  the  “earth.” 
The  arm  and  hand  can  be  borrowed  from 
some  merchant  who  has  an  old  manikin. 
Put  speaker  underneath  and  play  through 
it,  “Help!  Help!  I’m  buried  alive,”  from  the 
AIP  record.  Have  tree  in  grave,  with  cob- 
webs (angel’s  hair  like  that  used  at  Christ- 
mas time).  Transfer  grave  out  front  dur- 
ing run  with  two  staffers  for  crowd  stop- 
per. 

Also  put  a can  of  antifreeze  on  a stand 
with  three  hypodermic  needles,  and  sign 
saying,  “Get  an  injection  of  antifreeze  to 
prevent  frozen  blood  when  you  see,  etc.” 
A small  hypodermic  needle  would  be,  “For 
Guys  and  Gals  Who’re  Just  a Little  Bit 
Cowards”;  the  middle  one,  “Use  This  If  You 
Scare  Easy,”  and  the  big  one  (horse  size) 
“All  Scaredy-Cats  Take  This.”  The  im- 
portant thing  is  make  the  lines  humorous. 

Vary  the  lone  girl  alone  at  midnight 
screening.  Put  the  girl  in  a coffin.  Have 
local  deejay  hide  a mike  in  it,  too.  Fix  it 
so  the  girl  screams  good  for  radio  broad- 
cast. 

When  “Premature  Burial”  opens,  have 
cashier  wear  death  mask;  dress  up  the 
boxoffice  with  cobwebs,  ghost  heads,  etc. 


Willis  Shaffer,  Fox  Midwest  city  manager 
in  Hutchinson,  Kas.,  told  his  exhibitor 
audience  that  20th- 
Fox  had  flown  him  to 
New  York  City  for  a 
special  screening  of 
“State  Fair.”  He 
feared  that  he  might 
feel  some  “sublim- 
inal” obligation  to 
praise  the  picture, 
but  his  fears  all 
melted  away,  Shaf- 
fer said,  after  about 
five  minutes  of 
viewing  this  new  ver- 
sion of  the  Rodgers 
and  Hammerstein  entertainment.  Up-to- 
date  in  every  department,  the  new  color 
and  Cinemascope  picture  has  names — big, 
new  and  old — has  sports  car  racing,  has 
the  bigness  of  Texas  as  a background  and 
has  several  brand-new  Richard  Rodgers 
songs. 

“In  every  way,”  Shaffer  said,  “this  pre- 
sents America’s  best  face  to  the  world.” 
Too,  it  has  plenty  to  offer  all  age  groups, 
he  added,  making  it  not  only  family-type 
entertainment,  but  real  entertainment  for 
families. 

Shaffer  asserted  the  film  unrolled  endless 
exploitation  possibilities.  The  return  of 
Alice  Faye  after  a 15-year  hiatus,  the  in- 
troduction of  Ann-Margret  as  a stunning 
singing  and  dancing  actress,  the  wide  range 
of  farm,  livestock  and  homemaking  tie- 
ups,  contests  and  stunts — all  these  things 
should  “be  catnip  to  the  sleeping  tiger  of 
showmanship  in  every  theatreman.” 


Doris  D-Day  on  Air  Big 
Splurge  for  'Lover' 

The  Schine  circuit’s  publicity  depart- 
ment’s Timely  Tips  tells  of  a “D-Day”  pro- 
motion which  Lou  Hart  of  the  Auburn 
(N.Y.)  Theatre  and  Dewey  Van  Scoy  of  the 
Glove  Theatre  in  Gloversville,  N.Y.,  set  up 
with  their  local  radio  stations. 

At  Auburn,  Hart  relates  the  tieup  was 
made  with  WAUB,  whereby  deejays  started 
teaser  announcements  February  24  to  the 
effect  that  D-Day  (Doris  Day)  would 
come  on  March  2,  the  day  of  the  opening 
of  “Lover  Come  Back”  at  the  Auburn  The- 
atre. The  teasers  continued  till  the  2nd, 
when  the  entire  broadcasting  schedule  was 
given  over  to  Doris  Day  music. 

Hart  backed  the  promotion  with  a couple 
of  teaser  ads  in  the  newspaper  reading, 
“Friday  Is  D-Day  Over  WAUB,”  etc. 

Hart  reports  that  this  was  the  first  time 
he  has  been  able  to  get  a radio  station  to 
devote  its  entire  broadcasting  schedule  to 
a promotion. 


Stress  His  Baby-Sitting! 

Convinced  that  mothers  bound  for  down- 
town shopping  on  Saturdays  should  be 
alerted  to  the  availability  of  a theatre’s 
“built-in”  baby-sitting  service,  John  Scan- 
lon jr.,  owner-manager  of  the  Strand  The- 
atre in  Winsted,  Conn.,  has  stepped  up  his 
advertising  about  his  matinee  programs. 
The  theatre  screens  a “Little  Folks  Show” 
on  Saturday,  consisting  of  a children’s  fea- 
ture plus  ten  or  so  cartoons.  Admission  is 
25  cents.  The  Scanlon  ads  read,  “Let  Us 
Watch  the  Kiddies  While  You  Shop  Win- 
sted Knowing  They’re  in  Good  Hands!” 


George  Hunter 


Shelby  Bourne 


Willis  Shaffer 
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2550  ©Ada  (108)  © Drama  MGM 

2552  After  Mein  Kampf 

(74)  Semi  doc’ y Brenner 

2546  ©Alakazam  the  Great 

(84)  Cartoon  Feature  AIP 

2574  Anatomist,  The  (73)  Or Gordon-SR 

2562  Anatomy  of  a Psycho  (75)  Or SR 

2549  Armored  Command  (99)  War  Dr AA 

2578  Atlantic  Adventure  (62) 

Real-life  Adv.  Dr Schoenfeld 

2541  ©Atlas  (84)  Spec.  Vitascope.  . Filmgroup 
— B — 

2586  ^©Babes  in  Toyland  (100)  Mus. BV 

2583  ©Bachelor  Flat  (91)  © Com.  .20th-Fox 
2576  ©Bachelor  in  Paradise 

(109)  © Com MGM 

2570  ©Back  Street  (107)  Drama U-l 

2569  Badjao  (100)  Action  Dr Parallel 

2605  Bashful  Elephant,  The  (82)  Com-Dr.  .AA 
2545  Battle  at  Bloody  Beach.  The 

(80)  © War  Drama 20th-Fox 

2556  ©Big  Gamble,  The  (100)  © Ad.  20-Foot 

2609  Big  Money,  The  (89)  Comedy Lopert 

2566  Black  Pit  of  Dr.  M (71)  Ho. UPR0 

2608  ©Black  Tights  (120)  © Ballet Magna 

2560  ©Blood  and  Roses  (74)  ® Dr...  Para 

2579  Bloodlust  (68)  Horror  Crown 

2582  ©Blue  Hawaii  (101)  © Com/Mus  Para 
2566  Boy  Who  Caught  a Crook  (72)  Ac. . . UA 

2543  Brainwashed  (78)  Dr AA 

2568  ©Breakfast  at  Tiffany’s  (115)  Cy  Para 
2554  Bridge  to  the  Sun  (112)  Drama.. MGM 
2604  Brushfire  (80)  War  Dr Para 


2578  ©Call  Me  Genius  (105)  Com Cont’l 

2613  Cape  Fear  (105)  Suspense  Dr U-l 

2583  Capture  That  Capsule!  (75) 

Action  Drama  RMera-SR 

2551  Cat  Burglar,  The  (65)  Ac  Dr UA 

2603  Cash  on  Demand  (84)  Suspense. ..  .Col 

2588  Children’s  Hour,  The  (109)  Dr UA 

2608  Choppers,  The  (64)  Melodrama  ....SR 
2599  ©Cinderella  (84)  Ballet  Film ...  .Janus 

2558  Claudelle  Inglish  (99)  Dr WB 

2550  Cold  Wind  in  August  (80)  Dr...Aidart 

2589  ©Colossus  of  Rhodes,  The 

(128)  © Adv.  Spect MGM 

2575  ©Comancheros,  The  (107)  © 

Outdoor  Drama  20th-Fox 

2544  ©Come  September  (112)  © Com. . . U-l 

2590  Continental  Twist,  The 

(See  “Twist  All  Night”) 

2607  Couch,  The  (100)  Suspense  WB 

2549  Creature  From  the  Haunted  Sea 

(60)  Horror  Spoof  Filmgroup 
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2604  Madison  Avenue  (94)  © Dr... 

. . 20th-Fox  2-12-62 

+ 

+ 

+ 

+ 

5+1- 

2552  ©Magic  Boy  (75)  Cartoon  Feature.  . MGM 

8-14-61  + 

+ 

T 

+ 

44 

44 

9+ 

2580  ^©Majority  of  One,  A (147) 

Comedy-Drama  

WB 

11-20-61  + 

+ 

+ 

4+ 

44 

44 

44  13+ 

2601  Make  Mine  a Double  (86)  Com.... Ellis 

2-  5-62  + 

2+ 

2607  Malaga  (97)  Drama  

WB 

2-26-62  + 

+ 

44 

Hh 

+ 

±2 

7+2- 

2541  Man  in  the  Moon  (98)  Com... 

Trans-Lux 

7-  3-61  + 

+ 

+ 

+ 

+ 

+ 

7+ 

2562  Man-Trap  (93)  Ac  Dr 

2554  ©Marines,  Let’s  Go  (104)  © 

9-18-61  + 

— 

+ 

— 

+ 

6+4- 

Service  comedy 

,20th-Fox 

8-21-61  ± 

It 

It 

+ 

It 

Hh 

6+5- 

2573  Mark,  The  (127)  © Drama 

. . . .Cont’l 

10-30-61  + 

+ 

+ 

44 

44 

+ 

+ 12+ 

2546  Mary  Had  a Little  (79)  Comedy....  UA 
2576  Mask,  The  (S3)  Depth-dimension 

7-17-61  ± 

Hh 

— 

+ 

— 

3+4- 

Horror  Drama  

WB 

11-  6-61  + 

— 

— 

+ 

44 

Hh 

2*2 

6+4- 

2594  ©Midsummer  Night’s  Dream 

(74)  © Puppet  Fantasy  . . . 

Showcorp 

1-  8-62  ± 

+ 

44 

44 

+ 

+ 

+ 

9+1- 
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B Very  Good;  + Good;  ± Fair;  — Poor;  = Very  Poor. 
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2599  ©Moon  Pilot  (98)  Comedy  BV  1-29-62+ 

2611  Most  Wanted  Man,  The  (85)  Com..Astor  3-12-62  — 

2569  Mr.  Sardonicus  (90)  Ho Col  10-16-61  + 

2597  Murder  She  Said  (87)  Mystery MGM  1-22-62  + 

2587  ©Mysterious  Island  (101)  Adv Col  12-18-61  + 

— N — 

2543  Naked  Edge.  The  (102)  Susp.  Or.  . . UA  7-10-61  B 
2519  ©Nature  Girl  and  the  Slaver 

(70)  Adv UPR0  9-  1-61  ± 

2553  Never  Take  Candy  From  a Stranger 

(82)  Psychological  Dr Omat  8-21-61  + 

2536  ©Nikki,  Wild  Dog  of  the  North 


2574  Ninth  Bullet,  The  (90) 


2591  No  Love  for  Johnnie  (110) 
Drama  


2555  One  Plus  One  (114)  Dr SR  8- 

2583  One,  Two,  Three  (115)  © Comedy.  . . .UA  12- 
2610  Only  Two  Can  Play  (106)  Com ..  Kingsley  3- 
2554  Operation  Camel  (74)  Serv.  Comedy  . AIP  8-: 
2589  Outsider,  The  (108)  Drama  U-l  12-; 

2591  Pagan  Island  (60)  Adv Cinema  Syn  1- 


2559  ©Pirate  and  the  Slave  Girl,  The 

(87)  Adv Crest-SR 

2585  ©Pirate  of  the  Black  Hawk,  The 


2567  ©Pirates  of  Tortuga  (97)  © Adv  20-Fooc 
2552  ©Pit  and  the  Pendulum,  The  (85) 

© Horror  Drama  AIP 

2578  ©Pocketful  of  Miracles  (137) 


2614  ©Premature  Burial,  The  (81) 


2606  ©Prisoner  of  the  Iron  Mask, 


2570  Pure  Hell  at  St.  Trinian’s, 


2573  ©Purple  Hills,  The  (60) 


2561  Queen  of  the  Pirates  (30) 

© Sea  Adv.  (Eng-duhbed) . 


Col  9-18-61  + 


2516  Raisin  in  the  Sun,  A (128)  Dr Col 

2551  Rebellion  in  Cuba  (SO)  Doc  Dr IFD 

2564  Respectful  Prostitute,  The 

(74)  Dr.  (Eng-dubbed)  Times 

2519  ©Ring  of  Fire  (91) 

Outdoor  Action  MGM 

2611  Ring  of  Terror  (71)  Horror SR 


9-25-61  ± 


2584  ©Roman  Spring  of  Mrs.  Stone. 


1-29-62  ± 


2524  ©Romanoff  and  Juliet  (112)  Com.  ..U-l 
2614  ©Rome  Adventure  (118)  Com-Dr WB 

2557  Rommel's  Treasure  (85)  Ac. . . Medallion 
2564  Ruffians,  The  (86) 

Susp.  Dr.  (Eng-dubbed)  Ellis 

2592  Sail  a Crooked  Ship  (88)  Comedy  Col 
2599  Saintly  Sinners  (79)  Com-Dr UA 

2558  Sand  Castle,  The  (70) 

True-Life  Fantasy  DeRochemont  9-  4-61 

2610  ©Satan  Never  Sleeps  (125)  © 

Comedy-Drama  20th-Fox  3-  5-62 

2464  ©Savage  Innocents,  The  (89) 

® Adv.  Dr Para  9-26-60 

2551  Scream  of  Fear  (81)  Susp.  Dr Col  8-14-61 

2569  Season  of  Passion  (92)  Dr UA  10-16-61 

2575  ©Second  Time  Around,  The  (99) 

© Farce-Comedy  20th -Fax  11-  6-61 

2567  Secret  of  Deep  Harbor  (70)  Dr. . . UA  10-  9-61  ± 
2612  Secret  File  Hollywood  (85) 

Melodrama  Crown  Int'l 

2550  ©Secret  of  Monte  Cristo,  The 

(80)  © Adv.  Dr. MGM 

2561  Sergeant  Was  a Lady,  The 

(72)  Service  Comedy  U-l 

2602  ©So-geants  3 (112)  © Outdoor. ...  UA 
2605  7th  Commandment  (82)  Melo Crown  2-19-62  ± 

2570  Seven  Women  From  Hell  (88) 

© Action  Dr 20th-Fox 


3-12-62  at 
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2600  ©Siege  of  Syracuse  (87) 

© Adv.-Ac Para 

2539  Silent  Call,  The  (63)  C Or. . . 20th-Fox 
2594  Singer  Not  the  Song,  The 

(129)  © Drama  WB 

2547  ©Sins  of  Mona  Kent,  The  (75) 

Drama  Astor 

2591  Something  Wild  (112)  Dr UA 

2560  ©Splendor  in  the  Grass  (124)  Dr.  ..WB 
2536  Stop  Me  Before  I Kill  (93) 

Suspense  Dr Col 

2584  ©Summer  and  Smoke  (US)  ® Dr.  ..Para 
2558  ©Sun  Lovers  Holiday  (65)  © 

Novelty  Astor 

2568  ©Susan  Slade  (116)  Drama. WB 

2611  ©Sweet  Bird  of  Youth  (120) 

© Drama  MGM 

— T — 

2596  ©Tender  Is  the  Night  (146) 

© Drama 20th-Fox 

2555  Teenage  Millionaire  (84) 

Musical  (some  color  is  used)....UA 
2614  Tell-Tale  Heart.  The  (78) 

Horror  Drama  Danziger-SR 

2613  Temptation  (94)  Melodr Cameo 

2598  Then  There  Were  Three 

(82)  Ac Parade 

2543  ©Thief  of  Baghdad 

(90)  © Ad.  Fantasy  MGM 

252)  Three  on  a Spree  (83)  Comedy  UA 

2597  Three  Stooges  Meet  Hercules, 

The  (89)  Farce-Comedy Col 

2557  ©Thunder  of  Drums,  A (97) 

© Outdoor  Drama MGM 

2597  Too  Late  Blues  (110)  Dr Para 

2572  Town  Without  Pity  (105)  Dr UA 

2541  Trouble  in  the  Sky  (76)  Action-Dr. ..  U-l 
2586  Trunk,  The  (72)  Suspense  Dr Col 

2548  Truth,  The  (La  Verite)  (127) 

Dr.,  Eng-dubbed  Kingsley 

2544  20,000  Eyes  (61)  © Dr 20th-Fox 

2600  Twenty  Plus  Two  (102)  Mys AA 

2592  Twist  Around  the  Clock  (86) 

Musical  Col 

2590  Twist  All  Night  (87)  Mus:  (Reviewed 

as  “The  Continental  Twist”) ...  .AIP 
2589  Two  Little  Bears,  The  (81) 

© Comedy-Fantasy  20th-Fox 

2565  Two  Women  (105)  Dr.  (Eng.  dubbed) 

Also  with  titles  Embassy 

— U — 

2603  Underwater  City,  The 


1-29-62  + 
6-26-61  ± 

1-  8-62  + ± 

7-24-61  + 

1-  1-62  ± 
9-11-61  B 

6-12-61  + 

12-  4-61  B 

9-  4-61  ± 

10-  9-61  ± 

3-12-62  -H- 


1-15-62  -H- 

8-28-61  + 

3-19-62  + 

3-19-62  + 

1-22-62  ± 

7-10-61  + 

9-11-6L  + 

1-22-62  — — ± 

9-  4-61  + 

1-22-62  ± 

10-23-61  B 
7-  3-61  ± 

12-11-61  + 

7-24-61  B 
7-10-61  + 

1-29-62  ± 

1-  1-62  + 

12-25-61  + 

12-25-61  ± 

10-  2-61  B 


2553  Unstoppable  Man,  The  (68) 

Suspense  Drama  Sutton  8-21-61  + 

2545  ©Upstairs  and  Downstairs 


— V— 

2581  Valley  of  the  Dragons  (79)  Adv 

2606  Victim  (100)  Drama Path! 

2601  View  From  the  Bridge,  A (110) 

Drama  

2540  ©Voyage  to  the  Bottom  of  the 


— W — 

2602  Walk  on  the  Wild  Side  (114)  Dr... Col  2-  5-62  B 
2586  Weekend  With  Lulu,  A (91)  Comedy.. Col  12-11-61  B 
2567  ©West  Side  Story  (155) 

Panavision,  Musical  Dr UA  10-  9-61  B 

2612  Whistle  Down  the  Wind  (98) 

Drama  Pathe-America.  .3-12-62  B 

2584  Wild  for  Kicks  (92)  Dr Times  12-  4-61  ± 

2537  ©Wild  in  the  Country  (114) 

© Drama/Songs  20th-Fox  6-19-61  + 

2565  Wild  Youth  (73)  Dr Cinema  Assoc  10-  2-61  - 

2609  Womanhunt  (60)  Mystery 20th-Fox  3-  5-62  — 

2576  ©Wonders  of  Aladdin,  The  (93) 


— 
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2553  ©World  by  Night  (80) 

A survey  of  world  night  spots. 
2609  World  in  My  Pocket  (93)  Suspens 

— XYZ— 

2579  ©X-15  (112)  © Dr 

2547  You  Have  to  Run  Fast  (73) 

Suspense  Drama  

2555  ©Young  Doctors.  The  (102)  Dr. 


MGM 

11-  6-61  B 

— 

-h 
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7+4—  n 

. WB 
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Feature  productions  by  company  in  order  of  release.  Running  time  is  in  parentheses.  © is  tor  OeemoScepe; 
® VistaVision;  ® Superscope;  ® Panavision;  ® Regalscope;  ® Technirama.  Symbol  Ci  denotes  BOXOFFICE 
Blue  Ribbon  Award;  © color  photography.  Letters  and  combinations  thereof  indicate  story  type — (Complete 
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Feature  chart 


ALLIED  ARTISTS  | II  | AMERICAN  INT  L | I! 

COLUMBIA  | II 

Armored  Command  (99)  Ac.  .6109 
Howard  Keel,  Tina  Louise 

©Alakazam  the  Great  (84)  An.. 608 
Cartoon  feature,  with  voices  of 
Frankie  Avalon  and  others 

JULY-AUGUST 
©Gidget  Goes  Hawaiian 

(102)  © D . 603 

James  Darrein,  Deborah  Walley, 
Michael  Callan,  Vicki  Trickett 
©The  Guns  of  Navarone 

(155)  © D . .603 

Gregory  Peck,  David  Niven 
©Two  Rode  Together 

(109)  00.  .602 

James  Stewart,  Richard  Wldmark, 
Shirley  Jones,  Linda  Crlstal 

©The  Pit  and  the  Pendulum 

(85)  Panavision  Ho.. 609 

Vincent  Price,  John  Kerr, 

Barbara  Steele.  Luana  Anders 

Scream  of  Fear  (81)  D..605 

Susan  Strasberg,  Ronald  Lewis 

The  Trunk  (72)  D . 606 

Phil  Carey.  Julia  Arnali 

Twenty  Plus  Two  (102) ..  My.  .6110 
David  Janssen,  Jeanne  Crain, 

Dina  Merrill,  Agnes  Moorehead 

©The  Devil  at  4 O’clock 

(127)  D..607 

Spencer  Tracy,  Frank  Sinatra 

©Loss  of  Innocence  (99)  ..  0.. 608 
K.  More,  D.  Darrieux,  8.  York 

A Weekend  With  Lulu  (91) . .C.  .609 
Leslie  Phillips.  Rob’t  Monkbouse 

©Guns  of  the  Black  Witch 

(81)  © Ad.  .610 

Don  Megowan,  Siivana  Pampaninl 

Mr.  Sardonicus  (90)  ....Ho.. 611 
Osear  Homoika,  Guy  Roife 

Valley  of  the  Dragons  (79)  Ad.  .612 

Sean  McCIory 

Everything’s  Ducky  (80.)  . C..610 

Mickey  Rooney,  Buddy  Rockett 

Queen  of  the  Pirates 

(80)  ® Ad.  .604 

Gianna  Marta  Canale.  M.  Serato 

The  George  Raft  Story 

(105)  D..61U 

Ray  Danton,  Jayne  Mansfield, 

Julie  London,  Barrie  Chase 

©Journey  to  the  Seventh 

Planet  (80)  SF.  .613 

John  Agar,  Greta  Tbyntn 

Lost  Battalion  (83) Ac..6U 

Leopold  Salcedo,  Diane  Jergena 

©Mysterious  Island  (101)  Ad.. 613 

( Super- Dynamation ) 

Michael  Craig,  Joan  Greenwood. 
Michael  Callan,  Gary  Merrill 

©Prisoner  of  the  Iron  Mask 

(80)  © Ad.  .614 

Michael  Lemoine.  Wandisa  (Jidda 

Sail  a Crooked  Ship  (88)  .. C.  . 614 
Robert  Wagner,  Dolores  Hart, 
Carolyn  Jones.  Ernie  Kovacs 

Twist  Around  the  Clock 

(83)  M .616 

Chubby  Checker,  Dim,  the  Marcels, 
Vicki  Spencer 

©Premature  Burial  (81)  ® Ho.  .702 
Ray  Mllland,  Hazel  Court 

The  Three  Stooges  Meet 

Hercules  (89)  Ad.  .617 

Stooges,  Vicki  Trickett 

The  Underwater  City  (78)  SF..618 

William  Lundigan,  Julie  Adams 

Walk  on  the  Wild  Side  (114)  D.  .619 

Laurence  Harvey,  Capueine, 

Barbara  Stanwyck,  Jane  Fonda 

The  Bashful  Elephant  (80)  0D..6201 
Molly  Mack,  Buddy  Baer 

Hitler  (107)  BiD.,6203 

Richard  Basehart,  Cordula 
Trantow,  Maria  Emo 

Hands  of  a Stranger  (85/2)  D.  .6204 
Paul  Lukather,  Joan  Harvey, 

Jas.  Stapleton,  Irish  McCalls 

Twist  All  Night  (87)  M..703 

June  Wilkinson,  Louis  Prlma, 

Sam  Butera  and  the  Witnesses 
(includes  a color  sequence) 

Burn,  Witch,  Burn  (90) ..  Ho.  .704 

Janet  Blair,  Peter  Wyngarde 

©The  Hellions  (87)  ©.... Ac.  .620 
Richard  Todd,  Anne  Aubrey 

Belle  Sommers  (62)  D..621 

Polly  Bergen,  David  Janssen 

Reprieve  (110)  D.  .6205 

Ben  Gazzara,  Stuart  Whitman,  Ray 
Walston,  Vincent  Price,  Rod  Steiger, 
Sammy  Davis  jr. 

The  Big  Wave  (73) D..6202 

Sessue  Hayakawa,  Mickey  Curtis 

The  Brain  That  Wouldn’t 

Die  (65)  Ho.. 705 

Herb  Evers,  Virginia  Leith 

Invasion  of  the  Star 

Creatures  (65)  SF..706 

Bab  Ball,  Frankie  Ray 

Don’t  Knock  the 

Twist  (..)  M . .622 

Chubby  Checker,  Mari  Blanchard 

Experiment  in  Terror  (123) . . D . .623 
Glenn  Ford,  Lee  Remick 

Safe  at  Home  (. . ) D.  .624 

Mickey  Mantle,  Roger  Maris, 
Patricia  Barry 

• °h 

stalls 

■secs' 


To 


©Morgan  the  Pirate 

(93)  © Ad.  .120 

Steve  Reeves,  Valerie  Lagrange 
©The  Honeymoon  Machine 

(87)  © C.  .122 

Steve  McQueen,  Paula  Prentiss, 
Brigid  Bazlen,  Jim  Hutton 

©Magic  Boy  (75)  An..  107 

Feature-length  cartoon 
©The  Secret  of  Monte 

Cristo  (80)  © Ad.  121 

Rory  Calhoun,  Patricia  Bredin 


©Ada  (108)  © D..124 

Susan  Hayward,  Dean  Martin. 
Ralph  Meeker 

©Thief  of  Baghdad  (90)  © Ad.  .123 
Steve  Reeves,  Georgia  Moll 


©A  Thunder  of  Drums 

(97)  © 00.  201 

Richard  Boone,  George  Hamilton, 
Luana  Patten 


Bridge  to  the  Sun  (112)  . D..202 

Carroll  Baker,  James  Shigeta 

Invasion  Quartet  (87) . . . . CD  . . 203 
Bill  Travers.  Spike  Milligan 


©Colossus  of  Rhodes 

(128)  ® Ad  . 204 

Rory  Calhoun,  Lea  Masaari 

©Bachelor  in  Paradise 

(109)  © C.  .205 

Bob  Hope,  Lana  Turner,  Janis  Paige, 
Jim  Hutton,  Paula  Prentiss 


©The  Wonders  of 

Aladdin  (93)  © Ad.. 206 

Dorald  O’Connor.  Vlttorie  de  Sica, 
Noeile  Adam 


Murder  She  Said  (87) ..  My  . .208 

Margaret  Rutherford,  Arthur 
Kennedy 


©Light  in  the  Piazza 

(105)  © 

D.  .207 

Olivia  de  Havilland,  R.  Brazzi, 

G.  Hamilton,  Y.  Mimieux 

©Four  Horsemen  of  the 

Apocalypse  (153)  © . . . 
Glenn  Ford,  Ingrid  Thulin. 
Charles  Boyer,  Lee  J.  Cobb 

D. .209 

World  in  My  Pocket  (93) . 

D.  .210 

Rod  Steiger,  Nadja  Tiller, 
Peter  Van  Eyck 

PARAMOUNT 


S.  -u  . 

>,  at  o 

I-  tez 


JUNE-JULY-AUGUST 
«J)©The  Pleasure  of  His 
Company  (11A)  CD.. 6017 

Fred  Astaire,  Debbie  Reynolds 

©The  Ladies  Man  (96)  . C..6017 

Jerry  Lewis,  Helen  Traubel 

©On  the  Double  (92)  ® C..6016 
Danny  Kaye,  Dana  Wynter 


©Blood  and  Roses  (74)  ® D..6101 

Mel  Ferrer,  Annette  Vadim, 

Elsa  Mart’.nelli 

Man-Trap  (93)  D..6102 

Jeffrey  Hunter,  8tella  Stevens, 
David  Janssen 


©Breakfast  at  Tiffany’s 

(115)  CO  . 6103 

Audrey  Hepburn,  George  Peppard 


©Blue  Hawaii  (101)  ® C/M  6105 
Elvis  Presley,  Joan  Blackman, 

Angela  Lnnsbury 


The  Errand  Boy  (82)  . . . .C.  .6106 
Jerry  Lewis,  Brian  Oonievy 


Hey,  Let’s  Twist!  (80)  . M..6108 
Joey  Dee  and  the  SUrllters, 

Teddy  Randazzo,  Kay  Armen 

Too  Late  Blues  (100)  . . . . D . .6109 
Bobby  Darin,  Stella  Stevens 


©Summer  and  Smoke 

(118)  ® D . .6107 

Laurence  Harvey,  Geraldine  Page 

©Siege  of  Syracuse 

(87)  ® Ad.. 6110 

Rossano  Brazzi,  Tina  Louise 


©Forever  My  Love  (147) ..  D . .6111 
Romy  Schneider,  Karl  Boehm 

Brushfire  (80)  D..6112 

John  Ireland,  Jo  Morrow, 

Everett  Sloane 


All  Fall  Down  (111) D.. 211  I The  Man  Who  Shot  Liberty 

TTs rr  „ * nr n-.rs-  1 / \ I 


Eva  Marie  Saint.  Warren  Beatty, 
Karl  Malden.  Angela  Lansbury 
©Sweet  Bird  of  Youth  (120) 

© 0 . . 212 

Geraldine  Page,  Paul  Newman, 

Ed  Begley,  Rip  Torn 
©The  Horizontal  Lieutenant 

(90)  © C.  .213 

Jim  Hutton,  Paula  Prentiss 


Valance  (..)  W.  .6114 

James  Stewart,  John  Wayne, 

Vera  Miles 
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OCTOBER  I NOVEMBER  I DECEMBER  I JANUARY  I FEBRUARY  I MARCH  I APRIL 


APRIL  I MARCH  I FEBRUARY  I JANUARY  I DECEMBI 


FEATURE  CHART 


20TH-FOX 

Type 

Rel. 

No. 

©Misty  (92)  © ... 

. OD.  .131 

David  Ladd.  Arthur  O’Connell 

©Voyage  to  the  Bottom 

of 

1 

the  Sea  (105)  © . 

. . Ad . . 133 

=> 

Walter  l'idgeon,  Joan  Fontaine, 

~ 1 

Barbara  Eden,  Frankie 

Avalon 

The  Silent  Call  (63)  . . 

D . . 119 

Roger  Mobley,  David  McLean, 

Gall  Russell 

on 

=3 

O 

< 


©Marines.  Let’s  Go  (104)  © C.  .137 
David  Hedison,  Tom  Tryon, 

Linda  Hutchins 

©The  Big  Gamble  (100)  © D..134 
Stephen  Boyd.  Juliette  Greco. 
Darid  Wayne 


Q£ 

UJ 

co 


Q_ 

UJ 

on 


O' 

UJ 

CO 

O 

H* 

<_> 

o 


©Francis  of  Assisi  (105)  © D.  .132 
Bradford  Blllman,  Dolores  Hart, 
Btuart  Whitman 

©September  Storm  (90) . . Ad  139 
Joanne  Dru.  Mark  Stereos 
(35mm  release) 

20,00  Eyes  (61)  © Cr..l24 

G.  Nelson,  M.  Anders,  J.  Brown 

©Upstairs  and  Downstairs 

(100)  C .125 

Michael  Craig.  M.  Democgeot 


The  Hustler  (134)  © . ...D..136 
P.  Newman,  P.  Laurie,  J.  Gleason 

Seven  Women  From  Hell 

(88)  © Ac.. 140 

Patricia  Owens,  Denise  Darcel, 
Cesar  Romero,  John  Kerr 

©Pirates  of  Tortuga 

(97)  © Ad..  135 

Ken  Scott,  Leticia  Roman 


OC 

UJ 

co 


©The  Comancheros  (107) 

© OD.  .141 

John  Wayne,  Stuart  Whitman 


> 

O 


©The  Purple  Hills  (60)  © Ac.  .142 
Gene  Nelson,  Joanna  Barnes, 

Kent  Taylor 


©The  Two  Little  Bears 

a,  (81)  © F/M..143 

■ ■ i Brenda  Lee,  Eddie  Albert, 

Jane  Wyatt,  Jimmy  Boyd 


©The  Second  Time  Around 

(99)  © C.  .144 

Debbie  Reynolds,  Steve  Forrest, 
Andy  Griffith,  Thelma  Ritter, 

Juliet  Prowse,  Ken  Scott 


©Bachelor  Flat  (91)  ©..C..201 
Terry-TVxnas,  Tuesday  Weld, 
Richard  Beytner,  Celeste  Holm 


Madison  Avenue  (94)  © ..D..202 
Dana  Andrews,  Eleanor  Parker, 
Eddie  Albert,  Jeanne  Crain 


©Tender  Is  the  Night 

(146)  © D 203 

Jennifer  Jones,  Jason  Robards  Jr., 
Joan  Fontaine.  Tom  Ewell 

©Swingin’  Along  (S3)  © C/M . 204 
Noonan  and  Marshall,  Barbara  Eden, 
Ray  Charles,  Roger  Williams, 
Bobby  Vee 


The  Innocents  (99)  ©..  ,D  .207 
Deborah  Kerr,  Michael  Redgrave 

Womanhunt  (60)  D..206 

Steve  Piccaro,  Lisa  Lu,  Berry 
Kroeger 

©Satan  Never  Sleeps 

(124)  © D . . 205 

William  Holden,  Clifton  Webb, 


France  Nuyen 


©State  Fair  (118)  © D/M.. 208 

Pat  Boone.  Bobby  Darin,  Pamela 
Tiffin,  Arme-Margret,  Alice  Faye, 
Tom  Ewell 

©Broken  Land  (60)  ©....W  209 
Kent  Taylor,  Jody  McCrea, 

Dianna  Darrin 


The  key  to  letters  and  combinations  thereof  Indicating  story  type:  (Ad)  Adventure  Promo;  (Ac)  Action 
Drama;  (An)  Animated-Action;  (C)  Comedy;  (CD)  Comedy-Drama;  (Cr)  Crime  Drama;  (DM)  Drama 
with  Music;  (Doe)  Documentary;  (D)  Drama;  (F)  Fantasy;  (FC)  Farce-Comedy;  (Ho)  Horror  Drama;  (Hi) 
Historical  Drama;  (M)  Musical;  (My)  Mystery;  (OD)  Outdoor  Drama;  (SF)  Science-Fiction;  (W)  Western. 


UNITED  ARTISTS  I U 

UNIVERSAL-INT  L | fi 

WARNER  BROS.  | |° 

COMING 

©By  Love  Possessed  (116) 

Panavision  D .6119 

Lana  Turner,  Efrem  Zimbalist  jr. 
The  Last  Time  1 Saw  Archie 

(98)  C.  .6118 

Robert  Mitchum,  Jack  Webb 
When  the  Clock  Strikes 

(72)  My.. 6116 

James  Brown,  Merry  Anders 
The  Naked  Edge  (102)  My.. 6120 
Gary  Cooper,  Deborah  Kerr 

Trouble  in  the  Sky  (76)  ..  Ac.  .6118 
Michael  Oaig,  Elizabeth  Seal 

U©Tammy  Tell  Me  True 

(97)  CD. 6119 

Sandra  Dee,  John  Gavin 

©Parrish  (137)  D..015 

Troy  Donahue,  Claudette  Colbert, 
Karl  Malden,  Connie  Stevens 

©Fanny  (133)  D/M.. 016 

Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz 

ALLIED  ARTISTS 

Billy  Budd  D . . 

Peter  Ustinov,  Robert  Ryan 

©El  Cid  ® D 

Charlton  Heston,  Sophia  Loren 
©Day  of  the  Triffids  © ....SF.. 

Howard  Keel,  Nicole  Maurey 
Confessions  of  an  Opium 

Eater  (85)  D..6206 

Vincent  Price,  Linda  Ho 
AMERICAN-INT'L 

Warriors  5 Ac.  .707 

Jack  Palance,  Qiovanna  Rail! 

©Marco  Polo  © Ad.. 

Rory  Calhoun,  Yoko  Tani 

Survival  © Ac.. 

Ray  Milland,  Jean  Hagen, 

Frankie  Avalon 
COLUMBIA 

©Barabbas  ® 0.. 

Anthony  Quinn,  Sllvana  Mangano, 

.Jack  Palance,  Ernest  Borgnine 

13  West  Street  D . . 

Alan  Ladd,  Rod  Steiger 

The  Notorious  Landlady  C.. 

Jack  Lemmon,  Kim  Novak, 

Fred  Astaire 

Advise  and  Consent  D . 

Charles  Laughton,  Henry  Fonda, 

Walter  Pidgeon,  Gene  Tierney 

©Best  of  Enemies  CD.. 

David  Niven,  Alberto  Sordi, 

Michael  Wilding 

©H.M.S.  Defiant  © D.. 

Alec  Guinness,  Dirk  Bogarde, 

Anthony  Quayle 

Five  Finger  Exercise D.. 

Rosalind  Russell,  Jack  Hawkins, 
Maximilian  Schell,  Richard  Beymer 

MGM 

©Mutiny  on  the  Bounty 

(Ultra  Panavision-70)  ...Ad.. 
Marlon  Brando,  Trevor  Howard, 

Hugh  Griffith,  Tarita 
y©King  of  Kings  ® ....  Bib  D . . 
Jeffrey  Hunter,  Siobhan  McKenna 

©Jumbo  M . 

Doris  Day,  Stephen  Boyd, 

Jimmy  Durante 

©Two  Weeks  in  Another  Town..D.. 
Kirk  Douglas,  Edw.  G.  Robinson, 

Cyd  Charisse,  Geo.  Hamilton 

©Boys’  Night  Out  © C.. 

Kim  Novak,  James  Gamer,  Tony 
Randall,  Janet  Blair 

©1  Thank  a Fool  © 0 . . 

Susan  Hayward,  Peter  Finch 

©A  Very  Private  Affair  D . . 

Brigitte  Bardot,  Marcello  Mastro- 
ianni 

PARAMOUNT 

©Escape  From  Zahrain  . . . . D . .6115 
Yul  Bryrmer,  Madlyn  Rhue 

©Hatari!  Ad  . 6117 

John  Wayne,  Red  Buttons 
Hell  Is  for  Heroes  (..)  ..D..6116 
Steve  McQueen,  Bobby  Darin 
Fess  Parker,  Bob  Newbart 

©My  Geisha  C.  .6118 

Shirley  MacLalne,  Yves  Montand,  . 
Rob't  Cummings,  Edw.  G.  Robinson 

©Counterfeit  Traitor D.  .6113 

William  Holden,  Lilli  Palmer 
The  Pigeon  That  Took  Rome....C.. 
Charlton  Heston,  Elsa  Martinelli, 
Harry  Guardino 
20TH-FOX 

©It  Happened  in  Athens  © ..Ad.. 

Jayne  Mansfield,  Nlco  Mlnardos 
©Hemingway's  Young  Man  ©..D.. 
Paul  Newman,  Richard  Beymer, 

Susan  Strasberg,  Diane  Baker 

©The  Inspector  © D.. 

Stephen  Boyd,  Dolores  Hart 
UNITED  ARTISTS 

Birdman  of  Alcatraz  D.. 

Burt  Lancaster,  Karl  Malden 

Phaedra  D.. 

Melina  Mercouri,  Tony  Perkin* 

Point  Blank  D.. 

Sidney  Poltier,  Bobby  Darin 

©Taras  Bulba  ® Ad.. 

Tony  Curtis.  Yul  Brynner 

©Follow  That  Dream  C/M.. 

Elvis  Presley,  Arthur  O’Connell, 
Joanna  Moore 

Goodbye  Again  (120)  ...0  .6125 

Ingrid  Bergman.  Yves  Montand. 
Anthony  Perkins 

The  Cat  Burglar  (65)  ..Ac  . 6121 
Gregg  Palmer,  June  Keoiiey 

Teenaoe  Millionaire  (84) 

(partly  in  color)  ...  .C/M  . .6126 
Jimmy  Clanton,  Zasu  Pitts, 

Rocky  Grazlano 

Blast  of  Silence  (77)  . .D..6120 
Allen  Baron.  Molly  McCarthy 

You  Have  to  Run  Fast 

(71)  Ac  6122 

Craig  H11L  Elaine  Edwards 
Three  on  a Spree  (83) . . . C.  .6123 
Jack  Watllng,  Carole  Lesley 
QThe  Young  Doctors  (102)  D.  .6128 
Fredrlc  March,  Ben  Gazzara, 
Ina  Balln,  Dick  Clark 
©Exodus  (212) 

Pana/n  70  D..6129 

P.  Newman,  E.  M Saint,  8.  Mlneo 

©Come  September 

(112)  © C..6121 

Rock  Hudson,  Gina  Lollobriglda. 
Sandra  Dee.  Bobby  Darin 

©World  by  Night 

(80)  Doc..  151 

A tour  of  world-famed  night  spots 

Claudelle  Inglish  (99)  . ...D..155 
Diane  McBaln,  Arthur  Kennedy, 
Will  Hutchins,  Constance  Ford 

The  Flight  That  Disappeared 

(72)  SF.  . 6129 

Boy  Who  Caught  a 

Crook  (72)  D..6127 

Craig  Hill,  Paula  Raymond 
Town  Without  Pity  (106) . . D . . 6135 
Kirk  Douglas,  Christine  Kaufman 
Secret  of  Deep  Harbor 

(70)  Ac.. 6130 

Explosive  Generation  (90)  D..6134 
Season  of  Passion  (92)  . .D..6133 
A.  Baxter,  E.  Borgnine,  J.  Mills 

®Back  Street  (107)  D.  .6201 

Susan  Hayward,  John  Gavin 

©Splendor  in  the  Grass 

(124)  D..154 

Natalie  Wood,  Warren  Beatty, 

Pat  Hingle,  Audrey  Christie 

Paris  Blues  (98)  D..6131 

Paul  Newman,  Joanne  Woodward 

©X-15  (112)  ® D.  .6137 

Charles  Bronson,  Brad  Dexter 

Dead  to  the  World  (89)  Ac.  .6202 

Reedy  Talton,  Jana  Pearce 

Gun  Street  (67)  W.  .6136 

James  Brown,  Jean  Wllles 

The  Sergeant  Was  a 

Lady  (72)  C..6202 

Martin  West,  Venetia  Stevenson, 
Bill  Williams 

©Susan  Slade  (116)  D..157 

Troy  Donahue,  Connie  Stevens, 
Dorothy  McGuire,  Lloyd  Nolan 

The  Mask  (83)  D..156 

Depth-Dimension 

Paul  Stevens,  Claudetts  Nevlng 

©Pocketful  of  Miracles 

(137)  CD..  6204 

a Ford,  B.  Davis,  H.  Lange 

Judgment  at  Nuremberg 

(189)  D . .6206 

8.  Tracy,  B.  Lancaster,  R.  Wldmark, 
M.  Dietrich.  M.  Clift.  J.  Garland 
(pre-release) 

OQFIower  Drum  Song 

(133)  © M..6203 

Nancy  Kwan,  James  Shlgeta, 
Miyoshi  Umekl 
(pre-release) 

©The  Roman  Spring  of 

Mrs.  Stone  (104)  D..159 

Vivien  Ledgb,  Warren  Beatty 

One,  Two,  Three  (108)  ® C . .6208 

James  Cagney.  Horst  Buchholz, 
Arlene  Francis,  Pamela  Tiffin 

Mary  Had  a Little  (79) . C.  .6203 

Agnes  Laurent,  John  Bentley 

Something  Wild  (112)  D..6210 

Carroll  Baker.  Ralph  Meeker 

The  Happy  Thieves  (88) . . CD  . . 6209 
Rex  Harrison,  Rita  Hayworth 

©The  Singer  Not  the  Song 

(129)  © D . .152 

Dirk  Bogarde,  John  Mills, 

Mylene  Demongeot 

©Sergeants  3 (112)  ® . OD.  .6213 
Frank  Sinatra,  Dean  Martin,  S.  Davis 
jr.,  P.  Lawford,  J.  Bishop 

Saintly  Sinners  (78)  ■ . . .CD . .6205 
Don  Beddoe,  Ellen  Corby 

Deadly  Duo  (69) D..6212 

Craig  Hill,  Marcia  Henderson 

©Spartacus  (193)  Super- 

Technirama  70 D..6204 

Kirk  Douglas,  8ir  Laurence  Olivier, 
Jean  Simmons.  Tony  Curtis,  Peter 
Ustinov  (regular  release) 

0©A  Majority  of  One 

(147)  C..153 

Rosalind  Russell,  Alec  Guinness 

The  Children’s  Hour 

(109)  0 6211 

Audrey  Hepburn,  Shirley  MacLalne, 
James  Garner 

The  Clown  and  the  Kid 

(65)  D.  .6207 

John  Lupton,  Mike  McGreevey 

©Lover  Come  Back  (107) . C.  .6205 
Rock  Hudson,  Doris  Day, 

Tony  Randall,  Edle  Adams 

Desert  Patrol  (78) Ac.. 6206 

Michael  Craig,  John  Gregson, 
Richard  Attenborough 

The  Couch  (100) D..160 

Shirley  Knight,  Grant  Williams 

Malaga  (96) Ad..  161 

Trevor  Howard,  Dorothy  Dandridge, 
Edmund  Purdom 

Maurice  Chevalier,  Angie  Dickinson 

UNI  VERSA  L-INT’L 

©Cape  Fear  D.. 

Gregory  Peck,  Polly  Bergen 

©The  Spiral  Road  (Panav'n)  . . D . . 
Rock  Hudson,  Burt  Ives, 

Gena  Rowlands 

Freud  BID.. 

Montgomery  Clift,  Susannah  York, 
Susan  Kohner 

©Six  Black  Horses  Ac.. 

Andie  Murphy.  Joan  O’Brien 

©That  Touch  of  Mink  ® C.. 

Cary  Grant,  Doris  Day,  Gig  Young 
WARNER  BROS. 

©Merrill's  Marauders Ac.. 

Jeff  Chandler.  Ty  Hardin 

©The  Music  Man  ® M . 

Robert  Proton.  Shirley  Jones 

©Lad,  a Dog  0. . 

Peter  Breck.  Peggy  McCay 

House  of  Women  D.. 

Sandra  Knight,  Andrew  Duggan 

©The  Magic  Sword  (80) . .Ad.  .6214 

Basil  Rathbone,  Estelle  Winwood, 
Gary  Lockwood,  Anne  Helm 

The  Outsider  (108) D..6207 

Tony  Curtis,  Bruce  Bennet, 

James  Franciscus 

Nearly  a Nasty  Accident 

(80)  C..620S 

Jimmy  Edwards,  Shirley  Eaton 

©Rome  Adventure  (118) . . . . D . . 162 

Troy  Donahue,  Angie  Dickinson, 
Rossano  Brazzl,  Suzanne  Pleshette 

nd 
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Short  sublets,  listed  by  company,  in  or- 
der of  release.  Running  time  follows  title. 
Date  is  national  release  month.  Color  and 
process  as  specified. 


^HORTS  CHART 


. op, 
Mails 


To 


MISCELLANEOUS 


AIDART 

Cold  Wind  in  August,  A 

(80)  D..  Aug  61 

Lola  Albright,  Scott  Marlowe, 
Herschel  Bernardi 
BUENA  VISTA 
0©The  Parent  Trap 

(123)  C.  . Jul  61 

Maureen  O’Hara,  Brian  Keith, 
©Nikki,  Wild  Dog  of  the 

North  (73)  Ad..  Jul  61 

Jean  Coutu,  Nikki  (dog  star) 
0©Greyfriars  Bobby  (91)  D..  Oct  61 
Donald  Crisp,  Kay  Walsh 
0©Babe$  in  Toyland 

(100)  © M . Dec  61 

Ray  Bolger,  Tommy  Sands, 

Annette.  Ed  Wynn 

©Moon  Pilot  (98) C..  Apr  62 

Tom  Tryon,  Dany  Saval,  Brian 
Keith,  Edmond  O’Brien 

CONTINENTAL 

The  Long  and  the  Short  and 

the  Tall  (102)  D . Sep  61 

Laurence  Harvey,  Richard  Todd 
The  Pure  Hell  of  St.  Trinian's 

(94)  C.. Sep  61 

Joyce  Grenfell,  Cecil  Parker, 

George  Cole 

The  Mark  (127)  © D.. Oct  61 

S.  Whitman,  M.  Schell,  R.  Steiger 
©Call  Me  Genius  (105)  C.. Oct  61 
Tony  Hancock,  George  Sanders 
View  From  the  Bridge,  A 

(110)  D..  Feb  62 

Carol  Lawrence,  Raf  Vallone, 
Maureen  Stapleton 
Harold  Lloyd’s  World  of 
Comedy  (94)  (Episodes  from 
Lloyd’s  1924-39 

features)  C.  . Apr  62 

CREST  FILMS 

©Pirate  and  the  Slave  Girl 

(87)  © Ad  . Aug  61 

Lex  Barker,  Chelo  Alonso 

FILMGROUP 

©Atlas  (84)  VitaScope  Spec.  May  61 
Michael  Forest,  Frank  Wolf, 
Barboura  Morris 
Creature  From  the 

Haunted  Sea  (60)  HoC..Sep61 
Antony  Carbone,  B.  Jones-Moreland 
The  Devil’s  Partner  (75)  Ac  Sep  61 
Ed  Nelson,  Jean  Allison,  Edgar 
Buchanan 

©The  Pirate  of  the  Black 

Hawk  (75)  (D  Ad  . Dec  61 

Mijanou  Bardot,  Gerard  Landry 
FOUR  CROWN  RELS'G 
©Assignment — Outer  Space 

(79)  SF.  .Jan  62 

Rick  Von  Nutter,  Gaby  Farlnon 
Phantom  Planet  (82) . .SF.  .Jan  62 
Dean  Fredericks,  Coleen  Gray, 
Francis  X.  Bushman 
GOVERNOR 

Carry  On,  Nurse  (89)  C.. 

Kenneth  Connor,  Shirley  Eaton 


| Carry  On.  Constable  (86)  C . Feb  61 
j Ken  Connor,  Leslie  Phillips 
KINGSLEY-UN  ION 

Risk,  The  (81)  D.  . Oct  61 

Tony  Britton,  Peter  Cushing 
LOUIS  DE  ROCHEMONT 

Question  7 (110)  D..  Apr  61 

Michael  Gwynn,  Margarete  Jahnen 
The  Sand  Castle  (70)  ..F..  Sep  61 
Barry  and  Laurie  Cardwell 
PARADE  RELEASING  ORG. 

©I  Bombed  Pearl  Harbor 

(98)  Widescope Ac. -Dec  61 

Toshiro  Mifune,  Y.  Natsukl 

Then  There  Were  Three 

(82)  Ac.. Jan  62 

Alex  Nicol,  Frank  Latimore 
PATHE-AMERICA 
©The  Deadly  Companions 

(90)  Panavision  . . . W.  .Jul  61 
Maureen  O’Hara,  Brian  Keith 

Victim  (100)  D..  Feb  62 

Dirk  Bogarde,  Sylvia  Syms, 

Dennis  Price 
Whistle  Down  the  Wind 

(..)  D . . Mar  62 

Hayley  Mills,  Bernard  Lee 
RCIP 

The  Devil’s  Commandment 

(71)  © Ho..  Jan  61 

Gianna  Maria  Canale 

Mark  of  the  Devil  (73)  D..  Jan  61 
Maria  Felix,  Crox  Alvarado 
SHOWCORPORATION 
Two-Way  Stretch  (87)  C . Apr  61 
Peter  Sellers.  Wilfrid  Hyde  White 
Double  Bunk  (92)  . ...S..  Nov  61 

Ian  Carmichael,  Janette  Scott, 
Sidney  James 

©Midsummer  Night’s  Dream 

(74)  F . Dec  61 

(Puppets;  voices  of  Old  Vic  Players) 

SUTTON 

©Beyond  All  Limits 

(100)  D . May  61 

Jack  Palance,  Maria  Felix 
Never  Take  Candy  From  a 

Stranger  (82)  D . . Oct  61 

Jear.  Carter,  Felix  Aylmer 

©Gina  (92)  Ad..  Nov  61 

Simone  Signoret.  Georges  Marchal 
UNITED  PRODUCERS  (UPRO) 
Black  Pit  of  Dr.  M. 

(72)  Ho.  . Mar  61 

Ralph  Bertrand,  Gaston  Santos 

Siege  of  Sidney  Street 

(93)  . . . . Ad.  . Mar  61 

Peter  Wyngarde,  Donald  Slnden 
©Nature  Girl  and  the  Slaver 

(70)  Ad..  May  61 

Marian  Michael,  Adrian  Hoven 

Jet  Storm  (91)  D . . Sep  61 

Richard  Attenborough,  Stanley 
Baker,  Diane  Cilento 
WOOLNER  BROS. 

©Flight  of  the  Lost  Balloon 

(91)  ® Ad ..  Oct  61 

Mala  Powers,  Marshall  Thompson 


FOREIGN  LANGUAGE 


FRANCE 

Beau  Serge  (87)  9-25-61 

(UMPO) . Gerard  Blain 
Crime  of  M.  Lange, 

The  (78)  11-13-61 

(Brandon) . . (Jean  Renoir  classic) 
Five-Day  Lover,  The  (86)..  2-19-62 
(Kingsley) . .Jean  Seberg,  Jean- 
Pierre  Cassel,  Micheline  Presle 

Frantic  (90)  8-28-61 

(Times) . .Jeanne  Moreau,  M,  Ronet 

Joker,  The  (86)  10-  2-61 

(Lopert)  . -J-P  Cassel.  A.  Aimee 
La  Belle  Americaine  (100)  1-22-62 
(Cont’l).-R.  Dhery,  C.  Brosset 

©Leda  (101)  11-  6-61 

(Times)  . .Madeleine  Robinson, 
Jean-Paul  Belmondo 
Les  Liaisons  Dangereuses 

(106)  1-  8-62 

(Astor) ..  Gerard  Philipe,  Jeanne 
Moreau,  Annette  Vadim 

Night  Affair  (92) 1-22-62 

(President)  . .Jean  Cabin,  Nadja 
Tiller,  Danielle  Darrieux 
Rules  of  the  Game  (104)  4-17-61 

(Janus)  . .Jean  Renoir 
GERMANY 

Roses  for  the  Prosecutor 

(91)  11-13-61 

(American-Metropolitan) . . 

W.  Giller,  Ingrid  Von  Bergen 
The  Girl  of  the  Moors  (87)  9-  4-61 
( Casino)  ..  Claus  Holm,  Marla  Emo 
GREECE 

Antigone  (93)  9-25-61 

(Norma)  . .Irene  Papas 

ITALY 

From  a Roman  Balcony 

(84)  11-27-61 

(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Girl  With  a Suitcase  (108)  10-16-61 
(Ellis) . .Claudia  Cardinale 

La  Dolce  Vita  (175) 4-24-61 

(Astor)  . Marcexlo  Mastrolannl, 
Anita  Bkberg.  Anouk  Aimee 

L’Awentura  (145)  6-  5-61 

(Janus)  . .Monica  Vlttl.  Gabriele 


Ferzetti,  Lea  Massari 
Love  Is  a Day’s  Work  (84)  3-19-62 
(Cont’l)  . .Jean  Sorel,  Lea  Massari 
Man  Who  Wagged  His  Tail,  The 

(91)  10-  9-61 

(Cont’l)  . .Peter  Ustinov,  PabUto 
Calvo  (Span-lang:  Eng.  titles) 
Night.  The  (La  Notte) 

(120)  3-19-62 

(Lopert) . .Jeanne  Moreau,  Marcello 
Mastroianni,  Monica  Vitti 
Rocco  and  His  Brothers 

(175)  7-17-61 

(Astor).. A.  Delon,  A.  Glrardot 
Two  Women  (105)  ....  6-19-61 

(Embassy)  ■ ■ Sophia  Loren, 

Jean-Paul  Belmondo 

JAPAN 

©Rikisha  Man,  The  (105)  5-  8-61 


(Cory)  Toshiro  Mifune 

Rice  (118)  9-18-61 

(SR)..Yufco  Moshizuki 
Road  to  Eternity  (181)  . . 2-27-61 


(Beverly)  . .Tatsuya  Nakadai 

POLAND 

Ashes  and  Diamonds  (105)  9-  4-61 
(Janus)..  Z.  Cybulski 
Eve  Wants  to  Sleep  (93)  10-  9-61 

(Harrison)  . .Barbara  Lass 


Kanal  (96)  11-  6-61 

(Kingsley) . .T.  Izewska,  T.  Janczar 

SWEDEN 

Devil’s  Eye,  The  (90) 12-18-61 


(Janus)  . .Jarl  Kulle,  Bibl 
Andersson 

Secrets  of  Women  (1141 . . 9-18-61 
(Janus)  . . Eva  Dahlbeck,  Gunnar 
Bjornstrand,  Maj-Britt  Nilsson 

U.S.S.R. 

Fate  of  a Man  (100)  . . 8-28-61 

(UA)  . . Sergei  Bondarchuk 
Summer  to  Remember,  A 

(SO)  12-18-61 

(Kingsley)  . . B.  Barkjatov,  S. 
Bondarchuk 


COLUMBIA 
ASSORTED  & COMEDY  FAVORITES 
(Reissues) 

5436  Man  or  Mouse  (18)..Jun61 

6421  Hot  Heir  (16i/2)  Sep  61 

6431  Caught  on  the  Bounce 

(15>/2)  Oct  61 

6432  Pleasure  Treasure 

(16)  Nov  61 

6433  Dance,  Dunce,  Dance 

(18'/2)  Dec  61 

6422  Parlor,  Bedroom  and 

Wrath  (16)  Nov  61 

6423  Flung  by  a Fling  (16)  . . Dec  61 

6424  The  Gink  at  the 

Sink  (16'/2)  Feb  62 

6434  The  Fire  Chaser  (16)  Mar  62 

6435  Marinated  Mariner 

(16)  Mar  62 

CANDID  MICROPHONE 
(Reissues) 

5555  No.  5,  Ser.  2 (11)..  Mar  61 

5556  No.  6,  Ser.  2 (10</2) . . Jul  61 

6551  No.  1,  Series  3 (11)  Sep  61 

6552  No.  2,  Series  3 (10)  Nov  61 

6553  No.  3,  Series  3 (10i/2)  Jan  62 

COLOR  SPECIALS 
5502  Rooftops  of  New  York 

(10)  May  61 

COLOR  FAVORITES 
(Technicolor  Reissues) 

5613  The  Jaywalker  (6>A)  May  61 

5614  Topsy  Turkey  (6>A)  ..Jun61 

5615  Punchy  de  Leon  (6/2).  Jul  61 

6601  Red  Riding  Hood  Rides 

Again  (7)  Sep  61 

6602  The  Music  Fluke  (7)  Sep  61 

6603  Imagination  (6'/2)  . . . . Oct  61 

6604  The  Miner’s  Daughter 

(6!/2)  Nov  61 

6605  Grape- Nutty  (6)  Nov  61 

6606  The  Popcorn  Story 

(6/2)  Dec  61 

6607  Cat-Tastrophy  (6)  . . . .Jain  62 

6608  Wonder  Gloves  (7) . . . Jan  62 

6609  Dr.  Bluebird  (8) Feb  62 

6610  The  Family  Circus  (6|/2)  Mar  62 

6611  Big  House  Blues  (7) . . Mar  62 

FILM  NOVELTIES 
(Reissues) 

5835  Community  Sings 

No.  1.  Ser.  13  (10) Mar  61 

5854  Yukon  Canada  (10) ...  Apr  61 

LOOPY  de  LOOP 
(Coler  Cartoons) 

5707  Fee  Fie  Foes  (6>A)  Jun  61 

5708  Zoo  Is  Company  (S/z)  Jul  61 

6701  Catch  Meow  (6>/2) Sep  61 

6702  Kooky  Loopy  (7) Oct  61 

6703  Loopy’s  Hare-Do  (7)  ..  Dec  61 

6704  Bungle  Uncle  (7)  ....Jan  62 

6705  Swash  Buckle  (7) . . . . Feb  62 

MR.  MAGOO  REISSUES 
(Technicolor) 

5758  Magoo  Goes  West  (6)..  Jul  61 

6751  Safety  Spin  (7) Sep  61 

6752  Calling  Dr.  Magoo 

(S/2)  (©  and  standard)  Oct  61 

6753  Magoo’s  Masterpiece  (7)  Nov  61 

6754  Magoo  Beats  the  Heat 

(6)  (Both  © and  standard)  Dec  61 

6755  Magoo  Slept  Here  (7)  Feb  62 

6756  Magoo’s  Puddle  Jumper 

(6/2)  (©  and  standard)  Mar  62 
SPECIAL  COLOR  FEATURETTES 
5443  Wonderful  Greece  (19)  Jun  61 

6441  Images  of  Luangua 

(18)  Oct  61 

6442  Wonderful  Israel  (19)  . Dec  61 

6443  Wonders  of  Philadelphia 

(18)  Mar  62 

SERIALS 

(15  Chapter-Reissues) 

4160  King  of  the  Congo  . .Jun  60 
5120  Son  of  Geronimo  ....  Nov  60 
5140  The  Great  Adventures  of 

Captain  Kidd  Mar  61 

5160  Cody  of  the  Pony 

Express  Aug  61 

STOOGE  COMEDIES 
(Reissues) 

5405  Knutsy  Knights 

(17i/2)  Feb  61 

5406  Shot  in  the  Frontier 

(16)  Apr  61 

5407  Scotched  in  Scotland 

(15>/2)  May  61 

5408  Fling  in  the  Ring 

(16)  Jul  61 

6401  Quiz  Whiz  (15>/2) Sep  61 

6402  Fifi  Blows  Her  Top 

(W/2)  Oct  61 

6403  Pies  and  Guys  (10/2)  Nov  61 

6404  Sweet  and  Hot  (17)..  Jan  62 

6405  Flying  Saucer  Daffy 

(17)  Feb  62 

WORLD  OF  SPORTS 

5802  Hip  Shooters  (9«/2)  . . Feb  61 

5803  Water-Sports  Champs 

(10)  Apr  61 

5804  Dogs  Afield  (10»/2) Jun  61 

6801  Aqua  Ski-Birds  (9J/2)  . . Oct  61 

6802  Clown  Prince  of 

Rasslin  (..)  Feb  62 


Prod 

No. 

Rel. 

Date 

M-G-M 

GOLD  MEDAL  REPRINTS 

(Technicolor  Reissues) 

All  1.75-1  Ratio 

Tom  and  Jerrys 

W261  Pet  Peeve  (7)  

Sep  60 

W262  Mice  Follies  (7)  ... 

Sep  60 

W263  Touche  Pussy  Cat  (7) 

Sep  60 

W265  Southbound  Duckling 

(7)  

Sep  60 

W266  Neopolitan  Mouse  (7) 

Sep  60 

W267  Pup  on  a Picnic  (7) 

Sep  60 

W269  Downhearted  Duckling 

(7)  

Sep  60 

W272  Mouse  for  Sale  (7) . 

Sep  60 

W273  Cat  Fishin'  (8)  ... 

Sep  60 

W274  Part  Time  Pal  (8)  . 

Sep  60 

W275  Cat  Concerto  (7)  ... 

Sep  60 

W276  Dr.  Jekyl  and  Mr. 

Mouse  (7)  

Sep  60 

(1961-62) 

W361  Switchin’  Kitten  (9) 

Sep  61 

W362  Down  and  Outing  (7) 

Oct  61 

W363  Greek  to  Me-ow  (..) 

Dec  61 

PARAMOUNT 
COLOR  SPECIALS 
(2  Reels) 

B20-1  Carnival  in  Quebec 

(16)  Sep  60 

B20-2  Boats  a-Poppin’  (18) 

(Anamorphic)  Sep  60 

B20-3  Lifeline  to  Hong  Kong 

(17)  Anamorphic  Apr  61 

B21-1  Spring  in  Scandinavia 

(15)  Nov  61 

821-2  Fireaway,  Story  of  a 

Trotter  ( . . ) Nov  61 

MODERN  MADCAPS 
(Technicolor) 

M20-4  Phantom  Moustacher 

(6)  Jan  61 

M20-5  Kid  From  Mars  (6)  Mar  61 
M20-6  Mighty  Termite  (6)  Jun  61 

M21-1  Plot  Sickens  (7) Oct  61 

M21-2  Crumley  Cogwheel 

(6/2)  Oct  61 

M21-3  Popcorn  & 

Politics  ( . . ) Nov  61 

N0VELT00N 

(Technicolor) 

P20-3  The  Lion’s  Busy  (6) . . Mar  61 
P20-4  Goodie  the  Gremlin 

(6)  Apr  61 

P20-5  Alvin’s  Solo  Flight  (7)  Apr  61 
P20-6  Hound  About  That  (6)  Jun  61 

621-1  Munro  (9)  Sep  61 

P21-2  Turtle  Scoup  (6)  Sep  61 

P21-3  Kozmo  Goes  to 

School  (6)  Nov  61 

POPEYE  CHAMPIONS 
E-21-1  Fireman’s  Brawl  (7)  Sep  61 
E21-2  Toreadorable  (7)  ...  .Sep  61 
E21-3  Popeve,  the  Ace  of 

Space  (7)  Sep  61 

E21-4  Shaving  Muggs  (7)  ..Sep  61 

E21-4  Taxi  Turvey  (6)  Sep  61 

E21-6  Floor  Flusher  (6)  ....Sep  61 
SPORTS  ILLUSTRATED 
(Anamorphic — Color — 1 Reel) 

D28-4  Ten  Pin  Tour  (9) Apr  61 

D20-5  Speedway  (18) May  61 

CARTOON  SPECIAL 
A-21  Abner  the  Baseball  2 Reel 

(12/2)  Sep  61 

TRAVELRAMA 
(Anamorphic-Color-1  Reel) 
T20-1  Porpoise  Posse  (10) ..  Mar  61 

20th  CENTURY-FOX 
MOVIETONE  CINEMASCOPES 
(Color,  unless  specified) 

7103  Adventure  in  Rhythm 

(9)  Apr  61 

7104  Assignment  Egypt  (9)  May  61 

7106  Assignment  Singapore 

& Malaya  (10)  Jun  61 

7107  Hills  of  Assisi  (10)  . Jul  61 

7108  Assignment  Pakistan  (9)  Aug  61 

7109  Ski  New  Horizons  (10)  Sep  61 

7110  Assignment  India  (9)  Oct  61 

7111  Assignment  South 

Africa  (10)  Nov  61 

7112  Sound  of  Arizona  (10)  Dec  61 
7201  Sport  Fishing  Family 

Style  (8)  Jan  62 

TERRYTOON  2-D’s 
All  Ratios — Color 

5122  Cat  Alarm  (6)  Feb  61 

5123  Drum  Roll  (7)  Mar  61 

5124  Railroaded  to  Fame 

(7)  May  61 

5125  The  First  Fast  Mail 

(6)  May  61 

5126  Sappy  New  Year  (7)  Dec  61 
5221  Klondike  Strike 

Out  (7)  Jan  62 

TERRYTOON  CINEMASCOPES 

5107  Unsung  Hero  (6)  Jul  61 

5108  Banana  Binge  (6)  . .Jul  61 

5109  Meat,  Drink  and  Be 

Merry  (6)  Aug  61 

5110  Really  Big  Act  (6)  ...Sep  61 

5111  Clown  Jewels  (6)  ..Oct 61 

5112  Tree  Spree  (6)  ..Not  61 
5201  Honorable  House 

Cat  (6)  Jan  62 


UNIVERSAL-INT’L 

COLOR  SPECIALS 
(One  Reel) 

4176  Puerto  Rican  Playland 


(8)  Apr  61 

4177  Brooklyn  Goes  to 

Mexico  (9)  May  61 

4178  Restless  Island  (9).... Jun  61 

4271  Treasure  of  the  Deep..  Nov  61 

4272  Caramha  © Dec  61 

4273  Mabuhay  Jan  62 

4274  Leaping  Dandies Feb  62 


WALTER  LANTZ  CARTUNES 
(Technicolor.  .Can  be  projected  In 
the  Anamorphic  process,  2.35-1) 
(All  run  between  6 and  7 min.) 


4119  Clash  and  Carry  ...Apr  61 

4120  St.  Moritz  Blitz May  61 

4121  Bear  and  the  Bees  ....  May  61 


4122  Sufferin'  Cats  (WW) . .Jun  61 

4123  Mississippi  Slow  Boat.. Jul  61 

4124  Franken-Stymied  (WW)  Jul  61 

4125  Busman’s  Holiday  (WW)  Aug  61 

4126  Tricky  Trout  Sep  61 

4127  Woody’s  Kook-Out  (WW)  Sep  61 
4129  Phantom  of  the 

Horse  Opera  (WW) Oct  61 

4211  Doc’s  Last  Stand Nov  61 

4212  Case  of  the  Red-Eyed 

Ruby  Dec  61 

4213  Rock-a-Bye  Gator 

(W.  Woodpecker)  Jan  62 

4214  Home  Sweet  Homewrecker 

(W.  Woodpecker)  Jan  62 

WALTER  LANTZ  REISSUES 
(Color  Cartunes.  Can  be  protected 
in  the  Anamornhic  process,  2.35-1) 

4231  The  Tree  Medic Nov  61 

4232  After  the  Ball Dec  61 

4233  Chief  Charlie  Horse.  ..  .Jan  62 

4234  Woodpecker  From  Mars  Feb  62 

4235  Calling  AM  Cuckoos.  ...  Mar  62 

4236  Niagara  Fools  Apr  62 

4237  Arts  and  Flowers May  62 

SPECIAL 

2-REEL  COLOR  SPECIALS 

4201  All  That  Oriental 

Jazz  (16)  © Nov  61 

4202  Land  of  the  Long 

White  Cloud  (..)  ©....Mar  62 
4202  Football  Highlights  of 
1961  (10)  Dec  61 


WARNER  BROS. 

BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues — 7 min.) 


8312  The  Lion’s  Busy May  61 

8313  Thumb  Fun Jun  61 

8314  Corn  Plastered Jul  61 

8315  Kiddin'  the  Kitty Aug  61 

8316  Ballot  Bex  Bunny  ...Apt  61 

9301  A Hound  for  Trouble  Sep  61 

9302  Strife  With  Father ....  Sep  61 

9303  The  Grey  Hounoed  Hare  Oct  61 

9304  Lephorn  Swaggled Nov  61 

9305  A Peck  of  Trouble.  . . . Dec  61 

9306  Tom-Tom  Tomcat Jan  62 

9307  Sock-a-Doodle-Do  Feb  62 

9308  Rabbit  Hood  Mar  62 


BUGS  BUNNY  SPECIALS 
(Technicolor — 7 min.) 
8723  The  Abominable  Snow 


Rabbit  

8724  Compressed  Hare 

9721  Prince  Violent.  . 

9722  Wet  Hare  


May  61 
Jul  61 
Sep  61 
Jan  62 


MERRIE  MELODIES 
LOONEY  TOONS 
(Technicolor — 7 min.) 


8711  Birds  of  a Father  . . . . Apr  61 

8712  D'Fightin’  Ones  Apr  61 

8713  Lickety-Splat  Jun  61 

8714  A Scent  of  the 

Matterhorn  Jun  61 

8715  Rebel  Without  Claws  . Jul  61 

8716  The  Pied  Piper  of 

Guadalupe  Aug  61 

9701  Daffy’s  Inn  Trouble.  ..  .Sep  61 

9702  What’s  My  Lion? Oct  61 

9703  Beep  Prepared Nov  61 

9704  The  Last  Hungry  Cat.  . Dec  61 

9705  Nelly’s  Folly  Dec  61 

9706  A Sheep  in  the  Deep..  Feb  62 

9707  Fish  and  Slips Mar  62 

9708  Quackodile  Tears Mar  62 


WORLD-WIDE  ADVENTURE 
SPECIALS 
(Color  Reissues) 

(Two-Reel) 

8002  The  Man  From  New 

Orleans  (20)  Mar  61 

8003  Winter  Wonders  (18)  . Jul  61 

9001  Where  the  Trade  Winds 

Play  (17)  Oct  61 

9002  Fabulous  Mexico  (18)  Mar  62 

(One  Reel) 

8502  Alpine  Champions  (10)  Feb  61 

8403  Kings  of  the  Rockies 

(10)  Apr  61 

8404  Grandad  of  Races  (10)  May  61 

8505  Snow  Frolics  (9) lun  61 

8506  Hawaiian  Sports  (9).. Aug  61 


9501  This  Sporting  World 

(10)  Nov  61 

9502  Emperor's  Horses  (9)..  Dec  61 

9503  Wild  Water  Champions 

(9)  Feb  62 
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XHIBITOR  HAS  HIS  SAY 

■■i"*«ABOUT  PICTURE  Shm 


Little  Phrase  Caught  On 

With  this  Twisting  going  like  a house  afire, 
you  can't  go  wrong  in  setting  Paromount's  "Hey, 
Let's  Twist!"  most  any  night  of  the  week.  We 
used  it  on  Fri. -Sat.  along  with  "Twenty  Plus 
Two"  from  Allied  Artists  to  good  business.  We 
got  a break  in  the  weather  for  a change  too. 
Used  teasers  like  this:  Twenty  Plus  Two  and  a 
Hey  Let's  Twist!  in  our  local  paper.  This  ex- 
pression, a catchy  little  thing,  was  picked  up 
quickly  and  we  heard  it  repeated  many  times 
prior  to  playdates. 

I.  ROCHE 

Starlight  Drive-In, 

Chipley,  Flo. 


ALLIED  ARTISTS 

Dondi  (AA) — David  Janssen,  Patti  Page,  David  Kory. 
Black  and  white,  and  not  particularly  well  done.  This 
one  was  a little  below  average  gross-wise  and  'way 
below  overage  quality-wise.  Exhibitors,  be  wise  and 
buy  wise — or  not  at  all. — Don  Stott,  Southwind  The- 
atre, Solomons,  Md.  Pep.  950. 

AMERICAN-INTERNATIONAL 

Master  of  the  World  (AIP) — Vincent  Price,  Charles 
Bronson,  Mary  Webster.  This  one  is  really  very 
good.  Business  average.  I like  American  Interna- 
tional Seems  like  a fine  company.  They  treat  me 
pretty  good,  anyway.  Leo  has  been  roughing  me  up 
lately.  Maybe  I'll  give  my  first  place  vote  to  them 
next  time. — 'Don  Stott,  Southwind  Theatre  Solo- 
mons, Md.  Pop.  950. 


BUENA  VISTA 

Absent-Minded  Professor,  The  (BV) — Fred  Mac- 
Murray,  Nancy  Olson,  Keenan  Wynn.  Really,  it  is 
too  bad  that  Disney  does  not  make  more  pictures 
because  olmost  every  one  is  a real  family  pioture. 
Just  got  around  to  playing  this  and  find  it  has 

everything.  Played  Sun.,  Mon.,  Tues.  Weather 

Nice— B.  Widmark  Berglund,  Trail  Theatre,  New 
Town,  N.  D.  Pop.  1,200. 


COLUMBIA 

Mysterious  Island  (Col)  — Michael  Craig,  Joar 
Greenwood,  Michael  Callan.  A very  good  science 
fict'on  picture.  Lots  of  action  and  excitement  for  al 
™e  Business  average.  Another  one  tha 

should  have  been  supported  better.  Where  are  al 
the  people?  Played  Sun.,  Mon.,  Tues.  Weather:  Fine 
P^p  U2  lF50rr"er'  Acodia  Theotre,  St.  Leonard,  N.  B 

Pepe  (Col)— Cantinflos,  Shirley  Jones,  Dan  Dailey 
Nlce  ,cPlor  ar>d  music,  though.  People 
seemed  to  enjoy  this  one.  Did  average  business  whict 
t ,?,r  ^an  )?e  expected.  Played  Sun.,  Mon. 
Tues  Weather:  Cold. — Larry  Thomas,  Fayette  The- 
otre, Fayetteville,  W.  Va.  Pop.  2,000.  Y 

f od,e  Together  (Col) — James  Stewart,  Rioharc 
Widmark,  Shirley  Jones.  Offbeat  yarn  played  to  fail 
Thf^s^Fr  H°wbc^/ke+t?111  t?r  competition.  Playec 
rl»  w : leather:  Cold.— Mel  Danner,  Cir- 

cle Theatre,  Waynoka,  Okla.  Pop.  2,018 

M*“kend  With  Luta  A (Col)— Leslie  Phillips,  Roberi 
Monkhouse.  Good  little  picture.  The  preview,  1 -sheet 
lf  lo°!<  like  a sex  Picture.  So  they 
h^  .Jh  k'd/  h?^ne  and  the  folks  thought  it  would 

aae  Pl^v/ VHem'  CS°  bu.siness  ^n't  quite  aver- 
Thu!;s- - Fn.,  Sot.  Weather:  Good.— B 

Po^  ° 200 ef9  Und'  Tmil  Thootre'  New  T°wn,  N.  D 


preview,  Sun.,  Mon.  Weather:  Nice. — Roy  C.  Ken- 

drick, Star  Theatre,  Minco,  Okla.  Pop.  950. 

20TH  CENTURY-FOX 

Marriage-Go-Round,  The  (20th-Fox) — Susan  Hay- 
ward, James  Mason,  Julie  Newman.  Disappointing, 
considering  the  cast.  Susan,  as  usual,  was  convincing. 
Julie  Newmor  certainly  didn't  present  the  suggested 
competition.  Played  Wed.,  Thurs.,  Fri.  Weather:  Good. 
— P.  B.  Friedman,  Grand  Theatre,  Lancaster,  Ky. 
Pop.  3,000. 

Return  to  Peyton  Place  (20th-Fox) — Carol  Lynley, 
Jeff  Chandler,  Eleanor  Parker.  We  do  a very  small 
business  on  this  type  of  picture,  and  the  same  went 
for  this  particular  orve.  It  is  a very  good  picture 
and  the  color  and  'Scope  are  beautiful.  If  your  area 
likes  a little  sex  and  spirit  in  their  pictures,  this 
should  be  for  you.  Played  Sat.,  Sun.  Weather:  Cold. 
— Harry  Hawkinson  j'r.,  Orpheum  Theatre,  Marietta, 
Minn.  Pop.  380. 

Second  Time  Around,  The  (20thjFox)  — - Debbie 
Reynolds,  Andy  Griffith,  Steve  Forrest.  Well,  we  gor 
a new  one  for  a ohange,  but  no  business.  Good  little 
show,  but  with  no  advertising  how  do  you  let  the 
public  know?  Get  on  the  ball,  NSS!  Played  Sun., 
Mon.,  Tues.  Weather:  Still  cold. — Kenn  Spaulding, 
Bijou  Theatre,  Morrisville,  Vt.  Pop.  3,450. 

Tropp  Family,  The  (20th-Fox) — Ruth  Leuwerik, 
Hans  Holt.  This  was  enjoyed  by  below  average  at- 
tendance. Those  who  sow  it  praised  it.  A family  movie 
you  can-  be  proud  of.  Dubbing  is  just  fair.  I was 
ashamed  of  my  town  for  passing  this  up  for  bowling. 
Played  Sun.,  Mian.  Weather:  Below  zero. — Ken 

Christianson,  Roxy  Theatre,  Washburn,  N.  D.  Pop. 
968. 


UNITED  ARTISTS 

Alamo,  The  (UA) — John  Wayne,  Richard  Widmark, 
Laurence  Harvey.  Had  big  tie-in  with  bowling  alley 
and  really  pushed  this  big.  Result:  great  crowd,  great 
picture.  Big  gross  for  these  days  which  made  me 
feel  better  about  the  five  hours  I put  in  splicing 
this  feature.  Business  isn't  up  to  two  years  ago,  but 
if  you  make  a profit  these  days,  you  think  it's  swell. 
Played  over  New  Year's  weekend.  Weather:  'Way 

below  zero. — 'Bill  Brooks,  Liberty  Theatre,  Hailey,  Ida. 
Pop.  1,165. 

Big  Country,  The  (UA,  reissue) — Gregory  Peck, 
Charlton  Heston,  Jean  Simmons,  Burl  Ives.  A re- 
peat; still  one  of  the  best  westerns  ever  made.  Color, 
'Scope,  print  all  excellent.  Business  below  average. 
Cold  here.  Played  Fri.,  Sat.— Ken  Christianson,  Roxy 
Theatre,  Washburn,  N.  D.  Pop.  968. 

Gambler  Wore  a Gun,  The  (UA) — Jim  Davis,  Mary 
Anders  Mark  Allen.  This  filled  out  a nice  double-bill, 
with  "Scream  of  Fear"  from  Columbia  as  the  topper. 
Played  Saturday.  Weather:  Rainy. — P.  B.  Friedman, 
Grand  Theatre,  Lancaster,  Ky.  Pop.  3,000. 

Minotaur,  The  (UA)  — Bob  Mathias,  Rosanna 
Schiaffino,  Rik  Battaglia.  Loads  of  action,  color,  spec- 
tacle— good  for  action  fans.  Good  attendance.  Played 
Thurs.,  Fri.,  Sat.  Weather:  Cold. — Paul  Fournier. 

Acadia  Theatre,  St.  Leonard,  N.  B.  Pop.  2,150. 

UNIVERSAL-INTERNATIONAL 

Midnight  Lace  (U-l) — Doris  Day,  Rex  Harrison,  John 
Gavin.  This  is  a pretty  good  show,  mainly  because  it 
stars  Doris  Day.  Although  many  have  -reported  poor 
business,  I can  report  that  our  business  was  above 
average.  The  color  in  this  was  great.  Played  Sun., 
Mon. — Steve  Durbin,  Garold  Shoemaker,  Ford  Theatre, 
Griggsville,  III.  Pop.  1,200. 

Posse  From  Hell  (U-l) — Audie  Murphy,  John  Saxon, 
Zohra  Lamport.  A very  good  western.  Audie  Murphy 
still  a very  good  draw  here.  A good  western  in  color 
still  does  business  here,  but  there  are  far  too  few 
of  them.  Played  Wed.,  Thurs.  Weather:  Good. — 

Audrey  Thompson,  Ozark  Theatre,  Hardy,  Ark.  Pop. 


METRO-GOLDWYN-MAYER 

M^ker ° Thk,THU|°n  'doyword'  Dean  Martin,  Ralj 

t 'rJ™  du  foir  busln<?ss.  Actuolly  better  th 

W 1ZEL  uscuoli-y  doe,s-  Picture  was  W Ploy 

ton*, ' Ala*1  Pop.  1,480  ' J°Cks0n  ThC°tre'  Flom 

Honeymoon  Mochine,  The  (MGM— Steve  McQuee 

IdHe  comilT'hr  Hut+°n'  Pa“'°  Prentifs.  A ga 
l trie  comedy,  but  new  faces  and  cold  weafher  ht 
our  business  Played  foo  late.  Ployed  Sat  Su' 

Tt^re  r° thr  ..W— Carl  P.  Anderka  Rainb^ 
Theatre,  Costroville,  Tex.  Pop.  1,500. 

Morgan  the  Pirate  (MGM) — Steieve  Reeves  Vale. 
LaGronge,  Chelo  Alonso.  I believe  this  is  the  be 
Steve  Reeves  we  hove  hod  the  pleasure  of  pfaym 

B M2fSr^°t'sfoC/^ory,'  P'oy4*1  Fri  > Sot.  Weather  Goo 
—Mel  Danner,  Circle  Theatre,  Waynoka,  Okla.  Po 

HoSrarr~t  ,M?M)_Stewart  Granger,  Ha 

sr  fLhJn 

ThS! 

PARAMOUNT 

Man-Trap  (Para)— Jeffrey  Hunter,  Stella  Stever 
David  Janssen.  I wish  I hadn't  played  it.  I cou 
have  made  more  money  by  being  dark.  Played  Sc 


WARNER  BROS. 

Ice  Palace  (WB) — Richard  Burton,  Robert  Ryan, 
Martha  Hyer,  Carolyn  Jones.  Beautiful  picture,  well 
done,  a credit  to  any  theatre — but  misnamed,  and 
no  business.  They  ought  to  rename  it  and  reissue  it 
again  in  a few  years.  It  Would  do  well,  I think. — Don 
Stott,  Southwind  Theatre,  Solomons,  Md.  Pop.  950. 


Did  Fine  on  ' Francis' 

Regarding  assorted  gripes  concerning  poor 
business  on  "Francis  of  Assisi,"  I say  "Nuts!" 
I have  a town  of  1,864  people.  There  are  300 
Catholics  and  12  other  churches  including 
Church  of  God,  Dutch  Reformed,  Christian  Re- 
formed, Seventh  Day  Adventist,  Bible  Church, 
Baptist,  etc. — and  it  can  be  rough.  So  when 
confronted  with  a picture  in  the  "Francis  of 
Assisi"  category,  I simply  offer  the  Altar  So- 
ciety a cut  on  advance  sales.  In  this  case  we  did 
more  than  double  our  usual  Sun.,  Mon.,  Tues. 
business.  I wish  all  pictures  were  as  easy  to  sell 
as  even  the  less-than-normally  successful  re- 
ligious ones. 

JACK  REPP 

Decatur  Theatre, 

Decatur,  Mich. 


FOREIGN  LANGUAGE 
FEATURE  REVIEWS 


Arms  and  the  Man  F Ratio:  Comedy 

("Helden")  i.85-i  © 

Casino  Films  96  Minutes  Rel.  Feb.  '62 

Here  is  a German-language  film  with  Eng- 
lish titles,  which  would  seem  to  have  better- 
than-average  selling  points  to  aittract  art 
house  patrons  outside  of  the  German  neigh- 
borhood theatres.  Based  on  George  Bernard 
Shaw's  famous  satire,  which  also  was  turned 
into  a popular  operetta,  "The  Chocolate 
Soldier,"  the  H.  R.  Sokal-P.  Goldbaum  pro- 
duction stars  Lilo  (Liselotte)  Pulver,  currently 
in  "One,  Two,  Three,"  and  O.  W.  Fischer,  the 
handsome,  mature  German  film  favorite,  and 
features  Kurt  Kasznar,  now  on  Broadway  in 
"Sound  of  Music,"  and  Ljuba  Welitsch,  a 
former  Metropolitan  Opera  star.  But,  like  so 
many  German  films,  this  is  saddled  with  an 
old-fashioned,  operetta  plot  which  will  please 
the  old-timers  but  leave  most  young  fans 
bored.  As  directed  by  Franz  Peter  Wirth,  the 
performers  over-act  to  some  extent.  Miss 
Pulver  makes  a charming  heroine  who  is  en- 
gaged to  a Serbian  war  hero  but  hides  a pro- 
fessional soldier  of  the  opposing  forces  in  her 
bedroom.  The  handsome  intruder  has  no 
ammunition  because  Ihe  fills  his  knapsack 
with  chocolates  (hence  the  title  of  the  musi- 
cal). In  the  end,  the  heroine  turns  her 
Serbian  hero  over  to  her  ambitious  maid, 
played  by  Ellen  Schwiers,  while  she  falls  into 
the  arms  of  Fischer,  who  has  ingratiated  him- 
self with  her  father.  Photographed  in  picture- 
postcard  Agfacolor,  the  picture  was  released 
in  Germany  in  1959  as  "Helden"  and  became 
one  of  the  biggest  boxoffice  hits  there. 

O.  W.  Fischer,  Lilo  (Liselotte)  Pulver,  Jan 
Hendriks,  Ljuba  Welitsch,  Kurt  Kasznar. 


FEATURETTE  REVIEW 


The  Magic  Tide  F 

© 

Sombrero  Pictures  (States  Rights) 

32  Minutes  Rel.  

Possessed  of  no  current  marquee  merits,  this 
picture  should  undoubtedly  please  all  audi- 
ences. The  new  husband-wife  production 
team  of  Bri  and  Ralph  Brooke,  who  created, 
filmed  and  are  personally  distributing  the 
picture,  have  endowed  it  with  particular  sim- 
plicity, charm  and  warmth.  They  show  an  ex- 
pert knowledge  of  how  to  punch  a dramatic 
point  across  and  immediately  relieve  it  with 
a touch  of  appealingly  "human"  and  not  ob- 
viously contrived  comedy.  Their  subject  is,  in 
itself,  appealing,  but  required  a high 
knowledgeability  of  all  film  techniques  in 
order  to  make  it  as  effective  as  it  is.  In 
essence,  it  is  the  tender  love  story  of  two 
innocent  eighlt-year-olds,  the  girl  (Debbie 
Boyle),  the  daughter  of  American  tourists 
visiting  a Mexican  fishing  village  and  the 
boy  (Octavio  Ascal’ini)  a bright  little  native 
of  the  village  who  is  immediately  attracted 
to  her.  Together  from  surfside  scraps  of 
beached  fishing  boats  they  joyously  and 
laughingly  build  a boat  of  their  very  own 
and  together,  sail  it  off  into  a picturesque 
sea  for  the  climax  of  the  picture.  That  the 
towheaded  little  girl  is  a victim  of  polio  and 
has  to  wear  a leg-brace  is  made  dramatically 
evident  in  the  early  part  of  the  picture.  The 
print  seen  by  this  reviewer  is  occasionally 
flawed  photographically  by  bad  lighting,  but 
this  is  something  that  can  be  corrected  in  the 
film  laboratory  by  a process  known  to  film 
editors  as  "double-printing"  of  the  negative, 
with  strong  light  ini  the  printing.  The  con- 
nubial writing-producing-directing  and  photo- 
graphing team  is  assisted  by  a sensitive  and 
effective  score  by  Allyn  Ferguson.  In  East- 
man color. 
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Opinions  on  Current  Productions 


Mature  reviews 


Symbol  © denotes  color;  © Cinemascope;  ® Vista  Vision;  ® Superscope;  ® Ponavision;  ® Regaiscope;  ® Techniromo.  For  story  synopsis  on  eaoh  picture,  see  reverse  side. 


All  Fall  Down  A 

MGM  (211)  lit  Minutes  Ret.  April  '62 

■"taiFs1  Offering  cm  unusual  opportunity  for  display  of  the  com-  -ota 

'■scor  bined  and  considerable  dramatic  talents  of  its  principals,  this  J 

view  of  middle  and  low-class  American  life,  mainly  centered  °p 
on  the  emotional  turmoils  of  a non-typical  midwestem  family, 
should  receive  fine  word-of-mouth,  strong  critical  approval 
and  wide  acceptance  among  upper-age  teenagers  and 
adults.  It  manages,  with  modest  and  convincing  background- 
ing, to  achieve  a touching  realism,  with  occasional  glints  of 
more-or-less  heartbreaking  humor,  and  without  once  spilling 
over  into  the  dangers  of  ''staginess"  or  patent  theatricalism. 

This  appears  to  be  in  large  measure  due  to  the  skillfulness  of 
William  Inge  in  creating  his  screenplay  from  the  novel  by 
James  Leo  Herlihy,  abetted  by  the  sensitive  handling  given 
the  entire  production  by  producer  John  Houseman  and  di- 
rector John  Frankenheimer.  Unusual  is  the  more  than  cus- 
tomary plot  and  scenic  construction  which  enables  the 
principals,  though  all  continuing  dharacters  in  the  story,  in- 
dividually to  dominate  important  plot  scenes.  All  principals 
deserve  high  credit,  as  do  Alex  North  for  his  score,  Lionel 
Lindon  for  his  photography,  Ethel  Winant  as  associate  pro- 
ducer, and  all  the  others  recruited  by  Houseman  to  this 
admirable  endeavor. 

Eva  Marie  Saint,  Warren  Beatty,  Karl  Malden,  Angela 
Lansbury,  Brandon  de  Wilde,  Constance  Ford. 

T QeeiVrr  A Ratio:  Romantic  Comedy 

jeSblCa  1.85-1  ® © 

United  Artists  ( ) 105  Minutes  Rel. 

oA L*  A completely  delightful  comedy  filmed  with  refreshing 

,thed  imagination  and  mischief  and  localed  in  a Sicilian  village 
3,0  which  has  perfect  authenticity.  Both  Technicolor  and  Pana- 
vision  are  used,  in  separate  sequences,  but  merged  so  that 
no  color  gradations  or  values  in  use  of  the  separate 
processes  are  apparent.  Maurice  Chevalier,  eternally  charm- 
ing, is  the  village  priest  and  narrator  of  "the  trouble"  that 
upsets  him.  He  turns  in  one  of  the  great  performances  of 
his  career.  "The  trouble"  is  Angie  Dickinson,  by  whom  he 
is  personally  unaffected,  but  she  seems  to  be  turning  the 
entire  village  upside  down.  As  pastor  of  his  flock,  this 
disturbs  him.  Miss  Dickinson's  derriere  is  accented  through- 
out opening  reels  with  obvious  effect  on  all  the  major  males 
in  the  village.  She  is  a pert  American  former  nurse  who 
chose  to  become  a midwife  in  this  village  and  rides  her 
Vespa  motor  scooter  at  breakneck  speed  through  its  narrow 
streets,  clad  in  customarily  revealing  American  clothes  as 
she  performs  her  errands.  The  plot  pivots  on  individual 
and  group  consequences  as  she  distracts  the  males,  incenses 
the  wives.  Scenes  and  situations  rigged  by  producer-di- 
rector  Jean  Negulesco  and  screenplay  authoress  Edith 
Sommer  are  often  hilarious. 

Maurice  Chevalier,  Angie  Dickinson,  Noel-Noel,  Agnes 
Moorehead,  Marcel  Dalio,  Gabriele  Ferzetti. 

State  Fail  F “j 

20th-Fox  (208)  118  Minutes  Rel.  April  '62 

If  ever  a musical  deserved  the  rating  of  "ideal  family  en- 
tertainment" it  is  this  third  picturization  of  Phil  Stong's  novel, 
the  second  to  employ  Rodgers  and  Hammerstein's  lilting 
songs,  the  team's  only  original  film  score.  Colorfully  filmed 
against  the  backgrounds  of  the  Dallas  Fair,  the  picture  boasts 
two  top  singing  stars,  Pat  Boone  and  Bobby  Darin,  favorites 
of  the  teenage  set,  the  welcome  return  of  Alice  Faye  to  inter- 
est mature  moviegoers,  and  two  enchanting  newcomers,  Ann- 
Margret,  who  sings  and  dances  delightfully,  and  Pamela 
_ Tiffin.  As  if  this  wasn't  enough  to  insure  smash  grosses  /ido- 

1 ° generally,  Rodgers  composed  five  new  songs,  in  addition  to  X-L 

"That's  for  Me,"  "It  Might  As  Well  Be  Spring"  and  "It's  a 
Grand  Night  for  Singing"  remembered  from  the  1945  musical, 
and  Nick  Castle  has  added  an  exciting  dance  number  for 
Ann-Margret  and  a group  of  boys.  The  somewhat  too- 
familiar  story,  no  different  from  the  1945  musical  or  the  1933 
comedy  versions,  is  wholesome  and  pleasing  with  the  mince- 
meat and  the  hog  championship  scenes  still  getting  laughs 
while  the  racing  car  sequence  has  the  required  thrills.  Boone's 
singing  is  a standout  and  Tom  Ewell  and  Miss  Faye  are  fine. 
Produced  by  Charles  Brackett,  directed  by  Jose  Ferrer. 

Pat  Boone,  Alice  Faye,  Bobby  Darin,  Ann-Margret,  Tom 
Ewell,  Pamela  Tiffin,  Wally  Cox,  Clem  Harvey. 

Experiment  in  Terror  iJE  Su,,",y'*m* 

Columbia  (623)  123  Minutes  Rel.  April  *62 

Two  pretty  girls,  one  of  whom  has  the  misfortune  to  have 
access  to  $100,000,  are  placed  in  a situation  that  develops 
into  nightmare  proportions,  not  only  for  them  but  for  the 
horrified  viewer  of  this  suspense  drama  adapted  for  the 
screen  by  The  Gordons  from  their  novel,  "Operation  Terror." 
The  tautly  constructed  script  is  as  hair-raising  as  any 
thriller  devotee  has  a right  to  expect,  and  exhibitors  will  have 
the  same  right  to  look  forward  to  better  than  satisfactory  box- 
office  results.  The  undertaking  is  the  initial  effort  of  Geoffrey- 
— , Kate  Productions  in  conjunction  with  producer-director  Blake 

iCstxr  Edwards,  and  should  serve  to  place  the  latter  in  the  enviable 
position  of  being  compared  to  the  old  maestro  Alfred  Hitch- 
cock when  it  comes  to  the  fine  points  of  dispensing  chills. 
Glenn  Ford  and  Lee  Remick  turn  in  expectedly  capable  per- 
formances, but  acting  laurels  must  go  to  Ross  Martin  as  the 
sadistic  extortionist-murderer,  whose  use  of  an  asthmatic- 
ridden  voice  is  the  key  "gimmick"  of  the  feature.  Stefanie 
Powers  supplies  a welcome  touch  of  lightness,  and  Henry 
Mancini's  musical  score  adds  materially  to  the  suispenseful 
atmosphere.  Some  may  deplore  the  over-two  hours  running 
time,  but  in  view  of  the  overall  excitement  engendered,  it's 
a moot  criticism.  San  Francisco  backgrounds  are  excellent. 

Lee  Remick,  Glenn  Ford,  Ross  Martin,  Stefanie  Powers, 
Roy  Poole,  Ned  Glass,  Anita  Loo,  Patricia  Huston. 

Twist  All  Night  F “i 

American  Int'l  (703)  85  Minutes  Rel.  March  ‘62 

The  third  of  the  modest-budget  Twist  programmers  to 
reach  film  theatres  (Columbia's  "Twist  Around  the  Clock" 
and  Paramount's  "Hey,  Let's  Twist!"  had  saturation  bookings 
in  January),  this  Keelou  production  made  by  Maurice  Duke 
has  a full  quota  of  lively,  twisting  song  numbers,  most  of 
them  warbled  by  Louis  Prima,  top  recording  and  nightclub 
favorite,  whose  name  will  be  a big  draw  with  the  teenagers. 

For  the  males,  the  eye-popping  appearance  of  June  Wilkin- 
son, the  sensationally  busty  blonde,  will  be  an  asset.  Best 
of  the  tunes  are  "Twist  With  Me"  and  "The  Continental 
Twist,"  the  latter  being  the  name  of  the  picture  when  it 
played  a few  West  Coast  dates  in  December.  It  was  also 
reviewed  in  BOXOFFICE  (Dec.  26,  1961)  under  that  title. 
Added  since  is  a color  prolog  which  is  a Chicago-made 
short  showing  how  a nightclub  group  learns  how  to  do  the 
Twist.  The  original  screenplay  by  Berni  Gould  is  little  more 
than  a peg  to  hang  the  Twist  sequences,  but  it  does  give  a 
comeback  role  to  Gertrude  Michael,  leading  lady  of  DeMille 
and  other  Paramount  pictures  of  the  1930s,  who  plays  a 

wealthy  art  patron.  Sam  Butera  and  the  Witnesses  also 

contribute  some  musical  clowning  to  good  effect.  Directed  _ . 
by  William  J.  Hole  jr. 

Louis  Prima,  June  Wilkinson,  Sam  Butera  & the  Witnesses, 

Gertrude  Michael,  David  Whorf,  Hall  Torry,  Fred  Sherman. 

Six  Black  Horses  F “T 

Univ.-Int'l  (6214)  80  Minutes  Rel.  June  '62 

Audie  Murphy,  youthful  veteran  of  a dozen  outdoor  films 
following  his  boxoffice  smash  iin  "To  Hell  and  Back"  in  1955, 

Stars  in  an  offbeat  western  which  should  please  devotees  of 
action  fare  and  make  a strong  supporting  dualer  in  almost 
any  type  of  situation.  Dan  Duryea,  who  specializes  in 
villainous  roles,  and  attractive  Joan  O'Brien  add  marquee 
value  and  the  Gordon  Kay  production  benefits  by  the  scenic 
grandeur  of  southern  Utah's  mountainous  desert,  photo- 
graphed in  Eastman  Color.  Based  on  an  original  by  Burt 
Kennedy,  the  title  refers  to  the  last  wish  of  a rustler  who 
wants  his  funeral  coach  drawn  by  six  black  horses.  As  com- 
petently directed  by  Harry  Keller,  the  film  starts  off  at  a fast 
clip  with  attempted  hanging  of  the  hero  for  lassoing  a wild 
horse  and  breaking  him  for  riding.  The  rest  includes  a gun 
battle  or  two  and  an  attack  by  marauding  Indians,  as  well  as 
a rather  unlikely  romantic  angle  between  Murphy  and  Joan 
O'Brien,  who  plays  a vengeful  young  widow.  However, 

Murphy,  who  still  looks  amazingly  boyish,  and  Miss  O'Brien 
make  an  attractive  pair  while  Duryea  makes  a convincing 
-ET  . rustler.  Roy  Barcroft  and  Bob  Steele,  veterans  of  cowboy 

films  as  far  back  as  the  silent  days,  will  be  familiar  to  many  ii 

patrons. 

Audie  Murphy,  Dan  Duryea,  Joan  O'Brien,  George  Wal- 
lace, Roy  Barcroft,  Charlita  Regis,  Bob  Steele. 

The  reviews  on  these  pages  may  be  filed  for  future  reference  in  any  of  the  following  ways:  (1)  in  any  standard  three-ring 
loose-leaf  binder;  (2)  individually,  by  company,  in  any  standard  3x5  card  index  file;  or  (3)  in  the  BOXOFFICE  PICTURE 
GUIDE  three-ring,  pocket-size  binder.  The  latter,  including  a year's  supply  of  booking  and  daily  business  record  sheets, 
may  be  obtained  from  Associated  Publications,  825  Van  Brunt  Blvd.,  Kansas  City  24,  Mo.,  for  $1.00,  postage  paid. 
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FEATURE  REVIEWS  Story  Synopsis;  Exploits;  Adlines  for  Newspapers  and  Programs 


THE  STORY:  "Jessica"  (UA) 

Fr.  Maurice  Chevalier,  sitting  under  a tree  and  strumming 
his  guitar,  relates  the  peacefulness  of  his  Sicilian  village  until 
mvaded  by  Angie  Dickinson,  American  nurse  widowed  when  Tht 

her  Italian  medical-student  husband  was  killed  in  a car.  ' 
Learning  the  need  of  a midwife  in  the  village,  she  has  taken 
over,  captivating  all  the  hotblooded  males  and  arousing 
widespread  jealousy  among  the  women,  as  she  rushes  about 
on  her  scooter.  The  women,  including  Mayor  Marcel  Dalio's 
wife,  Sylva  Koscina,  unanimously  decide  to  deny  their 
husbands  any  connubial  pleasures,  and  resultant  births, 
until  the  American  girl  can  be  driven  out  of  town.  At  a 
wedding  celebration  she  meets  Gabriele  Ferzetti,  noble  lord 
of  the  village,  who  takes  her  out  of  circulation.  All  the  women 
promptly  become  pregnant  for  a hilarious  finish. 

EXPLOITIPS: 

Song  Jessica  may  prove  a hit.  Tie-ins  with  record  com- 
panies and  music  stores  are  indicated.  Also  with  Vespa 
motor  scooters,  one  of  which  can  be  borrowed  for  an 
interesting  lobby  display  with  life-size  replica  of  Dickinson 
in  shorts  as  per  theme  advertising  art  for  picture. 

CATCHLINES: 

Beautiful  Angie  Dickinson — the  Most  Popular  Midwife  Since 
Babies  Were  Invented!  . . . She  Hits  Town  Like  a Hurricane 
of  Rollicking  Romance! 

THE  STORY:  "All  Fall  Down"  (MGM) 

Brandon  de  Wilde  journeys  from  Cleveland  to  the  Florida 
Keys  with  $200  he  has  saved  to  help  his  older  brother,  War- 
/0X)_  ren  Beatty,  go  into  business.  On  arrival  he  finds  Beatty  in  * 
or.  C jail  for  beating  up  a woman;  uses  the  money  to  bail  him  out.  ifi 
” An  idealist,  who  constantly  notes  conversations  in  a note- 
book, Brandon  still  wants  to  emulate  his  brother  but  gets  sent 
home  by  him.  Brandon  lives  with  his  overly  talkative  mother, 
Angela  Lansbury,  and  father,  Karl  Malden,  in  an  old- 
fashioned  home  where  the  father  takes  refuge  in  the  cellar 
to  get  away  from  his  wife's  conversations.  Eva  Marie  Saint, 
daughter  of  an  old.  friend  of  the  wife,  arrives  to  visit.  Brandon 
adores  her,  despite  his  16  years  to  her  31,  but  Beatty,  a con- 
genital ne'er-do-well,  arrives  home  on  one  of  her  visits, 
seduces  her  and  gets  her  pregnant.  She  kills  herself  in  her 
car.  Brandon,  entirely  disillusioned  with  his  brother,  decides 
to  kill  him  but  relents,  leaving  him  to  the  agonies  of  his  own 
passions  and  worthlessness. 

EXPLOITIPS: 

Give  this  the  "A"  treatment  as  one  of  the  finest  group  of 
dramatic  performances  ever  seen  in  one  film,  outshining  the 
stage  performance  that  rocked  Broadway. 

CATCHLINES: 

A Fascinating  Story  of  Fascinating  Down-to-Earth  People 
...  A Picture  About  Just  Ordinary  People  Who  Could  Be 
Your  Neighbors,  and  What  Happens  to  Them — Behind  Closed 
Doors! 

THE  STORY:  "Experiment  in  Terror"  (Col) 

Sisters  Lee  Remick  and  Stefanie  Powers  are  terrorized  by 
Ross  Martin,  a sadistic  killer  who  demands  that  Lee  steal 
$100,000  from  the  bank  in  which  she  works.  Although  Lee 
informs  the  FBI  and  receives  the  full  cooperation  of  the 
bureau,  headed  by  Glenn  Ford,  Martin  executes  such  a reign 
of  terror  on  the  two  girls  that  ultimately  Lee  is  forced  to 
comply  with  his  demand.  She  takes  the  mony  from  the  bank 
and  plans  to  meet  Martin,  who  by  now  is  holding  Stefanie 
prisoner.  Under  the  watchful  eye  of  FBI  agents,  she  attends 
a baseball  game  and  waits  for  Martin  to  show  up.  Mean- 
while, Stefanie  is  rescued  by  the  agents.  In  despair  Lee  is 
leaving  the  ball  park  when  Martin  approaches  her.  The  FBI  4.  D. 
men  surround  him,  and  in  a wild  chase  through  the  stands  he  w,  T 
is  shot  down. 

EXPLOITIPS: 

Ask  bookstores  to  cooperate  with  displays  of  The  Gordons' 
novel,  along  with  stills  from  the  picture.  Dare  prospective 
patrons  to  sit  through  two  hours  and  23  minutes  of  sheer 
terror.  Tout  Lee  Remick  and  Glenn  Ford  on  marquee. 

CATCHLINES: 

The  Stark  Drama  of  a Sadistic  Killer  Who  Terrorizes  Two 
Innocent  Girls  . . Lee  Remick  and  Glenn  Ford  in  a Night- 
marish Tale  of  Terror. 

THE  STORY:  "State  Fair"  (20th-Fox) 

At  State  Fair  time  in  Texas,  Tom  Ewell,  prosperous  farmer, 
is  preparing  his  hog,  Blue  Boy,  for  the  championship  while 
his  wife,  Alice  Faye,  is  testing  her  mincemeat,  hoping  to  win 
the  prize,  and  their  children,  Pat  Boone  and  Pamela  Tiffin,  are 
saying  goodbye  to  their  romances  who  won't  join  them  at 
the  Fair.  When  the  family  arrives  at  the  Dallas  Fair  grounds, 
Pamela  goes  out  and  meets  a boastful  drifter,  Bobby  Darin, 
who  makes  her  realize  how  dull  her  fiance  is,  while  Pat  is 
enchanted  with  a dancing  showgirl,  Ann-Margret.  On  the 
final  day  of  the  Fair,  Alice's  mincemeat  wins  top  prize  be- 
cause she  and  Tom  had  both  secretly  spiked  it  with  brandy, 

^g-  Tom's  Blue  Boy  gets  the  championship,  but  Pat,  who  enters  ^ 

the  sports  car  race,  loses  out  in  this  and  his  budding  \- 

romance  with  Ann-Margret  because  the  latter  realizes  they 
are  from  different  worlds.  Pamela  is  disconsolate  when 
Bobby  gets  a big  city  job,  but  he  returns  in  time  to  ask  her 
to  go  with  him  as  his  wife. 

EXPLOITIPS: 

For  advance  ballyhoo,  stage  your  own  "State  Fair"  in  the 
lobby.  Set  up  pitch  stands  and  give  passes  as  prizes  to  see 
the  film. 

CATCHLINES: 

It's  a Grand  Film  for  Singing  and  Laughing  With  the 
Family  Who  Conquered  the  Texas  State  Fair  . . . Rodgers  and 
Hammerstein's  Only  Film  Musical  Score  Adorns  a New  and 
Enchanting  Picture. 

THE  STORY:  "Six  Black  Horses"  (U-I) 

Audie  Murphy,  a professional  wrangler  who  has  lost  his 
horse,  spots  a herd  of  wild  horses  in  the  Mexican  desert  and 
lassos  a mare,  which  he  breaks  in  for  riding.  He  is  stopped 
by  six  gunmen  who  want  to  hang  him  for  horse-stealing,  but 
Dan  Duryea  believes  his  story  and  deserts  the  others  to  save 
Murphy's  life.  In  a nearby  town,  Murphy  and  Duryea  are 
observed  by  Joan  O Brien,  who  tries  to  bribe  the  pair  to  ac- 
company her  on  a trip  to  rejoin  her  husband.  Knowing  about 
blood-thirsty  Indians  en  route,  the  pair  hesitates,  but  finally 
agrees,  because  of  the  high  fee.  Indians  do  attack  them  and 
Murphy  surprises  Joan  trying  to  kill  Duryea.  She  then  con- 
fesses that  her  husband  had  been  killed  by  Duryea,  who  had 
been  hired  for  the  job  by  gamblers.  Duryea  later  kidnaps 
Joan,  after  clubbing  Murphy.  The  latter  gives  chase  and 
finally  shoots  Duryea.  Joan  decides  to  marry  Murphy. 

EXPLOITIPS: 

The  main  selling  angle  Audie  Murphy,  who  has  starred 

in  a dozen  westerns.  Hire  a funeral  coach  drawn  by  six 
black  horses  adorned  with  plumes,  to  play  up  the  title. 

CATCHLINES: 

A Profe  Wrangler  Accompanies  a Pretty  Young  Pje* 

Widow  Through  Dangerous  Desert  Terrain  ...  A Bad  Man  !Lm' 

With  One  Good  Wish— To  Have  Six  Black  Horses  Pulling  His 
Funeral  Coach  . . . Audie  Murphy,  King  of  the  Cowboy 
Stars,  in  Another  Exciting  Western  Drama. 

THE  STORY:  "Twist  All  Night"  (AIP) 

Following  a color  sequence  in  a Chicago  nightclub,  the 
story  proper  deals  with  Louis  Prima  and  his  band  who  are 
trying  to  make  a go  of  their  jazz  joint  while  a gang  of  teen- 
agers comes  in  every  night  and  sits  glumly  at  the  tables. 
Prima  and  his  girl  friend,  June  Wilkinson,  soon  learn  that  a 
phoney  art  gallery  above  them  is  paying  the  kids  to  run  the 
club  out  of  business.  When  Prima  pays  the  same  kids  to 
stay  away,  the  club  becomes  popular  as  a Twist  palace 
until  he  is  arrested  for  fighting  with  the  art  dealers.  Even- 
tually, with  the  aid  of  June's  wealthy  employer,  Gertrude 
Michael,  who  persuades  the  town  mayor  to  help  Prima,  the 
nightclub  becomes  a huge  success  with  all  the  patrons,  even 
the  mayor  and  the  snobbish  Miss  Michael,  twisting  like  mad. 
EXPLOITIPS: 

Ask  disc  jockeys  and  local  music  shops  to  cooperate  on  the 
Louis  Prima  recordings  with  radio  stations  playing  and  shops 
displaying  Prima's  songs,  with  plugs  for  the  film.  Use  blow- 
ups of  curvaceous  June  Wilkinson,  who  was  in  "Career  Girl" 
and  other  playgirl  exploitation  films.  Give  a prize  to  the 
couple  who  can  twist  the  most  hours  (or  all  night)  from  a 
^hc  ' local  dance  palace  or  school. 

•t.he  CATCHLINES: 

It's  Louis  Prima  Showing  Everyone  How  to  Do  the  Nation’s 
Top  Dance  Craze,  the  Twist  . . . The  Hottest  Twist  of  Them 
All  . . . Dig  the  Playgirl  Sensation  Doing  the  Twist. 
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ClfflRIUG  HOUSE 


HELP  WANTED 


REPRESENTATIVE  WANTED.  If  you  can 

sell  advertising,  we  have  the  deal.  Out- 
door advertising  in  conjunction  with  The- 
atre Frame  Service.  Protected  territory. 
An  opportunity  to  build  for  the  future.  For 
details  contact:  Romar-Vide  Co.,  Chetek, 
Wisconsin. 

Projectionist,  maintenance  man  with  ex- 
perience, must  be  dependable,  sober,  per- 
manent. L.  A.  White,  Tech  Theatre, 

Wegtherford,  Oklahoma. 

Experienced  drive-m  theatre  managers 
wanted  . . . Call  BE  3-4060,  Chicago. 


POSITIONS  WANTED 


Any  Florida  theatre  owner  looking  for 
capable  manager,  23  years  experience? 
Have  just  sold  successfully  operated  the- 
atre. Must  relocate  in  Florida  for  wife's 
health.  Boxoffice  9441. 


DRIVE-IN  THEATRE  EQUIPMENT 

ARVIN  ELECTRIC-IN-CAR  HEATERS. 

Brand  new,  8 per  ctn.  Model  T-90-1,  220 
volt,  500  watts,  10  ft.  cord.  Price,  $9.75 
each.  Ontario  Equipment  Co.,  Toledo  1, 
Ohio. 

Drive-In  Theatre  Tickets!  100,000  1x2" 
special  printed  roll  tickets,  $37.95.  Send 
for  samples  of  our  special  printed  stub 
rod  tickets  tor  drive-ins.  Safe,  distinctive, 
private,  easy  to  check.  Kansas  City  Ticket 
Co.,  Dept.  10,  109  W.  18th  St.  (Filmrow), 
Kansas  City  8,  Mo. 


EQUIPMENT  REPAIR  SERVICE 

Reflector  Broken?  Gartorhide  itl  Use  it 
for  months!  Simple  . . . easy!  Absolutely 
guaranteed  to  work  on  your  reflector!  Kit, 
$2.95  Postpaid.  Gatorhide,  Box  71,  Joplin, 
Mo. 


WHAT  DO  YOU 
WANT- 

To  Sell,  Your  Theatre? 

To  Buy,  A Theatre? 

A lob?  A Position  Open? 

To  Buy  or  Sell,  Equipment? 
Miscellaneous  Articles? 

Whatever  you  want — it  will  pay  you 
to  advertise  your  needs  in 

THE  CLEARING  HOUSE 

HERE  IS  YOUR  HANDY 
"AD  ORDER " BLANK 


BOXOFFICE 

825  Van  Brunt  Blvd. 

Kansas  City,  24,  Mo. 

4 insertions  at  the  price  of  3 
(Send  Cash  With  Order 

Kindly  insert  the  following  ad 

times  in  your  "CLEARING  HOUSE" 
Section,  running  through  ALL  nine 
sectional  editions  of  BOXOFFICE. 

Blind  Ads — 12e  extra  to  cover  cost 
of  postage. 

CLASSIFICATION  WANTED: 

I 

I 

I 

I 

I 

I 


I 


I 

I 

I 

I. 


GENERAL  EQUIPMENT— NEW 

Old  established  supply  house  with  ex- 
cellent direct  connections  will  act  as 
broker  for  your  cash  equipment  purchases 
for  10%  over  dealer  cost  (or  less).  Cash 
talks.  You  can  save  20%  to  50%-  Quota- 
tions  gladly  furnished.  Boxoffice  9444. 

WEATHERPROOF  MASONITE  BLACK  OR 
RED  Marquee  Letters,  fit  dll  signs.  4''- 
40c;  8"-60c,  10"-75c;  12"-$1.00;  14"-$1.50; 
16"-$1.75;  1 7 ' '-$2.00;  24"-$3.00  (10%  dis- 
count 100  letters  or  over  $60.00  list). 
S.O.S.,  602  W.  52nd,  New  York  19. 

REPLACE  YOUR  TIRED.  OIL-SOAKED, 
SCRATCHED,  CRACKED  Lenses  with 
brand  new  variable  Superscope  anamor- 
phics — 1/4  original  cost.  Limited  quantity, 
pair,  $195.  S.O.S.,  602  W.  52nd,  New  York 
19. 


GENERAL  EQUIPMENT— USED 

CLOSED  U.  S.  ARMY  THEATRE  BOOTH 
EQUIPMENTS  — projection  and  sound, 
from  $895.  S.O.S.,  602  W.  52nd,  New  York 
19. 

Complete  booth  and  sound  equipment 
from  theatre  just  closed.  All  ready  to  move. 
2 Brenkert  BX-80  projectors  with  large 
square  bases,  magazines  and  electric 
reel-end  alarms;  2 Brenkert  Enarc  lamps 
with  Robbins-Imperial  generator,  65-130 
Amp;  RCA  MI-9260  sound  system  for  1,000- 
seat  theatre;  25'  curtain  control  and  track; 
1 pr.  Bell  & Howell  CinemaScope  variable 
lenses;  1 pr.  5>/2  inch  Snaplite  lenses, 
series  No.  2;  1 pr.  3%  inch  Superlite 
lenses,  series  No.  3 F:  1 .9;  1 pr.  4 inch 
Snaplite  lenses,  series  No.  2 F:2;  1 pr. 
5%  inch  Snaplite  lenses,  series  No.  2;  1 
pr.  new  4 inch  Super  Cinephor  F:2  lenses; 
2-3  unit  automaticket  registers;  3 Brandt 
coin  changers.  Will  sell  any  part  or  all 
at  a bargain.  Write  Louis  Wiethe,  7617 
Reading  Road,  Cincinnati  37,  Ohio,  or  call 
PO  1-1223  Cincinnati.  MUST  MOVE  ALL 
FAST,  RETIRING  FROM  BUSINESS. 

For  Sale  or  Trade:  35mm  sound  movie 
camera.  Make  Wall  Studio  Model.  $2,000. 
Harold  Freeman,  Box  196,  Kennesaw,  Ga. 
Phone  428-8845. 


BEST  BUYS!  Imperial  65/130  generator, 
reconditioned,  complete,  $425.00;  E7 
mechanisms,  beautiful,  $375.00  pr.;  Vido- 
scope  anamorphics,  $235  pr.;  Simplex  X-L 
E8  sound  system,  complete,  only  $795; 
thousand  other  bargains.  Star  Cinema 
Supply,  621  West  55th  Street,  New  York 
19. 


EQUIPMENT  WANTED 

Used  projection  equipment.  Will  remove 
myself  300  miles  from  N.Y.C.  George  Sarti, 
183  Scharer  Avenue,  Northvale,  N.  J. 


POPCORN  MACHINES 


Ten  Giant  Star  units,  used.  $100  each. 
Manley  Popper,  twenty  available.  All  other 
makes.  Replacement  kettles,  for  all  makes. 
120  S.  Halsted.  Chicago  6,  Illinois. 


BUSINESS  STIMULATORS 


Bingo,  more  action!  $4.50  M cards.  Other 
games  available,  on,  off  screen.  Novelty 
Games  Co.,  106  Rogers  Ave.,  Brooklyn, 

N.  Y. 

Build  attendance  with  real  Hawaiian 
orchids.  Few  cents  each.  Write  Flowers  of 
Hawaii,  670  S.  Lafayette  Place,  Los  An- 

geles  5,  Calif 

Bingo  Cards.  Die  cut  1,  75-500  combina- 
tions. 1,  100-200  combinations.  Can  be 

used  for  KENO.  $4.50  per  M.  Premium 
Products,  339  West  44th  st..  New  York 

36.  N Y 

Let  us  sell  your  coming  pictures,  with 
our  new  Exploitation  Kits  which  includes 
Trailerette,  1,000  ' Heralds,  25  Window 
Cards  and  Ad  Mat.  All  for  only  $7.50. 
Send  your  titles  and  dates  to:  Junior 

Theatremen  of  America,  Box  157,  Perry, 
Illinois. 

Exploitation  and  Burlesk  features  avail- 
able. Write.  Mach  Enterprises,  Centralia, 
Illinois. 


LOCATION  FILMING— 35MM 

Action  . . . Camera  . . . Roll  'em  . . . 

Winco  produces  professional  merchants 
screen  ads  . . . NOW  . . . sends  crews 
to  film  in  Motion  on  the  spot  screen  ads, 
local  parades,  sports,  news  items  in 
COLOR  with  SOUND  ANYWHERE!  Fast 
delivery,  satisfaction  guaranteed.  Box  1595, 
Columbia,  South  Carolina. 


THEATRES  FOR  SALE 

West  Coast  theatres  for  sale.  Write  tor 
list.  Theatre  Exchange  Company,  260 
Kearny  Street,  San  Francisco  8,  California. 


FOR  SALE:  290-car  drive-in  and  260-seat 
indoor  theatre  in  Nebraska  county  seat 
town  of  3,000.  Fully  equipped.  Reasonable 
down  payment  to  right  party.  Boxoffice 
9407. 

For  Sale:  "Rig  Theatre,"  Premont,  Texas. 
(South  Texas  between  Alice  and  Falfur- 
rias).  Now  operating  and  in  excellent 
condition.  Original  cost  over  $90,000.  Will 
sell  whole  building  and  all  equipment  for 
$25,000.  Includes  ground  floor  office  or 
store  (street  front),  and  upstairs  apart- 
ment, all  air-conditioned.  Write  Dr.  R.  N. 
Smith  jr.,  513  Lake  Drive,  Harlingen, 
Texas. 

For  Sale:  300-car  drive-in  theatre  at 
East  Machias,  Me.  Very  modern  conces- 
sion, wide  screen  and  Simplex  equipment. 
Excellent  summer  resort.  Boxoffice  9439. 

4C0-seat  theatre  in  Missouri,  family  op- 
eration, only  one  radius  30  miles.  Terms. 
Boxoffice  9445. 

400-car,  CinemaScope,  large  screen 
drive-in.  Located  in  Southeastern  Ohio.  No 
competition.  All  equipment  modern,  in 
mint  condition.  Owners  retiring.  Boxoffice 
9448. 

Western  Kentucky,  600-car,  only  drive- 
in  within  30  miles.  CinemaScope,  modern. 
Population  30,000  area.  $45,000,  with  half 
cash  or  $40,000,  all  cash.  Bad  Health. 
Boxoffice  9450. 


THEATRES  FOR  SALE  OR  LEASE 

Modem  Theatre,  Norfolk,  Virginia,  750 
seats,  air-conditioned,  centrally  located, 
equipment  optional,  low  rent,  population 
over  300,000.  Available  now.  Dial  JU  8- 
1849  or  write  Marion  Echols,  201  Lenox 
Avenue,  Norfolk,  Virginia. 


Modern  indoor  theatre  building,  seat- 
ing capacity  550,  downtown  location  in 
thriving  Tennessee  town,  8,000  population. 
Wonderful  opportunity  for  chain  or  ex- 
perienced individual.  Address  Boxoffice 

9443. ___ 

400-seat  indoor.  Excellent  condition,  con- 
cession stand,  booming  suburban  town, 
reasonable,  automobile  accident  responsi- 
ble. Sue  Long,  Waskom,  Texas. 


INTERMISSION  TAPES 


WEEKLY  TAPE  SERVICE:  Intermission 
tapes  that  sparkle  . . . guaranteed  to 
sell  . customized  free  sample 

Commercial  Sound  Service,  P.  O.  Box  5, 
Sulphur  Springs,  Texas. 


THEATRES  WANTED 


Wanted  to  buy  or  lease  indoor  theatre 
in  metropolitan  areas,  population  at  least 
75,000.  Contact  William  Berger,  Metro- 
politan Hotel,  Cincinnati,  Ohio. 


Private  party  interested  in  buying  or 
leasing  theatre  in  Florida.  Boxoffice  9440. 


Would  like  to  buy  an  interest  or  all  of 
an  established  drive-in  theatre  in  Flori- 
da's Fort  Lauderdale,  Hollywood,  Miami, 
Wilton  Manor,  Pompano,  Vero  Beach  or 
Daytona  Beach,  or  would  like  to  have  a 
manager's  job,  ten  years  experience  in 
drive-in,  promotional  minded.  Boxoffice 
9446. 


Wanted  to  lease  or  rent  drive-in  theatre, 
southwest  or  far  west.  Full  particulars 
first  letter,  family  operation.  Boxoffice 
9449. 


THEATRE  SEATING 


Good  used  late  model  chairs  available, 
rebuilt  chairs.  Chairs  rebuilt  in  your  the- 
atre by  our  factory  trained  men,  get  our 
low  prices.  Parts  for  all  makes  of  chairs. 
Sewed  covers  made  to  your  size,  also 
leatherette  25"x25".  55c  ea.;  27"x27",  65c 
ea.  Chicago  Used  Chair  Mart,  829  South 
State  Street,  Chicago.  Phone  WE  9-4519. 


SEAT  RENOVATING:  Neat,  fast,  reason- 
able, anywhere.  Sewed  combination  seat 
covers.  Service  Seating  Co.,  1525  West 
Ed-sel  Ford,  Detroit  87  Michigan.  Tyler 
S-9481,  Texas  4-2738. 


Theatre  Chairs,  New  . . . Quantity  Used. 
Lone  Star  Seating,  Box  1734,  Dallas. 


SOUND-PROJECTION  SERVICE 
MANUAL 


An  Authentic  Guide  to  Better  Sound- 
Projection — Trout's  Simplified  Sound  & 
Projection  Repair  Manual.  Trouble-Shoot- 
ing Charts — Repair  data  on  projectors,  arc 
lamps,  motors,  theatre  sound  systems; 
data  on  amplifiers,  soundheads  and  speak- 
ers. Helpful  schematics  and  diagrams. 
Data  on  lenses  and  screens,  for  indoor 
and  drive-in  theatres.  Many  helpful  tips 
on  servicing  16mm  projectors.  Additional 
servicing  sheets  sent  free  all  during  1962. 
In  loose-leaf  binder.  For  exhibitors,  pro- 
jectionists, repairmen.  Written  by  a Prac- 
tical Engineer;  25  years  experience.  Only 
£7.50  prepaid;  Cash  or  P.  O.  No  CODs. 
Order  Today.  Avoid  sudden  breakdowns. 
Wesley  Trout,  Engineer,  Box  575,  Enid, 
Oklahoma. 


Handy  Subscription  Order  Form 

CLIP  & MAIL  TODAY 

☆ 
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MERLE  SHORE 


“KING  OF  KINGS” 

(70mm  Super  Technirama 
Technicolor) 

Jeffrey  Hunter,  Siobhan 
McKenna,  Hurt  Hatfield,  Ron 
Randell,  Viveca  Lindfors,  Rita 
Gam,  Carmen  Sevilla,  Brigid 
Bazlen,  Harry  Guardino,  Rip 
Torn,  Frank  Thring,  Guy 
Rolfe,  with  Maurice  Marsac, 
Gregoire  Aslan  and  Robert 
Ryan  as  John  the  Baptist,  with 
thousands  of  extras.  Presenting 
an  epic  story  of  the  life  and 
times  of  Jesus  Christ.  A 
Samuel  Bronston  Production. 


“THE  FOUR  HORSEMEN 
OF  THE  APOCALYPSE” 

( CinemaScope-Color ) 

Glenn  Ford,  Ingrid  Thulin,  Charles  Boyer, 
Lee  J.  Cobb,  Paul  Henreid,  Paul  Lukas, 
Yvette  Mimieux,  Karl  Boehm.  Film  ver- 
sion of  the  famed  Vicente  Blasco-Ibanez 
novel.  A Julian  Blaustein  Production. 


“THE  HORIZONTAL  LIEUTENANT” 

( CinemaScope - M etrocolor) 

Jim  Hutton,  Paula  Prentiss,  Jack  Carter,  Jim 
Backus,  Charles  McGraw,  Myoshi  Umeki.  Comedy 
of  a U.S.  military  “clean  up”  operation  on  a 
Pacific  island.  A Euterpe  Production. 


OF  YOUTH” 

( CinemaScope-Metrocolor ) 
Paul  Newman,  Geraldine 
Page,  Shirley  Knight,  Ed 
Begley,  Rip  Torn,  Mildred 
Dunnock,  Madeleine 
Sherwood.  Film  version  of 
the  Tennessee  Williams 
Broadway  stage  success. 
An  Avon  Production. 


“SWEET  BIRD 


v 

F 


. 


THROUGH  IN  ’62! 


“MUTINY  ON 
THE  BOUNTY” 

( Ultra  Panavision- 
Metrocolor) 

Marlon  Brando,  Trevor 
Howard,  Richard  Harris, 
Hugh  Griffith,  Richard 
Hayden  and  Tarita. 
Spectacular  sea  adventure 
drama,  based  on  trilogy  of 
novels  by  Charles  Nordoff 
and  James  Norman  Hall. 
Filmed  in  the  South  Seas 
and  on  a replica  of  the 
great  three  masted 
sailing  ship,  HMS  Bounty. 
An  Areola  Pictures 
Production. 


1 


“A  VERY 
PRIVATE 
AFFAIR” 


(Color) 


Brigitte  Bardot  and 
Marcello  Mastroianni. 
Story  of  a French  girl 
who  achieves  fame  as  a 
screen  star.  A Progefi- 
Cipra  Production. 


And  BEN-H  U R,  the  all-time 
Academy  Award  C ipion  keeps 
setting  new  box-cifice  records! 


“RIDE  THE  HIGH  COUNTRY” 

( CinemaScope-Color ) 

Randolph  Scott,  Joel  McCrea,  Mariette  Hartley  Out- 
door drama  set  in  the  High  Sierras  circa  1870 


“ALL  FALL  DOWN” 

Lva  Marie  Saint,  Warren  Beatty,  Karl 
! dalden,  Angela  Lansbury,  Brandon  deWilde.  Film 
ersion  of  James  Leo  Herlihy’s  best-selling  novel. 
John  Houseman  Production. 


“TWO  WEEKS  IN 
ANOTHER  TOWN” 

( CinemaScope-  Color ) 
Kirk  Douglas,  Edw.  G.  Robinson, 
Cyd  Charise,  George  Hamilton, 
Claire  Trevor.  Screen  version 
of  Irwin  Shaw’s  best-selling  novel. 

A John  Houseman  Production. 
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The  most 
marvelous 
movie  ever  made! 
From  the  Broadway 
play  that  kept 
playing  forever! 


HACKED  HERMIONE 


LD-PAULFORD 


'A  MUSIC  SUPERVISED  BY  RAY  HEINDORF 
M SCREENPLAY  BY  MARION  HARGROVE 


TECH  N I RAMA®  TECHNICOLOR®^ 
PRESENTED  BY  WARNER  BROS.  Wl 


Here  at  Warner  Bros, 
we've  been  making 
pictures  fnr  a long 
long  time.  We  have 
never  been  mure 
proud  of  an  enter- 
tainment achieve- 
ment than  we  are 
of  "The  Music  Man  _ 
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By  AL  STEEN 

THE  title  of  this  writer’s  article  in 
last  year’s  issue  of  Barometer  was: 
“Many  Changes  Are  Envisaged  for  1961.” 
Not  very  original  but,  at  least,  valid.  And 
the  same  theme  could  have  been  dwelled 
upon  in  all  previous  years  of  industry 
history. 

That’s  the  interesting  facet  of  this 
business.  It’s  constantly  changing. 
Seldom,  if  ever,  are  two  years  alike.  The 
steel  industry  just  goes  on  making  steel. 
The  hardware  business  continues  mak- 
ing tools  and  gadgets — some  new  and 
some  old.  The  fashion  trade  brings  out 
new  styles  but,  basically,  the  operations 
of  all  of  them  are  pretty  much  the  same 
year  after  year.  The  film  business  is 
different. 

Yes,  1961  was  a year  of  changes  just 
as  the  previous  ones  were  and  that  goes 
for  all  phases  of  it.  Whether  some  of  the 
changes  were  constructive  or  destructive 
is  a matter  of  viewpoint.  But  it  must  be 
conceded  that  the  seeds  planted  in  1961 
will  carry  over  and  blossom  in  1962  and 
be  accepted,  as  a bride  and  groom  de- 
clare in  their  vows,  for  better  or  for 
worse. 

Therefore,  in  looking  ahead  for  this 
year,  the  past  year  must  be  taken  into 
consideration.  And  we  can  start  any- 
where. 

ALLIED,  TOA  ADVANCES 

Let’s  start  off  with  exhibitor  associa- 
tions. This  time  last  year,  Theatre 
Owners  of  America  was  completely  in 
the  driver’s  seat  insofar  as  dominance 
in  the  organization  field  was  concerned. 
Allied  States  Ass’n  had  not  yet  recovered 
from  its  disastrous  convention  in  Miami 
Beach  where  the  once  powerful  exhibi- 
tor association  all  but  pulled  the  cover 
of  the  coffin  over  its  head.  There  were 
rumors  of  a new  national  independent 
organization  being  formed,  that  some  of 
the  Allied  units  would  switch  to  TOA 
and  that  others  would  pull  up  their  tents 
and  silently  steal  away  into  the  night. 

But  Allied  has  made  a remarkable 
recovery.  Under  the  leadership  of  Mar- 
shall Fine  of  Cleveland  and  Milton  Lon- 
don of  Detroit,  Allied  snapped  back  with 
a convention  in  Miami  Beach  that  was 
reminiscent  of  the  Allied  conclaves  of 
old — that  old  spark  of  rebellion  and  yet 
toned  down  to  a degree  of  rationality. 
The  industry  took  a new  look  at  Allied 
and  found  it  was  a segment  that  should 
not  be  taken  lightly.  Allied  was  not  dead 
by  a long  shot.  The  recovery,  from  all 
signs  today,  will  continue  in  1962  with 
an  ambitious  program. 

As  for  TOA,  that  old  war  horse, 
manned  by  veterans  and  giving  service 
to  its  members,  is  not  worried  about  in- 


vasion of  its  importance.  It  apparently 
believes  there  is  room  for  two  national 
exhibitor  organizations  because  competi- 
tion is  the  life  of  trade.  TOA  believes 
that  the  organization  which  gives  the 
best  service  has  the  best  chance  for 
survival.  With  both  national  organiza- 
tions stressing  helpful  service,  the  com- 
bined energies  cannot  help  but  be  of 
benefit.  The  only  losers  are  those  ex- 
hibitors who  do  not  belong  to  any 
organization. 

CONSTRUCTIVE  PLATFORMS 

Both  associations  have  mapped  out 
constructive  platforms  for  themselves  for 
1962.  In  some  cases,  they  overlap  and 
duplicate  but,  if  their  purposes  are  the 
same,  the  combined  strength  should 
achieve  their  goals.  Allied  will  lean  a 
little  more  toward  trade  practices,  stress- 
ing earlier  availability  of  pictures  tabbed 
“special  handling.”  In  any  event,  a 
healthy  year  is  envisaged  for  both  ex- 
hibitor bodies. 

A look  at  pay  television  reveals  that 
Telemeter  is  still  entrenched  in  the 
Toronto  suburb  of  Etobicoke  and  that 
plans  are  under  way  for  the  expansion 
of  the  service.  Meanwhile,  green  lights 
have  been  given  for  experimental  pro- 
grams in  Little  Rock,  Ark.,  and  Hart- 
ford, Conn.,  by  Telemeter  in  the  former 
and  by  Zenith-RKO  General  in  the 
latter.  TelePrompTer  is  going  ahead 
with  its  “key”  system  and,  quietly,  it  is 
understood,  other  systems  are  under- 
going tests. 

FIGHT  AGAINST  PAY  TV 

Can  the  Joint  Committee  Against  Pay 
TV  offset  the  tide  of  interest  in  the 
medium  and  halt  further  explorations 
and  tests?  Exhibition  hopes  so.  But  it 
appears  certain  that  1962  is  going  to  see 
more  action  on  this  front  than  on  some 
of  the  other  battle  sectors.  In  a way,  it 
boils  down  to  a form  of  moral  rearm- 
ament. The  public  must  be  brought  to 
realize  that  pay  TV  is  not  in  the  public 
interest.  It  will  be  a costly  campaign 
but  there  is  much  at  stake  and  it  must 
be  realized,  too,  that  Zenith — RKO 
General,  Telemeter  and  the  others  have 
millions  of  dollars  at  their  disposal  for 
campaigns  to  make  the  public  think 
their  way.  Some  obstacles  have  been 
thrown  in  the  paths  of  both  the  Little 
Rock  and  Hartford  projects  by  effective 
exhibitor  efforts,  but  the  fight  is  only 
just  beginning  and  the  turn  of  battle 
could  go  either  way. 

What  about  the  Council  of  Motion 
Picture  Organizations?  This  all-in- 
dustry clan  has  not  been  idle  for  a 
minute.  It  was  active  in  all  areas  of 
industry  functions  last  year  and,  beyond 
a shadow  of  a doubt,  will  be  on  the 


firing  line  in  1962.  COMPO’s  battles 
against  the  admission  tax,  minimum 
wage  laws  and  censorship  in  past  years 
are  important  chapters  in  industry  his- 
tory and  its  success  in  those  fields  has 
been  well  recorded  by  the  tradepress. 

COMPO  is  continuing  to  keep  its  eye 
on  censorship  matters  and  has 
broadened  its  scope  by  admitting  the 
talent  guilds  to  membership.  One  of  its 
main  functions  last  year  was  the  launch- 
ing of  what  now  is  known  as  the  COMPO 
merchandising  plan,  an  extension  and 
adaptation  of  the  so-called  Ben  Marcus 
plan  originally  introduced  in  Wisconsin. 
Launched  in  Pittsburgh  and  then  in 
Cincinnati  with  highly  favorable  results, 
COMPO  is  ready  to  extend  the  service 
to  any  territory  which  wants  it  and 
will  give  it  the  benefit  of  its  experiences 
in  the  above  two  cities.  It  is  certain  that 
the  merchandising  plan  will  be  utilized 
in  many  areas  this  year. 

CENSORSHIP  PROBLEMS  GROW 

Censorship  continues  to  be  a problem 
and  it  is  unlikely  that  the  industry  will 
escape  at  least  some  efforts  to  inflict  a 
form  of  censorship  in  municipalities,  if 
not  in  states.  The  influx  of  foreign 
pictures  with  sensational  themes  and 
the  easing  of  the  Production  Code  to 
permit  the  production  of  films  based  on 
formerly  prohibited  subjects  are  facets 
that  could  stir  up  the  censorship  pro- 
ponents, according  to  some  industry 
observers.  The  amendments  to  the  Pro- 
duction Code  allowing  a treatment  of 
homosexuality  could  have  conflicting 
effects.  The  new  leniency  could  be  a 
boxoffice  tonic  and,  at  the  same  time, 
bring  about  fresh  efforts  to  impose 
censorship,  using  the  amended  code  as 
a weapon.  This  will  be  a year  in  which 
diplomacy  must  be  exerted  by  producers 
who  could  be  playing  with  dynamite  un- 
less they  use  their  new  privilege  with 
care  and  good  taste. 

Classification  has  become  an  intra- 
mural football,  with  the  industry  ap- 
parently divided  on  its  possible  effective- 
ness. Some  distributors  voluntarily 
started  classifying  their  own  pictures 
last  year  and  it  appears  likely  that  there 
will  be  more  of  it  this  year.  The  pre- 
pared ads  state  flatly  whether  certain 
pictures  are  not  suitable  for  children. 
TOA  has  attempted  to  serve  a purpose 
with  its  Film  Content  Informational 
Service.  The  service  was  started  last 
August  and,  in  October,  the  TOA  board 
of  directors  voted  to  continue  it  for  an- 
other year.  By  next  October,  the  plan’s 
effectiveness  will  be  firmly  established 
or  will  be  regarded  as  unnecessary  ex- 

(Continued  on  page  18) 
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cl  Zsrend  in  production  for  1962 


By  NATHAN  COHEN 

THE  year  1962  will  bring  a decided 
de-emphasis  on  sordid  sex  themes 
in  U.S. -produced  motion  pictures,  a 
swing  toward  the  big  musical  show,  a 
strong  lineup  of  features  based  on  best- 
sellers and  successful  Broadway  plays, 
and  a rising  volume  of  quality  boxoffice 
attractions. 

The  year  will  not  be  marked  by  a 
trend  toward  any  particular  type  of 
motion  picture.  Variety  will  be  the  key, 
with  solid  entries  in  almost  every  cate- 
gory and,  if  distributors  establish  an 
even  flow  of  their  high-quality  features 
to  lend  year-around  strength  to  the  na- 
tion's marquees,  1962  should  be  a year 
of  good  fortune  for  both  the  producer- 
distributor  and  the  exhibitor. 

FEW  HARD-TICKET  SHOWS 

While  there  will  be  substantial  num- 
ber of  pictures  with  long-run  potential 
— thereby  slowing  down  the  process  of 
getting  more  product  into  the  suburban 
and  small-town  situations — the  hard- 
ticket,  reserved-seat  roadshow  attrac- 
tions will  remain  about  as  limited  as 
they  have  been  for  the  last  several  years. 
“West  Side  Story”  and  “El  Cid”  are  the 
newest  entries  in  this  category,  and 
“Mutiny  on  the  Bounty”  is  scheduled 
later  on.  “Judgment  at  Nuremberg” 
opened  in  New  York  on  a ten-perform- 
ances-a-week  basis,  but  there  is  no  indi- 
cation that  this  will  be  the  national 
policy.  Of  the  holdovers,  “King  of 
Kings”  is  continuing  as  a hard-ticket 
attraction,  but  “Spartacus”  and  “Exo- 
dus” have  gone  into  general  release  on 
a continuous-run  basis. 

CINERAMA  ON  RISE 

Theatres  playing  Cinerama  will  get 
their  first  production  in  this  process 
with  a storyline,  “How  the  West  Was 
Won,”  which  MGM  is  producing  for  a 
July  premiere.  The  picture,  however, 
will  not  play  more  than  150  theatres 
this  year,  a quota  which  Cinerama,  Inc., 
has  agreed  to  have  ready  by  midyear 
and  which,  from  all  indications  at  the 
moment,  will  be  met.  For,  across  the 
country,  exhibitors  are  rebuilding  estab- 
lished theatres  and  spending  from  a 
million  dollars  and  up  to  erect  luxury 
showplaces  designed  especially  to  pro- 
ject the  Cinerama  image.  By  the  end 
of  the  year,  between  15  and  20  million 
dollars  will  have  been  invested  in  these 
projects  by  exhibitors  ready  to  back 
their  confidence  in  the  three -projector 
system  with  their  hard  cash. 

As  for  product  volume,  the  prospects 
are  considerably  brighter  than  they 
were  a year  ago.  The  major  film  com- 
panies not  only  have  stepped  up  their 


own  production,  but  their  release  charts 
and  lineups  of  features  completed  or  in 
late  stages  of  production,  are  filled  with 
quality  contributions  from  filmmakers 
in  other  countries,  principally  England, 
Italy  and  France.  At  the  same  time, 
the  independent  distributors  have 
moved  into  the  first-run  market  with  a 
stronger,  more  varied  selection  of  pic- 
tures produced  both  in  this  country  and 
abroad,  and  appear  ready  to  make  a 
determined  bid  to  capture  a greater 
share  of  playing  time  on  the  nation’s 
screens. 

The  nine  “old  line”  majors,  plus 
American  International  Pictures  and 
Continental,  have  listed  253  features  as 
completed,  before  the  cameras  or  in  an 
advanced  production  stage  and  avail- 
able for  release  during  the  year.  The 
independents,  numbering  some  35  dis- 
tributors, have  approximately  100  pic- 
tures on  their  1962  lists,  with  additional 
features  to  be  added.  Hence,  exhibitors 
will  have  anywhere  between  350  and 
375  pictures  from  which  to  select  the 
year’s  programs. 

DE-EMPHASIS  ON  SEX 

An  examination  of  these  lists  indi- 
cate the  de-emphasis  on  the  sordid-sex 
theme.  The  liberalization  of  the  Pro- 
duction Code  to  allow  pictures  dealing 
with  homosexuality  has  not  brought  a 
flood — at  least  not  to  the  present — of 
features  projecting  this  theme.  True, 
several  have  been  produced  by  U.S. 
studios,  but  they  have  been  done  in 
what  is  characterized  as  “good  taste,” 
and,  in  almost  every  instance,  have  been 
classified  as  “morally  unobjectionable 
for  adults,”  with  the  understanding  that 
they  are  to  be  advertised  as  adult  enter- 
tainment. These  pictures  include  the 
Lillian  Heilman  drama,  “The  Children’s 
Hour,”  which  the  Mirisch  Co.  has  pro- 
duced for  United  Artists  release;  Ten- 
nessee Williams’  “Sweet  Bird  of  Youth,” 
which  MGM  has  produced,  and 
“Victim,”  an  English-made  film  which 
Pathe-America  is  releasing  in  this  coun- 
try. In  addition,  there  is  Otto  Premin- 
ger’s “Advise  and  Consent,”  the  story  of 
political  intrigue  in  Washington  which 
provides  a minor  reference  to  the  sub- 
ject. What  may  create  a problem  for 
the  industry  is  that  the  pictures  will  be 
moved  to  market  almost  simultaneously 
and  thereby  create  the  impression  that 
the  movie  industry  is  being  inundated 
by  a wave  of  homosexual  productions. 

What  will  the  1962  selection  of  pic- 
tures include?  As  usual  sports  will  be 
ignored — only  Columbia’s  Little  League 
story,  “Safe  at  Home,”  with  Mickey 
Mantle  and  Roger  Maris,  is  available. 
Science-fiction  will  be  at  a low  of  six 


and,  surprisingly,  the  Biblical  category 
will  offer  but  two  entries — Columbia’s 
“Barabbas,”  with  Anthony  Quinn  and 
Silvana  Mangano,  and  the  same  studio’s 
“The  Reluctant  Saint,”  the  story  of  St. 
Joseph,  which  stars  Maximilian  Schell. 
Paramount  has  the  best-selling  “Dear 
and  Glorious  Physician,”  by  Taylor 
Caldwell,  on  its  schedule  but  gives  no 
indication  that  it  will  be  ready  for  1962 
release. 

In  all  other  categories,  however,  good 
selections  are  provided. 

The  swing  to  musicals  is  a surprising 
development,  with  at  least  nine  big  at- 
tractions already  on  tap.  A few  years 
back,  many  exhibitors  were  ready  to 
write  off  the  musical  as  unprofitable 
boxoffice  fare,  and  producers  subse- 
quently reduced  their  song-and-dance 
productions  to  a minimum.  However, 
on  Broadway,  more  and  more  of  the 
legitimate  theatres  are  being  leased  for 
big  musical  shows,  in  preference  to 
straight  drama.  The  wide  publicity 
given  to  the  hit  musicals  and  the  popu- 
larity of  “original  cast”  LP  albums,  plus 
the  presentation  of  segments  of  the  vari- 
ous shows  on  television,  undoubtedly 
have  played  a major  role  in  this  return 
to  favor. 

INCREASE  IN  MUSICALS 

Led  off  by  “West  Side  Story,”  the 
Mirisch  Co.  production  being  released 
through  United  Artists,  the  1962  class 
will  include  “The  Music  Man,”  the 
Meredith  Willson  hit  show  which  will 
star  Robert  Preston,  Shirley  Jones  and 
Buddy  Hackett  in  a Warner  Bros,  re- 
lease; “Bye,  Bye  Birdie,”  a current 
Broadway  package,  which  will  star  Janet 
Leigh  and  an  abundance  of  “new  faces,” 
a Columbia  release;  “Gypsy,”  with 
Rosalind  Russell  and  Natalie  Wood,  a 
musical  based  on  the  Gypsy  Rose  Lee 
family,  a Warner  release;  “Billy  Rose’s 
Jumbo,”  a circus-life  story,  in  which 
Jimmy  Durante  will  play  the  role  he 
created  on  Broadway  some  years  ago, 
from  MGM;  “Gay  Purr-ee,”  a novel 
animated  story  of  cats  trying  to  run 
Paris  in  the  1890s,  with  the  voices  of 
Judy  Garland,  Robert  Goulet  and  Red 
Buttons,  a Warner  production;  a big- 
scale  production  imported  by  Magna,  in 
which  such  internationally  known  en- 
tertainers as  Cyd  Charisse,  Moira 
Shearer  and  Maurice  Chevalier  present 
four  approaches  to  love  through  dance 
and  music;  and  the  20th  Century-Fox 
updated  production  of  “State  Fair,” 
with  Rodgers  and  Hammerstein  music 
and  Pat  Boone,  Bobby  Darin  and  Alice 
Faye  as  stars. 

There  also  is  a decided  interest 
(Continued  on  page  16) 
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from  the  producers  of  the  most 
distinguished  screen  successes! 

TOP  STMS 

the  proven  boxoffice  draws... 
plus  a fabulous  harvest  of  NEW  FACES 
from  around  the  world! 
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pre  planned  showmanship  campaigns... 
the  ultimate  in  merchandising  in  all  media! 

ALL  WRAPPED  UP  IN  A 4-SEASON  RELEASE  SCHEDULE  THAT  MEANS 
12  MONTHS  OF  PRODUCT  FOR  EXHIBITORS  EVERYWHERE!.. 
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the  awesome  desert  sky 


their  creative  genius  has  forged 
the  unparalleled  drama  of 
the  man  who  was  a legend... 
the  legend  that  was  a man. 

m Sam  Spiegel- David  Jean 


based  on  the  T.  E.  Lawrence  classic, 
"Seven  Pillars  of  Wisdom" 


To  be  released  by  Columbia  Pictures 


Improved  Trend  In 
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among  the  filmmakers  in  providing  at- 
tractive comedy  fare,  and  the  pace  set 
early  in  the  year  by  “One,  Two,  Three,” 
“Bachelor  Flat,”  “Lover  Come  Back” 
and  “Pocketful  of  Miracles”  will  be 
maintained  throughout  1962.  MGM  is 
teaming  Paula  Prentiss  and  Jim  Hutton 
in  a pair,  to  follow  their  debut  in  “The 
Honeymoon  Machine” — “The  Horizontal 
Lieutenant,”  which  deals  with  a bungling 
lieutenant  assigned  to  a cleanup  opera- 
tion in  the  Pacific,  and  “And  So  to  Bed,” 
about  a girl  with  an  overwhelming  urge 
to  help  anyone  in  trouble  and  a pen- 
chant to  get  herself  inextricably  in- 
volved. Kim  Novak,  moving  over  to  the 
MGM  lot,  will  be  seen  in  “Boys’  Night 
Out,”  in  which  James  Gamer,  Tony 
Randall  and  several  other  lively  young 
males,  as  commuters,  hire  a female 
"housekeeper”  to  springboard  some  fun. 

COMEDY  TREND  GROWING 

The  Debbie  Reynolds  fans  will  find 
her  following  up  “Second  Time  Around” 
with  a brace  of  comic  efforts — from  the 
Columbia  lot,  with  Jack  Lemmon  as  co- 
star,  in  “Tit,  Try  Again,”  a title  which 
refers  to  the  trials  of  a newlywed  couple, 
and  from  Paramount,  “My  Six  Loves,” 
about  a star  who  adopts  six  orphans. 
Paramount  will  be  especially  active  on 
the  comedy  level  during  the  year. 
Among  the  features  in  this  category 
will  be  “The  Errand  Boy"  with  Jerry 
Lewis;  “Who’s  Got  the  Action?”  with 
Dean  Martin  and  Lana  Turner,  based 
on  a story  about  a Park  Avenue  matron 
who  turns  bookie  in  a wild  scheme  to 
reform  her  horseplaying  husband;  and 
“Come  Blow  Your  Horn,”  a current 
Broadway  comedy  hit. 

Recruiting  from  abroad,  20th-Fox  has 
moved  the  English  comedian  Terry- 
Thomas  into  an  American  setting  in 
“Bachelor  Flat,”  in  which  he  plays  the 
role  of  an  English  professor  in  a Cali- 
fornia college,  who  becomes  the  idol  of 
the  young  girls  until  his  fiancee  turns 
up  and  pretends  to  be  a delinquent.  In 
another  20th-Fox  comedy,  Marilyn 
Monroe  will  be  starred  in  “Something’s 
Got  to  Give.” 

Both  comedies  and  dramas  are  in- 
cluded in  a strong  lineup  of  features 
adapted  from  Broadway  plays,  provid- 
ing strong  star  billings  for  marquee 
play,  and  the  names  of  well-known  play- 
wrights and  widely  publicized  titles  to 
promote.  Tennessee  Williams  will  gather 
in  still  another  screen  credit  with 
“Sweet  Bird  of  Youth,”  starring  Paul 
Newman  and  Geraldine  Page,  an  MGM 
production.  Anne  Bancroft,  who  was 
unable  to  work  her  way  out  of  B pic- 
tures in  her  first  bid  for  Hollywood 
fame,  will  return  to  the  screen  as  the 


star  of  “The  Miracle  Worker,”  the  story 
of  Helen  Keller’s  early  years,  under  the 
UA-Mirisch  banner.  From  the  20th-Fox 
studios  will  come  “The  Visit,”  by  Fred- 
reich  Durenmatt,  with  Ingrid  Bergman 
as  the  star.  Another  overseas,  as  well  as 
Broadway,  hit  will  be  offered  by  Colum- 
bia, “Five  Finger  Exercise,”  with  Rosa- 
lind Russell  as  the  star.  New  York 
critics  voted  it  the  best  foreign  play  two 
seasons  ago. 

The  hit-play  category  also  will  include 
“The  Chalk  Garden,”  by  Enid  Bagnold, 
a Universal  production  starring  Hayley 
Mills;  Arthur  Miller’s  “View  From  the 
Bridge,”  a Brooklyn  waterfront  story, 
which,  strangely  enough,  arrives  as  a 
foreign  entry  under  the  banner  of  Con- 
tinental; and  a pair  of  comedies, 
“Critic’s  Choice,”  with  Bob  Hope  playing 
the  role  of  a critic  assigned  to  review  a 
play  written  by  his  wife,  a Warner  Bros, 
release;  and  “Come  Blow  Your  Horn,”  a 
still  current  Broadway  success,  with 
Frank  Sinatra  starring  in  this  Para- 
mount release. 

NUMBER  OF  BEST-SELLERS 

From  the  best-seller  list,  the  studios 
have  picked  some  of  the  most  important 
books  published  the  last  several  years. 
Among  them  are  “Advise  and  Consent,” 
by  Allen  Drury,  from  Columbia;  “Act 
One,”  the  Moss  Hart  reminiscences 
which  Warner  Bros,  will  release;  “The 
Chapman  Report,”  the  Zanuck  produc- 
tion which  the  producer  will  release 
through  Warners;  “The  Devil’s  Advo- 
cate,” by  Nathaniel  West,  also  from 
Warners;  “To  Kill  a Mocking  Bird,”  by 
Harper  Lee,  a Pulitzer  Prize  winner, 
from  Universal;  “The  Ugly  American,” 
with  Marlon  Brando,  also  from  Univer- 
sal; “Light  in  the  Piazza,”  by  Elizabeth 
Spencer,  an  Olivia  de  Havilland-  Ros- 
sano  Brazzi  starrer,  from  MGM;  “The 
Enemy  From  Within,”  Robert  F.  Ken- 
nedy’s book  on  labor  racketeering, 
which  20th-Fox  will  release,  with  Paul 
Newman  and  Robert  Mitchum  starred; 
and  “The  Happy  Thieves,”  based  on 
“The  Oldest  Confession,”  a Richard 
Condon  novel,  on  the  United  Artists 
slate. 

CLASSICS  NOT  FORGOTTEN 

With  all  the  modern-day  material 
available,  the  producers  have  not  for- 
gotten the  classics,  reaching  back  into 
Grecian  mythology  for  beloved  stories 
and  characters,  both  real  and  imagi- 
nary. Charles  Schneer  has  turned  to 
“Jason  and  the  Golden  Fleece,”  which 
Columbia  will  release,  and  MGM  is 
bringing  the  classic  tale  of  “Damon  and 
Pythias”  to  the  screen.  From  the  days 
of  Knights  of  the  Roundtable,  Universal 
has  created  “Lancelot  and  Guinevere,” 
and  from  the  land  of  fairy  tales,  Edward 
Small  has  chosen  “Jack  and  the  Bean- 
stalk,” for  United  Artists  release.  “Billy 
Budd,”  the  Herman  Melville  novelette, 
is  on  the  Allied  Artists  roster  and  “The 


Prisoner  in  the  Iron  Mask”  is  due  from 
American  International.  Filmgroup  will 
offer  “The  Magic  Voyage  of  Sinbad.” 
There  will  be  others,  too,  so  that,  all  in 
all,  moviegoers  should  get  a liberal  edu- 
cation in  the  classics  as  well  as  enter- 
tainment during  1962. 

TOPICAL  STORIES  SET 

The  exhibitor  who  likes  to  develop 
campaigns  based  on  current  headlines 
will  have  a good  supply  of  attractions  in 
this  category,  especially  in  the  area  of 
the  atom  and  nuclear  warfare.  The  ap- 
proaches are  novel  and  new,  in  most  in- 
stances. “Act  of  Mercy,”  from  Warner 
Bros.,  wiill  deal  with  a businessman  who 
builds  an  underground  city  to  save  the 
world  from  nuclear  warfare,  with  David 
Niven  and  Leslie  Caron  as  the  stars. 
“Day  the  Earth  Caught  Fire,”  a Uni- 
versal release,  tells  the  story  of  what 
happens  when  a massive  nuclear  ex- 
plosion dislodges  the  earth  from  its  axis. 
AIP’s  entry  in  the  nuclear  stakes,  “Sur- 
vival,” deals  with  one  family’s  struggle 
to  survive  after  an  atomic  blast.  Colum- 
bia will  have  Robert  Rossen’s  “The  High 
Road,”  a drama  set  at  Cape  Canaveral. 
And  Filmgroup  will  offer  “Race  for 
Mars,”  in  which  two  opposing  powers 
race  to  reach  Mars  in  the  future. 

WAR  STORIES  ABUNDANT 

In  the  non-nuclear  field,  “Congo 
Viva,”  a Columbia  release,  Jean  Seburg 
will  be  starred  in  a drama  set  against 
the  current  turbulence  on  the  Dark 
Continent,  and  Paramount  has  sched- 
uled “The  Winston  Churchill  Story,”  a 
work  devoted  to  the  great  man’s  early 
adventurous  life. 

All  of  this,  of  course,  doesn’t  mean 
that  the  studios  have  forgotten  the 
westerns,  war  stories  and  spectacles. 
The  output  of  westerns  will  be  low,  but 
war  stories  will  be  in  abundance,  and 
there  will  be  a sufficient  number  of  big- 
scale  spectacles  to  satisfy  those  who  pre- 
fer their  action  set  in  the  far  distant 
past.  Among  the  westerns  produced  on 
a top-budget  level  will  be  “The  Man  Who 
Shot  Liberty  Valance,”  a Paramount  re- 
lease, starring  James  Stewart  and  John 
Wayne,  in  their  first  appearance  to- 
gether on  the  screen.  It  deals  with  an 
eastern  lawyer  who  moves  into  a lawless 
western  town.  MGM  has  scheduled 
“Ride  the  High  Country,”  starring 
Randolph  Scott;  20th -Fox  will  offer 
“The  Broken  Land,”  with  Kent  Taylor; 
and  United  Artists’  entry  in  cowboy- 
and-Indian  derby  will  be  “Geronimo,” 
last  of  the  Apache  warriors,  with  Chuck 
Connors.  A western  done  in  the  comedy 
vein  will  be  a William  Wellman  produc- 
tion for  Paramount,  “The  Roundup,” 
with  action  centered  in  the  cowboy 
rodeo  circuit. 

In  the  war  category,  there  will  be  a 
long  lineup  of  quality  boxoffice  attrac- 
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tions.  Darryl  Zanuck’s  “The  Longest 
Day  of  the  Year,”  the  story  of  D-Day, 
will  be  the  major  entry  from  20th-Fox 
and  Warner  Bros,  is  high  on  “PT-109,” 
based  on  the  Marine  exploits  of  Presi- 
dent Kennedy  in  World  War  II.  At  Uni- 
versal, a major  entry  of  the  year  will  be 
"A  Gathering  of  Eagles,”  Starring  Rock 
Hudson.  Paramount  has  scheduled  a 
Perlberg-Seaton  production,  “T  h e 
Counterfeit  Traitor,”  based  on  one  of 
World  War  II’s  great  spy  stories.  Other 
productions  include  “Battle  Field,” 
Filmgroup;  "Sea  Fighters”  and  “War- 
rior’s Five,”  American  International; 
"Hell  Is  for  Heroes,”  Paramount; 
“Desert  Patrol,”  Universal;  “The 
Bridge,”  Allied  Artists;  “The  War 
Lover,”  and  “Best  of  Enemies,” 
Columbia. 

SPECTACLES  IN  LINEUPS 

As  for  spectacles,  the  chief  entry  now 
appears  to  be  the  much -publicized 
“Cleopatra,”  starring  Elizabeth  Taylor, 
now  being  produced  abroad.  Twentieth 
Century-Fox  hopes  to  get  it  into  release 
before  the  end  of  the  year.  The  fall  of 
the  Roman  Empire  will  be  the  basis  of 
“Fury  of  the  Pagans,”  from  Columbia, 
and  MGM  will  release  an  Italian-made 
production,  “The  Tartars.”  Paramount’s 
spectacle  will  be  “Siege  of  Syracuse,” 
and  AIP  will  offer  “Guns  of  the  Black 
Witch,”  a 12th  Century  yarn  of  buc- 
caneers. A newly  formed  company,  Pro- 
ducers International  Pictures  will  ob- 
serve its  first  year  by  releasing  a quar- 
tet of  spectacles,  all  Italian-made — 
“The  Triumph  of  Maciste,”  “The  Huns,” 
“The  Centurion,”  and  “The  Gladiator.” 

For  extra  good  measure,  MGM  is 
serving  up  a pair  of  swashbucklers  for 
the  action  fans,  "The  Swordsman  of 
Siena,”  starring  Stewart  Granger,  and 
“Seven  Seas  to  Calais,”  with  a story  line 
tied  to  the  adventures  of  Sir  Francis 
Drake. 

Science-fiction  entries  to  date  have 
been  light,  with  three  of  the  11  major 
films  based  on  classic  tales  from  19th 
Century  French  writer  Jules  Verne. 
Eight  of  the  11  are  scheduled  in  color. 

Columbia  leads  the  field  with  four  for 
1961-62.  “Mysterious  Island”  and  “Val- 
ley of  the  Dragons,”  both  based  on  Verne 
classics,  are  current  releases.  “Island,” 
filmed  in  Europe  in  SuperDynamation 
and  color,  was  produced  by  Charles  H. 
Schneer  and  stars  Michael  Craig  and 
Joan  Greenwood.  “Valley  of  the 
Dragons,”  in  Monstascope,  is  a Byron 
Roberts  production  for  ZRB  Produc- 
tions, starring  Cesare  Danova  and  Sean 
McClory.  Columbia  also  will  release  the 
Japanese-made,  English-dubbed  “Moth- 
ra”  in  Tohoscope  and  color,  and  the 


Alex  Gordon  - Neptune  Productions’ 
“Underwater  City”  in  Fantascope  with 
William  Lundigan  and  Julie  Adams. 

Comedy  and  “spoofs”  on  science-fic- 
tion are  the  bases  for  two  of  the  new 
season’s  offerings.  “Moon  Pilot,”  de- 
scribed as  a “spoof,”  is  a Walt  Disney 
and  Bill  Anderson  production  in  color 
for  Buena  Vista  distribution,  starring 
Tom  Tryon  and  Brian  Keith.  “Five 
Weeks  in  a Balloon,”  from  a Jules 
Verne  novel,  will  be  released  in  Cinema- 
Scope  and  color  by  20th-Fox,  with 
Fabian,  Barbara  Eden,  Red  Buttons  and 
Peter  Lorre  starred. 

American  International  has  three 
major  science-fiction  films  slated,  the 
current  “Journey  to  the  Seventh  Planet,” 
starring  John  Agar  and  Greta  Thyssen, 
produced  in  color  by  Sidney  Pink  for 
Cinemagic  Productions;  and  two  others, 
“When  the  Sleeper  Wakes,”  in  color, 
starring  Vincent  Price,  produced  by 
Julian  Wintle  and  Leslie  Parkyn  from 
the  H.  G.  Wells  novel,  and  “Invasion  of 
the  Star  Creatures,”  produced  by  Berji 
Hagopian. 

“Day  of  the  Triffids,”  in  Cinemascope 
and  color,  starring  Howard  Keel  and 
Nicole  Maurey  is  being  produced  by 
Philip  Yordan  for  Allied  Artists  release. 
Filmgi’oup  will  have  “Race  for  Mars”  in 
Cinemascope  and  color,  produced  by 
Arnold  Kemper,  starring  John  Cowin 
and  Ann  Barton. 

Many  Signs  Indicate 
Good  Year  Ahead 


(Continued  from  page  9) 


pense.  It  is  costing  TOA  about  $5,000 
a year  to  carry  it  on. 

More  than  $24,000,000  was  spent  on 
new  theatres  in  the  first  half  of  last 
year  and  the  trend  was  continuing  the 
rest  of  the  year.  From  present  indica- 
tions there  will  be  a further  increase  in 
construction  and  in  remodeling  and  im- 
provements in  1962. 

What  has  happened  with  the  Amer- 
ican Congress  of  Exhibitors  since  last 
we  commented  on  it  in  Barometer?  The 
big  thing  with  ACE  this  time  last  year 
was  its  plans  to  go  ahead  with  a film 


production-financing  program.  Under 
the  leadership  of  S.  H.  Fabian,  the  pro- 
ject made  slow  but  steady  progress  until 
it  blossomed  forth  in  mid-February  this 
year  with  a hopeful  go-ahead  green 
light. 

Sidney  Markley,  vice-president  of 
American  Broadcasting-Paramount 
Theatres,  was  selected  to  head  up  A.C.E. 
Films,  Inc.,  and  he  resigned  his  AB-PT 
post  to  take  on  the  challenge.  At  press 
time,  Markley  was  preparing  to  swing 
into  action,  following  approval  of  the 
registration  by  the  Securities  and  Ex- 
change Commission. 

That  the  plan  has  merit  has  been  at- 
tested by  the  two  national  exhibitor  as- 
sociations which  have  given  it  their 
blessings  and  have  urged  their  members 
to  participate  when  the  books  are  opened 
to  more  investments.  Meanwhile,  ACE 
has  given  its  attention  to  other  matters, 
such  as  more  product  for  kiddie  shows, 
trade  practices  and  an  indication  that 
it  will  seek  revisions  of  the  consent  de- 
crees. 

There  are  some  in  the  industry  who 
do  not  pin  much  faith  in  the  future  of 
ACE,  but  those  closer  to  it  are  strong  in 
their  defense  of  the  organization.  They 
point  out  that  there  are  “growing  pains” 
that  go  with  any  new  enterprise  and  that 
it  will  achieve  all  of  the  purposes  for 
which  it  was  founded. 

In  the  1961  edition  of  Barometer,  we 
said:  “The  industry  is  looking  to  ACE 
for  action  this  year.”  While  that  action 
was  delayed  for  reasons  beyond  control, 
it  now  looks  as  if  the  work  that  has  gone 
into  it  will  really  bear  fruit  in  1962. 

Optimism  has  become  an  overworked 
word  and  almost  a cliche.  It  has  been 
used  to  boost  morale  even  when  the 
grounds  for  optimism  were  not  there. 
But,  the  leaders  of  this  industry  appear 
to  be  genuinely  optimistic  over  the  pros- 
pects for  a good  year.  Better  product, 
new  advertising  and  promotion  ap- 
proaches, a decline  in  interest  in  tele- 
vision and  a reawakened  public  are  some 
of  the  facets  on  which  the  industry  is 
pinning  its  hopes. 

As  has  been  said,  you  benefit  from  any 
project  only  in  the  ratio  of  what  you 
put  into  it. 


Additional  Production  Data— 

Stars,  Story  Themes,  Producers,  Directors 
Are  Detailed  in  the 

LOOKING  AHEAD  SECTION 

— Starting  On  Page  139 
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nationwide  Poll  Names  Screen's  Who’s  Who 


* 

Exhibitors,  Press  and  Public  Film 
Groups  Make  Selections 


POPULRRITV 


JL  MA 


mencan 


^auo  rites  of  1961 


THE  WINNERS 

Male 


1.  ROCK  HUDSON 

2.  JOHN  WAYNE 

3.  TONY  CURTIS 

4.  CARY  GRANT 

5.  GLENN  FORD 

6.  KIRK  DOUGLAS 

7.  WILLIAM  HOLDEN 

8.  BURT  LANCASTER 

9.  MARLON  BRANDO 

10.  JACK  LEMMON 

11.  GREGORY  PECK 

12.  JAMES  STEWART 


Female 

1.  ELIZABETH  TAYLOR 

2.  DORIS  DAY 

3.  DEBBIE  REYNOLDS 

4.  SHIRLEY  MacLAINE 

5.  SANDRA  DEE 

6.  SUSAN  HAYWARD 

7.  NATALIE  WOOD 

8.  DEBORAH  KERR 

9.  KIM  NOVAK 

10.  AUDREY  HEPBURN 

11.  JANET  LEIGH 

12.  JOANNE  WOODWARD 


m ESULTS  of  the  All-American 
JIIaSv  Screen  Favorites  Poll,  which 
BOXOFFICE  conducts  each 
year,  show  that  the  familiar  stars  are 
still  the  most  popular.  Rock  Hudson 
tops  the  list  of  male  stars,  crowding 
out  Cary  Grant  who  has  been  in 
first  place  for  the  last  three  years. 
Hudson,  who  began  his  career  in 
motion  pictures  with  Warner  Bros,  in 
"Fighter  Squadron”  (1948),  had  two 
boxoffice  hits  this  past  season:  "The 
Last  Sunset”  and  "Come  Septem- 
ber.” It  is  noticeable  each  year  when 
poll  time  comes  around  that  stars 
rate  somewhere  near  their  boxoffice 
scores  for  the  season. 

Thus  Elizabeth  Taylor  is  at  the  top 
for  female  stars,  reversing  last  year's 
order  with  Doris  Day.  Miss  Taylor 
has  been  much  in  the  news  because 
of  a serious  illness  which  interrupted 
her  work  in  "Cleopatra"  and  be- 
cause she  won  the  Academy  Award 
for  her  role  in  "Butterfield  8,”  her 
only  picture  released  during  the  sea- 
son. The  petite  English  brunette 
beauty  has  come  a long  thespian 
way  since  she  danced  at  the  age  of 
three  for  the  Princesses  Elizabeth 
and  Margaret  Rose  and  later  made 
her  screen  debut  in  "Lassie  Come 
Home." 

}ohn  Wayne  has  risen  to  second 
position  in  the  male  line  this  year, 
from  eighth  place  last  year.  His  own 
epic,  'The  Alamo,”  in  which  he 
starred  as  well  as  produced  and  di- 
rected, was  augmented  by  his  work 
in  North  to  Alaska.”  He  has  main- 
tained his  own  type  of  role  in  most 
of  his  pictures — rugged,  he-man  type 
— which  began  with  "The  Big  Trail,” 
non-Hollywood  production  in  1931 
He  is  often  called  the  "exhibitor's 
star”  because  of  his  steady  boxoffice 
draw.  Ten  years  ago  he  was  in  12th 
place  on  a combined  star  basis,  as 
he  was  in  1957  when  the  poll  was 
divided  into  male  and  female  di- 
visions. In  1959,  he  climbed  to  sixth 
place,  after  not  placing  in  1958,  and 
was  in  eighth  place  last  year. 

Doris  Day,  who  headed  the  fem- 


inine contingent  in  last  year's  poll, 
has  been  among  the  top  three  since 
the  divided  poll  started  and  had 
been  near  the  top  in  the  combined 
poll  before  that.  Starting  as  a radio 
and  band  singer,  she  made  her 
screen  debut  in  "Romance  on  the 
High  Seas”  for  Warner  Bros,  in  1948 
and  has  appeared  largely  in  musi- 
cals and  comedies.  This  season's 
"Midnight  Lace,”  psychological  thril- 
ler with  Rex  Harrison,  was  a change 
of  pace. 

Third  among  the  male  stars,  Tony 
Curtis,  rose  one  step  from  last  year. 
His  pictures  this  season  were  "The 
Great  Impostor"  and  "Pepe”  but 
"Spartacus"  is  still  showing  on  a 
roadshow  basis.  Tony  first  made  the 
poll  last  year  but  in  fourth  place,  so 
he  is  moving  up.  His  first  picture  was 
Universal's  "Criss-Cross”  in  1949. 

Debbie  Reynolds,  who  headed  the 
1959  actress  lineup,  is  in  third  place 
this  year,  which  is  one  step  higher 
than  for  1960,  perhaps  due  to  the  de- 
lightful role  she  had  in  "The  Pleasure 
of  His  Company."  Her  career  de- 
veloped from  the  Youth  High  School 
Symphony,  a beauty  contest  and 
stage  appearances.  Her  first  picture 
was  "The  Daughter  of  Rosie  O'- 
Grady" for  Warner  Bros,  in  1950. 

Cary  Grant's  slip  to  fourth  place 
in  the  male  lineup  was  probably  due 


to  less  activity,  since  his  only  release 
was  “The  Grass  Is  Greener."  This 
was  a boxoffice  hit  but  did  not  have 
the  impact  of  his  two  hits  last  year. 
The  suave  English  actor  has  been  a 
performer  for  a long  time,  starting 
his  American  career  with  the  St. 
Louis  Opera  Co.  and  making  his 
screen  debut  in  1932  in  Paramount's 
"This  Is  the  Night.” 

Shirley  MacLaine  dropped  from 
fifth  place  last  year  to  fourth  in  the 
female  list.  Of  her  two  pictures  this 
year,  "All  in  a Night's  Work”  was  a 
hit  but  "Two  Loves”  was  not  and 
neither  aroused  as  much  interest  as 
her  work  in  "The  Apartment”  last 
year.  Still,  she  has  done  well  pop- 
ularity-wise. She  only  started  as  a 
dancer  and  singer,  later  making  her 
first  picture  in  1956 — Paramount's 
"The  Trouble  With  Harry." 

Glenn  Ford,  Canadian  actor  who 
has  been  in  pictures  since  he  starred 
in  "Heaven  With  a Barbed  Wire 
Fence”  for  20th-Fox  in  1939,  comes 
up  from  tenth  to  fifth  place  this  year. 
His  hits  for  the  season  were  "Cimar- 
ron" and  "Cry  for  Happy”- — and  he 
will  be  seen  in  "The  Four  Horsemen 
of  the  Apocalypse”  this  current  sea- 
son. He  was  in  third  place  in  1959, 
the  year  he  was  teamed  with  Debbie 

(Continued  on  page  23) 
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(Continued  from  page  19) 

Reynolds  in  "It  Started  With  a Kiss." 

Newcomer  Sandra  Dee  popped  in- 
to fifth  place  with  the  distaff  group. 
The  former  model  appeared  first  in 
MGM's  "Until  They  Sail”  in  1957  but 
she  was  in  three  top  hits  this  year: 
"Romanoff  and  Juliet,"  "Tammy  Tell 
Me  True"  and  "Come  September.” 

Halfway  down  the  male  line  is  Kirk 
Douglas  in  sixth  place.  The  hero  of 
"Spartacus,"  whose  screen  career 
started  with  Paramount's  "The 
Strange  Love  of  Martha  Ivers," 
starred  in  three  hits  this  passing  sea- 
son: "The  Last  Sunset,"  "Town  With- 
out Pity"  and  "Strangers  When  We 
Meet.” 

Susan  Hayward  occupies  sixth 
place  with  the  women  stars.  In  1959, 
she  climbed  to  third  place,  having 
won  an  Academy  Award  in  1958  for 
her  work  in  "I  Want  To  Live.”  Start- 
ing in  1939  in  Paramount's  "Beau 
Geste,"  she  had  three  hits  this  last 
season,  "The  Marriage-Go-Round," 
"Ada"  and  "Back  Street." 

Another  Academy  Award  winner, 
William  Holden,  who  received  his 
Oscar  in  1953  for  his  work  in  "Stalag 
17,”  is  seventh  this  year,  the  same 
place  he  held  last  year.  He  was 
fourth  in  1959  and  second  in  both 
1957  and  1958.  His  start  was  in  Co- 
lumbia's "Golden  Boy"  in  1939  and 
this  year's  hit  was  "The  World  of 
Suzie  Wong." 

Natalie  Wood  placed  in  seventh 
position  among  the  actresses,  the 
same  place  she  held  in  1958,  the  only 
other  time  she  was  among  the  win- 
ners. This  daughter  of  a noted  set 
designer  and  decorator  and  a dancer 


THE  RUNNERS-UP: 

(Listed  in  Order  of  Highest  Number  of 
Votes  Received) 

MALE 


Charlton  Heston 
Paul  Newman 
Spencer  Tracy 
Frank  Sinatra 
Alec  Guinness 
Yul  Brynner 
Maurice  Chevalier 
Fred  Astaire 
Pat  Boone 
Bob  Hope 
Peter  Ustinov 
Troy  Donahue 
Jerry  Lewis 
Elvis  Presley 
Robert  Mitchum 
Bing  Crosby 
Efrem  Zimbalist  jr. 


Henry  Fonda 
Horst  Buchholz 
Danny  Kaye 
Montgomery  Clift 
Anthony  Quinn 
Laurence  Harvey 
Fred  MacMurray 
Laurence  Olivier 
Stephen  Boyd 
Anthony  Perkins 
John  Gavin 
Raymond  Burr 
David  Niven 
Cantinflas 
Lee  J.  Cobb 
Fredric  March 


mother  made  her  screen  entrance  as 
a child  in  1946  in  "Tomorrow  Is  For- 
ever." 

Burt  Lancaster,  who  won  his 
Academy  Award  in  1960  for  his  title 
role  in  "Elmer  Gantry,"  comes  back 
to  eighth  place  this  year,  the  same 
position  he  held  in  1957 — but  he  did 
not  place  among  the  winners  in  1958, 
1959  or  1960.  The  former  circus  acro- 
bat, who  began  in  motion  pictures 
with  Universal's  "The  Killers"  in  1946, 
had  one  hit  this  season,  "The  Young 
Savages."  He  is  currently  appearing 
in  "Judgment  at  Nuremberg." 

Eighth  position  for  actresses  went 
to  Deborah  Kerr,  Scottish  star  who 
came  to  motion  pictures  from  a 
ballet  and  stage  career  before  her 
British  screen  debut  in  "Major  Bar- 
bara" in  1940.  Her  three  hits  for  the 
year  were  "The  Sundowners"  (for 
which  many  critics  expressed  regret 
she  failed  to  get  an  Oscar),  "The 
Grass  Is  Greener"  and  "The  Naked 
Edge."  Last  year  she  was  in  sixth 
place,  third  in  1957  and  second  in 
1958. 

Marlon  Brando  is  in  ninth  place 
after  failing  to  make  the  male  win- 
ners' list  last  year.  In  1957,  he  was 
sixth,  fifth  in  1958  and  eighth  in  1959. 
His  hit  this  year  was  "One-Eyed 
Jacks,"  but  he  won  an  Oscar  in  1954 
for  "On  the  Waterfront."  After  stage 
experience,  he  entered  pictures  in 
1950  in  "The  Men"  (UA)  and  became 
famous  first  in  "A  Streetcar  Named 
Desire." 

Kim  Novak,  who  topped  the 
women  stars  in  1957  and  was  down 
to  11th  place  last  year,  is  back  to 
ninth.  Another  former  model,  she 
became  a cinema  star  in  Columbia's 
"Pushover"  in  1954.  "Strangers 
When  We  Meet"  was  her  hit  for  the 
past  season. 

Jack  Lemmon,  who  rated  second 
place  last  year  after  his  success  in 
"The  Apartment,"  fell  to  tenth  place 
this  year,  in  which  his  hit  was  "The 
Wackiest  Ship  in  the  Army."  Making 
his  stage  debut  as  a child,  he  also 
had  radio  and  stage  experience  be- 
fore the  cinema  and  in  1955  won  an 
Oscar  for  his  supporting  role  in  "Mr. 
Roberts." 

Tenth  place  in  the  female  lineup  is 
also  held  by  a former  Academy 
Award  winner,  Audrey  Hepburn 
("Roman  Holiday"  - 1953),  whose 
hit  this  last  season  was  the  prere- 
leased "Breakfast  at  Tiffany's."  The 
Belgian-born  star  was  on  the  stage 
in  London  and  started  in  pictures 
there  with  "Laughter  in  Paradise." 
Last  year  she  was  in  seventh  place. 

Gregory  Peck  is  in  11th  place  a- 
mong  male  winners  this  year  but  did 
not  register  last  year  or  the  year  be- 
fore that,  so  this  season's  hit,  "The 


Guns  of  Navarone,"  helped  his  popu- 
larity standing.  He  is  another  gradu- 
ate from  the  stage  but  has  been  a 
screen  star  since  appearing  in  RKO's 
"Days  of  Glory"  in  1943. 

Janet  Leigh  finally  made  the  fe- 
male winners,  in  11th  place,  after 
having  started  her  film  career  in 
"Romance  of  Rosy  Ridge"  in  1947. 
Her  hit  this  season  was  "Pepe"  in 
which  she  was  a guest  star  with 
Cantinflas  and  Dan  Dailey. 

An  old-timer,  James  Stewart,  who 
also  did  not  place  last  year,  is  12th 
in  the  male  lineup  this  year.  His 
Oscar  goes  back  to  1940  when  he 
starred  in  "The  Philadelphia  Story." 
He  is  another  stage  alumnus  and  has 
been  in  motion  pictures  since  1935. 
His  hit  this  year  was  "Two  Rode 
Together." 

Joanne  Woodward,  who  won  the 
Academy  Award  for  her  role  in  "The 
Three  Faces  of  Eve"  in  1957  and 
placed  eighth  in  the  poll  in  1958,  ris- 
ing to  sixth  in  1959  and  fifth  last  year, 
is  now  in  12th  place  on  the  women's 
popularity  scale.  Her  experience 
started  on  the  stage,  then  television 
and  she  began  in  pictures  with 
"Count  Three  and  Pray”  for  Colum- 
bia in  1955.  This  year's  hit  for  her 
was  "Paris  Blues." 

The  All-American  Screen  Favorites 
Poll  is  conducted  by  sending  ballots 
listing  the  eligible  stars  to  the  fol- 
lowing individuals  and  groups: 

1 . Motion  picture  editors  of  newspapers  and 
magazines. 

2.  Theatres — circuits  and  independents  in  both 
large  cities  and  small  towns. 

3.  The  working  press  comprising  domestic,  for- 
eign and  rodio  correspondents. 

4.  Radio  and  TV  commentators. 

5.  National  Screen  Counoil  members,  who  each 
month  select  the  film  most  suitable  for  family 
entertainment  to  be  given  the  BOXOFFICE  Blue 
Ribbon  Award.  The  Council  is  composed  of 
motion  picture  editors,  radio  film  commentators 
and  representatives  of  better  films  councils, 
women's  clubs,  civic  and  educational  organi- 
zations. 


THE  RUNNERS-UP: 

(Listed  in  Order  of  Highest  Number  of 
Votes  Received) 

FEMALE 


Hayley  Mills 
Ingrid  Bergman 
Sophia  Loren 
Leslie  Caron 
Gina  Lollobrigida 
Marilyn  Monroe 
Lana  Turner 
Rosalind  Russell 
Jean  Simmons 
Brigitte  Bardot 
Shirley  Jones 
Lee  Remick 
Maureen  O'Hara 
Greer  Garson 
Eva  Marie  Saint 
Nancy  Ewan 
Bette  Davis 


Carroll  Baker 
Mitzi  Gaynor 
Lucille  Ball 
Claudette  Colbert 
Tuesday  Weld 
Katharine  Hepburn 
Melina  Mercouri 
Ava  Gardner 
Judy  Holliday 
Connie  Stevens 
Piper  Laurie 
Dorothy  Malone 
Connie  Francis 
Hope  Lange 
Dorothy  McGuire 
Juliet  Prowse 
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ELIZABETH  TAYLOR 


DORIS  DAY 


DEBBIE  REYNOLDS 


SHIRLEY  MacLAINE 
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SUSAN  HAYWARD 


NATALIE  WOOD 


SANDRA  DEE 


DEBORAH  KERR 
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KIM  NOVAK 


AUDREY  HEPBURN 
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OUR  THANKS  TO  EVERYONE 
IN  THE  INDUSTRY  WHO 
HAS  CONTRIBUTED  TO  THE 
SUCCESS  OF  "SPARTACUS" 
AND  OUR  OTHER  PROJECTS. 


Kirk  Douglas 


BOXOFFICE 


ROBERT  L.  LIPPERT 
PRODUCTIONS 


"THE  CABINET 
OF 

DR.  CALIGARI" 


Produced  and  Directed  by 
ROGER  KAY 


RELEASED  BY  TWENTIETH  CENTURY-FOX 
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IRWIN  ALLEN 

Producer-Director 


FIVE  WEEKS  IN  A BALLOON" 


FOR  RELEASE  BY  TWENTIETH  CENTURY-FOX 
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134  Features  in  ‘Hit’  Class 
Scoring  120%  or  More 

MN  assessing  the  figures  on  top  hit  pictures 
for  the  1960-61  season,  it  is  gratifying  to 
find  134  hits  out  of  the  288  which  were  in 
general  release  for  the  period.  This  is  17  more 
than  last  year's  record,  or  47  per  cent  that  did 
120  per  cent  of  average  business  or  better — a 
remarkable  record,  pointing  out  that  if  exhibi- 
tors are  on  rations  so  far  as  product  is  con- 
cerned, they  certainly  cannot  complain  about 
the  boxoffice  quality  of  those  rations. 

These  are  all  figures  taken  from  first-run  re- 
ports in  key  cities  and  it  is  true  that  some  top 
hits  in  urban  centers  are  below  average  in 
small  towns  and  subsequent  runs.  However, 
the  increasing  tendency  to  have  first  runs  in 
neighborhood  and  suburban  areas  as  well  as 
downtown  has  eased  that  situation.  Also,  the 
reverse  can  be  true — a film  which  did  feeble 
business  in  big  city  first-runs  can,  with  an 
enterprising  exhibitor  promoting  it,  make  a 
good  showing  in  small  towns. 

Studying  the  percentages  further,  it  is  noted 
that  seven  of  the  pictures  scored  250  per  cent 
or  more  while  17  scored  over  200,  an  increase 
in  both  instances  over  last  year.  No  less  than 
59  rang  the  boxoffice  cash  register  at  150  per 
cent  or  more. 

As  our  calculations  do  not  include  roadshow 
productions  until  they  have  gone  into  general 
release,  "Ben-Hur"  and  "Spartacus"  are  not 
among  the  1960-61  releases  herein  listed. 

Buena  Vista  (Disney)  has  four  pictures  over 
the  200  mark,  all  of  them  BOXOFFICE  Blue 
Ribbon  Award  winners.  In  fact,  the  Award  win- 
ners for  the  entire  season  were  all  top  hits — 
so  the  family  film  still  has  boxoffice  appeal. 

That  it  is  not  the  only  type  of  film  which  has 
this  appeal  is  indicated  by  the  boxoffice  sup- 
port given  films  in  which  the  industry  is  striv- 
ing to  interpret  mature  themes. 

This  season  the  influx  of  foreign  and  inde- 
pendently made  films  gave  the  largest  number 
of  hits  to  miscellaneous  distributors — 31  in  all. 

Of  the  single  companies,  Columbia  leads  again 
this  year  with  20  hits,  20th-Fox  is  next  with  18. 

The  other  companies  scored  as  follows:  United 
Artists  15;  MGM  11;  Paramount  and  Warner 
Bros,  nine  each  Universal  eight;  Buena  Vista 
and  American-international  six  each;  Allied 
Artists  one. 


(These  Grossed  150%  or  More) 


Exodus  (UA)  317 

U Absent-Minded  Professor,  The  (BV)  272 

QOne  Hundred  and  One  Dalmatians  (BV)  269 

OSwiss  Family  Robinson  (BV)  265 

: 5 Guns  of  Navarone,  The  (Col)  255 

World  of  Suzie  Wong,  The  (Para)  253 

Come  September  (U-I)  250 

Alamo,  The  (UA)  246 

La  Dolce  Vita  (Astor)  246 

Butterfield  8 (MGM)  238 

Can-Can  (20th-Fox)  235 

Pepe  (Col)  231 

Misfits,  The  (UA)  230 

Never  on  Sunday  (Lopert)  225 

G.  I.  Blues  (Para)  214 

t+Breakfast  at  Tiffany's  (Para)  213 

OParent  Trap,  The  (BV)  212 

Fanny  (WB)  197 

Return  to  Peyton  Place  (20th-Fox)  197 

I'm  All  Right,  Jack  (Col)  195 

Mein  Kampf  (Col)  191 

Wackiest  Ship  in  the  Army,  The  (Col)  191 

Cimarron  (MGM)  190 

Tunes  of  Glory  (Lopert)  190 

Pit  and  the  Pendulum.  The  (AIP)  189 

Saturday  Night  and  Sunday  Morning  (Cont'l)  188 

North  to  Alaska  (20th-Fox)  188 

Strangers  When  We  Meet  (Col)  187 

i+Splendor  in  the  Grass  (WB)  184 

—Devil  at  4 O'Clock,  The  (Col  180 

Facts  of  Life,  The  (UA)  180 

Grass  Is  Greener,  The  (U-I)  180 

Nikki,  Wild  Dog  of  the  North  (BV)  178 

Where  the  Boys  Are  (MGM)  178 

Truth,  The  (Kingsley  Int'l)  177 

Carry  On,  Constable  (Governor) 176 

Midnight  Lace  (U-I)  176 

All  in  a Night's  Work  (Para)  171 

League  of  Gentlemen,  The  (Kingsley  Int'l)  170 

Naked  Edge,  The  (UA)  169 

Please  Turn  Over  (Col)  168 

Two  Women  (Embassy)  168 

Virgin  Spring,  The  (Janus)  167 

One-Eyed  Jacks  (Para)  166 

Cold  Wind  in  August  (Aidart)  164 

All  the  Young  Men  (Col)  163 

!•  Paris  Blues  (UA)  163 

Make  Mine  Mink  (Cont'l)  162 

++Back  Street  (U-I)  161 

Black  Sunday  (AEP)  161 

++Hustler,  The  (20th-Fox)  159 

Great  Impostor.  The  (U-I)  156 

Romanoff  and  Juliet  (U-I)  155 

OSundowners,  The  (WB)  153 

Parrish  (WB)  152 

Two-Way  Stretch  (Showcorp)  152 

Goodbye  Again  (UA)  151 

O Tammy  Tell  Me  True  (U-I)  151 

Francis  of  Assisi  (20th-Fox)  150 


(These  Grossed  140%  or  More) 


^Pleasure  of  His  Company,  The  (Para)  149 

Rocco  and  His  Brothers  (Astor)  149 

Song  Without  End  (Col)  149 

Secrets  of  Women  (Janus)  148 

Entertainer,  The  (Cont'l)  147 

Magnificent  Seven,  The  (UA)  147 

Village  of  the  Damned  (MGM)  147 


Q Blue  Ribbon  Winner 
++  Pre-Release 
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BAROMETER  Section 


What  The)1  Did  in  First  Runs 


• Outstanding  Hits 


Key  Cities  From  Which  Averages  Were  Computed: 


Ladies  Man,  The  (Para)  146 

Cry  lor  Happy  (Col)  145 

Homicidal  (Col)  145 

Inherit  the  Wind  (UA)  145 

L'Avventura  (Janus)  145 

13  Ghosts  (Col)  145 

Watch  Your  Stem  (Magna)  145 

t? Young  Doctors,  The  (UA)  145 

Raisin  in  the  Sun,  A (Col)  144 

Sword  and  the  Dragon  (Vitalite)  144 

t+Two  Rode  Together  (Col)  144 

Voyage  to  the  Bottom  of  the  Sea  (20th-Fox)  144 

Question  7 (de  Rochemont)  141 

Atlantis,  the  Lost  Continent  (MGM)  140 

Man  in  the  Moon  (Trans-Lux)  140 


(These  Grossed  130%  or  More) 

Bridge,  The  (AA)  139 

By  Love  Possessed  (UA)  139 

Dark  at  the  Top  of  the  Stairs,  The  (WB)  139 

Flaming  Star  (20th-Fox)  139 

^Greyfriars  Bobby  (BV)  139 

QHigh  Time  (20th-Fox)  139 

Picnic  on  the  Grass  (Kingsley  Int'l)  139 

Wild  in  the  Country  (20th-Fox)  139 

Goliath  and  the  Dragon  (AIP)  138 

Gorgo  (MGM)  138 

Hand  in  Hand  (Col)  138 

Left,  Right  and  Center  (Bentley)  138 

Royal  Ballet,  The  (Lopert)  138 

Sanctuary  (20th-Fox)  138 

OCinderFella  (Para)  137 

Honeymoon  Machine,  The  (MGM)  137 

Magdalena  (Shelton  Films)  137 

l^Trapp  Family,  The  (20th-Fox) 137 

Ballad  of  a Soldier  (Kingsley  Int'l)  136 

General  della  Rovere  (Cont'l)  136 

Hoodlum  Priest,  The  (UA)  136 

Young  Savages,  The  (UA)  136 

It  Happened  in  Broad  Daylight  (Cont'l)  135 

Let  No  Man  Write  My  Epitaph  (Col)  135 

Last  Time  I Saw  Archie,  The  (UA)  134 

Ada  (MGM)  133 

Alakazam  the  Great  (AIP)  133 

Master  of  the  World  (AIP)  133 

Big  Deal  on  Madonna  St.,  The  (UMPO) 132 

HGidget  Goes  Hawaiian  (Col)  132 

Girl  of  the  Night  (WB)  131 

Last  Sunset,  The  (U-I)  131 

Love  and  the  Frenchwoman  (Kingsley  Int'l)  131 

Marriage-Go-Round,  The  (20th-Fox)  131 

Breathless  (F-A-W)  130 

Snow  White  and  the  Three  Stooges  (20th-Fox)  130 


(These  Grossed  120%  or  More) 


■ttBridge  to  the  Sun  (MGM)  129 

Konga  (AIP)  129 

September  Storm  (20th-Fox)  128 

Millionairess,  The  (20th-Fox)  127 

3 Worlds  of  Gulliver.  The  (Col)  127 

Esther  and  the  King  (20th-Fox)  126 

On  the  Double  (Para)  125 

Thief  of  Baghdad  (MGM)  125 

Oscar  Wilde  (F-A-W)  124 

G Sunrise  at  Campobello  (WB)  124 

■H-Town  Without  Pity  (UA — or  "Shocker")  124 

Captain's  Table,  The  (20th-Fox)  123 

Crowded  Sky,  The  (WB)  122 

Surprise  Package  (Col)  121 

All  Hands  on  Deck  (20th-Fox)  120 

Subterraneans,  The  (MGM)  120 

HWorld  by  Night  (WB)  120 


B OXOFFICE 


Baltimore 

Cincinnati 

Indianapolis 

Milwaukee 

Omaha 

Boston 

Cleveland 

Kansas  City 

Minneapolis 

Portland 

Buffalo 

Denver 

Los  Angeles 

New  Haven 

San  Francisco 

Chicago 

Detroit 

Memphis 

New  York 

Seattle 

And  intermediate  cities  and  typical  small  town  situations. 


200  Features  Out  of  288 
Do  Average  or  Better 


— A— 

Absent-Minded  Professor,  The  (BV) 272 

Ada  (MGM) 133 

Alakazam  the  Great  (AIP) 133 

Alamo,  The  (UA) 246 

All  Hands  on  Deck  (20th-Fox) 120 

All  in  a Night's  Work  (Para) 171 

All  the  Young  Men  (Col) 163 

Angel  Baby  (AA) 114 

Angel  Wore  Red,  The  (MGM) 88 

Angry  Silence,  The  (Vitalite) 113 

Another  Sky  (Edward  Harrison) * 

Armored  Command  (AA) 105 

As  the  Sea  Rages  (Col) 96 

Atlantis,  the  Lost  Continent  (MGM) 140 

Atlas  (Filmgroup) * 


— B— 

t+Back  Street  (U-I) 161 

Ballad  of  a Soldier  (Kingsley-IntT) 136 

Battle  at  Bloody  Beach,  The  (20th-Fox) 106 

Beware  of  Children  (AIP) * 

Big  Deal  on  Madonna  St.,  The  (UMPO) 132 

Big  Gamble,  The 100 

Big  Show,  The  (20th-Fox) 97 

Bimbo  the  Great  (WB) 96 

Black  Pit  of  Dr.  M.  (UPRO) * 

Black  Sunday  (AIP) 161 

Blast  of  Silence  (U-I) 102 

Blood  and  Roses  (Para) 104 

Blueprint  for  Robbery  (Para) 99 

Boy  Who  Stole  a Million,  The  (Para) 98 

Brainwashed  (A A) * 


EDITOR'S  NOTE:  100%  is  average  or  normal  business. 

’Denotes  insufficient  reports  for  computation. 
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picture  Cjrodded 


i+Breakfast  at  Tiffany's  (Para) 213 

Breath  of  Scandal,  A (Para) 101 

Breathless  (F-A-W) 130 

Bridge,  The  (AA) 139 

++Bridge  to  the  Sun  (MGM) 129 

Butterfield  8 (MGM) 238 

By  Love  Possessed  (UA) 139 

— C— 

Can-Can  (20th-Fox) 235 

Canadians,  The  (20th-Fox) 76 

Captain's  Table,  The  (20th-Fox) 123 

Carry  On,  Constable  (Governor) 176 

Carthage  in  Flames  (Col) 115 

Cat  Burglar,  The  (UA) * 

t+Cheaters,  The  (Cont'l) 110 

Cimarron  (MGM) 190 

CinderFella  (Para) 137 

Circle  of  Deception  (20th-Fox) 108 

Code  of  Silence  (Sterling  World  Dist'rs) 100 

Cold  Wind  in  August,  A (Aidart) 164 

Come  September  (U-I) 250 

Creature  of  the  Haunted  Sea  (Filmgroup)....  * 

Crowded  Sky,  The  (WB) 122 

Cry  for  Happy  (Col) 145 

Curse  of  the  Werewolf  (U-I 116 

— D— 

Dark  at  the  Top  of  the  Stairs,  The  (WB) 139 

Date  Bait  (Filmgroup) * 

David  and  Goliath  (AA) Ill 

Days  of  Thrills  and  Laughter  (20th-Fox) 116 

Deadly  Companions,  The  (Pathe- America)..  100 

Dentist  in  the  Chair  (Ajay-SR) 119 

Desert  Attack  (20th-Fox) 101 

Desire  in  the  Dust  (20th-Fox) 100 

*Devil  at  4 O'Clock,  The  (Col) 180 

Devil's  Commandment  (RCIP) * 


Devil's  Partner,  The  (Filmgroup) 


Esther  and  the  King  (20th-Fox) 126 

Dr.  Blood's  Coffin  (UA) * 

Dondi  (AA) 92 

— E— 

Enemy  General,  The  (Col) 102 

Entertainer,  The  (Cont'l) 147 

Exodus  (UA) 317 


— F— 

Fabulous  World  of  Jules  Verne,  The  (WB)....103 

Facts  of  Life,  The  (UA) 180 

Fanny  (WB) 197 

Fast  and  Sexy  (Col) 101 

Fate  of  a Man  (UA) * 

Ferry  to  Hong  Kong  (20th-Fox) 96 

Fever  in  the  Blood,  A (WB) 100 

Fiercest  Heart,  The  (20th-Fox) 99 

Five  Golden  Hours  (Col) 100 

Five  Guns  to  Tombstone  (UA) 100 

Flaming  Star  (20th-Fox) 139 

Four  Desperate  Men  (Cont'l) 87 

Foxhole  in  Cairo  (Para) 91 

Francis  of  Assisi  (20th-Fox) 150 

French  Mistress,  A 

(Films-Around-the-World) 114 

Frontier  Uprising  (UA) * 


— G— 

Gambler  Wore  a Gun,  The  (UA) 98 

General  della  Rovere  (Cont'l) 136 

G.I.  Blues  (Para) 214 

++Gidget  Goes  Hawaiian  (Col) 132 

Girl  in  Room  13,  The  (Astor) 105 

Girl  of  the  Night  (WB) 131 

Go  Naked  in  the  World  (MGM) 118 

Goddess  of  Love,  The  (20th-Fox) 96 

Gold  of  the  Seven  Saints  (WB) 96 
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picture  (jroddeA 


Goliath  and  the  Dragon  (AIP) ..138 

Goodbye  Again  (UA) 151 

Gorgo  (MGM) 138 

Grass  Is  Greener,  The  (U-I) 180 

Great  Impostor,  The  (U-I) 156 

Green  Helmet,  The  (MGH) 89 

Greyfriars  Bobby  (BV) 139 

Gun  Fight  (UA) * 

t+Guns  of  Navarone,  The  (Col) 255 


— H— 

Half  Pint  (Sterling  World  Dist'rs) 


Hand,  The  (AIP) 100 

Hand  in  Hand  (Col) 138 

Hell  Is  a City  (Col) 112 

Herod  the  Great  (AA) 98 

Heroes  Die  Young  (A A) 96 

High  School  Caesar  (Filmgroup) 96 

High  Time  (20th-Fox) 139 

Hippodrome  (Cont'l) 108 

Hitler's  Executioners  (Vitalite) * 

Home  Is  the  Hero  (Showcorporation) * 

Homicidal  (Col) 145 

Honeymoon  Machine,  The  (MGM) 137 

Hoodlum  Priest,  The  (UA) 136 

House  of  Fright  (AIP) 105 

i+Hustler,  The  (20th-Fox) 159 

— I— 

I Aim  at  the  Stars  (Col) 97 

I'm  All  Right,  Jack  (Col) 195 

Inherit  the  Wind  (UA) 145 

It  Happened  in  Broad  Daylight  (Cont'l) 135 

It  Takes  a Thief  (Vitalite) * 


— I— 

Jazz  Boat  (Col) 100 

Journey  to  the  Lost  City  (AIP) 113 


— K— 

Key  Witness  (MGM) 92 

King  of  the  Roaring  20's  (A A) 114 

Kongo  (AIP) 129 

— L— 

La  Dolce  Vita  (Astor) 246 

Ladies  Man,  The  (Para) 146 

Last  Rebel,  The  (Sterling  World  Dist'rs) 103 

Last  Sunset,  The  (U-I) 131 

Last  Time  I Saw  Archie,  The  (UA) 134 

L'Avventura  (Janus) 145 

League  of  Gentlemen,  The  (Kingsley  Int'l)  — 170 

Left,  Right  and  Center  (Bentley) 138 

Legions  of  the  Nile  (20th-Fox) 90 

Let  No  Man  Write  My  Epitaph  (Col) 135 

Little  Angel  (K.  Gordon  Murray) * 

Little  Shepherd  of  Kingdom  Come,  The 

(20th-Fox) 100 

Long  Rope,  The  (20th-Fox) 91 

Look  in  Any  Window  (AA) 101 

Love  and  the  Frenchwoman  (Kingsley-Int'l)..131 

Love  in  a Goldfish  Bowl  (Para) 90 

-Mi- 

Mad  Dog  Coll  (Col) 103 

Magdalena  (Shelton  Films) 137 

Magic  Boy  (MGM) 84  - 

Magnificent  Seven,  The  (UA) 147 

Make  Mine  Mink  (Cont'l) 162 

Man  in  the  Moon,  (Trans-Lux) 140 

Man  Who  Wagged  His  Tail,  The  (Cont'l).... 107 

Mania  (Vitalite) 103 

Marines,  Let's  Go  (20th-Fox) 109 

Mark  of  the  Devil  (RCIP) * 

Marriage-Go-Round,  The  (20th-Fox) 131 

Master  of  the  World  (AIP) 133 

Matter  of  Morals,  A (UA) 102 


B OXOFFICE 
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* * UNIVERSAL*  * 
PICTURES  COMPANY 

DURING  ITS 

golden:  ::: 

ANNIVERSARY 

CELEBRATION 

★ ★ ★ HONORS  ★ ★ ★ 


MILTON  R. 
RACKMIL 


k ★ ★ WITH  A ★ ★ * 

PRESIDENTIAL 
SALES  DRIVE 

JAN.  1 - JUNE  30 

★ ★ ★ ★ AND  ★ ★ ★ ★ 

UNIVERSAL 

PROUDLY 

LAUNCHES  ITS 

GOLDEN 

JUBILEE 

VPAP**** 

X HiAxIwith 

AN  ARRAY  OF 
OUTSTANDING 
ATTRACTIONS 


★ ★★★★★★★★★ 


KIRK  DOUGLAS 
LAURENCE  OLIVIER 
JEAN  SIMMONS 
CHARLES  LAUGHTON 
PETER  USTINOV 
JOHN  GAVIN 

and  TONY  CURTIS  as  Antoninus 


GREGORY  PECK 
ROBERT  MITCHUM 
POLLY  BERGEN  m 


*. 

■'* 


V 

• 


CARY  GRANT 
DORIS  DAY  in 


co-starring 

LORI  MARTIN  and 
BARRIE  CHASE 

Screenplay  by  James  R.  Webb 
Directed  by  J.  Lee  Thompson 
Produced  by  Sy  Bartlett 
A Melville-Talbot  Production 


in  Color  • co-starring 

GIG  YOUNG 

Written  by  Stanley  Shapiro  and 
Nate  Monaster 
Directed  by  Delbert  Mann 
Produced  by  Stanley  Shapiro  and 
Martin  Melcher 

Executive  Producer  Robert  Arthur 
A Granley  Company— 

Arwin  Productions,  Inc.— 

Nob  Hill  Productions,  Inc.  Production 


ROCK  HUDSON 
BURL  IVES  m 


in  Color  • co-starring 


' GENA  ROWLANDS 


Screenplay  by  John  Lee  Mahin  and 
Neil  Paterson 

Directed  by  Robert  Mulligan 
Produced  by  Robert  Arthur 


* "PHANTOM  OF 
THE  OPERA” 


in  Color  • starring 

HERBERT  LOM 


HEATHER  SEARS 


Directed  by  Terence  Fisher 
Produced  by  Anthony  Hinds 
A Hammer  Films  Production 


MONTGOMERY  CLIFT 
SUSANNAH  YORK 
LARRY  PARKS 
SUSAN  KOHNER  in 


picture  CjroSdeS 


Mein  Kampf  (Col) 191 

Midnight  Lace  (U-I) 176 

Mighty  Crusaders,  The  (Falcon-SR) 103 

Millionairess,  The  (20th-Fox) 127 

Minotaur,  The  (UA) * 

Mirror  Has  Two  Faces,  The  (Cont'l) 114 

Misfits,  The  (UA) 230 

Misty  (20th-Fox) 103 

Morgan  the  Pirate  (MGM) 113 

Most  Dangerous  Man  Alive  (Col) 92 

My  Dog,  Buddy  (Col) 96 

— N— 

Naked  Edge,  The  (UA) 169 

Nature  Girl  and  the  Slaver  (UPRO) 110 

Never  on  Sunday  (Lopert) 225 

Nights  of  Lucretia  Borgia,  The  (Col) 93 

Nikki,  Wild  Dog  of  the  North  (BV) 178 

North  to  Alaska  (20th-Fox) 188 

— O— 

On  the  Double  (Para) 125 

One-Eyed  Jacks  (Para) 166 

One  Hundred  and  One  Dalmatians  (BV) 269 

Operation  Bottleneck  (UA) 106 

Operation  Camel  (AIP) * 

Operation  Eichmann  (AA) 106 

Oscar  Wilde  (F-A-W) 124 

— P— 

Parent  Trap,  The  (BV) 212 

Paris  Blues  (UA) 163 

Parrish  (WB) 152 

Passport  to  China  (Col) 100 

Pepe  (Col) 231 

Pharaohs'  Woman,  The  (U-I) * 

Picnic  on  the  Grass  (Kingsley-Int'l) 139 

Pit  and  the  Pendulum,  The  (AIP) 189 


Please  Turn  Over  (Col) 168 

Pleasure  of  His  Company,  The  (Para) 149 

Plunderers,  The  (AA) 98 

Police  Dog  Story  (UA) * 

Portrait  of  a Mobster  (WB) 96 

Portrait  of  a Sinner  (AIP) 105 

Posse  From  Hell  (U-I) 89 

Private  Lives  of  Adam  and  Eve,  The  (U-I)....  * 


— Q — 

Question  7 (de  Rochemont) 141 

— R— 


Raisin  in  the  Sun,  A (Col) 144 

Return  to  Peyton  Place  (20th-Fox) 197 

Revolt  of  the  Slaves  (UA) 108 

Right  Approach,  The  (20th-Fox) 86 

Ring  of  Fire  (MGM) 96 

Rocco  and  His  Brothers  (Astor) 149 

Romanoff  and  Juliet  (U-I) 155 

Royal  Ballet,  The  (Lopert) 138 

Sanctuary  (20th-Fox) 138 

Santa  Claus  (K.  Gordon  Murray) * 

Saturday  Night  and  Sunday  Morning 

(Cont'l) 188 

Savage  Innocents,  The  (Para) 99 

Secret  of  Monte  Cristo,  The  (MGM) 91 

Secret  of  the  Purple  Reef,  The  (20th-Fox)....  89 

Secret  Partner,  The  (MGM) 98 

Secret  Ways,  The  (U-I) 95 

Secrets  of  Women  (Janus) 148 

September  Storm  (20th-Fox) 128 

Serengeti  Shall  Not  Die  (AA) 97 

Shadow  of  the  Cat,  The  (U-I) 95 

Shakedown,  The  (U-I) * 

Siege  of  Sidney  Street  (UPRO) * 
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rodded  — 

Silent  Call,  The  (20th-Fox) 

Sins  of  Rachel  Cade,  The  (WB) 

Snake  Woman  (UA) 

Sniper's  Ridge  (20th-Fox) 

Snow  White  and  the  Three  Stooges 
(20th-Fox) 

Song  Without  End  (Col) 

^Splendor  in  the  Grass  (WB) 

Steel  Claw,  The  (WB) 

Stop!  Look!  and  Laugh!  (Col) 

Stop  Me  Before  I Kill  (Col) 

Strangers  When  We  Meet  (Col) 

Subterraneans,  The  (MGM) 

Sundowners,  The  (WB) 

Sunrise  at  Campobello  (WB) 

Surprise  Package  (Col) 

Swiss  Family  Robinson  (BV) 

Sword  and  the  Dragon  (Vitalite) 

Sword  of  Sherwood  Forest  (Col) 

— T— 

Tammy  Tell  Me  True  (U-I) 

Teenage  Millionaire  (UA) 

Ten  Who  Dared  (BV) 

Terror  of  the  Tongs,  The  (Col) 

Tess  of  the  Storm  Country  (20th-Fox). 

Thief  of  Baghdad  (MGM) 

13  Ghosts  (Col) 

Three  on  a Spree  (UA) 

Three  Worlds  of  Gulliver,  The  (Col) 

Time  Bomb  (AA) 

Tomboy  and  the  Champ  (U-I) 

ttTown  Without  Pity  (UA) 

Trapp  Family,  The  (20th-Fox) 

Trouble  in  the  Sky  (U-I) 

Truth,  The  (Kingsley-IntT) 

Tunes  of  Glory  (Lopert) 

Twenty  Plus  Two  (AA) 


95 

★ 

IOC 


20,000  Eyes  (20th-Fox) 

Two  Loves  (MGM) 

++Two  Rode  Together  (Col) 

Two-Way  Stretch  (Showcorp) 
Two  Women  (Embassy) 


108 

144 

152 

168 


130 

149 

184 

94 


95 


. 91 
.187 
.120 
.153 
,124 
.121 
265 
144 
95 


151 

96 

114 

111 

94 

125 

145 

* 

127 

* 

93 

124 

137 

98 

177 

190 

100 


— U— 

Under  Ten  Flags  (Para) 109 

Underworld,  U.S.A.  (Col) 107 

Unfaithfuls,  The  (AA) * 

Upstairs  and  Downstairs  (20th-Fox) Ill 

— V— 

Village  of  the  Damned  (MGM) 147 

Virgin  Spring,  The  (Janus) 167 


Voyage  to  the  Bottom  of  the  Sea  (20th-Fox)..144 


— W— 

Wackiest  Ship  in  the  Army,  The  (Col) 191 

Walking  Target  (UA) 100 

Warrior  Empress,  The  (Col) 95 

Watch  Your  Stem  (Magna) ‘ — 145  s 

When  the  Clock  Strikes  (UA) * 

Where  the  Boys  Are  (MGM) 178 

Where  the  Hot  Wind  Blows  (MGM) 107 

White  Warrior,  The  (WB) 112 

Wild  in  the  Country  (20th-Fox) 139 

Wings  of  Chance  (U-I) * 

Wizard  of  Baghdad,  The  (20th-Fox) 102 

EWorld  by  Night  (WB) 120 

World  of  Apu,  The  (Harrison) 118 

World  of  Suzie  Wong,  The  (Para) 253 


— Y— 

You  Have  to  Run  Fast  (UA) 


Young  Doctors,  The  (UA) 145 

Young  One,  The  (Vitalite) 96 

Young  Savages,  The  (UA) 136 
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this  product 
announcement 


Technicolor  • Panavision  • Starring  Natalie  Wood  • Richard  Beymer 
Russ  Tamblyn  • Rita  Moreno  • George  Chakiris  • A Robert  Wise  Production 
Directed  by  Robert  Wise  and  Jerome  Robbins  • A Mirisch  Pictures,  Inc.,  in 
association  with  Seven  Arts  Productions 

JUDGMENT  AT  NUREMBERG 

Starring  Spencer  Tracy  • Burt  Lancaster  • Richard  Widmark 

Marlene  Dietrich  • Maximilian  Schell  • Judy  Garland  • Montgomery  Clift 

Produced  and  Directed  by  Stanley  Kramer 


*ONE,  TWO,  THREE 

Panavision  • Starring  James  Cagney  • Horst  Buchholz  • Pamela  Tiffin 
Arlene  Francis  • Produced  and  Directed  by  Billy  Wilder  • Presented  by  the 
Mirisch  Co.,  Inc.,  In  association  with  Pyramid  Productions 


♦THE  HAPPY  THIEVES 

Starring  Rex  Harrison  • Rita  Hayworth  • Directed  by  George  Marshall 
A Hillworth  Production,  A.  G.  Presentation 

"THE  VALIANT 

Starring  John  Mills  • Ettore  Manni  • Directed  by  Roy  Baker 
Produced  by  Jon  Penington 

♦BIRDMAN  OF  ALCATRAZ 

Starring  Burt  Lancaster  • Karl  Malden  • Thelma  Ritter  • Betty  Field 
Produced  by  Stuart  Millar  • Directed  by  John  Frankenheimer 
Executive  Producer,  Harold  Hecht 

*GERONIMO 

Technicolor  ♦ Panavision  • Starring  Chuck  Conners*  Prod. and  Dir. by  Arnold  Lava 
Exec.  Prods.  Jules  Levy  and  Arthur  Gardner  • A Levy-Gardner-Lavan  Productic 

"THE  ROAD  TO  HONG  KONG 

Starring  Bing  Crosby  • Bob  Hope  • Joan  Collins  • Dorothy  Lamour 
Produced  by  Melvin  Frank  • Directed  by  Norman  Panama 
A Panama  and  Frank  Production 


"POCKETFUL  OF  MIRACLES 

Color  • Panavision  • Starring  Glenn  Ford  • Bette  Davis  • Hope  Lange 
Arthur  O’Connell  • Peter  Falk  • Mickey  Shaughnessy 
Produced  and  Directed  by  Frank  Capra 


*THE  CHILDREN’S  HOUR 

Starring  Audrey  Hepburn  • Shirley  MacLaine  • James  Garner 

Produced  and  Directed  by  William  Wyler  • A Mirisch  Company  Presentation 

Based  on  the  prize-winning  play  by  Lillian  Heilman 


*THE  MIRACLE  WORKER 

Starring  Anne  Bancroft  • Patty  Duke  • Victor  Jory  • Produced  by  Fred  Coe 
Directed  by  Arthur  Penn  • Based  on  the  hit  play  by  William  Gibson 

"THE  LAND  WE  LOVE 

Color  • Panavision  • Starring  James  Mason  • Kate  Manx  • Neville  Brand 
Rip  Torn  • Produced  and  Directed  by  Leslie  Stevens  • A Daystar  Production 

"JACK  THE  GIANT  KILLER 

Technicolor  • Starring  Kerwin  Mathews  • Judi  Meredith  • Torin  Thatcher 
Directed  by  Nathan  Juran  • An  Edward  Small  Production 


* SOMETHING  WILD 

Starring  Carroll  Baker  • Ralph  Meeker  • Produced  by  George  Justin 
Directed  by  Jack  Garfein  • Music  by  Aaron  Copland 
A Prometheus  Enterprises  Inc.  Presentation 


* FOLLOW  THAT  DREAM 

Color  by  DeLuxe  • Panavision  • Starring  Elvis  Presley  • Arthur  O’Connell 
Anne  Helm  • Produced  by  David  Weisbart  • Directed  by  Gordon  Douglas 

A Mirisch  Company  Presentation 


♦SERGEANTS  3 

Technicolor  • ^vision  • Starring  Frank  Sinatra  • Dean  Martin 
Sammy  Davis,  Jr.  • Peter  Lawford  • Joey  Bishop  • Ruta  Lee 
Produced  by  Frank  Sinatra  • Directed  by  John  Sturges 
Executive  Producer,  Howard  W.  Koch  • An  E-C  Production 


♦PHAEDRA 

Starring  Melina  Mercouri  • Anthony  Perkins  • Raf  Vallone 
Produced  and  Directed  by  Jules  Dassin 

KID  GALAHAD 

Color  by  DeLuxe  • Starring  Elvis  Presley  • Produced  by  David  Weisbart 
Directed  by  Phil  Karlson  • A Mirisch  Company  Presentation 


THE  MANCHURIAN  CANDIDATE 

Starring  Frank  Sinatra  • Laurence  Harvey  • Janet  Leigh 
Directed  by  John  Frankenheimer  • Produced  by  George  Axelrod 
and  John  Frankenheimer 


THE  THIRD  DIMENSION 

Starring  Sophia  Loren  • Anthony  Perkins 
Produced  and  Directed  by  Anatole  Litvak 

# NOW  COMPLETED 


icture  entertainment,  now 


completed 


or 


in,  should  be  of  enormous  interest  to  exhib- 


o can  look  forward  to  a regular  flow 


nited  Artists  for  the  next  3 years. 


- ' - 


HAWAII 

Color  • Widescreen  • Produced  and  Directed  by  Fred  Zinnemann 
A Highland  Prod,  in  association  with  the  Mirisch  Company 
Based  on  the  best-selling  novel  by  James  Michener 


TWO  FOR  THE  SEESAW 


TARAS  BULBA 

Technicolor  • Panavision  • Starring  Tony  Curtis  • Yul  Brynner  • Prod,  by 
Harold  Hecht  • Dir.  by  J.  Lee  Thompson  • Based  on  the  novel  by  Nikolai  Gogol 


Starring  Robert  Mitchum  • Shirley  MacLaine  • Produced  by  Walter  Mirisch 
Directed  by  Robert  Wise  • Presented  by  Mirisch  Pictures  and  Robert  Wise 


MISTER  MOSES 

Color  • Produced  by  Frank  Ross  • From  Max  Catto’s  best-selling  novel 


THE  GREATEST  STORY  EVER  TOLD 

Color*  Widescreen  • Starring  John  Wayne*Sydney  Poitier • Max  Von  Sydow 
Alec  Guinness  • Produced  and  Directed  by  George  Stevens 

FIVE  PIECES  OF  MARIA 

Technicolor  • Starring  Danny  Kaye  • Sophia  Loren 
Produced  and  Directed  by  Norman  Panama  and  Melvin  Frank 

THE  LONELY  STAGE 

Starring  Judy  Garland  • Directed  by  Ronald  Neame 
Produced  by  Stuart  Millar  and  Lawrence  Turman 

A CHILD  IS  WAITING 

Starring  Burt  Lancaster  • Judy  Garland  • Directed  by  John  Cassavetes 
Produced  by  Stanley  Kramer 

POINT  BLANK 

Starring  Sidney  Poitier  • Bobby  Darin  • Directed  by  Hubert  Cornfield 
Produced  by  Stanley  Kramer 

THE  GREAT  ESCAPE 

Color  • Produced  and  Directed  by  John  Sturges  • A Mirisch-Alpha  Prod. 


IT’S  A MAD,  MAD,  MAD, 

MAD  WORLD 

Color  • Starring  Spencer  Tracy  • Ethel  Merman  • Milton  Berle 
Buddy  Hackett  • Mickey  Rooney  • Sid  Caesar  • Jonathan  Winters 
Produced  and  Directed  by  Stanley  Kramer 

A SHOT  IN  THE  DARK 

Produced  and  Directed  by  Anatole  Litvak  • A Mirisch  Company  Production 
Based  on  the  Broadway  hit  play 

THE  LAST  OF  THE  JUST 

Produced  and  Directed  by  Jules  Dassin  • Based  on  the  best-selling  novel 
by  Andre  Schwarz-Bart 

ROMAN  CANDLE 

Starring  Shirley  MacLaine  • A Mirisch  Company  Presentation 

FLIGHT  FROM  ASHIYA 

Starring  Yul  Brynner  • Produced  by  Harold  Hecht 
Based  on  a novel  by  Elliot  Arnold 


INVITATION  TO  A GUNFIGHTER 

Starring  Yul  Brynner  • Dir.  by  Hubert  Cornfield  • Prod,  by  Stanley  Kramer 


V 

ifi 


THE  NARCOTICS  STORY 

Produced  and  Directed  by  Jack  Webb 


TOYS  IN  THE  ATTIC 

Color  • Starring  Dean  Martin  • A Mirisch  Company  Production 
Based  on  the  Broadway  hit  play  by  Lillian  Heilman 

THE  GRAND  DUKE  AND  MR.  PIMM 

Color  • Starring  Glenn  Ford  • Hope  Lange  • Charles  Boyer 
Directed  by  David  Swift  • Produced  by  Martin  Poll 

IRMA  LA  DOUCE 

Color  • Starring  Jack  Lemmon  • Shirley  MacLaine  • Charles  Laughton 

Produced  and  Directed  by  Billy  Wilder 

Presented  by  the  Mirisch  Co.  and  Edward  L.  Alperson 

THE  MOUND  BUILDERS 

Color  • Starring  Yul  Brynner  • A Mirisch  Company-Alciona  Production 

THE  BEST  MAN 

Based  on  the  Broadway  hit  play  by  Gore  Vidal 

DR.  NO 

Color  • Starring  Sean  Connery  • Produced  by  Albert  Broccoli  and 
Harry  Saltzman  • An  Eon  Production  • Directed  by  Terence  Young 
Based  on  the  best-selling  novel  by  Ian  Fleming 


THE  WELL  AT  RAS  DAGA 


Starring  Robert  Mitchum  • A DRM  Production 
Based  on  a story  by  Robert  Ruark 

THE  GOLDEN  AGE  OF  PERICLES 

Produced  and  Directed  by  Jules  Dassin 

MY  GLORIOUS  BROTHERS 

Produced  by  Stanley  Kramer  • Directed  by  Richard  Fleischer 

A BULLET  FOR  CHARLEMAGNE 


Starring  Sidney  Poitier  • Directed  by  George  Roy  Hill 


, . AND  MORE  BIG 
ONES  TO  COME!  WBt 
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By  FRANK  LEYENDECKER 

Foreign-language  pictures  in 
the  U.S.,  which  have  shown  a 
steady  increase  over  the  past  dec- 
ade— to  the  extent  that  more  than  800 
art  houses  play  them  regularly  or  for 
special  engagements,  alternating  them 
with  the  British  or  the  better-class 
American  films — really  broke  through 
in  1961  with  the  first  reserved-seat, 
two-a-day  run  for  “La  Dolce  Vita,”  the 
three-hour-long  Italian  picture  distrib- 
uted in  the  U.S.  by  Astor  Pictures. 

“La  Dolce  Vita,”  which  completed  a 
33-week  run  at  the  Henry  Miller  The- 
atre in  New  York  in  December,  then 
moved  over  to  the  small  Embassy  The- 
atre in  Times  Square  and  the  east  side 
Beekman  Theatre,  both  at  continuous 
run.  “La  Dolce  Vita”  also  played  nine 
other  key  cities  at  reserved  seats  and 
Astor  now  predicts  a total  gross  of  $6,- 
000,000. 

This  past  year  was  also  the  one  in 
which  a Greek-made  picture,  “Never  on 
Sunday,”  largely  spoken  in  English  but 
with  a few  subtitles  for  the  Greek  dia- 
logue, was  acclaimed  across  the  U.S., 
ran  for  over  a year  at  the  Plaza  The- 
atre in  New  York,  won  the  Academy 
Award  for  the  “best  song”  and  is  ex- 
pected to  gross  a total  of  $4,000,000,  also 
unprecedented  for  a foreign-made  pic- 
ture which  cost  less  than  $200,000  to 
produce.  The  picture  also  made  an  in- 
ternational personality  of  its  star,  Me- 
lina Mercouri. 

BIGGEST  DISTRIBUTOR 

Astor  Pictures  now  looks  to  become 
the  largest  distributor  of  foreign  films 
in  the  U.S.  with  “Rocco  and  His  Broth- 
ers,” another  Italian  film  which  was 
less  successful  in  its  first  runs;  “Les 
Liaison  Dangereuses,”  the  daring  and 
controversial  French  film  which  played 
three  times  daily  at  the  Henry  Miller 
Theatre  in  New  York  for  a brief  run, 
and  the  forthcoming  “Last  Year  at  Mar- 
ienbad,”  the  French  film  which  was 
awarded  top  prize  at  the  Venice  Film 
Festival  and  will  open  in  New  York  in 
March,  and  “Shoot  the  Pianist,”  direct- 
ed by  Francois  Truffaut  of  “The  400 
Blows”  fame,  among  the  company’s  re- 
leases. 

“La  Dolce  Vita”  also  won  the  New 
York  Critics  Award  as  “best  foreign  film 
of  1961.”  Astor’s  “Rocco  and  His  Broth- 
ers” has  been  English-dubbed  for  more 
general  showings. 

In  addition  to  “La  Dolce  Vita”  and 
“Rocco,”  other  Italian-language  pic- 
tures which  had  better-than-average 
key  city  first  runs  during  1961  were 
headed  by  “Two  Women,”  the  film 
which  won  the  “best  actress  of  1961” 
award  from  the  New  York  Film  Critics 
and  may  win  the  star,  Sophia  Loren,  an 
Academy  Award  nomination.  Miss  Loren 
did  her  own  dubbing  for  the  English- 
language  version  of  this  picture,  which 
is  being  distributed  by  Embassy  Pic- 
tures and  now  playing  circuit  bookings. 


Of  course,  the  Italian-made  action 
spectacles  in  color  no  longer  can  be 
classed  as  foreign  films  as  they  are  in- 
variably dubbed  into  English  and  placed 
on  the  regular  release  schedules  of  the 
majors,  notably  Columbia,  MGM,  Unit- 
ed Artists,  American  International  and 
others. 

BIG  YEAR  FOR  BRITISH 

The  British  films  shown  in  the  U.S. 
also  had  a big  year  with  the  majority 
now  being  placed  on  the  regular  release 
schedules  of  the  majors.  The  most  ac- 
claimed was  “Saturday  Night  and  Sun- 
day Morning”  and  “The  Mark,”  both 
distributed  by  Continental;  “Loss  of  In- 
nocence” and  “Scream  of  Fear,”  re- 
leased by  Columbia;  “The  Innocents,” 
“The  Millionairess”  and  “Upstairs  and 
Downstairs,”  released  by  20th  Century- 
Fox;  “The  Naked  Edge”  and  “Mary  Had 
a Little,”  released  by  United  Artists; 
“Curse  of  the  Werewolf”  and  “Shadow 
of  the  Cat,”  Hammer  Films  for  Univer- 
sal release,  and  “The  Roman  Spring  of 
Mrs.  Stone,”  distributed  by  Warner 
Bros.  The  enormously  successful  farce- 
comedies,  “Carry  On  Constable,”  “Den- 
tist in  the  Chair”  and  “Make  Mine 
Mink,”  were  released  by  independent 
firms. 

Governor  Films,  which  is  distributing 
“Carry  On  Nurse,”  “Carry  On  Consta- 
ble” and  the  forthcoming  “Carry  On 
Regardless”  and  “Carry  On  Teacher,” 
the  latter  two  for  1962,  boasts  that  the 
first-named,  “Carry  On  Nurse,”  reached 
the  $2,000,000  film  rental  in  the  U.S.  in 
December,  the  highest  for  any  British 
comedy  in  the  American  market,  accord- 
ing to  Dave  Emanuel,  president.  Gover- 
nor is  also  releasing  “Doctor  in  Love,” 
latest  in  England’s  famous  “Doctor” 
series. 

For  1962,  Pathe-America  is  releas- 
ing two  notable  British  films  from  Al- 
lied Film  Makers,  the  controversial 
“Victim”  and  “Whistle  Down  the  Wind,” 
Continental  has  “A  Taste  of  Honey” 
and  “Waltz  of  the  Toreadors,”  both 
from  London  and  Broadway  stage  hits, 
and  both  Columbia  and  Universal-In- 
ternational will  have  Hammer  Films, 
with  U-I  handling  a third  remake  of 
“Phantom  of  the  Opera,”  in  color.  Allied 
Artists  will  release  another  big  British 
film,  “Billy  Budd,”  produced  by  Peter 
Ustinov,  to  mention  only  a few  of  the 
important  English  pictures  set  for  the 
U.S. 

SEVERAL  FRENCH  HITS 

Regarding  French  films,  in  addition  to 
“Les  Liaisons  Dangereuses,”  which  at- 
tracted newspaper  editorial  comment 
because  of  its  highly  censorable  theme 
and  situations,  several  others  from 
France  which  did  strong  business  in  the 
art  houses  included  “Breathless,”  dis- 
tributed by  Films-Around-the-World; 
“La  Belle  Americaine,”  coproduced  by 
Continental,  which  is  currently  doing 
well  at  the  art  houses,  and  three  Phil- 
ippe de  Broca  comedies,  “The  Love 
Game,”  “The  Joker”  and  “The  Five-Day 


Lover,”  the  last  two  distributed  by  Lo- 
pert  Films,  subsidiary  of  United  Artists. 
Currently,  “Purple  Noon,”  which  has 
chalked  up  long  art  house  runs  for 
Times  Film,  is  playing  many  regular 
theatres  in  its  English-dubbed  version. 
Coming  up  from  France,  in  addition  to 
the  two  forthcoming  Astor  releases,  will 
be  “The  Girl  With  the  Golden  Eyes,” 
from  Kingsley  International,  two  Brig- 
itte Bardot  films,  one  each  to  be  re- 
leased by  MGM  and  20th  Century-Fox, 
Maria  Schell’s  “Une  Vie,”  from  a Guy 
de  Maupassant  tale,  which  Continental 
will  release,  and  “Eclipse,”  starring 
Alain  Delon,  which  Times  Film  will 
handle. 

FEW  FROM  GERMANY 

Except  for  the  highly  acclaimed  "The 
Bridge,”  which  was  distributed  by  Al- 
lied Artists,  few  German-language 
films  received  wide  showings  in  the  U.S. 
Munio  Podhorzer,  president  of  Casino 
Films,  which  distributed  the  majority 
of  German  language  films  here,  attrib- 
utes the  lack  of  interest  in  German  pic- 
tures to  the  fact  that  the  German  pro- 
ducers do  not  try  to  understand  the 
American  market.  Some  of  the  leading 
German  film  hits  in  that  country  are  in 
the  operetta  vein,  a type  of  film  which 
has  long  lost  favor  in  the  U.S.  Two  of 
the  pictures,  Casino’s  “The  Spessart 
Inn”  and  Atlantic’s  “The  House  of 
Three  Girls,”  were  musicals  in  color  on 
period  romantic  themes.  Much  more 
topical  was  “Roses  for  the  Prosecutor,” 
a post-war  drama.  Podhorzer  comment- 
ed that  many  of  the  popular  German 
film  stars  now  in  Hollywood  films  rare- 
ly received  international  publicity  by  the 
German  studios.  Such  stars  as  Horst 
Buchholz,  Lila  Pulver  and  Curt  Jur- 
gens are  better  known  through  their 
Hollywood  pictures,  while  others,  nota- 
bly Ruth  Leuwerick  and  O.  W.  Fischer, 
are  still  unknown  to  American  au- 
diences. Miss  Leuwerick,  who  starred  in 
“The  Trapp  Family,”  dubbed  into  Eng- 
lish for  20th-Fox  release,  received  very 
small  billing  in  the  posters.  For  1962, 
Casino  has  two  pictures  starring  Lilo 
Pulver,  “Arms  and  the  Man”  and  “A 
Glass  of  Water,”  set  for  U.S.  release, 
and  others  starring  Hardy  Kruger  and 
Najda  Tiller,  both  in  recent  British 
films. 

Japan’s  most  important  film  shown 
in  the  U.S.  recently  was  “Odd  Obses- 
sion” but  several  war  spectacles  are 
scheduled  for  1962.  Poland  made  its 
first  dent,  although  a slight  one,  in  the 
U.S.  in  1961  with  “Ashes  and  Dia- 
monds” and  “Kanal,”  while  Denmark 
can  still  boast  enormous  continuing  in- 
terest in  Ingmar  Bergman’s  films,  even 
if  “The  Devil’s  Eye”  did  not  come  up  to 
“The  Virgin  Spring”  of  the  year  before. 

The  Russians  stepped  to  the  fore  with 
both  “Ballad  of  a Soldier”  and  “A  Sum- 
mer to  Remember,”  distributed  by 
Kingsley  International  in  1961.  The  lat- 
ter film  even  made  several  “best  ten” 
lists  for  1962. 
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JACK  LEMMON 


A JUROW-SHEPHERD  PRODUCTION 

EO  IT  SCIEEI’UT  IT 

RICHARD  6E0RGE 

U • EDWARDS  • JUROW  ™ SHEPHERD  • AXELROD 

USED  (M  THE  MMl  It  T»u«u*  ClW't 

TkcHNICOLOR  A 


OUECTEO  IT 


ELVIS 

PRESLEY 


Produced  by 


Qrectedby 


Written  by 


PROOUCnON 


SOKMU*  Bt 


which  o fi> 


WILLIAM  HOLDEN  * I V 

LILLI  PALMER  in  the  \ 

PERLBERG-SEATON  Production  of 

“THE 

COUNTERFEIT 

TRAITOR” 

Prints  by  TECHNICOLOR® 


HOWARD  HAWKS 
presents 


starring 

JOHN  WAYNE  • HARDY  KRUGER 
ELSA  MARTINELLI  • GERARD  BLAIN 
and  RED  BUTTONS -TECHNICOLOR® 


AUDREY  HEPBURN 

Breakfast 


LAURENCE  HARVEY 
GERALDINE  PAGE 
.HAL  WALLIS’ 


1 Production 


Summer™  Smoke  / 

BASED  ON  the  PLAY  BY 


TENNESSEE  WILLIAMS 

RECTED  BY  SCREENPLAY  BY 

sr  Glenville  • James  Poe  and  Meade 

TECHNICOLOR*  nd  PANAVISION 


SHIRLEY  MacLAINE  • YVES  MONTAND 
EDWARD  G.  ROBINSON  • BOB  CUMMINGS 
in 

STEVE  PARKER’S 

((hjii#  r*pir*u 


MY  GEISHA’ 


TECHNIRAMA® 

and 

TECHNICOLOR® 


YUL  BRYNNER  in 


“ESCAPE  FROM 
ZAHRAIN 


I” 


Produced  and  Directed  by 
RONALD  NEAME 
TECHNICOLOR®  and 
PANAVISION® 


JAMES  STEWART  • JOHN  WAYNE  in 
A JOHN  FORD  Production 


THE  MAN 
WHO  SHOT 
LIBERTY  VALANCE 


ROMY  SCHNEIDER  KARL  BOEHM 


“FOREVER  MY 
LOVE’ 


An  ERNST  MARISCHKA 
Production 

TECHNICOLOR 


A GIRL  NAMED  TAMIKO  • WHO’S  GOT  THE  ACTION?  • SIEGE  OF  SYRACUSE  • MY  SIX  LOVES  • HELL  IS 
FOR  HEROES  • THE  ROUSTABOUT  • THE  PIGEON  THAT  TOOK  ROME  • BRUSHFIRE ! • TOO  LATE  BLUES 


44 


BAROMETER  Section 


s 


BOXOFFICE 


45 


oLiue-S^lction  Shorts  a 


can 


GREATER  popularity  for  the 
live-action  subject,  a more  cos- 
mopolitan approach  to  subject 
matter  to  meet  demands  of  a worldwide 
market,  and  greater  exhibitor  care  in 
selection  of  the  shorter  film  were  notice- 
able trends  in  the  short  subject  field  in 
the  last  year.  In  a market  limited  to  a 
considerable  extent  by  the  universal 
policy  of  playing  double  bills,  the  movie 
short  was  a lively  competitor  for  screen 
time  and.  from  all  indications,  will  gain 
an  even  greater  share  of  playing  hours 
in  the  current  season. 

There  has  been  one  notable  shift. 
Several  years  ago,  when  shorts  were 
mentioned,  it  was  taken  for  granted 
“cartoons”  were  indicated.  This  no 
longer  is  the  case.  The  live-action  sub- 
ject has  become  a popular  ingredient  of 
programs  in  both  the  art  theatre  and 
the  general  patronage  house,  not  only  in 
the  area  of  the  travelog,  but  in  stories 
and  techniques  of  all  types — with  the 
result  that  film  companies  producing 
shorts  are  upping  their  output  in  this 
category. 

SHOOTING  AROUND  WORLD 

Consequently,  the  theatreman  who 
selects  his  “spice  of  the  program”  with 
care  and  probably  promotes  the  films  is 
finding  the  live-action  subject  a plus 
boxoffice  asset.  All  companies  are  ex- 
panding their  travel-adventure  series, 
sending  camera  crews  throughout  the 
world  in  search  of  new  and  unusual  ma- 
terial. Many  of  the  subjects  are  tied  to 
the  day’s  headlines,  and  virtually  all  of 
the  emerging  new  nations  have  become 
objects  of  special  interest  for  the  rang- 
ing crews. 

This  is  not  to  say  that  the  cartoon  is 
about  to  be  replaced  in  popularity  by  the 
live-action  short.  Definitely  not!  But, 
it  does  indicate  a shift  in  patron  inter- 
est to  watch. 

This  season,  “Spring  in  Scandinavia,” 
a two-reel  color  featurette,  is  getting 
wide  distribution  and  the  company  is 
looking  forward  to  the  release  this  spring 
of  another  two-reel  color  featurette, 
“Fire  Away,”  the  story  of  a trotter,  pro- 
duced at  the  Saratoga  Raceway. 

In  the  last  year,  the  two  most  popular 
Paramount  live-action  subjects  have 
been  “Boats  Apoppin,”  a two-reel  color 
film  aimed  at  the  increasing  number  of 
boating  enthusiasts,  and  “Gold  Medal 
Divers,”  a one-reeler  in  the  Sports  Il- 
lustrated series. 

At  20th  Century-Fox,  travel-adventure 
subjects  were  among  the  most  widely 
booked  shorts,  according  to  Jack  Kuhne, 
production  director  for  Movietone  short 
subjects.  The  four  most  popular  have 
been  "Australian  Water  Sports,”  “Ad- 
venture in  Rhythm,”  “South  Africa  To- 
day” and  “Soui  of  Arizona.”  Coming 
up  are  several  subjects  for  which  the 
company  has  high  hopes,  including 
“Paris,”  “The  Vatican,”  “Yellowstone 
Ranger”  and  “River  Rogue,”  a quartet 


which  carries  out  a company  policy  to 
go  camera -exploring  both  in  this 
country  and  overseas. 

The  live-action  subject  has  been  a 
standby  at  the  Disney  studios  and  Buena 
Vista,  its  distributing  arm,  for  some 
years,  and  will  remain  so  in  view  of 
the  successes  scored  by  subjects  in  the 
one-reel  to  featurette -length  categories, 
according  to  Mike  Poller,  BV’s  director 
of  short  subject  sales.  There’s  good  rea- 
son. Last  year,  business  on  shorts  ex- 
ceeded the  dollar  and  cents  total  for 

1960  by  at  least  30  per  cent. 

TWO  LONG  FEATURETTES 

In  the  live-action  group  of  releases, 
“The  Horse  With  the  Flying  Tail”  and 
“The  Hound  That  Thought  He  Was  a 
Raccoon,”  each  running  48  minutes, 
were  the  most  popular  of  the  Disney 
subjects.  Because  of  their  length,  they 
were  frequently  booked  as  the  second 
feature  on  a double  bill. 

This  new  emphasis  on  live-action  sub- 
jects has  been  welcomed  by  the  inde- 
pendents, whose  catalog  of  shorts  con- 
sists almost  exclusively  of  imported  pro- 
ductions and  almost  entirely  of  non- 
animated  material.  Such  a distributor  is 
Lester  A.  Schoenfeld,  who  reports  not 
only  a trend  to  the  live-action  topic, 
but  toward  more  cultural  subjects.  His 

1961  bookings,  for  example,  were  up  five 
per  cent  because  of  this  shift  in  interest, 
he  said. 

His  most  popular  bookings  were 
“Giuseppina,”  the  story  of  a little  girl 
who  wants  to  go  to  a fair,  the  1960  Aca- 
demy Award  winner;  “Between  the 
Tides,”  which  presents  interesting  an- 
imal and  plant  life  when  the  tides  come 
in  and  out;  “Village  Sunday,”  a Sun- 
day in  Greenwich  Village,  and  “Tickets 
Please,”  which  takes  the  viewer  on  a trip 
from  Cape  Town,  South  Africa,  to  the 
interior.  In  the  current  season,  Schoen- 
feld considers  his  top  subjects  to  be 
“Edinburgh  Tattoo,”  “Square  Story,” 
“Northwest  Horizons”  and  “Grinde- 
wald.” 

POPULAR  ONE-REELERS 

The  trend  toward  more  cultural  and 
sophisticated  subjects,  strangely  enough, 
shows  up  in  one  of  Columbia’s  entries  of 
the  last  year — “Roof  Tops  of  New  York.” 
A one-reeler  in  color,  it  is  reported  fas- 
cinating audiences  in  small  towns  as 
well  as  large,  because  of  its  treatment 
of  life  as  New  Yorkers  live  it  atop  their 
skyline.  Showing  up  well  in  popularity 
at  Columbia  are  the  Candid  Camera  re- 
issues, due  to  the  impact  of  the  TV 
adaptation  of  the  long-time  air-time 
feature. 

This  same  interest  in  travel-adventure 
subjects  also  is  evident  at  Universal. 
This  season,  a two-reel  color  featurette, 
“All  That  Oriental  Jazz,”  has  been  high 
on  the  popularity  poll,  according  to  re- 
ports from  U-I,  resulting  apparently 
from  a current  interest  in  both  jazz  and 
news  out  of  Hong  Kong.  The  subject 


deals  with  American  jazz  and  how  it  has 
been  taken  over  by  young  people  of  the 
Orient. 

News  of  new  countries  and  the  pres- 
ence of  new  datelines  in  newspaper  stor- 
ies have  resulted  in  wide  U-I  bookings 
for  subjects  in  one-reel  color  specials  of 
the  islands.  Among  these  have  been 
“Down  Jamaica  Way,”  “Puerto  Rican 
Playland,”  “Treasure  of  Istanbul,” 
“Restless  Islands”  and  “Valley  of  the 
Mekong.” 

The  headlines  dealing  with  our  neigh- 
bors to  the  south  have  created  interest 
in  subjects  on  Latin-American  countries, 
one  of  which  is  the  Warner  Bros,  two- 
reel  color  featurette,  “Fabulous  Mexico.” 
The  company  also  has  a popular  subject 
in  “The  Emperor’s  Horses,”  which  deals 
with  the  famous  Austrian  show  horses 
seen  by  Americans  in  the  larger  travel- 
ing circuses.  Still  another  subject  which 
has  met  with  favor  in  the  last  year  is 
“The  Enchanted  Islands,”  photographed 
in  Hawaii.  Released  so  soon  after  Ha- 
waiian statehood,  it  has  been  an  ideal 
“background”  subject,  entertaining  as 
well  as  informative. 

CARTOONS  STILL  CHAMPIONS 

Despite  all  this,  however,  the  color 
cartoon  remains  the  short  subject  cham- 
pion, trend  or  no  trend.  A number  of  the 
animated  subjects  have  met  with  par- 
ticular favor  in  recent  months.  Minsky 
reports  that  “Munro,”  the  Academy 
Award-winning  cartoon,  and  “Abner,” 
the  two-reel  color  subject  which  deals 
with  a baseball  from  the  day  it  is 
stitched  at  the  factory  to  the  last  out 
in  the  game,  have  been  Paramount’s  top 
entries  for  the  year.  At  Buena  Vista,  old 
favorites  maintain  their  popularity,  with 
Donald  Duck  in  “The  Litterbug”  and 
Goofy  in  “Aquamania,”  a pair  of  one- 
reelers,  listed  as  the  most  popular  en- 
tries of  the  season. 

At  20th-Fox,  the  Terrytoons;  at  Uni- 
versal, Walter  Lantz’s  Cartunes;  at  Co- 
lumbia, the  Loopy  de  Loops,  and  at  War- 
ners, the  Road  Runner  series  have  been 
the  standbys  in  the  cartoon  bracket. 
All  four  studios  have  come  up  with  new 
subjects  in  these  series  this  year.  And, 
at  MGM,  a new  set  of  Tom  and  Jerry 
cartoons  have  been  produced  with  11  on 
schedule  for  the  year.  They  are  the  first 
new  T&Js  to  be  issued  in  more  than 
three  years. 

Altogether,  more  than  300  subjects 
will  be  available  to  exhibitors  in  1962, 
in  almost  every  category  of  interest  to 
moviegoers.  This  is  the  product  volume 
from  the  established  Filmrow  channels. 
For  the  theatreman  searching  for  off- 
beat subjects,  there  are  a number  of  in- 
dependent distributors  with  films  for  the 
“sophisticated,”  the  “cultural,”  or  the 
“discriminating.”  Among  them  are 
Kingsley  International  which  distributes 
through  Union  Film  Distributors; 
George  K.  Arthur,  the  silent-screen 
comedian  turned  distributor;  and  Ed- 
ward Harrison. 
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Gone  With  The  Wind $41,200,000 

Ben-Hur 40,000,000 

10  Commandments 34,200,000 

Around  the  World  in  80  Days  . . . 22,000,000 

The  Robe 17,500,000 

South  Pacific 16,300,000 

Bridge  on  the  River  Kwai 15,000,000 

Greatest  Show  on  Earth 12,800,000 
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1961 


By  HUGH  FRAZE 

WHEN  the  film  winds  up  its  run 
and  the  last  nickel  is  counted 
up  at  the  boxoffice,  the  ques- 
tion is  not  how  elaborate  was  the  cam- 
paign but  only  how  many  patrons  did 
it  bring  into  the  theatre.  It’s  the  human 
element,  the  response  as  measured  in 
admissions,  that  is  most  important  in 
showmanship. 

In  1961,  this  aptness  of  a showman 
to  put  over  his  promotions  to  his  com- 
munity was  more  in  evidence.  Motion 
picture  showmanship  in  1961  was  a bit 
more  on  the  beam  of  public  desire  and 
motivation — a bit  more  “human” — in 
short,  a bit  richer  in  effectiveness. 

This  is  the  encouraging  impression  re- 
ceived from  reports  forwarded  to  Box- 
office  Showmandiser  by  theatremen  at 
work,  in  England,  Canada  and  through- 
out the  U.S.  during  1961,  another  in- 
dustry “year  of  decision”  calling  for  so- 
lutions of  problems  both  in  production 
and  exhibition  which  separate  “the  boys 
from  the  men.” 

KEEPING  UP  WITH  PUBLIC 

How  far  this  tendency  to  get  down  to 
“the  facts  of  life”  and  advertise  and 
promote  screen  product  in  terms  and 
images  today’s  audience  understands 
and  follows  extends  among  the  body  of 
industry  workers  is  anybody’s  guess,  but 
the  more  than  200  pages  of  Showman- 
diser last  year  show  that  there  ARE 
showmen  who  have  come  to  grips  with 
the  all-time  great  puzzler — how  to  keep 
up  with  the  fickle  public — and  are  find- 
ing the  solution  is  not  so  complicated 
after  all. 

The  more  successful  examples  of 
showmanship  indicated  one  thing  in 
common — the  showman  responsible  ap- 
peared unfettered  by  illusory  beliefs 
about  “unchangeable  human  nature” 
and  went  after  public  attention,  not 
like  a shopkeeper  greedy  for  business, 
but  in  the  gay,  lighthearted  spirit  of  the 
entertainer  that  he  really  is,  offering 
only  laughter,  fun,  some  thrills  and, 
maybe,  a bit  of  illumination  about 
something  new,  something  different, 
something  beautiful! 

MUST  COPE  WITH  CHANGES 

Maybe  nature  doesn’t  change  but,  to 
an  effective  showman,  people  are  al- 
ways changing  their  ideas  of  what  they 
want  and  what  they  need.  Ideas 
change,  needs  change,  so  does  adver- 
tising by  a smart  showman.  Don’t  ad- 
vertise a sumptuous  screen  feast  to  peo- 
ple who  are  well  fed,  tell  the  hungry 
about  this!  The  palatial  interior  sets  of 
the  1930s  don’t  mean  so  much  today  in 
this  U.S.  of  plenty  when  more  and 


more  people  actually  have  luxury  in 
their  own  homes,  or  a pleasing  measure 
of  it.  Sex  and  desire?  Today  it  must 
be  enriched  to  appeal  strongly  to  any 
but  the  sex-starved,  and,  with  younger 
marriage  and  more  teenage  freedom, 
there  are  fewer  lonely  sex-starved  people 
than  a generation  or  so  ago. 

Thus  thinks  the  showman  who  ad- 
vertises his  product  in  terms  of  the  hu- 
manity around  him,  his  community. 

Illustrations  of  this  are  the  reports, 
not  in  any  large  numbers,  it  is  true, 
but  appearing  at  times  through  Box- 
office  Showmandiser  during  the  last 
12  months,  of  showmen  revising  press- 
book  material  or  making  their  own  lay- 
outs entirely. 

This  is  being  encouraged  from  all 
levels.  Exhibitor  associations,  notably 
the  Theatre  Owners  Ass’n  of  North  and 
South  Carolina,  the  Maryland  Theatre 
Owners  Ass’n,  Allied  Theatres  of  Mich- 
igan, the  United  Theatre  Owners  of 
the  Heart  of  America,  among  others, 
stepped  up  their  support  of  better  show- 
manship at  the  local  level  by  means 
of  “Showman  of  the  Year”  contests  with 
cash  prizes,  by  sponsoring  area  satura- 
tion promotions  in  cooperation  with  dis- 
tributors and  through  showmanship 
forums  at  annual  conventions.  Box- 
office  Showmandiser  pages  contain  a 
number  of  “Money-Making  Ideas”  re- 
ported at  exhibitor  convention  sessions. 

Producer-distributors  are  all  for  more 
local-level  originality.  Company  adver- 
tising, of  necessity,  is  prepared  with  an 
eye  on  ALL  communities,  it’s  impossible 
to  supply  ads  “humanized”  for  each 
booking — this  is  the  privilege  of  the 
local  showmen,  it  is  pointed  out. 

INDUSTRY-WIDE  COOPERATION 

Industry-wide  cooperation  in  a pro- 
motion offensive  supplied  news  of  top 
importance  in  the  upfront  pages  of 
Boxoffice  during  1961,  but  Showman- 
diser, too,  recounted  several  examples  of 
this  major  activity.  The  COMPO-Marcus 
plan  for  distributor-exhibitor  promotion 
of  specific  films  in  all  media  in  a 
selected  area  was  tested  in  the  Pitts- 
burgh territory  early  in  the  year.  This 
plan  was  the  brainchild  of  Ben  Marcus, 
chairman  of  the  board  of  National 
Allied,  who  started  it  in  his  own  circuit 
in  Wisconsin. 

The  Pittsburgh  saturation  opened 
with  “The  Jungle  Cat,”  with  Harry  Hen- 
del,  AMPTO  of  Western  Pennsylvania 
chairman,  as  coordinator,  COMPO  sent 
in  Alec  Moss  and  Phil  Katz  to  help  pro- 
motion in  an  area  110  miles  around 
Pittsburgh.  Other  saturation  bookings 
were  “I  Aim  at  the  Stars,”  “Facts  of 
Life,”  “The  Wackiest  Ship  in  the  Army” 


and  “The  Great  Impostor.”  Distributors 
shared  costs  50-50  on  radio,  newspaper 
and  television  advertising  above  the 
normal  theatre  budget. 

DELIGHTED  WITH  RESULTS 

“Everyone  was  delighted  with  the  re- 
sults of  ‘The  Great  Impostor,’  ” Charles 
E.  McCarthy,  COMPO  executive  vice- 
president,  said.  “Earlier  pictures  faced 
the  handicap  of  the  severe  eastern 
weather.”  McCarthy  pronounced  the 
plan  a success,  concluding  it  “points  the 
way  to  a new  pattern  within  the  indus- 
try— multiple  day-and-date  bookings  in 
a given  territory,  with  situations  care- 
fully chosen  to  provide  an  umbrella- 
like coverage  of  the  area,  backed  by  all- 
out  cooperative  merchandising  effort  in 
all  media  between  distribution  and  ex- 
hibition.” 

During  the  latter  months  of  1961,  the 
COMPO-Marcus  plan  was  extended  to 
other  areas  over  the  country. 

Distributor  reaction  was  expressed  by 
Phil  Gerard,  eastern  director  of  adver- 
tising for  U-I:  “The  project  has  given 
me  the  greatest  pleasure  in  25  years  of 
business.  If  there  were  ever  a question 
about  the  value  of  cooperative  effort, 
this  will  answer  it  once  for  all.” 

OUTSTANDING  EFFORT 

Among  the  outstanding  circuit  efforts 
was  National  Theatre  & Television’s 
“Something  Wonderful  Is  About  to  Hap- 
pen” promotion,  which  it  carried  out  in 
its  Fox  West  Coast  and  other  divisions 
through  large-space  newspaper  adver- 
tising throughout  all  of  its  divisions.  It 
was  designed  to  stimulate  public  inter- 
est in  the  outstanding  pictures  available 
on  the  local  screens.  Mats  for  this  ad- 
vertising were  made  available  to  all  ex- 
hibitors and  the  campaign  was  exten- 
sively used. 

The  revolution  on  the  production  side 
to  make  better  (and  fewer)  pictures  cer- 
tainly was  a factor  in  the  improvement 
in  showmanly  techniques  in  1961,  even 
though  “the  fewer”  part  was  the  object 
of  many  exhibitor  complaints.  The 
lengthening  of  the  average  run  brought 
about  by  fewer  releases  gave  showmen 
more  time  to  devote  to  each  campaign 
and  make  use  of  their  creative  abilities. 

As  a result,  showmanship  emphasis 
was  directed  at  improving  tried  and 
proven  methods  rather  than  reaching 
out  for  innovations.  Promotion  in  1961 
developed  more  variety  than  probably 
any  year  chronicled  in  Showmandiser. 

Showmanship  extended  from  the 
Drive-O-Gram  conversation  starters, 

(Continued  on  page  50) 
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pithy  sayings  published  on  colored  stock, 
which  Paul  Ricketts,  theatre  owner  of 
Ness  City,  Kas.,  passed  around,  to  the 
distribution  of  10,000,000  trading  stamps 
by  nine  drive-in  theatres  in  New  Eng- 
land operated  by  Julian  Rifkin  Drive- 
Ins,  Inc.,  in  cooperation  with  radio  sta- 
tion WBZ  of  Boston  and  the  Gold 
Medal  and  Star  Gold  trading  stamp 
companies. 

“If  it’s  a fad  or  craze  (trading 
stamps),  I’m  not  interested,”  Rifkin  re- 
ported. “All  I know  is  that  it  makes  for 
better  business.  It  engenders  goodwill 
among  the  patrons  . . . Everyone  con- 
cerned with  the  promotion  is  happy.” 

VARIETY  OF  TIEUPS 

The  old  photo  trick  was  dusted  off  to 
good  effect  in  behalf  of  “Goliath  and 
the  Barbarians”  by  P.  Milner  of  the 
Regal  Cinema  in  the  Bixton  section.  In 
this  stunt,  two  photos  are  superimposed, 
one  in  a much  larger  perspective  than 
the  other.  Goliath,  in  this  case,  ap- 
peared as  large  as  the  Regal  Theatre. 

Famous  Players  Canadian  Corp.  in 
Canada  experimented  with  a series  of 
one-nighters  by  Buddy  Knox,  the  vocal- 
ist, and  his  troupe,  through  a group  of 
smaller  city  FPC  situations  in  Ontario. 
The  one-night  shows,  strongly  promoted 
through  local  radio  stations  and  teenage 
clubs,  resulted  in  excellent  boxoffice 
grosses. 

Anthony  J.  Gasvoda  jr.,  who  operates 
the  Hiawatha  Drive-In  at  Chassell, 
small  town  on  the  Upper  Peninsula  of 
Michigan,  doubles  as  a radio  person- 
ality. He  conducts  the  weekly  Movie 
Log  show  on  the  local  station,  getting 
many  plugs  for  his  drive-in  attractions 
at  no  expense. 

SECURES  COLLEGE  HELP 

Harry  Botwick,  supervisor  for  Florida 
State  Theatres  at  Miami,  literally  went 
to  college  in  promoting  “The  Last  Time 
I Saw  Archie.”  He  got  Prof.  Frank 
Dunbaugh  and  his  marketing  class  at 
Miami  U.  in  Coral  Gables  to  prepare  a 
merchandising  program  for  the  film 
and  then  execute  selected  parts.  The 
Coral  Gables  chapter,  Advertising  Fed- 
eration of  America,  cooperated. 

Uncle  Sam’s  mail  boxes  in  downtown 
Sacramento,  Calif.,  sounded  out  with 
mysterious  talk  about  “The  Last  Sunset” 
at  the  Esquire  Theatre  there  as  the  re- 
sult of  an  unusual  idea  by  John  Reidt, 
manager.  He  dropped  transistor  radios 
in  the  mail  boxes,  all  tuned  to  a local 
radio  station,  which  was  broadcasting 
a two-hour  program  saturated  with  spots 
on  the  film. 

Fred  Beyer  of  Hunt’s  Strand  at  Wild- 


wood, N.J.,  enrolled  local  skin-divers  for 
a print  delivery  from  the  sea,  a news- 
worthy stunt. 

MGM  publicists  gave  a preview  for 
deaf  persons,  promoting  “Ben-Hur,”  at 
St.  Louis.  The  idea  was  taken  up  and 
duplicated  by  Tiff  Cook,  the  capable 
Famous  Players  Canadian  showman  at 
Toronto. 

A continued  expansion  of  so-called 
art  houses,  usually  comparatively  small- 
seaters  showing  special  class  films  on 
extended  runs,  is  not  only  a significant 
development  in  the  general  industry 
picture  but  also  is  influencing  the  gen- 
eral pattern  of  showmanship.  A Show- 
mandiser  headline  of  May  22,  1961, 
reads:  “Art  Theatre  Ideal  Place  for 
Showman  Who  Likes  Unusual  in  Show- 
manship.” It  heads  a report  on  how 
Charles  Stokes,  manager  of  the  Bar 
Harbour  Theatre  in  Massapequa  Park, 
Long  Island,  N.Y.,  merchandises  the  ex- 
tended runs  normal  there. 

MAKING  NEW  CUSTOMERS 

The  Stokes  account  and  others  pub- 
lished through  1961,  make  up  a catalog 
on  how  to  make  friends  of  special  groups 
and  sell  tickets  for  the  select-type  re- 
leases. This  pinpointing  of  promotional 
efforts,  as  contrasted  with  the  general, 
shotgun-type  exploitation  and  adver- 
tising, is  being  noticeably  adopted  by  all 
theatres. 

For  example,  Stokes  publishes  a “sou- 
venir” booklet  on  every  picture,  made 
up  in  the  stage  show  format  listing  the 
essential  credits  in  table  form,  which 
appeals  to  the  prestige -conscious  class 
that  is  plentiful  in  Stokes’  Long  Island 
situation. 

Manager  Stokes  also  serves  tea  or 
coffee  in  the  lobby,  depending  on  the 
national  locale  of  the  current  attraction: 
mails  postcards  and  other  material  to 
French  teachers  and  classes  for  made- 
in-France  pictures,  and  in  window  tie- 
ups  and  outside  ballyhoo  tries  to  convey 
the  special  appeal  of  his  special  films. 

The  art  houses  also  go  all-out  in  ef- 
forts to  draw  attention  to  the  theatre 
itself  through  lobby  exhibitions  of  paint- 
ings by  local  artists  and  other  prestige- 
type  displays. 

BUILDING  JUVENILE  TRADE 

Motion  picture  showmen  also  applied 
themselves  with  increased  effectiveness 
in  building  up  juvenile  trade.  A number 
of  them  found  the  radio  station-spon- 
sored screenings  very  effective  in  start- 
ing word-of-mouth  publicity  among 
teenagers.  Joe  Reynolds,  manager  of 
the  Towne  Theatre  in  Milwaukee,  got 
Teen  Beat  magazine  to  sponsor  a pre- 
view for  “G.I.  Blues.” 

Bob  Anderson,  manager  of  the  Bala 
Theatre  in  Philadelphia,  has  arranged 
a regular  Saturday  bus  service  to  carry 
the  kiddies  to  his  kiddy  show.  Admis- 


sion tickets  also  are  good  for  bus  rides. 
The  bus  service  operates  weekly,  rain  or 
snow,  throughout  the  year,  except  for  a 
few  weeks  in  summer,  when  most  of  his 
young  patronage  is  away  from  town  on 
vacation. 

The  Schine  circuit  in  New  York,  Ken- 
tucky, Delaware  and  Maryland  has 
created  Dinny  the  Drummer  to  carry 
the  banner  for  its  kid  shows.  Dinny  the 
Drummer  manuals  issued  to  all  man- 
agers contain  step-by-step  proposals  for 
setting  up  Saturday  matinees,  radio 
spots,  herald  copy,  mats  and  screen 
trailers. 

Sy  Evans,  Schine  advertising-promo- 
tion director,  says  the  Dinny  the  Drum- 
mer shows  are  Schine’s  answer  to  com- 
plaints by  parents  that  regular  Saturday 
bookings  often  are  adult  pictures  they 
don’t  want  to  send  their  children  to. 

“We  are  instituting  a special  matinee 
each  and  every  Saturday,  designed  solely 
for  children,  and  when  we  say  every 
Saturday,  we  mean  just  that.  Regard- 
less of  what  we  are  playing,  it  will  still 
be  Kids  Day  at  our  theatres,”  he  ex- 
plains. “Should  there  be  an  adult  at- 
traction playing,  then  for  the  matinee 
only  it  will  be  pulled  out  and  a special 
show  put  on  consisting  of  a feature, 
comedy  and  cartoons.” 

KIDDY  SHOW  RECORD 

Paul  D.  Flowers,  manager  of  the 
Loyola  Theatre  in  the  Westchester  sec- 
tion of  Los  Angeles,  claims  a kid  show 
record.  Last  summer,  a total  of  24,680 
children  and  adults  attended  his  Sum- 
mer of  Fun  Shows,  ten  free  kiddy  mati- 
nees sponsored  by  the  Marina  Federal 
Savings  & Loan  Ass’n,  an  average  of 
2,468  at  each  performance.  Concession 
sales  exceeded  $5,000.  The  savings  com- 
pany handed  out  the  tickets  to  parents 
at  its  office,  a block  from  the  theatre. 

Cliff  Knoll  of  the  State  in  Sioux  Falls, 
S.D.,  turned  to  the  auxiliary  of  the 
county’s  labor  council  to  get  behind  his 
downtown  kiddy  show  series  when  other 
organizations  turned  him  down. 

Joe  Carlock,  manager  of  the  Pitt  The- 
atre in  Lake  Charles,  La.,  increased  the 
impact  of  a special  screening  for  teen- 
agers by  inviting  100  youths,  carefully 
selected,  to  the  showing,  then  giving 
each  one  five  postcards  and  pledging 
them  to  send  the  cards  to  five  friends. 
Copy  on  the  cards  included  a plug  for 
the  film,  plus  a paragraph  recommend- 
ing that  the  recipients  see  the  picture, 
which  in  this  case  was  “The  Unfor- 
given.” 

Annie  Fanny  Belfer,  publicist  for  the 
Paramount  and  St.  Francis  theatres  in 
San  Francisco,  discovered  an  interesting 
fact  in  promoting  “Fanny.”  She  in- 
vited a few  girls  named  Fanny  out  for  a 
night  on  the  town,  but  found  out  that 
there  aren’t  many  girls  named  Fanny 
anymore.  But  she  came  through  with 
five  by  that  name  before  the  deadline. 
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55  DAYS  AT  PEKING 


E FALL  OF  THE  ROMAN  EMPIRE 
E FRENCH  REVOLUTION 
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NAT  COHEN  and  STUART  LEVY 

Anglo-Amalgamated  Film  Distributors,  Ltd. 

IN  PRODUCTION  FOR  1962 

A STAR  TO  THRILL  THE  WORLD 

THE  FABULOUS  LONDON  STAGE  HIT 

ALAN  BATES 

BROUGHT  TO  THE  SCREEN  . . . 

in 

"A  Kind  Of  Loving" 

"BILLY  LIAR" 

Two  young  people  caught  in  the  most 

powerful  emotion  of  all  ..  . 

PRODUCED  BY 
JOSEPH  JANNI 

Produced  by  Directed  by 

Joseph  Janni  John  Schlesinger 

BASED  ON  THE  NOVEL  BY 
KEITH  WATERHOUSE 

Screenplay  by 

Keith  Waterhouse  and  Willis  Hall 

Based  on  the  novel  by 

AND  THE  PLAY  BY 

Stan  Barstow 

KEITH  WATERHOUSE  and  WILLIS  HALL 

Exclusive  Representative  for  United  States 

RICHARD  GORDON 

GORDON  FILMS,  INC.— 120  West  57th  Street— New  York  19,  N.Y.,  U.S.A. 

Phones:  PLaza  7-9390-1-2 

Cables:  Gordonfilm  New  York 

HENRY  BLANKE 
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Areola  Pictures 

Aaron  Rosenberg 

Producer 

“MUTINY  ON  THE  BOUNTY”  (MGM) 

An  Areola  Production 


CLOVER  PRODUCTIONS,  INC. 

SAM  KATZMAN,  President 


Now  In  Release:  In  Production: 

"TWIST  AROUND  THE  CLOCK"  "DON'T  KNOCK  THE  TWIST" 

"BROKEN  LARIAT" 
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Joseph  Pevney 


and 


Mitzi  Green 
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C^on^ra  tu  t a tiond 


PACIFIC  DRIVE-IN  THEATRES,  ISC. 


BOXOFFICE 
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Fox  West  Coast  Theatres  Corporation 
Fox  Intermountain  Theatres,  Inc. 

Fox  Midwest  Theatres,  Inc. 

Evergreen  State  Amusement  Corporation 


DIVISIONS  OF 

NATIONAL  GENERAL  CORPORATION 


WISHING  YOU 
A SUCCESSFUL  NEW  YEAR 


STANLEY  WARNER 
CORPORATION 


58 


BAROMETER  Section 


THIS  INSIGNE  OF  OUTSTANDING  MERIT 

is  awarded  eack  montk  ky  tke  National  Screen 
Council  to  tke  picture  wki  ck,  in  tke  opinion  of 
its  memkers,  combines  kotk  outstanding  merit  as 
a motion  picture  and  wkolesome  entertainment 
for  tke  entire  family.  Tke  National  Sc  reen  Coun- 
cil, now  in  its  tkirtietk  year,  is  comprised  of 
motion  picture  editors,  radio  and  TV  commentators 
and  representatives  of  ketter  film  and  motion  pic- 
ture councils  and  of  civic,  educational  and  exkik- 
itor  organizations. 


(From  September  1960  through  August  1961) 


September. . . . OceCtl^S  1 1 


Warner  Bros. 


October. 


November. 


December. 


January. 


February 


March 


April, 


May, 


June. 


July. 


August. 


High  Time 20th  Century-Fox 

Sunrise  at  Campobello  Warner  Bros 

CinderFella Paramount 

The  Sundowners Warner  Bros. 

Swiss  Family  Robinson Buena  Vista 


One  Hundred  and  One  Dalmatians  Buena  Vista 


The  Trapp  Family  20th  Century-Fox 

The  Absent-Minded  Professor  Buena  Vista 

The  Pleasure  of  His  Company  Paramount 

The  Parent  Trap Buena  Vista 

Tammy  Tell  Me  True Universal-International 
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Ocean s 11 


☆ 


A Warner  Bros.  Production 


- 


The  Cast 

Danny  Ocean  Frank  Sinatra 

Sam  Harmon Dean  Martin 

Josh  Howard Sammy  Davis  jr. 

Jimmy  Foster  Peter  Lawford 

Beatrice  Ocean  Angie  Dickinson 

Anthony  Bergdorf  Richard  Conte 

Duke  Santos  Cesar  Romero 

Adele  Ekstrom  Patrice  Wymore 

“Mushy”  O’Conners  Joey  Bishop 

Spyros  Acebos Akim  Tamiroff 

Roger  Corneal Henry  Silva 

Mrs.  Restes  Ilka  Chase 

Vincent  Massler  Buddy  Lester 

“Curly”  Steffens  Richard  Benedict 

Mrs.  Bergdorf  Jean  Willes 

Peter  Rheimer  Norman  Fell 

Louis  Jackson Clem  Harvey 

Mr.  Kelly  Hank  Henry 

Young  Man  Lew  Gallo 

Sheriff  Wimmer  Robert  Foulk 

GUEST  STARS 

Himself Red  Skelton 

Himself George  Raft 


SEPTEMBER 

WINNER 


Production  Staff 

Produced  and  Directed  by 

Lewis  Milestone 

Screenplay  by  Harry  Brown, 

Charles  Lederer 

Based  on  a story  by  George  Clayton 

Johnson,  Jack  Golden  Russell 
Director  of  Photography 

William  H.  Daniels,  A.S.C. 

Art  Director  Nicolai  Remisoff 

Film  Editor  Philip  W.  Anderson 

Sound  by  M.  A.  Merrick 

Set  Decorator Howard  Bristol 

Costumes  Designed  by  ....  Howard  Shoup 
Associate  Producers  Henry  W,  Sanicola, 

Milton  Ebbins 
Assistant  to  the  Producer  Dick  Benedict 

Production  Mgr Jack  R.  Berne 

Music  Composed  and  Conducted  by 

Nelson  Riddle 

Orchestrations  by  Arthur  Morton 

Songs  by  Sammy  Cahn, 

James  Van  Heusen 

Title  Design  by  Saul  Bass 

Makeup  Supervisor  Gordon  Bau,  S.M.A. 

Asst.  Director  Ray  Gosnell,  jr. 

A Dorchester  Production 
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High  Time 


The  Cast 

Harvey  Howard  Bing  Crosby 

Gil  Cuneo  Fabian 

Joy  Elder  Tuesday  Weld 

Helene  Gauthier  Nicole  Maurey 

Bennerman  Richard  Beymer 

T.  J.  Padmanabhan  Patrick  Adiarte 

Randy  Pruitt  Yvonne  Craig 

Higgson  Jimmy  Boyd 

Thayer  Gavin  MacLeod 

President  Tribble  ....  Kenneth  MacKenna 

Laura  Nina  Shipman 

Crump  Paul  Schreiber 

Harvey  Howard \ jr Angus  Duncan 

Bones  McKii  :y  Dick  Crockett 

Tobacco  Audi  eer  Frank  Scannell 


OCTOBER 

WINNER 


Production  Staff 

Produced  by  Charles  Brackett 

Directed  by  Blake  Edwards 

Screenplay  by  Tom  Waldman, 

Frank  Waldman 

Based  on  a story  by  Garson  Kanin 

Music  Henry  Mancini 

Songs:  “The  Second  Time  Around" 

“Nobody’s  Perfect”  Sammy  Cahn, 
James  Van  Heusen 

Choreography  Miriam  Nelson 

Director  of  Photography 

Elsworth  Fredricks,  A.S.C. 

Art  Direction  Duncan  Cramer, 

Henry  A.  Blumenthal 

Set  Decorations  Walter  M.  Scott, 

Paul  S.  Fox 

Special  Photographic  Effects 

L.  B.  Abbott,  A.S.C. , 

James  B.  Gordon,  A.S.C. 
Assistant  director  ....  Joseph  E.  Rickards 

Visual  Consultant  Don  Peters 

Film  Editor  Robert  Simpson,  A.C.E. 

Costumes  Designed  by  Bill  Thomas 

Sound  Bernard  Freericks, 

Harry  M.  Leonard 

Orchestration  Edward  B.  Powell 

Color  by  Deluxe 
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Sunrise  at  Campobello 


The  Cast 

Franklin  Delano  Roosevelt 

Ralph  Bellamy 

Eleanor  Roosevelt  Greer  Garson 

Louis  Howe  Hume  Cronyn 

Missy  LeHand  Jean  Hagen 

Sara  Delano  Roosevelt  ..  Ann  Shoemaker 

Alfred  E.  Smith Alan  Bunce 

James  Roosevelt  Tim  Considine 

Anna  Roosevelt  Zina  Bethune 

Elliott  Roosevelt  Pat  Close 

Franklin  D.  Roosevelt  jr.  ..  Robin  Warga 

John  Roosevelt  Tom  Carty 

Dr.  Bennett  Frank  Ferguson 

Mr.  Brimmer  Lyle  Talbot 

Captain  Skinner  Walter  Sande 

Mr.  Lassiter  David  White 


NOVEMBER 

WINNER 


Production  Staff 

Written  and  Produced  by  ..  Dore  Schary 

( Based  on  his  play  as  produced  by 

the  author  and  the  Theatre  Guild) 

Directed  by Vincent  J.  Donehue 

Director  of  Photography 

Russell  Harlan,  A.S.C. 

Art  Director  Edward  Carrere 

Film  Editor  George  Boemler,  A.C.E. 

Sound  by  M.  A.  Merrick 

Costume  Design Marjorie  Best 

Associate  Producer  Walter  Reilly 

Production  Supervisor  Joel  Freeman 

Music  Composed  and  Conducted  by 

Franz  Waxman 

Set  Decorator  ....  George  James  Hopkins 


BOXOFFICE 


CinderFella 


☆ 


A Paramount  Production 


The  Cast 

CinderFella  Jerry  Lewis 

Fairy  Godfather  Ed  Wynn 

Evil  Stepmother  Judith  Anderson 

The  Princess  ....  Anna  Maria  Alberghetti 

Father  Alan  Reed 

The  Evil  Stepbrothers  Henry  Silva, 

Robert  Hutton 

Count  Basie  Himself 

Fella,  as  a Child  Barry  Gordon 

Cinderella  Nola  Thorp 


DECEMBER 

WINNER 


Production  Staff 

Producer  Jerry  Lewis 

Director Frank  Tashlin 

Associate  Producer  Ernest  D.  Glucksman 

Written  by  Frank  Tashlin 

New  songs  by  Harry  Warren, 

Jack  Brooks 

Music  Scored,  Conducted  by 

Walter  Scharf 

Costumes  Edith  Head 

Musical  Numbers  Staged  by  Nick  Castle 

Photography  by  Haskell  Boggs 

Art  Direction  by  Hal  Pereira, 

Henry  Bumstead 

Special  Photographic  Effects  by 

John  P.  Fulton 

Process  Photography  by  Farciot  Edouart 

Assistant  Director  C.  C.  Coleman 

Assistant  to  Producer  Jack  Mintz 

Production  Manager  William  C.  Davidson 

Set  Decoration  by Sam  Comer, 

Robert  Benton 

Edited  by  Arthur  P.  Schmidt 

Sound  Recording  by  Gene  Merritt, 

Charles  Grenzbach 


64 


BAROMETER  Section 


The  Sundowners 


☆ 


A Warner  Bros.  Production 


The  Cast 

Ida  Carmody Deborah  Kerr 

Paddy  Carmody  Robert  Mitchum 

Venneker  Peter  Ustinov 

Mrs.  Firth  Glynis  Johns 

Jean  Halstead  Dina  Merrill 

Quinlan  Chips  Rafferty 

Sean  Michael  Anderson  jr. 

Liz  Lola  Brooks 

Herb  Johnson  Wylie  Watson 

Bluey  John  Meillon 

Ocker Ronald  Fraser 

Jack  Patchogue  Mervyn  Johns 

Mrs.  Bateman  Molly  Urquhart 

Halstead  Ewen  Solon 


JANUARY 

WINNER 


Production  Staff 

Producer  Fred  Zinnemann 

Director  Fred  Zinnemann 

Screenplay  by  Isobel  Lennart 

Based  on  book  by  Jon  Cleary 

Director  of  Photography 

Jack  Hildyard,  B.S.C. 

Music  Composed  by  Dimitri  Tiomkin 

Assistant  Directors  Peter  Bolton, 

Roy  Stevens 

Art  Director  Michael  Stringer 

Film  Editor  Jack  Harris 

Sound  by  David  Hildyard 

Makeup  George  Frost 

Wardrobe  Designer 

Elizabeth  Haffenden 


BOXOFFICE 
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Swiss  Family  Robinson 


☆ 


A Buena  Vista  Production 
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The  Cast 

Father  John  Mills 

Mother  Dorothy  McGuire 

Fritz  James  MacArthur 

Roberta  Janet  Munro 

Pirate  Chief  Sessue  Hayakawa 

Ernst  Tommy  Kirk 

Francis  Kevin  Corcoran 

Captain  Moreland  Cecil  Parker 

Pirate  Andy  Ho 

Pirate Milton  Reid 

Pirate  Larry  Taylor 


FEBRUARY 

WINNER 


Production  Staff 

Producer  Bill  Anderson 

Director  Ken  Annakin 

Screenplay  Lowell  S.  Hawley 

Based  on  novel  by  Johann  Wyss 

Music  by  William  Alwyn 

Conducted  by  Muir  Mathieson 

Director  of  Photography 

Harry  Waxman,  B.S.C. 

Associate  Producer  Basil  Keys 

Production  Designer John  Howell 

Assistant  Director Rene  Dupont 

Assistant  Art  Directors  John  Hoesi, 

Peter  Murton 

Special  Effects  Dan  Lee, 

Walter  Stones 

Production  Manager  Bill  Hill 

Second  Unit  Director  ....  Yakima  Canutt 
Additional  Photography 

Paul  Beeson,  B.S.C. 

Set  Director  Jack  Stephens 

Costume  Design  Julie  Harris 

Sound  Editor  Leslie  Wiggins 

Sound  Recordists  John  S.  Dennis, 

Gordon  K.  McCallum 

Film  Editor  Peter  Boita 

Matte  Artist  Peter  Ellenshaw 

Sketch  Artist  John  L.  Jensen 
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One  Hundred  and  One  Dalmatians 


The  Cast 


With  the  voices  of:  Rod  Taylor,  J. 
Pat  O'Malley,  Betty  Lou  Gerson, 
Martha  Wentworth,  Lisa  Davis,  Tom 
Conway,  Tudor  Owen,  George  Pelling, 
Micky  Maga,  Barbara  Beaird,  Mimi 
Gibson,  Sandra  Abbott,  Paul  Wexler, 
Mary  Wickes,  Barbara  Luddy,  Lisa 
Daniels,  Ben  Wright,  Cate  Bauer,  Dave 
Frankham,  Fred  Worlock,  Ramsay  Hill, 
Sylvia  Marriott,  Queenie  Leonard, 
Marjorie  Bennett,  Thurl  Ravenscroft, 
Bill  Lee,  Max  Smith,  Bob  Stevens, 
Helene  Stanley,  Don  Barclay,  Dal 
McKennon,  Jeanne  Bruns. 


MARCH 

WINNER 


Production  Staff 

Producer Walt  Disney 

Directors  Wolfgang  Reitherman, 

Hamilton  S.  Luske,  Clyde  Geronimi 
Based  on  book,  “The  Hundred  and 

One  Dalmatians,”  by  ....  Dodie  Smith 

Screenplay  by  Bill  Peet 

Color  by  Technicolor 

Production  Supervisor  Ken  Peterson 

Sound  Supervisor  Robert  O.  Cook 

Film  Editors  Donald  Halliday, 

Roy  M.  Brewer  jr. 

Music  Editor  Evelyn  Kennedy 

Special  Processes  ....  Ub  Iwerks,  A.S.C., 

Eustace  Lycett 

Music  George  Bruns 

Orchestration  Franklyn  Marks 

Songs  Mel  Levin 

Art  Direction  and  Production 

Design  Ken  Anderson 
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The  Trapp  Family 

☆ 


■■■jggr 


The  Cast 

Baroness  Maria  Trapp Ruth  Leuwerik 

Baron  Trapp Hans  Holt 

Princess  Maria  Holst 

Dr.  Wasner Josef  Meinrad 

Gruber,  banker Friedrich  Domin 

Baroness  Mathilde Hilde  von  Stolz 

Abbess  Agnes  Windeck 

Raphaela Liesl  Karstadt 

Samish  Alfred  Balthoff 

Petroff  Hans  Schumm 

Cook  Gretl  Theimer 

Children  Michael  Ande,  Knut  Mahlke, 

Ursula  77  - .ff,  Monika  Wolf,  Angelika 
Werth,  L la  and  Monika  Ettrich 


APRI 
WINNER 


Production  Staff 

Producer  Wolfgang  Reinhardt 

Director  Wolfgang  Liebeneiner 

Screenplay Herbert  Reinecker 

Based  on  the  book  by... .George  Hurdalek 
English  Adaptation  Written  and 

Directed  by Lee  Kresel 

Photography Werner  Krien 

Art  Direction Robert  Herlth, 

Gottfried  Will 

Music  Frank  Grothe 

Sound  Hans  Endraulat, 

Martin  Mueller 

Film  Editor Margot  von  Schleiffen 

Assistant  Director Zlata  Mehlers 

Color  by DeLuxe 
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The  Absent-Minded  Professor 


The  Cast 

Professor 

Ned  Brainard Fred  MacMurray 

Betty  Carlisle Nancy  Olson 

Alonzo  Hawk Keenan  Wynn 

Biff  Hawk  Tommy  Kirk 

President  Rufus  Daggett Leon  Ames 

Shelby  Ashton  Elliott  Reid 

Fire  Chief Ed  Wynn 

Defense  Secretary Edward  Andrews 

General  Singer David  Lewis 

Air  Force  Captain Jack  Mullaney 

Mrs.  Chatsworth Belle  Montrose 

Coach  Elkins Wally  Brown 

1st  Referee Alan  Carney 

Officer  Kelly Forrest  Lewis 

Officer  Hanson James  Westerfield 

Reverend  Bosworth Gage  Clark 

General  Hotchkiss Alan  Hewitt 

Admiral  Olmstead Raymond  Bailey 

General  Poynter Wendell  Holmes 


MAY 

WINNER 


Production  Staff 

Producer Walt  Disney 

Director Robert  Stevenson 

Associate  Producer  and 
Screenplay Bill  Walsh 

Based  on  a Story  by Samuel  W.  Taylor 

Music George  Bruns 

Director  of 

Photography Edward  Colman,  A.C.E. 

Film  Editor Cotton  Wabrurton,  A.C.E. 

Special  Photographic 

Effects Peter  Ellenshaw, 

Eustace  Lycett 

Sequence  Consultant Don  DaGradi 

Art  Director Carroll  Clark 

Set  Decorators Emile  Kuri, 

Hal  Gausman 

Animation  Effects Joshua  Meador 


BOXOFFICE 
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The  Pleasure  of  His  Company 


☆ 


A Paramount  Production 


The  Cast 

Biddeford  “Pogo”  Poole Fred  Astaire 

Jessica  Poole  Debbie  Reynolds 

Katharine  Dougherty Lilli  Palmer 

Roger  Henderson  Tab  Hunter 

James  Dougherty Gary  Merrill 

Toy  Stephen  Cheng 

Mackenzie  Savage  Charles  Ruggles 

Wedding  Counsellor  Elvia  Allman 


JUNE 

WINNER 


Production  Staff 

Executive  Producer Jack  H.  Karp 

Producer  William  Perlberg 

Director George  Seaton 

Screen-play  by Samuel  Taylor 

Based  on  the  Broadway  Play 

by  Samuel  Taylor, 

Cornelia  Otis  Skinner 
Music  scored  and  directed  by 

Alfred  Newman 

Color  by Technicolor 
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Production  Staff 

Producer  Walt  Disney 

Director  and  Screenplay  David  Swift 

Based  on  the  book,  “Das  Doppelte 

Lottchen,”  by  Erich  Kastner 

Associate  Producer  George  Golitzin 

Director  of  Photography 
Lucien  Ballard,  A.S.C. 

Music  by  Paul  Smith 

Orchestration  Franklyn  Marks 

Songs:  (“The  Parent  Trap,’’  “For 
Now  for  Always,”  “Let’s  Get  To- 
gether”) written  by 

Richard  M.  Sherman, 

Robert  B.  Sherman 

Art  Direction  Carroll  Clark, 

Robert  Clatworthy 


The  Cast 

Sharon  McKendrick  Hayley  Mills 

Susan  Evers  Hayley  Mills 

Margaret  (Maggie)  McKendrick 

Maureen  O’Hara 

Mitch  Evers  Brian  Keith 

Verbena  Una  Merkel 

The  Reverend  Dr.  Mosby  ..  Leo  J.  Carroll 

Vicky  Robinson  Joanna  Barnes 

Louise  McKendrick  ....  Cathleen  Nesbitt 

Miss  Inch  Ruth  McDevitt 

Hecky  Crahan  Denton 

Edna  Robinson Linda  Watkins 

Miss  Grunecker  Nancy  Kulp 

Mr.  Eaglewood  Frank  DeVol 


The  Parent 

☆ 
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Tammy 


Tell 

☆ 


Me  True 


The  Cast 

Tammy  Sandra  Dee 

Tom  Freeman  John  Gavin 

Miss  Jenks  Virginia  Grey 

Capt.  Joe  Cecil  Kellaway 

Mrs.  Call Beulah  Bondi 

Buford  Woodly Charles  Drake 


Production  Staff 

Executive  Producer  Edward  Muhl 

Produced  by  Ross  Hunter 

Directed  by  Harry  Keller 

Screenplay  by Oscar  Brodney 

Based  on  a Novel  by 

Cid  Ricketts  Sumner 

Director  of  Photography 

Clifford  Stine 

Art  Direction  Alexander  Golitzen, 

Al  Sweeney 

Film  Editor Otto  Ludwig 

Music  by  Percy  Faith 

Words  and  Music  by  ....  Dorothy  Squires 
Music  Supervised  by 


Suzanne  Rook 
Judge  Carver 

Rita 

Capt.  Armand 
Della  


Julia  Meade 

Edgar  Buchanan 

Gigi  Perreau 

..  Henry  Corden 
. Juanita  Moore 


AUGUST 

WINNER 


Joseph  Gershenson 

Unit  Production  Manager  Lew  Leary 

Set  Decorations  Howard  Bristol 

Sound  Henry  Wilkinson 

Gowns  by  Rosemary  Odell 

Makeup  by  Bud  Westmore 

Hair  Stylist Larry  Germain 

Dialog  Director Leon  Charles 

Assistant  Directors Joseph  Kenny, 

Charles  Scott,  jr. 
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(In  seasonal  order,  September  through  August) 


1935-  36 


Top  Hat RKO  Radio 

O'Shaughnessy's  Boy MGM 

Mutiny  on  the  Bounty MGM 

Ah,  Wilderness!  MGM 

A Tale  of  Two  Cities MGM 

Story  of  Louis  Pasteur Warner  Bros. 

The  Country  Doctor 20th-Fox 

Mr.  Deeds  Goes  to  Town Columbia 

Show  Boat  Universal 

San  Francisco  MGM 

The  White  Angel Warner  Bros. 

The  Green  Pastures Warner  Bros. 


1936-  37 


The  Lost  of  the  Mohicans United  Artists 

A Midsummer  Night's  Dream Warner  Bros. 

Charge  of  the  Light  Brigade Warner  Bros. 

Winterset  RKO  Radio 

The  Plainsman  Paramount 

Maid  of  Salem  Paramount 

Maytime  MGM 

Romeo  and  Juliet MGM 

The  Prince  and  the  Pauper Warner  Bros. 

Captains  Courageous  MGM 

Wee  Willie  Winkle 20th-Fox 

The  Good  Earth MGM 


1937  - 38 

Lost  Horizon Columbia 

The  Life  of  Emile  Zola Warner  Bros. 

fhe  Firefly  MGM 

Tovarich  Warner  Bros. 

Wells  Fargo  Paramount 

Snow  White  and  the  Sevan  Dwarfs.  ...  RKO  Radio 

Rebecca  of  Sunnybrook  Farm 20th-Fox 

In  Old  Chicago 20th-Fox 

Adventures  of  Robin  Hood Warner  Bros. 

Holiday  Columbia 

Love  Finds  Andy  Hardy MGM 

Alexander's  Ragtime  Band 20tn-Fox 

1938-  39 

Boys  Town  MGM 

You  Can't  Take  It  With  You Columbia 

The  Citadel  MGM 

A Christmas  Carol MGM 

Sweethearts  MGM 

Gunga  Din RKO  Radio 

Pygmalion MGM 

Wuthering  Heights United  Artists 

Union  Pacific  Paramount 

Young  Mr.  Lincoln 20th-Fox 

On  Borrowed  Time MGM 

Stanley  and  Livingstone 20th-Fox 

1939- 40 

The  Wizard  of  Oz MGM 

Mr.  Smith  Goes  to  Washington Columbia 

Drums  Along  the  Mohawk 20th-Fox 

Gulliver's  Travels  Paramount 

The  Great  Victor  Herbert Paramount 

Pinocchio  RKO  Radio 

Young  Tom  Edison MGM 

Rebecca  United  Artists 

Edison,  the  Man MGM 

The  Mortal  Storm MGM 

All  This,  and  Heaven  Too Warner  Bros. 

Pride  and  Prejudice MGM 

1940- 41 

The  Howards  of  Virginia Columbia 

The  Great  Dictator United  Artists 

Northwest  Mounted  Police Paramount 

Tin  Pan  Alley 20th-Fox 

Philadelphia  Story  MGM 

Virginia  Paramount 

The  Lady  Eve  Paramount 

Men  of  Boys  Town MGM 

That  Hamilton  Woman! United  Artists 

I Wanted  Wings Paramount 

Caught  in  the  Draft Paramount 

Blossoms  in  the  Dust MGM 

1941  -42 

Citizen  Kane RKO  Radio 

Sergeant  York  Warner  Bros. 

One  Foot  in  Heaven Warner  Bros. 

H.  M.  Pulham,  Esq MGM 

How  Green  Was  My  Valley 20th-Fox 

Woman  of  the  Year MGM 

To  Be  or  Not  to  Be United  Artists 

Fantasia  RKO  Radio 

Tortilla  Flat  MGM 

They  All  Kissed  the  Bride Columbia 

This  Above  All 20th-Fox 

The  Pied  Piper 20th-Fox 


1942-43 


Mrs.  Miniver  

The  Major  and  the  Minor. 

Tales  of  Manhattan 

George  Washington  Slept 
Yankee  Doodle  Dandy... 
Star  Spangled  Rhythm... 
Pride  of  the  Yankees... 

Random  Harvest  

The  More  the  Merrier.  . . , 

Stage  Door  Canteen 

The  Human  Comedy 

This  Is  the  Army 


MGM 

Paramount 

20th-Fox 

Here ...  .Warner  Bros. 

Warner  Bros. 

Paramount 

RKO  Radio 

MGM 

Columbia 

United  Artists 

MGM 

Warner  Bros. 


1943  -44 

So  Proudly  We  Hail 

Thank  Your  Lucky  Stars 


. . . Paramount 
Warner  Bros. 


Guadalcanal  Diary  20th-Fox 

Lassie  Come  Home MGM 

Destination  Tokyo Warner  Bros. 

Madame  Curie  MGM 

A Guy  Named  Joe MGM 

See  Here,  Private  Hargrove MGM 

For  Whom  the  Bell  Tolls Paramount 

The  White  Cliffs  of  Dover MGM 

The  Story  of  Dr.  Wassail Paramount 

Going  My  Way Paramount 

1944- 45 

The  Seventh  Cross MGM 

Arsenic  and  Old  Lace Warner  Bros. 

Since  You  Went  Away United  Artists 

Mrs.  Parkington  MGM 

Thirty  Seconds  Over  Tokyo MGM 

The  Keys  of  the  Kingdom 20th-Fox 

A Tree  Grows  in  Brooklyn 20th-Fox 

National  Velvet  MGM 

The  Enchanted  Cottage RKO  Radio 

The  Clock  MGM 

Valley  of  Decision MGM 

Wilson  20th-Fox 

1945- 46 

Story  of  G.l.  Joe United  Artists 

Our  Vines  Have  Tender  Grapes MGM 

The  House  on  92nd  Street 20th-Fox 

Spellbound  United  Artists 

The  Bells  of  St.  Mary's RKO  Radio 

The  Lost  Weekend Paramount 

Tomorrow  Is  Forever RKO  Radio 

Saratoga  Trunk Warner  Bros. 

Dragonwyck  20th-Fox 

Two  Sisters  From  Boston MGM 

The  Green  Years MGM 

Anna  and  the  King  of  Slam 20th-Fox 

1946- 47 

Caesar  and  Cleopatra United  Artists 

Three  Wise  Fools MGM 

Sister  Kenny RKO  Radio 

Blue  Skies  Paramount 

The  Jolson  Story Columbia 

Song  of  the  South RKO  Radio 

The  Beginning  or  the  End MGM 

It  Happened  in  Brooklyn MGM 

The  Farmer's  Daughter RKO  Radio 

The  Yearling  MGM 

Miracle  on  34th  Street 20th-Fox 

Welcome  Stranger  Paramount 

1947- 48 

The  Bachelor  and  the  Bobby-Soxer.  ..  .RKO  Radio 

The  Unfinished  Dance MGM 

Secret  Life  of  Walter  Mitty RKO  Radio 

Where  There's  Life Paramount 

My  Wild  Irish  Rose Warner  Bros. 

Cass  Timberlane  MGM 

The  Bishop's  Wife RKO  Radio 

I Remember  Mama RKO  Radio 

State  of  the  Union MGM 

Green  Grass  of  Wyoming 20th-Fox 

Easter  Parade  MGM 

The  Best  Years  of  Our  Lives RKO  Radio 

1948- 49 

The  Babe  Ruth  Story Monogram 

Apartment  tor  Peggy 20th-Fox 

Johnny  Belinda Warner  Bros. 

The  Three  Musketeers MGM 

The  Snake  Pit 20th-Fox 

The  Boy  With  Green  Hair RKO  Radio 

So  Dear  to  My  Heart RKO  Radio 

Take  Me  Out  to  the  Ball  Game MGM 

Little  Women MGM 

The  Barkleys  of  Broadway MGM 

The  Stratton  Story MGM 

Look  for  the  Silver  Lining Warner  Bros. 

1949- 50 

Come  to  the  Stable 20th-Fox 

I Was  a Male  War  Bride 20th-Fox 

ichabod  and  Mr.  Toad RKO  Radio 

Adam's  Rib MGM 

On  the  Town MGM 

All  the  King's  Men Columbia 

Twelve  O'Clock  High 20th-Fox 

Cinderella  RKO  Radio 

Cheaper  by  the  Dozen 20th-Fox 

The  Jackie  Robinson  Story United  Artists 

Father  of  the  Bride MGM 

Treasure  Island RKO  Radio 

1950- 51 

Louisa  Universal-lnt'l 

Fancy  Pjints  Paramount 

Mister  880  20th-Fox 

King  Solomon's  Mines MGM 

Harvey  Universal-lnt'l 

Kim  MGM 

Royal  Wedding  MGM 

Father's  Little  Dividend MGM 

The  Great  Caruso MGM 

On  the  Riviera 20th-Fox 

The  Frogmen  20th-Fox 

Alice  in  Wonderland RKO  Radio 

1951- 52 

Captain  Horatio  Hornblower Warner  Bros. 

Angels  in  the  Outfield MGM 

An  American  in  Paris MGM 

A Christmas  Carol United  Artists 

I'll  See  You  in  My  Dreams Warner  Bros. 

Room  for  One  More Warner  Bros. 

The  African  Queen United  Artists 

With  a Song  in  My  Heart 20th-Fox 

The  Pride  of  St.  Louis 20th-Fox 


Belies  on  Their  Toes 20th-Fox 

The  Greatest  Show  on  Earth Paramount 

The  Story  of  Will  Rogers Warner  Bros. 

1952-  53 

The  Merry  Widow MGM 

The  Miracle  of  Fatima Warner  Bros. 

Because  You're  Mine MGM 

Plymouth  Adventure MGM 

Stars  and  Stripes  Forever 20th-Fox 

Peter  Pan RKO-Disney 

The  Stars  Are  Singing Paramount 

Hons  Christian  Andersen RKO-Goldwyn 

Titanic  20th-Fox 

A Queen  Is  Crowned Universal-Int'l-Rank 

Lili  MGM 

Shane  Paramount 

1953  - 54 

Roman  Holiday Paramount 

The  Robe 20th-Fox 

So  Big Warner  Bros. 

how  to  Marry  a Millionaire 20th-Fox 

Knights  of  the  Round  Table MGM 

The  Glenn  Miller  Story Universal-lnt'l 

The  Long,  Long  Trailer MGM 

Rose  Marie MGM 

Executive  Suite MGM 

Three  Coins  in  the  Fountain 20th-Fox 

The  High  and  the  Mighty Warner  Bros. 

Magnificent  Obsession Universal-lnt'l 

1954-55 

Seven  Brides  tor  Seven  Brothers MGM 

Brigadoon  MGM 

White  Christmas Paramount 

The  Little  Kidnappers Rank-UA 

There's  No  Business  Like  Show  Business.  ,20th-Fox 

The  Bridges  at  Toko-Ri Paramount 

The  Long  Gray  Line Columbia 

A Man  Called  Peter 20th-Fox 

Daddy  Long  Legs 20th-Fox 

Strategic  Air  Command Paramount 

The  Seven  Little  Foys Paramount 

Mister  Roberts Warner  Bros. 

1955- 56 

The  McConnell  Story Warner  Bros. 

The  Atrican  Lion Buena  Vista 

My  Sister  Eileen Columbia 

Good  Morning,  Miss  Dove 20th-Fox 

Guys  and  Dolls MGM 

The  Benny  Goodman  Story Universal-lnt'l 

Carousel  20th-Fox 

The  Man  in  the  Gray  Flannel  Suit 20th-Fox 

The  Swan MGM 

The  Man  Who  Knew  Too  Much Paramount 

The  King  and  I 20th-Fox 

The  Eday  Duchin  Story Columbia 

1956- 57 

War  and  Peace Paramount 

The  Solid  Gold  Cadillac Columbia 

Friendly  Persuasion Allied  Artists 

Oklahoma!  20th-Fox 

The  Ten  Commandments Poramount 

The  Rainmaker Poramount 

battle  Hymn Universol-lnt'l 

The  Spirit  of  St.  Louis Warner  Bros. 

boy  on  a Dolphin 20th-Fox 

Guntight  at  tne  O.K.  Corral Paramount 

Tammy  and  the  Bachelor Universal-lnt'l 

An  Arrair  to  Remember 20th-Fox 

1957-  58 

The  Pajama  Game Warner  Bros. 

Man  or  a Thousand  Faces Universal-lnt'l 

Les  Girls MGM 

April  Love 20th-Fox 

Sayonara Warner  Bros. 

Old  Teller Buena  Vista 

Witness  tor  the  Prosecution United  Artists 

The  bridge  on  the  River  Kwai Columbia 

The  Young  Lions 20th-Fox 

This  Happy  Feeling Universal-lnt'l 

No  Time  tor  Sergeants Warner  Bros. 

The  Matchmaker Paramount 

1958- 59 

The  Reluctant  Debutante MGM 

Damn  Yankees Warner  Bros. 

The  Last  Hurrah Columbia 

Gigi MGM 

The  Inn  of  the  Sixth  Happiness 20th-Fox 

The  Old  Man  and  the  Sea Warner  Bros. 

The  Mating  Game MGM 

The  Shaggy  Dog Buena  Vista 

South  Pacific 20th-Fox 

It  Happened  to  Jane Columbia 

The  Big  Circus Allied  Artists 

The  Diary  of  Anne  Frank 20th-Fox 

1959-60 

The  Devil's  Disciple United  Artists 

The  FBI  Story  Warner  Bros. 

The  Big  Fisherman Buena  Vista 

The  Last  Angry  Man Columbia 

Journey  to  the  Center  of  the  Earth  , ,20th-Fox 

On  the  Beach  .....United  Artists 

Toby  Tyler  Buena  Vista 

Please  Don't  Eat  the  Daisies MGM 

Conspiracy  of  Hearts ....Paramount 

The  Adventures  of  Huckleberry  Finn ......  MGM 

Pollyanna  Buena  Vista 

The  Lost  World  20th-Fox 
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Recipients  of  Two  or  More  Awards  From  March  1932,  Through  August  1961  Are  Herein  Cited 


Producers 


17  Awards 

Walt  Disney 

14  Awards 

Pandro  S.  Berman 

10  Awards 

Henry  Blanke 

9 Awards 

Arthur  Freed 
Hal  B.  Wallis 

7  Awards 

Samuel  G.  Engel 
Samuel  Goldwyn 
David  O.  Selznick 
Hunt  Stromberg 

6  Awards 

Charles  Brackett 
Sidney  Franklin 
Joe  Pasternak 
Sol  C.  Siegel 

5  Awards 

Arthur  Homblow  jr 
Ross  Hunter 
Mervyn  LeRoy 
Kenneth  Macgowan 
Dare  Schary 
George  Stevens 
Darryl  F.  Zanuck 

4  Awards 

Robert  Arthur 
Joseph  L.  Mankiewicz 
William  Perlberg 

3  Awards 

Frank  Capra 
Jack  Cummings 
Louis  F.  Edelman 
Bryan  Foy 
Leland  Hayward 
Bernard  H.  Hyman 
Fred  Kohlmar 
Louis  D.  Lighton 
Aaron  Rosenberg 
Sam  Spiegel 
Jerry  Wald 

2  Awards 

George  Abbott 
Irwin  Allen 
Irving  Asher 
Robert  Bossier 
Clarence  Brown 
Merion  C.  Cooper 
Stanley  Donen 
Orville  O.  Dull 
Lucien  Hubbard 
Nunnolly  Johnson 
Paul  Jones 
Edwin  K.  Knopf 
Albert  Lewin 
David  Lewis 
Samuel  Marx 
Leo  McCorey 
Horriet  Parsons 
William  H.  Pine 
Everett  Riskin 
A.  L.  Rockett 
Frank  Ross 


Directors 


11  Awards 

Mervyn  LeRoy 

9 Awards 

Henry  Koster 

8  Awords 

Clarence  Brown 
John  Ford 
Henry  King 

7  Awards 

George  Cukor 
Michael  Curtiz 
Vincente  Minnelli 
George  Stevens 
Norman  Taurog 

6  Awards 

David  Butler 
Fronk  Capra 
Walter  Lang 
Jeon  Negu'esco 

5  Awords 

William  Dieterle 
Stonley  Donen 
Clyde  Geronimi 
Williom  Keighley 
William  Wyler 

4  Awards 

Frank  Borzoge 
Alexander  Hcii 
Anatole  Litva.' 
Homilton  Luskt 
King  Vidor 
Charles  Watters 
Billy  Wilder 


3  Awards 

John  Cromwell 
Alfred  Hitchcock 
Wilfred  Jackson 
Robert  Z.  Leonard 
Henry  Levin 
George  Marshall 
Richard  Quine 
George  Seaton 
George  Sidney 
Fred  Zinnemann 

2  Awards 

George  Abbott 
Buddy  Adler 
James  Algar 
Charles  Barton 
Blake  Edwards 
Tay  Garnett 
Alfred  E.  Green 
Howard  Hawks 
Joshua  Logan 
Joseph  L.  Mankiewicz 
Anthony  Mann 
Leo  McCarey 
John  Robertson 
Mark  Robson 
Alfred  Santell 
Victor  Soville 
Lewis  Seiler 
Douglas  Sirk 
Robert  Stevenson 
John  Sturges 
David  Swift 
Richard  Thorpe 
Charles  Vidor 
Raoul  Walsh 
William  A.  Wellmon 
Robert  Wise 


Actors 


19  Awards 

Spencer  Tracy 

12  Awards 

Donald  Crisp 
James  Stewart 

10  Awards 

Cory  Grant 

9  Awards 

Fred  Astaire 
Gregory  Peck 

8  Awards 

Bing  Crosby 
Mickey  Rooney 
Keenan  Wynn 

7  Awards 

James  Cagney 
Van  Johnson 
Basil  Rathbone 
George  Tobias 

6  Awards 

Henry  Fonda 
Sir  Cedric  Hardwicke 
Gene  Kelly 
Peter  Lawford 
Fred  MacMurray 
Thomas  Mitchell 
Laurence  Olivier 
Walter  Pidgeon 
Vincent  Price 
Willard  Robertson 
Akim  Tamiroff 

5  Awards 

Charles  Bickford 
Kevin  Corcoran 
Bob  Hope 

Edward  Everett  Horton 
Fredric  March 
Joel  McCrea 
Roddy  McDowall 
Lloyd  Nolan 
Claude  Rains 
Frank  Sinatra 
Clifton  Webb 
Henry  Wilcoxon 

4  Awards 

Mischa  Auer 
Walter  Brennan 
Ray  Collins 
Hume  Cronyn 
Brian  Donlevy 
Bobby  Driscoll 
Richard  Haydn 
William  Holden 
Danny  Kaye 
Cecil  Kellaway 
Tommy  Kirk 
Alan  Ladd 
Ray  Milland 
Paul  Muni 
David  Niven 
Pot  O'Brien 
Reginald  Owen 
Dick  Powell 
David  Wayne 
James  Whitmore 
Ed  Wynn 
Robert  Young 


3  Awards 

Eddie  Anderson 
Robert  Arthur 
Lew  Ayres 
William  Bendix 
Sidney  Blackmer 
Ray  Bolger 
Charles  Boyer 
Felix  Bressart 
Edgar  Buchanan 
Eddie  Cantor 
Leo  G.  Carroll 
Jack  Carson 
Fred  Clark 
Lee  J.  Cobb 
Jackie  Cooper 
Joseph  Cotten 
Charles  Drake 
Tom  Drake 
Jimmy  Durante 
Nelson  Eddy 
Mel  Ferrer 
Preston  Foster 
Billy  Gilbert 
Thomas  Gomez 
Jack  Haley 
Murray  Hamilton 
Rex  Harrison 
Van  Heflin 
Ian  Hunter 
Jeffrey  Hunter 
Jackie  Jenkins 
Allan  Jones 
Louis  Jourdan 
Curt  Jurgens 
Howard  Keel 
Patric  Knowles 
Alexander  Knox 
Fernando  Lamas 
Burt  Lancaster 
Jack  Lemmon 
Frank  McHugh 
Adolph  Menjou 
Robert  Mitchum 
Dickie  Moore 
Jack  Oakie 
Anthony  Perkins 
Edward  G.  Robinson 
John  Saxon 
Randolph  Scott 
Robert  Stack 
Dean  Stockwell 
F ra  nahot  Tone 
Henry  Travers 
Robert  Wagner 
Monty  Woolley 

2 Awards 

Eddie  Albert 
Steve  Allen 
Dana  Andrews 
Scotty  Beckett 
Ralph  Bellamy 
Bruce  Bennett 
Pat  Boone 
Eddie  Brocken 
Marlon  Brando 
Lloyd  Bridges 
James  Brown 
Yul  Brynner 
Red  Buttons 
Rory  Calhoun 
Phil  Carey 
Richard  Carlson 
Hoagy  Carmichael 
Richard  Conte 
James  Craig 
Dan  Dailey 
Don  DeFore 
William  Demarest 
John  Derek 
Kirk  Douglas 
Melvyn  Douglas 
Robert  Douglas 
Steve  Forrest 
William  Frawley 
Reginald  Gardiner 
Leo  Genn 
Stewart  Granger 
Alec  Guinness 
Sessue  Hayakawa 
Sterling  Hayden 
Charlton  Heston 
Oscar  Homolka 
John  Howard 
Rock  Hudson 
Tab  Hunter 
Robert  Hutton 
John  Ireland 
Burl  Ives 
Sam  Jaffe 
Dean  Jagger 
Victor  Jory 
Kurt  Kasznar 
Bert  Lahr 
Richard  Lone 
Glenn  Langan 
Charles  Laughton 
Oscar  Levant 
Herbert  Lorn 
Peter  Lorre 
Frank  Lovejoy 
Paul  Lucas 
Barton  MacLane 
Gordon  MacRae 
Hugh  Marlowe 
Dean  Martin 
Victor  Mature 


Mvron  McCormick 
Lauritz  Melchior 
Burgess  Meredith 
Gary  Merrill 
John  Mills 
Cameron  Mitchell 
Dennis  Morgan 
Alan  Mowbray 
Jules  Munshin 
John  Payne 
William  Powell 
Robert  Preston 
Ronald  Reagan 
Michael  Rennie 
Gilbert  Roland 
Cesar  Romero 
Charles  Ruggles 
Joseph  Schildkraut 
Basil  Sydney 
Don  Taylor 
Danny  Thomas 
Marshall  Thompson 
Rudy  Vallee 
Ray  Walston 
Johnny  Weissmuller 
Orson  Welles 
Ed  Wynn 


Actresses 


9  Awards 

Katharine  Hepburn 

8  Awards 

Spring  Bymgton 
Greer  Garson 
Agnes  Moorehead 

7  Awards 

June  Allyson 
Beulah  Bondi 
Claudette  Colbert 
Dorothy  McGuire 
Jane  Wyman 

6  Awards 

Jean  Arthur 
Gladys  Cooper 
Irene  Dunne 
Jeanette  MacDonald 
Ginger  Rogers 
Shirley  Temple 

5  Awards 

Ingrid  Bergman 
Billie  Burke 
Doris  Day 
Olivia  de  Havilland 
Maureen  O'Sullivan 

4  Awards 

Mary  Astor 
Fay  Bainter 
Leslie  Caron 
Judy  Garland 
Paulette  Goddard 
Signe  Hasso 
Ruth  Hussey 
Deborah  Kerr 
Elsa  Lanchester 
Angela  Lansbury 
Joan  Leslie 
Anita  Louise 
Myrno  Loy 
Una  Merkel 
Margaret  O'Brien 
Maureen  O'Hara 
Debbie  Reynolds 
Martha  Scott 
Barbara  Stanwyck 
Elizabeth  Taylor 
Fay  Wray 
Loretta  Young 

3 Awards 

Judith  Anderson 
Joan  Bennett 
Jeanne  Crain 
Frances  Dee 
Alice  Faye 
Joan  Fontaine 
Betty  Garrett 
Mitzi  Gaynor 
Jean  Hagen 
Fay  Holden 
Marsha  Hunt 
Jennifer  Jones 
Veronica  Lake 
Dorothy  Lamour 
Janet  Leigh 
Marjorie  Main 
Virginia  Mayo 
Ann  Miller 
Mary  Nash 
Mildred  Nafwick 
Nancy  Olson 
Debra  Paget 
Betsy  Palmer 
Donna  Reed 
Thelma  Ritter 
Flora  Robson 
Ann  Rutherford 
Ann  Sheridan 
Gale  Sondergaard 
Gloria  Stewart 
Gene  Tierney 
Lana  Turner 


Lucille  Watson 
Virginia  Weidler 
Teresa  Wright 

2 Awards 

Anna  Maria  Alberghetti 
Elizabeth  Allan 
Heather  Angel 
Lucille  Ball 
Binnie  Barnes 
Barbara  Bates 
Anne  Baxter 
Kathryn  Beaumont 
Louise  Beavers 
Joan  Blondell 
Ann  Blyth 
Madeleine  Carroll 
Joan  Caulfield 
Cyd  Charisse 
Rosemary  Clooney 
Arlene  Dahl 
Jane  Darwell 
Bette  Davis 
Laraine  Day 
Sandra  Dee 
Joanne  Dru 
Geraldine  Fitzgerald 
Nina  Foch 
Ava  Gardner 
Betty  Grable 
Gloria  Grahame 
Kathryn  Grayson 
Sara  Haden 
Audrey  Hepburn 
Judy  Holliday 
Celeste  Holm 
Betty  Hutton 
Martha  Hyer 
Rita  Johnson 
Shirley  Jones 
Grace  Kelly 
Hedy  Lamarr 
Vivien  Leigh 
Aline  MacMahon 
Mary  Martin 
Ethel  Merman 
Hayley  Mills 
Marilyn  Monroe 
Barbara  O'Neil 
Lilli  Palmer 
Luana  Patten 
Jean  Peters 
Jane  Powell 
Marjorie  Rambeau 
Anne  Revere 
Barbara  Rush 
Rosalind  Russell 
Ann  Shoemaker 
Jean  Simmons 
Alexis  Smith 
Randy  Stuart 
Jessica  Tandy 
Claire  Trevor 
Beverly  Tyler 

Vera-Ellen 
Ruth  Warrick 
Esther  Williams 
Shelley  Winters 
Estelle  Winwood 
Natalie  Wood 
Patrice  Wymore 


Writers 


(Original  Stories) 

3 Awards 

Robert  Considine 
James  A.  Michener 

2 Awards 

Charles  Bennett 
Ernestine  Gilbreth  Carey 
Edna  Ferber 
C.  S.  Forester 
Paul  Gallico 
Frank  B.  Gilbreth  jr. 
Otto  Harbach 
Ben  Hecht 
James  Hilton 
Margaret  London 
Alan  Jay  Lerner 
Leo  McCarey 
Dore  Schary 
Phil  Stong 
Samuel  W.  Taylor 
Ralph  Wheelright 

(Screenplays) 

7 Awards 

Albert  Hackett 
Frances  Goodrich 

6 Awards 

Helen  Deutsch 
Henry  Ephron 
Phoebe  Ephron 
Talbot  Jennings 

5 Awards 

George  Froeschel 
Casey  Robinson 

4 Awards 

Charles  Brackett 
Oscar  Brodney 


Sidney  Buchman 
Philip  Dunne 
Howard  Estabrook 
Ben  Hecht 
Nunnally  Johnson 
Noel  Langley 
Isobel  Lennart 
Alan  Jay  Lerner 
William  Ludwrg 
John  Lee  Mahin 
Paul  Osborn 
Melville  Shavelson 
Billy  Wilder 

3 Awards 

Charles  Bennett 
Hugo  Butler 
Myles  Connolly 
Delmer  Daves 
John  Dighton 
Lulien  Josephson 
Jesse  L.  Lasky  jr. 
Beirne  Lay  jr. 
Charles  Lederer 
Joseph  L.  Mankiewicz 
Jane  Murfin 
Walter  Reisch 
Jock  Rose 
Dore  Schary 
Alan  Scott 
Arthur  Sheekman 
Donald  Ogden  Stewart 
Dalton  Trumbo 
Harry  Tugend 
Bill  Walsh 

2 Awards 

George  Abbott 
Irwin  Allen 
RoDert  Ardrey 
John  Tucker  Battle 
Solly  Benson 
Dewitt  Bodeen 
Richard  L.  Breen 
Betty  Comden 
Marc  Connelly 
William  Conselman 
Ian  Dalrymple 
Frank  Davis 
Blake  Edwards 
Bradbury  Foote 
Fredric  M.  Fronk 
Melvin  Frank 
Everett  Freeman 
Sheridan  Gibney 
Ivan  Goff 
Adolph  Green 
Eleanore  Griffin 
John  Michael  Hayes 
Lillie  Hayword 
Victor  Heerman 
Elizabeth  Hill 
John  Huston 
Dorothy  Kingsley 
Harry  Kurnitz 
Ernest  Lehman 
Alan  Le  May 
Anita  Loos 
Jon  Lustig 
Borre  Lyndon 
Aeneas  MacKenzie 
Ben  Morkson 
Sora  Y.  Mason 
John  Meehan 
Seton  I.  Miller 
Frank  Nugent 
James  O'Hanlon 
Paul  Osborn 
Norman  Panama 
Ernest  Pascal 
John  Patrick 
Norman  Reilly  Raine 
Ben  Roberts 
Stanley  Roberts 
George  Seoton 
Sidney  Sheldon 
R.  C.  Sheriff 
Tess  Slesinger 
Leonard  Spigelgass 
Jo  Swerling 
David  Swift 
Dwight  Taylor 
Samuel  W.  Taylor 
Karl  Tunberg 
John  Twist 
Anthony  Veiller 
Bill  Walsh 
George  Wells 


Companies 


Metro-Goldwyn-Mayer  93 


20th  Century-Fox  .66 

Warner  Bros 46 

Paramount  41 

RKO  Radio 35 

Columbia  21 

United  Artists  20 

Universal  15 

Buena  Vista 10 


Allied  Artists  (Mono).  4 


Dedicated 
to  the 
constant 
improvement 
of  your 
screen 

presentation . . . 


De  Luxe  Laboratories,  Inc. 

NEW  YORK 
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W.  J.  GERMAN,  Inc. 

Agent  for  the  Sale  and  Distribution  of 

EASTMAN 

Professional 
MOTION  PICTURE 

FILMS 
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Fort  Lee  Chicago  46  Hollywood  38 
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PRODUCERS 


The  Power  Behind  the  Scenes 


Unsung  Heroes  Who  Make  or  Break  the  Pictures 
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j^JOTION  PICTURE  producers,  aware 
of  the  truth  of  the  old  adage  that 
there  is  nothing  new  under  the  sun, 
have  found  new  ways  to  treat  the  old. 
Thus  old  stories  with  new  interpreta- 
tions, new  stories  based  on  old  themes, 
old  films  reproduced  with  new  stars,  new 
settings  and  new  types  of  handling  come 
to  life  on  the  screen  for  another  season 
in  which  14  producers  make  31  of  the 
top  hits.  Walt  Disney  produced  the  most 
hits,  being  credited  with  four.  Ross 
Hunter  is  next  with  three  and  12  others 
have  two  hits  each.  Then  there  are  110 
producers  who  have  one  hit  each — and 
it  is  no  small  feat  to  have  one  hit  to 
your  credit  for  a season. 

Disney,  who  has  staunchly  remained  a 
producer  of  the  family-type  film,  is  the 
only  one  whose  hit  pictures  for  the  sea- 
son are  all  Boxoffice  Blue  Ribbon 
Award  winners.  However,  they  are  quite 
varied  in  their  story  content  and  in  their 
general  appeal.  “The  Absent-Minded 
Professor”  is  an  amusing  farce  about  a 
mythical  new  substance  called  “flubber,” 
starring  Fred  MacMurray  and  Nancy 
Olson.  “Greyfriars  Bobby,”  starring 
Donald  Crisp,  Laurence  Naismith  and 
Alex  MacKenzie,  is  a poignant  classic  of 
a dog’s  loyalty  to  his  master  beyond  the 
master’s  death  and  what  the  dog  came 
to  mean  to  underprivileged  children. 
“One  Hundred  and  One  Dalmatians”  is 
a full-length  cartoon,  with  the  comedy 
built  around  a “dognapping”  incident. 
“The  Parent  Trap”  is  a penetrating, 
dramatic  expose  of  the  problems  created 
by  divorce  for  children  involved,  with 
humorous  episodes  bordering  on  slap- 
stick. Hayley  Mills  stars  in  a dual  role 
with  Maureen  O’Hara  and  Brian  Keith. 

Ross  Hunter’s  three  hits  range  from 
the  sophisticated  and  melodramatic 
“Back  Street,”  the  sinister,  spine-ting- 
ling “Midnight  Lace”  to  the  ingenuously 
corny  “Tammy  Tell  Me  True” — the  last 
one  a Boxoffice  Blue  Ribbon  Award 
winner.  Susan  Hayward  and  John  Gavin 
emote  in  luxurious  settings  in  “Back 
Street,”  Doris  Day  and  Rex  Harrison 
induce  audience  goose  pimples  in  “Mid- 
night Lace,”  and  Sandra  Dee  is  rustic 
innocence  personified  in  romantic  inter- 
ludes with  John  Gavin  in  “Tammy  Tell 
Me  True.” 

Of  Robert  Arthur’s  two  top  films 
“Come  September”  < starring  a livelier 
Rock  Hudson  and  Gina  Lollobrigida)  is 
a flashy  spoof  of  a playboy  turned  mor- 
alist and  having  tables  turned  on  him. 
“The  Great  Impostor”  takes  a news 
story  and  builds  it  into  an  entertaining 


film  starring  Tony  Curtis,  who  creates 
audience  sympathy  for  his  prototype. 

William  Castle’s  “Homicidal”  and  “13 
Ghosts”  are  two  terror-teasers  but  both 
are  also  fun  from  the  fear  angle  and 
are  exhibited  with  promotional  gim- 
micks. There  is  a “fright  break”  just  be- 
fore the  climax  in  “Homicidal”  and  “13 
Ghosts”  features  “ghost-viewers.” 

Stanley  Donen’s  “The  Grass  Is 
Greener”  is  a society  drama  with  a tri- 
angle situation  which  resolves  itself  as 
a quadrangle  comprised  of  Cary  Grant, 
Deborah  Kerr,  Robert  Mitchum  and 
Jean  Simmons.  It  is  quite  different  from 
his  black-and-white  “Surprise  Package,” 
with  light-hearted  treatment  of  gang- 
sters double-crossing  each  other,  util- 
izing the  talents  of  Yul  Brynner,  Noel 
Coward  and  Mitzi  Gaynor. 

Michael  Garrison’s  “The  Crowded 
Sky”  is  as  somber  in  its  way  as  “The 
Dark  at  the  Top  of  the  Stairs”  for  both 
are  tense  dramas  which  build  up  to 
smashing  climaxes.  The  first  is  an  action 
picture  with  psychological  overtones 
starring  Dana  Andrews  and  Rhonda 
Fleming.  The  second  is  based  on  Wil- 
liam Inge’s  Broadway  stage  hit  dealing 
with  marital  problems  in  which  Robert 
Preston  stars  in  masterful  fashion  with 
Dorothy  McGuire,  Eve  Arden  and  An- 
gela Lansbury. 

William  Goetz’s  “Cry  for  Happy”  de- 
tails zany  efforts  by  servicemen  to  es- 
tablish a Japanese  orphanage,  with 
Glenn  Ford  and  Donald  O’Connor  carry- 
ing the  screwball  roles.  “Song  Without 
End”  is  a music-laden  drama  on  the 
life  of  Franz  Liszt,  wherein  Dirk  Bo- 
garde portrays  the  Hungarian  genius 
with  distinction,  assisted  by  Capucine 
and  Genevieve  Page  as  his  two  great 
loves. 

Fred  Kohlmar’s  service  comedy,  “The 
Wackiest  Ship  in  the  Army,”  which  sets 
a new  high  in  that  field  for  male  pa- 
trons, stars  Jack  Lemmon  and  Ricky 
Nelson.  It  is  overshadowed  by  the  pow- 
erful drama  Kohlmar  produced  in  “The 
Devil  at  4 O’clock,”  featuring  high 
tragedy  with  Spencer  Tracy  and  Frank 
Sinatra  in  superb  roles. 

Jerry  Lewis  is  better  than  average  in 
his  two  hits,  starring  in  both  his  produc- 
tions, “CinderFella”  (a  Boxoffice  Blue 
Ribbon  Award  winner)  and  “The  Ladies 
Man,”  in  which  he  assembles  diva  Helen 
Traubel  and  no  less  than  31  beautiful 
girls. 

Michael  Relph’s  satirical  treatment 
of  crime  in  “The  League  of  Gentlemen” 


is  a welcome  change,  starring  Jack 
Hawkins  with  Nigel  Patrick  and  Roger 
Livesey.  Relph’s  “Man  in  the  Moon”  is 
also  a spoof,  this  time  of  astronauts  and 
the  space  race,  starring  Kenneth  More 
with  Shirley  Anne  Field. 

Peter  Rogers  contributes  two  comedies 
in  the  farce  tradition.  “Carry  On,  Con- 
stable,” the  first,  is  one  of  a popular 
series  and  outdoes  the  old  Keystone 
Kops  of  silent  days.  It  stars  Kenneth 
Connor  and  Leslie  Phillips.  The  second, 
“Please  Turn  Over,”  is  a satire  on  best- 
sellers by  teenagers  and  contains  double- 
talk  ably  interpreted  by  Julia  Lockwood 
and  Dilys  Laye. 

Jerry  Wald’s  two,  “Return  to  Pey- 
ton Place”  and  “Wild  in  the  Coun- 
try” are  quite  different.  The  first  is  a 
sequel  and  is  well  acted  by  Carol  Lyn- 
ley,  Jeff  Chandler,  Eleanor  Parker  and 
Mary  Astor.  The  second  makes  a dra- 
matic star  of  Elvis  Presley,  with  Hope 
Lange,  Tuesday  Weld  and  John  Ireland. 

Hal  Wallis  has  the  highly  popular 
Shirley  MacLaine  and  Dean  Martin  in 
his  “All  in  a Night’s  Work,”  escapist- 
fare  comedy.  He  utilizes  Elvis  Presley’s 
unique  talents  in  an  overseas  comedy, 
“G.  I.  Blues,”  with  dancer  Juliet  Prowse. 

Lawrence  Weingarten  has  a political 
drama,  “Ada,”  in  which  Susan  Hayward 
and  Dean  Martin  make  a provocative 
romantic  team  and  outwit  Wilfrid  Hyde 
White.  His  second  hit  is  a frothy  com- 
edy, “The  Honeymoon  Machine,”  with 
video  star  Steve  McQueen,  Brigid  Baz- 
len  and  Dean  Jagger. 

Whether  the  critics  will  admit  this  is 
a productive  season  of  which  the  in- 
dustry can  be  proud,  certainly  the  pub- 
lic has  shown  how  it  feels  at  the  box- 
office.— V.W.S. 

Producers  credited  with  1960-61  hit 
films  are  listed  below: 

Four  Winners 

WALT  DISNEY:  The  Absent-Minded 
Professor  (BV);  Greyfriars  Bobby 
(BV);  One  Hundred  and  One  Dal- 
matians (BV);  The  Parent  Trap 
(BV). 

Three  Winners 

ROSS  HUNTER:  4+  Back  Street 

(U-l);  Midnight  Lace  (U-l);  Tam- 
my Tell  Me  True  (U-l). 

Two  Winners 

ROBERT  ARTHUR:  Come  Septem- 
ber (U-l);  The  Great  Impostor 
(U-l). 

WILLIAM  CASTLE:  Homicidal  (Col); 

13  Ghosts  (Col). 

STANLEY  DONEN:  The  Grass  Is 
Greener  (U-l);  Surprise  Package 
(Col). 

MICHAEL  GARRISON:  The  Crowded 
Sky  (WB);  The  Dark  at  the  Top 
of  the  Stairs  (WB). 

f|-  Pre-release. 


WILLIAM  GOETZ:  Cry  for  Happy 
(Col);  Song  Without  End  (Col). 

FRED  KOHLMAR:  44  The  Devil  of 
4 O'Clock  (Col);  The  Wackiest 
Ship  in  the  Army  (Col). 

JERRY  LEWIS:  CinderFella  (Para); 
The  Ladies  Man  (Para). 

MICHAEL  RELPH:  The  League  of 
Gentlemen  (Kingsley);  Man  in  the 
Moon  (Trans-Lux). 

PETER  ROGERS:  Carry  On,  Constable 
(Governor);  Please  Turn  Over 
(Col). 

JERRY  WALD:  Return  to  Peyton 

Place  (20th-Fox);  Wild  in  the 
Country  (20th-Fox). 

HAL  WALLIS:  All  in  a Night's 

Work  (Para);  G.  I.  Blues  (Para). 

LAWRENCE  WEINGARTEN:  Ada 

(MGM);  The  Honeymoon  Machine 
(MGM). 

One  Winner 

IRWIN  ALLEN:  Voyage  to  the 

Bottom  of  the  Sea  (20th-Fox). 

EDWARD  L.  ALPERSON:  September 
Storm  (20th-Fox). 

BILL  ANDERSON:  Swiss  Family 

Robinson  (BV). 

M.  SMEDLEY  ASTON:  Two-Way 

Stretch  (Showcorp). 

JACQUES  BAR:  44  Bridge  to  the  Sun 
(MGM). 

HALL  BARTLETT:  All  the  Young 
Men  (Col). 

PANDRO  S.  BERMAN:  Butterfield 
8 (MGM). 

ROY  BOULTING:  I'm  All  Right, 

Jack  (Col). 

CHARLES  BRACKETT:  High  Time 
(20th-Fox). 

JERRY  BRESLER:  44  Gidget  Goes 

Hawaiian  (Col). 

OSCAR  BRODNEY:  All  Hands  on 

Deck  (20th-Fox). 

HERMAN  COHEN:  Kongo  (AIP). 

ROGER  CORMAN:  The  Pit  and  the 
Pendulum  (AIP). 

FRANCO  CRISTALDI:  The  Big  Deal 
on  Madonna  St.  (UMPO). 

JACK  CUMMINGS:  Can-Can  (20th- 
Fox). 

DR.  PAUL  CZINNER:  The  Royal 
Ballet  (Lopert). 

JULES  DASSIN:  Never  on  Sunday 
(Lopert). 

DELMER  DAVES:  Parrish  (WB). 

GEORGES  DE  BEAUREGARD.  Breath- 
less (F-A-W). 

MASSIMO  DE  RITA:  Black  Sunday 
(AIP). 


PAT  DUGGAN:  The  Young  Sav- 

ages (UA). 

FEDERICO  FELLINI:  La  Dolce  Vita 
(Astor). 

JOHN  FORD:  -|4  Two  Rode  To- 

gether (Col). 

CARL  FOREMAN:  44  The  Guns  of 
Navarone  (Col). 

ARTHUR  FREED:  The  Subterran- 

eans (MGM). 

EUGENE  FRENKE:  The  Last  Sunset 
(U-l). 

GIANNI  FUCHS:  Goliath  and  the 
Dragon  (AIP). 

SIDNEY  GILLIAT:  Left,  Right  and 
Center  (Bentley). 

GEORGE  GLASS:  The  Naked  Edge 
(UA). 

EDMUND  GRAINGER:  Cimarron 

(MGM). 

RAYMOND  HAKIM:  L'Avventura 

(Janus). 

ROBERT  HAKIM:  L'Avventura 

(Janus). 

HENRY  HATHAWAY:  North  to 

Alaska  (20th-Fox). 

PH  I'LL  IP  HAZELTON:  Cold  Wind  in 
August  (Aidart). 

WINSTON  HIBLER:  Nikki,  Wild  Dog 
of  the  North  (BV). 

JOSEPH  JAN'NI:  The  Captain's  Ta- 
ble (20th-Fox). 

MARTIN  JUROW:  44  Breakfast  at 
Tiffany's  (Para). 

BORIS  D.  KAPLAN:  Let  No  Man 
Write  My  Epitaph  (Col). 

ELIA  KAZAN:  44  Splendor  in  the 
Grass  (WB). 

FRANK  KING:  Gorgo  (MGM). 

MAURICE  KING:  Gorgo  (MGM). 

RONALD  KINNOCH:  Village  of  the 
Damned  (MGM). 

WILLIAM  KIRBY:  Oscar  Wilde 

(F-A-W). 

STANLEY  KRAMER:  Inherit  the 

Wind  (UA). 

FRANK  LAUNDER:  Left,  Right  and 
Center  (Bentley). 

COLIN  LESSLIE:  Tunes  of  Glory 

(Lopert). 

RAOUL  LEVY:  The  Truth  (Kings- 
ley). 

EDWARD  LEWIS:  The  Last  Sunset 
(U-l). 

ANATOLE  LITVAK:  Goodbye  Again 
(UA). 


JOSHUA  LOGAN:  Fanny  (WB). 

FRANCESCO  MAZZEI:  44  World  by 
Night  (WB). 

MARTIN  MELCHER:  Midnight  Lace 
(U-l). 

METZGER  & WOOG:  Love  and  the 
Frenchwoman  (Kingsley). 

STUART  MILLAR:  The  Young  Doc- 
tors (UA). 

WALTER  MIRISCH:  By  Love  Pos- 

sessed (UA). 

DON  MURRAY:  The  Hoodlum  Priest 
(UA). 

JAMES  H.  NICHOLSON:  Master  of 
the  World  (AIP). 

HIROSHI  OKAWA:  Alakazam  the 

Great  (AIP). 

GEORGE  PAL:  Atlantis,  the  Lost 

Continent  (MGM). 

NORMAN  PANAMA:  The  Facts  of 
Life  (UA). 

JOE  PASTERNAK:  Where  the  Boys 
Are  (MGM). 

HUGH  PERCEVAL:  The  World  of 

Suzie  Wong  (Para). 

WILLIAM  PERLBERG:  The  Pleasure 
of  His  Company  (Para). 

ACHILLE  PIAZZI:  Goliath  and  the 
Dragon  (AIP). 

CARLO  PONTI:  Two  Women  (Em- 
bassy). 

OTTO  PREMINGER:  Exodus  (UA). 

GIANNI  PROIA:  44  World  by  Night 
(WB). 

ALEXANDER  PTUSHKO:  The  Sword 
and  the  Dragon  (Vitalite). 

RICHARD  QUINE:  Strangers  When 
We  Meet  (Col). 

GOTTFRIED  REINHARDT:  44  Town 
Without  Pity  (UA). 

WOLFGANG  REINHARDT:  The 

Trapp  Family  (20fh-Fox). 

JEAN  RENOIR:  Picnic  on  the  Grass 
(Kingsley). 

TONY  RICHARDSON:  Saturday 

Night  and  Sunday  Morning 
(Cont'l). 

JACK  ROSE:  On  the  Double  (Para). 

PHILIP  ROSE:  A Raisin  in  the  Sun 
(Col). 

FRANK  P.  ROSENBERG:  One-Eyed 
Jacks  (Para). 

MAX  ROSENBERG:  Girl  of  the 
Night  (WB). 

ROBERT  ROSSEN:  44  The  Hustler 

(20th-Fox). 

PIERRE  ROUVE:  The  Millionairess 

(20th-Fox). 


LOU  RUSOFF:  Alakazam  the  Great 
(AIP). 

HARRY  SALTZMAN:  The  Enter- 

tainer (Cont'l). 

DORE  SCHARY:  Sunrise  at  Campo- 
bello  (WB). 

CHARLES  H.  SCH'NEER:  The  3 

Worlds  of  Gulliver  (Col). 

DR.  HERMAN  SCHWERIN:  The 

Bridge  (AA). 

WALTER  SELTZER:  The  Naked  Edge 
(UA). 

JOCHEN  SEVERIN:  The  Bridge  (AA). 

SAM  SHAW:  44  Paris  Blues  (UA). 

RICHARD  SHEPHERD:  .(4  Breakfast 
at  Tiffany's  (Para). 

GEORGE  SIDNEY:  Pepe  (Col). 

TORE  SJOBERG:  Mein  Kampf  (Col). 

PLATO  A.  SKOURAS:  Francis  of 

Assisi  (20th-Fox). 

LESLIE  STEVENS:  The  Marriage-Go- 
Round  (20th-Fox). 

HUGH  STEWART:  Make  Mine  Mink 
(Cont'l). 

JO'HN  STURGES:  The  Magnificent 
Seven  (UA). 

DAVID  SUSSKIND:  A Raisin  in  the 
Sun  (Col). 

FRANK  E.  TAYLOR:  The  Misfits 

(UA). 

LAWRENCE  TURMAN:  The  Young 
Doctors  (UA). 

PETER  USTINOV:  Romanoff  and 

Juliet  (U-l). 

BRUNO  VAILATI:  Thief  of  Bagh- 
dad (MGM). 

RAOUL  WALSH:  Esther  and  the 

King  (20th-Fox). 

JOHN  WAYNE:  The  Alamo  (UA). 

JACK  WEBB:  The  Last  Time  I Saw 
Archie  (UA). 

LAZAR  WECHSLER:  It  Happened 

in  Broad  Daylight  (Cont'l). 

DAVID  WEISBART:  Flaming  Star 

(20th-Fox). 

CHARLES  WICK:  Snow  White  and 
the  Three  Stooges  (20th-Fox). 

HELEN  WINSTON:  Hand  in  Hand 
(Col). 

LOTHAR  WOLFF:  Question  7 (de 

Rochemont). 

WALTER  WOOD:  The  Hoodlum 

Priest  (UA). 

RICHARD  D.  ZANUCK:  Sanctuary 
(20th-Fox). 

FRED  ZINNEMANN:  The  Sundown- 
ers (WB). 
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MICHAEL  RELPH 


JERRY  LEWIS 


PETER  ROGERS 


JERRY  WALD 


HAL  WALLIS 


L.  WEINGARTEN 
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DIRECTORS 


The  Guiding  Hands  #f  the  Bigger  Hits 

* 

They  Co-ordinate  the  Showmanship  Ingredients 


15  d^irect  30  Oop  op  ’6  0-  Y5 1 


J^JOTION  picture  directors  are  some- 
what like  chemists  in  that  they 
combine  certain  elements  in  a blend 
supposed  to  produce  a desired  result. 
Too  much  or  too  little  of  one  or  the 
other  of  the  elements  can  mean  failure 
in  obtaining  objectives.  And  since  the 
measuring  of  the  ingredients — stars, 
story,  settings,  dialog,  situations — is  not 
an  exact  science,  directors  have  to  de- 
pend on  a kind  of  creative  intuition  with 
which  the  best  of  them  are  endowed. 
Experience  teaches  them  only  that  they 
can  never  be  sure  until  the  finished 
product  reaches  the  public  and  is  ac- 
cepted or  rejected  by  it  as  top  enter- 
tainment. In  their  field,  directors  are 
among  the  experts  who  have  to  depend 
often  on  making  what  is  known  as  “an 
educated  guess.” 

For  the  1960-61  season,  there  are  15 
directors  who  made  two  top  hits  each. 
Since  one  hit  is  a respectable  season’s 
work  for  a director,  the  two-hit  di- 
rectors display  exceptional  energy,  have 
been  fortunate  about  harmonious  op- 
erations, or  else  releases  of  their  work 
have  given  them  extra  credit  over  a 
limited  period. 

Ingmar  Bergman  is  especially  popular 
in  art  houses  and  his  “Secrets  of 
Women”  is  a pleasanter  probe  of  human 
emotions  than  his  tragic  “The  Virgin 
Spring”  . . . Producer-director  William 
Castle  is  also  exhibition-conscious  with 
gimmicks  for  his  two  thrillers,  “Homi- 
cidal” and  “13  Ghosts.” 

Basil  Dearden’s  delightful  comedy 
spoof  on  sordid  crime  films  is  “The 
League  of  Gentlemen”  and  he  carries 
on  in  the  same  vein  in  “Man  in  the 
Moon”  for  astronauts,  with  hilarious 
results  in  both  instances  . . . Sophisti- 
cated comedy  seems  to  be  Stanley  Do- 
nen’s  forte,  the  drawing-room  atmos- 
phere of  “The  Grass  Is  Greener”  giving 
way  to  gangster  opulence  in  “Surprise 
Package,”  but  both  have  a satirical 
style. 

While  there  is  little  similarity  between 
Blake  Edwards’  “High  Time”  and  his 
“Breakfast  at  Tiffany’s,”  both  have  a 
never-never  quality  in  which  the  audi- 
ence is  carried  along  by  the  very  au- 
dacity of  lines  flung  out  by  stars  with 
perfect  sang-froid  . . . Walter  Lang  shows 
a versatile  directorial  technique  when  he 
goes  from  his  sophisticated  comedy 
romp,  “The  Marriage-Go-Round,”  to  the 
kiddie  travesty  on  an  old  fairy  tale, 
“Snow  White  and  the  Three  Stooges.” 

Philip  Leacock’s  skill  at  handling 
poignant  themes  is  shown  in  his  “Hand 


in  Hand,”  where  two  children  star  in  a 
dramatic  plea  for  religious  tolerance, 
while  his  “Let  No  Man  Write  My  Epi- 
taph” is  a powerfully  acted  story  of 
the  slums,  uplifting  in  its  showing  of 
the  good  that  still  survives  in  those  who 
have  succumbed  almost  entirely  to  the 
bad. 

Daniel  Mann  makes  equally  dramatic 
films  but  in  one  the  heroine  is  regener- 
ated (“Ada”)  and  looks  forward  to  a 
bright  future  and  in  the  other  (“Butter- 
field 8”)  she  sees  no  future  and  becomes 
a traffic  casualty  . . . David  Miller’s 
“Back  Street”  is  a lush  treatment  of  an 
emotional  complication  as  old  as  mar- 
riage vows,  whereas  his  “Midnight  Lace” 
introduces  the  sinister  into  the  mar- 
riage relationship.  Both  films  are 
lavishly  costumed  and  have  magnificent 
settings. 

Robert  Mulligan’s  “Come  September” 
and  “The  Great  Impostor”  were  both 
done  for  producer  Robert  Arthur,  the 
first  in  color  and  the  second  in  black 
and  white,  as  seemed  fitting  for  the 
themes  . . . Richard  Quine’s  “Strangers 
When  We  Meet”  highlights  the  heart- 
breaking obstacles  of  illicit  love,  while 
in  his  “The  World  of  Suzie  Wong,” 
sympathy  is  created  for  characters 
whose  lives  are  lived  outside  of  re- 
spectable borders. 

Tony  Richardson  depicts  sordid 
characters  and  actions  in  equally  sordid 
scenes  in  both  his  hits  with  art  house 
standards  for  naked  realism,  from  the 
British  story  of  “The  Entertainer”  to 
Faulkner’s  drab  “Sanctuary”  . . . John 
Sturges  directs  a talky  kind  of  drama 
in  “By  Love  Possessed,”  with  emphasis 
on  the  novel’s  theme  of  sex  along  illicit 
lines.  In  “The  Magnificent  Seven”  he 
does  an  action  drama  combined  with 
the  present  trend  for  “message”  treat- 
ment. 

Norman  Taurog  handles  comic  com- 
plications of  the  military  in  his  “All 
Hands  on  Deck,”  with  the  star  power 
of  Pat  Boone,  while  in  his  depiction  of 
the  romantic  problems  of  the  military 
in  “G.  I.  Blues,”  he  depends  on  the 
Elvis  Presley  appeal  . . . Gerald  Thomas 
continues  his  farce  comedy  series  with 
his  “Carry  On,  Constable”  with  the 
same  side-splitting  antics.  His  “Please 
Turn  Over”  is  also  in  the  vein  of  Brit- 
ish comedies  that  have  their  special 
brand  of  slapstick. 

Of  the  directors  who  had  one  top  hit 
for  the  season,  one  should  mention  a 
few  because  of  some  special  quality  in 
each.  There  is  Irwin  Allen’s  “Voyage 


to  the  Bottom  of  the  Sea,”  because  of 
its  topical  impact  and  technical  in- 
genuity; there  is  Ken  Annakin’s  vitaliz- 
ing influence  on  an  old  classic  by  skill- 
ful improvisations;  there  is  Roger  Cor- 
man’s  artistic  horror  concept  for  Poe’s 
“The  Pit  and  the  Pendulum.” 

And  one  must  appreciate  the  fine  at- 
tention to  scientific  detail  by  Phil  Karl- 
son  in  his  “The  Young  Doctors”;  the 
acting  and  spectacular  effects  in  Mervyn 
LeRoy’s  “The  Devil  at  4 O’clock”;  the 
engaging  family  life  of  a singing  troupe 
in  Wolfgang  Liebeneiner’s  “The  Trapp 
Family”;  and  the  perfection  along  every 
line  in  Joshua  Logan’s  version  of 
“Fanny.” 

Among  the  “message”  films,  Daniel 
Petrie’s  “A  Raisin  in  the  Sun”  and 
Stuart  Rosenberg’s  “Question  7”  are  well 
handled;  Charles  Vidor’s  “Song  Without 
End”  is  a visual  and  musical  delight; 
in  a class  by  itself  is  Fred  Zinnemann’s 
“The  Sundowners,”  with  an  unusual 
story,  top-grade  acting  and  deft  han- 
dling of  the  complicated  nature  of  hu- 
man beings  and  their  reactions  to  the 
problems  of  daily  living. 

Altogether  it  was  a year’s  product 
distinguished  by  some  of  the  best  efforts 
directors  have  put  forth. — V.W.S. 

Directors  credited  with  1960-61  hit  films 
are  listed  below : 

Two  Winners 

INGMAR  BERGMAN:  ff  Secrets  of 
Women  (Janus);  The  Virgin 
Spring  (Janus). 

WILLIAM  CASTLE:  Homicidal  (Col); 

13  Ghosts  (Col). 

BASIL  DEARDEN:  The  League  of 
Gentlemen  (Kingsley);  Man  in 
the  Moon  (Trans-Lux). 

STANLEY  DONEN:  The  Grass  Is 

Greener  (U-l);  Surprise  Package 
(Col). 

BLAKE  EDWARDS:  4+  Breakfast  at 
Tiffany's  (Para);  High  Time 
(20th-Fox). 

WALTER  LANG:  The  Marriage-Go- 
Round  (20th-Fox);  Snow  White 
and  the  Three  Stooges  (20th- 
Fox). 

PHILIP  LEACOCK:  Hand  in  Hand 
(Col);  Let  No  Man  Write  My 
Epitaph  (Col). 

DANIEL  MANN:  Ada  (MGM);  But- 
terfield 8 (MGM). 

DAVID  MILLER:  ff  Back  Street 

(U-l);  Midnight  Lace  (U-l). 

ROBERT  MULLIGAN:  Come  Sep- 

tember (U-l);  The  Great  Impostor 
(U-l). 

RICHARD  QUINE:  Strangers  When 
We  Meet  (Col);  The  World  of 
Suzie  Wong  (Para). 


ff  Pre-release. 


INGMAR  BERGMAN 


BASIL  DEARDEN 


STANLEY  DONEN 


BLAKE  EDWARDS 


WALTER  LANG 


DANIEL  MANN 


TONY  RICHARDSON:  The  Enter- 

tainer (ContT);  Sanctuary  (20th- 
Fox). 

JOHN  STURGES:  By  Love  Possessed 
(UA);  The  Magnificent  Seven 
(UA). 

NORMAN  TAUROG:  All  Hands  on 
Deck  (20th-Fox);  G.  I.  Blues 
(Para). 

GERALD  THOMAS:  Carry  On,  Con- 
stable (Governor);  Please  Turn 
Over  (Col). 

One  Winner 

ROBERT  ALDRICH:  The  Last  Sun- 
set (U-l). 

IRWIN  ALLEN:  Voyage  to  the  Bot- 
tom of  the  Sea  (20th-Fox). 

GIUSEPPE  AMATO:  La  Dolce  Vita 
(Astor). 

MICHAEL  ANDERSON:  The  Naked 
Edge  (UA). 

KEN  ANNAKIN:  Swiss  Family  Rob- 
inson (BV). 

JOSEPH  ANTHONY:  All  in  a Night's 
Work  (Para). 

MICHELANGELO  ANTONIONI:  L'- 
Avventura  (Janus). 

ROBERT  ASHER:  Make  Mine  Mink 
(ContT). 

ANTHONY  ASQUITH:  The  Million- 
airess (20th-Fox). 

HALL  BARTLETT:  All  the  Young 
Men  (Col). 

MARIO  BAVA:  Black  Sunday  (AIP). 

JOHN  BOULTING:  I'm  All  Right, 
Jack  (Col). 

MARLON  BRANDO:  One-Eyed  Jacks 
(Para). 

DON  CHAFFEY:  Greyfriars  Bobby 
(BV). 

SAUL  CHAPLIN:  Can-Can  (20th- 
Fox). 

CHRISTIAN-JAQUE:  Love  and  the 
Frenchwoman  (Kingsley). 

GRIGORI  CHUKHRAI:  Ballad  of  a 
Soldier  (Kingsley). 

RENE  CLAIR:  Love  and  the  French- 
woman (Kingsley). 

HENRI-GEORGES  CLOUZOT:  The 

Truth  (Kingsley). 

ROGER  CORMAN:  The  Pit  and  the 
Pendulum  (AIP). 


VITTORIO  COTTAFAVI:  Goliath  and 
the  Dragon  (AIP). 

JACK  COUFFER:  Nikki,  Wild  Dog  of 
the  North  (BV). 

MICHAEL  CURTIZ:  Francis  of  As- 
sisi (20th-Fox). 

DR.  PAUL  CZ  INNER:  The  Royal 
Ballet  (Lopert). 

JULES  DASSIN:  Never  on  Sunday 
(Lopert). 

DELMER  DAVES:  Parrish  (WB). 

ROBERT  DAY:  Two-Way  Stretch 

(Showcarp). 

VITTORIO  DE  SICA:  Two  Women 
(Embassy). 

VINCENT  J.  DONEHUE:  Sunrise  at 
Campobello  (WB). 

PHILIP  DU N1N1E:  Wild  in  the  Country 
(20th-Fox). 

JOSE  FERRER:  Return  to  Peyton 

Place  (20th-Fox). 

JOHN  FORD:  (4  Two  Rode  Together 
(Col). 

MELVIN  FRANK:  The  Facts  of 

Life  (UA). 

JOHN  F RANK  ENH  E I M ER : The 

Young  Savages  (UA). 

JOSEPH  GATES:  Girl  of  the  Night 
(WB). 

CLYDE  GERONIMI:  One  Hundred 

and  One  Dalmatians  (BV). 

SIDNEY  GILLIAT : Left,  Right  and 
Center  (Bentley). 

JEAN-LUC  GODARD:  Breathless 

(F-A-W). 

DAN  HALDANE:  Nikki,  Wild  Dog  of 
the  North  (BV). 

BYRON  HASKIN:  September  Storm 
(20th-Fox). 

HENRY  HATHAWAY:  North  to 

Alaska  (20th-Fox). 

JOHN  HUSTON:  The  Misfits  (UA). 

PHIL  KARLSON:  The  Young  Doc- 
tors (UA). 

ELIA  KAZAN:  ft  Splendor  in  the 
Grass  (WBL 

HARRY  KELLER:  Tammy  Tell  Me 
True  (U-l). 

IRVIN  KERSHNER:  The  Hoodlum 

Priest  (UA). 

STANLEY  KRAMER:  Inherit  the 

Wind  (UA). 

LEE  KRESEL:  Magdalena  (Shelton 

Films). 


JACK  LEE:  The  Captain's  Toble 

(20th-Fox). 

JOHN  LEMONT:  Kongo  (AIP). 

MERVYN  LEROY:  The  Devil  at  4 
O'clock  (Col). 

HENRY  LEVIN:  Where  the  Boys 

Are  (MGM). 

JERRY  LEWIS:  The  Ladies  Man 

(Para). 

WOLFGANG  LIEBENEINER:  The 

Trapp  Family  (20th-Fox). 

ANATOLE  LITVAK:  Goodbye  Again 
(UA). 

JOSHUA  LOGAN:  Fanny  (WB). 

EUGENE  LOURIE:  Gorgo  (MGM). 

ARTHUR  LUBIN:  Thief  of  Baghdad 
(MGM). 

HAMILTON  S.  LUSKE:  One  Hundred 
and  One  Dalmatians  (BV). 

RANALD  MAGDOUGALL:  The  Sub- 
terraneans (MGM). 

ANTHONY  MANN:  Cimarron 

(MGM). 

DELBERT  MANN:  The  Dark  at  the 
Top  of  the  Stairs  (WB). 

GEORGE  MARSHALL:  Cry  for  Hap- 
py (Col). 

MARIO  MONICELLI:  The  Big  Deal 
on  Madonna  St.  (UMPO). 

RICHARD  MURPHY:  The  Wackiest 
Ship  in  the  Army  (Col). 

RONALD  NEAME:  Tunes  of  Glory 
(Lopert). 

GEORGE  PAL:  Atlantis,  the  Lost 

Continent  (MGM). 

ETIENNE  PERIER:  ff  Bridge  to  the 
Sun  (MGM). 

DANIEL  PETRIE:  A Raisin  in  the 
Sun  (Col). 

JOSEPH  PEVNEY:  The  Crowded  Sky 
(WB). 

OTTO  PREMINGER:  Exodus  (UA). 

ALEXANDER  PTUSHKO:  Sword  and 
the  Dragon  (Vitalite). 

GREGORY  RATOFF:  Oscar  Wilde 

(F-A-W). 

GOTTFRIED  REINHARDT:  ff  Town 
Without  Pity  (UA). 

KAREL  REISZ:  Saturday  Night  and 
Sunday  Morning  (Cont'l). 

JEAN  RENOIR:  Picnic  on  the  Grass 
(Kingsley). 


WOLFGANG  REITHERMAN:  One 

Hundred  and  One  Dalmatians 
(BV). 

WOLF  RILLA:  Village  of  the 

Damned  (MGM). 

MARTIN  RITT:  ff  Paris  Blues  (UA). 

STUART  ROSENBERG:  Question  7 
(de  Rochemont). 

ROBERT  ROSSEN:  ff  The  Hustler 
(20th-Fox). 

GEORGE  SEATON:  The  Pleasure  of 
His  Company  (Para). 

MELVILLE  SHAVELSON:  On  the 

Double  (Para). 

JACK  SHER:  The  3 Worlds  of  Gul- 
liver (Col). 

GEORGE  SIDNEY:  Pepe  (Col). 

DON  SIEGEL:  Flaming  Star  (20th- 
Fox). 

ALEXANDER  SINGER:  Cold  Wind  in 
August  (Aidart). 

ROBERT  STEVENSON:  The  Absent- 
Minded  Professor  (BV). 

DAVID  SWIFT:  The  Parent  Trap 
(BV). 

FRANK  TASHLIN:  CinderFella 

(Para). 

J.  LEE  THOMPSON:  ff  The  Guns 
of  Navarone  (Col). 

RICHARD  THORPE:  The  Honeymoon 
Machine  (MGM). 

PETER  USTINOV:  Romanoff  and 

Juliet  (U-l). 

LADISLAO  VAJDA:  It  Happened  in 
Broad  Daylight  (Cont'l). 

LUIGI  VANZI:  ff  World  by  Night 
(WB). 

HENRI  VERNEUIL:  Love  and  the 
Frenchwoman  (Kingsley). 

CHARLES  VIDOR:  Song  Without 

End  (Col). 

LUCHINO  VISCONTI:  Rocco  and 

His  Brothers  (Astor). 

RAOUL  WALSH:  Esther  and  the 

King  (20th-Fox). 

JOHN  WAYNE:  The  Alamo  (UA). 

JACK  WEBB:  The  Last  Time  I Saw 
Archie  (UA). 

PAUL  WENDKOS:  ff  Gidget  Goes 
Hawaiian  (Col). 

BERNHARD  WICKI:  The  Bridge 

(AA). 

WILLIAM  WITNEY:  Master  of  the 
World  (AIP). 

FRED  ZINNEMANN:  The  Sundown- 
ers (WB). 
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ROSTER  OF  THE 


WHICH  SELECTS  THE 


National  ten  I'oiiniil 


Members  of  the  National  Screen  Council  select  the  picture 
each  month  to  receive  the  BOXOFFICE  Blue  Ribbon  Award. 
This  is  done  by  mail.  A list  of  the  current  releases  is  sent  on 
a post  card  ballot  for  marking  and  returning  by  a specified 
date.  The  picture  receiving  the  most  votes  receives  the 
Award,  and  Honorable  Mention  is  given  those  that  so  impressed 
the  members  as  to  receive  a sizable  number  of  votes.  A space 
on  the  ballot  for  comment  has  resulted  in  an  interesting 
exchange  of  opinion  on  a page  devoted  to  the  Council's 
appraisal  of  pictures. 


Bine  Ribbon  Winners 


Membership  in  the  National  Screen  Council  comes  under 
four  classifications:  Editors  of  newspapers  and  mogazines,  radio 
ar.d  TV  commentators,  members  of  film  councils,  social,  civic, 
and  educational  groups  and  of  exhibitor  organizations.  The 
Council  and  the  Award  it  selects  have  a threefold  purpose. 
BOXOFFICE  sponsors  them  to  encourage  the  production  of  mo- 
tion pictures  with  appeal  to  the  mass  of  regular  patrons  of  all 
ages,  to  foster  a greater  public  appreciation  of  the  more  whole- 
some type  of  motion  picture  entertainment,  and  to  stabilize 
motion  picture  attendance  on  a higher  average  level. 


VELMA  WEST  SYKES,  Chairman 


MARJORY  L.  ADAMS,  Boston  Globe 

WAYNE  ALLEN,  Springfield  (III.)  Journal  Register 

H.  VIGGO  ANDERSEN,  Hartford  Courant 

STAN  ANDERSON,  Cleveland  Press 

NEVART  APIKIAN,  Syracuse  (N.Y.)  Post  Standard 

GRACE  L.  BARNETT,  Freeport  (111.)  Journal  Standard 

BILL  BARR,  Tampa  (Fla.)  Tribune 

EVE  BARTLETT,  Public  Relations  Counselor,  San  An- 
tonio 

KAY  BATES,  BOXOFFICE  Correspondent,  Phoenix 
ROBERT  BATTLE,  Nashville  Banner 
JOHN  BEAUFORT,  Christian  Science  Monitor 
FRED  BEERS,  Perry  (Okla.)  Journal 

AMALIA  MENDEZ  DE  BITTERLIN,  Hollywood  Cor- 
respondent, Panamanian  Newspapers 

LOUIS  V.  BLAY,  Steubenville  (Ohio)  Herald  Star 
GEORGE  BOURKE,  Miami  (Fla.)  Herald 
ALAN  GREY  BRANIGAN,  Newark  Evening  News 
ELSTON  BROOKS,  Fort  Worth  Star-Telegram 

HOWARD  C.  BROWN,  Hollywood  correspondent, 
"Movie  Life"  (Australia) 

JOHN  BU3TIN,  Austin  (Tex.)  American-Statesman 
NAOMI  CADDEL,  Lubbock  (Tex.)  Avalanche-Journal 

HAROLD  L.  CAIL,  Portland  (Me.)  Press  Herald- 
Express 

GOWAN  H.  CALDWELL,  Winston-Salem  (N.C.)  Journal 
LILY  MAY  CALDWELL,  Birmingham  News-Age-Herald 
KATE  CAMERON,  New  York  News 
VIVIAN  CANNON,  Mobile  Press  Register 
GEORGE  CHRISTIAN,  Houston  Post 
INGRID  CLAIRMONT,  Scandinavian  Press,  Hollywood 
LEONARD  CLAIRMONT,  Swedish  Press,  Hollywood 
HAROLD  V.  COHEN,  Pittsburgh  Post-Gazette 
THERESA  LOEB  CONE,  Ookland  Tribune 
ALTON  COOK,  New  York  World-Telegram 
LOUIS  COOK,  Detroit  Free  Press 

PAT  COONEY,  BOXOFFICE  Correspondent,  Des  Moines 
CARL  E.  COOPER,  Kansas  City  Star 
KIMBALL  DAVIS,  Binghamton  (N.Y.) 

LEO  J.  DEAN,  Parents'  Magazine 
HENRY  DECKER,  Frederick  (Md.)  News-Post 

AMADO  E.  DINO,  Hollywood  Correspondent,  Manila 
Post-Herald 

JIM  DOWNING,  Tulsa  Tribune 
ALBAN  A.  DUBE,  Fall  River  (Mass.)  Herald  News 
LOUIS  A.  ECKL,  Florence  (Ala.)  Times 
AL  M.  ELEWITZ,  Milwaukee  Sentinel 
RUTH  ELGUTTER,  Toledo  Times 
HARRY  H.  EVANS,  Fam.ly  Circle  Magazine 
CHUCK  FISHER,  Movieview  Magazine,  Kansas  City 
GENE  FRETZ,  Arkansas  Gazette,  Little  Rock 
JOE  FITZ  GERALD,  Nebraska  Stcte  Journal  & Star, 
Lincoln 

LESTER  CLARK  GIFFORD,  Hickory  (N.  C.)  Daily  Record 
RAE  GILDER,  Mior  Beach  Sun 

JOHN  M.  GORDON,  Springfield  (Mass.)  Union 
Republican 

RALPH  GREEN,  Sioux  roils  (S.D.)  Argus-Leader 
FRANK  GROSJEAN,  Sr  report  Journal 


MOTION  PICTURE  EDITORS 

MARIE  HAMILTON,  Editor,  Green  Sheet,  New  York 

ARNOLD  HEDERMAN,  Jackson  (Miss.)  Daily  Clarion 
Ledger 

MRS.  AUDREY  HEIDINGSFELDER,  Port  Arthur  (Tex.) 
News 

RUTH  HENDERSON,  Daily  Kennebec  Journal,  Augusta 
(Me.) 

GLENN  HIMEBAUGH,  Canton  (Ohio)  Repository 
PAUL  HOCHULI,  Houston  Press 
ELINOR  HUGHES,  Boston  Herald 
FRANK  JACOBSON,  Key  West  Citizen 

ARCH  W.  JARRELL,  Grand  Island  (Neb.)  Daily  Inde- 
pendent. 

WILL  JONES,  Minneapolis  Tribune 

EARL  C.  KELLEY,  Concord  (N.C.)  Tribune 

HERB  KELLY,  Miami  Daily  News 

PAINE  KNICKERBOCKER,  San  Francisco  Chronicle 

DAVID  V.  KOCH,  Dayton  Journal  Herald 

HERBERT  B.  KRONE,  Lancaster  (Pa.)  New  Era 

VIRGIL  D.  LANGDON,  Tacoma  News  Tribune 

JAMES  LEE,  Worcester  (Mass.)  Gazette 

LEO  LERMAN,  Mademoiselle  Magazine 

R.  E.  LEWIS,  Topeka  Journal 

JAMES  L.  LIMBACHER,  Dearborn  Press 

JOHN  LONGINOTTI,  Hot  Springs  (Ark.)  Sentinel- 
Record 

RAYMOND  LOWERY,  Raleigh  (N.  C.)  News  and  Ob- 
server 

W.  H.  LYTTLETON,  Peoria  (III.)  Journal-Star 

RUTH  MARSHALL,  Rockford  (III.)  Morning  Star 

MILDRED  MARTIN,  Philadephia  Inquirer 

JUNE  MARTI NEAU,  Salt  Lake  Tribune 

NAZIH  MASSAAD,  Hollywood  Pictorial  Magazine 

JUDGE  J.  MAY,  Florida  Times-Union,  Jacksonville 

JEANNETTE  MAZURKI,  Glendale  (Calif.)  News  Press 

DON  LEE  McCULTY,  Clarksburg  (W.  Va.)  Exponent 

TED  F.  McDANIEL,  Emporia  (Kas.)  Gazette 

DAVE  MclNTYRE,  San  Diego  Evening  Tribune 

EDWIN  MILLER,  Seventeen  Magazine 

LYNN  S.  MILLER,  Royal  Oak  (Mich.)  Daily  Tribune 

MALCOLM  MILLER,  Knoxville  (Tenn.)  Journal 

G.  E.  MITCHELL,  Dayton  Daily  News 

KASPAR  MONAHAN,  Pittsburgh  Press 

CLYDE  D.  MOORE,  Ohio  State  Journal,  Columbus 

IRIS  L.  MYERS,  Walla  Walla  Union-Bulletin 

BILL  NORTON,  Long  Beach  Independent  Press- 
Telegram 

JACK  ONG,  Mesa  (Ariz.)  Tribune 
RAY  OVIATT,  Toledo  Blade 

HOWARD  PEARSON,  Salt  Lake  City  Deseret  News 
TOM  PECK,  Charleston  (S.C.)  News  & Courier 

DONALD  H.  PECKENPAUGH,  Gary  (Ind.)  Post-Tri- 
bune 

BEA  PEPAN,  Milwaukee  Journal 

DOMINIC  PEPP,  Watertown  (N.Y.)  Daily  Times 


BERT  REISFELD,  Hollywood  Correspondent,  German 
and  Scandinavian  Press 

JULIA  RISHEL,  Tarentum  (Pa.)  Valley  Daily  News 
AGNES  E.  ROCKWOOD,  Bennington  (Vt.)  Banner 
FRANK  ROSSITER,  Savannah  (Ga.)  Morning  News 
ALFRED  RUBIN,  Philadelphia  Daily  News 
FRED  H.  RUSSELL,  Bridgeport  (Conn.)  Post  & Telegram 
MARTIN  L.  RUSSELL,  San  Francisco  Examiner 
CHARLES  G.  SAMPAS,  Lowell  (Mass.)  Sun 
RUSS  SCHOCH,  American  Press  Institute,  Columbia 
U.,  New  York 

ROBERT  SCHWARTZ,  Hollywood  Correspondent,  for- 
eign press 

LUCILLE  M.  SCOTT,  Atlanta  Daily  World 

WILLIAM  E.  SEIFERT  JR.,  Spartanburg  (S.C.)  Journal 

B.  J.  SKELTON,  Clarksdale  (Miss.)  Press  Register 

CAROL  STAMY,  Orlando  Sentinel-Star 

JIMMY  STARR,  Los  Angeles  Herald  & Express 

ADOLPH  J.  STERN,  Camden  (N.  J.)  Courier-Post 

DALE  STEVENS,  Cincinnati  Post  & Times 

MILDRED  STOCKARD,  Houston  Chronicle 

BOB  STOUT,  Phoenix  Gazette 

MARY  X.  SULLIVAN,  Boston  Sunday  Advertiser 

HARRISON  SWAIN,  St.  Petersburg  Times 

BRADFORD  F.  SWAN,  Providence  Journal 

BYRON  G.  TAFT,  Yankton  (S.D.)  Press  and  Dakotan 

LARRY  TAJ  I R I,  Denver  Post 

R.  K.  TINDALL,  Shenandoah  (Iowa)  Evening  Sentinel 
WARNER  TWYFORD,  Norfolk  Virginian-Pilot 
BARBARA  UDELL,  Beloit  (Wis.)  Daily  News 

WILLARD  L.  UNDERWOOD,  Wichita  Falls  (Tex.)  Times 
& Record  News 

LESLIE  A.  WAHL,  Saginaw  (Mich.)  News 
BOB  WALTERS,  Portland  Oregonian 

HARRY  WARNER  JR.,  Hagerstown  (Md.)  Morning 
Herald 

MACK  WEBB,  Durham  (N.C.)  Sun 

JIM  WEST,  Savannah  Evening  Press 

ALLEN  M.  WIDEM,  Hartford  (Conn.)  Times 

ALTON  WILLIAMS,  Richmond  (Va.)  News-Leader 

DICK  WILLIAMS,  Los  Angeles  Mirror 

EMERY  WISTER,  Charlotte  (N.C.)  News 

MICHAEL  ZANDAN,  Springfield  (Mass.)  Free  Press 

RADIO  and  TV  COMMENTATORS 

WILLIAM  J.  ADAMS,  WHEC-TV,  Rochester,  N.  Y. 

ELAYNE  BYBEE,  KID,  Idaho  Falls 

JOHN  R.  COOPER,  WVVW,  Grafton,  W.  Va. 

J.  COLEMAN  DANIEL  JR.,  WSPA-TV,  Spartanburg, 
S.  C. 

LEO  HIGHAM,  KID,  Idaho  Falls 

FRANK  JACOBSON,  WKIZ,  Key  West 

JAMES  L.  LIMBACHER,  WDTM-FM,  Dearborn,  Mich. 

JAY  MONSEN,  KSUB,  Cedar  City,  Utah 

DOROTHY  R.  SHANK,  WJJL,  Niagara  Falls 

GEORGE  STUMP,  KCMO,  Kansas  City,  Mo. 

I.  M.  TAYLOR,  WEBQ,  Harrisburg,  III. 
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REPRESENTATIVES  OF  SOCIAL,  CIVIC,  RELIGIOUS  AND  EDUCATIONAL  ORGANIZATIONS 


MRS.  W.  H.  ANDREWS,  Brooklyn  Cnl.  N.  E.  Women 
MRS.  HENRY  AUGUSTINE,  Sheboygan  BFC 

MRS.  RICHARD  G.  AUSPITZER,  I.F.C.A,  Long  Island, 
N.  Y. 

MRS.  LESLIE  T.  BARCO,  Greater  St.  Louis  BFC 

W.  HOWARD  BATESON,  Coordinator  of  Public 
Schools,  Dubuque,  Iowa 

MRS.  GEORGE  C.  BATTLE  JR.,  A.A.U.W.,  Oak  Ridge, 
Tenn. 

VIRGINIA  M.  BEARD,  Curator  of  Films,  Cleveland 
Public  Library 

DR.  CAMPTON  BELL,  Chairman,  Division  Fine  Arts, 
University  of  Denver 

MRS.  CHARLES  R.  BELTZ,  Grosse  Pointe  MP  & TV 
Council 

MRS.  J.  K.  BERETTA,  G.F.W.C.,  San  Antonio 

ROSEMARY  BEYMER,  Art  Director,  Kansas  City  (Mo.) 
public  schools 

HELEN  BOWER,  Detroit  MPC 

MRS.  M.  B.  BRAY,  San  Francisco  MP  & TV  Council 
MRS.  W.  W.  BREWER,  G.F.W.C.,  Omar,  W.  Va. 

MRS.  WILLIAM  A.  BURK,  Pres.  So.  Calif.  MPC,  Los 
Angeles 

MRS.  E.  L.  BURNETT,  Indianapolis  NSC  group 
MRS.  A.  F.  BURT,  G.F.W.C.,  Greater  St.  Louis  BFC 

MRS.  F.  ALLEN  BURT,  Past  Nat'l  MP  Chairman  of 
DAR,  Brookline,  Mass. 

MRS.  ROBERT  CARLETON,  I.F.C.A.,  Palisade,  N.  J. 
MRS.  EDWARD  F.  CARRAN,  G.F.W.C.,  Lakewood,  Ohio 

MRS.  B.  C.  CHRISTOPHER,  Campfire  Girls  Council, 
Kansas  City,  Mo. 

ELSIE  CLANAHAN,  G.F.W.C.,  Mount  Dora,  Fla. 
KENNETH  CLARK,  VP  of  MPAA,  Washington,  D.C. 

LILLIAN  COHEN,  Nat'l  Conference  Christians  and 
Jews,  New  York  City 

MRS.  VIRGINIA  ROLLWAGE  COLLIER,  MP  & TV 
Council,  District  of  Columbia 

MRS.  JULIAN  S.  COLYER,  Larchmont-Mamaroneck 
MPC 

MRS.  C.  W.  CONRAD,  Cleveland  Cinema  Club 
MRS.  J.  J.  COWAN,  Knoxville,  Tenn.,  BFC 
MRS.  EMORY  W.  COWLEY,  Indianapolis  NSC  Group 
CAROL  COX,  Cinema  Study  Club,  Denver 
MRS.  PAUL  H.  CRANE,  Harrison  (N.Y.)  MPC 

KATHLEEN  CROWLEY,  Advisor,  Community  Recrea- 
tion, Waterbury,  Conn. 

MRS.  SAMUEL  B.  CUTHBERT,  Masonic  Home,  Eliz- 
abethtown, Pa. 

MRS.  JOHN  H.  DAILINGER,  Larchmont-Mamaroneck 
(N.Y.)  MPC 

MAGDALEN  DALLOZ,  Jacksonville  (Fla.)  MPC 
MRS.  WILLIAM  DALTON,  I.F.C.A.,  Avon,  N.  J . 

J.  COLEMAN  DANIEL  JR.,  Spartanburg,  S.  C.  Fine 
Films  Committee 

MRS.  ARTHUR  B.  DAVIS,  Springfield  (Mass.)  MPC 
CLEO  DAWSON,  Hallmark  Pictures,  Lexington,  Ky. 
MRS.  LAWRENCE  DELAY,  Springfield  (Mass.)  MPC 
MRS.  J.  R.  DeMAIN,  Greater  Youngstown  (Ohio)  MPC 
BERNADETTE  DOLAN,  I.F.C.A.,  Brooklyn 
MRS.  W.  B.  DURST,  Better  Films  Board,  Sacramento 

MRS.  DEAN  GRAY  EDWARDS,  Federation  of  MPC, 
East  Orange,  N.  J. 

MRS.  CHARLES  F.  EFRAYMSON,  Indianapolis  NSC 
Group 

MRS.  W.  ROBERT  FLEMING,  Indiana  Indorsers  of 
Photoplays,  Fort  Wayne 

EMMA  S.  FORSTER,  Women's  Chamber  of  Commerce, 
Censor  Board,  Little  Rock 

MRS.  BERNARD  A.  FOSTER,  Spartanburg  (S.C.)  MPC 

MRS.  TEMPLE  FRAKER,  G.F.W.C.,  Knoxville,  Tenn. 

MRS.  CLAUDE  FRANKLIN,  NSC  group,  Indianapolis 

MRS.  ELI  FREYDBERG,  National  Board  of  Review, 
Harrison,  N.  Y. 

MRS.  GEORGE  FRIMAN,  Pres.  San  Francisco  MP&TV 
Council 

BARBARA  B.  FRISCH,  Staten  Island  BFC 
MRS.  PAUL  GEBHART,  Cleveland  Cinema  Club 


MRS.  HAROLD  L.  GEE,  Woman's  City  Club,  Berkeley, 
Calif. 

CHRISTINE  SMITH  GILLIAM,  Atlanta  (Ga.)  censor 

MRS.  ELMORE  GODFREY  JR.,  P.T.A.,  G.F.W.C.,  Knox- 
ville, Tenn. 

MRS.  SHIRLEY  GUNNELS,  G.F.W.C.,  Fowler,  Ind. 

MRS.  WILLIAM  L.  HATCH,  San  Francisco  MP  & TV 
Council 

MRS.  J.  J.  HAUS,  Milwaukee  BFC 

MRS.  NAN  M.  HAWLEY,  Kansas  City  (Mo.)  Athen- 
aeum 

MRS.  FRED  HIRE,  Fort  Wayne  (Ind.)  Indorsers  of 
Photoplays 

MRS.  J.  B.  HOFFMAN,  Indiana  Indorsers  of  Photo- 
plays, Indianapolis 

MRS.  MARGARET  IRBY,  WOMPI,  Memphis 

MRS.  HARRY  T.  JARVIS,  Pres.  Greater  Detroit  MPC 

RUTH  JEFFRIES,  Author,  Kansas  City,  Mo. 

DICK  KENWORTHY,  Vice-Pres.  Motion  Picture  Ap- 
preciation Ass'n,  Kansas  City,  Mo. 

MRS.  ARTHUR  D.  KERWIN,  Greater  Detroit  MPC 

MRS.  HAROLD  E.  KERWIN,  Greater  New  Bedford 
(Mass.)  BFC 

MRS.  KARL  KING,  Dean  of  Women,  Tampa  (Fla.) 
University 

MRS.  KARL  KURTH,  Greater  St.  Louis  BFC 
MRS.  C.  B.  LA  DINE,  Indianapolis,  G.F.W.C. 

MRS.  HERBERT  F.  LAWRENCE,  Cleveland  PTA 

MARJORIE  G.  LAWRENCE,  Masonic  Home,  Spring- 
field,  Ohio 

MRS.  THOMAS  LEONARD,  New  York  BFC 

MRS.  LEROY  LEWIS,  Larchmont-Mamaroneck  (N.Y.) 
MPC 

DR.  JAMES  K.  LOUTZENHISER,  U.  S.  Public  Health 
Service,  Kansas  City 

MRS.  HARRY  MacDONALD,  Staten  Island  BFC 

MRS.  E.  ROBERT  MANNING,  I.F.C.A.,  Jackson  Heights, 
N.  Y. 

JOSEPH  F.  MARRON,  Retired  Librarian,  Jackson- 
ville, Fla. 

ELLIS  L.  McALLISTER,  Ogden  (Utah)  BFC 
MRS.  JOHN  J.  McCarthy,  Fond  du  Lac  BFC 
MRS.  HENRY  F.  McGILL,  Atlanta  BFC 
DELLA  McMYLER,  Chairman  Cleveland  MPC 
INEZ  MERZ,  Indianapolis  NSC  group 
MRS.  CARL  A.  MEYER,  Milwaukee  BFC 
ANNA  BELLE  MILLER,  WOMPI,  Denver 
MRS.  CHARLES  G.  MILLER,  Greater  Seattle  MPC 

MRS.  MILDRED  W.  MILLER,  East  Bay  MP  & TV 
Council 

MRS.  W.  HAYDEN  MILLER,  Pres.  Motion  Picture 
Advisory  & Reviewing  Board,  San  Antonio 

TAYLOR  M.  MILLS,  MPAA,  New  York 
MRS.  E.  H.  MONTGOMERY,  Indianapolis  NSC  Group 
MRS.  LEROY  MONTGOMERY,  D.A.R.,  Norwalk,  Conn. 
MRS.  JEAN  MULLIS,  WOMPI,  Atlanta 

MRS.  A.  L.  MURRAY,  Kappa  Kappa  Gamma,  Long 
Beach,  Calif. 

MISS  ELISABETH  MURRAY,  Teachers  Ass'n,  Long 
Beach,  Calif. 

MRS.  W.  LASHLEY  NELSON  JR.,  President,  Fed.  of 
MPC,  Upper  Darby,  Pa. 

MRS.  HELEN  M.  NETHERTON,  Concord  (Calif.)  MP  & 
TV  Council 

MRS.  GERTRUDE  E.  NOWAK,  Sacramento  BF  Board 
MRS.  MYRTLE  D.  PARKER,  WOMPI,  Charlotte 
MRS.  CECIL  F.  ORMOND,  Marin  County  (Calif.)  MPC 
CORDA  PECK,  Adult  Education,  Cleveland 
MRS.  JOHN  B.  PEW,  Local  Clubs,  Kansas  City,  Mo. 
MRS.  MARJORIE  POLLOCK,  Sacramento  Film  Board 
ART  PRESTON,  Teacher,  Portland,  Me. 

WARREN  C.  RAITT,  Sheriff,  Lewiston,  Mont. 

MRS.  WARREN  C.  RAITT,  Teacher,  Lewiston,  Mont. 
LAURA  E.  RAY,  Indianapolis  NSC  Group 
ANNA  JOYCE  REARDON,  Women's  College,  Greens- 
boro, N.  C. 

MRS.  EDWARD  J.  REILLY,  Nat'l  Ch.,  D.A.R.,  Garden 
City,  N.  Y 


MRS.  L.  0.  REUNING,  Presbyterian  Women's  Aux- 
iliary, New  Orleans 

MRS.  EDWARD  J.  RILEY,  San  Francisco  MPC  and 
Federation  of  MPC 

MRS.  NATHANIEL  ROUSE,  Staten  Island  BFC 

MRS.  CARL  M.  SAUER,  Woman's  Dep't  Club,  Indian- 
apolis 

MRS.  KURT  W.  SCHMIDT,  Indianapolis  NSC  group 

MRS.  WAYNE  F.  SHAW,  U.S.  Daughters  of  1812, 
Lawrence,  Kas. 

MRS.  HARRY  E.  SIBLEY,  Louisville  BFC 
MRS.  WILLIAM  B.  SMITH,  Memphis  BFC 

MRS.  CRAWFORD  SPEARMAN,  G.F.W.C.,  Edmond, 
Okla. 

MRS.  S.  F.  SPRENGEL,  Sheboygan  BFC 

MRS.  FREDERIC  H.  STEELE,  G.F.W.C.,  Huntington,  ka. 

MRS.  C.  M.  STEWART,  Lincoln  (Neb.)  BFC 

MRS.  EDWARD  G.  STOMEL,  M.P.  Preview  Group,  Phil- 
adelphia 

MRS.  WILLIAM  STUTE,  Indiana  Indorsers  of  Photo- 
plays, Fort  Wayne 

MRS.  W.  G.  SULLIVAN,  Greater  Cleveland  MPC 
MRS.  G.  H.  SUTCLIFFE,  Brooklyn  (N.Y.)  MPC 
MRS.  T.  W.  SWARTZ,  A.A.U.W.,  Claremont,  Calif. 
MRS.  E.  P.  SWISHER,  Cleveland  Cinema  Club 
MRS.  W.  J.  TAIT,  Marin  County  (Calif.)  MPC 
MRS.  VOLNEY  W.  TAYLOR,  G.F.W.C.,  San  Antonio 

MRS.  ALMA  G.  THOMAS,  Detroit  Ministers'  Wives' 
Alliance 

MRS.  ALBERT  TODT,  Berkeley  (Calif.)  MPC 

MARGARET  G.  TWYMAN,  MPAA  Community  Rela- 
tions, New  York 

MRS.  E.  C.  WAKELAM,  Indiana  Historical  Council, 
Indianapolis 

MAY  WILLIAMS  WARD,  Author,  Wellington,  Kas. 
VALENTINE  WELLS,  MP  Commission,  Milwaukee 
MRS.  FAGAN  WHITE,  G.F.W.C.,  Russell,  Kas. 

MRS.  MAX  M.  WILLIAMS,  Federation  of  MPC,  Royal 
Oak,  Mich. 

MRS.  P.  E.  WILLIS,  Chairman  Western  Division  Pre- 
view Committee,  G.F.W.C.,  Glendale,  Calif. 

MRS.  K.  C.  WILSON,  San  Francisco  MP  & TV  Council 

MRS.  JACK  WINDHEIM,  Larchmont-Mamaroneck 
(N.  Y.)  MPC 

EXHIBITOR  ASS'N  REPRESENTATIVES 

HARRY  C.  ARTHUR  JR.,  Southern  Calif.  TOA,  Los 
Angeles 

RUSSELL  A.  BOVIM,  Missouri-lllinois  TOA 

CARL  BUERMELE,  Detroit  General  Theatres 

A.  B.  COVEY,  Alabama  Theatres  Ass'n,  Montgomery 

HORACE  DENNING,  Dixie  Drive-In  Theatres,  Jackson- 
ville, Fla. 

EDDIE  ERICKSON,  Frontier  Theatres,  Dallas 
MARSHALL  FINE,  Cleveland  Associated  Theatres 
LOU  GASPARINI,  Albuquerque  Theatres 

MARVIN  GOLDMAN,  Metropolitan  Washington  (D.C.) 
Theatre  Owners 

GEORGE  HITCH,  Springfield  (III.)  Theatre  Ass'n 

ROBERT  E.  HOSSE,  Crescent  Amusement  Co., 
Nashville 

THOMAS  LAM,  Lam  Amusement  Co.,  Rome,  Ga. 
BEVERLY  MILLER,  UTO  of  Heart  of  America,  Kansas 
City 

MAURICE  MILLER,  TOA  of  New  Jersey 

C.  F.  MOTLEY,  UTO  of  Oklahoma,  Oklahoma  City 

ALBERT  M.  PICKUS,  President  TOA,  New  York  City 

KEN  PRICKETT,  TOA  of  Ohio,  Columbus 

JOHN  P.  RECHER,  Allied  MPTO  of  Md„  Baltimore 

PAUL  A.  ROTH,  Virginia  MPTO,  Silver  Spring,  Md. 

FRED  SOUTTAR,  MPA  of  Kansas  City 

J.  H.  THOMPSON,  TOA  of  Georgia,  Hawkinsville 

BEN  WALDMAN,  Texas  Drive-In  TOA,  Dallas 

GEORGE  H.  WILKINSON,  MPTO,  Wallingford,  Conn. 

MILDRED  WREN,  Independent  TOA  of  Arkansas, 
Little  Rock 
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THE  TOP  TEN 
HITS  OF  1961 


(J3ri tidh  j-^roduction  SL 
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By  ANTHONY  GRUNER 

INETEEN  SIXTY-ONE  could  well  be 
characterized  as  the  year  when  the 
British  film  producer  came  into  his 
own.  Faced  with  a shortage  of  Hollywood 
product  and  the  decision  of  many  distribut- 
ing companies  to  discontinue  fully  financ- 
ing their  entire  picture  output,  a produc- 
tion void  was  created  in  the  industry.  This 
was  filled  by  the  emergence  of  independent 
producers  or  independent  producing  groups 
who  brought  new  ideas  and  fresh  boxoffice 
subjects  to  an  exhibition  business  still  try- 
ing to  compete  with  ever-declining  cinema 
attendances  and  the  inevitable  competition 
of  television. 

Thus,  1961  was  for  many  U.  S.  distribu- 
tors a “marking  time”  period,  but  their 
British  colleagues  enjoyed  more  stability 
and  made  more  profits  in  relation  to  their 
size  owing  to  this  association  with  these 
able  production  groups. 

Who  were  these  companies  that  gave  the 
British  industry  such  an  outstanding  year 
of  business?  In  alphabetical  order,  they  in- 
cluded: Allied  Film  Makers,  who  release 
through  Rank;  Bryanston,  through  British 
Lion;  Elstree  Distributors  through  Associ- 
ated British -Pathe;  Hammer  through  Co- 
lumbia; Independent  Artists  through  An- 
glo-Amalgamated and  Rank,  and  Peter 
Rogers  through  Anglo-Amalgamated. 

To  this  list  must  be  added  such  im- 
portant teams  as  Frank  Launder  and  Sid- 
ney Gilliatt,  who  produced  the  boxoffice 
smash  hit  with  Peter  Sellers’  “Only  Two 
Can  Play,”  for  British  Lion  and  Columbia; 
John  Brabourne  and  Lewis  Gilbert  whose 
“HMS  Defiant”  for  Columbia  looked  like 
emerging  as  a financial  “Bridge  Over  the 
River  Kwai”  production;  Bob  Baker  and 
Monty  Berman,  who  delivered  a number  of 
successes  for  Regal,  a company  which  shot 
ahead  in  1961  with  an  extraordinary  line- 
up of  product  for  its  size  and  youth;  and 
Betty  Box  and  Ralph  Thomas,  John  and 
Ray  Boulting — these  are  some  of  the  teams 
whose  companies  brought  profit  to  ex- 
hibitors throughout  the  country.  They  are 
responsible  for  over  80  per  cent  of  British 
features  shown  and  90  per  cent  of  its  suc- 
cesses. At  the  beginning  of  the  year  they 
were  joined  by  Gala,  a successful  distribut- 
ing company  specializing  in  foreign  films, 
who,  having  tasted  success  with  small - 
budget  production,  decided  to  initiate  a 
program  of  British  filmmaking  commenc- 
ing with  “The  Boys,”  produced  and  directed 
by  Sidney  Furie,  director  of  “The  Young 
Ones,”  a British  musical  made  by  Elstree 
Distributors,  which  was,  without  doubt,  an 
all-time  high  grosser  on  the  ABC  circuit 
and  looked  like  becoming  one  of  the  great- 
est boxoffice  pictures  ever  made  in  this 
country. 

While  it  would  be  impossible  to  profile 


all  the  companies  responsible  for  the  suc- 
cesses enjoyed  by  the  film  business  over 
here,  there  are  six  which  exemplify  the 
buoyancy  and  general  optimism  now  cur- 
rent in  the  British  trade.  They  are:  Allied 
Film  Makers,  Bryanston,  Elstree  Distribu- 
tors, Hammer,  Independent  Artists  and 
Peter  Rogers. 

ALLIED  FILM  MAKERS 

Allied  Film  Makers  is  just  over  three 
years  old,  but  in  that  period  the  team  of 
Michael  Relph,  producer,  Basil  Dear  den, 
director,  Jack  Hawkins,  actor,  Bryan 
Forbes,  script-writer,  Guy  Green,  director 
and  Richard  Attenborough,  actor,  have 
been  responsible  for  four  major  features, 
each  of  them  earning  big  money  both  in 
Britain  and  throughout  the  world.  The 


Michael  Relph 

films:  “League  of  Gentlemen,”  starring 
Hawkins,  Attenborough  and  Forbes;  “Man 
on  the  Moon,”  with  Kenneth  More;  “Whistle 
Down  the  Wind,”  with  Hayley  Mills  and 
Alan  Bates;  and  “Victim,”  with  Dirk  Bo- 
garde and  Sylvia  Syms.  The  company  has 
now  completed  “Life  for  Ruth,”  with  Pat- 
rick McGoohan  and  Keith  Mitchell,  which 
looks  like  getting  on  to  the  black  side  of 
the  ledger  in  Great  Britain  alone.  This 
combination  of  producer,  director,  script- 
writer and  acting  talent  was  formed  after 
Bryanston  and  backed  by  the  Rank  Or- 
ganization. AFM  was  given  complete  free- 
dom to  choose  their  subjects,  casts  and 
budgets,  the  latter  being  designed  to  re- 
coup from  the  British  market  and  were  all 
made  under  £200,000.  These  modest  budgets 
were  carried  out  by  virtue  of  producers,  di- 
rectors and  actors  agreeing  to  deferred  pay- 
ments and  profit-sharing  and,  as  profits 
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have  been  big  for  all  productions,  everyone 
was  more  than  satisfied.  The  company 
plans  at  least  three  films  for  1962  including 
“Life  for  Ruth,”  “Seance  on  a Wet  After- 
noon” and  “Astride  the  Tiger.” 

AFM  features  tend  to  be  off  the  beaten 
track  in  subject  and  content,  but  the  ac- 
cumulated know-how  of  the  two  Ealing 
producer-directors,  Relph  and  Dearden, 
have  up  to  now  been  sufficient  for  ex- 
hibitors over  here  and  in  many  parts  of 
the  world  to  recognize  that  the  title  AFM 
means  a very  good  boxoffice  picture. 

BRYANSTON  FILMS 

For  Bryanston  Films,  the  worldwide  suc- 
cess of  “Saturday  Night  and  Sunday  Morn- 
ing” was  a vindication  of  the  aims  and 
objects  of  this  unusual  company,  formed 
three  years  ago  by  Sir  Michael  Balcon  and 
Maxwell  Setton.  The  object  of  Bryanston 
was  to  encourage  a greater  output  of  British 
quality  films  and  to  control  the  policy  of 
the  sale  and  exploitation  of  all  the  group’s 
films  both  at  home  and  abroad.  By  various 
alliances  with  such  companies  as  Rank 
Laboratories,  British  Lion  Films,  Ltd. 
(which  has  handled  the  physical  distribu- 
tion of  Bryanston’s  productions),  Lloyds 
Bank  and  Alliance  Film  Studios,  a total 
revolving  capital  of  a million  pounds  was 
made  available  in  a pool  to  which  the  pro- 
duction participants  also  subscribed. 

Who  were  those  producers,  apart  from 
Sir  Michael,  the  chairman,  and  Setton,  the 
managing  director?  Other  production  mem- 
bers of  the  board  were  Aubrey  Baring, 
Monja  Danischevsky,  Basil  Dearden,  David 
Dent,  Albert  Fennel,  Charles  Friend,  Colin 
Lesslie,  Gerald  and  Kenneth  Shipman, 
playwright  John  Osborne  and  Tony 
Richardson. 


Sir  Michael  Balcon  Maxwell  Setton 


Bryanston  Films  is  not  only  an  amalgam 
of  production  and  directorial  talent.  It  is 
both  a producing  company  and  also  gives 
distribution  guarantees,  although  the 
physical  distribution  of  its  product  is 
handled  by  British  Lion.  It  is  linked  closely 
with  Britannia  Films  under  Stephen  Pallos 
who  has  important  exhibitor  and  distribu- 
tor contacts  in  Europe.  In  the  States,  it 
has  established  close  financial  relationships 
with  the  Walter  Reade  Organization  and  is 
also  involved  in  a deal  for  a number  of  co- 
productions with  Seven  Arts. 

Within  Bryanston,  the  most  consistently 

(Continued  on  page  104) 
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Another  in  the  ‘‘Carry  On”  series,  in  which  the  ‘‘Helping  Hands,  Ltd.,”  an 
employment  agency,  manages  to  carry  on  regardless  of  any  request  made  of  it. 


BRITISH  TOP  TEN 


CARRY  ON  REGARDLESS 

A Peter  Rogers  Production  for  Anglo  Amalgamated 


The  Cast 

Bert  Handy Sidney  James 

Sam  Twist  Kenneth  Connor 

Gabriel  Dimple Charles  Hawtrey 

Lily  Duveen  Joan  Sims 

Francis  Courtenay  Kenneth  Williams 

Mike  Weston  Bill  Owen 

Delia  King  Liz  Fraser 

Montgomery  Infield-Hopping 

Terence  Longdon 

Stanley  Unwin  Stanley  Unwin 


Production  Staff 


Producer Peter  Rogers 

Director  Gerald  Thomas 

Associate  Producer  Basil  Keys 

Editor  John  Shirley 

Art  Director  Lionel  Couch 

Unit  Manager  Claude  Watson 

Camera  Operator  Dudley  Lovell 

Assistant  Director  Jack  Causey 

Costume  Designer  Joan  Ellacott 
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Laurence  Harvey,  one  of  a seven-man  British  patrol  in  Japanese-held  territory, 
threatens  a Japanese  prisoner  in  this  revealing  story  of  men’s  behavior  in  war. 


BRITISH  TOP  TEN 


THE  LONG  AND  THE  SHORT  AND  THE  TALL 

A Sir  Michael  Balcon  Production  for  Associated  British  Pictures 


The  Cast 

Sgt.  Mitchem  Richard  Todd 

Private  Bamforth  Laurence  Harvey 

Corporal  Johnstone  Richard  Harris 

Lance-Corporal  Macleish  ....  Ronald  Fraser 

Private  Whitaker  David  McCallum 

Private  Smith  John  Meillon 

Private  Evans John  Rees 

Tojo  Kenji  Takaki 


Production  Staff 

Producer Michael  Balcon 

Executive  Producer  Hal  Mason 

Director  Leslie  Norman 

Musical  Director  Stanley  Black 

Director  of  Photography 

Erwin  Hillier,  B.S.C. 

Editor  Gordon  Stone 

Art  Director  Jim  Morahan 

Production  Manager  Victor  Peck 

Camera  Operator  Tony  White 

Assistant  Director Frederic  Goode 
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Comedian  Tony  Hancock,  rebelling  against  life  as  a clerk,  becomes  a successful 
artist  and  the  rage  of  Paris  Cafe  Society,  gets  to  work  as  an  action  painter. 
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THE  REBEL 

An  Associated  British  Production 


The  Cast 

Anthony  Hancock  Tony  Hancock 

Sir  Charles  Brouard  George  Sanders 

Paul  Paul  Massie 

Margot  Margit  Saad 

Carreras  Gregoire  Aslan 

Jim  Smith  Dennis  Price 

Mrs.  Crevatte  Irene  Handl 

Manager  of  Art  Gallery  — London 

Mervyn  Johns 

Manager  of  Art  Gallery  — Paris 

Peter  Bull 

Office  Manager John  Le  Mesurier 


Production  Staff 


Producer  W.  A.  Whittaker 

Director  Robert  Day 


Music  Composed  and  Conducted  by 

Frank  Cordell 

Director  of  Photography 

Gilbert  Taylor,  B.S.C. 

Scenario  Editor  Frederick  Gotfurt 

Film  Editor  Richard  Best 

Art  Director  Robert  Jones 

Production  Manager  R.  E.  Dearing 

Camera  Operator  Val  Stewart 

Assistant  Director  Kip  Gowans 
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The  atmosphere  tenses  as  Albert  Finney  and  Shirley  Anne  Field  get  poised 
for  their  first  real  kiss  in  this  earthy  drama  set  in  the  industrial  midlands. 


BRITISH  TOP  TEN 


SATURDAY  NIGHT  AND  SUNDAY  MORNING 

A Woodfall  Production  for  Bryanston  Films 


The  Cast 


Production  Staff 


Arthur  

Doreen 

Brenda  

Aunt  Ada  

Bert  

Jack  

Robboe  

Mrs.  Bull  

Mrs.  Seaton 

Mr.  Seaton  

Blousy  Woman 

Loudmouth  

Doreen’s  Mother 

Betty  

Civil  Defense  Officer 
Drunken  Man  


Albert  Finney 

Shirley  Anne  Field 

Rachel  Roberts 

Hylda  Baker 

Norman  Rossington 

Bryan  Pringle 

Robert  Cawdron 

Edna  Morris 

Elsie  Wagstaff 

Frank  Pettitt 

Avis  Bunnage 

Colin  Blakeley 

Irene  Richmond 

Louise  Dunn 

Anne  Blake 

Peter  Madden 


Executive  Producer Harry  Saltzman 

Produced  by  Tony  Richardson 

Directed  by  Karel  Reisz 

Screenplay  adapted  from  his  novel  by 

Alan  Sillitoe 

Director  of  Photography 

Freddie  Francis,  B.S.C. 

Film  Editor Seth  Holt 

Art  Director  Ted  Marshall 

Production  Manager  Jack  Rix 

Music  Composed  and  Conducted  by 

Johnny  Dankworth 

Assistant  Director Tom  Pevsner 

Camera  Operator  Ron  Taylor 

Sound  Editor  Chris  Greenham 

Continuity  Pamela  Mann 
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Deborah  Kerr  and  Robert  Mitchum  are  the  loving,  squabbling  couple  who  share  the 
drama,  laughter  and  occasional  tragedy  around  them  in  the  vastness  of  Australia. 
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THE  SUNDOWNERS 

A Warner  Bros.  British  Production 


The  Cast 


Production  Staff 


Ida  Carmody  ... 
Paddy  Carmody 

VenneJcer  

Mrs.  Firth 

Jean  Halstead  . 

Quinlan  

Sean  

Liz  

Herb  Johnson  ... 

Bluey  

Ocker  

Jack  Patchogue 
Mrs.  Bateman  ... 
Halstead  


Deborah  Kerr 

Robert  Mitchum 

Peter  Ustinov 

Glynis  Johns 

Dina  Merrill 

Chips  Rafferty 

Michael  Anderson,  jr. 

Lola  Brooks 

Wylie  Watson 

John  Meillon 

Ronald  Fraser 

Mervyn  Johns 

Molly  Urquhart 

Ewen  Solon 


Producer  Gerry  Blattner 

Director  Fred  Zinnemann 

Screenplay  Isobel  Lennart 

From  the  novel  by  Jon  Cleary 

Director  of  Photography 

Jack  Hildyard  B.S.C. 

Art  Director  Michael  Stringer 

Film  Editor  Jack  Harris 

Sound  by  David  Hildyard 

Set  Dressers  Frants  Folmer  & 

Terence  Morgan 

Assistant  Directors  Peter  Bolton  & 

Roy  Stevens 

Music  Composed  and  Conducted  by 

Dimitri  Tiomkin 


BOXOFFICE 


97 


John  Mills,  Dorothy  McGuire  and  Kevin  Corcoran  are  the  shipwrecked  family  whose 
adventures  in  establishing  an  island  home  are  the  basis  of  this  favorite  old  classic. 


SWISS  FAMILY  ROBINSON 

A Walt  Disney  British  Production 


The  Cast 


Production  Staff 


Father  Robinson  . 
Mother  Robinson 
Fritz  Robinson 
Roberta 
The  Pirate  Chief 
Ernst  Robinson 
Francis  Robinson 
The  Captain  


John  Mills 

Dorothy  McGuire 
James  MacArthur 
Janet  Munro 
Sessue  Hayakawa 
Tommy  Kirk 
Kevin  Corcoran 
....  Cecil  Parker 


and 

Andy  Ho,  Milton  Reid,  Larry  Taylor 


Produced  by  Bill  Anderson 

Directed  by  Ken  Annakin 

Based  on  the  story  by Johann  Wyss 

Screenplay  by Lowell  S.  Hawley 

Music  by  William  Alwyn 

Conducted  by  Muir  Matheson 

Directory  of  Photography 

Harry  Waxman,  B.S.C. 

Production  Designer John  Howell 

Associate  Producer  Basil  Keys 

Film  Editor  Peter  Boita 

Sound  Editor  Leslie  Wiggins 

Costume  Design Julie  Harris 
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Robert  Stephens  leers  at  Rita  Tushingham  under  the  sympathetic  gaze  of  Dora  Bryan 
and  Murray  Melvin  in  this  scene  from  the  film  adaptation  of  the  controversial  play. 


A TASTE  OF  HONEY 

A Woodfall  Production  for  Bryanston  Films 


The  Cast 


Production  Staff 


Helen  

Dora  Bryan 

Jo  

...  Rita  Tushingham 

Peter 

Robert  Stephens 

Geoffrey 

Murray  Melvin 

Jimmy  

Paul  Danquah 

Bert  

David  Boliver 

Doris  

Moira  Kaye 

Shoe  Shop  Proprietor 

Herbert  Smith 

Woman  in  Shoe  Shop 

Valerie  Scarden 

Nurse  

Rosalie  Scase 

Gladys  

....  Veronica  Howard 

Landlady 

Margo  Cunningham 

Ship’s  Mate  

Jack  Yarker 

Produced  and  Directed  by 

Tony  Richardson 

Screenplay  by  Shelagh  Delaney  & 

Tony  Richardson 

Adapted  from  the  play  by 

Shelagh  Delaney 

Music  Composed  and  Conducted  by 

John  Addison 

Art  Director  Ralph  Brinton 

Director  of  Photography  Walter  Lassally 

Film  Editor  Antony  Gibbs 

Assistant  to  the  Producer 

Michael  Holden 

Production  Supervisor  Leigh  Aman 

Assistant  Director Peter  Yates 

Camera  Operator  Desmond  Davis 
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A story  of  Scottish  barracks  life  in  peacetime,  set  against  the  conflicting  per- 
sonalities and  ambitions  of  a deposed  commander  and  his  aristocrat  successor. 


BRITISH  TOP  TEN 
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TUNES  OF  GLORY 

A Colin  Lesslie  Production  for  United  Artists 


The  Cast 

Lt.  Col.  Jock  Sinclair Alec  Guinness 

Lt.  Col.  Basil  Barrow John  Mills 

Major  Charlie  Scott  Dennis  Price 

Mary  Kay  Walsh 

Cpl.  Piper  Fraser  John  Fraser 

Capt.  Jimmy  Cairns  Gordon  Jackson 

Morag  Susannah  York 

Pipe  Major  MacLean  Duncan  Macrae 

Capt.  Eric  Simpson  Alan  Cuthbertson 


Production  Staff 

Producer  Colin  Lesslie 

Director  Ronald  Neame 

Executive  Producer  Albert  Fennell 

Screenplay  by  James  Kennaway 

Lighting  Cameraman  Arthur  Ibbetson 

Camera  Operator  Austin  Dempster 

Art  Director  Wilfred  Shingleton 

Editor  Anne  Coates 
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The  impersonators  of  a Swiss  Red  Cross  commission,  who  have  been  imprisoned, 
are  given  instructions  by  James  Robertson  Justice  on  how  to  make  their  escape. 


BRITISH  TOP  TEN 
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VERY  IMPORTANT  PERSON 

A Julian  Wintle-Leslie  Parkyn  Production  for  Rank  Release 


The  Cast 


Production  Staff 


Sir  Ernest  Pease 

James  Robertson  Justice 


Everett  ) 
Stampfel  ) 

Willoughby 

Woodcock  

As  himself  

Briggs  

Piggott  

Travers  

Bonzo  Baines 

Green  

Shaw  

Hankley  

Clynes 

Plum  Pouding 


Stanley  Baxter 

Eric  Sykes 

Richard  Wattis 

Godfrey  Winn 

Colin  Gordon 

. John  Le  Mesurier 

Norman  Bird 

Jeremy  Lloyd 

John  Forrest 

Peter  Myers 

Ronnie  Stevens 

Ronald  Leigh  Hunt 
John  Ringham 


Produced  by 

Julian  Wintle  & 

Leslie  Parkyn 

Directed  by  

Ken  Annakin 

Screenplay  by  

Jack  Davies 

Production  Supervisor 

Arthur  Alcott 

Unit  Manager  

Geoffrey  Haine 

Assistant  Director  

Clive  Reed 

Continuity  

Lighting  Cameraman  .. 

Ernest  Steward 

Camera  Operator  

James  Bawden 

Sound  Recordist  

John  W.  Mitchell 

Editor  

Ralph  Sheldon 

Sound  Editor  

. Stanley  Fiferman 

Art  Director 

Harry  Pottle 
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Hayley  Mills  is  startled  by  the  sight  of  a man,  gaunt  and  ill,  whom  she  believes  is 
Christ  returned  but  who,  in  reality,  is  a murderer  on  the  run  from  the  police. 


il 
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WHISTLE  DOWN  THE  WIND 

A Beaver  Films  Production  for  Allied  Film  Makers 


The  Cast 


Production  Staff 


Kathy  

Bostock  

The  Man 

Eddie  

Miss  Lodge  

Nan  

Charles 

Jackie  

Raymond  

Auntie  Dorothy 


Hayley  Mills 

Bernard  Lee 

Alan  Bates 

....  Norman  Bird 

Diane  Clare 

Diane  Holgate 

Alan  Barnes 

Roy  Holder 

Barry  Dean 

Elsie  Wagstaff 


Producer  Richard  Attenborough 

Director  Bryan  Forbes 

Music  Composed  and  Conducted  by 

Malcolm  Arnold 

Director  of  Photography 

Arthur  Ibbetson,  B.S.C. 

Editor Max  Benedict 

Art  Director  Ray  Sim 

Associate  Producer  Jack  Rix 

Camera  Operator  David  Harcourt 

Assistant  Director Basil  Rayburn 
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Hear  that  clicking?  That’s  the  sound  of  countless 
ticket  machines  all  over  the  world  punching  out 
admission  tickets  for  top  British  Movies  Take, 
for  example,  the  latest  Associated  British  hit. 
"The  Young  Ones".  The  star  of  this  spectacular 
song  and  star  packed  musical  is  21  year  old 
Cliff  Richard  . . . Britain’s  top  singing  idol  with  a 
following  of  millions  of  teenage  fans. 


Equally  responsible  for  the  wear  on  ticket 
machines  is  Britain’s  funniest  comedian,  Charlie 
Drake.  This  well-loved  comic  now  stars  in  a 
hilarious  movie  called  "Petticoat  Pirates"  which 
sets  out  to  show  what  might  happen  when  Wrens 
(lady  sailors)  take  charge  of  a battleship.  Charlie, 
heavily  disguised  as  aWren.  provides  most  of  the 
belt-busting  belly  laughs  of  this  nautical  romp. 


. . 


Or  perhaps  you  prefer  your  comedy  in  the  relaxed 
manner.  If  so,  there’s  none  more  suave  than  Dave 
King,  who  provides  ninety  minutes  of  effortless 
mirth  in  "Go  to  Blazes";  a story  of  petty  crooks 
who  use  a fire  engine  as  a getaway  caronlytoget 
involved  in  fighting  fires 
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British  Production 
Shows  Sharp  Upturn 
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successful  company  has  been  Woodfall, 
controlled  by  Osborne  and  Richardson,  who 
were  responsible  for  two  of  the  biggest  box- 
office  hits  in  1961  over  here,  “Saturday 
Night  and  Sunday  Morning”  and  "A  Taste 
of  Honey.”  Yet  the  success  of  the  first  film 
was  an  affront  to  all  the  conventional 
attitudes  to  filmmaking.  It  was  shot  in 
black  and  white,  without,  then,  a single  star 
name,  and  dealt  with  the  adulterous  and 
rebellious  attitude  of  a young  factory 
worker.  Its  success  created  and  encouraged 
a revolutionary  ferment  among  picture  - 
makers,  both  here  and  abroad. 

With  “A  Taste  of  Honey,”  Woodfall 
tackled  yet  another  off-beat  subject — the 
story  of  a young  girl  made  pregnant  by  a 
seaman.  Yet  this  apparently  sordid  theme 
lost  all  its  unpleasantness  by  the  time  di- 
rector-producer Tony  Richardson  had 
finished  directing  the  film,  and  in  its  place 
there  appeared  a warm  human  comedy- 
drama  which  captured  the  imagination  of 
the  masses  from  Chelsea  to  Wigan.  Wood- 
fall's  next  two  features  will  be  “The  Lone- 
liness of  a Long  Distance  Runner,”  written 
by  Alan  Sillitoe,  the  script  writer  of  “Satur- 
day Night  and  Sunday  Morning”  and  “Tom 
Jones,”  based  on  the  Henry  Fielding  novel 
scripted  by  Osborne. 

In  addition  to  Woodfall’s  contribution, 
Bryanston  will  promote  between  six  to 
eight  major  features  ranging  from  the  off- 
beat to  the  strictly  “entertainment  film  of 
quality.”  Some  of  the  pictures  will  have 
large  budgets,  big  stars  and  color;  others 
will  be  in  black  and  white  with  new  actors 
and  made  at  a fraction  of  the  cost.  But 
backed  by  the  experience  and  know-how  of 
this  talented  group  of  filmmakers,  they 
are  all  likely  to  be  features  which  have 
something  interesting  to  say  to  the  cinema 
public  and  will  reflect  all  that  is  best  in 
the  British  production  industry  today. 

ELSTREE  FILMS 

Towards  the  end  of  1961,  there  appeared 
on  the  British  production  scene  a new 
company  called  Elstree  Distributors.  It  was 
headed  by  Leslie  Grade,  one  of  the  leading 
variety  and  film  agents  in  Britain,  and  also 
Jimmy  Wallis,  the  executive  in  charge  of 
productions  for  Associated  British  Picture 
Corp.  The  Leslie  Grade  organization  and 
ABPC  put  a lot  of  money  together  to  begin 
a program  of  features  aimed  at  the  world 
market.  They  hit  the  jackpot  with  their 
first  film,  “The  Young  Ones,”  a Techni- 
color musical,  starring  Cliff  Richard.  Not 


Leslie  Grade  C.  J.  Latta 


only  did  this  picture  secure  the  highest 
gross  on  the  ABC  circuit,  but  its  success  led 
it  to  receiving  a further  circuit  release  on 
the  Independent  and  Rank  circuit,  a few 
weeks  later. 

“The  Young  Ones”  looks  like  being  one  of 
the  biggest  grossers  for  a British  film  since 
the  war.  Elstree  Distributors  followed  this 
up  with  “Go  to  Blazes,”  starring  Dave 
King,  a comedy  in  Technicolor,  which  has 
also  enjoyed  first-class  business  on  the 
ABC  circuit.  The  company,  which  is  com- 
pletely autonomous,  selects  its  own  scripts 
and  subjects  without  interference  from 
ABPC  and  chooses  its  own  creative  person- 
nel from  within  the  industry.  It  has  pro- 
vided the  biggest  “shot  in  the  arm”  for 
British  exhibitors  in  1961  and,  already, 
there  are  plans  for  four  new  features  to 
be  made  in  the  next  12  months.  They  are: 
“Other  People’s  Babies,”  another  comedy; 
“Summer  Holiday,”  a musical  in  Techni- 
color, set  in  Greece,  starring  Cliff  Richard; 
“Sparrows  Can’t  Sing,”  which  will  be  pro- 
duced by  Joan  Little  wood;  and  a domestic 
comedy  dealing  with  one  of  the  British 
satellite  towns. 

Says  Grade,  “We  get  complete  freedom 
and  no  interference  from  Associated 
British,  who  distributes  the  film  and  helps 
us  in  its  promotion  and  selling  policy.  The 
subjects  are  chosen  by  our  own  unit  and, 
together  with  Jimmy  Wallis,  we  make 
decisions  and  get  down  to  work.  It  was  part 
of  the  deal  with  ABPC  that  Jimmy  should 
be  associated  with  us.  It  has  worked  out 
fine  and,  I believe,  will  lead  to  even  further 
triumphs  in  the  next  few  years.” 

HAMMER  FILMS 

Hammer  Films  is  the  youngest  institution 
in  the  British  film  industry.  The  most 
successful  in  showmanship  of  all  film  pro- 
duction companies,  it  has,  under  the  leader- 
ship of  James  Can-eras,  his  son  Michael 
and  Anthony  Hinds,  earned  a reputation  in 
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the  trade  for  boxoffice  acumen,  swift  and 
economic  production  methods  and  the 
ability  to  choose  subjects  which  can  be 
presented  with  a gimmick.  The  Hammer 
Organization  is  devoted  to  making  money 
and  securing  the  widest  possible  adult  audi- 
ence for  its  product.  Within  this  term  of 
reference,  anything  is  possible.  The  com- 
pany pioneered  the  well-made  horror  film, 
was  the  first  to  do  so  after  the  war  with 
“Frankenstein”  and  “Dracula.”  It  made 
one  of  the  most  successful  anti-Japanese 
films,  “Camp  on  Blood  Island,”  and  turned 
an  anti-war  feature,  “Yesterday’s  Enemy,” 
into  a boxoffice  hit. 

Hammer  was  the  first  British  company 
to  secure  a long-term  contract  to  make 
pictures  for  a major  American  distributor, 
Columbia,  followed  up  with  another  long- 


term deal  with  Universal-International,  and 
now  is  making  a minimum  of  six  films  a 
year  for  the  world  market  with  the 
guarantee  that  each  of  the  features  will 
get  worldwide  selling  and  promotion  by 
Columbia  and  U-I,  respectively.  The  name 
Hammer  has  a brand  image  that  is  known 
throughout  the  States  and  Europe  for  a 
special  brand  of  showmanship.  The  Car- 
reras team  takes  risks  and  sometimes 
makes  mistakes,  but  not  the  same  one 
twice. 

Behind  the  easy-going  informal  air  of 
Carreras,  sr.,  is  a wealth  of  industry  ex- 
perience and  business  acumen.  Carreras 
constantly  tests  the  air  for  changes  in 
public  tastes,  anticipating  trends  before 
they  become  apparent  to  other  production 
colleagues.  He  made  a psychological  thriller 
last  year,  “Taste  of  Fear,”  and  it  made  over 
700,000  dollars  in  Europe  outside  the 
United  Kingdom  alone,  and  was  one  of 
the  most  successful  British  films  shown 
in  the  States. 

This  year,  Hammer  comes  up  with  a 
pirate  picture  and  the  most  expensive 
horror  film  ever  made,  “The  Phantom  of 
the  Opera.”  Then  there  will  be  a remake 
of  “The  Old  Dark  House,”  produced  in 
association  with  William  Castle;  “The 
Maniac,”  scripted  and  produced  by  an  old 
Hammer  hand,  Jimmy  Sangster;  and 
“Across  the  River,”  an  action-type  picture 
of  a group  of  tough  merchantmen  stranded 
in  an  African  port.  These  are  definite  com- 
mitments. Carreras  is  also  planning  to 
sponsor  other  films  made  by  independent 
groups  if  the  subjects  have  the  taste  and 
appeal  of  a Hammer  picture.  This  means 
that  the  stories  should  be  larger  than  life, 
off  the  beaten  track,  but  capable  of  being 
developed  into  full-blooded  gimmicky  films 
for  which  the  Hammer  team  is  noted. 

INDEPENDENT  ARTISTS 

Independent  Artists  is  the  most  prolific 
film  production  company  now  working  in 
Great  Britain  at  the  present  time.  And 
since  it  consists  of  two  men,  Julian  Wintle 
and  Leslie  Parkyn,  who  have  only  one 
brain  and  one  pair  of  hands  each,  the  fact 
is  even  more  remarkable.  Since  1958,  when 
these  two  hard-working  producers  came 
together,  they  have  made  no  fewer  than 
32  major  British  features,  and  the  ma- 
jority of  them  have  been  boxoffice  win- 
ners throughout  the  world.  Pictures  like 
"Bachelor  of  Hearts,”  “Tiger  Bay,”  “Blind 
Date,”  “Payroll”  and  “Circus  of  Horrors” 
and  the  soon-to-be-released  in  the  States 
duo,  “Very  Important  Person”  and  “The 
Waltz  of  the  Toreadors.”  So  great  is  its  ac- 
tivities that,  in  addition  to  owning  a studio, 
Beaconsfield,  Independent  Artists  has  be- 

(Continued  on  page  109) 
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A TERRIFIC  ACTION-ADVENTURE  SWASHBUCKLER 
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Amongst  the  Presentations  from 

THE  RANK 
ORGANISATION 

for  the  World  Market  of  1962 


TIARA  TAHITI 


Two  Englishmen  whose  civilian  and  military  careers  clashed  violently,  meet  again  in  Tahiti  of  today. 
James  Mason:  late  socialite  adventurer,  gone  native  and  John  Mills  his  ex  business  junior  and  former 
commanding  officer — now  self-made  tycoon.  An  Ivan  Foxwell  production  in  colour  with  Herbert  Lorn, 
Claude  Dauphin  and  introducing  volcanic  Rosenda  Monteros  in  an  eruption  of  intrigue,  suspense> 
humor  and  sex. 


IN  THE  DOGHOUSE 

The  British  love  animals,  indigenously  called  ‘our  dumb  friends’.  In  producer  Hugh  Stewart’s  hilarious 
havoc,  animal  doctors  Leslie  Phillips  and  James  Booth  discover  that  man’s  best  friend  is  often  the 
dog’s  owner — and  she’s  not  always  dumb!  Talking  of  pets,  Peggy  Cummins  trains  animals  including 
humans  and  Hattie  Jacques  lends  her  full  weight  to  the  craziest  British  comedy  of  the  year. 


ALL  NIGHT  LONG 

The  tension-riddled  story  of  a night  of  jazz,  love,  hate  and  jealousy.  A Bob  Roberts  production  starring 
Patrick  McGoohan,  Keith  Michell,  Betsy  Blair,  Paul  Harris,  Marti  Stevens  and  Richard  Attenborough. 
Produced  by  Michael  Relph  and  directed  by  Basil  Dearden  (who  made  ‘Victim’).  Dave  Brubeck  and 
Charlie  Mingus  join  forces  with  other  top  jazzmen  playing  in  a jam  session  of  human  emotions. 


A PAIR  OF  BRIEFS 

Disorder  in  court  turns  into  a riot  when  talented  counsel  is  young,  beautiful  Mary  Peach  (of  ‘No  Love 
for  Johnnie’  fame).  The  judge  is  James  Robertson  Justice,  and  Brenda  de  Banzie  plays  the  fortunate 
victim  of  an  unsavory  divorce  case — thanks  to  the  unwitting  help  of  Michael  Craig,  Ron  Moody  and 
Liz  Fraser.  A legal  romp  from  Betty  Box  and  Ralph  Thomas. 


DER  ROSENKAVALIER 

From  producer-director  Dr.  Paul  Czinner,  who  recorded  for  all  time  ‘The  Bolshoi  Ballet’  and  ‘The 
Royal  Ballet’,  now  comes  the  colorful,  never-to-be-forgotten  production  in  full  of  Richard  Strauss’ 
world-famous  opera.  Starring  Elisabeth  Schwarzkopf,  Sena  Jurinac,  Anneliese  Rothenberger,  Otto 
Edelmann  and  Erich  Kunz,  it  renders  the  authentic  atmosphere  of  the  Salzburg  Festival  with  Herbert 
von  Karajan  conducting. 


NAT  COHEN  & STUART  LEVY  present 
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DISTRIBUTORS 

LTD. 


A PETER  ROGERS  Production 

CARRY  ON  REGARDLESS 


A MERTON  PARK  STUDIOS  Production 

THE  CRIMINAL 


A BERTRAM  OSTRER  Production 

DENTIST  ON  THE  JOB 


A PETER  ROGERS  Production 

RAISING  THE  WIND 


A PETER  ROGERS  Production 

TWICE  ROUND  THE  DAFFODILS 


A PETER  ROGERS  Production 

CARRY  ON  CRUISING 


A PETER  ROGERS  Production 

THE  IRON  MAIDEN 


A JOSEPH  JANNI  Production 

A KIND  OF  LOVING 


A JULIAN  WINTLE-LESLIE  PARKYN  Production 

CROOKS  ANONYMOUS 


An  ASHER  BROTHERS  Production 

SHE'LL  HAVE  TO  GO 


A JOSEPH  JANNI  Production 

BILLY  LIAR 


Produced  by  JOHN  BRABOURNE  Directed  by  LEWIS  GILBERT 

THE  PATRIOTS 


plus  more  BIG  ONES  to  come  from 

ANGLO  AMALGAMATED  FILM  DISTRIBUTORS  LTD 

113  WARDOUR  STREET  LONDON  W.  1.  Cables  ANGLOPRO  LONDON 
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Magna  Pictures  Corporation 

ONLY  TWO  CAN  PLAY 

Columbia  Pictures  Corporation 

PURE  HELL  OF  ST.  TRINIAN’S 

Continental  Distributing 

A FRENCH  MISTRESS 

Berkshire  Pictures  Corporation 

THE  KITCHEN 

Art  in  Motion  Pictures 

THE  RISK 

Art  in  Motion  Pictures 


FROM  BRYANSTON 


NOW  AVAILABLE 


SATURDAY  NIGHT 
AND  SUNDAY  MORNING 


Continental  Distributing 


DOUBLE  BUNK 

Show  Corporation  of  America 


LIGHT  UP  THE  SKY 

Show  Corporation  of  America 

SPARE  THE  ROD 

Lion  International 

A TASTE  OF  HONEY 

Continental  Distributing 
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PRIZE  OF  ARMS 

Lion  International 
Brendan  Behan's 

THE  QUARE  FELLOW 

Pathe  America  Distributing  Company 


FROM  (0) 

NOW  AVAILABLE 

THE  DAY  THE  EARTH  CAUGHT  FIRE 

Universal  Pictures  Corp. 

American  representative:  MICHAEL  B.  BROMHEAD 
SUITE  1900  1501  BROADWAY  NEW  YORK  36,  N.Y 
Cable  address:  Lionfilm  New  York  Telephone  Lackawanna  4 -3351 

LION  INTERNATIONAL  FILMS  BROADWICK  HOUSE 
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British  Production  Shows  Sharp  Upturn 
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come  a permanent  lodger  at  Pinewood  studios  in  order  to  carry 
out  its  gargantuan  production  program. 

For  1962  alone,  Wintle  and  Parkyn  have  a schedule  of  a 
minimum  of  seven  features  and  possibly  nine.  They  need  to, 
as  they  have  a contract  to  make  at  least  three  a year  for  Anglo- 
Amalgamated  and  a minimum  of  three  for  the  Rank  Organiza- 
tion. Such  productivity  requires  careful  planning  and  a stop- 
watch ability  to  move  one  picture  in  and  out  of  a studio  on 
time  and  within  a budget.  Independent  Artists  not  only  does 
this,  but  has  a catholic  taste  in  subjects  broad  enough  to  satisfy 
both  the  showmanship-minded  exhibitor  and  the  owner  of  a 
large  theatre  interested  in  the  big  picture  with  the  big  name 
stars. 

Thus,  there  is  room  for  Peter  Sellers  in  Jean  Anouilh’s 
“Waltz  of  the  Toreadors,”  as  well  as  a group  of  well-known  pop 
singers  in  “Play  It  Cool,”  which  will  be  the  first  British  film  to 
introduce  The  Twist.  Having  the  close  tie-up  with  Anglo  and 
the  Rank  group,  I-A  makes  its  films  with  the  certain  knowledge 
that  its  product  will  be  seen  either  on  the  Rank  or  the  ABC 
circuits.  It  has  contracts  to  produce  43  features  for  the  two 
companies  until  1967,  28  for  Rank,  15  for  Anglo.  Wintle  and 
Parkyn  know  the  value  of  the  foreign  market  and  contrive  to 
star  at  least  one  leading  Continental  artist  in  each  of  their  fea- 
tures. Last  year,  two  of  their  most  successful  pictures,  “Very 
Important  Person,”  a comedy  with  James  Robertson  Justice, 
and  “Payroll,”  with  Stanley  Baker,  were  among  the  20  best 
boxoffice  films,  while  “Very  Important  Person”  got  into  the 
Top  Ten.  Independent  Artists  and  Wintle  and  Parkyn  can 
genuinely  be  considered  among  the  successful  pillars  of  British 
film  production. 


PETER  ROGERS 

The  most  consistently  successful  British  film  producer  is 
Peter  Rogers  who,  with  his  “Carry  On”  series  has  set  a box- 
office  record  for  comedies  without  parallel  in  the  British  in- 
dustry. He  is  the  only  British  producer  to  have  made  a profit 
out  of  all  12  major  features  in  a row. 

Rogers  releases  all  his  films  through 
Anglo-Amalgamated  and,  in  fact,  is  a 
member  of  the  board  of  directors.  He  is 
no  Johnny-come-lately  to  the  industry 
and  entered  the  film  business  during  the 
war  as  a script  writer.  Later,  he  became 
responsible  for  production  and  scripts  to 
Sydney  Box  at  Gainsborough  Studios  and, 
when  these  studios  closed,  he  set  up  pro- 
ductions with  his  wife,  Betty  Box.  His 
biggest  success  began  with  the  first 
“Carry  On”  feature,  “Carry  On  Sergeant,” 
and  since  then  he  has  made  the  follow- 
Peter  Rogers  ing  features:  “Carry  On  Nurse,”  “Carry 
On  Teacher,”  “Carry  On  Constable,”  “Carry  On  Regardless,” 
“Carry  On  Cruising,”  “No  Kidding,”  “Up  the  Creek,”  “Raising 
the  Wind,”  “Twice  Round  the  Daffodils.” 

A modest  man  who  fights  shy  of  publicity,  Rogers  at  times 
acts  as  if  he  is  the  prisoner  of  cinema  exhibitors  rather  than 
a successful  producer.  His  aim  is  to  diversify  his  product  with 
dramas  and  thrillers,  as  well  as  comedies,  but  cinema  owners 
throughout  the  world  are  constantly  demanding  yet  another 
“Carry  On”  feature.  To  satisfy  these  demands,  Rogers  will 
make  at  least  one  “Carry  On”  comedy  a year.  He  intends  to  in- 
troduce other  qualities  in  his  annual  production  line-up  for 
the  future.  With  Gerald  Thomas,  who  has  been  associated 
with  all  his  successes,  he  will  make  at  least  three  films  a year 
which  will  be  as  varied  as  possible.  All  of  them  will  be  for 
Anglo  distribution.  Rogers,  in  many  ways,  has  been  a prominent 
factor  in  the  success  of  this  distributing  company  and  chair- 
man, Nat  Cohen,  is  the  first  to  recognize  it. 

“The  world  wide  triumphs  of  British  comedies  started  with 
‘Carry  On  Nurse,’  and  has  led  to  other  British  films  enjoying 
successful  nans  in  an  even  more  difficult  situation,”  says 
Cohen.  Meanwhile  Rogers,  who  enjoys  the  enviable  freedom  of 
picking  his  own  subjects  without  fear  or  interference  from  his 
disti'ibutor,  carries  on  his  successful  production  business  which 
has  helped  towards  the  general  prosperity  of  the  British  film 
industry. 
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NO,  MY  DARLING  DAUGHTER.  The 
story  of  the  problems  facing  parents 
whose  children  have  problems.  Heading 
the  large  cast  are  Michael  Redgrave, 
Michael  Craig,  Roger  Livesey,  Rad  Fulton 
and  Juliet  Mills.  The  film  was  produced 
by  Betty  E.  Box  and  directed  by  Ralph 
Thomas. 


THE  WALTZ  OF  THE  TOREADORS.  The  story  of  a general  and  his  love 
for  a beautiful  woman  whom  he  never  managed  to  make  his  mistress. 
Stars  are  Peter  Sellers,  Dany  Robin,  Margaret  Leighton,  John  Fraser  and 
Cyril  Cusack.  A Julian  Wintle-Leslie  Parkyn  production,  this  Independent 
Artists  film  is  in  Eastman  Color.  Distributed  in  the  U.S.A.  by  Continental 
Distributing,  Inc. 


TIARA  TAHITI.  A cynical  comedy 
telling  the  story  of  two  men  and  how 
their  positions  are  reversed  both 
socially  and  financially.  Made  on 
location  in  Tahiti,  it  stars  James 
Mason,  John  Mills,  Claude  Dauphin, 
Herbert  Lorn  and  Rosenda  Monteros. 
Ivan  Foxwell  produced;  William 
Kotcheff  directed. 


DER  ROSENKAVALIER.  This  film  of 
Richard  Strauss'  opera  was  made  for  the 
Rank  Organization  by  Dr.  Paul  Czinner, 
who  also  filmed  "The  Bolshoi  Ballet"  and 
"The  Royal  Ballet."  The  cast  of  world 
famous  singers  is  headed  by  Elizabeth 
Schwarzkopf  (above)  and  the  music  is 
provided  by  the  Vienna  Philharmonic 
Orchestra.  It  is  in  Eastman  Color. 
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VICTIM.  This  film  tells  the  story  of  a brilliant  lawyer  who, 
compromised  by  his  past,  risks  his  career  and  married  happi- 
ness to  break  a blackmail  gang  that  battens  on  homosexuals. 
Heading  the  cast  are  Dirk  Bogarde  and  Sylvia  Syms.  Michael 
Relph  produced  and  Basil  Dearden  directed.  Released  in  the 
U.S.A.  by  Pathe-America  Distributing  Co.,  Inc. 


A PAIR  OF  BRIEFS.  Mary  Peach  dons  her 
barrister's  wig  and  gown  for  the  first 
time  in  this  comedy  about  the  law  courts. 
Starred  are  Michael  Craig,  Mary  Peach, 
James  Robertson  Justice.  Brenda  De 
Banzie,  Ron  Moody,  Liz  Fraser  and  Roland 
Culver.  Produced  by  Betty  E.  Box; 
directed  by  Ralph  Thomas. 


IN  THE  DOGHOUSE.  A comedy  about  veterinary 
surgeons,  animals  and  their  owners.  Heading  the 
cast  are  Leslie  Phillips,  Peggy  Cummins,  Hattie 
Jacques,  James  Booth  and  Dick  Bentley.  Produced 
by  Hugh  Stewart  and  directed  by  Darcy  Conyers. 


ALL  NIGHT  LONG.  Marti  Stevens  (as  Delia) 
struggles  to  free  herself  from  the  hands  of  Paul 
Harris  (as  Rex)  in  a scene  from  this  story  of  violent 
emotions  set  against  a background  of  jazz.  Other 
stars  in  the  film  are  Patrick  McGoohan,  Betsy  Blair, 
Keith  Michell  and  Richard  Attenborough.  Among 
famous  jazzmen  in  the  film  are  Dave  Brubeck, 
Johnny  Dankworth  and  Charlie  Mingus.  A Bob 
Roberts  Production,  produced  by  Michael  Relph  and 
directed  by  Basil  Dearden. 


Associated  British 


THE  YOUNG  ONES.  A jumping,  jiving, 
jubilant  Elstree  musical  featuring  a large 
cast  of  British  musical  stars  led  by  Cliff 
Richard  and  Carole  Gray,  with  Robert 
Morley.  Presented  by  Associated  British 
in  CinemaScope  and  color.  At  right,  the 
young  ones  are  enjoying  fish  and  chips; 
below,  they  are  shown  in  a marching 
scene. 


THE  PUNCH  AND  JUDY  MAN.  Tony 
Hancock,  leading  British  comedian,  fol- 
lows his  screen-debut  success  in  "The 
Rebel"  with  this  new  comedy  vehicle  in 
which  internationally  acclaimed  actress 
Sylvia  Syms  is  costarred  and  makes  her 
first  bid  in  comedy. 


THE  POT  CARRIERS.  Paul  Massie,  Davy 
Kaye  and  Ronald  Fraser  are  the  paddlin' 
prisoners  at  light-hearted  porridge  prepa- 
ration in  the  prison  kitchens  in  this  As- 
sociated British  comedy.  Blonde  star 
Carole  Lesley  portrays  one  of  the  girls 
on  the  outside. 


GO  TO  BLAZES.  A farcical  fire  drill  for  Dave  King, 
Dennis  Price,  Daniel  Massey  and  Norman  Rossington, 
as  they  plan  to  burn  and  burgle  in  this  Cinema- 
Scope  and  color  comedy  which  blazes  a new  trail 
in  an  off-beat  humor.  Robert  Morley,  Maggie  Smith 
and  Coral  Browne  are  also  involved  in  the  hilarity. 


Hammer  Films 


THE  PHANTOM  OF  THE  OPERA.  In  this  scene, 
Herbert  Lom  as  the  professor  is  hideously  burned 
when  he  pours  a highly  inflammable  acid,  that  he 
mistook  for  water,  on  the  fire.  Produced  by  Anthony 
Hinds  and  directed  by  Terence  Fisher — the  team 
that  made  the  Hammer  macabre  hits,  "Dracula" 
and  "Frankenstein,"  the  new  picture's  cast  includes 
Heather  Sears,  Michael  Gough,  Thorley  Walters  and 
introduces  Edward  de  Souza. 


THE  PIRATES  OF  BLOOD  RIVER.  The  settlers  de- 
fend their  homes  from  the  pirates  in  this  scene 
from  Hammer  Films'  buccaneering  yarn  about  the 
piratical  invasion  of  a West  Indies  island  300  years 
ago.  In  color  and  Megascope,  the  cast  is  headed 
by  Kerwin  Mathews,  Glenn  Corbett,  Christopher  Lee, 
Peter  Arne,  Marla  Landi,  Marie  Devereaux  and 
Diane  Aubrey.  Anthony  Nelson  Keys  produced, 
with  Michael  Carreras  as  executive  producer.  It  is 
being  released  by  Columbia  Pictures. 


THE  DAMNED.  Terrified,  Shirley  Anne  Field 
(as  Joan)  stares  through  the  wire  fence  that 
surrounds  a top  secret  government  project. 
With  Macdonald  Carey  (as  Simon)  the 
decision  is  made  that  the  only  way  to  escape 
from  a tough  teenage  gang  pursuing  them, 
is  to  climb  over  the  fence.  Stars  include 
Viveca  Lindfors,  Alexander  Knox  and  Oliver 
Reed.  Produced  by  Anthony  Hinds  and 
directed  by  Joseph  Losey,  with  Michael 
Carreras  as  executive  producer.  It  was  made 
for  world  release  by  Columbia. 
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Indicative  of  the  somber  atmosphere  in  the  area  in  which 
"The  Boys"  was  filmed  is  this  dimly  lighted  street  scene. 


In  the  top  photo,  Richard  Todd,  counsel  for  the  prosecution,  and 
Robert  Morley,  counsel  for  the  defense,  are  shown  in  the  Old  Bailey 
sequence.  At  center,  is  Jess  Conrad,  one  of  "the  boys."  And,  at  the 
bottom,  are  Dudley  Sutton  and  Ronald  Lacey  in  one  of  the  tense 
moments  of  the  film. 


THE  BOYS.  This  Galaworldfilm  Production  tells 
the  story  of  four  youngsters  with  long  hair  and 
drain-pipe  trousers,  products  of  London's  sprawling 
East  End,  youngsters  at  bay  in  a society,  watchful 
and  suspicious,  and  who  find  themselves  at  the  Old 
Bailey  on  a charge  of  murder.  Starred  are  Richard 
Todd,  Robert  Morley  and  Felix  Aylmer,  with  Jess 
Conrad,  Dudley  Sutton,  Tony  Garnett  and  Ronald 
Lacey.  Kenneth  Rive  is  executive  producer;  Sidney 
J.  Furie,  director.  Music  composed  and  played  by 
The  Shadows.  A Gala  Film  Distributors  presentation. 


Here  are  "the  boys" — Dudley  Sutton,  Ronald  Lacey,  Jess  Conrad  and 
Tony  Garnett.  Sutton,  who  generally  is  given  to  being  tight-lipped, 
looks  as  the  others  discuss  what  appears  to  be  giving  them  delight. 
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BAROMETER  Section 


The  most  important 
new  name  in 
International  Production 


CAROLE  GRAY  ROBERTSON  HARE  MELVYN  HAYES  . THE  SHADOWS 

Screenplay  by  PETER  MYERS  and  RONALD  CASS  Dances  staged  bv  HERBERT  ROSS  produced  by  KENNETH  HARPER  Directed  by  SIDNEY  FURIE  'leased  i-.ruugh  warn-  oistrisutors  limiteq 


1962-1963  PROGRAMME 


SUMMER 
HOLIDAY 

CLIFF  RICHARD 
THE  SHADOWS 

WITH  AN  ALL  STAR  SUPPORTING  CAST 


SPARRERS 
CANT  SING 

TO  BE  DIRECTED  BY 

JOAN  LITTLEWOOD 

'BRITAIN'S  MOST  FAMOUS  STAGE  DIRECTOR. 


AND  OTHER  MAJOR  PRODUCTIONS 


Directors  LESLIE  GRADE  • KENNETH  HARPER  • J.  H.  McDONALD  (Chairman)  ■ J.  R.  WALLIS  • General  Manager  ANDREW  MITCHELL 


Address  6 GOODWIN  COURT,  ST.  MARTIN’S  LANE,  LONDON,  W.C.2.  ENGLAND. 

Phone  COVENT  GARDEN  1626 


The  Sign 


That  Means 


from 


INDEPENDENT  ARTISTS 


at 

BE ACONSFIELD  STUDIOS  • LONDON,  ENGLAND 


Complete  service  to  help  you 
make  and  save  more  money  now 


You'll  find  more  of  everything  that'll  help  you 
make  and  save  more  money  in  Boxoffice. 

For  only  Boxoffice  brings  you  extra  help, 
extra  answers  in  a sectional  edition  each  week 
specifically  for  your  own  home  area. 

Boxoffice  publishes  nine  sectional  home 
area  editions  — the  only  trade  paper  in  your 
entire  industry  that  "tailors"  its  services  so 
completely  to  your  needs. 

Here  . . . and  here  only  . . . you  get 
complete  service  that  goes  all  the  way  — that 
keeps  you  "in  the  know"  about  all  that  means 
so  much  to  you  — all  the  vital,  significant 
happenings  and  trends  right  in  your  own  home 
area  and  all  around  your  world  of  films. 

Here,  too,  you  get  the  industry-famous 
Showmandiser  Section.  With  dozens  of  proven 
promotion  ideas  that  have  made  money  for 
theatremen  — that  you  can  easily,  economically 
adapt  to  serve  your  own  theatre.  Plus  the 
"Review  Digest"  that  tells  you  what  reviewers 
on  seven  industry  and  general  publications 
think  of  pictures.  Plus  timely  booking  in- 
formation in  the  "Feature  Chart"  . . . candid 
opinions  of  other  exhibitors  in  "The  Exhibitor 
Has  His  Say"  . . . reviews,  story  synopses,  ex- 


ploitips  and  adlines  in  unbiased  "Feature  Re- 
views." 

And  there's  more:  The  Modern  Theatre 

Section  each  month  brings  you  practical  "how- 
to" answers  on  equipment,  supplies,  refresh- 
ments merchandising  — on  making  indoor  and 
drive-in  theatre  operation  more  profitable. 
The  unduplicated  "Looking  Ahead"  Boxoffice 
Barometer  Issue  brings  you  complete  picture 
information  — present,  past  and  future  — at 
the  start  of  each  year.  The  Buyers'  Directory 
and  Reference  Issue  puts  a goldmine  of  plan- 
ning, buying  and  saving  aids  at  your  finger- 
tips in  one  handy  source  each  October. 

But  see  yourself  how  Boxoffice  complete 
service  can  help  you  build  bigger  boxoffice  pro- 
fits—help  you  make  and  save  more  money.  And 
why  more  theatremen  read  and  rely  on  BOX- 
OFFICE  than  any  other  film  trade  journal  in  the 
world!  Start  Boxoffice  coming  your  way  now- 
only  $3  for  a year  of  52  issues  (in  U.  S.,  U.  S. 
possessions  and  Canada).  Foreign  $10  per  year. 


Nationally  Extensive — Locally  Intensive 
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UNITED  ARTISTS  THEATRE  CIRCUIT  INC 
METROPOLITAN  PLAYHOUSES  INC 
SKOURAS  THEATRES  CORPORATION 
MAGNA  PICTURES  CORPORATION 
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In  Release:  "HIGH  TIME"  (20th-Fox)  "NORTH  TO  ALASKA"  (20th-Fox)  "LOVE  IN  A GOLDFISH  BOWL"  (Paramount) 
Coming:  "FIVE  WEEKS  IN  A BALLOON"  (20th-Fox)  "MR.  HOBBS  TAKES  A VACATION"  (20th-Fox)  "THE  LONGEST  DAY"  (20th-Fox) 


Alphabetical  Index  of  Features  and 


An  Interpretive  Analysis  of  Lay  and  Tradepress  Reviews.  The 
Plus  and  Minus  Signs  Indicate  the  Degree  of  Merit  Only; 
Audience  Classification  Is  Not  Rated.  For  Essential  Data  See 
FEATURE  INDEX  and  LOOKING  AHEAD  Departments. 

Symbol  fj  denotes  BOXOFFICE  Blue  Ribbon  Award  Winner. 
Photography:  © Color;  © Cinemascope;  ® VistaVision;  © Super- 
scope; © Naturama;  ® Panavision;  ® Techniramo. 


REUIEUI  DIGEST 


44  Very  Good;  + Good;  — Fair;  — Poor;  — Very  Poor. 


In  the  summary  44  is  rated  2 pluses,  = as  2 minuses. 


a, 

| 

P 

a. 

o 

3 

•O 

i 

s 

o ^ 

'Z  o 
»-  a. 
r<5  a; 

>% 

yj 

TO 

ilm  Daily 

ollywood 

eporter 

fl 

ew  York 
aily  News 

& 

re 

E 

E 

3 

*- 

tr 

*- 

o 

00 

X CC 

> 

iir 

CL  S 

z o 

C/> 

A 


4>Absent  Minded  Professor,  The  (97)  Comedy 

BV  44 

44 

44 

44 

44 

+ 

-H-  13+ 

©Ada  (108)  © Drama  

. . MGM  + 

+ 

+ 

+ 

+ 

+ 

+ 

7+ 

After  Mein  Kampf  (74)  Semidocumentary. 

. . Brenner  ± 

2+2 

- 

+ 

3+3- 

©Alakazam  the  Great  (84)  Cartoon  feature. 

. AIP  + 

44 

+ 

44 

+ 

44 

9+ 

©All  Hands  on  Deck  (98)  © Farce-Corn. . . . 

20th- Fox  ± 

2*2 

2*2 

+ 

2+ 

+ 

6+4- 

©All  in  a Night's  Work  (94)  Comedy  . . . 

. . . MGM  -H- 

+ 

+ 

+ 

+ 

+ 

+ 

s+ 

Anatomist,  The  (73)  Drama  

Gordon-SR  ± 

- 

2+ 

2+3- 

Angel  Baby  (97)  Drama  

AA  f) 

+1 

+ 

2*2 

7+2- 

Angry  Silence,  The  (95)  Drama  

. . .Valiant  44 

44 

44 

44 

44 

44 

44  14+ 

Another  Sky  (S3)  Melodrama 

+ 

Hh 

3+1- 

Armored  Command  (99)  War  Drama  

AA  + 

2*2 

+ 

+ 

2*2 

5+2- 

Ashes  and  Diamonds  (105)  Poland;  Eng.  titles.  Janus  + 

+ 

+ 

+ 

4+ 

©Atlantis,  the  Lost  Continent  (91)  Fantasy-Adv.  MGM  44 

+ 

2+2 

+ 

4+ 

+ 

+ 

9+1- 

B 


$£©Babes  in  Toyland  (100)  Musical 

BV 

+ 

44 

2*2 

44 

+ 

44 

+ 

10+ 

©Bachelor  Flat  (91)  © Comedy  

20th- Fox 

+ 

2*22 

+ 

44 

44 

+ 

2+2 

9+2- 

©Bachelor  in  Paradise  (109)  © Comedy. 

. . MGM 

44 

+ 

+ 

44 

44 

+ 

+ 

10+ 

©Back  Street  (107)  Drama  

U-l 

4+ 

44 

+ 

44 

+ 

+ 

2*2 

10+1- 

Badjao  (100)  Action  Drama  

. . Parallel 

± 

+ 

+ 

+ 

4+1- 

Ballad  of  a Soldier  (89)  USSR 

(with  titles  or  English-dubbed).. 

. . . Kingsley 

44 

44 

+ 

44 

44 

44 

44 

13+ 

Battle  at  Bloody  Beach,  The 

(80)  © War  Drama  

20th- Fox 

+ 

2±22 

2± 

+ 

+ 

2*2 

2*2 

7+4- 

Beware  of  Children  (80)  Comedy  

AIP 

+ 

+ 

+ 

2*2 

4+1- 

Big  Deal  (on  Madonna  Street),  The 

(91)  Italy;  Eng.  titles  

UMPO 

+ 

44 

+ 

4+ 

©Big  Gamble.  The  (100)  © Adv 

. . 20th-Fox 

+ 

± 

+ 

+ 

+ 

+ 

+ 

7+1- 

©Big  Show,  The  (113)  © Circus  Dr 

. 20th- Fox 

44 

+ 

2*2 

+ 

44 

+ 

44 

10+1- 

©Bimbo  the  Great  (87)  Circus  Dr 

WB 

+ 

± 

2*2 

+ 

- 

2*2 

— 

5+5- 

Black  Sunday  (84)  Horror  Drama  

AIP 

+ 

+ 

+ 

44 

44 

+ 

+ 

9+ 

Blast  of  Silence  (77)  Drama  

U-l 

+ 

± 

2*2 

44 

+ 

2*2 

7+3- 

©Blood  and  Roses  (74)  © Drama  

±2 

2*22 

2*2 

+ 

2*2 

± 

2*2 

7+6- 

©Blue  Hawaii  (101)  ® Com/Mus 

Para 

+ 

2*2 

+ 

+ 

+ 

+ 

Hh 

7+2- 

Blueprint  for  Robbery  (88)  Crime  Dr 

Para 

+ 

44 

+ 

+ 

+ 

+ 

2*2 

8+1- 

Boy  Who  Caught  a Crook  (72)  Action  . 

UA 

+ 

- 

2*2 

2*2 

2*2 

- 

4+5- 

Brainwashed  (78)  Drama 

AA 

-f- 

44 

44 

+ 

+ 

7+1- 

©Breakfast  at  Tiffany's  (115)  Comedy.  . 

Para 

44 

+ 

44 

44 

44 

+ 

+ 

11+ 

Breathless  (89)  France;  Eng.  titles  

F-A-W 

+ 

44 

44 

— 

+ 

6+1- 

Bridge,  The  (102)  Germany;  Eng.  titles  . . 

AA 

+ 

44 

44 

44 

44 

9+ 

Bridge  to  the  Sun  (112)  Drama 

MGM 

44 

+ 

+ 

44 

44 

44 

44 

12+ 

©By  Love  Possessed  (116)  Drama 

UA 

+ 

2*2 

2*2 

44 

+ 

+ 

+ 

8+2- 

c 

©Call  Me  Genius  (105)  Comedy  

Cont'l 

±2 

+ 

44 

4+2- 

Caltiki,  the  Immortal  Monster  (76)  S-F. 

AA 

-t- 

2*2 

— 

— 

2+4— 

©Canadians,  The  (85)  © Outdoor  Dr 

. . 20th-Fox 

± 

2*2 

— 

+ 

+ 

+ 

2*2 

6+4- 

Capture  That  Capsule!  (75)  Ac 

Riviera-SR 

±2 

— 

2*2 

2+3- 

Carry  On,  Constable  (86)  Comedy 

+ 

+ 

+ 

3+ 

©Carthage  in  Flames  (111)  © Spectacle 

Col 

±2 

2*2 

2*2 

+ 

2*2 

2*2 

2*2 

7+6- 

Cheaters,  The  (117)  France;  Eng.  titles. 

+ 

+ 

2*2 

+ 

+ 

5+1- 

Children's  Hour,  The  (109)  Drama 

MGM 

44 

44 

44 

44 

8+ 

©Cimarron  (140)  © Drama 

MGM 

44 

44 

44 

44 

44 

+ 

44 

13+ 

©Colossus  of  Rhodes,  The  (12S) 
© Adv.  Spectacle 
©Comancheros,  The  (107)  © 0 
©Come  September  (112)  © R 
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9+1- 

WB 
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+ 
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2*2 

7+4- 

. . . Aidart 

+ 

2*2 
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+ 

2*2 

2*2 

+ 

7+3- 

MGM 

+ 

2*2 

+ 

+ 

2*2 

+ 

6+2- 

. 20th-Fox 

44 

+ 

+ 

44 

+ 

44 

+ 10+ 

nedy . . U- 

44 

+ 

44 

44 

44 

44 

44  13+ 

SR 

+ 

2*2 

+ 

3+1- 

+ 

2*2 

44 

+ 

44 

7+1- 

Col 

+ 

+ 

+ 

44 

44 

2*2 

+ 

9+1- 

. Paralle 

2±2 

+ 

+ 

+ 

4+1- 

U-l 

44 

44 

44 

+ 

+ 

+ 

9+ 
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©David  and  Goliath  (93)  © Bib.  Dr 

Days  of  Thrills  and  Laughter  (93) 

AA 

+ 

— 

+ 

44 

+ 

* 

2*2 

8+3- 

Comedy  Compilation  

. 20th-Fox 

44 

+ 

+ 

44 

2*2 

44 

+ 

10+1- 

©Deadly  Companions,  The  (90)  ® 

Western  Pathe-America 

44 

+ 

44 

+ 

+ 

7+ 

Dentist  in  the  Chair  (84)  Comedy 

. Ajay-SR 

44 

+ 

44 

2*2 

6+1- 

Desert  Attack  (76)  War  Drama  

X 

o 

Li_ 

SI 

o 

CsJ 

+ 

+ 

+ 

2*2 

4+1- 

©Devil  at  4 O’clock,  The  (127)  Adv.  Dr.. 

Col 

44 

+ 

44 

44 

44 

+ 

44 

12+ 

Devil’s  Eye,  The  (90)  Sweden;  Eng.  titles.  . 

. . . Janus 

+ 

- 

44 

+ 

44 

6+1- 

©Don  Quixote  (108)  USSR;  Eng-Dubbed.. 

MGM 

44 

44 

44 

- 

44 

44 

10+1- 

Dondi  (100)  Comedy  

AA 

2+ 

2*2 

2*z 

+ 

5+4- 

Double  Bunk  (92)  Farce-Comedy  

Showcorp 

+ 

± 

2*2 

+ 

4+2- 

©Dr.  Blood's  Coffin  (92)  Ho 

UA 

- 

2*2 

- 

+ 

2*2 

± 

4+5- 

E 

©El  Cid  (184)  © Historical  Spectacle 

Errand  Boy,  The  (92)  Comedy  

Everything’s  Ducky  (80)  Comedy 

©Exodus  (212)  Super-Panavision  70;  Dr. 
Explosive  Generation,  The  (90)  Dr 


. AA 

44 

44 

+ 

44 

44 

44 

44 

13+ 

Para 

+ 

± 

44 

+ 

44 

2*2 

8+2- 

Col 

- 

2*2 

2*2 

+ 

2+2 

+ 

2*2 

6+5— 

UA 

44 

44 

44 

44 

44 

44 

44 

14+ 

UA 

+ 

+ 

+ 

+ 

44 

± 

7+1- 
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Fabulous  World  of  Jules  Verne,  The  (81) 


Novelty  Adv;  Eng-dubbed 

WB 

44 

+ 

+ 

+ 

+ 

44 

8+ 

©Fanny  (133)  Comedy  Drama  

WB 

44 

44 

44 

44 

44 

44 

44 

14+ 

Fate  of  a Man  (100)  USSR;  Eng.  titles. 

UA 

44 

+ 

+ 

+ 

5+ 

©Ferry  to  Hong  Kong  (103)  © Adv.  Dr. . 

. . 20th-Fox 

+ 

- 

+ 

- 

+ 

3+2- 

Fever  in  the  Blood,  A (117)  Drama 

©Fiercest  Heart,  The  (91)  © Outdoor 

WB 

44 

+ 

+ 

44 

+ 

+ 

+ 

9+ 

Drama  

. . 20th-Fox 

+ 

2*2 

2*2 

+ 

2*2 

+ 

+ 

7+3- 

Five  Golden  Hours  (90)  Comedv 

Col 

+ 

- 

2*2 

+ 

2*2 

2*2 

2*2 

6+5— 

Five  Guns  to  Tombstone  (71)  Western.  . 

UA 

± 

± 

2*2 

± 

+ 

2*2 

6+5- 

©Flaming  Star  (101)  © Outdoor  Dr 

©Flight  of  the  Lost  Balloon  (91) 

. 20th-Fox 

+ 

44 

+ 

44 

44 

+ 

+ 

10+ 

© Adventure  

+ 
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+ 

3+2- 

Flight  That  Disappeared,  The  (72)  S-F.. 
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2*2 

2*2 

2*2 

44 

2+2 

7+4- 

^©Flower  Drum  Song  (133)  ® Musical.. 
©Flute  and  the  Arrow,  The  (78)  Indian; 

U-l 

44 
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44 

44 

44 

44 

12+ 

Eng.  titles;  anamorphic  
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44 

44 

44 

7+ 

Foxhole  in  Cairo  (78)  War  Drama  

Para 

+ 
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In  the  summary  44  is  rated  2 pluses,  = as  2 minuses. 
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©Francis  of  Assisi  (105)  © Rel.  Dr 20th-Fox  ■+ 

French  Mistress,  A (91)  Comedy F-A-W  ± 

From  a Roman  Balcony  (84)  Italy;  Eng.  titles  Cont’l  + 
Frontier  Uprising  (68)  Western  UA  + 

G 

Gambler  Wore  a Gun,  The  (67)  Western  UA  ± 

George  Raft  Story,  The  (105)  Biog.  Dr AA  + 

General  della  Rovere  (139)  Italy;  Eng.  titles  Cont'l  44 
Girl  With  a Suitcase  (110)  Italy;  Eng.  titles.  . Ellis  44 

©Go  Naked  in  the  World  (103)  © Drama MGM  + 

©Goddess  of  Love,  The  (68)  © Adv 20th-Fox  + 

Gold  of  the  Seven  Saints  (88)  Western WB  ± 

©Goliath  and  the  Dragon  (90)  © 

Costume  Spectacle AlP  + 

Goodbye  Again  (120)  Drama  UA  + 

©Gorgo  (78)  © Adv.  Dr MGM  44 

©Grass  Is  Greener,  The  (105)  © Comedy U-l  + 

Great  Impostor,  The  (112)  Drama U-l  44 

Great  War,  The  (118)  Italy;  Eng.  titles  Lopert  + 

Green  Helmet,  The  (88)  Action  MGM  + 

Q©Greyfriars  Bobby  (91)  Drama  BV  44 

Gun  Fight  (62)  Western  UA  ± 

©Guns  of  Navarone,  The  (155)  © War  Adv Col  44 

H 

Hand  in  Hand  (75)  Drama  Col  + 

Head,  The  (95)  Horror  Trans-Lux  + 

©Herod  the  Great  (93)  ® Cost.  Spect AA  + 

Heroes  Die  Young  (76)  Melodrama AA  + 

Hey,  Let’s  Twist!  (80)  Musical  Para  + 

©Hippodrome  (96)  Action,  Eng-dubbed Cont'l  + 

Home  Is  the  Hero  (83)  Drama Showcorp  44 

Homicidal  (87)  Horror  Mystery  Col  + 

©Honeymoon  Machine,  The  (87)  © Comedy MGM  44 

Hoodlum  Priest.  The  (101)  Drama UA  44 

©Htuse  of  Fright  (80)  © Horror  A|P  + 

Hustler,  The  (134)  © Drama  20th-Fox  44 

I 

Innocents,  The  (100)  © Suspense  Dr 20th-Fox  44 

Invasion  Quartet  (87)  Comedy-Drama MGM  ± 

J 

Joker,  The  (86)  France;  Eng.  titles Lopert  + 

Judgment  at  Nuremberg  (189)  Dr UA  44 

K 

Kanal  (96)  Poland;  Eng.  titles  Kingsley  -4 

OQKing  of  Kings  (161)  ® Bib.  Dr MGM  44 

King  of  the  Roaring  20’s  (106)  Cr.  Drama AA  + 

Kitchen,  The  (74)  Drama  Kingsley  + 

©Konga  (90)  Horror  Drama  AlP  44 


L 

La  Dolce  Vita  (180)  Italy;  Eng.  tttles Astor  44 

©Ladies  Man,  The  (106)  Comedy  Para  44 

©Last  Sunset,  The  (112)  Western  U-l  44 

Last  Time  I Saw  Archie,  The  (98)  Comedy UA  + 

L'Awentura  (145)  Italy;  Eng.  titles  Janus  -4 

League  of  Gentlemen,  The  (113)  Com-Dr. . Kingsley  44 

©Leda  (101)  France;  Eng.  titles  Times  + 

Les  Liaisons  Dangereuses  (106)  France; 

Eng.  Titles  Astor  + 

©Light  in  Piazza  (101)  © Rom.  Dr  MGM  44 

©Little  Angel  (90)  Com-Dr Murray  ± 
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Long  Rope,  The  (61)  © Western  

20th-Fox 

+ 

44 

^k 

3k 

+ 

+ 

7+2- 

Look  in  Any  Window  (87)  Drama  

AA 

+ 

— 

— 

± 

2k 

2k 

— 

4+6- 

©Loss  of  Innocence  (99)  Drama  

Col 

44 

+ 

+ 

44 

+ 

44 

+ 10+ 

Love  and  the  Frenchwoman  (143)  France; 

Eng.  titles  

Kingsley 

44 

44 

+ 

+ 

44 

+ 

44  11+ 

Love  Game,  The  (85)  France:  Eng.  titles. 

. F-A-W 

+ 

44 

44 

± 

± 

7+2- 

©Love  in  a Goldfish  Bowl  (87)  Com/Songs. 

...  Para 

+ 

2+2 

± 

+ 

- 

-k 

4- 

6+4— 

M 

Macario  (91)  Mexico;  Eng.  titles 

Azteca 

44 

44 

44 

+ 

44 

9+ 

Mad  Dog  Coll  (88)  Crime  Drama 

Col 

+ 

+ 

-k 

+ 

+ 

-k 

± 

7+3- 

© Magic  Boy  (75)  Cartoon  Feature 

MGM 

44 

+ 

+ 

+ 

44 

44 

9+ 

©Majority  of  One,  A (153)  Comedy-Dr. . . . 

WB 

44 

+ 

44 

44 

44 

44 

44  13+ 

Make  Mine  Mink  (101)  Comedy  

. . . Cont’l 

44 

44 

+ 

+ 

+ 

44 

9+ 

Man  in  the  Moon  (98)  Comedy 

Trans-Lux 

+ 

+ 

+ 

+ 

+ 

44 

7+ 

Man-Trap  (93)  Action  Drama  

....  Para 

+ 

^k 

— 

+ 

-k 

± 

+ 

6+4- 

Man  Who  Wagged  His  Tail,  The  (91) 

Spain;  Eng.  titles  

. . Cont'l 

± 

± 

-k 

44 

+ 

6+3- 

©Marines,  Let's  Go  (104)  © Service  Comedy 

20th-Fox 

-k 

kk 

± 

+ 

+ 

6+5- 

Mark,  The  (127)  © Drama  

. . . Cont’l 

44 

+ 

+ 

44 

H4 

44 

44  12+ 

©Marriage-Go-Round,  The  (99)  © Com 

. 20th-Fox 

+ 

+ 

^k 

44 

44 

+ 

44  10+1- 

Mary  Had  a Little  (83)  Comedy 

UA 

zh 

— 

+ 

— 

3+4- 

Mask,  The  (S3)  Depth-dimension;  Ho 

WB 

+ 

— 

— 

+ 

44 

2k 

± 

6+4- 

©Master  of  the  World  (104)  S-F  Drama  . 

AlP 

44 

44 

44 

44 

44 

+ 12+1- 

Matter  of  Morals,  A (90)  Drama  

UA 

+ 

+ 

+ 

+ 

+ 

+ 

-k 

7+1- 

Mein  Kampf  (117)  Documentary  

Col 

+ 

44 

44 

+ 

+ 

44 

44  11+ 

©Midsummer  Night’s  Dream,  A (74)  © 

Puppets;  Eng.  dialog  

. Showcorp 

2+2 

+ 

44 

44 

+ 

+ 

+ 

9+1- 

©Mighty  Crusaders,  The  (87)  © Adv 

Falcon-SR 

± 

— 

± 

2+3- 

©Millionairess,  The  (90)  © 

G.  B.  Shaw  Comedy  

. 20th-Fox 

+ 

44 

+ 

44 

+ 

-k 

+ 

9+1- 

©Minotaur,  The  (92)  © Adv 

UA 

+ 

-k 

^k 

+ 

+ 

— 

2k 

6+4— 

Misfits,  The  (124)  Drama  

UA 

+ 

44 

44 

44 

44 

+ 

44  12+ 

©Misty  (92)  © Youth  Classic  

. 20th-Fox 

44 

+ 

+ 

44 

44 

44 

44  12+ 

Modigliani  of  Montparnasse  (110) 


France;  Eng.  titles  

©Morgan  the  Pirate  (93)  © Adv 

MGM  + 

2+2 

+ 

+ 

+ 

+ 

44 

^2 

+ 5+1- 
± 7+2- 

Most  Dangerous  Man  Alive  (82)  S-F.... 

Col  + 

- 

- 

2+2 

— 

- 2+5- 

Mr.  Sardonicus  (90)  Horror  

Col  + 

- 

+ 

+ 

+ 

± 6+3- 

©Mysterious  Island  (101) 

Anamorphic;  Adv-Fantasy  

Col  + 

+ 

+ 

44 

44 

+ 

± 9+1- 

N 

Naked  Edge,  The  (102)  Suspense  Drama. 

UA  ++ 

2k 

+ 

44 

+ 

44 

44  11+ 

©Neapolitan  Carousel  (116) 

Italy;  songs;  Eng.  titles  

Night  Affair  (92)  France;  Eng.  titles... 

. . Lux-Jacon  + 

2k 

2+2 

44 

+ 

+ 

+ 6+1- 
± 4+3- 

©Nikki,  Wild  Dog  of  the  North 

Outdoor  Drama  

BV  + 

+ 

+ 

+ 

44 

44 

+ 9+ 

No  Love  for  Johnnie  (110)  Drama 

+ 

44 

44 

+ 

+ 

44  10+ 

O 

On  the  Double  (92)  ® Comedy  

Para  4+ 

± 

+ 

T+ 

44 

44 

44  12+1- 

©One-Eyed  Jacks  (141)  (?)  Outdoor  Dr. 

Para  -+ 

44 

44 

+4 

44 

+ 

44  13+ 

!(>©0ne  Hundred  and  One  Dalmatians 

(80)  Animated  feature  

BV  + 

44 

+ 

44 

44 

44 

44  12+ 

One  Plus  One  (114)  Dr 

. Selected-SR  ■+• 

2+2 

+ 

+ 

2k 

± 6+4- 

One,  Two,  Three  (115)  © Comedy  

UA  44 

+ 

44 

44 

44 

44 

44  13+ 

Operation  Bottleneck  (78)  Action  

UA  + 

2+: 

2+2 

+ 

- 

4+3- 

Operation  Eichmann  (92)  Drama  

AA  44 

+ 

- 

44 

2k 

+ 

+ 8+2- 

Outsider,  The  (108)  Drama  

U-l  + 

2+2 

2+2 

44 

44 

44 

9+1- 

P 

^©Parent  Trap,  The  (124)  Comedy 

BV  44 

44 

+ 

44 

44 

44 

44  13+ 

Paris  Blues  (98)  Drama/Jazz  

UA  44 

+ 

+ 

+ 

+ 

+ 7+ 

©Parrish  (137)  Drama  

WB  44 

44 

± 

+ 

44 

+ 

44  11+1- 
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In  the  summary  44  is  rated  2 pluses,  — as  2 minuses. 
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Passport  to  China  (75)  Action  

Col 

+ 

2*2 

+ 

-4— 

5+3- 

©Pepe  (157)  © Comedy/Music  

Col  4+ 

+ 

•ft 

tt 

tt 

2*2 

tt 

12+1- 

©Pharaohs'  Woman,  The  (88)  © Cost.  Dr. . 

. . . .U-l 

± 

-f- 

+ 

— 

4+4- 

©Picnic  on  the  Grass  (91)  France:  Eng.  titles 

Kingsley  + 

+ 

tt 

tt 

7+1- 

©Pirates  of  Tortuga  (97)  © Adv 

©Pit  and  the  Pendulum,  The 

O 

Li- 

O 

CM 

+ 

2*2 

+ 

-f- 

6+4- 

(85)  © Horror  Drama  

AIP 

+ 

-4 

+ 

+ 

tt 

+ 

± 

8+1- 

Please  Turn  Over  (86)  Farce  

Col 

+ 

-ft 

tt 

+ 

tt 

+ 

+ 

10+ 

y ©Pleasure  of  His  Company,  The  (114)  Comedy  Para  44 

4- 

+ 

tt 

tt 

tt 

+ 

11+ 

©Pocketful  of  Miracles  (137)  Com-Dr 

UA 

44 

-4- 

+ 

tt 

tt 

+ 

tt 

11+1- 

Police  Dog  Story  (61)  Semi-Documentary... 

UA  + 

-4- 

± 

2*2 

±2 

— 

2±2 

6+6- 

Portrait  of  a Mobster  (108)  Crime  Drama.  . . 

WB  +- 

# 

+ 

tt 

+ 

± 

+ 

10+1- 

©Posse  From  Hell  (89)  Western  

U-l 

± 

-4 

+ 

+ 

tt 

±2 

7+2- 

©Primitive  Paradise  (66)  Documentary  

Excelsior  -+ 

+ 

tt 

tt 

7+ 

Pure  Hell  of  St.  Trinian’s,  The 

(94)  Farce  

. . Cont’l 

- 

tt 

22±2 

+ 

5+3- 

©Purple  Hills,  The  (60)  © W’n 

20th-Fox  + 

-4 

+ 

4+1- 

©Purple  Noon  (115)  Mystery  Dr;  France; 

available  with  titles  or  Eng-dubbed 

. Times 

+ 

tt 

■± : 

+ 

5+1- 

Q 


Queen  of  the  Pirates  (SO)  © 


Sea  Adv.  (Eng-dubbed)  . 

Col  + 

± 

3+2- 

Question  7 (110)  Drama  

Rochemont  -+ 

+ 

2±2 

tt 

+ 

tt 

tt 

11+1- 

R 

Raisin  in  the  Sun,  A (128)  Dr. 

Col  -H- 

tt 

tt 

tt 

tt 

tt 

tt 

14+ 

©Return  to  Peyton  Place  (122) 

© Drama. 

20th- Fox  -H- 

+- 

+ 

tt 

tt 

- 

+ 

9+1- 

©Revolt  of  the  Slaves  (100)  © 

Adv 

UA  + 

+ 

2±2 

2*2 

5+3- 

Right  Approach,  The  (92)  © Dr/Music.  . 

. 20th-Fox  + 

- 

2±2 

+ 

- 

±2 

± 

5+5- 

©Ring  of  Fire  (91)  © Outdoor 

Action . . . . 

MGM  + 

tt 

+- 

tt 

+ 

2*2 

2*2 

9+2- 

Risk,  The  (81)  Drama  

. . Kingsley  + 

+ 

+ 

+ 

4+ 

Rocco  and  His  Brothers  (175)  Italy: 


Eng.  titles  

tt 

tt 

tt 

2*2 

tt 

u+i- 

©Roman  Spring  of  Mrs.  Stone,  The  (103) 

Drama  WB  + 

2*2 

-4 

+ 

tt 

+ 

+ 

8+1- 

©Romanoff  and  Juliet  (112)  Comedy 

U-l  tt 

+ 

+ 

tt 

tt 

+ 

tt 

11+ 

©Royal  Ballet,  The  (131)  Ballet  Film 

....  Lopert  +4 

tt 

tt 

6+ 

Rue  de  Paris  (90)  France;  Eng.  titles  . . 

....  Lopert  + 

tt 

+ 

2*2 

+ 
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©Steel  Claw,  The  (96)  Action  

WB 

2*2 

+ 

— 

+ 

2*2 

2*2 

2*2 

6+5- 

Stop  Me  Before  1 Kill  (93)  Suspense 

Col 

+ 

+ 

+ 

2*2 

+ 

+ 

6+1- 

©Summer  and  Smoke  (118)  © Drama 

. Para  -+ 

44 

44 

44 

44 

44 

44  14+ 

Summer  to  Remember,  A (80) 

USSR;  Eng.  titles  

. . Kingsley  -+ 

+- 

44 

+ 

44 

44  10+ 

©Susan  Slade  (116)  Drama  

WB 

± 

+ 

2*2 

+- 

+ 

2*2 

6+3- 

©Sword  of  Sherwood  Forest  (80)  © Adv. 

Col 

+ 

2*2 

+ 

+ 

— 

44 

± 

8+3- 

T 

fi>©Tammy  Tell  Me  True  (97)  Com-Dr.. 

U-l 

+ 

+ 

44 

+ 

tt 

2*2 

9+2- 

Teenage  Millionaire  (84)  Musical; 

some  color  is  used  

UA  + 

2*2 

2*2 

2*2 

+ 

— 

5+4- 

Terror  of  the  Tongs,  The  (80)  Action... 

Col  + 

2*2 

+ 

+ 

2*2 

5+2- 

©Tess  of  the  Storm  Country  (84)  © Dr.. 

.20th-Fox  + 

+ 

+ 

+ 

+ 

+ 

6+ 

©Thief  of  Baghdad  (90)  © Adv-Fant’y  . . 

MGM 

+ 

+ 

2*2 

+ 

2*2 

+- 

+ 7+2- 

Three  Blondes  in  His  Life  (73)  Mys 

SR 

2*2 

- 

2*2 

2+3- 

Three  on  a Spree  (S3)  Comedy  

UA  + 

2*2 

+ 

- 

± 4+3- 

©Thunder  of  Drums,  A (97)  © Outdoor  Dr. 

MGM 

-4 

-4 

2*2 

+ 

+ 

44 

44  9+1- 

©Tomboy  and  the  Champ  (92)  Comedy-Drama.  U-l 

+ 

2*2 

+ 

+ 

4+1- 

Town  Without  Pity  (105)  Drama 

UA  +f 

+ 

+ 

44 

± 

± 

44  10+2- 

y©Trapp  Family,  The  (106)  Com-Dr.... 

. 20th-Fox  + 

+ 

2*2 

+ 

2*2 

+ 

6+2- 

Trunk,  The  (72)  Suspense  Dr 

Col 

+ 

+ 

3+1- 

Truth,  The  (127)  Drama;  Eng-dubbed.  . . . 

. . Kingsley  44 

+ 

+ 

44 

44 

s+ 

©Tunes  of  Glory  (106)  Drama 

44 

44 

44 

44 

+ 

44  13+ 

Twenty  Plus  Two  (102)  Mystery  

AA 

± 

22b 

2*2 

- 

2*2 

4+5- 

20,000  Eyes  (61)  © Crime  Drama  

. 20th-Fox  + 

2*2 

+ 

+ 

2*2 

5+2- 

Twist  Around  the  Clock  (86)  Musical.... 

Col  + 

2*2 

2*2 

+ 

+ 

2*2 

7+4- 

Two  Little  Bears,  The  (81)  © 

Comedy-Fantasy  

20th -Fox 

2*2 

- 

+ 

+ 

2*2 

44 

6+3- 

©Two  Loves  (100)  © Drama  

MGM  44 

44 

+ 

44 

+ 

44 

10+ 

©Two  Rode  Together  (109)  Drama  

Col  44 

+- 

2*2 

44 

2*2 

44 

+ 10+2- 

Two-Way  Stretch  (87)  Comedy  

. Showcorp  + 

44 

44 

44 

+ 

+ 

9+ 

Two  Women  (105)  Dr.  Eng-dubbed; 

also  available  with  titles  

44 

44 

44 

44 

44  12+ 

u 

Underworld,  U.S.A.  (98)  Crime  Dr 

Col  + 

+ 

+ 

+ 

+ 

2*2 

2*2 

7+3- 

Unfaithfuls,  The  (89)  Melodrama 

AA  -+ 

— 

2*2 

2+2- 

©Upstairs  and  Downstairs  (100)  Comedy. 

20th- Fox  44 

44 

+ 

+ 

+ 

+ 

8+ 

s 


Sail  a Crooked  Ship  (88)  Comedy  

Col  + 

2*2 

2+2 

44 

+ 

+ 

+ 

8+2- 

Sanctuary  (90)  © Drama  

. 20th-Fox  + 

+ 

+ 

44 

+ 

+ 

+ 

8+ 

Sand  Castle,  The  (70) 

True-Life  Fantasy  de 

Rochemont  44 

44 

44 

+ 

7+ 

Saturday  Night  and  Sunday  Morning 

(90)  Drama  

Cont’l  + 

44 

44 

44 

44 

9+ 

Scream  of  Fear  (81)  Suspense  Drama  . . . 

Col  + 

+ 

+ 

+ 

+ 

44 

+ 

8+ 

©Second  Time  Around,  The  (99) 

© Farce-iComed^  

. . 20th-Fox  + 

+ 

±2 

44 

+ 

44 

+ 

9+1- 

Secret  of  Deep  Harbor  (70)  Dr 

UA  -+- 

— 

2*2 

2*2 

— 

3+5- 

©Secret  of  Monte  Cristo,  The  (80)  © Adv.  Drama  MGM  + 

+ 

2*2 

2*2 

2*2 

5+3- 

Secret  Partner,  The  (91)  Mystery  

MGM  + 

+ 

2*2 

44 

2*2 

44 

+ 

9+2- 

Secret  Ways.  The  (112)  Dr 

U-l  + 

+ 

— 

+ 

+ 

+ 

+ 

6+1- 

Secrets  of  Women  (114)  Sweden;  Eng.  titles  Janus  + 

+ 

44 

Season  of  Passion  (92)  Drama  

UA  + 

± 

44 

44 

2*2 

2*2 

+ 

9+3- 

Sergeant  Was  a Lady,  The  (72)  Serv.  Com. 

U-l  + 

2*2 

2*2 

2*2 

2*2 

— 

5+5— 

Seven  Women  From  Hell  (88)  © Action.  . . . 

. .20th- Fox  + 

2±2 

— 

+ 

+ 

+ 

5+2- 

Shadow  of  the  Cat,  The  (79)  Horror  . . . . 

U-l  + 

± 

+ 

2*2 

+ 

2+2 

6+3- 

Shadows  (87)  Drama  

Lion  Int’l  + 

+ 

44 

-4 

+ 

+ 

44 

9+ 

Silent  Call,  The  (63)  © Drama  

. . 20th-Fox  -+- 

— 

+ 

2*2 

+ 

+ 

2*2 

6+4- 

©Sins  of  Rachel  Cade.  The  (123)  Dr 

WB  +f 

+ 

+- 

44 

2*2 

44 

+ 

10+1- 

Snake  Woman.  The  (68)  Horror  

UA 

2*2 

— 

2*2 

2±2 

— 

2*2 

5+7- 

Sniper’s  Ridge  (61)  © War  Action  

. . 20th-Fox  — 

+ 

+ 

2*2 

2+z 

2*2 

5+4- 

©Snow  White  and  the  Three  Stooges 

(107)  © Fantasy  

. . 20th -Fox  +f 

± 

— 

44 

+ 

+ 

+ 

8+2— 

©Splendor  in  the  Grass  (124)  Drama 

WB  -+ 

44 

44 

44 

44 

44 

44 

14+ 

V 


Valley  of  the  Dragons  (79)  Adv 

Col  ■+■ 

— 

— 

+ 

2*2 

— 

3+5- 

Violent  Summer  (95)  Italy;  Eng.  titles.. 

. . .F-A-W  + 

44 

44 

± 

6+1- 

©Voyage  to  the  Bottom  of  the 

Sea  (105)  © Adv 

. 20th-Fox  + 

+ 

+ 

tt 

+ 

2*2 

-4 

8+1- 

w 

©Warrior  Empress,  The  (87) 

© Action-Adventure  

Col  -+- 

2*2 

2*2 

+ 

+ 

± 

6+4- 

Watch  Your  Stern  (88)  Comedy  

2*2 

44 

44 

6+1- 

©West  Side  Story  (115)  ® Mus.  Dr 

WB  -H- 

44 

tt 

44 

44 

44 

44  14+ 

When  the  Clock  Strikes  (72)  Mystery 

UA  -+■ 

- 

2*2 

-4 

2*2 

— 

4+5- 

©Where  the  Boys  Are  (99)  © Com-Dr... 

. . MGM  +- 

44 

44 

44 

44 

+ 

44  13+ 

©White  Warrior,  The  (86)  © Adv.  (Eng-dubbed)  WB  + 

44 

- 

+ 

2*2 

± 

± 

7+4- 

©Wild  in  the  Country  (114)  © Dr/Songs 

. 20th-Fox  + 

2*2 

± 

+ 

2*2 

± 

-4 

7+4- 

©Wings  of  Chance  (76)  © Outdoor  Dr.. 

u-i  -+- 

- 

+ 

2*2 

3+3- 

©Wonders  of  Aladdin,  The  (93)  © 

Comedy-Fantasy  

MGM  ++ 

- 

2*2 

-4 

± 

-4 

2*2 

7+4- 

©World  by  Night  (103)  Survey  of  world 

night  spots  

. . .WB  + 

+ 

2*2 

+ 

2*2 

2*2 

7+3- 

XYZ 

©X-15  (112)  ® Sky  Drama  

UA  + 

± 

± 

4- 

44 

44 

8+2— 

You  Have  to  Run  Fast  (73)  Suspense  Dr.. 

UA  -+■ 

± 

2*2 

2*2 

- 

4+5- 

y^Young  Doctors,  The  (102)  Drama  

UA  44 

44 

44 

■fr 

44 

44 

2± 

1?+1- 

Young  One,  The  (96)  Drama  

. . Valiant  + 

+ 

2*2 

44 

-4- 

2*2 

tt 

9+3— 
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VINCENT  PRICE 


PETER  LORRE 


SPECIAL  GUEST  STAR 

BASIL  RATHBONE  DEBRA  PAGET 


FOR  SPRING 
1962  RELEASE 


EDGAR  ALLAN  POE’S 


WSofTeRR°R 


in  PA NA VISION  and  COLOR 


A trilogy  of  shock  and  horror  based  on  three  stories  of  the  macabre 
by  the  great  master  of  shock... a new  concept  in  motion  pictures! 

produced  and  directed  by  ROGER  CORMAN  • screenplay  by  RICHARD  MATHESON 


An 


'nXe/m  ationaL  Picture 


it  Complete  Production  Record  for  the  Year 


Essential  Data  on  1960-61  Releases 


FEATURE  inDEK 


Allied  Artists 


(October,  1960  through  October,  1961) 

ANGEL  BABY  .6105. (97) May 

Drama.  Based  on  novel,  "Jenny  Angel,"  by  Elsie 
Oaks  Barber.  An  attractive  backwoods  lass,  a mute 
from  childhood,  whose  speech  is  restored  by  an 
evangelist,  joins  the  religious  caravan,  later  be- 
comes an  evangelist  sensation  on  her  own,  and  is 
victimized  by  a promoter.  George  Hamilton,  Mer- 
cedes McCambridge,  Joan  Blondell,  Henry  Jones, 
Burt  Reynolds,  Roger  Clark,  Salome  Jens.  Director: 
Paul  Wendkos.  Thomas  F.  Woods  Production. 

ARMORED  COMMAND  6109  (99) July 

War  Drama.  Filmed  in  Europe.  World  War  II  story 
of  the  heroism  of  a small  U.  S.  Army  armored  unit, 
under  the  guidance  of  a hard-headed,  courageous 
colonel,  which  holds  off  an  all-out  German  attack 
in  the  Vosges  Mountains.  Interwoven  is  the  true 
story  of  a beautiful  German  spy  who  infiltrated 
the  Allied  lines.  Howard  Keel,  Tina  Louise,  War- 
ner Anderson,  Earl  Holliman,  Carleton  Young.  Di- 
rector: Byron  Haskin. 

BRAINWASHED  6108  (102)  June 

Droma.  (German-made,  with  English  dialog.)  Based 
on  Stefan  Zweig's  novel,  "The  Royal  Game."  Set 
in  Nazi  Occupied  Vienna  during  World  War  II  and 
deals  with  a prominent  Austrian  who  resists  all 
efforts  of  the  Gestapo  to  gain  certain  information 
from  him.  Curt  Jurgens,  Claire  Bloom,  Jorg  Felmy, 
Mario  Adorf,  Albert  Lieven.  Director:  Gerd  Oswald. 
Luggi  Waldleitner  Production. 

BRIDGE,  THE.  6120.  (104) Oct. 

War  Drama.  (German-language,  with  English  titles.) 
Set  in  a small  town  in  Germany  during  closing 
days  of  World  War  II,  plot  centers  around  seven 
I 6-year-old  untrained  army  recruits  who  mistakenly 
defend  a small  bridge  and  pay  for  it  with  their 
lives,  as  they  are  killed  one  by  one  under  American 
gunfire.  Volker  Bohnet,  Fritz  Wepper,  Michael 
Hinz,  Frank  Glaubrecht,  Karl  Michael  Balzer.  Di- 
rector: Bernhard  Wicki. 

©DAVID  AND  GOLIATH  6106  (95) May 

Biblical  Spectacle.  (Italian-made,  with  English- 
dubbed  dialog.)  Story  of  the  shepherd  lad,  David, 
who  became  Israel's  warrior  king  after  his  victor- 
ious battle  with  the  powerful  giant,  Goliath,  suc- 
ceeding the  aging  King  Saul,  thus  fulfilling  the 
prophecy  of  Samuel,  and  winning  the  hand  of 
Saul's  beautiful  daughter.  Orson  Welles,  Ivo  Payer, 
Eleonora  Rossi  Drago,  Massimo  Serato,  Pierre 
Cressoy,  Giulia  Rubini.  Directors:  Richard  Pottier, 
Ferdinando  Baldi.  Beaver-Champion  Presentation, 
and  an  Ansa  Production.  (Totalscope) 

DON D I 6102.  .(100)  Mar. 

Comedy.  Based  on  comic  strip  character,  Dondi, 
homeless  European  waif  adopted  by  six  GIs  sta- 
tioned at  a border  outpost.  Depicts  his  stowaway 
journey  with  the  GIs  to  New  York,  where  he  dis- 
appears, and  a big  national  campaign  to  find 
and  make  him  an  American  citizen  is  launched. 
David  Janssen,  Patti  Page,  David  Kory,  Walter 
Winchell,  Mickey  Shaughnessy,  Robert  Strauss,  Ar- 
nold Stang.  Director:  Albert  Zugsmith.  Albert 

Zugsmith  Production. 

©HEROD  THE  GREAT . 601 6 ..  (93) Dec.  '60 

Biblical  Drama.  ( Italian-made,  with  English-dubbed 
dialog.)  Herod,  King  of  Judea  at  the  time  of 
Christ's  birth,  is  forced  to  abdicate  after  his  de- 
feat by  Roman  Legions,  but  is  returned  to  the 
throne  to  rule  under  Roman  supervision.  His  wife, 
suspected  of  infidelity,  is  stoned  to  death,  and  upon 
learning  she  was  falsely  accused,  the  remorseful 
king  goes  mad.  Edmund  Purdom,  Sylvia  Lopez, 
Massimo  Girotti.  Director:  Arnaldo  Genoino.  Sam- 
uel Schneider  Presentation.  (Totalscope) 

HEROES  DIE  YOUNG  6014  (76) Nov.  '60 

War  Drama.  Set  in  World  War  II,  and  recounts 
a dangerous  mission  by  eight  American  soldiers 
chosen  to  infiltrate  the  Ploesti  oil  fields  in  Nazi 
Occupied  Roumania  and  set  signal  fires  to  guide 
Allied  planes  to  the  target.  A girl  partisan  aids 
the  men.  Erika  Peters,  Scott  Borland,  Robert  Getz, 
Bill  Browne,  James  Strother.  Director:  Gerald  S. 
Shepard.  Gerald  S.  Shepard-Frank  Russell  Produc- 
tion. 

KING  OF  THE  ROARING  20'S  6107  (106).  June 

Drama.  Based  on  Leo  Katcher's  "The  Big  Bank- 
roll," and  is  a story  of  Arnold  Rothstein,  New  York's 
most  powerful,  richest  and  ruthless  gambling  king 
of  the  1920s,  who  marries  a showgirl,  later  pulls 
a big  double-cross  which  turns  the  underworld 
against  him,  and  he  dies  in  typical  gangster 
fashion.  David  Janssen,  Dianne  Foster,  Jack  Carson, 
Diana  Dors,  Dan  O'Herlihy,  Mickey  Shaughnessy 
Keenan  Wynn,  Mickey  Rooney.  Director:  Joseph 
M.  Newman. 


Explanatory 

Statistical  and  summary  data 
on  feature  releases  arranged  al- 
phabetically by  companies. 

PRODUCTION  NUMBER  follows 
title. 

RUNNING  TIME  in  parentheses. 

RELEASE  DATE  at  end  of  title 
line  is  1961  unless  otherwise  stated. 

TYPE  of  picture  in  boldface. 

PROJECTION  SYSTEMS,  such  as 
CinemaScope,  VistaVision.  Pana- 
vision,  Todd-AO,  Technirama,  and 
others,  are  indicated  in  parentheses 
at  end  of  listings.  Otherwise  aspect 
ratios  are  standard. 

STAR  and  DIRECTOR  credits 
conclude  each  summary. 

REISSUES  are  listed  separately 
under  each  company  heading. 

Symbol  ^ indicates  BOXOFFICE 
Blue  Ribbon  Award  Winner. 

Symbol  ® indicates  color  pho- 
tography. 


LOOK  IN  ANY  WINDOW.  .6101  . .(87) Jan 

Drama.  The  effect  on  teenagers,  brought  about 
by  the  marital  difficulties  and  infidelities  of  their 
parents,  including  the  problem  of  the  "peeping 
Tom."  Paul  Anka,  Ruth  Roman,  Alex  Nicol,  Gigi 
Perreau,  Carole  Mathews,  George  Dolenz,  Jack 
Cassidy.  Director:  William  Alland.  New  Films  Co. 
Production. 

OPERATION  EICHMANN  . .6103  (92) Mar. 

Documentary  Drama.  Story  of  the  cloak-and-dog- 
ger  pursuit  of  Adolf  Eichmarvn,  mass  execu- 
tioner, which  ended  in  his  capture  by  Israeli  agents 
in  May,  1960,  after  a 15-year  hunt.  Early  se- 
quences portray  wholesale  death  in  Nazi  con- 
centration camps.  Werner  Klemperer,  Ruta  Lee, 
Donald  Buka,  Barbara  Turner,  Steve  Gravers.  Di- 
rector: R.  G.  Springsteen.  Bischoff-Diamond  Pro- 
duction. 

PLUNDERERS,  THE.  6008  (94) Nov.  '60 

Western.  Four  young  saddle  tramps  move  into  a 
decadent  western  town  and  completely  take  over. 
A one-armed  rancher,  the  only  man  who  can 
handle  the  situation,  refuses  to  intervene  until  one 
of  the  bandits  makes  a pass  at  his  girl  friend.  Jeff 
Chandler,  John  Saxon,  Dolores  Hart,  Marsha  Hunt, 
Jay  C.  Flippen,  Ray  Stricklyn.  Producer-Director: 
Joseph  Pevney.  August  Production. 

©SERENGETI  SHALL  NOT  DIE.  .6013.  (84).  Oct.  '60 
Documentary.  (German-made  co-production;  Eng- 
lish-dubbed.) Filmed  in  Africa  by  Dr.  Bernhard  Grzi- 
mek  and  son,  Michael,  famed  explorers  and 
naturalists,  on  their  trek  across  the  jungles  and 
plains  of  the  Dark  Continent,  as  they  conduct  a 
meticulous  animal  census  for  the  Tanganyika  gov- 
ernment to  determine  a means  of  wild-animal 
preservation.  The  son  dies  in  a plane  crash  while 
completing  the  film.  Commentary  spoken  by  Hol- 
ger  Hagen.  Director:  Michael  Grzimek.  Astra  Mo- 
tion Pictures  Presentation  and  Okapia  Film  Pro- 
duction. 

TIME  BOMB  6104  (92) Apr. 

Suspense  Drama.  (Franco-ltalian  co-production;  with 
English  dialog.)  A girl  and  her  brother  plot  to  recoup 
a lost  family  fortune  by  wrecking  a freighter  ply- 
ing the  sea  between  Hamburg  and  Helsinki,  in 
order  to  collect  on  a $6,000,000  insurance  policy. 
An  unforeseen  accident  occurs,  and  the  conspiracy 
turns  to  an  act  of  heroism.  Curt  Jurgens,  Mylene 
Demongeot,  Alain  Saury,  Paul  Mercey,  Robert 


Porte.  Director:  Yves  Ciampi.  Les  Groupe  Des  4, 
'Paris — Oa.  Ma.  Cinematografica,  Rome  Co-pro- 
duction. 

TWENTY  PLUS  TWO  . . 61 10  . . (1 02) Oct. 

Drama.  A detective  for  a missing  heirs  bureau, 
who  links  a long-time  missing  heiress  with  a new, 
unsolved  murder,  delves  into  the  mystery  sur- 
rounding the  first  girl's  disappearance,  which  leads 
to  her  eventual  apprehension  and  the  solving  of 
both  cases.  David  Janssen,  Jeanne  Crain,  Dina 
Merrill,  William  Demarest,  Brad  Dexter,  Agnes 
Moorehead.  Director:  Joseph  M.  Newman. 

UNFAITKFULS,  THE.  6015  (89) Dec.  '60 

Melodrama.  ( Italian-made,  with  English-dubbed 
dialog.)  An  industrialist  hires  an  agency  to  obtain 
compromising  evidence  on  his  wife,  so  he  can  di- 
vorce her  and  marry  a young  mannequin,  an  act 
which  involves  a former  sweetheart,  theft  and 
blackmail  in  high  society  and  eventual  murder. 
Gina  Lollobrigida,  May  Britt,  Pierre  Cressoy,  Ma- 
rina Vlady,  Anna  Maria  Ferrero.  Directors:  Mario 
Monicelli,  Steno.  Samuel  Schneider  Presentation  and 
a Ponti-De  Laurentiis  Production. 

American  International 

(October  26,  1960  through  August  23,  1961) 

©ALAKAZAM  THE  GREAT  608  (84) July  26 

All-Cartoon  Feature.  Made  in  Japan  A monkey, 
Alakazam,  learns  the  secret  of  magic  but  mis- 
uses his  new-found  power  and  is  taught  a lesson 
by  the  Supreme  Wizard  on  how  to  use  his  power 
wisely,  but  first  has  to  overcome  many  obstacles, 
and  face  many  dangers  and  adventures.  Voices  of: 
Frankie  Avalon,  Dodie  Stevens,  Jonathan  Winters, 
Arnold  Stang,  Sterling  Holloway.  Producers:  Hiroshi 
Okawa,  Lou  Rusoff.  Toei  Production.  (Magiscope) 

BEWARE  OF  CHILDREN  606.  (80) Apr.  26 

Comedy.  British-made.  A young  couple  turns  their 
large,  English  country  house  into  a holiday  home 
for  wealthy  children.  They  get  a dozen  assorted, 
spoiled  youngsters,  who  run  riot  when  given  a 
little  freedom  and  turn  the  place  upside  down. 
Leslie  Phillips,  Geraldine  McEwan,  Julia  Lockwood, 
Noel  Purcell.  Director:  Gerald  Thomas.  Peter  Rog- 
ers Production. 

BLACK  SUNDAY  602  (84) Feb.  22 

Horror  Melodrama.  (Italian-made,  with  English- 
dubbed  dialog.)  Based  on  Nikolai  Gogol's  short 
story,  "The  Vij,"  and  depicts  the  terrifying  ex- 
periences of  a young  doctor  who  falls  in  love 
with  the  daughter  of  an  accursed  Slavic  clan  and 
ultimately  saves  her  and  the  whole  country- 
side from  being  destroyed  by  a vampire  ancestor. 
Barbara  Steele,  John  Richardson,  Ivo  Garrani,  An- 
drea Checehi.  Director:  Mario  Bava.  Galatea- 

Jolly  Film  Production. 

©GOLIATH  AND  THE  DRAGON  509 

(90)  Nov.  23,  '60 

Costume  Spectacle.  (Italian-made,  with  English- 
dubbed  dialog.)  Set  in  the  land  of  Thebes,  where 
struggle  for  control  of  the  kingdom  of  Goliath 
involves  battles  with  a dragon,  elephant  and  cen- 
taur, the  love  of  a slave  girl  for  Goliath's  brother, 
and  the  Herculean  strength  of  the  giant  Goliath 
which  overpowers  all.  Mark  Forest,  Broderick  Craw- 
ford, Eleonora  Ruffo,  Gaby  Andre.  Director:  Vit- 
torio Cottafavi.  (Colorscope) 

HAND,  THE  601. (61) Mar.  8 

Murder  Mystery.  British-made.  A British  officer  who 
save#  his  hand  from  severance  by  giving  in  to 
the  Japanese  during  World  War  II  is  constantly 
reminded  of  it  by  one  of  his  men.  The  exasper- 
ated officer  evolves  a macabre  plot  to  silence 
him.  Derek  Bond,  Ronald  Leigh  Hunt,  Reed  De 
Rouen,  Ray  Cooney,  Bryan  Coleman.  Director: 
Henry  Cass. 

©HOUSE  OF  FRIGHT.  604. (80) June  7 

Horror  Drama.  British-made.  A new  screen  version 
of  the  classic  thriller,  "Dr.  Jekyll  and  Mr.  Hyde;" 
released  in  England  as  "Two  Faces  of  Dr.  Jekyll." 
When  Dr.  Jekyll  changes  himself  into  the  evil 
Mr.  Hyde,  he  falls  in  love  with  a snake  dancer, 
and  destroys  both  his  wife  and  her  gambler  lover 
in  a macabre  revenge  plot.  Paul  Massie,  Dawn 
Addams,  Christopher  Lee.  Director:  Terence  Fisher. 
Hammer  Film  Production.  (Megascope) 

©JOURNEY  TO  THE  LOST  CITY  508 

(95)  Oct.  26,  '60 

Adventure  Drama.  (German-made,  with  English- 
dubbed  dialog.)  Filmed  in  India;  released  in 
Germany  in  1959  as  "The  Tiger  of  Eshnapur.'  The 
adventures  of  an  American  soldier  of  fortune  and 
a harem  dancer,  who  find  themselves  in  Eshnapur, 
a city  of  India  lost  in  time.  Here,  amidst  the 
splendor  of  a barbaric  land,  they  challenge  the 
might  of  a Maharajah's  empire.  Debra  Paget, 
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Paul  Christian,  Walter  Reyer,  Claus  Holm.  Pro- 
ducer-Director: Fritz  Lang.  (Colorscope) 

©KONGA  603.(90) Mar.  24 

Horror  Melodrama.  British-made.  A botany  pro- 
fessor, experimenting  with  a serum  he  learned 
about  in  Africa,  builds  his  pet  chimpanzee  into  a 
gorilla,  which  kills  at  his  bidding.  A jealous  sweet- 
heart, out  of  vengeance,  gives  the  gorilla  another 
serum  shot,  turning  the  animal  into  a colossal 
monster  that  terrorizes  London.  Michael  Gough, 
Margo  Johns,  Jess  Conrad,  Claire  Gordon.  Director: 
John  Lemont.  Herman  Cohen  Production.  (Specta- 
Mation) 

©MASTER  OF  THE  WORLD  607.  .(104).  June  28 

Science-Fiction  Drama  Based  on  two  Jules  Verne 
stories,  'Robur,  the  Conquerer"  and  "Master  of 
the  World."  A mad  inventor  builds  a giant  Alba- 
tross airship  and  circles  the  globe  supposedly  on  a 
mission  of  universal  peace,  but  actually  to  fulfill 
a mad  dream  of  world  conquest.  His  misguided 
efforts  bring  death  and  chaos  to  thousands  before 
he  can  be  stopped.  Vincent  Price,  Charles  Bronson, 
Henry  Hull,  Mary  Webster,  David  Frankham.  Di- 
rector: William  Witney.  (StereoSonic  Sound) 

OPERATION  CAMEL  605  . (70) June  21 

Comedy.  (Danish-made,  with  English  dialog.)  A 
service  comedy  in  which  a group  of  Danish  soldiers, 
joining  their  buddies  in  Gaza  on  a United  Nations 
patrol,  find  themselves  involved  in  alternately 
comic  and  serious  adventures,  climaxed  by  their 
rescue  of  a Gallic  dancer  held  prisoner  in  a night 
club.  Nora  Hayden,  Louis  Renard,  Carl  Ottosen, 
Paul  Hagen.  Director:  Sven  Methling. 

©PIT  AND  THE  PENDULUM,  THE 

609  .(85)  Aug.  23 

Horror  Melodrama.  Set  in  a Spanish  castle  in  the 
16th  century  and  is  a slightly  revised  version  of 
Edgar  Allan  Poe's  classic  shocker  about  a noble- 
man suspected  of  murdering  his  wife,  and  the 
horror  that  follows  as  the  mystery  gradually  un- 
folds. Vincent  Price,  John  Kerr,  Barbara  Steele, 
Luana  Anders,  Antony  Carbone.  Producer-Director: 
Roger  Corman.  (Panavision) 

PORTRAIT  OF  A SINN ER  507  . . (96) Feb.  1 

Drama.  (British-made;  released  in  England  as  "The 
Rough  and  the  Smooth.")  Story  of  a playgirl  and 
what  made  her  that  way.  At  the  end,  she  destroys 
one  man,  loses  the  love  of  another — all  for  a 
love  which  will  eventually  destroy  her.  Nadja  Tiller 
Tony  Britton,  William  Bendix,  Natasha  Parry, 
Norman  Wooland,  Tony  Wright.  Director:  Robert 
Siodmak.  Minter-Siodmak  Production. 


Buena  Vista 

(November,  1960  through  October,  1961) 

CABSENT-MINDED  PROFESSOR,  THE  (97) May 

Comedy  Drama.  The  wacky  experiments  of  a small- 
town, college  science  teacher  result  in  his  inven- 
tion of  a powerful  anti-gravitational  substance.  He 
becomes  a national  sensation  and  target  of  a loan 
shark  when  he  soars  through  the  air  in  his  Model-T 
Ford.  Fred  MacMurray,  Nancy  Olson,  Keenan  Wynn 
Tommy  Kirk,  Leon  Ames,  Elliott  Reid,  Edward 
Andrews.  Director:  Robert  Stevenson.  Walt  Disney 
Production. 

OGGREYFRIARS  BOBBY.. (91) Oct. 

Drama.  Filmed  in  Scotland.  From  the  immortal  dog 
story  by  Eleanor  Atkinson,  about  a faithful  Skye 
terrier  that  stands  guard  over  his  dead  master's 
grave  for  14  years,  and  wins  the  hearts  of  all 
Edinburgh  and  the  freedom  of  the  city  without  a 
license.  Donald  Crisp,  Laurence  Naismith,  Alex 
Mackenzie,  Kay  Walsh.  Director:  Don  Chaffey. 

Walt  Disney  Production. 

©NIKKI,  WILD  DOG  OF  THE  NORTH  (73) July 

Outdoor  Drama.  Filmed  in  Canada,  with  an  all- 
Canadian  cast.  Based  on  James  Oliver  Curwood's 
famous  novel,  "Nomads  of  the  North,"  and  filmed 
as  a silent  picture  in  1920,  story  deals  with  a 
tropper,  his  Malemute  dog  and  the  latter's  friend- 
ship with  a black  bear  cub.  Jean  Coutu,  Emile 
Genest,  Uriel  Luft,  Robert  Rivard,  Nikki,  the 
Wonder  Dog.  Narrator:  Jacques  Fauteaux.  Direc- 
tors: Don  Haldane,  Jack  Couffer.  Walt  Disney 

Production. 

Q©ON E HUNDRED  AND  ONE 

DALMATIANS  (80)  •.  Mar. 

Animated  Cartoon  Feature.  From  book  by  English 
authoress  Dodie  Smith.  An  evil  woman,  determined 
to  own  a fur  coat  made  of  Dalmatian  fur,  steals 
1 5 puppies,  resulting  in  all  free  dogs  of  England 
coming  to  the  rescue  of  the  missing  pups  and 
putting  a halt  to  mass  dognapping  of  other  Dalma- 
tians Directors:  Wolfgang  Reitherman,  Hamilton 
S.  Luske,  Clyde  Geronimi.  Walt  Disney  Production. 

UQPARENT  TRAP,  THE. (124) July 

Comedy.  How  a divorced  couple  is  reunited  through 
the  mochinations  of  their  two  young  daughters, 
who  are  identical  twins,  each  living  with  a separate 
pc  - ' i !n>  now n to  the  parents,  the  twins  switch 
pla  oso  work  together  to  bring  about  a recon- 
Hayley  Mills,  Maureen  O'Hara,  Brian 
Keiti  , Charles  Ruggles,  Una  Merkel,  Leo  G.  Carroll, 
Joanna  Barnes.  Director:  David  Swift.  Walt  Disney 
Production. 

COSWISS  FAMILY  ROBINSON  (126).  Dee.  '60 
Adventure  Drama.  Filmed  in  British  West  Indies 
(Tobago  Islcnd  Based  on  Johann  Wyss's  classic 
tale  of  c nliant  Swiss  family,  shipwrecked  on  a 
deserted  nr)  inhabited  by  pirates,  which  devises 
a plan  for  survival  until  their  rescue  by  an  armed 
merchant  sc  John  Mills,  Dorothy  McGuire,  James 
MacArthur,  Janet  Munro,  Sessue  Hayakawa, 


Tommy  Kirk,  Kevin  Corcoran,  Cecil  Parker.  Director: 
Ken  Annakin.  Walt  Disney  Production.  (Panavision) 

©TEN  WHO  DARED  . (92) Nov.  '60 

Adventure  Drama.  Saga  of  conquest  of  the  Colo- 
rado River,  based  on  the  personal  journal  of  Major 
John  Wesley  Powell,  one-armed  scientist  who 
guided  an  expedition  down  the  uncharted  Colorado 
River  in  1869.  John  Beal,  Brian  Keith,  James  Drury, 
Ben  Johnson,  R.  G.  Armstrong.  Director:  William 
Beaudine.  Walt  Disney  Production. 

Columbia 

(July,  1960  through  June,  1961) 

ALL  THE  YOUNG  MEN  506  (87) Sept.  '60 

War  Drama.  A platoon  of  Marines  is  ambushed 
during  the  Korean  War,  and  the  dying  commanding 
officer  places  a Negro  sergeant  in  charge,  over  o 
white  officer — creating  problems  of  prejudice  as 
well  as  military.  Alan  Ladd,  Sidney  Poitier,  James 
Darren,  Glenn  Corbett,  Mort  Sahl,  Ana  St.  Clair, 
Ingemar  Johansson.  Producer-Director:  Hall  Bartlett. 
Hall  Bartlett  Production. 

AS  THE  SEA  RAGES  508  (74) Sept.  '60 

Drama.  Filmed  in  the  Grecian  Isles.  Based  on  the 
bitter  rivalry  between  Greek  trawler  fishermen  and 
dynamiters  of  nearby  Kuluri,  an  island  ruled  by  a 
one-eyed  tyrant,  and  the  love  of  a young  fisher- 
man for  an  exotic  Greek  girl  on  the  half-savage 
island.  Maria  Schell,  Cliff  Robertson,  Cameron 
Mitchell,  Peter  Carsten,  Fritz  Tillmann.  Director: 
Horst  Haechler.  Carl  Szokoll  Production. 

©CARTHAGE  IN  FLAMES  . . 528  . . (93) Feb. 

Spectacle  Drama.  (Franco-ltalian  co-production; 
English-dubbed  and  partly  in  English  language.) 
A young  Carthaginian  helps  unite  his  people  in 
defense  of  their  doomed  city  against  Roman 
attack.  A Roman  maiden  sacrifices  her  life  because 
of  her  love  for  him.  Anne  Heywood,  Jose  Suarez, 
Pierre  Brasseur,  Daniel  Gelin,  Paolo  Stoppa,  Erno 
Crisa.  Director:  Carmine  Gallone.  Lux  Film  Produc- 
tion. (Technirama) 

©CRY  FOR  HAPPY  529  (110) Mar. 

Comedy.  Filmed  in  Japan.  Four  U.  S.  Navy  men 
fabricate  a story  about  establishing  a Japanese 
orphanage,  then  are  forced  to  live  up  to  their 
claim.  Moving  into  a house  they  thought  vacant, 
but  which  is  occupied  by  three  geisha  girls,  the 
boys  pull  off  a successful  hoax  and  find  romance 
with  the  girls.  Glenn  Ford,  Donald  O'Connor,  James 
Shigeta,  Miiko  Taka,  Miyoshi  Umeki.  Director: 


George  Marshall.  William  Goetz  Production. 
(CinemaScope) 

ENEMY  GENERAL,  THE.  .505.  (74) Sept.  '60 


Drrma.  An  OSS  officer  in  occupied  France,  working 
with  the  resistance  movement,  is  faced  with  the 
decision  of  whether  to  kill  a German  general  to 
avenge  the  death  of  his  girl  or  smuggle  him  out 
of  the  country  and  take  him  to  England  for  in- 
terrogation. Van  Johnson,  Jean  Pierre  Aumont, 
Dany  Carrel,  John  Van  Dreelen.  Director:  George 
Sherman.  Clover  Production. 

©FAST  AND  SEXY.  .507.  (98) Sept.  '60 

Romantic  Comedy.  (Italian-made,  with  English 
dialog.)  A wealthy  widow  returns  from  Brooklyn  to 
her  native  Italian  village,  and  immediately  be- 
comes the  object  of  attention  of  every  eligible 
bachelor,  except  the  local  Don  Juan,  a blacksmith, 
whom  she  really  favors.  He  finally  declares  his 
love  for  her  when  she  decides  to  return  to  America. 
Gina  Lollobrigida,  Vittorio  de  Sica,  Dale  Robertson. 
Director:  Reginald  Denham.  (Technirama) 

FIVE  GOLDEN  HOURS . . 539  . (90) May 

Comedy.  British-made.  Story  of  a professiona 
mourner  in  Rome  who  preys  on  wealthy  widows, 
using  their  funds  to  gamble  on  the  New  York 
stock  exchange.  After  an  attempt  at  murder  and 
feigned  madness  in  a mental  institution,  the 
swindler  meets  a beautiful  widow  who  takes  him 
for  all  his  loot.  Ernie  Kovacs,  Cyd  Charisse,  George 
Sanders,  Kay  Hammond,  Dennis  Price.  Producer- 
Director:  Mario  Zampi. 

HAND  IN  HAND  .523  (75) Feb. 

Drama.  British-made.  Two  eight-year-olds  solve  the 
problems  that  arise  between  them  with  wisdom 
and  understanding,  particularly  as  they  learn  about 
each  other's  religions — Catholicism  and  Judaism. 
Loretta  Parry,  Philip  Needs,  John  Gregson,  Dame 
Sybil  Thorndike,  Finlay  Currie.  Director:  Philip 

Leacock.  Helen  Winston  Production. 

HELL  IS  A CITY.  516.  .(88) Nov.  '60 

Melodrama.  British-made.  A detective  inspector 
heads  manhunt  for  escaped  convict  who  has  pulled 
a robbery-murder,  and  finally  captures  him  after 
a rooftop  chase  and  battle-to-the-death  in  the 
heart  of  Manchester.  Stanley  Baker,  John  Crawford, 
Donald  Pleasence,  Billie  Whitelaw.  Director:  Vai 
Guest.  Hammer  Film  Production.  (Hammerscope) 

HOMICIDAL  540  (87) June 

Mystery  Melodrama.  The  story  of  a beautiful  girl 
who  turns  homicidal  and  spreads  terror  among 
friends  and  neighbors  following  a series  of  mys- 
terious murders.  A surprise  ending  reveals  the  true 
identity  of  the  psychotic  killer.  Glenn  Corbett,  Pa- 
tricia Breslin,  Eugenie  Leontovich,  Alan  Bunce, 
James  Westerfield,  Jean  Arless.  Producer-Director: 
William  Castle. 

I AIM  AT  THE  STARS  512  (107) Oct.  '60 

Biographical  Drama.  Based  on  the  career  of 
Wernher  von  Braun,  famous  German  rocket  scien- 
tist, his  role  within  the  Nazi  war  machine  and  his 
decision,  along  with  other  scientists,  to  go  with 
the  Americans  in  preference  to  the  Russians.  Curt 


Jurgens,  Victoria  Shaw,  Gia  Scala,  Herbert  Lorn, 
James  Daly.  Director:  J.  Lee  Thompson.  Morning- 
side  Production. 

I'M  ALL  RIGHT  JACK  515  (104) Oct.  '60 

Comedy.  British-made.  A satire  on  labor  and 
management  problems  in  a British  factory.  In  this 
case,  management  creates  a manufactured  strike, 
which  backfires  and  results  in  hilarious  chaos 
when  a nephew  of  the  owner  exposes  the  plot  on 
TV.  Peter  Sellers,  Ian  Carmichael,  Terry-Thomas, 
Dennis  Price,  Margaret  Rutherford,  Richard  At- 
tenborough. Director:  John  Boulting.  Boulting  Bros 
Production. 

JAZZ  BOAT  519  (95) Dee.  '60 

Drama  With  Music.  British-made.  In  an  effort  to 
be  a big  shot,  a young  man  lets  himself  be  known 
as  "The  Cat,"  gets  mixed  up  with  a gang  of 
petty  criminals  and,  in  escaping  from  a robbery, 
hides  out  on  a jazz  boat  filled  with  teenagers. 
Anthony  Newley,  Anne  Aubrey,  Bernie  Winters, 
James  Booth,  Ted  Heath  and  His  Music.  Director: 
Ken  Hughes.  Warwick  Production.  (CinemaScope) 

LET  NO  MAN  WRITE  MY 

EPITAPH  .513  (106) Nov.  '60 

Drama.  A youth,  product  of  Chicago's  slums,  rises 
above  his  sordid  surroundings,  helped  by  a mother 
who  becomes  a prostitute  to  care  for  him,  a 
whisky-soaked  ex-judge  and  other  neighborhood 
derelicts.  The  boy  is  on  the  way  to  concert  star- 
dom when  he  sets  out  to  avenge  a dope  pusher 
who  hooked  his  mother.  Burl  Ives,  Shelley  Winters, 
James  Darren,  Jean  Seberg,  Ricardo  Montalban, 
Ella  Fitzgerald.  Director:  Philip  Leacock.  Boris  D. 
Kaplan  Production. 

"MAD  DOG"  COLL.  .534  (88) May 

Melodrama.  Based  on  life  of  the  notorious,  sadistic 
gangster  of  the  '20s,  Vincent  Coll,  who  grew  up 
from  a vicious  neighborhood  hoodlum  into  a mad 
killer  of  the  speakeasy  rackets,  and  is  finally 
gunned  down  by  police.  Kay  Doubleday,  Brooke 
Hayward,  John  Chandler.  Director:  Burt  Balaban. 
Thalia  Film  Production. 

MEIN  KAMPF.  .538  . .(117) May 

Documentary.  (German-language,  with  English  sub- 
titles and  narration.)  Assembled  in  Europe  by  Ed- 
win Leiser,  a great  deal  of  footage  coming  from 
the  secret  archives  of  Goebbels  and  other  Nazi 
leaders.  Traces  the  rise  and  fall  of  Hitler,  with 
shots  of  the  Warsaw  Ghetto,  mass  execution  of 
Jews  and  other  World  War  II  tragedies.  Narrator: 
Claude  Stephenson.  Produced  by  Tore  Sjoberg,  for 
Minerva  International  of  Stockholm. 

MOST  DANGEROUS  MAN  ALI VE  . . 541  . . (82) . . June 
Science-Fiction  Melodrama  A deposed  gang  lord 
escapes  from  prison  and  accidentally  wanders  into 
a blast  area  and,  although  he  survives  the  ex- 
plosion, his  body  turns  to  steel,  making  him 
immune  to  gunfire.  Having  been  subjected  to 
cobalt  radiation,  he  endangers  the  lives  of  all  who 
come  into  direct  contact  with  him.  Ron  Randell, 
Debra  Paget,  Elaine  Stewart,  Anthony  Caruso, 
Gregg  Palmer,  Morris  Ankrum.  Director:  Allan 

Dwan.  Benedict  Bogeaus  Production. 

MY  DOG,  BUDDY  . 450  (77) Aug.  '60 

Drama.  Story  of  a boy's  love  for  his  dog  and  the 
perseverance  of  the  animal  to  find  him  when  the 
two  become  separated  following  an  automobile 
accident  in  which  the  youth's  parents  are  killed 
and  the  boy  hospitalized  with  severe  injuries. 
London  (dog  star),  Travis  Lemmond,  Ken  Curtis, 
Ken  Knox.  Director:  Ray  Kellog.  B.  R.  and  Gordon 
McLendon  Production. 

©NIGHTS  OF  LUCRETIA  BORGIA,  THE  . 504 

(108) Aug.  '60 

Historical  Drama.  (Italian-made;  English-dubbed 
dialog.)  A young  swordsman  rescues  the  daughter 
of  a warrior  leading  a revolt  against  the  Borgias, 
and  Lucretia  Borgia  makes  every  jealous  effort 
to  wreck  the  romance.  As  one  of  her  lovers  and  a 
swordsman  meet  in  a duel  to  the  death,  she  turns 
to  another  romance.  Belinda  Lee,  Jacques  Sernas, 
Michele  Mercier,  Franco  Fabrizi,  Arnoldo  Foa.  Di- 
rector: Sergio  Grieco.  Fides-Musa  Production. 

(Totalscope) 

PASSPORT  TO  CHINA  527  (75) Feb. 

Melodrama.  British-made.  Set  in  Hong  Kong,  and 
deals  with  an  American  travel  agent  who  finds 
himself  involved  in  undercover  activities  in  Red 
China,  when  he  takes  on  a special  assignment 
for  the  U.  S.  Government.  Richard  Basehart,  Lisa 
Gastorii,  Athene  Seyler,  Eric  Pohlmann.  Producer- 
Director:  Michael  Carreras.  Hammer  Film  Produc- 
tion. 

©PEPE.  .520  (157)  Mar. 

Comedy  With  Music.  Based  on  the  stage  play. 
"Broadway  Magic,"  this  finds  a Mexican  ranch 
hand  following  his  loeloved  white  horse — sold  to  an 
on-the-skids  Hollywood  director — through  enter- 
tainment land,  never  aware  that  the  various  per- 
sonalities he  meets  are  world-famous  entertainers. 
Cantinflas,  Shirley  Jones,  Dan  Dailey,  and  a host 
of  guest  stars.  ProducenDirector:  George  Sidney. 
George  Sidney-Posa  Films  International  Production. 
(CinemaScope) 

PLEASE  TURN  OVER  518.  .(86)  Dec.  '60 

Comedy  Farce.  British-made.  Based  on  a hit  Lon- 
don play,  "Book  of  the  Month,"  by  Basil  Thomas, 
this  deals  with  a respectable  suburban  family 
whose  life  turns  topsy-turvy  when  their  teenage 
daughter  writes  a titillating  novel  about  people 
she  knows,  which  becomes  a best-seller.  Ted  Ray, 
Jean  Kent,  Leslie  Phillips,  Joan  Sims,  Julia  Lock- 
wood,  Tim  Seely.  Director:  Gerald  Thomas.  Peter 
Rogers  Production. 
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150 

155 

200 

135 

150 

260 

200 

525 

70 

300 

190 

140 

90 

185 

120 

175 

85 

150 

182 

Secret  Ways,  The  (U-I) 

100 

85 

80 

100 

100 

90 

80 

120 

135 

80 

95 

Susan  Slade  (WB) 

140 

175 

175 

120 

100 

180 

120 

200 

210 

205 

200 

150 

125 

110 

135 

195 

200 

175 

162 

Twenty  Plus  Two  (AA) 

125 

95 

90 

110 

80 

100 

100 

120 

100 

80 

100 

Twist  Around  the  Clock  (Col) 

160 

400 

120 

115 

95 

100 

150 

265 

75 

140 

150 

120 

100 

130 

150 

125 

150 

150 

Weekend  With  Lulu,  A (Col) 

175 

95 

125 

145 

100 

150 

100 

100 

100 

124 

Wonders  of  Aladdin,  The  (MGM) 

65 

85 

100 

100 

65 

100 

135 

100 

110 

195 

110 

106 

World  by  Night  (WB) 

100 

100 

130 

120 

100 

95 

150 

200 

125 

100 

100 

120 

| X-15  (UA) 

85 

75 

85 

120 

85 

90 

105 

105 

90 

110 

65 

100 

75 

100 

100 

100 

90 

75 

92 

PRESENTS 


SAMUEL  BR0NST0IU™  CHARLTON  HESTON  and  SOPHIA  LOREN  m “EL  CID” 

also  starring  RAF  VALLONE  • GENEVIEVE  PAGE 

co-starring  JOHN  FRASER  • GARY  RAYMOND  • HURD  HATFIELD  • MASSIMO  SERATO  and  HERBERT  LOM 

music  by  MIKL0S  R0ZSA  • written  by  FREDRIC  M.  FRANK  and  PHILIP  YORDAN  • directed  by  ANTHONY  MANN 
70mm  SUPER  TECHNIRAMA  * TECHNICOLOR®-  a SAMUEL  BRONSTON  PRODUCTION  - in  association  with  DEAR  FILMS  PRODUCTION* 

distributed  by  ALLIED  ARTISTS 


RAISIN  IN  THE  SUN,  A 533.  .(128) Moy 

Drama.  Based  on  the  Broadway  hit  play  about  c 
widowed  grandmother's  dream  of  a better  life  for 
her  family.  Her  plan  of  splitting  her  insurance 
inheritance  money  three  ways — on  a home,  educa- 
tion and  a business  venture  for  her  son — has 
several  setbacks  before  a brighter  future  is  as- 
sured. Sidney  Poitier,  Claudia  McNeil,  Ruby  Dee, 
Diana -Sands,  Ivan  Dixon.  Director:  Daniel  Petrie. 

©SONG  WITHOUT  END  511  .(130) Oct.  '60 

Drama  With  Music.  Based  on  the  life  of  Franz 
Liszt,  the  famous  composer-pianist,  and  his  love 
for  a Russian  princess  married  to  a nobleman  who 
refuses  to  give  her  a divorce  unless  she  turns  over 
her  wealth.  The  Vatican  eventually  refuses  to 
sanction  the  divorce  and  Liszt  enters  a monastery. 
Dirk  Bogarde,  Genevieve  Page,  Capucine,  Patricia 
Morison,  Ivan  Desny,  Martita  Hunt.  Director: 
Charles  Vidor.  William  Goetz  Production.  (Cinema- 
Scope) 

STOP!  LOOK!  AND  LAUGH! . 503  . . (78) ....  July  '60 
Comedy.  A compilation  of  bits  and  pieces  of  a 
dozen  old,  two-reel  Stooge  comedies,  interspersed 
with  new  footage.  The  Three  Stooges  (Moe,  Larry 
and  Curly),  Paul  Winchell  and  his  wooden  dum- 
mies— Jerry  Mahoney  and  Knucklehead  Smiff, 
Marquis  Chimps,  Joe  Bolton.  (Cinderella  sequence 
directed  by  Lou  Brandt;  Paul  Winchell  sequences 
directed  by  Don  Appell.)  Director:  Jules  White. 
Harry  Romm  Production. 

STOP  ME  BEFORE  I KILL!.  .535  (93) May 

Suspense  Drama.  British-made.  An  ace  auto  racer 
becomes  psychologically  affected  by  an  accident 
while  on  his  honeymoon  and  acquires  an  impulse 
to  strangle  his  bride,  while  making  love  to  her 
His  involvement  with  a brilliant  French  psychia- 
trist who  promises  a cure,  leads  to  a surprise 
climax.  Claude  Dauphin,  Diane  Cilento,  Ronald 
Lewis,  Francoise  Rosay,  Bernard  Braden.  Producer- 
Director:  Val  Guest.  Falcon  Film  'Production. 

(Megascope) 

©STRANGERS  WHEN  WE  MEET.  .501  . .(117)  July  '60 
Drama.  A story  of  marital  infidelity  involving  two 
couples,  set  in  a small,  suburban  community,  in 
which  a married  architect  falls  in  love  with  a 
neighbor's  wife.  Matters  are  brought  to  a head 
when  another  neighbor  tries  to  force  his  unwelcome 
attentions  on  the  architect's  wife.  Kirk  Douglas 
Kim  Novak,  Ernie  Kovacs,  Barbara  Rush,  Walter 
Matthau,  Virginia  Bruce,  Kent  Smith.  Producer- 
Director:  Richard  Quine.  Bryna-Quine  Production. 
(CinemaScope) 

SURPRISE  PACKAGE.  .514  (100) Nov.  '60 

Comedy.  Filmed  on  the  island  of  Rhodes.  From 
Art  Buchwald's  novel,  "A  Gift  From  the  Boys," 
about  an  American  gangster,  deported  to  his 
Greek  homeland,  whose  New  York  friends  send 
him  his  moll  instead  of  his  money.  He  meets  a 
deposed  king  with  crown  jewels,  and  gets  mixed 
up  in  plots  and  counterplots.  Yul  Brynner,  Mitzi 
Gayrvor,  Noel  Coward,  Eric  Pohlmann,  George 
Coulouris.  Producer-Director:  Stanley  Donen. 

©SWORD  OF  SHERWOOD  FOREST.  . 522  . (80)  Jan. 
Adventure  Drama.  British-made.  A new  film  version 
of  the  legendary  Robin  Hood  of  Sherwood  Forest 
and  his  band  of  outlaws  who,  aided  by  the  beauti- 
ful Maid  Marian,  save  the  King  from  a plot  by 
the  evil  Sheriff  of  Nottingham  and  Earl  of  Newark 
to  take  over  Bawtry  castle.  Richard  Greene,  Peter 
Cushing,  Niall  MacGinnis,  Richard  Pasco,  Sarah 
Branch,  and  guest  star  Dennis  Lotis.  Director: 
Terence  Fisher.  Hammer  Film  Production.  (Mega- 
scope) 

TERROR  OF  THE  TONGS,  THE  .530  (80) Moy 

Melodrama.  British-made.  Set  in  1910,  when  tong 
rule  dominated  the  Hong  Kong  waterfront  and  the 
hatchet  men  preyed  on  merchant  seamen.  A British 
sea  captain,  whose  daughter  is  murdered  by  tong 
men,  risks  his  life  to  expose  and  break  the  power 
of  the  secret  society.  Christopher  Lee,  Yvonne  Mon- 
laur,  Geoffrey  Toone.  Director:  Anthony  Bushell. 
Hammer  Film  Production. 

13  GHOSTS  502  . (88) July  '60 

Horror  Comedy.  (Partly  in  color.)  An  anthropolo- 
gist inherits  an  ancient  house  and  he  and  his 
family  move  in,  only  to  find  the  place  haunted  by 
13  "live"  ghosts.  When  a hidden  fortune  is  found, 
the  ghosts  disappear.  Charles  Herbert,  Jo  Morrow, 
Martin  Milner,  Rosemary  DeCamp,  Donald  Woods. 
Producer-Director:  William  Castle,  for  his  William 
Castle  Productions. 

©3  WORLDS  OF  GULLIVER,  THE  517.(100)  Dee.  '60 
Fantasy.  Filmed  in  England  and  Spain.  An  adapta- 
tion of  the  classic  novel  about  Gulliver's  adven- 
tures with  the  tiny  people  of  Lilliput  and  the 
giants  of  Brobdingnag,  set  against  a romance 
between  Gulliver  and  a young  girl  who  also  finds 
herself  in  the  strange  land.  Kerwin  Mathews,  Jo 
Morrow,  June  Thorburn,  Lee  Patterson,  Basil 
Sydney.  Director:  Jack  Sher.  Morningside  Produc- 
tion. (SuperDynamation) 

UNDERWORLD,  U.S.A..  525.  (99) Mar. 

Melodrama.  A petty  criminal  deliberately  sets  forth 
on  a big-time  crime  career  to  find  the  four  hood- 
lums who  brutally  murdered  his  father.  Utilizing 
both  the  underworld  and  the  law,  he  brings  each 
man  to  his  death,  and  is  himself  slain  at  the  end. 
Cliff  Robertson,  Dolores  Dorn,  Beatrice  Kay,  Paul 
Dubov,  Larry  Gates.  Producer-Director:  Samuel 

Fuller.  Globe  Enterprises  Production. 

©WACKIEST  SHIP  IN  THE  ARMY,  THE  521 

(99)  .Jon. 

Comedy.  Filmed  in  Howaii.  A Navy  lieutenant  is 
tricked  into  taking  command  of  a decrepit  sailing 
vessel  bound  for  Japanese-held  waters  on  a top- 


secret  mission.  The  inexperienced  crew  members 
temporarily  complicate  matters  by  their  bungling 
efforts.  Jack  Lemmon,  Ricky  Nelson,  John  Lund, 
Chips  Rafferty,  Tom  Tully,  Joby  Baker,  Patricia 
Driscoll.  Director:  Richard  Murphy.  Fred  Kohlmar 
Production.  (CinemaScope) 


©WARRIOR  EMPRESS,  THE  .524  .(87) May 

Spectacle  Drama.  (Italian-made,  with  English- 


dubbed  dialog.)  Based  on  the  ancient  Greek  classic, 
"Sappho,  Venus  of  Lesbo,"  and  is  the  story  of  a 
young  warrior  who  leads  a rebellion  against  the 
tyrannical  king  of  Mytilene.  While  seeking  sanc- 
tuary in  the  Temple  of  Aphrodite,  he  meets  and 
falls  in  love  with  the  beautiful  Sappho.  Kerwin 
Mathews,  Tina  Louise,  Riccardo  Garrone,  Susy 
Golgi,  Alberto  Farnese,  Enrico  Maria  Salerno. 
Director:  Pietro  Francisci.  Documento  Film  Produc- 
tion. (CinemaScope) 

(REISSUES) 

BORN  YESTERDAY.  .531  . .(103) Mar. 

Comedy.  Judy  Holliday,  William  Holden,  Broderick 
Crawford.  Director:  George  Cukor. 

ON  THE  WATERFRONT.  510  (108) Sept.  '60 

Drama.  Marlon  Brando,  Karl  Malden,  Lee  J.  Cobb, 
Rod  Steiger,  Pat  Henning,  Eva  Marie  Saint.  Director: 
Elia  Kazan. 

©PICNIC.  .536  (113)  Apr. 

Drama.  William  Holden,  Kim  Novak,  Rosalind 
Russell,  Betty  Field,  Susan  Strasberg,  Cliff  Robert- 
son. Director:  Joshua  Logan.  (CinemaScope) 

SOLID  GOLD  CADILLAC,  THE  532..  (99) Mar. 

Satirical  Comedy.  Judy  Holliday,  Paul  Douglas, 
Fred  Clark,  John  Williams,  Hiram  Sherman,  Neva 
Patterson,  Ray  Collins,  Arthur  O'Connell.  Director: 
Richard  Quine. 

©TWINKLE  AND  SHINE  (Formerly  "It  Happened 

to  Jane").  . 537  ..  (91) Apr. 

Comedy.  Doris  Day,  Jack  Lemmon,  Ernie  Kovacs, 
Steve  Forrest,  and  guest  stars.  Producer-Director: 
Richard  Quine.  Arwin  Production. 

WILD  ONE,  THE  .509.  .(73) Sept.  '60 

Drama.  Marlon  Brando,  Mary  Murphy,  Robert 
Keith,  Lee  Marvin,  Jay  C.  Flippen.  Director:  Laslo 
Benedek.  Stanley  Kramer  Production. 

Filmgroup 

(November,  1960  through  September,  1961) 

©ATLAS  . (84)  May 

Spectacle  Drama.  (Filmed  in  Greece,  with  English 
dialog.)  Based  on  the  mythological  adventures  of 
Atlas,  Greek  Games  champion,  who  finally  suc- 
ceeds in  bringing  peace  to  war-torn  Thenis  and 
restoring  its  democratic  rule.  Michael  Forest, 
Barboura  Morris,  Frank  Wolff,  Walter  Maslow. 
Producer-Director:  Roger  Corman.  (VistaScope) 

CREATURE  FROM  THE  HAUNTED  SEA  (60) Sept. 

Comedy  Melodrama.  An  international  promoter 
creates  a mythical  monster  to  wrest  possession  of 
a huge  treasure  from  counter-revolutionists  on  a 
small  Caribbean  island.  The  scheme  backfires 
when,  unknown  to  him  and  his  cohorts,  a real  mon- 
ster lurks  in  the  waters,  and  only  two  of  the  group 
survive.  Antony  Carbone,  Betsy  Jones-Moreland, 
Edward  Wain.  Producer-Director:  Roger  Corman. 

(Dual  package  release  with  "The  Devil's  Partner.") 

DATE  BAIT..  (71) Nov.  '60 

Melodrama.  A teenage  couple,  determined  to  wed 
without  parental  approval,  runs  into  a jealous 
ex-lover  and  his  dope-crazed  brother  who  are 
equally  determined  to  halt  the  marriage.  Gary 
Clarke,  Mario  Ryan,  Richard  Gering.  Producer- 
Director:  O'Dale  Ireland.  (Dual  package  release 
with  "High  School  Caesar.") 

DEVIL'S  PARTNER,  THE  . (75) Sept. 

Horror  Melodromo.  Nephew  of  deceased  eccentric 
arrives  in  town  to  handle  his  uncle's  funeral  ar- 
rangements, and  the  townspeople  soon  attribute 
the  peculiar  things  that  happen,  to  the  equally 
eccentric  nephew  who,  it  is  later  found,  is  pos- 
sessed of  a devil  that  controls  his  soul  and  actions. 
Edwin  Nelson,  Jean  Allison,  Edgar  Buchanan, 
Richard  Crane.  Director:  Charles  R.  Rondeau. 

Huron  Production.  (Dual  package  release  with 
"Creature  From  the  Haunted  Sea.") 

HIGH  SCHOOL  CAESAR  (72) Nov.  '60 

Melodrama.  A wealthy  teenager,  unable  to  "buy" 
popularity,  organizes  the  school  to  "sell  protec- 
tion." His  strong-arm  tactics  bring  about  a 
tragedy,  and  contempt  of  his  own  gang.  John 
Ashley,  Gary  Vinson,  Lowell  Brown,  Steve  Stevens, 
Judy  Nugent.  Producer-Director:  O'Dale  Ireland. 

(Dual  package  release  with  "Date  Bait.") 

Metro-Goldwyn-Mayer 

(September  1,  1960  through  August  24,  1961) 

©ADA  . .124.  (108)  Aug.  24 

Drama.  Based  on  novel,  "Ada  Dallas,"  by  Wirt 
Williams.  An  ambitious  woman  with  a questionable 
background  marries  the  successful  candidate  for 
governor  and  eventually  becomes  acting  governor 
herself,  putting  through  legislative  bills  and  up- 
setting the  powerful  hold  of  a political  enemy. 
Susan  Hayward,  Dean  Martin,  Wilfrid  Hyde  White, 
Ralph  Meeker,  Martin  Balsam.  Director:  Daniel 

Mann.  Avon-Chalmar  Production.  (CinemaScope) 

ANGEL  WORE  RED,  THE  101  (99)  Sept.  1,  '60 

Droma.  Made  in  Italy.  Set  during  the  Spanish  Civil 
War  in  1936,  when  the  Loyalists  turned  against 


the  Catholic  Church,  a priest  forsakes  his  faith 
for  the  outside  world  and  a cabaret  entertainer, 
but  eventually  returns  to  his  faith.  Ava  Gardner, 
Dirk  Bogarde,  Joseph  Cotten,  Vittorio  de  Sica,  Aldo 
Fabrizi,  Arnoldo  Foa,  Finlay  Currie.  Director:  Nun- 
nally  Johnson.  Titanus-Spectator  Production. 

©ATLANTIS,  THE  LOST  CONTINENT  .113 

(90) Moy  4 

Science-Fiction  Drama.  Story  of  a mysterious  and 
amazingly  advanced  civilization  which  sank  into 
the  sea,  and  the  people  who  once  lived  on  this 
lost  continent.  Story  line  centers  around  a Greek 
fisherman  who  is  lured  to  Atlantis  where  he  thwarts 
the  evil  war  minister's  plans  to  conquer  the  world. 
Anthony  Hall,  Joyce  Taylor,  John  Dali,  Bill  Smith, 
Edward  Platt,  Frank  De  Kova.  Producer-Director: 
George  Pal,  for  his  George  Pal  Productions. 

©BEN-HUR.  .60.  .(212)  Special 

Biblical  Drama.  (Playing  special  engagements  only 
since  Nov.  18,  1959.)  Filmed  in  Italy.  A remake  of 
the  1926  silent  film,  from  General  Lew  Wallace's 
classic  novel  of  pagan  Rome  in  the  early  days  of 
Christianity,  with  the  fomed  chariot  race  sequence 
in  which  Ben-Hur  emerges  the  victor  over  the 
treacherous  Messala.  Charlton  Heston,  Jack  Haw- 
kins, Flaya  Harareet,  Stephen  Boyd,  Hugh  Griffith, 
Martha  Scott.  Director:  William  Wyler.  (MGM 

Camera  65) 

©BUTTERFIELD  8 .106  .(109) Nov.  24,  '60 

Drama.  A beautiful  but  loose  woman  is  intimate 
with  innumerable  men.  An  affair  she  has  with  a 
married  man  develops  into  a true  and  turbulent 
love  which  threatens  to  ruin  numerous  lives,  and  is 
ultimately  resolved  when  she  dies  in  an  automo- 
bile accident.  Elizabeth  Taylor,  Laurence  Harvey, 
Eddie  Fisher,  Dina  Merrill,  Mildred  Dunnock.  Direc- 
tor: Daniel  Mann.  Pandro  S.  Berman  Production. 
(CinemaScope) 

©CIMARRON  . . 108.  .(147) Mar.  23 

Drama.  Based  on  Edna  Ferber's  classic  novel  about 
the  great  land  rush  of  1889  when  the  government 
opened  the  Oklahoma  Territory  to  settlers.  Tells 
the  story  of  a roving,  restless  adventurer  who 
brings  his  young  bride  to  this  wild,  new  country, 
and  traces  their  life  together  through  four  tur- 
bulent decades.  Glenn  Ford,  Maria  Schell,  Anne 
Baxter,  Arthur  O'Connell,  Russ  Tamblyn,  Mercedes 
McCambridge.  Director:  Anthony  Mann.  (Cinema- 
Scope) 

©GO  NAKED  IN  THE  WORLD  . 1 1 1 ..  (103)  Jan.  26 
Drama.  From  Tom  Chamales'  novel  about  a war 
veteran  who  returns  to  his  wealthy  Greek  family 
in  San  Francisco,  and  becomes  involved  in  a 
dramatic  love  affair  with  a girl,  unaware  at  first 
that  she  has  known  many  men  intimately,  includ- 
ing his  own  father.  At  the  end,  the  girl  commits 
suicide.  Gina  Lollobrigida,  Anthony  Franciosa, 
Ernest  Borgnine,  Luana  Patten.  Director:  Ranald 
MacDougall.  Areola  Production.  (CinemaScope) 

©GORGO.  .105.  (76)  Feb.  16 

Adventure  Droma.  Filmed  in  England.  An  under- 
water explosion  releases  a prehistoric  monster,  which 
is  captured  and  exhibited  in  a London  circus.  The 
monster's  mother  attacks  and  virtually  destroys 
modern-day  London  to  rescue  its  offspring.  Bill 
Travers,  William  Sylvester,  Vincent  Winter,  Bruce 
Seton,  Martin  Benson,  Christopher  Rhodes.  Director: 
Eugene  Lourie.  King  Bros.  Production.  (Automotion) 

GREEN  HELMET,  THE  116  (88) Apr.  20 

Action  Drama.  British-made.  Deals  with  the  hazards 
of  auto  racing,  and  features  some  of  the  world's 
greatest  races.  A professional  racer  makes  a deal 
to  exploit  an  American  manufacturer's  tires  and 
finds  romance  with  latter's  daughter.  Bill  Travers, 
Nancy  Walters,  Ed  Begley,  Sidney  James,  Ursula 
Jeans,  Megs  Jenkins.  Director:  Michael  Forlong. 

©HONEYMOON  MACHINE,  THE  122  (87).  July  20 

Comedy.  Based  on  the  Broadway  hit  play,  "The 
Golden  Fleecing,"  in  which  an  electronic  brain 
designed  to  track  missiles  from  a Navy  cruiser 
is  used  by  a conniving  young  lieutenant  for  pur- 
poses of  beating  a roulette  wheel,  resulting  in 
zany  and  near-disastrous  situations.  Steve  Mc- 
Queen, Brigid  Bazlen,  Jim  Hutton,  Paula  Prentiss, 
Dean  Jagger.  Director:  Richard  Thorpe.  Avon  Pro- 
duction. (CinemaScope) 

KEY  WITNESS  103  (81) Oct.  6,  '60 

Melodrama.  A man  witnesses  a teenage  gang  kill- 
ing, and  he  and  his  family  are  subjected  to  all 
sorts  of  hoodlum  terrorism  and  retaliation  to  keep 
him  from  testifying  in  court  against  them.  Police 
finally  rescue  the  family  and  capture  the  gang. 
Jeffrey  Hunter,  Pat  Crowley,  Dennis  Hopper,  Joby 
Baker,  Susan  Harrison,  Johnny  Nash.  Director: 
Phil  Karlson.  Pandro  S.  Berman  Production  for 
Avon  Pictures.  (CinemaScope) 

©MAGIC  BOY  107  . (75) June  22 

Animated  Cartoon.  (Japanese-made,  with  English 
dialog  and  narration.)  Based  on  an  old  Japanese 
fable  and  depicts  the  adventures  of  a little  boy 
who  learns  magic  so  he  can  dispose  of  an  evil 
sorceress.  Toei  Production.  (CinemaScope) 

©MORGAN  THE  PIRATE  120  (93) July  6 

Adventure  Drama.  Italian-made.  The  swashbuckling 
adventures  of  Henry  Morgan,  the  most  ruthless 
and  feared  pirate  on  the  Spanish  Main.  Condemned 
to  death  after  peace  is  declared  between  Britain 
and  Spain,  he  wins  a pardon,  recognition,  an 
Admiralship  in  the  British  fleet,  and  his  girl.  Steve 
Reeves,  Valerie  Lagrange,  Chelo  Alonso,  Ivo  Gar- 
rani,  Lydia  Alfonsi,  Giulio  Bosetti,  Angelo  Zanolli. 
Director:  Andre  de  Toth.  Joseph  E.  Levine  Presenta- 
tion, and  a Lux  Adelphia  Production.  (Cinema- 
Scope) 
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BAROMETER  Section 


FRANKIE  AVALON 


1960-61  Releases: 

'THE  ALAMO"  (UA)  "GUNS  OF  THE  TIMBERLAND"  (WB) 
"VOYAGE  TO  THE  BOTTOM  OF  THE  SEA"  (20th-Fox) 


Coming: 


"ALAKAZAM,  THE  GREAT"  (AIR) 


"SURVIVAL" 

(AIP) 


©RING  OF  FIRE.  119.. (91) June  15 

Outdoor  Dromo.  A young  deputy  sheriff,  held  hos- 
tage by  three  teenage  hoodlums,  one  of  them  a 
girl,  ultimately  affects  his  escope  in  a spectacular 
forest  fire  and  heroically  rescues  a trainload  of 
fleeing  townsfolk  trapped  on  a burning  bridge. 
David  Janssen,  Joyce  Taylor,  Frank  Gorshin,  James 
Johnson,  Joel  Marston.  Producer-Director:  Andrew 
L Stone.  Andrew  and  Virginia  Stone  Production. 

©SECRET  OF  MONTE  CRISTO,  THE  121 

1 80) June  22 

Adventure  Melodrama.  British-made.  Set  in  Italy, 
with  19th  century  intrigue  and  swordplay,  this  re- 
counts the  adventures  of  a group  of  people  who 
meet  for  a treasure  hunt  on  the  island  of  Monte 
Cristo,  each  holding  part  of  a map  to  the  buried 
treasure,  and  are  captured  by  invading  pirates. 
Rory  Calhoun,  Patricia  Bredin,  John  Gregson,  Peter 
Arne,  Gianna  Maria  Canale.  Producers-Directors: 
Robert  S.  Baker,  Monty  Berman  (Dyaliscope) 

SECRET  PARTNER,  THE  115  (91) Mar.  2 

Mystery  Melodrama.  British-made.  In  which  Scot- 
land Yard,  attempting  to  solve  the  mysterious, 
big-time  robbery  of  a London  shipping  company, 
runs  into  intrigue  and  blackmail  as  it  traces  the 
mastermind  behind  the  seemingly  perfect  crime. 
Stewart  Granger,  Haya  Harareet,  Bernard  Lee, 
Hugh  Burden,  Lee  Montague,  Norman  Bird.  Direc- 
tor: Basil  Dearden. 

©SUBTERRANEANS,  THE  102  (90)  Sept.  22,  '60 

Musical  Drama.  Based  on  Jack  Kerouac's  novel 
about  San  Francisco's  beat  generation  of  jazz- 
happy  Bohemians.  A free-loving  French  girl  falls 
in  love  with  the  poet-saint  of  the  beatniks,  and 
becomes  pregnant  before  she  decides  to  settle 
down.  Leslie  Caron,  George  Peppard,  Janice  Rule, 
Roddy  McDowall,  Andre  Previn,  Gerry  Mulligan, 
Carmen  McRae.  Director:  Ronald  MacDougall.  Ar- 
thur Freed  Production.  (CinemoScope) 

©THIEF  OF  BAGHDAD  123  . (89)  Aug.  10 

Adventure  Fantasy.  ( Italian-made,  with  English- 
dubbed  dialog.)  The  fabulous  adventures  of  the 
legendary  thief  of  ancient  Baghdad,  who  must 
cross  through  seven  gotes  fraught  with  many 
dangers  to  obtain  a blue  rose  that  will  cure  the 
princess  he  loves  of  her  strange  malady.  He  is 
aided  by  an  old  man  with  magic  powers.  Steve 
Reeves,  Georgia  Moll,  Arturo  Dominici,  Edy  Vessel, 
Georges  Chomarat.  Director:  Arthur  Lubin.  Joseph 
E Levine  Presentation  and  a Titanus  Production. 
(CinemaScope) 

©TWO  LOVES.  .117.  .(100) May  18 

Drama.  Filmed  in  New  Zealand.  From  a first  novel, 
"The  Spinster,"  by  Sylvia  Ashton-Warner,  which 
recounts  the  experiences  of  a beloved  American 
kindergarten  teacher  in  a primitive  section  of 
New  Zealand  and  the  two  loves  in  her  life.  Shirley 
MacLaine,  Laurence  Harvey,  Jack  Hawkins,  Nobu 
McCarthy.  Director:  Charles  Walters.  Julian  Blau- 
stein  Production.  (CinemaScope) 

VILLAGE  OF  THE  DAMNED  109  (77) Jan.  12 

Science-Fiction  Drama.  British-made.  Based  on  John 
Wyndham's  novel,  "The  Midwich  Cuckoos,"  and  is 
the  fantastic  story  of  beautiful,  golden-haired 
children,  born  to  the  female  inhabitants  of  a 
small  village  following  a mysterious  blackout, 
who  grow  up  with  supernatural  powers  of  mental 
teiepathy  but  with  evil  intent.  The  little  monsters 
plot  to  annihilate  the  entire  village  and  almost 
succeed.  George  Sanders,  Barbara  Shelley,  Michael 
Gwynn,  Laurence  Naismith,  Martin  Stephens.  Di- 
rector: Wolf  Rilla. 

©WHERE  THE  BOYS  ARE  . . 1 1 0 . (99) . . Dec.  29,  '60 

Comedy.  The  story  of  college  students  who  each 
year  invade  Florida  during  spring  vacation.  Plot 
revolves  around  the  activities  of  four  girls  who 
make  the  trip  to  be  "where  the  boys  are,"  and 
what  they  encounter  at  the  end  of  the  trail. 
Dolores  Hart,  George  Hamilton,  Yvette  Mimieux, 
Connie  Francis,  Jim  Hutton,  Barbara  Nichols,  Paula 
Prentiss.  Director:  Henry  Levin.  Euterpe  Production. 
(CinemaScope) 

WHERE  THE  HOT  WIND  BLOWS  104 

(113) Nov.  10,  '60 

Melodrama.  (Franco-ltalian  made,  with  English- 
dubbed  dialog.)  Based  on  Roger  Vaillond's  novel, 
"The  Law."  The  story  mixes  violence,  passion  and 
intrigue  in  presenting  a tale  centered  on  the 
effects  of  a cruel  Sicilian  game,  la  loi  (the  law), 
on  several  inhabitants  of  a small  fishing  village 
dominated  by  a ruthless  gang  leader.  Gina  Lollo- 
brigida,  Pierre  Brasseur,  Marcello  Mastroianni, 
Melina  Mercouri,  Yves  Montand,  Paolo  Stoppa. 
Director:  Jules  Dassin.  Joseph  E.  Levine  Presenta- 
tion. 

(REISSUES) 

©GONE  WITH  THE  WIND . . 1 14.  . (222) Apr.  6 

Historical  Drama.  Clark  Gable,  Vivien  Leigh,  Leslie 
Howard,  Olivia  de  Havilland.  Director:  Victor 

Fleming.  David  O.  Selznick  Production. 

Paramount 

(September,  1960  through  August,  1961) 

©ALL  IN  A NIGHT'S  WORK  6010  (94)  Apr. 

Comedy.  Wealthy  publisher  dies  suddenly  and 
leaves  his  mogazine  empire  to  his  playboy  nephew, 
who  discovers  the  urvcle  was  victim  of  a blackmail 
plot.  Suspecting  o pretty  research  assistant  in  the 
firm,  he  sets  a trap,  finds  she  is  innocent  and 
thot  he  is  in  love  with  her  Dean  Martin,  Shirley 
MacLaine,  Cliff  Robertson,  Charlie  Ruggles,  Norma 


Crane,  Jerome  Cowan,  Gole  Gordon.  Director: 
Joseph  Anthony.  Hal  Wallis  Production. 

BLUEPRINT  FOR  ROBBERY.  6009  (87) Jon. 


Crime  Drama.  The  step-by-step  planning  of  a 
daring  $2,000,000  holdup  of  an  armored  car 

carrying  payroll  collections.  The  successful  heist, 
masterminded  by  an  ex-convict,  has  poliee  and 
public  baffled  for  three  years,  until  a double- 
cross  causes  an  ex-convict  to  turn  state's  evidence 
and  tell  the  whole  story.  Jay  Barney,  Robert 
Wilkie,  J.  Pat  0'Malley,  Robert  Gist,  Romo  Vincent, 
Marion  Ross.  Director:  Jerry  Hopper.  Bryan  Foy 
Production. 

BOY  WHO  STOLE  A MILLION,  THE  6001 

(64) Sept.  '60 

Melodrama.  Filmed  in  Spain.  A 12-year-old  bank 
messenger  "borrows"  a million  pesetas  to  help  his 
financially  pressed  father.  A pursuit  takes  place 
through  the  crowded  streets  and  along  the  water- 
front, with  the  frantic  father,  the  police  and  a 
group  of  underworld  thugs  after  the  boy.  Virgilio 
Texera,  Marianne  Benet,  Maurice  Reyna,  Harold 
Kasket.  Director:  Gharles  Crichton.  George  H. 

Brown  Presentation. 

©BREATH  OF  SCANDAL,  A 6006  (98).  . . Oct.  '60 

Comedy  Drama.  Filmed  in  Europe.  Based  on 

Ferenc  Molnar's  play,  "Olympia."  Set  in  pre- 
World  War  I Vienna,  and  concerns  a gay  Austrian 
princess  who  upsets  the  court  of  Emperor  Franz 
Joseph  with  her  daring  escapades,  including  a 
romantic  caprice  with  a handsome,  young  visiting 
American.  Sophia  Loren,  Maurice  Chevalier,  John 
Gavin,  Angela  Lansbury,  Milly  Vitale,  Isabel  Jeans. 
Director:  Michael  Curtiz.  Ponti-Girosi  Production. 

Q©CINDERFELLA  6007  (88) Dee.  '60 

Comedy.  A modern  comedy  version  of  the  classic 
fairy  tale,  supplanting  several  key  female  charac- 
ters with  males  The  stepsisters  become  step- 
brothers, Cinderella  is  CinderFella,  the  prince  is  a 
princess  seeking  an  American  husband,  and  the 
fairy  godmother  is  replaced  by  a fairy  godfather. 
Jerry  Lewis,  Judith  Anderson,  Ed  Wynn,  Anna 
Maria  Alberghetti,  Henry  Silva,  Robert  Hutton, 
Count  Basie.  Director:  Frank  Toshlin.  Jerry  Lewis 
Production. 

FOXHOLE  IN  CAIRO  6013.  .(68) Jan. 

Melodrama.  British-made.  Set  in  World  War  II 
during  Field  Marshal  Rommel's  North  African 
campaigns,  this  tells  the  true  story  of  how 
British  Naval  Intelligence  foiled  a plot  by  German 
espionage  agents,  which  subsequently  turned  the 
tide  in  favor  of  the  British  in  the  Battle  of  El 
Alamein.  James  Robertson  Justice,  Adrian  Hoven, 
N i a 1 1 MacGinnis,  Peter  Van  Eyck,  Robert  Urgu- 
hart,  Albert  Lieven.  Director:  John  Moxey.  Omnia 
Films  Production.  (Running  time  was  cut  from  79 
minutes  to  68  minutes.) 

©G.  I.  BLUES.  .6005  (104) Nov.  '60 

Musical.  Filmed  in  Germany.  A Gl  tank  gunner 
makes  a bet  that  he  can  persuade  a pretty  night 
club  singer  to  spend  a night  with  him.  They  fall 
in  love  with  each  other — until  she  finds  out  that 
she  has  been  the  tool  in  a wager.  Elvis  Presley, 
Juliet  Prowse,  Robert  Ivers,  Leticia  Roman,  James 
Douglas.  Director.  Norman  Taurog.  Hal  Wallis 
Production. 

©LADIES  MAN,  THE.  6015.  (96) June 

Comedy.  Disillusioned  by  a thwarted  romance,  a 
young  man  turns  woman-hater,  then  winds  up  as 
houseboy — and  the  only  male  employe — in  a 
Hollywood  rooming  house  full  of  beautiful  young 
girls  who  keep  pursuing  him  and  he  keeps  on 
the  run.  Jerry  Lewis,  Helen  Traubel,  Pat  Stanley, 
Kathleen  Freeman,  Hope  Holiday,  Lynn  Ross. 
Producer-Director:  Jerry  Lewis.  (Running  time  was 
cut  from  106  minutes  to  96  minutes.) 

©LOVE  IN  A GOLDFISH  BOWL  601 8 . (88) ...  June 

Comedy.  A teenage  coed  and  her  college  boy 
friend,  unbeknown  to  their  parents,  spend  a 
holiday  (purely  platonic)  together  at  the  boy's 
Balboa  beach  house,  where  they  move  about  in 
a beatnik  environment  with  a group  of  other 
young  moderns.  Tommy  Sands,  Fobian,  Jan  Ster- 
ling, Toby  Michaels,  Edward  Andrews,  John  Mc- 
Giver.  Director:  Jack  Sher.  Martin  Jurow-Richard 
Shepherd  Production.  (Panavision) 

©ON  THE  DOUBLE  6016. (92) July 

Comedy  With  Music.  Filmed  in  England.  Set  in 
World  War  II,  American  Gl  impersonates  a top 
British  general  for  British  Intelligence,  is  kidnaped 
by  Nazi  agents  and  shipped  to  Berlin,  mokes  a 
daring  getaway  during  which  he  switches  to  several 
identities  and  escapes  to  England  where  he  un- 
masks the  Nazi  spy  chief  there.  Danny  Kaye, 
Dana  Wynter,  Wilfrid  Hyde  White,  Margaret  Ruth- 
erford, Diana  Dors.  Director:  Melville  Shavelson. 
Dena-Copri  Production.  (Panavision) 

©ONE-EYED  JACKS  6014  (141) May 

Oudoor  Drama.  Filmed  in  Mexico.  Based  on  Charles 
Neider's  novel,  "The  Authentic  Death  of  Hendry 
Jones."  A convict  escapes  after  five  years  in 
prison,  and  meets  his  former  partner  who  had 
betrayed  him.  The  latter,  now  a small  town 
sheriff,  frames  outlaw  for  a bank  robbery,  and 
in  a showdown  between  the  two,  sheriff  is  mortally 
wounded.  Marlon  Brando,  Karl  Malden,  Katy 
Jurado,  Ben  Johnson,  Pina  Pellicer.  Director:  Marlon 
Brando.  Pennebaker  Production.  (VistaVision) 

i>©PLEASURE  OF  HIS  COMPANY,  THE  6017 
(114)  Aug. 

Comedy.  From  the  Broadway  stage  hit,  in  which 
an  international  playboy,  divorced  for  20  years, 
appears  unannounced  at  his  ex-wife's  home  as 
their  daughter's  wedding  day  approaches,  and 


virtually  takes  over  the  household  and  nuptial 
plans,  nearly  wrecking  his  ex-mate's  second  mar- 
riage and  his  daughter's  forthcoming  marriage. 
Fred  Astaire,  Debbie  Reynolds,  Lilli  Palmer,  Tab 
Hunter,  Gary  Merrill,  Charlie  Ruggles.  Director: 

George  Seaton.  Perlberg-Seaton  Production. 

©SAVAGE  INNOCENTS,  THE.  6004  (89) Mar. 

Adventure  Drama.  Filmed  in  the  Arctic  wastes  of 
Canada.  From  novel,  "Top  of  the  World,"  by  Hans 
Ruesch,  depicting  life  among  the  Polar  Eskimos. 

Stoiy  tells  of  the  conflict  arising  out  of  on 
Eskimo  couple's  contact  with  the  white  man's 
civilization,  revealing  many  of  the  Eskimos' 

strange  customs  and  morals.  Anthony  Quinn,  Yoko 
Tani,  Peter  O'Toole,  Marie  Young.  Director:  Nicho- 
las Ray.  Magic  Film  Co-production.  (Technirama) — 
(Running  time  was  cut  from  110  minutes  to  89 
minutes.) 

UNDER  TEN  FLAGS  6002  (92) Sept.  '60 

War  Drama.  Filmed  in  Italy.  Based  on  the  true 
and  astounding  story  of  Admiral  Bernhard  Rogge, 
the  humane  commander  of  a German  surface 
raider,  the  Atlantis,  which  sank  22  Allied  ships 
during  World  War  II,  but  never  sank  a ship 
before  crew  and  passengers  were  first  rescued. 
Van  Heflin,  Charles  Laughton,  Mylene  Demongeot, 
Eleonora  Rossi  Drago,  John  Ericson,  Alex  Nicol. 
Director:  Duilio  Coletti.  Dino  De  Laurentiis  Pro- 
duction. 

©WORLD  OF  SUZIE  WONG,  THE  6008  (126).  Feb. 

Drama.  Filmed  in  Hong  Kong.  An  American  artist 
in  Hong  Kong  meets  and  falls  in  love  with  an 
Oriental  "yum-yum"  girl.  Depicts  the  problems 
which  face  them  and  adjustments  that  must  be 
made.  William  Holden,  Nancy  Kwan,  Michael 
Wilding,  Sylvia  Syms,  Laurence  Naismith.  Direc- 
tor: Richard  Quine.  World  Enterprises-Worldfilm 

Limited  Co-production. 

(REISSUES) 


©ELEPHANT  WALK  R6011  . (103)  Jan. 

Drama.  Elizabeth  Taylor,  Dana  Andrews,  Peter 
Finch.  Director:  William  Dieterle. 

©NAKED  JUNGLE,  THE . . R601 2 . (95) Jan. 


Drama.  Charlton  Heston,  Eleanor  Parker.  Director 
Byron  Haskin. 

20th  Century-Fox 

(October,  1960  through  September,  1961) 

©ALL  HANDS  ON  DECK  .112-3  (98) Apr. 

Comedy  Farce.  A stowaway  girl  reporter  disguised 
as  a gob  aboard  a Navy  LST  brings  both  romance 
and  chaos  into  the  life  of  a young  noval  officer. 
A Chickasaw  Indian  sailor  and  his  pet  turkey  add 
to  the  confusion  for  all  hands  on  deck.  Pat  Boone, 
Buddy  Hoekett,  Dennis  O'Keefe,  Barbara  Eden. 
Director:  Norman  Taurog.  (CinemaScope) 

BATTLE  AT  BLOODY  BEACH  128-9  (83)  . June 

War  Drama.  Set  in  the  Philippines  during  the 
Japanese  occupation,  plot  centers  around  a busi- 
ness man  who  is  trapped  on  the  island  and  joins 
an  underground  group  to  fight  the  enemy  invaders. 
He  and  his  wife,  a partisan  of  the  guerrillas  and 
romantically  involved  with  their  leader,  are  ulti- 
mately reunited.  Audie  Murphy,  Gary  Crosby, 
Dolores  Michaels,  Alejandro  Rey.  Director:  Herbert 
Coleman.  (CinemaScope) 

©BIG  GAMBLE,  THE  ..  134-7  ..  (100) Aug. 

Adventure  Drama.  Filmed  largely  in  Africa.  The 
adventures  of  a young  Irishman  and  his  French 
bride  as  they  set  out  on  a dangerous  trek  through 
Africa  in  a 10-ton  truck,  accompanied  by  a male 
cousin  and  a crafty  German  guide,  to  start  a 
trucking  business  on  the  Ivory  Coast  of  Africa. 
Stephen  Boyd,  Juliette  Greco,  David  Wayne,  Dame 
Sybil  Thorndike,  Gregory  Ratoff.  Director:  Richard 
Fleischer.  African  sequences  directed  by  Elmo  Wil- 
liams. Darryl  F.  Zanuck  Production.  (Cinema- 
Scope) 

©BIG  SHOW,  THE  123-0  (113) May 

Drama.  Filmed  in  Europe.  Story  of  a German 
circus  family  headed  by  a dominating  father 
whose  tyranny  affects  the  lives  of  his  children, 
leading  to  intrigues  and  deceits  which  almost 
destroy  them.  Esther  Williams,  Cliff  Robertson, 
David  Nelson,  Nehemiah  Persoff,  Robert  Vaughn, 
Margia  Dean,  Carol  Christensen.  Director:  James  B. 
Clark.  (CinemaScope) 

©CANADIANS,  THE  105-7  (85) Feb. 

Outdoor  Drama.  Filmed  in  Canada.  A rugged 
Canadian  Mountie,  together  with  his  two  aides, 
goes  after  and  captures  an  American  rancher 
and  his  henchmen  who  have  massacred  an  Indian 
village  and  carried  off  a white  girl  held  by  the 
Indians,  in  retaliation  for  the  loss  of  some  horses. 
Robert  Ryan,  John  Dehner,  Torin  Thatcher,  Teresa 
Stratas.  Director:  Burt  Kennedy.  Associated  Pro- 

ducers Production.  (CinemaScope) 

©CAN-CAN  .103-2.. (131) Jan. 

Musical.  (CinemoScope  version.)  From  the  Cole 
Porter-Abe  Burrows  Broadway  hit  musical.  Story 
concerns  the  attempts  of  19th  century  Parisian 
reformers  to  ban  the  can-can  dance  in  a Mont- 
martre cafe,  and  a romantic  triangle  that  develops 
between  the  pretty  cafe  owner,  her  lawyer  boy 
friend  and  the  ban-wielding  judge.  Frank  Sinatra, 
Shirley  MacLaine,  Maurice  Chevalier,  Louis  Jour- 
dan,  Juliet  Prowse,  Marcel  Dalio.  Director:  Walter 
Lang.  Suffolk-Cummings  Production.  (Pre-released 
as  a special  for  1959-60  in  Todd-AO  version.) 

©CAPTAIN'S  TABLE,  THE  .040-6  (90)  . Oct.  '60 

Comedy.  British-made.  The  hilarious  adventures  of 
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the  captain  of  a dirty  old  tramp  steamer,  who 
is  put  in  command  of  a luxury  liner,  and  his 
difficulties  in  adjusting  to  a different  crew  than 
formerly  and  to  the  unending  duties  of  entertain- 
ing passengers.  John  Gregson,  Peggy  Cummins, 
Oonald  Sinden,  Ncdia  Gray,  Maurice  Denham, 
Richard  Wattis.  Director:  Jack  Lee.  J.  Arthur  Rank 
Production. 

CIRCLE  OF  DECEPTION  111-5. (100) Feb. 

Drama.  British-made.  Tells  via  flashback  the  tale 
of  a World  War  II  incident  involving  the  spy 
activity  of  British  Intelligence,  keyed  to  the 
amount  of  endurance  a human  can  bear  under 
stress  of  enemy  interrogation.  Bradford  Dillman, 
Suzy  Parker,  Harry  Andrews,  Robert  Stephens. 
Director:  Jack  Lee.  (Cinemascope) 

DAYS  OF  THRILLS  AND  LAUGHTER  .114-9 

(93)  Mar. 

Comedy  Compilation.  (Sound  added.)  Excerpts  from 
great  comedies  of  the  past,  as  well  as  serials  of 
yesteryear,  including  the  cliff  hanging  "Perils  of 
Pauline,"  some  of  these  silent  greats  going  back 
as  far  as  1904.  Douglas  Fairbanks,  Charlie  Chap- 
lin, Stan  Laurel,  Oliver  Hardy,  Houdini,  Pearl 
White,  Harry  Langdon,  Ben  Turpin,  and  others. 
Narrator:  Jay  Jackson.  Compiled  and  produced 

by  Robert  Youngson. 

DESERT  ATTACK  053-9.  .(76) Nov.  '60 

War  Drama.  British-made.  Based  on  novel,  "Ice 
Cold  in  Alex."  An  ambulance  convoy  is  trapped 
on  the  Sahara  in  World  War  II  while  on  a trek 
from  Tobruk  to  Alexandria.  The  group  consists 
of  the  commander,  his  sergeant  major,  two  nurses, 
and  a South  African  soldier  they  pick  up  on  the 
way  who  turns  out  to  be  a German  spy.  John 
Mills,  Sylvia  Syms,  Anthony  Quayle,  Harry  Andrews, 
Diane  Clare.  Director:  J.  Lee  Thompson.  Associated 
British  Piet.  Production. 

DESIRE  IN  THE  DUST.  046-3  .(102) Oct.  '60 

Drama.  A young  sharecropper,  in  love  with  the 
wayward  daughter  of  a plantation  owner,  takes  a 
six-year  rap  for  her  when  she  accidentally  runs 
over  her  brother  while  drunk  behind  the  wheel. 
He  returns  to  find  her  married,  and  launches  a 
campaign  of  revenge  against  her  and  her  family. 
Raymond  Burr,  Martha  Hyer,  Joan  Bennett,  Brett 
Halsey,  Ken  Scott,  Anne  Helm,  Jack  Ging.  Producer- 
Director:  William  F.  Claxton.  (CinemaScope) 

©ESTHER  AND  THE  KING  057-0 ..  (109) . Nov.  '60 
Biblical  Spectacle.  Filmed  in  Italy.  Based  on  the 
Book  of  Esther  from  the  Old  Testament,  and  de- 
picts the  persecution  of  the  Jews  of  Persia  in 
400  B.C.  Tells  how  Esther  won  the  queen's  crown, 
exposed  the  Persian  king's  evil  minister  and  saved 
her  people.  Joan  Collins,  Richard  Egan,  Denis 
O'Dea,  Sergio  Fantoni,  Daniella  Rocca,  Rik  Bat- 
taglia, Folco  Lulli.  Producer-Director:  Raoul  Walsh. 
Galatea  Films  of  Rome  Production.  (CinemaScope) 

©FERRY  TO  HONG  KONG  ..  1 10-7  ..  (103) Apr. 

Adventure  Drama.  British-made;  filmed  in  Hong 
Kong.  Deals  with  the  shipboard  feud  between  a 
man  no  port  will  admit  and  the  ferryboat  cap- 
tain who  is  forced  to  accept  the  responsibility 
for  him.  The  man's  heroism  during  a crisis  wins 
the  captain's  friendship  and  respect.  Curt  Jurgens, 
Orson  Welles,  Sylvia  Syms,  Jeremy  Spenser,  Noel 
Purcell.  Director:  Lewis  Gilbert.  J.  Arthur  Rank 

Presentation  and  a Lewis  Gilbert  Production. 
(CinemaScope) 

©FIERCEST  HEART,  THE  . 1 20-6  . . (91 ) Apr. 

Adventure  Drama.  Filmed  in  South  Africa.  Based 
on  Stuart  Cloete's  book  of  same  title,  story  tells 
of  South  Africa  in  the  early  days  of  the  Boer 
pioneers  as  they  trek  northward  to  avoid  British 
oppression,  assisted  in  their  search  of  a promised 
land  by  a trio  of  English  Army  deserters  who 
join  the  caravan.  Stuart  Whitman,  Juliet  Prowse, 
Ken  Scott,  Raymond  Massey,  Geraldine  Fitzgerald, 
Rofer  Johnson.  Producer-Director:  George  Sher- 

man. (CinemaScope) 

©FLAMING  STAR  0S6-2  . (101) Dec.  '60 

Oudoor  Drama.  A half-breed  son  returns  with  his 
white  half-brother  to  the  family  ranch,  to  find 
some  of  the  ranchers  slaughtered  by  Indians, 
bringing  down  the  wrath  of  white  settlers,  and 
starting  a series  of  reprisals  by  both  whites 
and  Indians,  which  leads  to  a tragic  ending 
Elvis  Presley,  Barbara  Eden,  Steve  Forrest,  Dolores 
Del  Rio,  John  Mclntire.  Director:  Don  Siegel. 

(CinemaScope) 

©FRANCIS  OF  ASSISI  132-1  (106) Sept. 

Religious  Drama.  Filmed  in  Italy.  The  story  of 
St.  Francis  of  Assisi,  famed  patron  saint  of  love 
and  gentleness,  who  founded  the  Franciscan  Order 
in  the  13th  century.  Portrays  his  early  life  as  a 
handsome  worldy  youth  whose  life  takes  on 
spiritual  meaning  after  he  hears  a voice.  Bradford 
Dillman,  Dolores  Hart,  Stuart  Whitman,  Pedro 
Armendariz,  Finlay  Currie,  Eduard  Franz,  Cecil 
Kellaway.  Director:  Michael  Curtiz.  Perseus  Pro- 
duction. (CinemoScope) 

©GODDESS  OF  LOVE,  THE  039-8  (68)  Nov.  '60 

Spectacle  Drama.  (Italian-made,  with  English- 
dubbed  diclog.)  A love  affair  between  a Mace- 
donian soldier  and  a young  shepherdess,  set 
ogainsf  the  war  between  the  Macedonians  and 
Greeks.  The  girl,  posing  for  a sculptor  as  Aphrodite, 
is  the  key  figure  in  the  ultimate  victory  of  the 
Macedonians.  Belindo  Lee,  Jacques  Sernas,  Massimo 
Girotti.  Director:  W.  Tourjansky.  (CinemaScope) 

OCHIGH  TIME.  .036-4.  .(103) Oct.  '60 

Comedy  With  Music.  A 51 -year-old  millionaire- 
widower  enrolls  for  four  years  of  college,  enters 
into  all  of  the  student  activities,  and  finds  ro- 
mance with  a widowed  French  teacher,  to  whom 


he  proposes  at  graduation  time.  Bing  Crosby, 
Fabian,  Tuesday  Weld,  Nicole  Maurey,  Richard 
Beymer.  Director:  Blake  Edwards.  (CinemaScope) 

©LEGIONS  OF  THE  NILE .. 037-2 ..  (91 ) Dec.  '60 

Spectacle  Drama.  (Italian-made,  with  English- 
dubbed  dialog.)  Recounts  the  love  story  of 
Antony  and  Cleopatra  and  depicts  the  battle 
of  Roman  Legions  against  the  Egyptians,  in  which 
Antony's  forces  are  defeated  and  he  kills  himself. 
Cleopatra  then  kills  herself  as  the  conquering 
Caesar  arrives  in  Egypt.  Linda  Cristal,  Ettore  Manm, 
Georges  Marchal,  Conrado  San  Martin.  Director: 
Vittorio  Cottafavi.  Alexandra  Production.  (Cinema- 
Scope) 

©LITTLE  SHEPHERD  OF  KINGDOM  COME,  THE 

102-4.  .(108)  Jan. 

Drama.  Story  of  an  orphaned  Kentucky  mountain 
lad  who  is  given  maturity,  love  and  understanding 
by  a succession  of  true  friends  in  the  American 
South  just  immediately  prior,  during  and  follow- 
ing the  Civil  War.  Jimmie  Rodgers,  Luana  Patten, 
Chill  Wills,  Linda  Hutchins.  Director:  Andrew 

McLaglen.  (CinemaScope) 

LONG  ROPE,  THE.  .113-1  . (61) Feb. 

Western  (Territorial  release.)  Set  in  the  early  days 
of  justice  in  the  West  when  a Federal  judge 
traveled  from  town  to  town  to  conduct  trials. 
An  innocent  young  Mexican,  on  trial  for  murder, 
is  saved  from  a lynching,  the  real  murderer  ex- 
posed and  Federal  law  established.  Hugh  Marlowe, 
Alan  Hale,  Robert  Wilke,  Lisa  Montell,  Chris 
Robinson.  Director:  William  Witney.  API  Produc- 
tion. (CinemaScope) 

©MARINES,  LET'S  GO  . . 1 37-0  . . (1 04) Aug. 

War  Comedy-Drama.  Filmed  in  Japan.  The  aa- 
ventures  ot  a group  of  U.  S.  Marines  on  furlough 
in  Japan.  Two  anragonistic  Marines  get  into  a 
fight,  but  when  all  leaves  are  cancelled  and  the 
men  returnea  to  Korea,  personal  animosities  are 
wiped  out  in  the  heat  of  battle  which  follows 
with  the  Chinese  Reds.  Tom  Tryon,  Davia  Hedison, 
Tom  Reese,  Linda  Hutchins,  Barbara  Stuart.  Pro- 
ducer-Director: Raoul  Walsh.  (CinemaScope) 

©MARRIAGE-GO-ROUND,  THE  . . 1 01  -6  . (98)  ...Jan. 
Comedy.  Plot  concerns  a happily  married  college 
professor  whose  home  is  disrupted  by  the  arrival 
ot  a Swedish  exchange  student  who  wonts  the 
clinical  experience  ot  having  a child,  and  selects 
him  as  the  rather.  Susan  Hayward,  James  Mason, 


Julie  Newmar,  Robert  Paige.  Director:  Walter 

Lang.  (CinemaScope) 

©MILLIONAIRESS,  THE  .104-0  . (90) Mar. 


Comedy.  British-made.  A young  heiress  with  too 
much  money  and  too  few  inhibitions  spurns  her 
wealthy  suitors  tor  tne  love  of  a aedicated,  penni- 
less Indian  doctor  who  runs  a clinic  in  London's 
poorest  section,  using  all  the  feminine  wiles  at  her 
command  to  make  nim  notice  her.  Sophia  Loren, 
Peter  Sellers,  Alastair  Sim,  Dennis  Price,  Gary 
Raymond,  Vittorio  de  Sica.  Director:  Anthony  As- 
quith. Dimitri  de  Grunwaid  Production.  (Cinema- 
Scope) 

©MISTY.  .131-1  . (92) July 

Children's  Classic,  based  on  Marguerite  Henry's 
book  about  two  orphans,  being  raised  on  their 
grandparents'  pony  ranch  on  tne  tiny  island  of 
c.hincoteague,  off  the  Virginia  coast,  and  their 
love  tor  a handsome  rebel  colt  named  Misty.  David 
Ladd,  Arthur  O'Connell,  Pam  Smith,  Anne  Sey- 
mour. Director:  James  ti.  Clark.  (CinemaScope) 

©NORTH  TO  ALASKA.  .051-3.  (122) Nov.  '60 

Comedy  Drama.  A spoof  of  adventure  tales  about 
the  gold  rush  days  in  Alaska.  Two  partners  strike 
it  rich  in  the  Klondike,  and  a merry  mixup  re- 
sults when  one  parrner  decides  to  send  the  other 
to  the  States  to  bring  back  his  bride.  John  Wayne, 
Stewart  Granger,  Ernie  Kovacs,  Capucine,  Fabian, 
Mickey  Shaughnessy.  Producer-Director:  Henry 

Hathaway.  (CinemaScope) 

©RETURN  TO  PEYTON  PLACE . . 1 26-3  . . (1 22) . May 
Drama.  A young  girl  writes  a novel  which  becomes 
a best-seller,  but  she  loses  friends  and  alienates 
the  whole  town,  which  leads  to  a dramatic  series 
of  events  that  ends  in  a plea  for  future  tolerance. 
Carol  Lynley,  Jeff  Chandler,  Eleanor  Parker,  Tues- 
day Weld,  Mary  Astor,  Robert  Sterling,  Luciana 
Paluzzi,  Brett  Halsey,  Gunnar  Hellstrom.  Director: 
Jose  Ferrer.  Jerry  Wald  Production.  (CinemaScope) 

RIGHT  APPROACH,  THE ..  127-1  ..  (92) May 

Drama  with  Music.  From  Garson  Kanin's  play,  "The 
Live  Wire,"  in  which  a talented  but  unscrupulous 
singer  rises  from  obscurity  to  Hollywood  stardom 
by  using  friends  and  sweethearts  in  his  ruthless 
drive  for  success.  Juliet  Prowse,  Frankie  Vaughan, 
Martha  Hyer,  Gary  Crosby,  David  McLean.  Direc- 
tor: David  Butler.1  (CinemaScope) 

SANCTUARY.  .115-6.  .(90)  Mar. 

Drama.  Set  in  the  1920s,  in  which  an  amorous 
college  girl  of  good  family  becomes  involved  with 
a bootlegger  who  makes  her  his  woman,  drags 
her  into  the  dregs  of  society  and  eventually 
becomes  the  indirect  cause  of  her  baby's  murder 
some  years  later  after  she  marries  a former 
youthful  admirer.  Lee  Remick,  Yves  Montand, 
Bradford  Dillman,  Odetta,  Harry  Townes.  Director: 
Tony  Richardson.  Darryl  F.  Zanuck  Production. 
(CinemaScope) 

©SECRET  OF  THE  PURPLE  REEF,  THE  .047-1 

(80)  Oct.  '60 

Adventure  Drama.  Filmed  in  the  Caribbean.  Mys- 
tery surrounds  the  destruction  of  a mail  and  fish- 
ing boat,  and  efforts  to  reach  the  survivors  on  a 
reef  are  met  with  armed  opposition  by  the  gang 
that  had  wrecked  the  vessel.  Jeff  Richards,  Margia 


Dean,  Peter  Folk,  Richard  Chamberlain.  Director: 
William  N.  Witney.  (CinemaScope) 

©SEPTEMBER  STORM . . 025-7  . . (99) Oct.  '60 

Adventure  Drama.  Filmed  on  the  Isle  of  Majorca. 
The  adventures  of  three  men  and  a girl  who 
hunt  for  sunken  gold  coins  in  a yacht  illegally 
used  for  the  purpose.  Dissension  between  the  men 
lands  all  in  the  hands  of  the  coast  guard.  Mark 
Stevens,  Joanne  Dru,  Robert  Strauss,  Asher  Dann. 
Director:  Byron  Haskin.  Edward  L.  Alperson  Pro- 
duction. (StereoVision  (3-D);  CinemaScope) 


©SEPTEMBER  STORM  . . 1 39-6  . . (89) Sept. 

(Same  as  above,  except  in  CinemaScope  version 
only,  with  running  time  cut.) 

SILENT  CALL,  THE . . 1 1 9-8  . (63) May 


Drama.  (Territorial  release.)  Story  of  a boy  and 
his  dog  who  are  eventually  reunited  after  the 
dog  is  left  behind  with  a neighbor  when  the 
family  moves  to  another  state,  and  the  emotional 
conflict  between  the  boy  and  his  parents  during 
the  separation  period.  Gail  Russell,  David  McLean, 
Roger  Mobley.  Director:  John  Bushelman.  Associ- 
ated Producers  Production.  (CinemaScope) 

SNIPER'S  RIDGE.  . 116-4.  .(61)  Feb. 

War  Drama.  (Territorial  release.)  Action  in  the 
days  betore  the  cease-fire  in  tne  Korean  War,  in 
which  a captain  who  cannot  forget  that  he  once 
showed  cowardice  under  tire,  is  saved  trom  death 
by  tne  heroism  of  a young  private.  Jack  Ging, 
Stanley  Clements,  John  codaard,  Douglas  Hender- 
son. Producer-Director:  Jo nn  Bushelman.  Associated 
Producers  Production.  (CinemaScope) 

©SNOW  WHITE  AND  THE  THREE  STOOGES 

130-5.. (107)  June 

Fantasy  Comedy.  A modernized  version  of  the 
age-old  fairy  tale  of  Snow  White  and  the  evil 
stepmother  queen  who  tries  unsuccesstully  to  des- 
troy Snow  Vvhite  and  her  Prince  Charming,  with 
the  Stooges  acting  as  protectors  of  the  prince 
and  princess.  Stars  the  U.  S.  world  Olympic  skating 
champion  as  Snow  White.  Carol  Heiss,  The  Three 
Stooges,  Edson  Stroll,  Patricia  Medina,  Guy  Rolte, 
Michael  David.  Director:  Walter  Lang.  Chantord 
Production.  (CinemaScope) 

©TESS  OF  THE  STORM  COUNTRY  050-5 

(83)  Dee.  '60 

Melodrama.  Remake  of  a romance  between  the 
son  and  daugnter  of  opposing  family  forces,  in 
which  the  bitterness  is  generated  when  one  family 
innocently  sells  farmland  to  a chemical  company 
which  pollutes  a stream  on  which  tne  tarmers 
depend  tor  water.  Diane  Baker,  Lee  Pnillips,  Wal- 
lace Ford,  Jack  Ging.  Director:  Paul  Guilfoyle. 

(CinemaScope) 

y©TRAPP  FAMILY,  THE  ..  1 17-2.  .(106) Mar. 

biographical  Drama  With  Music.  (German-made, 
with  tnglish-dubbed  dialog.)  Based  on  the  true 
story  ot  the  internationally  famous  Trapp  Family 
choir  singers,  comprised  of  seven  children,  their 
father  and  devoted  stepmotner,  whose  exploits, 
including  their  flight  trom  Austria  to  America 
during  World  War  II,  formed  the  story  line  tor 
tne  broadway  hit,  "the  Sound  of  Music."  Ruth 
Leuwerik,  Hans  Holt,  Maria  Holst,  Josef  Meinrad, 
Friedrich  Domin,  Hilde  Von  Stolz.  Director:  Wolf- 
gang Liebeneiner. 

20,000  EYES..  124-8  (60) May 

Melodrama.  (Territorial  release.)  A man  in  deep 
financial  trouble  misappropriates  some  funds,  then 
when  caught,  engineers  the  "perfect"  crime  to 
pay  back  the  money  by  stealing  diamonds  from 
an  art  museum  and  using  them  in  an  insurance 
swindle.  Gene  Nelson,  Merry  Anders,  James  brown. 
Producer-Director:  Jack  Leewood.  Associated  Pro- 
ducers Production.  (CinemaScope) 

©UPSTAIRS  AND  DOWNSTAIRS 

125-5  . .(100)  Sept. 

Comedy.  British-made.  A young  architect  and  his 
wife  are  asked  to  entertain  some  business  clients 
in  their  home  for  the  firm.  Their  experiences  with  a 
succession  of  unsatisfactory  maids  lead  to  a 
domestic  crisis,  but  all  ends  happily.  Michael 
Craig,  Anne  Heywood,  Mylene  Demongeot,  James 
Robertson  Justice.  Director:  Ralph  Thomas.  J. 

Arthur  Rank  Production. 

©VOYAGE  TO  THE  BOTTOM  OF  THE  SEA  133-9 

(105)  July 

Adventure  Drama.  The  underwater  activity  of  an 
atomic  submarine  crew  on  a maiden  voyage  under 
the  Polar  Cap.  The  Ice  Cap  starts  to  melt  when 
the  radiation  belt  surrounding  earth  explodes,  and 
the  frightened  crew  attempts  to  sabotage  the 
commander's  efforts  to  launch  a giant  missile  to 
prevent  world  destruction.  Walter  Pidgeon,  Joan 
Fontaine,  Barbara  Eden,  Peter  Lorre,  Robert 
Sterling,  Michael  Ansara,  Frankie  Avalon.  Pro- 
ducer-Director: Irwin  Allen.  (CinemaScope) 

©WILD  IN  THE  COUNTRY  .129-7  (114) June 

Drama.  A woman  psychiatrist  attempts  to  re- 
habilitate a rebellious,  almost  delinquent,  country 
youth,  and  turn  his  talents  toward  writing.  Dis- 
astrous consequences  result,  but  eventually  through 
her  influence  he  emerges  mature  and  decides  to 
continue  with  his  education.  Elvis  Presley,  Hope 
Lange,  Tuesday  Weld,  Millie  Perkins,  Rafer  John- 
son, John  Ireland.  Director:  Philip  Dunne.  Jerry 
Wald  Production.  (CinemaScope) 

©WIZARD  OF  BAGHDAD,  THE  .054-7.  . (92)  Dec.  '60 
Comedy  Fantosy.  A down-and-out  genie  gets  his 
big  chance  to  shine  as  Wizard  of  the  city  and 
promptly  reduces  everything  to  comic  chaos.  Dick 
Shown,  Diane  Baker,  Barry  Coe.  Director:  George 
Sherman.  (CinemaScope) 
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©BETWEEN  HEAVEN  AND  HELL ..  109-9  ..  (94) ..  Jan. 
Drama.  (Territorial  reissue.)  Robert  Wagner,  Terry 
Moore,  Broderick  Crawford,  Buddy  Ebsen.  Director: 
Richard  Fleischer.  (CinemaScope) 

©ENEMY  BELOW,  THE.  . 108-1  ..  (98) Jan. 

Drama.  (Territorial  reissue.)  Robert  Mitchum,  Curt 
Jurgens,  Al  Hedison,  Theodore  Bikel.  Producer- 
Director:  Dick  Powell.  (CinemaScope) 

©HOUSE  OF  BAMBOO.  .106-5.  .(102) Jan. 

Drama.  (Territorial  reissue.)  Robert  Ryan,  Robert 
Stack,  Shirley  Yamaguchi,  Cameron  Mitchell.  Di- 
rector: Samuel  Fuller.  (CinemaScope) 

©RACERS,  THE.  .121-4.  .(95) June 

Drama.  Kirk  Douglas,  Bella  Darvi,  Gilbert  Roland, 
Cesar  Romero,  Katy  Jurado,  Lee  J.  Cobb.  Director: 
Henry  Hathaway.  (CinemaScope) 

©STOPOVER:  TOKYO . . 1 07-3  ..  (1 00) Jan. 

Drama.  (Territorial  reissue.)  Robert  Wagner,  Joan 
Collins,  Edmond  O'Brien.  Director:  Richard  L. 

Breen.  (CinemaScope) 

United  Artists 

(October,  1960  through  September,  1961) 

©ALAM9,  THE.  .6028.  .(162) Mar. 

Historical  Drama.  (Roadshow  engagements  only.) 
Story  of  the  immortal  defense  of  the  historic  mis- 
sion fortress,  in  which  a group  of  American 
frontiersmen  fought  to  the  aeath  to  free  Texas 
from  Mexican  control.  John  Wayne,  Richard  Wid- 
mark,  Laurence  Harvey,  Frankie  Avalon,  Patrick 
Wayne,  Linda  Cristal,  Richard  Boone  (guest  star). 
Producer-Director:  John  Wayne.  Batjac  Production. 
(Todd-AO) 

©BY  LOVE  POSSESSED.  .6119.  .(115) July 

Drama.  Based  on  novel  by  James  Gould  Cozzens. 
Story  revolves  around  the  lives  of  two  families  in 
a New  England  community  who  become  involved 
in  intimate  situations  and  scandals,  which  at  the 
end  bring  the  couples  involved  closer  together. 
Lana  Turner,  Efrem  Zimbalist  jr.,  Jason  Robards  jr., 
George  Hamilton,  Susan  Kohner,  Thomas  Mitchell, 
Barbara  Bel  Geddes.  Director:  John  Sturges. 

Mmsch  Co. — Seven  Arts  Co-production. 

CAT  BURGLAR,  THE . . 6121  . . (65) Aug. 

Melodrama.  A cat  burglar  becomes  involved  with 
a spy  ring  when  he  unknowingly  steals  a brief- 
case containing  government  top-secret  information 
intended  for  sale  to  a hostile  foreign  power.  He 
eventually  gives  his  life  to  save  an  innocent 
girl,  as  well  as  for  the  honor  of  his  American 
ideals.  Jack  Hogan,  June  Kenney,  John  Baer, 
Gregg  Palmer.  Director:  William  N.  Witney.  Harvard 
Film  Presentation. 

©DOCTOR  BLOOD'S  COFFIN  ..  61 1 1 ..  (92) June 

Horror  Melodrama.  British-made.  A Cornish  village 
is  in  an  uproar  following  the  mysterious  disap- 
pearance of  several  townspeople,  which  ultimately 
is  traced  to  a mad  scientist  engaged  in  the  grue- 
some experiment  of  restoring  life  to  a corpse  by 
transplanting  the  beating  heart  of  a dying  person. 
Kieron  Moore,  Hazel  Court,  Ian  Hunter.  Director: 
Sidney  J.  Furie.  Caralan  Production.  (Dual  pack- 
age release  with  "The  Snake  Woman.") 

©EXODUS.  .6129.  .(212)  Sept. 

Drama.  (Pre-released  Dec.  '60  for  special  engage- 
ments only.)  Filmed  in  Israel  and  on  Cyprus.  Set 
just  prior  to  and  immediately  following  Israel's 
establishment  as  a nation,  and  tells  the  story  of 
the  heroic  Israeli  underground  leader  who  spirits 
a group  of  Jewish  refugees  out  of  British  intern- 
ment camps  on  Cyprus  and  illegally  takes  them 
to  Israel  aboard  the  tramp  steamer  Exodus.  An 
American  nurse  who  becomes  involved  with  the 
movement  falls  in  love  with  the  freedom  fighter. 
Paul  Newman,  Eva  Marie  Saint,  Ralph  Richardson, 
Lee  J.  Cobb,  Peter  Lawford,  Sal  Mineo,  John 
Derek,  Jill  Haworth,  Hugh  Griffith.  Producer- 
Director:  Otto  'Preminger.  (Super  Panavision  70) 

FACTS  OF  LIFE,  THE.  .6104.  .(103) Dec.  '60 

Comedy  Drama.  Story  of  two  married  (but  not  to 
each  other)  members  of  a country  club  set  who 
fall  in  love  after  years  of  disliking  each  other, 
and  keep  getting  deeper  involved  as  they  try  to 
keep  their  illicit  romance  a secret.  Bob  Hope, 
Lucille  Ball,  Ruth  Hussey,  'Don  DeFore,  Louis  Nye. 
Director:  Melvin  Frank.  Panama  & Frank  Produc- 
tion, for  H-L-P  Productions. 

FATE  OF  A MAN.  .6124.  .(101) July 

War  Drama.  (Soviet-made,  in  Russian-language 
version,  with  English  titles.)  'Released  under  the 
U.S.-U.S.S.R.  Cultural  Exchange  Program.  The  bit- 
ter experiences  of  a Russian  soldier  during  World 
War  II,  his  capture  by  the  Nazis  and  loss  of  his 
entire  family  by  enemy  bombings,  are  told  in 
flashback  as  the  forlorn  soldier  wanders  with  a 
small  war  orphan  after  the  war,  to  whom  he 
tells  his  story.  Sergei  Bondarchuk,  Pavlik  Boriskin, 
Zoya  Kirienko,  Pavel  Volkov,  Y.  Averin,  K.  Alek- 
seyev.  Producer-Director:  Sergei  Bondarchuk.  Mos- 
film  Studios  Production. 

FIVE  GUNS  TO  TOMBSTON E . . 61 02 . . (71 ) Jon. 

Western.  A reformed  gunfighter,  framed  into 
joining  his  outlaw  brother's  gang,  goes  along  with 
them  in  their  plans  to  hijack  another  gang  plan- 
ning the  stick-up  of  a Wells  Fargo  gold  shipment, 
plotting  meanwhile  with  the  law  to  ambush  the 
desperadoes.  James  Brown,  Della  Sharman,  John 
Wilder,  Walter  Coy,  Robert  Karnes.  Director:  Ed- 
ward L.  Cahn.  Zenith  Pictures  Presentation. 


FRONTIER  UPRISING.  .6103.  .(68) Mar. 

Outdoor  Drama.  A frontier  scout,  leading  a wagorr 
train  into  California,  does  not  know  that  Mexico 
has  declared  war  on  the  United  States,  and  soon 
finds  that  once  friendly  Mexicans  have  joined  up 
with  the  Modoc  Indians.  He  winds  up  fighting  both 
Indians  and  the  Mexican  army.  Jim  Davis,  Nancy 
Hadley,  Ken  Mayer,  Stuart  Randall,  Nestor  Paiva, 
Don  O'Kelty.  Director:  Edward  L.  Cohn.  Zenith  Pic- 
tures Presentation. 

GAMBLER  WORE  A GUN,  THE . . 61 09  . . (67) May 

Western.  A professional  gambler  buys  a ranch, 
then  discovers  the  seller  has  been  murdered  before 
the  deed  was  recorded.  The  gambler  outwits  the 
outlaws  who  hold  the  property,  and  ferrets  out  the 
killers.  Jim  Davis,  Merry  Anders,  Mark  Allen,  Don 


Dorrell,  Robert  Anderson.  Director:  Edward  L. 

Cahn.  Zenith  Pictures  Presentation. 

GOODBYE  AGAIN.  .6125.  (120) Aug. 

Drama.  Filmed  in  Paris.  Based  on  Francoise  Sa- 
gan's novel,  "Aimez-Vous  Brahms,"  in  which  an 


older  woman,  living  with  a handsome,  philander- 
ing Frenchman,  is  momentarily  attracted  to  a 
younger  man.  At  the  end,  she  marries  the  French- 
man, only  to  find  herself  neglected  by  a philander- 
ing husband.  Ingrid  Bergman,  Yves  Montand, 
Anthony  Perkins,  Jessie  Royce  Landis.  Producer- 
Director:  Anatole  Litvak. 

GUN  FIGHT.  .6113.  (68) May 

Western.  A man  goes  west  to  live  with  his  brother 
who  he  thinks  is  a rancher,  only  to  find  that  he 
is  head  of  an  outlaw  gang.  The  two  are  at  odds, 
but  the  outlaw  later  repents  and  joins  his  brother 
in  fighting  on  the  side  of  the  law.  James  Brown, 
John  Staley,  Gregg  Palmer.  Director:  Edward  L. 
Cahn.  Zenith  Pictures  Presentation. 

HOODLUM  PRIEST,  THE  . 61 07 . . (1 01 ) Mar. 

Drama.  Based  on  true-life  story  of  the  St.  Louis 
Jesuit  priest,  Father  Charles  Dismas  Clark,  who  has 
devoted  his  life  to  rehabilitating  ex-convicts  and 
who,  with  the  help  of  a notea  criminal  lawyer, 
founded  the  famous  "Half-Way  House."  Don 
Murray,  Lorry  Gates,  Keir  Dullea,  Cindi  Wood, 
Don  Joslyn.  Director:  Irvin  Kershner.  Murray-Wood 
Production. 

INHERIT  THE  WIND  . . 6026  ..  (126) Nov.  '60 

Drama,  based  on  the  sensational  Scopes  evolution 
trial  in  1925  of  a young  science  teacher  in  Tennes- 
see who  violated  a stare  law  by  teaching  Darwin's 
theory  of  evolution.  The  famed  Clarence  Darrow 
and  William  Jennings  Bryan  were  rival  attorneys 
in  the  world-famous  case.  Spencer  Tracy,  Fredric 
March,  Gene  Kelly,  Dick  York,  Donna  Anderson, 
Florence  Eldridge.  Producer-Director:  Stanley 

Kramer. 

LAST  TIME  I SAW  ARCHIE,  THE . . 61 1 8 . . (98) . . July 

Comedy.  Based  on  the  hilarious  experiences  of 
two  Air  Force  buddies,  who  manage  to  have  fun 
from  the  time  of  their  induction  until  their  release 
from  the  service.  Robert  Mitchum,  Jack  Webb, 
Martha  Hyer,  France  Nuyen,  Louis  Nye,  Don 
Knotts.  Producer-Director:  Jack  Webb.  Mark  VII, 
Ltd.-Manzanita-Talbot  Production. 

©MAGNIFICENT  SEVEN,  THE  . . 6027 ..  (126) . Oct.  '60 
Outdoor  Drama.  Filmed  in  Mexico.  Adapted  from 
the  prize-winning  Japanese  film,  "The  Seven 
Samurai,"  and  transposed  to  a modern  setting. 
Story  centers  around  the  peace-loving  inhabitants 
of  a small  Mexican  village  who  rebel  against  the 
periodic  raids  of  the  bandit,  Calvera,  and  hire 
seven  deadly  gunfighters  to  protect  them.  Yul 
Brynner,  Eli  Wallach,  Steve  McQueen,  Horst  Buch- 
holz,  Charles  Bronson,  Robert  Vaughn.  Producer- 
Director:  John  Sturges.  Mirisch-Alpha  Production. 
(Panavision)  - (Japanese  version  released  by  Co- 
lumbia International  1956-57  season,  also  titled 
"The  Magnificent  Seven.") 

MATTER  OF  MORALS,  A . . 61 08  . . (90) May 

Mystery  Melodrama.  Filmed  in  Stockholm.  The  plot 
proceeds  to  unravel  a circuitous  path  to  doom 
as  an  American  banker,  in  Stockholm  on  business, 
falls  victim  to  a plot  masterminded  by  a clever 
criminal,  whereby  the  banker  is  to  make  a 
suicide  appear  as  murder.  Too  late  the  victim 
realizes  he  has  trapped  himself  into  a murder 
charge.  Patrick  O'Neal,  Mogens  Wieth,  Eva  Dahl- 
beck,  Maj-Britt  Nilsson.  Director:  John  Cromwell. 
Fortress  Production. 

©MINOTAUR,  THE.  .6115.  .(92) Apr. 

Spectacle  Drama.  (Italian-made,  with  English- 
dubbed  dialog.)  Based  on  the  Greek  mythological 
legend  of  the  Minotaur  of  Crete — half-man  and 
half-bull — to  which  human  sacrifices  were  made. 
Theseus,  the  hero,  slays  the  beast  after  first 
rescuing  a princess,  and  outlaws  human  sacrifice 
forever.  Bob  Mathias,  Rosanna  Schiaffino,  Rik 
Battaglia,  Alberto  Lupo,  Carlo  Tamberlani.  Direc- 
tor: Silvio  Amadio.  Agliani-Mordini-llliria  Produc- 
tion. (Totalscope) 

MISFITS,  THE  6105.  (124) Feb. 

Drama.  Story  of  a young  divorcee  and  her  ro- 
mances with  three  cowboys,  who  all  fall  for  her, 
but  one  is  her  favorite.  Sensitive  by  nature,  she 
is  horrified  at  the  apparent  cruelty  involved  in 
the  roundup  of  a herd  of  wild  horses.  When  her 
Number  One  cowboy  frees  the  animals,  all  is  for- 
given and  they  plan  marriage.  Clark  Gable,  Mari- 
lyn Monroe,  Montgomery  Clift,  Thelma  Ritter,  Eli 
Wallach.  Director:  John  Huston.  Seven  Arts  Pro- 
duction. 

NAKED  EDGE,  THE . 61 20 .. (102) July 

Suspense  Drama.  Filmed  in  England.  Gary  Cooper's 
final  film,  based  on  Max  Ehrlich's  novel,  "First 
Train  to  Babylon,"  in  which  a long  lost  blackmail 


letter  delayed  in  transit  makes  the  recipient  a 
suspect  in  a murder  case  supposedly  solved  five 
years  earlier.  The  real  killer's  identify  is  revealed 
in  a surprise  ending.  Gary  Cooper,  Deborah  Kerr, 
Eric  Portman,  Diane  Cilento,  Hermione  Gingold, 
Peter  Cushing,  Michael  Wilding.  Director:  Michael 
Anderson.  Pennebaker-Baroda  Production. 

OPERATION  BOTTLENECK.  6106.  (78) Feb. 

War  Drama.  Set  in  the  jungles  of  Burma  during 
World  War  II,  story  revolves  around  the  ad- 
ventures and  tragedies  of  war  surrounding  a para- 
troop  leader  and  seven  men  he  takes  on  a des- 
perate mission  into  enemy-held  territory  to  de- 
stroy a Japanese  bottleneck  of  supply  lines  stretch- 
ing through  the  jungles.  Miiko  Taka,  Ron  Foster, 
Norman  Alden,  John  Clarke.  Director:  Edward  L. 
Cahn.  Zenith  Pictures  Presentation. 

POLICE  DOG  STORY  .6029..  (62) Dec.  '60 

Melodrama.  Story  of  a rookie  cop  and  a half- 
wild German  Shepherd  dog  who  are  sent  to 
Police  Dog  Training  School,  then  assigned  to  a 
case  involving  an  arson  gang,  which  the  man-dog 
team  succeeas  in  capturing.  James  Brown,  Merry 
Anders,  Barry  Kelley,  Milton  Frome.  Director:  Ed- 
ward L.  Cahn.  Zenith  Pictures  Presentation. 

©REVOLT  OF  THE  SLAVES,  THE . 61 1 7 . . (100) . June 
Spectacle  Drama.  (Italian-made,  with  English- 
dubbed  dialog.)  Based  on  classic  novel,  "Fabiola," 
set  in  pagan  Rome  300  years  after  the  death  of 
Christ,  when  helpless  Christians  were  tortured, 
persecuted  and  enslaved  by  the  barbaric  Romans, 
culminating  in  a blood-thirsty  massacre  in  the 
arena.  Rhonda  Fleming,  Lang  Jeffries,  Dario  Mor- 
eno, Gino  Cervi,  Ettore  Manni,  Wandisa  Guida, 
Ratael  Rivelles,  Fernando  Rey.  Director:  Nunzio 

Malasomma.  (Totalscope) 

SNAKE  WOMAN,  THE  61 1 2 . . (68) June 

Horror  Melodrama.  British-made.  A Scotland  Yard 
detective,  sent  to  investigate  several  deaths  from 
snaxebite  in  the  lonely  Northumberland  moors, 
finds  a beautiful  witch  girl,  and  learns  from  a 
former  midwife  the  strange  story  of  the  girl's 
birth,  and  is  forced  to  destroy  her  after  more 
deaths  occur.  John  McCarthy,  Susan  Travers, 
Arnold  Marie,  Elsie  Wagstaff.  Director:  Sidney  J. 
Furie.  Caralan  Production.  (Dual  package  release 
with  "Doctor  Blood's  Coffin.") 

TEENAGE  MILLIONAIRE . 6126  ..  (84) Aug. 

Comedy  With  Songs.  (Song  number  in  Musicolor.) 
Story  of  a teenage  millionaire  orphan  whose 
hobby  is  singing  and  playing  popular  records. 
When  his  aunt  lets  him  select  records  for  disc 
jockeys  on  a family-owned  radio  station,  he  in- 
troduces, anonymously,  a song  of  his  own  which 
becomes  an  instant  hit.  Jimmy  Clanton,  Rocky 
Graziano,  Zasu  Pitts,  Diane  Jergens,  Joan  Tabor, 
Sid  Gould.  Director:  Laurence  F.  Doheny.  Ludlow 
Production. 

THREE  ON  A SPREE . . 6123 ..  (83) Sept. 

Comedy.  British-made.  A young  man  inherits  a 
tremendous  estate,  but  with  the  condition  that  he 
spend  a million  pounds  wisely  within  a specified 
time,  and  that  he  have  no  matrimonial  entangle- 
ments. As  hard  as  he  tries  to  "lose,"  everything 
he  touches  turns  to  gold.  Jack  Watling,  Carole 
Lesley,  Renee  Houston,  John  Slater,  Colin  Gordon. 
Director:  Sidney  J.  Furie.  Caralan  Production. 

WALKING  TARGET.  .6024.  .(74) Oct.  '60 

Melodrama.  Story  of  a convict  who,  on  his  release 
from  prison,  becomes  a walking  target,  with  both 
the  law  and  his  hoodlum  pals  seeking  the  hidden 
loot  they  know  he  has  stashed  away.  Joan  Evans, 
Ron  Foster,  Merry  Anders,  Robert  Christopher. 
Director:  Edward  L.  Cahn.  Zenith  Pictures  Presen- 
tation. 

WHEN  THE  CLOCK  STRIKES.  . 61 1 6 ..  (72) July 

Mystery  Melodrama.  Story  of  a conscience-stricken 
man  who  is  unsuccessful  in  his  attempts  to  stop 
the  execution  of  an  innocent  man,  and  the  strange 
events  that  unfold  preceding  and  immediately 
following  the  appointed  hour  of  death.  James 
Brown,  Merry  Anders,  Henry  Corden,  Roy  Barcroft, 
Peggy  Stewart.  Director:  Edward  L.  Cahn.  Harvard 
Film  Presentation. 

YOU  HAVE  TO  RUN  FAST.  .6122.  (71) Sept. 

Suspense  Drama.  Story  of  a doctor  who  leaves 
his  practice  after  becoming  inadvertently  involved 
in  a bizarre  gangland  killing,  only  to  be  followed 
relentlessly  by  the  hoodlum  killer  and  his  hench- 
men. Craig  Hill,  Elaine  Edwards,  Grant  Richards. 
Director:  Edward  L.  Cahn.  Harvard  Film  Presenta- 
tion. 

gtYOUNG  DOCTORS,  THE . . 61 28  . . (1 02) Sept. 

Drama.  Based  on  novel,  "Final  Diagnosis,"  by 
Arthur  Hailey.  Romance  and  drama  unfold  in  a 
big  city  hospital  where  two  generations  of  doc- 
tors, with  two  different  schools  of  thought,  clash 
over  conflicting  opinions,  but  ultimately  grow  to 
respect  each  other  under  the  stress  of  life-and- 
death  decisions.  Fredric  March,  Ben  Gazzara, 
Dick  Clark,  Ina  Balin,  Eddie  Albert.  Director;  Phil 
Karlson.  Drexel-Millar-Turman  Production. 

YOUNG  SAVAGES,  THE . 6114  . . (103) May 

Drama.  A slum-born  district  attorney  battles  street 
gangs  in  a quest  for  justice,  following  a murder 
involving  two  juvenile  gangs  on  New  York's  East 
Side.  When  he  realizes  the  boy  murderers  are 
victims  of  society,  he  switches  from  seeking  the 
death  penalty  to  prison  sentences.  Burt  Lancaster, 
Dina  Merrill,  Shelley  Winters,  Larry  Gates.  Direc- 
tor: John  Frankenheimer.  Harold  Hecht  Production. 


BOXOFFICE 


133. 


Universal-International 

(November,  1960  through  September,  1961) 

BLAST  OF  SILENCE.  .6120.  .(77) Aug. 

Melodrama.  Filmed  in  England.  A professional 
gunman  is  hired  by  a New  York  syndicate  to  kill 
a gangster.  Forced  to  kill  a blackmailer  first  who 
had  learned  of  the  plot,  he  carries  out  the  murder 
assignment,  only  to  be  trapped  and  gunned  down 
by  the  syndicate.  Allen  Baron,  Molly  McCarthy, 
Lorry  Tucker,  Peter  Clune,  Danny  Meehan.  Direc- 
tor: Allen  Baron.  Alfred  Crown-Dan  Enright  Pro- 
duction. 

©COME  SEPTEMBER.  .6121  . .(112) Sept. 

Comedy.  Filmed  in  Italy.  A wealthy  American  play- 
boy arrives  two  months  ahead  of  his  annual 
September  trip  to  Italy,  to  find  his  palatial  villa 
invaded  by  paying  guests,  and  his  girl  friend 
about  to  marry  an  Englishman.  Hilarious  mixups 
ensue,  but  he  marries  his  girl.  Rock  Hudson,  Gina 
Lollobrigida,  Sandra  Dee,  Bobby  Darin,  Walter 
Slezak.  Director:  Robert  Mulligan.  7 Pictures  Corp. 
— Raoul  Walsh  Enterprises  Production.  (Cinema- 
Scope) 

©CURSE  OF  THE  WEREWOLF,  THE 

6115. (91)  June 

Horror  Melodrama.  British-made.  Based  on  novel, 
"The  Werewolf  of  Paris,"  by  Guy  Endore,  in  which 
a boy,  born  under  an  evil  curse,  grows  up  with 
werewolf  tendencies  that  compel  him  to  murder. 
At  the  end,  he  has  to  be  destroyed.  Clifford  Evans, 
Oliver  Reed,  Yvonne  Romain,  Catherine  Feller. 
Director:  Terence  Fisher.  Hammer  Film  Production. 

©GRASS  IS  GREENER,  THE . . 6103 ..  (105) Jon. 

Comedy.  Filmed  in  England.  An  earl  and  his  lady 
turn  their  ancestral  home  into  a tourist  attraction, 
and  when  an  American  oilman  visits  the  place 
he  and  the  countess  fall  in  love.  Into  this  scene 
comes  an  old  flame  of  the  earl's  and  she  seeks 
to  console  him.  Cary  Grant,  Deborah  Kerr,  Robert 
Mitchum,  Jean  Simmons.  Producer-Director:  Stan- 
ley Donen.  Grandon  Production.  (Technirama) 

GREAT  IMPOSTOR,  THE.  . 6104 . . (1 12) Feb. 

Drama.  Based  on  the  incredible,  real-life  imper- 
sonations of  Ferdinand  W.  Demara  jr .,  who,  among 
other  misadventures,  successfully  posed  as  a 
surgeon,  Latin  instructor,  prison  warden  and 
Trappist  monk.  Tony  Curtis,  Edmond  O'Brien,  Ar- 
thur O'Connell,  Gary  Merrill,  Raymond  Massey, 
Joan  Blackman,  Robert  Middleton,  Karl  Malden. 
Director:  Robert  Mulligan. 

©LAST  SUNSET,  THE . . 61 1 7 . . (1 1 2) July 

Western.  Filmed  in  Mexico.  Three  men  vie  for 
the  love  of  a woman — her  drunken  English  hus- 
band, a man  wanted  for  murder  who  was  an  old- 
time  sweetheart  of  the  woman,  and  a dedicated 
lawman  after  the  murderer — during  a difficult 
journey  on  a cattle  drive  from  Mexico  to  Texas. 
Rock  Hudson,  Kirk  Douglas,  Dorothy  Malone, 
Joseph  Cotten,  Carol  Lynley,  Neville  Brand.  Direc- 
tor: Robert  Aldrich.  Brynaprod,  S.  A.  Production. 

©MIDNIGHT  LACE.  .6101  . .(108) Nov.  '60 

Mystery  Melodrama.  Based  on  a British  play  by 
Janet  Green,  "Matilda  Shouted  Fire."  A beautiful, 
carefree  American  heiress,  happily  married  to  an 
Englishman,  is  driven  to  near  insanity  by  a series 
of  mysterious  threatening  telephone  calls.  Subse- 
quent events  prove  that  the  threats  are  more  than 
the  machinations  of  a moronic  crank.  Doris  Day, 
Rex  Harrison,  John  Gavin,  Myrna  Loy,  Roddy  Mc- 
Dowall,  Herbert  Marshall.  Director:  David  Miller. 
Ross  Hunter-Arwin  Production. 

©OLE  REX.  .6114.  .(40) May 

Featurette  (Drama).  A boy  runs  away  with  his 
dog  rather  than  give  it  up.  The  boy  sprains  his 
ankle  as  they  wander  into  a rattlesnake  pocket, 
and  the  dog  holds  off  the  rattlers  until  the 
rescue  party  arrives.  Boy's  father  then  lets  dog 
stay.  "Rex  ' (dog  star),  Billy  Hughes,  William 
Foster,  Robert  Hinkle.  Producer-Director:  Robert 

Hinkle.  Robert  Hinkle  Production. 

©PHARAOHS'  WOMAN,  THE.  .6113.  .(87) May 

Spectacle  Drama.  (Italian-made,  with  English- 
dubbed  dialog.)  The  love  of  two  great  Egyption 
rulers  for  the  same  woman  carries  over  for  many 
years,  resulting  in  war,  death  and  slavery.  At  the 
end,  the  woman  is  reunited  with  her  true  love,  a 
court  physician,  after  the  two  had  been  left  to  die 
in  the  desert  and  miraculously  rescued.  Linda 
Cristol,  John  Drew  Barrymore,  Pierre  Brice,  Armando 
Francioli,  Lilly  Lembo.  Director:  W.  Tourjansky. 
Vic  Film-Faro  Produotion.  (TechniScope) 

©POSSE  FROM  HELL  6112  (89) May 

Western.  Story  of  a gunfighting  U.  S.  Marshal  who 
tracks  down  four  escaped,  trigger-happy  murderers 
who  have  kidnaped  and  raped  a woman  hostage 
after  robbing  the  town's  bank.  Audie  Murphy,  John 
Soxon,  Zohra  Lampert,  Ward  Ramsey,  Vic  Morrow, 
Robert  Keith.  Director:  Herbert  Coleman. 

PRIVATE  LIVES  OF  ADAM  AND  EVE,  THE.. 6102 

(87)  Dec.  '40 

Comedy  Drama.  (Portly  in  color.)  A Reno-bound 
bus  is  stranded  during  a storm,  and  its  passengers 
take  refuge  in  a small  church.  As  the  driver 
reads  from  a Bible,  the  scene  changes  to  the 
Garden  of  Eden,  where  several  passengers,  by 
acting  out  the  Biblical  drama,  find  their  own 
marital  problems  resolved.  Mickey  Rooney,  Mamie 
Van  Doren,  Fay  Spain,  Mel  Torme,  Marty  Milner, 
Cecil  Kellaway,  Tuesday  Weld,  Paul  Anka.  Direc- 
tors: Albert  Zugsmith,  Mickey  Rooney.  Albert  Zug- 
smith  Production. 


©ROMANOFF  AND  JULIET.  . 6106  ..  (1 12) Mar. 

Comedy.  Filmed  abroad.  The  daughter  of  a U.  S. 
ambassador  and  the  son  of  a Russian  ambassador 
meet  and  fall  in  love,  become  involved  in  dip- 
lomatic intrigues  and  face  opposition  by  their 
respective  parents,  but  young  love  wins  out  and 
the  parents  give  their  blessings.  Peter  Ustinov, 
Sandra  Dee,  John  Gavin,  Akim  Tamiroff.  Producer- 
Director:  Peter  Ustinov.  Pavla  Production. 

SECRET  WAYS,  THE  . . 6109  . . (1 12) Apr. 

Spy  Melodrama.  Filmed  in  Europe.  Set  in  post- 
World  War  II,  in  which  an  American  adventurer 
becomes  a spy  for  hire,  goes  behind  the  Iron 
Curtain  to  rescue  the  leader  of  Hungary's  resis- 
tance movement,  and  finds  romance  with  latter's 
beautiful  daughter.  Richard  Widmark,  Sonja  Zie- 
mann,  Charles  Regnier,  Walter  Rilla,  Howard 
Vernon,  Senta  Berger.  Director:  Phil  Korlson.  Heath 
Production. 

SHADOW  OF  THE  CAT,  THE.  .6116.  (79) June 

Horror  Melodrama.  British-made.  A cat,  the  only 
witness  to  the  murder  of  its  wealthy  mistress  by 
her  husband  and  two  servants,  becomes  a snarling 
wild  animal  toward  the  guilty  killers,  and  ulti- 
mately leads  them  to  destroy  themselves.  Andre 
Morell,  Barbara  Shelley,  William  Lucas,  Freda 
Jackson,  Conrad  Phillips.  Director:  John  Gilling. 
B.H.P.  Film  Production. 

SHAKEDOWN,  THE . . 61 05  . . (91 ) Feb. 

Melodrama.  British-made.  A vice  king  just  out  of 
jail  turns  to  a new  racket  of  blackmailing  ama- 
teur photographers  seeking  models.  A police- 
woman in  disguise  wins  vice  lord's  confidence, 
then  exposes  him.  Terence  Morgan,  Hazel  Court, 
Donald  Pleasence,  Bill  Owen,  Robert  Beatty, 
Harry  H.  Corbett.  Director:  John  Lemont.  Alliance 
Film  Distributors  Production. 

©SPARTACUS.  .6135.  .(193)  June — Special 

Spectacle  Drama.  (Cinemascope  version,  for  road- 
show engagements  only.)  Story  of  a slave  warrior 
who  leads  a gladiator  rebellion  against  the  im- 
perial dictatorship  of  the  Roman  empire  in  the 
last  century  before  the  birth  of  Christ.  Kirk 
Douglas,  Laurence  Olivier,  Jean  Simmons,  Tony 
Curtis,  Charles  Laughton,  Peter  Ustinov,  John 
Gavin.  Director:  Stanley  Kubrick.  Bryna  Production. 
(Released  1959-60  season  as  a roadshow  special, 
also,  but  in  Super  Technirama  70.) 

Q©TAMMY  TELL  ME  TRUE  . . 61 19  . . (97) Aug. 

Comedy  Drama.  Sequel  to  "Tammy  and  the  Bache- 
lor," and  story  of  a shantyboat  girl  without  much 
formal  education  who  manages  to  get  into  college 
as  a special  student,  eventually  winning  the  love 
of  a young  professor.  Sandra  Dee,  John  Gavin, 
Charles  Drake,  Virginia  Grey,  Julia  Meade.  Director: 
Harry  Keller.  Ross  Hunter  Production. 

©TOMBOY  AND  THE  CHAMP  . 61 1 0 (92) . . . . Apr. 

Comedy  Drama.  Story  of  a 13-year-old  Texas  ranch 
girl  who  wins  a scrawny  calf  at  a county  fair 
and  raises  it  to  become  the  Grand  Championship 
prize  winner  at  the  Chicago  International  Exposi- 
tion. Candy  Moore,  Ben  Johnson,  Jesse  White, 
Champy,  the  Angus,  with  guest  stars  Rex  Allen, 
Casey  Tibbs,  Jerry  Naill.  Director:  Francis  D.  Lyon. 
Signal  Pictures  Production. 

TROUBLE  IN  THE  SKY  . .61 18  . . (76) July 

Action  Drama.  British-made.  Released  in  England 
as  "Cone  of  Silence."  An  investigation  is  made 
following  the  airline  crash  of  a jet  transport  plane, 
in  which  the  pilot  was  killed  and  posthumously 
charged  with  negligence.  The  dead  flyer's  daugh- 
ter never  gives  up  until  she  obtains  the  evidence 
needed  to  clear  her  father's  name.  Michael  Craig, 
Peter  Cushing,  Bernard  Lee,  Elizabeth  Seal,  George 
Sanders,  Andre  Morell.  Director:  Charles  Frend. 
Bryanston  Production. 

©WINGS  OF  CHANCE.  .6111  . (76) Apr. 

Outdoor  Drama.  Filmed  in  Canada.  Story  of  two 
Canadian  bush  pilots,  partners  in  business,  and 
both  in  love  with  the  same  girl.  One  pilot  crash 
lands,  and  story  tells  of  his  attempts  at  sur- 
vival until  his  rescue  is  brought  about  through  a 
leg  band  he  puts  on  a family  of  Canadian 
geese.  Jim  Brown,  Frances  Rafferty,  Richard 
Tretter,  Patrick  Whyte.  Director:  Edward  Dew. 

Tiger  Production. 

(REISSUES) 


©LAWLESS  BREED,  THE . . 61 08 . . (83) Mar. 

Western.  Rock  Hudson,  Julia  Adams,  Mary  Castle, 
John  Mclntire,  Hugh  O'Brien.  Director:  Raoul 

Walsh. 

©TO  HELL  AND  BACK  . . 6107  ..  (106) Mar. 


Biographical  Drama.  Audie  Murphy,  Marshall 
Thompson,  Charles  Drake,  Gregg  Palmer,  Jack 
Kelly.  Director:  Jesse  Hibbs.  (In  both  Cinema- 

Scope  and  2-1  standard  versions.) 

Warner  Bros . 

(September  3,  1960  through  July  22,  1961) 

©BIMBO  THE  GREAT.  .014.  .(87) June  17 

Circus  Drama.  (German-made,  with  English-dubbed 
dialog.)  Trapeze  artist  with  a small  traveling 
circus,  whose  wife  (and  aerial  partner)  is  acci- 
dentally killed  during  a daredevil  performance, 
takes  to  drink  but  eventually  regains  faith  in  him- 
self through  love  for  his  little  daughter.  Claus 
Holm,  Germaine  Damar,  Elma  Karlowa,  Elke 
Aberle.  Director:  Harold  Philipp.  Corona  Film  Pro- 
duction and  a Joseph  E.  Levine  Presentation. 
(CircusScope) 

©CROWDED  SKY,  THE  . . 001  . . (104) Sept.  3,  '60 

Drama.  A Navy  pilot  and  an  airliner  pilot  crash 
in  midair,  and  the  Navy  pilot  is  killed,  along  with 


a lone  passenger.  The  airliner  is  miraculously 
brought  to  the  ground,  but  in  the  flight  the 
backgrounds  of  many  of  the  passengers,  as 
well  as  the  pilots,  are  reviewed  in  flashbacks. 
Dana  Andrews,  Rhonda  Fleming,  Efrem  Zimbalist 
jr.,  John  Kerr,  Anne  Francis,  Keenan  Wynn,  Troy 
Donahue.  Director:  Joseph  Pevney. 

©DARK  AT  THE  TOP  OF  THE  STAIRS,  THE.  005 

(124)  Oct.  8,  '60 

Drama.  From  William  Inge's  play  about  family 
life  in  Oklahoma  in  the  early  1920s,  involving  a 
husband  who  is  unhappy  over  his  wife's  frigidity 
and  her  over-attachment  to  her  children,  and  the 
conflicts  which  arise  through  his  interest  in  a 
neighboring  widow.  Robert  Preston,  Dorothy  Mc- 
Guire, Eve  Arden,  Angela  Lansbury,  Shirley  Knight, 
Lee  Kinsolving.  Director:  Delbert  Mann. 

FABULOUS  WORLD  OF  JULES  VERNE,  THE.. 013 

(81)  • ■ June  17 

Live-Action  and  Animated  Cartoon  Fantasy- 
Drama.  (European-made,  with  English-dubbed  dia- 
log.) A 19th  century  professor,  working  on  ex- 
plosives, is  captured  along  with  his  assistant  and 
taken  to  an  isolated,  volcanic  island  by  pirates 
claiming  to  be  protecting  the  invention  from 

evil  hands.  Finally  aware  of  their  real  intent,  the 
professor  gives  his  life  to  outwit  his  captors  and 
save  the  world.  Lou  Tock,  Ernie  Navara,  Milo 

Holl,  Francis  Sherr,  Van  Kissling,  Jane  Zalata. 
Narrator:  Hugh  Downs.  Director:  Karel  Zeman. 

Joseph  E.  Levine  Presentation.  (MystiMation) 

©FANNY.  .016.  .(133)  ... July  22 

Drama  With  Comedy.  Filmed  in  France.  Based  on 
Broadway  stage  hit,  from  the  Marcel  Pagnol 

trilogy.  A young  waterfront  girl  finds  she  is 
pregnant  after  her  sweetheart  goes  to  sea.  An 
older  man  marries  her,  knowing  the  facts,  and 
when  the  young  father  returns,  he  waits  in  the 
background  until  the  older  man  dies,  then  he 

and  the  girl  marry.  Leslie  Caron,  Maurice  Chevalier, 
Charles  Boyer,  Horst  Buchholz,  Baccaloni.  Producer- 
Director:  Joshua  Logan.  Mansfield  Production. 

FEVER  IN  THE  BLOOD,  A.  .008.  .(117) Jan.  28 

Melodrama.  Based  on  William  Pearson's  novel  of 
intrigue  in  high  political  circles,  in  which  the 
trial  of  an  innocent  man,  charged  with  murder, 
is  used  as  a political  football  for  the  ambitions 
of  three  men.  Efrem  Zimbalist  jr.,  Angie  Dickinson, 
Jack  Kelly,  Don  Ameche,  Ray  Danton,  Herbert 
Marshall,  Andra  Martin.  Director:  Vincent  Sher- 
man. 

GIRL  OF  THE  NIGHT  004  (91) Oct.  29,  '60 

Drama.  Based  on  Dr.  Harold  Greenwald's  book, 
"The  Call  Girl,"  a social  and  psychoanalytical  study 
of  girls  in  the  racket.  Dramatizes  the  case  history 
of  one  girl  who  fell  into  the  hands  of  a con- 
scienceless procurer  who  turned  her  into  a prosti- 
tute. Anne  Francis.  Lloyd  Nolan,  Kay  Medford, 
John  Kerr,  Arthur  Storch.  Director:  Joseph  Cates. 
Vanguard  Production. 

GOLD  OF  THE  SEVEN  SAINTS.  .009  (88) Feb.  18 

Outdoor  Drama.  Concerns  two  young  fur  trappers 
who  find  a cache  of  250  pounds  of  gold,  and 
their  struggle  to  keep  the  treasure  while  traveling 
through  the  desert  followed  by  ruthless  killers. 
Clint  Walker,  Roger  Moore,  Leticia  Roman,  Robert 
Middleton,  Chill  Wills,  Gene  Evans.  Director: 
Gordon  Douglas.  (WarnerScope) 

©PARRISH.  .015.  .(137) July  1 

Drama.  From  the  Mildred  Savage  novel,  about  a 
spirited  young  man  who  accompanies  his  widowed 
mother  to  Connecticut,  where  he  works  in  the 
tobacco  fields  of  a wealthy  but  ruthless  tobacco 
tycoon  who  later  marries  his  mother.  A rift  de- 
velops over  the  stepfather's  attempts  to  subjugate 
the  boy.  Troy  Donahue,  Claudette  Colbert,  Karl 
Malden,  Dean  Jagger,  Connie  Stevens,  Diane  Mc- 
Bain,  Sharon  Hugueny.  Producer-Director:  Delmer 
Daves. 

PORTRAIT  OF  A MOBSTER  01 1 ..  (1 08) Apr.  22 

Melodrama,  Film  biography  of  Dutch  Schultz,  de- 
picting his  rise  and  fail  as  a top  mobster  in 
the  Prohibition  Era.  Among  other  crimes,  he  cor- 
rupts an  honest  policeman,  steals  latter's  girl,  and 
winds  up  getting  killed  in  a double-cross  ambush. 
Vic  Morrow,  Leslie  Parrish,  Peter  Breck,  Ray  Dan- 
ton.  Director:  Joseph  Pevney. 

©SINS  OF  RACHEL  CADE,  THE.  .003.  .(123).  Apr.  1 
Drama.  From  Charles  Mercer's  novel,  depicting 
the  adventures  of  an  attractive,  dedicated  medical 
missionary  attached  to  a remote  hospital  in  the 
Belgian  Congo,  and  her  romance  with  an  Ameri- 
can doctor  who  fathers  her  child  born  out  of 
wedlock.  Angie  Dickinson,  Peter  Finch,  Roger 
Moore,  Errol  John,  Woody  Strode,  Juano  Hernan- 
dez. Director:  Gordon  Douglas. 

©STEEL  CLAW,  THE  . .012.  . (96) May  27 

Action  Drama.  Filmed  in  the  Philippines.  A Marine 
captain  with  one  hand  goes  on  a dangerous 
mission  to  rescue  a general  (who  turns  out  to  be 
a fake).  Aided  by  friendly  Filipino  guerrillas,  he 
fights  his  way  through  Japanese-occupied  jungles, 
on  to  victory  and  glory.  George  Montgomery, 
Charito  Luna,  Mario  Barri,  Carmen  Austin,  Ben 
Perez.  Producer-Director:  George  Montgomery. 

Ponderey  Production. 

^©SUNDOWNERS,  THE . . 007  . (1 33) . . Dec.  31,  '60 
Outdoor  Drama.  Filmed  largely  in  Australia.  From 
novel  by  Jon  Cleary,  about  a family  of  itiner- 
ants. in  Australia's  sheepherding  country  in  the 
early  1920s,  built  around  the  sheep  raisers  and 
their  trials,  the  fighting  and  feuding  and  the 
strength  of  one  woman  in  building  her  family. 
Deborah  Kerr,  Robert  Mitchum,  Peter  Ustinov, 
Glynis  Johns,  Dino  Merrill,  Chips  Rafferty.  Pro- 
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ducer-Director:  Fred  Zinnemann.  Highland  Pro- 

duction. 

0©SUNRISE  AT  CAMPOBELLO.  002 

043)  Nov.  19,  '60 

Biographical  Drama.  The  early  career  of  Franklin 
D.  Roosevelt,  covering  the  years  from  1921,  when 
he  contracted  infantile  paralysis,  to  June,  1924, 
when  he  discarded  his  crutches  to  walk  the  few 
steps  to  the  convention  platform  to  nominate 
Alfred  E.  Smith  as  a presidential  candidate.  Ralph 
Bellamy,  Greer  Garson,  Hume  Cronyn,  Jean  Hagen, 
Alan  Bunce,  Ann  Shoemaker.  Director:  Vincent 

J.  Donehue.  Dore  Schary  Production. 

©WHITE  WARRIOR,  THE  . . 01 0 . . (86) Mar.  11 

Adventure  Dromo.  (Italian-made,  with  English- 
dubbed  dialog.)  Based  on  Leo  Tolstoy's  novel,  set 
in  mid- 19th  century  Russia,  and  depicts  the  resis- 
tance of  Caucasian  tribes  to  Czarist  oppression, 
and  the  heroism  of  their  leader  who  is  captured 
and  tortured  by  the  Russians  after  betrayal  by  a 
rival  who  covets  his  betrothed.  Steve  Reeves, 
Georgia  Moll,  Renato  Baldini,  Gerard  Herter,  Scilla 
Gabel.  Director:  Richard  Freda.  (Dyaliscope) 

(REISSUES) 

©MIRACLE  OF  FATIMA,  THE.  .006 

(102) Sept.  24,  '60 

Drama.  Gilbert  Roland,  Angela  Clarke,  Susan  Whit- 
ney, Sherry  Jackson,  Sammy  Ogg.  Director:  John 
Brahm. 

Miscellaneous 

(English-Language  Films) 

A DOG,  A MOUSE  AND  A SPUTNIK 

(90)  Films-Around-the-World . . Nov.  '60 

Comedy.  (French-made,  with  English-dubbed  dia- 
log.) A Frenchman  refuses  to  give  up  a dog  and 
a white  mouse  which  fall  from  a Russian  sputnik 
into  his  garden,  and  involves  his  government  and 
the  Soviet  government  in  a series  of  unlikely  diplo- 
matic sequences.  Noel-Noel,  Denise  Grey,  Darry 
Cowl,  Mischa  Auer,  Noel  Roquevert.  Director:  Jean 
Dreville.  Louis  De  Masure  Production  for  Jean- 
Jacques  Vital.  (Also  available  in  French-language 
version  with  English  titles.) 

AFTER  MEIN  KAMPF ..  (74) ..  Joseph  Brenner 

Associates  Aug. 

Semi-documentary.  The  story  of  Hitler's  rise  to 
power,  beginning  with  documentary  shots  of  his 
boyhood  and  early  revolutionary  days,  to  the 
Reichstag  fire  and  internal  Nazi  Party  purges,  his 
invasions  and  conquests  of  other  countries  and  the 
mass  murders  by  Adolf  Eichmonn.  Narrator:  Jona- 
thon Farwell.  Director:  Ralph  Porter. 

AMAZING  MR.  CALLAGHAN,  THE 

(82)  Atlantis  Films..  Feb. 

Melodrama.  British-made.  A private  investigator  for 
a London  insurance  company  is  assigned  to  in- 
vestigate the  sinking  of  a vessel.  He  runs  into  dan- 
gerous adventures  as  he  attempts  to  unmask  a 
deadly  killer  and  defrauder  on  the  French  Riviera. 
Tony  Wright,  Lysiane  Rey,  Colette  Ripert,  Yorick 
Royan,  Paul  Combo,  Robert  Berri.  Producer-Di- 
rector: Willy  Rozier.  Sport-Films  Production. 

ANATOMY  OF  A PSYCHO  .(75).  . Unitel  of  California 
Psychological  Drama.  Before  going  to  his  death 
in  the  state  gas  chamber,  a condemned  man  lies 
to  his  brother,  saying  he  is  innocent.  The  latter 
then  seeks  revenge  against  those  who  convicted 
him,  until  his  clear-thinking  sister  finally  convinces 
him  that  their  brother  really  was  guilty.  Darrell 
Howe,  Ronnie  Burns,  Pamela  Lincoln,  Judy  How- 
ard. Producer-Director:  Brooke  L.  Peters.  (Re- 

leased through  states  rights  distributors.) 

ANGRY  SILENCE,  THE  . (95) Vitalite . . Jan. 

Drama.  British-made.  A union  agitator  arrives  at 
an  industrial  plant  and  stirs  up  trouble.  The  lone 
holdout  is  given  the  silent  treatment,  and  it  is 
only  after  hoodlums  do  bodily  harm  to  his  son 
that  wrongs  are  righted.  Pier  Angeli,  Richard  At- 
tenborough, Michael  Craig,  Bernard  Lee,  Geoffrey 
Keen,  Laurence  Naismith.  Director:  Guy  Green. 

Richard  Attenborough-Bryan  Forbes  Production. 

ANNA'S  SIN.. (86) Atlantis  Films  . Aug. 

Drama.  (Italian-made,  with  English-dubbed  dialog.) 
A distinguished  Negro  American  actor  and  an 
Italian  girl  fall  in  love  in  Rome.  The  girl's  un- 
scrupulous guardian  tries  to  break  up  the  affair 
by  blackmailing  the  actor  and  resorting  to  murder. 
Anna  Vita,  Ben  E.  Johnson,  Paul  Muller,  William 
'Demby,  Pamela  Winter,  Giovanna  Mazzotti.  Di- 
rector: Camillo  Mastrocinque.  Giaguaro  Film  Pro- 
duction and  a George  Morris  Presentation. 

ANOTHER  SKY  . (83) Edward  Harrison 

Melodrama.  British-made.  A young  English  girl, 
working  as  companion  to  an  older  woman  in  North 
Africa,  falls  in  love  with  a worthless  Moroccan 
musician,  is  deserted  by  him,  runs  out  of  money, 
and  finally  allows  herself  to  be  taken  os  a wife 
by  a village  man.  Victoria  Grayson,  Catherine 
Lacey,  Lee  Montague,  and  native  Moroccans.  Di- 
rector: Gavin  Lambert.  Minotaur  Production. 

BEHIND  THE  MASK 

(85)  Showcorporation . . Apr. 

Melodrama.  British-made.  Set  in  a hospital  in 
England,  story  centers  around  a staff  feud  be- 
tween two  surgeons,  and  a young  surgical  assistant 
in  love  with  the  daughter  of  the  heod  surgeon  who 
takes  over  in  a crisis  during  a critical  heart  op- 
eration. Sir  Michael  Redgrave,  Tony  Britton,  Carl 
Mohner,  Niall  MacGinnis,  Vanessa  Redgrove.  Di- 
rector: Brian  Desmond  Hurst. 


BERNADETTE  OF  LOURDES 

(91)  Janus  Films  . Apr. 

Religious  Drama.  (French-made,  with  English-dubbed 
dialog.)  Story  of  the  frail  child,  Bernadette,  her 
vision  in  the  grotto  across  the  river  near  the  town 
of  Lourdes,  France,  a century  ago,  and  the  en- 
suing events  which  led  to  her  eventual  Sainthood. 
Daniele  Ajoret,  Nadine  Alari,  Robert  Arnoux, 
Blanchette  Bruncy.  Director:  Robert  Darene. 

BEWARE  OF  CHILDREN  (British-made) — see 
American  International 

©BEYOND  ALL  LIMITS  (100) Sutton  Piets. 

Drama.  Filmed  in  Mexico.  Based  on  Vicente  Blas- 
co-lbanez's  novel,  "Flor  de  Mayo."  Story  of  a man 
who  returns  after  five  years  and  tries  to  rekindle 
the  spark  in  the  heart  of  a former  sweetheart,  now 
married  to  a wealthy  shrimp  fisherman  which,  for 
a time,  plunges  all  three  persons  into  a dromatic 
web  of  circumstances.  Jack  Palance,  Maria  Felix, 
Pedro  Armendariz,  Johnny  Muzquiz.  Director: 
Roberto  Gavaldon.  Lester  Braunstein-Howard  Beck 
Presentation. 

BIG  TIME  OPERATOR,  THE.. (80) Times  Film 

Comedy  Farce.  British-made.  A young  couple  in- 
herits a movie  theatre,  which  turns  out  to  be  a 
rundown,  outmoded  "fleapit"  with  three  time-worn 
employes,  one  an  alcoholic  projectionist.  A series 
of  amusing  incidents  takes  place  as  they  attempt 
to  sell  to  a competitor.  Bill  Travers,  Virginia  Mc- 
Kenna, Margaret  Rutherford,  Peter  Sellers,  Ber- 
nard Miles,  Francis  deWolf.  Director:  Basil  Dearden. 
(Originally  released  1957-58  season  by  Times  Film 
also,  under  title  of  "The  Smallest  Show  on  Earth.") 

BIMBO  THE  GREAT  (German-made;  English-dubbed 
dialog) — see  Warner  Bros. 

BLACK  PIT  OF  DR.  M.  (71) United  Producers 

Horror  Melodrama.  Two  doctors  make  a pact  that 
whoever  dies  first  will  return  and  reveal  the  secret 
beyond  death.  When  one  doctor  precedes  the  other 
in  death,  strange  happenings  occur,  all  taking  place 
in  a mental  institution.  Ralph  Bertrand,  Gaston 
Santos,  Mapi  Cortes,  Corl  Aucira.  Director:  Fer- 
dinand Mendez.  (Released  through  states  rights 
distributors.) 

BLACK  SUNDAY  (Italian-made;  English-dubbed  dia- 
log)— see  American  International 

BRAINWASHED  (German-made;  English  dialog) — see 
Allied  Artists 

CAPTAIN'S  TABLE,  THE  (British-made)— see  20th 
Century-Fox 

CARRY  ON,  CONSTABLE  . . (86) . . Governor  Films  Feb. 
Comedy.  British-made.  Several  raw  recruits  from 
a police  college  are  sent  as  temporary  replace- 
ments when  a flu  epidemic  strikes  the  local  con- 
stabulary. Their  bungling  damages  police  prestige, 
but  all  ends  happily  when  they  succeed  in  crock- 
ing a gang  of  crooks.  Kenneth  Connor,  Charles 
Hawtrey,  Leslie  Phillips,  Shirley  Eaton,  Kenneth 
Williams,  Joan  Sims,  Sidney  James,  Eric  Barker. 
Director:  Gerald  Thomas.  Anglo  Amalgamated  Pro- 
duction. 

CARTHAGE  IN  FLAMES  (Franco-ltalian  made;  Eng- 
lish-dubbed dialog) — see  Columbia 

CIRCLE  OF  DECEPTION  (British-made) — see  20th  Cen- 
tury-Fox 

CODE  OF  SILENCE  (75) Crest  Film  Distrs. 

Melodrama.  Produced  in  Mexico.  A former  criminal- 
turnedwrriter  in  a sleepy  Mexican  town  finds  him- 
self wanted  as  a witness  by  the  U.  S.  Senate 
Rackets  Subcommittee  and  as  a man  marked  for 
murder  by  the  top  man  of  the  crime  syndicate 
under  investigation.  Terry  Becker,  Elisa  Loti,  Bruno 
VeSota,  Mel  Welles,  Gary  Judis.  Director:  Mel 

Welles.  (Released  territorially  through  states  rights 
distributors.) 

COLD  WIND  IN  AUGUST,  A 

(80)  Aidart  Piets.. Auq. 

Drama.  Story  of  a torrid  romance  between  a 17- 
year-old  youth  and  a mature,  beautiful  woman, 
and  the  emotional  shock  he  experiences  when  he 
learns  she  is  a nightclub  strip-teaser.  Lola  Albright, 
Scott  Marlowe,  Joe  De  Santis,  Herschel  Bernardi. 
Director:  Alexander  Singer.  Troy  Films  Production. 

CRAZY  FOR  LOVE  . (80) Ellis  Films  Nov.  '60 

Comedy.  (French-made,  with  English-dubbed  dia- 
log.) Released  in  France  in  1951  as  "Le  Trou 
Normand."  Bardot's  first  film — dealing  with  a 
country  bumpkin  who  can  inherit  the  town  if  he 
gets  a high  school  diploma  within  a year,  and  his 
luckless  efforts  to  win  Bardot.  Brigitte  Bardot, 
Bourvil,  Noel  Roquevert,  Jane  Marken.  Director: 
Jean  Boyer.  Cite  Films  Production.  (Also  available 
in  French-language  version,  with  English  titles.) 

©CROWNING  EXPERIENCE,  THE 

(102)  Moral  Re-Armament 

Biographical  Drama.  Based  on  the  career  of  Mary 
McLeod  Bethune,  an  educator  who  founded  a 
Negro  college,  and  who  later  was  appointed  to  the 
National  Advisorv  Board  by  the  President  of  the 
United  States.  The  film  also  features  12  songs 
sung  by  Muriel  Smith,  who  plays  the  role  of  Mrs. 
Bethune.  Muriel  Smith,  Ann  Buckles,  Louis  Byles, 
George  McCurdy,  Anna  Marie  McCurdy.  Joel  Mc- 
Crea  narrates  a special  prologue.  Director:  Marion 
Clayton  Anderson. 

CRY  FREEDOM  (90) Parallel  Film  Distrs. 

War  Drama.  (Philippine-made,  with  English  dialog.) 
Story  of  the  famed  Filipino  freedom  fighters  who 
conducted  guerrilla  warfare  against  the  Japanese 
invaders  in  World  War  II.  Their  leader,  a former 
bus  driver,  is  joined  by  a patriotic  newspaper- 


woman; they  fall  in  love,  and  fight  side  by  side 
with  the  liberation  army.  Pancho  Magalona,  Rosa 
Rosal,  Johnny  Reyes,  Tony  Santos,  Jack  Forster.  Di- 
rector: Lamberto  V.  Avellana. 

CURSE  OF  THE  WEREWOLF,  THE  (British-made) — see 
Universal-International 

DAVID  AND  GOLIATH  (Italian-made;  English-dubbed) 
— see  Allied  Artists 

DAY  THE  SKY  EXPLODED,  THE 

(80)  Excelsior  Piets..  .Sept. 

Science-Fiction  Drama.  (European-made,  with  Eng- 
lish-dubbed dialog.)  An  exploding  missile  causes 
havoc  on  earth  as  a stratospheric  shower  of  aster- 
oids falls  over  the  earth's  surface.  Each  scientist, 
faced  with  tragedy,  reveals  himself  in  his  true 
light,  and  when  all  seems  lost,  a stroke  of  genius 
from  their  combined  efforts  saves  mankind  from 
destruction.  Paul  Hubschmid,  Madeleine  Fischer, 
Fiorella  Mari,  Ivo  Gorrani,  Dario  Michaelis.  Di- 
rector: Paolo  Heusch. 

©DEAD  ONE,  THE. (70) Mardi  Gras. Mar. 

Horror  Melodrama.  A newlywed  couple,  spending 
their  honeymoon  at  the  husband's  family  planta- 
tion, runs  into  opposition  by  a demented  cousin 
who  fears  she  will  lose  the  homestead  and  resur- 
rects her  dead  brother  through  voodoo  magic  to 
kill  the  bride.  John  McKay,  Linda  Ormond,  Clyde 
Kelley,  Darlene  Myrick,  Monica  Davis.  Producer- 
Director:  Barry  Mahon.  (Ultrascope) 

©DEADLY  COMPANIONS,  THE  (90).  Pathe-America 
Western  Drama.  The  story  of  a revenge-bent  Civil 
War  veteran  and  a dancehall  woman,  who  are 
thrown  together  on  a long  trek  through  the  In- 
dian-ridden desert  to  bury  the  woman's  young  son. 
Both  are  filled  with  hatred  and  thoughts  of  re- 
venge, but  find  regeneration  and  a new  purpose  in 
life  through  mutual  love.  Maureen  O'Hara,  Brian 
Keith,  Steve  Cochran,  Chill  Wills.  Director:  Sam 
Peckinpah.  Carousel  Production.  (Panavision) 

DENTIST  IN  THE  CHAIR 

(84)  Ajay  Films/Manhattan  I nt'l  July 

Comedy.  British-made.  The  wild-and-wacky  antics 
of  a pair  of  undergraduates  at  a dental  school  in 
England,  who  inadvertently  become  involved  with 
a crook  who  steals  a cpse  of  dental  equipment  and 
tries  to  sell  it  to  them.  Bob  Monkhouse,  Peggy 
Cummins,  Kenneth  Connor,  Eric  Barker,  Ronnie 
Stevens,  Vincent  Ball.  Director:  Don  Chaffey.  (Ajay 
Films  distributing  in  New  York  area,  and  Man- 
hattan Int'l  distributing  in  1 1 western  states.) 

DESERT  ATTACK  (British-made) — see  20th  Century- 
Fox 

DEVIL'S  COMMANDMENT,  THE. (71) R.C.I.P. 

Horror  Melodrama.  (European-made,  with  English- 
dubbed  dialog.)  Set  in  Paris,  story  deals  with  the 
desperate  search  by  baffled  police  and  an  alert 
newspaperman  for  a deadly  killer  who  always 
chooses  beautiful  girls  for  his  victims.  With  only 
meager  clues  to  go  on,  the  trail  finally  leads  to  an 
ancient  castle  and  a mod  scientist.  Gianna  Maria 
Canale,  Carlo  D'Angelo,  Dario  Michaelis,  Wandisa 
Guida.  Director:  Richard  Freda.  (CinemaScope) 

DOCTOR  BLOOD'S  COFFIN  (British-made) — see  United 
Artists 

ENTERTAINER,  THE 

(97)  Continental  Dist'b'g . Oct.  '60 

Drama.  British-made.  A picturization  of  John  Os- 
borne's bitter,  sordid  drama  of  cheap  vaudevillians, 
their  drab,  pathetic  lives  and  illicit  love  affairs 
Sir  Laurence  Olivier,  Joan  Plowright,  Brenda  De 
Banzie,  Roger  Livesey,  Shirley  Ann  Field,  Thora 
Hird.  Director:  Tony  Richardson.  Bryanston  Pro- 
duction. 

©EVE  AND  THE  HANDYMAN 

(65)  Pod-Ram  Enterprises 

Comedy.  A sophisticated  sex  comedy  of  a day  in 
the  dreary  life  of  a handyman  who  catches  the 
eye  of  "Eve."  Throughout  the  film  she  shadows 
him  and,  after  seeing  his  struggles  and  frustra- 
tions, sets  out  to  make  life  a little  merrier  for 
him.  Eve  Meyer,  Anthony-James  Ryan.  Producer- 
Director:  Russ  Meyer. 

FABULOUS  WORLD  OF  JULES  VERNE,  THE  (European- 
made;  English-dubbed  dialog) — see  Warner  Bros. 

FAST  AND  SEXY  (Italian-made;  English  dialog) — see 
Columbio 

FAST  SET,  THE  (84) Audubon  Films 

Comedy.  (French-made,  with  English-dubbed  dialog.) 
A girl  goes  to  live  with  an  aunt  in  Paris  to  be 
near  her  boy  friend,  who  introduces  her  to  his  own 
fast  set,  rock-and-roll  night  clubs  and  strip-tease 
joints.  They  wind  up  getting  married  to  the  beat 
of  rock-and-roll  music.  Agnes  Laurent,  Philippe 
Nicaud,  Dora  Doll.  Director:  Pierre  Foucaud. 

FERRY  TO  HONG  KONG  (British-made) — see  20th 
Century-Fox 

FIVE  GOLDEN  HOURS  (British-made) — see  Columbia 

©FLUTE  AND  THE  ARROW,  THE 

(78)  Janus  Films.. Oct.  '60 

Documentary  Drama.  (Swedish-made,  with  English 
narration.)  Tells  about  the  little  known  Muria 
tribe  living  in  the  jungle  regions  of  India,  their 
rites,  dances  and  wild  animal  hunts,  the  latter  in- 
cluding pursuit  of  a man-eating  leopard  by  a 
tribal  warrior  who  kills  the  beast  but  is  himself 
mortally  wounded.  Gingu,  Riga,  Chendru,  Tengru 
Shikari.  Producer-Director:  Arne  Sucksdorff. 

FOLLOW  A STAR  . (102) Zenith  Int'l  . June 

Comedy.  British-made.  A genial  Cockney  with  a 
forceful  singing  voice  allows  a music-hall  star 
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to  tape  record  his  voice,  unaware  that  the  star 
plans  to  pass  same  off  through  loudspeakers  as 
his  own  voice.  In  time  the  public  discovers  the 
truth,  then  clamors  for  the  rightful  performer. 
Norman  Wisdom,  June  Laverick,  Jerry  Desmonde, 
Hattie  Jacques,  Richard  Wattis.  Director:  Robert 
Asher.  J.  Arthur  Rank  Production. 

48  HOURS  TO  LIVE  . (86) Cinema  Associates 

Melodrama.  European-made.  A foreign  correspond- 
ent comes  to  the  rescue  of  a famous  missile  ex- 
pert being  held  captive  by  on  international  nuclear 
spy  ring.  Anthony  Steel,  Marlies  Behrens,  Lewis 
Charles,  Ina  Anders,  Birger  Malmsten,  Ingemar 
Johansson.  Director:  Peter  Bourne. 

FOUR  DESPERATE  MEN 

(105) Continental  Dist'b'g  . Dec.  '60 

Melodrama.  British-made;  filmed  in  Australia.  Four 
escaping  prisoners  are  forced  to  take  refuge  on 
a tiny  island  fortress  in  Sydney  Harbor,  from  which 
point  they  defy  police  by  threatening  to  blow  up 
o ship  looded  with  high  explosives.  Aldo  Ray, 
Heather  Sears,  Neil  McCollum,  Victor  Maddern, 
Carlo  Justini.  Director:  Harry  Watt.  Michael  Bal- 
con  Production. 

FOXHOLE  IN  CAIRO  (British-made) — see  Paramount 

FRENCH  MISTRESS,  A 

(91) Films-Around-the-World  . Dec.  '60 

Comedy  Farce.  British-made.  A pretty  mademoiselle 
is  hired  as  a French  instructress  at  a British  boys' 
school,  and  proves  not  only  the  most  popular  but 
the  most  disruptive  influence  in  the  school's  his- 
tory resulting  in  an  investigation  by  the  board  of 
governors.  Cecil  Parker,  James  Robertson  Justice, 
Agnes  Laurent,  Ian  Bannen,  Irene  Handl,  Ray- 
mond Huntley.  Director:  Roy  Boulting.  Boulting 

Bros.  Production. 

GET  OUTTA'  TOWN 

(65) Sterling  World  Distrs..  May 

Mystery  Melodrama.  When  an  ex-hoodlum  arrives 
in  town  to  avenge  the  death  of  a kid  brother, 
he  not  only  faces  murderous  gangsters,  a hostile 
mother,  girl  friend  and  police,  but  learns  that 
the  brother  had  been  involved  in  designing  a time 
bomb  used  in  a gangster  assassination.  Douglas 
Wilson,  Jeanne  Baird,  Marilyn  O'Connor,  Tony  Louis. 
Director:  Charles  Davis.  (Released  territorially 

through  states  rights  distributors.) 

©GIRL  IN  ROOM  13,  TH  E ..  (79) . . Astor  Piets... July 
Melodrama.  Filmed  in  Brazil.  The  adventures  of  an 
American  private  eye  as  he  conducts  a search  for 
a girl  in  Brazil  wanted  in  the  States  for  murder. 
Someone  plants  a package  on  him  and  he  finds 
himself  a suspect  in  a counterfeiting  racket  both 
by  police  and  underworld  goons.  Brian  Donlevy, 
Andrea  Bayard,  Elizabeth  Howard,  Victor  Merinow, 
John  Herbert.  Director:  Richard  Cunha.  Layton 

Film  Presentation. 

GIRLS  ON  THE  RUN  .(64) Astor  Piets. 

Mystery  Melodrama.  A crack  newspaperman,  out  to 
smash  a V-girl  racket,  learns  that  his  managing 
editor  has  been  killed  and  that  he's  the  prime  sus- 
pect. Aided  by  his  girl  friend,  he  seeks  clues  at  a 
local  carnival  which  lead  him  to  the  town's  top 
politician.  Richard  Coogan,  Rosemary  Petit,  Frank 
Albertson,  Harry  Bannister.  Directors:  Arthur  J. 

Beckhard,  Joseph  Lee.  Rose  Tree  Production. 

GODDESS  OF  LOVE,  THE  (Italian-made;  English-dub- 
bed dialog) — see  20th  Century-Fox 

GOLIATH  AND  THE  DRAGON  ( Italian-made;  English- 
dubbed  dialog) — see  American  International 

GOOD  GIRLS  BEWARE  (80).  United  Mot.  Piet.  Org. 
Melodrama.  (French-made,  with  English-dubbed 
dialog.)  The  terrifying  experiences  of  an  innocent 
girl  who  witnesses  a murder  and  is  kidnaped  by 
a gong  of  crooks  who  hold  her  in  a house  of 
prostitution  to  keep  their  boss — the  murderer — 
in  line.  She  is  finally  rescued  and  the  crooks 
brought  to  justice.  Antonella  Lualdi,  Robert  Hos- 
sein,  Gerard  Oury,  Andre  Luguet.  Director:  Yves 
Allegret.  (Released  by  UMPO  under  title  of  "Young 
Girls  Beware"  during  1958-59  season,  in  French- 
language  version,  with  English  titles.) 

GREAT  WAR  THE  .(118) Lopert  Films  Sept. 

Drama.  (Italian-made,  with  English-dubbed  dia- 
log.) A mixture  of  comedy  and  tragedy  in  this 
story  about  two  goldbricking  buddies,  serving  in 
the  Italian  army  in  World  War  I during  the  Italo- 
Austrian  campaign,  who  exhibit  streaks  of  coward- 
ice until  put  to  the  test  of  patriotism  after  their 
copture  by  the  enemy.  Vittorio  Gassman,  Silvana 
Mangano,  Alberto  Sordi,  Folco  Lulli,  Bernard  Blier. 
Director  Mario  Monicelli.  Dino  De  Laurentiis  Pres- 
entation. (Also  available  in  Italian-language  version 
with  English  titles.) 

GREEN  HELMET,  THE  (British-made) — see  Metro- 
Goldwyn-Moyer 

HALF  PINT,  THE  (73) Sterling  World  Distrs. 

Comedy.  The  misadventures  of  a lovable,  six-year- 
old  boy,  believed  to  be  kidnaped,  who  meets 
up  with  a friendly  hobo  while  searching  for  his 
lost  pet  chimp.  A merry  mixup  results  as  police 
and  the  boy's  grandfather  conduct  a search  for 
him.  Tommy  Blackman,  Pat  Goldin,  "Dinke"  (the 
chimpanzee),  Ray  Cordell,  Douglos  Lockwood.  Pro- 
ducer-Director: Erven  Jourdan.  (Released  territor- 
ially through  states  rights  distributors.) 

HAND,  THE  (British-made) — see  American  Interna- 
tional 

HAND  IN  HAND  (British-made) — see  Columbia 

HEAT  OF  THE  SUMMER 


(83; . Ajay  Films/Manhattan  Int'l 

Melodrama.  (French-made,  with  English-dubbed 


dialog.)  A city  lad  who  takes  over  a vineyard  in- 
heritance meets  a farmer's  daughter  and  an  in- 
timate friendship  develops.  A pretty,  wholesome 
blonde  who  coaches  the  lad  on  running  a vineyard 
takes  matters  into  her  own  hands  when  he  neg- 
lects the  work,  and  brings  him  to  his  senses.  Pa- 
tricia Karim,  Yane  Barry,  Michel  Bardinet,  Claude 
Sainlouis,  Janine  Massina.  Director:  Louis  Felix. 

(Ajay  Films  is  releasing  in  New  York  area;  Man- 
hattan Int'l  releasing  on  West  Coast.) — (Also  re- 
leased in  French-language  version  with  English 
titles.) 

©HEAVEN  ON  EARTH 

(84) JB  Film  Enterprises.  Oct.  '60 

Documentary  Drama.  (Italian-made,  with  English- 
dubbed  dialog.)  A tour  through  Rome  and  the 
Vatican,  with  a sub-plot  providing  romantic  in- 
terest between  an  American  girl  and  a handsome, 
young  Italian.  Barbara  Florian,  Gobriele  Tinti,  Ar- 
noldo  Foa,  Charles  Fawcett.  Director:  Robert  Spaf- 
ford. 

HELL  IS  A CITY  (British-made) — see  Columbia 

HEROD  THE  GREAT  (Italian-made;  English-dubbed) — 
see  Allied  Artists 

©HIPPODROME.  .(96).  . . Continental  Dist'b'g.  Mar. 
Circus  Drama.  (German-made,  with  English-dubbed 
dialog.)  A drama  of  backstage  conflicts  between  a 
girl  dancer,  a middle-aged  sharpshooting  star  who 
won't  release  the  girl  from  her  contract  and  prom- 
ise of  marriage,  and  a tiger  trainer  whom  the  girl 
really  loves,  is  played  out  against  the  background 
of  a European  traveling  circus.  Gerhard  Riedmann, 
Marait  Nunke,  Willy  Birgel,  Fred  Bertelmann,  Wal- 
ter Gi Her.  Producer-Director:  Arthur  Maria  Raben- 
alt.  Sascha-Film  and  Lux-Film  Production. 

HITLER'S  EXECUTIONERS  (78) Vitalite  June 

Documentary.  (With  English  narration.)  Compiled 
and  released  abroad  in  1958  and  titled,  "The 
Nuremberg  Trial."  Concerns  the  Nuremberg  trials, 
with  closeups  of  Goering,  Hess,  Von  Papen  and 
other  top  Nazis,  plus  brief  flashbacks  showing 
Hitler's  rise  to  power,  his  destruction  of  Europe 
and  final  defeat  by  Allied  forces.  Narrator:  Jay 
Wilke.  Director:  Felix  von  Podmanitsky.  Continent 
Film  Production. 

HOME  IS  THE  HERO 

(83)  Showcorporation  . . Feb. 

Drama.  Produced  in  Ireland.  A belligerent  Irishman, 
jailed  for  five  years  on  a manslaughter  charge, 
returns  to  his  family  to  find  that  his  wife  and 
daughter  resent  him  and  have  made  a life  of  their 
own.  Arthur  Kennedy,  Walter  Macken,  Eileen 
Crowe,  Harry  Brogan,  Joan  O'Hara,  Abbey  The- 
atre Players.  Director:  Fielder  Cook.  Robert  S. 

Baker-Monty  Berman  Production. 

HOUSE  OF  FRIGHT  (British-made) — see  American 
International 

I'M  ALL  RIGHT  JACK  (British-made) — see  Columbia 

IT  TAKES  A THIEF  . (94) Vitalite  . Feb. 

Melodrama.  British-made.  A widower  with  a young 
son  is  led  into  crime  when  he  falls  for  a beautiful 
but  misguided  girl,  who  is  leader  of  a crime  gang 
and  the  brains  behind  a large-scale  robbery,  for 
which  he  takes  a five-year  prison  rap.  Javne  Mans- 
field, Anthony  Quayle,  Carl  Mohner,  Barbara  Mul- 
len. Director:  John  Gilling.  Sydney  Box  Associates 
Production. 

JAZZ  BOAT  (British-made) — see  Columbia 

JOURNEY  TO  THE  LOST  CITY  (German-made;  English- 
dubbed  dialog) — see  American  International 

JUST  MY  LUCK  (87) Lopert  Films 

Comedy.  British-made.  A meek,  lovable  young  man 
plays  the  horses  so  he  can  buy  a diamond  neck- 
Icce  for  his  sweetheart.  A streak  of  luck  brings  him 
a fabulous  fortune  and  also  a load  of  trouble.  Nor- 
man Wisdom,  Jill  Dixon,  Marjorie  Rhodes,  Leslie 
Phillips,  Delphi  Lawrence.  Director:  John  Paddy 

Carstairs.  J.  Arthur  Rank  Production. 

KILL  ME  TOMORROW  (80)  Tudor  Piets..  . Oct.  '60 
Melodrama.  British-made.  A reporter  turns  to  drink 
after  his  wife's  death  in  an  auto  accident,  and  is 
accused  of  murdering  the  editor  of  his  paper.  The 
murdered  man's  niece  turns  sleuth  and  uncovers 
the  real  killer.  Pat  O'Brien,  Lois  Maxwell,  George 
Coulouris,  Robert  Brown,  Tommy  Steele.  Director: 
Terence  Fisher. 

KING  IN  SHADOW  . (78) Exclusive  Int'l.  June 

Historical  Drama.  (German-made,  with  English- 
dubbed  dialog.)  From  the  Robert  Neumann  novel, 
"The  Queen's  Favourite."  Based  on  historical  events 
of  the  mid-18th  century  surrounding  the  weak 
and  degenerate  king  of  Denmark,  young  Christian 
VII,  who  eventually  goes  mad  following  a series  of 
court  intrigues  by  a conniving  stepmother,  an 
adulterous  queen  and  a court  medico.  Horst 
Buchholz,  Odile  Versois,  O.  W.  Fischer.  Director: 
Harold  Braun.  (First  released  in  color,  this  is  be- 
ing generally  released  in  black-and-white.) 

©KIPLING'S  WOMEN  . (63) KBA  Attractions 

Comedy  Drama.  (For  roadshow  engagements  only.) 
Based  on  Rudyard  Kipling's  classic  poem,  "The 
Ladies,"  the  key  character  being  the  soldier  play- 
boy, Tommy  Atkins,  who  had  a woman  in  every 
port.  His  global  escapades  find  him  winding  up  in 
o rest  camp  "with  his  British  pipe  and  four-fingers 
of  Scotch."  Felix  De  Cola,  Margie  Fisco,  Robin 
Bliss,  Virginia  Rogers,  Lisa  Gordon,  Margie  Sutton. 
Director:  Fred  Hudson. 

KONGA  (British-made) — see  American  International 

©LAST  REBEL,  THE ..  (83) ....  Sterling  World  Distrs. 
Drama.  Mexican-made.  Story  of  one  of  history's 


legendary  Mexican  characters  who  turns  outlaw 
to  gain  vengeance  against  brutal  gold  miners 
in  California  who  attacked  and  killed  his  wife 
and  murdered  his  brother.  Carlos  Thompson, 
Ariadne  Welter,  Rudolph  Acosta,  Charles  Fawcett, 
Lee  Morgan.  Producer-Director:  Miguel  Contreas 
Torres.  (Released  territorially  through  states  rights 
distributors.) 

LEAGUE  OF  GENTLEMEN,  THE 

(113) Kingsley  Int'l.  Feb. 

Comedy  Drama.  British-mcde.  An  embittered  Army 
colonel,  forced  to  retire  after  25  years  of  loyal 
service,  recruits  seven  other  ex-Army  officers  with 
personal  grudges,  and  together  they  plan  and 
execute  a bank  heist  along  strictly  military  op- 
erational lines,  and  nearly  put  it  over.  Jack  Hawk- 
ins, Nigel  Patrick,  Roger  Livesey,  Kieron  Moore, 
Richard  Attenborough,  Bryan  Forbes,  Robert  Coote. 
Director:  Basil  Deorden.  Allied  Film  Makers  Pro- 
duction. 

LEFT.  RIGHT  AND  CENTER 

(90) Bentley  Films.  .Nov.  '60 

Comedy.  British-made.  A spoof  of  British  election- 
eering and  fun-poking  at  the  practice  of  convert- 
ing ancestral  homes  into  tourist  amusement  centers. 
During  the  course  of  the  ballot-box  battle,  love 
manages  to  strike  two  opposing  campaigners.  Ian 
Carmichael,  Alasfair  Sim,  Patricia  Bredin,  Richard 
Wattis,  Eric  Barker.  Director:  Sidney  Gilliat.  Frank 
Launder-Sidney  Gilliat  Production. 

LEGIONS  OF  THE  NILE  (Italian-made;  English-dubbed 
dialog) — see  20th  Century-Fox 

LISETTE . . (83) Medallion  Piets. 

Melodrama.  A newspaper  editor,  to  help  his  father- 
in-law's  political  campaign  for  the  U.  S.  Senate, 
sponsors  an  orphan  refugee  from  Indo-China  who 
turns  out  to  be  a beautiful,  mature  Eurasian  girl. 
A series  of  dramatic  events  ends  in  political  ruin, 
and  tragedy  for  the  girl.  John  Agar,  Greta  Chi, 
John  Cestare,  Walter  Klavun,  Jim  Pritchett,  Susan 
Ellis.  Producer-Director:  R.  John  Hugh. 

©LITTLE  ANGEL 

(90) K.  Gordon  Murray  Prods  Jan 

Drama.  (Mexican-made,  with  English-dubbed  dia- 
log.) The  happy  adventures  of  a little  Mexican 
girl  who  lives  on  a farm  with  her  grandmother,  her 
communion  with  nature  and  the  world  around  her, 
and  the  unfolding  of  a child's  budding  faith  in 
God  and  her  fellowman.  Maria  Gracia,  Jorge 
Martinez  de  Hoyos.  Narrator:  Hugh  Downs.  Eng- 
lish director:  Ken  Smith.  Director:  Roberto  Rod- 
riguez. 

MAGDALENA  ..  (76) William  Shelton  Films 

Melodrama.  (German-made,  with  English-dubbed 
dialog.)  A young  girl  falls  in  love  with  a disrepu- 
table artist,  poses  in  the  nude  for  him,  is  jilted 
and  moves  on  to  a life  of  ruin.  Sabina,  Willy  Bir- 
gel, Renate  Ewert,  Helmut  Schmid.  Director:  Lee 
Kresel. 

MAGIC  BOY  (Japanese-made;  English  dialog) — see 
Metro-Goldwyn-Mayer 

MAILBAG  ROBBERY.  (70) Tudor  Piets. 

Melodrama.  British-made.  Three  crooks  board  a 
London-bound  train  in  Glasgow,  intent  on  stealing 
a half-million  pounds  in  bank  notes  from  a locked 
comportment.  But  unforeseen  situations  constantly 
arise  to  harass  and  hamstring  them.  Lee  Patter- 
son, Kay  Callard,  Alan  Gifford.  Producer-Director: 
Compton  Bennett. 

MAKE  MINE  MINK 

(101)  Continental  Dist'b'g.  Dee.  '60 

Comedy  Farce.  British-made.  Based  on  London  stage 
hit,  "Breath  of  Spring,"  in  which  a group  of  upper- 
class  boarding  house  roomers,  along  with  their 
eccentric  landlady,  steals  mink  coats  to  raise  money 
for  charity.  One  lodger,  a retired  army  major, 
plans  each  robbery  like  a military  campaign. 
Terry-Thomas,  Athene  Seyler,  Hattie  Jacques,  Bil- 
lie Whitelaw.  Director:  Robert  Asher.  Hugh  Stew- 
art Production  for  J.  Arthur  Rank. 

MAN  IN  THE  MOON  . (98) Trans-Lux  July 

Comedy.  British-made.  A professional  "guinea  pig" 
joins  a moon-flight  project  and  becomes  involved 
in  zany  goings-on  as  he  competes  with  other  as- 
tronauts to  be  the  first  man  to  reach  the  moon. 
In  the  initial  test  launching,  he  heads  for  the 
moon  but  winds  up  in  Australian  bush  country 
Kenneth  More,  Shirley  Anne  Field,  Michael  Hor- 
dern, Norma  Bird,  John  Glyn-Jones,  Charles  Gray. 
Director:  Basil  Deorden. 

MANIA  . (85)  Vitalite  Feb. 

Horror  Melodrama.  British-made.  Set  in  Scotland 
1 50  years  ago,  this  is  based  on  a true  story  about 
a medical  professor  who,  in  his  need  far  cadavers 
far  laboratory  dissection,  inadvertently  provides  a 
profitable  incentive  for  grave  robbers,  resulting  ir 
a wave  of  mass  murders  and  trial  of  the  doctor 
before  a medical  council.  Peter  Cushing,  June 
Laverick,  Donald  Pleasence,  George  Rose,  Dermot 
Walsh,  Renee  Houston.  Director:  John  Gilling.  Rob- 
ert S.  Baker-Monty  Berman  Production. 

MARK  OF  THE  DEVIL  (73) R-C.I-P. 

Melodrama.  (Mexican-made,  with  English-dubbed 
dialog.)  Story  of  a perfect  heel  who  uses  his  wife's 
beauty  and  charm  to  further  his  business  career. 
Disillusioned  and  bitter  with  all  men,  she  becomes 
a she-devil  who  attracts  and  destroys  one  wealthy 
man  after  another  until  she  meets  an  adventurer 
who  destroys  her.  Maria  Felix,  Crox  Alvarado, 
Victor  Junco,  J.  M.  Linares  Rivas.  Director:  Tito 
Davison. 

©MIGHTY  CRUSADERS,  THE 

(87) Falcon  Prods...  Jan. 
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Spectacle  Drama.  ( Italian-made,  with  English- 
dubbed  dialog.)  Set  in  the  days  of  the  Crusades 
some  800  years  ago,  in  which  Crusader  warriors 
carried  the  word  of  Christianity  to  the  city  of 
Jerusalem,  fighting,  brawling,  and  finally  gaining 
victory  over  the  disbelievers.  Francisco  Robal, 
Sylva  Koscina,  Gianna  Maria  Canale,  Rik  Bat- 
taglia, Philippe  Hersent.  Director:  Carlo  Ludovicio 
Bragaglia.  (SuperCinescope) 

MILLIONAIRESS,  THE  (British-made) — see  20th  Cen- 
tury-Fox 

MINOTAUR,  THE  (Italian-made;  English-dubbed  dia- 
log)— see  United  Artists 

MIRROR  HAS  TWO  FACES,  THE 

(98) Continental  Dist'b'g  . Nov.  '60 

Drama.  (French-made,  with  English-dubbed  dialog.) 
A homely  woman,  after  years  of  marriage,  is 
made  beautiful  by  plastic  surgery.  Result — a jeal- 
ous husband,  a broken  marriage  and  a shooting. 
Michele  Morgan,  Bourvil,  Ivan  Desny,  Gerard  Oury, 
Sylvie.  Director:  Andre  Cayatte.  Franco-Lortdon 

Production.  (French-language  version,  with  Eng- 
lish titles,  released  1958-59  season.) 

MONSTER  OF  PIEDRAS  BLANCAS,  THE 

(72)  Filmservice  Dist'b'g 

Horror  Melodrama.  A seven-foot  beast  that  feeds 
on  human  flesh  kills  several  fishermen  and  a 
storekeeper  and  threatens  the  life  of  a lighthouse 
keeper's  daughter  until  the  sheriff  and  his  posse 
force  the  monster  from  its  cave  and  destroy  it 
John  Harmon,  Forrest  Lewis,  Les  Tremayne,  Jeanne 
Carmen,  Don  Sullivan.  Director:  Irving  Berwick. 

(Released  through  states  rights  distributors.) 

©MORE  DEADLY  THAN  THE  MALE 

(60) Lester  A.  Schoenfeld  Films..  Feb. 

Melodrama.  British-made.  An  American,  on  vaca- 
tion in  England,  falls  in  love  with  the  wife  of  a 
wealthy  fruit  grower.  Her  ruthlessness  leads  him 
into  a series  of  murders,  which  builds  up  to  a 
terrifyinq  surprise  climax.  Jeremy  White,  John  Ma- 
honey, Ann  Davy,  Edna  Dare,  Lorraine  Peters.  Di- 
rector: Robert  B.  Bucknell.  Una  Production. 

MORGAN  THE  PIRATE  (Italian-made) — see  Metro- 
Goldwyn-Mayer 

NAKED  ROAD,  THE  . . (74) . . Zison  Enterprises  . June 
Melodrama.  A model  is  kidnaped  by  ruthless 
operatives  of  a high-priced  "call  girl"  racket  who 
try  to  force  her  to  become  their  star  attraction. 
After  another  girl  is  murdered,  the  model  is  al- 
most trapped  into  working  for  them,  but  police 
arrive  in  time  to  rescue  her  and  break  up  the 
gang.  Jeanne  Rainer,  Ronald  Long,  Arthur  Koulias, 
Eileen  Letchworth.  Producer-Director:  William 

Mortin. 

NARCOTICS  STORY,  THE 

(75) Sterling  World  Distrs. 

Documentary.  Originally  created  as  a police  train- 
ing film  in  1958,  this  is  a step  by  step  account 
of  a girl  who  becomes  a narcotics  user.  Presents 
all  phases  of  the  drug  habit  and  the  work  of  po- 
lice in  tracking  down  drug  sources  and  apprehend- 
ing the  responsible  parties.  Sharon  Strand,  Dar- 
lene Hendricks.  Herbert  Crisp,  Fred  Morratto.  Di- 
rector: Robert  W.  Larson.  Police  Science  Production. 

©NATURE  GIRL  AND  THE  SLAVER 

(70) United  Producers 

Adventure  Drama.  (German-made,  with  English- 
dubbed  dialog.)  A blonde,  teenage  white  girl, 
raised  and  revered  by  a savage  warrior  tribe  in 
the  deep  African  jungles,  is  captured  by  desert 
slave  traders  while  working  with  a special  police 
investigator  to  quell  the  outbreak.  She  is  rescued 
in  nick's  time  and  the  slave  ring  smashed.  Marion 
Michael,  Adrian  Hoven,  Friedrich  Joloff,  Rik  Bat- 
taglia. Director:  Hermann  Leitner.  (DynaVision) 

©NATURE'S  PARADISE.  (72) Fanfare  Films 

Nudist  Film.  (British-made;  released  in  England  as 
"Nudist  Paradise.")  An  art  student,  after  trying 
for  some  time  to  date  a girl  who  is  always  busy 
on  weekends,  learns  she  is  a "naturalist"  and  fol- 
lows her  to  a nudist  colony  where,  before  summer's 
end,  he  finds  himself  a confirmed  member.  Anita 
Love,  Carl  Conway,  Katy  Cashfield,  Dennis  Cornell, 
Celia  Hewitt.  Director:  Charles  Saunders.  Orb  Pro- 
duction. (Nudiscope) — (Released  through  states 

rights  distributors.) 

NAZI  TERROR  AT  NIGHT  . (97) Zenith  Int'l 

War  Drama.  (German-made,  with  English-dubbed 
dialog.)  Released  in  1959  in  German-language 
version  with  English  titles  as  "The  Devil  Strikes 
at  Night."  Based  on  the  Bruno  Ludke  case  of 
1945,  in  which  an  Aryan  sex  murderer's  guilt  is 
suppressed  by  the  Gestapo,  and  an  innocent  man 
convicted  for  the  crimes,  while  the  real  murderer 
is  being  secretly  liquidated.  Claus  Holm,  An- 
nemarie  Duringer,  Mario  Adorf,  Hans  Messemer, 

Werner  Peters.  P rod ucer-Di rector:  Robert  Siodmak. 
Divina  Production. 

NEVER  ON  SUNDAY. (91).  Lopert  Films.  Oct.  '60 
Comedy  Drama.  (Produced  in  Greece;  English  dia- 
log.) An  American  philosopher,  visiting  Greece,  at- 
tempts to  reform  a prostitute  by  asking  her  to 
abandon  the  profession  for  a fortnight,  convinced 
this  will  change  her  way  of  life.  It  doesn't.  Melina 
Mercouri,  Jules  Dassin,  Georges  Foundas,  Titos 

Vandis,  Mitsos  Liguisos.  Producer-Director:  Jules 

Dassin.  Melinafilm  Production. 

NEVER  TAKE  CANDY  FROM  A STRANGER 

(82)  Sutton  Piets. 

Psychological  Drama.  British-made.  Based  on  the 
Roger  Garis  stage  play,  "The  Pony  Cart."  An 
elderly  pervert  lures  little  girls  to  dance  for  him 
in  the  nude  after  being  promised  sweets.  One 


little  girl,  daughter  of  the  town's  high  school 
principal,  serves  as  the  key  eventually  leading  to 
apprehension  of  the  psychopathic  killer  permitted 
by  society  to  roam  at  large.  Gwen  Wotford,  Felix 
Aylmer,  Patrick  Allen,  Mia  1 1 MacGinnis,  Frances 
Green.  Director:  Cyril  Fronkel.  Hammer  Film  Pro- 
duction. 

NIGHTS  OF  LUCRETIA  BORGIA,  THE  (Italian-made; 
English-dubbed) — see  Columbia 

OKEFENOKEE.  .(76) Filmservice  Dist'b'g 

Melodrama.  Smugglers  use  Seminole  Indian  guides 
with  swamp-planes  to  haul  dope  and  aliens,  then 
kill  them.  After  an  Indian  girl  is  attacked  by  a 
smuggler,  her  sweetheart  learns  of  the  criminal 
operations  and  he  and  a group  of  braves  capture 
the  leader.  Peter  Coe,  Peggy  Maley,  Henry  Bran- 
don. Director:  Roul  Haig.  (Released  through  states 
rights  distributors.) 

ONE  PLUS  ONE  (114) Selected  Films 

Drama.  Filmed  in  Canada.  Explores  the  Kinsey  Re- 
ports via  a series  of  seminar  discussions  presided 
over  by  a college  professor,  with  flashbacks  used 
to  dramatize  events  in  the  lives  of  various  persons 
in  the  audience  as  they  apply  to  each  specific 
report  being  studied.  Leo  G.  Cairroll,  Hilda  Browner, 
William  Traylor,  Kate  Reid,  Ernest  Graves.  Pro- 
ducer-Director: Arch  Oboler. 

OPERATION  CAMEL  (Danish-made;  English  dialog) — 
See  American  International 

PASSPORT  TO  CHINA  (British-made) — see  Columbia 

PHARAOHS'  WOMAN,  THE  (Italian-made;  English- 
dubbed  dialog) — see  Universal-International 

©PIRATE  AND  THE  SLAVE  GIRL 

(87) Crest  Film  Distrs..  .Sept. 

Adventure  Drama.  ( Italian-made,  with  English- 
dubbed  dialog.)  The  Governor  of  Rhodes  sends  an 
adventurer  to  bring  back  his  daughter  and  im- 
portant military  documents  seized  during  a raid 
by  a 1 5th  century  pirate-slave  trader.  The  ad- 
venturer secretly  plans  to  sell  the  documents  to 
other  powers,  but  he  and  the  girl  fall  in  love  and 
ore  reunited  after  manv  hardships.  Lex  Barker, 
Cnelo  Alonso,  Massimo  Serato,  Graziella  Granata, 
Daniele  Varga,  Luigi  Tosi.  Director:  Frank  Ferrara. 
(Colorscope) — (Released  territorially  through  states 
rights  distributors.) 

PLEASE  TURN  OVER  (British-made) — see  Columbia 

PORTRAIT  OF  A SINNER  (British-made) — see  Ameri- 
can International 

PRICE  OF  SILENCE,  THE 

(72) Exclusive  Int'l.  Oct.  '60 

Mystery  Melodrama.  British-made.  Based  on  novel, 
"One  Step  From  Murder,"  by  Laurence  Meynall. 
Ex-convict  tries  to  become  a decent  member  of 
society.  All  goes  well  until  a former  crony  decides 
to  blackmail  him,  which  leads  to  the  hero  being 
falsely  accused  of  murder.  Gordon  Jackson,  June 
Thorburn,  Maya  Koumani,  Terence  Alexander,  Sam 
Kydd.  Director:  Montgomery  Tully. 

©PRIMITIVE  PARADISE.  (66).  Excelsior  Piets... May 
Travel  Documentary.  Explorer  Lewis  Cotlow  goes 
to  the  for  reaches  of  the  Sepik  River  country  of 
New  Guinea  to  make  a film  record  of  native  life 
and  customs  among  the  still-primitive  tribes,  and 
finds  some  of  them  hostile  to  the  point  of  murder. 
Narrator:  Lewis  Cotlow.  Producer-Director:  Lewis 

Cotlow. 

©PRISONERS  OF  THE  CONGO 

(90)  Atlantis  Films  . Feb. 

Adventure  Drama.  Filmed  in  Africa.  Five  survivors 
of  a plane  crash  in  the  Congo  beat  their  perilous 
way  back  to  civilization.  The  strain  of  the  trek 
creates  a far  from  harmonious  relationship,  but 
at  the  end  each  person  is  better  for  his  experience. 
Georges  Marchal,  Francoise  Rasquin,  Andre  Cla- 
veau,  Nadine  Alari,  Zola,  J.  P.  Kerien,  Ituru.  Pro- 
ducer-Director:  Willy  Rozier. 

PROPER  TIME,  THE  . (73) Lopert  Films 

Drama.  A handsome  college  freshman  with  a 
speech  problem  is  attracted  to  a pretty,  blonde 
classmate,  but  becomes  temporarily  infatuated 
with  her  promiscuous  roommate  when  she  makes 
a play  for  him.  Completely  shattered  when  he 
learns  of  her  duplicity,  he  drops  her  to  return  to 
the  speech  clinic  and  his  true  love.  Tom  Laugh- 
lin,  Nira  Monsour,  Norma  Quine.  Producer-Director: 
Tom  Laughlin. 

PURE  HELL  OF  ST.  TRINIAN'S,  THE 

(94) Cont'l  Dist'b'g  Sept. 

Comedy.  British-made.  The  third  in  a series  of 
comedies  based  on  Ronald  Searle's  cartoons.  The 
"little  girl  fiends,"  on  trial  for  burning  down  the 
school,  are  placed  under  the  supervision  of  a 
fake  Bagdad  professor,  who  is  secretly  seeking 
wives  for  the  sons  of  an  eastern  potentate.  A 
merry  mixup  follows  as  he  takes  the  girls  on  a 
supposedly  educational  voyage.  Cecil  Parker,  Joyce 
Grenfell,  George  Cole,  Eric  Barker,  Irene  Handl, 
Dennis  Price.  Director:  Frank  Launder.  Sidney  Gil- 
liat-Frank  Launder  Production. 

QUESTION  7 .(110).  Louis  de  Roehemont  Associates 
Drama.  Filmed  in  Germany.  In  which  a 15-year- 
old  pastor's  son,  living  in  East  Germany,  who 
wants  to  continue  his  music  studies  there,  finds  he 
must  complete  a document  of  seven  questions.  To 
keep  from  becoming  a Communist  Party  pawn, 
the  boy  defects  to  the  West.  Michael  Gwynn,  Mar- 
garete  Jahnen,  Christian  de  Bresson,  Erik  Schu- 
mann. Director:  Stuart  Rosenberg.  Lothar  Wolff- 
Lutheran  Film  Associates  Production. 


REBELLION  IN  CUBA 

(80) Int'l  Film  Distrs. . . July 

Documentary  Drama.  Reportedly  filmed  "inside 
Castro's  Cuba  and  smuggled  out  of  that  country 
at  the  risk  of  death."  Time  of  story  is  set  aheod 
to  January,  1962,  and  depicts  the  struggle  of  a 
group  of  freedom  fighters  to  liberate  the  op- 
pressed people  of  Cuba  from  a tyrannical.  Com- 
munist-dominated dictator.  Lon  Chaney,  Sonia 
Marrero,  Jake  LaMotta,  Jorge  Rodriguez,  Bill 
Fletcher.  Producer-Director:  Albert  C.  Gannaway. 

RESPECTFUL  PROSTITUTE,  THE ..  (74) ....  Times  Film 
Melodrama.  (French-made,  with  English-dubbed 
dialog.)  Based  on  Jean-Paul  Sartre's  play  and  suc- 
cessful Broodway  and  Paris  stage  show,  in  which 
a prostitute  comes  to  the  assistance  of  an  inno- 
cent Negro  being  railroaded  for  murder,  resulting 
in  a racial  upheaval  in  an  unnamed  American 
southern  community.  Barbara  Laage,  Ivan  Desny, 
Walter  Bryant,  Marcel  Herrand,  Schetting.  Di- 
rectors: Marcel  Pagliero,  Charles  Brabant. 

REVOLT  OF  THE  SLAVES,  THE  (Italian-made;  English- 
dubbed  dialog) — see  United  Artists 

©RITUAL  OF  LOVE.  (72).  Pacemaker  Piets.  Dec.  '60 
Documentary.  (French-made,  with  English  narra- 
tion.) Footage  from  seven  expeditions— -from  the 
Antarctic  to  Africa  to  the  Amazon  jungle,  to 
New  Guinea,  to  India,  South  Vietnam,  and,  finally, 
Tahiti,  in  that  order,  looking  into  love  rituals  and 
customs.  Narrator:  George  Bryan.  Director:  Luciano 
Emmer. 

ROCKET  ATTACK,  U.S.A. 

(66) Joseph  Brenner  Associates 

Melodrama.  A frightening  conjecture  as  to  what 
would  happen  if  the  United  States  had  to  endure 
another  Pearl  Harbor  episode,  this  time  in  the 
form  of  a sudden  missile  attack  from  behind  the 
Iron  Curtain.  Monica  Davis,  John  McKay,  Dan 
Kern,  Edward  Zerniuk.  Producer-Director:  Barry 

Mahon.  Exploit  Films  Production. 

©ROYAL  BALLET,  THE 

(131) Lopert  Films  . Nov.  '60 

Pallet  Film.  British-made.  Filmed  at  the  Royal 
Opera  House,  Covent  Garden  in  London,  this 
presents  Tchaikovsky's  "Swan  Lake"  (Act  II),  the 
ballet  of  Igor  Stravinsky's  "The  Firebird,"  and 
the  ballet,  "Ondine,"  by  Hans  Werner  Henze. 
Dame  Margot  Fonteyn,  Michael  Somes,  Corps  de 
Ballet  of  Royal  Opera  House,  Covent  Garden 
Orchestra.  Producer-Director:  Dr.  Paul  Czinner. 

SAND  CASTLE,  THE 

(70) Louis  de  Roehemont  Associates.  Sept. 

Fantasy  Drama.  (Partly  in  color.)  Story  of  a small 
boy's  day  on  a California  beach,  which  includes  a 
color  dream  sequence  when  he  goes  to  sleep  in  his 
sand  castle,  where  he  meets  various  beach  figures 
dressed  in  19th  century  costumes  as  he  explores  the 
"castle."  Barry  Cardwell.  Laurie  Cardwell,  Alec 
Wilder,  Maybelle  Nash,  Charles  Rydell.  Producer- 
Director:  Jerome  Hill. 

©SANTA  CLAUS 

(94) K.  Gordon  Murray  Prods.  ..Nov.  '60 

Fantasy  With  Music.  (Mexican-made;  English- 
dubbed  and  narrated.)  Santa  Claus  is  shown  in  his 
workroom  in  Heaven,  with  children  of  all  na- 
tionalities from  around  the  world  helping  him 
make  Christmas  toys.  Santa  eventually  triumphs 
over  a mischievous  demon  to  make  good  little 
earth  kiddies  happy  on  Christmas  Day.  Joseph 
Elias  Moreno.  Narrator:  Ken  Smith.  Director:  Rene 
Cardona. 

SATURDAY  NIGHT  AND  SUNDAY  MORNING 

(90)  Continental  Dist'b'g 

Drama.  British-made.  A good-looking  but  arrogant 
braggart  has  an  affair  with  a fellow-worker's  wife, 
leaving  her  pregnant,  but  finally  falls  in  love  with 
a girl  who  holds  out  for  a wedding  ring.  Albert 
Finney,  Shirley  Ann  Field,  Rachel  Roberts,  Nor- 
man Rossington,  Hylda  Baker.  Director:  Karel 

Reisz.  Woodfall  Production. 

SECRET  OF  MONTE  CRISTO,  THE  (British-made) — see 
Metro-Goldwyn-Mayer 

SECRET  PARTNER,  THE  (British-made) — see  Metro- 
Goldwyn-Mayer 

SERENGETI  SHALL  NOT  DIE  (German-made  co-pro- 
duction; English-dubbed) — see  Allied  Artists 

SHADOW  OF  THE  CAT,  THE  (British-made) — see 
Universal- International 

SHADOWS.  .(87) Lion  Int'l  Apr. 

Drama.  Depicts  the  frustrations,  sorrows  and  prob- 
lems of  the  Negro  as  seen  through  the  eyes  of  a 
light-skinned  Negro  girl  who  passes  for  white  in 
a world  of  jazz  musicians  and  beatniks  in  Green- 
wich Village  and  has  a disillusioning  love  affair 
with  a white  man.  Lelia  Goldoni,  Anthony  Ray, 
Hugh  Hurd,  Ben  Carruthers.  Director:  John  Cassa- 
vetes. 

SHAKEDOWN,  THE  (British-made) — see  Universal- 
International 

SHE  WALKS  BY  NIGHT  . (85) Woolner  Bros. 

Melodrama.  (German-made,  with  English-dubbed 
dialog.)  Based  on  the  life  of  Rosemarie  Nitribritt, 
the  notorious  European  call  girl  and  mistress  to 
high  government  officials,  who  was  found  murdered 
in  November,  1957,  in  her  luxurious  Frankfort, 
Germany  apartment,  and  whose  death  became 
an  unsolved  mystery.  Belinda  Lee,  Walter  Rilla, 
Paul  Dahlke,  Hans  Nielsen.  Director:  J.  Joachim 
Bartsch. 

SINNERS  OF  PARIS  (81) Ellis  Films  Nov.  '60 

Melodrama.  (French-made;  English-dubbed  version 
Released  in  France  as  "Raffles  Sur  La  Villa  " Set 


BOXOFFICE 


135 


ogainst  a background  of  the  Paris  underworld, 
story  deals  with  a notorious  gangster  whose  mis- 
sion, on  his  release  from  prison,  is  to  find  and  kill 
the  cop  responsible  for  his  arrest.  At  the  same 
time,  a wide  police  manhunt  is  on  for  the  criminal. 
Charles  Vonel,  Danik  Patisson,  Bella  Darvi,  Mou- 
loudji,  Michel  Piccoli.  Director:  Pierre  Chenal. 

Metzger  ond  Woog  Films  Production.  (French- 
language  version,  with  English  titles,  was  released 
during  the  1958-59  season  by  Ellis  Films.) 

©SINS  OF  MONA  KENT,  THE 

(75)  Astor  Piets. ..  Aug. 

Drama.  Johnny  Olsen,  New  York  radio-TV  per- 
sonality, delves  into  the  origin  of  a Broadway  cele- 
brity known  as  Mona  Kent,  and  tells  the  story  of 
the  country  gal  who  comes  to  the  big  city  for  a 
theatrical  career,  her  experiences  and  the  men 
she  meets  while  seeking  to  further  her  ambition. 
Johnny  Olsen,  Sandra  Donat,  Vic  Ramos,  Gil 
Brandsen,  Joy  Violette.  Producer-Director:  Charles 
J.  Hundt.  Mermaid  Production. 

SINS  Or  YOUTH  (82) Janus  Films 

Drama.  (French-made,  with  English-dubbed  dialog.) 
A pair  of  teenage  lovers,  dominated  by  the  boy's 
selfish,  possessive  mother,  struggle  for  a solution 
to  the  girl's  eventual  pregnancy.  Forced  into  a 
trial  separation  by  his  mother,  the  boy  finally 
realizes  his  mother's  destructiveness  and  returns 
to  the  girl.  Agnes  Laurent,  Gil  Vidal,  Madeleine 
Robinson,  Rene  Dary.  Director:  Louis  Duchesne. 

(Also  available  in  French-language  version  with 
English  titles.) 

SNAKE  WOMAN,  THE  (British-made) — see  United 
Artists 

SPRING  AFFAIR  ..  (79) ..  George  Bagnall  & Associates 
Comedy.  A mild-mannered  bookkeeper,  married  to 
a nagging  wife,  longs  for  an  affair  with  one  of 
the  pretty  models  who  pose  for  artwork  in  the 
agency  in  which  he  is  employed.  He  gets  pretty 
involved,  but  it  turns  out  to  be  a dream  sequence. 
Lindsay  Workman,  Merry  Anders,  Yvonne  White, 
Albert  Carrier.  Producer-Director:  Bernard  Ray. 

Rayliable  Pictures  Production. 

SQUARE  PEG,  THE  . (87) Lopert  Films 

Comedy.  British-made.  Two  bungling  civilian  war 
workers  are  inducted  into  the  Army,  and  after  a 
series  of  mishaps  find  themselves  attached  to  an 
airborne  regiment  by  mistake.  Dropped  behind 
enemy  lines  in  France,  they  wind  up  as  heroes.  Nor- 
man Wisdom,  Honor  Blackman,  Edward  Chap- 
man, Campbell  Singer,  Hattie  Jacques.  Director: 
John  Paddy  Carstairs.  J.  Arthur  Rank  Produc- 
tion. 

STOP  ME  BEFORE  I KILL!  (British-made) — see  Co- 
lumbia 

©SUN  LOVERS  HOLIDAY.  (65) Astor  Piets. 

Novelty.  Brazilian-made.  A man  in  the  U.  S.  for 
some  years  returns  to  Brazil  following  his  father's 
death,  and  meets  a girl  who  interests  him  in  join- 
ing a modern  health  farm  which  is,  in  reality,  a 
nature  camp.  He  later  becomes  part  of  this  new 
way  of  life.  Siomara,  Mario  Benvenuti,  Numen 
Branca.  Narrator:  Fred  Maness.  Producer-Director: 
Konstantin  Tratzcenko.  Sinofilms  Production. 
(CinemaScope) 

©SWORD  AND  THE  DRAGON,  THE 

(83) Vitalite . Nov.  '60 

Fantasy.  (Russian-made,  with  English-dubbed  dia- 
log.) Russian  title  is  "Ilya  Muromets."  Based  on 
Russian  legends,  this  deals  with  the  recreated  at- 
tacks on  a village  by  the  vicious  Tugar  hordes 
headed  by  the  evil  Kalin,  and  the  eventual 
destruction  of  the  invaders  by  Ilya  Muromets,  after 
he  receives  the  Sword  of  Invinsor.  Boris  Andreyev, 
Andrei  Abrikosov,  Nina  Medvedeva,  Ninel  Mysh- 
kova,  Alexei  Shvorin.  Producer-Director:  Alexander 
Ptushko. 

SWORD  OF  SHERWOOD  FOREST  (British-made)— see 
Columbia 

TEACHER  AND  THE  MIRACLE,  THE 

(88)  President  Films..  Apr. 

Drama.  (Italian-made,  with  English-dubbed  dialog.) 
A middle-aged  teacher,  grief-stricken  by  his  young 
son's  sudden  death  takes  a renewed  interest  in 
life  when  a new  pupil  arrives  in  school.  The  latter 
eventually  returns  to  his  pedestal  on  the  Ma- 
donna ond  Christ  Child  statue  in  the  village  church. 
Aldo  Fobrizi,  Eduordo  Nevola,  Morco  Paoletti, 
Mary  LaMarr,  Alfredo  Mayo.  Producer-Director: 
Aldo  Fobrizi.  Co-produced  by  Gladiator  Film,  Rome, 
and  Union  Film,  Madrid. 

TERROR  OF  THE  TONGS,  THE  (British-made) — see 
Columbia 

THIEF  OF  BAGHDAD  (Italian-made;  English-dubbed 
dialog) — see  Metro-Goldwyn-Mayer 

THREE  BLONDES  IN  HIS  LIFE 

(73) Cinema  Associates . . May 

Mystery  Melodrama.  An  insurance  investigator, 
probing  the  disappearance  of  a fellow  investigator, 
leorns  that  the  man  (subsequently  found  dead)  was 
involved  with  a blonde  in  every  important  case 
during  the  post  year.  Checking  with  each  blonde, 
he  uneorths  on  astounding  insurance  swindle.  Jock 
Mahoney,  Greta  Thyssen,  Tony  Dexter,  Jesse  White, 
Valerie  Porter,  Elaine  Edwards.  Director:  Leon 

Chooluck.  George  Moskov  Production. 

THREE  ON  A SPREE  (British-made) — see  United  Art- 
ists 

TIME  BOMB  (Fronco-ltalian  co-production;  English 
dialog) — see  Allied  Artists 

TRAPP  FAMILY,  THE  (German-made;  English-dubbed 
dialog) — see  20th  Century-Fox 


TROUBLE  IN  THE  SKY  (British-made) — see  Universal- 
International 

TRUTH,  THE  ("La  Verite") 

(127) Kingsley  Int'I.  July 

Drama.  (French-made,  with  English-dubbed  dialog.) 
A courtroom  drama,  based  on  an  actual  news 
story,  in  which  a young  woman  is  on  trial  for 
killing  her  lover.  In  a series  of  flashbacks,  the 
many  facets  of  truth  are  presented,  as  seen 
through  the  eyes  of  the  accused,  those  who  judge 
her,  and  as  it  is  presented  by  her  attorney.  Brig- 
itte Bardot,  Sami  Frey,  Paul  Meurisse,  Charles 
Vanel,  Marie-Jose  Nat,  Louis  Seigner.  Director: 
Henri-Georges  Clouzot.  Hans  Film  Production.  (Also 
available  in  French-language  version  with  Eng- 
lish titles.) 

©TUNES  OF  GLORY  . (106) Lopert  Films  Jon. 

Drama.  British-made.  A story  of  Scottish  barracks 
life  in  peacetime,  set  against  the  conflicting  per- 
sonalities and  ambitions  of  a deposed  up-from- 
the-ranks  commander  and  the  new  "spit-and- 
polish"  aristocrat  who  takes  over.  Alec  Guinness, 
John  Mills,  Susannah  York,  Dennis  Price,  Kay 
Walsh,  John  Fraser.  Director:  Ronald  Neame.  Colin 
Lesslie  Production. 


arrives  and  learns  the  true  facts.  Zachary  Scott, 
Bernie  Hamilton,  Key  Meersman,  Crahan  Denton. 
Director:  Luis  Bunuel. 

(REISSUES) 

FEMALE  AND  THE  FLESH 

(76) United  Mot.  Piet.  Org. 

Drama.  (French-made,  with  English-dubbed  dialog.) 
Brigitte  Bardot,  Raymond  Pellegrin,  Roger  Pigaut, 
Jean  Debucourt.  Director:  Georges  Lacombe.  (Or- 
iginally released  by  UMPO  for  1957-58  season  in 
French-language  version  with  English  titles,  under 
title  of  "The  Light  Across  the  Street.") 

©SON  OF  SINBAD  (88) Excelsior  Piets. ..July 

Adventure  Drama.  Dale  Robertson,  Sally  Forrest, 
Lili  St.  Cyr,  Vincent  Price,  Mari  Blanchard.  Di- 
rector: Ted  Tetzlaff.  Howard  Hughes  Presentation. 
(Superscope) — (Originally  released  1954-55  season 
by  RKO  Radio  Pictures.) 

Foreign  Language 

(All  have  English  subtitles  unless  otherwise 
stated.  Foreign  dialog  indicated  after  film  title.) 


TWO-WAY  STRETCH 

(87)  Showcorporation . . Mar. 

Comedy.  British-made.  Three  convicts  break  out  of 
jail  for  one  night  to  pull  a daring  diamond  rob- 
bery, then  sneak  back  in  to  furnish  the  perfect 
alibi.  One  of  the  trio  fumbles  and  spoils  the  "per- 
fect" crime.  Peter  Sellers,  Wilfrid  Hyde  White, 
David  Lodge,  Bernard  Cribbins,  Maurice  Den- 
ham, Liz  Fraser.  Director:  Robert  Day.  M.  Smedley 
Aston  Production. 

UNFAITHFULS,  THE  (Italian-made;  English-dubbed) — 
see  Allied  Artists 

UNSTOPPABLE  MAN,  THE  (68).  Sutton  Piets  July 
Melodrama.  British-made.  When  a top-flight  busi- 
nessman leorns  his  son  has  been  kidnaped  for 
ransom,  he  refuses  police  aid  and  immediately  sets 
in  motion  a methodical,  gigantic  plan  of  action, 
using  the  same  methods  he  adopts  in  clinching 
business  deals,  to  bring  about  the  boy's  rescue. 
Cameron  Mitchell,  Marius  Goring,  Harry  H.  Cor- 
bett, Lois  Maxwell,  Denis  Gilmore.  Director:  Terry 
Bishop.  Argo  Film  Production,  and  a Jack  La- 
mount  Presentation. 

UPSTAIRS  AND  DOWNSTAIRS  (British-made) — see 
20th  Century-Fox 

VILLAGE  OF  THE  DAMNED  (British-made) — see  Met- 
ro-Goldwyn-Mayer 

©VIRGIN  SACRIFICE  . . (63) R.C.I.P. 

Melodrama.  Produced  in  Guatemala.  A white  jungle 
hunter  kills  a tiger  in  self  defense,  which  incites 
superstitious  natives,  leading  to  the  kidnaping  of 
a girl  for  sacrifice  to  their  tiger  god,  and  a fight 
to  the  death  with  spears  and  knives  between  tribal 
chief  ond  hunter.  David  DaLie.  Antonio  Gutierrez, 
Angelica  Morales,  Fernando  Wagner,  Linda  Cor- 
dova, and  cast  of  native  Vicuni  Indians.  Director: 
Fernando  Wagner. 

WARRIOR  EMPRESS,  THE  (Italian-made;  English- 
dubbed) — see  Columbia 

WATCH  YOUR  STERN  (88) ...  Magna  Piets...  May 
Comedy  Farce.  British-made.  When  a little  sea- 
man on  a British  flotilla  tries  to  use  his  own 
ideas  to  improve  on  a set  of  plans  for  a top 
secret  acoustic  torpedo,  he  winds  up  getting  him- 
self and  his  commander  fired  right  out  of  the 
British  Navy.  Kenneth  Connor,  Eric  Barker,  Leslie 
Phillips,  Joan  Sims,  Hattie  Jacques,  Noel  Pur- 
cell. Director:  Gerald  Thomas.  Anglo  Amalgamated 
Production. 

WHERE  THE  HOT  WIND  BLOWS  (Franco-ltalian 

made;  English-dubbed  dialog) — see  Metro-Gold- 
wyn-Mayer 

WHITE  WARRIOR,  THE  ( Italian-made;  English-dubbed 
dialog) — see  Warner  Bros. 

WILD  RAPTURE  . (68) ....  Exclusive  Int'I.Sept.  '60 
Documentary.  The  perilous  adventures  of  a group 
of  young  French  scientists  on  an  expedition  to 
Africa  to  make  a photographic  record  of  equa- 
torial tribes  and  their  daily  existence,  as  well  as 
animals  of  the  jungle.  Narrators:  Robert  St.  John, 
Ray  Morgan.  Director:  Jacques  Dupont.  Trinity 

Films  Production. 

WILD  YOUTH  . (73) Cinema  Associates 

Melodrama.  Two  honor  farm  escapees  hitch-hike 
a ride  and  find  themselves  with  a notorious, 
wonted  killer  and  narcotics  peddler,  and  his  dope- 
crazed  moll.  Robert  Hutton,  John  Goddard,  Carol 
Ohmart,  Steve  Rowland,  Robert  Arthur.  Director: 
John  Schreyer.  John  Bushelman  Production. 

YOUNG  LOVE.  . (80) Exclusive  Int'l  . Apr. 

Drama.  (Finnish-made,  with  English-dubbed  dialog.) 
Based  on  a Nobel  Prize  novel,  "Life  and  the 
Sun."  A boarding  school  student  "grows  up"  while 
home  on  summer  vacation  following  two  stormy 
love  affairs,  and  returns  to  school  a bit  more 
sophisticated  but  sadder  for  the  experience.  Peter 
Weckstrom,  Tia  Ista,  Eila  Peitsalo.  Director:  Roland 
Hallstrom. 

YOUNG  ONE,  THE  (96) Vitalite  Feb. 

Drama.  (Mexican-made,  with  English  dialog.)  A 
young  Negro,  fleeing  from  a false  rape  charge, 
lands  on  a lonely  southern  island  inhabited  only 
by  a gome  warden  and  a 1 4-year-old  girl  whose 
grandfather  has  just  died.  White  man  rapes  girl, 
then  persecutes  the  fugitive  until  local  preacher 


ASHES  AND  DIAMONDS 

Polish  (105) Janus  Films. June 

War  Drama.  Set  in  Poland  in  1945,  plot  deals 
with  a young  patriot  who  is  ordered  to  murder 
a Communist  leader,  but  accidentally  kills  two 
innocent  persons  instead.  Fighting  with  his  con- 
science, he  later  succeeds  in  his  mission,  but  is 
himself  shot  down  by  police.  Zbigniew  Cybulski, 
Eva  Krzyzewska,  Adam  Pawlikowski.  Director: 
Andrzej  Wajda.  Film  Polski  Production. 

©ATTANASIO  Italian.  (103)  Casolaro-Giglio 

Musical  Comedy.  (No  English  titles.)  Plot  centers 
around  a race  horse,  a devoted  stable-boy,  and 
Italian  gangsters  at  an  American  racetrack  who 
kidnap  the  horse  when  they  learn  it  descends  from 
the  mighty  Man  o'  War.  Renato  Rascel,  Tina  De 
Mola,  Kiki  Urbani,  Le  Peter  Sisters.  Director:  Ca- 
millo  Mastrocinque. 


BALLAD  OF  A SOLDIER 

Russian.  .(88) ■••••••  Ki"?s'eY 

War  Drama.  (Released  under  the  U.  S.— U.  S.  5.  K. 
Cultural  Exchange  Program.)  The  idyllic  story  of 
a young  Russian  soldier  on  leave  as  he  tries  to 
get  home  from  the  front  to  see  his  mgther  All 
the  vagaries  and  inanities  of  war  are  mirrored  in 
his  experiences  and  in  the  emotion-filled  faces 
of  a collection  of  people.  Vladimir  Ivashov,  Shanna 
Prokhorenko,  Antonina  Maximova,  Nikolai  Kruch- 
kov.  Director:  Grigori  Chukhrai.  J.  J.  Frankel  Pres- 
entation and  a Mosfilm  Production. 

BEAU  SERGE  ("Handsome  Serge") 

French.. (87) United  Mot.  Piet.  Org. 

Drama.  Released  in  France  in  1958.  A city  man 
finds  that  his  former  best  friend  has  degenerated 
into  a drunken  farmer  who  bullies  the  girl  he 
was  forced  to  marry.  The  friend  tries  in  vain 
to  rehabilitate  him,  but  it  is  not  until  his  baby 
is  born  that  he  manages  to  sober  up  and  face 
his  responsibilities.  Gerard  Blain,  Jean-Ctaude 
Brialy,  Bernadette  Lafont,  Edmond  Beauchamp. 
Director:  Claude  Chabrol. 

BIG  DEAL  ON  MADONNA  STREET,  THE 

Italian.  .(91) United  Mot.  Piet.  Org  Jan. 

Comedy.  (Released  in  Italy  in  1959  as  I Soliti 
Ignoti.")  Story  of  a gang  of  bumbling  amateur 
safecrackers,  made  up  of  assorted  characters  with 
varied  backgrounds,  including  a car  thief,  petty 
thief,  ex-prizefighter,  a vengeful  Sicilian,  and  a 
photographer,  who  put  in  motion  the  plans  for 
robbing  a pawnshop  safe.  Vittorio  Gassman,  Mar- 
cello Mastroianni,  Toto,  Claudia  Cardinale.  Di- 
rector: Mario  Monicelli.  Lux  Films  Production. 

BREATHLESS  ("A  Bout  de  Souffle") 

French  (89)  ....  Films-Around-the-World  Mar. 

Drama.’  Set  in  Paris,  this  is  the  story  of  two  young 
people  with  mixed-up  emotions — one,  a French 
thief  on  the  run,  and  the  other,  his  beatnik 
American  girl  friend  who  works  on  the  Paris 
Edition  of  the  New  York  Herald  Tribune.  Jean 
Seberg,  Jean-Paul  Belmondo,  Liliane  David,  Henri- 
Jacques  Huet.  Director:  Jean-Luc  Godard. 

BRIDGE,  THE  (German) — see  Allied  Artists 

CHEATERS,  THE  ("Les  Tricheurs") 

French  ..(117) Continental  Dist  bg.  June 

Drama.  The  story  revolves  around  today's  cynical 
youngsters,  the  two  central  characters  being  a 
boy  and  a girl  who  deny  their  real  feelings  by 
pretending  their  love  is  just  a pastime.  Too  late, 
they  learn  that  while  deceiving  others  they  have 
also  cheated  themselves.  Jacques  Charrier,  Pas- 
cale  Petit,  Andrea  Parisy,  Laurent  Terzieff,  Jean- 
Paul  Belmondo.  Director:  Marcel  Carne. 

COLT,  THE.  Russian.  (42) Artkino.  Apr. 

Featurette  Drama.  Man's  love  for  horses  is  told 
against  the  backdrop  of  the  Soviet  battlefield  Tells 
of  a soldier  who  saves  the  life  of  the  foal  born 
to  his  mare,  and  subsequently  gives  his  own  life  to 
bring  the  two  animals  together.  E.  Matveyev,  L. 
Parkomenko,  G.  Karelina.  Director:  V.  Fetin.  Len- 
film  Production. 

CONFESS,  DR.  CORDA!  . 

German.  (102) President  Films 

Drama.  Based  on  an  actual  Berlin  murder  case, 
the  suspense  in  the  story  is  predicated  on  the  fact 
that  the  audience  is  aware  of  the  innocence  of  a 
young  physician  on  whom  the  police  are  trying 
to  pin  a sex  killing.  Hardy  Kruger,  Elisabeth  Muel- 
ler Hans  Neilsen,  Lucie  Mannheim.  Director: 
Josef  von  Baky.  CCC  Film  Production. 


136 


BAROMETER  Section 


COUNTERFEIT  COIN  . . Greek ..  (120) ..  Hellenic  Films 
Comedy  Drama.  To  please  a scheming  blonde,  a 
middle-aged  silversmith  contrives  a fake  coin, 
which  manages  to  unite  a prostitute  and  a "blind" 
beggar,  and  bring  happiness  into  the  lives  of 
several  other  Athenians.  Vasilis  Logothedtides, 
Ilya  Livkou,  Mimi  Foutopoulis.  Director:  George 

Tzavellas.  Anzervous  Films — A.E.K.E.  Piets.  Pro- 
duction. 

COW  AND  I,  THE.  .French 

(98) Zenith  Int'l.  .June 

Comedy.  Set  in  World  War  II.  A prisoner-of-war  on 
a German  farm  escapes  to  his  native  France  by 
leading  a cow  through  the  German  lines,  as  a 
simple  laborer.  His  journey  is  marked  by  a series 
of  humorous  misadventures.  Fernandel,  Albert 
Remy,  Rene  Havard,  Inge  Schoener,  Bernard  Mus- 
son.  Director:  Henri  Verneuil.  (Also  available  in 
English-dubbed  version.) 

EASIEST  PROFESSION,  THE 

French..  (90) Hermes  Films 

Comedy.  A "professional"  loafer  in  the  small 
French  town  of  Clochemerle  augments  his  un- 
employment compensation  by  performing  a host 
of  errands — unknown  to  the  authorities — and  it  is 
his  misfortune  to  bring  his  savings  to  the  bank 
just  when  the  poor  boxes  in  the  town's  churches 
have  been  robbed.  Fernandel,  Ginette  Leclerc, 
Reilys,  Maria  Mauban,  Henri  Vilbert.  Director: 
Jean  Boyer. 

EVE  WANTS  TO  SLEEP 

Polish.. (93) Edward  Harrison 

Comedy.  A naive  schoolgirl  arrives  too  late  in 
town  to  enter  her  dormitory  and,  tired  and  hungry, 
wanders  aimlessly  through  the  night,  untouched 
in  her  innocence  by  the  after-dark  activities  of 
police  and  criminals.  A young  policeman  takes 
her  under  his  wing.  Barbara  Lass,  Stanislaw  Mi- 
kulski,  Ludwik  Benoit,  Z.  Zintel.  Director:  Tadeusz 
Chmielewski. 

FATE  OF  A MAN  (Russian) — see  United  Artists 

FIDELIO.  .German.  .(90) Brandon  Films.  May 

Opera  Film.  Based  on  Beethoven's  only  opera, 
which  tells  the  sad  story  of  a loyal  wife's  rescue 
of  her  husband,  who  had  been  condemned  to  a 
dungeon  to  die  by  a political  tyrant.  Richard 
Holm,  Claude  Nollier,  Erwin  Gross,  Vienna  Phil- 
harmonic Orchestra,  with  singing  voice  of  Magda 
Laszlo.  Director:  Walter  Felsenstein.  Akford  Pro- 
duction. 

FRANTIC.  French.  .(91) Times  Film.  .July 

Suspense  Drama.  (The  french  title  was  "Elevator 
to  the  Gallows.")  A young  executive  commits  the 
"perfect"  crime,  but  on  leaving  the  murder  scene, 
becomes  trapped  in  an  elevator  all  night,  and 
while  there  his  car,  parked  outside,  is  stolen.  The 
executive  subsequently  is  charged  with  two  mur- 
ders committed  by  the  thieves.  Maurice  Ronet, 
Jeanne  Moreau,  Yori  Bertin,  Georges  Poujouly. 
Director:  Louis  Malle.  (Also  available  in  English- 
dubbed  version,  which  runs  81  minutes.) 

GENERAL  DELLA  ROVERE . . Italian 

(139) Continental  Dist'b'g  . . Jan. 

Drama.  Italo-French  co-production.  A middle-aged 
gambler  extorts  money  from  impoverished  Italians 
on  the  promise  of  getting  their  imprisoned  rela- 
tives released.  Forced  by  a Nazi  officer  to  sub- 
stitute for  a dead  underground  general,  he  is 
placed  in  prison  to  spy  against  his  people,  and 
ends  up  giving  his  life  as  a true  patriot.  Vittorio 
de  Sica,  Hannes  Messemer,  Sandra  Milo,  Giovanni 
Ra Ili,  Anne  Vernon.  Director:  Roberto  Rossellini. 
(English-dubbed  version  released  in  Mar.  1961.) 

©GIRL  OF  THE  MOORS,  THE 

German.. (87) Casino  Films.. July 

Melodrama.  Based  on  novel,  "The  Girl  From  the 
Marshcroft,"  by  Selma  Lagerloef.  A maid,  pregnant 
after  being  seduced  by  her  landowner  master, 
tries  to  commit  suicide,  but  is  saved  by  two  wood- 
cutters. Later,  when  she  has  found  a new  life  and 
love,  her  past  catches  up  with  her,  but  all  ends 
happily.  Mario  Emo,  Claus  Holm,  Horst  Frank, 
Wolfgang  Lukschy,  Eva-lngeborg  Scholz.  Director: 
Gustav  Ucicky.  Real  Film  Production. 

GROUCH,  THE.  Greek.  (107) Greek  Mot.  Piets. 

Comedy  Drama.  Story  of  a sourpuss  cafe  owner 
whose  hardened  exterior  is  softened  by  enforced 
care  of  a tiny  infant.  Eventually  the  wronged 
mother  of  the  child  is  reunited  with  the  errant 
father.  Orestis  Makris,  Mimi  Fotopoulos,  Dinos 
lliopoulos,  Georgia  Vassiliadeu.  Director:  George 
Tzavellas. 

JOKER,  THE  ..  French  ..  (86) Lopert  Films..  Sept. 

Comedy  Farce.  Story  of  a French  "You  Can't  Take 
It  With  You"  sort  of  family,  all  living  together 
in  a grotesque  household  in  Paris,  comprised  of  a 
Peter  Pan-ish,  happy-go-lucky  rogue  who  loves 
everybody,  especially  women,  his  eccentric  uncle, 
his  brother  and  the  latter's  wife,  who  is  the  mother 
of  the  madcap  rogue's  two  illegitimate  sons. 
Anouk  Aimee,  Jean-Pierre  Cassel,  Palau,  Gene- 
vieve Cluny,  Georges  Wilson.  Director:  Philippe  de 
Broca.  Roland  Nonin-Ajym  Films  Production. 

©KHOVANSHCHINA.  Russian 

(131).. Artkino . . Oct.  '60 

Operatic  Drama.  The  story  concerns  1 7th  century 
Russians  versus  the  Boyers,  and  depicts  the  class 
struggles  through  the  soulful  Moussorgsky  work. 
Mark  Reizen,  Alexei  Krivchenya,  Anton  Grigoriev, 
Vladimir  Petrov,  Moscow  Bolshoi  Opera  Chorus 
and  Ballet.  Producer-Director:  Vera  Stroyeva.  Mos- 
film  Production. 

LA  DOLCE  VITA  ("The  Sweet  Life") 

Italian.  .(180)  Asor  Piets..  Apr. 


Drama.  A series  of  episodes  woven  into  a serious 
and  satiric  panorama  of  life  among  the  upper  crust 
in  modern  Rome.  A degenerate  newspaperman,  in 
his  search  for  news,  becomes  involved  with  an 
assortment  of  intriguing,  unsavory  and  apathetic 
characters.  Marcello  Mastroianni,  Anita  Ekberg, 
Anouk  Aimee,  Lex  Barker,  Alain  Cuny,  Magali 
Noel,  Nadia  Gray,  Jacques  Sernas.  Director:  Fede- 
rico Fellini.  Riama  Film  Production.  (Totalscope) 

L'AV VENTURA  ("The  Adventure") 

Italian.  .(145) Janus  Films 

Drama.  Story  of  a group  of  dissolute  characters, 
from  among  Italy's  idle  rich  class,  who  are  shown 
on  a yachting  weekend.  The  fiancee  of  an  architect 
disappears  and  he  searches  for  her  in  vain,  mean- 
while falling  in  love  with  another  girl  at  the  party, 
and  still  another  . . . Monica  Vitti,  Gabriele  Ferzetti, 
Lea  Massari,  Renzo  Ricci,  Dominique  Blanchar. 
Director:  Michelangelo  Antonioni.  Robert  and  Ray- 
mond Hakim  Presentation.  (Also  available  in  Eng- 
lish-dubbed version.) 

©LEDA.  .French.  .(101) Times  Film.  .Aug. 

Mystery  Drama.  Set  in  a wine-growing  country, 
where  a divided  family,  composed  of  a possessive 
mother  and  the  weak  father  of  an  effeminate 
son  and  on  an  amorous  daughter,  are  joined  by  an 
impulsive  foreigner  who  influences  all  their  lives, 
including  that  of  an  artist-neighbor,  who  is  later 
found  murdered.  The  entire  action  takes  place 
between  sunrise  and  sunset.  Antonella  Lualdi,  Jean- 
Paul  Belmondo,  Madeleine  Robinson,  Jacques  Dacq- 
mine,  Bernadette  Lafont.  Director:  Claude  Cha- 
brol. Robert  and  Raymond  Hakim  Production. 

©LIFE  AND  LOVES  OF  MOZART,  THE 

German.  (92).  . . Sam  Baker  Associates.  .Nov.  '60 
Drama  With  Music.  The  Mozart  story  from  his 
early  years  to  his  death,  set  against  a background 
of  his  operatic  and  symphonic  music  performed 
by  the  Vienna  State  Opera  and  Philharmonic  Or- 
chestra. Oskar  Werner,  Johanna  Matz,  Gertrud 
Kuckelmann,  Nadja  Tiller.  Director:  Karl  Hartl. 

Cosmopol  Production. 

©LILEYA.  Russian.  (88) Artkino.  Dec.  '60 

Film  Ballet.  The  Shevchenko  Opera  and  Ballet  of 
Kiev  in  a ballet  based  on  writings  of  Ukrainian  poet 
Taras  Shevchenko,  having  to  do  with  a lustful 
prince  who  attempts  to  separate  a pair  of  young 
lovers.  Yevgenia  Yershova,  Robert  Vizirenko-Kly- 
avin.  Ballet  and  Orchestra  of  the  Shevchenko  The- 
atre of  Opera  and  Ballet.  Producers-Directors: 
Vakhtang  Vronsky,  Vasili  Lapoknysh.  Kiev  Film 
Studio  Production. 

LISA,  TOSCA  OF  ATHENS . . Greek 

(84) Hellenic  Films.. July 

Romantic  Comedy.  A most  determined  young 
woman  balks  at  a loveless  marriage,  goes  off 
into  the  countryside,  meets  the  man  of  her  dreams, 
and  then  convinces  her  family  that  she  is  en- 
titled, too,  to  some  pleasurable  moments  in  the  sun. 
Zenia  Kalogeropouloy,  Kostas  Kakayas,  Kostas 
Hatzihristos,  D.  Papagianopoulos.  Director:  Sok- 
ratis  Kapsaskis.  Delta  Films  Production. 

LOVE  AND  THE  FRENCHWOMAN  ("La  Fran- 
caise  et  L'Amour") . . French 

(143) Kingsley  Int'l.. Apr. 

Episodic  Dramas.  (With  English  titles  and  nar- 
ration.) An  omnibus  of  seven  stories  dealing  with 
the  seven  romantic  ages  of  women,  each  directed 
by  a different  leading  French  director  and  en- 
acted by  a different  cast.  Based  on  a survey  con- 
ducted by  the  French  Institute  of  Public  Opinion 
on  the  role  of  love  in  the  lives  of  French  women. 
English  narration  and  cartoons  tie  the  episodes 
together.  Martine  Carol,  Jean-Paul  Belmondo, 
Dany  Robin,  Paul  Meurisse,  Anne  Girardot,  Robert 
Lamoureux.  Directors:  Henri  Decoin,  Jean  Delan- 
noy,  Michel  Boisrond,  Rene  Clair,  Henri  Verneuil, 
Christian-Jaque,  Jean-Paul  Le  Chanois.  Metzger 
Gnd  Woog  Production. 

LOVE  GAME,  THE  ("Les  Jeux  de  L'Amour") 

French.  .(85)  Films-Around-the-World 

Comedy  Farce.  Deals  with  free  love  among  fhe 
younger  set,  specifically  an  irresponsible  bachelor, 
his  girl  friend  who  wants  marriage  and  children, 
and  their  serious-minded  friend  who  offers  to 
marry  the  girl.  Jean-Pierre  Cassel,  Genevieve 
Cluny,  Jean-Louis  Maury,  Claude  Cerval.  Director: 
Philipoe  de  Broca.  Claude  Chabrol  Production. 

LOWEST  CRIME,  THE  . French 

(88) Union  Film  Distrs. 

Melodrama.  Story  of  a blackmailing  syndicate  that 
traps  its  victims  by  taking  phony  pictures.  A 
young  girl  becomes  innocently  involved  with  the 
crooks  and  ultimately  leads  to  the  gang's  capture 
by  police.  Leo  Genn,  Magali  Noel,  Raymond  Pel- 
legrin,  Georges  Chamorat,  Noel  Roquevert,  Nadine 
Tallier.  Director:  Guy  Lefranc. 

MACARIO.  Spanish.  .(91) Azteca  Films 

Drama.  Mexican-made.  The  allegorical  story  of  a 
man  given  the  chance  to  choose  between  the 
devil,  God  and  death,  and  chooses  the  latter,  who 
gives  him  great  healing  powers.  He  uses  it  and 
becomes  rich,  then  gets  into  the  moral  question 
of  whether  his  healing  powers  are  from  God  or 
the  devil.  Ignacio  Lopez  Tarso,  Pina  Pellicer,  En- 
rique Lucero.  Director:  Roberto  Gavaldon.  Clasa 

Films  Mundiales  S.  A.  Production. 

MAN  WHO  WAGGED  HIS  TAIL,  THE 

Spanish.  (91) Continental  Dist'b'g.  .Sept. 

Comedy  Fantasy.  Italo-Spanish  co-production.  A 
1957  European  release,  which  was  titled  "An 
Angel  Over  Brooklyn."  Story  of  a mean,  penny- 
pinching  lawyer-landlord  who  takes  advantage  of 
his  poverty-stricken  Brooklyn  tenants.  Accustomed 
to  barking  like  a dog  to  scare  away  vendors,  a 


fortune-teller  turns  him  into  a huge  mongrel  until 
someone  loves  him  enough  to  break  the  spell. 
Peter  Ustinov,  Pablito  Calvo,  Atolcto  Tieri,  Silvia 
Marco,  Maurizio  Arena.  Director:  Ladislao  Vajda. 
Chamartin-Falco  Film  Production. 

MARIE  OCTOBRE.  .French.  .(98) Lopert  Films 

Drama.  Members  of  a wartime  Resistance  Move- 
ment, reunited  after  15  years,  are  brought  to- 
gether to  uncover  the  identity  of  a traitor  among 
them  who  had  betrayed  the  others.  Danielle  Dar- 
rieux,  Bernard  Blier,  Robert  Dalban,  Paul  Frankeur, 
Serge  Reggiani,  Paul  Meurisse,  Noel  Roquevert. 
Director:  Julien  Duvivier.  (Also  available  in  Eng- 
lish-dubbed version.) 

MEIN  KAMPF  (German) — see  Columbia 

MODIGLIANI  OF  MONTPARNASSE  (formerly 
"Montparnasse  19").  French 

(110) Continental  Dist'b'g  . . Feb. 

Biographical  Drama.  The  tragic  story  of  fhe  hand- 
some Italian  painter,  Modigliani,  who  gained  little 
recognition  while  he  was  alive.  Set  in  Paris  in 
post-VVorld  War  I days,  the  story  centers  on  his 
relations  with  three  women  and  what  each  one 
meant  to  him.  Gerard  Philipe,  Lilli  Palmer,  Anouk 
Aimee,  Lea  Padovani,  Gerard  Sety.  Director:  Jac- 
ques Becker. 

MOUSSITSA.  Greek  .(75) Greek  Mot.  Piets. 

Romantic  Comedy.  Depicts  the  spirit  and  cour- 
age of  youth  in  facing  disappointments  without 
dillusionment,  in  this  tale  of  a young  girl  who 
flits  from  one  job  to  another,  then  lands  a suc- 
cessful newspaper  job,  and  finally  falls  in  love 
with  a man  from  the  opposition  paper.  Aliki 
Vouyouklaki,  Andreas  Barkoutis,  Koulis  Stoligas, 
Stavros  latrites.  Director:  Yiannis  Dali.  Dino  Costas 
Presentation. 

MUMU  . . Russian  . . (71 ) Artkino  . Apr. 

Drama.  A folk  legend  about  a deaf  and  dumb 
peasant  servant  compelled  to  follow  the  ca- 
prices of  his  mistress.  The  mute  finds  a little  stray 
dog  and  pours  his  love  and  affection  on  the  ani- 
mal, and  leaves  when  the  woman  orders  the  dog 
drowned.  Afanasi  Kochetkov,  Nina  Grebeshkova, 
Yelena  Polevitskaya,  Leonid  Kmit.  Producers-Di- 
rectors:  Anatoli  Bobrovsky,  Yevgeni  Teterin.  Mos- 
film  Production. 

NAKED  IN  THE  NIGHT 

German.  .(83) Gotham  Film  Rel.  Corp. 

Drama.  A regenerated  "call  girl"  falls  in  love 
with  a most  proper  engineer,  then  reveals  her 
profession  in  a burst  of  romantic  sentiment  only 
to  have  him  turn  away.  They  resume  their  ac- 
quaintanceship, though  much  subdued.  Eva  Bartok, 
Sabina  Sesselmann,  Alexander  Kerst. 

©NEAPOLITAN  CAROUSEL 

Italian  ..  (1 16) Lux  Film6  America  ..  Sept. 

Musical  Revue.  Made  in  1953,  this  is  an  allegorical 
profile  of  Naples,  covering  its  history  and  its  peo- 
ple during  the  last  three  centuries,  presented  via 
Songs,  comedy  skits,  folk  and  ballet  dancing.  A 
Neapolitan  family  of  street  entertainers  intro- 
duces the  various  episodes.  Sophia  Loren,  Paolo 
Stoppa,  Maria  Fiore,  Nadia  Gray,  Clelia  Matania, 
Grand  Ballet  of  Marquis  De  Cuevas.  Director: 
Ettore  Giannini. 

OSTRICH  HAS  TWO  EGGS,  THE 

French..  (89) Janus  Films.  Oct.  '60 

Comedy.  A satirical  comedy  of  French  family  life, 
in  which  a blustering,  explosive  father  of  two 
sons,  one  an  effeminate  dress  designer,  and  the 
other  a gigolo,  comes  to  accept  nis  sons'  pe- 
culiarities, partly  because  the  queer  son  wins  a 
national  fashion  award.  Pierre  Fresnay,  Simone 
Renant,  Georges  Poujouly,  Marguerite  Pierry,  Yoko 
Tani.  Director:  Denys  de  la  Patelliere. 

©PICNIC  ON  THE  GRASS  ("Le  Dejeuner  sur 
L'Herbe") . . French 

(91)  Kingsley-Union.  .Nov.  '60 

Comedy.  Story  of  a famous  biologist  who  advocates 
artificial  insemination  as  an  advancement  in  the 
improvement  of  the  human  race.  Portrays  the  im- 
pact of  his  theories  upon  the  course  of  human 
lives,  including  his  own — when  he  finds  real  love 
on  a picnic.  Paul  Meurisse,  Catherine  Rouvel, 
Fernand  Sardou,  Ingrid  Nordine.  Producer-Director: 
Jean  Renoir. 

PORT  OF  DESIRE.  . French 

(85) Kingsley-Union . . Nov.  '60 

Melodrama.  Filmed  in  Germany.  This  concerns  a 
sailor  and  his  fleeting  romance  with  a prostitute, 
whom  he  regards  highly  because  of  aid  she  gave 
him  during  his  prisoner-of-war  days.  He  can't  fully 
trust  her,  however,  and  from  this  point,  the  film 
moves  to  a double  tragedy.  Hildegarde  Neff,  Dan- 
iel Gelin,  Jean  Lefebvre,  Daniel  Sorano.  Director: 
Yves  Allegret.  Films-Univers-Pathe  Cinema  Pro- 
duction. 

REST  IS  SILENCE,  THE.  German 

(106)  Films-Around-the-World 

Drama.  A modern-day  adaptation  of  Shakespeare's 
"Hamlet,"  in  which  an  American  returns  to  Ger- 
many for  information  about  his  murdered  father 
and  uses  a "Hamlet"-like  reenactment  of  the  kill- 
ing to  smoke  out  the  murderer.  Hardy  Kruger, 
Peter  Van  Eyck,  Ingrid  Andree,  Rudolf  Forster. 
Producer-Director:  Helmut  Kautner.  Freie  Film  Pro- 
duction. 

©RICE.  .Japanese.  .(118).  . . Cavalcade  Piets..  .Sept. 

Melodrama.  Tells  of  two  modern  Japanese  peasant 
families  whose  lives  run  parallel — in  one  the  sec- 
ond son  fishes  instead  of  farms  to  avoid  the  pitfalls 
of  drinking  and  licentious  sex,  at  the  same  time 
finding  himself  a lovely  girl  to  wed.  The  girl's  mo- 
ther dutifully  keeps  her  family  together  and  at  the 
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fadeout,  takes  her  own  life.  Yuko  Moshizuki,  Koh 
Kimura,  Shinjiro  Ebara,  Masako  Nakamura,  Tos- 
kiko  Okada.  Director:  Tadashi  Imai.  Toei  Produc- 
tion. Released  through  states  rights  distributors.) 

ROAD  TO  ETERNITY  Japanese 

(181) Beverly  Films 

War  Drama.  Story  concerns  a young,  intelligent  re- 
cruit in  the  Japanese  army  and  carries  him  through 
his  strict  disciplinary  training  and  his  activities 
during  World  War  II.  Tatsuya  Nakadai,  Michiyo 
Aratama,  Keji  Sada,  Hideo  Kishi,  Jun  Tatara.  Di- 
rector: Masaki  Kobayashi.  Shochiku  Film  Produc- 
tion. (GrandScope) 

ROCCO  AND  HIS  BROTHERS 

Italian.  (175) Astor  Piets. 

Melodrama.  Italo-French  co-production.  The  tragic 
story  of  an  uprooted  Italian  family  comprising  a 
widowed  mother  and  her  five  sons,  and  the  dra- 
matic events  that  shape  their  lives  and  characters. 
While  four  sons  finally  find  the  right  road,  the 
fifth  one  winds  up  as  a crime  figure  in  newspaper 
headlines.  Alain  Delon,  Annie  Girardot,  Renato 
Salvatori,  Katina  Paxinou,  Paolo  Stoppa,  Claudia 
Cardinale.  Director:  Luchino  Visconti. 

RUE  DE  PARIS.  French.  (90).  Lopert  Films.  Dec.  '60 
Melodrama.  A returned  World  War  II  veteran 
brings  up  his  wife's  illegitimate  son  in  order  to 
avoid  any  hint  of  scandal,  with  initial  antagonism 
toward  the  boy  eventually  turning  to  admiration 
and  affection.  Jean  Gabin,  Claude  Brasseur,  Marie- 
Jose  Nat,  Roger  Dumas,  Renee  Faure,  Roger  Tre- 
ville,  Paul  Frankeur.  Director:  Denys  de  la  Patel- 
liere. 

RULES  OF  THE  GAME,  THE 

French  . .(104) Janus  Films  . Apr. 

Dramatic  Satire.  Originally  made  in  1939,  the  film 
depicts  the  decandent  morals  of  pre-World  War  II 
French  society.  By  spending  their  time  shooting 
birds  and  involving  themselves  in  illicit  love  tri- 
angles, the  upper  crust  ends  up  shooting  each 
other.  Dalio,  Nora  Gregor,  Mila  Porely,  Jean 
Renoir,  Roland  Tourain,  Paulette  Dubost.  Director: 
Jean  Renoir. 

©SCAMPOLO  ("Das  Madchen  Scampolo") 

German  ..  (104) Sam  Baker  Associates 

Comedy  Drama.  Set  on  an  isle  in  the  Bay  of  Na- 
ples, in  which  a teenage  orphan  who  delivers 
laundry  to  a struggling  young  architect,  takes  him 
under  her  wing  and  winds  up  assisting  him  in 
getting  his  architectural  competition  entry  to  the 
waiting  parties  in  time.  Romy  Schneider,  Paul  Hub- 
schmid,  Georg  Thomalia,  Eva  Marie  Meinecke.  Di- 
rector: Giorgi  Bianchi.  Alfred  Weidenmann  Pro- 

duction. 

SECRETS  OF  WOMEN 

Swedish.  .(114) Janus  Films.  . Aug. 

Comedy  Drama.  Made  in  1952  and  released  in 
Sweden  as  "Kvinnors  Vantan."  An  episodic  story, 
in  which  three  sisters-in-law,  waiting  for  their 
husbands  to  return,  pass  the  time  by  recalling 
little  romantic  episodes  in  their  married  lives.  Eva 
Dahlbeck,  Gunnar  Bjornstrand,  Maj-Britt  Nilsson, 
Anita  Bjork.  Director:  Ingmar  Bergman.  Svensk 

Filmindustri  Production. 

©SPESSART  INN,  THE  ("Das  Wirtshaus  Im 

Spessart").  German.  .(99) Casino  Films.  Feb. 

Operatic  Comedy.  The  leader  of  a gang  of  high- 
waymen kidnaps  a pretty,  young  countess,  planning 
to  hold  her  for  ronsom,  but  she  escapes  by  posing 
as  a boy.  They  meet  again  and  fall  in  love,  and 
the  robber  captain  is  finally  revealed  to  be  an 
Italian  count.  Lilo  Pulver,  Carlos  Thompson,  Guen- 
ther Lueders,  Ina  Peters.  Director:  Kurt  Hoffman. 
Constantin-Film  Production. 

©STEFAN IE  .German.  .(98) Bakros  Int'l 

Comedy.  The  story  of  an  attractive  teenager  and 
her  infatuation  for  a visiting  South  American  archi- 
tect, much  to  the  consternation  of  her  two  older 
brothers.  Carlos  Thompson,  Sabine  Sinjen,  Rainer 
Penkert,  Peter  Vogel.  Director:  Joseph  von  Baky. 
U.F.A.  Production. 

SUMMER  WIND  BLOWS,  THE 

Swedish  . . (80) Janus  Films 

Comedy  Drama.  How  a restless,  dissatisfied  clerk 
grows  to  maturity  after  taking  a camp  construc- 
tion job,  where  an  emergency  arises  and  his  quick 
thinking  saves  many  lives.  He  meets  a girl  who,  like 
himself,  hates  ties  that  bind,  but  both  find  that 
their  independence  means  little  if  they  cannot  be 
together.  Morgit  Carlquist,  Lars  Nordrum,  Edvin 
Adolphson.  Director:  Oke  Ohberg.  Svea  Films  Pro- 
duction. 

TAIGA  . . German  . . (100) Bakros  Int'l . .July 

Drama.  A German  woman  medico  is  sent  to  a 
Siberian  prison  camp.  The  sole  femme  among  300 
German  male  prisoners,  her  arrival  stirs  up  the 
men,  particularly  one.  Her  good  work  as  a doctor 
wins  her  release.  Ruth  Leuwerik,  Hannes  Messe- 
mer,  Guenter  Pfitzmann.  Director:  Wolfgang 

Liebenemer.  Bavaria  Filmkunst  A.  G.  Production. 

THEY  WERE  TEN.  . Hebrew 

(105) Film  Representations 

Drama  Israeli-made.  A story  of  Palestinian  settlers 
in  the  late  19fh  century,  as  told  through  the 
trials  ond  tribulations  of  nine  male  pioneers  and 
the  wife  of  one  of  them.  They  work  in  the  wilder- 
ness to  grow  crops,  to  win  over  hostile  Arabs,  and 
at  the  end  the  womon  dies  in  childbirth.  Ninette, 
Oded  Teomi,  Leo  Filler,  Yosef  Safra,  Yosef  Zur, 


Gavriel  Dagan.  Producer-Director:  Baruch  Dienar. 
Scopus  Productions  A.  G. 

THREE-PENNY  OPERA,  THE 

German ..  (1 1 3) Brandon  Films 

Musical  Drama.  Originally  produced  in  Germany 
in  1931  by  G.  W.  Pabst,  this  is  a Kurt  Weill  musi- 
cal, which  has  been  an  off-Broadway  success.  The 
plot  is  a modern  adaptation  by  German  dramatist 
Bert  Brecht  of  John  Gay's  "The  Beggar's  Opera." 
Weill's  score  includes  "Mack  the  Knife"  and 

"Moritat."  Lotte  Lenya,  Rudolf  Forster,  Carola 
Neher,  Reinhold  Schuenzel.  Director:  G.  W.  Pabst. 

©TIDES  OF  PASSION  . .French.  (86).  . . .Janus  Films 
Drama.  A beautiful,  orphan  farm  girl,  in  love  with 
a young  farmhand,  is  denounced  by  a jealous  em- 
ployer and  sent  away  to  work  on  an  isolated  farm 
by  her  guardians,  where  she  again  fights  off  the 
advances  of  her  employer.  The  boy  friend  finally 

rescues  her  and  the  two  are  reunited.  Etchika 

Choureau,  Jean  Danet,  Alfred  Adam,  Dora  Doll. 
Director:  Jean  Stelli.  Vega-Gray-C.F.C.  Production. 

288  STOURNARA  ST. ..  Greek ..  (90) ..  Hellenic  Films 
Comedy.  Story  of  a janitor  in  an  Athens  apart- 
ment building  who  makes  it  a point  to  both  hear 
and  pass  along  choice  bits  of  neighborhood  gossip. 
Some  of  the  characters  involved  include  a faded 
singer,  a professional  Cypriot  agitator,  and  a clerk. 
Orestis  Makris,  Sophia  Vembo,  Smaroula  Giouli, 
Dinos  lliopoulos.  Director:  Dinos  Simopoulos. 

TWO  WOMEN.  Italian.  .(105).  .Embassy  Piets...  June 
War  Drama.  Italo-French  co-production.  Based  on 
Alberto  Moravia's  novel  of  a mother  and  her  in- 
nocent 13-year-old  daughter,  struggling  for  sur- 
vival and  dignity  in  Italy  during  the  confusion 
and  violence  that  marked  the  closing  days  of 
World  War  II.  Tells  of  the  effect  on  the  child 
when  mother  and  daughter  both  are  mass-raped 
by  Moroccan  soldiers.  Sophia  Loren,  Jean-Paul 
Belmondo,  Raf  Vallone,  Eleanora  Brown,  Renato 
Salvatori.  Director:  Vittorio  de  Sica.  Joseph  E.  Levine 
Presentation.  (Also  available  in  English-dubbed 
version.) 

UNKNOWN  WOMAN 

Greek.. (104) Greek  Mot.  Piets. 

Drama.  Based  on  novel,  "Madame  X,"  by  Alex- 
andre Bisson.  Story  of  a woman  whose  blitheful, 
seemingly  unwariness  spins  out  her  own  destruc- 
tion, much  to  the  obvious  concern  and  consterna- 
tion of  her  family.  Mme  Kyveli,  George  Pappas, 
Alekos  Alexandrakis,  Vana  Filippidou.  Director: 
Orestis  Laskos. 


VIOLENT  SUMMER.  Italian 

(95) Films-Around-the-World  . .June 

Drama.  Deals  with  a May-September  love  affair, 
set  in  Italy  during  World  War  II,  between  the 
adolescent  son  of  a Fascist  dignitary  and  a widow 
in  her  thirties.  The  ill-matched  lovers  port  for  a 
tragic  finale  as  German  occupation  troops  take 
over.  Eleonora  Rossi  Drago,  Jean  Louis  Trintig- 
nent,  Jacqueline  Sassard,  Raf  Mattioli.  Director: 
Valerio  Zurlini.  Titanus-SGC  Production. 

VIRGIN  SPRING,  THE 

Swedish  . . (88) Janus  Films  . Nov.  '60 

Drama.  Based  on  a 14th  century  Swedish  legend, 
this  deals  with  the  rape  and  murder  of  a young 
girl  by  two  goatherds  who  later  unwittingly  ask 
shelter  at  her  father's  form,  where  the  mother 
recognizes  the  robe  they  offer  to  sell  as  belonging 
to  her  missing  daughter.  Max  von  Sydow,  Gunnel 
Lindblom,  Birgitta  Pettersson,  Avel  Duberg,  Birgitta 
Valberg.  Director:  Ingmar  Bergman.  Svensk  Film- 
industri Production. 

WHITE  NIGHTS.  . Italian 

(105) United  Mot.  Piet.  Org..  .June 

Drama.  From  a Dostoevski  story  of  a lonely  young 
man  who  meets  and  falls  in  love  with  an  unhappy 
girl  as  she  keeps  vigil  beside  a bridge  for  her  lover's 
return.  Just  as  he  has  her  Convinced  of  the  futility 
of  her  dream,  the  lover  returns  and  she  goes  to 
him.  Maria  Schell,  Marcello  Mastroianni,  Jean 
Marais.  Director:  Luchino  Visconti. 

WILD  LOVE.  .Italian.  .(86) Ellis  Films 

Drama.  (Released  in  Europe  in  1956  as  "Gli  Ina- 
morati.")  Deals  with  young  people  living  in  a slum 
section  of  Rome  who  have  average  hopes  and 
desires.  They  quarrel,  ride  motorcycles  and  make 
love  in  amusing  fashion.  Franco  Interlenghi,  An- 
tonella  Lualdi,  Gino  Cervi,  Sergio  Raimondi,  Co- 
setta  Greco.  Director:  Mauro  Bolognini.  Allesan- 
dro  Jacavoni  Production. 

WORLD  OF  APU,  THE 

Indian ..  (103) Edward  Harrison 

Drama.  Made  in  India.  Third  and  final  part  of 
Satyajit  Ray's  film  trilogy,  which  began  with 
"Pather  Panchali"  and  "Aparajito."  The  now 
adult  Apu  marries  but  loses  his  wife  in  childbirth. 
Grief-stricken  he  becomes  a wanderlust  and  several 
years  pass  before  he  comes  to  accept  his  child. 
Soumitra  Chatterjee,  Sarmila  Tagore,  Alok  Chok- 
ravarty,  Swapan  Mukherji.  Producer-Director: 
Satyajit  Ray. 
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Allied  Artists 

(December,  1961) 

EL  CID  (Spectacle  Drama).  Stars:  Charlton  Heston, 
Sophia  Loren,  Raf  Vallone,  Genevieve  Page,  John 
Fraser,  Gary  Raymond,  Hurd  Hatfield,  Massimo 
Serato,  Herbert  Lorn.  Producer:  Samuel  Bronston. 
Director:  Anthony  Mann.  Screenplay:  Frederick  M. 
Frank,  Philip  Yardon. 

• Filmed  in  Spain.  The  story  of  Spain's  great  11th 
century  Christian  hero  Who  freed  Ohristendom  and 
his  country  from  the  Moorish  invaders.  In  Super 
Tecbnirama  70  and  Color.  Dec.  1961  (Special  road- 
show engagements). 

GEORGE  RAFT  STORY,  THE  (Biographical  Drama). 
Stars:  Jayne  Mansfield,  Barry  Chase,  Barbara  Nich- 
ols, Frank  Gorshin,  Margo  Moore,  Brad  Dexter, 
Neville  Brand,  Julie  London,  Ray  Danton  as  George 
Raft.  Producer:  Ben  Schwalb.  Director:  Joseph  M. 
Newman.  Screenplay:  Crane  Wilbur. 

• The  frank  and  personal  revelations  of  the  life 
of  actor  George  Raft,  from  Hell's  Kitchen  to  a 
star  in  Hollywood,  including  the  lush  parties  and 
plush  glomor  of  the  underworld.  Dec.  1961. 

Coming 

BASHFUL  ELEPHANT,  THE  (Comedy  Drama).  Stars 
Molly  Mack,  Helmut  Schmid,  Kai  Fischer,  Buddy 
Baer,  Jeffrey  the  dog,  Valle  the  elephant.  Pro- 
ducers-Directors:  Dorrell  and  Stuart  E.  McGowan 
(McGowan  International  Prods).  Screenplay:  Dorrell 
and  Stuart  E.  McGowan. 

• A 1 2-yeor-.old  Hungarian  orphan  girl,  sought  by 
cruel  pursuers,  escapes  into  Austria  and  is  be- 
friended by  a giant  wolfhound  and  adopted  by  an 
elephont.  The  girl  and  the  animals  find  refuge  in 
a circus  where  they  have  many  adventures. 

BIG  WAVE,  THE  (Drama).  Stars:  Sessue  Hayakawa, 
Ichizo  Itami,  Mickey  Curtis,  Koji  Shitara,  Hiroyuki 
Ota.  Producer:  Pearl  S.  Buck,  Tad  Daaielewski 

(Stratton  Prods).  Director:  Tad  Danielewski.  Or- 
iginal (book):  Pearl  S.  Buck.  Screenplay:  Pearl  S. 
Buck,  Tad  Danielewski. 

• Filmed  in  Japan  as  a coproduction  with  Toho 
Co.,  this  is  the  story  of  a fishing  village  which, 
like  Pompeii  and  Atlantis,  is  doomed  between  the 
cataclysms  of  volcano  on  one  side  and  a moun- 
tainous tidal  wave  on  the  other.  Against  this 
backdrop  is  told  the  story  of  four  young  lovers. 

BILLY  BUDD  (Sea  Drama).  Stars:  Peter  Ustinov, 

Robert  Ryan,  Melvin  Douglas,  Terence  Stamp.  Ex- 
ecutive Producer:  Ronald  Lubin.  Producer-Director: 
Peter  Ustinov.  Original  (novel):  Herman  Melville. 
Original  (play):  Robert  Chapman,  Louis  O.  Coxe. 
Screenplay:  Peter  Ustinov. 

• Filmed  off  the  Spanish  coast  and  in  the  English 
Channel.  The  famous  sea  classic,  set  aboard  a 
British  ship  in  1798,  deals  with  brutish  crews, 
shanghaied  slaves,  deadly  feuds,  mutiny  and  hang- 
ing from  the  yardarm. 

BRIDGE,  THE  (War  Drama).  Stars:  Jochen  Severin, 
Volker  Bohnet,  Cordula  Trantow.  Producer:  Jochen 
Severin  (Fono-Film).  Director:  Bernhard  Wicki.  Or- 
iginal (book):  Manfred  Gregor.  Screenplay:  Bern- 
hard  Wicki,  Michael  Mansfield,  Karl-Wilhelm  Vivier. 

• German-made  co-production,  English-dubbed  ver- 
sion. A group  of  adolescents  in  the  closing  days  of 
World  War  II  defend  a German  village.  This  shows 
what  happens  to  a group  of  young  boys  suddenly 
and  brutally  drafted  into  the  horrors  of  war.  Win- 
ner of  the  Golden  Globe  Award  and  the  Peace 
Prize  of  the  United  Nations.  (Released  1960-61 
season  in  German-language  version  with  English 
titles.) 

CONFESSIONS  OF  AN  OPIUM  EATER  (Drama).  Stars: 
Vincent  Price,  Linda  Ho,  Miel  Saan,  Richard  Loo, 
John  Memo,  Vivianne  Manku,  Gerald  Jann.  Pro- 
ducer-Director: Albert  Zugsmith.  Associate  Produc- 
ers: Eugene  Lourie,  Robert  Hill.  Screenplay:  Robert 
Hill,  Seton  I.  Miller. 

• The  Thomas  De  Quincey  clossic,  updated  to 
the  1920s,  is  set  in  San  Francisco's  Chinatown 
where  caged  beauties  from  the  Orient  are  bartered 
for  opium  and  where  opposing  tongs  war  in  un- 
derground dens  ruled  by  a woman  known  as  the 
She-Dragon. 

DAY  OF  THE  TRIFFIDS  (Science-Fiction  Drama).  Stars: 
Howard  Keel,  Nicole  Maurey,  Mervyn  Johns,  Carole 
Ann  Ford.  Producer:  Philip  Yardan  (Security  Piets.). 
Director:  Steve  Sekely.  Original  (novel):  John 

Wyndham.  Screenplay:  Philip  Yordan. 

• Filmed  in  England.  A classic  horror  tale  of  war 
between  mankind  and  the  plant  world,  in  which 
nature  revolts  against  people  and  the  earth  is 
conquered  by  a jungle  of  man-eating  plants.  In 
CinemoScope  and  Color. 

HANDS  OF  A STRANGER  (Drama).  Stars:  Paul  Luka- 


ther,  Joon  Harvey,  James  Stapleton,  Irish  McCalla. 
Producers:  Newton  Arnold,  Michael  duPont.  Di- 
rector: Newton  Arnold.  Original  Story  and  Screen- 
play: Newton  Arnold. 

• A brilliant  surgeon  transplants  the  hands  of  a 
dead  gangster  onto  the  severed  wrists  of  a piano 
virtuoso  whose  hands  have  been  mutilated  in  an 
accident.  The  shock  of  living  with  another's  hands 
is  too  much  for  the  musician  and  he  is  changed 
into  a cunning  murderer,  pursued  by  the  law  in  a 
series  of  strange  crimes. 

HITLER  (Biographical  Drama).  Stars:  Richard  Base- 
hart,  Cordula  Trantow,  Maria  Emo,  Carl  Esmond. 
Producer:  E.  Charles  Straus  (Three  Crown  Prods). 
Director:  Stuart  Heisler.  Screenplay:  Sam  Neuman. 
© The  story  of  the  Nazi  dictator's  romances  from 
the  time  he  became  a political  force  in  Germany 
after  World  War  I until  the  final  weeks  of  World 
War  II.  Hitler  romances  his  niece,  then  has  her 
murdered  and  later  turns  to  Eva  Braun.  He  seizes 
power  in  Germany  and  looses  his  armies  on  Europe. 
As  the  war  tide  turns  against  him,  he  kills  him- 
self. 

REPRIEVE  (Biographical  Drama).  Stars:  Ben  Gazzara, 
Stuart  Whitman,  Rod  Steiger,  Sammy  Davis  jr.,  Ray 
Walston,  Broderick  Crawford,  Dodie  Stevens,  Vin- 
cent Price,  Jack  Kruschen.  Producer:  Ronald  Lubin 
(Kaufman-Lubin  Prods).  Director:  Millard  Kaufman. 
Original  (book):  John  Resko.  Screenplay:  Millard 
Kaufman. 

• The  frank  testament  of  John  Resko,  convicted 
murderer^,  who  escaped  the  electric  chair  by  20 
minutes  and  served  19  years  of  a life  sentence  in 
Dannemora  prison  before  winning  national  fame  as 
a painter  and  gaining  final  pardon. 

American  International 

(November  through  December,  1961) 

GUNS  OF  THE  BLACK  WITCH  (Sea  Adventure).  Stars: 
Don  Megowan,  Emma  Danieli,  Silvana  Pampanini. 
Producer:  Fortunato  Misiano,  for  Romana  Film.  Di- 
rector: Domenico  Paolella.  Original  Screenplay: 

Lusiano  Martino,  Ugo  Guerra. 

• Italian-made;  English-dubbed.  Set  in  the  17th 
century,  and  is  a tale  of  vengeance  by  buccaneers 
who  refuse  to  pay  homage  to  Spain,  and  repeatedly 
attack  Spanish  ships.  A romance  develops  between 
the  pirate  leader  and  the  daughter  of  his  mortal 
enemy,  the  Spanish  governor,  which  builds  up  to 
a climax  that  absolves  the  governor  and  reunites 
the  two  lovers.  In  CinemoScope  and  Color.  Dec. 
1961. 

JOURNEY  TO  THE  SEVENTH  PLANET  (Science-Fic- 
tion Drama).  Stars:  John  Agar,  Greta  Thyssen,  Ann 
Smyrner,  Mimi  Heinrich,  Carl  Ottosen.  Producer- 
Director:  Sidney  Pink,  for  his  Cinemagic  Prods. 

Original  Screenplay:  lb  Melchior,  Sidney  Pink. 
o A story  of  man's  conquest  of  space  and  the 
exploration  of  tomorrow's  planets.  Tells  of  the  ad- 
ventures of  an  international  crew  of  five  men  who 
fly  fo  Uranus,  seventh  planet,  where  they  discover 
an  alien  brain  that  seeks  to  destroy  them  by  cre- 
ating a world  out  of  their  own  imaginations,  fears 
and  dreams.  In  Color.  Dec.  1961. 

LOST  BATTALION  (War  Drama).  Stars:  Leopold  Sal- 
cedo, Diane  Jergens.  Producer-Director:  Eddie  Ro- 
mero, for  executive  producer  Kane  W.  Lynn.  Or- 
iginal Screenplay:  E.  F.  Romero,  Cesar  Amigo. 

• Filmed  in  the  Philippines.  Tells  of  the  guerilla 
action  in  World  War  II  and  the  adventures  and 
tragic  romance  of  a Filipino  guerilla  leader  and  an 
American  refugee  girl.  Nov.  1961. 

Coming 

BRAIN  THAT  WOULDN'T  DIE,  THE  (Horror  Melo- 
drama). Stars:  Herb  Evers,  Virginia  Leith,  Leslie 
Daniel.  Producer:  Rex  Carlton.  Director:  Joseph 

Green.  Screenplay:  Joseph  Green. 

• Story  based  on  a doctor's  experiments  in  which 
he  is  able  to  keep  parts  of  the  body  alive,  even 
though  these  parts  have  been  severed  from  the 
body. 

BURN,  WITCH,  BURN  (Horror  Melodrama).  Stars: 
Janet  Blair,  Peter  Wyngarde,  Margaret  Johnston. 
Producers:  Julian  Wintle,  Leslie  Parkyn.  Director: 
Sidney  Hayers.  Original  (novel):  Fritz  Leiber.  Screen- 
play: Charles  Beaumont,  Richard  Matheson. 

0 British-made.  Based  on  the  novel,  "Conjure 
Wife,"  this  tells  the  story  of  a college  professor's 
wife  who  resorts  to  witchcraft  to  protect  her  hus- 
band's life  and  career.  In  CinemoScope  and  Color. 

END  OF  THE  WORLD  (Drama).  Stars:  Not  set.  Pro- 
ducers: Julian  Wintle,  Leslie  Parkyn.  Director:  Not 
set.  Screenplay:  Not  set. 

• British-made.  Story  of  a man  who  builds  an 


underground  city  to  save  the  world  from  a nuclear 
war.  In  CinemoScope  and  Color. 

FLIGHT  OF  THE  LOST  BALLOON  (Adventure  Drama). 
Stars:  Marshall  Thom.pson,  Mala  Powers,  James 

banphier,  Douglas  Kennedy.  Producer:  Bernard 

Woolner  (Woolner  Bros.  Prods).  Director:  Jerry 

Juran.  Original  Story:  Jules  Verne. 

0 Filmed  in  South  America.  From  a Jules  Verne 
story  dealing  with  a flight  in  a balloon  over  the 
wild,  unexplored  jungles  of  South  America,  a 
fabulous  hidden  treasure  and  cannibal  orgies. 
In  SpeotraScope  and  Color. 

HAUNTED  VILLAGE,  THE  (Horror  Melodrama).  Stars: 
Vincent  Price.  Producer-Director:  Roger  Corman. 

Original  (story):  H.  P.  Lovecraft.  Screenplay: 

Charles  Beaumont. 

0 This  adaptation  of  the  H.  P.  Lovecraft  story 
deviates  from  the  standard  horror  film.  In  Pana- 
vision  and  Color. 

INVASION  OF  THE  STAR  CREATURES  (Science-Fic- 
tion Melodrama).  Stars:  Bob  Ball,  Frankie  Ray, 

Gloria  Victor,  Delores  Reed.  Producer:  Berji  Ha- 
gopian.  Director:  Bruno  Ve  Sota.  Screenplay: 

Jonathan  Haze. 

0 Outer  space  creatures  in  the  form  of  beautiful 
dolls  land  on  earth  and  attempt  to  capture  male 
earthlings,  two  boobs,  in  hopes  of  propagating  new 
life  on  their  planet. 

MARCO  POLO  (Adventure  Spectacle).  Stars:  Rory 

Calhoun,  Yoko  Toni,  Alain  Delon,  Dorothy  Dan- 
dridge.  Producer:  Jolly  Films.  Director:  Hugo  Freg- 
orvese. 

0 Filmed  in  China,  Malaya,  Egypt  and  Italy. 
The  story  of  the  1 3th  century  Venetian  traveler 
and  his  exploits.  In  CinemoScope  and  Color. 

MUTINEERS,  THE  (Drama).  Stars:  Pier  Angeli,  Ed- 
mund Purdom.  Producer:  Giorgia  Agliani.  Director: 
Rodolphe  Solmsen.  Screenplay:  Aldo  Giordani. 

0 Italian-made;  English-dubbed.  White  slaves  are 
transported  to  the  New  World  in  the  1700s  on  a 
prison  ship  in  which  women  ore  on  one  side  and 
men  on  the  other.  How  they  meet,  start  a mutiny 
and  escape  provides  the  action  and  suspense.  In 
Totalscope  and  Color. 

PREMATURE  BURIAL  (Horror  Drama).  Stars:  Ray 

Milland,  Hazel  Court,  Richard  Ney,  Heather  An- 
gel. Producer-Director:  Roger  Corman.  Original 

Story:  Eagar  Allan  Poe.  Screenplay:  Charles  Beau- 
mont, Ray  Russell. 

0 An  Edgar  Allan  Poe  classic  telling  the  story 
of  a man's  horror  of  being  buried  alive.  In  Pana- 
vision  and  Color. 

PRISONER  OF  THE  IRON  MASK  (Action  Spectacle). 
Stars:  Michel  Lemoine,  Wondisa  Guida,  Andrea 

Bosic.  Producer:  Francesco  Thellung.  Director:  Fran- 
cesco De  Feo.  Screenplay:  Saggetto  E.  Sceneg- 

giatura. 

0 Fronco-ltalian  co-production.  Based  on  the  Al- 
exandre Dumas  novel,  this  is  the  story  of  a king- 
dom placed  in  danger  when  its  prince  is  locked  in 
an  iron  mask.  In  Techniscope  and  Color. 

SEAFIGHTERS,  THE  (War  Drama).  Stars:  Not  set.  Pro- 
ducer-Director: Roger  Corman.  Screenplay:  Not  set. 
0 Filmed  in  the  Mediterranean,  this  is  a subma- 
rine war  story.  In  Ponavision  and  Color. 

SURVIVAL  (Drama).  Stars:  Roy  Milland,  Frankie  Ava- 
lon, Jean  Hagen.  Producers:  Lou  Rusoff,  Arnold 
Houghland.  Director:  Ray  Milland.  Screenplay:  John 
Morton,  Jay  Simms. 

0 The  story  of  a family's  struggle  to  survive  after 
an  atomic  war  has  ended  normal  civilized  life  in 
Americo,  and  the  savage  conflicts  that  arise.  In 
Color. 

TALES  OF  TERROR  (Horror  Trilogy).  Stars:  Vin- 

cent Price,  Basil  Rathbone,  Peter  Lorre,  Debra 
Paget.  Producer-Director:  Roger  Corman.  Original 
Stories:  Edgar  Allan  Poe.  Screenplay:  Richard 

Matheson. 

0 Comprised  of  three  separate  stories  by  Edgar 
Allan  Poe,  "The  Black  Cat,"  "Case  of  M.  Voldemar" 
and  "Morelia,"  a trilogy  of  horror,  murder  and  in- 
trigue. In  Parvavision  and  Color. 

TWIST  ALL  NIGHT  (Musical).  Stars:  Louis  Prima, 
June  Wilkinson,  Sam  Butera,  The  Witnesses.  Pro- 
ducer: Maurice  Duke,  for  Keelou  Prods.  Director: 
William  J.  Hole  jr.  Original  Screenplay:  Bernie 

Gould. 

0 Originally  set  for  release  by  Keelou  Productions 
under  the  title  of  "The  Continental  Twist."  Story- 
line concerns  a struggling  nightclub  owner  whose 
efforts  ore  hindered  by  a crooked  art  gallery  op- 
erating above  the  club,  which  tries  to  drive  him 
out  of  business.  The  gallery  is  ultimately  exposed 
and  the  nightclub  is  reopened,  which  becomes  a 
huge  success  after  introducing  the  new  Twist 
dance  craze  and  several  Twist  tunes. 
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WARRIORS  FIVE  (Wor  Drama).  Stars:  Jack  Palance, 
Serge  Reggiani.  Producer:  Fulvio  Lucisano.  Director: 
Leopold  Savona.  Screenplay:  Robert  Spafford. 

© Italian-made;  English-dubbed.  The  story  of  an 
American  G.l.  who  organized  the  underground 
resistance  in  Italy  during  World  War  II.  It  shows 
the  human  relationships  involved  when  a country 
is  both  conquered  and  liberated,  the  love  of  a 
prostitute  for  a deserter,  and  an  ex-convict's  at- 
tempts to  organize  what  is  left  and  mop  up  the 
looters,  rapists  and  spies.  In  Cinemascope  and 
Color. 

WHEN  THE  SLEEPER  WAKES  (Science-Fiction  Melo- 
drama). Stars:  Vincent  Price.  Producers:  Julian 

Wintle,  Leslie  Porkyn.  Director:  Not  set.  Original 
(novel):  H.  G.  Wells.  Screenplay:  Not  set. 

• The  story  of  a man  asleep  for  hundreds  of 
years  who  wakens  to  discover  he  owns  two-thirds  of 
the  world.  In  Color. 

X (THE  MAN  WITH  THE  X-RAY  EYES) — (Science-Fic- 
tion). Stars:  Not  set.  Producer-Director:  Roger  Cor- 
man.  Original  Screenplay:  Ray  Russell. 

• The  story  of  a man  with  X-ray  vision.  A 
scientist  develops  a fluid  which  gives  him  X-ray 
vision,  causing  him  to  see  through  brick  walls  to 
the  steel  girders  of  buildings;  through  people's 
outer  garments  to  their  watches,  tie  clasps,  wallets; 
to  look  at  his  lovely  fiancee  only  to  see  a skull 
and,  finally,  nothing  but  the  blazing  sun — eter- 
nally. In  Color. 

Astor 

DURING  ONE  NIGHT  (Drama).  Stars:  Don  Borisenko, 

Susan  Hampshire.  Producer-Director:  Sidney  J. 

Furie.  Original  Screenplay:  Sidney  J.  Furie. 

• British-made.  A sensitive  young  man  in  a des- 
perate struggle  to  achieve  manhood  meets  wom- 
en who  help  him  and  hurt  him.  In  his  wild  search 
for  experience  he  finds  true  love. 

LAST  YEAR  AT  MARIENBAD  (Drama).  Stars:  Del- 
phine  Seyrig,  Giorgio  Albertazzi,  Sacha  Pitoeff. 
Producers:  Pierre  Courau,  Raymond  Froment.  Di- 
rector: Alain  Resnais.  Original  Screenplay:  Alain 
Robbe-Grillet. 

• French-language;  English  titles.  A beautiful 
woman  is  amused  when  a handsome  stranger  tells 
her  that  they  had  met  last  year  and  loved  last 
year.  Her  amusement  turns  to  fear  as  his  in- 
sistence shatters  her  certainty. 

LES  LIAISONS  DANGEREUSES  (Drama).  Stars:  Gerard 
Philipe,  Jeanne  Moreau,  Annette  Vadim,  Jean- 
Louis  Trintignant.  Producer:  Albert  Salfiel.  Direc- 
tor: Roger  Vadim. 

• French-language;  English  titles.  An  updated 
version  of  the  1 8th  century  novel  by  Choderlos 
De  Laclos,  this  is  the  story  of  a married  couple 
who  discuss  and  condone  their  extra-marital  af- 
fairs, with  tragic  results. 

MOST  WANTED  MAN  (Comedy).  Stars:  Fernandel, 
Zsa  Zsa  Gabor.  Producer:  Jacques  Bar.  Director: 
Henri  Verneuil.  Original  Screenplay:  Max  Favalelli. 

• Fernandel  turns  New  York  upside  down  when 
he's  wanted  by  the  police,  wanted  by  the  gang- 
sters and  wanted  by  Zsa  Zsa  Gabor. 

PEEPING  TOM  (Suspense  Droma).  Stars:  Carl  Boehm, 
Moira  Shearer.  Producer-Director:  Michael  Powell. 

Original  Story  and  Screenplay:  Leo  Marks. 

• British-made.  The  suspect  in  a series  of  mur- 
ders of  beautiful  women  is  a handsome  and  neu- 
rotic photographer.  The  frozen  mask  of  terror  on 
the  faces  of  the  victims  baffles  the  police.  In 
Color. 

SWINDLER,  THE  (Drama).  Stars:  Broderick  Craw- 
ford, Giulietta  Masina,  Richard  Basehart.  Pro- 
ducer: Titanus.  Director:  Federico  Fellini.  Screen- 

play: Federico  Fellini,  Ennio  Flaiano,  Tullio  Pi- 
nelli. 

• Italian-language;  English  titles.  Petty  swin- 
dlers prey  on  farmers,  while  posing  as  priests,  on 
slum-dwellers  and  other  poor  people,  with  bitter 
results  as  they  lose  the  respect  of  their  families. 

ZAZIE  (Comedy).  Stars:  Catherine  Demongeot.  Pro- 
ducer: Nouvelles  Editions  de  Films.  Director: 

Louis  Malle. 

• French-language;  English  titles.  Based  on  Ray- 
mond Queneau's  satirical  novel,  "Zazie  Dans  Le 
Metro."  A view  of  Parisian  life,  as  seen  through 
the  eyes  of  a straightforward  child  with  an  ir- 
reverent and  most  disconcerting  approach  to  the 
ways  of  the  adult  world.  In  Color. 

Buena  Vista 

(December,  1961) 

BABES  IN  TOYLAND  (Live-Action  Musical  Fantasy). 
Stars:  Ray  Bolger,  Tommy  Sands,  Annette,  Ed 

Wynn,  Tommy  Kirk,  Kevin  Corcoran.  Producer: 
Walt  Disney.  Director:  Jack  Donohue.  Original 

(operetta):  Victor  Herbert.  Screenplay:  Ward  Kim- 
ball, Joe  Rinaldi,  Lowell  S.  Hawley. 

• In  Mother  Goose  land,  Tom  Piper  and  Mary 
Contrary  plan  to  marry,  but  Tom  is  kidnaped  and 
sold  to  gypsies.  Mary  loses  her  sheep  in  the  evil 
forest  and  is  reunited  with  Tom  in  search  of  them. 
They  wind  up  at  a toymaker's  where  a magic 
"poof"  gun  reduces  Tom  to  a minute  figure.  With 
the  aid  of  toy  soldiers,  Tom  and  Mary  vanquish 
the  evil  villain  and  finally  are  married.  In  Cinema- 
Scope  and  Color.  Dec.  1961. 

Coming 

BIG  RED  (Drama).  Stars:  Walter  Pidgeon,  Gilles  Pay- 
ant,  Emile  Genest,  Red  Eye  Scraps  (Champion  Irish 
Setter).  Producer:  Winston  Hibler  (for  Walt  Disney 


Prods).  Director:  Norman  Tokar.  Original  (book): 
James  Kjelgaard.  Screenplay:  Louis  Pelletier. 

• Filmed  in  Canada.  Story  concerns  an  Irish  Set- 
ter and  a French  Canadian  lad.  In  Color. 

BON  VOYAGE  (Comedy).  Stars:  Fred  MacMurray,  Jane 
Wyman,  Deborah  Wclley,  Michael  Callan,  Tommy 
Kirk.  Producer:  Walt  Disney.  Director:  James  Neil- 
son.  Original  (novel):  Marijane  and  Joseph  Hayes. 
Screenplay:  Bill  Walsh. 

• A sophisticated  comedy  about  a typical  mid^ 
western  family  who  goes  on  a long-awaited  Euro- 
pean trip.  Dad  encounters  a number  of  ticklish 
situations,  as  his  daughter  becomes  involved  in  a 
ship-board  romance;  his  youngest  son  gets  lost  on 
a tour  of  the  Paris  sewers;  his  other  son  meets  a 
gold-digging  French  girl,  and  his  wife  is  followed 
by  a lecherous  continental  dandy.  Love  and  a 
strong  right  arm  settle  everything.  In  Cinema- 
Scope  and  Color. 

CASTAWAYS,  THE  (Adventure  Drama).  Stars:  Maurice 
Chevalier,  Hayley  Mills,  George  Sanders,  Wilfrid 
Hyde  White,  Michael  Anderson  jr.,  Keith  Homshere. 
Producer:  Walt  Disney.  Associate  Producer:  Hugh 
Attwooll.  Director:  Robert  Stevenson.  Original 

(novel):  Jules  Verne.  Screenplay:  Lowell  Hawley. 

• Filmed  in  England.  Based  on  Jules  Verne's  classic, 
"Captain  Grant's  Children."  Five  brave  adventurers 
follow  the  37th  parallel  across  two  continents  and 
encounter  earthquakes,  avalanches,  flash  floods, 
volcanoes,  mutineers,  wild  animals  and  hostile 
Maoris  in  their  search  for  a missing  sea  captain 
after  they  find  a bottle  containing  an  almost  il- 
legible note  indicating  his  whereabouts.  In  Color. 

LEGEND  OF  LOBO,  THE  (Live-Action  Animal  Adven- 
ture). Producer:  Cangary  Productions,  Ltd.  for  Walt 
Disney.  Associate  Producer:  James  Algor.  Field 
Producer:  Jack  Couffer.  Screenplay:  James  Algar, 
Dwight  Hauser. 

• A wolf,  Lobo,  stars  with  humans  in  minor  roles. 
As  a curious  cub  on  a sight-seeing  trip,  Lobo  meets 
a number  of  fascinating  creatures.  As  he  becomes 
full  grown,  he  learns  to  avoid  man-made  traps 
and  poisons,  takes  a mate  and  becomes  a no- 
torious pack  leader.  Lobo  is  chased  by  a profes- 
sional wolf-hunter  and  eludes  him,  but  his  mate 
is  captured  and  used  for  bait.  He  effects  her 
escape  and  outwits  the  hunter  by  stampeding 
a herd  of  cattle.  In  Color. 

MOON  PILOT  (Science-Fiction  Spoof).  Stars:  Tom 
Tryon,  Brian  Keith,  Edmond  O'Brien,  Dany  Saval, 
Bob  Sweeney,  Kent  Smith.  Producers:  Walt  Disney, 
Bill  Anderson.  Director:  James  Neilson.  Original: 
Robert  Buckner.  Screenplay:  Maurice  Tombragel. 

• A comedy  romance  from  outer  space  in  which 
a reluctant  rocket  pilot  meets  a gorgeous  gal 
from  another  galaxy  who  insures  his  safe  space 
travel  but  changes  his  course.  In  Color. 

Columbia 

(July  through  December,  1961) 

DEVIL  AT  4 O'CLOCK,  THE  (Droma).  Stars:  Spencer 
Tracy,  Frank  Sinatra,  Kerwin  Mathews,  Jeon  Pierre 
Aumont.  Producer:  Fred  Kohlmar  (Mervyn  LeRoy- 
Fred  Kohlmar  Production).  Director:  Mervyn  LeRoy. 
Original  (novel):  Max  Catto.  Screenplay:  Liam 

O'bnen. 

• Filmed  in  Hawaii.  Story  of  a priest  and  three 
convicts  on  a small  island  in  the  Pacific  and  the 
dramatic  events  that  unfold  when  a volcano 
erupts,  threatening  to  destroy  the  entire  island.  The 
priest  and  convicts  together  save  a colony  of  leper 
children,  but  all  sacrifice  their  lives  in  the  under- 
taking. In  Color.  Oct.  1961. 

EVERYTHING'S  DUCKY  (Comedy).  Stars:  Mickey 

Rooney,  Buddy  Hackett,  Joanie  Sommers,  Jackie 
Cooper.  Producer:  Red  Doff  (Barbroo  Enterprises). 
Director:  Don  Taylor.  Original  Screenplay:  John 
Fenton  Murray,  Benedict  Freedman. 

• Two  gobs  stotioned  at  a Naval  rocket  base 
become  attached  to  a duck  that  had  belonged  to 
a deceased  space  scientist.  When  it  is  learned  the 
duck  can  talk,  and  knows  a secret  missile  formula, 
the  Navy  wants  its  brain.  The  boys  engage  in  all 
sorts  of  shenanigans  as  they  attempt  to  save  their 
pet.  Nov.  1961. 

GIDGET  GOES  HAWAIIAN  (Comedy  With  Music). 
Stars:  James  Darren,  Michael  Callan,  Deborah 

Walley,  Carl  Reiner,  Peggy  Cass,  Vicki  Trickett. 
Producer:  Jerry  Bresler.  Director:  Paul  Wendkos. 
Original  (character  creations):  Frederick  Kohner 
Screenplay:  Ruth  Brooks  Flippen. 

• Filmed  in  Hawaii.  The  gay,  romantic  adventures 
of  Gidget,  vacationing  in  Hawaii  with  her  parents. 
Several  romantic  triangles  and  mixups  occur,  but 
all  are  straightened  out,  and  Gidget  is  reunited 
with  her  surf-boarding  boy  friend  and  true  love. 
In  Color.  July  1961. 

GUNS  OF  NAVARONE,  THE  (War  Drama).  Stars: 
Gregory  Peck,  David  Niven,  Anthony  Quinn,  Stan- 
ley Baker,  Anthony  Quayle,  Irene  Popas,  Gia 
Sea  la,  James  Darren.  Producer:  Carl  Foreman 

(Highroad  Presentation).  Director:  J.  Lee  Thompson. 
Original  (novel):  Alistair  MacLean.  Screenplay:  Carl 
Foreman. 

• British-made.  Set  in  Greece  in  World  War  II, 
story  tells  of  the  heroism  of  six  men  assigned  by 
British  Military  Intelligence  for  a dangerous  mis- 
sion to  the  island  fortress  of  Navarone,  held  by 
the  Germans,  where  they  ore  to  destroy  two 
monstrous  guns  to  save  an  Allied  force.  In  Cine- 
mascope end  Color.  Aug.  1961. 

LOSS  OF  INNOCENCE  (Drama).  Stars:  Kenneth  More, 
Danielle  Darieux,  Susannah  York.  Producer:  Victor 
Saville.  Director:  Lewis  Gilbert.  Original  (novel): 
Rumer  Godden.  Screenplay:  Howard  Koch. 

• British-made.  Based  on  Rumer  Godden's  novel, 


"The  Greengage  Summer."  Tells  the  story  of  four 
children  on  a summer  holiday  in  France,  who  are 
thrown  on  their  own  resources  when  their  mother 
is  taken  ill  and  become  deeply  involved  in  the 
passions  and  intrigues  of  adult  life.  In  Color. 
Oct.  1961. 

MR.  SARDONICUS  (Horror  Melodrama).  Stars:  Oscar 
Homolka,  Ronald  Lewis,  Audrey  Dalton,  Guy  Rolfe. 
Producer-Director:  William  Castle.  Original  and 

Screenplay:  Ray  Russell. 

• A doctor  is  lured  to  a medieval  castle  to  treat 
the  husband  of  his  former  love  for  a terrible 
physical  affliction.  Forced  to  wear  a mask  to  hide 
his  ghoulish  face,  the  husband  tries  to  trick  the 
doctor  after  he  is  freed  from  his  disfigurement 
but,  in  a surprise  climax,  the  doctor  gets  his  re- 
venge. Nov.  1961. 

MYSTERIOUS  ISLAND  (Science-Fiction).  Stars:  Michael 
Craig,  Joan  Greenwood,  Michael  Callan,  Gary  Mer- 
rill, Herpert  Lorn.  Producer:  Charles  H.  Schneer 
(Ameran  Film).  Director:  Cy  Endfield.  Original 

(novel):  Jules  Verne.  Screenplay:  John  Prebble, 
Daniel  Ullman,  Crane  Wilbur. 

• Filmed  in  Europe.  Based  on  a Jules  Verne  story, 
which  tells  of  the  adventures  of  a group  of  Union 
soldiers  who  escope  from  a Confederate  prison 
in  a balloon,  landing  on  a tropical  island,  where 
they  encounter  weird  experiences  with  a giant  land 
crab,  enormous  rooster,  huge  bees,  and  an  erupt- 
ing volcano.  In  SuperDynamation  and  Color.  Dec. 
1961. 

QUEEN  OF  THE  PIRATES  (Sea  Adventure).  Stars: 
Gianna  Moria  Canale,  Massimo  Serato,  Scilla  Ga- 
bel, Livio  Lorenzon.  Producer:  Ottavio  Poggi  (Max 
Production).  Director:  Mario  Costa.  Director  (Eng- 
lish-language version):  Richard  A.  McNamara.  Or- 
iginal Story:  K.  Nachman,  R.  Olsen.  Screenplay: 
Nino  Stresa. 

• Italian-made;  English-dubbed.  A beautiful,  fe- 
male buccaneer  with  a fiery  temperament  and  her 
fellow  pirate  are  captured  by  a tyrannical  duke. 
After  many  adventures,  the  pirate  queen  learns 
the  duke  is  her  real  father  and  that  she  is  heir- 
ess to  a sizable  fortune,  at  the  same  time  finding 
romance  with  a real  count  who  had  fought  at  her 
side.  In  SuperCinescope.  Nov.  1961. 

SCREAM  OF  FEAR  (Mystery  Drama).  Stars:  Susan 
Strasberg,  Ronald  Lewis,  Ann  Todd,  Christopher 
Lee.  Producer:  Jimmy  Songster,  for  Hammer  Film 
Productions.  Director:  Seth  Holt.  Original  Screen- 
play: Jimmy  Songster. 

• British-made.  A girl  confined  to  a wheelchair 
goes  to  France  to  visit  her  father,  whom  she  has 
not  seen  for  1 0 years,  and  becomes  involved  in  a 
macabre  plot  that  backfires  on  the  conspirators. 

Sept.  1961. 

TRUNK,  THE  (Suspense  Drama).  Stars:  Phil  Carey, 
Julia  Arnall,  Dermot  Walsh,  Vera  Day.  Producer: 
Lawrence  Huntington,  for  Donwin  Prods.  Director: 
Donovan  Winter.  Original  Story:  Edward  and  Val- 
erie Abraham.  Screenplay:  Donovan  Winter. 

• British-made.  A bride  is  tricked  into  believing 
herself  guilty  of  the  trunk  murder  of  her  husband's 
former  mistress  and  becomes  the  victim  of  a black- 
mail plot  cooked  up  by  a supposed  friend  and  the 
"corpse."  When  the  friend  stops  on  a lonely  road  to 
release  the  "body"  from  the  trunk,  he  finds  the  ex- 
mistress dead.  Sept.  1961. 

TWO  RODE  TOGETHER  (Outdoor  Drama).  Stars:  James 
Stewart,  Richard  Widmark,  Shirley  Jones,  Linda 
Cristal,  John  Me  Intire.  Producer:  Stan  Shpetner. 
Director:  John  Ford.  Original  (novel):  Will  Cook. 
Screenplay:  Frank  Nugent. 

• Set  in  Texas  in  the  1880s,  story  concerns  a 
laconic  Texas  marshal  and  a U.  S.  Cavalry  officer 
who  are  hired  by  the  Army  to  go  into  Indian 
territory  to  rescue  white  captives  held  by  the 
Comanches  over  a long  period,  but  they  did  not 
bargain  for  the  events  that  followed.  In  Color. 
July  1961. 

VALLEY  OF  THE  DRAGONS  (Science-Fiction  Melo- 
drama). Stars:  Cesare  Danova,  Sean  McClory,  Joan 
Staley.  Producer:  Byron  Roberts,  for  ZRB  Produc- 
tions. Director:  Edward  Bernds.  Original:  Jules 

Verne;  story  by  Donald  Zimbalist.  Screenplay:  Ed- 
ward Bernds. 

• Based  on  a Jules  Verne  story,  "Career  of  a 
Comet,"  dealing  with  a comet  that  hits  the 
earth  and  transports  two  1 9th  century  duelers 
back  to  prehistoric  times  where  they  are  forced 
to  unite  against  the  Neanderthal  world  they  have 
been  thrust  into.  In  Monstascope.  Nov.  1961. 

WEEKEND  WITH  LULU,  A (Comedy).  Stars:  Bob 

Monkhouse,  Leslie  Phillips,  Shirley  Eaton,  Alfred 
Marks,  Irene  Handl.  Producer:  Ted  Lloyd,  for 

Hammer  Film  Prods.  Director:  John  Paddy  Car- 
stairs.  Original  Story:  Ted  Lloyd,  Val  Valentine. 
Screenplay:  Ted  Lloyd. 

• British-made.  A young  man  sets  out  in  a 
trailer  for  a weekend  holiday  with  his  girl  friend, 
her  mother  and  a friend  who  tows  them  in  his 
ice-cream  truck.  They  run  into  a storm  and  get 
lost,  winding  up  in  France,  where  they  meet  with 
hilarious  mishaps  in  attempting  to  get  bock  to 
England.  Oct.  1961. 

Coming 

ADVISE  AND  CONSENT  (Drama).  Stars:  Henry  Fonda, 
Charles  Laughton,  Don  Murray,  Peter  Lawford,  Wal- 
ter Pidgeon,  Gene  Tierney,  Franchot  Tone,  Inga 
Swenson.  Producer-Director:  Otto  Preminger.  Or- 
iginal (novel):  Allen  Drury.  Screenplay:  Wendell 
Mayes. 

• The  filmizotion  of  the  Pulitzer  Prize-winning 
story  details  the  behind-the-scenes  action  of  Wash- 
ington life  and  politics.  In  Panavision. 

BARABBAS  (Biblical  Drama).  Stars:  Anthony  Quinn, 
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Silvarto  Mangono,  Jack  Pa  lance,  Ernest  Borgnine, 
Arthur  Kennedy.  Producer:  Dino  De  Laurentiis. 

Director:  Richard  Fleischer.  Original  (novel):  Par 
Lagerkvist:  Screenplay:  Christopher  Fry. 

• Italian  co-production,  with  English  dialog.  Based 
on  the  story  of  the  thief,  Barabbas,  who  was  saved 
from  the  cross  while  Christ  was  crucified.  In  Tech- 
nirama  70  and  Color. 

BELLE  SOMMERS  (Drama).  Store:  Polly  Bergen,  David 
Janssen,  Warren  Stevens.  Producer:  William  Sack- 
heim,  for  Astron  Prods.  Director:  Elliot  Silversfein. 
Original  Screenplay:  Richard  Alan  Simmons. 

• A former  top  recording  stor  is  unable  to  make 
a comeback  becouse  of  her  earlier  association  with 
the  rackets.  A Broadway  press  agent  helps  her 
make  the  comeback  and,  in  the  process,  exposes 
the  strong-arm  record  promotion  racket  controlled 
by  the  underworld  and  smashes  the  hoods  re- 
sponsible for  the  singer's  downgrade. 

BEST  OF  ENEMIES,  THE  (Comedy  Satire).  Stars:  David 
Niven,  Alberto  Sordi,  Michael  Wilding,  David 
Opatshu,  Noel  Harrison.  Producer:  Dino  De  Lau- 
rentiis. Director:  Guy  Hamilton.  Original  (play): 
Williom  Douglas  Home,  Abe  Scarpelli. 

• Filmed  in  Israel.  This  is  a comic  treatment  about 
war  in  the  desert  between  British  and  Italion  pa- 
trols. In  Technirama  ond  Color. 

BYE,  BYE  BIRDIE  (Musical).  Stars:  Janet  Leigh,  Dick 
Von  Dyke,  Jesse  Peorson.  Producer:  Fred  Kohlmor. 
Director:  George  Sidney.  Original  (Broadway  mus- 
ical): Mike  Stewart.  Screenplay:  Irving  Brecher. 

• A musical  satire,  from  the  Broadway  hit  about 
the  "sideburns"  set,  dealing  with  rock  and  roll 
singers.  In  Color. 

CASH  ON  DEMAND  (Droma).  Stars:  Peter  Cushing, 
Andre  Morell.  Producer:  Michael  Carreras  (Hammer 
Films).  Director:  Quentin  Lawrence.  Original  (play): 
Jacques  Gillies.  Screenplay:  David  Charrtler,  Lewis 
Greifer. 

• British-made.  Suspense  story  dealing  with  a 
doring  bank  theft  planned  by  a fake  insurance 
investigator,  who  forces  an  arrogant  bank  man- 
ager to  be  his  unwilling  accomplice  by  convincing 
him  that  he  is  holding  his  wife  and  son  as  hostages. 

CONGO  VIVO  (Drama).  Store:  Jean  Seberg,  Gabriele 
Ferzetti,  Bachir  Toure,  Frederika  Andrew.  Pro- 
ducer: Carmine  Bologna  (Dino  De  Laurentiis 

Prods).  Director:  Giuseppe  Benatti. 

• Itolian-made;  English  dialog.  Filmed  largely  in 
the  Belgian  Congo,  this  is  a topical  story  set 
against  the  background  of  the  turbulent  Congo 
orea. 

DIAMOND  HEAD  (Drama).  Stare:  Charlton  Heston, 
George  Chakiris,  Yvette  Mimieux.  Producer:  Jerry 

Bresler  (Jerry  Bresler  Prods).  Director:  Guy  Green. 
Original  (novel):  Peter  Gilman.  Screenplay:  Mar- 
guerite Roberts. 

• Filmed  in  Hawaii.  From  the  novel,  "Diamond 
Head,"  this  deals  with  present-day  Hawaii  and 
a dynastic  Hawoiian  family,  the  Howland  clan.  In 
Panavision  and  Color. 

DON'T  KNOCK  THE  TWIST  (Musical).  Stare:  Chubby 
Checker,  Mari  Blanchard.  Producer:  Sam  Katzman. 
Director:  Oscar  Rudolph.  Screenplay:  James  B. 

Gordon. 

• A musical  followup  to  the  first  feature  high- 
lighting the  Twist,  new  dance  sensation. 

EXPERIMENT  IN  TERROR  (Drama).  Stars:  Glenn  Ford, 
Lee  Remick.  Producer-Director:  Blake  Edwards 

(Geoffrey-Kate  Prods).  Original  (novel)  and  Screen- 
play: Mildred  and  Gordon  Gordon. 

• The  story  concerns  a vicious  criminal  who 
stages  a campaign  of  terror  in  order  to  force  a 
pretty  young  bank  teller  into  embezzling  money. 

FAIR  GAME  (Comedy).  Stars:  William  Holden.  Pro- 
ducer: Charles  K.  Feldman.  Director:  Edward 

Omytryk.  Original  (play):  Sam  Locke.  Screenplay: 
Larry  Gelbort. 

• Played  against  the  background  of  the  garment 
district  of  New  York  City,  this  tells  the  story 
of  a beautiful  young  divorcee  and  her  adventures 
as  a fashion  model  in  the  dress  industry. 

FIVE  FINGER  EXERCISE  (Drama).  Stars:  Rosalind 

Russell,  Jack  Hawkins,  Maximilian  Schell.  Director: 
Frederick  Brisson  (Frederick  Brisson  Prods).  Di- 
rector: Daniel  Mann.  Original  (play):  Peter  Shaffer. 
Screenplay:  Frances  Goodrich,  Albert  Hackett. 

• A young  German  tutor  comes  to  America  to 
live  with  a wealthy  family  and  becomes  involved 
in  their  lives  and  the  disintegration  of  the  family. 

GIDGET  GOES  PARISIAN  (Romance).  Stars:  James 
Darren,  Deborah  Walley.  Producer:  Jerry  Bresler. 
Director:  Not  set.  Screenplay:  Not  set. 

• The  further  adventures  of  Gidget  and  her  pols, 
this  time  set  in  Paris. 

HELLIONS,  THE  (Drama).  Stars:  Richard  Todd,  Jamie 
Uys,  Anne  Aubrey,  Jomes  Booth.  Producer:  Harold 
Huth.  Director:  Kenneth  Annakin.  Original  Story: 
Harold  Swanton.  Screenplay:  Harold  Swanton,  Pat- 
rick Kirwan,  Harold  Huth. 

• British-made.  Filmed  in  South  Africa,  this  ad- 
venture drama  is  set  in  pioneer  South  Africa, 
when  life  in  its  frontier  communities  closely  re- 
sembled that  of  America's  lawless  west.  It  tells 
the  story  of  a lone  lawman  in  a town  terrorized 
by  an  outlaw  band.  In  Technirama  and  Color. 

H.M.S.  DEFIANT  (Drama).  Stars:  Alec  Guinness,  Dirk 
Bogarde,  Anthony  Quayle.  Producer:  John  Bra- 

bourne.  Director:  Lewis  Gilbert.  Original  (novel): 
Frank  Tilsley.  Screenplay:  Edward  North,  Nigel 

Kneale. 

• British-made.  Based  on  the  novel,  "Mutiny," 
this  takes  place  in  the  early  years  of  the  Na- 
poleonic wars  when  press  gangs  roamed  the  Eng- 


lish towns  to  find  the  men  for  naval  ships,  on 
whioh  crews  suffered  appalling  hardships.  In  Cine- 
mascope and  Color. 

INTERNS,  THE  (Drama).  Stars:  Cliff  Robertson,  Suzy 
Parker,  Haya  Harareet,  Michael  Callan,  James 
McArthur,  Nick  Adams.  Producer:  Robert  Cohn 

(Robert  Cohn  Prods).  Director:  David  Swift.  Or- 
iginal (novel):  Richard  Frede.  Screenplay:  Walter 
Newman. 

• Tells  the  story  of  the  dedicated  young  men  and 
women  of  medicine  and  the  various  problems  they 
encounter  during  their  internships  at  a metro- 
politan hospital,  both  professionally  and  in  their 
personal  lives. 

IT'S  TRAD,  DAD  (Musical).  Stars:  Chubby  Checker, 
Helen  Shapiro.  Producer:  Milton  Subotsky  (Amicus). 
Director:  Richard  Lester.  Screenplay:  Milton  Subot- 
sky. 

® Filmed  on  both  sides  of  the  Atlantic,  this  fea- 
tures top  personalities  and  bands  specializing  in 
the  new  Dixieland  jazz  vogue. 

JASON  AND  THE  GOLDEN  FLEECE  (Classic  Drama). 
Stars:  Nancy  Kovack,  Todd  Armstrong,  Gary  Ray- 
mond, Laurence  Naismith.  Producer:  Charles  H. 
Schneer.  Director:  Don  Chaffey.  Screenplay:  Jan 
Read,  Beverly  Cross. 

o Filmed  in  Southern  Europe,  this  tells  the  classic 
Greek  mythological  tale  of  Jason  and  his  search 
for  the  Golden  Fleece.  In  Dynamotion  90  and 
Color. 

LAWRENCE  OF  ARABIA  (Adventure  Drama).  Stars: 
Alec  Guinness,  Anthony  Quinn,  Jack  Hawkins,  Jose 
Ferrer,  Arthur  Kennedy,  Claude  Rains,  Peter  O'- 
Toole. Producers:  Sam  Spiegel,  David  Lean  (Hori- 
zon Piets).  Director:  David  Lean.  Original  Story: 
T.  E.  Lawrence.  Screenplay:  Not  set. 

• British-made.  The  story  of  T.  E.  Lowrence, 
soldier-author,  set  against  the  background  of  the 
African  desert  and  tne  tribes  that  roam  its  wilder- 
ness. This  deals  with  the  British  adventurer's  own 
account  of  the  1916-18  war  in  the  desert.  In 
Color. 

LILITH  (Drama).  Stars:  Not  set.  Producer-Director: 
Robert  Rossen  (Rossen  Enterprises).  Original  (novel): 
J.  R.  Salamonca.  Screenplay:  Robert  Alan  Aurthur. 

• Tells  the  story  of  a young  man  who,  after  be- 
ing discharged  trom  the  army,  becomes  a male 
nurse  in  a mental  institution  and  falls  in  love  with 
a beautiful  inmate  suffering  from  schizophrenia. 

MOTHRA  (Science-Fiction  Drama).  Stars:  Franky  Sa- 
kai, Hiroshi  Koizumi,  Yumi  Itoh.  Producer:  Tomo- 
yuki  Tanaka  (Toho  Prods).  Director:  Inoshiro 

Honda.  Screenplay:  Shinichi  Sekizawa. 

• Japanese-made;  English-dubbed.  This  is  a sci- 
ence-riction  thriller  about  a monster  that  threatens 
the  world.  In  Tohoscope  ond  Color. 

NOTORIOUS  LANDLADY,  THE  (Comedy  Droma). 
Stars:  Kim  Novak,  Jock  Lemmon,  Fred  Astaire. 
Producers:  Fred  Kohlmor,  Richard  Quine  (Kohlmar- 
Quine  Prods).  Director:  Richard  Quine.  Original 

Story:  Margery  Sharpe.  Screenplay:  Larry  Gelbart, 
Bloke  Edwards. 

e About  a young  American  embassy  official  who 
has  some  strange  experiences  after  renting  a Lon- 
don apartment  from  an  English  girl  whose  hus- 
band has  disappeared  under  mysterious  circum- 
stances. 

PIRATES  OF  BLOOD  RIVER,  THE  (Adventure  Drama). 
Stars:  Kerwin  Mathews,  Glenn  Corbett,  Christopher 
Lee,  Marla  Larvdi,  Oliver  Reed.  Producer:  Anthony 
Nelson-Keys  (Hammer  Film).  Director:  John  Gilling. 
Screenplay:  John  Hunter,  John  Gilling. 

• British-made.  Set  in  the  British  West  Indies  in 
the  18th  century  a beautiful  girl  becomes  in- 
volved in  a series  of  romantic  escapades  with  two 
handsome  adventurers.  In  Megascope  and  Color. 

REACH  FOR  GLORY  (Drama).  Stars:  Kay  Walsh,  Harry 
Andrews.  Producers:  John  Kohn,  Jud  Kinberg 

(Kohn-Kinberg  Prods).  Director:  Philip  Leacock. 

Original  (novel):  John  Rae.  Screenplay:  John  Kohn, 
Jud  Kinberg,  John  Rae. 

e British-made.  Based  on  the  controversial  first 
novel,  "The  Custard  Boys,"  by  John  Rae,  about  the 
effect  of  war  upon  people  too  young  to  fight  it. 
Tells  of  a group  of  tough,  amoral  school  boys 
evacuated  from  the  bombed  cities  during  World 
Wor  II  and  who,  bored  by  country  life  routines, 
try  the  dangerous  game  of  simulating  the  excite- 
ment of  combat  in  their  day-to-day  play. 

RELUCTANT  SAINT,  THE  (Drama).  Stars:  Maximil- 
ian Schell,  Richard  Montalban.  Producer:  Sam 

Weiler.  Director:  Edward  Dmytryk.  Screenplay:  John 
Fonte,  Joseph  Petracca.  , 

• Filmed  in  Italy.  The  trials  and  tribulations  of 
St.  Joseph  on  his  road  from  simple  peasant  to 
sainthood. 

REQUIEM  FOR  A HEAVYWEIGHT  (Drama).  Stars:  An- 
thony Quinn,  Jackie  Gleason,  Mickey  Rooney,  Julie 
Harris.  Producer:  David  Susskind.  Director:  Ralph 
Nelson.  Original  (play):  Rod  Serling. 

• The  story  of  an  aging  prizefighter  and  his 
struggle  to  gain  recognition  and  to  regain  his 
self-respect. 

SAFE  AT  HOME!  (Baseball  Drama).  Stars:  Roger  Maris, 
Mickey  Mantle,  William  Frawley.  Producers:  Tom 
Naud,  Mitchell  Hamilburg.  Director:  Walter  Doniger. 
Original  Story:  Tom  Naud,  Steve  Ritch.  Screenplay: 
R.  Dillon. 

• The  story  of  a little-leaguer  who  has  the  joy 
of  meeting  two  "big"  big-leaguers,  Roger  Maris 
and  Mickey  Mantle. 

SAIL  A CROOKED  SHIP  (Comedy).  Stors:  Robert  Wag- 
ner, Dolores  Hart,  Carolyn  Jones,  Ernie  Kovacs, 
Frankie  Avalon,  Fronk  Gorshin.  Producer:  Philip 
Barry  jr.  (Philip  Borry  Prods).  Director:  Irving 


Brecher.  Original  (novel):  Nathaniel  Benchley. 

Screenplay:  Ruth  Brooks  Flippen,  Bruce  Geller. 
a A racketeer  turned  amateur  sea  saptain  com- 
mandeers a ship  from  the  moth-ball  fleet  anchored 
in  the  Hudson  River  and  sails  to  Boston,  object 
bank  robbery.  A young  businessman,  interested  in 
the  ship,  and  his  wealthy  fiancee  are  kidnaped 
and  share  in  the  ensuing  mixups. 

SENELITA  (Drama).  Stars:  Anthony  Franciosa,  Claudia 
Cardinale.  Producer:  Morris  Ergas.  Director:  Mauro 
Bolognini. 

• A drama  of  love  and  trust. 

13  WEST  STREET  (Melodrama).  Stars:  Alan  Ladd,  Rod 
Steiger,  Dolores  Dorn,  Michael  Callan.  Producer: 
William  Bloom  (Ladd  Enterprises).  Director:  Philip 
Leacock.  Original  (novel):  Leigh  Brackett.  Screen- 
play: Bernard  Schoenfeld,  Robert  Presnell  jr. 

• From  the  novel,  "The  Tiger  Among  Us,"  this 
is  the  story  of  a steel  company  worker  who  is 
bodly  beaten  by  a band  of  teenagers  for  no  ap- 
parent reason.  Upon  recovering,  he  relentlessly 
tracks  down  the  young  toughs. 

THREE  STOOGES  MEET  HERCULES,  THE  (Comedy). 
Stars:  Vicki  Trickett,  Quinn  Redeker,  The  Three 
Stooges,  George  N.  Neise,  Samson  Burke,  The  Mc- 
Keever  Twins.  Producer:  Norman  Maurer  (Nor- 

mondy).  Director:  Edward  Bernds.  Original  Story: 
Norman  Maurer.  Screenplay:  Elwood  Ullman. 

• A beautiful  girl  becomes  involved  with  the 
Stooges  as  they  pit  their  wits  against  the  ancient 
legendary  hero  in  the  hilarious  story  of  a screw- 
ball time  machine  which  transports  them  back 
through  time  to  ancient  Greece. 

TRY,  TRY  AGAIN  (Comedy).  Stars:  Jack  Lemmon, 
Debbie  Reynolds.  Producer:  Robert  Cohn  (Robert 
Cohn  Prods).  Director:  Michael  Gordon.  Original 
Screenplay:  Winston  Miller. 

• A sophisticated  comedy  about  the  trials  and 
tribulations  of  a young  married  couple. 

TWIST  AROUND  THE  CLOCK  (Musical).  Stars:  Chubby 
Checker,  Dion,  Clay  Cole,  Vicki  Spencer.  Producer: 
Sam  Katzman  (Four  Leaf  Prods).  Director:  Oscar 
Rudolph.  Original  Story  and  Screenplay:  James  B. 
Gordon. 

• A full-length  feature  highlighting  the  new 
dance  craze. 

UNDERWATER  CITY  (Science-Fiction  Drama).  Stars: 
William  Lundigan,  Julie  Adams,  Chet  Douglas.  Pro- 
ducer: Alex  Gordon  (Neptune  Prods).  Director: 

Frank  McDonald.  Screenplay:  Owen  Harris. 

• The  story  of  a space  engineer  who  is  given  the 
difficult  assignment  of  building  the  first  self-sus- 
taining city  beneath  the  sea.  Romantic  interest 
centers  around  the  engineer  and  the  daughter  of  a 
prominent  scientist  in  charge  of  the  operation. 
In  Fantascope. 

WALK  ON  THE  WILD  SIDE  (Drama).  Stars:  Laurence 
Harvey,  Capucine,  Jane  Fonda,  Anne  Baxter,  Bar- 
bara Stanwyck.  Producer:  Charles  K.  Feldman  (Fa- 
mous Artists).  Director:  Edward  Dmytryk.  Original 
(novel):  Nelson  Algren.  Screenplay:  John  Fante,  Ed- 
mund Morris. 

c A love  story  set  against  the  colorful  back- 
ground of  West  Texas  and  New  Orleans  30  years 
ago.  This  portrays  the  efforts  of  a preacher's  son 
to  find  a girl  he  had  once  known.  He  finds  her  in 
a brothel  ond  ultimately  succeeds  in  the  diffi- 
cult task  of  releasing  her  from  bondage. 

WAR  LOVER,  THE  (Drama).  Stors:  Steve  McQueen, 
Robert  Wagner,  Shirley  Anne  Field.  Producer:  Ar- 
thur Hornblow  jr.  Director:  Philip  Leacock.  Original 
(novel):  John  Hersey.  Screenplay:  Howard  Koch. 

• Filmed  in  England.  The  story  of  an  American 
bomber  pilot,  a "wor  lover,"  who  glories  in  dan- 
ger as  he  leads  his  crew  on  missions  against  the 
enemy  from  an  American  base  in  Englond  during 
World  War  II. 

ZOTZ!  (Comedy).  Stars:  Tom  Poston,  Julia  Meade, 
Jim  Backus,  Fred  Clark,  Cecil  Kellaway.  Producer- 
Director:  William  Castle  (William  Castle  Prods). 
Original  (novel):  Walter  Karig.  Screenplay:  Ray 
Russell. 

• A college  professor  discovers  that  an  ancient 
coin  is  invested  with  magical  powers  which  enable 
him  to  suspend  motion  by  merely  pointing  his 
finger. 

Continental  Distributing 

(October  through  December,  1961) 

CALL  ME  GENIUS  (Comedy).  Stars:  Tony  Hancock, 
George  Sanders,  Paul  Massie,  Margit  Saad,  Gre- 
goire  Aslan,  Irene  Handl,  Dennis  Price.  Producer: 
W.  A.  Whittaker  (Associated  British-Pathe).  Di- 
rector: Robert  Day.  Original  Story:  Tony  Hancock, 
Alan  Simpson,  Ray  Galton.  Screenplay:  Alan  Simp- 
son, Ray  Galton. 

• British-made;  released  in  England  as  "The 
Rebel."  A bowler-hatted  clerk  from  London  goes  to 
Paris  to  work  on  colossal  sculptures  and  infantile 
paintings.  His  roomate,  an  abstract  artist,  is  dis- 
couraged and  leaves  his  paintings  behind,  where 
they  are  mistaken  for  the  work  of  the  clerk, 
leading  to  various  mixups  until  the  final  solution. 
In  Color.  Oct.  1961. 

FROM  A ROMAN  BALCONY  (Drama).  Stars:  Jean 
Sorel,  Lea  Massari,  Rik  Battaglia,  Jeanne  Valerie, 
Poolo  Stoppa.  Producer:  Paul  Graetz.  Director: 

Mauro  Bolognini.  Original  (stories):  Alberto  Mor- 
avia. Screenplay:  Alberto  Moravia,  Pier  Paolo 

Pasolini. 

• Italian-language;  English  titles.  The  picture  cen- 
ters on  the  sexual  adventures  of  the  hero,  father 
of  an  illegitimate  son,  during  his  day-long  search 
for  a job.  During  these  hours,  he  has  an  affair 
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with  a childhood  friend,  a roadside  prostitute,  and 
a business  tycoon's  mistress  before  returning  to  his 
faithful  bride-to-be.  Nov.  1961. 

LONG  AND  THE  SHORT  AND  THE  TALL,  THE  (War 
Drama).  Stars:  Laurence  Harvey,  Richard  Todd, 

Richard  Harris.  Producer:  Michael  Balcon.  Di- 

rector: Leslie  Norman.  Original  (play):  Willis  Hall. 
Screenplay:  Wolf  Monkowitz. 

• British-made.  In  World  War  II,  a seven-man 
British  patrol  is  sweating  out  a storm  in  an 
abandoned  mine  in  Japanese-held  territory.  They 
take  a Japanese  prisoner,  but  in  fighting  among 
themselves,  the  enemy  learns  of  their  position  and 
all  but  two  are  wiped  out.  Dec.  1961. 

MARK,  THE  (Drama).  Stars:  Stuart  Whitman,  Maria 
Schell,  Rod  Steiger,  Brenda  de  Banzie,  Donald 
Wolfit,  Paul  Rogers,  Donald  Houston.  Producer: 
Raymond  Stross.  Director:  Guy  Green.  Screenplay: 
Sidney  Buchman,  Stanley  Mann. 

• British-made;  filmed  in  Ireland.  An  ex-convict, 
wrongfully  accused  of  molesting  a little  girl,  gets 
a job,  falls  in  love  and  plans  to  morry  until  a 
newspaperman  spots  him  taking  his  fiancee's  11- 
year-old  daughter  to  a country  fair.  Sensational 
headlines  result  and  the  ex-convict  loses  his  job 
and  is  unable  to  reach  his  fiancee  to  explain. 
The  prison  psychiatrist  gives  him  'hope  and  eventu- 
ally he  is  reunited  with  his  fiancee.  In  Cinema- 
Scope.  Oct.  1961. 

Coming 

HAROLD  LLOYD'S  WORLD  OF  COMEDY  (Comedy) 
Stars:  Harold  Lloyd.  Producer:  Harold  Lloyd.  Pro- 
logue and  Narration:  Arthur  Ross. 

• A feoture-length  compilation  of  Lloyd's  most 
famous  innovations  and  daredevil  antics,  with  an 
original  musical  score. 

LA  EELLE  AMERICAINE  (Farce  Comedy).  Stars:  Rob- 
ert Dhery,  Colette  Brosset,  Alfred  Adam,  Louis 
De  Funes,  Bernard  LaValette.  Producers:  Henry 

Diamant-Berger,  Arthur  Lesser.  Director:  Robert 

Dhery.  Screenplay:  Robert  Dhery,  Pierre  Tchernia, 
Alfred  Adam. 

• French-language;  English  titles.  A middle-class 
couple  buys  an  elegant  white  American  convertible 
from  a vindictive  widow  who  sells  it  at  a bar- 
gain price  because  the  proceeds  will  go  to  her 
husband's  mistress.  The  car  runs  out  of  gas  and 
brings  many  hilarious  adventures  to  the  couple 
before  it  finally  is  wrecked,  then  turned  into  an 
ice  cream  cart. 

NEVER  LET  GO  (Action  Melodrama).  Stars:  Peter 
Sellers,  Richard  Todd,  Elizabeth  Sellars.  Producer: 
Peter  de  Sarigny.  Director:  John  Gui Merman.  Screen- 
play: Alun  Falconer. 

• British-made.  The  story  deals  wiith  a car-steal- 
ing racket,  the  way  in  which  the  cars  are  converted 
and  disappear,  and  deals  with  a man  who  is  a 
failure,  standing  up  for  the  first  time  in  his  life 
to  a cold  and  ruthless  crook  who  understands  noth- 
ing but  success. 

OPERATION  SNATCH  (Comedy).  Stars:  Terry- 

Thomas,  George  Sanders,  Lionel  Jeffries,  Jackie 
Lane.  Producer:  Jules  Black.  Director:  Robert  Day. 
Original:  Paul  Mills.  Screenplay:  Alan  Hackney. 

• British-made.  Centered  on  the  Rock  of  Gi- 
braltar during  W'orld  War  II,  the  film  tells  the 
story  of  the  efforts  of  the  British,  on  orders  from 
Winston  Churchill,  to  keep  alive  the  famous 
Barbary  apes  when  the  sole  male  member  of  the 
colony  dies.  An  over-aged,  under-ranked  English 
lieutenant  is  given  the  assignment  of  perpetuating 
the  legend  thot  the  Rock  of  Gibraltar  will  always 
remain  in  the  British  Empire  as  long  as  the  apes 
remain  there. 

RIFIFI  FOR  GIRLS  (Drama).  Stars:  Nadja  Tiller,  Rob- 
ert Hossein,  Francoise  Rosay,  Eddie  Constantine. 
Producer:  Jacques  Mage.  Director:  Alex  Joffe. 

• French-language;  English  titles.  The  feminine 
leader  of  a gang  of  thieves  meets  all  comers, 
including  a gang  of  ruthless  women,  and  carries 
off  a daring  bank  robbery. 

TASTE  OF  HONEY,  A (Drama).  Stars:  Dora  Bryan, 
Rita  Tushingham,  Robert  Stephens,  Murray  Melvin. 
Producer-Director:  Tony  Richardson  (Woodfall 

Prods).  Original  (play):  Shelagh  Delaney.  Screen- 
play: Tony  Richardson,  Shelagh  Delaney. 

• British-made.  The  screen  version  of  the  Broad- 
way and  London  stage  hit  concerns  a young  girl, 
mode  pregnant  by  a sailor,  who  is  deserted  by  her 
fun-loving  mother  and  befriended  by  an  effemin- 
ote  youth. 

UNE  VIE  ("A  Life") — ■(Drama).  Stars:  Maria  Schell, 
Christian  Marqu and,  Ivan  Desny.  Producer:  Agnes 
Delahaie.  Director:  Alexandre  Astruc.  Original 

Story:  Guy  de  Maupassant.  Screenplay:  Roland 

Lcudenbach. 

• French-made;  English-dubbed.  A faithful  wife, 
deeply  in  love  with  her  husband,  continues  on, 
year  after  year,  despite  her  knowledge  that  he 
loves  only  her  money  and  that  he  is  seeing  other 
women.  At  the  end,  the  husband  is  killed  by  a 
friend  who  finds  him  with  his  wife.  In  Color. 

VIEW  FROM  THE  BRIDGE,  A (Drama).  Stars:  Raf 
Vollone,  Maureen  Stapleton,  Carol  Lawrence,  Ray- 
mond Pellegrin,  Jean  Sorel.  Producer:  Paul  Graetz. 
Director:  Sidney  Lumet.  Originol  (play):  Arthur 

Miller.  Screenplay:  Norman  Rosten. 

• Filmed  portly  in  France.  From  the  Arthur  Miller 

stage  hit,  this  is  a Brooklyn  waterfront  drama 

which  centers  around  the  effects  of  the  jealousy 
of  a longshoreman  for  his  niece. 

WALTZ  OF  THE  TOREADORS  (Droma).  Stars:  Peter 
Sellers,  Margaret  Leighton,  Dany  Robin.  Pro- 
ducer: Peter  de  Sorigny  (Julian  Wintle-Leslie 

Porkyn  Prod.).  Director:  John  Guillerman.  Screen- 
play: Wolf  Mankowitz. 


• British-made.  An  aging,  married  general  keeps 
young  in  heart  and  full  of  false  bravado  while 
he  has  memories  of  the  dharms  of  the  beautiful 
woman  he  met  years  before. 

Embassy 

BELL'  ANTONIO  (Drama).  Stars:  Marcello  Mastro- 
ionni,  Claudia  Cardinale,  Pierre  Brasseur.  Pro- 
ducer: Alfredo  Bini.  Director:  Mauro  Bolognini. 

Original  (novel):  Vitaliano  Brancati. 

• Italiain-language;  English  titles.  Based  on  the 
Italian  novel,  "Antonio  the  Great  Lover,"  a hand- 
some Roman  boy  marries  the  girl  of  his  father's 
choice,  but  when  the  marriage  is  not  consummated 
within  a year,  the  secret  Of  his  impotency  is  re- 
vealed and  he  is  ridiculed  by  the  townsfolk  until 
a pregnant  servant  girl  names  him  her  lover,  testi- 
fying to  his  manhood. 

BOCCACCIO  '70  (Three-Pjart  Drama).  Stars:  Sophia 
Loren,  Anita  Ekberg,  Romy  Schneider.  Producer: 
Carlo  Ponti.  Directors:  Luchino  Visconti,  Federico 
Fellini,  Vittorio  de  Sica. 

• Italian-languoge;  English  titles.  An  Italian  co- 
production, this  is  a drama  in  three  ports,  with 
insights  into  dontemporary  life  as  Boccaccio 
■might  have  written  them  if  he  lived  today.  Act  1 
is  "The  Lottery";  Act  2,  "The  Temptations  of  Dr. 
Antonio";  Act  3,  "The  Job." 

BOYS'  NIGHT  OUT — See  Metro-Goldwyn-Mayer 

DEVIL'S  WANTON,  THE  (Drama).  Stars:  Birger  Malm- 
sten,  Doris  Sved-lund.  Praducer^Director:  Ingmar 
Bergman. 

• Swedish-laaguage;  English  .titles.  A 1949  pic- 
ture, originally  titled  "Prison,"  this  tells  of  an 
ignorant  prostitute  and  her  [ove  affair  with  a 
neurotic  actor-writer. 

LAST  DAYS  OF  SODOM  AND  GOMORRAH,  THE 

(Dramatic  Spectacle).  Stars:  Stewart  Granger,  Pier 
Angeli,  Stanley  Baker,  Anouk  Aimee,  Rossana 
Podesta.  Producer:  Goffredo  Lombardo  (Titamus 

Films).  Director,  Robert  Aldrich, 

• Filmed  in  Italy  and  Spain.  Based  on  the  Bibli- 
cal tale  of  the  evil  twin  cities  which  finally  were 
destroyed.  In  Color. 

NIGHT  IS  MY  FUTURE  (Drama).  Stars:  Mai  Zetter- 
ling,  Birger  Malmsten.  Producer-Director:  Ingmar 

Bergman. 

e Swedish-lainguage;  English  titles.  Released  in 
Sweden,  as  "Music  in  the  Dark"  in  1947,  this  is 
a tragic  tale  about  an  afflicted  youth  and  a girl 
of  low  social  background. 

NO  LOVE  FOR  JOHNNIE  (Drama).  Stars:  Peter  Finch, 
Stanley  Holloway,  Mary  Peach,  Billie  Whitelaw, 
Donald  Pleasenee.  Producer:  Betty  E.  Box.  Direc- 
tor: Ralph  Thomas.  Original  (novel):  Wilfred  Fien- 
burgh.  Soreenplay:  Nicholas  Phipps,  Mordecai 

Ridhler. 

• British-made.  The  private  life  of  a politician, 
based  on  the  novel  by  Wilfrid  Fienbuirgh,  M.P. 
A self-made  man  and  a Progressive  member  of 
the  House  of  Commons  believes  that  Parliament 
is  the  gateway  to  power  and  success,  but  the  path 
he  takes  leads  him  to  a very  different  destiny. 
In  CinemaSoope. 

PASSIONATE  THIEF,  THE  (Comedy  Droma.)  Stars: 
Anna  Magnani,  Ben  Gazzara,  Toto,  Fred  Clark. 
Producer:  Silvio  Clementelli  (Titanus  Films).  Di- 
rector: Mario  Monicel  I i . 

• Italian-made;  English-dubbed.  The  story  of  sev- 
eral people  swept  up  in  a New  Year's  Eve  revelry 
in  Rome. 

STRANGERS  IN  THE  CITY  (Drama).  Stars:  Robert 
Gentile.  Camilo  'Delgado,  Kenny  Delmar.  Producer- 
Director:  Rick  Carrier.  Original  Screenplay:  Rick 
Carrier. 

• Filmed  in  New  York  City,  this  is  a tragic  tale 
about  Puerto  Ricans  living  in  Manhattan  and  a 
family's  attempt  to  adapt  to  a hostile  environ- 
ment. In  CinemaScope. 

WHAT  A CARVE  UP!  (Comedy).  Stars:  Sidney  James, 
Kenneth  Connor,  Shirley  Eaton,  Dennis  Price,  Don- 
ald Pleasenee.  Producers:  .Robert  S.  Baker,  Monty 
Berman.  Director:  'Pat  Jackson.  Original  (novel): 
Frank  King.  Screenplay:  .Ray  Cooney,  Tony  Hilton. 

• British-made.  Based  on  the  novel,  "The  Ghoul," 
this  forceful  spoof  takes  place  in  an  eerie  man- 
sion where  relatives  have  gathered  for  the  read- 
ing of  c will  to  learn  they  have  all  been  cut  off 
without  a cent.  Then  one  by  one,  the  relatives 
are  murdered,  and  When  only  a nephew  and  his 
friend,  a nurse  and  a.  "balmy"  aunt  are  left,  the 
killer  reveals  himself  in  a surprise  climax  and 
tries  to  kill  off  the  remaining  members. 

Filmgroup 

(December,  1961) 

PIRATE  OF  THE  BLACKHAWK,  THE  (Adventure- 
Spectacle).  Stars'  Mijanou  Bardot,  Gerard  Landry, 
Andrea  Aureli,  Ettore  Manni.  Producers:  Giorgio 
and  Carlo  Pescino.  Director:  Sergio  Grieco.  Original 
Story:  Sergio  Grieco.  Screenplay:  Sergio  Grieco, 

Engo  Alfonsi,  Mario  Cajano,  Guido  Lurli. 

• Franco-ltalian  co-production;  English-dubbed. 
Story  of  the  savage  usurper  Manfred  and  his 
Saracen  pirates  who  attack  and  gain  control  of 
the  Duchy  of  Monteforte,  and  Richard,  the  heroic 
patriot,  who  leads  the  enslaved  villagers  in  their 
struggle  for  freedom.  In  SuperCioescope  and 
Color.  Dec.  1961. 

Coming 

BATTLE  BEYOND  THE  SUN  (Adventure).  Stars:  Ross 


Kirk,  Eve  Woods.  Producer-Director:  George  Stein. 
Original  Screenplay:  Jack  Woods. 

• Tells  the  adventures  of  two  youths  in  their 
search  for  treasure  and  romance.  In  CinemaScope 
and  Color. 

BATTLE  FIELD  (War  Drama).  Stars:  Edward  Melton, 
Barbara  Corwin.  Producer:  Sidney  Felton.  Director: 
Mel  Haynes.  Original  Screenplay:  Corby  Lane. 

• A story  of  cowardice  on  the  mountain  slopes 
of  Korea.  In  CinemaScope  and  Color. 

MAGIC  VOYAGE  OF  SINBAD,  THE  (Adventure).  Stars: 
Edward  Stolar,  Ruth  Stoner.  Producer:  Joseph  Moss 
Director:  Alfred  Posao.  Original  Screenplay:  Karl 
Isar. 

• Sinbad  searches  the  world  for  the  bird  of  hap- 
piness, with  which  he  hopes  to  alleviate  the  poverty 
of  his  people.  He  realizes  happiness  must  be  sought 
from  within  the  individual.  In  Color. 

MERMAIDS  OF  TIBURON  (Adventure  Fantasy).  Stars: 
Diane  Weber,  Alex  Brans.  Producer-Director:  John 
Lamb.  Original  Screenplay:  Jack  Woods. 

• A fantasy  concerning  the  mermaids  to  be  found 
in  the  secret  and  rarely  visited  waters  near  the 
coast  of  South  America.  In  Regalscope  and  Color. 

NIGHT  TIDE  (Suspense  Drama).  Stars:  Dennis  Hooper, 
Linda  Lawson.  Producer:  Aram  Kantarion.  Director: 
Curtis  Havington.  Original  Screenplay:  Curtis  Hav- 
ington. 

• The  story  of  a sailor  and  a girl,  whom  he  later 
comes  to  believe  may  be  a mermaid. 

RACE  FOR  MARS  (Adventure).  Stars:  John  Cowin 
Ann  Barton.  Producer:  Arnold  Kemper.  Director: 
Tom  Catton.  Original  Screenploy:  Ford  Stevens. 

• Story  of  the  race  to  reach  Mars  between  two 
opposing  powers  sometime  in  the  future.  In  Cine- 
maScope and  Color. 

Metro-Goldwyn-Mayer 

(September  through  December,  1961) 

BACHELOR  IN  PARADISE  (Comedy).  Stars:  Bob  Hope, 
Lana  Turner,  Janis  Paige,  Jim  Hutton,  Paula 
Prentiss.  Producer:  Ted  Richmond.  Director:  Jack 
Arnold.  Original  Story:  Vera  Caspary.  Screenplay: 
Valentine  Davies,  Hal  Kanter. 

• A young  author,  under  an  assumed  name,  takes 
up  residence  in  Paradise  Village,  a modern  housing 
development,  where  he  seeks  material  on  American 
mores  and  manners.  As  the  only  bachelor  in  the 
community,  he  innocently  becomes  involved  with 
the  wives  and  their  jealous  husbands,  baby-sitting, 
supermarkets  and  household  appliances  that  go 
berserk.  In  CinemaScope  and  Color.  Nov.  1961. 

BRIDGE  TO  THE  SUN  (War  Drama).  Stars:  Carroll 
Baker,  James  Shigeta,  James  Yogi.  Producer:  Jac- 
ques Bar,  for  Cite  Films.  Director:  Etienne  Perier. 
Original  (book):  Gwen  Terasaki.  Screenplay: 

Charles  Kaufman. 

• Filmed  largely  in  Japan.  Based  on  the  auto- 
biographical novel  by  Gwen  Terasaki,  a girl  from 
Tennessee,  and  tells  of  her  marriage  to  a Japan- 
ese diplomat  during  World  War  II  hostilities — a 
marriage  that  survived  the  tests  of  hardship,  war 
and  conflicting  national  loyalties.  Oct.  1961. 

COLOSSUS  OF  RHODES,  THE  (Spectacle  Drama). 
Stairs:  Rory  Calhoun,  Leo  Massori,  Georges  Mar- 
chal,  Comrade  San  Martin,  Angel  Aranda.  Ex- 
ecutive Producer:  Michele  Scaglione.  Producers: 

Cineproduziomi  Associate,  Rome;  Procusa,  Ma- 
drid, C.F.P.C.  and  C.I.T.,  Paris.  Director:  Sergio 
Leone. 

• Italian-made;  Engliih-dubbed.  Re-enacts  an 
event  of  legendary  history  built  around  the  con- 
flict between  the  Greeks  and  Phoenicians  in  224 
B.  C.,  when  the  latter  attempts  to  take  over  the 
island  kingdom  of  Rhodes.  In  a battle  between 
the  soldiers  of  Rhodes  and  Phoenician  mercenar- 
ies, an  earthquake  turns  the  tide  in  favor  of 
Rhodes  and  their  Greek  supporters.  In  Supertotal- 
Scope  and  Color.  Nov.  1961. 

DON  QUIXOTE  (Drama).  Stars:  Nikolai  Cherkasov, 

Yuri  Tolubeyev,  S.  Birman,  V.  Freindlich.  Producer- 
Director:  Grigory  Kozintsev.  Original  (novel):  Mi- 
guel d'e  Cervantes.  Screenplay:  E.  Schwartz. 

• Russian-made;  English-dubbed.  Released  under 
the  U.  S.-U.  S.  S.  R.  Cultural  Exchange  Program. 
From  the  classic  story  of  Don  Quixote,  Spanish 
nobleman  who  became  a knight-errant  in  defense 
of  the  weak  and  the  oppressed.  He  is  accompanied 
by  his  dim-witted  but  faithful  squire  on  his  ex- 
traordinary adventures,  which  include  the  famous 
battle  with  the  windmill.  In  Color.  Special. 

INVASION  QUARTET  (Comedy  Drama).  Stars:  Bill 

Travers,  Spike  Milligan,  Gregoire  Aslan.  Producer: 
Ronald  Kinnoch.  Director:  Jay  Lewis.  Original 

(book):  Norman  Collins.  Screenplay:  Jack  Trevor 
Story,  John  Briley. 

• British-made.  Four  hospitalized  British  officers, 
determined  to  prove  themselves  fit  for  active  duty, 
plot  their  own  private  invasion  of  German-oc- 
cupied France,  during  World  War  II,  to  wipe  out 
a big  German  long-range  gun  which  has  been 
shelling  England  for  months.  How  they  accomplish 
this  feat  after  a series  of  hilarious,  os  well  as 
harrowing,  adventures,  furnishes  the  story  line. 
In  Metroscope.  Oct.  1961. 

KING  OF  KINGS  (Biblical  Drama).  Stars:  Jeffrey 

Hunter,  Siobhan  McKenna,  Hurd  Hatfield,  Ron 
Randell,  Viveca  Lindfors,  Rita  Gam,  Carmen  Se- 
villa, Brig  id'  Bazlen,  Robert  Ryan.  Producer:  Sam- 
uel Bronston.  Director:  Nicholas  Ray.  Screenplay: 
Philip  Yordan. 

• Filmed  in  Spain.  The  life  and  times  of  Jesus 
Christ  against  a background  of  Roman  paganism. 
Set  in  Palestine,  story  depicts  the  Jews  under 
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Romon  rule  and  their  struggle  for  freedom  under 
the  leadership  of  Barabbas,  the  man  who  was 
spared  while  Jesus  was  crucified.  Highlights  the 
Sermon  on  the  Mount,  the  Nativity,  the  Last 
Supper,  and  the  attack  on  the  Antonia  fortress 
by  Jewish  rebels  led  by  Barabbas.  In  Super 
Technirama  70  and  Color.  Oct.  1961  (special  road- 
show engagements). 

THUNDER  OF  DRUMS,  A (Outdoor  Drama).  Stars: 
Richard  Boone,  George  Hamilton,  Luana  Patten, 
Arthur  O'Connell,  Charles  Bronson,  Duane  Eddy. 
Producer:  Robert  J.  Enders.  Director:  Joseph  New- 
mon.  Original  Screenplay:  James  Warner  Bellah. 

• A story  of  the  U.  S.  Cavalry  Indian  Wars  in 
the  1870s.  Deals  with  a remote  cavalry  post  in 
Arizona  and  a young  officer's  fight  to  preserve 
himself  against  a I i f e-ond-death  struggle  with 
Apache  Indian  raiders.  In  CinemaScope  and  Color. 
Sept.  1961. 

WONDERS  OF  ALADDIN,  THE  (Comedy  Fantasy). 
Stars:  Donald  O'Connor,  Noelle  Adam,  Vittorio  de 
Sica,  Michele  Mercier.  Producer:  Lux  Film  Pro- 

duction, presented  by  Joseph  E.  Levine.  Director: 
Henry  Levin.  Screenplay:  Luther  Davis. 

• Italian-made;  English-dubbed.  Filmed  in  Tu- 
nisia and  Rome.  An  Arabian  Nights  fantasy  of  a 
poor  boy  who  dreams  of  wealth  and  adventure, 
which  becomes  a reality  when  a kindly  genie  comes 
out  of  an  old  lamp  given  him  by  his  mother  and 
grants  him  three  wishes.  In  CinemaScope  and 
Color.  Dee.  1961. 

Coming 

ALL  FALL  DOWN  (Drama).  Stars:  Eva  Marie  Saint, 
Warren  Beatty,  Karl  Malden,  Angela  Lonsbury, 
Brandon  de  Wilde.  Producer:  John  Houseman.  Di- 
rector: John  Fronkertheimer.  Original  (novel): 

James  Leo  Herlihy.  Screenplay:  William  Inge. 

• The  story  of  a midwestern  American  family — 
the  ne'er-do-well  son,  Berry-Berry,  whom  women 
cannot  resist;  his  hero-worshipping  younger  brother, 
and  Echo,  the  old  maid,  whose  affair  with  Berry- 
Berry  leads  to  tragic  consequences. 

AND  SO  TO  BED  (Romantic  Comedy).  Stars:  Paula 
Prentiss,  Jim  Hutton.  Producer:  Joe  Pasternak 

(Euterpe  Prods).  Director:  Frank  Tashlin.  Original 
Story:  Horry  Ruskin,  Wanda  Tuchok.  Screenplay: 
Frank  Tashlin. 

• Story  about  a girl  whose  overwhelming  urge 
to  help  anybody  in  trouble  constantly  gets  her  into 
hot  water. 

BILLY  ROSE'S  JUMBO  (Circus  Musical).  Stars:  Doris 
Day,  Stephen  Boyd,  Jimmy  Durante,  Martha  Raye. 
Producer:  Joe  Pasternak.  Director:  Charles  Walters. 
Original  (musical):  Rodgers  & Hart.  Screenplay: 

Sidney  Sheldon. 

• Story  of  the  owner  of  a one-ring  circus  and  his 
doughter,  who  has  known  only  a vagabond's  life 
and  longs  to  meet  the  man  of  her  dreams  and 
settle  down.  In  CinemaScope  and  Color. 

BOYS'  NIGHT  OUT  (Comedy).  Stars:  Kim  Novak, 
James  Garner,  Tony  Randall,  Howard  Duff,  Janet 
Blair,  Patti  Page,  Jessie  Royce  Landis,  Oscar  Ho- 
molka,  Howard  Morris,  Anne  Jeffreys.  Producer: 
Martin  Ransonoff.  Director:  Michael  Gordon.  Or- 
iginal Story:  Marvin  Worth,  Arne  Sultan.  Screen- 
play: Ira  Wallach. 

• Four  male  commuters  rent  a city  apartment 
ond  hire  a female  "housekeeper"  with  the  notion 
of  playing  house.  In  CinemaScope  and  Color. 

DAMON  AND  PYTHIAS  (Drama).  Stars:  Guy  Williams, 
Don  Burnett,  Liana  Orfei,  Marina  Berti,  Arnoldo 
Foa.  Producer:  Sam  Jaffe.  Director:  Curtis  Bern- 
hordt.  Screenplay:  Bridget  Boland. 

• Italian  co-production.  The  classic  story  of  the 
two  friends  in  the  era  of  400  B.C.,  who  were  will- 
ing to  lay  down  their  lives  for  each  other  and 
whose  names  today  stand  as  a symbol  of  ever- 
lasting friendship.  In  Color. 

FOUR  HORSEMEN  OF  THE  APOCALYPSE,  THE 

(Drama).  Stars:  Glenn  Ford,  Ingrid  Thulin,  Charles 
Boyer,  Lee  J.  Cobb,  Paul  Lukas,  Yvette  Mimieux, 
Karl  Boehm,  Paul  Henreid.  Producer:  Julian  Blau- 
stein  (Julian  Blaustein  Prods).  Director:  Vincente 
Minnelli.  Original  (novel):  Vincente  Blasco-lbanez. 
Screenplay:  Robert  Ardrey,  John  Gay. 

• Filmed  in  France.  Set  in  Argentine  and  later  in 
Paris  during  World  War  II,  this  is  the  classic 
story  of  a passionate  love  affair  played  against 
a series  of  dramatic  events  in  Which  the  members 
of  two  related  families,  one  achieving  a high  po- 
sition in  the  Nazi  command  and  the  other  sympa- 
thetic to  the  Allies,  become  bitter  antagonists.  A 
remake  of  the  1921  silent  film  which  starred 
Rudolph  Valentino,  but  with  the  story  updated 
from  World  War  I to  World  War  II.  In  Cinema- 
Scope and  Color. 

GOLDEN  ARROW,  THE  (Fantosy).  Stars:  Tab  Hunter, 
Rossana  Podesta.  'Producer:  Geoffredo  Lombardo 
(Titans  Prods).  'Director:  Antonio  Margheriti. 

• Filmed  in  Egypt.  An  Arabian  Nights  fantasy 
with  settings  in  many  sections  of  the  Nile  Valley. 
In  Color. 

HORIZONTAL  LIEUTENANT,  THE  (Comedy).  Stars: 
Jim  Hutton,  Paula  Prentiss,  Jack  Carter,  Jim 
Backus,  Charles  McGrow,  Miyoshi  Umeki.  Pro- 
ducer: Joe  Pasternak.  Director:  Richard  Thorpe. 
Original  (novel):  Gordon  Cotier.  Screenplay:  George 
Wells. 

• Based  on  the  novel,  "The  Bottletop  Affair," 
this  is  the  story  of  a bungling  lieutenant  assigned 
to  a "clean-up"  operation  on  a Pacific  island  dur- 
ing World  War  II.  In  CinemaScope  and  Color. 

HOW  THE  WEST  WAS  WON  (Epic  Story  of  America). 
Stors:  Carroll  Baker,  Henry  Fonda,  Hope  Lange, 
Karl  Malden,  Gregory  Peck,  George  Peppard,  Rob- 


ert Preston,  Debbie  Reynolds,  James  Stewart,  John 
Wayne,  Richard  Widmark,  Brigid  Bazlen.  Producer: 
Bernard  Smith  (Bing  Crosby  Enterprises  and  Cine- 
rama). Directors:  Henry  Hathaway,  John  Ford, 

George  Marshall.  Screenplay:  James  R.  Webb. 

• A panoramic  drama  with  interrelated  sequences 
dealing  with  America's  expansion  westward,  span- 
ning three  generations,  from  1840  to  1890,  and 

- with  locations  in  Kentucky,  Illinois,  Missouri,  Utah, 
South  Dakota,  Colorado,  Arizona,  Texas,  Wash- 
ington, Oregon  and  California.  In  Cinerama  and 
Color. 

I THANK  A FOOL  (Suspense  Drama).  Stars:  Susan 
Hayward,  Peter  Finch,  Diane  Cilento,  Cyril  Cusack. 
Producer:  Anatole  de  Grunwald.  Director:  Robert 
Stevens.  Originol  (novel):  Audrey  Erskine  Lindop. 
Screenplay:  John  Mortimer. 

• The  story  of  a man  and  woman  whose  happi- 
ness falls  under  the  shadow  of  an  accidental  death 
for  which  both  are  blameless.  In  CinemaScope  and 
Color. 

LIGHT  IN  THE  PIAZZA  (Romantic  Drama).  Stars: 
Olivia  de  Havillartd,  Rossano  Brazzi,  Yvette  Mi- 
mieux, George  Hamilton,  Barry  Sullivan.  Producer: 
Arthur  Freed.  Director:  Guy  Green.  Original  Story: 
Elizabeth  Spencer.  Soreenplay:  Julius  J.  Epstein. 

• Filmed  in  Italy.  The  story  concerns  the  prob- 
lems lof  an  American  woman  visiting  in  Florence, 
Italy,  with  her  daughter,  when  the  latter  falls 
in  love  with  an  impetuous  young  Italian.  In  Cinema- 
Scope and  Color. 

MUTINY  ON  THE  BOUNTY  (Drama).  Stars:  Marlon 
Brando,  Trevor  Howard,  Richard  Harris,  Hugh 
Griffith,  Richard  Haydn.  Producer:  Aaron  Rosen- 
berg (Areola  Prods).  Director:  Lewis  Milestone. 

Original  (novels):  Oharles  Nordoff,  James  Norman 
Hall.  Screenplay:  Eric  Ambler. 

• Filmed  in  South  Sea  locales,  this  is  a remake 
of  MGM's  1936  classic  and  is  based  on  a tril- 
ogy of  novels,  "Men  Against  the  Sea,"  "Mutiny 
on  the  Bounty"  and  "Pitcairn  Island."  It  is  the 
story  of  the  famous  mutiny  aboard  the  H.M.S. 
Bounty  in  1789  and  what  happened  to  the  muti- 
neers after  Captain  Bligh  had  been  set  adrift  in 
a tiny  boat.  In  Ultra  Panavision  and  Color. 

PASSWORD  IS  COURAGE,  THE  (Suspense  Comedy 
Drama).  Stars:  Dirk  Bogarde,  Maria  Perschy.  Pro- 
ducers: Andrew  and  Virginia  Stone.  Director:  An- 
drew Stone.  Original  (book):  John  Castle.  Soreen- 
play: Andrew  Stone. 

• Filmed  in  Europe.  The  story  concerns  a Brit- 
ish prisoner-of-war,  Charles  Coward,  and  his 
"Scarlet  Pimpernel"  activities  in  outwitting  his 
Nazi  captors  during  World  War  II. 

RIDE  THE  HIGH  COUNTRY  (Outdoor  Drama).  Stars: 
Randolph  Soott,  Joel  McCrea,  Mariette  Hartley, 
Ronald  Starr,  Edgar  Buchanan.  Producer:  Rich- 

ard E.  Lyons.  Director:  Sam  Peckinpah.  Original 
Screenplay:  N.  B.  Stone  jr. 


• A phony  sharpshooter  in  a crooked  frontier 
carnival  is  asked  by  his  friend  to  help  guard 
a gold  shipment.  He  agrees,  but  actually  decides 
to  double-cross  his  old  friend  and  steal  the  loot. 
In  CinemaScope  and  Color. 

SEVEN  SEAS  TO  CALAIS  (Action  Drama).  Stars:  Rod 
Taylor,  Hedy  Vessel,  Irene  Worth,  Keith  Michell. 
Producer:  Attilio  Riccio.  'Director:  Rudolph  Mate. 
Screenplay:  Filippo  Sanjust. 

• Filmed  in  Europe.  Unfolding  the  seafaring  ad- 
ventures of  British  naval  hero  Sir  Francis  Drake 
in  the  days  of  England's  first  Queen  Elizabeth. 
In  CinemaScope  and  Color. 

SWEET  BIRD  OF  YOUTH  (Drama).  Stars:  Paul  New- 
man, Geraldine  Page,  Shirley  Knight,  Ed  Begley, 
Rip  Torn,  Mildred  Dunnock,  Madeleine  Sherwood. 
Producer:  Pandro  S.  Berman.  Director:  Richard 

Brooks.  Original  (play):  Tennessee  Williams. 

Screenplay:  Richard  Brooks. 

• Based  on  the  Broadway  play  in  which  Paul 
Newman  starred  and  which  Elia  Kazan  directed, 
this  tells  the  story  of  the  relationship  between  an 
ambitious  youth  striving  for  Hollywood  recogni- 
tion, the  girl  whom  'he  loves  but  who  has  been 
separated  from  him  by  her  unscrupulous  father, 
and  a once-famous  Hollywood  actress  on  the  de- 
cline. In  CinemaScope  and  Color. 

SWORDSMAN  OF  SIENA  (Drama).  Stars:  Stewart 

Granger,  Sylva  Koscina,  Christine  Kaufmann,  Ga- 
brielle  Ferzetti.  Producer:  Jocques  Bar.  Director: 
Etienne  Perier.  Soreenplay:  Allan  Hackley. 

• Filmed  in  Italy.  The  swashbuckling  story  of  a 
1 6th  century  mercenary  who  becomes  involved  in 
a daring  plot  in  Which  an  underground  group  of 
Italian  patriots  seeks  to  free  Siena  from  Spanish 
occupation.  In  CinemaScope  and  Color. 

TARTARS,  THE  (Spectacle  Drama).  Stars:  Orson 

Welles,  Victor  Mature,  Liana  Orfei,  Bella  Cortez. 
Producer:  Lux  Film.  Director:  Richard  Thorpe. 

Screenplay:  Sabatino  Ciuffini,  Ambrogio  Molenti, 
Gaio  Fratini,  Oreste  Patella,  Emimmo  Saivi. 

® Italian-made.  The  epic  story  of  the  barbaric 
Tartars  who  swept  out  of  Asia  in  the  13fh  cen- 
tury intent  on  the  destruction  of  western  civil- 
ization. In  Totalscope  and  Color. 

TWO  WEEKS  IN  ANOTHER  TOWN  (Drama).  Stars: 
Kirk  Douglas,  Edward  G.  Robinson,  Cyd  Charisse, 
George  Hamilton,  Dahlia  Lavi,  Claire  Trevor,  Ro- 
sanna Sahiaffino,  James  Gregory.  Producer:  John 
Houseman.  Director:  Vincente  Minnelli.  Original 

(novel):  Irwin  Shaw.  Screenplay:  Charles  Schnee. 

• Filmed  in  Rome.  The  story  revolves  about  a 
motion  picture  star  who  has  hit  the  skids  and 
his  personal  fight  to  conquer  the  past  and  cre- 
ate a new  life  and  career  for  himself.  In  Cinema- 
Scope and  Color. 

VERY  PRIVATE  AFFAIR,  A (Romantic  Drama). 
Stors:  Brigitte  Bardot,  Marcello  Mastroianni.  Pro- 
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ducer:  Christine  Gouze-Renal  (Cipro  Co.).  Direc- 
tor: Louis  Malle.  Screenplay:  JeorvPoul  Rappen- 
eau,  Louis  Malle. 

• Filmed  in  Europe.  Story  of  a provincial  French 
girl  who  becomes  a world-famous  movie  star  with 
tragic  results.  In  Color. 

WONDERFUL  WORLD  OF  THE  BROTHERS  GRIMM, 

THE  (Drama  With  Foiry  Tale  Sequences).  Stars: 
Laurence  Harvey,  Claire  Bloom,  Karl  Boehm, 
Yvette  Mimieux,  Barbara  Eden,  Russ  Tamblyn, 
Terry -Thomas,  Buddy  Hackett.  Producer:  George 

Pal.  Directors:  Henry  Levin,  George  Pal.  Screen- 
play: David  Harmon,  Charles  Beaumont,  William 
Roberts. 

• Filmed  in  Germany.  The  story  of  Wilhelm  and 
Jacob  Grimm,  their  long  struggle  for  recognition 
and  the  sacrifices  they  and  their  families  made 
to  achieve  this  goal.  Interspersed  are  three  of 
their  best-loved  fairy  tales,  "The  Dancing  Prin- 
cess," 'The  Cobbler  and  the  Elves"  and  "The 
Singing  Bone."  In  Cinerama  and  Color. 

WORLD  IN  MY  POCKET  (Suspense  Drama).  Stars: 
Rod  Steiger,  Nadja  Tiller,  Ian  Bannen,  Peter  Van 
Evck,  Jeon  Servais.  Producer:  Alexander  Gruter 

(Corona  Prods).  Director:  Alvin  Rakoff.  Original 
(novel):  James  Hadley  Chase.  Screenplay:  Frank 
Harvey. 

• Filmed  in  France  and  Germony.  An  audacious 
plot  upon  the  part  of  a girl  and  four  men  to 
rob  a supposedly  impregnable  armored  truck  car- 
rying a million-dollar  payroll. 


Paramount 

(September  through  December,  1961) 

BLOOD  AND  ROSES  (Suspense  Drama).  Stars:  Mel 
Ferrer,  Elsa  Martinelli,  Annette  Vadim.  Producer: 
Ravmnnd  Eger.  Director:  Roger  Vadim.  Original 

(novel):  Sheridon  LeFanu.  Screenplay:  Roger  Va- 
dim. Roger  Vailland. 

• Filmed  in  Italy  as  coproduction  with  Films  E.G.E. 
of  Paris  and  Documento  Films  of  Rome.  A beautiful 
young  girl  is  victimized  by  a centuries-old  vam- 
pire legend  associated  with  her  family.  She  becomes 
a vampire  and  kills  a housemaid  and  attempts 
another  murder  before  being  killed  in  a land- 
mine explosion  with  a stake  driven  throuqh  her 
heart.  In  Technirama  and  Color.  Sept.  1961. 

BLUE  HAWAII  (Musical  Comedy).  Stars:  Elvis  Pres- 
ley, Joan  Blackman,  Noncv  Walters,  Angela  Lans- 
bury.  Producer:  Hal  B.  Wallis.  Director:  Norman 
Taurog.  Original  Story:  Allan  Weiss.  Screenplay: 
Hal  Kanter. 

• Filmed  partly  in  Hawaii.  The  romantic  misad- 
ventures of  a Hawaiian  tourist  guide  assigned  to 
a group  of  impressionable  school  girls  on  vacation. 
Misunderstandings  and  complications  crop  up  in 
his  love  life,  but  all  eventually  is  resolved  with 
the  guide  and  his  true-love  forming  their  own 
tourist  agency.  In  Panavision  and  Color.  Nov.  1961. 

BREAKFAST  AT  TIFFANY'S  (Comedy).  Stars:  Audrey 
Hepburn,  George  Peppard,  Patricia  Neal,  Buddy 
Ebsen,  Martin  Balsam,  Mickey  Rooney.  Producers: 
Martin  Jurow,  Richard  Shepherd.  Director:  Blake 
Edwards.  Original  (novel):  Truman  Capote.  Screen- 
plav:  George  Axelrod. 

• The  fantastic  story  of  New  York  playgirl  Holly 
Golightly  who  is  dazzled  by  Tiffany's  window  dis- 
plays and  paid  handsomely  for  dining  with  wealthy 
men  and  visiting  an  ex-mobster  at  Sing  Sing.  A 
young  writer  helps  her  out  of  her  manifold  diffi- 
culties, which  include  her  arrest  for  carrying  nar- 
cotics information  from  Sing  Sing,  and  all  ends 
happily.  In  Color.  Oct.  1961. 

MAN-TRAP  (Drama).  Stars:  Jeffrey  Hunter,  Stella 
Stevens,  David  Janssen.  Producers:  Edmond  O'Brien, 
Stanley  Frozen.  Director:  Edmond  O'Brien.  Original 
(novel):  John  D.  MacDonald.  Screenplay:  Ed  Waters. 

• The  marriage  of  a Korean  War  veteran  to  a 
sexy,  alcoholic  wife  is  about  to  break  up  when  an 
old  war  buddy  whose  life  he  had  saved  appears  on 
the  scene  with  a proposition  involving  a three- 
million-dollar  robbery  of  cash  arriving  from  a 
Central  American  country.  Together  they  plot  the 
heist,  with  disastrous  results.  In  Panavision.  Sept. 
1961. 

SUMMER  AND  SMOKE  (Drama).  Stars:  Laurence  Har- 
vey, Geraldine  Page,  John  Mclrrtire,  Pamela  Tif- 
fin, Rita  Moreno,  Earl  Holliman.  Producer:  Hal  B 
Wallis.  Director:  Peter  Glenville.  Original  (play): 
Tennessee  Williams.  Screenplay:  James  Poe,  Meade 
Roberts. 

• A repressed  neurotic  spinster  in  Mississippi 
gropes  for  the  love  of  a handsome  young  doctor, 
who  takes  up  with  the  daughter  of  a gambling 
casino  owner.  When  his  own  father  is  killed  acci- 
dentally. the  young  man  reforms  but  rejects  the 
spinstaf,  who  then  strikes  up  an  acquaintance 
with  o’  possing  salesmon — a first  step  toward  o 
life  of  shame.  In  Panavision  and  Color.  Nov.  1961 
(special  prerelease). 

Coming 

AFFAIR  IN  ARCADY  (Drama).  Stars:  Not  set.  Pro- 
ducer: Henry  Blanke.  Director:  Not  set.  Original 
(novel):  James  Wollard.  Screenplay:  Edward  An- 
halt. 

• The  dramatic  story  of  a beautiful  young  woman 
who  plunges  recklessly  through  life  searching  for 
roots  and  proving  herself  incapable  of  administer- 
ing a billion-dollar  inheritance. 

BECKET  (Drama).  Stars:  Laurence  Olivier,  Laurence 
Harvey.  Producer:  Hal  B.  Wallis.  Director:  Peter 
Glenville.  Original  (play):  Jean  Anouilh.  Screen- 
play: Not  set. 

• Based  on  the  highly  accloimed  stage  hit,  this  is 


the  story  of  England's  lusty  Henry  II  and  his 
roistering  comrade,  Becket,  whom  the  king  jest- 
ingly installs  as  Archbishop  of  Canterbury,  only  to 
have  his  friend  take  the  lofty  office  seriously  and 
threaten  his  throne.  In  Technicolor. 

BRUSHFIRE  (Drama).  Stars:  John  Ireland,  Everett 
Sloane,  Jo  Morrow,  Carl  Esmond,  Al  Avalon,  Howard 
Caine.  Producer-Director:  Jack  Warner  jr.  Screen- 
play: Irwin  Blacker,  Jack  Warner  jr. 

• Set  against  a jungle  background,  the  story  deals 
with  a trek  through  wild  brush  country  by  two 
planters — on  American  and  an  Australian — to 
rescue  an  American  couple  captured  by  an  ex- 
Nazi  guerrilla  leader. 

CHURCHILL  STORY,  THE  (Drama).  Stars:  Not  set. 
Producer:  Hugh  French.  Director:  Not  set.  Original 
(autobiography):  Sir  Winston  Churchill.  Screenplay: 
Not  set. 

® One  of  the  most  important  films  in  Para- 
mount's history,  this  dramatic  production  will  deal 
with  Sir  Winston's  adventurous  life  prior  to  his 
marriage  in  1908.  In  Color. 

COME  BLOW  YOUR  HORN  (Comedy).  Stars:  Frank 

Sinatra.  Producers:  Bud  Yoirkin,  Norman  Lear  (Tan- 
dem-Essex  Co-prod).  Director:  Bud  Yorkin.  Original 
(play):  Neil  Simon.  Screenolay:  Norman  Lear, 
o A current  Broadway  hit.  this  is  the  story  of  a 
voung  bachelor  and  his  kid  brother,  both  of  whom 
have  more  girl  friends  than  is  good  for  them. 

COUNTERFEIT  TRAITOR,  THE  (Soy  Drama).  Stars: 
William  Holden,  Lilli  Palmer,  Huah  Griffith.  Pro- 
ducer: William  Perlberg  (Perlberg-Seaton  Prods). 

Director:  Georae  Seaton.  Original  (book):  Alexander 
Klein.  Screenplay:  George  Seaton. 

• Filmed  on  the  actual  EuroDean  locations  of  the 
story,  this  true  drama  relates  the  adventures  of 
Eric  Erickson.  American  born,  naturalized  Swede, 
who  became  on  ace  Allied  espionage  agent  dur- 
ing World  War  II.  In  Color. 

DEAR  AND  GLORIOUS  PHYSICIAN  (Biblical  Soec- 
tacle).  Stars:  Not  set.  Producer:  Henry  Blanke. 

Director:  Not  set.  Original  (novel):  Taylor  Cald- 
well. Screenplay:  Not  set. 

e From  Taylor  Caldwell's  epic  novel  of  the  life 
and  times  of  St.  Luke,  author  of  the  Third  Book 
of  the  New  Testament,  this  tells  of  St.  Luke's 
early  life  as  one  of  the  greatest  physicians  of  the 
ancient  world  and  his  love  for  the  beautiful  daugh- 
ter of  his  wealthy  patron.  In  Color. 

ERRAND  BOY,  THE  (Comedy).  Stars:  Jerrv  Lewis,  Brian 
Donlevy.  Howard  McNeor,  Dick  Wesson.  Producer: 
Ernest  D.  Glucksman,  for  Jerry  Lewis  Prods.  Di- 
rector: Jerrv  Lewis.  Original  Screenplay:  Jerry 

Lewis,  Bill  Richmond. 

• A bunglinq  paperhanger  is  hired  to  spy  for  a 
top  movie  executive  in  a Hollywood  studio  economy 
drive.  He  creates  disaster,  disrupts  filming  of  a 
western  movie,  panics  the  stenographic  department, 
ruins  a sound  recording  session  and  cavorts  on  the 
music  scoring  stage. 

ESCAPE  FROM  ZAHRAIN  (Adventure  Drama).  Stars: 
Yul  Brvnner,  Sal  Mineo,  Jock  Warden,  Madlyn 
Rhue  Producer-Director:  Ronald  Neame.  Original 
(novel):  Michael  Barrett.  Screenplay:  Robin  Est- 
ridae. 

• This  is  the  story  of  a small  group  of  people 
who,  willingly  and  unwillingly,  accompany  an 
Arab  nationalist  leader  on  his  desperate  dash  for 
freedom  across  the  desert  to  the  Persian  Gulf.  The 
principals,  involved  with  a gang  of  cutthroat 
Arabs,  are  an  English  spy,  a pretty  ambulance 
nurse  and  a young  U.  S.  oil  man.  In  Panavision 
and  Color. 

FOREVER  MY  LOVE  (Drama).  Stars:  Romy  Schneider, 
Karl  Boehm.  Producer-Director:  Ernst  Marischka. 

Original  Screenolay:  Ernst  Marischka. 

• Filmed  in  Germany,  this  is  the  story  of  the 
voung  Emperor  Franz  Joseph  of  Austria  and  his 
beloved  wife,  "Sissi."  In  Color. 

GIRL  NAMED  TAMIKO,  A (Drama).  Stars:  Laurence 
Harvey,  France  Nuyen,  Martha  Hyer,  Gary  Mer- 
rill, Miyoshi  Urneki,  Michael  Wilding.  Producer: 
Hal  B.  Wallis.  Director:  John  Sturges.  Original 

(novel):  Ronald  Kirkbride.  Screenplay:  Edward  An- 
halt. 

• Filmed  in  Japan,  with  a modern-day  Japanese 
setting,  this  is  the  story  of  a Eurasian,  an  am- 
bitious court  photographer,  Who  courts  an  American 
secretary  to  win  U.  S.  citizenship.  He  does  not 
reckon  with  his  deep  love  for  a Japanese  girl 
named  Tamiko.  In  Panavision  and  Color. 

GUMBO  YA-YA  (Musical).  Stars  Elvis  Presley,  Stella 
Stevens.  Producer:  Hal  B.  Wallis.  Director:  Norman 
Taurog.  Original  Story:  Allan  Weiss.  Screenplay: 
Eward  Anhalt. 

• Set  in  New  Orleans  and  the  Gulf  Coast,  this 
tells  of  the  adventures  of  a fishing  boat  skipper 
involved  in  high  adventure  and  romantic  byplay 
with  a number  of  beautiful  girls.  The  title  is  said 
to  be  a Creole  expression  meaning  "everybody 
talks  at  once."  In  Color. 

HATARI!  (Adventure  Drama).  Stars:  John  Wayne, 
Hardy  Kruger,  Elsa  Martinelli,  Gerard  Blair,,  Red 
Buttons.  Producer-Director:  Howard  Hawks.  Original 
Story:  Harry  Kurnitz.  Screenplay:  Leigh  Brockett. 

• Filmed  in  Tanganyika.  The  story  of  a group  of 
adventure-seekers  who  capture  wild  animals  in 
East  Africa  for  sale  to  the  world's  zoos  and  cir- 
cuses. Title  is  Swahili  for  "Danger!"  in  Color. 

HELL  IS  FOR  HEROES  (War  Drama).  Stars:  Steve 
McQueen,  Bobby  Darin,  Fess  Parker,  Bob  New- 
hart.  Producer:  Henry  Blanke.  Director:  Don  Siegel. 
Original  Screenplay:  Richard  Carr,  Robert  Pirosh. 

• This  is  the  story  of  one  squad  of  American 
infontrymen  who,  gallantly  and  unquestioningly. 


used  every  bit  of  ingenuity  and  dogged  determina- 
tion they  could  muster  to  secure  the  first  breach 
made  into  Germany's  formidable  Siegfried  Line. 

MAN  WHO  SHOT  LIBERTY  VALANCE,  THE  (Western 
Drama).  Stars:  James  Stewart,  John  Wayne,  Vera 
Miles,  Lee  Marvin,  Edmond  O'Brien.  Producer:  Willis 
Goldbeck.  Director:  John  Ford.  Original  Story: 

Dorothy  Johnson.  Screenplay:  James  Warner  Bellab, 
Willis  Goldbeck. 

• Presenting  James  Stewart  and  John  Wayne  to- 
gether for  the  first  time,  this  is  the  story  of  o 
courageous  eastern  lawyer  who  arrives  in  a lawless 
western  territory  to  hang  out  his  shingle  and  im- 
mediately incurs  the  hatred  of  a ruthless  gunman. 

MISTRESS  OF  MELLYN  (Drama).  Stars:  Samantha  Eg- 
gar.  Producer:  Henry  Blanke.  Director:  Not  set.  Or- 
iginal (novel):  Victoria  Holt.  Screenplay:  Eleanore 
Griffin. 

• A romantic  suspense  droma  in  the  tradition  of 
"Wuthering  Heights,"  this  is  the  story  of  a young 
Englishwoman  who  accepts  a post  as  governess  in 
a sprawling  country  house  where  the  recent  death  of 
the  mistress  has  left  a brooding  atmosphere  of 
mystery. 

MY  GEISHA  (Comedy  Drama).  Stars:  Shirley  Mac- 
Laine,  Yves  Montand,  Robert  Cummings,  Edward 
G.  Robinson.  Producer:  Steve  Porker.  Director:  Jack 
Cardiff.  Original  Screenplay:  Norman  Krasna. 

• Filmed  in  Japan.  A famous  Hollywood  screen 
star  masquerades  os  a geisha  to  win  the  leading 
role  in  a movie  her  director-husband  is  filming 
on  location  in  Japan.  In  Technirama  and  Color. 

MY  SIX  LOVES  (Comedy  Drama).  Stars:  Debbie  Rey- 
nolds, David  Janssen.  Producer:  Gant  Gaither.  Di- 
rector: Gower  Champion.  Original  (novelette):  V.  K. 
Funk.  Screenplay:  John  Fante. 

• A musical  comedy  star  adopts  six  children  or- 
phaned by  an  automobile  accident.  In  Color. 

NO  BAIL  FOR  THE  JUDGE  (Suspense  Drama).  Stors: 
Audrey  Hepburn,  Laurence  Harvey.  Producer:  Gant 
Gaither.  Director:  Not  set.  Original  (novel):  Henry 
Cecil.  Screenplay:  Hogar  Wilde. 

• Filmed  in  England.  A famous  judge  becomes 
the  principal  suspect  in  the  brutal  murder  of  a 
prostitute.  His  daughter  seeks  the  aid  of  a "gentle- 
man thief"  to  find  evidence  to  clear  her  father. 
In  Color. 

PIGEON  THAT  TOOK  ROME,  THE  (Comedy).  Stars: 
Charlton  Heston,  Elsa  Martinelli,  Harry  Guardino, 
Gabriella  Paltotta.  Producer-Director:  Melville 

Shavelson  (Galatea-Llenroc  Prods).  Original  (novel): 
Donald  Downes.  Screenplay:  Melville  Shavelson. 

• Filmed  in  Italy.  Homing  pigeons  being  used  for 
espionage  work  in  Rome  during  World  War  II  ac- 
cidentally become  the  Easter  dinner  for  a poor 
Italian  family. 

ROUSTABOUT  (Musical  Comedy).  Star:  Elvis  Presley. 
Producer:  Hal  B.  Wallis.  Director:  Not  set.  Original 
Story:  Allan  Weiss.  Screenplay:  Edward  Anhalt. 

• Elvis  Presley  takes  a job  os  a circus  roustabout 
with  a third-rate  carnival,  chiefly  because  it's 
headed  in  the  same  direction  he  is  going — west. 
In  Color. 

SECOND  MRS.  ASHLAND,  THE  (Drama).  Stars:  Ingrid 
Bergman.  Producer:  Henry  Blanke.  Director:  Daniel 
Mann.  Original  Screenplay:  Gavin  Lambert,  Daniel 
Mann. 

• Dramatic  complications  arise  when  a British 
diplomat,  who  has  a grown  son,  marries  for  the 
second  time. 

SIEGE  OF  SYRACUSE  (Drama).  Stars:  Rossano  Brazzi, 
Tina  Louise,  Gino  Cervi.  Director:  Pietro  Francisci. 
Original  Screenplay:  Pietro  Francisci. 

• Italian-made;  English-dubbed.  This  is  the  epic 
story  of  Archimedes,  a spectacular  adventure  and 
romance.  In  Dyaliscope  and  Color. 

TOO  LATE  BLUES  (Drama).  Stars:  Bobby  Darin,  Stella 
Stevens.  Producer-Director:  John  Cassavetes.  Or- 

iginal Screenplay:  Richard  Carr,  John  Cassavetes. 

• This  is  a romantic  dramo  of  young  people  de- 
voted to  the  art  of  jazz,  but  principally  concerning 
their  struggle  against  compromise  in  an  area 
that  constantly  presents  a tug-of-war  between  in- 
sidious commercialism  and  the  art  form. 

VILLA  MIMOSA  (Comedy).  Stors:  Not  set.  Producer: 
Edmund  Beloin.  Director:  Not  set.  Original  (novel): 
Jerrard  Tickell.  Screenplay:  Edmund  Beloin,  Mau- 
rice Riohlia. 

• A British  agent  in  occupied  France  discovers  a 
brothel  frequented  by  Nazi  officers  and  persuades 
the  girls  to  give  him  secret  information  gleaned 
from  their  clients. 

WHO'S  GOT  THE  ACTION?  (Comedy).  Stors:  Dean 
Martin,  Lana  Turner,  Eddie  Albert,  Nita  Talbot, 
Margo.  Producer:  Jack  Rose  (Amro  Prods).  Director: 
Daniel  Mann.  Original  (novel):  Alexander  Rose. 

Screenplay:  Jack  Rose. 

• From  the  book,  "Four  Horseplayers  Are  Missing," 
by  Alexander  Rose,  this  is  the  story  of  a young 
Park  Avenue  matron  who  becomes  a bookie  as 
part  of  a wild  scheme  to  reform  her  horse-playing 
husband,  but  runs  afoul  of  a ruthless  underworld 
syndicate  in  the  process.  In  Panavision  and  Color. 

Pathe-America 

INTRUDER,  THE  (Droma).  Stors:  Williom  Shatner, 

Leo  Gordon,  Jeanne  Cooper.  Producer-Director: 
Roger  Corman.  Original  (novel):  Charles  Beaumont. 
Screenplay:  Charles  Beaumont. 

• A rocial-themed  story  of  the  South,  in  which 
a traveling  salesman  becomes  involved  in  an  ex- 
plosive integration  problem  that  takes  ploce  in 
a small  southern  town. 

OUT  OF  THE  TIGER'S  MOUTH  (Droma).  Stars:  Lo- 
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retta  Hart-Yi  Hwong,  David  Fang.  Producer:  Wes- 
ley Ruggles  jr.  (Ruggles-Whelan  Enterprises).  Di- 
rector: Tim  Whelan  jr.  Original  Screenplay:  Wes- 
ley Ruggles  jr.,  Tim  Whelan  jr. 

• Filmed  in  Hong  Kong.  Concerns  the  thousands 
of  homeless  waifs  who  pour  into  Hong  Kong  each 
year.  The  main  story  centers  around  two  young- 
sters, a brother  and  sister,  who  battle  for  survival 
in  Hong  Kong,  after  slipping  through  the  Bamboo 
Curtain  to  freedom. 

QUARE  FELLOW,  THE  (Drama).  Stors:  Patrick  Mac- 
Goohaa,  Sylvia  Syms.  Producer:  Anthony  Havelock- 
Allan.  Director:  Arthur  Dreifuss.  Original  (play): 
Brendan  Behan.  Screenplay:  Arthur  Dreifuss. 

• Based  on  Irish  playwright  Brendan  Behan's 
original  about  a hanging  in  a prison  in  Ireland. 

VICTIM  (Drama).  Stars:  Dirk  Bogarde,  Sylvia  Syms, 
Dennis  Price,  Donald  Churchill.  Producer:  Michael 
Relph  (Allied  Film  Makers).  Director:  Basil  Dear- 
den.  Original  Screenplay:  Janet  Green,  John  Mc- 
Cormick. 

• British-mode.  The  film  has  a homosexual  theme, 
with  the  plot  centering  around  a happily  married 
man  who  is  involved  with  a blackmailer  because 
of  a previous  relationship  with  a younger  man 
who  later  committed  suicide. 

WHISTLE  DOWN  THE  WIND  (Melodrama).  Stars: 
Hayley  Mills,  Alan  Bates,  Bernard  Lee.  Producer: 
Richard  Attenborough  (Allied  Film  Makers).  Direc- 
tor: Bryan  Forbes.  Original  (novel):  Mary  Holey 
Bell.  Screenplay:  Keith  Waterhouse,  Willis  Hall. 

• British-made.  A group  of  children  mistake  a 
murderer  on  the  run  for  Jesus  Christ,  and  try  to 
protect  him  from  his  pursuers,  including  police 
and  bloodhounds.  Touched  by  the  children's  faith 
the  killer  gives  himself  up  to  avoid  any  shooting, 
and  he  leaves,  with  the  children  still  believing 
he  is  the  Saviour. 


Sutton 

FEAR  NO  MORE  (Suspense  Drama).  Stars:  Jacques 
Bergerac,  Mala  Powers,  John  Harding,  Helena  Nash. 
Producers:  Bernie  Wiesen,  Earl  Durham  (Scara- 

mouche  Prodsl.  Director:  Bernie  Wiesen.  Screen- 
play: Robert  Bloomfield. 

• An  attractive  young  secretary  becomes  in- 
volved in  a train  comportment  murder  and  is 
terrorized  by  the  criminals  in  a wild  chase. 

FIVE  MINUTES  TO  LIVE  (Suspense  Drama).  Stars: 
Johnny  Cash,  Cay  Forester,  Donold  Woods,  Pamela 
Mason.  Producer:  James  EllsWorth.  Director:  BiM 
Karn.  Original  (teleplay):  Palmer  Thompson.  Screen- 
play: Cay  Flower. 

FORCE  OF  IMPULSE  (Crime  Drama).  Stars:  Tony  An- 
thony, J.  Carrol  Naish,  Robert  Alda,  Jeff  Donnell, 
Jody  McCrea,  Teri  Hope.  Producer:  Peter  Gayle 
(Gayle-Swimmer-Anthony  Prod,  and  Three  Task 
Presentation).  Director:  Saul  Swimmer.  Original 

Story:  Saul  Swimmer,  Tony  Anthony.  Screenplay: 
Francis  Swann. 

• A story  of  teen-age  love  between  youngsters 
from  different  social  classes,  one  an  old-world 
family,  the  other  an  established  wealthy  one,  and 
the  impossibility  of  merging  the  two. 

GINA  (Adventure  Drama).  Stars:  Simone  Signoret, 
Georges  Marchal,  Charles  Vanel.  Producer:  Oscar 
Danoigers  (Lester  Braunstein  and  Howard  J.  Beck 
Presentation).  Director:  Luis  Bunuel.  Original  Story: 
Jose  Andre  Lacour.  Screenplay:  Luis  Bunuel,  Ray- 
mond Queneaw,  Luis  Alcoriza. 

• Mexican-made;  English-dubbed.  Set  in  South 
America,  a hate-filled  soldier-of-forfune  inadver- 
tently becomes  involved  in  a mining  prospector's 
revolt  and,  through  a chain  of  circumstances, 
finds  himself  thrown  together  with  a group  of 
assorted  characters,  also  caught  up  in  the  swirl 
of  political  turmoil  and  intrigue,  including  an 
avarice-minded  prostitute,  a village  priest,  a sex- 
starved  prospector  and  his  deaf-mute  daughter.  In 
Color. 

NIGHT  OF  EVIL  (Drama).  Stars:  Lisa  Gaye,  Bill  Camp- 
bell. Producer:  Richard  Galbreath,  for  his  Gal- 

breath  Piets. 

• Mode  in  Fort  Wayne,  Ind.,  during  the  summer 
of  1960,  and  is  based  on  the  true  story  of  Dixie 
Ann  Dikes,  a beauty  queen  who  landed  in  jail 
for  attempted  robbery. 

PARADISE  ALLEY  (Comedy  Drama).  Stars:  Carol  Mor- 
ris, Marie  Windsor,  Corinne  Griffith,  Billy  Gilbert, 
Hugo  Haas.  Producer:  Hugo  Haas. 

RUN  ACROSS  THE  RIVER  (Drama).  Stars:  Joan  Ca- 
listri,  William  Lazarus,  Shirley  Grayson,  George 
Cathery.  Producer-Director:  Everett  Chambers. 

WILD  HARVEST  (Drama).  Stars:  Dolroes  Faith,  Dean 
Fredericks,  Kathleen  Freeman.  Producer:  Aubrey 

Schenck  (Hollywood  Artists  Prods).  Director:  Jerry 
Baerwitz.  Original  (novel):  Stephen  Longstreet. 

Screenplay:  Sid  Harris. 

• Deals  with  young  migratory  workers  in  the 
northern  California  grape  vineyards,  their  pas- 
sions and  intrigues  as  they  scheme  to  gain  con- 
trol of  a big  ranch. 

20th  Century-Fox 

(October  through  December,  1961) 

COMANCHEROS,  THE  (Outdoor  Drama).  Stars:  John 
Wayne,  Stuart  Whitman,  Ina  Balin,  Nehemiah 
Persoff,  Lee  Marvin,  Pat  Wayne.  Producer:  George 
Sherman.  Director:  Michael  Curtiz.  Original 

(novel):  Paul  I.  Wellman.  Screenplay:  James  Ed- 
ward Grant,  Clair  Huffaker. 

• Story  of  a hardboiled  captain  of  the  Texas 
Rangers  and  a wanted  man  whose  paths  keep 
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crossing.  Eventually  they  team  up  and,  working 
together,  break  up  an  illicit  traffic  in  arms  by 
Camancheros  (an  Indian  outlaw  band)  and  rene- 
gode  whites.  In  CinemaScope  and  Color.  Nov.  1961. 

HUSTLER,  THE  (Drama).  Stars:  Paul  Newman,  Piper 
Laurie,  George  C.  Scott,  Jackie  Gleason,  Myron 
McCormick.  Producer-Director:  Robert  Rossen. 

Original  (novel):  Walter  Tevis.  Screenplay:  Robert 
Rossen,  Sidney  Carroll. 

o Story  revolves  around  a lonely  girl  who  falls 
for  a hustler  (pool  shark)  who  picks  her  up  in  a 
bus  terminal,  and  a vicious,  corrupt  gambler  who 
exploits  the  shark.  Driven  by  an  intense  desire  to 
win,  the  hustler  takes  the  girl's  love  for  granted, 
and  her  warning  to  him  obout  the  gambler's  evil 
influence  goes  unheeded  until  too  late;  the  girl 
commits  suicide.  In  CinemaScope.  Oct.  1961. 

PIRATES  OF  TORTUGA  (Adventure  Drama).  Stars: 
Ken  Scott,  Leticia  Roman,  Dave  King,  John  Rich- 
ardson, Rafer  Johnson,  Robert  Stephens.  Producer: 
Sam  Katzman  (Clover  Prods).  Director:  Robert  D. 
Webb.  Original  Story:  Melvin  Levy.  Screenplay: 

Melvin  Levy,  Jesse  L.  Lasky  jr.,  Pat  Silver. 

• An  English  sea  captain  is  sent  to  the  Carib- 
bean to  capture  Morgan,  the  pirate.  Pretending 
to  join  the  buccaneer  as  a partner,  the  two  are 
captured  and  imprisoned  before  the  captain  can 
move  in.  A beautiful  guttersnipe  masquerading 
as  a titled  lady,  whom  the  captain  had  befriended 
earlier,  reveals  his  real  plans,  thus  winning  him 
his  freedom,  and  the  two  eventually  are  reunited. 
In  CinemaScope  and  Color.  Oct.  1961. 

PURPLE  HILLS,  THE  (Western).  Stars:  Gene  Nelson, 
Joanna  Bornes,  Kent  Taylor.  Producer-Director: 
Maury  Dexter,  for  Associated  Producers.  Original 
Screenplay:  Russ  Bender,  Edith  Cash  Pearl, 
a Set  in  Apache  Indian  country  of  Arizona  in 
the  1870s,  plot  centers  around  two  bounty  hunters 
who  claim  the  reward  for  killing  the  same  outlaw. 
How  the  situation  is  resolved  comprises  the  rest 
of  the  story.  In  CinemaScope  and  Color.  Nov. 
1961. 

SECOND  TIME  AROUND,  THE  (Comedy  Force).  Stars: 
Debbie  Reynolds,  Steve  Forrest,  Andy  Griffith, 
Juliet  Prowse,  Thelma  Ritter,  Ken  Scoff.  Producer: 
Jack  Cummings.  Director:  Vincent  Sherman.  Orig- 
inal (novel):  Richard  Emery  Roberts.  Screenplay: 
Oscar  Saul,  Cecil  Dan  Hansen. 

a A spoof  on  westerns,  in  which  a young  widow, 
adrift  in  the  Arizona  territory  of  1911,  who, 
through  a strange  web  of  circumstances  after  ex- 
posing a crooked  sheriff,  finds  herself  elected 
sheriff  when  Arizona  gains  its  statehood.  When 
outlaws  kidnap  her,  a former  gambler  boyfriend 
comes  to  the  rescue  and  she  realizes  he  is  her 
true  love  and  turns  in  the  badge.  In  CinemaScope 
and  Color.  Dec.  1961. 

SEVEN  WOMEN  FROM  HELL  (Drama).  Stars:  Patricia 
Owens,  Denise  Darcel,  Cesar  Romero,  Margia  Dean, 
John  Kerr.  Producer:  Harry  Spalding.  Director: 

Robert  Webb.  Original  Screenplay:  Jesse  Lasky  jr., 
Pat  Silver. 

a Filmed  in  the  South  Pacific.  Tells  of  seven 
women  in  a Japanese  concentration  camp  in  New 
Guinea  in  1942,  their  mistreatment  and  harrow- 
ing adventures  during  their  escape  through  the 
jungles.  They  find  refuge  at  the  plantation  of  a 
seeming  ally,  only  to  learn  he  is  an  enemy.  The 
remaining  girls  finally  are  rescued  by  a platoon 
of  American  soldiers.  In  CinemaScope.  Oct.  1961. 

TWO  LITTLE  BEARS,  THE  (Comedy  Fantasy).  Stars: 
Eddie  Albert,  Jane  Wyatt,  Brenda  Lee,  Donnie 
Carter,  Butch  Patrick,  Jimmy  Boyd.  Producer: 
George  W.  George.  Director:  Randall  F.  Hood. 

Original  Story:  Judy  and  George  W.  George. 

Screenplay:  George  W.  George. 

a Two  imaginative  youngsters  have  their  father, 
a sedate  school  principal,  and  the  whole  town  in 
utter  confusion  when  they  reveal  their  talent  of 
transforming  themselves  into  real  teddy  bears.  At 
the  end,  they  finally  succeed  in  showing  everyone 
how  they  did  it,  thus  saving  their  dad's  job  and 
sanity.  In  CinemaScope  and  Color.  Dec.  1961. 

Coming 

BACHELOR  FLAT  (Romantic  Comedy).  Stars:  Tuesday 
Weld,  Richard  Beymer,  Terry-Thomas,  Celeste 
Holm.  Producer:  Jack  Cummings.  Director:  Frank 
Tashlin.  Original  (play):  Budd  Grossman.  Screen- 

play: Frank  Tashlin,  Budd  Grossman, 
a An  Englishmen  who  teoches  in  a California 
college  is  the  idol  of  the  young  female  students 
until  his  fiancee's  daughter  Shows  up  and  pre- 
tends to  be  a delinquent.  In  CinemaScope  and 
Color. 

BROKEN  LAND,  THE  (Outdoor  Drama).  Stars:  Kent 
Taylor,  Dianna  Darrin,  Jody  McCrea.  Producer: 
Leonard  A.  Schwartz.  Director:  John  Bushelman. 
Screenploy:  Edward  Lakso. 

a A small  western  town  is  dominated  by  a sa- 
distic marshal  who  drives  a group  of  youngsters 
into  a life  of  crime.  In  CinemaScope  and  Color. 

CABINET  OF  CALIGARI,  THE  (Horror  Drama).  Stars: 
Glynis  Johns,  Dan  O'Herlihy.  Producer-Director: 
Roger  Kay.  Screenplay:  Robert  Bloch, 
a Based  on  the  German  classic  story,  this  is  a 
remake  of  the  eorly  "The  Cabinet  of  Or.  Caligari." 
In  CinemaScope. 

CELEBRATION  (Drama)  Stars:  Joanne  Woodward, 

Richard  Beymer.  Producer:  Jerry  Wald.  Director: 
Not  set.  Original  (play):  William  Inge.  Screen- 
play: Alfred  Hayes. 

a Based  on  the  play,  "A  Loss  of  Roses,"  this 
tells  of  the  loneliness  of  on  older  woman  and  her 
rivalry  with  a younger  woman  for  a young  man. 

CLEOPATRA  (Spectacle  Drama).  Stars:  Elizabeth  Tay- 
lor, Richard  Burton,  Peter  Finch,  Rex  Harrison, 


Trevor  Howard,  Roddy  McDowall.  Producer:  Wal- 
ter Wanger.  Director:  Joseph  L.  Maokiewicz.  Orig- 
inal (novel):  Carlo  Maria  Franzero.  Screenplay: 

Joseph  L.  Mankiewicz. 

a Filmed  in  England,  Italy,  Israel  and  Egypt. 
The  ageless  story  of  Cleopatra,  Caesar  and  Mark 
Antony,  their  rivalries  and  loves,  as  adapted 
from  the  novel,  "The  Life  and  Times  of  Cleo- 
patra." In  Todd-AO  and  Color. 

ENEMY  WITHIN,  THE  (Drama).  Stars:  Paul  Newman, 
Robert  Mitchum.  Producer:  Jerry  Wald.  Director: 
Not  set.  Original  (book):  Robert  F.  Kennedy. 

Screenplay:  Budd  Schulberg. 

a The  behind-the-scenes  story  of  the  labor  rack- 
eteers as  exposed  in  the  attorney  general's  book 
by  the  same  title  dealing  with  his  work  as  chief 
counsel  of  the  Senate  committee  on  improper  la- 
bor-management activities. 

FIVE  WEEKS  IN  A BALLOON  (Science-Fiction  Com- 
edy). Stars:  Fabian,  Barbara  Eden,  Red  Buttons, 
Peter  Lorre.  Producer-Director:  Irwin  Allen.  Orig- 
inal (novel):  Jules  Verne.  Screenplay:  Irwin  Allen, 
Charles  Bennett. 

a Filmed  in  Zanzibar,  Timbuktu  and  Kenya.  The 
adventures  of  a diverse  group  of  people  brought 
together  in  a suspenseful  balloon  trip  across  the 
African  continent.  In  CinemaScope  and  Color. 

GIGOT  (Comedy  Drama).  Stars:  Jackie  Gleason, 

Diane  Gardner.  Producer:  Kenneth  Hyman  (Seven 
Arts  Prods).  Director:  Gene  Kelly.  Original  Story: 
Jackie  Gleason.  Screenplay:  Jackie  Gleason, 
a Filmed  in  France.  The  story  of  a deaf  mute 
janitor  of  a pension  in  Paris  who  befriends  a 
little  girl.  In  Color. 

GREAT  ST.  BERNARD,  THE  (Comedy  Drama).  Stars: 
Richard  Beymer.  Producer:  Not  set.  Director:  Not 
set.  Screenplay:  Walter  Reisch. 
a Set  at  the  Hospice  of  St.  Bernard  in  the  Swiss 
Alps  Where  the  St.  Bernard  dogs  are  bred,  the 
story  deals  with  a young  monk  who  takes  the 
monastery's  prize  dog  out  into  the  world.  In 
CinemaScope. 

HAND  OF  DEATH  (Melodrama).  Stars:  John  Agar, 
Paula  Raymond,  Steve  Dunne.  Producer:  Eugene 
Ling,  for  Associated  Producers.  Director:  Gene  Nel- 
son. Screenplay:  Eugene  Ling. 

a When  a young  scientist  experiments  with  a 
deadly  gas  that  will  render  nuclear  warfare  obso- 
lete, he  meets  with  an  accident  which  makes  him 
immune  to  death  and  gives  him  the  power  of  a 
fatal  touch. 

HEMINGWAY'S  ADVENTURES  OF  A YOUNG  MAN 

(Drama).  Stars:  Richard  Beymer,  Paul  Newman, 

Susan  Strasberg,  Diane  Baker,  Dan  Dailey,  Ricardo 
Montatban,  Arthur  Kennedy.  Producer:  Jerry 

Wold.  Director:  Martin  Riff.  Original  (stories): 

Ernest  Hemingway.  Screenplay:  A.  E.  Hotchner. 
a Based  on  the  Hemingway  stories  concerning  the 
youth  of  Nick  Adams,  it  is  semi-biographical  in 
content  and  deals  with  the  pre-World  War  I era 
and  thereafter.  In  CinemaScope  and  Color. 

HIGH  WIND  IN  JAMAICA  (Comedy  Adventure). 
Stars:  Hayley  Mills,  John  Mills.  Producer:  Jerry 
Wald.  Director:  Not  set.  Original  (novel):  Richard 
Hughes.  Soreenplay:  T.  E.  B.  Clarke, 
a The  story  of  the  capture  of  a group  of  chil- 
dren by  pirates  and  starring  the  father-daughter 
team,  John  and.  Hayley  Mills. 

I LIKE  MONEY  (Comedy).  Stars:  Peter  Sellers,  Nadia 
Gray,  Herbert  Lorn,  Marti ta  Hunt,  John  Neville. 
Producer:  Pierre  Rouve.  Director:  Peter  Sellers. 

Original  (play):  Marcel  Pagnol.  Screenplay:  Pierre 
Rouve. 

a Filmed  in  England.  The  story  of  Topaze,  a 
meek  instructor  who  learns  the  facts  of  life  the 
hard  way  and  becomes  one  of  the  most  success- 
fully corrupt  men  in  France.  In  CinemaScope  and 
Color. 

INNOCENTS,  THE  (Melodrama).  Stars:  Deborah  Kerr, 
Michael  Redgrave,  Pamela  Franklin,  Martin 
Stephens.  Producer-Director:  Jack  Clayton.  Original 
(book):  Henry  James.  Screenplay:  William  Archi- 
bald, Truman  Capote. 

a Filmed  in  England.  Based  on  Henry  James' 
"The  Turn  of  the  Screw,"  this  ghost  story  tells  of 
a young  governess  Who  believes  her  charges  are 
possessed  by  two  dead  people  and  who  tries  to 
exorcise  these  phantoms  from  the  youngsters.  In 
CinemaScope. 

INSPECTOR,  THE  (Drama).  Stars:  Stephen  Boyd,  Do- 
lores Hart,  Hugh  Griffith,  Marius  Goring.  Pro- 
ducer: Mark  Robson  (Red  Lion  Prods).  Director: 
Philip  Dunne.  Original  (novel):  Jan  de  Hartog. 

Screenplay:  Nelson  Gidding. 

a Filmed  in  Europe.  A young  Jewish  girl,  survivor 
of  a Nazi  concentration  camp,  is  befriended  by 
a British  inspector  and  aided  in  her  illegal  flight 
to  Israel.  In  CinemaScope  and  Color. 

IT  HAPPENED  IN  ATHENS  (Comedy  Drama).  Stars: 
Jayne  Mansfield,  Trax  Colton,  Maria  Xenia,  Niico 
Minardos,  Bob  Mathias.  Producer:  James  Elliott 

(Associated  Producers).  Director:  Andrew  Marten. 
Original  Story:  'Laslo  Vadnay.  Screenplay:  Laslo 

Vadnay. 

a Filmed  in  Greece.  Recounts  the  story  of  the 
first  worldwide  Olympic  Games  held  in  Athens  in 
1 896  and  the  true  tale  of  the  Greek  shepherd 
boy  who  won  the  marathon  race.  In  CinemaScope 
and  Color. 

JUNGLE,  THE  (Drama).  Stars:  Rod  Taylor.  Producer: 
George  Sherman.  Director:  Not  set.  Original  (book): 
James  Michener.  Screenplay:  Ivan  Moffat, 
a A former  war  hero  and  his  wife  visit  the  jun- 
qles  of  Guadalcanal  where  the  husband  had  served 
fn  World  War  II.  During  a boot  trip,  the  wife  has 


an  affair  with  the  captain.  When  her  husband 
heroically  saves  a man  from  drowning,  she  returns 
to  him.  In  CinemaScope  and  Color. 

LION,  THE  (Adventure  Drama).  Stars:  William  Holden, 
Capucine,  Trevor  Howard,  Pamela  Franklin.  Pro- 
ducer: Samuel  G.  Engel.  Director:  Jack  Cardiff. 
Original  (novel):  Joseph  Kessel.  Screenplay:  Irene 
and  Louis  Kamp. 

a Filmed  in  Africa.  The  story  of  a young  girl  and 
her  pet  lion  and  the  rivalry  between  her  mother, 
father  and  another  man.  In  CinemaScope  and  Color. 

LION  OF  SPARTA  (Spectacle  Drama).  Stors:  Richard 
Egan,  Diane  Baker,  Barry  Coe,  David  Farrar,  Ralph 
Richardson.  Producers:  George  St.  George,  Rudolph 
Mate.  Director:  Rudolph  Mote.  Screenplay:  George 
St.  George. 

a Filmed  in  Greece.  Based  on  the  famed  battle 
of  Thermopylae,  where  a small  band  of  Spartan 
defenders  guarded  the  Pass  against  the  Persians. 
In  CinemaScope  and  Color. 

LONGEST  DAY,  THE  (War  Drama).  Stars:  John 

Wayne,  Robert  Mitchum,  Henry  Fonda,  Jeffrey 
Hunter,  Richard  Todd,  Peter  Lawford,  Robert  Ryan, 
Fabian,  Robert  Wagner,  Kenneth  More,  Rod  Stei- 
ger, Stuart  Whitman,  Curt  Jurgens,  Richard  Bey- 
mer, others.  Producer:  Darryl  F.  Zanuck  (Darryl 
F.  Zanuck  Prods).  Directors:  Ken  Annakin,  Gerd 
Oswald,  Andrew  Marton,  Elmo  Williams.  Original 
(book):  Cornelius  Ryan.  Screenplay:  Cornelius 

Ryan. 

a Filmed  in  Europe.  The  story  of  D-Day,  the  6th 
of  June,  1944,  as  seen  through  the  eyes  of  the 
Americans,  the  British,  the  French  and  the  Ger- 
mans. In  CinemaScope. 

MADISON  AVENUE  (Drama).  Stars:  Dana  Andrews, 
Eleanor  Parker,  Jeanne  Crain,  Eddie  Albert.  Pro- 
ducer-Director: Bruce  Humberstone  (API  Prods). 

Original  (novel):  Jeremy  Kirk.  Soreenplay:  Nor- 

man Corwin. 

a An  inside  story  of  the  advertising  and  public 
relations  business  wherein  a sharp  promoter  at- 
tempts fo  make  a hero  out  of  a clod.  In  Cinema- 
Scope. 

MR.  HOBBS  TAKES  A VACATION  (Comedy).  Stars: 
James  Stewart,  Maureen  O'Hara,  Fabian,  Lauri 
Peters,  Mel  Blanc.  Producer:  Jerry  Wald.  Director: 
Henry  Koster.  Original  (novel):  Edward  Streeter. 

Screenplay:  Nunnally  Johnson. 

a The  adventures  of  a family  who  attempt  a 
New  England  vacation  only  to  run  into  all  sorts 
of  comical  hazards.  In  CinemaScope  and  Color. 

NINE  HOURS  TO  RAMA  (Drama).  Stars:  Horst  Buch- 
holz,  Jose  Ferrer,  Diane  Baker,  Robert  Morley, 
Valerie  Gearon,  Don  Borisenko.  Producer-Director: 
Mark  Robson  (Red  Lion  Prods).  Original  (novel): 
Stanley  Wolpert.  Screenplay:  Nelson  Gidding. 
a Filmed  in  Indid  and  England.  The  story  of  the 
last  nine  hours  in  the  life  of  Mahatma  Gandhi 
as  seen  through  the  eyes  of  his  assassin.  In  Cine- 
rraScape  and  Color. 

QUEEN'S  GUARDS,  THE  (Drama).  Stars:  Raymond 
Massey,  Daniel  Massey,  Robert  Stephens,  Ursula 
Jeans.  Producer-Director:  Michael  Powell  (Imperial 
Films).  Original  Screenplay:  Roger  Milner, 
a British-made.  A behind-the-scenes  story  of  the 
Buckingham  Palace  Guards  and  of  one  particular 
young  man  whose  family  has  lived  by  tradition. 
In  CinemaScope  and  Color. 

SATAN  NEVER  SLEEPS  (Drama).  Stars:  William  Hold- 
en, Clifton  Webb,  France  Nuyen.  Producer-Direc- 
tor: Leo  McCarey.  Original  (novel):  Pearl  S.  Buck. 
Soreenplay:  Claude  Binyon,  Leo  McCarey. 
a The  story  of  two  American  priests  in  Commu- 
nist China  and  of  a young  Chinese  girl  who  thinks 
she  is  falling  in  love  with  the  younger  priest  and 
who  becomes  involved  in  their  attempts  to  escape. 
In  CinemaScope  and  Color. 

SOMETHING'S  GOT  TO  GIVE  (Comedy).  Stars:  Mar- 
ilyn Monroe.  Producer:  Henry  T.  Weinstein.  Direc- 
tor: George  Cukor.  Soreenplay:  Nunnally  Johnson, 
a A marital  mixup  in  which  a wife,  missing  for 
seven  years,  returns  to  find  her  husband  in  the 
throes  of  a new  marriage.  In  CinemaScope  and 
Color. 

STATE  FAIR  (Musical  Comedy).  Stars:  Pat  Boone, 
Bobby  Darin,  Pamela  Tiffin,  Ann-Margret,  Tom 
Ewell,  Alice  Faye.  Producer:  Charles  Brackett.  Di- 
rector: Jose  Ferrer.  Original  (novel):  Philip  Stong. 
Screenplay:  Richard  Breen. 

a A remake  for  the  third  time,  this  is  the  story 
of  a Texas  family  of  four,  their  joys  and  frustra- 
tions as  they  attempt  to  win  various  state  fair 
contests.  With  music  by  Rodgers  & Hammerstein 
plus  new  songs  by  Richard  Rodgers.  In  Cinema- 
Scope and  Color. 

SWINGIN'  ALONG  (Comedy  with  Music).  Stars:  Tom- 
my Noonan,  Pete  Marshall,  Barbara  Eden,  Ray 
Charles,  Roger  Williams,  Bobby  Vee.  Producer: 
Jack  Leewood.  Director:  Charles  Barton.  Original 
Screenplay:  Jameson  Brewer. 

a A young  screwball  composer  enters  a musical 
contest  with  the  aid  of  his  girl  friend,  a sharp 
promoter  and  the  promoter's  girl  friend.  In  Cine- 
maScope and  Color. 

TENDER  IS  THE  NIGHT  (Romantic  Drama).  Stars: 
Jennifer  Jones,  Jason  Robards  jr.,  Joan  Fontaine, 
Tom  Ewell,  Jill  St.  John.  Producer:  Henry  T.  Wein- 
stein. Director:  Henry  King.  Original  (novel):  F. 

Scott  Fitzgerald.  Screenplay:  Ivan  Moffat, 

a Filmed  in  France  and  Switzerland.  Based  on 
F.  Scott  Fitzgerald's  classic  love  story,  this  tells 
of  a psychotic  girl  who  foils  in  love  with  end 
marries  her  psychiatrist  only  to  see  him  grow 
weaker  because  of  her,  While  she  grows  stronger. 
In  CinemaScope  and  Color. 

VISIT,  THE  (Drama).  Stars:  Ingrid  Bergman,  Anthony 
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Quinn.  Producer:  Henry  T.  Weinstein.  Director: 

J.  Lee -Thompson.  Original  (play):  Friedrich 

Duerrenmott. 

s Filmed  in  Europe.  Based  on  the  hit  Broadway 
play  in  which  the  husbond-wife  team,  Alfred  Lunf 
and  Lynn-  Fontaine,  starred,  this  tells  of  a wom- 
an's revenge  on  a town  ana  one  man  in  particular 
who  disgraced  her  mony  years  previously.  In 
CinemaScope. 

WOMAN  HU  NT  (Melodrama).  Stars:  Steven  Piccaro, 
Lisa  Lu,  Barry  Kroeger.  Producer-Director:  Maury 
Dexter.  Original  Story:  Harry  Spalding.  Screen- 

play: Edward  J.  Lakso,  Russ  Bender. 

• A divorced  man  arrives  in  Los  Angeles  looking 
for  his  ex-wife,  only  to  become  involved  in  skul- 
duggery and  murder.  In  CinemaScope. 

United  Artists 

(October  through  December,  1961) 

BOY  WHO  CAUGHT  A CROOK  (Melodrama).  Stars: 
Wanda  Hendrix,  Don  Beddoe,  Roger  Mobley,  Rich- 
ard Crone,  John  Seven.  Producer:  Robert  E.  Kent 
(Harvard  Film).  Director:  Edward  L.  Cahn.  Original 
Screenplay:  Nathan  Juran. 

• Police  pursue  a criminal  who  throws  a brief- 
case containing  stolen  money  into  a vacant  lot, 
intending  to  retrieve  it  later.  A newsboy  and  his 
hobo  friend  find  it  and  are  threatened  by  the 
criminal  if  the  loot  is  not  returned.  To  save  the 
boy,  the  hobo  falsely  confesses  the  theft,  but 
police  arrive  and  save  the  day.  Oct.  1961. 

DEAD  TO  THE  WORLD  (Mystery  Melodrama).  Stars: 
Reedy  Tailton,  Jana  Pearce.  Producer:  F.  William 
Hart  for  National  Film  Studios.  Director:  Nicholas 
Webster.  Original  (novel):  Edward  Ronns.  Screen- 
play: John  Roeburt. 

• Based  on  a novel,  "State  Deportment  Mur- 
ders," dealing  with  political  intrigue,  violence  and 
romance  in  the  nation's  capitol.  The  film  follows 
a security  officer  in  the  State  Department,  falsely 
accused  of  treason  and  murder,  who  has  72  hours 
to  track  down  a mystery  man  who  holds  the  key 
to  both  trumped-up  charges.  Special  narration  by 
Drew  Pearson.  Nov.  1961. 

EXPLOSIVE  GENERATION,  THE  (Drama).  Stars:  Wil- 
liam Shatner,  Patty  McCormack,  Lee  Kinsolving, 
Billy  Gray,  Virginia  Field,  Steve  Dunne.  Producer: 
Stanley  Colbert  (Vega  Prods).  Director:  Buzz  Kulik. 
Original  Soreenplay:  Joseph  London. 

• A crisis  develops  when  a high  school  teacher 
draws  the  wrath  of  his  superiors  and  the  PTA 
when  he  circulates  a sex  questionnaire  in  his 
classroom,  and  is  dismissed  When  he  refuses  to 
allow  parents  or  the  school  principal  to  see  the 
papers.  The  whole  thing  proves  harmless  and  the 
instructor  is  reinstated.  Oct.  1961. 

FLIGHT  THAT  DISAPPEARED  (Science-Fiction  Drama). 
Stars:  Craig  Hill,  Paula  Raymond,  Dayton  Lum- 
mis.  Producer:  Robert  E.  Kent  (Harvard  Film). 

Director:  Reginald  LeBorg.  Original  Soreenplay: 

Ralph  and  Judith  Hart,  Owen  Harris 

• A plane  is  in  flight  to  Washington  when  mys- 
terious forces  take  over  the  controls  and  all  pas- 
sengers except  three  scientists  aboard  lose  con- 
sciousness. The  trio  is  then  tried  by  a Tribunal 
of  the  Future  and  sentenced  to  remain  suspended 
for  ail  I time  unless  they  destroy  the  plans  they 
are  carrying  for  a super  bomb  capable  of  devas- 
tating the  entire  earth.  Oct.  1961. 

GUN  STREET  (Western).  Stars:  James  Brown,  Jean 
Willes,  John  Clarke.  Producer:  Robert  E.  Kent 

(Harvard  Film).  Director:  Edward  L.  Cahn.  Original 
Screenplay:  Sam  C.  Freedle. 

• The  home  town  of  a convict  is  thrown  into  a 
panic  when  news  of  his  escape  is  flashed,  the 
townsfolk  fearing  he  will  seek  revenge  against 
those  responsible  for  his  imprisonment.  Unable  to 
capture  the  unseen  outlaw,  a posse  is  organized 
to  track  him  down  in  the  desert,  which  leGds  to 
a surprise  climax.  Nov.  1961. 

JUDGMENT  AT  NUREMBERG  (Drama).  Stars:  Spencer 
Tracy,  Burt  Lancaster,  Richard  Widmark,  Marlene 
Dietrich,  Judy  Garland,  Maximilian  Schell,  Mont- 
gomery Clift.  Producer-Direotor:  Stanley  Kramer. 
Original  Screenplay:  Abby  Mann. 

• Filmed  in  Germany.  The  inner  conflicts  and 
problems  of  an  American  judge  selected  by  the 
War  Department  to  preside  at  the  Nuremberg 
triol  of  Nazi  judges,  who  were  being  tried  as  war 
criminals  in  post-World  War  II.  Various  witnesses 
and  victims  of  Nazi  terrorism  appear  in  court  to 
testify.  Dec.  1961  (Prerelease). 

PARIS  BLUES  (Drama  With  Music)  Stars:  Paul  New- 
man, Joanne  Woodward,  Sidney  Poitier,  Louis 
Armstrong,  Diahann  Carroll,  Serge  Reggioni.  Pro- 
ducer: Sam  Shaw  (Penneboker-Diane  Prods).  Direc- 
tor: Martin  Rift.  Original  (novel):  Harold  Flender. 
Soreenplay:  Jack  Sher,  Irene  Kamp,  Walter  Bern- 
stein. 

• Filmed  in  Paris.  Two  American  jazzmen  in 
Paris,  one  white,  one  colored,  play  with  a band 
at  a Left  Bank  cove,  which  is  a favorite  of  jazz 
devotees  and  tourists.  They  meet  two  girl  vaca- 
tioners from  the  States,  and  a double  romance 
develops,  but  ends  when  the  girls  leave.  Nov. 
1961. 

POCKETFUL  OF  MIRACLES  (Comedy  Melodrama) 
Stars:  Glenn  Fdrd,  Bette  Davis,  Hope  Lange,  Ar- 
thur O'Connell.  Producer-Director:  Frank  Capra. 

Original  Story:  Damon  Runyon.  Soreenplay:  Hal 

Kanter,  Harry  Tugend;  based  on  a screenplay  by 
Robert  Riskin. 

• Based  on  a Damon  Runyon  short  story,  "Mad- 
ame La  Gimp,"  and  is  a remake  of  "Lady  For  a 
Day,"  based  on  the  same  Runyon  story  which 
Capra  directed  for  Columbia  in  1933.  Chockfull 


of  Runyon's  colorful  Broadway  characters,  in- 
cluding Apple  Annie.  Set  in  the  days  following 
the  repeal  of  Prohibition.  In  Panavision  and 
Color  Dee.  1961. 

SEASON  OF  PASSION  (Drama).  Stars:  Ernest  Borg- 
nine,  Anne  Baxter,  John  Mills,  Angela  Lansbury, 
Vincent  Ball.  Producer-Director:  Leslie  Norman. 

Original  (play):  Ray  Lawler.  Screenplay:  John 

Dighrton. 

® Filmed  in  Australia.  Formerly  "The  Summer  of 
the  17th  Doll."  Story  of  two  migratory  cane  work- 
ers who  for  1 6 years  have  gone  to  Sydney,  Austra- 


lia, during  their  layoff  months  to  visit  illicitly 
with  two  women.  During  the  fateful  17th  summer, 
the  foursome  begins  to  disintegrate  when  one  of 
the  girls,  meanwnile,  has  married,  and  the  pres- 
sures of  age,  finances  and  personal  guilt  begin 
to  mar  the  once-hiappy  quartet.  Nov.  1961. 

SECRET  OF  THE  DEEP  HARBOR  (Melodrama).  Stars: 
Ron  Foster,  Merry  Anders,  Barry  Kelley.  Producer: 
Robert  E.  Kent  (Harvard  Film).  Director:  Edward 
L.  Cahn.  Original  (novel):  Max  Miller.  Screenplay: 
Owen  Harris,  Wells  Root. 

• Based  on  Max  Miller's  novel,  "I  Cover  the 
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Woterfront."  A rough  newspaper  reporter,  cover- 
ing a waterfront  beat  terrorized  by  underworld 
hoodlums  and  smugglers,  is  on  the  lookout  for  a 
bigtime  gangster  ond  ultimately  succeeds  in  smash- 
ing a big  crime  syndicate  after  the  gangster's 
body  turns  up  at  the  bottom  of  the  seG  Oct.  1961. 

TOWN  WITHOUT  PITY  (Drama).  Stars:  Kirk  Doug- 
las, E.  G.  Marshall,  Christine  Kaufmann,  Robert 
Blake,  Richard  Jaeckel.  Producer-Director;  Gott- 
fried Reinhardt  (Mirisch  Co.-Gloriafilm  Munich 
Presentation).  Original  (novel):  Manfred  Gregor. 

Screenplay:  Silvia  Reinhardt,  Georg  Hurdalek. 

• Filmed  in  Europe.  Based  on  a novel,  "The  Ver- 
dict," and  is  a courtroom  drama  centering  around 
the  trial  of  four  GIs  accused  of  raping  a young 
German  girl.  Both  the  defense  attorney  and  the 
vicious  towrsne-nle  relentlessly  attack  the  girl's 
reputotion,  resulting  in  her  suicide.  Oct.  1961. 

X-15  (Drama).  Stars:  David  McLean,  Charles  Bron- 
son, James  Gregory,  Mary  Tyler  Moore,  Brad  Dex- 
ter. Producers:  Henry  Sanicola,  Tony  Lazzarino 

(E-C  Prods).  Director:  Richard  D.  Donner.  Original 
Story:  Tony  Lazzarino.  Screenplay:  Tony  Lazzarino, 
James  Warner  Bellah. 

• Depicts  the  mental  and  physical  problems  faced 
in  the  rigors  of  the  X-15  research  work  carried  on 
ot  Edwards  Air  Force  Base,  Calif.,  not  only  by 
the  test  pilots  but  their  wives,  as  well,  each  one 
finding  she  must  learn  to  accept  the  dangerous 
work  her  husband  has  chosen  as  port  of  their  life 
together.  James  Stewort  narrates.  In  Pancrvision 
and  Color.  Nov.  1961. 

Coming 

BIRDMAN  OF  ALCATRAZ  (Biographical  Drama). 
Stars:  Burt  Lancaster,  Karl  Malden,  Thelma  Rit- 
ter, Betty  Field,  Neville  Brand,  Edmond  O'Brien, 
Producer:  Harold  Hecht  (Hecht-Hill-Lancaster 

Prods).  Director:  John  Frankenheimer.  Original 

(book):  Thomas  E.  Gaddis.  Screenplay:  Guy  Tros- 
per. 

• Based  on  the  true  story  of  Robert  Stroud,  a 
life-termer  who  has  been  in  prison  since  1909, 
where  he  became  a world-renowned  authority  on 
birds. 

CHILDREN'S  HOUR,  THE  (Drama).  Stars:  Audrey 

Hepburn,  Shirley  MacLaine,  James  Garner,  Miriam 
Hopkins,  Fay  Bainter.  Producer-Director:  William 

Wyler  (Mirisch  Co.).  Original  (play):  Lillian  Hell- 
man.  Screenplay:  John  Michael  Hayes. 

• Based  on  the  Lillian  Heilman  play,  "The  Chil- 
dren's Hour,"  this  tells  the  story  of  two  women 
in  the  1930s,  whose  lives  are  affected  by  a 
child's  malicious  lies. 

CLOWN  AND  THE  KID,  THE  (Drama).  Stars:  John 
Lupton,  Mike  McGreevey,  Don  Keefer.  Producer: 
Robert  E.  Kent  (Harvard  Film).  Director:  Edward 
L.  Cahn.  Original  Screenplay:  Herbert  Abbott 

Spiro,  Jerry  Sackheim. 

• An  escaped  convict  assumes  a dead  clown's 
identity,  becomes  involved  with  his  young  son 
and  falls  in  love  with  an  amusement  pork  owner. 

DEADLY  DUO  (Drama).  Stars:  Craig  Hill,  Marcia 

Henderson,  Robert  Lowery.  Producer:  Robert  E.  Kent 
(Harvard  Film).  Director:  Reginald  LeBorg.  Orig- 
inal (novel):  Richard  Jessup.  Screenplay:  Owen 

Harris. 

• A beautiful  woman  plots  the  murder  of  her 
identical  twin,  with  Miss  Henderson  playing  the 
dual  role  of  the  pretty  young  widow  and  her  hip- 
swinging, double-crossing  sister. 

FOLLOW  THAT  DREAM  (Comedy  With  Music).  Stars: 
Elvis  Presley,  Arthur  O'Connell,  Anne  Helm,  Jo- 
anna Moore,  Jack  Kruschen.  Producer:  David 

Weisbort  (Mirisch  Co.).  Director:  Gordon  Douglas. 
Original  (novel):  Richard  Powell.  Screenplay: 

Charles  Lederer. 

• From  the  novel,  "Pioneer,  Go  Home!"  this  tells 
the  story  of  a southern  family  which  tries  to 
homestead  a piece  of  unclaimed  land  alongside 
a busy  Florida  highway  against  the  determined 
opposition  of  government  officials. 

GERONIMO  (Drama).  Stars:  Chuck  Connors,  Kamala 
Devi.  Producer-Director:  Arnold  Laven  (Bedford 

Prods).  Original  Screenplay:  Pat  Fielder. 

• Filmed  in  Mexico.  Based  on  the  fact  and  legend 
of  the  last  of  the  great  Apache  warriors.  The  film 
centers  about  the  savage  stand  taken  by  Geron- 
imo,  supported  by  only  50  last-ditch  followers, 
against  the  Mexican  and  American  armies,  with 
the  setting  on  the  Mexican-U.  S.  border  between 
Arizona  and  Sonora  around  1883.  In  Panavision 
and  Color. 

HAPPY  THIEVES,  THE  (Comedy  Drama).  Stars:  Rita 
Hayworth,  Rex  Harrison,  Joseph  Wiseman,  Alida 
Valli,  Gregoire  Aslan,  Virgilio  Texera.  Producer: 
Hillworth  Prods.  Director:  George  Marshall.  Orig- 
inal (novel):  Richord  Condon.  Screenplay:  John 

Gay. 

• Filmed  in  Spoin.  Based  on  the  novel,  "The  Old- 
est Profession,"  this  tells  of  a gentleman  thief 
who,  with  the  aid  of  his  devoted,  but  reluctant, 
feminine  confederate,  steals  a Goya  pointing  from 
the  famed  Prado  museum  in  Madrid.  A murder 
complicates  matters. 

JACK  THE  GIANT  KILLER  (Fantasy  Drama).  Stars: 
Kerwin  Mothews,  Judy  Meredith,  Torin  Thatcher. 
Producer:  Edward  Small.  Director:  Nathan  Juron 
Original  Story:  Orville  H.  Hampton.  Screenplay: 
Nathan  Juron,  Orville  H.  Hampton. 

• In  England  a thousond  years  ago,  a peasant 
boy  leads  the  rescue  of  the  king's  daughter,  fights 
monsters,  demons,  witches.  In  Color. 

JESSICA  (Comedy).  Stars:  Maurice  Chevalier,  Angie 
Dickinson,  Noel-Noel.  Producer:  Jean  Negulesco. 

Director:  Oreste  Palella.  Original  (novel):  Flora 


Sandstrom.  Screenplay:  Edith  Sommer. 

• Italo-French  co-production;  Enqlish-dubbed. 
Filmed  in  Sicily  and  based  on  novel,  "The  Midwife 
of  Pont  Clery."  Story  concerns  a recently  widowed 
midwife,  whose  youth  and  beauty  upset  the  peace 
and  harmony  of  a Sicilian  village,  resulting  .in  a 
"sex  strike"  by  the  wives  of  the  town.  In  Pana- 
vision and  Color. 

KID  GALAHAD  (Drama  With  Music).  Stars:  Elvis 

Presley,  Gig  Young,  Lola  Albright,  Joan  Blackman 
Producer:  David  Weisbart  (Mirisch  Co.).  Director: 
Phil  Karlson.  Screenplay:  William  Fay. 

• Set  against  a prize-fighting  background.  The 
story  of  a young  Army  veteran  who  accidentally 
becomes  a boxer,  but  is  more  interested  in  own- 
ing on  auto  repair  shop. 

MANCHURIAN  CANDIDATE,  THE  (Spy  Drama). 
Stars:  Frank  Sinatra,  Laurence  Harvey,  Janet 

Leigh,  Angela  Lansbury,  Henry  Silva,  James  Greg- 
ory. Producers:  George  Axelrod,  John  Franken- 
heimer (M.C.  Prods).  Director:  John  Franken* 

heimer.  Original  (novel):  Richard  Condon.  Screen- 
play: George  Axelrod. 

• Action  ranges  from  the  battlefields  of  Korea 
to  a political  party  convention  in  Madison  Square 
Garden  in  this  story  of  a man  tortured  by  re- 
curring nightmares  in  which  he  watches  the  man 
whom  he  admires  most  in  the  world  commit  a 
murder  to  which  he  himself  is  an  accessory. 

MIRACLE  WORKER,  THE  (Drama).  Stars:  Anne  Ban- 
croft, Patty  Duke,  Victor  Jory.  Producer:  Fred  Coe. 
Director:  Arthur  Penn.  Original  (play):  William 

Gibson.  Screenplay:  William  Gibson. 

• AdaDted  from  the  Broadway  play  of  the  same 
title,  this  is  the  true  story  of  Annie  Sullivan's 
dedicated  efforts  to  help  the  young  Helen  Keller 
emerge  from  a sightless  and  soundless  world. 

ONE,  TWO,  THREE  (Comedy).  Stars:  James  Cagney, 
Horst  Bucbholz,  Pamela  Tiffin,  Arlene  Francis’, 
Howard  St.  John,  Lilo  Pulver.  Producer-Director: 
Billy  Wilder  (Mirisch  Co.).  Original  Screenplay: 
Billy  Wilder,  I.  A.  L.  Diamond. 

• Filmed  in  Germany.  A Coca-Cola  executive  in 
Berlin,  aiming  for  a promotion  to  the  top  London 
Dost,  sees  his  plans  go  awry  when  his  American 
boss's  visiting  daughter  becomes  involved  with  an 
East  Berlin  beatnik. 

PHAEDRA  (Romantic  Drama).  Stars:  Melina  Mer- 

couri, Anthonv  Perkins,  Raf  Vallone.  Producer-Di- 
rector: Jules  Dassin  (Melinafilms).  Original  Soreen- 
plav:  Jules  Dassin. 

• Set  in  Greece  and  England,  this  is  a modern- 
dav  retelling  of  the  Greek  love  story  by  Euripedes, 
with  the  principals  involved  in  the  world  of  ship- 
ping. 

ROAD  TO  HONG  KONG,  THE  (Musical  Comedy). 
Stars:  Bing  Crosby,  Bob  Hope,  Joan  Collins,  Dor- 
othy Lamour.  Producer:  Melvin  Frank  (Melnor 

Prods).  Director:  Norman  Panama.  Original  Screen- 
play; 'Norman  Panama,  Melvin  Frank. 

• Filmed  in  Hong  Kong  and  London.  Bing  and 
Bob  get  involved  with  a rocket  ship  which  falls 
into  the  hands  of  a "third  power,"  sending  them 
around  the  world  ond  leaving  them  in  Hong  Kong 
for  hilarious  adventures. 

SAINTLY  SINNERS  (Comedy  Drama).  Stars:  Don  Bed- 
doe,  Ellen  Corby,  Stanley  Clements.  Paul  Mryar. 
Producer:  Robert  E.  Kent  (Harvard  Film).  Director: 
Jean  Yarbrough.  Screenplav:  Kevin  Barry. 

• An  off-beat  story  about  a kindly  priest  ond  an 
array  of  lovable  characters. 

SERGEANTS  3 (Western  Comedy  Drama).  Stars: 
Frank  Sinatra.  Dean  Martin,  Sammy  Davis  jr., 
Peter  Lawfoird.  Joey  Bishop.  Producer:  Frank  Si- 
natra (E-C  Prods).  Director:  John  Sturges.  Orig- 
inal Screenplay:  W.  R.  Burnett. 

• A lusty  story  set  aaoinst  the  Indian  wars  im- 
mediately following  the  Civil  War,  centering 
around  three  brawling  sergeants  of  the  U.  S.  Cav- 
alry. In  Panavision  and  Color. 

WEST  SIDE  STORY  (Drama  With  Music).  Stars:  Nata- 
lie Wood,  Richard  Beyrner.  Russ  Tamblyn,  Rita 
Moreno,  George  Chakiris.  Producer:  Robert  Wise 
(Mirisch  Co.  in  association  with  Seven  Arts  Prods). 
Directors:  Robert  Wise,  Jerome  Robbins.  Original 
(book):  Arthur  Laurents.  Screenplay:  Ernest  Leh- 
man. 

• Based  on  the  Broadway  stage  success.  A mod- 
ern Romeo  and  Juliet  tale,  with  the  opposing  two 
families  seen  as  established  whites  ond  newly 
arrived  Puerto  Ricans  on  New  York's  West  Side. 
In  Panavision  70  and  Color. 


Universal-International 

(November  through  December,  1961) 

BACK  STREET  (Drama).  Stars:  Susan  Hayward,  John 
Gavin,  Vera  Miles.  Producer:  Ross  Hunter  (Ross 
Hunter-Carrollton  Prods).  Director:  David  Miller. 

Original  (novel):  Fannie  Hurst.  Screenplay:  Elean- 
ore  Griffin,  William  Ludwig. 

• The  third  remake  of  a classic  American  novel 
which  first  come  to  the  screen  in  1932,  about  a 
woman  in  love  with  a married  man,  forced  to 
live  in  the  "back  street"  of  his  life.  In  Color. 

Nov.  1961. 

FLOWER  DRUM  SONG  (Musical).  Stars:  Nancy  Kwan, 
James  Shigeta,  Miyoshi  Umeki,  Juanita  Hall,  Jack 
Soo,  Benson  Fong,  Patrick  Adiarte.  Producer:  Ross 
Hunter.  Director:  Henry  Koster.  Original  (novel): 
C.  Y.  Lee.  Screenplay:  Joseph  Fields. 

• Filmed  in  part  in  Hong  Kong.  Screen  version 
of  the  renowned  Broadway  musical  by  Richord 
Rodgers,  Oscar  Hammerstein  II  and  Joseph  Fields. 


Story  concerns  the  romance  between  two  young 
Chinese  and  the  conflict  between  the  old  world 
and  new  world  cultures.  In  Panavision  and  Color. 

Dec.  1961  (Prerelease). 

SERGEANT  WAS  A LADY,  THE  (Comedy).  Stars: 
Martin  West,  Venetia  Stevenson,  Bill  Williams, 
Catherine  McLeod.  Producr-Director:  Bernard 

Glasser  (Twincraft  Prods).  Original  Screenplay: 
Bernard  Glasser. 

• A handsome  young  missile  technician  is  mis- 
takenly assigned  to  a Pacific  island  missile  base 
manned  by  125  healthy  young  WACs.  He  gets 
into  a series  of  merry  mixups  with  the  man-hun- 
gry females,  and  falls  for  a pretty  staff  ser- 
geant. Nov.  1961. 

Coming 

CAPE  FEAR  (Suspense  Melodrama).  Stars:  Gregory 
Peck,  Robert  Mitchum,  Polly  Bergen.  Producer: 
Sy  Bartlett  (Melville-Talbot  Prods).  Director:  J. 

Lee  Thompson.  Original  (novel):  John  B.  Mac- 
Donald. Screenplay:  James  R.  Webb. 

• Based  on  the  novel,  "The  Executioners,"  this 
tells  of  a man's  revenge  on  another  man  who 
had  helped  convict  him  on  a rape  charge. 

CHALK  GARDEN,  THE  (Drama).  Stars:  Hayley  Mills. 
Producer:  Ross  Hunter.  Director:  Delbert  Mann. 
Original  (play):  Enid  Bagnold.  Screenplay:  John 

Michael  Hayes. 

• Based  on  the  hit  Broadway  play. 

DARK  ANGEL,  THE  (Drama).  Stars:  Rock  Hudson. 
Producer:  Ross  Hunter.  'Director:  Not  set.  Screen- 
play: John  Lee  Mahin. 

• A remake  of  a 1935  Samuel  Goldwyn  film. 

DAY  THE  EARTH  CAUGHT  FIRE,  THE  (Drama). 
Stars:  Janet  Munro,  Leo  McKern,  Edward  Judd, 
Arthur  Christiansen.  Producer-Director:  Val  Guest. 
Original  Story:  Wolf  Mankowitz. 

• British-made.  Set  against  the  authentic  back- 
ground of  a newspaper  office,  the  London  Daily 
Express,  the  story  deals  with  the  effects  of  a 
massive  thermonuclear  explosion  which  dislodges 
the  earth  from  its  axis  and  starts  it  spinning  to- 
ward the  sun,  leaving  the  world  faced  with  the 
prospect  of  being  roasted  alive. 

DESERT  PATROL  (War  Drama).  Stars:  Richard  At- 
tenborough, John  Gregson,  Michael  Craig,  Vin- 
cent Ball.  Producers:  Robert  S.  Baker,  Monty  Ber- 
man (Temoean  Films,  for  J.  Arthur  Rank).  Direc- 
tor: Guy  Green.  Original  Screenplay:  Robert  West- 
erby. 

• British-made.  Released  in  England  as  "Sea  of 
Sand,"  this  deals  with  the  factual  and  dramatic 
story  of  an  incident  in  the  North  African  cam- 
paign of  World  War  II. 

FREUD  (Drama).  Stars:  Montgomery  Clift,  Susannah 
York,  Larry  Parks,  Susan  Kohner,  Eric  Portman. 
Producer-Director:  John  Huston.  Screenplay:  Wolf- 
gang Reinhardt,  Charles  Kaufman. 

® Filmed  in  Vienna  and  Munich.  The  story  of 
the  founder  of  psychoanalysis  from  the  time  at 
the  age  of  30  when  he  gave  up  a career  in  neu- 
rology to  study  the  human  mind.  It  traces  his 
important  discoveries  and  advances  in  the  field 
of  psychiatry. 

GATHERING  OF  EAGLES,  A (Drama).  Stars:  Rock 
Hudson.  Producer:  Sy  Bartlett.  Director:  Delbert 

Mann.  Original  Story:  Sy  Bartlett,  Beirne  Lay  jr. 
Screenplay:  Robert  Pirosh. 

• A romantic  story  backgrounded  against  the 
Strategic  Air  Command.  In  Color. 

IF  A MAN  ANSWERS  (Comedy).  Stars:  Sandra  Dee, 
Bobby  Darin,  Micheline  Presle,  Michael  Wilding. 
Producer:  Ross  Hunter.  Director:  Henry  Levin. 

Original  (novel):  Winifred  Wolfe.  Screenplay: 

Richard  Morris. 

• A modern  romantic  comedy  set  against  a New 
York  background. 

INFORMATION  RECEIVED  (Crime  Melodrama).  Stars: 

Sabina  Sesselman,  William  Sylvester,  Hermione 
Baddeley,  Edward  Underdown.  Producer:  United 

Co-Production,  Ltd.  Director:  Robert  Lynn.  Orig- 
inal Story:  Berkeley  Mather.  Screenplay:  Paul 

Ryder. 

• British-made.  With  a London  backdrop,  this 
tells  how  a detective  breaks  up  a safe-cracking 
gang,  while  posing  as  a notorious  American  safe- 
cracker but  actually  cooperating  with  Scotland 
Yard. 

LANCELOT  AND  GUINEVERE  (Drama).  Stars:  Cornel 
Wilde,  Jeon  Wallace.  Producer:  Cornel  Wilde, 

Bernard  Luber.  Director:  Cornel  Wilde.  Original 

Screenplay:  Richard  Scheyer,  Jefferson  Pascal. 

• Produced  in  Europe.  Adapted  from  the  late 
Richard  Scheyer's  book,  "Knights  of  the  Round 
Table."  In  Color. 

LONELY  ARE  THE  BRAVE  (Drama).  Stars:  Kirk  Doug- 
las, Geno  Rowlands,  Michael  Kane,  Walter  Mat- 
thau. Producer:  Edward  Lewis  (Joel  Prods).  Direc- 
tor: David  Miller.  Original  (novel):  Edward  Abbey. 
Screenplay:  Dalton  Trumbo. 

• Based  on  the  novel,  "The  Brave  Cowboy."  In 
Panavision. 

LOVER,  COME  BACK  (Comedy).  Stars:  Doris  Day, 
Rock  Hulson,  Tony  Randall,  Edie  Adams,  Jack 
Oakie,  Jack  Kruschen.  Producers:  Stanley  Shapiro, 
Martin  Meloher.  Director:  Delbert  Mann.  Originol 
Screenplay:  Stanley  Shopino,  Paul  Henning. 

• A Seven  Pictures-Nob  Hill-Arwin  Production, 
this  is  the  story  of  two  people  in  the  advertising 
business  who  have  a feud  thot  turns  into  o ro- 
mance. In  Color. 

NIGHT  CREATURES  (Drama).  Stars:  Peter  Cushing, 
Patrick  Allen,  Yvonne  Romain,  Oliver  Reed.  Pro- 
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ducer:  John  Temple-Smith  (Hammer  Film).  Direc- 
tor: Peter  Graham  Scott. 

• British-made.  Also  known  recently  as  "Captain 
Clegg,"  this  tells  the  story  of  smuggling  on  Rom- 
ney Marsh  in  the  late  18th  century.  A pirate  is 
the  broins  behind  a highly  organized  smuggling 
ring  conducting  its  activities  on  the  wild  stretch 
of  marsh  country  lying  between  Rye  and  Dym- 
church.  Based  on  the  "Or.  Syn"  story.  In  Color. 

NO  MAN  IS  AN  ISLAND  (Drama).  Stars:  Jeffrey 
Hunter.  Producers-Directors:  Richard  Goldstone, 

John  Monks  jr.  (GoldOoast  Prods). 

• Filmed  in  the  Philippines.  The  true  story  of 
U.S.  Navy  radioman  George  Tweed,  who  hid  away 
and  became  the  only  American  to  survive  on 
Guam  during  34  months  of  Japanese  occupation 
in  World  War  II.  Based  on  the  novel,  "Robin- 
son Crusoe  U.S.N."  and  other  factual  material. 

OUTSIDER,  THE  (Biographical  Drama).  Stars:  Tony 
Curtis,  James  Fronciscus,  Bruce  Bennett.  Pro- 
ducer: Sy  Bartlett.  Director:  .Delbert  Mann.  Orig- 
inal (book):  William  Bradford  Huie.  Screenplay: 
Stewart  Stern. 

• Based  on  the  best-seller,  "The  Hero  of  Iwo 
Jima,"  this  tells  the  story  of  the  Pima  Indian 
boy,  Ira  Hayes,  who  was  one  of  the  six  famed 
Marine  heroes  who  raised  the  American  flag  on 
Iwo  Jima.  It  traces  Hayes'  life  from  the  time 
he  left  the  Indian  reservation  in  Arizona,  through 
his  war  experiences  to  his  eventual  disintegration 
as  on  alcoholic. 

PHANTOM  OF  THE  OPERA,  THE  (Horror  Melo- 
drama). Stars:  Herbert  Lorn,  Heather  Sears,  Ian 
Wilson,  Michael  Gough.  Producer:  Anthony  Hinds 
(Hammer  Film).  Director:  Terence  Fisher.  Original: 
Gaston  Leroux. 

• British-mode.  A remake  of  the  classic  horror 
story,  which  originally  storred  Lon  Chaney.  In 
Color. 

SIX  BLACK  HORSES  (Outdoor  Drama).  Stars:  Audie 
Murphy,  Dan  Duryea,  Joan  O'Brien.  Producer: 
Gordon  Kay.  Director:  Harry  Keller.  Screenplay: 

Burt  Kennedy. 

• A widow  stranded  in  a Western  town  hires  two 
men  to  take  her  through  dangerous  Indian  coun- 
try to  her  home.  In  Color. 

SPARTACUS  (Historical  Spectacle).  Stars:  Kirk  Doug- 
las, Laurence  Olivier,  Peter  Ustinov,  Tony  Curtis, 
Jean  Simmons,  Charles  Laughton,  John  Gavin. 
Producer:  Edward  Lewis  (Bryna  Prods).  Director: 

Stanley  Kubrick.  Original  (novel):  Howard  Fast. 

Screenplay:  Dalton  Trurnbo. 

• (General  release.)  A story  based  on  the  great 
gladiator  Spartacus  who  led  o revolt  of  the  slaves 
against  the  Roman  Legions  in  the  century  before 
the  birth  of  Christ,  and  of  his  love  for  one  of 
the  slave  girls.  In  TeChnirama  70  and  Color. 

SPIRAL  ROAD,  THE  (Drama).  Stars:  Rock  Hudson, 


Burl  Ives,  Gena  Rowlands.  Producer:  Robert  Ar- 
thur. Director:  Robert  Mulligan.  Original  (novel): 
Jon  de  Hartog.  Screenplay:  John  Lee  Mohin, 

Neil  Paterson. 

• From  a new  Jan  de  Hartog  novel,  about  a 
Dutch  East  Indies  doctor  who  devotes  himself  to 
stomping  out  diseases  there.  In  Color. 

TAMMY  TAKES  OVER  (Comedy).  Stars:  Sandra  Dee. 
Producer:  Ross  Hunter.  Director:  Not  set.  Screen- 
play: Oscar  Brodney. 

• The  third  in  the  "Tammy"  series,  which  will 
continue  the  adventures  of  the  young  riverboat 
girl  in  the  big  city. 

THAT  TOUCH  OF  MINK  (Romantic  Comedy).  Stars: 
Cary  Grant,  Doris  Day,  Gig  Young,  Audrey  Mead- 
ows. Producers:  Stanley  Shapiro,  Martin  Melcher. 
Director:  Delbert  Mann.  Original  Screenplay:  Stan- 
ley Shapiro,  Nate  Monaster. 

• A Granley  Co.-Arwin-Nob  Hill  Production.  In 
Color. 

TO  KILL  A MOCKINGBIRD  (Drama).  Stars:  Gregory 
Peck,  Brock  Peters.  Producer:  Alan  Pakula  (An- 
thony Prods).  Director:  Robert  Mulligan.  Original 
(novel):  Harper  Lee.  Soreenplay:  Horton  Foote. 

• Based  on  the  best-selling  Pulitzer  Prize-win- 
ning novel. 

UGLY  AMERICAN,  THE  (Drama).  Stars:  Marlon 

Brando,  Eiii  Okada,  Pat  Hingle,  Arthur  Hill,  Joce- 
lyn Brando.  Producer-Director:  George  Englund. 

Original  (book):  William  J.  Lederer,  Eugene  Bur- 
dick. Screenplay:  Stewart  Stern. 

• Filmed  in  Thailand.  The  story  of  America's 
diplomatic  relations  with  a Southeast  Asian  coun- 
try. 

Warner  Bros. 

(September  through  December,  1961) 

CLAUDELLE  INGUSH  (Drama).  Stars:  Diane  McBain, 
Arthur  Kennedy,  Will  Hutchins,  Constance  Ford, 
Claude  Akins.  Producer:  Leonard  Freeman.  Direc- 
tor: Gordon  Douglas.  Original  (novel):  Erskine 

Caldwell.  Screenplay:  Leonard  Freeman. 

• Set  in  the  Georgia  Hill  country,  plot  deals 
with  a teenage  form  girl  who  is  caught  on  the 
rebound  from  a disappointment  in  love,  and  be- 
gins to  drift  from  one  promiscuous  romance  to 
another,  bringing  tragedy  both  to  herself  and  to 
those  around  her.  Sept.  1961. 

MASK,  THE  (Horror  Drama).  Stars:  Paul  Stevens, 
Claudette  Nevins,  Bill  Walker,  Anne  Collings. 
Producer-Director:  Julian  Roffman  (Taylor-Roff- 

man  Prods).  Screenplay:  Frank  Taubes,  Sandy 

Haber. 

• Canadian-made.  An  adventure  in  the  super- 
natural, which  oenters  around  an  ancient  ritual 
mask  unearthed  by  on  archeologist  that  brings 
fantasies  to  its  wearers,  and  the  tragedy  befall- 


ing several  persons  who  come  under  its  evil  sped. 
In  depth-dimension  (3-D).  Nov.  1961. 

ROMAN  SPRING  OF  MRS.  STONE,  THE  (Drama). 
Stars:  Vivien  Leigh,  Warren  Beatty,  Lotte  Lenya, 
Jill  St.  John.  Producer:  Louis  de  Rochemont.  Di- 
rector: Jose  Quintero.  Original  (novel):  Tennessee 
Williams.  Screenplay:  Gavin  Lambert. 

• Filmed  in  Italy.  A wealthy  Broodway  actress, 
following  the  deoth  of  her  husband,  gives  up  her 
career  to  live  in  Rome,  where  she  spends  her  time 
wontonly  with  a succession  of  young  gigolos  in 
her  search  for  love.  Based  on  Tennessee  Williams' 
only  novel.  In  Color.  Dec.  1961. 

SPLENDOR  IN  THE  GRASS  (Drama).  Stars:  Natalie 
Wood,  Warren  Beatty,  Pat  Hingle,  Audrey  Chris- 
tie. Praducer-Oi rector:  Elia  Kazan.  Original  Screen- 
play: William  Inge. 

• The  story  of  young  love,  a broken  romance 
and  two  broken'  lives,  which  are  brought  about  by 
the  boy's  domineering  but  well-meaning  father. 
The  film  carries  the  young  couple's  story  from 
the  early  1920s  into  the  depression  years.  In 
Color.  Oct.  1961. 

SUSAN  SLADE  (Drama).  Stars:  Troy  Donahue,  Connie 
Stevens,  Dorothy  McGuire,  Lloyd  Nolan,  Brian 
Aberne,  Grant  Williams.  Producer-Director:  Del- 

mer  Daves.  Original  (novel):  Doris  Hume.  Screen- 
play: Delmer  Daves. 

• Deals  with  a crisis  in  the  life  of  a young  girl 
who  is  romantically  involved  with  three  men,  and 
her  unfortunate  first  real  love  affair.  In  Color. 

Nov.  1961. 

WORLD  BY  NIGHT  (Travelog).  Stars:  Las  Vegas 

Rhythmettes,  the  Nitwits,  the  Tiller  Girls,  Alfredo 
Alaria's  Ballet,  others.  Producer:  Julio  Film.  Exec- 
utive Producers:  Francesco  Mazzei,  Gianni  Proia. 
Director:  Luigi  Vonzi. 

• An  international  screen  tour  of  after-dark  en- 
tertainment spots,  covering  cities  of  Europe  and 
the  U.S. A.  Some  of  the  places,  acts  and  perform- 
ers include:  California's  Marineland  with  antics 
by  whales  and  porpoises;  a performance  by  the 
Nitwits  in  the  manner  of  Spike  Jones'  musicians; 
Japan's  famous  Geisha  houses,  and  a lavish  show 
at  the  Paris  Lido.  In  Technirama  and  Color. 
Sept.  1961. 

Coming 

ACT  OF  MERCY  (Adventure  Drama).  Stars:  Leslie 
Caron,  David  Niven,  James  Robertson  Justice. 
Producer:  Thomas  Clyde.  Director:  Anthony  As- 
quith. Original  (novel):  Francis  Clifford.  Screen- 

play: John  Mortimer. 

• Filmed  in  Spain  and  England  as  a Cavalcade- 
Associated  British  co-production.  In  a simple  act 
of  mercy,  a businessman  helps  a South  American 
ex-president  escape  from  his  country  after  a rev- 
olution. In  Color. 

ACT  ONE  (Biographical  Drama).  Stars:  Not  set.  Pro- 
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ducer-Di  rector:  Joshua  Logan.  Original  (book): 

Moss  Hart.  Screenplay:  George  Axelrod. 

• The  early  coreer  of  the  noted  playwright  and 
director.  Moss  Hart,  his  struggles  to  become  a 
writer  and  his  arrival  as  a top  dramatist.  In 
Color. 

BLACK  GOLD  (Drama).  Stars:  Philip  Carey,  Diane 
McBain,  Fay  Spain,  James  Best.  Producer:  Jim 
Barnett.  Director:  Leslie  H.  Martinson.  Original 

S‘ory:  Harry  Whittington.  Screenplay:  Robert  and 
Wanda  Duncan. 

• A drama  of  the  oil-boom  days  in  Oklahoma 
in  the  1920s. 

CHAPMAN  REPORT,  THE  (Drama).  Stars:  Efrem 

Zimbalist  jr.,  Shelley  Winters,  Claire  Bloom,  Jane 
Fonda,  Glynis  Johns.  Producer:  Richard  Zanuck. 

Director:  George  Cukor.  Original  (novel):  Irving 

Wallace.  Screenplay:  Don  Mtrnkiewicz,  Wyatt 

Cooper. 

• A doctor  and  his  staff  invade  a suburban 
area  of  Southern  California  to  gather  informa- 
tion on  the  marital  lives  of  a group  of  "typical" 
Americon  women,  with  explosive  results.  In  Color. 

COUCH,  THE  (Drama).  Stars:  Grant  Williams,  Shirley 
Knight,  Onslow  Stevens.  Producer-Director:  Owen 
Crump  (Project  III  Enterprises).  Original  Story: 
Owen  Crump,  Blake  Edwards.  Screenplay:  Robert 
Bloch. 

• Deals  with  a psychopathic  killer  who  terrorizes 
a city. 

CRITIC'S  CHOICE  (Comedy).  Stars:  Bob  Hope,  Lucille 
Boll.  Producer:  Frank  P.  Rosenberg.  Director:  Don 
Weis.  Original  (play):  Ira  Levin.  Screenplay:  William 
Bowers. 

• From  the  Broadway  hit.  A critic  is  faced  with 
a delicate  dilemma  when  he  is  assigned  to  review 
a play  written  by  his  wife. 

DAYS  OF  WINE  AND  ROSES  (Droma).  Stars:  Jack 
Lemmon,  Lee  Remick.  Producer:  Martin  Manulis. 
Director:  Blake  Edwards.  Original  Story:  J.  P. 

Miller.  Screenplay:  J.  P.  Miller. 

• The  dramatic  story  of  a couple  battling  against 
the  ravages  of  alcoholism. 

DEATHMAKERS,  THE  (Wor  Drama).  Stars:  Not  set. 
Producer:  Stephen  B.  Trilling.  Director:  Raoul 

Walsh.  Original  (novel):  Glen  Sire.  Screenplay: 

Hoisted  Welles. 

• Filmed  in  Germany.  Based  on  the  actions  of 
a tank  battalion  during  its  invasion  of  France 
and  the  battle  romances  of  the  crew  members 
of  one  of  the  tanks. 

DISTANT  TRUMPET,  A (Drama).  Stars:  Laurence 

Harvey.  Producer:  James  Woolf.  Director:  Jack 

Clayton.  Original  (novel):  Poul  Horgan.  Screen- 
play: Alan  LeMay. 

• A panoramic  story  of  the  Arizona  country 
shortly  after  the  Civil  War.  In  Color. 

GAY  PURR-EE  (Musical  Comedy  in  Animation). 
Stars:  The  voices  of  Judy  Garland,  Robert  Goulet, 
Red  Buttons,  Hermione  Gingold.  Producer:  Henry 
G.  Saperstein  (UPA  Pictures).  Director:  Abe  Lev- 
itow. 

• Set  in  France  in  1890,  the  film  deals  with 
Mewset+e  and  a group  of  cats  who  leave  the 
farm  and  go  to  Paris,  where  they  have  a series 
of  romantic  adventures.  In  Color. 

GYPSY  (Musical).  Stars:  Rosalind  Russell,  Natalie 

Wood,  Karl  Malden.  Producer-Director:  Mervyn 

LeRoy.  Original  (book):  Gypsy  Rose  Lee;  (play): 
Arthur  Laurents.  Screenplay:  Leonard  Spigelgass. 

• A show-business  story  of  a backstage  mother 
and  her  on-stage  daughters,  one  of  them  becom- 
ing Gypsy  Rose  Lee,  the  other  actress  June  Havoc. 
In  Technirama  and  Color. 

HOUSE  OF  WOMEN  (Drama).  Stars:  Shirley  Knight, 
Andrew  Duggan,  Constance  Ford,  Barbara  Nich- 
ols. Producer:  Bryan  Foy.  Director:  Walter  Doniger. 
Screenplay:  Crane  Wilbur. 

• A young  girl  in  a California  prison  for  women 
becomes  romantically  involved  with  the  warden 
and  triggers  a riot. 

LAD:  A DOG  (Drama).  Stars:  Peter  Breck,  Peggy 

McCay,  Lad  the  dog.  Producer:  Max  J.  Rosen- 
berg (Vanguard  Prods).  Directors:  Aram  Avakian, 
Leslie  H.  Martinson.  Original  (novel):  Albert  Pay- 
son  Terhune.  Screenplay:  Lillie  Hayward,  Roberta 
O.  Hodes. 

• Lad,  a prize  collie,  saves  the  life  of  a crip- 
pled girl  ond  helps  her  learn  to  walk  again.  In 
Color. 

LOVE  AND  MRS.  SARGENT  (Romantic  Comedy). 
Stars:  Not  set.  Producer:  Frank  P.  Rosenberg. 

Director:  Not  set.  Original  (book):  Patrick  Dennis 
under  pseudonym  of  Virginia  Rowans.  Screen- 
ploy:  Jack  Sher. 

• A glamorous  widow  writes  an  advice-to-the- 
lovelorn  column  but  has  her  own  problems  with 
her  romantic-oged  son  and  daughter. 

MAJORITY  OF  ONE,  A (Comedy).  Stars:  Rosalind 
Russell,  Alec  Guinness,  Ray  Danton,  Madlyn  Rhue. 
Producer-Director:  Mervyn  LeRoy.  Original  (play): 
Leonord  Spigelgass.  Screenplay:  Leonard  Spigelgass. 

• From  the  Broadway  success  in  which  a Jewish 
Brooklyn  widow  and  a Japanese  industrialist  find 
eoch  other  and  hilariously  learn  each  other's  ways. 
In  Color. 

MALAGA  (Drama).  Stars:  Trevor  Howard,  Dorothy 
Dandridge,  Edmund  Purdom.  Producer:  Thomas 

Clyde  (Cavalcode  Prods).  Director:  Laslo  Benedek. 
Original  (novel):  Donald  Mackenzie.  Screenplay: 

David  Osborn. 

• British-mode.  Two  jewel  thieves  and  a des- 
perate young  girl  struggle  over  the  loot  in  an 
escapade  in  Malaga. 

MERRILL'S  MARAUDERS  (Wor  Drama).  Stars:  Jeff 
Chandler,  Ty  Hardin,  Peter  Brown,  Andrew  Dug- 
gan, Will  Hutchins,  Claude  Akins.  Producer:  Mil- 


ton Sperling  (United  States  Piets).  Director:  Sam- 
uel Fuller.  Original  (book):  Charlton  Ogburn  jr. 
Screenplay:  Milton  Sperling,  Samuel  Fuller. 

• Filmed  in  the  Philippines.  A dramatic  account 
of  the  Burma  jungle  adventures  of  Merrill's  Ma- 
rauders in  World  War  II,  under  the  leadership  of 
Brig.  Gen.  Frank  D.  Merrill.  Deals  with  2,600 
American  soldiers  who  fought  behind  Japanese 
lines  in  the  Burma  jungles  in  1944.  In  Color. 

MUSIC  MAN,  THE  (Musical).  Stars:  Robert  Preston, 
Shirley  Jones,  Buddy  Hackett,  Hermione  Gingold, 
Paul  Ford.  ProducemDi  rector:  Morton  DaCosta. 
Original  (musical):  Meredith  Willson.  Screenplay: 
Marion  Hargrove. 

• From  the  stage  production  in  which  a spell- 
binding con  man  brings  new  life  to  an  Iowa  town 
in  1912  when  he  arrives  to  sell  band  instruments 
and  stays  to  fall  in  love.  In  Technirama  and 
Color. 

RAISING  HELLAS  (Comedy).  Stars:  Not  set.  Pro- 
ducer-Director: Morton  DaCosta.  Original  (story): 
Leo  Katcher.  Screenplay:  David  Schwartz. 

• Comic  adventures  in  Greece,  to  be  filmed  there 
on  location. 

ROME  ADVENTURE  (Comedy).  Stars:  Troy  Don- 

ahue, Suzanne  Pleshette,  Angie  Dickinson,  Ros- 
sano  Brazzi.  Producer-Director:  Delmer  Daves. 

Original  (novel):  Irving  Fineman.  Screenplay:  Del- 
mer Oaves. 

• Filmed  in  Italy.  A love  story  backgrounded  in 
Italy  about  an  American  girl  who  rebels  against 
conventions,  but  learns  from  an  American  suitor 
to  respect  them.  In  Color. 

SAMAR  (Adventure  Drama).  Stars:  George  Montgom- 
ery, Gilbert  Roland,  Ziva  Rodann,  Joan  O'Brien, 
Nico  Minardos.  Producer-Director:  George  Mont- 

gomery (Ponderey  Prods).  Screenplay:  Ferde  Grofe 
jr.,  George  Montgomery. 

• Filmed  in  the  Philippines.  A soldier  of  fortune 
leads  the  battle  to  win  freedom  for  the  oppressed 
inmates  of  a Philippine  island  prison  colony  in 
the  19th  century.  In  Color. 

SINGER  NOT  THE  SONG,  THE  (Drama).  Stars:  Dirk 
Bogarde,  John  Mills,  Mylene  Demongeot.  Pro- 
ducer-Director: Roy  Baker  (Rank  Prods).  Original 
(novel):  Audrey  Erskine  Lindop.  Screenplay:  Nigel 
Baldhin. 

• British-made.  A .priest  battles  on  armed  gang 
and  the  temptations  of  a beautiful  woman  for 
the  soul  of  a small  Latin  town.  In  CinemaScope 
ond  Color. 

TERM  OF  TRIAL  (Drama).  Stars:  Laurence  Olivier, 
Sarah  Miles,  Terence  Stomp,  Simone  Signoret.  Pro- 
ducer: James  Woolf.  Director:  Peter  Glenville. 

Original  (novel):  James  Barlow.  Screenplay:  Gavin 
Lambert. 

• British-made.  When  a high  school  teacher's 
home  life  is  made  miserable  by  a nagging  wife, 
he  finds  romance  and  solace  with  a middle-aged 
French  woman.  In  Color. 

Miscellaneous 

ANATOMIST,  THE  (Melodrama).  Stars:  Alastair  Sim, 
George  Cole,  Adrienne  Corri,  Jill  Bennett.  Producer: 
Vincent  Johnston.  Director:  Leonard  William.  Orig- 
inal (play):  James  Bridie.  Screenplay:  Leonard  Wil- 
liam. Distributor:  Richard  Gordon — States  Rights. 

• British-made.  Deals  with  actual  events  in  Edin- 
burgh in  1828,  in  which  a famous  professor  of 
anatomy,  forced  to  buy  bodies  for  his  research 
from  two  Irish  ruffians,  is  not  aware  that  they  are 
committing  murder  to  obtain  the  corpses.  An  an- 
gry mob  of  townspeople  gathers  when  the  body- 
snatchers  ore  exposed,  but  all  ends  happily  when 
the  truth  comes  out. 

ASSIGNMENT — OUTER  SPACE  (Science-Fiction).  Stars: 
Rik  Van  Nutter,  Gaby  Farinon,  Archie  Savage. 
Producer:  Hugo  Grimaldi.  Director:  Antony  Daisies. 
Distributor:  Four  Crown  Releasing  Co. 

• A newspaper  reporter  is  sent  aboard  a rocket 
to  be  stationed  on  a space  station  that  rotates 
oround  the  world.  The  atmosphere  of  the  colony 
of  space  proves  itself  hostile  to  the  newcomer.  In 
Color. 

ATLANTIC  ADVENTURE  (Documentary).  Producer: 
Inter  TV  Films.  Distributor:  Sohoenfeld  Film  Dist. 
Carp. 

<*  Canadian-made.  The  documentary  record  of 
the  crossing  of  the  Atlantic  Ocean  on  a primitive 
raft  by  Henri  Beaudot  and  his  two  hardy  compan- 
ions. After  88  days  of  exposure,  privation  and 
hunger,  they  reached  England,  becoming  the  first 
men  in  recorded  history  to  span  the  North  Atlan- 
tic waters  on  a log  raft.  Narrated  by  Fred  Maness 
BLACK  TIGHTS  (Ballet  Musical).  Stars:  Cyd  Cha- 
risse,  Moira  Shearer,  Zizi  Jeanmaire,  Roland  Petit, 
Maurice  Chevalier.  Producer:  Joseph  Kaufman. 

Director:  Terence  Young.  Distributor:  Magna  Piets. 
— States  Rights. 

• British-made;  filmed  in  France.  Four  approaches 
to  love  told  through  dance  and  music,  with  narra- 
tion by  Maurice  Chevalier.  In  Super  Technirama 
70  and  Color. 

BUS  TO  BATAAN  (War  Drama).  Stars:  Ronald  Remy, 
Paul  Edwards,  Sylvia  Lawrence,  Lisa  Romey.  Pro- 
ducer: George  L.  Joseph.  Director:  Lamberto  V. 

Avellona.  Original  Screenplay:  Rolf  Bayer.  Distrib- 
utor: Parallel  Film  Disfrs. 

• Filmed  in  the  Philippines.  World  War  II  guer- 
rillas transport  a busload  of  children  through  the 
enemy  lines. 

CENTURION,  THE  (Spectacle  Drama).  Stars:  John 
Drew  Barrymore,  Mitchell  Gordon,  Jacques  Sernas, 
Genevieve  Grad.  Producer:  Europa  Cinematogra- 

fica.  Director:  Mario  Costa.  Distributor:  Producers 
International  Pictures — States  Rights. 


• Set  in  the  year  146  A.  D.  in  the  Grecian  town 
of  Corinth,  this  is  the  story  of  Greeks  who  seek 
freedom  from  Roman  domination,  the  ensuing 
defeat  by  the  Romans  and  the  sacking  of  fhe 
town.  Against  this  backdrop  is  woven  a story  of 
love,  jealousy  and  intrigue.  In  Euroscope  and  Color. 

CRIMINAL  AT  LARGE  (Drama).  Stars:  Stanley  Baker, 
Sam  Wanamaker.  Producer:  Jack  Greenwood.  Di- 
rector: Joseph  Losey.  Distributor:  Fanfare  Films. 

• British-made.  The  story  of  a prisoner  who  in 
three  years  in  jail  plans  the  biggest  robbery  of 
his  career,  how  he  is  trapped  and  returned  to 
prison. 

DANGEROUS  CHARTER  (Adventure  Drama).  Chris 
Warfield,  Sally  Frazier.  Producers:  Richard  Moore, 
Bob  Gottschalk.  Director:  Bob  Gottschalk.  Screen- 
play: Paul  Strait.  Distributor:  Crown  International — 
States  Rights. 

• A story  of  adventure  and  action  on  the  high 
seas.  In  Panavision  and  Color. 

DEVIL'S  HAND,  THE  (Horror  Melodrama).  Stars:  Lin- 
da Christian,  Robert  Alda,  Neil  Hamilton.  Producer: 
Alvin  K.  Bubis.  Director:  William  J.  Hole  jr.  Screen- 
play: Jo  Heims.  Distributor:  Crown  International — 
States  Rights. 

• A modern-day  story  of  voodoo  sorcery,  in  which 
a young  man  and  his  girl  friend  come  under  the 
influence  of  a she-devil  and  a high  priest  who  are 
members  of  a vobdoo-worshipping  cult  which  uses 
a smol'l  shop  as  a front  for  their  activities. 

DOUBLE  BUNK  (Comedy  Farce).  Stars:  Ian  Carmi- 
chael, Janette  Scott,  Sidney  James,  Dennis  Price. 
Producer:  George  H.  Brown.  Director:  C.  M.  Pen- 
nington-Richards.  Screenplay:  C.  M.  Pennington- 
Richards.  Distributor:  Shawcorporafion. 

• British-made.  A pair  of  newlyweds,  forced  to 
find  living  quarters  on  a run-down  houseboat  on 
the  Thames,  run  into  hilarious  mishaps  with  rot- 
ting gangplanks,  rusty  machinery,  a faulty  com- 
pass which  misdirects  the  boat  through  a fog 
across  the  channel  into  France,  plus  an  assortment 
of  characters  who  wander  into  their  lives. 

EAST  OF  KILIMANJARO  (Adventure  Drama).  Stars: 
Marshall  Thompson,  Gaby  Andre,  Fausto  Tezzi. 
Producer:  Carl  Dudley  (Dudley  Piets.  Irrt'l).  Direc- 
tor: Arnold  Belgard.  Original  Story:  Richard  Gold- 
stone,  Daniel  Mainwaring.  Screenplay:  Arnold  Bel- 
gard. Distributor:  Parade  Releasing  Organization. 

• Filmed  in  British  East  Africa.  A roving  reporter 
on  assignment  and  a medical  research  doctor  vie 
for  the  love  of  the  same  woman  during  a strange 
mission  into  the  hunting  lands  of  Kilimanjaro.  In 
Vistarama  and  Color. 

FRIENDS  AND  NEIGHBORS  (Comedy).  Stars:  Arthur 
Askey.  Producer:  Bertram  Ostrer.  Director:  Gordon 
Parry.  Original  Screenplay:  Val  Valentine.  Distrib- 
utor: Schoenfeld  Film  Dist.  Corp. 

® British-made.  The  hilarious  adventures  of  a 
group  of  Russian  social  workers  who  spend  a few 
days  studying  the  British  working  class. 

HEAD,  THE  (Horror  Melodrama).  Stars:  Horst  Frank, 
Michel  Simon,  Paul  Dahlke,  Korin  Kernke,  Helmut 
Schmid.  Producer:  Wolfgang  Hartwig.  Director: 

Victor  Trivas.  Distributor:  Trans-Lux. 
e German-made;  English-dubbed.  A mad  surgeon 
uses  human  bodies  for  his  experiments  in  keeping 
severed  parts  alive.  When  he  ottoches  the  head 
of  a beautiful,  crippled  girl  to  the  body  of  a 
young  dancer,  the  latter's  former  boy  friend  be- 
comes suspicious  and  alerts  police. 

HUNS,  THE  (Spectacle  Drama).  Stars:  Jacques  Ser- 
nas, Chelo  Alortsio,  Folco  Lull i . Producer:  Film  Co- 
lumbus. Director:  Sergio  Greco.  Distributor:  Pro- 

ducers International  Pictures — States  Rights. 

• Italo-French  co-production.  Two  medieval  war- 
ring Tartar  tribes  battle  for  supremacy,  in  which 
a warrior  queen  plays  both  a rousing  battle  leader 
and  the  romantic  interest  of  the  leader  of  the 
opposition.  In  Tofalscope  and  Color. 

I BOMBED  PEARL  HARBOR  (War  Drama).  Stars: 
Yosuke  Natsuki,  Toshiro  Mifune,  Misa  Uehara, 
Koji  Tsuruta.  Producer:  Toho  Co.  Director:  Shue 
Matsubayashi.  Distributor:  Parade  Releasing  Or- 

ganization. 

• Japanese-made;  English-dubbed.  Beginning  with 
Dec.  1,  1941,  just  prior  to  the  Pearl  Harbor  sneak 
attack  that  threw  the  U.  S.  into  World  War  II, 
the  story  is  told  from  the  Japanese  angle,  and 
carries  on  through  the  battle  of  Midway,  when 
the  enemy  received  devastating  blows  from  U.  S. 
forces.  In  Widescope  and  Color. 

JUMP  TO  GLORY  (War  Drama).  Stors:  Not  set.  Pro- 
ducer: Not  set.  Distributor:  Producers  Internation- 
al Pictures — States  Rights. 

• A war-action  drama  concerning  a battling  regi- 
ment of  paratroopers  known  as  the  "Battling 
Bastards  of  Bastogne." 

KITCHEN,  THE  (Drama).  Stars:  Corl  Mohner,  Mary 
Yeomans,  Brian  Phelan,  Eric  Pohlmann.  Producer: 
A.C.T.  Films.  Director:  James  Hill.  Original  (play): 
Arnold  Wesker.  Screenplay:  Sidney  Cole.  Distrib- 
utor: Kingsley  International. 

• BritistHmade.  Based  on  a London  stage  hit,  the 
entire  action  is  confined  to  a behind-the-scenes 
dramatization  of  a day  in  and  around  the  ovens, 
steam  tables  and  serving  boards  in  the  kitchen 
of  a busy  restaurant  where  a group  of  assorted 
Irish,  German,  Greek  and  Jewish-speaking  workers 
toil,  sweat  and  quarrel. 

LADY  DOCTOR  (Comedy).  Stars:  Vittorio  de  Sica, 
Abbe  Lane,  Tato.  Director:  C.  Mastrocinque.  Dis- 
tributor: Governor  Films. 

• Italian-made;  English-dubbed  version.  (Also 
available  in  Italian-language  with  English  titles.) 
A pretty  German  woman  doctor  marries  an  Ital- 
ian lawyer  ond  discovers  that  in  Italy  she  is  court- 
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mg  danger  as  well  as  disfavor  in  visiting  men 
patients  in  their  own  homes. 

MANIAC  (Drama).  Stars:  Not  set.  Producer:  Not  set. 
Director:  Not  set.  Distributor:  Producers  Interna- 
tional Pictures — States  Rights. 

MIDSUMMER  NIGHT'S  DREAM,  A (Animated  Puppet 
Feature).  Voices  of:  Richard  Burton,  Barbara  Jef- 
ford.  Old  Vic  Company  Players.  Producer:  Jri  Trnka. 
Director:  Howord  Sackier.  Original:  William  Shake- 
speare. Screenplay:  Howard  Sackier.  Distributor: 

Showcorporation. 

• Filmed  abroad.  From  Shakespeare's  classic  tale 
of  young  lovers,  elves,  fairy  kings  and  queens,  and 
the  miixup  that  results  from  Puck  the  elf's  bun- 
gling. The  latter  tries  to  right  some  of  his  mistakes, 
and  eventually  the  lovers  are  happily  paired.  In 
Cinemascope  and  Color. 

NINTH  BULLET,  THE  (Adventure  Drama).  Stars: 
Alberto  Ruschel,  Marisa  Prada,  Milton  Ribeiro, 
Vanja  Orico.  Producer:  Vera  Cruz  Prods.  Director: 
Lima  Barreto.  Screenplay:  Lima  Barreto.  Distrib- 
utor: Audubon  Films. 

• Brazilian-made.  A pretty  school  teacher  is  kid- 
naped by  an  outlaw  gang  during  a savage  raid  on 
c small  village  in  northeastern  Brazil,  in  which 
they  loot,  burn  and  murder.  The  girl  attracts  a 
handsome  bondiit  member  and  he  helps  her  to 
escape,  but  at  the  end  is  captured  as  a traitor 
by  his  own-  gang  and  sentenced  in  accord  with 
their  laws. 

ONLY  TWO  CAN  PLAY  (Comedy).  Stars:  Peter  Sellers. 
Mai  Zetterling,  Virginia  Masked,  Richard  Atten- 
borough. Producers:  Frank  Launder,  Sidney  Gilliat. 
Director:  Sidney  Gilliat.  Distributor:  Kingsley  Inter- 
national. 

• British-made.  Based  on  Kingsley  Amis'  novel, 
"That  Uncertain  Feeling."  After  seven  years  of 
marriage,  a frustrated  librarian  meets  a wealthy 
woman  who  pursues  him  with  the  promise  of  gat- 
ing him  a sub-librarian  post  by  influencing  ner 
husband,  who  heads  the  town  council. 

PAGAN  ISLAND  (Adventure  Drama).  Stars:  Edward 
Dew,  Nani  Maka.  ProducernDirector:  Barry  Mahon. 
Distributor:  Cinema  Syndicate. 

• A young  sailor  who  is  rescued  by  a South  Seas 
schooner  relates  his  strange  tale  of  adventure  and 
tragedy  after  being  shipwrecked  an  an  island 
parodise  inhabited  only  by  females.  He  falls  in 
love  with  a beautiful  girl  about  to  be  sacrificed 
to  a mythical  sea  god,  and  saves  her,  only  to  have 
the  romance  come  to  a tragic  end. 

PHANTOM  PLANET,  THE  (Science-Fiction).  Stars: 
Dean  Fredericks,  Coleen  Gray,  Tony  Dexter,  Dolores 
Faith,  Francis  X.  Bushman.  Producer:  Fred  Geb- 
hardt.  Director:  William  Marshall.  Original  Screen- 
play: Fred  Gebhardt.  Distributor:  Four  Crown  Re- 
leasing Co. 

• A rocket  ship  disappears  and  the  Air  Force  or- 
ders ace  astronaut  to  investigate  the  mysterious 
phantom  planet  which  seems  to  have  caused  space- 
ships to  crash. 

PUBLIC  AFFAIR,  A (Drama).  Stars:  Myron  McCor- 
mick, Edward  Binns,  Harry  Carey  jr.,  Jacqueline 
Loughery.  Producers:  Bernard  Girard,  Robert  Lew- 
is. Director:  Bernard  Girard.  Original  Screenplay: 
Bernard  Girard.  Distributor:  Parade  Releasing  Or- 
ganization. 

• A crusading  State  Senator  and  State  Investi- 
gator fight  a vicious  collection  agency  racket 
despite  criminal  pressures  against  them. 

RISK,  THE  (Drama).  Stars:  Tony  Britton,  Virginia 
Masked,  Peter  Cushing,  Ian  Bannen,  Donald  Pleas- 
ence.  ProducersoDirectors:  Roy  and  John  Boulting. 
Original  (novel):  Nigel  Balohin.  Screenplay:  Nigel 
Balchin.  Distributor:  Kingsley  International. 

• British-made.  A group  of  dedicated  scientists 
finds  that  their  work  on  a virulent  germ  for  stamp- 
ing out  bubonic  plague  cannot  be  published  be- 
cause the  British  government  fears  the  risk  entailed 
if  a hostile  power  were  to  use  the  discovery  for  germ 
warfare.  The  scientists  come  under  suspicion  when 
a bitter,  crippled  war  veteran  sets  spies  on  their 
trail. 

ROMMEL'S  TREASURE  (Action  Drama).  Stars:  Paul 
Christian,  Dawn  Addams,  Bruce  Cabot,  Isa  Mi- 
randa, Andrea  Ghecohi.  Producer:  Not  credited.  Di- 
rector: Romolo  Marcellini.  Distributor:  Medallion 

Pictures. 

• Italian-made;  English-dubbed.  The  search  for 
a gigantic  fortune  supposedly  hidden  by  German 
Field  Marshal  Rommel  during  World  War  II  pre- 
sents a character  study  of  the  searchers,  each 
one  having  a different  motive  for  seeking  the 
treasure.  At  the  end,  the  treasure  still  remains 
elusive  to  its  seekers.  In  CinemaCcope  and  Color. 

RUFFIANS,  THE  (Suspense  Drama).  Stars:  Marina 

Vlady,  Robert  Hossein,  Philippe  Clay,  SciHa  Gabel. 
Director:  Maurice  Labro.  Distributor:  Ellis  Films. 

• European-made;  English-dubbed.  Set  in  Rome, 
a girl  of  good  family  has  an  affair  with  an  am- 
bitious newspaperman,  and  next  day  is  found  dead 
at  the  bottom  of  a cliff.  Forced  to  testify  at  the 
inquest,  the  newsman  is  exonerated  When  evidence 
is  uncovered  whioh  reveals  the  girl's  true  char- 
acter. 

SECRET  FILE:  HOLLYWOOD  (Melodrama).  Stars:  Rob- 
ert Clarke,  Fraocine  York,  Syd  Mason,  Maralou 
Gray,  John  Warburton.  Producers:  Rudolph  Cusu- 
mano,  James  Dyer.  Director:  James  Dyer.  Story 
and  Screenplay:  Jack  Lewis.  Distributor:  Crown  In- 
ternational— States  Rights. 

• A private  detective  agrees  to  work  undercover 
for  the  police  in  helping  to  expose  a scandal  mag- 
azine called,  "Secret  File:  Hollywood,"  after  the 
magazine  publishes  a phony  photo  of  a director 
shown  in  a compromising  position  with  a starlet, 
leading  to  the  subsequent  suicide  of  the  director's 
wife. 


SHOOTOUT  AT  BIG  SAG  (Drama).  Stars:  Walter 
Brennon,  Luana  Patten,  Chris  Robinson,  Con- 
stance Ford,  Virginia  Gregg.  Producers:  W.  A. 

Brennan  jr.,  S.  B.  Isaacs.  Director:  Roger  Kay. 

Original  Story:  Walt  Coburn.  Screenplay:  Roger 

Kay.  Distributor:  Parallel  Film  Distrs. 

• Walter  Brennon  as  Preacher  Hawker  bluffs  his 
way  through  the  lawless  west  with  a Bible  in  one 
hand  and  a six-gun  in  the  other. 

THEN  THERE  WERE  THREE  (War  Drama).  Stars:  Alex 
Nicol,  Frank  Latimore,  Barry  Cahill,  Fred  Clark. 
Producer-Director:  Alex  Nicol.  Distributor:  Parade 
Releasing  Organization — States  Rights. 

• Filmed  in  Italy.  In  whioh  a Nazi  spy  tries  to 
kill  off  a notorious  Italian  partisan  during  the 
grim  days  of  World  War  II.  He  joins  a small,  de- 
tached party  of  American  GIs,  seeking  to  rejoin 
Allied  troops  in  Italy,  keeping  his  identity  well- 
concealed. 

TRIUMPH  OF  MACISTE,  THE  (Spectacle  Drama). 
Stars:  Kirk  Morris,  Cathy  Caro,  Ljuba  Bodine.  Pro- 
ducer: York' Film.  Director:  Amerigo  Anton.  Dis- 
tributor: Producers  International  Pictures— States 

Rights. 

• The  story  of  an  evil  usurper  queen  who  is 
destroyed  by  Maciste  through  many  dangerous 
exploits  so  that  the  rightful  heir  to  the  throne 
may  rule,  and  the  people  may  be  released  from 
the  suffering  imposed  upon  them.  In  Totalscope 
and  Color. 

WHEN  THE  GIRLS  TAKE  OVER  (Comedy).  Stars. 
Robert  Lowery,  Jackie  Coogan,  Marvin  Miller, 
James  Ellison.  Producer-Director:  Russ  Hayden. 

Screenplay:  Sam  Roecca.  Distributor:  Parade  Re- 
leasing Organization. 

o Filmed  in  the  Caribbean.  A misguided  general 
and  bis  rag-tag  army  of  girl-hungry  misfits  learn 
the  hard  way  that  it  never  pays  to  underestimate 
the  power  of  women.  A comic  version  of  a Latin 
revolution.  In  Color. 

WHERE  THE  GIRLS  ARE  (Comedy).  Stars:  Not  set. 
Producer:  Not  set.  Director:  Not  set.  Distributor: 
Producers  International  Pictures — -States  Rights. 

• A comedy  based  on  the  goings-on  at  an  all- 
girl  college. 

Foreign  Language 

ANTIGONE  (Greek  Tragedy).  Stars:  Irene  Papas,  Ma- 
rios Kafrakis,  Maro  Kontou,  Nikos  Kazis.  Producer: 
James  Paris,  for  Norma  Films.  Director:  George 
Tzavellas.  Distributor:  Not  set. 

• Greek-language;  English  titles.  Filmed  in  Ath- 
ens. Based  on  the  Sophocles  classic  about  the  ill- 
fated  girl  of  royalty  in  the  seven-gated  city  of 
Thebes,  who  was  doomed  to  death  for  her  unre- 
quited love. 

ARMS  AND  THE  MAN  (Comedy).  Stars:  Lilo  Pulver, 
O.  W.  Fischer,  Ljuba  Welitsch,  Kurt  Kasznor.  Pro- 
ducers: H.  R.  Sokal,  P.  Goldbaum.  Direotor:  Franz 
Peter  Wirth.  Distributor:  Casino  Films. 

• German-language;  English  titles.  From  the  fa- 
mous George  Bernard  Shaw  play  about  a dashing 
Swiss  officer  who  takes  refuge  in  the  bedroom  of 
the  beautiful  fiancee  of  his  enemy,  a Bulgarian 
lieutenant.  In  Color. 

BADJAO  (Drama).  Stars:  Tony  Santos,  Rosa  Rosal. 
Producer:  Manuel  de  Leon.  Director:  Lomberto  V. 
Avellana.  Original  Screenplay:  Rolf  Bayer.  Dis- 

tributor: Parallel  Film  Distrs. 

• Philippine-made  in  native  Tagalog  tongue, 
with  English  titles.  The  winner  of  eight  Interna- 
tional awards,  this  is  the  story  of  a pagan  boy 
and  a beautiful  Moslem  girl  who  fulfill  their  fiery 
and  primitive  love,  defying  centuries  of  tribal 
taboos. 

BELL'  ANTONIO  (Italian) — See  Embassy 
BOCCACCIO  '70  (Italian) — See  Embassy 
BUDDENBROOKS  (Drama).  Stars:  Lilo  Pulver,  Najda 
Tiller,  Hans  Lothar.  Producer:  Hons  Abich,  for 

Filmaufbau.  Director:  Alfred  Weidenmann.  Dis- 

tributor: Casino  Films. 

• German-language;  English  titles.  From  Thomas 
Mann's  famous  novel,  this  two-part  film  tells  of 
the  fate  of  members  of  a wealthy  family  after 
the  daughter  takes  pant  in  an  arranged  marriage 
which  turns  out  unhappily. 

CINDERELLA  (Ballet  Film).  Stars:  Raisa  Struchkova, 
Gennadi  Ledyakih,  Bolshoi  Bail  let  Co.  Producers- 
Direotors:  Alexander  Row,  Rostislav  Zakharov,  for 
Gorky  Flitm  Studios.  Distributor:  Janus  Films — States 
Rights. 

• Russian-made;  English  titles.  Adopted  from  the 
ballet  of  Sergei  Prokofiev,  the  Cinderella  legend 
with  her  cruel  stepmother,  stepsisters  and  Prince 
Charming.  In  Color. 

CLEO  FROM  5 TO  7 (Drama).  Stars:  Corinne  Mar- 
chand,  Antoine  Bourseiller,  Oarothee  Blank.  Pro- 
ducer: Rame-Paris  Film.  Director  and  Screenplay: 
Agnes  Varda.  Distributor:  Zenith  International — 
States  Rights. 

• French- language;  English  titles.  An  intimate  ac- 
count of  the  adventures  of  a distraught  and  beau- 
tiful French  star  between  the  hours  of  5 and  7 
p.rn. 

DEVIL'S  WANTON,  THE  (Swedish) — See  Embassy 
DIE  GANS  VON  SEDEN  (Drama).  Stars:  Hardy  Kruger, 
Francoise  Rosay,  Dany  Carrel.  Director:  Helmut 

Kautner.  Distributor:  Casino  Films. 

• German-language;  English  titles.  Two  sworn 
enemies,  one  German,  the  other  French,  meet  in 
the  War  of  1870  and  a young  girl  helps  to  make 
them  friends. 

FIVE-DAY  LOVER,  THE  (Comedy).  Stars:  Jean  Seberg, 
Jean-Pierre  Cassel,  Micheline  Presle.  Producer: 
Georges  Dancigers.  Director:  Philippe  de  Broca. 

Distributor:  Kingsley  International. 


• French-language;  English  titles.  A young  play- 
boy being  kept  by  a wealthy  fashion  expert  falls 
in  love  with  a pretty  wife,  who  has  affairs  with 
him  on  the  five  week-days  only. 

FROM  A ROMAN  BALCONY  (French) — See  Conti- 
tinental 

GIRL  WITH  THE  GOLDEN  EYES  (Drama).  Stars:  Ma- 
ria Laforet,  Paul  Guera.  Producer:  Gilbert  De  Gold- 
schmidt. Director:  Jean-Gabriel  Albicocco.  Distrib- 
utor: Kingsley  Internationa'!. 

• French-made;  English  titles.  Based  on  the  Hon- 
ore  de  Balzac  novel  dealing  with  a Lesbian  theme 
in  which  a callow  youth  finds  a mysterious  girl 
is  the  kept  friend  of  his  woman  associate. 

GIRL  WITH  A SUITCASE  (Drama).  Stars:  Claudia  Car- 
dinale,  Jacques  Perrin,  Rena-to  Baldini,  Romolb 
Vail i . Producer:  Maurizio  Lodi  Fe  (Titanus  Film). 
Director:  Valerio  Zurlini.  Distributor:  Ellis  Films. 

• Italian-language;  English  titles.  The  study  of  a 
footloose,  amoral  female  and'  the  various  men  in 
her  life,  the  story  centering  on  a naive  youth  Who 
falls  madly  in  love  with  the  woman.  In  the  end, 
she  moves  on,  leaving  him  desolate. 

LA  BELLE  AMERICAINE  (French) — See  Continental 

LA  NOTTE  ("The  Night") — (Drama).  Stars:  Jeanne 

Moreau,  Marcello  Mastroianni,  Monica  Vitti.  Pro- 
ducer: Emanuele  Cassuto.  Director:  Michelangelo 

Antonioni.  Distributor:  Lopert  Films. 

• Italian-language;  English  titles.  The  story  of 
12  climactic  hours  in  the  lives  of  a distinguished 
young  author  and  his  attractive  wife,  Whose  seem- 
ingly happy  marriage  is  threatened  following  the 
death  of  their  very  close  friend. 

LAST  YEAR  AT  MARIENBAD  (French) — See  Astor 

LES  GRANDES  PERSONNES  (Drama).  Stars:  Jean  Se- 
berg, Micheline  Presle,  Maurice  Ronet.  Producer: 
Les  Films  Pomereu-lnternational  Productions.  Di- 
rector: Jean  Valere.  Original  (novel):  Roger  Nimier. 
Screenplay:  Roger  Nimier,  Jean  Valere.  Distributor: 
Zenith  International — States  Rigihts. 

• French-language;  English  titles.  Based  on  the 
novel,  "Hiistoire  d'un  Amour,"  the  story  of  an 
American  girl  alone  in  Paris,  who  must  make  a 
choice  between  her  cynical  French  lover  and  the 
devoted  boy  back  home. 

LES  LIAISONS  DANGEREUSES  (French) — See  Astor 

NIGHT  IS  MY  FUTURE  (Swedish) — See  Embassy 

ODD  OBSESSION  (Drama).  Stars:  Machiko  Kyo,  Ganjiro 
Nakamura,  Junko  Kano,  Tatsuya  Nakadai.  Pro- 
ducer: Masoichi  'Nagata.  Director:  Kon  Ichikawa. 
Original  (novel):  Junichiro  Tanizaki.  Distributor: 

Edward  Harrison. 

• Japanese-language;  English  titles.  Based  on  the 
novel,  "The  Key,"  this  is  the  story  of  an  aging 
man  married  to  a young,  beautiful  wife  and  his 
desperate  measures  to  curb  his  failing  virility.  In 
Color. 

PRICE  OF  FLESH  (Drama).  Stars:  Helene  Chancel, 
Louis  Seigner.  Director:  Walter  Kapps.  Distributor: 
Audubon  Films. 

• French-language;  English  titles.  The  story  of 
white  slave  traffic  between  France  and  North 
Africa. 

RIFIFI  FOR  GIRLS  (French) — See  Continental 

SUMMER  TO  REMEMBER,  A (Drama).  Stars:  Borya 
Barkhatov,  Sergei  Bondarchuk,  Irana  Skobtseva. 
Producer:  Mosfilm  Studios  (J.  Jay  Frankel  Pres- 
entation). Directors:  Georgy  Danelia,  Igor  Ta- 

lankin.  Distributor:  Kingsley  International. 

» Russian-language;  English  titles.  Released  un- 
der the  U.S.-U.S.S.R.  Cultural  Exchange  Program. 
Explores  the  heart  and  mind  of  a small  boy  in 
rural  Russia,  and  his  problems  in  adjusting  to  a 
new  stepfather,  who  subsequently  wins  his  af- 
fection. 

SWINDLER,  THE  (Italian)— See  Astor 

TESTAMENT  OF  ORPHEUS  (Biographical  Drama). 
Stars:  Cocteau,  Yul  Brynner,  Picasso,  Luis  Do- 

minguin.  Producer-Director:  Jean  Cocteau.  Dis- 

tri  butor : F i I ms- Around-the-Wor  I d . 

• French-language;  English  titles.  The  story  of 
Cocteau's  career  and  the  people  he  encountered 
in  France. 

THRONE  OF  BLOOD  (Drama).  Stars:  Toshiro  Mi- 
fune, Isuzu  Yamuda,  Takashi  Shimura.  Producer- 
Director:  Akira  Kurosawa.  Distributor:  Brandon 

Films. 

• Japanese-language;  English  titles.  A Japanese 
version  of  Shakespeare's  "Macbeth,"  set  in  an- 
cient Japan,  in  which  an  overly-ambitious  cap- 
tain and  his  scheming  wife  engage  in  a murder- 
ous campaign  for  power,  but  in  the  end  are  them- 
selves destroyed. 

THROUGH  A GLASS  DARKLY  (Drama).  Stars:  Harriet 
Andersson,  Max  von  Sydow.  Producer:  Svensk 

Filmindustri.  Director:  Ingmar  Bergman.  Original 

Screenplay;  Ingmar  Bergman.  Distributor:  Janus 
Films. 

• Swedish-language;  English  titles.  The  last  day 
in  a girl's  life  before  she  is  taken  away  to  a 
mental  hospital. 

UTAMARO  (Painter  of  Women) — (Drama).  Stars: 
Kazuo  Hasegawa,  Ghikage  Awahima,  Hitomi 
Nozoe.  Producer:  Daiei  Motion  'Picture  Co.  Di- 
rector: Masaichi  Nagata.  Distributor:  Edward 

Harrison. 

• Japanese-language;  English  titles.  Based  on 
the  life  of  the  1 8th  century  painter,  Utamaro, 
the  first  Japanese  artist  to  achieve  'interna- 
tional fame  during  his  lifetime,  though  the  critics 
berated  his  naturalism  and  misfortune  beset  bis 
personal  life.  In  Color. 

ZAZIE  (French) — -See  Astor 
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Detailed  Information  on  All  Releases 
for  the  1960-61  Season 


SHORTS  inSEK 


Buena  Vista 

CARTOON  SPECIALS 
(Technicolor) 

Donald  and  the  Wheel  I*®' 

Donald  Duck  discovers  that  the  greatest  invention 
of  all  time  is  the  wheel.  Walt  Disney  Production. 

Litterbug,  The  (7) 

(Donald  Duck).  Wolt  Disney  Production. 

Saga  of  Windwagon  Smith 

A story  of  the  old  west,  told  through  drawings  of 
that  period.  Tells  of  the  Prairie  Schooner  invention 
of  young  Captain  "Windwagon"  Smith  and  the  ef- 
fect it  has  on  a little  Kansas  town.  Narrator:  Rex 
Allen.  Songs  by  Sons  of  the  Pioneers.  Walt  Dis- 
ney Production. 

LIVE-ACTION  SPECIAL 
(Technicolor) 

Horse  With  the  Flying  Tail,  The (48) 

Featurette.  George  Fenneman,  TV  announcer,  nar- 
rates the  American  sequences  based  on  the  true 
story  of  Nautical,  U.  S.  jumping  cowpony  champion. 
England's  sports  commentator,  Dorian  Williams,  nar- 
rates the  climactic  sequence,  in  which  Nautical 
competes  in  London  for  the  King  George  V Cup, 
and  wins. 

WALT  DISNEY  CARTOONS  (Reissues) 


(Technicolor) 

16101  . .Toy  Tinkers  

(Chip  'n'  Dale  and  Donald  Duck) 

(8) 

(7) 

1 61 02  . . Pantry  Pirate 

(Pluto) 

16103.  Pluto,  Jr 

(7) 

(Pluto) 

16104  Cold  War 

(7) 

(Goofy) 

1 61 05  . . Lion  Down  

(7) 

(Goofy) 

16106  Get  Rich  Quick  

(6) 

(Goofy) 

1 6107 . . Fathers  Are  People 

(7) 

(Goofy) 

1 6108  ..  Mickey  and  the  Seal 

(7) 

(Mickey  Mouse) 

16109  Donald's  Dilemma  

.(7) 

(Donald  Duck) 

16110.  Donald's  Double  Trouble  .... 

.(7) 

(Donald  Duck) 

16111.  Corn  Chips  

(7) 

(Chip  'n'  Dale  and  Donald  Duck) 

16112  .Contrary  Condor  

.(8) 

(Donald  Duck) 

Columbia 

ASSORTED  FAVORITES 

(Reissues) 

'60 

S421..0ne  Shivery  Night.  . (1 6 Vi) - • • 

.Sept.  15, 

(Hugh  Herbert) 

5422..  House  About  It  . . ( 1 6 Vi ) 

. Nov.  10, 

'60 

(Eddie  Quillon  and  Wally  Vernon) 

5423.  Hold  That  Monkey.  .(16) 

. Dec.  15, 

'60 

(Schilling  and  Lane) 

5424  . French  Fried  Frolic.  . (16%) ..  . 

. 9 

(Wally  Brown  and  Tim  Ryan) 

5425  Should  Husbands  Marry.. (17). 

20 

(Hugh  Herbert) 

5426  . He  Flew  the  Shrew . . (1 6%) . . . 

11 

(Wally  Vernon  and  Eddie  Quillan) 

CANDID  MICROPHONE  (Reissues) 

(With  Allen  Funt) 

5551.  .Candid  Microphone,  Series  2,  No.  1 

(9)  Sept.  19,  '60 

Allen  Funt  as  a travel  bureau  consultant  talks  with 
a bewildered  bride;  also  with  a befuddled  plumber 
in  a hardware  store. 

5552.. Candid  Microphone,  Series  2,  No.  2 

(11)  Nov.  10,  '60 

Funt  poses  as  a butcher  in  a super  market,  in- 
terviews a lifeguard,  then  acts  as  a movie  talent 
scout. 

5553.  Candid  Microphone,  Series  2,  No.  3 

(10%)  Jan.  26 

Funt  catches  his  unsuspecting  victims  by  hiding  his 
mike  and  camera  in  a garage,  a ballet  school  and 
a shirt  store. 

5554.  .Candid  Microphone,  Series  2,  No.  4 

(1 01/2)  Feb.  23 

Funt  behind  a baby  counter  sells  an  exasperated 
buyer;  he  makes  customers  wait  while  he  fixes  a 
gooey  sundae;  posing  os  a store  owner,  he  questions 
a floor  polisher's  bills. 

5555.  Candid  Microphone,  Series  2,  No.  5 

(11) Apr.  27 

Allen  Funt  poses  as  a diner  counterman,  warn- 
ing customers  about  the  food;  next,  he  is  a cutlery 


Explanatory 

Statistical  and  summary  data  on 
the  season's  short  subjects  listed 
alphabetically  under  company 
groupings.  Dates  are  1961  unless 
otherwise  stated. 

PRODUCTION  NUMBER  immedi- 
ately follows  title,  except  on  those 
listed  in  numerical  order  by  pro- 
duction number  first. 

RUNNING  TIME  (in  parentheses) 
follows  production  number,  or  title. 

PROJECTION  and  SOUND 
SYSTEM  are  standard,  unless 
otherwise  stated. 

Symbol  ® denotes  color  pho- 
tography. 


store  manager  trying  to  convince  a customer  his 
razor  was  bought  elsewhere. 

5556.  .Candid  Microphone,  Series  2,  No.  6 

(1 0 Vi)  July  20 

Funt  upsets  customers  at  the  gift-wrapping  counter 
of  o Boston  department  store;  queries  passersby 
in  front  of  Boston's  State  House. 


COLOR  CARTOON — SPECIAL 
Polygamus  Poionius.  . 5501  . . (9) Nov.  12,  '60 

A man  in  love  does  many  strange  things.  Back- 
grounded by  a modern  jazz  score. 

COLOR  FAVORITES  (Reissues) 

(Technicolor  Cartoons) 

5601..  How  Now  Boing  Boing  ..  (7%).  . Sept.  8,  '60 

5602.  .Wacky  Wigwoms.  .(8) Sept.  22,  '60 

5603.  .Spore  That  Child  .(6%) Oct.  6,  '60 

5604.  . Way  of  All  Pests  .. (7«/*> Nov.  3,  '60 

5605..  Four  Wheels,  No  Brakes.  . (6%) ..  Nov.  24,  '60 

5606.  .Skeleton  Frolic  (7 Vi)  Dee.  8,  '60 

5607  Babie  Boogie.. (6) Jan.  5 

5608  . . Pickled  Puss.. (6%) Jon.  19 

5609  ..  Christopher  Crumpet's  Playmate 

(6 Vi)  Feb-  9 

5610..  5.iss  Tease  . (6) Mar.  9 

5611..  The  Rise  of  Duton  Lang ..  (6>/2) ....  Mar.  30 

5612.  . Coo-Coo  Bird  Dog  . . (6) Apr.  20 

5613..  The  Jaywalker.  . (6%) May  11 

5614.. Topsy  Turkey.  . (6  Vi  J June  8 

5615..  Punchy  De  Leon.. (6%) July  13 


COLOR  SPECIAL 

©Rooftops  of  New  York.  .5502.  .(10) May  4 

Eastman  Color.  A series  of  vignettes  depicting 
summer  in  New  York  City  from  its  rooftops,  the 
camera  capturing  a facet  of  summer  living  in  the 
city  by  penthouse  and  tenement  dwellers.  Jazz 
score  played  by  Lionel  Hampton. 


COMEDY  FAVORITES 

(Reissues) 

5431 ..  Waiting  in  the  Lurch.  . (1 5 Vi)  •••  .Oct.  20,  '60 

(Joe  Besser) 

5432..  Radio  Riot.. (16) Nov.  24,  '60 

(Harry  Von  Zell) 

5433..  Bride  and  Gloom.. (16) Dec.  29,  '60 

(Shemp  Howard) 

5434..  Hectic  Honeymoon  . .(17) Jan.  19 

(Sterling  Holloway) 

5435..  Aim,  Fire,  Scoot.. (16) Mo r.  9 

(Joe  Besser) 

5436..  Man  or  Mouse.. (18) June  15 

(Sterling  Holloway) 

FILM  NOVELTIES 

(Reissues) 

5851  . Canine  Crime-Busters . .(10) Oct.  27,  '60 

(Police  dog-training  by  the  Royal  Canadian  Mount- 

ies.) 

5852..  Push  Back  the  Edge.  .(10) Dec.  15,  '60 

(20th  Century  pioneers  in  the  Canadian  wilder- 


ima.) 

5853.  .Community  Sings,  Scries  13,  No.  1 

(10)  Mar.  16 

(With  Don  Baker  and  The  Spinners:  "Baby  Face," 
"Little  White  Lies,"  "Tell  Me  a Story,"  "Love  Is 
So  Terrific,"  "You  Can't  Be  True,  Dear.") 

5854.  Yukon  Canada. .(10) Apr.  20 

(A  Canadian  Yukon  tour.) 


LOOPY  de  LOOP 
(Color  Cartoons) 

5701  . No  Biz  Like  Shoe  Biz.  .(61/,) Sept.  8,  '60 

5702  . Here  Kiddie,  Kiddie.  . (61/2) Dec.  8,  '60 

5703..  Count  Down  Clown.  .(61/,) Jan.  5 

5704..  Happy  Go  Loopy.. (6%) Mar.  2 

5705.  .Two-Faced  Wolf..(6l/2) Apr.  6 

5706  . This  Is  My  Ducky  Day..(6l/2) May  4 

5707  . Fee  Fie  Foes. .(6%) June  9 

5708.  Zoo  Is  Company.  .(6%) July  6 

5709.  Child  Sock-ology.  .(6%) Aug.  10 


MR.  MAGOO  REISSUES 
(Technicolor) 

5751..  The  Dog  Snatcher.  . (7) Sept.  15,  '60 

5752.  .When  Magoo  Flew.  .(6l/2) Oct.  13,  '60 

(Cinemascope)  

5753 . . Pink  and  Blue  Blues..  (7) Nov.  17,  60 

5754..  Magoo  Makes  News.. (6) Dec.  15,  '60 

(In  both  Cinemascope  and  Standard) 

5755 . . Hotsy  Footsy..(7) Feb.  16 

5756.  .Magoo's  Canine  Mutiny . .(6l/2) Apr.  13 

(In  both  CinemaScope  and  Standard) 

5757.  .Captains  Outrageous.  .(7) May  18 

5758..  Magoo  Goes  West.. (6) July  20 

(In  both  CinemaScope  and  Standard) 


SERIALS 

(Reissues)  . 

Cody  of  the  Pony  Express  ("Far-Famed  Fighting 

Frontiersman")  

(15  chopters)  Aug.  24 

Jock  O'Mahoney,  Dickie  Moore,  Peggy  Stewart, 
William  Fawcett.  Director:  Spencer  Bennet. 

Great  Adventures  of  Captain  Kidd,  The  ("King 

of  Pirates")  ---5140 

(15  chapters)  ••••■•  ;-Mar;  3_? 

Richard  Crane,  David  Bruce,  John  Crawford, 
George  Wallace.  Directors:  Derwin  Abbe,  Charles 
S.  Gould. 

Son  of  Geronimo  ("Apache  Avenger") 5120 

(15  chapters)  Nov.  17,  60 

Clay  Moore,  Rodd  Redwing,  Tommy  Farrell,  Eileen 
Rowe,  Bud  Osborne.  Director:  Spencer  Bennet. 


SPECIAL  COLOR  FEATURETTES 

©Splendors  of  Paris.  . 5442 ..  (19) ...June  22 

Eastman  Color.  A camera  tour  of  the  City  ot 
Lights,  with  views  of  its  oldest  church,  neighboring 
"literary  cafes"  and  famous  Latin  Quarter,  the 
Eiffel  Tower,  night  spots,  luxury  shops,  et  cetera. 

©Wonderful  Greece . . 5443  ..  (1 9) May  25 

Eostman  Color.  A film  tour  of  this  fabulous  country, 
with  its  ancient  ruins  and  monuments,  including 
the  fabled  Parthenon,  the  Acropolis  and  Temple 
of  Zeus.  Also  explores  modern  Athens,  the  in- 
credible Hanging  Monasteries  and  the  Corinthian 
Canal,  the  latter  a modern  engineering*  miracle. 
Narrator:  Larry  Cross. 

©Wonderful  Hong  Kong.  .5441  . .(19 Vi ) .JQn.  5 

Eastman  Color.  The  camera  visits  the  famous 
Crown  Colony  of  Hong  Kong,  world's  greatest 
trading  center  and  popular  tourist  spot.  Here  peo- 
ple of  50  different  nationalities  reside,  and  film 
traces  the  growth  of  its  vorious  industries,  its 
modern  housing  developments  and  office  buildings. 
Narrator:  Larry  Cross. 


STOOGE  COMEDIES 

(Reissues) 

5401..  Income  Tax  Sappy  ..  (16%) ....  Sept. 

5402..  Pardon  My  Backfire ..  (1 6) Oct. 

5403.  .Musty  Musketeers.  .(16) Nov. 

5404..  Pals  and  Gals.. (16) 

5405.  .Knutsy  Knights.  .(17 Vi ) 

5406..  Shot  in  the  Frontier.  .(16) 

5407 . . Scotched  in  Scotland.  . (15 Vi ) 

5408..  Fling  in  the  Ring.. (16) 


15,  '60 
13,  '60 
17,  '60 
Jan.  12 
Feb.  16 
Apr.  1 3 
May  18 
July  13 


THRILLS  OF  MUSIC 

(Reissues) 

5951  ..  Roy  Anthony  and  Orchestra 

(1 0 Vi  Sept.  22,  60 

(With  Fred  Robbins,  Kee  Keating  and  Johnny  Des- 
mond) 

5952.  .Shorty  Sherlock  and  Orchestra  

(8l/2)  . . . Dec.  22,  '60 

(With  Frances  Wayne  and  Danny  Daniels) 

5953.. 5kiteh  Henderson  and  Orchestra  ..  (10) ..  Feb.  2 
(With  Fred  Robbins  and  Andy  Roberts) 

5954..  Boyd  Raeburn  and  Orchestra  ..  (1 1 )...  .May  4 
(With  Ginny  Powell  and  Teddy  Walters) 


WORLD  OF  SPORTS 

Dogs  Afield.  .5804.  .(10%) June  29 

The  training  of  hunting  dogs  is  shown  at  Grey 
Summit,  Mo.,  where  these  dogs  are  also  bred  and 
tested. 


Hip  Shooters.  .5802.  . (9 Vi) - • • • • • F,eb-  2 

Features  the  second  annual  ' Fast  Draw  event  held 
in  Las  Vegas,  and  covers  the  finals  with  contest- 
ants from  all  over  the  U.  S.  competing  for  first 
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prize.  Seen  ore  Lee  Braun,  world's  leading  skeet 
and  frapshooter,  and  Tom  Frye,  rifle  trick  shot 
artist. 

Rasslin'  Champs ..  5801  ..  (10) Dec.  1,  '60 

A four-man  tag  team  match  starring  National 
Wrestling  Champ  Antonio  Rocca,  and  Mique  Perez 
vs.  Pampero  Firpo  and  Johnny  Graham. 

Water  Sports  Champs  ..  5803  ..  (10) Apr.  6 

Filmed  at  Silver  Springs,  Florida,  and  features  ex- 
hibitions by  water  skiing,  marathon  boating,  fresh 
water  fishing  and  skin  diving,  champions. 


Metro-Goldwyn-Mayer 

GOLD  MEDAL  REPRINT  CARTOONS 
(Technicolor) 

For  any  size  screen  up  to  1.75-1  ratio. 


W-261  . . Pet  Peeve  (7) 

(Tom  and  Jerry) 

W-262..Mice  Follies  (7) 

(Tom  and  Jerry) 

W-263 . .Touche  Pussy  Cat  (7) 

(Tom  and  Jerry) 

W-264..Farm  of  Tomorrow  (7) 

(Tex  Avery) 

W-265  ..  Southbound  Duckling  (7) 

(Tom  and  Jerry) 

W-266.  .Neapolitan  Mouse (7) 

(Tom  and  Jerry) 

W-267..Pup  on  a Picnic  (7) 

(Tom  and  Jerry) 

W-268  . The  Flea  Circus (7) 

(Tex  Avery) 

W-269  ..  Downhearted  Duckling  (7) 

(Tom  and  Jerry) 

W-270  ..  Dixieland  Droopie  (8) 

(Tex  Avery) 

W-271  ..  Field  and  Scream  (7) 

(Tex  Avery) 

W-272.  Mouse  for  Sale  (7) 

(Tom  and  Jerry) 

W-273.  .Cat  Fishm' (8) 

(Tom  and  Jerry) 

W-274  . . Part  Time  Pal  (8) 

(Tom  and  Jerry) 

W-275.  .Cot  Concerto (7) 

(Tom  and  Jerry) 

W-276 . . Dr.  Jekyll  and  Mr.  Mouse  (7) 

(Tom  and  Jerry) 


Paramount 


CARTOON  CHAMPIONS  (Reissues) 

(Color) 

S20-l..Rail  Rodents.. (7) Sept.  '60 

(Herman  & Katnip) 

S20-2.  Robin  Rodenthood  . .(7) Sept.  '60 

(Herman  & Katnip) 

S20-3  . .A  Bicep  buur  For  Two.  .(7) Sept.  '60 

(Herman  & Katnip) 

S20-4.  . Mouse  Trapeze.. (7) Sept.  '60 

(Herman  & Katnip) 

S20-5..Fido  Beta  Kappa.. (7) Sept.  '60 

(Noveltoon) 

S20-6.  No  Its,  Ands  or  Butts.. (6) Sept.  '60 

(Noveltoon) 

S20-7..  Candy  Cabaret..  (7) Sept.  '60 

(Noveltoon) 

S20-8  . . The  Oily  Bird  . (7) Sept.  '60 

(Noveltoon) 

MODERN  MADCAPS 
(Color  Cartoons) 

M20-1  . Galaxia.  .(7) Nov.  '60 

M20-2 ..  bouncing  Benny.. (6)  Jan. 

M20-3  . . Terry  the  Terror.. (6) Jan. 

M20-4 ..  Phantom  Moustacher  . . (6)  Feb. 

M20-5..The  Kid  From  Mars.. (6) Mar. 

M20-6.  .The  Mighty  Termite.. (6) June 

M20-7..ln  the  Nicotine .. (7) June 

M20-8.  .The  Inquisit  Visit.  .(6) July 


NOVELTOONS 

(Color) 

P20-1  . . Northern  Mites . . (6) Jan. 

P20-2.  .Miceniks.  .(6)  Jan. 

P20-3..The  Lion's  Busy.. (6)  Mar. 

P20-4.  .Goodie  the  Gremlin.. (6) Apr. 

P20-5  ..  Alvin's  Solo  Flight..  (7)  Apr. 

P20-6 . .Hound  About  That.  .(6)  June 

P20-7..  Trick  or  Tree..  (6) Aug. 

P20-8..Cape  Kidnoveral.  . (6)  Aug. 


SPORTS  ILLUSTRATED 
(Color) 

A Sport  Is  Born.  .D20-3.  .(10) Oct.  '60 

A new  sport  is  barn — parachuting — in  Orange, 
Mass.,  where  men  and  women  enthusiasts  learn 
the  fundamentals  of  flying  and  stunt  jumping. 
(Anamorphic) 

Big  "A,"  The.  .D20-2.  .(9) Sept.  '60 

Deals  with  horse  racing  and  covers  the  activities 
of  the  thoroughbred  sport  from  the  breeding  farms 
in  Kentucky  to  the  victory  of  Hail  to  Reason,  two- 
year-old  of  the  1 960  season,  at  New  York's  Aque- 
duct race  track.  (Anamorphic) 

Gold  Medal  Divers.  . D20-6.  . (9) Sept. 

Features  champion  divers  who  are  well  on  the 
way  to  becoming  future  Olympic  Gold  Medal  win- 
ners. Seen  also  are  four  of  the  world's  greatest 
divers  who  demonstrate  the  fundamentals  of  the 
sport.  (Anamorphic) 

Kings  of  the  Keys . . D20-1  . . (9) July  '60 

First  in  this  new  series,  co-produced  with  Sports 
Illustrated  magazine.  This  one  centers  on  fishing 
in  the  Florida  Keys,  where  bonefish  and  tarpon 
are  to  be  found.  (Anamorphic) 


Speedway ..  D20-5  ..  (10) May 

Stock  car  racing  at  Doytona  Beach,  Fla.,  centering 
on  the  activities  of  Rex  White,  a top  driver  and 
champion  of  the  Grand  National  Circuit,  as  he 
prepares  for  race  day,  with  shots  of  the  race 
itself.  (Anamorphic) 

Ten  Pin  Tour . . D20-4  . . (9)  Apr. 

The  sport  of  bowling  is  covered  from  New  Jersey 
to  Switzerland.  Tells  of  its  growth  in  popularity  as 
a family  game,  and  several  champs  demonstrate 
their  skill.  (Anamorphic) 


THE  CAT 
(Color  Cartoons) 

C20-1  . .Top  Cat  . (8)  July  '60 

C20-2 . . Bopin'  Hood..  (6)  Aug. 

C20-3..Cane  and  Able.. (6)  Aug. 

C20-4.r.  Cool  Cat  Blues..  (6) Aug. 

TRAVELRAMAS 

(Color) 

T20-1  ..  Porpoise  Posse..  (10)  Mar. 

T20-2 . . Pee  Wees  on  Ice.. (10)  Aug. 

T20-3  ..  Waters  of  Bangkok ..  (1 0)  Nov. 


TWO-REEL  SPECIALS 
(Color) 

Boats  A-Poppin'.  . B20-2.  .(18) Aug.  '60 

Features  Florida's  beautiful  Cypress  Gardens,  where 
clowns  perform  on  water,  and  the  White  Angels,  a 
dare-devil  team,  do  amazing  feats  at  high  speed. 
(Anamorphic) 

Carnival  in  Quebec ..  B20-1  ..  (1 6) July  '60 

Highlights  of  the  colorful  carnival  in  Quebec, 
showing  the  beauty  queen  selection,  sports  exhibits, 
beautiful  local  costumes,  human  interest  glimpses 
caught  by  the  camera,  et  cetera. 

Lifeline  to  Hong  Kong  . . B20-3  . . (1 7) Apr. 

Filmed  in  Hong  Kong,  and  points  up  the  good 
work  done  by  Foster  Parents  Plan  in  New  York. 
Presents  the  story  of  a little  poverty-stricken 
Chinese  boy  of  the  waterfront  who  eventually  makes 
his  dream  of  being  "adopted"  by  American  bene- 
factors come  true. 


20th  Century-Fox 

MOVIETONE  CINEMASCOPES 
(De  Luxe  Color) 

Adventure  in  Rhythm ..  71 03-5 ..  (9) Apr. 

Musical.  Depicts  the  days  of  America's  swing  bands, 
with  some  of  the  classic  dance  music  of  that  day 
reproduced  here  by  the  immortal  Tommy  Dorsey 
band,  led  by  Warren  Covington.  Comedienne  Kaye 
Ballard  presents  one  of  her  night  club  acts. 

Algonquin  Holiday.  .7105-0.  .(9) Mar. 

Adventure.  The  camera  follows  the  many  activities 
available  to  vacationers  of  all  ages  who  wish  to 
enjoy  a holiday  in  Ontario,  Canada's  magnificent 
Algonquin  Pork. 

Assignment  Egypt.  .7104-3.  .(9) May 

Adventure.  Filmed  along  the  River  Nile,  this  shows 
the  Sphinx  and  Pyramids,  the  luxurious  palaces  of 
the  Pharaohs,  the  sacred  isle  of  Philae  and  monu- 
mental Temple  of  Abu  Simbel.  Unless  something  is 
done,  these  antiquities  will  forever  be  submerged 
by  the  waters  of  the  Nile. 

Assignment  India.  .7110-0.  .(9) Oct. 

Adventure.  The  camera  brings  into  focus  the  many 
sides  of  this  young  nation,  though  it  stems  from 
one  of  the  earliest  civilizations,  showing  the  mod- 
ern changes,  holy  places,  customs,  et  cetera,  cover- 
ing Bombay,  Calcutta,  Jaipur  and  New  Delhi. 

Assignment  Mexico.  .7102-7.  .(10) Feb. 

Adventure.  Contrasts  the  old  with  the  new  in  this 
picture  showing  the  Mexico  of  yesterday,  today 
and  tomorrow.  Dwells  on  its  people,  architecture, 
and  customs,  with  a look  at  the  young  scientists 
of  the  future. 

Assignment  Pakistan  ..  71 08-4 ..  (9)  Aug. 

Adventure.  Retraces  the  adventures  of  Amir  Khan 
and  the  courageous  Punjab  soldiers  in  faraway 
Pakistan,  the  land  which  Rudyard  Kipling  im- 
mortalized through  his  writings. 

Assignment  Singapore  and  Malaya  ..  7106-8 

(10)  June 

Adventure.  A camera  tour  of  Singapore  and  the 
new  Federation  of  Malaya,  where  democracy  has 
turned  the  latter  into  a rapid-growing  modern  re- 
public, which  is  making  great  strides  in  industry, 
education,  et  cetera. 

Australian  Water  Sports.  . 7101-9  ..  (9) Jan. 

Sports.  Various  types  of  water  sports  are  featured, 
including  a sailboat  race  around  Sydney,  surfboard 
riding,  fishing  for  marlin,  a shark  hunt,  and  the 
work  of  rescue  boats. 

Hills  of  Assisi.  .7107-6.  .(10) July 

Documentary.  American  actor  Bradford  Dillman 

goes  on  a tour  following  the  path  of  St.  Francis 
through  the  picturesque  hills  of  Assisi,  among  an- 
cient forts  and  monasteries,  to  the  town  that  be- 
came a symbol  of  peace  and  brotherhood. 

Ski  New  Horizons.  .7109-2.  .(10) Sept. 

Sports.  Mel  Allen  tells  the  story  of  an  American 
working  girl  who  became  an  internationally  known 
skiing  figure. 

Sound  of  Arizona  ..  71 12-6 ..  (10) Dec. 

Adventure.  The  musical  poetry  of  Ferde  Grofe  is 
played  against  a backdrop  of  Arizona,  from  its  pic- 
turesque Grand  Canyon  to  its  cowboy  trails  and 
bright  cities. 

South  Africa  Today . . 71 1 1 -8 . . (10) Nov. 

Adventure.  Presents  a brief  study  of  the  new  re- 
public, sketching  its  development  from  the  discovery 
of  the  Cape  of  Good  Hope  to  its  present  way  of  life. 


covering  various  phases  of  industry,  education, 
sports,  scenery  and  its  most  unusual  national  park. 

TERRYTOON  CINEMASCOPES 
(De  Luxe  Color) 


5101  -1  ..  Night  Life  in  Tokyo.. (6) Feb. 

5 102- 9..  So  Sorry,  Pussycat ..  (6) Mar. 

5103- 7.. Son  of  Hashimoto  . . (7) Apr. 

5104- 5.  .Strange  Companion.  .(6) Apr. 

51 05- 2  ..  Honorable  Cot  Story.. (6) June 

51 06- 0  ..  Crossing  the  Delaware ..  (6) June 

5107- 8.  The  Unsung  Hero  . (6) July 

5108- 6  ..  Banana  Binge.. (6) July 

5109- 4.  .Meat,  Drink  and  Be  Merry.. (6) Aug. 

5110- 2  ..  Really  Big  Act  (6) Sept. 

5111- 0.  Clown  Jewels  . (6) Oct. 

5112- 8. Tree  Spree.. (6) Nov. 

TERRYTOON  2-D'S 
(De  Luxe  Color) 

All  Ratios 

5121- 9. The  Mysterious  Package.. (6) Jan. 

(Mighty  Mouse) 

5 1 22- 7  . . Cat  Alarm  . . (6) Feb. 

(Mighty  Mouse) 

5123- 5  . Drum  Roll  . (7) Mar. 

(Hector  Heathcote) 

51 24- 3  ..  Railroaded  to  Fame.. (7) May 

(Hector  Heathcote) 

5125- 0  The  First  Fast  Mail.. (6) May 

(Hector  Heathcote) 

5126- 8.  Sappy  New  Year.  .(7) Dec. 

(Heckle  and  Jeckle) 


Universal-International 


ONE-REEL  SPECIALS 
(Color) 

4171  . .Valley  of  the  Mekong.  (9) Nov.  1,  '60 

(Laos,  Cambodia  and  Saigon) 

4172.  The  Lion  City.  (9) Dee.  6,  '60 

(Singapore) 

41 73  . .Treasures  of  Istanbul ..  (9) Jan.  10 

(Turkey) 

4174  . Down  Jamaica  Way.. (9) Feb.  21 

(Kingston,  capital  city  of  Jamaica) 

41 75  . . Sidetracked ..  (9) Mar.  21 

(Railroad  detectives  avert  a tragedy.) — 
CinemaScope. 

41 76..  Puerto  Rican  Playground ..  (9) Apr.  25 

41 77  ..  Brooklyn  Goes  to  Mexico..  (9) May  30 

(CinemaScope) 

4178.  . Restless  Islands . . (9) June  27 


SPECIAL 

4104.  . Football  Highlights  of  1 960  . . (9) . . Dec.  2,  ‘60 

TWO-REEL  SPECIAL 
(Color) 

Pacific  Paradise.  . 4101  ..  (18) Nov.  1,  '60 

Four  teenagers  receive  a trip  to  the  new  50th 
State  as  a combined  graduation  gift.  The  camera 
follows  them  as  they  visit  the  Sandwich  Islands, 
shrines,  swim  at  Waikiki  and  tour  other  exotic 
islands. 

WALTER  LANTZ  COLOR  CARTUNES 
(Can  be  projected  in  Anamorphic 


process,  2.35-1.) 

41 1 1 ..  Southern  Fried  Hospitality ..  (7) ..  Nov.  29,  '60 

(Woody  Woodpecker) 

4112  . Fowled  Up  Falcon.. (7) Dec.  20,  '60 

(Woody  Woodpecker) 

4113..  Poop  Deck  Pirate.. (7) Jan.  10 

(Woody  Woodpecker) 

4114.  .Rough  and  Tumble-Weed.  .(7) Jan.  31 

(Special) 

4115.  Eggnapper.  .(7) Feb.  14 

(Special) 

4116.  .The  Bird  Who  Came  to  Dinner.  . (7) . . . . Mar.  7 

(Woody  Woodpecker) 

41 1 7 . . Gabby's  Diner . . (7) Mar.  28 

(Woody  Woodpecker) 

4118.  Papoose  on  the  Loose  . (7) Apr.  11 

(Special) 

41 19  . Clash  and  Carry  . (7) Apr.  25 

(Special) 

4120.  St.  Moritz  Blitz.  .(7) May  16 

(Special) 

4121  . . Bear  and  the  Bees  . . (7) May  30 

(Special) 

4122.  .Sufferin'  Cats.. (7) June  13 

(Woody  Woodpecker) 

4123  ..  Mississippi  Slow  Boat.. (7) July  4 

(Special) 

41 24.  . Franken  Stymied.. (7) July  25 

(Woody  Woodpecker) 

4125  . . Busman's  Holiday  . . (7) Aug.  15 

(Woody  Woodpecker) 

4126.  Tricky  Trout..  (7) .r Sept.  5 

(Special) 

4127.  Woody's  Kook-Out .. (7) Sept.  26 

(Woody  Woodpecker) 

4128.  .Case  of  the  Red-Eyed  Ruby.  .(7) Oct.  17 

(Special) 

4129 ..  Phantom  of  the  Horse  Opera.  .(7).  .Oct.  31 

(Woody  Woodpecker) 


WALTER  LANTZ  COLOR  CARTUNES 
(Woody  Woodpecker  Reissues) 

Can  be  projected  in  Anamorphic 


process,  2.35-1. 

41 31..  Heifer  Shelter.. (7) Nov.  10,  '60 

4132.  .Witch  Crafty.  .(7) Dec.  29,  '60 

4133  ..  Private  Eye  Pooch.. (7) Jan.  26 

41 34 ..  Bedtime  Bedlam.. (7) Feb.  23 

41 35 . . Squareshootin'  Square..  (7) Mar.  23 

4136..  Bunco  Busters.  .(7) Apr.  27 
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Warner  Bros. 


BLUE  RIBBON  HIT  PARADE 
(Technicolor  Reissues) 

8301  . Room  and  Bird  . . (7) Sept.  1 0,  '60 

8302  Crocked  Quack.  .(7) Oct.  1,  '60 

8303.  His  Hare  Raising  Tale.  .(7) Oct.  22,  '60 

8304  Gift  Wrapped  (7) Nov.  19,  '60 

8305  ..Little  Beau  Pepe..(7) Dec.  10,  '60 

8306  . Tweet  Tweet  Tweety. .(7) Dec.  31,  '60 

8307  Bunny  Hugged  . (7) Jan.  28 

8308  The  Wearing  of  the  Grin.  .(7) Feb.  18 

8309  . . Beep  Beep  . (7) Mar.  11 

8310. Rabbit  Fire..  (7) Apr.  8 

8311..  Feed  the  Kitty..  (7) Apr.  29 

8312  The  Lion's  Busy. (7) May  13 

8313.  Thumb  Fun  . . (7) June  10 

8314  Corn  Plastered  ..  (7) July  1 

8315.  Kiddin'  the  Kitty.  (7) Aug.  5 

8316  Ballot  Box  Bunny  . . (7) Aug.  26 

BUGS  BUNNY  SPECIALS 
(Technicolor) 

8721  From  Hare  to  Heir.  . (7) Sept.  3,  '60 

8722.  Lighter  Than  Hare  (7) Dec.  17,  '60 

8723  The  Abominable  Snow  Rabbit.  (7).  May  20 

8724  . Compressed  Hare  . (7) July  29 

MERRIE  MELODIES-LOONEY  TUNES 
(Technicolor  Cartoons) 

8701  . The  Dixie  Fryer.  .(7) Sept.  24,  '60 

(Foghorn  Leghorn) 

8702  Hopalong  Casualty  . . (7) Oct.  8,  '60 

(Roadrunner  and  Coyote) 

8703  Trip  For  Tat.  (7) Oct.  29,  '60 

(Sylvester  Cat  and  Tweety  Bird) 

8704  . Doggone  People  . (7) Nov.  12,  '60 

(Elmer  Fudd) 

8705  High  Note  .(7) Dec.  3,  '60 

8706  ..  Cannery  Woe.. (7) Jan.  7 

(Speedy  Gonzales) 

0707  . Zip  'n  Snort.. (7) Jan.  21 

(Roadrunner  and  Coyote) 

8708  Hoppy  Daze  . (7) Feb.  11 

(Sylvester  Cat) 

8709  The  Mouse  on  57th  Street  . (7) Feb.  25 

8710  Strangled  Eggs  . (7) Mar.  18 

(Foghorn  Leghorn  and  Henery  Hawk) 

8711  Birds  of  a Father.. (7) Apr.  1 

(Sylvester  Cat) 

8712  D'  Fightin'  Ones . . (7) Apr.  22 

(Sylvester  Cat) 

8713.  . Liekety-Splat.  (7) June  3 

(Roadrunner  and  Coyote) 

8714.  A Scent  of  the  Matterhorn.  .(7) June  24 

(Pepe  Le  Pew) 

8715  The  Rebel  Without  Claws.  (7) July  15 

(Sylvester  Cat  and  Tweety  Bird) 


8716  . The  Pied  Piper  of  Guadalupe ..  (7) . . Aug.  19 

(Sylvester  Cat  and  Speedy  Gonzales) 


WORLD-WIDE  ADVENTURE  SPECIALS 
(Technicolor  Reissues) 

(TWO  REELS) 

8001  . .Enchanted  Islands.  .(20) Oct.  15,  '60 

The  island  of  Hawaii,  featuring  its  folk  songs  and 
dances,  modern  forming  methods,  native  arts  and 
crafts,  water  sports,  and  its  traditional  festivities. 

8002.  The  Man  From  New  Orleans.  .(20).  . . .Mar.  4 
A Louisiana  professor,  William  Spratling,  realizes 
his  dream  of  exploring  Mexico,  and  finally  settles 
in  Taxco,  a beautiful,  quaint  Mexican  village,  where 
he  revives  the  ancient  folk  art  of  jewelry  making. 

8003  . Winter  Wonders  ..  (1 8) July  22 

A camera  tour  of  winter  playgrounds  around  the 
world,  slanted  on  various  types  of  winter  sports, 
including  skiing,  mountain  climbing,  ice  skating 
and  the  game  of  curling. 

(ONE  REEL) 

8501  ..  Riviera  Days.. (10) Nov.  26,  '60 

The  French  Riviera,  international  playground  of 
beauty  and  sports,  the  latter  highlighted  by  a 
water  jousting  contest  and  an  aquatic  greased-pig 
chase. 

8502  . Alpine  Champions  ..  (1 0) Feb.  4 

Mount  Blanc,  highest  Alpine  peak  in  Europe,  pro- 
vides a challenge  for  mountain-climbing  dare- 
devils. Highlights  the  daring  rescue  of  an  injured 
man  down  the  hazardous  mountain  slopes. 

8503  ..  Kings  of  the  Rockies ..  (1 0) Apr.  15 

The  breeding  and  cross-breeding  of  fine  horses, 
highlights  of  the  film  taking  place  at  a Neder- 
land, Colorado,  ranch  in  the  Rocky  Mountains. 

8504  Grandad  of  Races.. (10) May  27 

Highlights  of  the  traditional  Palio  festival  in  Siena, 
Italy,  where  one  of  the  most  unusual  competitive 
horse  races  takes  place  each  year. 

8505.. Snow  Frolics.  . (10) June  17 

Highlights  favorite  winter  sports  at  the  annual 
snow  carnival  in  the  village  of  Ste.  Agathe,  in 
Canada,  which  is  climaxed  by  the  selection  of  a 
beauty  queen. 

8506  ..  Hawaiian  Sports.. (9) Aug.  12 

A camera  tour  of  Hawaii,  playground  of  vacation- 
ers and  the  sportsmen's  paradise. 

Miscellaneous 

A Bowl  of  Cherries  ..  (24) Kingsley  Int'l 

Comedy  Featurette.  Photographed  in  the  style  of 
the  old  Mack  Sennett  silent  comedies,  with  title 
cords,  a jazzy  musical  score,  and  players  repre- 
senting Greenwich  Village  beatniks  and  artists.  Cast 
includes  Elmarie  Wendel  and  other  off-Broadway 
players.  Director:  William  Kronick.  George  Edgar 
Production. 

Canyon  River..  (20) Gene  Blakely 

Featurette.  (World  of  Adventure  series.)  Deals  with 


an  off-beat  expedition  by  fiberglass  rowboat  over 
the  rapids  of  the  Colorado  river  in  Arizona.  (Re- 
leased through  states  rights  distributors.) 

Case  of  the  Mukkinese  Battle-Horn,  The 

(25)  Kingsley  Int'l 

Comedy  Featurette.  British-made.  A satire  on 
Scotland  Yard,  dealing  with  the  breaking  up  of 
a dangerous  gang  of  international  Mukkinese 
battle-horn  smugglers.  Stars  Peter  Sellers. 

©Conquest  of  lzalco..(20) Gene  Blakely 

Eastman  Color  Featurette.  (World  of  Adventure  se- 
ries.) Story  of  a man  who  climbs  a live  volcano  in 
El  Salvador  to  photograph  a volcanic  eruption  from 
the  beginning.  (Released  through  states  rights  dis- 
tributors.) 

©Creation  of  Woman,  The.  (14) Allied  Artists 

Color  Featurette.  (With  English  narration.)  Recreates 
an  early  Hindu  legend  and  features  Indian  dancing 
and  music  in  the  ancient  tradition,  showing  In- 
dia's unusual  dance  art  form.  Narrated  by  Saed 
Jeffrey,  young  Indian  actor.  Produced  by  Charles 
F.  Schwep  and  Ismail  Merchant. 

©Day  of  the  Painter.  .(15) Kingsley  Int'l 

Eastman  Color  Comedy.  A spoof  on  abstract  art, 
in  which  a painter  splashes  various  colored  paints 
over  a huge  canvas,  cuts  up  the  canvas  into 
smaller  squares,  and  o museum  collector  buys 
one  of  them.  Stars  Ezra  Reuben  Baker.  Director: 
Robert  P.  Davis.  Produced  by  Ezra  Reuben  Baker. 

Highway..  (7) Edward  Harrison 

Novelty.  Presents  a study  in  fast  movement  and  is 
a visual  excursion  in  color  of  the  vast  New  York 
network  of  auto  highways. 

Interview,  The  . (7) Kingsley  Int'l 

Animated  Cartoon.  Based  on  Henry  Jacob's  satiri- 
cal recorded  interview  of  a "hep"  musician  by  a 
"square"  announcer.  Shorty  Pedderstein,  famea 
San  Francisco  character,  makes  his  film  debut. 
Producer-Director:  Ernest  Pintoff. 

Night  in  a Pet  Shop  . (12) George  K.  Arthur 

Novelty  Live-Action.  No  narration,  music  or  human 
dialog,  only  animal  sounds  for  background,  with 
closeups  of  inquisitive  monkeys  and  other  goings- 
on  in  a New  York  pet  shop  after  closing  time. 

Patterson-Johansson  Championship  Fight 

(20) United  Artist] 

The  heavyweight  championship  fight  which  took 
place  Mar.  13,  1961,  in  Florida,  between  Floyd 
Patterson  and  Ingemar  Johansson.  Shows  the  sen- 
sational sixth-round  knockout  of  Johansson. 

©Violinist,  The  . (7) Kingsley  Int'l 

Eastman  Color  Animated  Cartoon.  A happy  but 
terrible  street  musician  is  told  he  must  suffer  in 
order  to  play  well.  He  suffers  and  plays  beautifully, 
but  is  so  miserable  that  he  goes  back  to  his  lousy 
violin  playing  and  contented  life.  Voice  of  Carl 
Reiner  for  the  various  characters.  Producer-Di- 
rector: Ernest  Pintoff. 
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BAROMETER  Section 
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HEARD... 

When  there's  nothing  to 

SEE! 


RECORDS 

Crxbia  SUcU  &l  ...! 


Here's  a sensational,  new  exploitation  item  that  will  add  to  the  pre- 
selling of  your  Coming  Attractions  and  increase  "refreshments" 
profits  too! 

National  Screen's  new  PREVIEW  RECORDS  . . . 7 V2  inch,  33  V2  R.P.M. 
high  quality  recordings  . . . that  reproduce  MUSIC  from  your  Coming 
Attraction  ...  a "plug"  for  the  attraction  by  one  of  the  film's  STARS  . . . 
a strong,  commercial  "pitch"  by  an  ANNOUNCER  . . . and  a tasteful 
reminder  to  visit  your  REFRESHMENT  STAND! 


Already  Available  on: 

United  Artists 

"SERGEANTS  THREE" 

♦ 

M.G.M.’s 

"HORIZONTAL 

LIEUTENANT" 


20th  Century-Fox 

"ADVENTURES  OF  A 

YOUNG  MAN" 

• 

A. I. P.’s 

"TALES  OF  TERROR" 


There's  a FIVE-MINUTE  version  on  one  side  of  the  record ...  to  begin 
your  Intermission ...  and  a TWO-AND-A-HALF-MINUTE  version  on 
the  other  side  ...  to  end  your  Intermission! 

You  can  also  use  them  BEFORE  THE  SHOW,  while  your  screen  is 
blank  . . . and  at  the  end  of  your  show  when  your  patrons  are  EXITING! 
Terrific  for  DRIVE-INS  or  HARD  TOP  THEATRES ...  and  great  for 
LOBBY  PROMOTIONS! 

Available  now  ...  on  a LIMITED  NUMBER  of  BIG  HITS  . . . with  MORE 
TO  COME! ...  on  an  unbelievably 

LOW  COST  RENTAL  PLAN... 

Order  from  your  NSS  Salesman  today! 
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